Teopusi UCKYCCTBA U KY/bTYpPbl MysbiKanbHas KynbTypa

MaHbkoBckas Hape)xaa BopucoBHa 10 fipow Onbra BnapumupoBHa 220
CTonuM3M OAMHOKOrO BosKa. PomaHTuYeckas acTeTuka BokanbHble counHeHusi M.M. Mycoprckoro B xaHpe
Anbdpena ne BuHbn 1 ee nuTepatypHble abpuckl. CTaTbsi  My3blKasbHOro nopTperta
BTOpast

KuHo u maccmenua
UHpuBuayanbHbie
XyAo)XeCTBEHHbI¢

AeanHkuH Muxaun Oneroe
Cospatenb ToBapuLLecTBa M
B bepnuHe ®puapux Bunbre)
6unorpadun

Cy660oTuHa Hatanusa Muxai
KoHcTaHTMH KopoBWH B BOMNA
nMTepaTypHOro Hacneams

UcKyccTBO coBeT

AHppeeBa EkaTepuHa HOpt
HoBbi TeaTp «HOBbIX XyAOXI

Andreeva Ekaterina Yu.
The New Theatre of the New /
Russian Avant-Garde

KonppateHko MpuHa FOpbe
N3paTtenbckmii NpoekT Beect
apxuTekTypbl. Bknag B.I. 3yt
Teoputo 1930-x rogos

N3o6pasutenbHO
M apxXuUTeKTypa

KniowmHa EneHa Butanbee
AnekceeBuy

K BOnpocy 0 BO3MOXXHbIX UKO
npoTotunax «MopTtpeta XXaH
KHonda

LWynbruHa Onbra Muxanno
A.J1. Top6yHKOB 1 MKOHOrpad
YYKOTCKO-9CKMMOCCKOTO KOC
nepBou Tpetn XX Beka

XYOO)XECTBEHHAA
KVJIbTYPA
ART & CULTURE STUDIES

N2 3 2022

OnekTpoHHOE nepuogmnyeckoe
peLeH3pyemMoe Hay4yHoe nusgaHve
ISSN: 2226-0072

-

Crossref

HAYYHAR SMIEKTPO!
VB

LIBRARY.RU

‘o

EBSCO
§& CYBERLENINKA

AR




XYOOXXECTBEHHASA
KYJNbTYPA
ART & CULTURE STUDIES



XYAOXXECTBEHHAA
KVJIbTYPA
ART & CULTURE STUDIES

Ne3 2022

ONeKTPOHHOE Nepuoanyeckoe
peLeH3VpyeMoe HayqHoe n3paHve
ISSN: 2226-0072

«Xy#oXecTBeHHasi KyNnbTypa» — 3/1eKTPOHHOEe Neproamyeckoe peLeH3npyemMoe HayyHoe

nsnaHue, Bxoaut B MNepeyeHb peLeH3npyemblx HayYHbIX 3LaHUii, peKOMeHAO0BaHHbIX ANs

ny6MKaLMN OCHOBHbIX Hay4YHbIX PE3yNbTaToB ANCCEPTaLMi Ha COMCKaHWE YYEHOWN CTeNeHn

KaHAuAaaTa 1 LoKTopa Hayk (peweHue Mpeananyma BAK ot 07.05.2019) no cnepyowmm Hay4HbIM

cneunanbHOCTAM:

5.7.3 — 3cTteTuka (dnnocodckme Haykm);

17.00.02 — My3bikanbHOE UCKYCCTBO (MICKYCCTBOBEAEHUE);

17.00.03 — KuHo-, Tene- n gpyrue aKpaHHble UCKYCCTBa (MCKYCCTBOBEAEHUE);

1700.04 — N306pa3nTenibHOe U AEKOPATUBHO-NPUKIaAHOE CKYCCTBO N apXMTEKTYpa
(nckyccTBOBEOEHME);

24.00.01 — Teopusi  UICTOPUSA KyNbTYpbl (Ky/IbTYPONOrnS).

N3paHue 3apernctpmpoBaHo B POCCMNCKOM MHAEKCe Hay4Horo untupoBaHms (PUHLL)
1 Ha amepukaHckon nnatdpopme EBSCO Publishing Inc. (https://ebsco.com).
CBuAeTenbeTBO 0 pernctpaumm An NG OC77-46477

ISSN: 2226-0072
MepunopgnyHocTb — 4 HOMepa B rof,

YupeauTenb v nspatenb NepUoaNYecKoro N3naHns —

depnepanbHoe rocyfapcTBEHHOE GIOAXXETHOE Hay4YHO-UCCNeA0BaTEeNbCKOE YupexaeHne
«locynapCTBEHHbIN MHCTUTYT UCKYCCTBO3HAHUSAY.

125009, MockBa, Kosuukuin nepeynok, 5

Ten.: + 7 495 694-03-71

dakc: + 7 495 785-24-06

e-mail: institut@sias.ru



The electronic periodical journal Art & Culture Studies is included in the list of peer-reviewed
scientific publications established by the Higher Attestation Commission under the Ministry

of Science and Higher Education of the Russian Federation (Order of the Presidium of the Higher
Attestation Commission dated May 7, 2019).

The nomenclature for fields of science in which academic degrees are awarded:

5.7.3 — Aesthetics;

17.00.02 — Musicology;

17.00.08 — Film, television and other screen arts;

1700.04 — Fine arts, decorative and applied arts, and architecture;

24.00.01 — Theory and history of culture.

The journal is indexed in eLibrary.ru, EBSCO, CyberLeninka, Google Academia databases.
Certificate: EI No.FS77-46477
ISSN: 2226-0072

Publication frequency:
The journal is published quarterly.

Founder and publisher:

State Institute for Art Studies.

5 Kozitsky Lane, Moscow, 125009, Russia
tel.: + 7 495 694-03-71

fax: + 7 495 785-24-06

e-mail: institut@sias.ru



XypnoxkecTBeHHas kynstypa Ne 3 2022

PepnakuMOHHO-3KCNEPTHLIN COBET

HUKONAW AHOPEEBUY XPEHOB

DokTop drnocodckmx Hayk, npodeccop, raBHbIN
Hay4HbIl COTPYAHMK CEKTOPa XyA0XKECTBEHHbIX
npo6nem maccMmenma focynapcTBEHHOro MHCTUTYTa
nckycctBo3HaHust (MockBa, Poccus) — npeacenarens
penakuMoHHOro coBeTa

KOPHENNA N4YNH
LokTop dunonornyeckmx Hayk, npoveccop
Benrpapnckoro yHuBepcuteta (benrpan, Cep6us)

HAOLEXXOA BOPUCOBHA MAHbKOBCKAS
JLokTop dpunnocopckmx Hayk, npodpeccop, rMmaBHbIn
Hay4HbI COTPYAHUK MIHCcTUTYTa dunocodpum PAH
(Mockga, Poccus)

EJIEHA HUKOJIAEBHA YCTIOFOBA

[okTop punocodckmnx Hayk, npodeccop kadenpbl KynbTy-
ponoruu, punocodum KynsTypbl 1 acTeTUkM MHCTUTYTa
dunocodum CaHkT-lNeTep6yprckoro rocynapcTBeHHOro
yHuBepcuTeTa (CaHkT-letepbypr, Poccusi)

APTEM EBrEHbEBUY PALEEB

LokTop dmnocodckmx Hayk, AoLeHT, CaHKT-
MeTep6yprcknin rocynapCTBEHHbIN YHUBEPCUTET,
npeacenatenb POCCUNCKOro aCcTeTn4eckoro obLiecTsa
(CankT-leTepbypr, Poccus)

YNbPUX ®PELUNE

JLokTop ¢punnocodpckmx Hayk, npodeccop, BULEe-aMpPeKTop
LleHTpa ueHTpanbHOEBPOMNENCKNX NCCNeaoBaHMn

B 0611aCTV NOMUTUKM, SKOHOMUKM U KynbTypbl ([pe3aeH,
lepmaHusn)

Uropb BAOQJMUMOBUY KOHOAKOB

[okTop drnocodckmx Hayk, kaHanaaT Gunonornyeckmx
HayK, npodeccop, kapenpa UCTOPUM U TEopUn
KYNbTYpbl, GakynbTeT KynbTyponoruun, Poccuinckunin
rocynapCTBEHHbIN r'yMaHUTapHbIV YHUBEPCUTET;
BEAyLLMIA Hay4HbI COTPYAHMK, CEKTOP XYA0XKECTBEHHbIX
npo6nem maccmeama, MlocyaapcTBEHHbIN MHCTUTYT
MCKyCCTBO3HaHUs, akageMuk PAEH (Mocksa, Poccus)

AHHA BNAOUMUPOBHA KOCTUHA

JLOKTOP KyNbTYPONOrun, 4OKTOP GUIOCOPCKUX HayK,
npodeccop, AENCTBUTENbHbIN YnieH MexxayHapoaHom
aKaemMun HayK, MPOPEeKTOop Mo Hay4yHOM,
BOCMUTaTENbHOW Y MEXAYHAaPOAHOW AeATENbHOCTU
MoclVY, anpektop VIHCTUTYTa dyHAaMEHTaNbHbIX

1 NpuKnagHbix nccnegosaruii MoclY (MockBa, Poccus)

BNAOUMUWP BAYEC/TABOBUY BUHOITPAOB
[loKTOop NcKyccTBOBEAEHMS, Npodeccop, 3amecTuTeNb
AMpeKTopa U HayanbHUK AHaNMTUYeCKoro oTaena
Hay4yHo-uccnenoBaTenbckoro LeHTpa KWHO06pa3oBaHNns
1 aKpaHHbIx nckyccts BIr'MK nmenun C.A. l'epacumoBa
(Mockga, Poccus)

BNAOUMUP ANNIEKCEEBUY KOJIOTAEB

[okTop GUNONOrMYeckmx HayK, AOLEHT, AeKaH
dakynbTeTa UCTOPUN UCKYCCTBA, 3aBeAyOLWNIA Kadeapon
KWHO 1 COBPEMEHHOMO UCKYCCTBA, MMaBHbI PEAaKTOP
BNEeKTPOHHOro Hay4Horo XypHana «APTUKYITbT»,
Poccuiicknin rocynapcTBEHHbIV TyMaHUTaPHbIN
yHuBepcuTteT (MockBa, Poccus)

HO/IuA BCEBOJIOA,OBHA MUXEEBA

L oKTOp ncKyccTBOBeAEHUS, Npodeccop Kadeapbl
3Bykopexunccypbl B'MKa nmenun C.A. lepacrumoBa
(Mockga, Poccus)

BUTANUNA GEAOPOBUY NMO3HUH

[okTop UckyccTBoBeAeHus, npodeccop, BeayLumi
Hay4YHbI COTPYAHUK POCCUIMCKOro MHCTUTYTa UCTOPUK
uckycctB (CaHkT-MeTepbypr, Poccus)

EJIEHA AHATOJ/IbEBHA APTAMOHOBA
[okTtop dunocoduu, YHnsepcutet LieHTpanbHoro
Nankawwpa (MpecToH, Bennko6putaHus)

FAJIMMA YPAJTOBHA TIYKUHA

JloKTOp UCKYCCTBOBEAEHWS, KaHAnAAT GUIoCOPCKMX
HayK, 3amecTuTeNb AMpekTopa [ocyaapcTBEHHOro
WHCTUTYTa UCKyCCTBO3HaHMsa (MockBa, Poccus)

OKCAHA EBrEHbEBHA LUENYAAKOBA

[okTop nckyccTBoBeaeHus, npodeccop kadenpbl
TEopUKn My3bIKK YpanbCKown rocynapCTBeHHOM
KoHcepBaTopuun nmenu M.I. Mycoprckoro, noYeTHbIn
PaBOTHUK BbiCLLEro NPodeCcCcUoHanbHOro o6pasoBaHus
Poccwiickoit ®enepauuu (EkatepuH6bypr, Poccus)

EKATEPUHA IOPbEBHA AHOAPEEBA

[okTop dpunocodckmx Hayk, kaHanaat
MCKYyCCTBOBEAEHWS, YneH MexxayHapogHon accoumaummn
KpuTUKOB AICA, BeayLLMI HayYHbI COTPYAHWUK OoTAeNa
HOoBenwnx TeyeHnr focyaapcTBeHHoOro Pycckoro myses
(CankT-lNeTepbypr, Poccus)



AHHA KOHCTAHTUHOBHA ®JIOPKOBCKAS
J10KTOP UCKYCCTBOBEAEHMS, AOLIEHT, YNEH-
KoppecnoHAeHT POCCUINCKOM akaaeMun XyLoXKecTs;
npodeccop kapeapbl TEOPUN 1 NCTOPUM UCKYCCTB,
daKynsTeT TEOPUM U UCTOPUM UCKYCCTB, MOCKOBCKMIA
rocynapCTBEHHbIN akafeMU4eCcKnii XynoXeCcTBEHHbIN
MHCTUTYT MMeHun B.U. Cypukosa (MockBa, Poccus)

MUXAUN BUKTOPOBUY OYLIEB

JloKTOp apxXUTEKTYpbl, AOLIEHT, 3aBeaytoLwmnin kadbeapomn
An3ariHa apxMTeKTYPHOW cpefpbl, npodeccop Kadpenpbl
apXUTEKTYPHOrO NPOeKTUPOBaHNs, Hmxeropoackuim
roCynapCTBEHHbI aPXUTEKTYPHO-CTPOUTENbHBI
yHuBepcuteT (HHFACY); BeayLwnin Hay4HbIn COTPYAHWK,
otaen npobnem Teopumn apxutekTypbl, HUU Teopumn

1N UCTOPUUN apXUTEKTYPbl M FTPaaoCTPOUTENBCTBA —
dunmnan Orey «LHUUM MuHcTpos Poccumn» (HUTUAT)
(HwxHun Hoeropop, Poccus)

EKATEPUHA IOPbEBHA 30J/IOTOBA

[ oKTOp MCKYCCTBOBEAEHMS, BEAYLUMIA HAayYHbIN
COTPYAHWK CeKTopa Kiiaccuyeckoro nckyccrea 3anaga
locynapcTBEHHOrO MHCTUTYTa UCKYCCTBO3HAHMS
(Mockga, Poccus)

YK9Hb N'YAHCIOAHDb

[lokTop dunnonormyeckux Hayk, npodeccop MNMeknHckoro
yHMBEpPCUTETa, 3aMeCTUTENb NpeacenaTens
BcekuTanckon accoumaumnm no U3y4eHuro pycckom
nutepartypbl (MekunH, Kutan)

PUYAPA TEMMNECT

J1O0KTOp UCTOPUYECKMX HayK, NTepaTypoBes,
npodeccop MnnuHonckoro YHmeepcuteta (LLlamnewH,
CLLA)

EBFEHUW AHAPEEBUY KOHOPATbEB

Kangunpat dmnocodckmx Hayk, OOLEHT, 3aBeayoLwmin
kadbenpon actetukmn punocodcekoro dakynstreta MY
nmeHu M.B. JlomoHocoBa (MockBa, Poccus)

PepakunoHHas konnerums

InaBHbIVi pegakTop

OJNIEr ANEKCAHAPOBUY KPUBLLYH

[okTop drnocodckmx Hayk, npodeccop, akageMmk

v yneH Mpesnanyma Poccuinckom akagemMmm XynoXecTB,
rNMaBHbIN Hay4YHbIV COTPYAHUK [OCyAapCTBEHHOMO
VHCTUTYTa MCKYCCTBO3HAHWS, 3aCNy)KEHHbIN AesiTeNb
nckyccTB Poccuiickon denepaunm

BamecTuTesnb r/1aBHOro pegakTopa

EKATEPUHA BUKTOPOBHA CAJIbHUKOBA

[loKTOP Ky/NbTYpOnornu, KaHanaaTt UCKyCCTBOBEAEHWS,
3aBefyoLLMI OTAENOM MaCCOBbIX U MEAUHBIX UCKYCCTB
locynapCTBEHHOIO MHCTUTYTa UCKYCCTBO3HAHMS
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AunHoTanms. B craTbe BbIsIBIsIeTCs crielduka scTeTMUeckrx B3ISIO0B Y IMTEPATYPHOTO
TBOpuecTBa Anbdpera e BuHbM, CBUIETETbCTBYIONIAS 06 OPUTMHATBHOCTH €r0 MO3UIMM B KOH-
TeKCTe 3CTeTUKY (HPAHIy3CKOTO POMaHTI3Ma. Paszesnsisi OCHOBHbBIE IPYHINIIBI [TOC/IETHE,
CBSI3aHHbIE C YOEK/I@HHOCTHIO B CAMOLIEHHOCTH MCKYCCTBA, IIPMOPUTETHOM 3HAYEHUNU
Xy[0KeCTBEHHOT'O COBEPIIEHCTBA, IIPUHIUIIOB MIeaNIn3aiyy M CUMBOIU3AIN; TOBBIIIEHHBIM
MHTEPeCOM K HaI[MOHAIbHbIM UCTOKAM XyJ0XEeCTBEHHOTO TBOPYECTBA, K XapaKTepy POMaHTH-
YeCKOro reposi — YyBCTBUTEJIbHOTO, CTPACTHOTO, MEJIAHXOIMYHOTO U IIPYU 3TOM 3TOLIEHTPUYHO-
ro, — e BuHbYM NpuAam M pOMaHTUYECKU-TePOUUYECKYI0 OKPAcKy dumocodun cronnnusma,
OTIpefieNSoleli CMbICJIOBYIO JOMWHAHTY €TI0 TBOPUYECTBA U IIPUCYIIYIO €My aypy MYy>KeCTBEHHO
caepskaHHOCTH. Ero pasMbliiyieHust O IpaB/e M BHIMbIC/IE B ICKYCCTBE, XyI0XKECTBEHHOM 00pase
¥ CMMBOJIe, 0COGEHHOCTSIX MCTOPUUYECKOTO pOMaHa, XapakTepe pOMaHTUUeCKOIi JpaMbl, purype
[109Ta-MU3rosi BO MHOTOM IIPOJIOKMIIN ITYTh JajIbHelileii pa3paboTKe 9THX CIOKETOB Kak

B TEOPETUUYECKOM II/IaHe, TAK U B XY/I0)KECTBEHHOI MTPaKTyKe. BOJBIIMHCTBO repoes ero
HaCBIIeHHBIX CMMBOJIMKOJA ITbeC, POMaHOB, II03M — OTMeUYeHHbIe TParn4eCcKMM MUPOOIIyIIe-
HMeM caMOyTTy6IeHHbIe TOp/ible OAVHOYKM, CTOMYECKY ITpeTepIieBalole BhIIa aolye Ha UX
JIOJTI0 HEB3TO/IbI, HO HECITOCOGHbIE M30eKaTh (haTambHBIX MCXOLOB.

CaM aBTOp CUMTAs Ce6sl «3MUYECKUM MOPATUCTOM», COCPEJOTOYEHHBIM Ha IMPo6IeMax 4ecTH,
IIoJIra U COBeCTHU. [Ipyrasi OTIMunTe IbHAS YepTa Mo3uLyu e BuHbM — He TOJIbKO MHTepec

K HaIIMOHA/IbHOI MCTOPUY, HO U HETTOCPEJCTBEHHOE OOpaleHye K ee TIepPUETVSIM B Xy 0Ke-
CTBEHHOM TBOPUECTBE, a TAK)KE KOHIIENTYaIMU3alysl MyTei OCMbICIEHUSI UCTOPUM B UCKYCCTBE.
MotHast CMMBOJIMKA €r0 MPOU3BEIEHNI, X BBICOKAsI XYI0KECTBEHHOCTD, KaK U ITyOMHHOE
MOHVMAaHMEe TPArMUHOCTY CYIbObI XYJOKHMKA, O CYIIECTBY, TPOKIATOTO M03Ta, OKA3aIn
CylLIeCTBEHHOE BO3[Ie/CTBME Ha 3CTETUKY U MIOITUKY CMMBOIM3Ma. He MeHee CUIbHbIM
0Ka3aj0Ch BiaMsiHME GraocodCcKo-3CTeTUUECKUX UIelt e BuHbM 0 3a6pOIIeHHOCT YeloBeKa

B CYILI[eCTBOBAHME, TPATMYHOCTH €r0 yzena, 6e3pICXOLHOM OfMHOUeCTBe, HeM30bIBHO TOCKE,
OTYasTHUM, HallleANVX BOTIIOIIEeHME B IECCYMMCTIYECKO) TOHATBHOCTY MHOTHX ero Ipou3Be-
IleHUi, Ha TBOPYECTBO PPaHIy3CKMX IK3UCTEHLIMANTNCTOB U UX MocienoBareneil B XX—XXI Be-

Kax.
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Abstract. The article reveals the specificity of Alfred de Vigny’s aesthetic views and literary
work which illustrates his original position in the context of the aesthetics of French
romanticism. Alfred de Vigny shared its basic principles related to the conviction in the
inherent value of art, the priority of artistic perfection, idealization and symbolization, and an
increased interest in the national origins of artistic creativity and the character of a romantic
hero — sensitive, passionate, melancholic, and at the same time egocentric. However, he gave
them the romantic-heroic connotation of the philosophy of stoicism, which defined the
semantic dominant of his creative work and the aura of masculine restraint inherent in it. His
reflections on the truth and fiction in art, artistic images and symbols, the features of

a historical novel, the character of a romantic drama, and the figure of a banished poet largely
paved the way for the further development of these subjects both in theory and artistic
practice. Most of the characters of his symbolic plays, novels, and poems are self-absorbed,
proud loners, marked by a tragic worldview, who stoically endure the adversities that fall to
their lot but are unable to avoid fatal outcomes.

Alfred de Vigny considered himself an “epic moralist” focused on issues of honor, duty, and
conscience. Another distinctive feature of his position is not only the interest in national
history but also a direct appeal to its vicissitudes in his artistic creativity, as well as
conceptualization of ways to understand history in art. The rich symbolism of de Vigny’s
works, their high artistry, a deep understanding of the tragic fate of the artist, a cursed poet,
had a significant impact on the aesthetics and poetics of symbolism. Additionally, Alfred de
Vigny’s philosophical and aesthetic ideas of abandonment of man into existence, the tragic
nature of his lot, hopeless loneliness, inescapable longing, and despair, which were reflected in
the pessimistic tone of many of his works, had a considerable influence on the creative activity

of French existentialists and their followers in the 20th-21st centuries.
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BBepeHue

[To33us, po3a, [paMaTyprusi, 3ccenctuka Aibdpea ie BUHbY HaTIOTHEHbI
Pa3MbIIUIEHMSIMU MeTapu3UUecKoro riaHa. Kak XymoskHUKa 1 MbICTUTENS,
€r0 BOJTHYIOT CMBICTIOXKM3HEHHbIE TTPOOJIeMbI, CBSI3aHHbIE C HeV30bIBHBIM
Tparu3MoM UeJIOBEUeCcKOro yesna, 00peueHHOCTbIO JTI060i1, a TeM 6osee
TTO3TUYECKY HACTPOEHHOI POMAaHTUYECKOI JIMYHOCTY Ha OOUHOUYECTBO,
HeTNIOHVMaHMe OKPYKAIOUIMX, BKIOUAsT CAMBIX OJM3KUX IO, B TOM
YucsIe ¥ B TBOPUECKOM OTHOIIeHNM. ETo OTBET Ha 3Ty CUTYaIMI0 — TOPH0e
TIpe3pUTeIbHOe MOTYaHNe, «<BOOPYKEHHBIV CKeITUYECKMIT HEMATPaIuTeT,
HEYKOCHUTETbHOE MCIIOTHEHME CBOETO UeJI0BEUECKOTO U XYIOKHNIECKOTO
nonra. Takast mo3uIMs BO MHOTOM OCHOBaHa Ha MPpUHIMIaX huaocobumn
CTOMIIM3MA, C KOTOPBIMU Jie BUHBYM 6bUT XOPOIIIO 3HAKOM U BO3BEJ UX
B PaHT CBOETO JKM3HEHHOTO0 Kpeio. EMy 6bLT 671M30K 3TUKO-3CTETUYECKIIA
ueas CTOUIM3Ma, Hallle[lIii KOHIIEHTPUPOBAHHOE BbIpakeHue B Gu-
rype MyJpelia, BO3BBIIAIOIIEroCs Haf ePUTIETUSIMU GbICTPOTEKYIIEi
SKM3HU, TOBJIeIolIero cebe, OCTUTIIEro 6eccTpacTusl M BHyTpeHHel
IobpomeTeny, 00yCIOBIMBAIOIIEl STUUECKIIT XapaKTep NeiicTBUS BHE
3aBUCUMOCTY OT BO3MOKHOCTHU JOCTVDKEHMSI TIOCTaBIeHHBIX 1eseit. Vic-
XO[s U3 Uzel 3eHOHA O TOM, UTO IIPUPOa — KOCMUYeCKast XyIOKHUIIA,
a 4eJIOBEK Kak ee JIyylliee TBOPeHMEe — TOXKe XYOOKHUK, CO3U A0t
caMoro ceb6s1; aneMpyst K npeacraBieHusiM CeHeku 06 MCKYCCTBe Kak
pe3y/bTaTe BHYTPEHHNUX METOAMYECKMX YCUIINIT YelI0BeKa, HalleIeHHbIX
Ha MOpaJIbHOE U Xy[IO)KeCTBEHHOEe CaMOCO3MlaHye BHYTPeHHe Hello-
Konme6umMoro cyobekTa, ne Bunbu npugaet Gpunocodcko-3cTeTnaeckum
B3I/IIaM M03/JTHEAHTUYHBIX CTOMKOB POMaHTUYECKYI0 OKpacky. OH co3paeT
KyJIbT CAMOYIJIyOJIEHHOTO CAMOJIOCTATOYHOTO TePOsi, MeJTaHXOIMYECKOTO
U CTPACTHOTO OMHOBPEMEHHO, Yeil OTBeT BHEIIHUM BbI30BaM — POMaH-
TUYECKIIT CUMBOIMYECKUI JKECT: BHEIIIHE HEBO3MYTIMOE, HO YPeBaToe
BHYTPEHHUM B3PBIBOM MOTYaHME.

Bo MHOrOM 6G/1ar0o1apsi TBOPYECTBY ie BMHBYM 3Ta BOCXOZSIIAS K STI0Xe
UTMHU3MA JIMHUSI 00pesia HOBOe IbIXaHMe B 9CTeTHKe (PaHIy3CKOTO
" GeJTbIMIICKOTO CUMBOJIM3Ma, TEHETUUECKM CBSI3aHHO C 3CTETUYUECKUMMU
upessMu GpaHITy3CKMX POMaHTUKOB. MoIITHast CMMBOJIMKA €T0 TIPOM3BeIe-
HUI CKa3a1ach, B YaCTHOCTY, KaK Ha XyLOKECTBEHHOM CTPOE ApaMaTypruu
" 1o33um Mopuca MeTepinuHKa, Tak 1 Ha ero GmiaocodcKo-3CTeTYeCcKoii
no3uiuu. TBopUeckye MCKaHUST 6eTbIUiICKOro CMMBOINCTA, UCCIeN0-
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BaBIllero MeTadu3uuecKylo, JyX0BHYIO cepy MCKYCCTBA, IEHTPUPYIOTCS
BOKPYT Xy 05KeCTBEHHOI1, CMMBOINYECKO, MeTadopuueckoii crierubmuku
HeBUAYIMOTI'O ¥ €ro COOTHOLIEHMS C BUAMMbBIM. ETo 3aHMMasna rema Hecka-
3aHHOTO, HE3PMMOTO0, HEOCO3HABAEMOTO U, IIVPe, MpodaeMaTiKa MeTa-
(b131MUeCcKOro MOTUYaHMS B MICKYCCTBE KaK MeperoTHeHHOCTY CMBIC/IAMM,
a He VX OTCYTCTBMS, TeCHO CBSI3aHHAas C IOHMMaHVeM CYMBOJIA B Ka4eCTBe
BHEPALMOHATBHOTO, 6€CCO3HATETLHOTO, MHTYUTUBHOTO TOPOKIEHYIS TYTIIN
XY[OKHMKA. [lesrast akieHT Ha IPUCYTCTBUM MMPA HE3PUMOTO, TOTaeHHO-
r'0, MOJIYA/IMBOTO KaK CYLIHOCTHOTO [JI51 YeJI0Be4eCKoi Ayl (MoI4aHue
MBICJIUTCSI UM KaK IMOPOXKAEeHNE BeYHOCTH, TOTIa KaK CJIOBO — IUTSI Bpe-
MeHM), MeTepnMHK y6eX/IeH, 4To Cyabp0y yeoBeKa orpejenseT He POK
KaK BHeII0JI0KHas1 4eJI0OBeKyY IIpeJloIIpe/le/IeHHOCTb, BHELIHSISI CTUXUITHAS,
HeympaBJisieMast C1ja, HO cyib0a Kak BbIpakeHue ITyOMHHOI CyITHOCTH
JIVMYHOCTH, 3a/I0KEHHBIX B Heli CyIbOOHOCHBIX MHTEHIUI — POK 3aK/TIOUeH
B Hac caMux. B myxe BO33peHMi1 CTOMKOB MeTepinHK, Kak 1 e BuHbu,
MCXOOUT U3 TOTO, UTO BHYTPEHHSISI, JyXOBHAas Cynb0a, B OT/IMYMe OT BHeIII-
Heii, CBSI3aHHO C )XM3HEHHBIMM IIePUTIETUSIMY, HUKOTA He omnbaeTcs;
XOTSI OHa U 3aKpbIBaeT MHOIZA Ha BpeMs I71a3a, IIoC/IefHee (JIOBO BCeraa
OKa3bIBaeTcd 3a Helo. MomuaHue, TaliHa, COKPOBEHHOe — BOT UTO ITpUBIIe-
KaeT 060MX 3TUX XYIOKHUKOB, POMaHTUKA U CMMBOJIUCTA, B CKYCCTBeE.
U BIiO/1HE 3aKOHOMEPHO, YTO MX 3CTeTMUYECKME B3IVISIABL Y Xy[0KeCTBeHHAs
IIpaKTVKa OKa3ay CTONb CUIbHOE BJIMSIHYE HA TeOpeTHYeCcKye BO33peHNs
U VICKYyCCTBO (QPAaHIy3CKUX IK3UCTEHIMATNCTOB — OHU MPEIBOCXUTUIIN
MHOTe€ UX uaen. B iepByto ouepeib 3T0 OTHOCUTCS K TBOPUECTBY AbOepa
KamMm1o ¢ ero sTuyeckoit HalpaB/IeHHOCTbIO, MOTMBamMu crounysma. Co-
1acHo ero ¢mnocodcKo-3CTeTUECKOM KOHIIEMLINN, TOCKA, ONVHOYECTBO,
YyBCTBO abCyp/ia M HEOTBPATUMOCTY CMEPTHU M3HAYATbHO O6BOJSIT KU3Hb
yeJioBeKa TpaypHOI paMKoii, 00peKaroT ero Ha POJib MepTBella B OTIIYCKe:
MCTMHHAs Mepa yeloBeKa — MOlYaHue M MepTBble KaMHU. J[IOCTOMHCTBO
JIMYHOCTY OIIPeLie/IsIeTCsI CTeIIeHbI0 CTOMYECKOI0 JYXOBHOIO COIIPOTHUBIIe-
HUS abCypAy CYILecTBOBaHMS. Pa3IBUHYTh pAMKM 9K3UCTEHIIMM ITO3BOJISIET
JIMILD Xy0KeCTBEHHOE TBOPUYECTBO.

B mocnenHee croneTye TeMa Hecka3aHHOTO, HE3PMMOTO, Ipobiie-
MaTMKa MOTYAHUS B MCKYCCTBE TIPMOOBpeny 0coOyi0 akTyaabHOCTb. DTO
He B [IOCJIEJHIOI0 Ouepeib CBSI3aHO C II0SIBJIEHVeM TeXHUYEeCKIX UCKYCCTB,
TaKkux Kak dotorpadus u kuHemaTtorpad, a B XXI Beke — € UCII0NIb30Ba-
HIMEM HOBBIX III(PPOBbIX TEXHOJIOTUI B XYIOKeCTBEHHOI chepe, 0cCO6GEHHO
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3D-TexHOMOTNit, rMIepTPOOUPYIOIIMX BU3yaTbHO-(DaKTypHYI0, HEOHATY-
paIMCTUYECKYIO COCTABIISIIOILYIO 3pennila. B 3ToM KOHTeKCTe uccnenoBa-
HMe TeX 3CTeTMYeCKUX KOHLEeNIMIi U XyI0KeCTBEHHbIX IIPOU3BeHeHMI],
B KOTOPBIX BHMMAaHMe aKIIeHTUPOBAHO Ha COGCTBEHHO XY/I05KeCTBEHHOIA,
CUMBOJINYECKO, MeTadopuueckoi crenydbuke HeEBUIMUMOrO, HeBepba-
JIN3yeMOT0 ¥ X COOTHOILLIEHMM C BUAVIMBIM U 3By4allyM, IIPECTaBIIsIeT
HEeCOMHEHHbII Hay4HbIii MHTepec. VIMEHHO 3TO# TPo6IeMaTHUKOi 6bUIN
TIPOHM3aHBI ICTeTUUECKMEe McKauus Anbdpena e BuHbm.

dutocod ke NCTOKY TBOPUECTBA Jie BUHbM, Kak, BIIPOYeM, M aHAIN3
€ro pOMaHTMYECKO} 3CTeTUKM B 1IeIOM, ellle He CTAHOBWJINCH OObEKTOM
CTenyabHOTO UCCIe0BaHMS B OT€UeCTBEHHOI U 3apyOeXKHO HayUHOIA
murteparype. OT4acTy BOCIIONIHUTD 3TY JIAaKyHY [IPM3BaHa JaHHAas CTaThsl.
9TO 0COGEHHO Ba)XXHO ¥ aKTyaJbHO B CBETE JAOJITOCPOYHOTO MPSIMOTO
/1 OTIOCPEJJOBAHHOTI'O BIIMSIHMS €r0 Mjeeli Ha pa3BUTHe UCKyccTBa XIX—
XXI BekoB. [TyTy Takoro BO3eiCTBUSI U UX Pe3yJIbTaThl ellle XXIYT CBOero
YITyO6/I€HHOTO U3YUYeHUsI.

B XymoskeCTBEHHBIX TTpou3BeneHNsIX Anbbpena ne BUHbYU COmepsKUTCS
HeMasio GMIOCOPCKO-ICTETUUECKUX CYKIEHMIT 9K3UCTEHIMaTbHOTO
XapakTepa, CBSI3aHHbBIX C HEM36bIBHBIM OJMHOUYECTBOM MTO3TUUECKOI
JIMYHOCTH, €€ 3a0POIIEHHOCTHIO B CYIIECTBOBAHME, TIECCUMMUCTUYUECKUM
MUPOOIYIIeHMEM, CTOULIM3MOM.

OnMHOUYeCTBO, 3ayMUYMBOE YeIMHEHNE CBSII€HHbI, TOJIbKO OHU —
MUCTOYHUK BIOXHOBEHMSI, HaBeBaIOUIMI1 TOITUUECKIUII COH HasIBY: Belb
PeBHMBBII THET OOIIHOCTY CIIOCOOEH 3aAYIINUTh Jayke FeHMs, JIUIIast
ero cBO6GOIbI ¥ CAaMOOGBITHOCTHM; MMOIIMHHAS cBO6GOAA BO3MOXKHA JINIIb
B MCKyccTBe. Ha aTux uaesix 3uskaeTcs XyIoxKHUecKoe Kpeno ae Bunbu:
OIIMTHOKO ¥ CBOOOIHO OCYIIECTB/ISITh CBOE Ha3HAUeHMe — CO3aBaTh IIPO-
U3BeJeHMs MCKYCCTBA.

Ho omyHOYecTBO — oOracHas CTpacTb, TOPOKAAIOIIAS OILYIeHNE,
4TO AJ15 TI03Ta BCe Ha 3eMJie TOCTOPOHHME, a POJI YeJloBevyeCKuit mpef-
craBiisieT co60ii CKyuyHOoe 6e3pamocTHOe 3penunine: «Ecim HaMm HYKHO
OLIEHUTD TaliHble TTOCTYIIKM YeJI0BeKa WIN IIPeAyrafaTh, Kak OH ITOBEET
cebs B OymyIeM, Mbl HE CIVIIKOM OILIMOEeMCS, eCIu MIPeAIIooKUM BCe
camoe xyauiee» [2, c. 101]. Barisn ge BuHbM Ha MUD IIeCCUMUCTUYEH:
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«Jla v 4ero XOaTh OT MUPAa, KOTIa 0GUTATENN ero MPUXOJST B CO3HAHNN
TOT0, UTO YBUIST, KaK yMpPYT UX pogutenn? OT Mupa, Iie HeT COMHEHNS],
YTO eC/IM ABa YesoBeKa JTI00SIT IPYT APYTa U [TOCBSIIAIOT IPYT OPYTY KU3HB,
OIIMH U3 HUX 00sI3aTeIbHO MOTepsieT IPYTOTO U YBUIAUT €ro CMepTh?» [9,
. 456]. YenoBek 3a0pOIIeH B CyL[eCTBOBAHNE C HEM3BECTHON €My LIeJTbI0,
OH TMOI00eH TPOCTHUKY, UTO TSTHETCSI BBEPX HA TOM CaMOM 0O0JoTe, T/Ie
ero BOTKHYJIN; «IIOZ00HO pa3buToMmy O6ypeit Kopabiro, Mbl OCTaBIISIEM
00JIOMKM camMuX cebst Ha BCeX MOJBOIHBIX KAMHSX, TOKa OKOHYATETbHO
He TOTpy3MMCs B ITyunHy» [8, c. 285].

OTH cyxkaeHus ie BUHbYM Ha 11e/10e CTO/eTHe OTepesKaloT 9K3UCTeHIMa -
JIMCTCKWIA B3IISIZ, HA )KV3Hb KaK ObITHE-K-CMEePTH, «KKOTyMOapuii, B KOTOPOM
THUET MepTBOe BpeMsi» (Anbbep Kamio) — HensbexkHast CMepTh M3HAYATbHO
OKajiMJISIeT CyLeCTBOBaHMe TPAypHOJ pPaMKoJi: «[IpMroBopeHsl K CMepTH,
[IPUTOBOPEHBI K XXKM3HM — BOT [iB€ BelllM, B KOTOPBIX MbI YBEPEHHBI. <...>
Ho nouemy Takoit nmpuroBop? ITOro Bbl HUKOTAA He y3HaeTe. [[IOKyMeH-
ThI BEJIMKOTO CYAe6HOTO MPOIIecca COXOKEHbI, MCKATh X GeCrosie3Ho»
[2, c. 101]. «I[Toxoske, 4TO MOJ IPUTOBOP OIATH OTCPOYEH», — 3aMedaeT
mcaTesb, PUIIeAIINiI B Ce0s TI0CIe SONT0M 60NMe3HM ¢ CMMITTOMAaMM
XOJIepbl: OLHY M3 CBOMX I1beC O XKM3HU KaK MyYUTEIbHOI OTCPOUYKE CMepT-
Horo npuroBopa JK.-I1. Captp Tak n HazoBeT — «OTcpouka». [IpegBocxm-
maeT GpaHITy3CKMUii pPOMaHTUK U MeTadbu3ndeckuii cMbica «IIporiecca»
@panna Kadku, ToBopst 0 TIOpbMe, MUMEHYEMOI1 SKM3HbI0, OTKY/IA JIIOIN
IpYT 33 APyroM yXonsT Ha cMepTh: «[IpaBna, Bbl He 3HaeTe, [I04eMy BbI
OKa3aJIXCh Y3HMKOM M 33 YTO HaKa3aHbl; HO Bbl TBEPIO 3HaeTe, KAaKOBa
6ymeT Kapa, — CTpafiaHus B TIOPbMe, 3aTeM CMepThb» [2, c. 59]. B Takoii
9K3UCTEHUMANIbHOM CUTyalMK, TOPOKIAOLIel THETYIIYI0 aTMochepy
TOCKM, TPEBOI'M, CKYKY, TaK)Ke BIIOCIECTBUM ONMCAHHYIO SK3UCTEHI -
aNuCTaMu, IPe3PUTETbHBIN 0TKA3 OT HAZIEXKIbI, TUXast 6e3HAIe)KHOCTD,
6e3MsITeXXHOe OTUasIHME, TePIIeHe, OTBAKHOE CMUPEHMe — 3TO U eCTh
MYZAPOCTb, ITonaraert fe BuHbnu.

«YeoBeK IOIKeH TOHEMHOTY HaCMOTPEThCSI Ha BCE, UTOOBI K KOHITY
>KM3HM OCHOBATEJIbHO €e y3HATh — 9TO OUeHb IIOMOraeT IIpu paccraBa-
HUMU C Hei» [9, c. 340], — c ropeublo 3aKiouaeT e BuHbM, pa3MbIliss
0 TopaskaroleM MbIC/SITYI0 TMUYHOCTh HPaBCTBEHHOM HeJlyre — Helpu-
SITUW SKVU3HMY, JIeJleHs1eM OTYasiIHUY, BjledeHMUM K CMePTY, CKIIOHHOCTY
K CaMOyOUIICTBY, KOTOPOE CTOMKM MMEHOBAIM «PA3YMHBIM BbIXOLOM».
B cBeTe 3TO¥ ONTUKYU UCKYCCTBO, TOZOOHO BCEM YeTI0BEYeCKMM TBOPEHU-
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SIM, TIPEeJICTaB/ISIeTCSl eMY BhIpakeHMeM BeuHOo# (GopMy/ibl MyuUTeNbHOM
¥ IPEMCIIOIHEHHOJ COMHEHMI Ue/loBeYeCcKoil CyIbObl, CBOMSIIECS
K BOIIPOCY U B31oXYy: «[louemy? Vauvi!» [9, c. 457].

EnuHCcTBeHHas NOCTOVHAs [I03ULIMS, KOTOPYIO YelI0BeK MOXKeT I1POo-
TUBOIIOCTaBUTH HEYMOIMUMOCTY CyAbOBI — CTOMULIV3M, TPOUCTEKAIOIINIA
U3 UyBCTBA COOCTBEHHOTO JOCTOMHCTBA, TOPOT0 HeCrmbaeMoro nyxa,
CWJTBI BOJTU, TIPE3PEHMS K TIPEBPATHOCTSIM CYIbOBI, YMEHMS CTPaaTh Oe3
Kayi06, Xpabpo oA CTaBIISISI IPYAb KIVMHKY HEB3TO/I, HDAaBCTBEHHOTO BO3-
BBIIIEHVS HAI, IEPUITETUSIMU OBICTPOTEKYIIEN KU3HU — BEIb «B JKU3HU
BCSIKOe TTOJIOXKEHNeE Bellleli He JIyJllle ¥ He XyxKe Ipyroro» [2,c. 99].TopgocTthb
¥ 4eCTb — BOT IVIaBHbIE UejloBevecKye JOCTOMHCTBA [cM.: 38]. [le Bunbu
Ha cOGCTBEHHOM IIpMMepe 3HAeT, YTO TOPbIX, CVIIbHBIX U CoePKaHHbIX
JIIOZIeli OKpY>Kalollye CYMTAIOT XOJIOLHBIMY M CKIIOHHBI OTTOPraTh U3-3a
MX HEOPAMHAPHOCTU. A MeXIy TeM CTOMKOB, 110 ero yoeXKIeHMIo, 0TI -
YaloT cuiia U Muocepame. PykoBoAcTBYsICh X yueHMeM, (ppaHITy3cKuit
POMAaHTUK IPU3bIBAET IIPUJIaraTh BCe CUIIbI K TOMY, UTOOBI O AePKUBATD
B [iylile ITIOCTOSIHHOE CO3epLaTe/bHOe CIIOKOICTBME, YKPEILISIThCS B A0-
6pomeTenn, pa3BUBATh NOOGPO M KPACOTY U IMOJAABISTh 3JI0 U YPOACTBO.
HasbiBast ce6st «3MMuecKmuM MOPTUCTOM, OHY U3 3aa4 JINTePaTyPhl OH
BUIUT B TOM, UTOOBI TOKA3aTh «U€TI0BEKA, OMMPAIOIIETOCS TOIBKO HA CBOU
CUJTBI, HECYILIETO OpeMsI JKU3HY, 6peMsT COOCTBEHHBIX MUIEN 1 BEOYIIETO0
OJHOBPEMEHHO 60PHOY BHE 11 BHYTpM ce0Ost. TeM caMbIM 1aTh IIPOTUBOSIAVE
oT Jito60oro sima» 2, c. 82].

[TonbITKY OCYLeCTBUTD TaKy0 3aa4y fie BUHbM [IpeAIIpUHSII B CBOUX
[Ipo3auueckux U ApaMaTypruuyecKux Npou3BeleHMsIX, ITOCBILIeHHbIX
rnepunetTusim GpaHIry3cKoii MCTOPUM MepBoii mosoBuHbI XVII Beka —
anoxyu Mapuu Meguun, Jlrogosuka XIII, kapauHana Puiienbe. MHOTMe nX
repou — fanexkue OT MO3TUYECKUX Ipe3 fesTe/bHble IePCOHaXM, He UyK-
Jible ABOPLIOBBIM MHTPUTaM, IOJUTUYECKMM 3aTOBOpPaM U I1epeBOpoTaM,
YUYaCTUIO B BOEHHBIX AeiCTBUSIX. [le BUHbYM mOgYepKMUBaeT, UTo ¢ CAMOTO
JleTCTBA yCepAHO 3aHUMAJICSl UCTOPUYECKMMMU IITYAUSIMY, 3aI10eM UUTas
MeMyapbl UCTOPUYECKUX fesiTeneli. «[lepBble MPUCTYIbI CTPACTHON TATU
K MCTOPUM» TIOOYAWIIM €T0 ellle B MITHAAIATUIeTHEM BO3pacTe MOIpo-
60BaTbh CBOV CUJIbI B ICTOPMUYECKOM KaHpe. [1033Ke «3muyeckast My3a» BCe
CUJIbHee NPUTIATMBAJIA €ro, fe BuHbY X0Tenoch Co34aTh B [IPO3€ HeYTO
06UIIPHOE, TI0 KOMIIO3ULIMY CPABHMMOE C BEJTVKVMY SITMYeCKUMM IT03Ma-
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My, OTIMYHOE OT UCTOPUUYECKIX [TOIM M POMAHOB APYTMX (PPaHIy3CKMX
pPOMAaHTUKOB — Kak Havasia XIX Beka (3nmueckas rnosma «MydeHuKkm»
Pene ne IllaTo6puaHa), Tak M COBpeMEeHHbIX eMy (poMaH «I'aH ViciaHaer»
Buxkropa I'toro), a Takke OT MUCTOPMYECKMX POMaHOB IIOTIaH 1A Banbrepa
CKOTTa, TaKMX KaK «AliBeHT0». [le BUHbY GbUTJIMYHO 3HAKOM C BasbTepom
CkoTTOM, OTZaBaj NO/DKHOE ero 4yeja0BeyeCcKyM KauyecTBaM — IIpexe
BCEro 4YyBCTBUTENbHOCTH, IPOCTOTE, HO NPV 3TOM He CJIMIIKOM LIeHWUJT
€ro MCTOpMYecKye pOMaHbl M3-3a TOTO, YTO UX JIeJICTBYE Pa3bIrPbIBAETCS
Cpenyi BbIMBbIILIJIEeHHBIX ITIePCOHasKel, KOTOPBIX aBTOP 3aCTaB/IsIeT [I0CTYIATh
TaK, KaK OH X0YeT, «a BAaji, Ha TOPM30HTE, TEM BpeMeHeM MPOXOIUT
BbIJA0ILleecs] MCTOPUYECKOe JINL0, Ybe NIPUCYTCTBYE NIPUAAET KHIDKKe
GOJIBIITYI0 3HAYUTELHOCTD Y [IOMOTaeT OTHECTY ero K OlpeeleHHO
amoxe. U MOCKOIBKY MOTy4Yaa0Ch, YTO ITU BAACTUTENY MTPEACTABISIIN CO60
B CYILIHOCTM MPOCThIE CMMBOJIbI, ST TIOTIBITAJICS CAEIaTh HEYTO 06paTHOe
U BBIBEPHYTb 3TOT CIIOCOO HAM3HAHKY» [2, €. 147]. XOpo1II0 3Has1 UCTOPU-
YyecKylo (HaKkTONIOTHIO TeX MepruooB, K KOTOPBIM OH 00paliaics B CBOUX
NIpOU3BeAeHNsIX, e BUHbM OTHIONb €10 He OTPaHUUYMBAJICS, HO CTPEMMIICS
CO3[aTh CMHTETUYECKUIT MICTOPUYECKNIT POMAaH, B KOTOPOM OBLT OBI CO-
6soeH 6aIaHC MeXKIY MPaBIoii M BHIMBICJIOM, COeIMHSUTUCH ObI BOEIVHO
3MMYECKOoe, TMPUYEeCKoe 1 ApaMaTndeckoe Havasa InTepaTypbl. TaKOBbIM
e Bunbu cumtan cBoii poman «CeH-Map», Toraa Kak «CTeso» mmojaarai
IIpOM3BeleHMeM aHAIMTUUECKUM U KpUTUYeCKUM [2, ¢. 71].
KoHuenuus ncropuyeckoro poMaHa — 3HauyuMasi CTOPOHa 3CTeTUKY
M Xy[0’KeCTBEHHOI NIPaKTuKy Ae BuHby. OHa nosyunsia TeopeTudeckoe
pa3BuTHe B ero «PasMbIlIVIEHNSIX O NIPaBJie B ICKYCCTBE» — IIPeACIOBUN
K pomany «CeH-Map» [7]@. B Hem (paHIly3CKMii ucartesib yTBepKIaeT HO-
BbIJi, POMaHTUUECKNII Mieal UCTOPUUECKOT0 POMaHa, COIVIACHO KOTOPOMY
He Be3Jie, HO Ha MHOT'MX CBOMX He CaMbIX HeyJauHbIX CTPaHMLAX «UCMO-

(1) 3apaBasch BNOCNEACTBUM YyCTaMM OLHOMO N3 CBOMX FrepoeB PUTOPUHECKUM BONMPOCOM
O TOM, 4YTO TaKoe BesinKasa >X1U3Hb, €C/I He 3aMbICesl IOHbIX NeT, BbIMNO/IHEHHbIN B 3penbie
rofpl, Aie BUHbM NpUXoanT K Tpe3Boi KoHcTaTaumu: «kMonoaoCcTb CMOTPUT B rpsayLiee op-
NNHbIM OKOM, HaMe4vaeT LIJl/IpOKI/II7I nnaH geaTenbHOCTU U 3aKnagblBaeT I'IepBbIl7I €ro KamMmeHb;
NPUGAN3UTLCS K MEPBOHaYaIbHO HAMEYEHHOW LieNIn — BOT U BCE, 4TO Mbl MOXXEM caenatb
3a Uenyto XXn3Hb. Kor.ua XXe U poXXaaTbCH BE/IMKUM 3aMbiCiaM, Kak He B MO1040CTH, —
cepaue Torga c 0co6eHHoM cuon 6betcs B rpyan? OgHoro pasyma HegocTaToqyHO — OH
BCEro NuLUb Halle opyauve» [8, c. 255—256].

2) 370 NpeancnoBue 6biNo HanevyaTaHo B YeTBEPTOM U3[AaHNM pOMaHa.
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pust — 3Mo poMat, agmop Komopozo Hapoo» [7, c. 422]. isyueHue o6iero
B MCTOPMYECKNX CyIb0aX HAPOIOB OH CUMTAET HEe MeHee HeO6XOIMMbIM
[T JIUTepaTyphbl, UeM KUccaefoBaHMe Oy yenoBeka. Jle BuHbM KOHCTa-
TUPYET, YTO €T0 COBPeMEeHHUKU MHTePeCylTCsI OJHOBPEeMEeHHO UCTOpueit
U IpaMoii, TaK KaK OfHAa JaeT KapTUHY ITyTeil pa3BUTUS YeloBeuYecTBa,
a Ipyrasi — KapTUHY CyIbObI OTeIbHOTO YeI0BeKa, a 3TO U €CTh KI3Hb.
Ho mpu 3TOM OH MOAYEPKUBAET, UTO TOIBKO penurusi, prtocobus u uc-
TUHHas 0331 CIIOCOOHBI BO3BBICUTHCST HAJ| SKU3HBIO, BBIITY 3@ TIPEIEITbI
3MOX, JOCTUYb BEUHOTO. BCiecTBIe 3TOr0 MCTOPUS 6071ee 4eM KOraa-amn6o
3aBJIaJIeBaeT MCKYCCTBOM, 1aObl HATTOMHUTH COBPEMEHHMKAM O TTPOILIOM
C €r0 YeCTOMIOMBBIMY CTPEMIIEHUSIMY, KPACOTOM CaMOTIOXKEPTBOBAHMS
BO MMSI 6JIaTOPOIHOIA 11/, HO TaKKe ¥ OI6KaMu. M MMeHHO poMaHy,
0COOEHHO 6OJBIIIOMY POMAaHY, B KOTOPOM 3MUYECKOMY T€HUIO eCTh TJie
pacrpaBuThb KpbUiba®), IpuHaIIesKUT B 3TOM IJIAHE 0c06as Pojib — Y HEro
6ymeT 60sbIlle YMTATENEN, YUeM Y TPUBEPSKEHIIEB HAYUHbBIX TPAKTATOB.
PackpbiBasi IJ1aBHYIO JJ151 3TOTO TPeAUCI0BUS UAEI0 O COOTHOIIEHUY
MIpaBJIbl ¥ BBIMBIC/IA B ICKYCCTBE KaK ABYX IMPOTUBOIIOIOKHBIX IIOTPEOHO-
CTel Ayln, CIMBAIOLINXCS B V/HBIV ITOTOK, Aie BUHBM MCXOOUT 13 MBICJIN
0 TOM, UTO IIPEeKpacHoe, 60IbIII0e U 3aKOHUEHHOE JIJISI XYIOSKHIKA BaskKHee
peasbHOTO. «<Pa3Be BbI COOCTBEHHBIMY IJ1a3aMM He BUAUTE, KaK Y KyKOJIKA
[peanbHOTO] haKTa MOCTENIEHHO BBIPACTAIOT KPbUTbsI BBIMbIC/IAa? Harmoso-
BMHY pe3y/IbTaT TPeOOBaHMIT BpEMEHH, [peabHblii]| (haKT IEXXUT HETPOHY-
ThIM — HE3aTEeIUBBIN, TSIKEJIOBECHDII, TPYOBIiL... KAK He06PaboTaHHbI
KYCOK Mpamopa». DTOT GaKT 06pabaThiBaIOT, NUIMQYIOT, IPEeBpaIlaloT
B 6eccMepTHOe TBOpeHe: «DaKT B TOM BMe, B KAKOM MbI €T0 TPUHUMAEM,
Bcerpa, jiydilie, 3aKOHUeHHee, 4eM TOT ke (akT B ero rmepBoOHaYaaIbHOM
BJJE, ¥ MBI IIOTOMY U [IPUHMMAEM €ro, 4YTO OH IIpeKkpacHee...» [7, c. 423].
B pomaHe ciemyeT 3a60TUTBCSI O TOM, YTOOBI JIUILB OO XapaKkTep
9TIOXY COOTBETCTBOBAJI IEMICTBUTEILHOCTH : Macca COOBITHI ¥ OTPOMHbIE
1Iary 4eJioBe4YecTBa, BOBIEKAIOLIEro B CBOE IBVYKEeHNE OTAebHbIX JIIOfE],
B HeM 0oJjiee CyIIeCTBeHHbBI, ueM (akTuueckue getanu. OpaHIry3CcKuii
POMAaHTHUK pasfesiseT MpeICcTaBlIeHye IPeBHUX 00 MCTOPUY KaK CBOEO-
6pa3sHOM MPOU3BEHEHNM VUCKYCCTBA: IPEBHYE BUIEIU B UCTOPUA «JTUTIID

3) B aTom, nonaraet Ae BuHbK, 0AHO 13 rNaBHbIX NMPEUMYLLECTB pOMaHa nepes, HoBeIOoi:
«,HoBennbl*, Ha KOTOPbIX BCE NOMELLANUCh, MO CPABHEHUIO C POMAHOM TO e caMoe, YTo
BOAEBW/Ib MO CpaBHEeHUIo ¢ Komeamein. OHu ero gywar» [2, c. 75].
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061Nt X0 U MIVPOKOE JBMKEHVE HAPOAOB U 06IIECTB, HO B 3TOT UMCTBIiA
Y TIPO3PAyvHbIii MIOTOK C MJIABHBIM TeUEHMEeM OHUM OPOCaIM HECKOTHKO
KPYIHBIX (GUTYp — CUMBOJIBI BeINYUMS OYUIN UM BEIVYNST MBICIN» [7,
C. 424], — TaK YTO UCTOPUS Y HUX ITPOXOAN/IA IBOMHYIO 06paboTKy — 00-
IIeCTBEHHOTO MHEHUS U TucaTesss. XpUCTUAHCKUIL MUD, 3a0bIB 00 3TOII
ee CyIIHOCTH, BCe ellle XAEeT MCTOPMNYeCKOro NaMsATHMKA.

Paccyxpas o HpaBCTBEHHOM CMBbIC/Ie MCTOpUM, e BuHby 3amaercs
BOITPOCOM O TOM, CTOUT JIV TOMHUTb ITOJI/TVHHbIE ICTOPUYECKIE COOBITHSI,
€C/IV OHY He CJTYKaT HaryISIIHBIMM ITpUMepaMu K06 pa vy 371a. OTBET, TI0 €T0
MHEHMIO, 3aK/TI0UaeTCs B TOM, YTO BCEMY UEJIOBEUECTBY HYKHO, UTOOBI
CymbObI ero ObLIM PSIIOM YPOKOB; 60JIee paBHOAYIITHOE, UeM ITPeJII0Jaraor,
K peanbHOCTM (aKTOB, OHO CTapaeTCsl yCOBEPIIEHCTBOBATh BCe IIPOUC-
xXopgsiee, IPUIATh €My BbICOKMI HPABCTBEHHBIV CMbIC; YeJIOBEYeCTBO
YYBCTBYeT, YTO PsiJ, CLIeH, KOTOPbIe OHO pa3bIrpPbIBaeT Ha 3eMJle, He ITyCTast
KOMe[Vsl, UTO OHO MJIeT BIlepes, IBIDKeTCSI K HeKoelt 11e/in, 0ObsICHeH1e
KOTOPOi HaJl0 MCKaTh 3a IIpefiesiaMu TOro, UTO BUAMMO. Mcxoas u3 Toro,
YTO CMBIC/I IPaHAMO3HOI Tpareaiuu, pasbirpblBaeMoii 4e10Be4ecTBOM,
BUJIeH b Bory, ne BuHbM mUIeT o TOM, 4TO MOJ00HO Mudomornye-
ckomy Cusndy «Bce puocodny HarIpacHO TIIVIIVCh OOBSICHUTD €T, KaTs
BBEPX 3TOT KaMeHb, KOTOPbIi 00s13aTeTbHO CHOBA ITa1ajl Ha HUX, KaXKaast
BO3BOIM/IA XPYIIKOE 3[aHMe Ha 06IOMKaX MMPEeAIIeCTBYIOMNUX U, B CBOIO
ouepeb, HabMoAaNa ero KpymeHue» [7, ¢. 421]. JiiogbMu IBUTAJIO SKeJia-
HIe yero-To Gosiee 1ebHOTO, yeM (QaKkThl, TOMCK HPAaBCTBEHHBIX VICTHUH,
HeyJI0BMMOTO L1eJI0r0 MMPOBOJ MCTOPUM, B KOHTEKCTEe KOTOPOr'O JINUHbIe
CynbObI TIPECTABISIOT IUIIb PParMeHThl UCTUHBI: BOOGPaskeHMe 3a-
BEPILIIO U TOTIONHMUIO UX. Tak popusaachk npurya. OHa 6blIa KM3HEHHO
TIpaBIMBOI4, HO 3TO ObLJIa COBEPIIeHHO 0cobast, XyokeCTBeHHAS ITpaBa.

VIMeHHO Xy OKeCTBEeHHOI ITpaB/e e BUHbYM BepeH B CBOMX pOMaHax
¥ IIbecax Ha uctopuueckue croxerol. OH 1aeT ee onpepeneHne: «JTa
BCeI[eNI0 UieaabHasl, BCelesI0 MbICIeHHAsI Npasdd, KOTOPYIO ST IyBCTBYIO,
OCO3HAI0 ¥ KOTOPO¥ XOTes Obl HAMTH OIpefesieHI e, Pellasch OTINYUTD
ee 371eCh OT M(U3HEHHOLl Npasdsl, YTOOBI MEHS JIyYIlle TIOHSIIN, SIBJISIeTCS
KaK-0bI AYIIOH BCSIKOTO MCKYCCTBA. ITO BBIOOP XapaKTePHOIT UePThI TOTO
TIPEKPACHOTO ¥ BEJIMKOTO, YTO €CTh B MU3HEHHOU npasde, HO 3TO He OHA
cama, a HeuTo GoJIblllee; 3TO UieanbHas COBOKYITHOCTD ee IJIaBHBIX (hopM,
JTy4e3apHbIil KOJIOPUT, BOOPABIINII €e caMble KMBbIe KPACKMU, YITOUTEb-
HOe GJ1aroyxaHue ee YMCTeHIIMX apoMaTOoB, AIVKCUD €€ JTYUIIUX COKOB,
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CoBepIlIeHHas FapMOHUS ee Hauboiee MeJIOUYHBIX 3BYKOB; 3TO, HAKOHEII,
CyMMa BceX ee IleHHOCTel1. Ha 9Ty eIMHCTBeHHYIO [IpaBy JO/DKHBI ITpe-
TeHI,0BaTh [TPOM3BeIeHNs UCKYCCTBA, MOPAIM3UPYIOLIVe Hall 5KU3HbIO, —
JlpamaTuueckue npousseneHus» [7, c. 422].

3a/1aBasiCb pPUTOPUUECKUM BOITPOCOM, 3aUeM HY>KHO VICKYCCTBO, eC/TU
OHO BCETO JINIIb IIOBTOPEHMe NefiCTBUTEIbHOCTH, OTTHUCK C Hee, ie BUuHbM
CTIPaBeJIBO CUMUTAET, UTO OTIIMYMUTD ITPAB/LY UCKYCCTBA OT MIPaBIbI (hakTa
TIO3BOJISTIOT BOOOpaskeHe, aBTOPCKAsI UAesl, XyooKeCTBEHHBIN 0TOO0D [33].
CB060Ia BOOGPaskeHUsT — 3TO «CBOOOA BCTAB/ISTh B Y3/I0BbIe MOMEHTBI IT0-
BECTBOBAHMS BCe ITTaBHbIE QUTYPHI BEKA U, YUTOOBI M300pa3UTh UX €SI TENb-
HOCTBH 60J1ee 1ebHOA, TOCTYAThCS MHOTAA (haKTMUYeCKOi pealbHOCThIO
paay Toi udeu, KOTOPYIO KaXKI bl U3 ITUX JTI0Jelt TPU3BaH ONUIETBOPSTD
B IJIa3aX IIOTOMKOB... <...> HaJ1o 0T06paTh TO, YTO COCPENOTOUMTCSI BOKPYT
BBIMBILIUIEHHOTO II€HTPa — BOT 3TO GY/ET eJIoM BOOOGPaskeHUsI U TOTO
31, paBOr0O CMbIC/Ia, KOTOPBIV U eCTb reHuii» [7, c. 422].

B 1cKycCcTBe HysKHbI 60JIee CUITbHbIE U BeTueCTBeHHbIe IO, KOTOpbIe
6051ee oTIpeieNIeHHO TOOPBI MITH 37TbI, YeM Ta SKaJIKast M 6e30TpaiHasI peab-
HOCTb, KOTOPAst BULMUTCSI POMAHTHKY: BSUIOCTb XapaKTePOB, HEPeIIUTeTbHAS
M000Bb, POOKAsT HEHABNCTD, HEYCTONUMBAsI APYKOa, 6eCIPUHIIUITHOCTD,
BEPHOCTb, MMEIOIIAst CBOM MPWJINBBI U OT/IMBBI. [le BUHbBYU yOEXKI€eH, UTO
ecyv 671eIHOCTb JKM3HEHHO ITpaBAbl Oy eT pec/iefoBaTh HAC B ICKYCCTBE,
MBI Cpasy yiieM U3 TeaTpa MM 3aKpOeM KHUTY, YTOOBI HE BCTPEUATHCS
€ 3TO} mpaBaoit gBaxabl. OT MpoM3BeAeHs UCKYCCTBA, TAe NeliCTBYIOT
BbIMBIIITIEHHbIE TUIIA, TpebyeTcst pumocodcroe M306paxkeHe yeloBekKa,
MIOJBIACTHOT'O CTPACTSIM CBOEJt HaTyphl X CBOETO BpeMeH!, TO eCTh ITpaB/ia
0 YyesloBeKe 1 BpeMeHM, HO MOHSITHIX Ha BBICLIYIO, MealbHYIO CTYIIeHb
MOTYIIeCTBA, IJje CKOHI[eHTPMPOBaHa BCS UX cujIa: «ITy npagdy y3Haellb
B TBOPEHMSIX yXa TaK ke, KaK TTOPaskaelibCsl CXOICTBY IIOPTPeTa C OPUTH-
HaJIOM, KOTOPOT'O HMKOT/Ia He BUAE; MO0 OOJbIION TaTaHT M300paskaeT
B OOJIBIIIET CTETIeHN KU3Hb, YeM Jugyujezo» [7, c. 422].

B pe3ysbraTe 3TUX PaCCYKAEHMIT Ie BUHBY MPUXOANT K BHIBOZY O TOM,
YTO eC/IV TIOBCIOAY, BILIOTb 0 MCTOPUUECKUX XPOHWK, BUHA TEHJEHLIVS
TpeHeOpekeHNS JOCTOBEPHBIM PaAy MAeasa, TO C elle GOIbIIM OCHO-
BaHMeEM CJielyeT COBepIIeHHO PABHOAYIIIHO OTHOCUTBCS K MCTOPUUECKOIA
JOCTOBEPHOCTM IIPU CYKIEeHMUM O ApaMaTUueCcKUX NMPOU3BeIeHNIX:
10sMax, pOMaHax MM Tpareausix, KOTopble 3aMIMCTBYIOT y MCTOPUN ee
3HAMEHUTBIX JIesiTeNeit.
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VIMeHHO TaK " TOCTYTaeT ie BUHbYM Kak aBTOP MTPOM3BeieHN i Ha UCTO-
puuecKkye ciokeTbl. MHOTME eT0 repoy — MCTOpUUecKye JIUIa, HO UX
Cynb0ObI U TIOCTYIIKM M3MEHEHbI CUJI0i aBTOPCKOTO BOOOPaKeHMS, C HUMM
B3aMMO/IEICTBYIOT ¥ BHIMbIIIJIEHHbIE TIEPCOHAKM. POMaHUCT UCXOOUT
U3 TOro, uTo «Mmest — 3T0 Bce. VIMsI COOCTBEHHOE JIIIb MIITIOCTPALIVS
U TIOATBEPXKIEeHNE 3TOM uaen. TeM jydiie st TaMsITH TeX, KTO M36paH
MpeaCTaBaITh Guiocodckme VI HPaBCTBEHHbBIE UIEU; HO OIS Th-TaKu
JIeJIo He B peaJibHOCTU 3TUX JIIOJeit: BoobpaskeHue 1 6e3 TOro cosmaeT
IMpeKpacHbie BelIM; 3TO BeJIMKAsI CO3MAaTeIbHasI CUJIa; BBIMbBIIIJIEHHbIE
repou, KOTOPBIX OHO OAYILIEBJISIET, TAK e KM3HEeHHbI, KaK peabHble IO,
KOTOPBIX OHO BOCKpemIaeT» [7, c. 425]. V1 B 9TOM KOHTEKCTE OH Pa3MbIILISIET
0 COOTHOIIIEHMM XapaKTepa M TUIIA B MICKYCCTBE, BOILIOIIAs CBOY ACTeTHYe-
CKMe Ueu B XyOosKeCTBeHHO mpaKkTuke. COMoCTaBsIsI IeKCITMPOBCKOTO
u peanbHoro Puuappa 111, dpaHiy3ckmii pOMaHTUK TOJYepKUBAET, 4YTO
«HA UTPY ITUX T€POEB HAJIO CMOTPETb OJHUM B3IJISIIOM U ITPOCUTD Y My3bI
JIUIITb ee UCMmuHbsl, 6oJiee IIPeKpacHoi, YeM HU3HEHHAs NPasod; He BaskKHO,
cobMpaeT i OHAa BOEIVHO YepThl KaKOTO-JIMOO0 Xapakmepd, pa3po3HeH-
HbI€ B ThICSUE CJIOKMBIIMXCS MHAVBUIYAIbHOCTE, YTOOBI CO34ATD Mun,
TOJIBKO MIMSI KOTOPOTO BBIMBIIIIJIEHO, WJI UJIET TPEBOXKUTH ITPOC/IaBIeHHbIE
MOTWJIBI M OKMBUTD CBOMM ITPUKOCHOBEHVEM MEPTBbIX, CBSI3aHHBIX C Be-
JIUKUMM COOBITUSIMMA, 3aCTABJISIET X BCTATh M BHIBOJUT Ha GeJIbIil CBeT,
TZe B OYepPUEHHOM 3TOI BONMIIEOHMIIEN KPyTe OHM TIOHEBOJIE 0OPETAIOT
CBOV ObUIbIE CTPACTY ¥ BHOBb HAUMHAIOT Ha IVIa3aX y TIOTOMKOB CKOPOHYIO
Tparenuio kXusHm» [7, c. 425].

OUIUTPaHHBIM MMOCTPOEHMEM MHTPUTU, TOHKO MCUXOIOTUUECKO
pa3paboTKOit XapakTepoB OTaMvaeTcs pomaH «CeH-Map, Ui 3aroBop
BO BpeMeHa Jlromosuka XIII» (1826). [lnaH 3TOi KHUI'M BO3HUK Y Ae Bu-
HbM ellle B 1824 rony, B [lupeHesx. 1o npu3HaHUIO UcaTeNs], HU OGHY
KHUTY OH He 06 yMbIBAJI TaK JA0OJITO M CEPbe3HO, KaK 3TY, TaBast 3aMbICITY
CO3peTh, a [IOTOM HaIMCaa ee Ha OOHOM JIbIXaHUM, TOOUBASICh, «UTOOBI
Tpareaus... poMaHa Bpalaaach BOKPYT BCEX repoeB ¥ 00BMBaIa UX CBO-
MMM KOJIbIIaMU, KaK 3Mest JJaAOKOOHa, He Hapyllasi MICTUHHOCTY COOBITHIA,
M B 3TOM-TO M COCTOSI/Ia BeJIMKasi TPYAHOCTb, KOTOPYIO ITPUXOAUTCS IIPeo-
JloJIeBaTh B MCKYCCTBe, KOTZA Peub MIEeT O TaKOJi 3110Xe KaK [apCTBOBaHME
Jlromosuka XIII, co Bcex CTOPOH OCBeIleHHOE MeMyapaMy YaCTHBIX JIUL»
[2, c. 148]. [le BuHbM 3ayMbIBaJI CEPUIO UCTOPMUYECKMX DOMAHOB, HEUTO
BpOJie 3TOTeN O ABOPSIHCTBE, KOTOpast HauMHaach 6b1 ¢ «CeH-Mapa»
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¥ TIPOAOJKMIACh poMaHaMu 06 smoxe JiromoBuka XIV, peBosioiin, MMITe-
pun, 1abbl 3a11eYaTeTh «KOHEIl 3TOrO0 IJIEMEH!, B 00II[eCTBEHHOM CMbICTIe
ucIycTuBIIero nyx B 1789 romy» [2, c. 148]. OqHako sToMy MacitabGHOMY
3aMBbICITY He CY>KAEeHO ObUIO OCYIeCTBUTHCSL.

Cuntast TUTepaTypPHBIN KaHP pOMaHa UCTOPUYECKN Ooee BepHBIM,
Ile BuUHbM TeM He MeHee He HaMepeH OTCTauBaTh €ro, Oyay4n yoeskaeH, uTo
BeJln4ye MPOM3BeLeHNS MICKYCCTBA 3aPOKAAETCS B COBOKYITHOCTY MBICTIEN
M YYBCTB Y€JIOBEYECKNX, a He B sKaHpe, KOTOPbIii CIYsKUT UM hopMoii. OH
TTOAYEPKUBAET, UTO «BBIOOD OIIPeeIeHHO 3MMOXU MOTPedyeT 0Co60ii
Matepsl U300paskeHUST, KOTOPast He TMOA0IIET B IPYTOM CJTy4yae, U B 3TOM
COCTOMT Ta caMasi TaliHast paboTa MbIC/IV, KOTOPYIO BOBCE He 00513aTeIbHO
BBICTABJISITh HallOKas» [7, c. 420—421].

Yro KacaeTcsi MaHepbl U306paskeHNsI B 3TOM POMaHe, TO IOHbBIN
mapkus AHpu ne CeH-Map — NOIJIMHHO POMaHTUYECKUIi Tepoii, 0 uem
CBUJIETEJIbCTBYET YK€ er0 BHEIIHOCTb: TEMHbIe BOJIOCHI ¥ YepHbIe Ila3a
MOYEePKUBAIOT O6JIEHOCTH, OH 60IE3HEHHO YYBCTBUTENIEH, MEUTATEJIEH,
SKUBET B MVUP€ CBOETO BOOOPaKeHMS, KayKeTCSI MeTTAHXOMMIHbIM, TPYCTHBIM
U pPaCcCesiHHBIM, HO B JIyIIle ero OyIryeT IyiaMeHb. ITO YeJT0OBEK CTPACTHBI,
a He «OCTBIBIINIA U TIOAOTPEThIN», KAKMUM TpecTaBsieTcs: qe BuHuby pac-
IIPOCTPaHEeHHbIN TUIl COBPEMEHHOI0 eMy uesioBeka [2, ¢. 83]. Cen-Map
MIbIIAET JI0OO0BBIO K TMIPUHIlECCe KPOBM, MpeKpacHoi Mapuu ['oH3aro,
repriorinHe MaHTyaHCKOIA, ¥ 9Ta II060Bb B3auMHa. OMHAKO UX pasfesiseT
IIPOIIACTb: 110 IIPOUCXOKIEHMIO U ITOJIOKEHMIO B cBeTe Mapus Hefocsiraema
JLIS1 CbIHA MaplIliajia, OH eJi He POBHSI. 3aBsi3Ka POMaHa 1 ero MHTpuUra Kak
pa3 ¥ CBSI3aHbl CO CTpeMJIeHVeM AHPM OBITh TOCTOMHBIM PyKyu Mapuu,
BO3BBICUTbHCS, CTATh [IEPBbIM Y€JI0BEKOM IIpU IBOpE, INOTYYUTD TUTYII
repiiora wiv KoHHeTa6ss @pannym. Y pagu 3Toii 11eJi OH FOTOB Ha BCe.
Ho uero TyT 6osibliie — JI06BY WU YeCTONI061s? B 9TO qyieMMe KpoeTcest
BHYTPEHHSIS [ICUXOIOTMYEeCKasi IIPY>KMHA IPOUCXOSIIIETO.

BrrTh paBHbIM Mapumu, ctaTh ee Cynpyrom! 3TOT pOMaHTUYECKUN
opbIB BBepraeT CeH-Mapa B POKOBOJ BOILOBOPOT COOBITHI, HEYMOIVIMO
BJIEKYIIMX ero K rubenn. IlepeloMMB CBOI TOpbIii XapakTep, OH CTa-
HOBUTCS YCIYXJIMBBIM IIPUABOPHBIM, BBIHYXAEHHBIM IIJIECTU MHTPUTH,
TEePITETH YKOJIBI CAMOJTFOOVSI, 3aHUMAThCSI CTIOKHBIMM PAcueTaMMu, ¥ B KOHIIE
KOHIIOB CTaHOBUTCS (haBOPUTOM €1a60Tr0, 601bHOTO, 6e3B0osIbHOTO JII0/10-
BuKa XIII, o6peTaeT 6OMBIIYIO BIACTH ITPU ABOpe. CTPEMSICh K eliie 60J1b-
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IIeMy, BTSATMBAETCS B 3ar0BOp MPOTUB KapauHaia Pumnense™, nenasums
€ero 3a ylemJseHye MM CTapUHHOTO POA0BOTO IBOPSIHCTBA, K KOTOPOMY
npuHaaiesxkxut CeH-Map. [IpoTMBOCTOSIHME MOTYIIeCTBEHHOMY ITIePBOMY
MUHKUCTPY PpaHIMy BIeveT 3a c060Ii 1eITh 3/I0BEINMX [TePUTIETHIA, 10 CBO-
eMy HaKaJTy He YCTYHaIIMX JIYIIIM 060pa3iiamM KMHeMaTorpaguieckoro
cacrerca 1 xoppopa®, mepskaiux 4uTaTe/s B IOCTOSHHOM HaIlPSKeHUM
CBOMMM HEOXKUIOAaHHBIMY TOBOpoTamu. Panu yctpanenus Puiienbe CeH-
Map npeT Ha rocyzapCTBeHHOE IIPeCTyIIeHVe — OH TOTOBUT BTOPKeHMe
BO ®paHLMIO Yy)Ke3eMHOI apMUM, YpeBaToe HUCIIPOBEPKEHNEM ToCy-
JIapCcTBa, TOHMMAsI, UTO TIPOBaJ TPO3UT eMY I'MOeTbIO0.

U TyT B ceprlie FOHOIIM 3aKPaIbIBAETCST «BEIMYAIAIIasi TOPECTD IFOOBY —
comHenne»®. [ToctaBuB CBOIO KMU3Hb HA KapTy paay Mapuu, ToHMMast, 4To
ee JIT060Bb — JIMIITb C1a6bIii OTGIECK €r0 CTPACTHM, OH XOUET MCITBITATD ee,
3aJlyMbIBaeTCs1 0 ee XxapakTepe. Ml He HanpacHO — Mapusi He[oOlLleHMBaeT
€r0JKepTBbI 1 BCe 60J1ee CKIIOHSIeTCS K IIePCIIeKTUBE CTaTh KOposieBoii [Tojb-
1. CeH-Map IOCTereHHO 0CO3HAaEeT, YTO MMM 060MMU IBVIKYT HE TOIbKO
JII060BB, HO U TIIECTaBIME, STOMCTUUECKII pacyeT. 3/I0BeI M KaMepPTOHOM
3TOMY HOBOMY ITOHVMMaHMIO, CTOJIb JaJIEKOMY OT YMCTOV CAMOOTBEP>KEeH-
HOT1 J1I06BY MO3TOB 13 «CTeio», 3By4aT CJIOBa IPUCIIENTHUKA Pulienbe,
kamynyHa JKoseda: «JI1060Bb, BUAMMO, HEUTO BPOZE 37I0KaUeCTBEHHO
JIMXOPAAKM, OT KOTOPOI MYTUTCSI paccyok» [8, c. 304].

3aroBop packpbIT. [Io3HaB KOBapCTBO U MpPefaTeabCTBO CBOETO Beu-
KOCBETCKOTO OKpyskeHMst, CeH-Map paccTaeTcs ¢ JKM3HbIO Ha smadoTe,
MIpe3pUTeSIbHO OTBEPTHYB BO3MOXKHBIN IJIaH criaceHus. Ero cumBon
Bepbl — TOpPA0€e OOMHOYECTBO.

(4) B «[IHeBHMKe noaTta» Ae BrHbM NULIET 0 TOM, YTO ero «npesbliuana naes BonioTuTb B Pu-
Lenbe X0NoAHOE 1 YNpsiMoe YecTontobue, ¢ 651eCkoM Goprolleecs NPOTUB TOM caMon
MOHapXuK, y KOTOPOW OHO 3aMMCTBOBAsIO CBOE MOTyLLECTBO...» [2, c. 148]. OH cpaBHUBaeT
Pulenbe ¢ MaTepbiM, 0APAXNEBLUVM OT CTaPOCTU BONIKOM, YK€ NMPEChITUBLUMMCS AO6bIYe;
HO «BpPEMS OT BPEMEHM B30P €ro OXXMBNSETCS: 3anax KpoBW paayeT ero, 1, BCroMuHas ee
BKYC, OH MblNakoLWuM A3bIKoM 06/113bIBaeT 6e33y6yto nacTby [8, ¢. 125].

(5) KonoputHas ¢urypa CeH-Mapa, oencTBUTENbHO, NPpUBNEKana kKuHematorpapucTos. Me-
pMNeTUn ero cyabbbl OCBELLEHbI B KUHO- U TenedunbMax, Takmx kak «3arosop CeH-Mapa»
(1962), «Puwenbe» (1977), «MaTtoe mapTa (CeH-Map)» (1981), «Puwwense, nypnyp v KpoBb»
(2014).

6) CeH-Map c ropeubto cnpallnBaeT cebs, HeYy>XXenu «y No6B1 Takas e cyabba, Kak 1y Mofbl,
1 AOCTaTOYHO HECKOJIbKMX NET, YTOGbI U NaThs, U YbS-TO OG0B CTaNN NocMeLwmnLem?
CYacTNIMB TOT, KTO HE MEePEXMBET CBOEW IOHOCTU, CBOMX MEYTAHMWI U YHECET B MOTUy BCe
cBoe cokpoBuLe!» [8, c. 13].
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XymoskeCTBeHHbIV CTpoii pomaHa «CeH-Map» MoATBepKIaeT Teope-
TUYeCKOe OTTOPKEHNEe aBTOPOM KJIACCULMICTUYECKOTO ITPaByia eMHCTBa
MecTa, BpeMeHu 1 geiictBust. Cepliasich Ha [llekcrmpa, ¢ 1o3TU4eckoli crpe-
MUTEIbHOCTBIO JIETSILIEr0 BO BpEMEHU M IIPOCTPAHCTBE U I1IePEeHOCSILEero
T10 CBOEJi BOJIe 3aBOPO’KEHHBIX 3pUTeIell B MeCTa, Iie Pa3bIrPhIBAIOTCS €r0
BeJIMYeCTBeHHbIE CLIeHbI, Ie BMHbY coBepIaeT CKaukyl BO BpeMeHU (MEXIY
JIaBaMM MOXeT MPOWTHU TMapy JieT), pe3KO MeHsIeT MeCTO OeiCTBUS —
OT UAMJIINYECKOV CeTbCKOM MeCTHOCTM K KOposieBCKOMY ABsopiy B ITa-
pIKRe, T ocaxkneHHoro dopra Kacrtuiie B [TeprinHbsIHE K HETTPUCTYITHBIM
ckanaMm B [Ilnpenesx, rae Ha rpanuie @panuym u Vicmanmuy CKpbIBAlOTCS
3aroBopLMKy. Bece 3TO gaeT nycartesio OBOJ, B IIOJIHOV Mepe pacKpbITh
BO3MOYKHOCTY JKMBOIT/ICHOT'O POMaHTNYEeCKOT'O CTUJIS.

B pomaHe HeMasIo IMPUUYECKMUX KAapTUH CeIbCKOI IIPUPOLbI, 3aMKOB
Jlyapsl, BelMKOJIEITHBIX I1efi3akeli, KOTOpble C IPYCThIO co3eplaeT AHpU
nepen orbe3noM B [Tapuk: «CosHIle CHUsIO BO BCEM CBOEM BeTMKOIeNnuu
¥ 3aJIMBAJIO 30JI0TOM UM M3YMPYJOM IecyaHbiii 6eper JIyapbl, JepeBbs
U JTyKaliky; He60 OBLIO Ta3ypHOe, peKa — MPO3PAYHO-KeITast, OCTPOB-
KU — OCJIENIATENIbHO 3eneHble...» [§, c. 12]. He MeHbLIMM BIOXHOBEHVEM
MTPOHMKHYTO OMVCaHMe CKa30YHOI KPacoThl KOPOJIeBCKOro 3aMka Illamb6op,
€T'0 TONTYObIX KYTIOIOB, U3SIIHBIX KPYIIBIX OallleH, TOHKUX IITNUJIeH, CKpe-
LIeHHBIX [TOTyMeCS1eB B BOCTOYHOM CTUJIe, 3aTei/IMBO CIIMpPaleBUIHON
JiecTHUIBI JInnm — 1nociegHee COOPyKeHMe «KakeTCsI MUMOJIETHOM
MBICJTBIO, GJTeCTsIIIeli rpe30ii, HesKIaHHO OOpeTIleli SKM3Hb B KAMHE ; OHO —
BOIUIOILIeHME MeUThl» [8, c. 224]. PomaHTH4YeCcKMM (iepoM OBESIHBI CLI€HBI
TIPUABOPHBIX MPa3gHECTB, 0C060e BHUMAaHMe yeIeHO BeTVKOIeTHbIM
JLaMCKMM TyajleTaM U AparoleHHbIM yKpalleHusM. TporaTenbHOM 4yB-
CTBUTEIbHOCTBIO OKpallleHa CLieHa, KOr[la Ha ITOAYIIKAaX y HOT KOPOJIeBbI
AHHBI ABCTPUIICKOI UTPAET ee MaIeHbKMI CbIH — Oymy1mii JlilomoBuk XIV,
Koponb-ConHige.

TOH MOBeCTBOBAaHMS PE3KO MeHSIeTCs, KOTa Peub 3aX0AUT O BOEHHBIX
JIeVICTBUSIX B OKPECTHOCTSIX [IepriyHbsIHA MO0 3JTOKITIOUEHUSIX 3aTOBOP-
mKoB B [Inpenesix. ['po3HbIM ITpei3HaMeHOBaHMeM IIpe/iCTaeT 3aCTUTLIast
MOC/IeJHUX MOILITHAs IPO3a: «...TUTaHTCKMe MOTHUY BCIIBIXMBAJIN IIOBCIONY,
CMEHSIS IPYT IPyTa € TaKo¥ ObICTPOTOI, YTO Ka3aauCh HETIOABUKHBIMMA,
Kak 6OblI 3aCTHIBIIMMI... OCTPOKOHEUHbIE BEPUIMHBI 11 3ACHE)KEHHbIE YTEeChI
BBICTYTIAIYI MPAMOPHBIMU TJIBIOAMM Ha 3TOM KpacHOM (oHe, IoXoxkeM
Ha pacCKaJIeHHbII MeIHbIN KyI10J1, SIBJISISl 3peniie M3BepKeHMsI ByJIKaHa



ManbkoBckas Hagexxaa BopucosHa 27

CToMLM3M OAMHOKOrO BOJIKa.
PomaHTu4yeckas actetuka Anbdpena ae BuHbn 1 ee nutepatypHblie abpuchbl

Cpeny 3UMbl; BOIHbIE CTPYM YIIOAOGIISINCH OTHEHHBIM (DOHTaHaM, a CHera
CTIOJI3aJIM BHU3, TOYHO OCTIeNUTeTbHO Gestast 1aBax» [8, c. 283].

OTO CBOEro posia CTUXOTBOPEHMeE B [IPO3e KaXKeTCs [IPOJIOrOM K ITpef -
cTaB/IeHVSIM (DPAHITY3CKOTO POMAHTHKA 06 YTHETEHHOM, HO TIPOHUIIATE b~
HOM, BCera 9yIoleM IIpaBLy Hapogie, Ybe CMUPEeHHOe Oe3/efiCTBIIe UpeBaTo
BCeCWIbHBIM MoOryuectBoM. B «Cen-Mape», Kak 1 BO MHOTUX IPYIMX
TIPOU3BeeHNSIX ie BUHbM, HepeaKO 3ByUaT C7I0Ba «<HAPOT 6e3MOIBCTBYET»,
HO 3TO MOJIYaHMe YpeBaToO B3PbIBOM, M3BEeP>KeHMEeM HapOLHOTO rHeBa.

PasMpIlisAs 0 MyTSAX UCTOPUUECKOTO Pa3BUTHS, Ae BuHbM ncxognt
M3 MBICJIV O TOM, UTO «4Y€JIOBEK YMUPAET, HO HapOH, OOHOBIISIETCS» [8,
c. 357]?. B npame «Cympyra mapiuana ;’/AHkpa» (1831) ne Bunbu ycramu
OJTHOTO 13 CBOUX repoeB MeTapopuuecKky CPaBHMBAET HALIMIO C BUHHBIM
60UOHKOM: OOIIECTBO AETUTCS Ha apUCTOKPATHUIO, IBOD (TIeHa HAaBepXy),
JIEHUBYIO, TEMHYIO, )XaJHYI0 YepPHb (0CaJ0K BHU3Y) M 3aHUMAIOIINI1
LIEHTPAJIbHOE MECTO HAapO[l, UeCTHBIX JIIOZIeil — OH U eCTh J06pOoe BUHO
[11, c. 81—82]. eiicTBue B 9TOJ fpaMe NMPOUCXOLUT MHOIO paHee, 4eM
B «Cen-Mape», B 1717 rogy, B nocnenHuii rox perenTcrsa Mapuu Menu-
un, matepu Jlrogosuka XIII, K ToMy BpeMeHM y>ke TPOBO3IVIAIIeHHOTO
COBepIIeHHOJIETHUM, — HO 3/1eCh Te K€ MPUIBOPHbIE MHTPUTH, 60PHOA
3a BJIACTH, CTOJIKHOBEHME CaMOJTI00MT, KpOBaBbIe Pa3BSI3KI.

B nmpepucinoBun Kk gpame «Cymnpyra mapiiaia a’AHKpa» ge BuHbu
3aMeyaeT, YTO eC/IM YK MCKYCCTBO — 6acHs, TO 6aCHS 9Ta JO/DKHA ObITh
dmnocodckoii. B zanHOM ci1ydae GpaHIy3CKMii POMAHTUK IMEET B BULY
LEHTPAJIbHYIO J/ISl 3TOTO POU3BEAEeHSI TeMY CyAbObI, C KOTOPOIi ITOCTO-
STHHO GOpeTCsI uesloBeK, XOTs Cy/Ib0a HeM3MeHHO GepeT Bepx U TBepaoit
IIOCTYIIBIO BeZleT ero HellpeicKa3yeMbIMU ITyTSIMM K CBOeJi TauHCTBEeHHOI
Lie/1y, a IIOPO¥ M K BO3JAsTHUIO 3a IIperpenieHs. Bokpyr aToi unen cTpo-
SITCSI TJIaBHBIE COOBITUSI ApaMbl: BEPXOBHAS BJIACTh B PYKax SKeHIIVHBI;
HeCIIOCOOHOCTH JBOPA BEePIINUTD Jie/ia TOCYNAPCTBA; YUTUBASI SKeCTOKOCTh
(aBOpUTOB; HYXKIIa ¥ rOpe Hapojaa MPU UX MpaBieHnn. [OBOPUT aBTOD
U 0 5KaJI0CT!, KOTOPOL 3aCITy)KMBAeT TOT, KOTO TeP3al0T yTPhI3€HNS COBECTU.

JleticTBue ApaMbl pa3BMBAETCS CTPEMUTEIbHO, CTPACTH, KaK IOJTUTY -
YyecKue, Tak U JIMYHbIE, KUATISIT, OYpJIsIT, 6BIOT Yepe3 Kpaii. B ee meHTpe —

7) OTu cnoBa BNOXeHbI B poMaHe B ycTa KopHens. B «CeH-Mape» durypupytoT monoasle
KopHenb, Monbep, MunbToH, ekapT.
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uranbsiika JleoHopa I'anuran, skeHa aBaHTopucta KoHunHo KoHuMHN,
daBopuTa 1 6aMKaliIero copeTHuKa Mapunu Meauum, KOTOPOTO OHA
cienasia MapKu3oM I’AHKpoM, mapinasiom ®paninuu. JleoHopa 6bl1a
puOIVsKeHa K KOpoJieBe U MMesia Ha Hee OTPOMHOe BMsSHIE, 32 UTO ee
oJ03peBaiy B KOJTOBCKUX Yapax.

BecbMma rokasaTebHbI XapaKTepbl Ae/CTBYOIINX JINII, KaK UX OIN-
cbIBaeT ApaMmaTypr. Cympyra Mapiiianaa — sKeHIIMHA C TBePAbIM MYKCKUM
XapaKTepoM, pacueT/Ba ¥ CKPbITHA; HO ITPY 3TOM OHA HesKHAsI MaTh U Bep-
Hast toapyra. KOHUMHM — Har/bIi BBICKOYKA, CJIaJ0CTPACTHBIN, XUTPBIN,
JDKUBBIN, CKODBI Ha pacIipaBy, HO HEYBEPEHHbIi B cebe 1 HepeInTeTbHbI
B feniax. Bopmska, GbIBILNMIT BO3/TI06/I€HHBIN JIEOHOPBI, M3MEHUBILINI €71, —
IpyOBIii, MCTUTENbHBIN, HO JOGPDIN ropell; BEHAETTA ABVIKET UM, IIOI06HO
cynbbe; OH HeHaBUIUT U JTIIOOUT paBHO 6e3ymepskHO. M3abesia, ero skeHa,
MOJIO[Iasl UTAJIbsIHKA, — CTPACTHasl, peBHMBAS, HEBEXKeCTBEHHAs AMKapKa.
IIBYMST 9TUMM [TapaMy I05KaH IBMKYT HeoOy3IaHHbIe CTPACTH, TIJIOTCKIE
BOXK/IE/IeHMSI, PeBHOCTb, JKask[ja MECTH, CTpacTh K o6oramenmnio® — sce 1o,
YTO O6bUIO ITYOOKO UYKI0 MUPY ITOSTOB Y e BuHbM. KOMOpUTHBI 1 capKa-
CTUYEeCKYe OTCaHMSI HEKOTOPBIX BTOPOCTEIIeHHbIX [TePCOHAasKeN : «C BUAY
KapTUHA, C U3HAHKM CKOTUHA» (CaMya/ib MOHTAJIbTO); «XUITHUK Y UTPOK»
(Kpexkn); «Harmen u HacMemHUK» (Monrna) [11, c. 49—51].

B neHTpe mHTpUrM — JleoHOpa, CUIbHAs, BJacTHAs XeHIIMHA. Ee
MIPUPOIHbBIE TOOPOTA U UCKPEHHOCTD TTYOOKO 3aTpsITaHbI O, IPY30M
BJIACTOTFOOMBBIX aMOUIINIA, yUaCTHS B IBOPIIOBBIX 3aroBopax. OmHaKo ooe
UIIOCTACK ee XapaKTepa JaloT o cebe 3HATh. Korma Mysk mof, Ipeaiorom
3a60TbI 0 OYIYIIEM UX IeTel BBIPbIBAET Y Hee coryiacyie Ha apecT IpMHIIa
Kownpe, Mapiiiasibiiia, TOJIbKO YTO KOJIie6aBIIIasicst, TOPECTHO BOCK/IMIIABIIIAS
«Lme Tb1, UTanus, Mup, mokoi, GropeHiiys, 6e3BeCTHOCTh, 3a0BeHMe!»,
OBJIafIeBaeT CO00I («CeromHs st Oyay MysKUMHOI») 1 6pocaeT B o KoH-
umuHU: «JIpokana JleoHopa l'anurau; cynpyra Mmapiiaia I’AHKpa uyyxzga
KosmebaHmit» [11, c. 65, 66]. ITa ICUXOIOTMIECKASI KOJUTU3US IIOBTOPSIETCSI
” B (pMHAJIe TTbeChl, KOTa ocjie oTcTpaHeHus Mapuu Meanuum OT BJIaCTU
JleoHOpa, 06BMHEHHAS B TSKKUX MPECTYIUIEHUSIX, OKa3bIBAeTCS IO/,
apecToM ¥ Kak O MOoC/IeqHei MUIOCTU ITPOCUT O CBUIAHUU C JeTbMMU,
oberrast B3aMeH CO3HAThCS BO BCEX MHKPUMUHUPYEMBIX €1 MpecTyTie-

8) «KopbICTb NnaykaeT aywy», — y6exkaeH aBtop [2, c. 120].
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HUSIX. DTO CBUIAHME TIPOMUCXOAUT Tociie Toro, kak Konunum u Bopmka
MIPUKOHYWIN APYT Ipyra B KpOBaBoit cxBaTke. Haj Tesom oTiia JleoHOpa
TaifHO 6epeT C ChbIHA KJSITBY OTOMCTUTD 32 HETO M MOJIMTBLCS 32 MAaTh Kak
3a JDKEeCBUIETEbHUILY, TIPU3HABINYIOCS B OCKOPO/IEHM BeIMUecTBa He-
6ecHOro 1 3eMHOTO, PaBHO KaK 1 B KOJIOBCTBe. Kak 1 Bce IJIaBHbIE repou
y e BuHbM, OHA Iep>KUT BBIPBAHHOE Y Hee 00ellaHe U ropao MPUHNMAaeT
TIPUTOBOP — COXOKEeHMe Ha KOCTpe.

Ha mpumMepe MUpPOBO¥ ApaMaTypruu, Kak u COGCTBEHHOTO OITbITa
Co3maHus IpaMaTUYeckux Mpou3BefeHnii, 1e BUHbY IPUXOLUT K BHIBOLY
0 TOM, UTO «/IpaMa — 3TO UeJIOBEYECTBO»,  KKOMEIMS — ITO 0OIIECTBOY,
«KOMEIMsI — 3TO CaTMpar: Tparedys JO/DKHA BIOXHOBIISATHCS JIIOOOBbIO
M y’KacoMm, BbI3bIBATh CJIe3bl U YMUJIeHe, KOMeO s ke — HEHABUCTHIO,
[IPOBOLVIPOBATh FOPbKIIT UPOHMYECKNIL CMeX [2, ¢. 66, 131, 132]. OH npu3Ha-
€TCSI, UTO He CJIUIITKOM JTIOOUT KOME/INIO, B KOTOPOJi BCEIIa OCTAETCST HEUTO
OT KapMKaTyphl ¥ ITYTOBCTBA. B OT/IMuMe OT BecesbixX caTup, ie BuHbM 3a-
JIaeTCs eJTbI0 CO3J]aTh CATUPY MPAYHYI0, TeYaIbHYIO ¥ MeJTaHXOINUeCKYIO.

Kaxk 3T0 HM apaJioKCaabHO, eAVMHCTBEHHYIO IIPUHAJIeXKAlIYIO €0 I1epy
komennio — «OTtaenanach ucryrom» (1833) — Henb3s1 HA3BaTh HU BECEJION,
HM MPaAvHOIi CaTUPOIi (CamM aBTOP CUUTAT ee «(HUI0COPCKOI CATUPOIi»).
OHa ckopee TIpU3BaHa BbI3BATh COUYBCTBUE U YMUIEHMUE, TTOTOOHO
IpaMe B TPAKTOBKe Jie BUHbM, ABMKMMOIL TI0O0BBIO U CTPAXOM. 34eCh
MbI BHOBb TiepeHocumcst B XVIII Bek, B aTMocdepy apuCTOKPaTUUECKUX
TIPeJICTaBJIEHMIT O UECTM U B TO K€ BPeMsI Upe3BbIYaifHOI CBOOObI HPABOB.
3a BHeIlTHel aHeKAOTUUYHOCTBIO CIOXKeTa, HAaBesTHHOTO aBTOPY peaibHOIi
UcTopueit [cM. onpobHee: 2, c. 74], u ero yerkoi Gopmoii (1o coBam
aBTOpa, 3TO HEUTO BPOJIe MTacTeJIbHOTO Habpocka BO BKyce Byiie min
BaTTO, 3CKM3a, HATIMCAHHOTO B ITPOMEXKYTKE MEXIY OBYMS TOJOTHAMM,
YTOOBI B HECKOJIbKMX IITPUXAX 3alleuaTieTh yiieaiee BpeMs U 3a0bITbie
HpAaBbl) TAUTCS Cepbe3Hast HpaBCTBeHHasI IIpobeMa. Peub uaeT o hasbIiim
bopmanbHOTO 6GpaKa 6e3 JIF06BY, UCKITIOUMTETHHO 110 PACUeTy.

Mostonoii repiior BIiepBbie YBUIE CBOI0 HEBECTY, TOJIbKO UTO IMTOKM-
HYBIITYIO MOHACTBIPb, IJIe OHA BOCITUTHIBAIACKH, JIUIITh HA OPaKOCOUeTaHUN
B 1[epKBU. C TeX MTOp OHM He BCTPEYAINCh, M Y 060X ObLIM CBOM JIFOOOB-
Hble yBieueHust. OTHOIIeHMs 10HOM keHbl!® ¢ KaBanepom mocraBuin ee

9) Ponb Mmononown repuormHn Ha cBoem 6eHeduce B «Onepex» urpana Mapu [Jopanb.
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B «MHTEpeCHOe ToJIoKeHMe». Kak ske mocTynmuT Myk? YecTb 00sI3bIBaeT
€ro MCTUTh, HO COOGCTBEHHAs CyNpyKecKasi HeBEPHOCTb OTHUMAET y HETO
9TO MPABO — OH He UYBCTBYET ce6st HACTOMbKO Ge3yIMpPeuHbIM, UTOGbI Cy-
IUTb ee. M BOT IO34,HO BeuepoM OH Ha BULY Y CJIYT IPUXOLUT B CIIAJIbHIO
TepLOTVHU U ITPOBOIAUT TaM BCIO HOUB, CUJISI B Kpecyie, 1abbl 136eXaTh
KPUBOTOJIKOB, COOJTIOCTY TIPMJIMYMSI U CIIACTH «4eCTh UMeHU». A Tam —
Kak 3HaTb? Bellb MbI ellle OUeHb MOJIOJbI, TOBOPUT OH, HOBBIMU IJIa3aMMU
YBUZEB CBOIO IIPEIECTHYIO XEHY.

B o6pamenuu «K untarento» e Buaby a priori dopmMyaupyeTt Mmopasib
cBoeit komenyn: «CyTpyry, OCTaBIIMUCh HaeAVHe, KaK ObI ObIOTCSI B MU Ke
CIUIeTEHHBIX TeHeTax 6paka, mpuyeM MPOUCXOOUT 3TO OTHIONDb He Ge3-
60JIe3HEHHO, XOTS JINIIA UX YIbIOAIOTCS, @ peur HeM3MEeHHO UPOHUYHBI.
OcKkop6IeHHOMY TTPEICTOSIIO BbIOPATh MEXAY rpy6oil, HU3MEHHO Ke-
CTOKOCTBIO U IIpe3PUTEeTbHOM CHUCXOOUTENbHOCTHI0. ABTOD BbICKA3aJICs
3a MuUjIocepane, He JUIIeHHOe, MOKeT ObITh, M3BECTHOTO Belnnunsi» [4,
c.229].

BnaroponcTBo, 4eJI0BEYHOCTb, COCTPaaHMe, MWIIOCEPA e — BOT T€ MO-
pasibHbIe OPMEHTHPBI, KOTOPBIE IPUCYIIN TBOPUECTBY Anbdpera e Buabn
B 11e710M. OH CTPEMUTCSI BO3BEMUYUTD «CBSITYIO KPACOTY BOOLYIIEBIE€HNMS],
JII0OBU, YeCTH, JOOPOTHI, MVJIOCEPIMS 1 BCEMUPHOM CHUCXOOUTETLHOCTH,
MCIIPABJISIONIEI BCe 3a0MyKOeHNs 1 TeM 6osiee BCeOObeMITIONIE, YeM
obmmpHee yM [2, . 126]». YBepeHHOCTb B TOM, UTO YeJI0BeUYecKast pUpoaa
He MeHsIeTCs ¥ BLOXHOBEHMe He 3aBUCUT OT IIporpecca («elle He COTBO-
PEHO CYIIECTBO, TOJTHOe TOHUMAaHUS 1 JII06BM, KOTOPOE JOKHO MPUIATH
Ha CMeHY YelIoBeKy» [2, . 72]), coueTaeTcsl y Hero ¢ peIKUMM IOMbITKaMMU
MeHee MeCCUMUCTUYECKOro B3IsiAa Ha Gyaylee, MbICIbIO O TOM, UTO
«(wmnocodbckye pasMbIIIIeHNST 0 60XKECTBEHHOM MJIM 36 MHOM JOJIXKHbI
COOTBETCTBOBATH MOTPEGHOCTSIM O6IIIECTBA, B KOTOPOM KMBET 03T, a 06-
LIeCTBO UIET BIlepeny [6, c. 429]. ®paHLy3CKMII POMAaHTUK Pa3MBbIILISIET
0 TOM, YTO UeM Jajbllle UOeT PA3BUTHE IMBWIN3ALINN, TEM OOIbIIe HAZIO
MIPUBBIKATH K 3PeJINILY TOTO, YTO AU, TOCESTHHbIE C(JIOBHO IIJIONOPOSHOE
3epHO, OBICTPO BCXOASIT, CO3PEBAIOT, COXHYT U MCUE3AI0T, 0CBOOOKIAS MECTO
HOBOMY ypOsKalo, 60iee MOITHOMY ¥ 60raToMy, PsIMO Ha I71a3ax IIepBOTO
cesTens. He BASISICh TOPSUMM CTOPOHHMKOM CTPEMJIEHMST KO BCEMY HO-
BOMY, B TOM 4MCJIe U B MICKYCCTBE, fie BUHbY BMecCTe C TeM I1o/1araeT, YTo
K COBPEMEHHOMY €MY YPOBHIO Pa3BUTHSI Ky/IbTYPbI B OyIyIeM 106aBsATCS
B 0600I11IeHHOM BUIe caMble 3HAUUTeIbHbIe TOCTVKeHUsT puiocobun
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U IpyTUX HayK. bosee Toro, oH He 6€3 MO/ YTOIM3Ma Ha/leeTcsl, YTO UC-
KYCCTBO, 6]13[‘0,[[&]35[ cBoeit HYXOBHOﬁ HAITOTHEHHOCTU, CIIMPUTYAJIbHOCTH,
TIPOJIOKUT ITyTh K HOBO¥ Bepe, OTOPBET IOl OT KOPbICTHbBIX, MaTepuaib-
HBIX MHTEPECOB, IPUBbLET UM IYXOBHOCTD, CTPEMJIEHE K BO3BBILIEHHOMY,
671aTOPOHOMY, CIIOCOOHOCTD BOCXUIIATHCSI KPACOTOI, OOPOM U IPaBIOii
[cM.: 42]. «ITombITKY Oy T MHOTOUMCIEHHBI Y CMeJIbl, 1 BCe B HUX CTAHeT
JIOCTOITHO YBaskeHNsI, IPOBAIbl He OYOYT MO30PHBI, [IOTOMY YTO B 3TOM
HOBOM MUpE€ aBTOP ¥ MyO/INMKa CTAHYT BMECTe YUUTHCS U YUUTDh OPYT
Ipyra» [6, c. 430], — 3ameuaer OH.

Takumm HaCTPOEHMAMMU IIPOHMKHYTA €ro rmosma «ByTbIJ'IKa B MOpe»
(1854) — moaTmyecKkoe MOCTaHNe TPSIAYIMM TOKOIEHUSIM

<...>

VXOmWT Mofi, BOY KOpabiib HETOPOIIIMBO,

Ho kamuTaH I71a3a, B KOTOPBIX — TOPKECTBO,

CTpeMMUT Ha 0T, BO JIb/ibI, IJIe HOBbIE ITPOJIMBbI

3a BpeMsI IJIaBaHbsl OTKPBIT OH CBOETO.

JTOCTOJHO 3aBepIleH ¥M IyTb 10 KMU3HU ITOiA,

U oH mycKkaeT BIUIaBb GYTHUIKY, 3HaK IIPMUBETA

I'psipymium gHSIM, ysKe HaCcTaBLIMM JJIs1 HEeTro.

<...>

Bepp, B mamsTy JIIOACKOM MPU3HATEIbHOCTh HABEKN

JKuBa npe6yzer K TeM, KTO BK/IaJ, CyMesl BHECTU

B Hayky 0 no6pe, mpyupoze, YeioBeKe

Wb 3a co60ii BIiepes MCKYCCTBO MOBECTH.

Yro um 3a6BeHue, 061pl, Ge3pasinybe,

JIuueHbst, 6ypu, JIbIbl, KOb JepeBy BeTndbs

Hap ux MormiamMu HasHayeHo pactu!

<>

Bor MbIC/I — BOT KTO €CTb 60T MCTMHHBII, 60T CYITbHBbI!

ITycTh ceMsi, YTO B MO3TY C POXKAEHBsI MbI HeceM,

TMo3HaHbeM MPOPACTET U KOJIOC IACT OOUITbHBIIA,

U nnop, cBOMX TPyHoB 6e3 cTpaxa Mbl IOTOM

OTnpaBuM CTPaHCTBOBATb — HO He B ITyYMHAX BOJHBIX,

A 110 MOpSIM CyZIbObI ¥ TPEOHSIX BOJIH HAPOIHbIX,

U B raBaHb IyTh €My yKakeT Bor epcTom.

Anvgped [le Bunvu. ByTbuika B Mope. CoBeT IOHOMY He3HaKOMILY.
Tepesop fO.F. KopHesa [10, c. 510—511, 513—514]
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3aknoyeHue

TBopuecTBO Anbdpena ne BuHbY CTaI0 BayKHOI BEXO B 3CTETHUKE U UCKYC-
cTBe (hpaHIly3cKOro poMaHTH3Ma. Ero pa3MbIluIeHNS O TIpaB/ie U BHIMBICTIE
B MICKYCCTBe, Xy/I0’KeCTBEHHOM 00pa3e 1 CMMBOJIe, 0COO@HHOCTSIX ICTOPHU-
YeCKOro pOMaHa, XapaKTepe pOMaHTUUIEeCKO pambl, GUType TT03Ta-U3Trost
BO MHOTOM ITPOJIOKVIIA ITYTh NabHeIIel pa3paboTKe 3TUX CIOKETOB Kak
B TEOPETUYECKOM IIaHe, TaK U B XyJOXECTBEHHON MpakTuke. MonjHas
CUMBOJIMKA €ro MpOou3BeNeHN, X BbICOKAs XyA0XXEeCTBEHHOCTb, KaK
U TIyOMHHOE MTOHMMaHMe TParuuHOCTY CYyObObI Xy OKHMKA, TIO CYIIECTBY,
MPOKJIATOrO M03Ta, OKa3aJIM CYIeCTBEHHOe BO3/eliCTBMEe Ha ICTETUKY
M MIO3TUKY CMMBOIN3Ma [CM.: 22]. ODHMUM U3 [IepPBbIX TaKOe BIIMSIHME
oyt Ha ce6e llapnp Boasiep: mo3Thl 6bUTM 3HAKOMBI, 1e BUHBY GbLT
ouapoBaH «LIBeTamu 351a», monaras ux «LiBeTamu qo6pa» (MHOTO MO33Ke
K aHaJIOTMYHOIL oeHKe Tpuiuen Banepuii Bprocos?). Takoii Bieuatisi-
IOMIVit CMMBOM Y fie BUHbM, Kak Jiebe/ib, Ha KOTOPOTO Harlaaa 0OBMUBIIASICS
BOKPYT €r0 I U KPbUIbEB SIIOBUTAsI 3MesI (TI03T UMeeT B BULY 3/T00HBIX,
Hemo6pOyKeIaTebHbIX, TBOPYECKN OeCCUIBbHBIX KPUTUKOB, «CTPEMSIIIIXCS
3areyvaTieTh CBOe MM, ITyCKail KpOBaBbIMU OYKBaMM, HA CEPIIe YMCTOTO
6eccMepTHOrO TBOPIA» [2, €. 86]), B3MBIBAIONIAS 32 HYM BBBICH M SKaJISIIIIAs,
yOMBaOIIast ero CBOVIM SIIOM, XOTSI M3[IaJIV TI0 3eJIeHO¥ velrye 1 Ghaabim-
BBIM 30JIOTBIM OTOJIECKAM €€ MOKHO ObUIO ObI MPUHSTH 338 CBEpKAloIlee
OsKepeJlbe, Hallle/l OTKINK B CTUXOTBOpeHUM bomepa «Jlebenb», Takke
MOCTPOEHHOM Ha KOHTpPAcTe IpeKpacHoro u 6e3o6pasHoro. Mapcesnb
Ipyct cuntan ne Bunbu u bopyepa Bennuainimmmn nmostamu XIX Beka
[37, p. 314]. Biusinue 1osTu4eckoro CTpos pousseneHuii ne Buxbu,
OCHOBAaHHBIX Ha IIPMHLMAIIE POMaHTUYEeCKOV CMMBOIM3ALMUN U CYITECTUH,
0cobeHHO omyTMoO B TBopuecTBe [Tonst Bepnena, Credana Maiapme.
He MeHee CMIIbHBIM 0Ka3aI0Ch BIMsSIHYE GMIOCOGDCKO-3CTeTUUECKUX
upes e BuHbM 0 326POIIEHHOCTY YeJI0BeKa B CYIeCTBOBaHME, TPATUIHO-
CTH ero yzena, 6e3bICXOTHOM OIUHOUYECTBE, HeM30BbIBHO TOCKE, OTIASTHUM,

(10) Kak otmeuan Banepwuii bptocos, «temamum cBoux noam boanep nsbpan ,LiBeTbl 3na“, HO OH
ocTancs 6bl camum co6oi, ecnu 6bl Hanucan ,LiBeTbl fo6pa“. Ero BHUMaHue npusnekno
He 3110 camo o cebe, Ho KpacoTa 3na n beckoHeyHoCTb 3na. <...> C 6ecnoLaaHon TO4HO-
CTbto N306paxas AyLly COBPEMEHHOro Yenoseka, boanep B 1o ke BpeMs oTKpbIBan HaMm
BCIO 6€3[0,0HHOCTb YenoBeYecKkom aywm Boobwe» [1, c. 69—70].
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HalleIIX BOIIOIIeHNe B ITIeCCUMMIMUCTUYeCKOl TOHATbHOCTY MHOTUX €T0
MpoM3BeleHNI1, Ha TBOPUECTBO (PpaHITy3CKUX SK3UCTEHIIMATUCTOB U UX
noctenoBareseit B XX—XXI Bekax. 9TO KacaeTcst B TOM UMC/Ie 1 IIPO6IeMbI
caMoy6uiicTBa KaK eIMHCTBEHHO BO3MOXKHOCTM MIPOPBATh KPYT CyIIle-
CTBOBAHMS, BBIPBATHCS M3 HETO, OTKpbIBatoIeil «Mud o Cusude» Aibbepa
Kamto. 91y Temy me BuHbM 06CY>KIaeT Ha IpUMepe MPUTIM O SKECTOKUX
JeTCKMX 3a6aBax I0JKaH, KOTa CKOPIMOHA CaskaloT Ha cepeAuHy Kpyra,
BBIJIOYKEHHOTO 3 pacKaJeHHbIX yriieli. CKOPIIMOH MeUeTCsl, TbITaeTCs
MPOOGUTHCS CKBO3b IJIaMsI, 6e3YCITeIIHO CTapaeTCsl OThICKATh BBIXO[,
u3 Kpyra. «HakoHell OH cOOMpaeTcs C AYyXOM, 06pallaeT simOBUTOE KaJlo
MIPOTUB camoro cebst v ymupaeT» [12, c. 158]. ®paHIy3CKuUii POMaHTHK,
BepUBILMIT B OYIYIIYIO TOTPEGHOCTh B CEPbE3HOM MCKYCCTBE, MTPEIBOC-
XUTUJI COBPEMEHHYIO MHTE/JIEKTYaIbHYIO «IpaMy MBICIE».

IIpopouecku 3BydaT ¢JIOBa U3 MO3MbI «UUCTBIN OyX», 3aKOHUYEHHO
e Buubu 10 mapTta 1863 rona, 3a 1oiroza o CMepTu:

<...>

IToTomku IOHbIEe, YTO MHOIO TaK J'IIO6I/IMI)I,

O cyaby HOBbIe MOMX GBUIBIX TPYIOB,

Mou 4epThl y Bac B JIMLie JOHbIHE 3PUMBI,

W y3Haio cebs st B 3epKajie 3paykoB!

IIpy3bst MOM, KOJIb BaM [TOHA00/TI0Ch U BITPE[Ib S,

Konb TIepeuTyT MeHsI XOTb pa3 B AeCaTujieTbe,

Cynpby CBOIO HAa3BaTh CYACTINBOIA 51 TOTOB!

Anvped de Butbu. UNCTBIN TyX.
Mepesop FO.F. KopHesa [10, c. 527]

BpoiiieHHast B MOpe Ky/IbTypbl GYThUIKA — HE PEJIVIKT [T03aIIPOIILTIOTO BEKa,
HO TIOJTHOE XKM3HMU TMTOC/IaHKe M1caTensl M MbIcIuTeNs. [lmaBHOe B HeM —
BBICOKAsI Xy 0’KeCTBEHHOCTh TBOpUecTBa Anbdpena ne Buabn, ero 6e3y-
TIPEYHBII ICTeTUYECKMIT BKYC U TITYOMHA XYIOXKECTBEHHOTO MBIIIJIEHNUS,
MPOJOJDKAIOIIVe IPUBJIeKATh LeHUTe el IPeKPACHOI0 B MCKYCCTBeE.



XypnoxkecTBeHHas kynstypa Ne 3 2022 34

Cnu1coK nuTepaTypbl:

10

1

12

13

14
15

16
17

18

19

Bprocos B.A. Mpeoncnosue // bognep LU. LiseTol 3na. M.: 3apatycTpa, 1908. C. 5—71.

BuHbun A., ge. OHeBHUK noaTa: [[NepeBop E.B. baesckown, .B. Konenesow] // BuHbu A., ae. OHEBHUK
noata. NMnucbma nocnegHen no6su. Cre6.: Hayka, 2004. C. 5—401.

BuHbmn A., ae. Hesonsi n Bennune conpata / OTB. pea. A.M. LLagpuH; nepeson A.A. DHrenbke.
J.: Hayka, 1968.187 c.

BuHbun A., ge. Otoenanack ucnyrom: [Mepesop HO.6. KopHeBa] // BuHbu A., ge. 36paHHoe.

M.: UckyccTBo, 1987. C. 227-256.

. Burbu A., ge. NMucbma nocnegHen no6eu: [Mepesop I.B. Konenesow] // BuHbu A., ge. OHeBHUK
noata. lMncbma nocnegHent no6su. Cl6.: Hayka, 2004. C. 402—461.

BuHbM A., ge. NMucbMo nopay *** no nosoay NpemMbepsbl, cocTosBLIencs 24 okTa6ps 1829 roaa,

1 0 opamatumyeckon cucteme: [Mepesog E.MN. MpeyaHown] // NlutepaTtypHble MaHUdECTbI
3anapHoeBponenckmx pomaHTukos / Mopa pepakumert A.C. Amutpuesa. M.: U3patenbcTso
MockoBckoro yHuBepcuTeTa, 1980. C. 425—-430.

BuHbm A., ae. PaambiwuneHuns o npaeae B uckycctie: [[epeog E.MN. MpeyaHoin] / llutepaTypHbie
MaHudecTbl 3anagHoeBponenckmx pomaHTukos / MNop pepakument A.C. Amutpuresa.

M.: U3patenbcTBo MockoBcKoro yHuBepcuteTa, 1980. C. 420—425.

BuHbu A., ne. CeH-Map, nnu 3arosop Bo BpemeHa Jltogosuka Xlll / Nepesop E. N'yHcTa

1 O. MouceeHko. Cl6.: XynoxecTBeHHas nuTtepatypa, 1992. 366 c.

BuHbn A., ge. Ctenno: [Mepeop HO.B. KopHesa] // BuHbu A., ge. 36paHHoe. M.: ickyccTBo, 1987.
C.257-458.

BuHbn A., ge. «<CTUXOTBOPEHUS Ha APEBHME N HOBblE CIOXETbI» U «Cyab6bI». I3 N0STUYeCcKoro
Hacnenvs // BuHbun A., ge. U36paHHoe. M.: ckyccTBo, 1987. C. 461-542.

BuHbn A., ge. Cynpyra mapluana g/AHkpa: [Mepesog HO.b. KopHesa] // BuHbu A., ge. N36paHHoe.
M.: UckyccTBo, 1987. C. 45—148.

BuHbm A., ge. YattepToH: [Mepesop HO.b. KopHeBa] // BuHbmn A., ge. U36paHHoe. M.: ickyccTBo,
1987. C. 149-226.

XKyxruHa-AnnaxsepasH T.H. ®paHuy3ckas pomaHTU4eckas nutepatypa 1820-X IT.: CTpyKTypa
MUdONoaTMYecKoro TekcTa. [lHenponeTposck: M3a-so HIY, 2015. 416 c.

3eHkuH C.H. ®paHLy3cKnii poMaHTU3M U naes Kynstypbl. M.: PITY, 2002. 288 c.

Kapernbckuii A.B. Kpyuctannmsaums poMaHTUYECKNX AN U XYA,0XXECTBEHHbIX GOpM B 3noxy
PecTtaBpauuu: llamapTuH. BuHbW. PaHHui Moro // icTopus BcemupHon nutepatypbl: BO 1./

AH CCCP; UH-T mupoBor nutepatypbl M. A.M. Fopbkoro; rn. pea. I.MN. BepgHukos. T. 6 / OTB. pea.
W.A. TeptepsH. M.: Hayka, 1989. c. 153—163.

Kapenbckuii A.B. NMpepucnosue // BuHbu A., ae. 3bpaHHoe. M.: UickyccTBo, 1987. C. 6—44.
KoHcraH b. O TpuaguatunetHer BoHe. O Tpareguu Lnnnepa «BanneHwTenH» 1 HemeuKom
Teatpe:. [MepeBon B.A. MunbumHomn] / 3cteTnka paHHero ¢ppaHLy3ckoro pomaHtTuama / Cocr.,
BCTYIM. CTaTbsl U KOMMEHT. B.A. MunbumHon. M.: MckyccTBo, 1982. C. 257-280.

KoHcTaH b. PaambilineHus o Tparegum // 3cteTka paHHero ppaHuy3ckoro pomaHtmuama / Cocr.,
BCTYIM. CTaTbsl U KOMMEHT. B.A. MunbumHon. M.: MckyccTBo, 1982. C. 280—-307.

KopHunoga E.H. Mudonornyeckoe cosdHaHme n MmbonoaTrka 3anagHoeBponemnckoro
pomaHTMamMa. M.: Hacnepgue, 2001. 445 c.



ManbkoBckas Hapexxpa BopucoBHa 35

CToMLM3M OAMHOKOrO BOJIKa.
PomaHTu4yeckas actetuka Anbdpena ae BuHbn 1 ee nutepatypHblie abpuchbl

20

21

22

23
24

25
26
27

28

29
30
31

32

33
34
35
36
37
38
39
40

41

42

MaHbKkoBckas H.b. PaHHepoMaHTHYecKas acTeTuyeckas Teopus 1 XyAoXKeCTBEHHas
npakTuka beHxameHa KoHcTaHa // XynoxxecTtBeHHast kynbtypa. 2021. Ne 1. C. 8—47. https://doi.
0rg/10.51678/2226—0072—2021—-1—-8—47.

Cokosiosa T.B. [lyxoBHOe nocnaHue «Tpy>XXeHuKa mbicniny // BuHbu A., ae. IHEBHUK noaTa. MNnucbma
nocnegHen no6su. Cr6.: Hayka, 2004. C. 529-568.

Cokosoa T.B. OT poMmaHT13Ma K CMMBONIM3MY. O4epKu nctopmm GppaHLy3CKOM Noa3um.
CN6.: spaTtenbckuin LeHTp «Akanemusy», 2005. 308 c.

CokonoBa T.B. dunocodckasn noasusa A. ae BuHbw. J1.: N3p-so JTY, 1981. 174 c.

Tonmayes M.B. MonogocTb Anbdpena ae Bunbu / TonimaveB M.B. ByTbinka B Mope. CTpaHULbl
nuTepatypbl 1 uckycctaa. M.: . ApoHos, 2002. URL: https://michaeltolmachev.ru/wp-content/
uploads/2021/02/molodost-alfreda.pdf (nata o6paLieHns 20.10.2021).

Aicard J. Alfred de Vigny. Paris: Hachette, 1914. 323 p.
Alfred de Vigny et le Romantisme. Paris: Classiques Garnier, 2016. 287 p.

Alfred de Vigny et Marie Dorval. Lettres a Lire au Lit: Correspondance Amoureuse d’Alfred de Vigny
et Marie Dorval (1831—1838). Paris: Mercure de France, 2009. 297 p.

Barbey d’Aurevilly J. Les CEuvres et les Hommes: XIX Siécle. Les Poétes. Vol. 3. Oxford: Wentworth
Press, 2018. 402 p.

Bonnefoy G. La Pensée Religieuse et Morale d’Alfred de Vigny. Paris: Hachette, 1944. 464 p.
Casanova N. Vigny: Sous le Masque de Fer. Paris: Calman-Lévy,1990. 334 p.
Dorison L. Alfred de Vigny. Poete-philosophe. Michigan: University of Michigan Library, 2009. 360 p.

Gautier T. Histoire du Romantisme, Suivie de Notices Romantiques et d’'une Etude sur la Poésie
Frangaise 1830—1868. Paris: Charpentier, 1874. 410 p.

Germain F. Llmagination d’Alfred de Vigny. Paris: José Corti, 1961. 582 p.

Jarry A. Alfred de Vigny, Poete, Dramaturge, Romancier. Paris: Classiques Garnier, 2010. 337 p.
Lassalle J.-P. Alfred de Vigny. Paris: Fayard, 2010. 500 p.

Paléologue M. Alfred de Vigny. Paris: Hachette, 1900. 151 p.

Proust M. A propos de Baudelaire // Proust M. Essais et Articles. Paris: Gallimard, 1994. P. 314—335.
Saint-Bris G. Alfred de Vigny ou la Volupté et I'Honneur. Paris: Grasset, 1997. 317 p.

Sainte-Beuve Ch. Les Pensées d’Aodt. Paris: Michel Lévy Freres, 1869. 219 p.

Sainte-Beuve Ch. Panorama de la Littérature Frangaise. (Portraits et Causeries). Paris: Hachette,
2004.1500 p.

Sainte-Beuve Ch. Portrait de Vigny // Sainte-Beuve Ch. Oeuvres Completes. Paris: Seuil, 1974.
P.21-35.

Vigny: Connu, Méconnu, Inconnu // Revue d’Histoire Littéraire de la France. Paris: PUF, 1998. N¢ 3.
Mai — Juin. 528 p.



XypnoxkecTBeHHas kynstypa Ne 3 2022 36

References:

10

1

12

13

14

15

16

Bryusov VYa. Predislovie [Foreword]. Baudelaire S. Cvety zla [Flowers of Evil]. Moscow, Zaratustra Publ., 1908,
pp. 5—71. (In Russian)

Vin'i A., de. Dnevnik poeta [The Poet’s Diary], translated by EV. Baevskaya, GV. Kopeleva. Vin'i A., de. Dnevnik
poeta. Pis’'ma poslednej lyubvi [The Poet’s Diary. Letters of Last Love]. St. Petersburg, Nauka Publ., 2004,

pp. 5—401. (In Russian)

Vin'i, A. de. Nevolya i velichie soldata [Bondage and Greatness of a Soldier], ed. A.M. Shadrin, translated by
A.A. Engel’ke. Leningrad, Nauka Publ., 1968. 187 p. (In Russian)

Vin'i A., de. Otdelalas’ ispugom [I Got Off with a Fright], translated by Yu.B. Kornev. Vin'i A., de. Izbrannoe
[Selected Works]. Moscow, Iskusstvo Publ., 1987, pp. 227—256. (In Russian)

Vin'i A., de. Pis'ma poslednej lyubvi [Letters of the Last Love], translated by GV. Kopeleva. Vin'i A., de. Dnevnik
poeta. Pis’'ma poslednej lyubvi [The Poet’s Diary. Letters of Last Love]. St. Petersburg, Nauka Publ., 2004,

pp. 402—461. (In Russian)

Vin'i A., de. Pis'mo lordu *** po povodu prem’ery, sostoyavshejsya 24 oktyabrya 1829 goda, i o dramaticheskoj
sisteme [Letter to Lord ** Regarding the Premiere on October 24,1829, and About the Dramatic System],
translated by E.P. Grechanaya. Literaturnye manifesty zapadnoevropejskih romantikov [Literary Manifestos of
Western European Romantics], ed. A.S. Dmitriev. Moscow, Izdatel'stvo Moskovskogo universiteta Publ., 1980,
pp. 425—430. (In Russian)

Vin'i A., de. Razmyshleniya o pravde v iskusstve [Reflections on Truth in Art], translated by E.P. Grechanaya.
Literaturnye manifesty zapadnoevropejskih romantikov [Literary Manifestos of Western European Romantics],
ed. A.S. Dmitriev. Moscow, Izdatel’'stvo Moskovskogo universiteta Publ., 1980, pp. 420—425. (In Russian)

Vin'i A., de. Sen-Mar, ili Zagovor vo vremena Lyudovika Xl [Saint-Mar, or Conspiracy at the Time of Louis XIII],
translated by E. Gunst, O. Moiseenko. St. Petersburg, Hudozhestvennaya literatura Publ., 1992. 366

p. (In Russian)

Vin'i A., de. Stello [Stello], translated by Yu.B. Kornev. Vin'i A., de. Izbrannoe [Selected Works]. Moscow, Iskusstvo
Publ., 1987, pp. 257—458. (In Russian)

Vin'i A., de. “Stihotvoreniya na drevnie i novye syuzhety” i “Sud’by”: 1z poeticheskogo naslediya [“Poems on
Ancient and Modern Plots” and “Destinies”: From the Poetic Heritage]. Vin'i A., de. Izbrannoe [Selected Works].
Moscow, Iskusstvo Publ., 1987, pp. 461—-542. (In Russian)

Vin'i A., de. Supruga marshala d’Ankra [Wife of Marshal d’Ancre], translated by Yu.B. Kornev. Vin'i A., de.
Izbrannoe [Selected Works]. Moscow, Iskusstvo Publ., 1987, pp. 45—148. (In Russian)

Vin'i A., de. Chatterton [Chatterton], translated by Yu.B. Kornev. Vin'i A., de. Izbrannoe [Selected Works].
Moscow, Iskusstvo Publ., 1987, pp. 149—226. (In Russian)

Zhuzhgina-Allahverdyan T.N. Francuzskaya romanticheskaya literatura 1820-h gg.: struktura mifopoeticheskogo
teksta [French Romantic Literature of the 1820s: the Structure of the Mythopoetic Text]. Dnepropetrovsk, Izd-vo
NGU Publ., 2015. 416 p. (In Russian)

Zenkin S.N. Francuzskij romantizm i ideya kul’tury [French Romanticism and the Idea of Culture]. Moscow,
RGGU Publ., 2002. 288 p. (In Russian)

Karel'skij AV. Kristallizaciya romanticheskih idej i hudozhestvennyh form v epohu Restavracii: Lamartin. Vin'i.
Rannij Gyugo [Crystallization of Romantic Ideas and Artistic Forms in the Era of the Restoration: Lamartine.
Vigny. Early Hugo]. Istoriya Vsemirnoj literatury [History of World Literature], in 9 vols, USSR Academy of
Sciences, A.M. Gorky Institute of World Literature, ch. ed. G.P. Berdnikov. Vol. 6, ed. |.A. Terteryan. Moscow,
Nauka Publ., 1989, pp. 153—163. (In Russian)

Karel'skij AV. Predislovie [Foreword]. Vin'i A., de. Izbrannoe [Selected Works]. Moscow, Iskusstvo Publ., 1987,
pp. 6—44. (In Russian)



ManbkoBckas Hapexxpa BopucoBHa 37

CToMLM3M OAMHOKOrO BOJIKa.
PomaHTu4yeckas actetuka Anbdpena ae BuHbn 1 ee nutepatypHblie abpuchbl

17

18

19

20

21

22

23

24

25
26

28

29
30
31

32

33
34
35
36
37
38
39
40
4

42

Konstan B. O Tridcatiletnej vojne. O tragedii Shillera “Vallenshtejn” i nemeckom teatre [About the Thirty Years
War. About Schiller’s tragedy “Wallenstein” and German Theater], translated by V.A. Mil’china. Estetika rannego
francuzskogo romantizma [Aesthetics of Early French Romanticism], comp., entry article and comment. V.A.
Mil’china. Moscow, Iskusstvo Publ., 1982, pp. 257—280. (In Russian))

Konstan B. Razmyshleniya o tragedii [Reflections on the Tragedy]. Estetika rannego francuzskogo romantizma
[Aesthetics of Early French Romanticism], comp., entry article and comment. V.A. Mil'china. Moscow, Iskusstvo
Publ., 1982, pp. 280—307. (In Russian)

Kornilova E.N. Mifologicheskoe soznanie i mifopoetika zapadnoevropejskogo romantizma [Mythological
Consciousness and Mythopoetics of Western European Romanticism]. Moscow, Nasledie Publ., 2001. 445
p. (In Russian)

Man’kovskaya N.B. Ranneromanticheskaya esteticheskaya teoriya i hudozhestvennaya praktika Benzhamena
Konstana [Early Romantic Aesthetic Theory and Artistic Practice of Benjamin Constant]. Hudozhestvennaya
kul’tura [Art & Culture Studies], 2021, no. 1, pp. 8—47. https://doi.org/10.51678/2226—0072—2021—1—-8—47.

(In Russian)

Sokolova TV. Duhovnoe poslanie “truzhenika mysli” [Spiritual Message of the “Toiler of Thought”]. Vin'i A., de.
Dnevnik poeta. Pis’'ma poslednej lyubvi [The Poet’s Diary. Letters of Last Love]. St. Petersburg, Nauka Publ.,
2004, pp. 529—-568. (In Russian)

Sokolova TV. Ot romantizma k simvolizmu. Ocherki istorii francuzskoj poezii [From Romanticism to Symbolism.
Essays on the History of French Poetry]. St. Petersburg, Izdatel'skij centr “Akademiya” Publ., 2005. 308
p. (In Russian)

Sokolova TV. Filosofskaya poeziya A. de Vin’i [Philosophical Poetry of A. de Vigny.]. Leningrad, Izd-vo LGU Publ.,
1981. 174 p. (In Russian)

Tolmachev MV. Molodost’ Al'freda de Vin'i [Youth of Alfred de Vigny]. Tolmachev MV. Butylka v more. Stranicy
literatury i iskusstva [A Bottle in the Sea. Pages of Literature and Art]. Moscow, D. Aronov Publ., 2002. Available
at: https:/michaeltolmachev.ru/wp-content/uploads/2021/02/molodost-alfreda.pdf (accessed 20.10.2021).
(In Russian)

Aicard J. Alfred de Vigny. Paris, Hachette, 1914. 323 p.
Alfred de Vigny et le Romantisme. Paris, Classiques Garnier, 2016. 287 p.

Alfred de Vigny et Marie Dorval. Lettres a Lire au Lit: Correspondance Amoureuse d’Alfred de Vigny et Marie
Dorval (1831—1838). Paris, Mercure de France, 2009. 297 p.

Barbey d'Aurevilly J. Les CEuvres et les Hommes: XIX Siécle. Les Poétes. Vol. 3. Oxford, Wentworth Press, 2018.
402 p.

Bonnefoy G. La Pensée Religieuse et Morale d’Alfred de Vigny. Paris, Hachette, 1944. 464 p.
Casanova N. Vigny: Sous le Masque de Fer. Paris, Calman-Lévy1990. 334 p.
Dorison L. Alfred de Vigny. Poéte-philosophe. Michigan, University of Michigan Library, 2009. 360 p.

Gautier T. Histoire du Romantisme, Suivie de Notices Romantiques et d’une Etude sur la Poésie Francaise
1830—1868. Paris, Charpentier, 1874. 410 p.

Germain F. L'Imagination d’Alfred de Vigny. Paris, José Corti, 1961. 582 p.

Jarry A. Alfred de Vigny, Poéte, Dramaturge, Romancier. Paris, Classiques Garnier, 2010. 337 p.

Lassalle J.-P. Alfred de Vigny. Paris, Fayard, 2010. 500 p.

Paléologue M. Alfred de Vigny. Paris, Hachette, 1900. 151 p.

Proust M. A propos de Baudelaire. Proust M. Essais et Articles. Paris, Gallimard, 1994, pp. 314—335.

Saint-Bris G. Alfred de Vigny ou la Volupté et I’Honneur. Paris, Grasset, 1997. 317 p.

Sainte-Beuve Ch. Les Pensées d’Aodt. Paris, Michel Lévy Freres, 1869. 219 p.

Sainte-Beuve Ch. Panorama de la Littérature Francaise. (Portraits et Causeries). Paris, Hachette, 2004. 1500 p.
Sainte-Beuve Ch. Portrait de Vigny. Sainte-Beuve Ch. Oeuvres Complétes. Paris, Seuil, 1974, pp. 21—35.

Vigny: Connu, Méconnu, Inconnu. Revue d’Histoire Littéraire de la France. Paris, PUF, 1998, no. 3, Mai — Juin.
528 p.



XypnoxkecTBeHHas kynstypa Ne 3 2022
n HAnBWMAYyaJibHble XyJOXXeCTBEeHHble MUPbI

YOK75;76;929
BBK 79.2; 85.103(3)

NepuHkuH Muxaun OneroBm4

3amecTuTeNb 3aBeayloLLEero OTAENOM 3anagHOeBPONencKoro
N306pa3nTeNbHOro UCKYCCTBa, XPaHUTENb KOMEeKLUn 3anagHoeBponencKmx
pucyHkoB XIX—XX BekoB, locynapcTBeHHbI SpmuTtax, 190000, Poccus,
CankT-leTepbypr, [BopLoBas Hab., 34

ORCID ID: 0000—0003—-1759—-5728

dedinkin@hermitage.ru

KnroueBblie cnosa: Opuapux Bunbrenom bpacc, ToBapuwecTso
NpONeTapcKoro NCKYCCTBa, 9KCNPeccuoHn3m, gaaansm, Counan-
nemMokpatuyeckas naptus lfepmanHmmn, KoMMyHUCTMYeCKas naptus
lepmanuun, Berimapckas pecny6nvka, HeMeuKne XyOOXXECTBEHHbIE
06beMHEHMS, NPONETapckoe NCKYCCTBO

HennHknH Muxann Onerosuy

Cospatenb ToBapullecTBa
NpPONIETAPCKOro NCKyCcCcTBa
B bepnunHe ®punapunx
Bunerenbm bpacc: nepBbin
onbIT 6uorpadpumn



39

This is an open access article distributed under
the Creative Commons Attribution 4.0 International (CC BY 4.0)

DOI:10.51678/2226-0072-2022-3-38-63

Ans uur.: JeanHkuH M.O. Co3spaTens ToBapuLiecTBa NponeTapcKkoro
nckyccTBa B bepnute ®puapux Bunsrensm bpacc: nepsbiit onbiT 6uorpadpum
// XypoxecTBeHHas KynsTypa. 2022. N2 3. C. 38-63.
https://doi.org/10.51678/2226-0072-2022-3-38-63.

For cit.: Dedinkin M.O. Friedrich Wilhelm Brass, Creator of the Genossenschaft
for Proletarian Art in Berlin: the First Experience of a Biography.
Hudozhestvennaya kul’tura [Art & Culture Studies], 2022, no. 3, pp. 38-63.
https://doi.org/10.51678/2226-0072-2022-3-38-63. (In Russian)

Dedinkin Mikhail O.

Deputy Head of the Department of Western European
Fine Arts, Curator of the Collection of Western
European Drawings of the 19th-20th Centuries, the
State Hermitage Museum, 34 Dvortsovaya Emb.,

St. Petersburg, 190000, Russia

ORCID ID: 0000—0003-1759—-5728
dedinkin@hermitage.ru

Keywords: Friedrich Wilhelm Brass, Genossenschaft
for Proletarian Art, Expressionism, Dadaism, Social
Democratic Party of Germany, Communist Party of
Germany, Weimar Republic, German art associations,
proletarian art

Dedinkin Mikhail O.

Friedrich Wilhelm Brass, Creator of the
Genossenschaft for Proletarian Art in Berlin:
The First Experience of a Biography



XypnoxkecTBeHHas kynstypa Ne 3 2022 40

AnHoTtaums. Lenb HaCTOSIIEN CTaTby — UCCIeA0BaHMe XXU3HY U AedaTenbHocTy Ppuapuxa
Bunbrenbma Bpacca, ocHoBaTesnst ToBapuiecTBa mposieTapckoro uckyccrsa B bepnmue (1920).
@®puapux Bunsrensm Bpace (1873—1931) Ha mpoTsKeHUM BCet JKM3HU CTPEMWICSI COYeTaTh
KOMMepyecKue MHTepechl TOProBlia Mpoyu3BeJeHNsIMI COBPEMEHHOT'0 MICKYCCTBa C UAEeIMU
COLMANBHOTO IepeycTpoiicTBa Mupa. OoHMM 13 NepBbIX Ha3BaBIINii ce6st B lTepmaHuu
KOMMYHMCTOM, OH co3fai B 1920 rony B Bepinuue ToBapuiiecTBO IponeTapcKoOro UCKyCCTBa,
KOJIJIEKLIMSI KOTOPOTO CTajla MepBbIM cOGpaHueM COBPEMEHHOIO MCKYCCTBA, IPUBE3eHHbIM

B CoBeTckyio Poccuio. Ha OCHOBe 3TO¥ KO/UTeKIUY, XpaHsiieiics B pmuraxke u Poccuiickoii
aKaZIeMUy XyLOKeCTB, aDXMBHbBIX MaT€PUAIOB 1 PaGOTHI B My3eiiHbIX cOOpaHusx [epmaHnm
PEKOHCTPYMPYeTCsl MCTOPMSI BOSHUKHOBEHMSI CaMoro ToBapuiecTsa B bepnmue B 1920 rony,
COCTaB YYaCTHMKOB M Guorpadusi ero co3paTesnst. AKTyaJIbHOCTb ¥ HOBM3HA CTaThy 00YCJIOBIEHA
OTCYTCTBYEM HayYHbIX MCCIeI0BAHMIA 10 JAaHHOJ IPOo6/IeMaTyKe, OTKPbIBaeMOii aBTOPOM

B CBOMX paboTax.

TlocnenoBaTenpbHO paccMaTpyBaeTcs )KM3HeHHbI myTh ®.B. Bpacca. [TonyunBimii pemecieHHOe
o6pasosanue B Kpedenbae, Bpacc nmpeanpuHuMan HECKOJIBKO MOIBITOK OPraHU30BaTh TaM
Xy/03KeCTBEHHYIO TOPTOBIIIO, B IIEPBYIO OUY€Pe/ib OPMEHTHPOBAHHYIO Ha cpeny pabounx. YieH
Couyan-neMoKpaTuieckoii mapTuy lepmaHuy, OH MBITANCS 3aHTepecoBaTh MapTUIO
[IePCIIeKTUBOI TaKOii IPOCBETUTENILCKON M arUTALMOHHOM PaboThbl. DTV HAYMHAHMSI OKA3aIMCh
bunaHcoBO HecocTosiTenbHbIMU. [T033ke Bpacc paboran B Hemerkux mactepckux Xesiepay, roe
dabpukanT Kapn LIMuAT pean3zoBai MpoekT MacCOBOTO ITPOM3BOCTBA Mebenn, pa3paboTaH-
HOJ BefyLIIMM eBpOIIefiCKuMM Au3ajiHepaMy M OpMeHTMPOBAHHO Ha CaMblii IUMPOKUIL

n LLEMOKpaTI/IquKI/H‘/'I PBIHOK.

B roxpr ITepBoit MupoBoIi BOitHBI Bpacc 6bIT MOOGMIN30BAH, IIPOBEJT HECKOIBKO JIeT B IIIEHY

B Poccyn, rjie BCTpeTIT peBoIoNnIo, 1 BepHysicst B 1919 roxy B lepmanmio y6eskIeHHbIM
CTOPOHHMKOM KOMMYHMCTUYECKOTO repeycTporictsa mupa. [Tocie Hosi6pbckoii peBomonnmn

B BepiiHe BO3HMKIIO HECKOJIBKO XY/I0KECTBEHHBIX OPraHM3alMil, Ubsl AESITeIbHOCTD OblIa
ob6panieHa K nmposnerapuary (Pa6ounii coBeT 1o UCKyCcCTBY, TOBapuIeCTBO COLMAIMCTIYECKUX
Xy[0XKHUKOB, COI03 3a NPO/IeTapCKylo KynbTypy, [Iponerapckuii TeaTp DpBuHa [InckaTopa

n ap.). Cpeny HMX 6bU10 M TOBapPUIIECTBO IPOIETAPCKOrO UCKYCCTBAa KOMMYHMcTa Bpacca,
co6paBiero paboThl JTEBBIX XyAOKHUKOB, IIPEVMYIECTBEHHO 3KCIIPECCUOHNCTOB I1€PBOT0

¥ BTOPOT'O MOKOJIEHU . Kak n GOJlbLL[MHCTBO ITUX XYA0KeCTBEHHBIX MHUIMATUB, TOBAPUILLECTBO
Bpacca He CMOIVIO BBDKUTD B YCIIOBUAX 9KOHOMUYECKOT0 Kpu3uca. YHUKanbHas KOJIJIeKI ST
TOBapuIiLecTBa Oblia MprobpeTeHa Bo BpeMs moe3axku B lepmanuio npencenatens KomuHTepHa
T. 3uHoBbeBa B okTsi6pe 1920 roza u npuseseHa B CoBeTckyio Poccuio.

ABTOp NPUXOIUT K 3aK/II0UeHNMI0, 4TO purypa Bpacca mpezicTasiisiia HOBBIN IJIsT XY/I0KeCTBEH-
HOTO pbIHKA XX BeKa TUII TPeATIpYMHMMATeNsI, POKYCHPOBABIIETOCS Ipeske BCero Ha MpogBI-

SKEHUY HOBej1ero MICKYCCTBa B Cpefie pa60q1/1x, aruTauyn 3a HOBYIO JKM3HD SI3bIKOM MCKYCCTBA.



HOepnHkuH Muxann OneroBuy 41

Cospatenb ToBapuLLecTBa NPONETapcKoro UckyccTea B bepnvHe
®puapux Bunsrensm bpacc: nepsbii onbIT 6uorpadpumn

Abstract. The purpose of this article is to study the life and activity of Friedrich Wilhelm
Brass, founder of Genossenschaft for Proletarian Art in Berlin (1920). Friedrich Wilhelm Brass
(1873—1931) throughout his life sought to combine the commercial interests of

a contemporary art dealer with the ideas of the social reorganization of the world. One of the
first to call himself a communist in Germany, he created in 1920 in Berlin the Genossenschaft
for Proletarian Art, the collection of which became the first contemporary western art brought
to Soviet Russia. On the basis of this collection kept in the Hermitage and the Russian
Academy of Arts, archival materials and work in museum collections in Germany, the history
of the emergence of the Genossenschaft in Berlin in 1920, the composition of the participants
and the biography of its creator are reconstructed. The relevance and novelty of the article is
due to the lack of scientific research on this issue discovered by the author in his works.

The life path of F.W. Brass is consistently considered. Trained as a craftsman in Krefeld, Brass
made several attempts to establish an art trade there, primarily aimed at the workers’ milieu.
A member of the Social Democratic Party of Germany, he tried to interest the party in the
prospect of such educational and agitational work. These initiatives proved to be financially
untenable. Brass later worked at the German Workshops Hellerau, where the manufacturer
Karl Schmidt implemented a project for the mass production of furniture designed by leading
European designers and oriented to the widest and most democratic market.

During the First World War, Brass was mobilized and spent several years in captivity in Russia,
where he met the revolution and returned to Germany in 1919 as a convinced supporter of the
communist reorganization of the world. After the November Revolution, several artistic
organizations arose in Berlin, whose activities were directed towards the proletariat (the
Workers’ Council for Art, the Association of Socialist Artists, the Union for Proletarian Culture,
the Proletarian Theatre of Erwin Piscator, etc.). Among them was the Genossenschaft for
Proletarian Art of the communist Brass, who collected the works of left-wing artists, mainly
expressionists of the first and second generation. Like most of these artistic initiatives, the
Brass Genossenschaft could not survive the economic crisis. The unique collection of the
Genossenschaft was acquired during a trip to Germany by Comintern Chairman G. Zinoviev in
October 1920 and brought to Soviet Russia.

Later, during the years of the Weimar Republic, Brass no longer undertook such ambitious
projects, continuing to trade in the works of left-wing artists. He worked in Hagen and
Diisseldorf, where he died in 1931.

The author comes to the conclusion that the figure of Brass represents a new type

of entrepreneur for the art market of the 20th century, focused primarily on the promotion

of the latest art among the workers, agitation for a new life in the language of art.
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BBepeHue

B cobpanme l'ocymapctBeHHOTO dpMuTaxka B 1920—1980-e rombl mocty-
TTJTO OKOJIO MTOJTYTOPACTa IIPOM3BEIeHMIi TTeYaTHOI rpaduKy U pUCYHKOB
HeMeIKMX XYI0KHUKOB IIePBOTO ¥ BTOPOT'O MOKOIEHUST 3KCITPeCCUOHUCTOB,
TTOMEUeHHBIX 3CTaMITUIISIMU 6epIMHCKOTo ToBapuIIecTBa IpoieTapckoro
nckyccrBa @punpuxa Bunbrenbma bpacca 1 n3garenbCcTBa TOBapUIECTBA.
OTa rpymra npomsBefeHnit HeMelKux MactepoB 1910-x rogoB BKIoUaeT
UIMPOKMIA [MAIa30H MMeH 5KCIIPeCCYOHUCTOB OT MPOC/IaBI€HHBIX MaCcTEPOB
rpymrb «MocT», Hanpumep dpuxa Xekkens mi Kapna HIvuar-Porrydaoda,
JI0 MacTepOB MOJIOZIOTO ITOKOJIEHMSI SKCITPECCUOHMCTOB, Ubsl CyAb0a B STIOXY
PEeBOJIIOLIMIOHHBIX OTPSICEHUI, 9KOHOMMUYECKOTO yragKa ¥ HallMCTCKOTO
MpaBJIeHNS CJIOKWIACH Te€Ya/IbHO U XY[A,0’KeCTBEHHOE Hacjefie KOTOPbIX
0Kas3aoch IM60 YHUUTOKEHO, TMOO0 MpeqaHo 3a0BEHNI0, HalIpuMep Ap-
Hospaa HImuar-Huxmomna ninm dpuxa l'ogana. CTonb ke 3HaUMUTEIbHOE
Yo rpadudeckmx paboT, MOMeUeHHBIX 3CTAMITUIISIMY TOBAPUIIECTBA,
yIaaoch 06HapYXUTh B HayuHO-1CCIIeoBaTeIbCkoM My3ee Poccuiickoii
akazmeMuu XymoxkecTB 1 B HayuHoit 6ubimoreke Poccuiickoil akagemMum
XyIOKeCTB. VI3BeCTHBIE ceiiuac paboThI BBITIOTHEHBI TPEMMYIIECTBEHHO
B 1918—1920 rogax, HO eCTh ¥ MPOM3BeEeHMSI OBOEHHOTO BpeMeHN.

He TobKO ompefiesieHne, onvcanue 1 KBamiduKaiyst COGpaHHbIX PaboT,
HO 1 ucTOpust camoro ToBapuIIecTBa MPOIeTapCKOTO UCKYCCTBA U Grorpadst
ero ocHoBareJist, @puapuxa Bunbsrensma bpacca, Hy>Knanmch B MccaenoBa-
Hun. Hu B mpodeccroHanbHbIX CIIPAaBOYHMKAX, HY B HAYYHOI IUTepaType,
TTOCBSIIIIEHHOM HEMELIKOMY MCKYCCTBY XX BeKa U 9KCIIPeCCMOHN3MY, a6Co-
JIIOTHO HUKAKMX CBEJIEHMI1 O TaKOl MHCTUTYLIMM 1 0 Bpacce He cyliecTByerT.
Takum 06pa3oM, 1CCIeI0BaHMe UCTOPUYM TOBAPUIIIECTBA M PEKOHCTPYKLIVSI
6uorpaduy ero OCHOBaTeJIs PeICTABIISIOT AKTyaIbHbII MHTEpeC.

I moucka uHbopmanun o @puppuxe Bunbrenbme bBpacce morpe-
60BaJIOCh TTPOMIEIaTh 3HAUNTEIbHYIO PaboTy B apxuBax bepnnua, Kpe-
denpma, Xarena, AMcTepmama, KOTOpast TO3BOJIMJIA YCTAHOBUTh OCHOBHbBIE
BeXM ero XXusHu. B 3aBepieHne yganoch BCTYIIUTD B ITEPEINUCKY C XKUB-
MM B Benimko6putanuu r-uom l'epmom Huccenom, BHYRKOM @puapuxa
Bpacca, KOTOpbIit COOBIIMI MHOTO BaKHBIX CBEJIEHUIT O CBOEM IIpeJKe.
B pesynbTaTe y Hac €CTh BO3MOKHOCTb BIIEPBbIE OMKCATh Guorpadnio
3TOr0 He3aypsiIHOTO YesioBeka, 3 GeKTUBHO COUueTaBIIero MoanuTuKy,
MCKYCCTBO M KOMMEPIIMIO.
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Cospatenb ToBapuLLecTBa NPONETapcKoro UckyccTea B bepnvHe
®puapux Bunsrensm bpacc: nepsbii onbIT 6uorpadpumn

®.B. Bpacc: 6uorpadpunueckue nabicKaHus

Scrammmib ToBapuIecTBa MpoeTapcKOTo MCKYCCTBA, TPOCTaBAeHHBbIN
Ha 060pOTe GOJIbINIEIT YACTY JIMCTOB KOJUIEKIIVN, COTEPKUT TIOMUMO Ha-
3BaHMsI OpraHM3aly ¥ MMEHM ee Biajenblia elle 1 agpec — bepnuy,
IMaynburrpacce, 6. Kak obuimanbHO feiicTByomas opraau3sanys ToBapu-
IIeCTBO MTPOJIETAPCKOTO MCKYCCTBA B BepiuHe 3aperncTpupoBaHo He ObITO.
Ynuna ITaynsirrpacce B bepnnHe npoxogur K ceBepy oT TuprapreHa,
MeXIY ATbTMOAOUTIITPAcce 1 MOCTOM JIroTepOpIoKKe uepes peky llmpee.
Tom 6 HaxOOMIICS PSIZIOM C IIepeKPecTKOM, Ha KOTOPBIi BeIXOAMI dacay
TIOpbMbI MoabuT. [TepekpecToK He COXpaHWIICS, ceifuac Ha 3TOM y4acTKe
CTOUT IIOCTPOIiKa MOCIeBOEHHOTO BpeMeHM. AfpecHble KHUTM bepinnHa
3a 1920-71 1 cMeXXHbIe rofbl B IEPCOHATLHOM PErMCTPe He CoflepsKaT CBe-
IeHunit o @puapuxe Bpacce. B momoMoBoM omycaHny roposia B aipecHoit
kHure 3a 1920 rox B moMe 6 1o [Taynpurrpacce 3aperMcTpupoBaHa TONbKO
OJlHa OpraHMU3alysl — 3aHMMAaBIINI [IePBbIiT 3TaK 34aHMsST 6ACCEITH «Al-
MUpaabCKuit cam». Cpeay sKMIbIOB 1OMa, COTJIACHO aipeCHOi KHUTe,
B 1920—1921 romax bpacca HeT. B meuatu ToBapuiectBa 6ykBbI «G.-H.»

WUn. 1. Sctamnunb ToBapuLLecTBa nposieTapckoro uckycctea ®puapuxa bpacca. 1920
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Wn. 2. MaiigHep J1. Bpacc-KOMMYHUCT.
1920. MpaBtopa cyxom Urnon.

19,5 x 17 cm. [ocynapcTBEHHbI SpMUTaXx,
CaHkT-leTepbypr

o3HaualoT «Gartenhaus». To, CKOpee BCEro, OTAEIbHO CTOSIIee HaBOP-
HOe CTpoeHMe, 3aJHIIT KOpIyc, hurenb, TAe, BUIMMO, M pacronaraioch
TOBAPUIIECTBO. B I0M06GHBIX TOMEIIEeHMSIX 0OIKHOBEHHO PacIiojiaraanch
CTy>keOHbIe TTOMEIeHNST I MacTePCKue.

Cpeny HaXOOAIMIMXCSI B DpMuTaske paboT u3 cobpaunst ToBapuiie-
CTBa MPOJIETAPCKOTO MCKYCCTBA ecThb mopTpet Opuapuxa Bpacca paboTsl
Jlronsura Meiiguepa ('3, maB. N2 OI'-353065) ¢ aBTOPCKOI MOAMUCHIO
«Bpacc — KoMMyHUCT». Ha HeM n300paskeH MOKMUIION MYKUMHA C OKJIa-
JIMCTOM 60pooii. Takoil 06IMK XapaKTepeH CKopee [IJisl BeTepaHa COIM-
aNMMCTUIeCKOM mapTuu (ee uctopus B [epMaHUY HaCUMUThIBAJIA y3Ke Oojee
TIOJTyBEKA) ¥ He BITOJTHE aCCOIMUPYETCSI CO 3HAUUTEIbHO 60j1ee MO0
10 CBOEMY COCTaBY B Te rofibl KoMMyHMCTHYECKOI TapTueit.

@puapux bpacc He 6bUT XYIOXKHMKOM. HMKaKMX ero mpousBemeHuit
He CYIIeCTBYET, HET ero MMeHU U B COOTBETCTBYIOIIUX CITPABOYHbIX M3-
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Cospatent ToBapuLLeCcTBa NPONETapcKoro nckycctea B bepnvHe
®puapwx Bunbrenbm Bpacc: nepsblii onbIT 6rorpadun

IaHusix. B roponckom apxuse bepinHa cBemseHnii o bpacce He HANUIOCh.
[Tomoriu co6paHus JOKYMEHTOB Oep/IMHCKOI AKaIeMIUM XYI0KeCTB,
Hemenkoro sepk6yuna® u apxus CJIIT, XpaHALIMIICS B HACTOSIIEE Bpe-
Ms1 B MeXIyHapogHOM MHCTUTYTE COLIMAIbHON UCTOpUM B AMcTepHame.
OHu, B CBOIO 0Yepe[ib, IPMBEIN B apXUBbI HeMeLKMX ToponoB Kpedeinbn
u XareH. Kpome Toro, mpousBeneHus, pruodpeTeHHble y Bpacca, HallIch
B cobpaHusx lllteneneBcKOoro MHCTUTYTA BO @paHkdypre-Ha-MaiiHe
u l'ocygapcrBeHHol rasiepen B LlTyTrapTe. Bce 3TO mO3BOMMIIO COCTaBUTh
HEKOTOPOe IMpeiCTaBIeHNe O CO3/iaTelle MHTEePEeCYIOIIero Hac 00IIeCcTBa.

Opuapux Bunbrenbm Bpacc pomuics 20 ¢peBpans 1873 roga B ropofe
Kpedenbn (B [IpupeitHcKoit mpoBuHIMY [Ipyccun) B ceMbe TKaua ['eHpuxa
Bpacca (1828—1892) [6, S. 1]. B koH1ie XIX Beka Kpedenbz, pacnonoxeH-
HbIIT Ha 3amagHoOM Gepery PeiiHa mo6amsocTy ot Jioccenbaopda, 6but
MHTEHCMBHO Pa3BUBAIOUIMMCS MHAYCTPUAIbHBIM LIEHTPOM C HacCeJIeHU-
eM, MpeBbINIaBIIMM BOCEMb/ECST ThICSY YeIoBeK. B ropojie 1 ero okpyre
B 1880-x romax paboTaso 10 CcTa MITUAECSITU TeKCTWIbHBIX GabpuK, BbI-
MTyCKaBIIMX CAMYIO pa3HOOOpa3HyIo MponyKiuio. [lomumo aroro, B Kpe-
(ernbze cymecTBoBasia pa3BUTasi KepaMUUeCKas IPOMBIIUIEHHOCTD. Takue
TIPOM3BOLCTBA HYKIAMNCH B Xy[0’KeCTBEHHO 00Pa30BaHHBIX PAOOTHMKAX.
B 1870-e rogpl B ropofie OTKpbUIACh XyA0KeCTBEHHO-TIPOMBILIJIEHHAS
1IKOJ1a, @ BcKope nosBuica 1 Myseii Kaiizepa Bunbrenpma. OgHaxko npomnc-
XOIMBIINIA U3 COIMATbHBIX HM30B Bpacc Bpsiz i MOT ITOYYUTh OOJTbIIIEE,
HeXKeNu 00s13aTeIbHOE B Te Tofibl B [epMaHuy 06Iee HauaabHOE 00pa3o-
BaHMe. B criuckax yaeHMKOB MeCTHOV Xy[I0XKeCTBEHHO-TTPOMBbILITIEHHOM
IIIKOJIBI €T0 MMeH! HeT. BHyK @pumpuxa Bpacca coo6IImI HaM, UTO ero
nen B roHoCTH, B 1887—1890 romax, momyumi B Kpedenb/e criernaabHOCTh
crossipa-Mebenbinka®.

B l'oponckom apxue Kpedenbia coxpaHunach mepcoHaabHasI yueT-
Hag Kaprouka @punpuxa Bunbrensma bpacca 1 3anmucy 0 HeM B KHU-

(U] Hemeukunit Bepk6yHA (HeMeLKunii Npon3BOACTBEHHbIN COKO3) — O6LLECTBEHHOE 06beANHE-
HWe apXMTEKTOPOB N MacTEPOB MPUKIAAHOIO NCKYCCTBA, 3aHATbIX B MPOMbILLIEHHOCTH.
CyuwectBoan B 1907—1933 roapl. CTaBun Lenbio 06Cy>KAeHNE TBOPYECKUX Npo6nem,
peopraHn3aLmio CTPOUTENCTBA U XyAOXECTBEHHbIX pEMeCes Ha COBPEMEHHO MPOMBbILLI-
JIEHHOW OCHOBE, KOHTPOSIb 3a NPOPECCUOHaNbHBIM 06Pa30BaHNEM, TOProBnel 1 oniaTon
XYAOXECTBEHHOro TpyAa.

2 CBepfeHuns coo6LLEHbl BHYKOM XyLOXXHUKa B nepenncke ¢ aBTopom ctaten 30 mas — 14 aB-
rycta 2009 roga.
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re perucrpauuy skureseit 7, S. 22]. OH npycckuii mopsaHHbIi. B rpade
0 peNUT1MO3HOM UCIIOBeJaHuM 3amnmcaHo — ateuct. ITo mpodeccun —
XyJ0KeCTBEHHbI peMeCieHHUK. YIIOMSIHYTO, UTO B 1896 romy OH skui
B Hiopub6epre, a B 1899 rogy — B [Ipesnene. B kKapTouke 3adyuKCHMpOBaHbI
kpedenbackue anpeca bpacca B mepuog ¢ 1893 o 1919 rox. YkaszaHo, 4To
€ero keHo¥ 6buTa Jnu3a, yposkaeHHast XepkeHaenb. B 1903 un 1904 rogax
Y HUX popyinch noyepu Buprmuaus u llapnorra. B rioxo coxpanusiierics
BepxHeit yactu popmysisipa ecTb IOMeTKa, 4To 7 aBrycra 1899 roma Bpacc
aIMMHUCTPATUBHO BBICJIAH Tonimeii u3 bapapuu 1o monTuIecKum
MOTMBaM.

BaskHBIM [i7151 3HAKOMCTBA C JIMYHOCTBIO ¥ KPYyroM MHTepecos bpacca
JOKYMEHTOM SIBJISIETCS MChMO, HAaIMCaHHOe UM 5 Hos16pst 1903 rona ne-
nmyTaty napinamenTa ot CHIII T'eopry don ®@onbmapy (1850—1922). OHo
xpanuTcs B douge CAIT B apxmBe MeskIyHapOIHOTO MHCTUTYTA COLMATb-
HOI1 uctopum B Amcteprame [5, S. 1]. B atom mpoctpanHoM nucbme Bpacc
NIpefiCTaB/IsIeTCs Kak TOPTroBel] TPOoM3BeLeHNSIMM IPUKIIAJHOTO UCKYCCTBaA,
MIPAKTUKYIOLIVI SKOHOMUCT U TexHoior. OH MpeparaeT ce6si B KauecTse
MU34aTeNs IUTePaTyPHO-XYL0KeCTBEHHOTO CIIPABOYHMKA JJI51 UJIEHOB
Coumasn-geMoKpaTuyecKoii mapTum, K KOTOpPO# OH puHagaexan. Takoe
u3maHue, yrBepkaaet bpacc, siBisieTcs BOCTpe6OBAaHHBIM M MOTJIO OBI
pacrpoCTPaHsIThCS uepe3 MapTuiiHble KHYDKHbIE Mara3mHsl. B cripaBouHMK
IOJKHBI BOWTY JIyUIIIMie TIPOU3BEIEeHMS] CTApOTO ¥ HOBOTO 1300pasu-
TEeJIbHOTO MCKYCCTBA, PENTPOAYIIIPOBAHHbBIE B IPaBIOpe Wy IUTOTpadun
" cHaG)XeHHbIe Mo06aIIMK KOMMeHTapusiMu. Kpome Toro, 1o MHEHMIO
Bpacca, ciieoBaio 66l M34aBaTh IOPTPETHI TAPTUIHBIX JINAEPOB, BbIAA-
IOIIMXCST CIIOPTCMEHOB, M300paskeHNsI TEXHUYECKUX JOCTDKeHUi. CeOst
OH peKOMEeH[IyeT KaK ueJIoBeKa, 3aMHTePeCOBAaHHOTO pelaTh Mpodaemy
XyIOXKeCTBEHHOTO 06YCTPOICTBA KIJTbsl PA60UMX, B UEM BUIUT CPEICTBO
K IyXOBHOMY CaMOYTBePsKIEeHMIO poieTapuara. [Ijiss 3Toro Heo6Xoamo
YCTPOICTBO KOOIMEPATUBHBIX MAaCTePCKUX, Ilie M3TOTABIMBAIY ObI IS
pabounx XymoskeCTBEHHYI0 Mebesb 1 ITpeaMeThI TIOTPeOIeHNs, AeMOH-
CTPUPOBATDh KOTOPBIE CIeyeT Ha MOCTOSIHHO BbICTaBKe, COBMeIeHHOI
C KHIMKHBIM Mara3mHOM U JIaBKOJ MpeMeTOB XyI0KeCTBEHHOTO pemMec-
na. " Bpacc, B Mepy CBOero pasyMeHMs 1 MMEIOIErocs OIbITa paboThI,
YYBCTBYeT cebs B CMJIaX OCYIECTBUTDb 3TO HAUMHAHME.

Hen3sBecTHO KakoB ObUI OTBET JieNyTaTa, HO Torna, B 1903 rony, U3 aTo-
O MOYMHA HUYEro He BbIlIo. OIHAKO JIJIsl HAC MMCbMO 0671aaeT 0co60ii
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Cospatent ToBapuLLeCcTBa NPONETapcKoro nckycctea B bepnvHe
®puapwx Bunbrenbm Bpacc: nepsblii onbIT 6rorpadun

LIeHHOCTBIO KaK pa3BepHYTOe M3JI0KeHMe IIPorpaMMbl, KOTOPoii bpacc
B TO¥ MJIM MHOIK CTereHy OyeT NpUAepKMUBAThCS B TeUeHMe BCel JKM3-
HU: OH CTPEMUTCS CO3aTh ¥ BO3ITIaBUTh KOMMePYECKYI0 OpraHM3aLuio,
CJTYSKaIyio MPOCBEIIeHNI0 ¥ TYXOBHOMY pasBUTHIO pabouero kiacca.
[IpennpusiTue 3ayMbIBaJI0Ch C JOCTATOYHO INPOKUM CIIEKTPOM Jesl-
TeJIbHOCTH, HO B JIIOOOM C/Tydae IIPeIonarajoch BKIIOUeHNe B ero chepy
1300Pa3UTENHHOTO UCKYCCTBA U Xy 0KEeCTBEHHbIX peMeces1, 0COOeHHO —
Pa3sHOOOPa3HBIX MTPOU3BEAEHMIT TeuaTHO rpaduku. C HUX, COOCTBEHHO,
9TO pa3MbllljieHe B IMMCbMe U HauMHAeTCsl, TOTha Kak O JIMTepaTypHOii
YacTu TpeajiaraeMoro clipaBOYHMKA He CKa3aHo HU ¢ioBa. bpacc, Ha-
TTOMHMM, pEKOMeHJyeT cebs1 Kak TOProBLia MPoM3BeIeHMSIMM VICKYCCTBA,
3HAaKOMOTO C BOIIPOCaM¥ 95KOHOMMKY U MTONUTPapUUecKoii TEXHOTOTUMN.
Bupymo, nonpasyMeBaeTcs B [IepBYIO OYepesb TEXHOIOI WS [1e4aTHOTO,
M3[aTesIbCKOro IIporecca.

HekoTopblie 1oapo6HOCTY 406aBIISIOT aapecHbie KHuUru Kpedenbaa
Hauasia XX Beka. Ppuapux Bunbrenbm bpacc Briepsbie yIIOMSHYT B CIIpa-
BouHMKe 1901—1902 romoB XUBYIMM C MaTephblo, BIoBoii [enpuxa Bpacca.
I[To ceunasbHOCTM OH Ha3BaH KOMMMBOSIKEPOM. B cienyioniye rompl
B aipeCHbIX KHUTax Bpacc He yioMMHAeTCcs, XOTs, CyZs1 10 IepCOHaNbHOIA
YYETHOW KapTouKe, OH MO-IIPeXXHeMY XuBeT B Kpedenbe, JKeHUTCS,
0063aBOAUTCSA OeTbMU.

B ampecHoii kaure 3a 1905—1906 roapt Bpacc YMCInUTCS X03IMHOM Xy-
nmokecTBeHHOTrO cayioHa («Kunstwerkeausstellung — Krefeld», Everstr. 40).
3mech ke pazMelleHa pekiama, oJpoOHO OMKChIBAOIIAS 1eSTeIbHOCTh
3aBesleHMs1 bpacca, TOpryolero >XMBONMCHIO, IPaBIOPaMM, perIpoLyKLK-
SIMY «JIYUIIMX [TPOU3BELEeHNIi CTaporo ¥ HOBOI'O MCKYCCTBa», paMaMM,
TUTICOBBIMY CKYJIbIITYPHBIMU OTJIMBKAMM, KEPAMUKOI, MeOEIbI0, IOBeMp-
HBIMU U3AEeNNSIMU, a TaK)Ke KHUTaMU U )KypHaJIaMM 10 MCKYCCTBY U €ro
MCTOPUU, Xy[0KECTBEHHO ITPOMBIIIJIEHHOCTY U ITefaroruke. B anpecHon
kaure Kpedenbaa 3a 1907—1908 romsr XymoskecTBeHHBIN camoH Bpacca
VIIOMSIHYT y3Ke TI0 IpyroMy anpecy — PeitHiTpacce, 99, ¢ dunnanom
Ha BectBasui, 73, rae 4yMcanUTCs MposkuBaoImm 1 caMm bpacc. Ho ToT ske
CIIPABOYHMK B ITIEPEYHE TOPTOBLIX GUPM He YIIOMUHAET MPeIIIpUITHE
@®pupnpuxa bpacca, a Ha PeliHiTpacce, 99 3HaUUTCS KHUTOTIEUaTHS U JIUTO-
rpadckoe 3aBenenue M. Bymiepa. ITo agpecy BectBain, 73 B KHUTe YKa3aH
npuHagexauyii @. bpaccy KHVOKHBIM MarasyuH.
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VITak, MO’KHO OTMETUTb CYILleCTBOBaHME CBSI3U MeK Iy Turorpadmeit
u nuTorpadckoii MacTepckoit byiepa (KcTaTy, cTapeiimumM B ropofie 3a-
BefieHMeM, paboratomym ¢ 1839 roma) u Bpaccom. Ha omHOM 13 pUCYHKOB
13 co6paHus TOBAPUIIECTBA, MOPTpeTe JIMGKHeXTa paGoThl APHOJIbAA
MmupaT-Huxnona (I3, mus. N2 OI-41337), coxpaHuiachk Hagnuch bpac-
ca — MHCTPYKIMS IO TIePeBOLY PUCYHKA Ha TUTOTrpadCcKuii KamMeHb. TeKCT
HaIMCaH YeJIOBEKOM, MPOQeCCMOHATBHO Pa30MPaIOIIMMCS B TEXHOIOTUN
revyaru.

Bunumo, «mposeTKyJIbTOBCKas» IporpamMmMa bpacca B TpOBUHIM-
ambHOM Kpedenbe okasamach HECOCTOSATENbHOIA. [lasee B afpeCHbBIX
KHUrax ropoga ums @punpuxa Buibrenbma bpacca He IOSIBJIsSIeTCSI, XOTS
TepCOHAJIbHAS yUeTHAs! KAPTOYKa COOBIIAET O ero JKUTEIbCTBE B TOPOJIe
1o 1919 roga. B aTo BpeMsI TepIIsIT Kpax, BUAMMO, He TOJIbKO TOProBbie
HaumHaHus Bpacca, HO 1 ero cemeliHas >ku3Hb. B 1908 rony oH, He 110-
JIYYMB Pa3BO[Ia, BEIHYKAEH OB yexXaTh C HOBOJ cembeii B IlIBeiiiapuio,
e OCeNNICS Y POACTBEHHMKOB CYIIPYTH Ha Iore CTPaHbl B ropoje ACKo-
Ha. Tam ponwmnncsk B 1909 rony cbiH, a B 1911 rony — noub (BTOpast 4,04Yb
B 3TOM Opake poxmiach yxke B lepmanuu B 1914 roxy). BepHysicst oH OT-
Tyzaa He3amonro a0 [lepBoii MUPOBOI BOVHBI, MOCEIMBIINCH B Xesepay,
nipuropoge Ipe3neHa. B Te rompl 9T0 ObIT OAMH U3 KPYITHEHMIINX [IEHTPOB
COBpeMeHHOro au3aiiHa. B 1909 romy mebenbHbIii hadpukanT Kapn vy
(1873—1948) ocHoBan Hemelikie mactepckue Xesepay. 3mech peann3so-
BBIBaJIVICh MeUTHI Bpacca 0 MaccoBOM MTPOM3BOACTBe Mebenu 1 yopaHCTBa
JLJIS1 THTEPbePOB I10 IIPOeKTaM IlepelOBbIX apXUTEKTOPOB U AV3aliHepOB.
C IMyATOM COTPYAHMYAIM KPYIIHellIe MacTepa CBOero BpeMeHu —
Yapnbp3 MakunTou, Makeit Beiinin Ckott, Puxapn Pumepuimuar. OHu
TOTOBMJ/IM IIPOEKTHI pa300pHOI Mebeny 13 CTaHAAPTU3MPOBAHHBIX Je-
Taseit, mpeJHa3sHaueHHO¥ [J1s1 TOTpebuTesnelt ¢ HeBbICOKMMM JOXOJAMM.
[TpoBOOMINCH KOHKYPCHI € Ha3BaHUSAMU «COBPEMEHHBI HEMEeLIKUIA T0M»,
«[lemeBast KBapTUpa». ITa MPOAYKIMS OblyIa OPMEHTHPOBAHA Ha Paboumii
Kiacc. [I71st 3aHSATHIX Ha MPENIPUITUN PAO0UMX ObIT TOCTPOEH TOPOAOK, ITie
3aCTpoiiKa MPOU3BOAMIACh OTHOBPEMEHHO C O3e/leHeHeM TePPUTOPUA
¥ CO3[JaHMEM TOTO, UTO Ceifuac Mbl Ha3bIBA€M COIMATbHOI MHDPACTPYK-
Typoit. Ha ¢pabpuke peann3oBbIBaIMCh MHOTYE IIPUHIIAIIBI, TTOJTOTOB-
JIeHHbIE COLMA-IeMOKPATUIeCKOii Teopueil (MaciTabHas coumaabHast
MO ieP)KKa, yyacTue B MPUOBLIN U JIP.).
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C HayanoM BoJiHbI @punpux bpacc, KOTOpOMy UCITOTHUIICS COPOK OAVH
rop, 6puT MO6MIIM30BaH. OH BoeBasl Ha BoctouHom dponTe 1 B 1915 romy
romnai B reH. CoxpaHW/Iach ero OTKPbITKA, [I0CJIaHHAs CeMbe B SIHBape
1917 roma n3 CapatoBa.

B Poccuu B rogbl BOVIHBI HAXOAUIOCH OO IBYX C MOJIOBUHOM MWJI-
JIIOHOB BOEHHOIUIEHHBbIX 13 'epmanun u ABctpo-Benrpun. C Hauanom
®eBpasbCKON PeBOMIOLY CPpeIy HUX HAauaJlach aKTUBHAS aruTauust. [Iist
60JTBIIEBUKOB-MHTEPHAILIMOHAIMCTOB, CTABUBIINX BaKHEIAIIIE [Ie/ThIO I1e-
pepacTaHue 6yps;KyasHOi PEBOMIOIMY B MUPOBYIO IIPOJIETAPCKYIO, ITPOTIa-
raHza Cpey BOEHHOTIJIEHHBIX MMeJIa 0c000e 3HaUeHMe, U 3[1eCh OHM OITpe-
neneHHo auayviposanu [1]. B CapaTose Bpacc nepeskun sitopuio mepBbix
PEeBOJIIOLVOHHBIX AHel. OueBUAHO, yBUIEHHOE IIPOM3Be/IO Ha HEMeIKOro
COLIMAIMCTa OTPOMHOE BIleuaT/eHye, II0OCKOJIbKY, BepHYBIUNCh B [epma-
HUIO, OH MIPUYUCIII Ce6sT K TePBBIM HEMEI[KMM KOMMYHUCTaM.

MaccoBasi peniaTpuanysi BOEHHOIIEHHBIX 13 Poccuy Hadanach BCKOpe
rocie bpecrckoro mupa. B cemeliHOM apxuBe COXpaHMJIaCh OTKPBITKA,
rocinanHasg bpaccom xeHe 13 BunbHioca B anperte 1919 roga.

ToBapuLLECTBO NPOJIETAPCKOro UCKYCCTBa

Crenyromnii CBI3aHHbIN ¢ bpaccom nokymeHT oTHOCUTCS K 1920 romy.
B apxuBe AkajeMuu M300pa3uUTeIbHBIX MCKYCCTB B BepiuHe B GpoHme
leopra I'pocca coxpaHmiach afipecoBaHHas XyJLOKHUKY 3amnucka bpacca.
Ha 6ymare c oTTMcKOM 3cTaMITist ToBapuIleCcTBa MPoeTapckoro NCKycC-
ctBa bpacc nHanmcan: «18/11/1920 / Ioporoii rocnoauH I'pocc, / Bompeku
nIoroBopeHHOCTH Xepiidenbze He 6bT0, [oMIIepiia TaKKe He 3acTall. <...>
S He MOTYy HMUEero HauMHATD C TaKO¥ reHMAbHO HeleecroCO6HOCThIO!
[nnMTe MHe OoNpeAeneHHO eHb U Yac, rae HaM ¢ Xepiidebae Jydiie
TOYHO BCTPETUTHCS. SI He MOTY MOMYCTY TPATUTh BpeMsl Ha TaKue Herjio-
JIOTBOPHBIE BU3UTHI. MHe BasKHO, KTO ITPeOCTaBUT BCe Bellu, U MHe CO-
BepIIeHHO He JOCTaBJISIeT YIOBOIbCTBYSI pab0TaTh 3a APYTUX IJIs1 HAIIei
00611eit 1enn. BpeMst TOPOIIUT, €C/IY BOOOIIEe UTO-TO MOXKET BBIATH JIJIst
Jlerinuurckoii spmapku. / C HaywIydiuym npuseTom, bpacce» [4, S. 1].
OTa 3ammcKa, HalMCcaHHAasI B Pe3KMX M KaTerOPUUYHbIX BbIPAXKEHUSX,
HarnomMMHaeT ['poccy 0 HeCOCTOSIBILIENCS BCTpeye B U31aTenbCTBe «Mamk»
C pyKoBoguTeNeM u3aaTenbcTBa Bunangom Xepidenbae (1896—1988)
u ero cotpygHukom FOnmmanom l'ommnepuem (1898—1972). Mtak, ToBapuiie-
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CTBO B 3TU JHU, B Hauase 1920 rona, y>ke CyIeCTBOBaJIO M HAaMepeBaioCh
y4acTBOBAaTh B BeCEHHEN KHIKHOII sipmapke B Jleinuure (B 1920 rogy
OHa mpoBoauaach ¢ 29 deBpass mo 6 Mmapra), Tae TpagUIMOHHO TIpe/I-
CTaBJISLIACh XyJOKECTBEHHAs ITPOAYKIIMSI, BKITIOUAS Y ITeYaTHYIO rpaduKy.
Bunumo, Bpacc paccumTbiBaa CpOYHO MOMYYUTD IJIsI TIoKa3a U3aHUs
«Manuka». I30aTeabCTBOM K STOMY BpeMeH! YKe ObIIM OITyOIIKOBAHbI
«ITepBslit amb60oM 'eopra I'pocca» 1 «Mautbiii anb6oMm l'eopra I'poccar, cpasy
MIPUBJIEKIIIMEe BHUMaHMe K BbigawieMycs napy I'pocca-prcoBaibInyKa.

HasBaHue co3ganHoi bpaccom opraHmsanymy xapakTepHO [IJisl Bpe-
MeHM, KOorja KpajiHe BayKHOV OKa3bIBaJach OMpeieJIeHHO BbIpaskeHHast
conyanbHas no3uuus. Tak, nepsas Xy 0)KeCTBEHHAsl OpraHu3alusi peBo-
JIIOLIMOHHO ['epMaHMy Ha3bIBasach «Pabounit COBET IO MCKYCCTBY». Torna,
B 1918 romy, mociie oTpeuenus Kaiisepa, B lepmanuy, kKaxk u B Poccun, 06-
pasoBaJioch ABoesiacTye. C OMHO CTOPOHBbI, CYIIeCTBOBAJIO JIMOepasbHOe
BpemeHHOe ITpaBUTENbCTBO HAPOIHBIX YTIOTHOMOYEHHBIX, C IPYTOit — CTU-
XUITHO OpraHm30BaBIIasics: cucrema COBETOB paboUMX M COMTATCKUX AeTy-
TaTOB, KOTOpast MHOTMM IpeJICTaBUTEJISIM PEeBOJIOLIMOHHO HAaCTPOEHHO
MHTe/UIUTeHLMM Ka3aj1ach BbICIIMM ITPOsIB/IEHIEM HapOIHO 1eMOKPaTUM.
Korpa o6pasossiBasics «Pabounit COBET MO MCKYCCTBY», IPU3BaHHbIA
CIIJIOTUTH IMPOTPECCUBHO HACTPOEHHBIX XyI0XKeCTBEHHBIX JlesiTeNel, caMo
Ha3BaHMe FOBOPWIIO O HAaIPaBJIEHHOCTY 06beIMHEHMS: O CUMITATUM K pa-
60uMM, BeAyIIei cuie peBomoLni, M K CoBeTam, Hanbosee paguKaIbHOM
(hopme HapOIHOTO MpaBjieHus. «<Pabounit COBET IO ICKYCCTBY» HE ChITPaJT
CKOJIb-HUOYIb 3aMETHOI POJI B UICTOPUM, & PA3BUTHE TTOIUTUYUECKOIA
CUTYaIMM BCKOPE 3aCTaBWIO GOBIIMHCTBO YUYACTHUKOB OpraHM3an
nepeoueHUTh U COBETbI, HO 3TO — SIPKUI TIpUMeP UCII0/Ib30BaHMS 3HA-
KOBOTO $13bIKa B PEBOJIIOLIMOHHOM CUTyalUN.

TTocse THBApCKMUX M MapTOBCKMX 60eB 1919 ropa B bepiuHe MosiBUIINCH
XyI0XXeCTBeHHbIe OpTaHM3alui, CBSI3aHHbIe HETIOCPEeACTBEHHO C PeBO-
JIOUVOHHBbIMY NTapTusimu. B mapre 1919 roma nossmnock ToBapuiectTsBo
COLMAMCTUYIECKUX XyIOKHUKOB (Genossenschaft sozialistischer Kiinstler).
Ero crapocramu cranu Agonbd Bene u apxutektop BpyHo TayT, B umciie
y4acTHUKOB — XynoxkHuku Kete Konbeui, l'enpux ®@orenep, l'anc banyiek,
Kapn Xonbii, Edum TosbinieB. KoMMepueckyio IesiTeIbHOCTb BO3TJIABIUT
@®panu HatTepot. Bce oHM cOCTOSIM YleHaMU COLMaIMCTUYECKUX TTap-
TUIA, 9TO SIBJISIIOCh HETIPEMEHHbBIM YCI0BMEM y4acTus B rpyiiie. Llenbio
OpraHM3aIMy Ha3bIBAJIACh «COIMATN3ALINS XYIOKECTBEHHOTO PhIHKAY.
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I'pynma npocyiecTBoBaia HeJlolro, He CIIPaBMBIINCH C BHYTPEHHUMU
KoHMMMKTaMy yyacTHUKOB [10, S. 32—33].

B centsi6pe 1919 roga B Bepnuue o6pa3oBasicst TeaTpaibHbIi Co03
3a ImposeTapckyro KyabTypy (Bund fiir proletarische Kultur). Ero cosgarensi-
MM 6bLT TOT 3ke @pani, HaTTepor, moaTs! u gpamaTypru Jltonsur PybuHep,
Norannec bexep, ®paHr IOHT. B uncie yyacTHMKOB — XyIOKHVKN U ap-
xutekTopbl ['enpux Uumnne, l'anc Banymek, bpyno Tayt, [enpux ®orenep
u Agonbd Bene. Coio3 cyliecTBOBaI BHaYale COBMECTHO C 9KCITPECCHO-
HucTuueckuM TeaTpoM HacTpoeHus « TpubyHar, rae Toraa MPOBOAVIINCH
¥ 3HaMeHUTbIe YTPeHHUKY JaJauCTOB (TI033Ke MepeuMeHoBaH B [IponeTtap-
ckumii TeaTp Coro3a 3a IMPoJIeTapCKyio KynbTypy — Proletarisches Theater
des Bundes fiir proletarische Kultur). Ero menbio 661710 IIpuBIedYeHe
pabouero 3puressi. Mecta Mmpe/icTaBiIe it BbIOMPAICh B pabounx KBapTa-
nax [10, S. 33]. OTa Tpynna 6puIa HeIOCPeACTBEHHOI MpeiiecTBeHHILe
CO3[,aHHOTO0 YyTh [103Xe [IposieTapcKoro TeaTpa pexxuccepa-KOMMYHUCTA
OpsuHa [TuckaTtopa (1920—1921).

Br160p Ha3BaHMs A1 opraHu3anyu bpacca, Bo3HuKeit B bepinuHe,
BUAUMO, Tae-TO B Hauase 1920 roga, mpeacTaB/isieTcsl BIIOJHE OTIPaB-
ma"nHbIM. Kak B Poccun, Tak 1 B [epmMaHum HUKTO He MOT OTpene/ieHHO
CKa3aTh, UTO TaKOe MPOoJeTapCcKoe NCKYCCTBO, HO HUKTO U3 YUaCTHUKOB
PEBOJTIOIIMOHHOTO IBMKEHMS He COMHEBAJICS B HEM30EKHOCTH €To I10-
siBJIeHus. B coueTaHMM CO CJIOBaMM «IIPOJIETAPCKOE MCKYCCTBO» CJIOBO
«Genossenschaft» (koTopoe MOKHO TepeBOJUTD Ha PYCCKMIA KaK «KOO-
IepaTuB», «apTejib», «KTOBAPUIIECTBO, TOBAPUIIECKOE 00beIVHEHYIEY)
OIIHO3HAYHO C/leflyeT [lepeiaBaTh B JAHHOM CJIyyae KaK «TOBapUIILeCTBOY,
MOCKONBbKY «Genosse» — 3TO «TOBAPUII», Y He TTPOCTO «TOBAPUIIL», & KOM-
MYHUCT. VIMEHHO Y KOMMYHMCTOB 3TO CJIOBO SIBJISZIOCH TAPTUIHBIM IIPU-
BeTcTBMEeM. KommyHucT Bpacc a1t mponeTapckoro MCKycCTBa OCHOBBIBAI
MMEeHHO mogapuujecmeo. [Ipeamnonarano iy OHO KaKyl0-TO COBMECTHYIO
JeTeTbHOCTDb XYIOKHIKOB WJIM BCe ObIIO IMTPeA0CTAaBIeHO MHUIUATIBE
®puppuxa bpacca? Hago mymars, 4To cinoBecHO bpaccom 4To-TO mekia-
PUPOBAJIOCH, KAK-TO C OTAENbHBIMY XyJOKHUKAMMU 00CYKIaI0Ch U1, BO3-
MOXHO, eTr0 HauMHaHMe Jaske BOCIPUHUMAIOCh KaK HEUTO PeasIMCTUYHOe.
Bpaccy Bepuiau, OT mposeTapcKoro UCKYCCTBA M MCKYCCTBA JJIsl ITpoJie-
Tapuarta MHOTOTO X/1aiu. BeposiTHO, Ha epBbIX ropax y Bpacca 6bpun
KaKue-TO JeHbI'Y, TOCTaTOUHbIe i c6opa paboT U UX MpefCcTaBIeHUS
Ha Jlerinuurckoii spmapke. HakoHer, Bpaccy yganocs HareyataTb Cepuio
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nurtorpaduii 3. Tomana «PeBoIOIMS» ¥ HECKOIbKO BapMaHTOB ITOPTPETOB
JInb6kHexTa pa6othl A. llIMuar-Huxmona. 3Tv HaunHaHus M3gaTenbcTBa
ToBapuiiecTBa IIPoaeTapCckoOro MCKYCCTBa, CO3LaHHbIe C COOITIONeHeM
MIPUHIIUIIOB XyOXXeCTBEeHHbIX U3JaHUIi TOTO BpeMeHM (OTpaHMUeHHbIM
TUPaXXOM — OKOJI0 60 3K3eMIUISIPOB, C BApMaHTaMy Ha HeCKOJIbKMX pa3-
JIMYHBIX OymMarax, ¢ 9KCKII03MBHBIMM 9K3eMIUISIPaMM, PaCKpalie HHbIMU
XYIOOKHUKOM OT PYKM) TpeboBaju CyIeCTBeHHbIX 3aTpaT. Ho B uTore
TOBaPUILECTBO CTAJIO CTOJIb 3Ke 3(eMePHbIM SIBJIEHMEM GepIMHCKOI Xy-
O’KeCTBEHHOJ! CLIeHbl, KaK U Te, YTO YIIOMMHAIUCh BbIlle. OHU SIPKO OT-
paskaiy aKTUBHbBIE TTOMCKY COLIMA/IBHO IeTepPMUHMUPOBAHHOTO MICKYCCTBA,
POXKIEHHOTO 3IT0X0i1 peBOMIOLIMOHHBIX ITlepeMeH 1 HaXOAMUBIIErocs B I10-
JCKe He TOJIbKO HOBBIX XY/I0XKeCTBEeHHbIX (GOPM, HO 11 HOBOJ ayAUTOPUM.

V toBapuinecTBa bpacca, Haio AyMaTh, He ObIIO KaKoii-11M60 0c060ii
CTUIOYeHHOCTH, OCHOBAHHOJ Ha OIpeieJIeHHOM MleooTnyeckom pyHma-
MeHTe. BeposiTHO, XyIOSKHUKM JJaske HMKOTIA ¥ He COOMpaiych BMeCTe,
ITOCKOJIbKY ITO[106HasT BCTpeya rae-anbo 1 Kak-1160 oKasanach 661 OTMe-
YeHHOJI 1, CKOpee BCero, COIpoBOXKIaIach ObI, KaK 3TO OBIJIO MPUHSITO,
JI1O0 BBICTABKOIA, JIMOO aKLIMe Uy ITe4aTHbIM 3asIBJIEHNEM, TI0A006a0IIIM
CIyYalo Mpy CO3aHUM XYI0KECTBEHHOTO 00IIEeCTBa «C MOTUTUIECKUM
YKJIOHOM». A 9TO, XOTb KaK-JIM60 IPOMEIbKHYB B ITeUaTH, epenmncke,
BOCITOMMHAHUSIX U T.JI., HUKAK He IIPOIIIO Obl MMMO BHMMAaHMS MUCTOPUKOB.
TakuM 06pa3oMm, BeposiTHee BCero, bpacc JuIb MOMbITaICS VCIIONb30BaTh
JIEBYIO ITOIUTUYECKYIO OPUEHTALMIO PSIZA XYLOXKHUKOB, CBSI3aHHBIX C HUM
CaMMM JIMYHBIMU OTHOLIEHUSIMUA.

®.B. Bpacc u Xxyp0)KHUKHN

Bpaccy ypanoce npuBieydb K COTPYIHNYECTBY JOCTaTOUHO U3BECTHBIX yiKe
B TO BpeMsI MacTepoB, KakK, Harpumep, Ipux Xekkeynb 1 Kapa HImuar-
Pornydd, 1 coBceM MOTOIBIX, HAUMHAIOIIMX XyTOKHUKOB. Kak 3T0 MOrio
IPOU30NTH?

B mae 1920 roga B Kpedenbae B Mysee Kaiizepa Bunbreiabma 6bi1a
oTkpbITa [TlepBast BbICTaBKa COBPEMEHHOTO HeMelKoro uckycctsa®. Ona

) Erste Ausstellung zeitgenodssischer deutscher Kunst: Veranstaltet vom Crefelder
Museumsverein Mitte Mai bis Mitte Juni 1920. Krefeld, 1920.



OeavHkuH Muxaun OneroBuy 53

Cospatent ToBapuLLeCcTBa NPONETapcKoro nckycctea B bepnvHe
®puapwx Bunbrenbm Bpacc: nepsblii onbIT 6rorpadun

|

WUn. 3. Wmnar-Huxuwon A. MopTpet
KoMMyHucTa Bpacca. 1920. Nepo

TYLIBIO MO HABPOCKY KapaHAaLLIOM.

43,8 x 33,5 cm. Hay4HOo-uccnenoBatenbCckuin
my3ein PAX, CaHkT-MNeTepbypr

BKJ/TIOUAJjIa B ce0sI IAThAECST CEMb KapTUH U 6ojiee ceMuaecsiT rpadu-
YeCKMx paboT COBPEMEHHbBIX Xy OKHMKOB. [IoMMMO MIpOoM3BeqeHMit Xy-
IO>KHUKOB rpymIibl «MocT» (3. Xekkens, O. Mionnepa, K.JI. KupxHepa,
M. IMexmureiina, 9. Hompae, K. IMuar-Potrydda) 66111 T0Ka3aHbl paGoThI
O. Koxkomku 1 X. Ponbdca u gaske yske ymepuinx @. Mapka, A. Makke
u I1. MogepcoH-Bekkep. Ypokennamu Kpedenbma 6611 Tonnpko I. Kam-
rieHoHK u I. HayeH. JIJ1s1 BbICTaBKYM ObUT HarleyaTaH IIakaT, ICIIOTHEHHBI
XekkesneM [8, S. 28]. IMeHHO OH Ha 3TOJi BbICTaBKe 6€3YCIOBHO SIBJISICS
LIeHTPaabHOI GUrypoii, Hanbosee MaCTUTHIM U TPU3HAHHBIM XY/I0XK-
HMKOM. Ero TBOpuecTBO MMpeACTaBIeHO CaMbIM 3HAUMUTEIbHBIM Cpeau
9KCITIOHEHTOB UMCIOM MPOM3BeIeHU I : BOCEMbIO KapTMHAMM U IBALIATHIO
yeThIpbMS TpaduueckumMi paboTaMu, BHITOJTHEHHBIMY B epuof ¢ 1910
1o 1919 rog. MI3roToBieHMeM sKe IJIaKaTOB MacTep He 3aHMMaJICS yKe
HEeCKOJIbKO JIET, CO BpeMeH IMpeJBOEHHbIX BBICTABOK I'PYMITbI «MOCT».
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Un. 4. LUmnat-Huxuon A. NeyvanbHbin
yenogek. NMopTpeTt ®puapurxa Bpacca. 1920.
[Nepo Tywbio MO HABPOCKY KapaHAaLIOM.
371 x 27,3 cm. Hay4Ho-nccnegoBaTenbCKuin
my3ein PAX, CaHkT-lMNeTepbypr

BeposiTHO, 4TO-TO IpMBIIeKan0 XeKKels: B STOM BbICTaBOUHOM IIPOEKTE,
KTO-TO CBSI3bIBAJI €TO0 C IIPOBUHIMAIBHBIM TOPOJIOM, B KOTOPOM He ObUIO
HU KPYITHOTO O6I[eCTBEHHOTO Xy[,0KeCTBEHHOTO COOpaHMsl, HU 3HaMe-
HUTBIX KOJUIEKLIOHEPOB COBPEMEHHOI'0 MICKYCCTBA.

MOoOsKHO MPeATIoNOoKUTh, UTO BbicTaBKa B Kpedemnbae kakum-To obpa-
30M cBesa Xekkesis ¢ Bpaccom (Benb oH B 1919 rony elie uncanTcs cpenu
skuTenelt ropozga). B cobparvy ToBapuiecTBa MpoaeTapcKoro MCKYCCTBa
MHOTO paboT MMeHHO XeKKeJIsi: Mbl 3HaeM KaK MUHUMYM O JBEeHaA1a-
TU €ro rpaBlopax, nmonasuux B JleHuHrpan. BosamoxxHo, bpacc, yenosek
KOJIOPUTHOTO MPOJIETAPCKOTO TUTIA, ObLIT IIPUBJIEKATEIEH U MHTEPECeH
XyAOKHMKAM, BO3MOKHO, OH ObUT CTIOCOOEH YBJIEUb MX JABHO BLIHOIIEHHOM
uzees o 6:;1aropoIHOI MTPOCBETUTENBCKON NesITeIbHOCTY 1JIS1 Pab0oUMX.

B neTep6yprckux cOGpPaHMsIX €CTh TPU MOPTPETA ITOTO YeIOBeKa:
pa6ortsl Jltogsura MeiinHepa (9, muB. N2 OI-353065), Promurepa Bep-
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nuta (T3, uuB. N2 OP-41344) u ApHonpaa UImuar-Huxmnona (HUM PAX,
uHB. N2 P-10873). A momnacth B unciio nepcoHaskeii Jlrogsura MejigHepa,
MopTpeTHCTa ieBonmbepanbHoro bepnuna, pucoBasiuero bpacca 1Baskib
(8 1920 n 1922 ropax [9, kat. 58, 183]), — 3T0 MHOTO 3HaUMsI0. [lymaeTcsl,
Bpacc co cBoelt maTpuapxaabHOi BHEITHOCTBIO, JHEPIUYHO IPyboBaTOI
peubio YyeaoBeKa U3 HU30B U YOeKIeHMUSIMY KOMMYHVCTA BbIIEISIICS
B KPYyTaX PeBOTIOIMOHHO 6epimnHCKoi 6oremMbl 1920-X romoB. BeposT-
HO, UMEHHO TOT/a, BecHoli-ieToM 1920 roga, Bpaccom ObLIM MTOTyUeHbI
OT XeKKeJisi IpaBIOPbl, HbIHE HAaXOAsMIMecss B O pMUTaXKe; Cpey HUX eCThb
paHHMe, OYeHb pelKue OTTUCKY JOBOEHHBIX paboT MacTepa.

Ecnu npennonoxuts, yTo bpaccy ynanocs BO BpeMsi IIOLTOTOBKY
KpedenbacKoit BLICTaBKY IIPUBJIEYDb B TOBAPUILECTBO XEKKeJs, TO OT HETo
CBSI3Y BeLyT K ero Apy3bsaM I10 rpyrre «Moct»: OtTo Mionnepy u Kapny
mupr-Porryddy. O6a mpuaepKuBaIiCh COMUATUCTUUECKUX YOKIeHWIA
Y Y4aCTBOBAJIU B AieaTesIbHOCTU Pabouero coBeTa 1o UckyccTBy M Hosi6pb-
CKOVi TpyInbl. BriosiHe 3aKOHOMEPHO TakKe U OTCYTCTBME B TOBAapuUlle-
CTBe ellle OAHOTO0 XyaoxkHUKa «MocTta» — Makca IlexiTeiiHa, ¢ KOTOPbIM
y Ipy3eii CyIecTBOBa/IM MOMUTUYECKME PDA3HOIIACHSI: OH eIVHCTBEHHbI
BBIMOTHSIT aHTUCIIAPTAKOBCKMe T1akaThl. Yepes Xekkenst bpacc mor ro3Ha-
KOMUTBCSI C MOJIOABIMMU XYIOKHMKaMH (a BCe ITOC/IeBOEHHOE IMOKOIeHe
oxomo 1920 roga 6b1710 KaK MMHMMYM COYYBCTBYIOLIVIM COLMAINCTaM).
VueHMKOM XeKKeJst CYUTA CeOst CTYKUBIINT C HUM B OGHOM CAHUTapHOM
oTpsiie B Benbruy Bo BpeMs BOIHBI 6 pIMHCKIIT XyooskHMK Makc Kayc
(ueThIpHALIATh PAGOT B M3BECTHOM HbIHE COOpaHUM TOBAPUIIECTBA,
¢ yueToM y6;1eToB). CHIbHOE BiMsiHME XeKKeJlsl B [IOCJIeBOEHHbIE TOJIbI
ucmbiTan Banbrep Ipamarte (Tpu pa6otsi) 1 I'ycras Ferpux Bonbd (cem-
HaAaTh paboT).

Elie oHa rpyrina MOJIOAbIX XyOOKHMKOB MOTI/Ia GbITh TIPUBIeYEHA
Bpaccom yepe3 3HaKOMCTBO ¢ JItonBurom MeiigHepom (IeBsITh paboT) —
OIHUM 13 HamboJIee YCIeIIHbIX O PIMHCKUX MACTePOB MOC/IeBOEHHBIX
JIeT, KOTOPBIi ObIT B KOHTAKTE C GOTBITMHCTBOM ITPECTaBUTENEN PEBOTIO-
LIMOHHO HACTPOEHHO MHTEeINTUTeHIIUH, IUTEPATOPAMMU U XYITOXKHUKAMMU.

(4) 37U e rpastopsbl Bowwv B ceputo «Elf Holzschnitte. 1912—1919. Erich Heckel bei |.B. Neumanny,
ony6nvkoBaHHyto B bepnuvHe B ceHTa6pe 1920 roaa. Kaxxablh OTTUCK 9TOro naaaHuns 6bis
nomMeyeH actamnunem nevatHuka dOorta (Voigt). dpMuUTaxKHble 3K3eMnaspbl 3TOM NevaTu
He MEeLOT W, BUAMMO, IBNAIOTCS NPOGHbIMU U HaneyvaTaHbl paHblue.
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B uncite ero 3HaKOMbIX — GepinHIIbl [eopr I'poc (OeBSTh paboT), dpux
Tomasn (Tpuaiath pabor), Kapsm Xosbll (eBsaTh paboT), Iko6 MlTeituxapm
(omHa pa6ota), XynoskHuK 13 JIpesmera Konpan ®ennkcmioniep (aBe
pa6ortbr), ®panii Busbrenbm 3eiiBept 13 KesbHa (IBaaLaTh ABe pabOTHI)
u Maxkc Bypxapi u3 XareHa (gecsitb pa6ot). OT @enmkcMiomiepa CBSI3u
TSIHYTCS K caKCcOHIIaM Pionurepy Bepnuty (msiTHaauaTh pabot), BambTepy
SIko6y (mects pabot) u 3urdpusy bepHary (eBsTh pabor).

Kpome Toro, B TOBapuIiecTBe 6bIIM MOObIe KpederbACcKIe XyIOXK-
Huku: @punl XyHeH u Peitixapn Xmibkep, yaeHUK XpuctuaHa Ponbdca
(mectb paboT). 3mech ecTh U ofxHa pabora camoro Xpuctuana Pombdcea.
Bnu3ok K XyHeHy B 3Ty rofpl 6bU1 ApHOb IMuaT-Huxmon (ABaguaTh
1mects pabor), kuBimit B Bopricsene. VI3BecTHO, UTO B 3TO BPEMSI OH YaCTO
e3nun B Kpedensp [11, S. 14]. B 1920 rogy XyHeH B Kpedenbae Hamucan
ero noptpet®,

VYIOMSIHYTBIE CBSI3M — U3BECTHbIE, UYTO HA3bIBAETCS, JIEeXKalllyie Ha [10-
BepxHOCTHU. Bpacc Mor OBITH CBSI3aH € XYIOKHUKAMU APYTUMMU ITyTSIMMU,
HO KaKuM ObI 00pa30M HU [epeCceKINCh UX JOPOTH, 3TO ObUTH JIFOIU He CITy-
yaitHble. I[IOMUTUYECKM U COIMATBHO 3TO GBI TOCTATOYHO Y3KUIT KPYT.
Bce neBpie XygoyKeCTBeHHbIE TPYIIILI, INTEPAaTYPHO-XYI0KeCTBEHHbIe
KPYKKU, U3[IaTeTbCTBA TOTUTUYECKUX Ta3eT U SKYPHAIOB ObLIM OTHUM,
XOTSI ¥ pa36pOCaHHBIM I10 BCei cTpaHe, coobuiecTBoM. OHM MMOAIEePKI-
Ba/IM OTHONIEHMSI, C MUHTEPECOM CeAVIN 3a AesITeIbHOCTbIO IPYT ApyTa,
COTPYIHMYAIN, CIIOPWIN, ITePEXONVIN M3 OLHOM I'PYIIIIbI B Ipyryko. Takoe
ob11ee B3aMMOIIPOHMKAIOIIEe XaOTUYHOE ABUKEeHVe XapaKTepPHO AJis
PEeBOMIOLVMIOHHO 3II0XN.

Bcero B HaunHaHMsX ToBapuIecTBa IPOIETaPCKOro MCKYCCTBA, Ha-
CKOJIbKO HaM 9TO M3BEeCTHO, IPMHMMAJIO y4acTHe 1BallaTh BOCEMb XY 0XK-
HUKOB, paGOThI ABAILIATU YEThIPEX U3 HUX MPEACTABIEHBI B DPMUTAKE.
CambIM cTapimm M3 Hux 6su1 Xpructuat Ponbdce, koTopomy B 1920 romy
ucnomHuCs 71 rom, caMbIM MOIOAbIM, Dpuxy lomany n Pelitnxapay Xwmib-
Kepy, 66110 110 21 rogy. Camomy ke Bpaccy B 1920 romy 66110 47 J1eT.

Bpacc 6bUT He TOITPKO KOMMYHUCTOM, HO U ToproBiueMm. OH 6pain y Xy-
IIO’KHMKOB, COTTIACUBIIINXCSI YUaCTBOBATh B pabore ToBapuiecTsa mpo-

(5) Hunen Fritz. Portrat Schmidt-Niechciol. 1920. AkBapenb. 565 x 398 mm. (Von Dr. Andreas
Sturies. 13.11.2004).
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JIeTapCKOI0 UCKYCCTBA, IpoU3BeAeHMs 1181 Mpoaaxku. Ha MHOTrMX nmucrax
COXPAHMJIOCH HAITMCAHHOE KapaHIalioM 0603HavueHye [IeHbl: OT TPUALIATH
MapoK 3a HeGOJIbIIYIO IPABIOPY IO TPEXCOT 33 PUCYHOK GOJTbIIOrO hopMaTa.
Ecnu K Belam 6e3 COXpaHMBIIEHCS 1eHbI (KOTOPast MOIJIa 3aTePeThCs,
OBITh HAMMCAHHO HAa HECOXPAHMBIIIETICSI MOHTUPOBKE VJIU JIUIIb Ha OfI-
HOJ M3 HeCKOJIbKMX KOITMIA U T.JI.) TOH06paTh Cpeay paboT TOBApMUIEeCTBa
MIpYMepHbIE [[€HOBbIE AaHATIOTUY U TPUOIU3UTETBHO CYMMUPOBATD OIIEHKY
TOTO, YTO Ceifyac HaXOIUTCS B DPMUTaKe U MeTepOyprckoit AKageMun
XYLOXKECTB, TO IMOYUUTCS He MeHee NBaAlaTU-IBaalaTH MISITU ThICSY
Mapok'®. [To Tem BpemeHaM, Korga B [epMaHuu elle He Havaaach rajao-
nupytommast THGISIMS, 3TO 6bUTM 0YeHb GosblIne neHbryu. Tak MpocTo
ojgapuTh pycckomy koMmmyHucty Wnbe MonoBy (1887—1942), connpoBo-
XpasuieMy raBy KomyuHTtepHa 'eoprust 3uHOBbeBa B ero rnoesgke B I'ep-
MaHMIo B OKTsI6pe 1920 ropa, paboThl, B3SIThIE Y XYIOKHMKOB Ha IIPOIAKY,
Bpacc, Hago nonaraTh, He MOT. 3MHOBbEB U FIOHOB, TOMMMO TJIaBHOTO
TIOMUTUYEeCKOro 3amanusi KomuHTepHa 1o GopMMUPOBAHUIO U3 JIEBBIX
couman-geMokpatos KommyHucrnyeckon naprtmm l'epmanumy, 3auuma-
JIUCB ellle U CyTyOo IMpaKTUIeCKUMM Bemamu. My 6bU10 Tpro6peTeHo
60JIBIIIOE YMCIIO PA3/IMYHBIX TOBAPOB, MEXaHM3MOB M MaTepUasIoB, B KO-
TOPBIX OCTPO HYXXJa/Iach nepexxuBasilas ['paxkaaHckyto BoviHy CoBeTckast
Poccusi. Cpeiy mapoxoJHOM OMMUCK 3TOTO UMYILLECTBA, OTIIPABJIEHHOTO
B [leTporpap, 3HaumIach U «oChblKa OT Bpacca yeTobIpe sIuKa, pyJloH
M YIIaKOBKa KHUT» [2, C. 2].

[Tponaska xonnekuuu B Poccuio pakTiyecky o3Havana IMKBUAALMIO
ToBapuiecTBa MPOIETAPCKOro UCKYCCTBA. Vlest ToBapuilecTBa, BULU-
MO, He HalllJla 5SKOHOMMYEeCKOJi onopbl. HMKaKkux MpuBieKaTeabHbIX IS
MyOIMKY IMIYMHBIX aKI[Mit opraHn3oBaTh bpacc He cmoT, MaHKGeCTOB
U JeKyiapanuii He COUMHIII, B TIPECCe OTMEUEeH He GbUL. JCTaMITbl, KOTOPbIE
OH IevaTas caM, 4 Apyrye Mpou3BeneHts], KOTOpbIe [IPUBJIeKas B TOBapU-
IIeCTBO JJIST IIPOIAsKY, JO/KHBI ObLIV OBITh aJpecoBaHbl paboyeMy KJ1accy,
a 'y TOro JIeHer Ha MpuobpeTeHne MPOU3BeIeHIIT UCKYCCTBA He ObLIO0, 0CO-
6EeHHO B YCJIOBMSIX ITOCTIEBOEHHOTO TITYOOKOTO 9KOHOMMUYECKOTO KPU3UCa.

(6) Peyb noeT ToNbKO 0 TeX NPOU3BEAEHMSIX, HA KOTOPbIe HAHECEH SCTamMub TOBapuLLEeCTBa.
O6LLas oLeHKa «konnekunn bpaccay, npveseHHon B [eTporpag, CocTaBnseT He MeHee
yeM 30—35 TbiCcsiH MapoK.
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Wn. 5. DupmeHHas Hakneika ranepeu bpacca B XareHe. 1920-e

Heponroe cymecrBoBanme ToBapuiliecTBa MPOIETapCKOTO MCKYCCTBA
He nuumiio @puapuxa bpacca foBepus Xyqo>kHMKOB. HaBepHOe, HUKOTO
He YIMBUJIO, YTO MTOJ00HOE TIPeATIPUSITIE HE YIIEeI0 B CUTyaIUU Kpy-
311Ca 1 PEBOMIOIMOHHOrO Xaoca. B Hauase 1920-x oH mpogaeT 60IbIIIOj]
TeMIEepPHbI pucyHOK Makca Kayca «lOHor1ia Ha 6epery mopsi» (1922)
B KyHcTxasne B MaHreiime. B kHure nocryniaeHuii Mmysest bpacc sanucan
KaK TOproBsel] Mpou3BeLeHUsIMU KCKycCTBa 13 XareHa B Bectdanuu [12,
S.243].B 1922—1928 ropax bpacc, cHOBa Ha3BaHHbII B MHBEHTape My3esl
TOProBlIeM 13 XareHa, rpoaaet B ['paduueckoe cobpanme IlTeneneBcko-
ro mHCTUTYyTa BO O®pankdypre-Ha-MaiiHe pucynku Hombze, Xekkers,
MImupar-Porydda, Oeitauurepa, Knee, Iukca, HImuar-Huxuorna. [Tpak-
TUYECKM BCe OHM OBLIM U3BSATHI U3 coOOpanust mysest B 1937—1938 romax
Y YHUUTOXXEHBI HALlMICTAMN.

B 1927 roxy Bpacc o6pamiaercst B HalmoHaabHYyI0 rajiepeio bepmmHa
C TTPOCchOO0Ii yKa3aTh IEHBI Ha ITPaBO PEMPOAYIVPOBAHMS KAPTUH U3 3TOTO
coOpaHust IJIs1 U3TAHMSI IIKOJIbHBIX YUeOHbBIX Ta0/ M1, MbIC/Ib 00 M3IaHUN
XYy 0XKeCTBEHHBIX PENpPOAYyKILINii, 3asiBjieHHas elle B mucbMe 1903 roga,
He nokupana bpacca.

B Xarene bpacc, 1o coobiiennio ero BHyka 'epga Hiuccena, 060-
cHoBasicsl B 1922 ropy. Mi3BecTHA HakJelika xareHCKoii pupmbl Bpacca,
pasMelnaBuiascs Ha 060poTax rnpogaBaeMbix npoussenennii®. Bpacc
MMeHYeT ce6s MOCPeTHMKOM I10 ITPOoaske MPOoM3BeIeHNiT COBPEMEHHOTO
MCKYCCTBA, paboTatomym ¢ 1902 roga. TaM ke IepeuncaeHbl MMeHa Xy-
JIOXKHMKOB, KOTOPBIX OH IpeACcTaB/isi. OTMETUM yyKe YIIOMUHABIUINXCS

7) F.W. Brass, Kunstgewerkler / Fernruf Nummer 4244 Hagen |.W. Am Birkenhain 18—20 /
Vermittle neuen Kunst seit 102. Weke von Czobel, Dix, Feininger, v. Gawlensky, Grosz, Heckel,
Kirchner, Klee, Meidner, Otto Miiller, Nauen, Nolde, / Rohlfs, S.-Rottluff u. den Jiingeren.
Plastiken. Gute Werke aus Ausland.
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WUn. 6. DupmeHHas Haknelika ranepeu Bpacca B [loccensgopde. 1920-1930-e

y4acTHMKOB TOBapuIecTBa NpoaeTapCKMX Xy OKHUKOB: Jdpuxa Xek-
kess, Kapna lImunr-Potmydda, OrTo Mromnepa, Jlrogsura MeiigHepa,
Xpucruana Ponbdcea, Teopra I'pocca. Ho mOSIBAIIOTCS ¥ HOBbIE MIMEHa.
Eciu urypsl M3BECTHEMIINX SKCITPECCMOHMCTOB CTapIIEro MOKOIEHNS,
OpHcra Jlrogsura Kupxuepa, dmuminsa Honbge, Jinonenst @eitHuHrepa u [a-
yist Kitee, BOCIIpMHMMAIOTCSI KaK OpraHMYHOe IpypalieHye pesKkHero
Xy0’KeCTBEHHOTO COCTaBa, TO A06aB/IeHNe aKTyalbHbIX 1151 1920-X TomoB
HOBBIX MacTepOB CBUJETe/bCTBYET O XyLOKeCTBeHHO uyTkocTu bpac-
ca. Ato nipencraBuTenb «HoBoit BellectBeHHOCTM» OTTO JIMKe 1 TeHpux
HaysH, ocHOBaTe/b rpyIibl «Mosomoit PeitHianm». TBOpuecTBO 060Mx
MacTepoB, TP BCEM Pa3IMuuy UX JapOBaHMsI, HOCUIIO SIPKO BhIPasKEHHbIA
COLIMAJIBHBIN XapakTep U mepexkrBasio B 1920-e rogpl mepuog, pacisera.
HeckonbKko BbINIafaeT 13 3TOTO Psiia UMsI BEeHIepCKOro skuBonucua bemra
Ksk6ema, KoTopoe He MOMyYnIo 3HAaUUTeTbHOI M3BECTHOCTY BHE BeHrpum,
XOTsI 6OJTBIIIAsT YaCTh €ro Kapbepshl CBsi3aHa ¢ ['epmaHueit u OpaHImeii.
3aKiouaeT CImMcok umst «v. Gawlensky», 4To, BeposITHO, HEMPaBUIbHOE
HalycaHye MeH) PyCCKOro XyA0KHMKA Ajtekcesl SIBJIeHCKOTrO0, He CBUie-
TeJIbCTBYIOIIEe O 6IM3KOM 3HaKOMCTBe Bpacca ¢ macTepom.
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3aBepIlaeT 9TOT KpaTKuii IiepeueHb yKasaHue Ha paboThl MOTOIBIX Xy-
IOKHMKOB. HaIltoMHMM, UTO MbI 3HaeM O IIPOMCXOISINNMX OT Bpacca pa6orax
A. llImuar-Hukxmona B [llTegeneBCcKoM MHCTUTYTe BO PpaHKypTe-Ha-
Maiine u M. Kayca B 'ocynapcrBeHHo1 rasiepee B llITyTrrapre. Viiomsinyta
CKYJIBIITYPa, HO MIOKA HUKAKMMM JAHHBIMM 06 9TOM MbI He pacriojiaraem.
Kpome Toro, ecTb ykazaHue Ha «XOpoliye Mpon3BeJeHNs 13-3a TPaHULIbI»,
0 UeM CBeJeHUl TOXKe HeT.

TTocie 1928 roma Bpacc mepeexan B Iioccenbaopd, rae BHOBb OC-
HoBa1 [lfoccenbaopdCKyI0 BBICTABKY XYA0KECTBEHHBIX ITPOM3BeIeHMIT
Ha Kenur-amnee, 8®. Buykom Bpacca lepmom HucceHoM Ham MPUCIaHO
1300pakeHMe PEKIIAMHOTO ITPOCIIEKTA STOTO MpeanpusaTus. I'pabudeckas
MapKa yKpalleHa CTYMIM30BaHHbIM IOPTPETOM 6G0POAATOTO IOKUIIOTO
MY>KUMHBI C TBEPIbIM, aKIIEHTVMPOBAHO HaIlpaB/JIeHHbIM BIlepes, B3ITISIIOM.
B HeM 7ierko y3HaTh nopTtpet camoro bpacca. B 3Tom ropoze oH 1 CKOH-
yascst 5 mast 1931 rozma B Bo3pacTe MATHUIECSI T BOCbMM JIET.

3aknoyeHue

@puapux Busibreasm Bpacc 61T IPKOT U XapaKTePHOI 11 3TI0XM QUTY-
poii. Beixoperl 13 paboueit cpeabl, OH 061a1a HeIOKVMHHOI SHepTueii.
B ero cynb6e TECHO Meperuiench Uaeanbl COLMAIM3Ma Y BBICOKOTO UC-
kyccrBa. CaM He CTaB Xy[,0KHMKOM, OH CMOT OLIEHUTD 3aJIOKEHHYIO B CO-
BpPeMeHHOM MCKYCCTBe TIOTeHLIMIO K M3MeHeHMIo Mupa. Ero MeuToii 6610
COelyIHeHVe COLaTIbHO-TIONIUTAYECKOI IesITe/IbHOCTY C XYL0KeCTBEHHO-
3CTeTUUYECKMM BO3/Ie/iCTBMEM MCKYCCTBA HAa CaMble IIMPOKYE CJIOM Paboumx
macc. HeB3upas Ha Heynauy, OH BbIHAIUIMBAJI Uien CO3L4aHMsI OpPraHy-
3al1M, CIIOCOGHOI Pa3BEPHYTD IeSITEIbHOCTD B CPeZie IposieTapuara.
B nepsble roapl XX BeKa OH IIbITAJICS CAeNaTh 3TO B pamKax Coumai-
IeMokpaTudeckoit maptun. B 1920 romy Bpacc cTpemuscst mpubans3uTb
CBOIO JIeSITeJIbHOCTD K popmupyroieiicsi KOMMyHUCTUYECKOI TapTun
TepMaHUM, 00bEIUHUTD TTOTUTUYECKOE ABVSKEHME C XYA0KECTBEHHBIM
aBaHTapOM. B cyiTy CJIOSKHBIX MCTOPUUECKIX YCIOBUIA 3TA ITOIBITKA ObIIa

8) Kunstwerkeausstellung / Diisseldorf. / Verkauf von Werken der bildenden und angewandten
Kunst durch: / F. Wilh. Brass. Konigs-Allee 8. // Fernruf 151.
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ob6peyeHa Ha NMOpakeHue, HO caMa TeH/IeHLIMSI TTPeCTaBISIeTCsT Ype3Bbl-
YaiHo SIPKOJ  MUHTePEeCHOIA.

B0O3MOXHOCTb IO3HAKOMUTBCS C STUM MHTEpPeCHeNIINM U CUMIITO-
MAaTUYHBIM JJISI PEBOJTIOI[MOHHOI 3TI0XY OIBITOM ObLIa MpefoCcTaBIeHa
IMpoKoit my6vke B 2009 romy Ha BbIcTaBKe « TOBapUIECTBO MpoJieTap-
ckoro uckyccrsa @punpuxa bpacca: ko/iekiyst HeMeLKOro aBaHrapaa
B CoBeTckoit Poccun» B dpMuTaxke, 06beIMHMUBIIIEN B SKCITO3ULIVIN BCE
M3BeCTHbIe PAOOTHI M3 OTeUeCTBEHHBIX My3€€B U COITPOBOK/IaBILIeCS
HayYHBIM OIMCcaHneM cobpanus [3]. i3yueHne KO/UIEKIMY Y )KU3HEHHOTO
IIyTY ee OCHOBATeJIsI IPOJOJIKAeTCSI.
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Crncok nuTepaTypbi:

10

1

12

Bacunbea C.H. BoeHHonneHHble lepmaHum, ABCTpo-BeHrpun n Poccum B roapl MNMepeoii
MMPOBOW BOVHbI: Y4e6. nocobue K cneukypcey. M.: Pea.-usa. ueHtp MIOMY, 1999. 132 c.
MapoxonHas onuck UMyLLECTBa, oTnpasneHHoro B Metporpan B 1920 r. // PTANTN. ®. 35. On. 1. Ea.
Xp. 642 (-2): Mepenvcka ¢ lfepmaHnen.

«ToBapuLLECTBO NPONETAPCKOro McKyccTBa» Opuapuxa bpacca: Konnekums HemeLKoro
aBaHrappga B Coetckomn Poccum: Katanor BoictaBkm / M.O. [leanHKuH; FlocyaapCTBEHHbIN
OpmuTax, Hayuy.-uccnen. mysein PAX, Hayuy. 6ubnunoteka PAX. CM6.: N3p-Bo MocynapcTBEHHOMO
BpmuTaxa, 2009. 260 c.

Brass Fr. Brief an George Grosz // Stiftung Archiv der Akademie der Kiinste. Berlin, Grosz-Archiv.
N2183.

Brass Fr. Brief an Georg von Vollmar // Internationaal Instituut voor Sociale Geschiedenis.
Amsterdam. I. Briefe an Georg von Vollmar (N® 84—2363). N2 306.

Brass Fr. Geburts-Urkunde // Stadtarchiv, Krefeld. N° 382 (20 Marz 1873).

Brass Fr. Personenstandskarte // Stadtarchiv, Krefeld. Bestand 4. N2 2172.

Dube A., Dube W.-D. Erich Heckel: Das graphische Werk. Bd. 2. NY: Vig. Ernest Rathenau, 1974.
324 S.

Flammann W. Ludwig Meidner: 1884—1966: Das druckgraphische Werk: Ein Uberblick. Hofheim am
Taunus: Stadt Hofheim am Taunus, 1991. 94 S.

Kutschera J. Aufbruch und Engagement: Aspekte deutscher Kunst nach dem Ersten Weltkrieg:
1918—1920. Frankfurt am Main: p. Lang, 1994. 265 S.

Vatsella K. Arnold Schmidt-Niechciol: 1893—1960: Monographie und Katalog der heute bekannten
Werke. Bremen: Hausschild Verlag, 1990. 111 S.

Zeichnungen aus fiinf Jahrhunderten: Eine Stuttgarter Privatsammlung: Staatsgalerie Stuttgart
10.7-19.9.1999. Stuttgart: Staatsgalerie, 1999. 287 S.
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AnnoTtanms. [TpefiMeT cTaTby — IMTepaTypPHOE Hac/le/iMe BbIAAIONIErocsl PyCCKOTO XyJ0KHMKA
Koncrantuna Anexkceesnva KoposnHa (1861—1939): BocmoMuHaHus1, paccKasbl, M1MCbMa
py6eska XIX—XX BekoB. CTaThst peCcTaBIIsieT CO60I MOMBITKY AOTIOTHUTD VCCIe[OBaHIsI
TBOPUECTBA KMBOIMCLA, TIPUBJIeKast BHMMaHMe K ero JUTepaTypHOMY Hacaeano. Beispisercs
IIMPOKMIA COLVIOKY/IBTYPHBI/ KOHTEKCT pacCMaTpMBaeMbIX COUMHEHNI, a TaKKe GOJIbLIOIN
CIIEKTP NMpo6IIeM, OTPa3UBIIMXCS B KM3HY XYLOKHMKA. AKIIEHT CIie/laH Ha BONIPOcax, Hermocpes-
CTBEHHO KaCaIOLIVXCSI Pa3BUTHSI XYOXKECTBEHHO KyJIbTYPbL. B CBSI3M € 3TUM B I071€ 3peHMst
aBTOpa 0Ka3bIBAIOTCs (pr10cOBCKO-TICUXONIOrYeCKye IPUUMHBI 00paleHNs K KaHPy
BOCIIOMMHAHMI KaK B&)KHOMY KOMIIOHEHTY QYHKIMOHMPOBAHMUS XYI0KECTBEHHO-KY/IbTYPHOTO
MIPOCTPaHCTBA.

AHanusupyeTcs, Kak B COOCTBEHHbIX JIMTEPATYPHBIX TPYLAX XYLOKHMUK IIOCTOSTHHO 00PaIiancst
K BOIIPOCAM ITPUPOZIBI U CYIHOCTM UCKYCCTBA, €0 3arafiok, HeOObsSICHUMBIX TajiH, CMbIC/IA

U LIeJIV TBOPUECKOTO Mpoliecca. B craTbe paccMaTpUBaIOTCS TaKMe MOHSITHSI, KaK apTUCTU3M,
«HauTHEe», CAMOILIEHHOCTb KPAaCOTBI M Xy[,03KeCTBEHHOTO TBOpYecTBa. [ToguepKmuBaeTcst, 4To st
KopoBuHa, Kak 1 )1 MHOTUX €T0 Jpy3eii-eMHOMBIIUIEHHUKOB, MHTYUTUBHBIE XapaKTepyUCTH-
KM MCKYCCTBA, apTUCTUYECKOe BOOAYIIeB/IeH)e He 03HaYaIi OTKasa OT BOIIPOCOB MacTepCTBa,
TIIATETbHOTO M3YYeHVsI ¥ TOYHOTO 3HaHMSI 306 pakaeMoro nmpeimMeTa. B aTom mane oco6oe
3HaYeHye NIpUo6peTaroT PacCyKAeHNMs O CO3IaHNM My3bIKAIbHBIX Y TeATPAIbHBIX 06pa30oB
COBPEMEHHVMKOM JKMBOIINCILA, BbIAAOyMcs reBiom ®enopom llansnmHbiv, KOTOpbie
coziepskaTcsi B BOcoMMHaHusIX KopoBuHa.

TToka3aTenbHO, YTO pa3MBbIIUIEHNS O CYLIHOCTM MICKYCCTBA COeMHsI0TCsl y KopoBrHa

C OmMCcaHMeM MMOBCEIHEBHO KM3HM OPEBOMIOIMOHHO Poccun. Oco60e BHUMaHME XyIOKHUK
yaessieT COOBITHSIM, CBSI3aHHBIM C 001II€CTBEHHBIM ¥ KYJIBTYPHBIM KPU31COM, Ha (hoHE KOTOPOro
pasBOpavMBanOCh ero TBOpUecTBo. CrelagbHOe MeCTO B CTaThe OTBOAMTCS TOTbITKAM
OCMBIC/IEHVIST XYL,OKHMKOM CJIOXKHBIX COLIMATBHBIX IIPOLIeccOB Havana XX BeKa; BBISIBIISIETCS

aKTyaJbHOCTb 06palleHMsl K JaHHOJI Tpo6ieMaTyKe AjIsl pa3BUTHSI COBPEMEHHOM KY/IbTypBbI.
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KoHcTaHTUH KOpoBWH B BOMJIOLEHNN CBOErO NIUTEPATYPHOro Hacneans

Abstract. The subject of the article is the literary heritage of the outstanding Russian artist
Konstantin Alekseevich Korovin (1861—1939): memoirs, stories, and letters at the turn of the
19th-20th centuries. The article represents an attempt to supplement the studies of the artist’s
work, drawing attention to his literary heritage. It reveals the broad socio-cultural context of
the works under analysis, as well as a wide range of problems that had an impact on Korovin’s
life. The emphasis in the article is on issues directly related to the development of artistic
culture. In this regard, within the view of the author are the philosophical and psychological
reasons for turning to the genre of memoirs as an important component of the functioning of
the artistic and cultural space.

The author analyses how in his literary works Korovin constantly addressed himself to the
questions of the nature and essence of art, its inexplicable mysteries, the meaning and purpose
of the creative process. The article deals with such concepts as artistry, intuition, the inherent
value of beauty and artistic creativity. It is emphasized that for Korovin, as well as for many of
his like-minded friends, the intuitive characteristics of art and artistic inspiration did not
mean abandoning the issues of skill, careful study and accurate knowledge of the depicted
subject. In this regard, discussions about the creation of musical and theatrical images by the
artists’ contemporary, the outstanding singer Fyodor Chaliapin, which are contained in
Korovin’s memoirs, are of particular importance.

It is significant that Korovin combines reflections on the essence of art with descriptions of the
everyday life in pre-revolutionary Russia. The artist pays particular attention to events related
to the social and cultural crisis against which his work unfolded. A special place in the article is
given to the artist’s attempts to comprehend the complex social processes of the early 20th

century, and the relevance of addressing the issue for the development of modern culture.
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BBepeHue

KynbTypy MOKHO pacCcMaTPUBATh C PasHbIX TIO3MIINIA, BBISIBJISISI MHOT000-
pasHble XapaKTepUCTUKIU 1 6epsi 32 OCHOBY pasjiMuHble TOUKM OTCUETA,
cpeny KOTOPbIX U MOJAXO, K ee aHaIM3y KaK COBOKYITHOCTU TEKCTOB. ITO
0Cc0060 OTHOCUTCS K XYIOKEeCTBEHHOII cepe, B KOTOPOIi aBTOP MPOSIBIIS-
eT cebs KaK MHAVBUAYAJTbHOCTh He TOJIbKO B TEKCTAX, CBSI3aHHBIX C €ro
crenyanusanyent B MICKyCCTBe (KMBOTIMCHBIMM ITOJIOTHAMM, POMaHaMM,
TeaTPaJIbHbIMM MIOCTAHOBKAMM U AP.), HO U B €Tr0 «IIPUKOCHOBEHUSIX»
KO MHOTMM (OopMaM OKpysKaroleii kusuy. )XaHp BOCIOMMHAHUI — U eCTh
TIPUKOCHOBEHME K 3TOVi )KU3HMU, BCTPeUa C peasibHbIM, JKMBBIM KYJIbTYPHBIM
KOHTEKCTOM, IMaJIoT XyOO>KHMUKA U BpeMEHN.

NHuTepecHO, yTo y B. [lasis 3HaueHMe CJI0B «BOCTIOMMHATD... BCIOMM-
HaTb, BCIIOMSIHYTb M/IM BCIIOMHUTb», KDOME IIPUBbIYHOTO — «IIPUITOMM-
HATb; IPUBOAUTH cebe Ha MaMsTh», MMeeT ellle OAHO, B KOTOPOM O[T -
YEPKUBAETCS aKTUBHOCTD STOTO SIBJIEHNSI: «OCBEKATh, OYIMUTh, OOHOBJISITh
B YMe CBOEM... ITPOIILIoe, 6bu10e». OH IPUBOIVT ITIOTOBOPKY, OTMEUAIOIIYIO
POJTb BOCIIOMMHAHMIT MUMEHHO 17151 Oymyiero: «IIpolioe BCTIOMMHATe,
Oymymiaro yaiite». 3mech ke BasKHO 3aMevaHle O TOM, YTO «BOC(BC)ITO-
MUHATEeJIb» — 3TO He TOJbKO «BOCIIOMMHAIOIINIA cCaM», HO I HATTIOMMHAIO-
Mt 0 YeM-To JpyruM [2, c. 250]. [leficTBUTENIBbHO, aHAIM3YPYST G0JIBIIOe
KOJIMYECTBO OCTABJIEHHBIX B ICTOPUM CBUIETEIbCTB, MOXKHO YOEIUTHCS,
YTO B JKaHPE BOCTIOMWHAHMIT YaCTO IIPOSIBJISIETCS U QyHAaMeHTalbHas —
KOMMYHMKATUBHAsT — XapaKTePUCTUKA KYJIbTYPbI, ¥ TTOOYKIA0IIast, CUT-
HasbHasl QYHKIMS KaK HEOTbeMJIeMble 3JIeMeHThI Ky/IbTYPHOTO MpoIiecca.

BocrmomuHaHust — 0co6blit Mup. Tem 60jiee 3TO BEPHO B OTHOLIEHUN
BOCITOMMHAaHMI, 3aUKCUPOBAHHBIX B TEKCTE XYIOXKHIMKA, KAK 0CO00Ii
peajibHOCTH, 00/TafiaolIeli COGCTBEHHOM IMHAMMKOI 1 SKMBYIIIEN IT0 CBOMM
3akoHaMm. Kak 1 B iuTepaTypHOM IPOU3BeNeHNM MHOTO XaHpa, B BOCIIO-
MWHAHWUY, €CJTM OHO CO3IAHO TATAHTIMBBIM aBTOPOM, MOKHO OOHAPYKUTh
[IBa TUIaCTa: MepervieTeHne U nepeKkINIKy MOBCeIHEBHON U XyIOXKeCTBEeH-
HO1 peaJIbHOCTU, IMIHOM SKM3HU U MUCTOPUYECKOTO MPOLiecca, «OAHO MHO-
rOMepHOE TeJIO B pasHbIX mpoekuusix» (C. ABepuHIieB). Kpome TOro, MOxkKHO
TOBOPUTD O ABYX C/I0SIX BO3[I€/ICTBMS Ha BOCIIPYHMMAIOIIUX — «aKTMBHOM»
U «TTaCCUBHOM». «OMH (JIO — BIIOJIHE CO3HATENbHbIX YTBEPXKAEHUNA,
MBICJIeI, MJell, KOTOpbIe aBTOP CTPEMUTCS BHYIIUTb YUTATENSIM U B UEM
OH TIbITaeTCsI YOeIUTDb UV ITepeyoeuTh UX. DTO — CJIO aKTUBHOTO BO3-
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Jle/icTBYMS Ha uMTareneiil. Bropoii cioii — Apyroro xapakrepa akTMBHOCTH:
OH Kak OblI IToJIpa3yMeBaeMblii. ABTOp CUMTAEeT ero caMo cob6oii pasymero-
HIVIMCST ¥ OBIIVIM [IJISt HETO M YMTaTesieit. DTOT BTOPOI CJI0i B OCHOBHOM
naccuBen» [9, c. 130]. 15t paccMOTpeHMsI Halllero BOIIPOca BaKHO TO, YTO
MMEHHO 3TOT CJIOi KaK «MMPOBO33peHuYecKuit GOH» HauMHAeT aKTUBHO
BO3[eliCTBOBATh HA UMTATEJIS TOIIbKO TOTA, KOTIA ITePeXOIUT «B LPYTYIO
3MOXY, K IPYTUM UNTATEJISIM, TJIe ITOT CJI0i HOB 1 HeobbrueH» [9, c. 131].
DTO M CIIOCOOCTBYET, Ha HAIl B3IVISIZ, TPeBPAIeHNI0 BOCIIOMUHAHMIA
B JKMBOJI ¥ HEOTHEMJIEMbIT (DEHOMEH KYJIbTYDBI.

37ech TaKKe TPOUCXOUT TO, UTO IPUMEHUTENBHO K MUCTOPUUECKOMY
B3IISIAY TIOJIYYMIIO Ha3BaHMe «BTOPUYHBIN MPOLIeCC peTPOCIIeKTUBHOM
Tpanchopmauum» [cM.: 10, ¢. 33]. OgHa 13 CUXONTOTMIECKMX OCHOB MCTO-
pUYECKMX OCMBICTIEHMIA Y MMCaHUSI MEMYapOB 3aK/II0YAeTCs B CJIeAYIOIIEM:
«IIpuuMHbI, TOBYKIAIOLIVE KYJIbTYPY BOCCO3IaBaTh CBOE COGCTBEHHOE IIPO-
IIJI0€, CJIOKHBI I MHOTOOGPAasHbL. ... Peub uIeT 31ech O MCHUXOI0rMUeCcKoii
MTOTPe6HOCTHM TTepeesiaTh CBOE MPOIIJIOe, BHECTY B HETO MCIIPaB/IeHNs,
IpuYem rnepexxuTb 3TOT CKOPPEerMpOBaHHBIN MPOIECC KaK UCTUHHYIO
peanbHOCTH. TakKMM 06pa3oM, peub UAET O TpaHCHOPMAIUY TAMSITH»
[10, c. 196]. [To camoJi CBO€I CYIIHOCTY BOCIIOMMHAHMS, OCO3HAaHHO UJIN
HeT, TPaHCHOPMUPYIOT IIPEAMET OMMCAHMS, U «Xa0TUUeCKasi» KapTUHA
COOBITHUIT CTAHOBUTCS «BTOPUYHO OPTaHM30BaHHOI». OIHAKO, B OT/IMYME
OT VICTOPUKA, «<BOCTIOMUHATEb» HE CTPEMUTCSI K HAYYHO 06 BEKTUBHO-
¢ty omcanust. OH «BOMPAET» B CeOST OKPYKAIOIMiT MUD U TTeperiaBisieT
€ro B «CBO€». BO3MOXXHOCTb 3TOTO 3a/I0KeHa B caMOM si3bike. CyObek-
TUBHBII B3IJISIZ IpUo6GpeTaeT 0co6y0 IIEHHOCTD, TaBasi BO3MOXKHOCTb
MIPOSIBJIEHUIO U TIepekMBaHMIi BOCTIPUMHMUMAKIIMX. MOKHO CKa3aTh, YTO
BOCIIOMMHAHMS — 3TO He TOJIbKO «CEMUOTUYECKOe OKHO», HO U «CeMUOTU-
yeckoe 3epkaso» (0. JloTmaH), IByeAMHBIN MIPOLIeCC, eAMHCTBO BHEIITHETO
¥ BHYTPEHHEr0: OTHOIIeHMe K ITOCTOSTHHO M3MeHSI0Ielicsl OKpyKatolei
JIeJiCTBUTEILHOCTY BO BCEM ero MHOroo6pasui, 1 B TO ke BpeMs — K cebe,
CBOMM YyBCTBaM, MBICJISIM U JeicTBUSIM. [Io3HaHMe TIepexouT B caMo-
no3HaHyue. OCMbIC/IeHNEe — B CAMOOCMBbIC/IEHNE.

Ecin BCcTaTh Ha MO3UILMIO PACCMOTPEHMS JII0eH KyJIbTYPbl U UX IPO-
U3BeIeHMIT B «<KaTeropuiu CO6CTBEHHBIX MMEH», TO TOI/IA U «COOOIIeHMe»
B )KaHpe BOCIIOMMHAHNI, HAaIMCAHHBIX Xy[I0)KECTBEHHBIM SI3bIKOM, TAKKe
«TIepeMeIaeTCs 13 MPOCTPAHCTBA HAPUIIATETbHBIX MMEH B MUP COOCTBEH-
HbIX. A ASMOLIMOHAIbHOE TIepeXXBaHMe U3BECTUI U3 3TOTO MOCJIeHETO
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Mypa NPUHUUIIMAIBHO MHTUMHO. XyI0>KeCTBEHHBIN TeKCT IIpeBpallaeT 3Ty
TeHJeHLIMIO B OVH M3 BaKHEMIINX CTPYKTYPHBIX 371eMeHTOB» [10, c. 182].

TeKcTpl, AB/ISIOLIMECS IPeSMeTOM Halllero pacCMOTPeHMs], IPeNCTaB-
JISTIOT cO0071 0COOBIN CMHTE3 BOCIIOMMHAHMIT, PaCCKa30B, OCHOBAHHBIX
Ha TIOJIHHBIX COOBITHUSIX, M TTUCEM BBIIAIOIIET0CsI PYCCKOTO XyIOKHMUKA
Koncrantuna Anekceesnua KoposuHa (1861—1939). OHu BriIovyaror
HeIOCPeCTBeHHbBIE KM3HEeHHbIe HAOMIOEeHNST, KOTOPBIE ITePeTUIaBISTIOTCS
i TIepeceKaloTcs C aHaIM30M CYIIHOCTM MICKYCCTBA, Pa3HOIIIAHOBbIX COLIM-
OKYJIbTYPHBIX SIBJIEHWIA, ¥IX OLIEHKOJ, B TOM 4MCJie SMOLMOHAIBHOIA. «Celi-
Yyac MUIry BOCIOMUHAHMS, U TTPOJIeTaeT Mepeio MHO MPeXKHSIS XKU3Hb...
Poccus...» [7, c. 371]. CriegyeT OTMETUTD, YTO 3TU pabOTHI HE SIBIISIETCS
JHEeBHMKOBBIMM 3aMeTKaMJy, @ HallyiCaHbl MHOT'O I103)Ke IIPOVCXOAVBIINX
COOBbITUI. DTO BaXKHO, TTOCKOIBKY C BOSHUKHOBEHNEM BPeMeHHOTo pas-
pbIBa MeXAY MonyuyeHreM MHboOpMaLuy 1 peakuyeit Ha Hee HaCcTyIaeT
MPUHLIMITMAIBLHO HOBBI 3Tar: «Takoe COCTOsIHME, TPEKIEe BCEro, TpeGyeT
pa3BUTHS U YCOBEPILIEHCTBOBAHMS TAMSITH. <...> Peakuyst Ha MH(OpMAaIio
CTAaHOBUTCSI CAMOCTOSITENIbHOI, CITOCOOHOI HAKATUIMBATHCS CTPYKTYPOIi
€O Bce 6os1ee YCIOKHSIOIMMCS ¥ CAMOPa3BUBAIOIIVIMCS MeXaHU3MOM»
[10, c. 220]. [Tomo6HBIT MeXaHU3M U OOHAPYKMBAET ceOsT B pacCMaTpu-
BaeMbIX HAMM TEKCTaxX.

CoumanpHbIli KOHTEKCT BOCIOMMHAaHMI KOpoBMHA Uype3BbIUaiiHO
IIMPOK U BKJIIOUAET OMMcaHue KM3HU, BKYCOB ¥ HPABOB Pa3HbIX CI0€B
00111eCTBa, MHTE/UIMTEHIIVN, «3JIUThI» U «IIPOCTOTO HApOaa» Ha MPOTSKe-
HMM GOJIBIIOTO BPEMEHHOTO Tepuona. «MHOr0 MHe B SKM3HM ITPUXOLMIOCH
BCTpeyaTh JII0[lell pa3HbIX I10JI0KeHWIA, COCTIOBYIA, MHOTMX 3HATh ¥ TOBO-
PUTD C HUMM — KPECTbSIH, KyIIL0B, BeJIbMOXX, MMHUCTPOB...» [7, €. 430], —
[MIIEeT XYAOKHUK. ITOT CIIMCOK MOYXXHO IIPOJOJIKUTD. B ero KHurax msl
BCTpevyaeM M3BECTHBIX JesiTelell PyCCKON U eBPOIIeliCKON Xy0sKeCTBEHHOMN
KYJIBTYPBI, XyJO)KHUKOB U I1CaTeselt, My3bIKaHTOB ¥ apTUCTOB, BEJIUKUX
KHsI3€ei1 ¥ TpoeccopoB, a TakKe IOPUCTOB, GabPUKAHTOB, YIUTEe, KyTI-
1I0B, YMHOBHUKOB, OKOJIOTOYHBIX, OXOTHUKOB, IOAMACTEPbEB, JBOPHUKOB,
Ky4uepoB, CONIAAT, OAHIIMKOB, JIAKEEB... ITO Ta OOIIMPHAs Cpeia, B KOTOPOii
bopmupyeTcs KyabTypa CBOEro BpeMeHM, M KOTOpast MO0 MPensiTCTBYeT,
7160 TIomMoraer, 1o cioBaM KopoBiHa, TF060BbIO ¥ BHYMaHMEM «CO3/1aThCsT
apTUCTY», TBOPUECKOI MHAMBUILYaTbHOCTU B TIOO60M BUIE UCKYCCTBA.

AKTYyaJIbHOCTb HACTOSIIEN CTaTby 06YC/IOB/IEHA CTPEMIIEHNEM JIO-
[IOJIHUTb BHYLIUTEJIbHBIV KOPITYC MCCIeN0BaHMI TBOPYECTBA KMBOIINUC-
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1a [3; 4; 11] ocMbIcIeHVeM pa3IMUYHbIX aCIIEKTOB €ro IUTepaTypHOTO
Hac/tenyst, peApMHYMaeMbIM paHee B paMKaX BCTYIIUTEIbHbIX CTaTell
¥ KOMMEHTapyreB K IyOIMKalusIM ero BoclioM1Hanuii [5; 6; 7]. VI3 Bcero
MHOT006pa3ust BOIPOCOB, TOAHMMAIOMIMXCS B INTEPATYPHOM Hacie-
v K. KopoBuHa, X0Tesnoch 6b1 0CTAHOBUTBHCSI HA TeX, KOTOPbIE CBSI3aHbI
¢ rmpo6yieMamMy IPUPOABI U CYITHOCTY VICKYCCTBA, & TAKXKe C ITOIMbITKOM
OCMBICTIEHVST XYIOKHMKOM CIIOKHBIX COLIMAIbHBIX MTPOLIECCOB, Ha GoHe
KOTOPBIX PAa3BOPaYMBAIOCh €0 TBOPUYECTBO. ITY IIPOOIEMBI He MTOTePSIIIN
CBO€Ji 3HAUMMOCTY U B Halll THU.

BocnomuHaHua xypo)xHuka. KoposuH u lWananuH

Bocriomunanust KoposuHa otnnuaeT dparMeHTapHOCTb, KajleiI0CKOIIY-
HOCTb, Ka3aJI0Ch ObI, XaOTUYHOCTb TEKCTA. U IIPU 3TOM OHU YIUBUTEIbHO
JIVHaMUYHbI, HEOObIYAITHO XXMBbI. TEXHMKA €r0 JIUTEePATYPHOI paboTh
Kak ObI ITpoJoJIKaia Te JKe MPUHIUIIBI, KOTOPBIX OH IPUIePKUBAICS
U B JKMBOITUCH, THe U3 CBETOBBIX OJMKOB, LIBETOBBIX IISITEH POXKIAIOCHh
TIpou3BeLieHe, IPUTSITUBAOIIee K cebe CMUII0i KPAaCOThI SKU3HU. B cBSI3M
C 9TMM MOSKHO IIPMUBECTY UCTOPUIO, KaK MoJiomoii KopoBuH 110 mIpochbe
cBoero npodeccopa 13 MOCKOBCKOTO YUM/IUINA SKMBOITACY, BASTHUS M 30[1-
yectBa EBrpada CemeHoBuua COPOKIMHA IIOMOT TOMY «OKVBUTb» HUKAK
He MOJy4yaBIIyIOCs KapTuHy. VI3 mpernopaBaTeneii yYnanila, a Cpeay Hux
B.[I. IMonenos, A.K. CaBpacos, B.T. Ilepos, B.E. MakoBckuit — COpoKkuH
[IPU3HABAJICS JTyYLIVM PUCOBAIBIIMKOM. HO XMBOIMCHIO OH I10YTH He 3a-
HMMAJICS ¥ BOT KaK-TO pellys HallyucaTh CBOIO 1audy; TPY JieTa My4YMJICs
U B KOHIIEe KOHIIOB 06PATIIICS 32 TIOMOIIIBIO K CBOEMY YUeHMKY. [Ipuriacu
ero K ce6e, BbIHEC GOJIBILION XOJICT, M BOT KaK OMuChiBaeT 310 KopoBuH:
«MeHs TIOpa3uiIo, YTO B OKHAX ObIIO OTpakeHMe Ha CTeK/Iax YIUBUTEIbHO
HapMCOBAHO, BEPHO, IOPAa3UTEeIbHO, U BCS Java IIPMBeeHa B IepCrek-
TUBY. ITO GBI KAKOW-TO aPXUTEKTYPHBIN UepPTEX, IMIAKO PacCKpalleH-
HBIA, KUIKO MaUISTHBIMM KpackaMmiu. [To cBeTam HeBepHbBIN U He TTOXOXUI
Ha HaTypy...» [6, ¢. 57]. Ho rmaBHOe — meii3axx 6bUT «MepPTBbIii». YMHBI
YUNUTEJb COMIACUIICS C IPUTOBOPOM YUEHMKA: «CyX0, MEPTBO», — XOTS
U TIPOJIOJIKA/ HaCTauBaTh, UTO «HAA0 CHAvasaa BCce HApUCOBATbh, @ ITOTOM
packpacuTb». Y Bce ke MOMPOCUIT «ITOMPABUTh» KAPTUHY, U TIOCTIe TOTO
Kak 3a ziesio B3suicsl KopoBuH, IIpM3HaI, UTO U3 IBETOBBIX IISIT€H, CBeTa,
KOHTPACTOB HaKOHeL, POAM/IAch XK1Basi KapTHUHa.
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dra Tema 3araJIki UICKYCCTBa, €r0 HeOObSICHYMOVi TalfHbI TIOCTOSTHHO
IIPUCYTCTBYeT B BocrioMmyHaHusIx KopoBuHa. CenyeT cOrnacurbest, 4To
HeOoTbeMJIEMbIM KaueCTBOM MCKYCCTBA KaK CaMOLIeHHOJ TBOPYECKOIA
LeITeTbHOCTY, «KBUHTICCeHIIVIeN XyI0KeCTBEHHOCTI» SIBJISIETCSI apTH-
CTU3M [CM.: 5], HA IPUHLIUITBI KOTOPOTO OBUIM OPUEHTUPOBAHbI M MHOTE
MIPeACTaBUTENN PYCCKOM KYIbTYPbl — He TOIBKO XYLOXKHUKHU, U Cpefu
Hux A.H. Benya, JI.C. Bakct, M.A. Bpy6eins, K.A. KoposuH, B.A. CepoB
U Opyrue, HO ¥ My3bIKaHTbI, apTUCTBI. «Jlap U moaeT» — TO, YTO LeHW,
Hanpumep, B.A. CepoB B TBopueckoy nHavuayanabHoctu ®.U. lMans-
mHa. B ueM ke 3aKiiouanach TaifHa apTuctusma mnesia? «Hamo, yTo6s
apTuCT 6bUT — HYTPO apTucTal» — BOCKAMIAI caM lllananyH, KoToporo,
Kak BcriommHaeT KopoByH, Bce CIyliaay ¢ BOCTOP)KeHHbIM BHMMaHueM
¥ CMOTDEJIM Ha Hero C YIUBJIEeHMEeM, Kak Ha uyyno. «OH 6bUT 1 BIPSIMb
yyno-apTuctT. OnHaxXAbl, KOra s YAVBIISIJICSL €0 UCIIOJIHEHUIO, OH MHe
CKasaJl, YTO He 3HaeT, B 4YeM J1eJ10... My3bIKy HaJl0 YyBCTBOBATH!.. HY)KHO
JI0OUTD 1 BEPUTH B TO, UTO Jejiaelllb. B To HeUTO, UTO 1 eCTh UCKYCCTBO...
TeThb HAIO JTE00ST, KaK XyLOXKHNK, — 10 HAUTHUIO» [7, €. 675, 676]. KopoBuH
TOAPOOHO OMMMCHIBAET PasroBop ¢ LlanammMHbIM, B KOTOPOM OH BBICKA3bIBA
GIM3KYI0 €My MBIC/Ib: «B VICKYCCTBE €CTh, KaK 3TO Ha3BaTh... €CTh ,,UyTh-
uyTh ». ECIN 9TO «UyTh-UyTh» HE CIEJATh, TO «HET MCKYCCTBA. BhIXOAUT
oKoJIO» [7, . 598]. (A Beab 06 9TOM 3Ke «UyTh-UyTh» KaK HE0OXOAVMOM
KayecTBe, CyTU Xy[0KeCTBEHHOT0 TBOPUECTBa, Kak M3BeCTHO, HAMIMIIET
B cBOoe BpeMs JI.C. BbIroTckuii B paboTe «[ICHXOIOrUsI UCKYCCTBa»). ITO
M eCTb CBOVICTBO XMBOT'O TBOPYECTBA, €0 HEIIOBTOPYMOCTbD.

KopoBuH pasgenser MmHeHue [ansimmHa, MbITABIIErocs! O6BSICHUTD
JIPYTUM apTUCTaM CBOIO TBOPYECKYIO HEYAOBJIETBOPEHHOCTh: «Bbl Bce
HOTBI UT'DaeTe, Kak METPOHOMBI, — BO3MYyIlLa/icsi oH. — CMbIC/Ia B Ballieit
MYy3bIKe HeT» [7, c. 643]. Ilepen HaMM pa3MbILIUIEHMS II€BLIA: aPTUCThI
CTaparoTcs, MOIT, BpOJe BCe BEPHO, Ha AMpPIDKepa CMOTPSIT, TAKThI CUMTA-
10T, HO B UTOTe — «MalllMHa» KaKasi-TO, «CKyKa» M HeT Xy[L0KeCTBeHHOro!
A «B MCKYCCTBE — HET MeCTa CKyKe», — yoexkneH apTuct. Llassima HeoqHO-
KpaTHO BO3BpalllaeTcs K 3TOi TeMe B pa3aroBOpax C APYroM-XyLOKHUKOM:
«B orepe ecTh My3bIKa 1 TOJIOC ITEBILIA, HO elile ecThb hpas3a 1 ee CMbIC. [Iis
MeHs hpasa — raBHOE. 5 ee OKPBUISIIO MY3BIKO¥. I IpMIato 3HaUEHMe
CJIOBaM, KOTODBIE II0X0, a IPYTUM BCe paBHO... BoT PaxMaHMHOB — 3TO
nupikep. OH 3To oHMMaeT». M B Ipyrom MecTe: «JTO HAZ0 UyBCTBOBATb.
[ToHyMaenb, Bce XOPOLLIO, HO 3ariaxa LjBeTKa HeT. Tbl caM rOBOPMUILIb, KOIA
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ApTUCTU3M

CMOTpPMIIb Ha KApTUHY: He TO. Bce caenaHo, Bce BbIMCAaHO, HAPMCOBAHO —
a He TO... MOKHO yBaskaTb paboTYy, YIUBISIThCS TPY/LY, & JIIOOUTD HETb3sT»
[7, c. 678, 598]. 3TO BaskHeI1IMiT BBIBOJ, O CYLTHOCTHM MCKYCCTBA, KOTOPbIH
Ienaet llansmnuH, ob6paiiasch K CBOeMYy IPYTy 4 Uyepe3 Hero — KO BCceM
HaM. B camom Jienie, MacTepCcTBO, TOUHOE CJIef0BaHMe TEKCTY, SI3bIKOBOIA
TKaHU [TPOM3BeIeHNsI, er0 BHEITHUM (GOPMaIbHBIM XapPaKTePUCTUKAM
camo 1o cebe elle He eCTb XyI0KeCTBeHHOe I1eJI0e, CTIOCOOHOe 3aTPOHYTh
ITyOOKMeE CTPYHBI YeJIOBEUECKO TYTIIN.

KopoBuH Buzen TaiiHy MAAIIMHCKOTO 006asTHYS, €T0 apTUCTU3Ma
B COeJIMHeHUM MICKYCCTBA ITeHVs], My3bIKQJIbHOCTU Y «4yIeCHOTO I10CTHU-
JKeHMST» Kaxk[IOTO 13 MHOKeCTBA CO3/JaBaeMbIX MM 06pa30B, UX BHYTPEH-
Hell CMbICJIOBOJ HAITIOJIHEHHOCTH. [IJ1s1 TIOHMMaHMsI CyLHOCTY MCKYCCTBa
BaKHO He TOJIbKO 3aMeuaHue XygoKHIKA, YTO BCe CIieHuecKkue 06passl
LlananuH NpeCTaBIsI B COBEPIIEHCTBE, HO UTO B KasKOM HOBOM 06/IKe
OH TMpeJCcTaBas 0-HOBOMY U «BCSIKO€ HOBOE BOIUIOLIEHNME ero GbUIO CTOJb
y6eUTeNIbHO, UTO Bbl HE MOIJIN ce6e TpeCTaBUTb APYroit o6pas» [7,
€. 636]. [Tpu aTomM KopoBMH 0C060 MOJUEPKUBAI, UTO ITEBIY ObUIN TyKIIbI
TTOBEPXHOCTHOCTD U BHEIIHMIT 3 dexT, [LaasmmH OTHOCWIICS K MICKYCCTBY
«Cepbe3HO U CTPOro».

M Nnpupoaa UCKyccTBa

ApTUCTM3M B MICKYCCTBE MOXKET IIPOSIBIISITHCSI HE TOJIbKO B I1apafoKCcallb-
HOCTY 00pa30B, 3aXBaThIBAIOIIEN BUPTYO3HOCTH, IPKUX TIPEAMETaxX U30-
6pakeHus Wiy GYPHBIX SMOIIVIOHATBHBIX BCIUIecKax. [opa3mo 6osblieit
LEHHOCTbIO U CIOKHOCTBIO JIJIST BOCIIPUSITHSI 00/1a/Ia€T «CKPBITHIN», «BHY-
TPeHHUI» apTUCTU3M [8, C. 24]. YIIOPSIA0YEeHHOCTD, Upe3MepHasi palyo-
HaJIbHOCTb M OPraHM30BaHHOCTD TAKKe YY)K[a ITOMY MUPOBOCIIPUSITUIO.
«Oco6eHHO He HPaBW/IMCh HAM POCKOIIIHBIE AUl U MOJCTPYKEHHbIE CaJIbl,
UBeTHUKM, — nuineT KopoBuH o cebe, CepoBe u JleBuTaHe. — JIMBHOII
apXUTEKTYPHI LIePKBHU, IBOPLIbI B [IyOpoBMIIaxX, B ApXaHIeTbCKOM, MMEHNUN
FOcymoBBIX... He Mpesbiaayu Hac. Mbl HUKOTIA He TTUCAIU UX, TIPeATIOUUTast
CTapbIi MOCT Ha peuKe, MeTbHUILY, ZePeBEHCKIME U30bI MU IPOCTO JIEC. ..
I'psi3Has mopora, Tejera, yooras JieCHast CTOpPOXKKa, 6poieHHas ycagboa
GosTbllle yBIeKaIM Hac» [7, c. 304]. Uto kacaetcst camoro KopoBuHa, TO €ro
XY[LO>KECTBEHHBI apTUCTU3M GbLI CBSI3aH U ¢ HOPMaIbHO CTOPOHO
TBOPUYECTBA, C [TI0MICKaM¥ HOBbIX CPEJ/ICTB BbIPA3UTEIbHOCTH SI3bIKa KUBO-
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TIVCH, U C JOCTIKEHVEM ITyGOKOTO CofepskaHmst, 6bUT <yCTPEMIIEH K TOMY,
YTOOBI TeHEePUPOBATD U YAEP)KUBATb CMbBIC/IbI, & HE TTPOTUBOIIOCTABIISITh
ce6st uM» [8, c. 25]. VIMeHHO Takoe MOHMMAaHMe VICKYCCTBA PACKPbIBAETCS
nepej; HAMM B KMBOITMCHBIX pabOTaxX U B JINTEPATYPHOM TBOPUECTBE XY-
JIO>)KHMKA. B CBSI3M € 9TMM MHTEPEeCHBI er0 PacCy>KAEHMS O CAMOLIEHHOCTU
KpacoThl U LIeJIX UCKYCCTBA.

KopoBuH nepegaeT pa3sroBop CO CBOMM POACTBEHHMUKOM, MHTEJIN -
TE€HTHBIM YeJIOBEKOM, B3IVISIIbI KOTOPOTO Ha MPUPOAY MCKYCCTBA U POJIb
SKMBOTIVICY ObUTV TUTIMIHBI HE TOJIBKO JIJISI MHOTUX TIPeICTaBUTeNel PyC-
CKOTO0 00II[eCTBa Hauaja IMPOIIOTO BeKa, HO MIMPOKO PACIPOCTPAHEHBI
n cerogHs. [IpuBenem omnycaHye 3TOro guanora. XyA0KHUK C KpbUIbLia
CBOEro JoMa MUIIeT 3UMHMIT TIefi3a: 6Gepe3sbl, CMHYE TeHV Ha CHEXHOIA
Kpblllle capasi, CTeHbI I0Ma, OCBellleHHbIe COJIHIIeM; PO3BaJIbHU OKOJIO BO-
pOT, 3eJIeHOBATOe CEeHO, leAyIlIKa B JIMHSJION 1Iallke, a BAAJIM jieca, jieca...
«Takast Kpacora!», — BockiuiiaeT KopoBuH. HabsomaBImii 3a poieccom
Pa6OThI IIEMSTHHUK 00PAIAeTCst K HEMY € BOIIPOCOM: «[IsIfisT, @ 3aueM BbI
capaii muieTe, OH CTapslii U 6egHbIN? TaKy0 KaPTUHY HUKTO He KYITUT.
BbI GBI TIpUITHCATN 3[1€Ch CTAHOBOTO M KOPOBY. CTaHOBO# OMIMCBHIBAET KO-
POBY 3a [IOJITH, a JiefyIIKa CTOUT U ITaveT. BOT Torga... KapTUHY ObI SKUBO
Kymutn. <...> Bce ObI IeAYIIKY-CTapyKa JKaJIen, a CTAaHOBOTO PyTay ObI.
[MpunuumnTe, 151451, CTAHOBOTO U KOPOBY — 51 BaM Celiuac TaKyl KapTu-
Hy nipogam». KoHeYHO, Xy OXXHMUK He CTaJl MMCaThb CTAHOBOTO, He XOTeJl,
10 €ro CJIOBaM, «IIOPTUTb» 3TOT «IYAHbIN NeHb, pafocTb». Ho Monomoit
Yyesi0BeK IPoJo/DKall HacTauBaTh: «Korga HammieTe CTaHOBOTO, POXKY eMY
[IbSIHYI0, KPACHYI0, OH CMeeTCs, a Aef] IuladyeT, — TOTAA BCSIKUI CKaKeT:
KaKOi Xy[IO>KHYMK 3TOT XOPOILMIi YeloBeK, Kak OH HapOoJ, >KaJjleeT, HalIpOTHB
UJeT, 3710[jeeB He OOUTCS, 3a MMpaBAy I1OCTPajaTh XoueT. Benukuit yeno-
BEK, CKakyT». BbIBOJ, 13 TAKOI'O POjia PacCy>KIeHuit 00 MCKYCCTBE HaM
XOPOIIO 3HAKOM: «A TO UTO Xe... HUKTO He 6ymeT 3HATh, 3aUeM KapTuHa
HamucaHa... imen Het» [7, c. 39]. lo6aBuM: 1€y B ee yTUIIUTAPHON U Y3KO
ME0JIOTNYEeCKO TPAaKTOBKe.

B cBOMX nmcbmax, yke B KOHIIe XX13HM KOpOBMH ¢ rOpeubio Mpu3HaBal:
«MHe Bcerpa Ka3anoch 1 B Poccum, 4To, HECMOTPSI Ha JIIOO0Bb K TeaTpy,
y Hac He JII0OVIIN UCKYCCTBA, @ YBJIEKAINCh BCET/IA TeHIEHIIVIO3HOCThION [7,
c. 784]. Cam XygO>KHMK HE COMHEBAJICSI, UTO MJesl UCKYCCTBA B PYTOM —
B HaIlOJIHEHHOCTY YeJI0BeKa ¥ Mypa MHOroo6pa3neM CMbICJIOB, B TOTUY-
HOCTM 00BIIEHHOTO, 6BITOBOTO, TOBCETHEBHOTO, B KPACOTE BO BCEX ee MPo-
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sIBIeHUSIX. «Bce Kpyrom — onHa cuM@OHMsI, — BOCK/IMIIAET OH. — M Kpacku,
KOTOpBIE s KJIay Ha XOJICT, 3ByYaT B pa3sHOOOGPas3uu, U CyLIHOCTD KMBET
B MOeM OYapOBaHMM OT OKpyxkaroliero... Kakas Bo MHe Jkak[ia BoCcXBajie-
HUSI BCETO, UTO BIUIKY 51» [7, €. 69]. B cBOMX M1cbMax, Kak ObI TPOOJIKASL 3Ty
MbIC/Ib, KOpOBMH OTMeYaeT, UTO Xy[IOKHMKA MHTepecyeT MoJeT U JapuT
OH TOJIbKO PafoCTh, 1OOPO, KM3Hb. [IOHMMaHMe ITOI MO3ULIUU — BOT
B UueM OH HyXgaeTcs: «CTpalIHo KUTh B HEIIOHMMaHMM, — COKPYIIAeTCst
oH. — Kaxkas ske MOXXeT ObITh IeHHOCTD KM3HM, KOTAA HET IIEHHOCTY BO3-
BBIIIEHHO, KOTZA HET Y Hee OCHOB JIIOOBY, I PY>KObI, TBOPUECTBA. .. UECTH,
4To Xe Torga?» [7, c. 769, 781]. 3Tot Bompoc Bceraa BoMHOBaI KopoBuHa
Y €T0 eIMHOMBIIITIEHHUKOB, CPeIy KOTOPBIX ObLIM HE TOMBKO SKMBOITUCIIBI,
HO ¥ TIPeJICTaBUTEeN IPYIUX TBOPUeCKuX rpodeccuii: mmcaTeny, My3bl-
KaHTbI, apXUTEKTOPbBI, aKTEPHI.

BmecTe ¢ TemM B ero IMTEPATYPHBIX IPOM3BEIEHMUSIX YaCTO MOXK-
HO BCTPETUTb MbICJIb 00 «OTUYKIEHHOCTU» ITUX JIIOZEI OT 0O1IecTBa,
KOTOpOe, T10 CJIOBaM XYHO0KHMKA, MaJio MHTEPecoBaa0Ch MCKYCCTBOM
B TO Bpems: «Kak-To HUKOMY OHO He ObLIO HY>KHO». A 0 cebe U CBOUX
IPY3bSIX-XyOOKHMKAaX KOPOBMH MuIIIeT: OHU ObUTU «KaK ObI OTBEP)KEHHbIE,
OIVHOKMe». VI B TOM, UTO COBpeMeHHasi eMy XyI0KeCTBeHHasl KyJlIbTypa
pasBuUBaIach, OH BULUT [IABHYIO 3aCJIyTy TAKUX TMUYHOCTEN, HA3BaHHBIX
MM «3aMeuaTe/bHbIMY IpaskgaHaMm», Kak [TaBen MuxaitnoBud TpeTbsIKOB
n CaBBa MaMOHTOB. be3 X BHMMaHMs U yCUIIUIA, TIO €70 MHEHUIO, KapTHUHBI
A.K. CaBpacosa, ®.A. BacunbeBa, U.E. PeniuHa, B.I. ITepoBa, B./I. [ToneHoBa,
B./. CypuKoBa M MHOTUX APYTUX OCTAIVCh Obl Y HUX B MaCTePCKUX WA
BOOOIIIE «BPSIT, JIM GBI ObI CO3AAHbI». A PYCCKIME JIIOM He YCIIbIIIaNN Obl
onep M.II. Mycoprckoro, H.A. Pumckoro-KopcakoBa 1 JpyrMx KOMIIO3UTO-
POB, UbM ITPOV3BEIEeHNS BIiepBbie OblN MocTaBieHbl C.1. MaMOHTOBBIM
B ero YacTHoi1 oniepe, raie CBO Be/Kuii TanaHT npossuit u @.1. HlananuH
[7, c. 304, 305]. B oguH psif, C STMMM BbIAAOUIMMUCS TTOKPOBUTEISIMU
¥ OpraHM3aTopaMu KyJabTypbl OH cTaBUT U B.A. TensikoBcKoro, cymeBIiero
TIOAHSTH U3 LOBOJIBHO IJIAU€BHOTO COCTOSIHUS VIMIlepaTopcKue TeaTphl,
¥ HEKOTOPBIX MpeICTaBUTeNel IapcKoii paMuanm, Co 3SHaHMEM [eyia
TOMOTaBLIMM Pa3BUTHUIO UCKYCCTBA.

KopoBWH OTMeUaeT, uTo, HECMOTPSI Ha TaKyI0 «IVIAaBHYI0 OCOOEHHOCTh»
PYCCKMX TIPOBMHIIMATBHBIX TOPOMIOB, KaK «CKyKa KU3HU U ObITa», MHOTO-
KpaTHO OIMCAHHYIO B HAIlIeii INTepaType, B HUX ObUIM TeaTpbl. IMeHHO
TeaTpbl, OTIepHbIE U ApaMaTUUYECKIie, ObUTU B TO BPEMSI, II0 MHEHWIO XYIOK-
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HIKa, <ITOTPEGHOCTHIO KU3HM». B HUX He Bcerga urpajy raCTpoIpyoliye
TPYIIIIbI, HO MHTEPECHO ero 3aMevaHue O MPeKPaCHbIX JTIOOUTETbCKUX
CIIeKTaKIISIX, C KOTOPBIMM YCIIEIIHO CIIPaB/ISIIVCh MeCTHbIE VICTIOTHUTEIN
«3HAUYUT, HAXOIUJIUCH JIIOAY, OTHOCUBIIIMECS C JTIO60BBIO K MCKYCCTBY,
YTO FOBOPUT O AYLIEBHBIX HAMEPEHUSIX BbICLIEro opsifika» [7, c. 424].
OH yTBepKIaeT, UTO UCIIONHEHMe TPOU3BeAeHMIT MHOCTPAHHBIX U CBOUX
aBTOPOB CIIOCOOCTBOBAIO BOCITUTAHUIO U «BO3BBIIIEHUIO AYIIN» PYCCKOTO
YyeJioBeKa M POXKIEHUIO B HAPOAHOM cpefie TAaKMX BeMUaiIINX TATaHTOB,
B COBEPILEHCTBE OBJIAIEBIINX CO3IaHMeEM 00pa30B, Kaxk LlaxsmuH. He 6yab
TIPOBUHIIMAIBLHOTO PYCCKOTO TeaTpa — He 6buT0 65l [llansammya, 1 ocTasi-
st GBI OH «TUTIOM CYKOHHOJ1 C7I060/1bI», — YBEPEH XYIOKHUK.

KopoBuHbIM ¥ MHOTMMM ero Apy3bsavy (.. Hlansanvusiv, U.W. JleBu-
TaHoM, B.A. CepoBbIM, M.A. Bpy6esiem) 1CKYyCCTBO HUKOTA He TIOHMMAaJIOCh
cyry60 panyoHaibHO: «Teriepb BOKPYT TaK YMHO, UTO XOUETCSI HEMHOXKO
LyIIN U CepAEeYHOCTU», — YMTAaeM MbI B OLHOM U3 ero nucem. B Bocro-
muHaHusIx 0 @.H. [IneBako, KOTOPOro XyLOXKHUK CUUTAN «COBEPIIeHHBIM
yesI0BeKOM», UeJIOBEKOM «UeCTH U JOCTOMHCTBA», OH OCTaHABIMBAETCS
Ha B3BOJIHOBaBIIel ero (pase M3BECTHOTO aiBOKaTa: «OCOOEHHO OmaceH
ycaTenb, KOTOPOTro CYMTAIOT YMHBIM, @ OH He YMeH cepAauem» [7, c. 78,
678, 529]. dTa TOCKA IO MICKPEHHVM YeJI0BEYECKVM YyBCTBAM U CEPIEUHOI
TeIUIOTe MPOXOJUT Uepe3 Bce IUTepaTypHoe TBopuecTBO KoposuHa. 1 k ero
CTUJII0 MOKHO B ITIOJTHOM Mepe NpuMeHUTb BbipaxkeHue C.C. ABepuHIleBa:
«...CJIMIIKOM PYCCKMI1, YTOOBI IMCATh HEIMOIMOHAIbHO» [1, ¢. 110]. OTa
0c06ast, BHYTPEHHSIS] SMOLMOHATBHOCTD MTPOSIBJISIETCSI B TOM, UTO TIOBCEZ -
HeBHas, GbITOBASI )KMU3Hb, TPEICTABIEHHAS XyIOXKHIUKOM, TIO3TU3UPYETCS],
OCBayuBaeTcs 10 3aKOHAM KpacoThl U fo6pa. TeKcTbl ero BOCTIOMMHAHMIA
HaIlOJIHEHbI 06pa3amMu OXOTbI, PbIGATKM, TUXOTO CO3EPLAHNS TPUPOIbI
cpenHeii rmoocsl u CeBepa Poccun, crieHamu OOIIEHNS M C MHOTOUMC-
JIEHHBIMMY JIPY3bSIMU, U C TIOCTOSTHHO TIPeOBIBABIIVIMH B €T0 IePeBEHCKOM
JIOMe KMBOTHBIMU: TO G€JIKOIA, TO 3aiiiieM, To 6apaHOM ¥, KOHEUHO Ke,
C Hepa3IyuyHbIM JIPYTOM, IToltHTepoM Debom.

ITosTOMY He TONbKO XyH,0KeCTBeHHAas! peaibHOCTh, HO 1 TIOBCeITHEBHAsI
>KM3Hb, TI0 BOCIIOMMHaHUSIM KopoB1Ha, Takoke 4acTo caMa CTaHOBUIACh
MpeJMeTOM apTUCTUUYECKOTO OTHOIIeHNsI, IO BePTasiCh CBOEro pofa Te-
arpajyusaluy, B TOM 4MClIe yepe3 pas3jMyHble PO3bIIPBILIN, aBTOPaMK,
YYaCTHUKAMMU U «KePTBAMM» KOTOPBIX IIOCTOSIHHO BBICTYIIAIN LPY3bst
XyI0KHMKA, BKJIIOYasl ¥ caMbIX MMeHUTbIX. [Iy1s1 KopoBuHa-nmcaresns
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apTUCTM3M He MbICIMM 6e3 4yBCTBa IOMOpA. B ero mmrepaTypHbIX Mpoun3-
BeZIeHMSIX Mbl BCTpeYaeM M eIKUii capKasM, ¥ TOPbKYI0 YCMELIKY, ¥ TOHKYIO
UPOHUIO: «PBIKMKM CO CMETaHO XOpoIy. ITo Tebe COBCeM Apyroe —
HEe TO YTO COLIMaN3M... — TOBOPUT IIPUSATENb MO, OXOTHUK Kapaysos,
MOeMy IIeMSHHUKY-CTyIeHTY»; «Cam rpacd TosncToit... nanTei cebe Ha-
miest... Ha Bce ceMeiicTBO Harwien, YToO6bI 60COMY He OCTaThCsI. 3MHee
BpeMsi, He TOAUTCS 60COMY-TO...» [7, ¢. 57, 358]. IHTepecHO omucaHme
XYI,0’KHUKOM OJHOTO C/Ty4asi, IPOM30LIeAIIero B KAHYH U3BeCTHBIX CO-
6611 1905 roma. KopoByH, KOTOPOTO B 3TO BPeMSI B IIpecce CTaIu pyraTh
«MMITPECCYOHUCTOM», ObUT BbI3BaH B MUHMUCTEPCTBO BHYTPEHHUX J €.
TaMm ero MOMpoCUIN OObSICHUTD, <IIOUEMY MMITPECCMOHM3M SIBUJICST KaK
pas B OJTHO BpeMsI C COLManM3MOM». XyIOSKHUK OTBETHUJI, YTO He 3HaerT,
Y TIPU 3TOM TOINYTWII: «Bripouem, MokeT 6bITh, OTKpbITHE [lacTepom
CBIBOPOTKM OT YKyca GellleHbIx co6aK Kak pa3 COBIAAET C THEM Balllei
cBaAbOBI?» [6, C. 162]

KopoBuH cornaiancs ¢ Tol OLleHKOM, 3ByJyaBliieli KaK YIIpeK, Bbl-
CKa3aHHOJ OLHMM M3 IycaTeseli, IPOYMTaBIIMX ero pacckaspl: «Bamm
MMCAaHUSI — ITO IIPOCTO... HauTUe». KopoBuH npusHaert: «IIuiry HauTmem,
OYZATO /151 KAKUX-TO HECYIIeCTBYIOIMX Apy3eil. [TnIry OT JIT06BY K JIIOSIM,
He UIeifHO, He TI0yJast HUKOTO, a KaK Xy0oxcHUK [Kypcus aBTopa. — H.C.]»
[7, c. 782]. To, uTo OH nuieT, KOPOBMH CUMTA MCKYCCTBOM, IUTEPATYPOIA,
TTO3TOMY ¥ GBI Paji TAKO OIIEHKE U3 YCT UeJI0BeKa, UbM COUMHEHMS CaM
OH MPOYECTb OOJIbIIIE OJHOTO He CMOT, TaK KaK 3TO OblIa «CKyYHasl, YCI0B-
Hag IuTepaTypiimHar [7, c. 781, 783]. «HauTtue», UHTYUTUBHbIE JOTa[IKH,
HeOCO3HaHHble MOMEHTBI TBOPUYECKOI'0 ITpolecca, Kak yke 0TMeuasoch,
BOJIHOBAJIM U €ro Jipyra, lllansmnmHa, ¢ KOTOPhIM OHU He pa3 06CyKaanu
BOTIPOCHI MTPUPO/II U CYITHOCTU — HEOOBSICHUMOI «TaifHbI» UCKYCCTBA.

IIpu aTom piis KopoBuHa «HauTue» Takke He 03Hauyajao OTKasa
OT CKPYITYJIE3HOTO, TTyOOKOTr0 M3yUeHUs M TOYHOTO 3HAHUS JeTaseii
IperMeTa XyI0XeCTBEHHOT'O TBOPUYECTBa, OyIb TO CO3aHMe TUTepa-
TYPHOTO TEKCTa, JXKMBOIIMCHOTO MOJIOTHA W 0(POPMIIEHNS TeaTpaabHOI
MOCTaHOBKU. VIHTepeCHO B 3TOM IJIaHe BOCIIOMMHAaHNe Xy[JOKHMKA O ero
paboTe Haf JeKOpaLUMsIMM K PyOUMHIITETHOBCKOMY «leMoHy» 1o M.IO. Jlep-
MOHTOBY [ijist BosbIioro n MapuuHCKOTO TeaTpoB. [|Jist TOTO YTOGBI HATH
«XapakKTep» U «HacTpoeHue» KaBkasa, XyIosKHUK CUesl He0OXOIMMbIM
HanucaThb C HaTypbl STIOAbI FOP U [10exal B KOMaHIMPOBKY 3a CBOJA CUeT,
TaK KaK Ha Hee He O6bII0 acCUTHOBaHMs. HacKOIbKO AeTaabHO OH BHUKAJ
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B 9THOrpaduyeckye 1 MCTOpUIECKIe TOHKOCTU CO3/laBaeMbIX UM KO-
CTIOMOB I'epO€eB OIlepbl, MOXXHO CYIUTb I10 «CIIOPY O PyKaBax» C BeJIMKUM
kHs13eM Cepreem MuxaitioBuueM, MPUCYTCTBOBABLIMM Ha TeHepaJibHO
peneTULMM CIIEKTaKIS. «A 3a4eM Bbl CZie/laly OTKUIHbIE pyKaBa? — CIIPO-
CWJI MEHSI BEJIMKUI KHSI3b. — DTO apMSTHCKUI (hacoH, y Tpy3MH He ObLIO».
KopoBuH OTBeTMII, UTO XOTeJ «CeaaTh 110 JIepMOHTOBY», IPOLUTUPOBAB,
«UTpaeT BeTep pyKaBaMM ero YyxXu...», M 106aBwmiI: «V IpUTOM y TypuiilieB
s BUJIeJT OTKUIHBbIE PYKaBa. A OHM TOXKe TPY3MHBL. DTO OblJIa CMeIlaHHAsI
MOZa, KOTopas 1ijia OT apMsiH». BenKkuii KHsI3b OCTaJICSI JOBOJIEH KOCTIO-
MOM XYIOOXKHMKA U YAO0BAETBOPEH TaKMM MCUEPIIbIBAIOIIMM OTBETOM,;
TI0CJIe Yero 06paTUICS K UCTIOTHUTEIIO POJIU, OTKAa3aBIIeMYCs BBICTYIIATh
B KOCTIOMe I10 3cKu3am KopoBuHa, pelnouTs eMy ofesiH/e 13 Marasmu-
Ha ¢ HeBckoro mmpocrekTa, co cioBaMu: «Ha KaBkase Takux He HOCST...
V3K 04eHb MHOTO KVCTEl MULIYPHBIX... Bpozie Kak Ha 6oraThiX rpobax...»
[7, c. 53]. DTOT 3mM30[, IO3BOJISIET CYOUTh 00 3CTETUUECKOM BKyCe 1 3Ha-
HUSIX KaK XyOOKHUKA, TaK ¥ MeI[eHATOB B chepe MCKycCTBa TOTO BpeMeHM.

Peanuun nepesioMHOM 3N0OXU

Eciu mpocToe u3JIosKeHMe COOBITHUI, UX «ITepecKas» pacCMaTpPUBaTh Kak
«BpPEMEHHYI0 JIMHEeNHY0 KoMno3uuuo» (I1.A. ®nopeHCcKkuit), TO B3ITbIe
HaMM BOCIIOMMHAHUS COIEPXKAT MHTEPIIPeTanyio (GaKkToB, MPOIECCOB,
SIBJIEHM. VIX KOMIIO3ULIVSI CTAHOBUTCS HeJIMHENHO, MEHSIeTCS ONTUKA;
OHa rpuobpeTaeT 06beM, MHOTOMEPHOCTD. Jlaxke hparMeHTapHOCTb BbI-
TIOJTHSIET 3[1€Ch CBOYM BaskHbIe QYyHKIMM. KaieiiocKoI COObITHA, TFOICKIX
cymeb 1 XxapaKTepoB pa3BopaunBaeTcs Ha (pOHe CIOKHBIX COLIMATbHBIX
U TYXOBHBIX ITPOIECCOB, MPOMUCXOAMBIINX B Poccuu Ha pyoeske XIX—
XX BekoB. [Ipoureniiee «BpICBeUNBALTCA» [IPU ITepexofie U3 COCTOSIHUSA
«He3aBepIIeHHOCTV» B COCTOSIHME «3aBEPIIEHHOCTI». «DTO 06paTHOE
HaOJTIoOIeHe TTPeBPalllaeT, Ka3ajoch Obl, CTy4aifHOe B HEM36eKHOe U MOJI-
Bepraet Bce COOBITHSI BTOPMUHOII TIepeotieHke» [10, ¢. 235, 238]. MHorMe
M3 3TUX CY>KIEHMI O COLMaTIbHOM U KyJIbTYPHOM KpU3MCe TOTO BpeMeHH,
TTOTPSICEHUSIX PEBOJIOIMOHHBIX JIET U MPEAIIECTBYIOMINX UM COOBITHUSX,
TIpe/ICTaBSIIOTCS HaM M CEeTOJiHS Upe3BbIuaifiHO akTyalibHbIMU. OHM, HECO-
MHEHHO, 3aHMMAI0T CBOE 0CO00€ ¥ IOCTOMHOE MECTO B PSIAY JIUTEPATYPHBIX
CBUJIETENbCTB TOM 3110XU, TepefaHHbIX V. A. ByHuHbIM («OKasiHHbIE THU),
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M.M. ITputiBuHbIM («JHeBHUKU» 1905—1947 ronoBs), ®.A. CTenyHOM
(«BbIBIIIEE ¥ HECOBIBIIEECS») Y APYTMMM BbIZAIONIMMICS aBTOPAMIA.

KopoBuH MuIieT, 4To caM TOTIA 6bUT KaK-TO JajaeK OT XKU3HU U He Be-
P B «IpsiyIye 6ebi». B 3TOM OTHOIIIEHMY OH OKa3aJICsl MeHee ITPOHM-
LIATeTbHBIM B CPaBHEeHMH, HATIpumeD, ¢ A.I1. UeXOBBIM (YIIOMSIHEM XOTSI ObI
ero paccka3s «Jlaua») vwiu ¢ M.A. Bpy6enem. KopoBMH BCITOMUHAaET, KaK
Bpy6esnb ogHakIbI CKa3all, YTO B ropomax Poccuu «HapacTaeT 3J1ast BOJISI»
¥ 9Ta 3J1as1 BOJIS U €CTh «TPANYIINIA Xam». B To BpeMs, 110 3aMe4aHnIo Xy-
JO’KHIKA, B 0OIECTBE YaCTO CIIBILIAIVCH PA3TOBOPHI O «TPSIAYIIIEM XaMe».
Emy 3amoMHMIach ogHa BaxkHas ppasa n3 pasroopa @.H. [TineBako ¢ Bpy-
6ennem: «Kiaccuyeckoe 06pa3oBaHye ¥ MTOHMMaHME PUMCKOTO ITpaBa — 3TO
KpeIocTy MPOTUB IPALYLIEero xamar [7, c. 528]. leficTBUTENIbHO, MHOTHE
001IeCTBEHHbIE AT TOTO BpEMEHU CUUTAIN KYJIbTYPY 3aCIOHOM
Ha IIyTH xaoca 1 6e33aKoHbs1. Ho B 00111eCTBEHHOM CO3HAHMIM HapacTain
U Opyrue TeHAeHIUN.

KopoBUMH NMpUBOAUT pacpoCTPaHEHHYIO B TO BpeMsl IMO3UIUIO «CBe-
IYIUX JIIOZeii», BKIIoYasi IIpeficTaBUTesell MCKYCCTBA ¥ CBOEr0 3HaKOMOTO
TIeBIIa, «3aMeUaTeIbHOTO apTHUCTa»: «A Terepb MPOrpecCcMBHOE, FOBOPSIT,
HACTPOEeHNe, TaK CKa3aTh, 0CBOOOAUTETbHOE ABVDKEHVE Ha TTOTHOM XO[IY».
OmHaKo Ha BOIIPOC XyOOKHMKA «...a OT UeTr0 BbI 0CBOOOKAATHCS OymeTe?»
cJlenyeT XapaKTepHbI OTBET: «TPYyIHO 9TO OOBSICHUTE... OT MHOTOTO
ocBobomumcs. ...Cepo Y Hac, HET 3aK0ro-To, UTO 3a rpaHuiieii». U B gpy-
rom mecte: «OIHUM CJIOBOM, €C/IY XOTUTE 3HATh, OT BCETO HAJI0 OCBOOO-
IOUTBCS ! »; «...cBOOOA TTOMHAST HAUHeTCsT» [7, ¢. 59, 177, 358]. [lomo6HbIe
B3IVISIAbl, B TOM UMCJIe U B Xy 0KeCTBEHHOII cpeJie, MOKHO BCTPETUTD
U CITyCTS CTOJIETHUE.

KopoBuMH 1 ApyTMe 0U4eBUAIIbI TPATUUECKUX COOBITUII PYCCKOI PEBO-
JIIOIVM, CPeI KOTOPBIX ObUIM MHOTHE IesITeNIN MCKYCCTBA, OCTaBMIY HaM
6eCIIeHHbIN OITBIT HAOMIOAEHNI ¥ OCMBICJIEHUS ITPOLIECCOB MOTPYKEHUS
CTpaHbl B «<OKasTHHbIE THU», B CMYTY. B BOCTIOMMHaHUSIX XYAOKHMKA ITPO-
1[eCC CBeP’KeHMsI CTapOTO CTPOSI ITPEBPAIAeTCsI B 6e3yIepsKHOe U ITPU 3TOM
6e3myMHOe, IIpKrobpeTalolee UK YepThbl, HAPOIHOE ryisHue. MockBa
«JIMKOBaJIa», 1 Bcsl Poccus skuya B TpasgHMYHOM ITPEeABKYIIEHUN «Pe30-
Ha ¥ 0OHOBJIEHMST». BOT KaK OMMCBIBAET XYIOKHUK OTKPOBEHMS OTHOTO
M3 YUaCTHMKOB 3TOTO «Tyabouia»: «Hapop rynser. Hukro He paboraer.
Kro uto. CBo60oza moromy. OueHb aHTUPECHO. [Tl TIOAOKIYT, TIe CTaIlaT,
CBOPYIOT, [TOTOM JIOBSIT, KOTO ObIOT. AHTMPECHO. ['y/s10T... Hy, 1 pamsl Bce»
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[6, c. 166]. OcobenHo GecriokouT KopoBrHa aKTMBHOE y4acTHe B 3TOM IPO-
TECTHOM ABMKEHUM BECEJIOi «B30YI0pakeHHOI» MOIOAEkN. «V Kak Bce
OHU JIOBOJIbHBI! VI HPABUTCS UM... UTO OHU — BJIACTb», — MULIET XyJOKHUK
[6, . 152]. 1 oueHb CKOPO OH CTAHOBUTCS CBUIETEIEM TOTO, KaK 3Ta 33/10p-
Hasl MOJIO/Iasl SHePTUsl CMEeHSIeTCSI MpauyHO CUJION, pacTeT «3J1ast BOJS».

PeBOTIOLIMIOHHBIE COOBITHS OBUIM CTPALITHBI [T MHOTUX JlesiTerneil
Ky/IbTYPbI TOTO BpeMeHM, KOTOPbIe He MIPUHSUIA U OCYKAanu ux. «Kaszanocs,
YyTO HeOECHBI (hakesl CBOOOADI ITOTIAJT B PYKM BEUHOCIEITBIX, M OHU COKTYT
Bce xopoiiee. [Ipuiiiyia 3/1as1, HeHY>KHas SHeprusi», — BCImomMmuHan Kopo-
BUH [6, c. 228]. «Kak cTpaHHO, UTO rpabesk Ha3bIBAETCST PEBOTIONIEN», —
rosopwi Wansanuy. Y npogoskas sTy MbICib: «EpyHIa Kakasi-ToO uzer.
HukTo Huuero He fenaer... S He moHMMaro. PeBontonus. ITO yiIydllleHue,
a BBIXOIOUT yXyalieHue. ...Boobiie, 3Haemb jin, obangenue» [7, c. 678, 657].
OpHako caMoe TparmuHoe, YTO BOOAYIIEBIeHHbIMU CTOPOHHMUKAMU ITOM
pa3pyINUTeNbHON CUIIbI ObIJIa HE TOJIBKO «TeMHAsI Macca», HO U «IIpoCBe-
IeHHast Ty6/IMKa», COCTOSIBINAsI 3 IPOTPECCMBHO HACTPOEHHbIX UMHOB-
HMKOB, aJIBOKAaTOB, apTUCTOB.

CoumanbHasi yMCTBeHHas 60/1e3Hb PACIIPOCTPAHSIACH C OTPOMHOT
CKOPOCTBI0, TOPaXKkasi MHOTUX MPeJCTaBUTeNel MPOCBeleHHOTO KIacca.
KopoBMH BCrIOMMHAI, KaK TOPXKECTBEHHO YeCTBOBAJI THM CBOOO MaJblii
TeaTp: «CoOpyaunIM BO3BbIllIeHMe-TIbeeCcTall, Ha Hero Bcrajaa ofeTast
GOSIPBINIHE aKTpyCa B TOYOOM KOKOITHMKe — SI6/IOUKMHA, TOUTeHHAS
KpacaBuila TeaTpa, IOAHSB K HeGY pyKY, OOBUTbIE PA30PBAHHOI LIETIbIO,
a K ee HOTaM KapTMHHO MpUIIaJl CONaT (IoYeMy CONAAT — HEM3BECTHO)...
dTa KuBas KapTMHA HasbIBaIach ,CBo60gHast Poccus ‘. BHM3Y MONTYKPyrom
CTOSTM apTUCTBI BO (hpaKax M apTUCTKU B OTKPBITHIX TIATHSIX U B IIJISITIAX
¢ mepbsaMu napan... Oprectp urpai ,,Mapcenbesy . ApTUCTbI eI XOPOM:
,»Bbl, Tpakaane, Ha 60ii!“» [6, c. 183] ITocie 3TOrO BCe Moexaau Ha TPOKax
B PecTopaH MpOILO/DKUTh MPa3gHUK, TI0 ITyTH BCTPevyasi MHOTOUMCIeHHbIe
MUTMHTU U TOJIIBI TY/sII0Iero Hapoga. Emle He ucuessna efa, HO BCKOpe
MCYe3HeT, BMeCcTe CO BCeMU MMPU3HaKaMM HOPMaJIbHO XKM3HU, Ha CMEHY
KOTOPBIM IIPUJIET pa3pyxa, royiof, 6e33akoHue, 60me3Hu. U 9Tu «CIyTHUKK
MpOoTeCcTa» CTaHyT IepBbIMM KePTBAMIU HOBOTO MMUPOYCTPOICTBA. «CBsITast
MPOCTOTa» Ha3BaJI XyAOKHUK 3TOT parMeHT B CBOMX BOCTIOMMHAHMSIX.

C YyTKOCTBIO Xy0KHMKA KOpOBMH MOAMETIT 0COGEHHOCTM MaCcCOBOTO
CO3HAHMS KPU3MCHOI MepeIoMHOIE 3110X1. YepThl 3TOr0 MOKHO HabII0-
JlaTh U B HALlX JHU: IPUUYAJIMBbBIE U 3a4aCTyIO AUKME UHTepIpeTauun
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MpMOGPETAIOT OUeBMAHbIE (DAKThI, B KOTOPBIX C HEOOBIUAITHOI JIETKOCTHIO
COEIVHSIETCS] HECOEIMHMMOE, «XMMEPA U UyIilb, HEJIETTOCTh 1 Geccepaeurie».
Ha 6ecuncieHHbIX MUTMHTAX U 3aCeIaHMSIX TOIA APYKHO PYKOTUIEIeT
BCEM OpaToOpaM M BCEMY, UTO ObI Te€ HY TOBOPUJIM — OIHO VJIU TIPSIMO
MIPOTUBOIIONOKHOE. IT0 ero ¢JioBaM, BCe COOBITHUS B TAKOM CO3HAHUM «M3-
BpaIaanCh U MpeyBeInuuBaINCh 10 YYOOBUIITHOCTM», & BCE ITPOUUTAH-
HOe MpeBpalanoch B «abpakagadopy» [6, c. 152, 164]. Jloruka, pa3ymMHbIe
JIOBOBI ¥ PACCYKIEHMUS CTAHOBSITCSI 6€CCHIIbHBI B CTOJIKHOBEHUM C ITOi
BCETIOMIONIATOIIE CUIION, «3J1071 9Heprueii». He crydyaifHo mmocie coObITHi
OKTsI6pst 1917 roma OH MPUXOIUT K 3aKIIOUEHNIO: «MHe MMoKa3aaoCh, YTO
s KMBY B KAKOM-TO OTPOMHOM CyMacIeziiem gome» [7, c. 659]. M.JI. Ta-
CIIapoB, CpPaBHMBASI OTHOIIEHNME K PEBOIIOLIMM PAa3HBIX MMCaTeel, OT-
MeyvaeT: «[171aTOHOB He HEHABUIUT ee OTOJITEJIbIX FepOoeB, a sKajleeT UXx,
a By/nrakoB HeHaBUAUT, M HEHaBUAUT CO BKYCOM U HaCJIaxKIeHneM» [1,
c. 125]. Ecnint 3amymMaThCst, Ubsl U3 3TUX MO3uLIMii 6ivske KopoBMHY, MOKHO
CKa3aTh, UYTO eT0 B3IVISIIbI HA PEBOIOINIO, IT0-BUAMMOMY, 60j1€€ CXOTHbI
¢ TouKkovi 3peHust AHnpes [InaToHoBa. XyIOXXHMK He IIPYHSIT PeBOMIOLVIO
U C y’KacoM, HO 6osibiie — ¢ 60JIbI0 HabJII0a, Kak paspyiaeTcs Poccus,
KpacoTa, Bce, YTO ObIJIO eMY TaK I0POTo.

W 31eCh MPOSIBIISIETCS ellle 0JHa 0CO6eHHOCTh BOCIIOMMHAHMI Xy-
noxkHyka. KopoBuH coxpanser To, uto [I.C. JInxadyeB Ha3Baja «CThIAJINBO-
CThI0 (OPMBbI», XapaKTePHOI1 11T PYCCKOi1 TuTepaTypbl. MOKHO CKa3aTh
Y O «CTBIIJIMBOCTY COAEPKAHUSI»: B €r0 TEKCTe, OMMChIBAIOLIEM Y MUPHOE,
Y CMYTHO€ BpeMSI, OTCYTCTBYET HaTypaJiM3M, OTKPOBEHUS MHTUMHOM
>KM3HU, XOTS B TI0JIEe er0 3peHMs], eCTeCTBEHHO, TIOTalaiy CLeHbI YyeloBe-
YyeCcKo ¢1aboCTH, IMKOCTHM, Pa3HY3IaHHOCTHM, COITYTCTBYIOIIME ITepMoam
COLMAJIbHBIX MMOTPSICEHUIA.

3aknoyeHue

K coskasneHMIo, U3 OTPOMHOTrO MaTepuana, CofepXkalierocsi B TeKCTax
KoncrantmuHa KopoBrHa, MbI CMOT/IM 3aTPOHYTh JIMIIb OU€Hb MaIyIo
yacTh. Ho 1 ee 0CTaTOUHO, UTOOBI TIOHSITH HEOOXOAMMOCTb 0O pAIeHMSI
K paboTam mog06HOT0 poja IJist CCIeA0BaHMSI 0COOEHHOCTEN M 3aKOHO-
MepHOCTel pasBUTUS KyJIbTYPHOTO MpoIiecca, MoayYUTh BO3MOXKHOCTD
«IbIIATh 60/bIINM BpeMeHeM» (C.C. ABepuHIleB). ITO TeM 6ojiee BaKHO,
UTO B KOHIIE CBOe¥ k13HU KOpOBUH ceToBa: «3a BCe AeCITUIETUS ITOTO
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TPyZa 51 He BCTPETWT HM OHOTO TIeYaTHOTO OT3bIBa. Hut ToXBasibl, HU Gpa-
HU. HeMHOXKO cTpaHHO» [7, c. 782]. KoHeuHO, B r1ociegHee BpeMs 3TO
TOJI0’KeHMe MOCTeNeHHO UCIpaBsieTcs. Haimmmu KpaTkumu 3aMeTKaMu
MbI ITOCTaPaICh TOTOTHUTD UCCIeIOBAHMS €eT0 TBOPUECTBa U B KaKOW-TO
Mepe MPUBJIeYb BHMMaHMe K INTePaTypHOMY HaCJIeqUI0 BbIAAIOIEeroCs
PYCCKOTO XyIOKHMKA.

B BocmomuHaHmsax KopoBrHa Hac NMpuB/ieKaeT COeAVHEHNe Pa3HbIX
KYJIbTYPHBIX IJIACTOB, HEOOBIKHOBEHHBIN CMHTE3 TOHKUX HAOIIOeHNIA,
SKUBBIX YYBCTB, OCTPBIX MbIC/IEI M OCOObIE «TPABUTALIIOHHbIE BOJIHbI»,
CIIOCOGHBIe TIPMHECTH JbIXaHye XU3HU. B 9T0i mmecTpoit KapTuHe oTpa-
>KaeTcs XXM3Hb BO BCei ee CJIOKHOCTHU, CO BCEMU €€ MPOTUBOPEeUnsIMU,
BBICBEUMBAETCS 1[€JI0CTHAS IMUYHOCTD XyIOKHMKA, TAK)Ke He JIMIIeHHAas
BHYTpPEHHE MPOTUBOPEUNBOCTH. [lajieKoe CTAHOBUTCST GIM3KUM U POJI-
HBIM. JI0 HAIlMX THE 9TU «BOJHbI» JOHOCSIT YBePEHHOCTD XYIOKHIMKA:
«Xopotine jaonu 6611 B Poccnu, 6bl1a KaKasi-TO HACTOsIIAs IpaBaa
SKM3HMU... CPe MIPUPOZbI, TI0JIelt BecesbiX, Cpeay P>XXU 30JI0TUCTOA, Jie-
COB OOWJIBHBIX CJIATajICs eAPhlii XapaKTep PyCCKUX JTIoneil...» [7, c. 67,
288]. ! xoueTcst, 4TOOBI B HBIHELITHEEe HEIIPOCTOEe BPeMSI 3Ta YBePEHHOCTh
He ycyes3ana, a yKpersach.
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AnHoTtauys. MynbTuMeauiiHast MpaKTHKa PyCCKOTO aBaHrapAa, B KOTOPOJ TeaTpalbHOe
MICKYCCTBO HEOTAEMMMO OT IMTePATyPHOT0, 1300pasuTeIbHOTO M My3bIKaIbHOTO, HaLl/IA
MIPOZIO/DKEeHMe Yyepes Mo/IBeKa B TBOpYecTBe rpynibl «HoBble XyI0KHUKM», OCHOBaHHOJA
Tumypom HoBukoBbIM B 1982 rony B JleHuHrpaje. JlaHHas CTaTbs SIBJISIETCS] IEPBBIM MCCIE[0-
BaHMeM TaK Ha3biBaemoro HoBoro Teatpa «<HOBBIX XyILOXXHUKOB», C KOTOPBHIM CBSI3aHBI
CIeKTaK/Iu-XelleHUHr U «baneT Tpex Hepa3yuyHUKOB», «AHHa KapennHa», «/nmor», a Takke
UX NpefllleCTBeHHULIA — JIMTepaTyPHO-IIYMOBast akiys «MeaVLIIMHCKMIL KOHLEPT».

B craTbe paccMaTpyUBaIOTCS TPY 3/IeMeHTa aBaHTapAHO TeaTPalbHON TPaAULIMK, BXOISILME

B pe30oHaHC ¢ HOBBIM TeaTpoM: BceoObeMIIIONast KOHLeNIMsI «TeaTpa Ajs cebs» Hukonas
EBpenHoBa, My3bIKaJbHO-IIPOCTPAHCTBEHHbIE TeaTpa/bHble SKCIIepMMeHTbl Muxania
MarTiomnHa 1 ero mocjaegoBaresneit, abcypauctckuit reatp Jauumna Xapmca u OBOPUY. Bropoit
Y TPeTHIt U3 HUX, CTOJIb HECXOXKIE MEX/IY CO60Ii, TeM He MeHee MMeIOT OBIIYIO IPaHMILy, Iie
TepPUTOPUM 3ayMM (aI0ru3Ma) 1 abeypayusma CXOATCs Ha 061eli OrpaHnvHOI Tooce.

¥ camo pOCTPaHCTBO 3TOTO CXOXKI,eHMsI CO3JaeT CMbICIOBOE AVHAMMUYeCKOoe HallpssKeHne,
KOTODBIM OTM€YEeHbI ¥ TBOPUeCTBO XapMca, M UCKYcCTBO HOBMKOBA: HAaNIPsSKeHMEe MeXIY
abcypoM BO3BBIIIAIOIINM, YCTPEM/IEHHBIM K HEBbIPa3MIMOMY 1 BHEBPEMEHHOMY, YHUBEPCasb-
HOMY, 11, HA060POT, a6CYPAOM MOHVIKAIOLIVIM, A€CTPYKTUBHBIM. OUeBUIHO, UTO pasjinyueHne
JIBYX TUIIOB abcypanama — GyHaMeHTanbHas Ipo6ieMa OHTOJIOTMY He TOIBKO PYCCKOTO
aBaHrapa. HoBblii TeaTp MOXXHO paccMaTpyuBaTh Kak IJIMBIIYIOCS OKOJIO TPeX JIeT cejicMuue-
CKYIO aKTMBHOCTb 3TOJi TIOTPaHMYHOJA I10JIOCHI aBAHTapAHOTO TBOPYECTBA, CBSI3aHHOTO B Hayaje
C CMMBO/IM3MOM ¥ GBICTPO OTOIIEJIIEro Yepes 9KCIPeCCHOHN3M K Aaau3My U CIOppeanusmy.
Ha aT0i1 rpaHuiie TBOPUECTBO MPOSIBIISIET Ce6s1 KaK BHEIMUYHOCTHBIN MPOLIECC, B KOTOPOM
YCTaHaB/IMBAETCS CBSI3b UesIoBeKa C pUTMaMy Mypa MUK, HalIPOTUB, AeMOHCTPUPYETCs pacraf,
BCeX CBsI3€M1, JeKOHCTPYKLMS 1 TTepec6opKa o61ecTBa. ABTOP MPUXOOUT K BHIBOAY, UTO
BO3HMKIINI B IGHMHIPAICKOM aHzeprpayHzie HoBblll TeaTp SIBU/ICS He NOApakaHueM
aBaHTapHbIM IIPAKTMKAaM, HO X HOBBIM POXKI,€HMEeM, YTO JOKa3bIBaeT OPTaHNYHOCTD JIJIsI

eTepeyprcKoit KylbTypsl 3TOM (OpMbI TBOPYECTBA.
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HoBbIi TeaTp «HOBbIX XyA0XKHUKOB» U PYCCKUI aBaHrappa,

Abstract. The multimedia practice of the Russian Avant-Garde, in which theatrical art is
inseparable from literary, visual and musical art, found its continuation half a century later in
the work of the New Artists group, founded by Timur Novikov in 1982 in Leningrad. This article
is the first study of the so-called New Theatre of the New Artists, which is associated with the
following happenings or performances: The Ballet of the Three Inseparables, Anna Karenina, The
Idiot, and their predecessor, the literary-noise action The Medical Concert. The article discusses
three elements of the avant-garde theatrical tradition that resonate with the New Theatre:
Nikolai Evreinov’s comprehensive concept of the “theatre for oneself”, the musical-spatial
theatrical experiments of Mikhail Matyushin and his followers, and the absurdist theatre of
Daniil Kharms and OBERIU. The second and third, despite being so dissimilar to each other,
share the borderline, where zaum (alogism) and absurdism converge. This very convergence
creates a dynamic semantic tension that marks the ideas of both D. Kharms and T. Novikov:
the tension between an uplifting absurdity, striving for the inexpressible, timeless and
universal, and, conversely, a lowering, destructive absurdity. It is obvious that the distinction
between the two types of absurdism is a fundamental problem of ontology not only of the
Russian Avant-Garde. The New Theatre can be considered as a seismic activity that lasted for
about three years at the borderline area of the avant-garde art that worked its way from
Symbolism through Expressionism to Dadaism and Surrealism. On this borderline, creativity
manifests itself as an impersonal or other-than-personal process that establishes a connection
of a person with the rhythms of the world or, on the contrary, illustrates disintegration,
deconstruction and the reassembly of society. The New Theatre that established in the
Leningrad underground was not an imitation of the avant-garde practices but their rebirth,

which proves that this form of creativity is organic for the culture of St. Petersburg.
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BcTynneHue. TeatpanbHoe Hayano uctopum «HoBbIX Xys0)KHUKOB»

[IpegmeToM uccien0BaHMUs B 3TOM CTAThe SIBJISIETCS TaK Ha3bIBAaeMblil
Hosbsiit TeaTp (1983—1986), BO3HUKILINIT B KOJIJIEKTUBHOM TBOPUECTBE
rpymibl «<HoBble XynoskHUKM» (1982—1987). TeaTpanbHble akiuu «HOBbIX
XYL,0’KHUKOB» COBEPIIA/INCh HAKAaHYHE U B IIepBble O bl IEPECTPOIIKH,
IMO3TOMY OHM CKOpee IIPeaBOCXUINAIN HOBYIO CBOOOAY TBOPUECTBA,
HEeXXeNU SIBJISTUCH TTogamMu pedopmbl. MisyueHne HoBoro Teatpa u TOTO
aBaHrapJHOIro KOHTEeKCTa, B KOTOPbIi ero MOKHO BBECTU B KaueCTBe
€CTeCTBEHHOTO MPOOJIKEHMS, TTIO3BOJISIET TIPEICTAaBUTh CaMO IO cebe
IelicCTBMe aBaHTapAHOJ IMOPOsKaalolieli TBOPUeCKO CUJIbI, a He «aKkaje-
MMUYEeCKYI0» 3BOJIIOLMIO XYA0KECTBEHHOM TpaAuLMM OT MpelieCTBeHHN-
KOB K HacjaemTHuKaM. Mbl TOBOPUM 06 aKTyaabHO JKM3HM XYI0KECTBEH-
HOJi (hopMBbI, @ HE 0 KOHCEPBATUBHOM CIT0CO6GE BbIKMBaHMUS TPAIUIINAK
aBaHTrap/ia B CJIOKHBIX COBETCKUX YUIOBUSIX. 3asIBJIsIeMbIii PaKypC TeMBbI,
COGCTBEHHO I1epBOe 0OpalleHNe K pa3BePHYTOMY PacCMOTPEHMIO Iesi-
TesbHOCTY HOBOTO TeaTpa B CONPSKeHMM C aBaHrapAHOM TeaTpaabHOMN
TpaguLyeit akTyaan3upyloT JaHHOe MCCIeloBaHMe B II0Ka ellle He CTOJb
0OMIMPHOM, HO YKe TIPeJIPUHSITOM, B TOM UKCIe M HaMmu [3; 4], ocBe-
IIeHUN U OCMbICJIEHUM TBOPUeCTBa «HOBBIX Xy 0KHUKOBY.

I'pymnia «<HoBble XymOXKHMKI» 0DOPMIIACch B OKTSI6pe 1982 roga B Jle-
HUMHTPaJie BIIOJIHE TeaTpaJbHbIM 00pa3oM: B pe3yibTaTe akuyuy Tumypa
Hosukosa 1 isana Corunkosa «Hoib 00beKT». B 1iesiom akunm HoBuko-
Ba, MHUIMATOPA BCEX COOBITUI B MCTOPUM «HOBBIX», SIBJISUINCDH TIEPdOP-
MaHCaMU, IepexosIMMHI B XeIIMeHUHTH, TaK KaK UM IIpeAIIecTBoBaa
sIBHAs U es UM KOHLeILMSI, KOTOpasl BOIIOIIa/Iach MMITPOBM3AI[MIOHHO,
B 3aBMCUMOCTH OT 0GCTOSITE/IbCTB, U MIPeIosiaraja COBMECTHOE yuacTue
¥ IIepBOHAYA/IbHO IIPU3BAHHbIX aKTOPOB, 1 IyOIMKN. «<Holb 06beKTOM»
HoBukoB 1 COTHMKOB Ha3BajI MPSIMOYTOJIbHYIO ABIPY B 3KCIIO3ULIIOHHOM
CTeH[le Ha BbhIcTaBKe ToBapuIecTBa 3KCIePUMEHTAIBHOTO U300pa3u-
TenbHOTO ucKyccra (TOVU), B KoTopoit oHu choTorpadmpoBamnch,
TIPUKPEITUB PSIOM C Heit 3TuKeTKy. Kak n3BecTHO, nanee «Homb 06beKT»,
TO €CThb 9TUKETKA, ObIT TMKBUAMPOBAH BbIcTaBKOMOM TAWU, a HoBMKOBY
v COTHMKOBY 3aIIPeTU/IM BXOJ] Ha BBICTAaBKY. J[py3bsi, COGpaB 06IIECTBO
COYYBCTBYIOIIMX, 3aTesiiu nepenucky ¢ TOUN u cospanu «XpoHuKky ,,Honb
o6bexTa“», HalOMMHAIOIILYI0 a6CYPOMCTCKIUIA ciieHapuii. B mporecce
pasBopauMBaHusI «XPOHVKM» MTOSIBUJIVCh «Te€JIOXpaHUTeN ,,HoMb 06b-
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HoBbih TeaTp «HOBbIX XyAOXXHWUKOB» U PYCCKUI aBaHrapg,

exTa“», meiicTBoBana «[JaBHas KoMuccus YipasneHus Homb KylIbTypbl»,
M TaK CIUIOTMJIACh IPYIINaA, IOAy4YMBIIas Ha3BaHyue «HoBble Xy OKHUKI>.
HoBMKOB J1I06MIT IT0JIb30BAaThCSI COOCTBEHHOI hamunneit u B 1983 romy
NIpULaJI SHePrui0 HOBMU3HBI Ha3BaHMIO IPyIIIbl «<HOBble KOMIIO3UTOPBHI»,
a B 1984-m — «HoBoMYy TeaTpy» «HOBBIX Xy O)KHUKOB».

IToyeMy BO3MOKHO TPAKTOBATh aKINIO «HOIb 00bEKT» B KOHTEKCTE
TeaTpasibHOTO McKkyccTBa? [loTromy, uTo HoBMKOB 11 COTHMKOB [J151 BCEX
MIPUCYTCTBOBABIINMX 12 OKTSI6ps 1982 roma Ha MOHTaske BbIcTaBKu TOUNU
B IIK umenu KupoBa co3manyu MMeHHO momo6ue TeaTpaabHOI CIIeHbI
¥ IPeBPaTWIN IPYTUX XYILOKHUKOB, a 3aTE€M U TTOCETUTEEeN BbICTaBKU,
B HEBOJIbHBIX aKTepOB CBOET0 HOMEBOTO TeaTpa. B dororpadusx Pomana
JKuryHoBa, pok-My3bIKaHTa U XyILOKHIMKA, 3adMKCUPOBaH KaK pa3 3TOT
MOMEHT I10sIBJieHNsl repoeB — HoBuKoBa ¥ COTHMKOBA B OTBEPCTUN
«Homnb 06beKTax», abCOMIOTHO CLEHUYECKMIL 10 CYTH, U TaKKe 3areyar-
JIEHBI IIPOCTPAHCTBO ClleHbI (BUAbI uepes «Hosiib 06beKT») 1 epBbie
3PUTENN-YUYACTHUKY NeCTBUS (XYOOKHUK [IMuTpuii llaruH, 6ymymimii
3HAMEHUTHI «MUTEK»). TeaTp HOBMKOBA, KAaKMM Obl a0CypIHBIM OH
HM Ka3aJICs, SIBJISUICS IPSIMBIM OTBETOM Ha BBI3OB XM3HU, U3 3JIEMEHTOB
KOTOpOii HOBMKOB KOHCTPYMPOBAJI CUMBOJIMYECKYE 00Pa3bl — MCTOY-
HUKY SHePTUM 0OHOBJIEHUS 3TOI caMoii sku3HU. Tak, «Homb 00beKT»
MIPEeBPATHUI LEIIPECCUBHBIE OOCTOSITENbCTBA KU3HY JIEHMHTPAACKUX
HOHKOH(OPMUCTOB, KOTOPHIM HAUaTbCTBO BIIATIO OPAaKOBAHHbBIE CTEH/ IbI
CO MHOXeCTBOM OTBEPCTUIA, B 3aXBaThbIBalollee IIPUK/IIOUYEeHNe, 3aCTa-
BMBILEe 06IIECTBO 3ayMaThCsl O XapaKTepe caMoro HeohULIMAIbHOTO
MCKYCCTBA, IPeXKIe Bcero 06 aBaHrapaHOM cBOOOe B3IISAA, Belb CAM aKT
dororpadupoBanus B «<Homb 06beKTe» He MOT He HATIOMHUTD O CTYyINB-
memcs B 1915 rogy Ha gpyrom 6epery HeBbl rpeo6paskeHnu Kasumupa
ManeBuua B «HysIe HGopM».

Mys3sbikanbHO-TeaTpasibHble aKkunn «HoBbIX XyA0)KXHUKOB» U TPaaULUN
neTepoyprcKoro-JeHUHrpaacKoro TeaTpasnbHOro aBaHrapga

V HoBukoBa 6b110 Ipo3Buiiie Homb 1 pasBuTas KoHuenuus «Homb Kyib-
Typbi», [7TaBHOE yIIpaBjieHMe KOTOPOi BeJaso AesiTeTbHOCThIO KBapPTUP-
Hoii ranepeu «<ACCA» (1981—1987) u cambIM paHHUM HallpaBjieHMEM
HOJIeBOJ aKTMBHOCTM — HOJIb MY3bIKOJ (OTCUeT ee ucTopuu HOBMKOB Ben
¢ 1980 roga). Oner KorenbHuKOB, BuxTop 1o, T'eopruii I'yppsiHOB, AHOpeit
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KpucaHoB, yuacTHMKY «HOBBIX» — MY3bIKaHTbI-XYIOXKHUKHA, 1 JTI0007 ITpu
>KeJTaHUY MOT CTaThb HOJTb My3bIKaHTOM. HOBMKOB BCeria CTpeMUIICS, TIPU
BCEM CBOEM 3arOBOPIIMIIKOM CTHUJIE TOBEIEHNS, K CO3/TaHNIO OTKPbITHIX,
J€MOKPATUUHBIX CUTYaLIMIi XyI05KeCTBeHHOI sku3HM. Co6cTBEHHO, «HO/b
00BeKT», TPOOMBAIOIINIT OMHOBPEMEHHO KyIbTYyp-010pokpaTiio TOMNU
Y COBETCKMX YMHOBHUKOB, ObIT M3 UMCJIA TAKUX ITPOU3BENeHUI-CUTYAIA,
Y TAKOIA JKe JJISAIIEeNiCSI BO3MOKHOCTbIO CBOOOTHOTO SKCIIePUMEHTA SIBJISI-
J1aCh HOJIb MY3bIKa.

Bckope HoBukoB 11 COTHMKOB YCTPauBAaIOT 1Ba MY3bIKaJbHbIX MTpe -
CTaBJIeHMsI [Jis CO3TAHHOTO MMM HOBOTO MY3bIKaJIbHOTO MHCTPYMEHTa —
yTioroHa. Ero cobpasu 3 YyryHHbBIX YTIOTOB 1 TaHTeJIel, KOTOpbIe ObITN
MO BEIIIEHbI HAa CTPYHAaX, HAMOTAHHBIX Ha I'BO3MY, BOUThIE B CTOMELIHUITY
IOTeHIIITUIILHOTO cToNMMKA. MiBaH COTHMKOB paccKa3bIBaeT, YTO OTKPBITHE
YTIOTOHA — (DeHOMEH 3BYYaHMSI CTPYHbI U CTOJIEIIHUIIBI — COBEPIIN-
JIOCh Y HEro ioMa, B kKBapTupe Ha [IOKpOBCKOI1 IUIOIIaan, a «1e6i0T GbLI
B ,,Kiy6e 81 Torma mosiBuiach y Hac ckpunauka u3 Mocksbl Tans Kop-
HeeBa, Y KOTOPO¥1 6bl1a CKpUIIKA CO 3BYKOCHMMATEeIeM Ha KpUCTalIax.
V KaKuX-TO YOUMCKUX MUV YeJISIOMHCKUX XUITIIOB MbI OTOOPaIM KOJIOHKMU
CO 3BYKOYCWINTEJIEM, I TAK MeXaHUUeCKUl yTIOTOH MTPeBPaTUICS B JJIeK-
Tpuueckuii... CTolelIHUIIA CTajaa YAapHbIM MHCTPYMEHTOM, MPUCOe -
HUBIINCH K ,,CTPYHHOI rpyrine”. B me6ioTe yTIOTOHA y4acTBOBAJI TOTIA
ellle MaJOM3BEeCTHBIN OKa30Bblii My3bIKaHT Cepreli KypexuH, 3Be3sa
MOATIONbHBIX KOHIIEpTOB Bopuic Bopucosuy I'pebeHIMKOB 1 GieiTiucT
o damunnu Kymmnd. B kKoHile Halero ayata ¢ Tumypom IleTpoBuuem
MbI BCE€ 3TO CITeNaJbHbIM 06pa3oM pacKayvaiy i CaMy OTOIIIU B CTO-
POHY, a YTIOTOH MTPOI0JIKaI UTPATh. DTO GbUIO CUABHBIM M KPaCUBbIM
3penuiem» [4, c. 79].

CoJIbHBII KOHIIEPT YTIOTOHA, COIVIACHO pa3bICKaHMsIM XaHHeIope
@060 [25] Ha ocHOBe BocriomyHaHMi [aHca Kymrida, mpoucxonuT B aB-
rycre 1983 roma B IoagBaJbHOM ITOMEIeHNUM McaTenbckoro «Kiryba 81»
Ha yauile ITetpa JlaBpoBa. [Ipyroe coo6bpITHE MO Ha3BaHMeM «Menu-
LIIMHCKUI KOHIIEPT» COBepIIaeTcst Uau B KoHIle 1982-ro wim, uto 6oiee
BepOsITHO, B KoHIle 1983-r0 B Mysee-kBaptupe ®.M. Mocroesckoro™,

(U] KceHuns HoBukoBa B cBoei «XpoHuke» aatnposana «MeanLMHCKUI KOHLEPT» Aekabpem
1983-ro [15, c. 271].
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CaM HoBUKOB yIioMuHaeT 00e maThl. B MallMHOIMCHOI cTaThe «Hoib
MY3bIKa Kak ¢heHOMeH HOBOV MY3bIKM», HaTUPOBaHHO 1986 romom
¥ HareyaTaHHOI nop, rceBgoHMMOM Mropb [IoTanoB — rceBgoHUMOM
HoBuKkoBa [1J151 BCeX ero KpUTUUYeCKMUX TeKCTOB O TpyTie, HallMCaHHbIX
B IPOITaTaHANCTCKMX 1enstx B 1985—1991 rogax, — unraem: «1983 rog,.
Myseii ®@.M. [1ocTOeBCKOT0. 3HAMEHUTbIN MeAULIMHCKNUI KOHLEPT. ITO
COOBITHUE CTAJIO ellle OOHMM BCernobeskIamIumM HO/lIb CMMBOIOM. Hojlb
MIPOAEMOHCTPUPOBAT 3/IeCh CBOe MHOT00Opasue, CUTY, BCEBO3MOKHOC|T]
b. JIuTepaTtypa / Apkaauii IparomMmouieHko / + HoBasi MegUIMHCKAas TeX-
HuKa / Anexkceii CBMHapCKuii / + HOBeJillIMe MHCTPYMEHTHI / YTIOTOH,
KarneyjbHUIIA / + OKa30Bble MY3bIKaHTBI, poK 1 KommiosuTtop C. KypexuH,
+ CIOXKHeIIYe YCTPOICTBA 3BYKO3aIMCH C O HOBPEMEHHBIM BOCIIPOU3-
BeneHueM + noponsITHeIN / Y. CoTHUKOB / x 0 = 0» [18, c. 89]. B nexuun
«HoBbIe XyIOKHUKM», TPOUUTAHHOI B CAMOM KOHIIE KM3HM 28 deBpais
2002 roma B IHcTUTyTe Pro Arte, oH mpuMepHoO gaTupyeT «MeguuHCKui
KOHILepT» KoHIIoM 1982 roga (rocne cmeptu JI.W. BpexkHeBa) v ipumn-
ceiBaet nepeesn «Kiry6a 81» 13 mysest JJoCTOEBCKOTO B ITOABAJ HA YIUILY
[TeTpa JlaBpoBa MMEeHHO pe3ylbTaTaM CKaHAAJIbHOTO KOHLIEPTA: «ITU
rpaxpaane [['eopruii I'yppsinos, iBan CoTHMKOB, Anekceii CBMHapCKuUIA,
Anexceii CymapokoB. — E.A.] Bmecre ¢ Cepreem Kypexunsim, BceBo-
snomom lakkenem 1 Apkagyuem JIparoMolieHKO HadyaJi NIPOU3HOCUTD
CTUXU, M3aBaTh 3BYKH, ITOC/IE Uero Kiay6 autepaTtopos 81... 6bIT U3-
THaH U3 My3esi-KBapTUpPhI JJOCTOEBCKOro, a MucaTeay BO3HEHABUIENN
MY3bIKAaHTOB U aBaHTapAUCTOB... U mucaTenu ¢ Tex mop BBIHYXXIEHbI
ObUTM COOMPATHCS Ha yuiie [leTpa JIJaBpoBa B MaJIEeHbKOM ITO[IBA/IbUMKE.
Ho mocTerneHHO Bce-TaKy M OHM BEPHYIIM CBOIO JIIOOOBb K COBPEMEHHOIA
MY3bIKe, U CJIeIYIOIIMIT KOHIIePT YTIOrOHa MPOMUCXOAMI YKe Ha yIulie
[TeTpa JlaBpoBa» [14, c. 73—74].

W3 BocriomnHaumnii Apkagus IparoMolieHKo, OGHAKO, ClIeqyeT, YTO
OH CHavasia IoC/yIIa YTIOTOH B IMCATeNbCKOM IT0/iBajie, TOTOM JKe Ioce-
tun HoBukoBa B ranepee «ACCA» Ha BouHOBa, 1 TOrIa BO3HUK 3aMbICeN
BBICTYILZIeHMS B My3ee [loCTOeBCKOro, OTKyZa mucaTeieli mocjie KoOHIepTa
IEeCTBUTENIBHO BITHAMN: «,,Kiy6 81, rme Mbl mo3sHaKOMMUINUCh ¢ Tumy-
poM, Al aHC BCeM, U TIPEX/Ie BCEro MMcaTesIsiM, CyIeCTBOBAaTh BHE
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crpaxa®@. I mpemJIoKMII cenaTh TaM MogpasieieHie TeaTpa, KOTopoe
BO3MIaBWI Obl IpUK [OpoIIeBCKMIA. <...> OFHMM U3 TAKMX IIPOEKTOB CTAJIN
rnoatuveckue ureHus: B Mysee JloctoeBckoro. §I unrtan nosmy ,,51 Bupen
BO CHe 6GeJiblit 60M6apAMPOBIIVK , KOTOPYIO CIIEIMalbHO HATIMCA/I B Ha-
mem oduce Ha OyPIITALTCKON yauIe. A TaM yyKe BOBCIO TOXKe TPYIUJICS
Tumyp, KOTOPOMY BCET/Ia MaJIO ObIJIO MPOCTO MUCATH KAPTUHBL. <...> TUMyp
v Bans COTHMKOB K 3TOMY BPEMEHMU y)Ke CO3[aju YTIOrOH. <...> VTIOTOH
ryze, epeanBacs cCaMOpPa3BUBAIOILENiCs My3bIKON, CTOMJIO TPOHYTh
Kpaii 3TOro CToJjia, Ha KOTOPOM BMCeJIM Ha CTPyHax yTIoru. Mor urpartb
caM, pe30HMPOBATh C Iomyaca. <...> § crnenmanbHO oTpaBwics K Tumypy
MTOCMOTPETb, HET JIX Y Hero Yero-Huby b TaKOTro yAUBUTEIBHOTO, U Ha-
11eJI CTapylo BOEHHYIO KacKy, BbIKPAIIeHHYIO B JKeJIThIi 11BeT... Ha Kacky
MbI HaKJIEMJIV TTepeBOHbIe GYKBbI. B ranepee Tumypa Ha BomHOBa 6bL1
elle OVIH 5/IeKTPOHHBIV MHCTPYMEHT, C [IOMOLIbI0 KOTOPOT'O TOIBKO YTO
MIPOYUTAHHBIN TEKCT aBTOMATUYECKY YUTAJICST 06PATHO, pEBEPCUBHBIM
XO[,0M. 3aTeM BO3HMKJIA M IPYIIIIa MY3bIKaHTOB MTOAIePKKN: BO3HUK by-
JY4eBCKMIL, BO3HUK DaroT, MOSIBUINCH U KaKue-To yaapHbie. Habpanoch
MHOTO HapO[y, U BCe TTOYEMY-TO BBICTYTIAN B O€JTbIX MEeOVIIMHCKIX XaJia-
Tax. <...> VI BOT MbI 3aMeyvaTebHO BBICTYNATN. POAVMOH XOAWII TIO CLIeHe.
IIIAI0Ch 3TO MUHYT COPOK IISITh. A KOHYMIOCH BCe TeM, uTo ,,Kny6 81
OB HABCETa M3THAH U3 My3es [loOCTOeBCKOTO, TOTOMY UTO OaphIIIHS,
OTBeuyaBllas 3a Beuep, ckasasa: ,5 MOry MOHSTb AUCCUIEHTCTBO, HO 3TY
Mep30CTh s IOHATDb He Mory. Bce BoH» [3, ¢. 354—357].

HoBuKOB TOXe pacckasblBaeT O TOM, UTO [IparoMoIeHKO yBUAJ
Y Hero «pUNIepTPOHUKC» — ABA COeAVMHEHHBIX MarHUTO(OHA, TIepBbIit
113 KOTOPBIX ITOBTOPSIT 3aIIMCaHHOe Ha BTOpoM: «IIpocToe MarHuTOo)OHHOE

2 34ecb yMECTHO NpoumTUpoBaTh BocnoMuHaHus [l. Bonyeka, oTHocsLWMeCs K aBrycty
1985 roaa, kak cotpyaHukm KI'b BopBanucb Ha cnekTaksb «on-mexaHnkm» Cepres Kype-
XWHa B TeaTpe 3. F0pOoLLEBCKOro, YTo6bl apecToBaTb aMEPUKAHCKOro auniomara, KoTopbli
C nomoLLpbto Bonyeka ywen ot HUX No Kpblwam: «,Mon-MexaHuka“ rpemena, v Mbl He cpa-
3y ycnbllWanu CTyK B ABepb. [laxke He CTYK — ABepb BbllnbGanu Horamu. MNepenyraHHbIin
[0 cmepTn Spuk MNopolueBcKnii B6exXan B 3a5b4uK, rae Wwen KoHuepT: ,,JJom okpy>xeH!*
Okasanocs, 4To KI'b noaroToBuo Lenbiii nnaH ocafbl 3gaHusi. BHU3y oHM 3asiBUAK, YTO
npuLLAK 6yaTo 6bl NO TPEGOBaHUIO COCEAE, XanoBaBLUMXCS Ha LYM, HO, MOAHSBLUVCD, laXe
He CTann CKpbIBaTb, YTO UMEHHO UX UHTepecyeT. ,[ae nHocTpaHubl?* OTpsaa Bo3rnasnan
KOPMYNEHTHbIA MY>XMYOK B CBET/I0-3€/IEHOM KOCTIOME: CTOJ/Ib HENENO BbirNsaen aToT
Hapsg, 4To NOMHIO ero fo cux nop. Havanace naHvka, cMewwanmch My3blKaHTbl, 3pUTenm
1 rebucTbi» [6].
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coefiyiHEHMe BBIMOMHSIO (PYyHKIMIO CEMIUIMPOBAHMS 3BYKOBOTO CUTHAJA.
[ToMuMO 3TOTO, B Hallleli My3bIKaJIbHOI Ta60opaToOpuM pa3padbaThIBAIUCh
MHCTPYMEHTHI 10/, Ha3BaHMEM ,,YTIOTOH *, ,KaIleJIbHuLa ", ,, [IMHHbIE CTPY-
HbI“. Bce 9TV TeXHMUECKME CPeiCTBa ObUIM ITIePeHeCeHbl B My3eii locTo-
€BCKOr0, a TaKKe U MeIUIIMHCKOe 000pyLoBaHye CO CTAHIIUM CKOPOIi
IIOMOILM 1O, HAa3BaHMEM ,,anlapar s liepefayy CUrHaJIOB B cepple
1o Tesieony” (0H 6bUI IPULYMAH i1 TOTO, YTOGBI CHUMATh C 60IBHOTO
KapAMorpaMMy Ha MecTe U 110 TeiepoHy mepefaBaTh €e B MeOUIIMHCKUIA
LEHTp). <...> Hafo cka3aTh, UYTO M3BECTHBIIT B OyAyIIeM Kak 6apabdaHIIMK
rpyrrs ,, Kuno®... Teopruit TypbsiHOB BIIepBbIE BBIIIEI Ha CIIEHY MMEHHO
B POJIV UCIIOJTHUTEJISI HA MHCTPYMEHTE ,KareabHuia“. OH CTOSUT U ITy-
CKaJI KaIyIy Ha CIelyaabHbIi 60JbIION 3ByKOCHUMATeNb» [14, c. 72—73].
3nech ke HOBMKOB Ha3biBaeT «MeqUIIMHCKNIT KOHIIEPT» MepBbIM KOHIIEP-
toMm «[lomynspHoit mexauuku» Ceprest Kypexmna [14, c. 72].

B omcanmsax «MeauIMHCKOTO KOHIIepTa» o6paliaeT Ha ce6st BHUMA-
HM€e PaBHOLIEHHOCTD yYaCTHsI M BKJIaJla BCeX UCIIOMHUTEIeNi: My3bIKaHTOB-
npodeccronano KypexnHa, l'akkesns u BymyueBckoro, Oyayiiero 6apabaH-
myka ['yppsiHOBa, He OT/IMYaBIINXCS MY3bIKaJIbHBIM CIYXOM XYL,0KHVKOB
Hosukosa n CoTHMKOBa, mo3Ta lparomoIieHKo, Bpaya CBMHAPCKOTO 1 MO-
JIOZOTO YesloBeKa 6e3 ompeeeHHbIX 3aHATUi CyMapoKoBa-MJIaAIIero.
Bce oHM cO37aI0T IMTEpaTypHO-IIYMOBYIO OPIUI0 Ha MMIIPOBU3UPOBAHHOM
ciieHe My3est JIoCTOeBCKOTO, IJIe B Te TOZbI MTPOXOAMIN Pa3HOOOpa3HbIe
KOHIIEPTHI U CIIeKTaK/IM, B YaCTHOCTY apTuCT EBrennii JIykomkos unTan
Hanumnna Xapmca. C Tex Iop 13 BCero KOMILJIeKTa MHCTPYMEHTOB HOJIb
MY3bIKM HEOJHOKDPATHO Y4aCTBYeT B KOHIepTax MMEHHO YTIOTOH U ero
peruiuku, co3panHblie B 2010-e rompl.

V «MeIuIMHCKOTO KOHIIepTa» 1 KOHIIEPTOB YTIOIOHA GbLI B aBaH-
rapaHoii cpezie [TeTporpama mpoo6pas B My3bIKaJbHOM TeaTpe Muxania
MarTmiomnHa ¥ ero YUeHMKOB 13 ceMbM JHJIepOB. V306peTaTesb yTiO-
TOHA U JJIMHHON CTPYHBI HOJIb MY3bIKAaHT HOBMKOB 006 3TOi MCTOPUA
Hauvana 1920-x rogos, 1o Bceli BUAMMOCTHU, He 3HaJI. B 1920—1923 rogax
B KBapTupe DHAepoB Ha ynutie [Ipodeccopa [Tormosa Muxanm MaTomnH
yCTpauBaJl KOHIIEPTHI B IieHb maMsiTi EeHbl ['ypo. DTO 6bII MY3bIKATbHO-
MMO3TUYECKHME TIPeICTaBAeHNMSI, Ha KOTOPBIX 3By4Yaly U TPaAUIMOHHBIE
MHCTPYMEHTBI (POSI/Ib), U «JIJIVMHHAS CTPyHa», [IPOTSIHYTasl Yepe3 BCe KOM-
HaThI KBAPTUPBI, M3/1aBaBIIast 3ByKM OT KOJiebaHMii, B TOM UMCIIe BO3YII-
HbiX. A.B. [loBenuxmHa nuieT: «3agadya, KOTOPYIo rnocraBwi MaTomnH
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[IPU CO3JAHUM CIIEKTaK/IeH, — 3TO ,,pa3sbuTh CTAPYIO aKaJeMUYECKYI0
KOPOOKY-CLIeHY, TIOTPY3UTh 3pUTEJIS B LIBETO-(HOPMOBYIO cpeny» [16, c. 81].
[To-gpyromy nousitass MaTOWMHBIM HOJIeBAast BCEBO3MOKHOCTb, eCIIU
MCIIONB30BaTh CJIOBO HOBMKOBA, — 3TO [MHAMMKA MUpPa HGOPM U LIBETOB
B IIPOCTPAHCTBE CBOOOIHBIX TUIABAIOIIMX 3BYKOB, OUEBUIHO, POJCTBEHHAs
3t dexTy KoHIIEPTOB yTIOTOHA. KOHEUHO, «<HOBbIe» He cTaBwIu Iepes, co-
6011 cBepx3amady MaTommMHa — BOIUIOTUTD IPOCTPAHCTBEHHO-IIBETOBbIE
pUTMbI BeesleHHO, 0JHAKO OHM IPOJOIKMIIN €r0 SKCTIEPUMEHT 10 paclin-
PEHMIO ITPOCTPAHCTBA MY3bIKM B 06/1aCTh MYPOBBIX IITYMOB, B MY3bIKY HOJIb.
06 sTOM, HamIpuMep, TOBOPUT OIbIT Bopuca dHaepa, KOTOPbIi 3aHMMAaJICS
3ByKOO(opMIIeHEM CITeKTaK/Is «Boiiiek» 10.A. 3aBaicKoro, Mccieqys
TOHKJe IIyMbI lI€POXOBAThIX [IOBEPXHOCTEN U «OPKECTPUOH U3 SILIVIKOB
Ha Bepresne» [21, c. 275—276], BrionHe B gyxe GyayIINX SKCIIEPUMEHTOB
C YTIOTOHOM.

A my3bikanbHOe oopmieHue akiumit <HOBBIX XYIOXKHUKOB» BECHOI
1984 roga 6epet Ha cebst HOBasI TpyIia «HoBbie KOMITO3UTOPBI» — VIrOph
Bepuues 1 Banepnii AnaxoB, KOTOpbIe CO3LaI0T HOBEMILYIO KO/UIasKHYIO
MY3bIKYy Ha OCHOBE Pa3HOOOpa3HBIX 3aIMCeH M KOJIeKIMY ITyMoB Ma-
JIOTO ApaMaTudeckoro tearpa. Uropbp Bepuues, naeonor aysra, IUIIeT
B 1983 romy MaHMdecCT BCeIEHCKOTO KOJIJIAXKHOTO TBOPUYECTBA 0/, Ha3Ba-
HMeM «Bepcudukanys MHGOpMaIm», KOTOPbIi MOXKHO MPeACTaBUTh Kak
rpopacTtanye Teopun GakTypbl Biagumupa MapkoBa B TPOCTPaHCTBAX
nHpopMaMoHHOo 3moxu. C 1e610ToM npoacupyeMbix HOBUKOBBIM
«HOBBIX KOMITO3UTOPOB» CBSI3aHa CJIeyIOIas TeaTpaabHasl mpembepa «Ho-
BbIX» — II0CTaHOBKa «baseTa Tpex HepasydyHMKOB» JlaHumna Xapmca. OHa
TaKKe JAaTUPYeTCsl [I0-Pa3sHOMY B TEKCTax camoro HoBMKoBa 1 B apXMBHBIX
urryausix Xanuenope @060, 0CHOBaHHbBIX Ha MccaeqoBanmm portorpadmii
xynoxkHuka E-E (EBrenus Kosnosa), kotopslit B 1984—1985 romax oTBevan
B rpymie «HOBBIX» 32 MOJY, TO eCTb (poTorpadmpoBas BLICTABKY 1 TIOKA3
mof, B ranepee «<ACCA», BeuepMHKy CTWISAT Ha KOHLepTe «CTpaHHbIX UTD»
B IIK Unbuua, BbicTaBKy «C HoBbIM rogom» B POK-KITyOe ¥ KOHIIEPTBI
«[Tom-mexaHUKM».

B apxuBe HOBMKOBA COXpaHMIOCH «JIMOPETTO» «BaymeTa» XapmMmca,
Y CaMU MpeACTaBIeHNMs ero YIIOMMHAIOTCSI B YeThIpeX JOKYMeHTax aBTop-
crBa HoBukoBa. OnyH 13 HUX — 9TO CcTaTbhsl «<HOBbIe KOMIIO3UTOPEI», IIe
HoBukoB paccka3biBaeT: «I[lepBoe BbICTYyII/IEHME COCTOSIIOCH B 1984 rony,
23 dbespass. Torma ske HarmCaaM MysbIKy K ,,Bajiety Tpex HepasyqHUKOB
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B IIOCTAHOBKE TIPYIIIbI ,HoBbIe XymoskuuKy ‘. [IpeMmbepa Gajnera 6buia
BO BTOPOM OT/I€JIEHUY [1epPBOro KoHiepTa» [17, c. 130]®. B camuspar-
CKOM Malll}{HOIIMCHOM KaTasore BoicTaBKy «C HOBbIM rofomM», KOTOPBIA
HoBuKOB Harmeuarasl, BeposiTHO, B 1986 rony, B 6uorpacmm Osnera Koresnb-
HMKOBA TlepeuncyieHbl ABe BoicTaBky 1985 roma Ha npembepax Hosoro
Teatpa, rue KoTenbHMKOB BBICTYIIMIT XYLOKHUKOM-0(POPMUTENIEM: TIOf,
HOMEPOM 3 rPyNIOBbIX BbICTAaBOK «HOBBIX» uaeT «baneT», mog HoMepom
4 — «AnHa Kapennna». B crrenpanbHoii cratbe Urops IToranosa «HoBbiik
TeaTp», KOTOpyo HoBMKOB no3aHee gatuposaa 1985 rogom, ToBOpUTCS:
«Co6bITHEM TeaTpaJbHOro ce3oHa 1984—85 cTasio MmosiByieHie HOBOTO
TeaTpa — HoBoro TeaTpa. IlepBoii MOCTAaHOBKOI TeaTpa IBMUJICS 6aeT
Hanvmna UsanoBuya Xapmca ,,baseT Tpex HepasayYHMKOB , HATMCAHHbIA
B KOHIIe TPUJILIATHIX TOJIOB [Ha TMOPeTTO 13 apxuBa HoBUKOBA CTOUT
npaBwibHas gata 1930. — E.A.]. He u3sMeHMB HU eJUHOI GYKBbI B KJ1ac-
CMUeCKOM IIPOMU3BeLeHUM, [IOCTaHOBOYHAsI IPyIIIa Co3[ajia CBexee, Co-
BpeMeHHoe 110 dhopMe rpousBeneHe. My3bIKy K 6aneTy Hanvcanyu HoBbie
KOMII03UTOpbI Irops Bepuues u Banepuii Aiaxos, UCII0/Ib3YSl OUEHD
IIOIYJISIPHBINM MeTO, KOJUIaXUpPOBaHus. 5l He 3HAI0, CTaBMIJIOCH I 3TO
NIpoM3BeeHNe MPU KU3HU aBTOPA, HO MHe KaXKeTCsI, YTO TaKOi MOIAXO0T,
K €ro MpOoM3BeIeHNI0 MTOTHOCTHIO YIOBIETBOPWMI ObI ero. [IocTaHOBIMKA
MIPOHMKJIUCh TBOPUYECTBOM XapMca, YIOBU/IM HeYIOBUMBIi AyX IIPOM3Be-
nIeHust Mactepa. OueHb XMBask HETIOCPEACTBEHHAS XOpeorpadus CTOMb
TFapMOHMYHO COYeTaIach C IIOMIIE3HO CTECHUTEIbHBIM XOPOM CTUJIST U 3a-
XBaTbIBAIOIE} MY3bIKOI, UTO /IJIs1 OKOHUAHMS 6asera aBTOpaM MPUILIOCh
TIOTaCUTh CBET — MyO/IMKa HY 3@ UTO HE XOTeJIa OKOHUAHMSI [TPEICTaBIeHSI.
Tpex Hepa3nyuHuKoB 1uisicaiu T. HoBukos, Y. Bepuues, 0. ['ypbsiHOB.
B criekTaksie MpUHSUIM yyacTHe Takke skearomye u3 myomkm» [18, c. 81].
XanHenope ®060 B cBoeM ucciaemoBanmu 2018 roma rmosaraet, 4To B 9TUX
TpeX TOKyMEeHTaX peuyb UaeT 00 OOHOM COOBITMM, COCTOSIBIIEMCSI TIOCIIE
5 mapra 1985 ronma u 3aneuatieHHOM Ha ororpadusx Kosmosa: Mbl
BUIUM, Kak Ko3710B 1 HOBMKOB pasmeuaroT noJ KBagpatamu, Bepuuesa
1 AnaxoBa 3a My3bIKaJIbHbIM ITyJIbTOM, HOIOIINIA XOP CTUJIST — IPYIITY
«Temmou 607iC», TAaHITYIOIIVX (CUASIINMX Ha KaeTKax) HoBukosa, ['ypbsiHOBa

3) TeKkcT MOXKHO flaTupoBaTh 1991 rofom, Tak Kak OH NOCBALLEH COGLITUIO 3TOro rofa — Tpu-
yMoy «HOBbIX KOMMNO3UTOPOB» B 6PUTAHCKMX XMT-Napagax.
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u Bepnuesa [20]. OgHaKo Takas JaTMpOBKa IIPOTUMBOPEUNUT «HEPa3MeHHON»
nmate 23 deBpassi, KOTOpPYIO MOATBepskAaeT Bamepuit AnaxoB 1 KOTOPYIO
B POCCUIICKOM KOHTEKCTe HEBO3MOKHO IeperyTaTb. [I03ToMy puCKHEM
MIPeAIIoN0XUTb, ¥ 9TO MPeAIookKeHe TaKKe MOATBepxKaaeT Banepuii
AnaxoB, uTo B 1984 u 1985 romax COCTOSIMCH 1B Pa3HBIX ITPeICTaBIEHNS
6aserta B JIeHMHTpame.

HaxkoHer, B y>Xe yIIOMSIHYyTOM TekcTe «Hoib My3bIka Kak (heHOMeH
HOBOIT MY3bIKI» TOBOPUTCSI O MOCKOBCKO¥ IpemMbepe 6anera 1985 roma
(coxpanunuch ee pororpadum): «<B MockBe Toke eCTb HOJIEBUKH, JATIEKO
He Bcerga cebst TaKOBBIMM TpU3HAtOINe. Anekceit TernH 6bIT OCHOBO-
TIOJI0’KHMKOM HampaBJieHUs TUIleppeany3M, HO TIOTepsiyl K HEMY BCSIKUI
MHTepec. 3aHMMaeTcsl My3bIKoii 6e3 comHenust HOJIb, ero KOMIO3uIIum
BEJIMKOJIEITHBI, OH 3aIMCall My3bIKY K MOCKOBCKO1 ITpeMbepe 6ajieta Tpex
HepasyuyHuKoB [I. Xapmca, My3bIKY K rloka3y Mo, HoBoro noma mogerneit
A1 JTro JIn 1 MHOTrOe fipyroe» [19, c. 89]. B MockBe Hepa3y4HUKOB MCIION-
sy HoBukos, Cepreii Byraes u Oner Kosnomeituyk, oH ke I'apuk Acca,
KOTOpBIii B 1984 romy mpuexasn B JleHuHrpaz 13 XabapoBCKa, Tjie CITySKUI
akrepoMm THO3a, 3aTeM ke ObICTPO Mepebpasicss B MOCKBY M OTKPBLT TaM
CBOJ oM Mogeneii «Aii JIio JIn».

Crasio 6bITh, HauuHas ¢ 1984 roga B JleHuHrpaze meiictsyeT HoBbIit
TeaTp, rae B 1985—1986 romax coBepIialoTcs elie IBe — apaMaTuye-
CKMe — MTOCTaHOBKY «HOBBIX Xy OKHUKOB» YCUIUSIMU pexuccepa «AHTU-
TeaTpa» Pognona 3aBepHsieBa. HacTosiiiiee nms 3aBepHsieBa — AHATONNIA,
PonmyoHOM ero cTaiy 3BaTh 3a IIyOOKoe yBaeueHue «I[IpecTyrieHuem
¥ HaKa3aHMeM» U JieTKoe cXOACTBO ¢ I. TapaTOpkMHBIM B ponu Packosnb-
HMKOBA. TeaTp AaBaj CBOM Ipe/CTaBAeHNS Ha YepAake noma 10 ajipecy
ynuia YepHbIIIEBCKOTO, 3, TAe pa3Mellanach TeaTpaabHas CTyAUS yKe
YIIOMSIHYTOTO pexkuccepa dpuka ['opoiiieBckoro, yueHnka l'eoprust Tos-
CTOHOrOBa. [oponieBcKuit CTaBUil B CBOEI CTyAUM, KOTOpas Ha3blBalach
C OTCBUIKOI K 063puyTaMm «TeaTp peasbHOTO UCKycCTBa» [6; 1, c. 94—97],
pasHble CIeKTak/au, Harnpumep «Mackapazn» JlepMOHTOBA, M XapaKTepHO,
4TO TOC/Ie IKCIepuMeHTOB «HOBOTO TeaTpa» OH TMocTaBui «JIbICyIO Te-
Buiry» MoHecko. 1984 ron, B kauecTBe Hauasa HoBoro TeaTpa Ha3bIlBaeT
IMuTpuii Bomyek, CUacTIMBBIN 3pUTeNb 06euX rnpemMbep, B 1985 rogy
CUJIEeBIINI TI0 COCEICTBY HA 3TOM 3Xe Yeppake B ceKuyu rnepepoga «Kimy-
6a 81», KOTOpOMY UepzaK u npuHazaiexkan. O6e MOCTaHOBKYU 3aBepHsie-
Ba — «AHHy KapeHunny» u «/iauora» — Bouek gaTupyeT MaeM-UIOHEM
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HoBbih TeaTp «HOBbIX XyAOXXHWUKOB» U PYCCKUI aBaHrapg,

1985 roma, uTo coBIamaeT ¢ JaHHbIMM cTaTby HoBrkoBa «HoOBBIN TeaTp»
(«TeaTpasibHbIN ce30H 1984—85»). [Ipembepa «AHHBI KapeHHOI» 3ar1e-
yatieHa B ororpadusax Kosmosa. B apxuBe HoBuKoBa Takke XpaHITCS
dororpadun criekraxs «IanoT», rae ogHy 13 cectep EMaHUMHBIX UTPaeT
IsxoanHa CTUHTpeI, faTupyomast 3To coositre 1986 romom. CooTBeT-
CTBEHHO, MPEeAIION0XUM, 4TO «AnoT» 11es Ha cueHe «TeaTpa peaJibHOTO
MCKYCCTBa», WJIN «AHTUTeaTpa», ABAKAbI: B 1985 n 1986 romax. ImaBHbIe
PO B CIIEKTAKJISIX UCIOMHSIIM camu «HoBble»: AHHY KapeHuHy 1 Arnaro
Enanumny urpan byraes, «3nonees» Kapennna u Poroxkuna — Hosu-
KOB, Kpacasija BpoHckoro u kHs13s1 MbIiikiHa — ['ypbssHOB, mpuieM Ko-
TeJIbHMKOB paccKasblBajl, YTO Ha IIpeAcTaBieHne «AHHbI KapeHuHO»
['ypbsIHOB OITO3/aJ1 M €r0 3aMeHW/IN JPYIYM UCIIOJTHUTE/IeM, KOIa ke
['yppsiHOB HaKOHeL, IpuiLes, BpoHCKUX Ha cueHe cTaso gBoe. A Hacracbio
OUIUIIIOBHY UTpaia 6yayiast conmucTka rpymibl «Konmn6pu» Hararia
[MnBoBapoBa. ITocTaHOBIIMK CIieKTakel PonyoH 3aBepHsieB B3sUI cebe
ponu JKenesHogoposkHuka/Toncroro u JJoCTO@BCKOrO.

B apxuBax HoBukoBa 1 ByraeBa coxpaHWINCh TMOPETTO 3aBepHsIeBa
K 000MM CITeKTaK/ISIM, 3aHMMAIOIIVe TI0 OLHO cTpaHulle popmarta A4,
4TO SIBHO CBUETENLCTBYET O IM0JIEMUYECKOM OTHOUIEHUM pexxuccepa
K ABYM BeJVKUM nucaTeasim. JleiicTBUTeNbHO, B ctaTbe «O HoBoM Te-
aTpe» 3aBepHSIEB TaK MPSIMO ¥ TOBOPUT, UTO 3TO «ObLIa MOMBITKA JaTh
BO3MOXXHOCTB reposiM ToscToro u JIocToeBCKOTo CBECTH CYeThI CO CBOU-
MM aBTOpPaMU, a C APYroii [CTOPOHBI| — IONBITKA YYaCTHUKOB pPa3Biledyb
cebst u cBOUX Apy3eit» [9, c. 83]. Bo ucronHeHne 1epBOro HaMepeHus
peskuccep u3MeHmI GuHan «AHHbI KapeHMHOI» B CTOPOHY OTHOCUTETHHO
CYaCTIMBOTO KOHIIA, a TeueHue crieKTakis «Mauor» M3MeHuaI0ch 13-3a
aKcuecca ucronuurens: «Cospareny NOCTAHOBKY Jany KH. MBIIIKMHY
B KaueCcTBe IMPOBOSHMKA U aHTaroHucra camoro ®.M. JIocToeBCKOTO.
CospaTeny nojaraiy, YTo IOCTAHOBKA 3aKOHUYMUTCS TOPYXKECTBOM I10J10-
SKUTEJIbHOI'O reposi — LYXOBHO IMOJHOLIEHHOTO YeI0BeKa — HaJ, MYUPOM
OKpYXawIyx ero becos... HO MPOMCXOAMBILIEe HA CLleHe CIIPOBOLMPO-
BaJIO aKTepa, urpasuiero MpIllIKMHA, Ha He3aIlJlaHVMPOBAHHbBIN IPUITAL0K
nagy4deii. JIMYHOCTD KHA3S He BbIEPKMBAET CJIOKMBIIENICS CUTYaL N,
BMeCTe C HUM He BblJepXuBaeT 1 JJ0CTOeBCKUIA, MbITABLINIACS, BBICTYIIAS
€ O3ULMM KOHPOPMM3MA, TPUMUPUTD ero ¢ 6e3yMmHbIM MupoM. Oba cra-
HOBSTCS 0ObIueit BecoB v magaror B IuT — yacTb Anla, IpeqHa3HAYeHHYIO
IUIS IpeaBIIMX cBoero TBOpIIa, Tepsisl uesloBeyeckuii 06/uK. ... ToncToi,
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10 MHEHUIO CO3/aTeNeil MOCTaHOBKM, ToKe 6611 KOHpopMucTOM. ITbITasch
OTCTanBaTh OOIIEMTPUHSAThIE YCTAHOBKM HA U€JIOBEUYECKIE OTHOIIEHNS, OH
TyOUT CBOMX IepOeB: MUJIBIX, B CYLITHOCTH, JIIOIell, peasibHbIe OTHOIIEHMUS
KOTODBIX CTAJTKMBAIOTCS C IPUIYMaHHBIMM MM HOPMaMMU.

Co3pareny MOCTAaHOBKM OTCTYTIMIIM OT dabyssl pomaHa: Bpaskzaa Kape-
HVHA 1 BpOHCKOTrO0, CZIOMJIEHHBIX CMEPTHIO AHHBI, IePEXOAUT B TOMOCEKCY-
aJIbHYI0 JTI000BB, BBEIIEH JIOKHBIN repoii — JKeesHomopoxkHUK — I'pad —
JleB Toncroii. Bo3HMKaeT CroskeTHast IMHMS OTHOIIeHMIi ToscToro u AHHBI,
3aKaHUMBAIOWIASICSI TeM, YTO TOJICTOI I'YOUT ee B MPSIMOM U TIePEHOCHOM
CMBbIC/Ie (KaK aBTOP M KaK MalIMHUCT MT0e37a), ocje Yero MoHMMaeT, UTO
Bcera mo6u ee. [Tlepes HAMM Tpareaysi aBTopa — PeaabHOTO YeloBeKa,
0Ka3aBIIEToCsT BO BIACTV 6eCOB COLMAIbHBIX OTHOLIEHW» [9, c. 83].

Imutpuit Bomuek BCioMMHaeT 0 epe>xxuToM Ha «Manuore» B HoBom
TeaTpe COCTOSIHMM BeCeIoro CKOpOTeUHOro xaoca: «['palio3Hblii OJpo-
cTok Adprka MeTascs 1o clieHe B IIMHHOM ILIaThe, aKTepbl HaleTaan
IDPYT Ha Apyra u Ha 3puTesieli, KHa3b MbIIIKMH HacuiioBan Hacracoio
OUINIIIIOBHY, IpeMesia My3bIKa ,, HOBBIX KOMIIO3UTOPOB 1 3BeHesN Oy-
TBUIKM. Uepes rmonmyaca Ha CLieHe 0CTanach Ipyzia Mycopa: akTephbl B 9KCTasze
YHUYTOXUIU YaCTh AeKopaunii» [6]. Mexxay TeM, momo6Ho «banmeTty Tpex
HEPa3ayYHUKOBY», 3peIMILy XaOTUYECKOMY U BeCelIoMY, KOTOpoe pa3Bo-
paunMBaEeTCs B IPOCTPAHCTBE aOCOMIOTHOTO COBEPIIEHCTBA — HA KJIETKaX
TOIyMarn4eckoro KBajpara, IOCTaHOBKM 3aBepHseBa, CTOMb Ke XaoTu4-
Hble Y «<He CKOBaHHbIe aBTOPCKVM 3aMbIC/IOM», I10 CBUAETEILCTBY CaMOI0
UX aBTOpa, 06HAPYKMBAIOT MPSIMYIO CBSI3b C MUCTUYECKUMM TIPE/ICTaBIIe-
HUSIMM 06 MeaIbHOM YCTPOICTBE MUPA: B IPOCTPAHCTBE JJ0CTOEBCKOTO,
HallOMHMM, 3aBepHsieB OTKPbIBAET CITyCK BO BiaafeHus [luta (Aupa), roe,
comtacHO «boskecTBeHHOV KoMenun» JlaHTe, 3a CTeHaMM CpeJHEBEKOBOr0o
ropopa ¢bypun 1 MUHOTaBp MBITAIOT aICKUM IIJIaMeHeM epecrapxoB,
yOuMiiLL ¥ HACVJIbHUKOB.

HoBuKOB >xe Bcerma paccMmaTpuBall ITocTaHOBKM HoBOro teatpa Kak
HapOIHbBIE UTPUITA PSDKEHBIX, YIIOTPEOISIS ONIpeeieHe «IIpeeTbHO YIIPO-
IeHHOoe (OMBKIOPHOE BOCTIPUSITHE KIaccukm» [18, ¢. 82]®. CoorBeTcTBEH-
HO, B CBOEM 0030pe OH, MIPEKe BCEro, MOAPOOHO KOMMEHTHPYET Macco-

4) Cwm., Hanpumep, nccnegoBaHue «6anaraHHoM TpaauLMmM» PYCCKOro aBaHrapHoro tTeatpa
XX Beka [24].
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HoBbih TeaTp «HOBbIX XyAOXXHWUKOB» U PYCCKUI aBaHrapg,

BYIO CIIeHY cKauek B «AHHe KapeH1HOI1»: «/II060TBITHO MCIIOIb30BAHO
TPAIULIMOHHOE PYCCKOE HAPOIHOE ,,BOXKIEHIE KOObUIKM B CIIEHe CKayex,
rocraBjieHHO¥ peskrccepom E. FObuToM (OH ke ITpeKpacHO UCIIOMHIII POTTb
KoHs1 BpoHckoro). FOpuii I'yppsiHOB 3aMeuaTenbHO CTUIM30BAJl CBOIO POIb
T107, TIOITYJIIPHOE Ha Ypaiie psikeHue B rycapbl... Ponb AHHbI KapeHnHoM
MOXXHO CYUTATD Terepb KIACCUUECKUM ITPUMEPOM CTOITb U3TI00IeHHOI
B HAPOJIHBIX UTpUILaxX TpaBecTun. Ee mpekpacHo ChIrpas BeIMKOIeTHbIN
aktep Cepreit Byraes. [IpOHUK/IM B CIIEKTAK/Ib M 3JIEMEHTbI 6ajlaraHHOI
aKpoOaTUKM, KIIOYHAIbI. AKTEDBI CTPOSIT Ha ClieHe TPYIIOBbIe GUTYpHI,
MIUPAMUIBI, C 0OCOGBIM YCIIEXOM MCIIONb3YETCS HapOMHAsI UTPa ,,[TbIIIecoC”.
<...> B cBoeii ciienyroneii moctaHOBKe HOBBIN TeaTp MOBTOPWUI IIpUeM
UrpuIa B KJIACCUKY, HO Ha 3TOT pa3 MOIbITABIINCh IIPUIATh UI'Pe HeKye
nIy6MHHO mpucyiyme JJocToeBcKoMy cBovicTBa. HapogHbIM ITpecTaBie-
HUSIM BCera GbUIM CBOVICTBEHHBI TPOTECKHbIE TIPEYBETMUEHUS CTPACTEIA,
B [TOCTAHOBKe ,,IayoTa“ OHM [IpeyBenMueHbl O KPaifHOCTH, He TEKCTOM,
a IeJiCTBMeM IepefaeTcsl HeMCTOBCTBO repoeB JlocToeBckoro» [18, c. 82].
3nechb ke HOBMKOB KpaTKO OIMCBIBAET ¥ MYy3bIKaJIbHOE COIIPOBOXKAEHNE
«HOBBIX KOMIIO3UTOPOB»: «My3bIKa IIOTHOCTHIO 3aMMCTBOBaHa (TIOMYJISIP-
HbIe [IeCHY — aHaJIoT IIapMaHKM), C 3JIeMeHTaM! 3aelaHus MIJIaCTUHKY,
BpeMeHaMM HaIlOJHSIIAsCs BAPYT COBEPIIEHHO HOBBIM 3ByUYaHMEeM»
[18, c. 81].

I pyro¥ y4acTHMUK COOBITUI U OJHOBPEMEHHO UX MCTOJIKOBATEb
n3 Kpyra «HoBbIX», XyIOKHUK 1 uTepatop Biagycnas ['yeBud (oH urpan
ponb Bypmuctpa B «<AHHe KapeHMHOT» 1 y4acTBOBAJI B TIOCTAHOBKE ITheChI
Cepres ByraeBa «CTpensitoiuii IbDKHUK», KOTOPOii B 1986-M 3aKoHUMIIACh
nucropus HoBoro Tearpa Ha yeppake ['opoieBCKOro — TO eCTh X0 NI
Ha JIBDKAaXx 10 CBAJIEHHBIM B Ky4y JOCKaM) BbICTPOUI Gojiee pa3BepHy-
TYIO TeHeasiIoTuIo CriekTakiei 3aBepHseBa. B cBoeii ctaTbe «O HoBoM
TeaTpe» OH clenyeT CTUIO usnoxenus:s Hosukosa (Mrops Iloramnosa)
U JIETKO TepexoauT OT nmocTaHoBKM «[IpuHiiecchl TypaHaoT» B CTYOUMU
MXT 1922 roga K KoMmenuu Ieib apTe, fajee K 06psimoBbIM TaHIIAM ITe-
MeH Abpuku 1 ABCTpasnu, KyiabTaM [IpeBHero Erumnra, MacaieHUYHbIM
ryJIssHUAM. ['yI1eBUY MesTbKOM OCTaHaBIMBAETCS Ha IIPEO0/IeHNM TPaHMI],
MeXKIy TpodeCcCHOHaTbHBIM ¥ HAPOJHBIM T€ATPOM, YKa3bIBast Ha TO, UTO
«BOK 0 BOK C aKTepaMM, CTUXUITHBIMU I10 TIPUPOE, pabOTalOT aKTePbI, IO-
Jay4yuBIye mpodeccMoHaNbHYIO TOATOTOBKY», & TAKKe Ha «BO3BpallleHe
TeaTpa C IVIOLaZieil ¥ yuL, B paMKy KaMepHOCTH, Ha BCe Te >Ke ITOIMOCTKMU
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6anaraHa» [5, c. 84]. [loctenHee 3akioueHue I'yiieBuya BHOCUT OTIpese-
JIEHHYIO POTMBOPEUYMBOCTD B €T0 pacckas 1 MOTOMY, UTO 6asaraH — 3TO
TUIOLIATHOJE TeaTp, ¥ IMMOTOMY, UTO B IIpeIbIayIIeM ab3alle B KauecTBe
MpeIlIeCTBeHHNKA SKCITepUMeHTOB «HOBBIX» B 00/1aCTU CIAMSIHMS Ha-
POIHOTO U TTPOdeCCHOHATBLHOIO TeaTpa OH KaK pa3 YIIOMMHAET «TeaTp
EBpenHOBA... B KOTOPOM CIleHa — IUIOIIAIM U Y/IMIIbI TOPOmOB» [5, c. 84]®),

Brpouewm, ['yiieB1u 6bUT COBEPIIEHHO IPaB, TeaTp Hukonas EBpen-
HOBa MOXXHO CUMTATh OSHUM U3 MP0o06pa3oB «HOBOro TeaTpar, mpuuem
B [BYX IJIaHaX, YTO CHMMAaeT MPOTMBOpeUle, BO3HMKIee B TeKcTe ['yiie-
BUYA IO MPUYMHE HEJOTOBOPEHHOCTM. 3HAMEHUTOe MaccoBOe JeiiCTBO
«B3siTie 3umHero aBopia» (1920) mocayxmuao 06pasioM He TOTbKO IS
C. Dit3eHmreiina B pubme «OKTIOpb» (1927), KOTOPBINT JOOABUI K TEOPUM
u npakTyKe EBperHOBa CBOV «MOHTaX aTTPaKIMOHOB», HO U JIs1 11eJI0M
TpaAULIMY IPAHIMO3HBIX COBETCKUX ITIOCTAHOBOK, B YACTHOCTU — [IJIST
KY/JIbTOBBIX KOHIIEPTOB, M300paskaBIINX TOPKECTBO M300WINS Ha CIleHe
KpemieBckoro ABopiia Cbe3/I0B B IIO3IHECOBETCKOE BpeMsi. IMeHHO OHU,
B CBOIO OUYepe/ib, CTAJIM MCTOUHMKOM XaOTUUECKOTO 6aXTMHMAHCKOTO
nepeBoporTa B «[lon-mexannkax» Ceprest Kypexuna. TpebyeT OTIeIbHOTO
MccIen0BaHys MaccoBbli Teatp KypexmHa, B KoTopoM «HOBbIe» SBISINCH
HernpeMeHHbIMMU yyacTHuKamu (HoBukos, byraes, KorenbH1KOB, K03110B,
I'yueBuy; I'ypbsinos, Lloit 1 Auppeii Kpucanos B coctaBe «KuHo»; Bia-
nucnaB MambiieB-MoHpo). A HoBbIl TeaTp HENTOCPEACTBEHHO BOCXOAUT
K reHManbHOV uaee EBpenHOBa U OCHOBE €ro TeOPUM, K er0 3HAMEHUTOMY
«TeaTpy Ijisi ce6si», KOTOPBIii, KaK M3BECTHO, BOIUIOIIAETCS] B OJHOM JIAIIE
aBTOpa U aKTepa, MU3HAUYAJIbHO MPUCYI IPUPOJIE U YeIOBEKY, IIPOSIBISIO-
MM TOTJIbHbBIN TeaTpaabHblVi MHCTUHKT ITpeobpakeHNs KU3HHU B IIPO-
1ecce «BbIpa3uTeNbHOI cuMIunbukauym» [7, c. 525; 8, c. 113—406]. Ecnn
UTPOBOE HAUajI0 CBOMICTBEHHO BCeM MpeanpusiTusim « HoBbIX XyIOKHU-
KOB», TO UX Tuaep HOBUKOB OT/INYAJICSI UMEHHO TeaTpaJbHOCThIO CBOETO
XapakTepa 1 IoBeieHNs. B MosogocTy, B CBOGOIHOE BpeMsi, OH JIIOOMIT
dororpadnpoBaThCst, MpeCcTaBIsIs Pa3HO0OPA3HBIX IIEPCOHAKEN, TPUYEM
He TOJIbKO I0OMa, HO U Ha Y/IUIIEe U JJaske B 00IeCTBEHHOM TPaHCITOPTe.
91™u dororpaduy HAIOMUHAIOT O JPYTOM MCTOPUYECKOM IpelieieHTe

(5) Hapsiny ¢ EBperHoBbIM 38€eCh e ynoMuHatoTcst pedopmaTtopbl TeaTpa BaxTtaHros n Meii-
epxonbg, Oxnonkos v [Jukor (BepoaTHo, A [. Ankuii. — E.A.), <CTPOUBLUME B ryLLEe 3pUTENSA».
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HoBbih TeaTp «HOBbIX XyAOXXHWUKOB» U PYCCKUI aBaHrapg,

«Tearpa Ijist cebsi»: MOCTaHOBOYHBIX CheMKax obIecTBa Anmmcel [Toper
v TaTbsiHbI [71€60B0OII, B KOTOPBIX IIPMHUMAaJIK yuacTue Jauumia Xapmc
u AnekcaHap BBegeHCKUIA.

Hauaino Hosoro TeaTtpa B «bajieTe Tpex Hepa3/JIyuUHMKOB» ITI03BOJISIET
YCTaHOBUTD M HeIIOCpeACTBEHHOe HacaenoBanue Teatpy OboPUY, xors
HoBukoB u I'ylieBuY He yIIOMMUHAIOT HU «PafuKcy», HU «Tpu JieBbIX yacay,
0 KOTOPBIX OHM, BO3MOJKHO, He BcriomuHanu B 1985 ropy. Tearp OBIPUY®
TaKKe SIBJISICST «TeaTPOM ISl Ce6sT», OTIIMYAJICS MMITPOBMU3ALIOHHOCTBIO,
MIPOrpaMMHOI MYJIbTUMEIUITHOCTbIO, TOHMMaHKeM abCcypamu3ma Kak
KaHaza CBS3Y MeXy BBICOKOV ¥ HU3KOI KyJAbTYPOi, MEXAY KU3HBIO U UC-
KyCCTBOM, HOJIEBBIM ITOJXOJIOM K JIEKOPALMSIM U 3ByKOBOMY O(OPMIIEHUIO.
Bce 3T 0CO6GEHHOCTYM MPUCYTCTBYIOT B BOCIIOMMHAHMSIX 0 «Pagykce» ero
pesxuccepa l'eoprus Kanmana, B Mmemyapax Mropst baxtepesa u Knumen-
s MuHIIa o Beuepe «Tpu JieBbIX yaca». B mHTepBbio Muxanimy Meiinaxy
B 1978 romy KauimaH Tak paccka3sbiBa 0 ToToBMBIIelics B 1926 rogy B TH-
XVKe nocraHoBKe napambl XapMmca 1 Beegenckoro «Most Mama BCSI B Ua-
cax»: «,,Pagmkc” 6bUT 3a;yMaH KaK ,,4MCThIN TeaTp”, TeaTp SKCIePUMEHTa,
OPMEHTMPOBAHHBI He CTOJIbKO Ha KOHEUHBIV pe3y/lbTaT 1 Ha 3pUTENS,
CKOJIBKO Ha MepexXxuBaHyue CaMyMM aKTepaMy YMCTOr0 TeaTPaabHOTO
JIeiicTBuUs. Bormpoca — BBIIIET JIX U3 9TOTO UTO-HUOYIb KOTHA-T160 —
BHAyaJjle HUKTO He CTaBWJI, BBOAMJINCH BCE HOBbIE N eliCTBYIOLIME JIULIA
6e3 CIOKeTHBIX Harpy30K, eMHbBII TEKCT ITbeChl TaK HUKOTIA U He ObUT
HAIMCaH... 3TO ObLT , MOHTAX aTTPaKIMOHOB . ENVHCTBEHHAs YCTAHOBKA
CTIeKTaK/IsI OblIa HA YMCTOe NeliCTBIe, TepeXuBaeMoe akTepamil... ,,Pa-
IMKC" 6bUI KOHIJIOMEPATOM Pa3/IMUHbIX ICKYCCTB — TeaTPabHOrO JeiCTBa,
MY3bIKU, TAHIIA, TUTEPATYPbI U SKuUBoOIUCHK. [Ipy 06palieHnu K pasinyHbIM

(6) NcecnepoBanus o Teatpe OBOPUNY HeMHorouncneHHsbl. B yacTHOCTH, Ha 3Ty TeMy Hanucan
TpeTbio rnaBy cBoel aucceptaumn hxedpd HYebyna [22, p. 88—123]. OH oTMEYaET BaXKHOCTb
ns Xapmca CBo60AHOro MMMPOBK3aLMOHHOr0 XapakTepa TeaTpasibHOro AencTBus, cle-
HUYECKMX COBUMOB, KOTOPbIE «Pa3MblBalOT» OCHOBHOW CIOXKET MbeChI, U CBS3b HE C Npo-
dbeccunoHanbHbIM TeaTpom, HanpumMep TeaTpom Meiepxonbaa, y KoToporo XapMmc 3anm-
CTBYET MPUHLIMN MOHTaXKa, HO C camofenTesbHbIM pabounm TeaTpom Uropsi TepeHTbeBa.
AHanusunpys TeaTp TepeHTbeBa, Hebyna NULLIET O TAaKOM ero acrnekTe, 0AVHAKOBO BaXHOM
n onsa OBOPUY, n anst «kHoBbIX XyAOXKHUKOBY, KaK «KHEaBTOPCKUIN», IKCNEPUMEHTANbHbIN
1 abCcypamCTCKUIA (Hepes N1ogoTBOPHYO OWKNGKY) XapaKTep pa3BuUTUSA TeaTpalbHOro
cnekTakns. B aTux kavectsax Teatpa OB3PUY Yebyna npepnaraeT BUAETb HE TONbKO
CNneacTBue MOSIOAOCTM aBTOPOB, HO U UX NMPUHLMMIMANbHOE CTPEMIEHME BEPHYTH KCMe-
PUMEHT paHHEro aBaHrapaa B peanbHOCTb AEONOMM3MPOBAHHOIO TeaTPa «KMBbIX ra3eT»
1 aKkafeMMyecKmx NocTaHoBoK. CM. Takxe: [23, p. 11-27; 24].
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MCKYCCTBaM BecbMa BEJIMK GbLT 3JIEMEHT MapoaMpPOBaHMsI, OCTPAHEHMS.
<...> OTKpbIBaJa CIIeKTaKIb , TAHIOBIIMIA-KaydyK * 3uHa Bopoauua. <...>
Cpenu npyrux repcoHaskeii Bbigensics JIOOHIpUH — ,,0TIepHBI Tepco-
Hax"“: MOJIO[Oi YeIOBEK B TPUKO, TOBOPUBIIINI TEHOPOM M XOIMBIIMI
Ha 1IBITNIOYKAX. <...> YIaBaJOCh IPUBJIEKATb U ,,3HAMEHUTOCTEN“ — cpemu
HUX U3BECTHOTO AHTOHMO, KOTOPbIN BBICBUCTHIBAJ 61103 OHerrepa®, ox-
HAaKO CO CBOEOOPA3HBIM ,,PYCCKMUM KOJIOPUTOM *, 3aCTABJISIONIMM TeIePhb
BCIIOMHMUTD ,,MaBpy" CTpaBMHCKOTO... XapMC... TOBOPUJI, UTO XOTEJT GbI
coepuunTh OHErTEpa C ,HaCTOSLIMM TBapAeiickum 6apabaHom . <...>
Odopmenne menan BaxTepes, B 4aCTHOCTY ,,POMaHTHUYECKYIO KO-
panuio, u306paxalinyio ,MocT yepes Cankr-IleTep6ypr®... Ha 3agum-
Ke 6bT M306paskeH KIOATOBCKMIT KOHb; CMHXPOHHO C BOCKIMIIAHVEM
OIIHOTO M3 aKTepOB IIepeBOpauMBaICs Kymoj VMcaakmueBCKOro cobopa»
[10, c. 172—175]. BocmomuHaHust KalimaHa ornpezeneHHO Mo6yKIaoT
COOTHECTM 3BYKOBOJ MOHTaX «Pamukca» ¢ akcepumeHTaMu BepuyeBa
1 ocobenHo KypexuHa, abcypauctckoe ke obopmieHne — ¢ paboramu
xynoxxHuKkoB Onera KotenbHukoBa, iBana CotHukoBa, Cepres byraesa,
odbopmIaBIIMX crieKTakIu «HoBoro Teatpar.

Kaxk 13BecTHO, ClIeKTaK/Ib TeaTpa «PaIuKkc» He COCTOSIICS M3-3a apecTa
pexxuccepa Kamana, n teatp OB3PUY ocyiecTBUICS CO BTOPOV TOTIBITKYA
B Tome nevatyu (IllyBasioBCKOM ABOpLie) HA TUTEPATyPHO-TeaTpaabHO-
KMHO-Beuepe «Tpu neBbIX yaca» 24 suBaps 1928 roma, o KOTopom
B 1984 romy BCIIOMMHAJ YYaCTHUK TPETbETO, KMHEMATOTpaduuecKoro,
yaca kuHopesxuccep KnumeHnTunii MuH1I, coaBTOp, BMecTe ¢ AjleKCaHIpOM
Pa3yMoOBCKMM, TOKa3aHHOT'O TOTa aHTMBOEHHOTO (biibMa «MsicopyoKa».
B dbumHase cBoux MmemyapoB MUHI] yTBEPKAAET, UTO ... JUpeKLus JIeHMH-
IpaJiCKOTO LIMPKA MPeIOKMIIA. .. IOBTOPUTH 3TOT Beuep...» [13, c. 205]. On
IIMAIIET ¥ O TOM, YTO 063PUYThI CMOTpesIM B JIoMe TevaTyi SHaMeHUThI
cnexktakib Uropst TepentreBa «PeBusop» (1927, Ha cBOeM Beuepe OHU
MCIONAb30BaIN PeKBU3UT TepeHTbeBa: XapMC «Bble3)Xa/I» Ha CLeHY, CUIS
BEpPXOM Ha YepHOM JIaAKUPOBAaHHOM Inkade, ocraBmemcs oT «PeBu30-
pa» 1, HECOMHEHHO, OTChIJIaBIlIeM K «BuillHeBOMY cagy»). MUHIL, KCTaTu
BCIIOMMHAaeT, YTO TepeHTbeB XOTel Ha3bIBaTh CBOV TeaTp «AHTUXYIOXKe-

@) ApTiop OHerrep (1892—1955) — yyacTHUK «DpaHLy3CKOM WecTepkn», B 1928 rogy noceluan
JNleHnHrpapg n o6wancs ¢ mutprem LocTakoBuyem.
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CTBEHHBIM» [13, ¢. 199]. 3TO Ha3BaHMe HeIIOCPEeACTBEHHO HAallOMMHAET
«AHTHUTeaTp» 3aBepHseBa, B oMbl paclBeTa KOTOPOTro noneMuka ¢ MXAT
ysKke GbLIa He aKTyasIbHa, TOTAA KaK HACYIHBIMM TIO-TIPEKHEMY Ka3aJCh
MIPMOPUTETHI TeaTpa XU3HU U TeaTpa aBaHIapAHO YCIOBHOTO HaJl TeaTPOM
npodeccuoHaNIbHBIM U PeaTnCTUUEeCKUM, TO eCTh 3cTeTuku OBIPUY
1 «HOBBIX XyIOXKHMKOB» HaJ, BceMy (hopMamMy OObIYHOTO peaan3ma.

Urops BaxTepes, mo3T, akTep U XyJLOXXHUK, HEMIOCPEICTBEHHbBIN y4acT-
HMK BCeX TeaTpasibHbIX HaunHauuiit Ob3PUY, B cBOIO ouepenp oTmMeuan
VMIMIIPOBM3aLIYIOHHOCTb, & TAK)KE€ PABHOIIPABHOCTb aKTE€POB M MY3bIKAHTOB
npodeccroHaIbHbBIX U CAMOJIesITeNIbHBIX B IIOCTaHOBKe «Enn3aBeTs Bam»
XapMca BO BpeMs BTOPOTO TeaTpaabHOro yaca: «OTIMYHO Urpajl OLHOI0
M3 LeHTPAIbHBIX [IePCOHAXKEN YYaCTHUK CaMolesiTelIbHOCTH ,,KpacHoro
nyTuiosa“ — Yapiau MaHeBud, GYKBaJIbHO CJIVJICS C POJIbIO MATIAIIN
EnusaBetsl nost EBrennii BurmistHekuii» [2, ¢. 129]. OH Taxke aKLLeHTH-
poBaJl BaskHemmii 111 «HOBBIX XyIO)KHUKOB» IIPUHIIMIT KOJIJIEKTUBHOCTU
TBOPUYECTBA, BOCXOASIINIT K 063puyTam: «IlepBbIit yac: BCTyIUIeHKE —
KoH(bepupytomuii xop. [Ipexmonaraaach HeIJIMHHAS PeUb HA HECKOIBKO
TOJIOCOB. <...> [Ipenmonarasoch, YTO COBMECTHOE UTeHue mokakeT: 063-
Py — COIPYKeCTBO PaBHbIX, Oe3 IepBoit CKpUIKN. Huuero He MOATOTOBM-
JIY, He CPerneTUpOBai, Kak 6bIThb? BeICTyIIUT 3a60/I0LKMI 1 XapMC — UX
BOCIIPMMYT JIJepaMi. B Ioc/ieAHIO0 MUHYTY Pellu/y BbIITyCTUTb MEHS,
JBafUaTWIEeTHEr0, KOTOPBIN BLIIVISIAUT Ha BOCEMHAALATD. <...> Y)Ke UrpaeT
JKa3, ke TAHIYIOT B [TPOXOiax 1 B (oiie MOSIBUBILINECS 3PUTENM. .. XOTel
TIOCOBETOBATHCS ¢ XapMCOM iiu 3a60I0LKUM, OTBET OAVH: TOBOPU, UTO
XOuelllb, 3HaUeHUs He umeeT» 2, ¢. 135].

3aknoyeHue

WTax, Mbl yKa3aay Ha TP JIeMeHTa aBaHrapAHO TeaTpaalbHOI MbICIU
U TpaguUILMK, BXoAsiye B pe3oHaHC ¢ HoBbiM TeaTpoM «HOBBIX XyIOK-
HMKOB»: BCEOObEMITIONIYIO KOHIIeNIuIo «Teatpa ajist ce6s1» Hukomnas EB-
penHOBA, My3bIKaJIbHO-TPOCTPAHCTBEHHbBIE TeATPaIbHbIE IKCITEPUMEHTHI
Muxania MaTIoIHa 1 ero IMociefoBaTeNeit, abCcypaucTcKuii Teatp JaHn-
nna Xapmca u OB3PUY. BTopoii u TpeTnii u3 HUX, CTOIb HECXOXKME MEXKAY
co607i, TeM He MeHee MMEIOT O6IIYI0 TPaHUILY, TIe TEPPUTOPUY 3aYMU
(aysorusma) 1 abcypamusMa CXOOSITCS Ha 06Ielt TorpaHMyHOl IToIoce.
1, co6CTBEHHO, CaMO IMPOCTPAHCTBO STOTO CXOKAEHMSI CO3/IaeT CMbICIOBOE
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JVMHaMM4ecKoe HallpsbkeHye, KOTOPbIM OTMeUYeHbl ¥ TBOPYeCTBO XapMca,
" McKyccTBO HOBMKOBA: HaINpsDKEHVE MEX/LY a6CypIOM BO3BBIIIAIOIINIM,
YCTpeMJIEHHBIM K HEBbIPa3MIMOMY M BHEBPEMEHHOMY, YHMBEDPCAIbHOMY,
", HA060POT, a6CYPIOM ITOHVIKAIOIIMM, IeKOHCTPYKTUMBHBIM. H. JIocckumii
Ha3bIBaeT 3Ty AMHAMUKY «OTPULIAHMEM, BEIyIIUM B 0061aCTh HU3IIYIO,
yeM OTpullaeMoe, 1, HA060POT, OTPUIIAHMEM, BEAYIINM B 60Jiee BBICO-
Kyt0 067acth» [12, ¢. 75]. OueBMIHO, UTO pa3anUeHNe ABYX TUIIOB abCyp-
nu3Ma — QyHmamMeHTaabHas MpobiemMa OHTOJIOTHM He TOTBKO PYCCKOTO
aBaHrapza. HoBblii TeaTp MOXXKHO pacCMaTpUBaTh Kak JJIMBIIYIOCS OKOJIO
TpeX JIeT CeliCMUYeCKyI0 aKTMBHOCTb CaMO¥ 3TOV MOTPaHUYHO MTOI0CHI
aBaHTapHOTO TBOPYECTBa, CBSI3aHHOTO B HavaJle C CMMBOJIM3MOM U ObI-
CTPO OTOLLIEeJIIero yepes 3KCIIPeCCHMOHM3M K Janansmy U croppeanmns-
my. Ha 9T0¥1 rpaHuile TBOPUYECTBO MPOSIBIISET ce6sl KaK 6e3/IMYHbIii UK
BHEJIMYHOCTHBIN ITPOLeCcC, B KOTOPOM YCTaHABIMBAETCS CBSI3b UeloBeKa
C puTMamMu Mupa (KOHLepT yTIOrOHa U «baeT Tpex HepasJydYHUKOB»)
MY, HAIIPOTUB, AEMOHCTPUPYETCS paciag, CBsi3eil, [eKOHCTPYKLMS U T1e-
pecbopxka obmecTBa («AHHa KapeHnuHa» u «1nuoT»). IHTepeceH cam
110 cebe TTOUTH LIVPKOBOJT 6aianc HoBMKOBa Ha 9TOJi IpaHuIle, KOTAA OH
OU€eHb OJIN3KO TOAXOOUT K CIOPPeaTMCTUUeCKON TeaTpaabHOI ITPAKTUKe
OB2PUY B ee BTOPOM MAaHKOBCKOM POXKIEHMM, UTOOBI 3aTEM B KOHIIE
1980-x IBMHYTHCS B CTOPOHY aMOMEHTHBIX «aKKYPATHBIX TEHIEHIIMIT»
(TeaTpanM30BaHHBIN Tpa3gHMK HeoaKkageMusMa B [1aBioBCcKOM ABODIE),
BO3BPAIIAOIINX TADMOHUYHYIO TOUKY COOPKM MUpA.

B 3aBepieHne HY>KHO cKa3aTb elfe 06 OfHOM acrekre ucropun Hoso-
r0o TeaTpa: 0 HeOGHO3HAUHOM OTHOILEHMY K OIIpe/ie/IeHNIO «aBaHIapIHbII»
B TeKkcTax 3aBepHsieBa, HoBukosa 1 I'ynieBuya. Tak, 3aBepHsieB B MHTEPBbIO
ImuTpuio Bomueky oTKasbiBaeTcs 6bITh ITOC/IenOBaTeIeM BekkeTa, To eCTb
3araJiHOeBPOIIEIICKOTO aBaHTap/ia, HATOMIHAs 0 GoJiee paHHE TPAIULIUN
OB3PNY — «Enu3zaBete bam» u «Enke y IBaHOBbIX» [11, c. 252—263].
T'ylieBuY yroTpe6/seT BhIpaykKeHUs «IeLIeBblii ,aBAHTAPAU3M “» U «XO-
IYJTbHAST CAMOJIESTEIbHOCTD» /11 0003HAUEHMST TeX YTPOsKAOIMX CIIVIIIbI
u Xapubapl, MEXTY KOTOPBIMU ITPOCKOIBb3HYT HoBBIM Teatp [5, c. 85].
HoBukoB HeycTaHHO nuieT 0 porctBe HOBOro u HapoHOTO Tearpa, uTo,
KCTaTHU, BbI3bIBAET B MMaMSITV OCTaHOBKM «C0103a MOJIOIEXN», KOTOpbIe
caM HoBMKOB Ipy 3TOM He yniomuHaeT. HeoHapogHOMY Urpuiiy, 1o MHe-
HMI0 HOBMKOBA, He CBOJICTBEHEH KyJIbTOBBI, pUTYaJIbHBII XapaKTep:
«YBeceyeHue, 3a6aBa — OCHOBHASI 33/5a4a UTPUILA B MTOCTeTHME BeKa,
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KOTZa OHO TIOTePSIO CBOe Marmueckoe 3HaueHue. <...> CokpalleHHbI
repeckas U3BeCTHBIX ITPOM3BeAeHUI U CO3[jaHle aHEKIO0TOB Ha UX TEMY
JABHO YTBEPIMINCH KaK OTHebHbIN GONbKIOPHBIN skaHp» [18, c. 81]. Peus,
CJlefoBaTelbHO, UIET He TOJIbKO O HAPOJHOM TeaTpe B TPaAULIIOHHOM ero
TIOHMMAaHWU, HO U O COBPEMEHHOM T'OPOACKOM (OBKIIOpE.

Yem 00bsicHUTS 3astBiieHus ['yrieBuua 1 HoBukosa? C OIHOT CTOPOHBI,
B HUX MOKHO BUJIETD ITOTIBITKY MUMUKPUU TTOJT HOPMBI COLIpean3ma, 00-
pailleHHYIO K Boiciiemy HauanbCTBY, KOJIb CKOPO C HAYAJIOM MePeCTPOiKN
Y aHJerpayHIHbIX aPTUCTOB BO3HMKIIA BO3MOXXHOCTD BBIIITH Ha ITyO/IMY-
HYIO CLleHy. B cTaTbsix HOBMKOBa IpUCYTCTBYIOT IMapOAUIIHbIE OTCBITKU
K COBETCKMM KPUTUUECKUM IITaMIIaM («CBeXee, COBpeMeHHOoe 110 popMme
npoussenenuer). Ho ¢ gpyroii croponsl, HoBMKOBa AeliCTBUTENIBHO MHTE-
pecoBajio HapoJHOe VCKYCCTBO, IPUYEM OFHUM U3 UCTOYHMUKOB 3TOTO UH-
Tepeca, HeCOMHEHHO, SIBUJI0Ch TBOpUecTBO Mapuy CUMHSKOBOI-YpeunHoii,
CWJIBHO TIOBJIMSIBIIIEN Ha MMpPOBO33peHne HoBukoBa B Hauane 1980-x.
[TocnemoBaTeNbHMUIIA TEOPETHKA M ITPAKTHKA aBaHTapaa XJIeOHMKOBA,
CHHSIKOBa B CBOMX KapTMHAX BOIUIOTMIIA aBaHTap[, KaK HOBbI IyX HAPOA--
HOr'0 TBOPYECTBA C ero M3Ha4a/IbHbIMM CTPeMJIEHUSIMU K KPacoTe, pafgoCcTy
u 6rary. Cam ske HoBUKOB, TeopeTuK «HOBBIX», HauMHasi ¢ cepemmubl 1980-x
HEOJHOKPAaTHO KOMMEHTMPOBAJI CBOE OTHOIIEHNE K aBaHTapAy, Helpe-
MEHHO yKa3bIBasl IpM 3TOM Ha HeXeJlaHMe TeopeTu3npoBarh. Hanpumep,
B CTaThe O HOJIb MY3bIKe €CTb OTAeNbHBIN pa3nen «B3anMooTHOIEeHNe
HOJIb MY3BbIKVM M aBaHTapha», Ihe Cka3aHo: «ABaHTrap/, AaBHO UCIIO/Ib3yeT
METO[Ibl, [IepeulCcIeHHbIE BbIllle, MHOTYE IPOMU3BEeAEHMS] MY3bIKM CXOHbI
10 3ByYaHMIO C HOJIb MY3bIKOJA. [IOHATH pasHUILY TPYLHO TOABKO ITOTOMY,
YTO, B PUHIINIIE, 0CO6EHHOI pasHuilbl HeT. [leno Bce B HOJIb mopxoge.
3HAYMUTEIbHOCTb aBAHTAPAUCTCKUX MCKAHUI IIPSIMO MPOTUBOIIOIOKHA
HMYEero He 3HavallumM, 6ecCMbICJIEHHBIM, HeleknapupoBaHHbiM HE mo-
JICKaM HOJIEBMKOB. Y HUX €CTh HOJIb, ¥ UM OOJIbIIIe HUYEro He Hago. OHM
6epyT B MCKYCCTBE ¥ MYy3bIKE BCE, YTO TIOXO JIEXKMUT.

CripocuTe MeHS, UTO Ke 51 HallleJl B HOJIb MY3bIKe Xopouiero. 5 oTse-
yy: HUYET'O. U BoOOIIIe 5T HMUETO B Helt He HaX0XKy. ITo HOMb. Ho MeHst
pajiyeT TOsIBJIEHME B KY/IbType 3JIeMEHTa 0CO3HAHMS 6€CCMBICIEHHOCTH,
6pemoBOCTY aMOUITNIT, HECOCTOSITETbHOCTHU TeOpeTU3upoBanusi» [19, c. 90].

OueBUAHO, CliefyeT U3 ITOTO TeKCTa, YTO caM HOBMKOB HaXOAUTCS
OTHIOOb HEe BHe, a UMEHHO BHYTPU aBaHTapAHON TpaguLIUK, B YaCTHO-
CcTU — Tpaguuuu, uayiei ot Kodbmsl [IpyTKoBa K rapagoKkcaabHbIM
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bumnocodpckum counHennsim Janumaa Xapmca, JIeTKO MepexoauBIIero
OT MbICJI€}i 0 GECKOHEYHOM KaK OTBETE Ha BCe BOIPOCHI K JIUIIE3PEHNIO
[IBOpa C I'Y/ISIOUMMM ITeTyXaMu ¥ Kypamu. Mbl, TakuM 06pa3oM, MOKeM
TOBOPUTbH O MOCJIelOBaTeIbHOM aBaHTapJHOM MaTPUOTU3Me co3aTeneit
HoBoro TeaTpa 1 OJHOBPEMEHHO 00 X HEXKeJTaHUY BUIETh aBaHTAPIHYIO
TpagUIMIO0 KOHCEPBATUBHOI: 10 cyioBaM HoBUKOBa, Tpaauiueii «<KOH-
CepBUPOBAHMS B KOHCEPBATOPUSIX», 4, HAIIPOTUB TOTO, O CTPEMJIEHUA
K KMBOMY HeIpepbIBHOMY JABVKEHUIO B Pycjie CBOOOJHOTO TBOPUYECTBA
Y CAaMOBbIpakeHMsI.

WcTopuio HoBoro TeaTpa Mbl BOCIIpMHMMAaeM Kak BTOPOe posKie-
Huie B [leTep6ypre-JIeHMHTpaie TeaTpa aBaHTapIHOTO, MOIEPHMCTCKOTO,
JleJiCTBYIOIETO B MapasoKkcaabHOM MPOCTPAHCTBE MeTadU3UKU U Ol -
HOBpeMEeHHO CTy4YaifHOCTHU, M/ Ke Ha CThIKe SKCIIPeCCMOHM3Ma, C ero
apxXauKo-HOBATOPCKUMM BCEIEHCKMMY PUTMaMM, U CIOppeann3ma, ¢ ero
MIPUYYIJIMBO MOHTAsKHBIM KOJIJIEKTUBHBIM Gecco3HaTe/NbHbIM. OTCIOIA
MHTEHCHBHOE BK/TIOUeHme «HOBbIX» B pPUTM MMpa, UX CITIOCOOHOCTb JieIaTh
CIBIIIMMBIM perolee 3arpenenbHoe «IISIToe 3HaUeHue mpeaMeTa» —
yTIOTa WK KareabHuUIlbl. OTCI0AA JKe XaOTUUHbIe XelTeHNHTY B «paii-
CKOM» Marn4eckoM KBajipaTe Wy AbIpe B AU/, Haroliye MaHC 3pUTEeI0
IOy4YaCTBOBATh B HEGBIBAJIO JVIKOM U €CTECTBEHHOM (MMEHHO 3TU CJIOBa
ISt XxapaktepucTuku HoBoro teatpa Bei6pan Cepreit XpeHoB [6]) Xymo-
SKeCTBEHHOM ITOBeIeHU! 6/IM3K0 3HAKOMbIX TOBapUIIei 1o UCKYCCTBY,
YTO Cpasy JejiaeT BpeMsl, a OHO TOT/A ellle ObIIO COBETCKMM BpPEMEHEM,
HETUTIMYHBIM, TO €CTh HECOBETCKMM.
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Abstract. The multimedia practice of the Russian Avant-Garde, in which theatrical art is
inseparable from literary, visual and musical art, found its continuation half a century later in
the work of the New Artists group, founded by Timur Novikov in 1982 in Leningrad. This article
is the first study of the so-called New Theatre of the New Artists, which is associated with the
following happenings or performances: The Ballet of the Three Inseparables, Anna Karenina, The
Idiot, and their predecessor, the literary-noise action The Medical Concert. The article discusses
three elements of the avant-garde theatrical tradition that resonate with the New Theatre:
Nikolai Evreinov’s comprehensive concept of the “theatre for oneself”, the musical-spatial
theatrical experiments of Mikhail Matyushin and his followers, and the absurdist theatre of
Daniil Kharms and OBERIU. The second and third, despite being so dissimilar to each other,
share the borderline, where zaum (alogism) and absurdism converge. This very convergence
creates a dynamic semantic tension that marks the ideas of both D. Kharms and T. Novikov: the
tension between an uplifting absurdity, striving for the inexpressible, timeless and universal,
and, conversely, a lowering, destructive absurdity. It is obvious that the distinction between the
two types of absurdism is a fundamental problem of ontology not only of the Russian
Avant-Garde. The New Theatre can be considered as a seismic activity that lasted for about
three years at the borderline area of the avant-garde art that worked its way from Symbolism
through Expressionism to Dadaism and Surrealism. On this borderline, creativity manifests
itself as an impersonal or other-than-personal process that establishes a connection of a person
with the rhythms of the world or, on the contrary, illustrates disintegration, deconstruction and
the reassembly of society. The New Theatre that established in the Leningrad underground was
not an imitation of the avant-garde practices but their rebirth, which proves that this form of

creativity is organic for the culture of St. Petersburg.
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AnnoTanus. MynpTuMeuiiHas TPaKTHKa PyCCKOTO aBaHrap/ia, B KOTOPOJi TeaTpanbHOe
VICKYCCTBO HEOTAEMMMO OT JIMTePATYPHOT0, 1306pasuTeIbHOTO M My3bIKaJIbHOTO, Halll/Ia
IIPOJOJDKEeHNe Yepe3 MoJiBeKka B TBOpUecTBe rpymibl «HoBble XymOKHUKI», OCHOBAHHOM
Tumypom HoBukoBbiM B 1982 rony B JleHuHrpaze. JlaHHast CTaThbs SIBJASIETCS IIEPBBIM
MCCIeI0BaHMeM Tak HasbiBaeMoro HoBoro Teatpa «HOBBIX XYIOKHUKOBY, C KOTOPBIM CBSI3aHbI
CIeKTaK/Iu-XelleHUHI U «baneT Tpex Hepa3yuyHUKOB», «AHHa KapeHnHa», «/nmor», a Takke
MX MIpeAlIeCTBeHHMIA — JIMTePATYPHO-IIyMOBast akiyst «MeauIMHCKMIT KOHLepT». B craTbe
paccMaTpuBaIOTCS TPY dJIeMeHTa aBaHTapAHOI TeaTpaabHOI TPaAULIMY, BXOASIIME

B pe3oHaHC ¢ HOBBIM TeaTpoM: BceoObeMITIONast KOHLeMLMST «TeaTpa st cebsi» Hukomnast
EBpennoBa, My3bIKaJbHO-IIPOCTPAHCTBEHHbIE TeaTpalbHble SKCIIepuMeHTbl Muxania
MarTiomHa 1 ero mocjaegoBaresneit, abcypauctckuit reatp Jauumna Xapmca u OBOPUY.
BTOpOIt U TpeTMit U3 HMUX, CTOJIb HECXOKIE MEKIY CO6O0It, TeM He MeHee MMEeIOT 06Iyo
TpaHMILy, Tie TEPPUTOPUY 3ayMH (JI0TM3Ma) 1 a6CypAM3Ma CXOMSITCS Ha 061eli ITorpaHNYHOI
rosoce. V1 camMo IPOCTPAHCTBO 3TOTO CXOXKAEHMSI CO3/jaeT CMBICIOBO€ JYTHAMIUeCcKoe
HarpspKeHue, KOTOPBIM OTMeYeHbl M TBOPYeCTBO XapMca, 1 McKyccTBO HoBuKoBa:
HampspKeHue Mexkay abcypaoM BO3BBILIAIONIVIM, YCTPEMJIEHHBIM K HEBBIPA3UMOMY

Y BHEBPEMEHHOMY, YHUBEPCAJIbHOMY, 1, HA060POT, a6Cyp0M ITOHVIKAIOIM, AeCTPYKTUBHBIM.
OuyeBMHO, UTO pasIMYeHye JBYX TUIIOB abcypanaMa — GyHmaMeHTanbHas mpobiema
OHTOJIOTMY He TOJIbKO PYCcCKOro aBaHrapsa. HoBblii TeaTp MOXXHO paccMaTPUBATh Kak
IUIMBILYIOCS] OKOJIO TPEX JIET CejicCMUUEeCKYI0 aKTUBHOCTb 3TOJ ITOIPAHUYHOIA TTOI0CHI
aBaHrapHOTO TBOPYECTBA, CBS3aHHOTO B HauaJie C CUMBOIM3MOM ¥ GBICTPO OTOLIEIIero
yepes 9KCIIPeCCHMOHM3M K afiau3My U cioppeanu3my. Ha aToit rpaHuIie TBOPUECTBO MPOSIBIISET
ce0st Kak BHEIMYHOCTHBIN MTPOLIeCC, B KOTOPOM YCTAHAB/IMBAETCS CBSI3b YeIOBEKa C PUTMAMM
MMpa WM, HAIPOTUB, [EMOHCTPUPYETCST PACIIA/L BCEX CBSI3€ii, JeKOHCTPYKIMS 1 Tiepec6opka
o61ecTBa. BO3HUKIIMIA B IEHMHIPaACKOM aHAerpayHze HoBblii Teatp siBUICS

He MofipaykaHyeM aBaHTapAHBIM ITPAKTHKaM, HO VX HOBBIM POXKIeHMeM, UTO JOKa3bIBaeT

OPraHNYHOCTb JJIS1 [IeTepOyPreKoii KyJIbTypbl 3T0M GOPMBI TBOpUECTBA.
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Introduction. The theatrical beginning of the history of the New Artists

The subject of the present research is the so-called New Theatre (1983—
1986), which emerged in the collective creative activity of the New Artists
group (1982—1987). The theatrical actions of “the New” took place on
the threshold of Mikhail Gorbachev’s perestroika and in its first years,
so they anticipated new artistic freedom, rather than were the fruits of
the reform. Studying the New Theatre and introducing the avant-garde
context in which it can find its natural continuity allows illustrating not
the “academic” evolution of the artistic tradition from predecessors to
successors but the very action of the avant-garde generative creative force.
We focus on the actual life of the art form, not the conservative way for the
tradition of the Avant-Garde to survive in the difficult Soviet conditions.

The establishment of the New Artists group in October 1982 in
Leningrad was quite theatrical: it was the result of Timur Novikov and
Ivan Sotnikov’s Zero Object action. In general, actions by T. Novikov, the
initiator of all the events in the history of “the New”, were performances
developing into happenings, since they had a clear idea or concept,
which was later implemented through improvisation, depending on the
circumstances, and implied the joint participation of the invited actors
and the audience. What T. Novikov and I. Sotnikov named Zero Object
was a rectangular aperture in an exposition stand at the exhibition of
the Society for Experimental Visual Art; they attached a label bearing the
corresponding title, and a photo of them looking through the Zero Object
was taken. The Zero Object, or to be precise, the label, was further removed
by the organising committee, and T. Novikov and I. Sotnikov were barred
from entering the exhibition. T. Novikov, I. Sotnikov, and their allies,
entered into correspondence with the Society for Experimental Visual Art
and created the Chronicle of the Zero Object that resembled an absurdist
script. As the Chronicle was unfolding, there appeared the “Zero Object
guards” and the “Main Commission of the Directorate for Zero Culture”,
and thus the group called “New Artists” was formed. T. Novikov enjoyed
making use of his surname, which in Russian bears the idea of novelty
and the new, and in 1983, contributed with this energy of novelty to the
name of the New Composers group, and in 1984 — to the New Theatre
of the New Artists.
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Why can the Zero Object action be interpreted in the context of
theatrical art? Because Novikov and Sotnikov, for all those present at
the installation of the Society for Experimental Visual Art exhibition at
the Kirov Palace of Culture on October 12, 1982, created a semblance
of a theatre stage and turned other artists, and then exhibition visitors,
into involuntary actors of their zeroists theatre. The photographs by
Roman Zhigunov, rock musician and artist, captured the very moment of
T. Novikov and I. Sotnikov appearing in the aperture of the Zero Object
(which is absolutely scenic in essence), the stage (the views through the
Zero Object) and the first spectators-participants of the action (Dmitri
Shagin, artist, the future well-known member of the Mitki art group).
T. Novikov’s theatre, as absurd as it may seem, was a direct response to
the challenge of life, the elements of which Novikov used to construct
symbolic images — sources of energy for the renewal of life itself. Thus,
the Zero Object changed the depressing life circumstances of Leningrad
nonconformists, whom the authorities issued defective exhibition stands,
into an exciting adventure that made society think about the nature of
unofficial art and, primarily, about the avant-garde freedom of vision, as
the very act of posing for a photograph in the Zero Object could not but
remind of Kazimir Malevich’s transformation in the “zero of form” that
took place in 1915 on the other bank of the Neva river.

The musical and theatrical events of the New Artists and the traditions
of the St. Petersburg — Leningrad theatrical avant-garde

T. Novikov had the nickname “Nol” (Russian for “Zero”), hence the “zero
culture” concept. The Directorate of the Zero Culture managed the
activities of the studio gallery known under the name of the “ASSA Gallery”
(1981—1987) and the earliest area of zeroist activity — zero music, the
history of which Novikov traced since 1980. Oleg Kotelnikov, Viktor Tsoy,
Georgy Gurianov, Andrey Krisanov, members of “the New”, musicians and
artists — anyone could become a zero musician if they desired so. What
Novikov was striving for, despite his conspiratorial style, was creating
open, democratic artistic life situations. In fact, the Zero Object breaking
through the cultural bureaucracy of the Society for Experimental Visual
Art and Soviet officials was an example of such situations, and a similar
lasting opportunity for experimenting was zero music.
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Shortly after, Novikov and Sotnikov arranged two musical performances
for a musical instrument they created — the utiugon. It was assembled
from old irons and dumbbells that hung on chords wound around the
nails in the tabletop of a jugendstil table. Ivan Sotnikov mentioned that
the creation of the utiugon — the phenomenon of the sounding of a chord
and a tabletop — was made at his place on Pokrovskaya Square, and “its
debut took place at the Club 81. Tanya Korneeva, a violinist from Moscow,
who had a violin with a pickup, joined us then. We grabbed speakers with
an amplifier from some Ufa or Chelyabinsk hippies, and so the mechanical
utiugon turned into the electric one... The tabletop became a percussion
instrument, joining the “strings”. The debut of the utiugon featured the
then little-known jazz musician Sergey Kuryokhin, the underground
concert performer Boris Borisovich Grebenshchikov, and the flutist called
Kumpf. At the end of our duet, Timur Petrovich and I got it all moving in
a special way and stepped aside for the utiugon to continue to play. It was
a powerful and beautiful sight to see” [4, p. 79].

The utiugon solo concert, according to Hannelore Fobo’s research
[26] based on the memoirs of Hans Kumpf, took place in August 1983
in the basement of the writers’ Club 81 on Pyotr Lavrov Street. Another
event, the so-called Medical Concert at the Dostoyevsky Museum could
take place either at the end of 1982 or, more likely, at the end of 1983™M.
Novikov himself mentioned both dates. In the typewritten article Zero
Music as a Phenomenon of the New Music, dated 1986 and published under
the pseudonym of Igor Potapov (Novikov’s pseudonym for all his critical
texts about the group written for propaganda purposes in 1985—1991), we
read the following: “1983. The Dostoevsky Museum. The famous medical
concert. This event became another overpowering zero symbol. Zero
demonstrated its diversity, strength, and omnipotence. Literature / Arkady
Dragomoshchenko / + new medical equipment / Aleksey Svinarsky / + the
latest instruments / the utiugon, the intravenous drip/ + jazz musicians,
rock and the composer Sergey Kuryokhin, + sophisticated sound recording
devices + experimental subject / I. Sotnikov/ x 0 = 0” [18, p. 89]. “In his
lecture The New Artists that Novikov delivered at the very end of his life,

) Ksenia Novikova in her Chronicle dated the Medical Concert back to December 1983 [15,
p. 271].
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on February 28, 2002 at the Pro Arte Institute, he roughly traced the
Medical Concert back to the end of 1982 (after L.I. Brezhnev’s death) and
associated the relocation of the Club 81 from the Dostoevsky Museum
to the basement on Pyotr Lavrov Street with the scandalous concert:
“These men [Georgy Guryanov, Ivan Sotnikov, Alexei Svinarsky, Alexei
Sumarokov. — E.A.], together with Sergey Kuryokhin, Vsevolod Gakkel and
Arkady Dragomoshchenko, started reciting poems and making sounds, after
which the writers’ Club 81 ... was evicted from the Dostoevsky Museum
and writers conceived hatred for musicians and avant-garde artists... Since
then, the writers were forced to meet in a small basement on Pyotr Lavrov
Street. But gradually, they came to love modern music again, and the next
utiugon concert took place on Pyotr Lavrov Street” [14, pp. 73—74].
However, according to the memoirs of Arkady Dragomoshchenko,
he first listened to the utiugon in the writers’ basement and later visited
T. Novikov at the ASSA Gallery on Voinov Street. It was then that they hit
upon the idea of performing at the Dostoevsky Museum, where from the
writers were later evicted, indeed: “Club 81, where we met Timur, gave
everyone, and especially the writers, a chance to exist without fear®.
I suggested creating a theatre division there, which Erik Goroshevsky
would take charge of. <...> One of the projects was poetry readings at
the Dostoevsky Museum. I read the poem “I Saw a White Bomber in My
Dream”, which I wrote at our office on Furshtadtskaya Street specifically
for the event. And there Timur worked with all his might; for him just
painting pictures was never enough. <...> By that time Timur and Vanya
Sotnikov had already created the utiugon. <...> The utiugon was humming
and the jittering sound of music was progressing on its own. One just had

2 At this point it is appropriate to quote D. Volchek’s memoirs referring to August 1985, when KGB
officers broke into the performance of Sergey Kuryokhin’s Pop Mechanics at E. Goroshevsky’s
Theatre to arrest an American diplomat who escaped over the roofs with D. Volchek’s help:
“Pop Mechanics blared, and it was some time before we could hear a knock on the door. Not
a knock, to be more precise — they were breaking the door down. Frightened to death, Erik
Goroshevsky ran into the hall where the performance was taking place, crying, “The place is
surrounded!” It turned out that the KGB had developed a siege plan. Downstairs, they said
that they had come on the request of neighbours complaining about the noise, but, having
walked upstairs, they made no attempt to conceal what they were interested in. “Where
are foreigners?” The detachment was led by a corpulent man wearing a light green suit: so
ridiculous was his outfit that | still remember it. Panic spread through; musicians, spectators
and KGB men all mixed up” [6].
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to touch the edge of the table from which the flat irons were hanging on
strings. It could play on its own and resonate up to half an hour... I went
to Timur to see if he had anything interesting and found an old military
helmet, painted yellow... We glued transfer letters on it. In Timur’s gallery
on Voinov Street, there was another electronic instrument, with the help
of which the text that had just been read was automatically read back, in
reverse. Then a group of support musicians appeared. There were many
people, and for some reason all performers were wearing white medical
coats. <...> We performed wonderfully. Rodion was walking around the
stage. It lasted about forty-five minutes. And it all ended with Club 81
being forever evicted from the Dostoevsky Museum, because the lady in
charge of the event said the following: “I can understand dissidence but
not this abomination. Everyone out” [3, pp. 354—357].

T. Novikov also mentioned in his memoirs that Dragomoshchenko
had seen his “frippertronics” — two connected tape recorders, the first
of which repeated what was recorded by the second one: “A simple
tape connection performed the function of sampling an audio signal.
Additionally, in our music laboratory, we designed the instruments called
the utuigon, the intravenous drip, and long strings. All this equipment was
taken to the Dostoevsky Museum, as well as the medical equipment from
the ambulance station called “the device for transmitting heart signals by
phone” (invented to trace a patient’s cardiogram on the spot and transmit
it by phone to a medical centre). <...> It must be said Georgy Guryanov,
future drummer of the Kino band, first appeared on stage playing exactly
the drip. He was running drops on a special large pickup” [14, pp. 72—73].
In the same memoirs, Novikov mentioned the Medical Concert to be the
first concert of Sergey Kuryokhin’s Pop Mechanics [14, p. 72].

What calls attention in the descriptions of the Medical Concert is
the equal value of participation and contribution of all the performers:
professional musicians Kuryokhin, Gakkel and Buluchevsky, the future
drummer Guryanov, artists Novikov and Sotnikov having no ear for music,
the poet Arkady Dragomoshchenko, the doctor Svinarsky, and Sumarokov
Jr, young man of no definite occupation. They all created a literary-noise
confusion on the improvised stage of the Dostoevsky Museum, where in
those years various concerts and performances were held, in particular,
the artist Yevgeny Lukoshkov recited Daniil Kharms. Since then, out of
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the entire set of zero music instruments, it is the utuigon and its replicas
created in the 2010s that have been repeatedly used in concerts.

The Medical Concert and the utuigon concerts had a prototype in
the avant-garde environment of Petrograd — in the musical theatre of
Mikhail Matyushin and his students from the Ender family. However, it is
most likely that the zero musician T. Novikov, the creator of the utuigon
and long strings, was not familiar with this story of the early 1920s. In
1920—1923, in the apartment of the Ender family on Prof. Popov Street,
Mikhail Matyushin organized concerts on the memorial day of Elena Guro.
They were musical and poetic performances featuring both traditional
instruments (piano) and a “long string”, which was thrown across the
rooms of the apartment, making sounds by vibrations, including those
produced by disturbance of the air. As stated by A.V. Povelikhina, “the task
set by Matyushin when creating performances was to break through the
old academic stage, the box, and immerse the audience in an environment
of colour and form” [16, p. 81]. Understood by Matyushin in his own way,
zero omnipotence (if to use T. Novikov’s term) is the dynamics of the world
of shapes and colours in the space of free-floating sounds, apparently
similar to the effect of the utuigon concerts. It is clear that “the New” did
not set themselves M. Matyushin’s overarching goal — to embody the
space-colour rhythms of the universe, but continued his experiment in
expanding the space of music into the world of noises, into zero music.
This, for example, is illustrated by the experience of Boris Ender, who
was engaged in the sound design of the play Woyzeck by Yu.A. Zavadsky,
and explored the subtle sounds produced by textured surfaces and the
“orchestrion of boxes on a spit” [21, pp. 275—276], quite in line with the
future utuigon experiments.

Since the spring of 1984, the musical arrangement of the actions
by the New Artists was provided by a new group, the New Composers —
Igor Verichev and Valery Alakhov, who created the new collage music
based on various recordings and the noise collection of the Maly Drama
Theatre. In 1983, the duo’s ideologist Igor Verichev wrote a manifesto of
universal collage creativity entitled The Versification of Information, which
can be considered the sprouting of Vladimir Markov’s theory of faktura
in the information age. The next theatrical premiere of the New Artists,
a production of The Ballet of the Three Inseparables by Daniil Kharms, is
associated with the debut of the New Composers produced by T. Novikov. It
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also bears different dates in the texts by Novikov himself and in the archival
sketches by Hannelore Fobo based on a study of photographs by the artist
E-E (Evgeny Kozlov), who in 1984—1985 was in charge of fashion in the
New Artists group, that is, photographed the exhibitions and the fashion
show at the ASSA Gallery, the stilyagi party at the concert of the Strannye
Igry (Strange Games) band at the Ilyich Palace of Culture, the Happy New
Year exhibition at the Rock Club and concerts of Pop Mechanics.

In Novikov’s archive, there has been preserved the “libretto” of the
“Ballet” by D. Kharms and the performances themselves are mentioned
in four documents written by Novikov. One of them is the article The New
Composers, where he wrote the following: “The first performance took place
in 1984, on February 23. The music for The Ballet of the Three Inseparables,
staged by the New Artists group, was also composed then. The premiere of
the ballet was in the second part of the first concert” [17, p. 130]®. In the
self-publish typewritten catalogue of the Happy New Year exhibition (which
Novikov possibly made in 1986), Oleg Kotelnikov’s biography outlines two
1985 exhibitions at the premieres of the New Theatre, where he acted as
a production designer: number three on the list of group exhibitions of
“the New” is “Ballet” and number four is “Anna Karenina”. In Igor Potapov’s
special article The New Theatre, which Novikov later dated 1985, it is stated:
“The event of the 1984—85 theatre season was the establishment of a new
theatre — the New Theatre. Its first production was The Ballet of the Three
Inseparables by Daniil Ivanovich Kharms, created in the late thirties
[the libretto in Novikov’s archive has the accurate date, 1930. — E.A.].
Having changed no letter in the classic work, the production team created
a performance that is fresh and modern in form. The music for the ballet
was written by the New Composers, Igor Verichev and Valery Alakhov, with
the application of a very popular collage method. I do not know whether
this work was staged during the author’s lifetime, but it seems to me that
he would be completely satisfied with such an approach to his work. The
directors connected with the creative work of D. Kharms, noticed the
subtle spirit of the master’s work. The natural, lively choreography was so
harmoniously combined with the pompously shy stilyagi choir and exciting

) The text can be dated back to 1991, as it is dedicated to the event of this year — the triumph
of the New Composers in the British charts.
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music that to end the ballet the authors had to turn off the lights, as the
audience would not want the performance to be over. The parts of the tree
inseparables were performed by T. Novikov, I. Verichev, and Yu. Guryanov.
Moreover, those from the audience wishing to participate had a chance to
do s0”.[18, p. 81]. In her 2018 study, Hannelore Fobo considers these three
documents to refer to the same event that took place after March 5, 1985
and is documented in the photographs by Kozlov: we see him and Novikov
dividing the floor into squares, Verichev and Alakhov at the soundboard,
the Teddy Boys band — the singing stilyagi choir, and dancing (sitting
on squares) Novikov, Guryanov and Verichev [20]. However, such dating
contradicts the “inalterable” date of February 23, which was confirmed
by Valery Alakhov and which in the Russian context is impossible to get
wrong. Therefore, we would venture to suggest, and this assumption has
been confirmed by Valery Alakhov, that two different performances of the
ballet took place in Leningrad in 1984 and 1985.

Moreover, the above-mentioned work Zero Music as a Phenomenon
of the New Music provides information on the 1985 Moscow premiere of
the ballet (the photographs have been preserved): “Zero artists are also
found in Moscow, even though they do not always recognize themselves
as such. Alexey Tegin was the founder of hyperrealism, but lost interest
in it. He is engaged in zero music, beyond all doubt. His compositions are
magnificent; he recorded music for the Moscow premiere of the Ballet of
Three Inseparables by D. Kharms, the music for the fashion show of the
New fashion house Ay Lui Li and much more” [19, p. 89]. In Moscow, the
parts of the inseparables were performed by Novikov, Sergei Bugaev and
Oleg Kolomeychuk known as Garik ASSA, who in 1984 arrived to Leningrad
from Khabarovsk, where he had worked as an actor at the Youth Theatre,
soon moved to Moscow and established his own fashion house.

That means that in 1984, the New Theatre in Leningrad started
functioning, and in 1985—1986, two more drama productions by the New
Artists were created through the efforts of the director of the Anti-theatre,
Rodion Zavernyaev. His real name is Anatoly; he was called Rodion due
to his fascination with Crime and Punishment and a slight resemblance
to G. Taratorkin as Rodion Raskolnikov. The performances of the theatre
took place in the attic of Chernyshevsky Street, 3, where the theatre studio
of the director Erik Goroshevsky, a student of Georgy Tovstonogov, was
located. In his studio called with an allusion to OBERIU the Theatre of Real
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Art [6; 1, pp. 94—97], Erik Goroshevsky staged various performances,
for example, Masquerade by Mikhail Lermontov, and it is characteristic
that after the experiments of the New Theatre he staged The Bald
Soprano by Eugene Ionesco. Dmitry Volchek, a lucky spectator of both
premieres, called 1984 the year when the New Theatre started. He dated
both productions by Rodion Zavernyaev, Anna Karenina and The Idiot,
May-June of 1985, which is consistent with the data in T. Novikov’s
article The New Theatre (the 1984—85 theatre season). The premiere of
Anna Karenina was captured in photographs by E. Kozlov. T. Novikov’s
archive also contains photographs of The Idiot performance, with Joanna
Stingray as one of the Epanchina sisters. She dated this event to 1986,
so we can assume that The Idiot was performed at either the Theatre
of Real Art or the Anti-theatre twice — in 1985 and 1986. The main
parts were played by the New Artists themselves: Anna Karenina and
Aglaya Epanchina — by Bugaev, the “villains” Karenin and Rogozhin —
by Novikov, the handsome Alexey Vronsky and Prince Myshkin — by
Gurianov. Meanwhile, according to Oleg Kotelnikov, being late for the
Anna Karenina performance, Gurianov was replaced by another actor, and
when he arrived, there were two Vronskys on stage. Nastasya Filippovna
was played by future soloist of the Colibri band, Natasha Pivovarova.
The director Rodion Zavernyaev took the parts of the Railroad man /
Tolstoy and Dostoevsky. The archives of Novikov and Sergei Bugaev hold
Rodion Zavernyaev’s librettos for both performances, each being one
A4 page, which illustrates the director’s controversial attitude to the
great writers. Indeed, in his article On the New Theatre, R. Zavernyaev
straightforwardly stated that “it was an attempt to provide the characters
of Tolstoy and Dostoevsky with an opportunity to square accounts
with their creators, and on the other hand, the participants’ attempt
to entertain themselves and their friends” [9, p. 83]. To pursue the
first intent, the director altered the finale of Anna Karenina towards
a relatively happy ending. The course of The Idiot, in turn, changed due
to a performer’s outrage: “The creators of the production introduced
the character of F.M. Dostoevsky himself as a guide and antagonist
for Prince Myshkin. The creators believed that the production would
end with the triumph of a positive character — a spiritually complete
person — over the world of the Demons around him ... but all that was
happening on stage provoked a reaction of a spontaneous epileptic fit
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out of the actor playing Myshkin. The Prince’s personality cannot cope
with the immediate situation, and neither can Dostoevsky, who, acting
from the position of conformism, tries to reconcile him with the insane
world. Both become the prey of Demons and fall into the City of Dis —
a part of Hell intended for those who betrayed the Creator, descending
into inhumanity. ... Tolstoy, according to the creators of the production,
was also a conformist. Trying to defend the generally accepted attitudes
towards human relations, he destroys his characters, nice people, in
essence, whose real relationships run against the norms he has invented.

The creators of the production derogated from the storyline of the
novel: the enmity between Karenin and Vronsky, emotionally broken by
Anna’s death, develops into a homosexual love; a false character of the
Railroad man — Count Leo Tolstoy is introduced. The narrative strand of
relations between Tolstoy and Anna is presented, which ends with Tolstoy
destroying Anna both literally and figuratively (as the author and the train
driver), after which he realizes he has been in love with her. We see the
tragedy of the author — a real person who has found himself dominated
by the demons of social relations” [9, p. 83].

Dmitry Volchek recollected the state of a merry short-lived chaos that
he had experienced during The Idiot performance at the New Theatre as
follows: “A graceful teenager Afrika was lurching on the stage in a long
dress, the actors were running into each other and the audience, Prince
Myshkin was raping Nastasya Filippovna, the music of the New Composers
was blaring and bottles were tinkling. What was left on the stage half an
hour later was just a pile of rubbish: having fallen into a state of ecstasy,
the actors destroyed a portion of the set [6]. Meanwhile, Zavernyaev’s
productions are no less chaotic and “not bound by the author’s intent” than
The Ballet of the Three Inseparables, an amusing and chaotic performance
that unfolds in a space of absolute perfection — on the sections of a semi-
magic square, and as stated by Zavernyaev himself, they reveal a direct
connection with the mystical concepts of the ideal structure of the world:
if we recall, in Dostoevsky’s space, Zavernyaev opens the descent to Dis
(Hades), where, according to The Divine Comedy by Dante Alighieri, outside
the walls of the medieval city, the Furies and the Minotaur put heresiarchs,
murderers and rapists to torture with hellfire.

T. Novikov, in turn, always considered the performances of the New
Theatre as mummers’ games, applying the definition “a maximally
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simplified folklore perception of the classics” [18, p. 82]“. Accordingly,
in his review he primarily focused on the crowd scene of a racing event
from Anna Karenina: “It was fascinating to see the Russian custom of
“hobby-horsing” in the racing scene staged by the director E. Yufit (who
also perfectly played the part of Vronsky’s horse). Yuri Guryanov altered
his part to imitate dressing up as hussars, popular in the Urals... The part
of Anna Karenina can now be considered a classic example of travesty,
so popular in public merrymaking. This part was brilliantly played by the
great actor Sergei Bugaev. The elements of farce acrobatics and clowning
also penetrated into the performance. Actors form figures and human
pyramids on stage, the folk “vacuum cleaner” game has been successfully
introduced. <...> In its next production, the New Theatre reintroduced the
technique of “playing” the classics, trying to attribute some properties
inherent in Dostoevsky to the game. Folk performances have always been
characterized by grotesque turmoil. In The Idiot it is taken to extremes, and
it is not the text but action that conveys frenzy of Dostoevsky’s characters”
[18, p. 82]. Novikov also briefly describes the musical accompaniment of the
performance by the New Composers: “The music is all borrowed (popular
songs — an analogue to a musical box), with the elements of skipping
record, at times suddenly filled with a completely new sounding” [18, p. 81].

Another participant and at the same time the interpreter of events
from among the New Artists — the artist and writer Vladislav Gutsevich
(he participated in Anna Karenina and The Shooting Skier (1986) by Sergei
Bugaev, the last one in the history of the New Theatre in Erik Goroshevsky’s
attic) produced a more detailed genealogy of Zavernyaev’s performances.
In his article On the New Theatre, he follows Novikov’s (Igor Potapov’s)
narrative style and easily moves from the 1922 Moscow Art Theatre studio
production of Princess Turandot to commedia dell’arte, ritual dances of
African and Australian tribes, the cults of Ancient Egypt, and Shrovetide
festivities. Gutsevich briefly covers the issue of erasing the boundaries
between professional theatre and theatre of the people, highlighting the
fact that “professional actors work side by side with amateur ones” and
the “returning of theatre from the squares and streets to the chamber

(4) See, for example, a research on the “balagan tradition” of the Russian avant-garde theatre
of the 20th century [24].
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ambience, the same balagan stage” [5, p. 84]. This last point by Gutsevich,
however, is in contradiction with his narration because a balagan is a street
theatre and because in the previous paragraph, as a forerunner of the
experiments by the New in the field of merging people’s and professional
theatre, he mentions “Evreinov’s theatre ..., the stage of which is squares
and city streets” [5, p. 84]®).

Meanwhile, Gutsevich was right: Nikolai Evreinov’s theatre can be
considered one of the prototypes of the New Theatre, which removes the
inconsistency that emerged in the text by Gutsevich due to reticence. The
famous mass action Assault on the Winter Palace (1920) inspired not only
the film October by Sergei Eisenstein, who completed Nikolai Evreinov’s
theory and practice with his “montage of attractions”, but also a whole
series of grandiose Soviet productions, in particular, flagship concerts
depicting the triumph of profusion on the stage of the Kremlin Palace of
Congresses in the late Soviet era. They are the ones that became the source
of the chaotic Bakhtinian transformational change in Sergey Kuryokhin’s
Pop Mechanics. What requires to be considered separately is Kuryokhin’s
mass theatre, in which “the New” were regular participants (Novikov,
Bugaev, Kotelnikov, Kozlov, Gutsevich, Gurianov, Viktor Tsoy and Andrey
Krisanov as members of the Kino band, Vladislav Mamyshev-Monroe).
The New Theatre traces its origin to the brilliant idea of Nikolai Evreinov
and the basis of his theory, the famous “theatre for oneself”, which, as
known, is brought into being by the author and the actor in one person and
is inherent in nature and man, both displaying a total theatrical instinct
for life transformation in the course of “expressive simplification” [7,
p. 525; 8, pp. 113—406]. The playful element was characteristic of all
the undertakings of the New Artists, but what distinguished their leader
Novikov was theatricism of his character and behaviour. In his youth,
when free time was more than enough, he enjoyed being photographed,
portraying various characters either at home, on the street or even
on public transport. These photographs remind of another historical
precedent for the “theatre for oneself” — staged photography of Alisa Poret

(5) Along with Nikolai Evreinov, the theatre reformers Vakhtangov and Meyerhold, Okhlopkov
and Dikoy [apparently, A.D. Dikiy. — E.A.] are mentioned.
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and Tatyana Glebova’s society, in which Daniil Kharms and Alexander
Vvedensky took part.

The beginning of the New Theatre in The Ballet of the Three Inseparables
allows establishing a succession to the OBERIU theatre, although Novikov
and Gutsevich did not mention either Radix or Three Leftist Hours, which
they possibly did not think about in 1985. The OBERIU theatre® was also
the “theatre for oneself”, and was distinguished by improvisation, program
multimedia, understanding absurdism as an interlink between the high and
low culture, between life and art, and by zero approach to set and sound
design. All these characteristic features are mentioned in the memoirs
about Radix by its director Georgy Katsman and in the memoirs by Igor
Bakhterev and Klimenty Mints about the Three Leftist Hours evening. Here
is what Katsman told about the production of Kharms and Vvedensky’s
drama My Mom Is All in Watches (being prepared in 1926 at GINHUK) in
his interview with Mikhail Meylakh in 1978: “Radix was conceived as
a “pure theatre”, a theatre of experiment focusing not so much on the end
result or the audience as on the actors themselves experiencing the pure
theatrical action. Initially, no one asked if anything would ever come of it;
more and more characters were introduced that had no importance for the
plot, and a single text of the play was never written ... it was “montage of
attractions”. The only focus in the performance was the actors’ experience
of theatrical forms... Radix was a conglomerate of diverse arts — theatre,
music, dance, literature, and painting. When appealing to these diverse
arts, the element of parody and estrangement was very important. <...>
The performance was opened by the “rubber dancer” Zina Borodina. <...>
Another character to stand out was Lohengrin — an “opera character”:
a young man who was wearing tights, speaking tenor and tiptoeing. <...>

6) Research on the OBERIU theatre is not numerous. Geoff Cebula discusses OBERIU in one
of the chapters of his dissertation [22, pp. 88—123]. He states that improvisation in theatrical
performance and scenic shifts were of great importance for Kharms, and emphasizes the
connection not with professional theatre (for example, the Meyerhold Theatre, from which
Kharms borrowed the montage principle), but with the amateur workers’ theatre of Igor
Terentiev. Analysing Terentiev's theatre, G. Cebula studies an aspect of it, equally important for
both OBERIU and the New Artists, which is the “non-author”, experimental and absurd (through
a productive error) development of a theatrical performance, and suggests considering these
qualities of the OBERIU theatre not only as a product of the authors’ youth, but also as a call
to return the experimentalism of the early Avant-Garde to the reality of the ideological theatre
of the “living newspapers” and academic productions. See: [23, pp. 11-27; 24].
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Some “celebrities” were attracted, in particular the famous Antonio, who
whistled Honegger’s® blues, but with a peculiar “Russian national colour”,
which now makes one recall Igor Stravinsky’s Mavra... Kharms... said
that he would like to mix Honegger with a “real guards drum”. <... > The
sets were designed by Bakhterev, including the “romantic” one depicting
a “bridge over St. Petersburg”... On the background there was a Clodt’s
horse; in time with the exclamation of one of the actors, the dome of St.
Isaac’s Cathedral was turned upside down” [10, pp. 172—175]. Georgy
Katsman’s memoirs encourage us to relate the sound montage of Radix
to the experiments of Verichev and especially Kuryokhin, and its absurdist
design — to the works of Oleg Kotelnikov, Ivan Sotnikov, and Sergei Bugaev,
who created sets for the performances of the New Theatre.

As it is known, the performance of the Radix theatre did not take place
due to the arrest of the director Georgy Katsman. The OBERIU theatre
performance was given at the second attempt, at the literary, theatre
and film evening Three Leftist Hours in the Leningrad Publishing House
(Shuvalov Palace) on January 24, 1928. Klimenty Mints, participant of
the third, cinematic hour, director and co-author of the anti-war film The
Meat-Grinder that was shown at the event, recalled it in 1984. At the end of
his memoirs, Mints stated that “the management of the Leningrad circus
suggested... repeating the evening...” [13, p. 205]. He also mentioned that
the oberiuty had watched the famous performance The Inspector General
at the Leningrad Publishing House directed by Igor Terentiev (1927), and
at their event, they used props left from Terentiev’s performance: Kharms
was coming on stage atop a moving black wardrobe, which, undoubtedly,
was a reference to The Cherry Orchard. Mints also recalled the fact that
Terentiev wanted to call his theatre the “anti-artistic theatre” [13, p. 199].
This name reminds of Rodion Zavernyaev’s Anti-theatre, at the height of
which the polemic with the Moscow Art Theatre was no longer relevant;
what still mattered was the priorities of the life theatre and the avant-
garde conditional theatre over the professional and realistic theatre, that
is, the priorities of the aesthetics of OBERIU and the New Artists over all
forms of conventional realism.

] Arthur Honegger — a member of Les Six; in 1928 he visited Leningrad and communicated
with Dmitry Shostakovich.
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Conclusion

Igor Bakhterev, poet, actor and artist, immediate participant in
all theatrical initiatives of OBERIU, made specific mention of actors’
improvisation skills, as well as the equal value of actors and musicians,
both professional and amateur, in Elizabeth Bam by D. Kharms performed
during the second, theatrical hour of the event: “One of the main characters
was brilliantly played by Charlie Manevich, a participant in self-directed
activity at the “Red Putilovets”; and the poet Yevgeny Vigilyansky skilfully
got into the character of Elizabeth’s father” [2, p. 129]. He also highlighted
the principle of collective creative activity, characteristic of the oberiuty,
which was also an important one for the New Artists: “The first hour
of the event — an introduction by several hosts. It was supposed to be
a short speech by several people. <...> Reading it together was intended
to demonstrate that OBERIU is an association of equals, with no first
fiddles. We did not prepare and rehearse anything, what was to be done?
If Zabolotsky or Kharms spoke, they would be perceived as leaders. At the
last minute, I was chosen to speak, a twenty-year-old who looked eighteen.
<...>Jazz was being played; the people had arrived and were dancing in
the aisles and in the foyer... I wanted to ask Kharms or Zabolotsky for
advice, but received the same answer: “Say whatever you want, it does
not matter” [2, p. 135].

Thus, we have outlined the three elements of the avant-garde theatrical
thought and tradition that are resonant with the New Theatre of the New
Artists: Nikolai Evreinov’s comprehensive concept of the “theatre for
oneself”, the musical-spatial theatrical experiments of Mikhail Matyshin
and his followers, the absurdist theatre of Daniil Kharms and OBERIU.
The second and third, despite being so dissimilar to each other, share the
borderline, where zaum (alogism) and absurdism converge. In fact, this very
convergence creates a dynamic semantic tension that is characteristic of
creative work of both D. Kharms and T. Novikov: the tension between an
uplifting absurdity, focusing on the inexpressible, timeless, and universal,
and, conversely, a lowering, destructive absurdity. Nikolay Lossky calls
this dynamics the “rejection leading to an area lower than what is being
rejected, and vice versa, rejection leading to a higher area” [12, p. 75]. It
is apparent that the distinction between the two types of absurdism is
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a fundamental problem of ontology not only of the Russian Avant-Garde.
The New Theatre can be considered as a seismic activity that lasted for
about three years at the borderline area of the avant-garde art, which
worked its way from Symbolism through Expressionism to Dadaism and
Surrealism. On this borderline, creativity manifests itself as an impersonal
or other-than-personal process that establishes a connection of a person
with the rhythms of the world (the utuigon concert and The Ballet of
the Three Inseparables) or, on the contrary, illustrates disintegration,
deconstruction and reassembly of society (Anna Karenina and The Idiot).
Of interest is almost a circus balancing of Novikov on this borderline,
when he approaches the surreal theatrical practice of OBERIU in its
rebirth and then, in the late 1980s, moves towards the ambient “neat
tendencies” (a festival of neoacademism at the Pavlovsk Palace) that
return the harmonic integration point of the world.

In conclusion, it is essential to highlight one more aspect of the history
of the New Theatre: the controversial attitudes to the attribute “avant-
garde” in the texts by Zavernyaev, Novikov and Gutsevich. In his interview
with Dmitry Volchek, Rodion Zavernyaev refuses to be a follower of Beckett,
that is, of the Western European Avant-Garde, reminding of the earlier
tradition of OBERIU — Elizabeth Bam and The Ivanovs’ New Year Party [11,
pp. 252—263]. Gutsevich applies expressions like “cheap avant-gardism”
and “stilted amateur art” to refer to the menacing Scylla and Charybdis the
New Theatre slid between [5, p. 85]. Novikov never tired of writing about
the connection between the New Theatre and the theatre of the people.
This, in fact, calls to mind the productions by the Soyuz Molodyozhi (Union
of the Youth) artistic group, which Novikov himself, however, does not
mention. According to Novikov, the cultic, ritualistic approach was not in
the nature of the neo-folk merrymaking: “The primary aim of merrymaking
in recent centuries, when it lost its magical meaning, is amusement and
entertainment. <...> Short accounts of famous writings and creating jokes
on their basis have long been established as a separate folklore genre”
[18, p. 81]. Therefore, the point at issue is not only people’s theatre in the
traditional sense, but also the modern urban folklore.

How can these statements by Gutsevich and Novikov be explained?
On the one hand, they can be understood as an attempt to adapt to the
norms of socialist realism aimed at the Higher Authorities, as long as
with the beginning of perestroika, underground artists had a chance to
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appear on the public stage. Novikov’s articles contain parodic references
to Soviet critical clichés (“a novel work, modern in form”). Nevertheless,
Novikov was genuinely interested in folk, people’s art. One of the reasons
for his interest was undoubtedly the creative work of Maria Sinyakova-
Urechina who had a great influence on Novikov’s worldview in the early
1980s. Being a follower of the theorist and practitioner of the Avant-
Garde V. Khlebnikov, in her paintings she presented the Avant-Garde as
a new spirit of people’s art with its original aspirations for beauty, joy
and goodness. As for Novikov himself, a theoretician of “the New”, since
the mid-1980s, on repeated occasions he expressed his attitude towards
the Avant-Garde, emphasizing his unwillingness to theorize. Thus, in
an article about zero music he introduced a separate section entitled
“The connection between zero music and the Avant-Garde”, which says:
“The methods listed above have long been applied in the Avant-Garde,
and many musical compositions are similar in sound to zero music. The
difference is difficult to understand only because fundamentally there is
no real difference. It is all about the ZERO approach. The significant quest
of the Avant-Garde is directly opposed to the meaningless, undocumented
NON-quest of the zeroists. They have zero, and they need no more. In art
and music they take anything they can get their hands on.

Ask me what is the good I have found in zero music and I will answer:
NOTHING. I find nothing in it at all. It is zero. But what [ am heartened by
is that in culture there appears an element of the recognition of absurdity,
outlandish ambitions, and inconsistency of theorizing” [19, p. 90].

As follows from the quote above, Novikov himself is by no means
outside but inside the avant-garde tradition, in particular the one that
developed starting from works by Kozma Prutkov to the paradoxical
philosophical writings by Daniil Kharms, who could easily switch between
thinking thoughts about the infinity being the answer to all questions and
watching roosters and hens in the farmyard. Thus, we may speak of
the consistent avant-garde patriotism of the creators of the New Theatre,
their reluctance to see the avant-garde tradition as conservative (or using
Novikov’s words, as the tradition of “conservation in conservatoires”) and
then the commitment to a constant, active forward motion towards the
freedom of artistic expression.

We consider the history of the New Theatre as a rebirth of the avant-
garde, modernist theatre in St. Petersburg — Leningrad, functioning in the



Andreeva Ekaterina Yu. 135

The New Theatre of the New Artists Group and the Russian Avant-Garde

paradoxical space of metaphysics and at the same time randomness, or
at the confluence of expressionism, with its archaic-innovative universal
rhythms, and surrealism, with its eccentrically montaged collective
unconscious. Hence the active involvement of “the New” in the rhythm
of the world, their ability to attribute vocality to the transcendental “fifth
meaning of a subject”, an iron or a drip, to make it sound. Hence the chaotic
happenings in the “heavenly” magic square or the descent to Hades that
gave the audience a chance to participate in the disconcertingly outrageous
and natural (the exact words by Sergey Khrenov to characterize the New
Theatre [6]) artistic act of close art colleagues, which immediately makes
that period (which was still Soviet then) non-standard, that is, non-Soviet.
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AnnoTtanys. CTaThsl OCBSIIIEHA U3ATeIbCKOI M HAYYHO-UCCTeN0BATeIbCKOM AesTeTbHOCTI
Bcecoio3H011 akaieMuy apXUTeKTYPbI, OcyliecTBasieMoii B 1930-e rozibl B CBSI3Y C IIePeBOAOM
Y1 KOMMEHTVMPOBaHMEM apXUTeKTYPHBIX TPAKTaTOB AHTUYHOCTM, UTAJIBSIHCKOTO BO3poskaeHMsI
Y APYTUX TEKCTOB IO KJIACCUYECKOH apXUTEKTYPHOI Teopun. Beero 3a 1mecTb-ceMb J1eT
AxazieMust apxMTeKTypbI TOATOTOBI/IA K BBIITYCKY ITePeBO/ibI Haubonee 3HaYMMBbIX KaIluTajlb-
HBIX 3aM1aHOEBPOIIECKIX TPYAOB 0 TEOPUM Y MCTOPUY aPXUTEKTYPBbI, GOMIbIIIAs YaCTh

13 KOTOPBIX paHee HMKOI/A He MepeBOMIach Ha PYCCKUI SI3bIK 1 He MyOnuMKoBanachk B Poccun.
OpnHOJI 13 ITIaBHENIIMX 33134 IPOEKTa CTaja paboTa M0 YCTaHOBJIEHMIO TIOIIMHHBIX TEKCTOB
[ePeBOAMMBIX COUMHEHNA, 8 TAKKEe ITOATOTOBKA KOMMEHTAPUEB U IPUMEUYaHMA, 0ObICHSIONINX
CIOKHBIe, He BCeraa OueBUIHbIe CMbIC/IbI CTAPMHHBIX TPAKTATOB MO apXUTEKTYPHOI TEOPUIL.
ITa oesTeNbHOCTb Ha HECKOJIBKO JIeT 06beMHIIIA YCMIIVSL BbIOAIOLIMXCS IPeSCTaBUTeNei
OTeueCcTBEHHOTO VICKYCCTBO3HAHMSI, CPe/iy KOTOPBIX 0cO60e MOJIOKeHMe 3aHMMaeT YIeHbIi-
sHIMKIONenucT Bacummit [Tasnosuy 3y60B. B pamkax mpoekTa B.I1. 3y60B mpeacTaBmi
Haubosee OGIIMPHBIE ¥ HAYYHO-060CHOBaHHbIe KOMMeHTapyu. Cpefiy HUX pUMedaHus

K TpakTaty «JecsaTb KHUT 0 3044ecTBe» JI.-B. Anb6epTn u counHenuio 1. Bap6apo «KommeHTa-
Puii K gecsiTu KHMUraM 06 apxutekrype Butpysusi». Tpyast B.I1. 3y6oBa nomy4ymim camyio
BBICOKYIO OLIEHKY He TOJbKO B Poccuu, HO 1 3a py6GeskoM, a ero nepeBojibl ¥ KOMMEHTapuu
MIPOAIBUHY/IM OTeuecTBeHHOE MCKYCCTBO3HAaHMe Ha HOBBI MCC/Iel0BaTeNbCKIit yPOBEHb.

B Hay4HOI IMTEpaType HEOLHOKPATHO YIIOMMHAIOCH 06 M3aTelbCKOM IPOeKTe AKafeMum
apXMTEKTYPbI, OfIHAKO CYCTEMAaTU3MPOBAHHbBIX CBE/IEHNI 10 HACTOSIIIEr0 BpeMeH! MpeficTaBie-
HO He GbIJIO ¥ ICTOPMSI 3TOTO ITPOEKTa TPeGyeT AOMOMTHUTENbHbIX MCCIejoBaHmiA. ITombiTKa
BOCIIOTHEHVSI YKa3aHHBIX JIAKyH, B pAMKaX KOTOPOJi TaK)Ke BBOISITCS B HAYYHBIN 000POT
HeoIy6/IIKOBaHHbIE apXMBHbIE MCTOYHMKY ¥ MaJIOV3BECTHbIE KypHaIbHbIe MyGIMKaLNU

1930-x romoB, 06yCc/IaBIMBaEeT aKTyaIbHOCTb ¥ HOBU3HY JIaHHOI CTAThM.
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KoHppateHko UpuHa lOpbeBHa

M3patenbckuii NpoekT Bcecoto3Hon akaaeMumy apxuTeKTypbl.
Bknag B.IN. 3y6oBa B apxuTtekTypHyto Teopmto 1930-x rogos

Abstract. The article is devoted to the publishing and research activities of the All-Union
Academy of Architecture carried out in the 1930s, which consisted in the translation and
commentary of architectural treatises of antiquity, the Italian Renaissance, and other texts on
classical architectural theory. In just six to seven years, the Academy of Architecture prepared
for publication translations of the most significant comprehensive western European works on
the theory and history of architecture, most of which had never been translated into Russian
before and had not been published in Russia. One of the main tasks of the project was to
establish the original texts of the translated works, as well as to prepare commentary and notes
explaining the complex, not always obvious meanings of ancient treatises on architectural
theory. For several years, this work united the efforts of outstanding representatives of the
Russian history of art. A special place among them belongs to the academic encyclopaedist
Vasily p. Zubov, who presented the most extensive and scientifically-based comments. Among
them are comments on the treatise The Ten Books on Architecture by L.B. Alberti and notes to the
essay by D. Barbaro Comment on the Ten Books on the Architecture by Vitruvius. Zubov’s works
have been highly appreciated not only in Russia, but also abroad, and his translations and
comments have advanced Russian art studies to a new research level. The publishing project of
the Academy of Architecture has been repeatedly mentioned in the scientific literature, but no
systematic information has been provided and the history of this project requires additional
research. The attempt to fill in these gaps, which also introduces into scientific circulation the
unpublished archival sources and little-known journal publications of the 1930s, determines the

relevance and novelty of this article.
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BBepeHue

CraTbs MOCBsIeHa U31aTeIbCKOMY IIPOEKTY Bcecoro3Hoi akageMun
apxuTeKTypsbl, ocyiectBieHHoMY B CCCP B 1930-e roapl. [Ipenverom
aHa/IM3a HaCTOSIIeN CTaThM CTAHET ITPOrpaMMa ITepeBOIOB U MTyOIMKALNA,
crienrKa KOMMEHTUPOBAHMS KITACCUIECKUX TEKCTOB 10 aPXUTEKTYPHOIA
TeopUM, CPOKU peanusaluy U HaydyHoe cofepskaHue MPoeKTa, a TakKe
JOCTUKEeHMsI ¥ OTKpbITHS Bacuius IlaBioBuya 3y60Ba B 06/1aCTY MCTO-
PUYECKO U apXUTEKTYPHOI HAyKM, COBEPIIEHHbBIE B ITPOIECCe PAOGOTHI
HaJ, COUMHEHMUSIMY KIaCCUKOB apXUTeKTYPHOI MbIcau. Bkiaz B.I1. 3yboBa
B OTEUECTBEHHYIO apXUTEKTYPHYIO Teopyio 1930-X Tofi0B SIBJIsIeTCS Haubo-
Jiee 3aMeTHbBIM. Ellle Tpy JKM3HY yUEHbII CTaJl M3BECTEeH KaK O1ecTsmit
IepeBOIUNK, KOMMEHTATODP apXUTEKTYPHbBIX U (Pp110codCKUX TEKCTOB
CpenHeBeKOBbs ¥ Bo3poskaeHus], a ero TPyAbl MOAYIMIN MUPOBOE MIPH-
3HaHMe. B CBSA3M € 3TMM BaskHAsI 3a/a4a MCCIeOBAaHMUS — U3yYeHMe Ha-
YUHOTO OITbITa YUEHOTO U eT0 BIMsIHME Ha (GopMUpoOBaHMe 1 peaan3aluio
paccMaTpuBaeMOTO M3[ATEbCKOTO MTPOEKTa.

AKTyalbHOCTH ¥ HOBU3HA CTAThY 00YCIIOB/IEHA OTCYTCTBYEM CHCTEMa-
TU3UPOBAHHBIX CBeJEHUI U B 11€JIOM aHa/IM3a U31aTe/bCKOro MpoeKTa Bee-
COIO3HOM akaZieMum apxuTekTypsl 1930-x rogos. B HayuHOIi inTepaType
TIpeCTaB/IeHbI parMeHTapHbIE YITOMUHAHMS 00 3TO ITy6IMKaLMOHHOI
JlesITeTbHOCTHU, UCTOPUSI IIPOEKTa He SIB/ISIach MPeAMeTOM CIIelMabHOTO
HayyHOTO McciaenoBanusi. ObparieHye K Kpyry apXuBHBIX MCTOUHUKOB
¥ My6IMKaLuuii B Crielaamu3upoBaHHbIX U3NAHMUSIX TOTO BpeMeH! Tak-
ke pacmmpsieT UCccaeA0BaTeNbCKM TOTeHIMAI CTaThbU 1I0CPECTBOM
BBeJIeHVST HEOTTYOIMKOBAHHbBIX Y MAJIOM3BECTHBIX JAHHbBIX B HAYYHbIA
060por. [IpuMeHeHMe XPOHOIOTMYECKOT0, MICTOPUKO-TUIIOJIOTUYECKOTO,
6morpadnueckoro MeTo0B 060CHOBAHO YKa3aHHBIMM 3a7adaMu U ITPO-
671eMaTHUKOI KOMILIEKCHOTO VCCIeOBAHNS.
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KoHuenuua napgatenbcKoro npoekta AKageMum apxXmuTeKTypbl

[Mocie oduinanbHOrO MPOBO3IIAIIEHNMS] COBETCKMM MTPaBUTENbCTBOM
«1oBopoTa K kinaccuke»™ mepes reopeTukaMm 1 pakTUKaMU UCKYCCTBA
6bUIa TIOCTaBJIeHA 3a7jaua CO3JaTh APXUTEKTYPY, OCHOBAHHYIO Ha JTYUIINX
KJIACCMYECKUX MpreMax, 00pa3Ho U UIeTHO COOTBETCTBYIOIIYIO HOBOIA
9CTeTUYeCKoii mporpaMme. TBOpuecKkue MCKaHMsI apXUTEKTOPOB U YUEHBIX
06paTWINCD K U3YYEHUIO KJIAaCCHUECKOTO HAaC/IeAVSI MTPOIIIOTO, TVIABHBIM
ob6pasom AuTHyHOCTM 1 PeneccaHca. [TepBasi TBopueckast guckyccust Corosa
COBETCKMX apXUTEKTOPOB, COCTOsIBLIAsICS B 1933 rofy, 6b11a MOCBsIIeHa
MMEHHO 3TOJ TeMe; C 3TOT0 BpeMeHM Ha CTPaHMILAaX apXUTEKTYPHbIX
TeYaTHBIX M3JAHWUI MOSBIISIIOTCSI MHOTOUMC/IeHHbIe TyGIMKaLnn, uccie-
JyIOLL /e OIBIT KJIACCUYeCKOV apXUTEeKTyPHOI TEOPUM.

B moxnanax, BBICTYIIJIEHMSIX U CTaThsIX OTMeYanoCh, YTO MCTOUHUKOM
oboraiieHust ¥ MOCTYIMaTeabHOTO IBVDKeHNSI K HOBBIM apXUTEKTYPHBIM
06pa3aM JOJKHBI CTATh «He KJIacCuiyecKue WUTIO3UM, He Mo paskaTenbHast
CTUIN3ALMKSL... He 3aCThIBIIVE TOTOBbIe OPMBI OTIPeIeIeHHOTO CTUIIS,
a XyIO)KeCTBEeHHbIe CPe/ICTBA M KOMIIO3UIIMMOHHbIE METO/IbI, TPY TOMOILU
KOTOPBIX MacTepa MpOoILIOTo YMe/lu TpeBpalaTh apXUTEKTYPHBII MaTe-
puMa B )XMBOJ, HAIIOTHEHHbBIN OTPOMHBIM COZlEP>)KaHMeM apXUTEKTYPHBIN
06pas» [4, c. 8]. Peub 111a 0 KpUTUIECKOM OCBOEHUY apXUTEKTYPHOTO Ha-
cenvisi, OCHOBAaHHOM Ha BCECTOPOHHEM M3YyUeHUN 1 TBOPUECKOM YCBOEHUM
LIeHHOCTeJi MMPOBOJ apXUTEKTYPbI Y BeJIMKUX YPOKOB KJIACCUUECKOIO
3omuecTBa. YepraTh He06XOAMMYIO MH(OPMAIVIO MTPeIaraioch B TPy-
nax Iannanuo, Anb6eptu, BUTPYBUS U Jpyrux TpakTaTax 1o Kjiaccuye-
CKOJi apXUTEeKTYype, [I0OCKOJIbKY MMEHHO B HUX «IIPOZe/IaHa Ype3BbIUaifHO
ry6oKast ¥ MOHYMeHTaIbHast paboTa MCCIeq0BaTeIbCKOI MbICIY HaZ,
apXUTeKTypHbIMMU ITpobmeMamm» [13, c. 1].

TMocranosnennem IMonmut61opo LK BKII(6) «O6 apxuTeKTypHOM 06pa-
30BaHMM» OT 14 OKTsI0ps11933 roma B cTpaHe 6bIIa 06pa3oBaHa BeecorosHas
aKazieMust apXUTEKTYPBI, TPV KOTOPO¥A IIsI BBIITYCKA HAYIHOI U YIeOHOIT

(U] OduumanbHas nopaepKKa HeoKIacCUYecKom TpaauLumnm Bnepsble 6bina 3akpenneHa MocTa-
HoBneHvem CoseTa npw Mpeanamnyme LMK CCCP ot 28 ¢peBpans1932 roga «O6 opraHnzaumm
paboT No oKoH4YaTeNnbHOMY cocTaBneHuto npoekTa [isopua Coeta CCCP B rop. Mockse».
CornacHo JOKYMEHTY «MOUCKW JOMXHbI 6bITb HaNpPaBAeHbl K MCMOIb30BaHUIO KakK HOBbIX,
TaK 1 NIy4LIMX NPUEMOB K/TAaCCUYECKON apXUTEKTYPbI», a ee 0hOPMIEHNE COOTBETCTBOBATL
«MOHYMEHTaNnbHOCTM, MPOCTOTE, LIeNIOCTHOCTM».
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JIUTepaTypbl OPraHM30BaHO CIlelMaabHOe U31aTebCTBO. VIMeHHO AKa-
IeMMs apXUTEKTypbl CTajia TJIaBHOV MHCTUTYIMEN, OCYIeCTBISIBIIE
JesITeIbHOCTD I10 M3YUeHMI0, 0606IIEeHMIO I CCTeMAaTU3alyy OTPOMHOI0O
o6beMa MaTepuaa o KJacCuueCcKoOMY Hacaeauio MPOIIIOro.

Ha crieniyiasibHO BbIfIEJIEHHBIN B CTPYKTYpe aKaJeMuy KaOMHeT UCTO-
PUM ¥ TEOPUM aPXUTEKTYPHI, @ TAKKE U3NATENbCTBO ObLIA BO3JIOKEHA
paboTa 1o mepeBoy, KOMMEHTUPOBAHUIO U ITYOIMKAIIUY COUMHEHUIA
KJ1aCCUUeCKO apXUTEeKTYPHOI Teopuu, u3gaHmeM KOTOPbIX 0 3TOT0
BpeMenu B CCCP npakTuyecku He 3aHMMA/IMCh. YKe B IepBOM HOMepe
CBOETO XypHaJia BHOBb 00pa3oBaHHas Bcecolo3Has akaieMust apXuUTeK-
TYPbI 03ByUYIJIa BaSKHOCTb BHIOPAHHOTO MTYTH: «3a[jaua aKaJieMUy COCTOUT
B TOM, YTOOBI COCPEIOTOUMUTD CBOIO ITEYATHYIO U M3TATENTbCKYIO IeSITETb-
HOCTb... Ha TNTy6OKOJ paspaboTKe BasKHEMIINX MTPOGIEM apXUTEKTYPHOI
TEOpUM U MAaCTePCTBA... a U3JaHMe KIACCUKOB apXUTEKTYPBHI... JODKHO
OCYIIECTBIISATHCS CAMBIM 9HePIMUHBIM 06paszom» [20, c. 6].

MporpaMmma nepeBogoB U Ny6/IMKALLUNA KJTAaCCUKOB
aApXUTEKTYPHOMU Teopumn

C 1934 roga KaOMHET UCTOPUM ¥ TEOPUM APXUTEKTYPBI TIOA, PYKOBOACTBOM
TeopeTrKa M. Maiia mpucTymnaer K pa3paboTKe YeThIPeX OCHOBHBIX TEMa-
TUYECKUX HarpaBieHuit: «Maciitab ¥ MporopIyy B aHTUYHOM apXUTEKTY-
pe», «KitacCuky apxUTEeKTyPHOI MbICN», «CUHTEe3 UCKYCCTB B apXUTEKTYpe
PeneccaHca», «McTopust HoBelilIeli apxXxuTeKTypbl» [9, ¢. 127]. Pasnen
«Knaccuku Teopum apXuTeKTypbl» CTAHOBUTCSI Cepyeit M31aTebCKOTO
IJIaHa, B paMKaX KOTOPO¥i 1mof, pykoBoacTBoM A.T. Ta6puueBcKkoro 6yayT
riepeBesieHbl ¥ IPOKOMMEHTVPOBaHbI IIPAKTUYECKM BCe CaMble CJI0KHbIe
Y BasKHbI€ TPYyZbl — UCTOUHMKM I10 apXUTEKTYPHOV TEOPUMN.

Bcero 3a HECKOJBKO JIET U34aTeNbCTBOM aKaJeMUy IIpU y4yacTUn
KabuHeTa UCTOPUM U TeOPUM aPXUTEKTYPhI ObLT IIepeBeleH ¥ M3IaH 3Ha-
UYMTEbHBIN KOPITYC apXUTEKTYPHBIX TPAKTATOB 3M0XM AHTUYHOCTH, BO3-
POXXIEHMsI, a TaKKe 6osiee MO3THUX 3aIIaTHOeBPOTIEiICKMX TPYHOB. 3a1poc
Ha KPUTUYECKOE OCMBICTIEHVE BEJIMKMX MTPOM3BeIeHMIT ITPOIILJIOTO 00be-
JVIHWI U38aTe/IbCKMIT TPOEKT C Cepbe3HON HayYHO-MCUIeN0BATENbCKOM
JesiTeNbHOCTbIO0. [IpakTMyYecky BeCb 00beM MepeBOI0B COMTPOBOXKAAICS
Hay4YHbIMM KOMMEHTapysIMMY, IOCBSILIEHHbIMY U3y4YeHWI0 UCTOPUU U TeO-
pUM apXUTEKTYPDI, @ TAKKe MHTepIIpeTaluy 1epBOUCTOYHMKOB. [10sIBYUB-
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1Iecs B paMKax IIPOeKTa «OPUTMHAIbHbIE U OOIIMPHbIE KOMMEHTAPUN»
[14, c. 377] He IPOCTO ITOMOralIyN 3aHTEPECOBAHHOMY U BLYMUYMUBOMY
YMTATesII0 yIaBIMBaTh CII0KHbIe, He BCeIa OUeByIHble CMBIC/IbI CTapUH-
HBIX TEKCTOB, HO ¥ IPEBPATMU/INCh B CAMOCTOSITE/IbHbIE UCC/IeNOBaHMSI.

Ha ocHOBe apXMBHBIX JaHHbIX U [I€UaTHBIX U3AHUI jajiee B CTaTbe
BOCIIpOM3BeAeHa IporpaMma IJIaHMPYEeMbIX K BBIITYCKY TPYZOB I10 Kjac-
CMYECKO apXUTeKTypHOV Teopuy. OgHAKO C COXXaleHUeM NMPUXOANUTCS
KOHCTaTUPOBATh, UTO ITOT IlepeueHb He SIBJISIeTCSI OKOHYATeIbHbIM, I10-
CKOJIbKY MHOT'Me MaTepuasibl U CBeJeHUSI O AesITeTIbHOCTY U31aTe/IbCTBA
” KabuHeTa 3a rmepuop ¢ 1934 mo 1940 rop B apxMBHBIX TOKYMEHTAX OTCYT-
CTBYIOT. TeM He MeHee, OTTaJIKMBAsICh OT TOCTYITHOY HaM MH(pOpMaIuy,
MbI YCTaHOBUJIM CJIefiyIOlIee.

B cooTBeTCTBMM C TVIAHOM M3JaTeNIbcTBa Ha 1934/35 rogel B pasaene
«KJ1accuKy apxXUTeKTYPHOI MBIC/IM» TOKHBI ObLIM BOATM KOMMEHTUPO-
BaHHbIE TTepeBOIbI «TPYIOB Anbbepty, ITannanauo, [Taunonu, Gunnbepa
ne-Jlopma Bunbonel, Ckamonuy, boppommun» [8, c. 128]. Kpome aToro,
HaumHas ¢ 1934 rona KaOMHETOM MCTOPUM U TEOPUY apXUTEKTYPhI ObLT
HaMeueH «BBIITyCK 111071 cepum TpakTaTtos: Oumapere, [Tomidun KomoHHbL,
Cepmuo, Buabosrsl, CkaMoIiiin, BopoMuHM, TeEOPEeTUKOB (HPaHILy3CKOTO
kinaccuimama XVI—XVIII BekoB, c60pHUK 6MoTpaduii apXUTEKTOPOB
Bosposkaenus u 6apokko» [9, c. 127].

B 1937 rogy TemaTuuecKuii IJaH U30aTeNbCTBa «M3 9TI0X HAMEeTUI
OCBETUTb: TOTHKY, 6APOKKO, POKOKO, Heokmaccuumam XIX Beka, U3 CTpaH —
@panuuio, Uranuio, Kurait, Unanuio» [21, 1. 16]. Pasgen «Knaccuueckue
paboThl» BKIIOYAI KOMMEHTAPUM K y3Ke U3/IaHHBIM IIepBbIM TOMaM Bu-
TpyBus u [lannanuo, nepeson komMeHTapus Januene bap6apo K Butpy-
BUI0, TpaKTaT BuHbOBI «O ISITH OpAepax» (TEKCT U TPaBIOPHI 110 TIepBOMY
uTanbsiHCKoMy M3ganuio XVI Beka), Tpakrat Ckamo1iiy, counHeHue I'ya-
puHu «[pakgaHckas apxutekrypa» [21, 1. 16—17]. Taxoke 1aHMPOBAIOChH
M3[aTh IePEBOAbI TPAKTATOB: JIoKbe «ADXUTEKTYpHbIe ouepku», bpuse
«O mpekpacHOM B apxuTeKType», Popudesa «O Nponopuysx CTpenbyaThIX
CBOZIOB», KHUTY Buosie jie [Tioka «Becembl 06 apxutekType» u Y. Kamepona
«Tepmbl Pumiisan». B pasgen «VIcToOpus apXUTEKTYPbI» ObLTM BKIIOUEHBI
[lya3swu, l'evimtonnep, 'MayoH u pan Opyrux aBTopos [21, 1. 16—17]. B nnane
mnsgarenpcTBa Ha 1939/40 ronbl ynommHatotcs YBpaxku leiimionnepa u Jle-
TapyiiHa, a TaKKe apXUTEKTYpHbIe counHeHust JleoHapro na Buxuu (c6op-
HMUK CTaTeit, BbICKa3blBaHUI U uepTexeir) [24, 1. 5, 7].
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[pencraBieHHas B IIaHaX MTPOrpaMMa MepeBofioB 6blia COBEPIIeHHO
HOBATOPCKOJA IJISI COBDEMEHHOTI'0 apxXUTeKTypoBeeHus. B mpoexre cpa-
3y JKe IIPOC/IeXKMBAETCS] OUeBYIHAsI OpPMEHTALVS Ha M3yuyeHre AHTUYHOCTU
u PeHeccaHca, BOIPOC O «HALMOHAJIbHOV» apXUTEKTYPHOW TPpaguLuu
Ha 3TOM 3Tarle OCTaeTcs Ha repudepun 1UccaeL0BaTeIbCKIX MHTEPECOB.
JlymaeTcs, 4TO Takoe IOJIOKeHME Jell SIBJISIEeTCS IIPSIMBIM OTPasKeHMEeM Tex
IIPMOPUTETOB, HA KOTOPbIE ONMPAeTCs KylabTypa B Havane 1930-X rogos.
B cuity cBO€I MpMHIMNIMATIBHOV YHUBEPCATbHOCTY, KOCMOTIOIMTUYHOCTY
U «<BEUHOCTM» Hacjlenye AHTUYHOCTY U BO3pokaeHusI MOIJIO CIYXXUTh
6€eCITPOUTPBIITHBIM apTyMEHTOM JJIsI TTIO3UIIUM «O6PAIEHNUS K KTACCUKE».

ITpy 3TOM «KJIaccyuKa» BKIKYala He TOIbKO IIMPOKO U3BECTHbIE
B nipodeccuoHaNbHOI apXUTEKTYPHO cpenie Tpyabl Bunbossl, [Tannanmo,
Anp6epty, CKaMoOIIIIY, HO TakKe «TpakTaT 06 apxuTekType» dumapere,
«KommenTapuii» [Januene bap6apo, poman ®@panyecko KomoHHs! «Iuii-
Haporomaxust [Tomubnnar», counHenne Ounnbepa Ieropma 06 opaep-
HBIX ¥ TOTUYECKIX 3JIeMEHTaX B apXUTEKType U Ipyrue paboTsl. MHOTHE
13 TIepeuMCIeHHbIX IPOU3BeLeHMI 1O ITOT0 MOMEHTa HUKOIa He Iepe-
M30aBaJIVCh M He NPVBJIeKaIy BHMMAaHMS yYeHbIX HY B VTanuy, Hu 3a ee
rpenenamy, a MOBCEMECTHDIN BCIJIECK MHTepeca K 3TMM TeKCTaM, UX
repensgaHye, nepeBofbl M KOMMeHTapUM HAYHYTCS B HayKe IIPUMEPHO
20 net crrycrsi®,

B nepuog ¢ 1935 no 1941 rop u3maTebCTBOM aKaJeMuUy Py YUaCTUn
KabMHeTa VICTOPUM U TEOPUY apXUTEKTYPbI ObIIM BBIMYIIEHbI CIeTYIOIIVe
KHUTMU.

[TepeBOAbI UCTOYHMKOB B cepum «Kimaccuku Teopun apXuTeKTypbI»: —
Jleon BarTtucra Anb6eptu, Tom 1 — TpakTaT «/IecsiTh KHUT O 30[UeCTBe»
(1935); Tom 2 — MaTepuasbl ¥ KOMMEHTAPUM K TpakTaty «O 3014ecTBe»
B.I1. 3y6oBa, A.I. TabpuueBckoro, A.K. [IxuBenerosa, A.l. BenennkTosa,
a Takke repeBof psia acce Aipbepty (1937); — Mapk Butpysuii [ToyuinoH,
TpakTat «JlecsTh KHUT 06 apxuTekType» (1936); — Aumpeo IMamwtaauo,
TpakTaT «deThipe KHUTU 06 apxuTekType» (1936); — Iauuene Bapbapo,
Tpaktat «KoMmeHTapuii K [lecsiTu KHUTaM 00 apXUTEKType Butpysusi»
¢ npuMevanusimu B.I1. 3y6oBa u MpuIokKeHUEM TePeBOAa TPaKTaTa

2) [axke 3HaMeHUTas ctTaTbs SHTOHM BnaHTa, BnepBble NpUBAEKLWas BHUMaHWE Y4eHbIX
K poMaHy KonoHHsl, nosisunace nuwb B 1937 rogy: Blunt A. The Hypnerotomachia Poliphili
in the 17th Century France // Journal of the Warburg Institute. 1937. Vol. 1. N2 2. P. 117—137.
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Ixysene CanbBuaTTy «O CII0CO6E TOYHOTO BIUEPUMBAHMS MOHNUECKIUX
BamoT» (1938); — I>xakomo Bapaiiuyo na Bunbona, Tpakrat «IIpaBuio
TISITU OPJIePOB apXUTEKTYpbI» ¢ KoMMeHTapusmu [LH. EmenbsHoBa (1939).

Zpyzue ucmouHuku, He goweduiue 8 ceputo «Knaccuxu...»: — T'aHc Biiom,
«V Columnae, min OnucaHue ¥ IpuMeHeHMe TsITH oprepos» (1936); —
Anppea I[Nouo, «[IlepcriekTnBa JKMBOTIUCLLEB U APXUTEKTOPOB», COKpa-
LIeHHbIN TiepeBof, (1936).

IlepeBonbl UCCI€LOBAHUI 10 UCTOPUM U TEOPUN APXUTEKTYPhI: —
Ortocr llyasu, «VicTopust apxUTEKTYPbI» B 2 TOMaX C JOIOTHEHUSIMU U KOM-
meHTapusimu B.I1. [lenuke, B.B. [TaBnoBa, A.C. Ctpenkosa, B.[I. BiaBaTckoro
u apyrux (1935); — Ortocr lllyasu, «CTpouTeaIbHOE UCKYCCTBO APEBHUX
puMIIstH» (1938); — Anb6epT Dpux BpuHKMaH, «[I01aabs ¥ MOHYMEHT Kak
po6JieMa XyIoKeCTBeHHO hopMbI» ¢ KoMMeHTapusmu U.E. XBoitHMKa
(1935), «ITnacTuKa 1 MPOCTPAHCTBO KaK OCHOBHBIE (G OPMBI XYI0KECTBEH -
HOTO BbIpa)keHUsT» ¢ KoMMeHTapusimyu M.B. AnmaToBa (1935); — c60pHUK
«McTopust apXUTEKTYPbI B M30PaHHBIX OTPBIBKAX», COCTOSIIINI U3 psiia
cTaTeil 1 OTPBIBKOB PaboT 24 MHOCTPAHHBIX aBTOPOB XX BeKa, Cpean
KoTophIX: A. I'prouBeneinb, O. Tesep, O. lllyasu, I. Benbduins, I. [T1oTIoN,
I. Bextens, I. 3emybmaiiep, [1. ®pankib, A. BpyHKMaH, ¢ TOSCHUTENbHBI-
MU IpMMedaHusIMU cocTaBuTeneit kuuru: M.B. Annatosa, [I.E. ApkuHa,
H.U. BpyHosa (1935); — dpHcTt Meccenb, «[Ipomopiiuy B AHTUUHOCTA
u B CpenHue Bekar (1936); — Matuna ['mka, «3cTeTnka Nponopumii B mpu-
poze u uckycctBe» (1936); — . Xamoumk, «[JuHaMuyeckas CUMMETPUS
B apXuUTeKType», ¢ mpuMeuanusimu F0. Munonosa (1936); — l'enpux o
Teitmionnep u Kapn dou llterman, «Apxutektypa PeHeccanca B TockaHe»,
BbINycK 1 «®uunio ge cup bpyHemiecko» (1936), Bbirmyck 2 « MyKeno1io
Ie Bapronomeo, [loHaTesmio, Beppokkbo» (1938), Beimyck 3 «Jleon baTtucra
Anbbeptu, BepHapno, AuTouno Poccunmun» (1941), ¢ npumedaHusImu
1 koMMeHTapusimu A.U. BeHenukToBa; — OKeH DMMaH01b Buosie
ne JT1oK, «Becensl 06 apxutekType» B 2 Tomax (1937—1938); — IMosib
JleTrapyuH, «ApXUTEeKTypHbIe MaMITHUKYU Puma smoxu Bo3poxkmeHusi»,
C aHHOTaLMSIMU U TTomg6opoM Tabuil A.M. Benenykrosa (1939); — Yapib3
KamepoHn, «Tepmbl Pumiisas», ¢ KomMmeHTapusyu B.I1. 3y6osa (1939); —
«APXUTEKTypa aHTUUYHOTO MUPa» — GOJbIIAS XPECTOMATHS ITepeBoia
QHTUUYHBIX ICTOUHMKOB I10 CTPDOUTEJIbHONM TeXHMKe, apXUTEeKType, Ipa-
IocTpouTenbCTBy (1940).
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CpoKku peanusaumm U NPUYMHbI JOCPOYHOI0o 3aBepLUEeHUs NPoeKTa

Bcero 3a mecTb-ceMb JIeT OblJIa BbITIOJTHEHA 3HAUYMTEIbHAS YaCTh 3aruia-
HMPOBAaHHOTO 00beMa. B To ke BpeMsI B IIpeCTaBIeHHOM IIepeyHe OT-
CYTCTBYET Psifi BXKHEMIINX paboT, paHee BKIIOUEHHbIX B M31aTeIbCKIE
IJIaHbI ¥ TOTOBUBIUMXCS K BBIMTYCKY. Cpein HUX counHeHus dunapere,
®panuecko Kononno, Jlykn [Mounonu, Jleonapno na Bunuu, TpakTaTsl
Ounubepa enopma, JIoxkbe, Bpuse, I'yapunu, Popuuesa, hpaHIirysckie
tpakTaThl XVI—XVII BEKOB U psifi Ipyrux pousBemennii. OpHako Hanbo-
Jiee 3HaUMMbIMU JIAKYHaMU, HECOMHEHHO, OCTAI0TCsI KOMMeHTapuu K Bu-
TpyBuIo u [lannanno, a Taxke counHeHns: Cepnamo n Ckamonuu. B KoHije
1930-x romoB Bce yeTbIpe paGoThbl GBIV ITOATOTOBIEHBI K BBIITYCKY, HO TaK
¥ He GBI OIyGIMKOBAHBI.

IIpoeKT He GBI peaar30BaH IMOJTHOCTHIO B CBSI3Y C MU3MEHEHMEM I0-
CyoapCTBEHHON apXUTEKTYPHOI MOMUTUKHM, 03ByYeHHOIi Ha XVIII che3ne
BKII(6). B mapTe 1939 rozma 66Ut 06BSIBIEH 3Tl IIPAKTUUECKOTO ITepexoa
OT coLlManM3Ma K KOMMYHMU3MY, & BOIIPOChI MacCOBOT'O CTPOUTEIbCTBA
BbIZIeJIeHbI KaK Hambosee mpuopuTeTHbie. C 3TOTO MOMeHTa paboTa aka-
JeMuu KOHLleHTpupyeTcsd Ha pemeHusax XVIII cbesna naptuu, o yem
YeTKO CKa3aHo B [IJIaHe ee HaYYHO-MCCIeA0BaTeIbCKOM paboTsl Ha 1940
ron: «Pabora akagemum OyIeT CKOHIIEHTPUPOBAHa Ha MPobIeMax, ompe-
JeneHHbIX pemeHyeM XVIII cbe3na napTum 1o TpeTbeMy ISITUIETHEMY
TJIaHy HApOAHOTO X03S/CTBa, B IEPBYIO OYepeab Ha MPodIeMax MHIY-
CTpUANM3aIyy CTPOUTENbCTBAx [23]. Bo3pacraloT TpeboBaHMsI 1O aKTya-
JIM3aLUY SKCIIePUMEHTAIbHO-TIPAKTUYECKOI YaCTy, OCHOBHOE BHUMaHNe
COCpenoTOYEHO Ha «IBYX OCHOBHBIX HAITPABIEHMSIX: B TPAKTUIECKOM —
Ha pa3peleHuy BOIPOCOB MacCOBOTO CTPOUTENIbCTBA, B TEOPETUYECKOM —
Ha COCTaBJIEHUM KalUTaIbHbIX Y4eOHbIX KypcoB. OCTasbHAsI TeMaTHKa
IJIaHa MMeeT IMOAYMHEeHHOe 3HaUeH)e 10 MacIliTaby U B 3HAUMTETbHOI
Mepe I10 COieP>KaHUIo» [26].

Oco6y10 3HAUMMOCTh IPUOOPETAIOT CEPUM, ITOCBSIIEHHbIE MaCCO-
BOMY CTPOUTEBCTBY, TUTTOBOMY ITPOEKTUPOBAHNIO, PAa3pabOTKe HOBBIX
CTPOUTENbHBIX MaTePUAIOB, PAa3BUTUIO0 CKOPOCTHBIX, TOTOYHbBIX METO-
JIOB CTPOUTENBCTBA. VI3 M31aTebCKMX TJIAHOB M3bIMAIOTCSI MHOTYE KHU-
T' TI0 KJIaCCUYECKOI TEMATHKe KaK «HeaKTya/IbHble Ha CerOMHSIIIHMIA
JleHb», «He TPMHaJIeXKallye K IepBooYepeqHbIM. .. 8 B HEKOTOPOM CMbIC/Ie
TpeTbecTeneHHble» [22, 1. 4]. [Jo 25—30 aBTOPCKMX JIMCTOB COKPALAIOTCS
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PYKOINCH TI0 UCTOPUM CPeJHEBEKOBOI ¥ aHTUYHOI apXUTEKTYPHI [25,
J1. 2]. [l cpaBHEHMSI: B M34,aTe/IbCKOM Il1aHe 3a 1937 rop Ha «KJ1accu-
yeckyue paboTbl» 66110 3amTpoekTpoBaHo 220—230 aBTOPCKUX JMUCTOB
[24, n. 37—38].

I[TpOTUBOPEUMBOCTb TPeOOBAHMIA, TPEIbSIBASIEMbBIX K aKaLeMUMN,
IIOpOAMIIA SIBHYIO NBOVICTBEHHOCTh. C OIHOJ CTOPOHBI, B pacCMaTpuBa-
€MBbIi1 ITIepMof, U Ha NPOTSDKEHU M NOUIeAYIOIIVX MITHAAATY JIeT IIPO-
6/1leMaTHKa KIaCCUMUeCKOTO HacIeInsl, <Kak IeIbHast U sICHas CUCTeMa
apXUTEKTYPHOTO MBIIIIEHUST» [5, ¢. 14], ocTaBasach BaskHeIIIei TeMoii
Hay4YHO-UCCIeIOBATeNbCKOM fesaTenbHOCTU. C pyroii CTOPOHBI — TPAHC-
dbopmupoBancst BekTop ee uzydeHus. C MICTOPUKO-KYIbTYPHBIX 334,24
Y KPUTHUUECKOTO OCMBICIEHNS [TIPOU3BE,eHNIA, <MMEIIINX He MeHee yeM
CTOJIETHIOI JaBHOCTb» [17, . 75], aK1IeHT IepeHOCUIICS Ha «HayYHOe
006006111eHYIe PeaTbHbIX SIBJIEHWIT M PEATbHbIX TIPOLIECCOB, KOTOPBIE IBVKYT
mpakTuky» [19, c. 58].

Y4yacTHUKM nsgartenbcKoro npoekrta. Ponb u 3HaueHue B.I. 3y6oBa

HecMoTpst Ha YITIOMSIHYTbIE COOBITHSI, M3OATENbCKIUIA IPOEKT aKageMun
axkTruecku coctostcs. O6beAVHUB JTYUIINX MCKYCCTBOBEIOB, (P1I0I0TOB,
1epeBOUMKOB, PEIAKTOPOB, UCTOPUKOB apXUTEKTYPhI M apXUTEKTOPOB,
MIPOEKT CTaI OBIIYM HAayYHBIM IMPOCTPAHCTBOM JIJISI TAKUX aBTOPOB, KaK
A.T. TabpuueBckuii, B.I1. 3y60B, A.W. BeHeaukToB, ®.A. [IeTpOBCKMUIA,
WN.B. >Kontosckuii, H.W. Bpynos, 1.JI. Maua, M.B. Annatos, 10.K. Mumno-
HoB, U.E. XBoitHMK, A.A. Cumopos, B.H. Tanenoposckuii, B.B. EMenbsiHOB,
AL CakketTn, B.I1. [lenuke, JI.H. [TaBioB, A.A. Canio)kHMKOBa U JIpyTHe.
OnHako KIIoUeBbIMM UTrypamu OOJIBIIOrO KO/UIEKTMBA, HECOMHEHHO,
cenyet cuntath A.T. TabpuueBckoro u B.I1. 3y6oBa. Ecjiu mepBbIit GbLT
BJIOXHOBUTEJIEM U OPraHM3aTOPOM IIPOEKTA, a TaKKe IJIaBHbIM PefaKTOpOM
¥ aBTOPOM BCTYIIUTENbHBIX CTaTel M30aHWI, Beilenumx B cepun «Kmnac-
CUIKM apXUTEKTYPHOI MBIC/II», TO 3yOOBY ITPUHAIJIEKAT CaMble OGIIMPHBIE
U ITy60K1e KOMMEHTapPUM K TTepeBOAMMBIM KHUTaM — CBUIETEIbCTBA
3HAYMMOCTY €r0 HayYHbIX JOCTVIKEHUA.

B akageMuu 3y60B pacKpbUICS KaK BbICOKOKIACCHBIN MTePeBOTUMK
U VICCTIEIOBATETb TEOPETUUYECKYX MTPOOIEM CJIOKHEMIINX aPXUTEKTYPHBIX
TEKCTOB 3MTOXM AHTMUHOCTHM ¥ UTAJIbSHCKOTO Bo3poskaeHust. O6agaromii
OOIIMPHBIMY 3HAHUSIMM B CAMBIX pa3HbIX 00/1aCTSIX, OH ObIT 3HATOKOM
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JIATUHCKOTO, IPeuecKkoro, UTaabsSHCKOTr0, GpaHIly3CKOTO, aHTINIICKOTO,
HeMeLKOro s13bIKOB. Ero omnmuana «crporast AucuuIiMHa yma» [12, c. 478],
OH ObIT «<MCTMHHBIM KJIACCYKOM, GJIECTSIIMM 3HATOKOM aHTUYHOJ JIUTe-
paTypsl 1 Hayku» [12, c. 478]. CoBpeMeHHMKH, KOJUIeTU U APYy3bsi 3y60Ba
He pa3 oTMevayn «ero heHOMEHAITbHYIO TaMSTh ¥ OTPOMHYIO SPYIUIIVIO»
[11, c. 530]. TabpmueBCKMiT BCIIOMMHA, UTO, paboTast HaJ KOMMEHTapu-
sivu K [Mannagyo, «mompocut ero [3yboBa. — M.K.] COCTaBUTb... CIIUCOK
CKPBITBIX IIUTAT U3 BUTPYyBUS 1 ATb6EPTU, KOTOPBIMU U300MIIYET STOT
TpakTaT. B oTBeT Ha MpocbOy 3yOOB... TYT Ke... Ha PYCCKOM TepeBoie
TTOCTABMIT Ha TMOJISIX BCE CChUTKYM C HOMepaMM IVIaB 1 aparpadoB MO IMH-
HMKa ¥ ¢ uudpamu cTpaHull 1 ab3aiieB pycckoro nepesoga» [11, c. 531].
[To mHeHnto ['a6puueBcKoro, 3y60B, «UNTast CTapble TEKCTHI, IBCTBEHHO
CJIBIIIAN TOI0CA JaBHO UCT/IEBIIMX B CBOMX MOTMJIAX YYEHbIX Y My[IpeljOB
TaK ke, KaK ecv 6bl OH 6ecejoBas ¢ JOOPBIMY 3HAKOMbIMU» [11, c. 531].

HayuHbin meTop, B.I. 3y60Ba u ero BivsaHue Ha cneuudpuky
nspartenbCKoro npoekra

[TpakTUYecKu Bce, KTO 3HAJ YUEHOTO, TTOAUYEPKMUBAJIM €r0 CBEPXCIT0C06-
HOCTb paboTaTh C UCTOPUUECKUMM JOKYMEHTAMMU, er0 peAKuii Jap Haxo-
IUTDb ¥ pacuim@poBbIBaTh peguaiiiime pyKomicu. 3y60B TIIaTeTbHEeR M
06pa3oM M3ydaT NOAJTMHHUKMN, «CKPYITY/Ie3HO pa3bupast U3TaHHbIE U ellle
He M3[aHHbIe TeKCTbl, KPUTUUYECKM OLIEHMBAs U IepeolieHMBast HayqHble
u hunocodckue mo3unyn» [18, c. 540], «<Huyero He mmcan 6e3 npenBapu-
TeJIbHOV TIPOBEPKM, HUT/IE He JOITyCKasl, YTOObI BEPOSITHOE MOSKHO GBIIIO
NPUHSTH 32 GakTel» [1, c. 538]. [nst 3y6oBa apXMUTEKTypHAsI TEOPUS HI-
KOTZIa He SIBJISITIaCh CAMOCTOSITENIbHOI, OTPaHNYEeHHOI 06J1aCThIO UCTOPUA
MCKYCCTBA, B €0 MCCIeI0BaHMsIX OHA OblJIa BKIIOUEHA B KOHTEKCT BCEX
MCTOPUYECKUX MTPOIeCCOB: MUPOOIIYILEHNS STI0OXY, HAYUHO-TeXHUUECKIUX
OTKPBITHUIA, SI3BIKOBBIX 0COOEHHOCTEI, TEPMUHOJIOTMM, KYJIbTYPHBIX TTPEJI-
MMOYTEHMUI, IMYHOCTU apXUTEKTOpA.

o 2TO¥ MpUYMHE MHOTHE CIIeI[MATMCThI CXOASITCSI BO MHEHUM, UTO
BOIIPOCHI UCTOPUY Y TEOPUM MCKYCCTBA OH PacCMaTPUBAJI KaK yacTh 60-
Jiee IIMPOKOI TBOPUYECKOI AesiTeIbHOCTU UeloBeKa, rae nepecekanich
IIyTU UCKYCCTBA M HAYKM, Xy OXKECTBEHHOT'O TBOPYECTBA U TEXHMUUECKOM
13006peTaTeIbHOCTU. B 9TOM cocTosiia crieldrKka ero Hay4HoOro Me-
topa [12, c. 478]. Tak, 10 MHEHMIO UTAJIBSIHCKOIO MCKyccTBOBena Kapia
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MakkaHbM, «3y60Ba CJIeyeT CYUTATDh HE CTOJIbKO MICTOPUKOM HAyKU, UC-
KYCCTBA MJIM MBIILJIEHMSI, CKOJIBKO ITPOCTO UCTOPUKOM KYJIbTYpPbI (MU
UMBUAM3ALMM) B CAMOM IIMPOKOM 3HAUEHUM 3TOTO c1oBa» [18, c. 546].
B.H. I'paliieHKOB IUIIET O TOM, UTO «3y00B He 6bIT MCTOPMKOM MCKYC-
CTBa B TOYHOM 3HAUeHUM 3TOro mpodeccronanbHoro nmoustus. Chepa
€ro IesITeIbHOCTY — MHOTO Iupe. OH 6bUT MUICTOPUKOM Uil — XyIoKe-
CTBEHHBIX, Pr1ocoPcKux, ecTeCTBeHHOHAYYHBIX, TEXHUYECKUX. .. [IoaTOMYy
MpaBuIbHee 6bIIO 6bI CKA3aTh, UYTO OH SIBJISVICS ICTOPMKOM KYJIbTYPBHI...
Y4eHbIM-TyMaHuCcToM» [12, ¢. 478].

Ero mccienoBaTenbCkiii MOAX0/, OCHOBAHHbBINM Ha YHUBEPCATbHOM,
dunocodbckoM U ecTeCTBEHHO-HAYYHOM 3HAHMY, HA <YMEHUM BUOETD
eMHOe BO MHOTOM, MHOTO€ B efuHOM» [15, c. 18], Hauan opmupo-
BaThcs enle B 1920-e rogbl Ha guitocodpckoMm otaenenuu TAXH. Tam ske
OIpeIeINICS MHTEepPEeC YUeHOro K 3TI0Xe UTATbSIHCKOTO Bo3poskmeHus
Y TIOSIBUJIMCD MCCIeOBAaHMSI, TIOCBSIIIEHHbIE TEOPUM OIITUKM, TEOPUU
IepCIIeKTUBBI, YUEHNIO O I[BeTe. B akamemuy 3y60B 00paTUIICS K apXi-
TEeKTYPHBIM TPaKTaTaM AHTMYHOCTY U PeHeccaHca. B pamkax npoekra um
ObUIM TOATOTOBIEHBI KOMMEHTMPOBAHHbIE IT€PEBOBI TPAKTATOB AJTbOEPTU
1 Bap6apo, cocTaBieHbl KOMMEHTApUM U IIpUMeYaHust K BUTpyBuIo, co-
BMecCTHO ¢ A.JI. CakkeTTU IepeBefieHa 1eCTast, OCHOBHASI KHUTa COUMHEHMSI
Ckamouny. B kon1ie 1930-x ronos B corpynanyectse ¢ @.A. [TeTpoBckum
3y60B MOATOTOBWII «APXUTEKTYPY aHTUUHOTO MUPa», a TAK)KE COCTABUI
KoMMeHTapuu K Kuure Y. KamepoHa.

Crienndvika HayuHoro noaxona B.I1. 3y6oBa B 3HAUMTEIbHOI CTETIEHN
TIOBJIMsIIAa HA HAyUHOe cofiepskaHye BCero MpoeKTa akaleMiui, CyTh KOTO-
pPOTO MaKCMMaIbHO OTKPbIBAETCS B MPUHIIUIIAX TTepeBoa I KOMMEHTH-
poBaHus TeKCTOB. [TepBast 3a/1aua, MOCTaBAeHHAs aKaJgeMueii, COCTosIa
B TOM, UTOOBI ITPEICTABUTH KJIACCUUECKIE TEKCTHI 10 apXUTEKTYpe, paHee
HMKOT[Ia He TlepeBOAMBIINMECS Ha PYCCKUIA SI3BIK.

I pyruM BaskHEMIIMM ITYHKTOM ITPOEKTa ObIIO HaMepeHye UCIION-
HUTb MIePeBO/Ibl, OCHOBAHHbIE Ha TIEPBOUCTOYHMKAX U HA OPUTMHAIBHBIX
paboTax TeOPeTUKOB MPONLIoTo. [IpeAIiouTeH e OTAABAIOCh IEPBOMY
MUY BTOPOMY M3IAHMIO TIePEBOAMMBIX COUMHeHMIL. [To3uims akagemMmun
B 3TOM BOITPOCE MIPUHLIMUIIUAIBHO OTANYAIACh OT JOPEBONIOIMOHHBIX
POCCUICKUX U3IaTeTbCTB, KaK MPaBUJIO, OPUEHTMPOBABIINXCS He Ha MOJI-
JUHHMKHA, @ Ha GpaHIry3cKue Bepcun. [To aToit nmpuumHe MHOTHE PyCCKIe
TiepeBO/Ibl, BHITIOMHEHHbBIE He 110 TIePBOUCTOUHMKAM, He TOJIbKO yCTapein
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B SI3bIKOBOM U (DMIJIONIOTMUECKOM CMBIC/IaX, HO Talkoke 3HaUMUTENbHO OT-
JIMYaIMCh OT OPUTHHAJIOB, MCKaXKasl MX CMBIC/IBI B IIpOLiecce afanTalmumn
M VIHTePIIpeTalyuy TEKCTOB.

U HaKoHell, OTIe/bHOV IPMOPUTETHOM 3aiaueli [IPOeKTa OCcTaBanach
IIOATOTOBKA U COCTaBJIeHNME ITOSICHUTE/IbHBIX MaTepuaioB K Kiaccuye-
CKV/M COYMHEHMSM. B CBS3M € 3TUM He TOJbKO KOMMEHTApUM U Mpu-
MeYaHMs K IepeBOIVMbBIM TeKCTaM, HO TaKKe BCTyIIUTeNbHbIe CTaTby,
peleH3Uu U Ipyrye MyOIMKayiu K BBIITyCKAeMbIM aKaieMieil KHUTaM
HOCWIY Pa3bsICHUTENbHBIN M HAyYHbI XapaKTep U ObUIN MOCBSILIEHBI
KaK MCTOPMUYECKOMY KOHTEKCTY BOSHMKHOBEHUS T€X UM UHBIX TPAKTa-
TOB, TaK M MHTEPIIPETALNY HabOOIee «TEMHBIX» Y CJIOSKHBIX TTOIOKEHMIA
CTapVHHBIX TEKCTOB.

ITo MHeHMIO YYaCTHMKOB [IPOEKTa, OCHOBHASI TPYAHOCTb aHTUYHBIX
Yl PeHeCCaHCHBIX TPAKTaTOB — B UX SHIMKJIONEIMYHOCTY U IIUPOTE [T0JX0-
I1a, KOTOpbIE B CBOIO ouepesib TPeOYIOT TaKMX JKe SHLIMKIIONeINIeCKUX KOM-
MeHTapues [3, c. V]. CyTb IOSCHUTEIbHBIX MaTePUAaIOB — B YIIyOJIeHHOM
MCCIeN0BaHUY TEKCTOB-IIEPBOVCTOUHMKOB, B CBSI3M C YeM «KOMMEeHTapui
JOJDKEeH ObUT OBITD TI0 MBIC/IV M3/1aTeIbCTBA HAYYHBIM, T.€. 0Ka3aTelbHbIM
1 060CHOBaHHBIM» [3, c. X]. [Ipy MOATOTOBKE MOSICHEHMIT YUeHbIe CTPEeMMU-
JIVICh YIOBUTb OCOOEHHOCTH MBIIUIEHNS TEOPETHKOB ITPOIIIOro, TpoaHa-
JIM3YPOBATh €ro B KOHTEKCTe KOMIIJIEKCA BOIIPOCOB 3CTETUKM, COLIVOIOTNM,
TeXHUKM, HAYKU, UJIe0JI0THUM, OOIIIeCTBEHHOTO CTPOSI pacCMaTPUBaeMOTro
BpeMeHU. B ¢BsI3M € 3TUM OrpoMHasi pojib OTBOAMIACH TEPMMUHOJIOT -
YyecKUM MpobiieMaM U PEKOHCTPYKLMY TeX UCTOPUIECKUX aBTOPCKUX
3HAYEHM1, B KOTOPBIX YIIOTPEGISIIOCH TO WM MHOE CJIOBO HA MPOTSIKe-
HUM Bcero TpakraTa. Cepbe3Hoe BHMMaHMe Y e/sIoCh INTePaTyPHbIM
MCTOYHMKAM, KOTOPBIMY I1OJIb30BaJINCh TeOPeTHUKM Npouraoro. Camu
COCTaBUTEIN OIpeLe/IslIV CBOM MeTOJ, KaK «<KOHKPETHO-UCTOPUYECKUI
aQHa/IN3 KJIACCUYECKMX TPAKTATOB I10 apXUTEKType» U NeKIapaTUBHO IIPo-
BO3IVIALIA/I/ €r0 «eIVHCTBEHHO BO3MOXKHBIM» [3, ¢. VII].

MepeBoabl u kommeHTapuum B.IN. 3y6oBa B cepum «Knaccmkm teopun
apXUTEKTYpbI»

VYuactue B.I1. 3y6oBa B cepumt «KTacCUKY TeOpUM apXUTEKTYPbI» HAYAJIOCh
¢ paboThI Haf, TPaKTaTOM AJIbOepTH «JIeCsaTh KHUT O 3044eCTBE», HUKOIIA
Tpex/e He MepeBOAMBIIMMCS Ha PyCCKMIA s13bIK. KHMTa BBIIIIA B CBET
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B 1935 ropy. [lepeBoz, 6bLT MOTHOCTHIO OCYIIECTBIEH 3y60BBIM MO TPEM
M3OAHMUSIM Ha JIATMHCKOM $I3bIKe, MUMEBIINMMCS B PacllOpsDKeHUY aKkaje-
vy, [TepBbIM 13 HMX GblJIa OpUTMHAIbHAS MHKYHAOYMa 1485 roma, 3aTrem
rmapyskckoe usmanue 1512 roma u crpacéyprckoe usganue 1541 ropa;
TaKke B paboTe ObUTU 3a/1€/1CTBOBAHBI [TOC/IEAYIONIME [TIePeBOIbI TPAKTATA:
utanbsiHckue — Jlaypo u Bapromu (1546, 1550), dpaHIy3cKuii mepeBoy,
MaptaHa (1553), aurnuiickuit — Jleouu (1726), Hemelkuii mepeBoy, Teii-
nepa (1912), a Taxke «u3paHHas boHyyun npepnosnaraeMas aBTOpPCKast
UTAIbSTHCKASI PeIaKIMs TePBbIX TPeX KHUT» AbbepTu [1, c. XV].

Yepes nBa rozia, B 1937 rogy, mosiBJISIETCSI BTOPOJ TOM, BKJIIOUAIOILINIA
TOSICHUTEJIbHBIE TIOICTPOYHbBIE TIpMMevaHyst 3y6oBa K TpakraTy «O 307-
yecTBe» AJIbOEPTH, a TaKKe KOMMeHTapuu ['abprueBcKoro, [IKuBeierosa
” BeHeIMIKTOBA K TBOPUYECTBY UTAIbSIHCKOTO TEOPETUKA U OTHeTbHbIM
acce. [To MHeHMIO peakuuu, paboTa HaJ, IepeBOOM TpaKTaTa Gbuia
UCK/IIOUUTENIBHO TPYLHO M 06GHapysKMIa MHOTOUMCIEeHHbIe HETOYHO-
CTY ¥ BOJIBHOCTU TIPEXHUX U3AHMIL. B HEKOTOPIX MecTax 6e3HaeskHO
VICTIOPYEHHBIH TeKCT MOIJIMHHMKA [2, . XVI]| TpeboBas JOIIOITHUTETbHbBIX
pa3bICHEeHMIA K TPAKTaTy.

KommeHTapnm K AibOepTHr CTaN IJIaBHBIM HAYIHBIM TOCTVKEHMEM
3yb60Ba, MOTYYMBIIMM IIVMPOKYIO M3BECTHOCTH U MPU3HAHME COBPEMEH-
HMKOB. B mpotiecce yriy61eHHOTO MCCIeq0BaHUs PEHECCAHCHOTO TEKCTA
3y60BY yIaI0Ch BCKPBITh «METO[, apPXUTEKTYPHOTO MBIIIIEHNST» ATThOEPTH,
«VICTIPaBUTD OLIMOKY JIATMHCKOTO I1eYaTHOTO M3JaHNSI», T0Ka3aTh HETOY-
HOCTU Y OIIMOKY MPEeAbIAYIINX TOJIKOBAHMIA, «COMTOCTABUTb ICTOUHUKA
Y TaMSITHMKMU... ¥ HAKOHell OCBETUTDb BakHeliIlI1e TeopeTuieckye mpo-
671eMbl, 3aTPOHYTHIE B TpakTaTe» [3, c. X]. Ero riry6okoe dbunocodcko-
TeXHUYeCcKoe 000CHOBaHKe TPyLHeIIero TekcTa Asib6epTi T03BOINIO
[I0-HOBOMY MTOCMOTPETh Ha MHOTME CJIOXKHBbIE MeCTa COUYMHEHMUSI, UTO
CII0COOCTBOBAJIO MPABWJILHOMY ITOHMMAaHMIO ITePBOMCTOUYHNKA. Ha aTOM
OCHOBaHUM KOMMEHTapuu K Tpaktaty «O 3044ecTBe» MOXKHO CUUTATh
CaMbIM SIDKMM BOIUIOIIEHMEM TeX HayUHbIX 3a/au, KOTOpble CTaBuiIa
repen co60ii akagemus, IpUCTymas K paboTe HaJl TeKCTaMM KIaCCUKOB
MMPOBOJ apXUTEKTYPBI.

B penien3un Ha usnaHue, BeiieAieli B 1938 romy, ormedanoch, YTO
«IIpUMeYaHysi, MPEeBBILIAIOIINE 10 CBOEMY 00BEMY CaM TpakTaT ,,O 30q4e-
cTBe”... IPUBOJSIT PSifi OYEHb IIEHHbIX HOBBIX HAYYHbIX HAGMIOmeHiT» [29,
c. 84—85] 1 IpefCTaBSIOT CO60¥ HKCKYPC B CIIOKHbBIE TEOPETUYECKIE BO-
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TIPOCHI 3CTETUKY ATbOEPTH, OpAEPHOI CCTEMBI U CTPOUTETBHO TIPAKTUKA
anoxu PeHeccaHca. Kpome 3T0r0, pelieH3eHT oJuepKuBal HEOOMHAKOBYIO
LIEHHOCTh BCeX KOMMEeHTapueB TOMa, roJiarasi, YTo HeKOTOpbIe U3 HUX
He MMeIOT [IJIsI COBETCKO apXUTEKTYPHOI Teopuu GOIbIIOr0 HAayYHOTO
3HaueHus1. Ha ero B3misy, «<BeHeJUKTOB AaeT JIMIIb 6Ty KOMITMISLIAIO. ..
Y He CTaBUT Ha pa3pelleHye HY OGHOTO CIIOPHOTO BOIIPOCay», HEKOTOPbIe
TIOJIOKeHUST TeKCTa JKMBeieroBa Ha3BaHbl «Ie3MHGOPMUPYIOIIVIMHA Y-
TaTess», a KOMMeHTapuu ['a6puueBCKOTo IpK «BCelt JOOPOCOBECTHOCTH
U WEeTeTUIbHOCTY IPOJE/TaHHOI PAaBOTBL. .. He IIOCTaBMU/IM OOTBIINX 333U
¥ He BBIIIM 32 PaMKM 6eCCTpacTHO perucTparm» [29, c. 84—85].

ITocse BbIXOHa BTOpOro Toma l'a6puueBcKkuit mucast: «baecTsimmii
nepeBop, ¥ 6e3yIpevHast KpUTHUKA TPYIHENIIIEro TeKcTa ATbOGepTH, Hapsioy
C OTPOMHBIM KOMMEHTapyeM K HEMY, TIPeICTaB/ISIIOT CO60ii MOHYMEHTAa Ib-
HYI0 SHIMK/I0TeNM0 GmIocodCKOi 1 TeEXHUYECKOM MbICTY UTATbIHCKOTO
Bo3poskaeHnsi, — OIHO U3 Benvaiimmx gocTokennii B.I1. 3yboBa, MMero-
Iiee MOJIMHHO MUPOBOe 3HaueHue» [16, c. 482]. Iloxoxkee MHeHMe ObLIIO
BBICKAa3aHO APYTMM 3HaTOKOM PeHeCCaHCHO apxuTeKTypsl, 1.B. JKonTos-
ckuM: «OrpomHas pabora, mpompenanHast B.I1. 3y00BbIM Haf, MUCTOUHMKAMM,
TI03BOJIAJIA BO MHOTHMX C/Ty4yasix BIlepBble IPaBUIbHO MCTOIKOBATh TEMHbIE
MecTa Anb6epTit. Bce ykasaHHbIE M3bICKAHMS He ObLIA ellle TTPOBeIeHbI
B TAKOM 00beMe HU OOHUM VCCIeIOBATENIEM U IOTOMY SIBJISIIOTCS II€H-
HeJMIIMM BKIaZoM B MUPOBYIO HayKy» [16, c. 482].

BbICOKO olieHMIM poiib 3y6oBa B paboTe Haf, COUMHEHMEM ATbOepTHU
He TOJIbKO B Poccuut, HO 1 3a pyGeskoM. B 0630pe aMmeprKaHCKOTO Kyp-
Hasta O6miectBa uctopuu Hayku (ISIS) 3a 1939 rop BhIILIA peleH3us
A. Tloro. [IpuBemeM OTPBIBOK 13 Hee B mepeBoje camoro B.I1. 3y6oBa:
«KomMeHTapuit 3yboBa OMHOBPeMEHHO KPUTUUECKMIA Y IK3eTeTUIeCKUiA.
OH uccenoBasI pasaMuHble U3TAHNUS U TIEPEBOBI, U €T0 COOOpasKeHUS
O YTEHUU, IIPUSIThIE UM B €T0 COGCTBEHHOM IlepeBo/ie, JOJIKHBI OYIyT
OBITH TPUHSITHI BO BHUMaHMe OYIyIMMU U3HATEISIMU U TIePeBOTUMKAMMI
,JecsiTy KHUT 0 30a4uectBe”. <...> Hu OMH 3anagHbIlil MCCIefoBaTelb
He MOKeT BeCTU CBOM MCCIeJOBaHNs, UTHOPUPYSI CcyliecTBoBaHue ToMa I1.
WmiocTpupoBaHHbIE KOMMEHTAPUY 3yO0Ba U €r0 CTAThsl 00 MICTOYHMKAX
AnbOepTy 3aCTYsKMBAIOT ObITD ITePeBeeHbI Ha OVH M3 3aIaJHbIX SI3bIKOB.
<...> YueHble, KOTOPbIE ObI MTOKEIA/IN TIOATOTOBUTh KPUTUUECKOE M3HaHVe
JIATMHCKOTO TEKCTa 3TOTO TPAKTATa, MOJIKHBI ObITh 3HAKOMBI C TPYAOM,
KOTODbI rpopenain 3y6os» [15, c. 12].
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B 1938 romy B cepun «Knaccukiu...» IOCaeI0BaNI0 U3AaHe TpakTaTa
«JlecsiTh KHUT 00 apXUTEKType BUTpYBUs ¢ KOMMeHTapusimu JlaHuesne
Bap6apo», HUKOTr[a paHee He TIePeBOIMUBIIET0CsT He TObKO Ha PYCCKUIA,
HO ¥ HU Ha KaKo¥i APYroii eBporeiickuii s3bik. Hag mepeBomom paGoTanu
3y60oB, BeHenukToB, IleTpoBcKuii, IIpoTachkes, B35IB 32 OCHOBY II€PBYIO
pemakuuio TpakraTa bap6apo, BbIIIeIIIyio Ha UTATbSHCKOM B 1556 romy.
Taxske 6bUTM 38[1€/ICTBOBAHBI BTOPOE M TPEThE U3IaHMSI HA UTATbSIHCKOM
M JIATMHCKOM $I3bIKaX, MOSIBUBLIMECS uepe3 11 jieT ¢ u3MeHeHUsIMU U J,0-
TIOJTHEHVSIMY, BHECEHHBIMY Bap6apo K epBOHaYaIbHOMY TEKCTY TPaKTaTa.
3y60BbIM 6bLT chenaH rmepeBof, VII—X kuur counHeHust bap6apo, a Takke
paszesioB O MPOMOPLMSX U My3bIKe B KHUrax [—VI.

KommenTapuu Bapb6apo — elie ogHO QyHAAaMeHTaIbHOE MUCCIIeI0Ba-
HUe akazieMuu, Hanbosee CJIOKHAsI U HoBaTopckasi pabora B.I1. 3y6oBa.
V3yuast 3Ty «<HOBYIO apXUTEKTYPHYIO SHIIMKJIOeANIO» [6, €. V], eMy IIpe[i -
CTOSIIO COIIOCTaBUTD Ky/IbTYPY AHTMYHOCTY C TEOPETUYECKUMU, ICTOpUYe-
CKMMM U Xy[O’KeCTBEeHHBbIMM B3IUIsiiaMy nepuopa Peneccanca. CpaBHMBAs
¢dunocodckme umeanbl, apxUTEKTypHbIe KAHOHBI, TEPMUHOIOTUIO BUTpyBUSs
u Bapbapo, n31aTebCTBO CTPEMMIIOCH 1aTh KOHKPETHO-MCTOPUYECKIUIA
aHaIU3 IBYX 310X. B CBSA3U C 3TUM QUIOIOTMYECKIIT, YHUBEPCATbHO-
MUCTOPMYECKUi roaxor 3y60oBa CTajl eIMHCTBEHHO BO3MOXKHBIM B paboTe
HaJl KOMMeHTapusIMM, paCKpbIBAIOIMMI [TOHMMaHMe BUTPYBUS B a110Xy
Bo3poxkmeHus.

«KommeHTapuit Bap6apo K BUTpyBMio», BBINTYIIEHHbII aKaleMueii,
orTnuaet ocobast crienyiduka repeposa. [IbITasch IPeofoieTh Pa3phiB
MEeXIY UTATbSHCKUM M3aaHueM 1556 roga u mociaenyommuMy my6imnka-
LUMSIMYM Ha UTATbSIHCKOM M JTATMHCKOM $13bIKax oT 1567 rona, repeBo/ -
YMKU [IOCTAaBW/IM HEIIPOCTYIO 3a/1a4y — BBISIBUTb PACXOXKAEHUST MEXAY
T10JIOKEHMSIMM MOJIMHHBIX TEKCTOB. B CBSI3M € 4yeM, Mesikyie pa3HOUTeHNS
OTMevanCh Ha TOJISIX, a 6osee CylecTBeHHbIEe ObIIM IOMEIIeHbI B KOHIIE
KHUTY OTAEeIbHBIM pa3fenoM. Takke B pyCCKOM IepeBOjie B KPYIJIbIX
CKOOKax ObUIN BbIAEIEHBI COOTBETCTBYION[ME UTAJbSIHCKIE TePMUHBI
opuruHasna [6, c. VIII], KoTopble JOKHBI ObUIY TIOTYEPKHYTH JOCTOMH-
CTBO BbIpaboTaHHOro Bap6apo UTATbSIHCKOTO HAYYHO-TEXHUIECKOTO
s13bIKa. KpoMe 3TOrO, M30aTeIbCTBOM GBIV OTOBOPEHBI BCE BasKHEIIITE
pacxokieHnsi MexXy TpakratoM bap6apo 1 coBpeMeHHbIM MTepeBOLOM
ButpyBusi, 0 uem GbLJI COCTABJIEH CIVCOK PA3HOUTEHUI, TOMeIeHHbIi
B KOHIIe KHUTH [6, c. VIII].
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YT0 KacaeTcs pa3bsICHEHMI K «TpakTaTy bap6apo», To OHM GBIV OT0-
BOpEHBI B 3TOM >Xe TOMe, B IPUMeUaHUsIX, CTaBIINX, [10 CyTHU, KOMMeHTa-
pusmu. K mpumedaHusm rpuaraaach CpaBHUTEIbHAS TabIuIa OpIepoB,
repeveHb aHHOTALIMi IPYTUX Ipou3BeaeHnit bap6apo, TompoOHbIii CIIVICOK
nutepartypsl. Criennduka paboTsl HaJl COUMHEHMEM IT03BOJISIET TOBOPUTH
0 TOM, YTO I'PaHb MeXIy KOMMeHTapysIMy, TOJIKOBAaHUSMM U [IePEBOAOM
B IAHHOM KOHKPETHOM M3[JaHMUU OUeHb YCIOBHA. B paboTe HaJ TpaKTaToOM
U30aTeabCTBO aKaJeMMM MPeAJIoKUII0 MT0-HACTOS I eMYy HOBATOPCKUM
MOJXOZ,: PYCCKMI epeBOJ, BK/II0Yas BCe CYLIeCTBEHHbIEe PACXOXAeHUS
MeXOy IepBOMUCTOUHMKaMM Bap6apo u TpakTaTtoM BUTpyBUSs, a Takke
KOMMEHTapuu K HUM, cAelaHHble Ha NoJgX. [Io BcemMy TeKCTy uyuTaTesnb
BCTpEYAET «IIPSMbIe CKOOKM, B KOTOPbIE 3aK/TIOUEHbI ITOSICHEHUS TTepe-
BOAUMKOBY [6, C. IX], CO cChIIKamMM Ha MCTOUHMKY U PACXOXKIEeHUST MeXIy
HymMu. COIIacHO 3asIBIEHMIO peaKIvi, BCSI paboTa 10 YTOYHEHWIO CChIIOK
" BBISIBJIEHUIO MCTOYHMKOB 6bU1a Ipopenana B.I1. 3y6oBsiM [6, c. IX].

CocraByieHHble 3yOOBBIM IOSICHUTEIbHBIE TIPUMeUYaHUs CTAIU B OT-
€4eCTBEHHOM apXUTEKTyPHOM MCTOUHMKOBeILeHUN OecriperieeHTHbIM
IIPYIMEPOM YCTAaHOBJIEHMS ITPaBUIbHOIO TEKCTA CPpeay MMeIOIIMXCs Kiac-
CUYECKUX TPYIOB. A BCTYIINTEIbHAS CTAaThsl 3y00Ba SIBMUIACh HAYUHBIM
TEKCTOM, aHAIM3UPYIOIINM COUMHeHNe Bapbapo ¢ TOUKM 3peHusI Teope-
TUYECKMX U MPAKTUUECKUX OMBITOB 310XV BO3poXaeHwus, mpeinpuHs-
ThIX HA OCHOBE BUTPYBUAHCKO Tpamuiuu. [IpofenasB CJI0KHYIO paboTy,
3y60B maJt CpaBHUTEIbHbIN aHaIM3 TPYH0B Bap6apo v BUTpyBust 110 TaKMM
BOITPOCAM apXUTEKTYPHOII TeOPMM, KaK MPO6IeMbI ITPOITOPIMOHATBHO-
CTU, TIOApakaHMsI IPUPOJie, OPTaHUUHOCTH, CUHTE3a TeEOPUM U TTPAKTUKU
B apXUTEKTYpe.

IMpuMeuanust 3yboBa 1 BCTYMUTEIbHASI CTAThs ObIM OTMEUYEHbI KaK
KpaTKue, HO coepkaTenbHble [7, c. 86—87], mpefcTaBisiolIye MHTepec
He TOJIbKO JJIS1 apXUTEKTOPOB, HO AJIS1 UCTOPMKOB HAayKU U KYJIbTYDHI.
B cBs13u ¢ Beixomom KHurHM A.B. lllyceB ormeuant, uto «B.I1. 3y60B mpu-
HAZJIEKUT K BBIIAIOIIMMCS ICCIIeN0BATEISIM B 00/IACTU TEOPUY U UCTOPUN
apXUTEKTYPBI, SIBJISISICb BO MHOTMX OTPAC/SX 3TUX OVUCLUIUINH eI UH-
CTBEHHBIM CITEIIVaINCTOM. B apxuTekTypHOi Hayke B.I1. 3y60B 0co6eH-
HO MHOTO TIOTPYAMIICS B 06/1aCTV apXUTEKTYPHOT'O MCTOYHUKOBEIEHUS
¥ YCTaHOBJIEHMSI MPaBWIBHOTO TEKCTa KIACCUYECKMX TPAKTATOB 10 TEOPUM
apxXuTeKTyph» [30, c. 16].
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HogurecTBa, ponuBIIecs B mpoliecce paboThbl HAZ, TPAKTATOM, BITO-
CJIeCTBUY ObLIM BOCIIPUHSITHI 3aI1aJTHOEBPOTIENICKMMU TIepeBOYMKa-
MM U TOJIKOBATeNIMU KOMMeHTapueB bap6apo. B Haiu IHM yCTOSIOCH
MHeHMe, YTO BOCTOUYHOeBPOIIeiicKast apXUTeKTypHas TeOPUSI U MPaKTHUKa
JleMOHCTPUPYeT [IPeeMCTBEHHOCTb U JaXke 3aBUCUMOCTb OT apXUTEKTYPbI
3amagHoit EBporbl. OnHAKO B (Jiydae ¢ KOMMeHTapusiMyu bap6apo Mbl
HabTI0IaeM MHYI0 KapTHHY. Bosee ro3gHme 3anagHble u3gaHus JlaHuerne
Bapb6apo yHac/enoBanu OT COBETCKMX PeJaKTOPOB UIEI0 TI0 MTPEO0IEHITO
pa3HOUTEeHMIt ABYX MEPBbIX MOJ/IMHHBIX TEKCTOB TPAKTaTa Ha UTAIbSHCKOM
1 JIATMHCKOM sI3bIKax. ITomo6Has pa6oTa 6bl1a mpogenaHa M. Moppaccu,
KOTODBbIi B cBoeM acce «/IBa u3manus Jauuene bap6apo 1556—1567» [31]
MIpeACTaBU/I OMMCaHMe Pa3INuMili MeXIy YKa3aHHbIMU BePCUSMU KOM-
MeHTapueB Bap6apo k Butpysuio. [To3iHee coBpeMeHHast MyOIKalus
koMMeHTapueB Bap6apo nopn pepakimeii M. Tadypu ripeojoneBaeT pa3pbiB
Mexny nsnanusmu 1556 n 1567 ronos, ncnonb3yst acce M. Moppaceu [31].
06 9TOM IUIIIET B CBOEJ CTaThe COBPEMEHHBIN 3aIaHblil yueHblit BpaH-
K0 Mutposuu. [Ipu sTOM, 10 MHeHMI0O MUTPOBIMYA, COBETCKOE M3IaHNe
1939 ropa, «akTueckn BOCIIPON3BOIsIIee Ha PYCCKUIA SI3bIK BCE OTIMYA-
olyecs APYT OT Apyra pasnesbl, MMeeT OUeBMHbIe [IpeuMylnecTsa» [31].

B xonwe 1930-x ronos B cepun «Kimaccuky Teopum apxuTeKTypbI»
JIOJDKHBI ObLTY BBIMTY €Ille HECKOJIbKO PEHECCAHCHBIX TPAKTATOB, & TAKKE
KOMMEHTapuM K paHee M30aHHbIM IepeBofam [22]. CerofHs JOCTOBEPHO
M3BECTHO, YTO HaJ, BTOPbIM TOMOM KOMMEHTapueB K TpakTaTy «JlecsiTb
KHUT 06 apXuTekType» BUTpyBust paboTas 3y60B. ITo 3aMbIC/Ty peqaKium
IBYXTOMHMK JTOJIKEH ObLI IaTh «ITOJJIMHHOTO BUTPYBUSI HA OCHOBAHUM
HOBeMIMUX GUI0IOTUYECKUX U3BICKAHMIT 1 COBpEMEHHbI HayUHbIi
KOMMeHTapuii K Hemy» [6, . IX]. B 1938 rogy BO BCTyNIMTeNbHOI CTaThe
K Jauuene bap6apo nsmaTenbCcTBO coobmiaer: «Beumay Toro, uro II Tom
pPYCCKOTo M3maHusi BUTpyBuUsI, TOATOTOB/IEHHBIVI HAMU K ITeYaTH, OymeT
comepyKaTh IMOAPOOHBIN CJIOBAapb-yKa3aTeIh TEPMIHOB Y TIOHSITHI, B HACTO-
sImeM u3naHuy [KommeHTapuii Jaruene Bap6apo. — M.K.] He moMeIneHO
yKasaress K TeKCTy Burpysus» [6, c. VII].

Kpome storo, coxpanmics ot3biB A.B. lllyceBa, B KOTOPOM TOBOPUTCS,
YTO «AKaZieMusi apXUTEKTypbl IIPeIionaraa. .. IoArOTOBUTh TOM-KOMMeH-
Tapuii K He3al0/ro 10 9TOTO U34aHHOMY TpaKTaTy BUTpyBUs B iepeBofie
[TeTpoBcKOroO. <...> JIbBUHYIO I0JII0 TOTO KOMMEHTAPUSI LOKEH ObLT
BbITTOMHUTD B.I1. 3y60B. K coxkaneHuio, aTo ucciegoBaHme, Kak M MHO-
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rue gpyrue pa6bors B.I1. 3y60Ba, He yBU/IENO CBET, [0 06CTOSTENbCTBAM,
OT Hero HesaBUCAIMM» [16, c. 483].

O cynp6e co6paHHBIX ¥ TIOATOTOBIEHHBIM B.I1. 3y60BBIM MaTepranioB
B JIMUHOII Gecefie pacckasasa Iovb yYeHOTO — KaHAMIAT VICKYCCTBOBEe-
Husl, ipodeccop MAPXU Mapust BacunbeBHa 3y60Ba. BbISICHUIOCH, UTO
B ee ceMeifHOM apXyBe B HaCTOsIee BpeMsl XPaHUTCSI PYKOIIMCHBIN TEKCT
KOMMeEHTapyeB U IpUMeYaHuii K IepBoMy TOMY BUTpYBHsI, COCTaB/I@eHHBIX
ee oTLOM B KOHIIe 1930-x ronos. [IpuumHa, 1o KOTOPOV rOTOBBIN TPYL,
He 6bUT OITy6/IMKOBaH, Mapuyu BacuibeBHe HeM3BECTHA.

B 1939 romy K mevaTy Obljia TOATOTOB/IEHA IIIecTasi KHMra 00beMHOTO
apxuTeKTypHoro Tpakrata Ckamouuu. B pykonmucHoii cratbe «OT pefak-
UMn» U3 apxyusa [a6prueBCKOro roBOPMIIOCh, UTO KHMUTA BEHEIIIAaHCKOTO
TeopeTuKa repeBeJieHa Ha PYCCKUIA SI3bIK 110, 3aTOJIOBKOM «APXUTEK-
TypHblIe opzepa» [10, c. 639]. B PoccuiickoM rocyapCTBEHHOM apxy-
Be 5KOHOMMKY XPAaHUTCSI CBOLHBIV TeMaTUYeCKMII TUIaH M31aTeIbCTBa
Ha 1939/40 roppl, COITIaCHO KOTOPOMY HaJl ITIepeBOIOM TeKCTa paboTanu
3y60B 1 Cakertu [25, 1. 23—27]. Uepe3 HECKOMBKO JieT, B 1945 romy, B CBOeii
CTaTbe «APXUTEKTYPHO-TEOpeTUUeCKOe Hac/leaye 1 3aaui ero u3ydeHus»
3y00B KOHCTATUPOBAJI, UTO «y3Ke TOTOBBI B PYKOITUCSIX HE TOIBKO ITOTHBII
niepeBop TpakTaTa Cepnno, HO 1 HaMboiee MHTepeCHbIe YaCTM TPAKTATa
Beuentre CkamoIrim» [14, ¢. 376—377], OmMHAKO CETOTHS CBEJEHNS O CyIbOe
YKa3aHHbIX COUMHEHUT OTCYTCTBYIOT.

Tpyanbi B.IN. 3y6oBa, He Boweglue B ceputo «Knaccuku...»

B koHIie 1930-x rof1oB BbIILINK el IBe paboThl 3y00Ba, He BOLIEAIINe
B ceputo «Kraccuky TeOpuy apXUTeKTYPbI», HO BBIIIOJIHEHHbBIE B XOJe 13-
JlaTebCcKoii TporpaMMbl akagemun. B 1939 ropy B mepeBofie A.A. BoiiToBa,
B.K. Makaposa u E.H. SIko6u nosisunace kaura 4. Kamepona «TepMbl pyM-
JISTH», KOMMEHTAapuUM K KOTOPO¥t ObITM BRITIONMHEHBI 3y00BbIM. HecMoTpst
Ha 6osee yeM sKeCTKU OT3bIB mpodeccopa A.A. CumopoBa O BITIEIIeM
U3IaHNN, KOMMeHTapuy 3y60Ba MpU3HABAINChH «BO MHOTOM VCITPABIISTIO-
vy KamepoHa... ¢ prionornveckoii TOUKY 3peHsL. .. CIOCOOCTBYIOIMMM
KPUTHUUECKOMY BOCIIPUSTUIO KIIACCUMKOB apXUTEKTYPhl COBpeMEHHMKAMMI»
[28, c. 75]. Tam ke 3y6OB yHOMMHAJICSI KAK KOMMEHTATOP, «COCTaBUBIIINIA
cebe cBOMMU paboTaMy B IPYIYX U3JAHUSIX OUE€Hb XOPOIIYIO PEIyTaIIo
OCTOPOSKHOTO M 3HAIOIIEro MMOSICHUTENST HeSICHBIX MeCT TeKcTa» [28, c. 75].
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TMocnenuuit pa6otoit 3y6oBa B paMKax IMPOeKTa Oblia «ApXUTEKTYpa
@HTMYHOTO MMPa» — YHUKAJIbHBIN TPYZ, [10 COCTABIEHNIO aHTOJIOT U
AHTUYHBIX TEKCTOB, OCYILLeCTBIEHHBI COBMECTHO C JPYTOM, COPATHUKOM
¥ KpynHenmmm JatuHucTom @.A. IleTpoBCcKuM. bonbias xpecromaTus,
BBINYLIeHHas u3narenbcTBoM B 1940 ropy, pencrasiisiia IepeBobl aH-
TUYHBIX MUCTOUHMKOB 10 CTPOUTEIbHOV TeXHUKE, apXUTEKType U rpajo-
CTpouTenbCTBY. [10 MHeHMI0 [abpMUYeBCKOTO, 3Ta KHUTA «CTasIa JTYIIIUM
nogapkom» [11, c. 530] 1 HEOIEHMMBIM COOPHMKOM [IJIsI MOJIOLBIX CITEIIN-
aJIACTOB, He BIaALI0IINX IPEBHMMM M MHOCTPAHHBIMMU S3bIKAMMU.

B paccMOTpeHHBIX TyOIMKALIMSIX VICCTIe0BaTeNbCKas pyAUIvs 3y60-
Ba MTPOSIBU/IACH BO BCeii CBOEI MOMHOTE. 3[,eCh JKe XOTelI0Ch Obl YIIOMSHYTh
0 peleH3usx 3y60oBa Ha KHUTH, M3aBaeMble akageMueii B 1930-e rombl.
Bce oHM HOCWIIV HAayuYHBII XapaKTep, KPaTKO PacKpbIBasi TEOPETUUECKYIO
Npo6IeMaTHKY KIaCcCUYeCKUX TeKCTOB, a TAKKe TOCTOMHCTBA U HeJo-
CTaTKY MIPeJIIPUHSTHIX [I€EPEBOIOB M KOMMeHTapyeB. B pamkax rpoekra
3y60BbIM ObLIM MTOATOTOBJIEHBI IBE PEIIeH3MM Ha TIepeBof, «ecsiT KHUT
00 apxuTeKType» BUTpyBUSI, BBITyIIIeHHbIE PAKTUUYECKU OHOBPEMEHHO
B 1936 rony nsnaTtenbcTBOM AKageMuy apxuTeKTypsl 1 ['ocynapcTBeHHOM
akaJeMny MaTepUalbHOM KylabTypbl. Kpome 3TOT0, 3y60OB peIieH3MPOBa
Tpu BbITycka l'eHpuxa o leiimionnepa u Kapna don Illtermana «Ap-
xuTekTypa PeHeccanca B TockaHe», a Takke yBpaxku [losns Jlerapyuna
«ApxnTeKTypHble TaMATHUKM Puma snoxu BospoxkaeHus». B aToT ke
I1epyOZ, BBILUIY 1BE KPUTHUUECKYE PelleH3M) YUYeHOI'0 Ha IlepeBefjleHHble
C aHIIMIACKOTO ¥ (PPAHITY3CKOTO SI3bIKOB KHUTHM [1. Xambumka «InHamu-
yeckast CMMMeTPUST B apXuTekType» 1 M. [MKa «DcTeTuKa mporopinit
B [IPMPOJIE U UCKYCCTBE».

Crosib TpyaHas 1 o6beMHas pabora 6bijia poaeaaHa 3y60BbIM
33 HEBEPOSITHO KOPOTKMIA [TepUOZ, IIPY 5TOM Ha MOMEHT BbIXOZa [1ePBOIA
KHUTU eMy VCIIOITHAIOCH Bcero 35 JieT. iTorom ¢hyHIaMeHTalIbHO MHOTO-
JieTHeli paboThl YIEHOTO CTaJa 3aluTa aquccepTanuii. B 1944 romy 3a guc-
cepranuio Ha Temy «/laHuene Bap6apo u ero KoMMeHTapun K BUTpyBuio»
3y60By ObIIa TPUCBOEHA CTENIEHb KAHAMAATA APXUTEKTYPDI, a B 1946 Tomy
3a «APXUTEKTYPHYIO TeOpuio AlbOepTu» — CTelleHb JOKTOpa HayK.
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3aknoyeHue

[TpoekT Akamemuu apxuTtekTypsl, BosHukMit B CCCP B mpoijecce BO3-
POKIOEHMST KITaCCUUECKOI TPAAMUIIVM, CTasl GecrperiefeHTHbIM IS OTeue-
CTBEHHOTO MCKYyCCTBO3HaHMS 1930-X roioB U MOWIeAYIONUNX ITePUOA0B.
[MosiBMBIIMECS KOMMEHTapUM, MOHOTPadMU U CTAaTbM HOCYIIU TTyOOKMIA
Hay4YHO-GUI0CODCKUI, KyTbTYPHO-UCTOPUUECKUI U DUTOTOTUIECKIUIA
xapakTep. Ycrex IpoeKkTa BO MHOTOM OITpeie/ini TBOPUYECKIIi, Hellla-
GJIOHHBIN MOAX0M YUEHbIX K paboTe HaJl KakKIbIM MCTOPUUECKUM COUM-
HeHMeM, a HoBaTopckue uaeu B.I1. 3y6oBa, peann30BaHHbIE B IIPOEKTE,
onepenunay pa3BUTHE aKaJeMMUIeCKOTO MCKYCCTBO3HAHMS He TOIbKO
B Poccuu, HO 1 3a pyOeskoM. YCUITMSIMY OT€YeCTBEHHbBIX MICKYCCTBOBEOB,
B sy KOTOPBIX OJHO M3 IVIaBHBIX MECT I10 NpaBy MpuHagiaexxut B.I1. 3y-
G0BY, ITepeBOIbI IO KJIACCUMYECKOI apXUTEKTYpe, M3IaHHbIe akaJeMueit
B 1930-e rofpl, cTajiv NOAJIMHHO HAYYHBIMM KHUTaMU, IPeJCTaB B paMKax
MPOEKTa He Tepen3TaHHbIMIU BepCUIMY, a ABCOMIOTHO HOBBIMY TEKCTAMM,
CHAOKeHHBIMMU IJTYOOKMMM KOMMEHTapUSIMU, YCTPAHSIOMVMY MHOTME
HACJI0eHMs, HETOUHOCTY U 3a0Ty>KIeHMST TTPOIUTBIX MHTEPITPeTALIVIIA.
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AnHoOTanMs. B MeTO0/10r1MYeCcKOM OTHOIIEeHUN 6a3upylolasicsl Ha MPUHIMIIAX CPaBHUTEIBHO-
MKOHOTpaduU4ecKoro 1 CTUIMCTUYECKOTO aHA/IM3a, HACTOSIIAsI CTaThsI [TOCBSILeHa Tpobieme
YCTAHOBJIEHVSI BO3MOXKHBIX IIPOTOTUIIOB OJHOTO 13 Hayubosiee 3HAUMMBbIX C XyH0KeCTBeHHO-
9CTeTUYeCKOI TOUKY 3peHust mpousBenennii Peprana Kuomnda — «IToprpera XXanust Kedep»,
CO3[aHHOTO MacTepoM B 1885 rozy 1 HbIHe BXoAsiero B coopanne Mysest ITona T'ettn

B JIoc-AHpskenece. [IpyHMMast BO BHUMaHMe UCTOpUOrpadyecKuii acriekT U3ydeHus mopTpera
JKanusl Kedep, a Taroke yunThIBast akTyaIbHble HayYHbIE TIOJXO/bI, IPYMEHsIeMble COBPEMEeH-
HBIMU UCCIeL0BATEISIMY GBI MIICKOTO CMMBO/IM3MA B OTHOIIEHWM M3YUEeHMS TOPTPETHOM
KoHuenuuyu Kxorda, aBTOpbI CTaTby BBIABUTAIOT IUITOTE3Y, COITIACHO KOTOPOii MKOHOTpaduye-
CKVMM TPOTOTUIIOM TIPY CO3JJaHMM pacCMaTpMBaeMOro mpousBeneHus (IoMumMo doTorpaduii,
aBTOMATOHOB MM (GapdOPOBBIX KYKOJ, KOTOPBIX Yallie BCero Ha3bIBAIOT MCCIIeN0BATENN) MOTIN
CITyXKUTb OTAE/bHbIE KMBOIMCHbIE PaGOTBI MacTepPOB 30JI0TOTO BeKa HUAEePIaHACKOTO

n rnamangckoro mckyccersa. [Toprper XKanus Kedep, a Taroke psij APYryx JeTCKUX OPTPETOB,
CO3,aHHBIX XyLOXKHMKOM B repuop, 1880—1890-x rogoB, cpaBHMBAIOTCSI, B YaCTHOCTH,

c npoussegeHnamu Tepapaa Tep6opxa Mnaguiero, MoxanHeca Bepcriporka, KopHenica

Ile Boca. B moka3aTenbCTBO BbIABUTaeMbIX [TPeJII0N0KeHMIi aBTOPbI CTaThy IPUBOAST NIPUMeEPbI
VICTOYHMKOB, KOTOPBIMIM KHOH¢) IIOTeHLMaJIbHO MOT BOCIIO/Ib30BATHCS, a MMEHHO HYGHVIKHLU/IVI
B IT€PUOAMYECKON [eyaT, KaTaloru 1 YacTHbIe co6panusi. B paboTe Takke MoguepKuBaeTcs,
YTO C yYETOM aKTyalnu3alyy AUCKypca UCTOPUUECKOI U KyJIbTYPHOI aMsITH, KOTOpast
MIPUXOAMUTCS B Benbruu Ha BTOPYIO Mo0BUHY XIX Beka, U B YCIOBUSIX HEOOXOAVMOCTH
UIeIHOTO MepeoCcMbIC/IeHVsI HAalMIOHAIbHBIX ICTOKOB Ge/IbIMICKO BU3YalbHO KyJIbTYPBbI,
o6pareHne KHomnda, Kak 1 Ipyrux MacTepoB Ge/bIMiiCKOro CUMBOJM3MA, K XyI0)KeCTBEHHOMY

Hacnenyio XVII cToneTus siBsieTcs BIIOJIHE BO3MOYKHBIM U OIpaBIaHHBIM.
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K BOMpocy 0 BO3MOXHbIX MKOHOrpadu4eckmx npoToTmnax
«MopTpeTa XaHHbl Kedep» GepHaHa KHonda

Abstract. Methodologically based on the principles of comparative iconographic and stylistic
analysis, this article is devoted to the problem of establishing possible prototypes of Fernand
Khnopff’s Portrait of Jeanne Kéfer, one of the most significant works created by the master in
1885, now included in the collection of the J. Paul Getty Museum in Los Angeles. Taking into
account the historiographic aspect of studying the portrait of Jeanne Kéfer and the current
scientific approaches by modern researchers of Belgian Symbolism to the analysis of Khnopff’s
portrait concept, the authors of the article put forward a hypothesis according to which in the
process of creating the work in question (in addition to photographs, automatons or porcelain
dolls, which are most often mentioned by researchers) individual paintings by the masters of
the golden age of Dutch and Flemish art could have served as an iconographic prototype. The
portrait of Jeanne Kéfer, as well as a number of other children’s portraits created by the artist
in 1880—1890s, is compared, in particular, with the works by Gerard ter Borch the Younger,
Johannes Cornelisz Verspronck, and Cornelis de Vos. To prove the assumptions put forward,
the authors of the article give examples of the sources that Khnopff could potentially use,
namely, the publications in periodicals, catalogues and private collections. The study also
highlights that taking into account the actualization of the discourse of historical and cultural
memory, which took place in Belgium in the second half of the 19th century, and the need for
an ideological rethinking of the national origins of Belgian visual culture, the appeal of
Khnopff, as well as of other masters of Belgian Symbolism, to the artistic heritage of the 17th

century is quite possible and justified.
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BBepeHue

BbisiB/IeHMe BO3MOXKHBIX MKOHOTPadUueckux MPOTOTUIIOB ITPOM3BeIeHMIA
1306pa3uUTEIbHOTO MCKYCCTBA OEIbIMIICKOTO CMMBOIM3Ma — OJTHA U3 TeX
HayYHBIX IPOOJIEeM, pellieHre KOTOPOii MccienoBaTenu 0ObIYHO CTapa-
TeIbHO 06XOISIT CTOPOHOI. Ha TO eCTh HECKOIBKO 00BEKTUBHBIX ITPUUNH.
Bo-nepBbIX, JOCTOBEPHbIE JOKYMEHTa/lbHble CBUETeIbCTBA MPsI-
MBIX MKOHOTpaduuecKux 3aMMCTBOBaHMI1, KOTOPbIE MOXKHO ObIIO OBI
0OHAPYXUTD, K IPUMeEDY, B IMYHBIX aPXMUBAX, SMUCTOISIPHOM HaCIeINM,
B CTEHOTpaMMax IMyOIMYHbBIX BBICTYIUIEHU M OTKPBITBIX JIEKIINIA, B aJTb-
60Max C 3apUCOBKAMM, Co,eTaHHBIMMU XYTOKHMKaMI BO BPeMsI TTOCEIeHMS
BpPEMEHHBIX BbICTABOK /160 B MOMEHT 03HAKOMJIEHMSI C TEM VIV VHBIM
XyZ0KeCTBEHHBIM COOPAHNMEM U T.II., B CMJTY PSIA ICTOPUYECKU CIIOKUB-
MIMXCST OGCTOSITENbCTB 3aYaCTYIO He AOIIIN IO HaluX AHeit. Tak, amb6om
¢ Habpockamu @epuana Kuorda (1858—1921) 6b11 yTepsiH BO BTOPOIA
nosioBrHe XX BeKa 1 JIMIIb YaCTUYHO U3BECTEeH 61arofapst CBOeBPEMEHHO
MpoBeJleHHOMY B KOHIIe 1970-X rooB uccienoBanuo Pobepra [lenesya,
Katpun nme I'poac u I'mzens OnnHep-3uHK (Robert Delevoy, Catherine
de Croés, Gisele Ollinger-Zinque, 1979) [6]. I3 mOoTeHI[MAIBHO CYIIe-
CTBYIOIMIX TeTpazeli ¢ 3apucoBkamu JIxeiimca dHcopa (1860—1949)
Ha JaHHbI/t MOMEHT M3BeCTHA JIILb OIHA, IPOUCXOISIIAs U3 KOJUIeKIUN
JKaka SIHcceHa (Jacques Janssens) 1 BIiepBble MPOAEeMOHCTPUPOBAHHAS
Ha ITOCMEPTHOJ BbICTaBKe Xy[okHIMKa B KoponeBckoM My3ee U3SIIHBIX
ncKyccTB AHTBeprieHa B 1951 rogy [9, p. 8]. Kaxk otmeuaeT Xepsur TonTc
(Herwig Todts, 2009), B ciiyuae DHCOpa OTCYTCTBYE aibOOMOB, M3BECT-
HBIX HAYyYHOMY COOOIIECTBY B HACTOSIIEe BPEMS, He BbI3bIBAET 0COOOTO
YIOUBIIEHMSI, TIOCKOJIbKY CaM XYIOKHUK LieJleHarpaBaeHHo u3beran pasro-
BOPOB O Tpoliecce CO3IaHMSI COOCTBEHHBIX TPOU3BeIeHN T, Ha3bIBasI 3TO
«cexpeToM Macrepa» [17, p. 119], u, BO3MO>XHO, HAMEPEHHO CKPbIBaJl CBOU
3apPUCOBKY OT IIOCTOPOHHUX I1a3. AHAJIOTUYHYIO HEXBATKY JOKYMEHTa/lb-
HBIX CBUJIETEIbCTB MOXKHO OTMETUTD U B OTHOIIEHUY HEKOTOPBIX IPYTUX,
MeHee M3BeCTHbIX MacTepOB GebIMIICKOTO CMMBOIM3MA U aBaHTapAa.
Bo-BTOPBIX, OTCYTCTBME YK€ YIIOMSIHYTbIX MPSIMBIX JOKYMEHTaIbHbIX
CBUETETBCTB, C OJHOM CTOPOHBI, ONIpeeiseT MeTOAOIOTYECKYIO 6a3y
MCCIeN0BaHMsl, KOTOPAsi BBIHYKIEHHO IMMUTUPYETCS A0 UCIIOIb30BaHMS
MpeuMyllecTBeHHO GOpMaIbHOIO M CPaBHUTEIbHO-MKOHOTpadyeckoro
aHanM3a, a C Ipyroit — 3apaHee HU3BOAUT BbIIBUTaeMble TE3UCHI 10 YPOB-
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HST BEpOSITHOCTHOTO 3HAHUS UM TUIIOTE3bI, KOTOPAasi OHOBPEMEHHO
He MOKeT ObITh HI Bepu(UIMpoBaHa, HY OTHO3HAYHO OIIPOBEPrHYTA.

Kpyr 0603HaueHHbIX ITPO6IEM, TEM HE MEHee, OCTaB/IsIeT TPOCTPaH-
CTBO JIJISI HAYYHO-MCCIeI0BATENbCKOV MHTEPITPETALIMOHHO TTPOeKINNI
" JIOTUYeCKUX AOIyieHnit. ictopuorpadus 6ebruiickoro CMMBOIN3Ma
JIOBOJTBHO YOeIUTENbHO CBUIETENbCTBYET O TOM, UTO B IIOC/IETHYE TSI Th-
JIeCSIT JIET BCe Yallle MOSIBJISIIOTCS CIiel[MaabHble pabOThI U MTyOIMKALINY,
HaIlpaB/IeHHbIe Ha PACKPBITIE TEMbI MKOHOTPahMIeCcKMX MCTOKOB. Besyc-
JIOBHOE MPeUMYILeCTBO OTIAeTCsl aHann3y rpousBenennit [Ixxeiivca JH-
copa, KOTOPbIii, KaK M3BECTHO, CJTABMJICS CBOMMMU MIMPOKMUMMU TTIO3HAHUSIMU
B ICTOPUM UCKYCCTBA [16, p. 22]. TBOPYECTBO APYTUX MaCTEPOB U3YYEHO
B 3TOM OTHOILIEHUY B 3HAUMTETbHO MeHbIllei cTerneHn. OMHAKO U 3[1eCh
MOXKHO OOHAPYKUTb HeOEe3bIHTEPECHBIE MCC/Ie0BaHMsI, YKa3bIBaIOIIINE,
K IIPMMepY, Ha MTOBBIIIIEHHOE BHUMaHMe ITPeiCTaBUTe el 6eIbIUiiCKOTO
CMMBOJIM3Ma K Xy 0KeCTBEHHOMY Hac/aeuI0 paHHel HUaepaaHICKO
SKUBOMUCHU [2, ¢. 318—335; 14, p. 106—107], TBOopuecTBy mpepadasmnTos,
TipefcTaBuUTeNei GpaHIly3CcKoit, HeMeIKoii [5, p. 80—89], aBcTpuiickoii [3,
p. 215—238] u punCKO [1] KO KMBOMMCH.

B CBSI3M € 3TMM Ba’KHO TakkKe MOAUYEPKHYTh OLHY 3HAUMMYIO UCTO-
prorpadguueckyo 0CO6eHHOCTb, KOTOPast OTYACTH OIpeesieT HOBU3HY
HACTOSIIETO MCCIeIOBaHMS, 8 UMEHHO OTCYTCTBME CIIeIVaIbHBIX PaboT,
TTOCBSIIEHHBIX YCTAHOBJIEHUIO CTYIIMCTUYECKOI U MKOHOTpaduueCcKoii
6JIM30CTY TIPOU3BeIe M OeTbIniicKoi skuBomucy smoxu fin de siécle
¢ pnamanpackoii M HUAepaauackoi tpaauimsivu XVII cronetusi. Cnemyet
MIPU3HATB, YTO caM (GhaKT HaTMUMsI TO0GHO MCTOPUOTpadMUecKoit TaKyHbI
BbI3BIBAET YIMBIIEHNE. B YUIOBUSIX aKTyaM3alum Ipo6/ieMbl MICTOPUYUECKOT]
MaMSITH ¥ KOHCTPYMPOBAHMS HAIIMOHAJIBHOTO ITPOIIIIOTO, TPOTPaMMHO
odopmienHoit B Tpygax Aupu ITupenna (Henri Pirenne, 1862—1935) [13],
a TaKkke Ha (poHe aKTUBU3ALIMY TTOJIEMIUECKOTO COLIMATbHO-TIONIUTUYECKOTO
Y UCTOPUKO-KYJIBTYPHOTO OVICKypca B Benbruu pybeska Bexos [20, p. 61—68]
TIPEAICTABIISIETCSI MAJIOBEPOSITHBIM, UTO MacTepa 6eTbTMIICKOr0 CMMBOIM3MA
ObLTV CITIOCOOHBI MU3MEHUTH IIPUHIIAITY UCTOPU3MA, TIOABEPTHYTh COMHEHUIO
KOHLIETMIIIO JIMHETHOCTY Pa3BUTUSI MUCTOPUM UCKYCCTBA U TI0 HETJIACHOMY
COIVIAIIEHUIO TTPOUTHOPUPOBATH IIEJTBIN IIACT COOCTBEHHOTO KYIbTYPHOTO
Hacmenyist. Hago rmomarats, uto o6parieHye K TBopuecTBy [epapaa Tep6opxa
Mmapmero, MioxaHHeca BepcrpoHka, SIHa Bepmeepa, Kopreniica e Boca
U OPYTUX XyAOKHUKOB XVII Beka Ipoucxoanio HapaBHe C M3yuyeHreM
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1306pa3nTeNbHOTO UCKYCCTBA JPYTUX 3T0X. A 9TO 3HAUUT, UTO IOJUTaH/ACKAS
u daMaH[ICKast JXMBOIIMChH 30JI0TOTO BeKa I'MIIOTeTMYEeCK) MOIJIa MOCTy-
SKUTb GeTbIUIICKYM CUMBOJIMCTAM He MeHee 60raThiM MKOHOTrpaduueckum
pecypcoM, uemM TBOpUecTBO SIHa BaH Jiika miau Porupa BaH aep BelineHa.
Llenbio HACTOALIETO UCCIeIOBAaHNS SBJISIETCS IIOATBEPKIeHNE BbIIBUHYTOIO
Te3)Cca Ha OCHOBE aHa//3a OLHOI0 M3 CAMbIX M3BECTHBIX KMBOIVCHBIX
TIOJIOTeH Oenbruiickoro cumBonn3ma 1880-x rogos — mopTperta YKaHHBI
Kedep xuctu ®eprana Kuornda.

LWepespbl O)xenmca QHcopa u PepHaHa KHonda B mysenHOM
co6paHuum NMona lrettu (Jloc-AHpyxenec)

[IpegBapmTETHHO OTMETHM, UTO GEJIBTMICKOE M306pa3sUTeIbHOE MCKYCCTBO
pybeska XIX—XX BeKoB, chOpMMPOBaBIIIeeCs B YCIOBUSIX CJIOKHEMIIEe
KPOCC-KYJIbTYPHO! KOMMYHMKAI[MM, 0€3YCIOBHO TPEOYeT OT MCC/IeN0-
BaTeJIsI ITyOOKOTO O3HAKOMJIEHMS C 60TAThIM BU3yaJIbHBIM MaTepUaIoM
B MY3eifHbIX cobpaHusx Bproccensi, AHTBeprieHa, ['eHTa, MionxeHa, [Tapu-
>ka, BeHbl 1 gpyrux roponos EBporibl. OGHAKO LeJblii psih, UCKITIOUUTETb-
HBIX 10 CBOUM XyJI0’KECTBEHHBIM KaueCTBaM U UCTOPUKO-KYJIbTYPHOMY
3HAUEHMUIO TTPOV3BeIeHNT 6eTbTUIICKOTO CMMBOIM3Ma, GOPMUPYIOIINX
OCHOBY COBPEMEHHBIX IIPeCTaBIeHNI1 0 TeHe3)ce Y SBOIOLMY JaHHOTO
HarpasieHus B uckyccTBe 3ananHoi Espomnsr 1880—1890-x ronos, ciie-
JlyeT UCKaThb 3a IpeJejiaMy eBpOIelicCKkoro KOHTMHeHTa. [Ipexae Bcero
peub unet o «Bxome Xpucra B Bproccens B 1889 romy» [Ikeiimca DHCopa
u «IToptpete JKanubl Kedep» @epuana Kuornda, KoTopbie XpaHSITCSI HbIHE
B My3eitHoM co6panuu [Tosna I'ettu B JIoc-AH[kenece.

Be3 npeyBenmueHMs MOKHO CKa3aTh, UTO 00a 3TV ITPOU3BeIeHMS
OTIPeZIENISIIOT CBOETO POJIa MTPOTUBOTIONOKHBIE BEKTOPBI PA3BUTHSI O€TbIUii-
CKoro cuMBoy3Ma. [1o10THO DHCopa OTMedaeT KapAVHaIbHbIN [TI0BOPOT
SKMBOIIVICHO IIKOJTBI BebTum B CTOPOHY 0OpeTeHMs XyI0KeCTBEeHHOT
HEe3aBUCUMOCTHU U (JIOKEHMS ayTeHTUYHOM HalMOHAIbHOW TPagULIUN.
[Moprpet Kuormda, B CBOIO 0OYepeAb, SIBISETCS IPKUM CBUAETETbCTBOM
CJIOKHelIIero mpoiecca GopMMUPOBAHMSI COBPEMEHHOTO KYJIbTYPHOTO
naummadra Benbruy, 6a3MpyroIerocst Ha CONMPSDKEHNUM BU3YaTbHOI pU-
TOPUKM COCETHUX FOCYAAPCTB.

[TonoTHo «Bxopx Xpucta B bproccens B 1889 romy» dHcopa okasa-
soch B CIIIA B koHIle 1980-x romoB. ITociie TOro Kak GeIbIUIAIbI HE CY-
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Meny co6paTh JOCTATOUHO CPEACTB /sl TPUOOGPETEHNMs BLICTABIIEHHOTO
Ha MMPOAAsKy IPOU3Be[eH s, OHO GUIO MTPOIAHO C MOJIOTKA HA ayKLIMOHEe
«Kpuctuc». Mapk Jleonapn u Jiyuc JinnmmakoTT (Mark Leonard, Louise
W. Lippincott, 1995) Tak onucbIBalOT pe30HAHC, BbI3BAHHbI JAHHBIM CO-
OBITMEM B HAYUHOI 1 My3€eifHOIi cpefie: «,5I He 3HaJI, YTO ['eTTH ITOKYIIaeT
COBPEMEHHOE UCKYCCTBO, — BOT JJOBOJILHO TUITMYHBII OTBET Ha ITOKYIIKY
My3eeM B 1987 romy MOHYMeHTa/IbHOM KapTuHbI ,,Bxon Xpucra B bproccenb
B 1889 romy*“ Ilxkeiimca Hcopa. MHOTYE MCTOPUKM MCKYCCTBA COWN (-
3MyecKoe repeMellleHe KapTUHbI U3 ee TPaAULMOHHOTO eBPOIeiicKoro
MOJIePHMUCTCKOTO KOHTEKCTa TPEBOXKHBIM M HEYMeCTHBIM. SICHO, uTo ,,Bxop,
Xpucra B Bpioccesns” mob30BaIcst 0CO6BIM CTATYCOM B MOJEPHUCTCKOM
KaHOHe, KOTOPbIii 6bIT HAapyLIeH MokymnKoii l'ettu» [10, p. 18].

Viiep6 (XOTS B yOIOBMSIX MUPOBOI TTI06aIM3aLUU U POCTA MEXKKYITb-
TYPHOTO B3aMMOJeJiCTBYSI O HEM BPsI[L, JI MOXKHO FTOBOPUTb), HAHeCEeHHbI
HallOHAJIbBHOMY JOCTOSIHUIO Benbrum oT repemelteHus KIIOYEBOro Mpo-
U3BeIeHVIsI DHCOPA 32 PyOeK, HbIHe YaCTUUYHO KOMITEHCUPYETCS HITIaIepoi,
BCTpeyvarlei mocetutesnei mpu sxome B Mu.ZEE B 6enbruiickom OcTeH/e.
Ona 6pUTa CO3HaHA M0 3CKU3Y, CIeTAHHOMY JHCOPOM 10 MHULIMATHABE
IMonsg Xa3apTa K BbicTaBKe B uecTb 100-y1eTust 6eJIbruiicKoro rocynapcraa
B 1930 roxy 1 o6HapyskeHHOMY Mapcesnem e MaitepoM B AHTBepIieHe
B 1987 romy. B 2008 romy mipu conerictBuy KcaBbe TpMKO 3cKM3 ObLT TTepe-
BefieH B mmmanepy [19, p. 8], bopmaTHbie XapaKTepUCTUKU KOTOPOIi TOUHO
COOTBETCTBYIOT OpUIVHAIY. I B TO BpeMsI Kak B rOpOZe, Ie DHCOP POLMIICS
Y IIPOYKMJI BCIO >KM3Hb, BUCUT TKaHas KON [JIABHOI'O ero IIPOM3BeLeHNs,
TIOCETUTENM aMePUKAaHCKOTO My3es, JII00ysICh opurnHaaoMm «Bxomga Xpucra
B Bproccenb B 1889 romy», MOryT y6eaUThCsI B IPOBUIUECKOI 3aKyITIOU-
Hovi monuTuKe dboHaa ITona I'eTTy, BbICOKAsI pe3yabTaTUBHOCTH KOTOPOIA
B 1980-e ropgps! 3ay105k11a OCHOBY 1Jis1 GOPMUPOBAHMS BEIMKOIEITHOM
KOJUTEKIIMY M300pa3uTeIbHOro nckyccTBa smoxu fin de siécle.

HecmoTps Ha pe3oHaHC OT MOKYTIKK «Bxoga Xpucra B bproccenb»
BO BTOpOIi nosnoBuHe 1980-x romoB, COyCTs AecsThb eT, B 1997 rony, B Jloc-
AHJIKesec OTIIPaBJIIeTCs ellle OIHO 3HAKOBOE JIJIs1 6eIbTUIICKOTO UCKYC-
CTBa MOJIOTHO. Peub upeT o moprpeTe natmietHeit XKauubl Kedep kuctn
@epHana Knonda, Hanucanuom B 1885 rogy. [JaHHOe MMpou3BeaeHMe
6e3 MpeyBenYeHNs] MOKHO CUMTATh MOJJIMHHBIM IIeZleBPOM PaHHETO
TBOpPYECTBA MacTepa, BO MHOTOM OIlpe/ie/IMBLIIMM AaJIbHellne IIyTH
pPasBUTUS €ro XXUBOIMCHOIO MCKYCCTBA.
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Kaxk ybenuTenbHO IPOAEMOHCTPUPOBAJ B CBOeii MoHOrpaduyu Muienb
Ipare (Michel Draguet, 2004) [7], mopTtpeT >Kauust Kedep nosiuics B pe-
3y/IbTaTe IepeceyeHnsi B TBOPUYECTBE MacTepa HeCKOIbKUX XYI0KeCTBeH-
HbIX Tpanuuuit. Cpeny BIUSTHUIL, UCTIBITAHHBIX KHOTIDOM IpM co3manmm
JAHHO¥ pabOoThI, BASKHEM MMM MTPU3HAKOTCS T, KOTOPbIE OKA3aJIM Ha XY-
IoxxHyka [Ixkeitmc 3660t MakHeiin Yuctiaep (1834—1903) 1 MCKyCcCTBO
dotorpaduu. ITyTem npoBegeHus MOAPOOGHOTO CPABHUTETHLHOTO aHAIN3a
M. [Ipare rmokasbIBaeT, uTo «KHOTI(] GBI TOTPSICEH Pe3y/IbTaTaMy, KOTOPBIX
JOCTUT YUCT/IEDP B KapTuHe ,,[apMOHMS B cepoM U 3eneHoM: mucc Cecumnm
Anexcanpgep” (1872—1874, Tanepes Taiit, JIOHI0H), IpeICTaBIEHHOI]
Ha BbicTaBKe B bpioccene B 1884 romy» [7, p. 30]. [Ipeskme Bcero, 3TO OT-
HOCUTCSI K LIBETOBOJ TaMMe U CBSI3M MOJEe/ C apXUTEKTYPHOI «pamoii»
KoMITo3uIMu. UTo KacaeTcs CTpeMUTENbHO BXOsIIeli Torna B Moay ¢o-
Torpaduim, TO B JTaHHOM CJTy4ae MCC/IeI0BaTe/lb YKa3bIBAeT Ha CBSI3aHHBIE
C Hell 0CO6eHHOCTY MTOCTPOEHMSI KOMITO3UIIVIY U VICIIONIb30BaHME 0COOBIX
«AVICTAHLIMOHHBIX OTHOLIEHMI» [7, p. 1,42—48]. B omnbITKe ycTaHOBIEHNS
MKOHOTpadpMueCcKMx MPOTOTUIIOB M. JIpare uaeT maiblile U peajiaraeT
cMeroe cpaBHeHMe npousBenennst Kuomda ¢ gerckumu dortorpadusivin
JIstonca Kappomna u Ixymiu Maprapet Kamepos [7, p. 51—55]. OH Bugut
B MasieHbKo#1 XKanne Kedep maske uepThl MOTHBIX B TO BPeMST KUTAMCKUX
dapdoposbix KyKko [7, p. 70] 1 aBTOMaTOHOB |7, p. 71].

ITomumo Yuctiepa, dortorpaduu 1 MOoTeHUMAIbHO BO3MOXHOTO
BJIMSTHUSI OTA,e/IbHBIX 3JIeMEeHTOB IeTCKOJ UTPOBOJ KYJIbTYPbl BTOPOJA
ronoBMHbBI XIX Beka, BayKHbIM (hakTopoM (popmMimpoBaHMs TTIOPTPETHOI
cucteMbl KHorida yacTo Ha3bIBAIOT IMTyOOKOe 3HaHMe U IOHMMaHUe paHHeil
HUJEePAaHCKOV XKUBOIIUCH.

3pech cienyeT MOSICHUTD, UTO MOBBIILIEHHbIV MHTEPeC K UCKYCCTBY
XyIOKHMKOB XV BeKa, MCCIe0OBaHKe U MOMyIsipU3alysi Tak Ha3bIBaeMbIX
«TIPUMUTUBOB» U, B IEPBYI0 ouepenb, XaHca MemnnHra (ox. 1430/1440—
1494), 6pUTHK TIpeIOTIpeieeHbI 00IEHAIIOHATbHBIMY AVICKYPCOM B Besb-
ruu pyoexxa BekoB. @pancuc Xackemt (Francis Haskell, 1993) Boob61e
ojiaraj, YTO «OTKPbITHE» paHHe HuaepaaHACcKoii skuBonmcy B XIX cTo-
JIETUY CJIefyeT CUUTATD IIeHTPaJbHbIM COOBITUEM, ONIPEIeNUBIINM X0,
MICTOPUU U Ky/bTYypbl COBpeMeHHbIX Benbrum u l'onnangum [8, p. 431—495].
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[Tpo6ieMa HalMOHATBbHO, UCTOPUYECKOII U KYJIBTYPHOI UAEHTUIHOCTH,
OCTPO CTOSIBILIAS B TO BpeMSI IIepeJi JKUTEJISIMU «HU3VHHBIX 3eMeJIb», Ha-
XOIWIa e[iBa Jix He uieaabHOe paspelieHye B 06paueHnn K O1ecTsImmum
9I10XaM HallMOHA/IbHBIX 30JI0ThIX BEKOB.

VIkoHOTpaduuecKme 1 CTUINCTUIECKIe 3aUMCTBOBAHMS, UepriaemMbie
Kuaondom, DHCOPOM U IPYyTMMU MacTepaMi 13 PaHHETO HUePIaHACKOTO
MCKYCCTBA, He TOIbKO BCSTYECKU MOIEPKUBATNUCH, HO U 3aKPeIISIUCD
KPUTUKAMU B BUTe XBane6HbIX anuTeTos. Kpuruk M. san Kmud (J. Van
Cleef), B uacTHOCTH, B 1884 rofy, roBOpst O TIePBOi1 BLICTaBKe HOBOI XyI0-
SKeCTBEHHOI rpymbl «XX», Ha3Baa KHorda «coBpeMeHHbIM MeMTHTOM»
[18, p. 319]. CpaBHEHMS TAKOTO TOJIKA aKTUBHO MOJEPKMUBAICH Y CAMUMMU
Mactepamu. M. [Ipare yka3biBaeT, uTo KHomnd nenan 3apucoBKM KapTHUH
Memunra B 1892 romy, a B miekabpe 1893 roga XyIosKHUK YUTAJT JTEKIIAN
B HaponHoM nome Bproccerist 1o «roTuyecKuM» MpUMUTHUBaM [7, p. 57—>59].
Kak nicasn cam MacTep B OTHOM M3 [T11CEM HeMeLIKOMY apxuTeKkTopy Ilayimio
IIyabiie-HaymoOypry B 1899 rofy, oH 0COGEHHO LIeHM TBOpUeCcTBO MeM-
JIVHTA 32 TOYHOCTb JleTanell, KPUCTATbHYIO0 YMCTOTY PUCYHKA U SICHOCTb
UCIIONHeHus [6, p. 27].

[Ipmn3HaBasg cripaBeIBOCTb OTMEUYEHHOT0 BO34elicTBUsS MeMnmnH-
ra Ha TBopuecTBO KHotida, Mbl, TeM He MeHee, He HaXOJUM TT0JOOHBIX
BJIMSIHUI (KaK, BIIpOYEM, U IPYrux MactepoB XV Beka) B AeTCKUX MOP-
TpeTax 1880-x romoB. 3aT0 HAM IPEICTABISIETCS, UTO 3[1eCh MOKHO HATU
rapaJjujiesny ¢ MCKyCCTBOM APYTroii 3110XU, @ MUMEHHO, — C I'OJUIaHICKO
u prmamanacKoii skuBomuchio XVII Beka.

Haub6onee 6mm3kum KHomndy MacTepom B JaHHOM CJlyyae, Ha HaIll
B3IVISA[I, SIBJISIETCSI TOJUIAH/CKUIA TOPTPETUCT U KaHpucT Tepapy Tep6opx
Mnammmii (1617—1681). HamucauHbIi Tep60pXoM COBMECTHO C CECTPOIA
TesuHoi1 (1633—1690) «MemopuanbHbIi moptpeT Mo3seca Tepbopxa»
(1667—1669, PejikcMioceyM, AMcTepiam) BO MHOTMX OTHOLIEHUSIX OU€Hb
630K «IToptpety YKanusl Kedep». B 3T0i1 paboTe, Tak e Kak U B TIOP-
TpeTte KHomda, «<pebeHOK KaXXeTCs 3a1ePThIM B IPOCTPAHCTBE...» [7, p. 33].
IlocTUraeMblIit 9TUM Pas3pbiB C «TPAAUIMOHHOI TMaleKTUKOI ,,burypa —
bou“» mpuBomuT B pabore Kuorda, kak cuntaet M. [ipare, K «CMMBOJIAYE-
CKOMY CAIMSTHUIO MOZeJTU C MECTOM B BU3YaJIbHO eIHOe POCTPAHCTBO» [7,
p. 34]. Ty ke TEHIEHIMIO MbI HaO/TIOaeM U B «MeMOp1aJTbHOM MTOPTPETe
Moseca Tep6opxa». [[BOiiCTBEHHAsI CUTYaI[Vsl, OCCHOBAHHASI Ha TOM, YTO MBI
BUIMM U UTO €CTb Ha CaMOM JieJie, HATPSIMYI0 COMVKAIOT MTPOU3BeIeHNUS
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XVII u XIX BeKOB, XOTSI X BEKTOPbI U pasandHbl. CUMBOINYECKUIT MUP
TOJIJIAaHZCKOJ KapTUHBI CBSI3aH C MPOIILIBIM, C KM3HBIO yIlle/illielt, ToTaa
Kak B moyioTHe KHorida unTaeTcs: HarpaBJIeHHOCTb B Oyayliee, MyCTh
Y TpeBOSKHOE. DTa TPeBOra KOHILIEHTPUPYeTCsI, TIPEKIe BCero, B BhIPaKeHUM
nuua natunetHei JKanusl Kedep.

HanpsokeHue B r1asax, pefkoe st pebeHKa, 3aCTaB/sieT BCIIOMHUTD
I pyToii eTckuit oo6pas — Enensl BaH Aep Cxanke Kucty Tepbopxa (OKo-
70 1648, Pejikcmioceym, Amcrepaam). EsnieHa, KOTOpoJi HeT elle u Tpex
JIeT, MopaskaeT cepbe3HOCThIO CBOEro B3mIsifa. Ee mupoko packphIThie,
Kak 1y JKaHHBI, I7Ia3a BbIPAXKAIOT 3aTaeHHOEe OeCITOKOIICTBO; OHA, Kak
” MajeHbKas Mmagemyasenb Kedep, KaxkeTcst TOTepSTHHOI U OAVIHOKOIA
B OOJIBIIIOM MUPpE.

Cxokee BbIpaskeHMe I'PYCTU U PaCcTepsTHHOCTHM MbI BCcTpeyaeM Ha «[1op-
TpeTe IeBOYKM B Toy60M 1uiaThe» (1641, Pejikcmioceym, AMcTepmam) Ki-
cru MoxanHeca Bepcriponka (1600—1662). Mogenb, KOTOPOii, BO3MOXKHO,
He Gosee mecsiTv et oT pony [12, p. 141], moka3aHa B TAKOM 3Ke ITyCTOM,
YCUIMBAIOLLEM YYBCTBO OAVHOYECTBA ITPOCTPAHCTBeE, uTo 1 EneHa BaH fep
Cxaske. IHTepecHO OTMETUTb, UTO BCe TPU 06pa3a IeBoveK commKaeT
SKeJTaHMe 3aKa34YMKOB (VM XYI0KHMUKOB) TTOKa3aTh UX 60siee B3POCIBIMMU, UeM
OHM eCThb Ha CaMOM JeJie. B ciydae ¢ ro/utaHgCKUM UCKYCCTBOM, BEPOSIT-
HO, BeZylIYIO POJib B 9TOM ChITpajia MpOoTeCTaHTCKasl uaes yCTAaHOBIEHNUS
PETUTUO3HONM OUCIUTIINHEI AJis feTeit [15, p. XVII].

O6paTUBIINUCH K IPYTUM JeTCKuM roptpetaM Kxorda 1880-x romos,
MBI TaK’Ke MOXKeM HalTy B HMX TOUKM IlepeceyeHNs: C TBOPYECTBOM TOJI-
JIAHACKUX MacTepOB.

B Takux paborax KHorda, Kak «[IopTpeT CTosIIel JeBOUK B GeT0M»
(1884, uactHoe co6panme) min «[loprpet dmunu T’CepcTeBeHC» (0KOJIO0
1885, uacTHoe cobpaHue), cepbe3Hblif, OTCTPAaHEHHbIV 06pa3 pebeHKa
Y IeMOHCTpaTUBHAas ITyCTOTa BOKPYT SIBHO HAaNTIOMMHAIOT «ITopTpeT EneHbl
BaH nep Cxanmke» Tepbopxa u «IIopTpeT IeBOUKM B roybom» BepcrpoHka.
C mpyroii ctopoHsl, B «[lopTpeTe mamemyasens BaH gep Xext» (1883, Ko-
pOJieBCKYe My3€eU U3SILTHBIX MCKYCCTB, Bproccesns) u «IlopTpete I'abpuanb
Bpayn» (1886, Cobpanue 6anka «Jlekcuar, Bptoccenb) KHomnd npumMeHsieT
TY ke KOHLEMIIMIO «3aXBaThIBAIOIIEro» MOJe/lb IPOCTPAHCTBA, KOTOPAsI Tak
SIpKO OTpasuyach B KapTuue ['epapma u l'e3uubl Tep6opx «MeMopuanbHbIit
noptpet Mo3seca Tep6opxa». To ects KHOIdY, TO-BUAMMOMY, GbLIV 671113~
KM iBe 0CO6EHHOCTM MOPTPETHOTO MCKYCCTBA YKa3aHHbIX TOIAHACKIX
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XYIOKHUKOB: TPaKTOBKA KOMITO3MIIMOHHOTO ITPOCTPAHCTBA, «arpeccus-
HOTO» K MOJIEJI!, i TPAKTOBKA CAMO¥t MOJIe/y, COTTPOTUBISIONIEICS ANK-
TaTy IPOCTPAHCTBA. B IepBOM Ciydae MpOCTPAHCTBO, HE BAXKHO, ITYCTOE
WU 3aMOJTHEHHOE, JaBUT Ha YeJIoBeKa KakK IyXOBHO, TaK U GU3NYECKH.
Bo BTOpOM — MasieHbKast MOZe/Ib, BHYTPEHHE CUJIbHASI M cOOpaHHasl,
MIPOTUBOCTOUT 3TOMY AABJIEHMIO, OTCTaMBasi CBOI) CAaMOCTOSITe/IbHOCTb
Y YHUKQJIBHOCTD B OOJIBIIIOM MUPE.

Kxomd Takske MOT OpMEHTHPOBATHCS HA PAOGOTHI hyIaMaH/ICKMX MacTe-
poB XVII Beka. Cpenn mociegHMX MOKHO BeifennTb KopHenuca ge Boca
(1584—1651) — ogHOTO M3 KPYITHEMIINX MOPTPETUCTOB STOXN. BHUMA-
TeJIbHBII, COCPEAOTOYEHHBIN B3MVISI pebeHKa ITPeskIe BCEro MPUBIeKaeT
BHMMaHMe B JIy4IlleM JETCKOM 06pase XymoskHuka — «I[loptpeTe EnnsaBe-
ThbI (Mau KopHennn) BekemaHc» (0Koso 1624—1625, Myseit Maitepa BaH
neH Bepra, AHTBepIieH). BeipaskeHue jiniia Mozeau Boca Becbma G1M3K0O
TakuM npousBeneHnsm Kaormda, kak «I[Toptpet XKauubl Kedbep» u «ITop-
TPET CTOSIIIEN eBOYKY B GETOM».

Paccyxmast 0 BO3MOKHOCTM 3HaKOMCTBa KHorda ¢ yka3aHHBIMY ITPO-
U3BeIeHUSIMI, MOKHO CKa3aTh ciaenywouiee. «[loprpet EneHsl BaH gep
Cxasnke» l'epapma Tep6opxa 6611 KyTuieH Pejikcmioceymom B 1898 romy
n3 ranepeu @paHke B Amcrepname. [1o Bceli BepOSITHOCTY, paHee ero
MOYKHO OBLJIO BUAETD B 3TOI MM KaKOM-1Mb0 Apyroii ranepee l'ommaH-
Ivu. YV Hac HeT TOKYMEHTAaIbHBIX CBUIETENbCTB O Moesnkax Kuomnda
B l'onmnmanauio B 1870—1880-x romax. OgHAKO 3TO OTHIONb HEe 3HAUYUT, UTO
MX HE MOTJIO ObITh.

IlBe Apyrue KapTUHBI TOJJIAHICKMX KUBOIMMCIIEB €1Ba JIU ObLIN
nmoctynHbl KHomdy B opurnHasie. «MeMopuaibHblii mopTpeT Moseca
Tep6opxa» ¢ 1853 roga npe6eiBa B cobpaunm Tomaca [Ixkedbdepcona
Bpaitana B CoeqmHueHHbIX [lITaTax AMepuku, a B 1867 romy 6bUT TogapeH
Biagenblem Mcropuueckomy o6imectsy Hoio-Mopka. «IlopTpeT geBouKku
B rony6om» MoxaHneca Bepcrrponka ¢ 1805 roza Haxommics B OnbaeH6yp-
re B Koyutekiuu repijora [lerepa @punpuxa Jirogsura OnbaeHOYPICKOTO
u B PelikcmIoceyme okasacs TONbKO B 1928 romy. MO>KHO IPeonoXUTb,
yTto KHOT( MOr BUAETH PEIIPOAYKIMM ITUX PAOOT B KHUTAX U JKypHasax.
Tak, «MeMopuanbHblii mopTpeT Mo3eca Tep6opxa» ObIT BOCIIPOM3BEIEH
B usmaHuu 1864 roma «CBeT U TeHU KapTUHHBIX Tanepeii Hpio-Mopka»
[21, p. XVI]. Yepe3 nBanuaTh C IMIIHUM JIeT, B 1886 rony, penponyKkuus
KapTUHBI NTOSIBMUIIACH B XXypHase «Crapas [omnanaus» B ctatbe E.B. Myca
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(E.W. Moes, 1886) «I'epapn Tep6opx u ero cembsi» [11, blz. 156 (ill.), 162—
164].

«[Toprpet Enmnzasets! (i Kopuennn) Bekemanc» Kopuenuca ne Boca
ObLT KYIUIEH aHTBepIieHCKUM cobupartenem @puiiem Maitepom BaH IeH
Beprom B 1897 roxy. 1o 3TOro KapTMHAa HaXOAMUIACh B OeTbTUICKUX YaCT-
HBIX coOpaHusx [4, blz. 171—172]. TpymgHO cKa3aTh, MOT JIU €€ BUAETh
Kuomd, HO B mpuHIMITE TaKasi BO3SMOKHOCTb JIJIsI UeJIOBeKa U3 XyIoXKe-
CTBEHHOI Cpefibl CyleCTBOBAJIA.

3aknroyeHume

TakuM 06pa3om, MPeICTaB/ISIETCS BeCbMa BEPOSITHBIM, UYTO Ha CTPYKTYPY
1 06pasHbIit CTPoit geTckux moprpetoB Kuomda 1880-x romos MoIIn oKa-
3aTh B/IMSIHIE pAaOOThI TO/UTAaHACKMX U (laMaHIcKuX MacTepoB X VII Beka.
Eciu mogo6HOe mpernoiioskeHe BepHO, TO MKOHOTrpaduuecKye mpoTo-
TUIIBI, JIEKAIYie B OCHOBE paHHEro MopTpeTHOro TBopyecTBa KHomda,
MOTYT ObITh 3HAUUTEIBHO PACIIMPEHBI. ITO, B CBOIO OUEPe/ib, OTKPhIBAET
HOBbI€ BO3MOYKHOCTH [IJISI IIePeOLieHKM (DOPMaIbHbIX, KOMITO3UIIMIOHHBIX
Y CTUIMCTUYECKMX MTOMCKOB, KOTOPbIE OCYIIECTBISI MacTep Ha 3ape CBOeii
XYIIOKeCTBEHHOI Kapbephl, a TAaKKe MO3BOJISIET B MHOM CBETE paCCMOTPETh
VICTOPUIO CIIOKEHMUS U PAa3BUTUS OEIBIUIICKOTO CMMBOIM3MA B I[€JIOM.
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AHHOTauys. B cTaThe Npoc/IeXXnBaeTCst UCTOPYSI CTAHOBJIEHMS M Pa3BUTHSI YyKOTCKO-
9CKMMOCCKOTO KOCTOPE3HOTO XYI0KECTBEHHOTO MTPOMBIC/IA CKBO3b ITPU3MY ITPOGIEMbI
«J1a7IeKOro» U «6IM3KOT0», pacCMaTp1BaeMoil Ha OCHOBE Kpyra MCTOYHVMKOB, HA KOTOpbIe
onmpascst Anexcanp Jleounnosuy FOpGYHKOB, XYI0KeCTBEHHbI PyKOBOAUTECH UYKOTCKUX
KOCTOPE3HbIX MaCTePCKUX, IPU PaboTe C MECTHbIMM MacTepaMu. HOBM3HA TeMbI MCCIeA0BaHMS,
BBeJleHVe B HayYHbI 060POT THEBHMUKOBbIX 3amnyceit [op6yHKOBa MOATBEPKIAIOT aKTyalbHOCTh
136paHHO MPO6IEeMaTUKH, He MOTyYUBILEH JOCTATOYHOTO OCBENeHNS B VICCIe,0BaTeTbCKOM
JnuTeparype.

TIpuBnekast KOpITyC apXMBHBIX MaTepuanoB HayuHo-1cce0BaTeIbCKOr0 MHCTUTYTA Xy L0Ke-
CTBeHHOJ npombinuieHHOCTY (HUUXII), aBTOp M3y4yaeT NpoL,ecC CTaHOBJIEHMS YYKOTCKO-
3CKMMOCCKOTO KOCTOPE3HOT'0 MCKYCCTBA B IIepBOIi TpeTy XX BeKka He M30/AMPOBaHO, a IPUHMMAasI
BO BHMMaHMe Ky/JIbTYPHO-UCTOPUUECKIIT KOHTEKCT, B 0COGEHHOCTY YUUTBIBAS JOCTVIKEHNSI

¥ BasKHeIINIA OIBIT TPOdeCcCOHANbHBIX XYIOKHUKOB 1 McKyccTBoBenoB HUMXII, HakoTeH-
HbII K 1930-M rogam. AHanus «Janekux» (PUCYHKM ¥ ODHaMEHThI Ha PUTYaIbHBIX ITpeiMeTax

M rIpeaMeTax 6bITa, MMKeTax ckaj [lerteiMeist, pacicaHHble MKYPbl MAHIAPOK, MaTePUaJIbl
aTHOrpaduueckux sKcrnenunuii, poapkiop Hapopos KpaitHero CeBepa) 1 «6IM3KUX» (Cpean
KOTOPBIX MeJIKas IUIACTUKa CeBepPOaMepPUKaHCKUX ICKMMOCOB, Pa6OTHI Psifia eBPOIeiCKUX

¥ aMePUKAHCKUX XY0KHMKOB) UCTOYHMKOB YYKOTCKOTO KOCTOPEe3HOro uckyccrsa 1930-x ronos
103BOJISIET MPOC/IEAUTD FeHe31C YYKOTCKO-ICKMMOCCKOTO XYI0XKeCTBEHHOTO ITPOMBbIC/IA Pe3HOi
KOCTU 1epBoit TpeTu XX Beka, MpoeMOHCTPUPOBATh COOTHOLIEHME TPaAULIVi U HOBALUA
HOBOTO 3Tama 3TOro MCKyccTBa. KOMITIEKCHBIMY 3ajauaMy MCCIeI0BaHusI 0GYCIOBIEHO
NpyMeHeHMe CTOPUKO-KYIbTYPHOTO, XPOHOIOTMYECKOT0 MOAX0Aa, CPAaBHUTEIbHOTO MeTOAA

" hopMaIbHO-CTUIMCTUUECKOTO aHAIM3a. ABTOP IPUXOIUT K BBIBOZAY O BaXKHeIiIei ponn
FOp6yHKOBa B YAAYHOM COeJMHEHUM TPAAULIVOHHBIX 1 COBPEMEHHBIX TeH}Z[EHLU/lﬁ B ucciuenye-
MOM BMJ€ MCKYCCTBA: 6a3MpysiCh Ha HAL[MOHAIbHBIX XyI0KECTBEHHBIX MTPAKTHUKAX, [0OpOYHKOB
aKTya/lM3MpOBaJl ACCOPTUMEHT U TEMATUKy KOCTOPE3HbIX U3/ e/IMii B COOTBETCTBUM C HOBBIMU

3arpocamm 3I0XN.

186
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Abstract. This article traces the history of the establishment and development of the walrus
ivory carving art of the Chukchi and Asian Eskimos through the lens of the question of “the
far” and “the near”. This question is examined based on a range of sources used by A.L.
Gorbunkov, the first art director of ivory carving workshops in Chukotka, during his interaction
with local artists. The novelty of the research topic and the introduction of Gorbunkov’s diary
entries into scientific circulation prove the relevance of the selected problem, which has not
been sufficiently covered in the research literature before.

Revealing the materials of the former Scientific Research Institute of Art Industry (NIIKhP),
the author attempts to consider the process of the establishment and development of the
walrus ivory carving arts and crafts of Chukotka in the first third of the 20th century not in
isolation but holistically, taking into account the cultural and historical context and the
experience gained by the experts of NIIKhP by the 1930s. The analysis of “the far” (pictures
and ornaments on various ritual objects or household items, ancient petroglyphs on a site
close to Pegtymel, drawings on walrus skins, materials of ethnographic expeditions, folklore of
the peoples of the Far North) and “the near” (among which is the sculpture of American
Eskimos and works by a number of American and European artists) origins of the walrus ivory
carving art of Chukotka in the 1930s allows representing the genesis of the Chukchi and Asian
Eskimo handicraft in the first third of the 20th century and demonstrating the correlation of
traditions and innovations in the new phase of this craft. The complex tasks of the research
condition the use of the historical, cultural, and chronological approach, the comparative
method and formal stylistic analysis. The author comes to the conclusion about the important
role of Gorbunkov in the successful combination of traditional and modern trends in the art
form under research: based on national artistic practices, Gorbunkov updated the assortment

and themes of ivory carving products in accordance with the new demands of the epoch.
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BBepeHue

IleBsITh mecsaTwieTnit Ha3amd, B 1931 romy, Ha YyKoTKe 6bIa OpraHK30BaHa
TiepBast Ce30HHast apTe/ib KOCTOPE30B; a B Gyayiem, 2023 rofy, UCTIOMHUTCS
90 jteT ¢ MOMeHTa OCHOBaHM I1€PBOJ IIOCTOSIHHOM KOCTOPE3HOI MacTep-
cKkorti. Torma mekKHeBCKYIO «<KOCTOPEe3KY» BO3IVIaBMUII MPOodeccoHaTbHbIA
XYIOKHUK, UCKYCCTBOBE,, COTPYAHMK HayuHO-1CCIe0BaTe/bCKOTO MH-
CTUTYTAa XyA0XXeCTBEHHOI MTPOMBIIIIEHHOCTU AjieKcaHAp JIeOHMgoBUY
Top6ynkos (1903—1982).

O >KM3HEHHOM ¥ TBOpYecKOM TyTH A.JI. TopOGyHKOBA M3BECTHO HEMHO-
ro. ®akTeI ero 6morpaduy MOKHO BOCCTAHOBUTH JIMIIIb 110 CKYITBIM KOM-
MeHTapysIM, OCTaBJIeHHbIM CaMMM XyZ,0KHMKOM B JJHEBHMKOBBIX 3aIIMCSX
[32, c. 6]. JonmogmMHHO U3BECTHO, 4TO B 1933 rony Anekcanap JleoHnno-
BUY 3alUMTUI KaHINAATCKYIO0 aucceprauyio. Cilenyouiye 18a roga OH
[IpOBeJ B KOMaHAMPOBKe Ha TeppUTOpuM UyKOTCKOrO HalMOHAIbHOTO
okpyra. Bepuysiiich B Mocksy, A.JI. Top6yHKOB 10 1936 roga pa6oTant
B UHTerpanueHTpe, a ¢ 1936 o 1938 ron tpynuics B porpax Otmena
HapOIHBIX Xy[L0>)KeCTBEHHBIX peMeces Bcecor03HOro KOMUTeTa I10 eslaM
MCKYCCTB. Brinots 10 Havana Bennkoii OTeyeCcTBeHHO BOVHBI U Ha TIPO-
TSDKEeHUU TOJIa TTOC/Ie ee OKOHYAHMS, TI0 BO3BpalleHny ¢ GpoHTa, Ayek-
caHpap JleounmoBud FOpOYHKOB COCTOSIT KOHCYTBTAHTOM TP HBIHEIITHEM
Ceprueso-Ilocackom rocygapCTBEHHOM UCTOPUKO-XYI0KECTBEHHOM
Mysee-3anoBenuuke (CIITMXM3). B 1947—1948 rogax ['op6yHKOB pabo-
TaJl XyJOKHUKOM I10 IeKOPalysM ¥ KOCTIOMaM, a TaKKe KOHCYJIbTaHTOM
TI0 BOTIPOCAM KYJIbTYDPbI 1 GbITA B COCTABE Ch€MOYHOJ IPYIIIThI KUHOCTYIUU
«Mochnmibm» Ha cbeMKax duabMa «Myctep TOMCOH 6eXKUT B AMepPUKY».
Iasnee uHdopmanus o ku3HM [opOYHKOBA 1 BOBCE MTPAKTUUECKM OTCYT-
cTByeT. B 1948 ronmy oH 6bL1 pemrpeccupoBaH 1 1o 1956 roma oTobIBa Ha-
KasaHue B BopkyTe. JIumib B 1969 romy Anekcannp JIeOHUIOBMUY BEPHYIICS
¢ CeBepa, HO He B MOCKBY, a B rocesiok IllaxTel PocTOBCKOIT 061acTy, rue
Y IIPOXUI [0 cMeptu B 1982 rony.

Be3ycI0BHO, 3TO JIMIITb TIEPBbIN AT B OTKPbITUM Guorpaduu A.JL. Top-
OGYHKOBa, M3yYeHNEM KOTOPOIi aBTOP CTATbU ITPOLOJIKAET 3aHUMATbCS
B rPaHMUIIAX UCCAeN0BaHMUS YYKOTCKO-3CKMMOCCKOTO KOCTOPE3HOT0 XyA,0-
’KeCTBEHHOTO ITPOMBIC/IA. AKTYaJIbHOCTh M HOBU3HA CTaTh!, COOCTBEHHO,
1 06yC/IOBJIEHA OTCYTCTBMEM aHa/M3a M36PaHHOTO acreKTa MIMPOKOii
Npo6seMaTUKu, KOTOpasi B IIeJIOM UMeeT GOIbIINYIO U TOJITYI0 UCCIeN0-
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BaTeIbCKyIO Tpaauuuio [2; 3; 4; 5; u ap.]. Ucnonb3oBaHMe UCTOPUKO-
KYJIbTYPHOTO, XPOHOJIOTMUYECKOI'0 TI0/IX0Aa, CPaBHUTEIbHOIO MEeTOo1a
1 GOPMaTbHO-CTUIMCTUYECKOTO aHAIM3a TIPeJICTaBIISIEeTCSI COOTBETCTBY-
IOIVIM KOMIUIEKCHOMY XapaKTepy UCCIeLOBaHMSI.

CTaHOBJIEHME U PAa3BUTHE YYKOTCKO-3CKMMOCCKOTO KOCTOPE3HOTO
uckycctBa npuxogutcs Ha 1920—1930-e roapl. B aTOT epuon, ckiiagbl-
BAIOTCS ero Haubosiee penpe3eHTaTUBHbBIE CTUIMCTUYECKME UePThl Kak
CcBOe06Opa3HOro BapMaHTa M306pa3suTeTbHOTO HAPOIHOTO TBOPUECTBA.
[Ipexxpae yeM mepenTH HeImoCpeACTBEHHO K PACCMOTPEHMIO Xy 0’KeCTBEH-
HBIX ITPOLIECCOB, HEOOXOAMMO KPAaTKO 0603HAUNUTb OCOOEHHOCTY CYCTEMBI,
B PaMKax KOTOPOJi TPOBOIM/I CBOIO paboTy Ha YUyKOTKe MePBBIi XymoKe-
CTBEHHBIN PYKOBOOUTEIb KOCTOPE3HbIX MaCTEePCKUX.

UcTopuuecKkum n KynbTypPHbIA KOHTEKCT

B nHauasie 1920-x romoB, akTuuecku cpasy rnocie obpasopanms CoBeT-
ckoro Coro3a, B chepe KyJIbTYPHOI MOMUTUKM 0003HAUMIICS BasKHBIN
«HaLMOHAJIbHBI» BeKTOP. Tak, O4HOI 13 IMIaBHBIX 3aa4, 10 MHEHUIO
MapTUITHOTO PYKOBOACTBA, ObIIIO MPHMOOIIEeHI e KOPeHHBIX MaJIOUMCIEHHbIX
HapognoB Kpalinero CeBepa K BCeCOX3HOV COLIMOKY/IBTYPHOM >XM3HM |14,
c. 155—157]. [TapTus cTaBuiIa 3afavy MOMOYb MaJIOUMCI€EHHBIM KOPEHHBIM
Hapogam CoBeTckoro Corwo3a Mpo6yauTh CBOIO HALIMOHAIbHYIO KYJIbTYPY
U CTI0COOCTBOBATH ee pa3BUTHUI0. CUMTATIOCh HEOOXOAVIMbBIM JIaTh BO3MOXK-
HocTb Hapogam KpariHero CeBepa OTKpPbIBATh IIKOJbI, TEATPHI U IpyTHe
Ky/IbTYpHBbIE YUPEKIEHMS, TIe VICIIONb30BasICs ObI X POIGHOI s13bIK. Kpome
TOTO, aKTYaJIbHBIM CTaJI0 YTBEPXKAEeHMe pa3HooOpa3us 1 6oraTcTaa 9T-
HMYECKUX KYJIBTYP MOJIOZOTO rocymapcraa. Takum 06pa3oM, HApOoLHbIe
TIPOMBIC/IBI IOJKHBI OBLIM CTATh BUSUTHOM KAPTOUKOI U MTPEAMETOM
TOPIOCTY KaXKI0T0 COBETCKOTOo rpaknannHa u CoBeTckoro Cor3a B LIeIOM.
Be3yc/i0BHO, BhIlIeHA3BaHHbIE TEHIEHIIMY ObUIM YaCTHI0 MaCIITAOHO
Ky/IbTYPHO TIOMUTUKI; 3TO 03HAYAJIO, UTO MaPTHSI TIOAIEPXKUBAET U OyIeT
TIOAIePKMBATh Pa3BUTIE HALIMOHATBHBIX KYJBTYP B 0003pMMOM GyIyIIEM.

Ha X cpe3pme mapTum, KOTOPBI cocTosuics B Mapre 1921 rona, 6bu1a
MOCTaB/ieHa 3a/1aua CMeHbI «CTapOro» yKaaja >XKU3HU «BbICILIei» coliua-
JIUCTUYECKoi opMoii. B KauecTBe OfHOI 13 KIIOUEBbIX IIPOOIeM che3za
paccmaTpuBasoch mpuobieHue Haporos Kpaiinero CeBepa K r7106aIbHbIM
KyJbTYpHBIM TeHJeHIIMIM. [[71aHMPOBaNIoCh OCYLeCTBUTD IIOCTaBIEHHYIO
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3aJlauy, He OTPhIBasI «Ty3eMIIeB» OT UX eCTeCTBEHHOI MTOUBbI, COXPaHUB
UX MaTepUaIbHYI0 KyIbTypy. PaKTUUECKM COObITHUSI PA3BOPAYMBATIUCH
HeCKOJIbKO MHaue, M 3TU UAEU TaK U OCTAIUCh TOJIbKO Ha Gymare [20,
. 284—342].

OTKpbITHE BCepoccuiicKoil KyJIbTYPHO-ITPOMBILIJIEHHO BbICTaBKU
B 1923 rogy cTasio mepBbIM LIArOM Ha IyTY K IPU3HAHUIO HAPOAHOTO
XyI,0XeCTBEHHOI0 TBOpuecTBa. CaeLy0UMM 3TallOM CTaJIo CO3JaHNe
B 1924 rony crienuanbHOro KomureTa comeiicTBISI HAPOLHOCTSIM CeBep-
HbIX OKkpauH npu [Ipesuanyme BLIVIK. Hy>kHO OTMETUTB, UTO KOMUTET
TMOHMMAJICSI MaPTUMHBIMM YMHOBHUKAMM He KaK MeXaHM3M MOMOIIU
TOJIOJAIONIMM «Ty3eMIlaM», & KakK CPeJICTBO BOBJIeUeHMST KOPEHHBIX SKI-
TeJjieli B CTPOUTENIBCTBO HOBOV COBETCKOM XK13HM. Tak uin nHaye, gaxe
B HamboIIee TPYAHOLOCTYITHbIE PAIOHBI CEBEPHBIX OKPAMH CTAJIM KOMaH-
IMPOBATh I1e1aTOTOB, Bpaueil, MapTUitHbIX pabOTHUKOB. B KOHTEKCTE
paccMOTpeHMsI BOIIPOca Pa3BUTUS YYKOTCKO-3CKMMOCCKOTO KOCTOPE3HOTO
MCKYCCTBA BaXKHBIM SIBJISIETCS TOT (aKT, UTO HAUaIM OPTaHU30BbIBATHCS
paitoHHbIe KYJIbTypHbIe 6a3bl (Ky/IbTOa3bI). IMEHHO OHU JIOJIKHBI ObUIN
CTaTh OYaraMy IOJIMTUYECKOJ U KyJIbTYPHOV XVU3HY PaliOHOB.

Be3 coMHeHMsI, KJIFOUEBBIM COOBITHEM B IIPOIIECCe CTAHOBJIEHMS
YYKOTCKO-3CKMMOCCKOTO KOCTOPE3HOTO MCKYCCTBA CTAIo0 00pa3oBaHme
B 1932 rony HayuHO-McCCen0BaTeNbCKOTO MHCTUTYTA Xy OKECTBEHHOM
npombiiieHHocTr (HUMXIT) Ha 6a3e KycrapHoro mysest. B 1920—1930-e
TOZibI UCKYCCTBOBeAAMM U ITpodeccuoHaIbHbIMU XymoxkHMKamu HUUXIT
dhopmupyeTcs HOBast MeTOAMKA PabOThI C MACTEPaMM HAPOIHBIX XyLOXKe-
CTBEHHBIX IIPOMBICIOB. KpajiHe BayKHBIM OKa3aJICsl OIIBIT M JOCTVKEHUS
B.M. Bacwienko u A.B. BakyIimHCKOro, KOTopbie paboTany ¢ heqoCcKmH-
CKUMM MacTepamiu, a Takke M. 1. PakoBa, IpoBoaMBIIero paboTy ¢ Hapop-
HBIMU XYIOKHUKaMU 13 XommMorop. PaboTa yueHbIX-Xy/J0)KHMKOB HauMHA-
JIach C THIATENbHENIIero N3y4eHus ICTOPUIM IIPOMBICIIA, cOopa CBeIeHMI
0 ero npouuIoM. 1151 BeoyIMx CrielUaaiCTOB HAPOLHOTO MICKYCCTBA BaSKHO
6BUTO TOOUTHCS €AVHCTBA MTOAXOAA. DTO MPOSIBSIOCH B UX CTPEMIIEHUN
HaiiTy 6ajaHC Pa3BUTHUSI COBPEMEHHOTO HAPOIHOTO MICKYCCTBA, 06paa-
SICh KaK K ero MpoIoMy, Tak ¥ K HacTosiemMy. Hy>kHO OTMeTUTb, YTO
VMMEHHO OPMEHTAIMS Ha MECTHYIO Tpaauimio 6su1a B 1920—1930-x romax
nHHoBanyeit HUMXII 1 Bckope cTana OAHMUM U3 BasKHEMIINX TPUHILIUIIOB
paboThI C HAPOIHBIMY MaCTEPAMMU.
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KiioueBoe 3HaUeHMe B CTAHOBJIEHUM HAPOJHOIO XYI0XKeCTBEHHOTO
npombicia B 1920—1930-e rompl probpeTtaet hurypa xymoskeCTBEHHOTO
PYKOBOIUTEJSL. DTO SIBJIEHVE MOYKHO OOBSICHUTD T€M, UTO B HOBBIX peasmsix
COBETCKO KM3HU MMEHHO OT Xy[,0’KeCTBEHHOI'O PYKOBOAMTEISI HAIlpsi-
MYIO 3aBMCeJIO CylLleCTBOBaHMe HapoJHbIX MacTepckux. Korga peub uuet
0 paboTe rPyIIbl MACTEPOB, OU€Hb BasKHO BHIPAOOTATDH YETKYIO CTUIIEBYIO
HaIpaBJIeHHOCTb TBOPUYECTBA. B pssle ciydaes ¢ 9T0M 3aaa4eit MOIIM CIipa-
BUTBCS JINIID IIPOQeCCHOHATbHbIE XYIOKHUKA U CIIELIMaIUCThI, UMEBIIVEe
MCKYCCTBOBeUeCcKoe obpasoBanue. Bosee Toro, mpuxop npodeccroHab-
HBIX XyIOKHMKOB K HAPOJHBIM MacTepaM JOJIKEH ObUT CITY>KUTD KaTau-
3aTOPOM TBOPUYECKOTO MOTEeHIMaja U YCTPeMIeH I MeCTHBIX TBOPIIOB.

Komanpuposka A.J1. Fop6yHKOBa

B cenTsibpe 1933 roma [laqbHEBOCTOUYHbBI MHTETPATbHBIN OXOTCOI03
(OVOC) 3akmrouaet 1oroBop (mo 1 centsiopst 1935 roga) ¢ mpodeccuo-
HaJIbHBIM XYIOXXHUKOM — AnexcaHapoM JleoHumoBmuueM [OpOyHKOBBIM
¥ HaIpaBJIsSieT ero Ha paboTy B UyKOTCKMIT HAIIMOHAIBHBIN OKPYT [32,
¢. 5—6]. Ha UykoTke [OpOYHKOBY MPEACTOSIIO 3aHSITh JOKHOCTD XY/I0-
>KeCTBEHHOTO PYKOBOJMUTENSI MAaCTePCKMX M KOHCYJIbTaHTA M0 XYA0XKe-
CTBEHHBIM KyCTapHBIM IIPOMBIC/IaM, pe3b6e IT0 KOCTY 1 00paboTKe Mexa.

B Teuenmne nByx net no npuesna Ha YykoTky (¢ 1931 no 1933 rop),
I10J, PyKOBOJCTBOM BbIJIAIOLETOCS OTE€YeCTBEHHOI'0O MaHbUKypOBea,
npocdeccopa Anekcanapa BacuibeBuua I'pebeniykosa, A.JI. TopOGyHKOB
TILIATeJIbHO M3y4dall IPOMBIC/IBI KOpeHHbIX HaponoB Kpajinero Cesepa,
a Takke paboras B KabMHeTe 10 M3yueHuIo HapogHocTeil CeBepa Jasb-
HeBOCTOYHOTrO Kpasi JanbHeBocTouHOoro dumnmana AH CCCP [32, c. 6].

B utone 1933 roma 6ymyuinit XymoskeCTBeHHbI PYKOBOAUTENb Uy-
KOTCKMX KOCTOPEe3HbIX MacTepCKUX caenail fokiaag «O XyaoKeCcTBeHHbIX
rpombiciax CoBeTcKoi UyKOTKM ¥ O MEPOIIPUATHSX COLEICTBUS Pa3BUTHIO
ux». B 06CyXmeHnn TOK/Iafa MPUHNMAITU YIaCcTye TaKye BeAyIiye CIieln-
aJIMCThI TOTO BpeMeHM B 06/1aCT¥ HApOJHOTO MCKYCCTBa, Kak B.M. Bacu-
neHko, A.B. bakymmnackunii, B.C. BopoHos, A.C. bamkupos. HemanoBaskHO,
uyTo uaey Top6yHKOBA MOTYUYMIIN TTOJIOKUTETbHYIO OIIEHKY CO CTOPOHBI
aBTOPUTETHBIX ICKYCCTBOBEJOB TOTO BpeMeHu [36, c. 2—3].

Anexcangpom JleoHNIOBMYUEM ObLT MPEIJIOKEH YETKUIA aITOPUTM
paboTsl ¢ HapogHbIMU MacTepamu Kpaiinero Cesepa. [Ipeskze Bcero,



XypnoxkecTBeHHas kynstypa Ne 3 2022 192

Top6OYHKOB Ipe[iarai IpoBecTy BCeCTOPOHHEee HayuHoe 06cIeJoBaHe
U M3y4yeHYe HalMOHAJbHBIX 0COOEHHOCTEl UyKOTCKOM KYJIbTYPbI, B TOM
yucie 6bITa U Xy40KeCTBEHHO-TBOPYECKIX BO3MOKHOCTE!. [OpOYHKOB
HaCTanBaJl, YTO MPEXKAE YeM HayaTh paboTy ¢ MOPCKUMU 3BepO6OSIMU
Kpaituero CeBepa, HeOOXOAMMO U3YUUTH XYIOKECTBEHHbIE TPATUITUK
YyKOTCKOT'O MICKYCCTBA, BKJII0Uas pa3InMyuHble BAVSHUS CO CTOPOHBI Kuras,
SInonum u uHbBIX HapogHocTelt Cubupu. C mo3unyy nMpodeccrnoHaTbHOTO
XyIOKHMKA, TOJIBKO T10CJIe TIPOBeeHNsT BCEeCTOPOHHETr0 00CeloBaHMsI
YYKOTCKOJ KyJIbTYPBI IIPEL,CTAB/ISIOCh BOSMOXXHBIM HayaTh HaJIaXKU -
BaTb Xy[0XXeCTBEHHOE ¥ TEXHOJIOTMUYeCKOe PYKOBOACTBO HAPOAHBIMU
MacTepckumMy Ha UykoTke. Llenbio CBOero XyI0>keCTBEHHOTO PYyKOBOZ,CTBA
Top6OYHKOB IoJ1araa pa3BUTHe MOJIOXKUTENIbHBIX YePT UCKYCCTBA PEe3HOI
KOCTU YyKOTKU.

Anekcaugp Jleounaosuu [opOYHKOB, IpuaepskMBasich TnHuM HU-
VXTI, cunTali, 4To C MacTepaMu-KOCTOpe3amMy 06sI13aTeIbHO JO/IKEH ObL
paboTath MmpodeccroHaTbHbIN XyIOKHUK-UHCTPYKTOP [30, . 32—37]. ATy
MBIC/Tb TTIOATBEPKIAET U O0ojee TTO3JHSIST KPUTMUKA M «HOBOJ 6€CTONIKOBOIA
" pacx/IsI6aHHO» CUCTEMBI MACTEePCKUX 6e3 PyKOBOOUTEIST, KOTOPYI0 VH-
ctutyT Haponos Cesepa (MHC) BHenpseT yke Iociie ero oTbesza, ¢ KOHIa
1930-x rozmoB. C ToukyM 3peHUsT [OpOYHKOBA, TaKasi CYCTeMa TOCTYKMIa
TOMY, YTO paboTa MacTepcKkux Oblia CBeJieHa K CaMOJIesITeTbHOCTH, JINIIeH-
HOJ BCSIKOTO MacTepCTBa. B pesy/braTe B TaKMX MacTepPCKMX KOCTOPE3bl
ObUTM BBIHYKAEHBI pab0TaTh «Kak bor Ha myiry moaoxkut» [30, c. 42—43].

CocTosiHUe KOCTOpPEe3HOro npombicna Ha YykoTke Ha4yana XX Beka

OTMeTuM, 4TO paboTa Mo OpraHm3aiuy 1 pa3BUTUI0 KOCTOPE3HOTO ITPOo-
MbIc/Ia Ha YyKOTKe Havuasiach elie 1o mpuesna [opoyHkoBa. Yike B 1925 romgy
B VareHe OblyIa OpraHM30BaHa KycTapHasi KOCTOpe3Hasi MacTepcKas, a Tpu
roga cirycTsi, B 1928 rony, Ha KynbT6a3y JIaBpeHTUS AJ1s1 OpTraHU3aI[ U
KOCTOPEe3HOI MacTepCcKoi Mpy IIKoJie-MHTepHaTe ObLT KOMaHIMPOBAH
MHCTPYKTOP KOCTOPE3HOTO JAesia Mopo30B. 13 oTueTa 0 paboTe MIKOITbI-
MHTepHAaTa Mpu KyabT6ase JlaBpeHTus 3a 1929—1930 rompl CTAHOBUTCS
OYeBUHO, UTO Jesio Mopo3oBa He umMerno ycrnexa. OCHOBHbIe TPUYM-
HBI Hey/Iauu, 1o MHEHWIO YMHOBHMKOB, ObUIM CiIeylolnye. Bo-1mepBbIX,
«B paliOHe HeT KyCTapeil 10 KOCTU3[e/lNsIM, BepHee X OYeHb Majlo».
Bo-BTOpBIX, «caMO HaceeHye BO3pakalo [IPOTUB MaCTePCKO 3TOro
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A.J1. TopbyHKOB 1 KOHOrpadmyeckmne MCTOHHNKM YyKOTCKO-3CKMMOCCKOro
KOCTOPE3HOro NCKyccTBa NepBor TpeTn XX Beka

YKJIOHA U 37eCh ropaszio 6ojiee He06X0aMMa MacTepcKasi 1o IepeBY U Me-
tany» [38, ¢. 59]. B cBoIo ouepe[ib, MpeIoaoKM, UTO Hanbosee Bepo-
SITHOM TIpMUMHOI Heycriexa Mopo30Ba SIBJISJIOCh HeskellaHWe HaJlOMHbBIX
M KYCTapHBIX Pe3UMKOB PabOTATh C «UY>KMMM» MHCTPYKTOPAMM, HATIPSIMYTO
acCcOIMMPOBABUIMMUCS C COBETCKOI BIACThIO.

Bckope, B 1930 rogy, KamuaTckoe akimoHepHOe 0611eCTBO KOMaH-
JIMPOBAJIO CBOETO MHCTPYKTOpa BeHenMKTOBA B OCENOK IesKHEB ISt
HaJIayKMBaHUSI KOCTOPE3HOTO MPOMBIC/IA M MaKCMMalIbHOTO MCIT0/Ib30Ba-
HMS MOPXKOBOTO KibIKa. B 1931—1932 rogax emnje ogHOMY MHCTPYKTODY
KpuBayHy yaamoch co6paTh KyCTapHO-IIPOMbICIOBYIO IPYITITY KOCTOPE30B
B BaHkapeme. Hanbosee 3HaUNTEIbHBIX YCIIEXOB JOCTUT YITOTHOMOYEH-
HbII UyKOTCKOTO OKPYKHOTO MHTErpaabHOTOo cow3a lllapkos, KoTopoMmy
ynanoch 3a 1929—1932 roapl OpraHM30BaTh MSTh KOCTOPE3HbBIX apTesieii.
Cekpert BeseHus [llapkoBa 3aK/I0YajICs B TOM, UTO €ro OGpurambl ObLIN
cob6paHbl Ha 6a3e KPYIMHEeNIINX UyKOTCKMUX KOJIX030B: YaTIMHCKOTO, CH-
PEHUKCKOT0, HYYKaHCKOT0, JIe;KHEBCKOTO U yajieHCKoro. Tem He MeHee
MaKCHMMaJIbHOE KOJIMYECTBO PE3UMKOB BCEX apTesiell He MpeBbIIano 75
4yenoBeK. BaxkHerilel OTIMYUTEbHON YePTOo, XapaKTepU3YIoIeil ne-
STeJIbHOCTb MacTepoB Havaia 1930-X romoB, 6blJ1a MUMEHHO Ce30HHOCTD
MIPOMBIC/IA, HanboJiee MHTEHCUBHAS aKTUBHOCTh KOTOPOTO MPUXOIUIACH
Ha BeCEHHME U JIETHVEe MECSIIbI, KOTAa, IT0 BhIpakeHMIo [0pOyHKOBa, Y Ha-
POIHBIX MacTePOB ObIIa BO3MOXXHOCTH MCITOJIb30BATD «ITYCTOMTOPOXKHEE
BpPEMSI», TO €CTh KOTJa MOPCKYE OXOTHUKY ObIIM CBOOOIHBI OT 3aHSITHUS
3BepOo60ITHBIM TPOMBICIIOM [39, c. 88—89].

ITlo BocmomuHaHusm nemarora [letpa SIkoBneBuya CKopuka, B Ya-
JIEHCKOJi MacTepckoii B 1928 romy 6bl1a co3faHa Ipyriia IMKOJbHUKOB,
KOTOpbIe XOTe/IM 00y4aThCss KOCTOPE3HOMY [iely. 3aHSITUS C IeTbMMU
IIPOBOJAMI MOJIOZ0¥ KocTope3 Tykkait. [Ipymepy yaneHCKMUX KOCTOPe30B
TOCJIeIOBaJIM JKUTEIN cea YaruimHo, Tae paboToil HapOgHBIX MacTepOB
pykoBoaun sckumoc MaiiHa. B CupeHnkax rnaBoi KOCTOpe30B CTal Ma-
ctep ArTaTa. Takasi caMOCTOSITe/IbHASI MHULIMATUBA KOCTOPE30B B 3aMMUCSIX
Top6GyHKOBa MOyuMIa Ha3BaHMe «6epUHIOMOPCKOTO MpereneHTa». CyTh
3TOr0 (heHOMEHA 3aK/TI0UaIach B TOM, UTO aske 6e3 HEeIOCPeICTBEHHOTO
y4acTus TpodeccroHaabHBIX XYIOKHUKOB B KYCTAPHBIX MaCTePCKIUX
YyKOTKM HA4aJI0Ch CaMOIIpeoOpa3oBaHye TPAAUIIMOHHOTO KOCTOPE3HOTO
MIPOMBIC/Ia B HAPOJHOE XYIOXKeCTBEHHOe peMecio [32, ¢. 4—5].
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Takum 06pa3om, riepBbie Ce30HHbIE KOCTOPE3HbIe MACTePCKIe MOsI-
Bwnch Ha YykoTke B 1930—1931 rogax. BeposiTHee Bcero, 3HaUMTENbHYIO
pOJIb B 3TOM IIpOLIecce ChIrpasao u3MeHeHue GyHKIMIT KOCTOPE3HOTO
rmpombicia Ha pyoeke XIX—XX BeKOB. VIMEHHO B 3TO BpeMsI U3Te/Ns
YyKOTCKOT'O KOCTOPE3HOTO IIPOMBIC/IA TEPSIIOT CBO Marn4eckuii xapak-
Tep, HAYMHAIOT HAIIOJHATHCS HOBBIM COZ€P>KaHMeM M OLHOBPEMEHHO
MPUOOPETAIOT KAaueCTBEHHO HOBbIE UepThl. Tak, B IOMCTOPUIECKYIO STTOXY
Y BIIOTB 0 KOHIIA XIX BeKa MOpPCKMe OXOTHUKM YKpallaay OpHaAMEHTOM
¥ IPOCTBIMU PUCYHKaMM PUTyaJIbHbIe IIPeMEThI, OPYAVs TPYAA U OpYXMe,
a ¢ Havasa XX BeKa KOCTOpe3Hble U3aenns O/ IMIHOTO TTOIb30BaHUs
IIOCTEIIeHHO BBITECHSIIOTCS U3AIMSIMY, [IpeJHa3HaYeHHbIMM J1JIsI BHelll-
Hero pbIHKa.

Pa6oTta A.J1. Fop6yHKOBa C YYKOTCKO-3CKMMOCCKMMMU HApPOAHbIMMY
mMacTepamm

CorynacHo cBeleHUaM U3 3anucesi Anekcanapa Jleouuposuyua [27],
K 1933 rony Ha TeppuTopmy YyKOTKM CyII€CTBOBAJIO IE€CTh CE30HHbBIX
MacTepcKux 1o 06paboTke koctu: 1) lomuk Fappu (dexkues); 2) HaykaH-
CKUIT aMepUKaHCKUIA SKeIThIN JOMUK; 3) YaeHCKas MacTepCcKasi-KakuMm;
4) mactepckas B YaruinHo; 5) mactepckast B CupeHuKax; 6) Mmactrepckast
B [lmoBepe (6yxTe CrnaBsiHKa). OTHENBHO OT BbIIETIEPEUMCTIEHHBIX Ma-
CTepCKUX CylllecTBOBasIa MacTepckas PommnmHa ([lexkHeB) Kak MHOUBU-
JlyarabHasi HAJOMHO-KyCTapHasl MacTepcKas.

Mo nipuesge Ha UyKOTKY [OpOYHKOBY MPEICTOSITIO YKPEIUTb MaTe-
pUaIbHYI0 6a3y IIPOM3BOACTBA KOCTOPE3HBIX MAaCTEPCKUX, pa3paboTaTh
OTITUMAJTbHBII U, YTO HEMAJIOBAKHO, Hanboiee IKOHOMINYECKI BbITOIHbBIA
aCCOPTUMEHT U3[IeNIA, KOTOPbIV YUUTHIBAT ObI CITOCOOGHOCTY MacTepPOB
U CIIPOC MOTpe6uTeNel TOrO BpeMeHM, OTIPeIeIUTh TEMATUKY U CTUJIA-
CTMYECKYI0 HallpaBJIeHHOCTb IPpOMbICiIa. BmecTe ¢ TeM, B COOTBETCTBUM
¢ ycranoBkamu HUMXTI, Anexkcanzp JleoHnIoBMY He yMer IpaBa IpeHe-
6perarb CyIIeCTBYIOIIMMI, YKOPEHEHHBIMY B CO3HAHUY HapomoB KpaiiHero
CeBepa TpaauUIMIMU, & HAIIPOTUB, TOJKEH ObUT MIPUIOKUTH BCE YCUITUS
JIJISI COXpaHEeHMSI XMUBBIX TBOPUECKMX CUII KOCTOPE30B.

JIaKOHMYHO U €MKO B CBOeM Tpyze «IOmuruThi» XxapakrepusyeT paboTy
Top6ynkoBa E.II. OpnoBa: «Ecin MacTepckue Tpex MOCIeIHUX CeJIeHMIi
[YarumHo, [TnoBepa u CupeHMKoB. — O.M.] CTPEMSITCSI TOTBKO K 3apaboTKYy,
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A.J1. TopbyHKOB 1 KOHOrpadmyeckmne MCTOHHNKM YyKOTCKO-3CKMMOCCKOro
KOCTOPE3HOro NCKyccTBa NepBor TpeTn XX Beka

K Gosibliieit BIpaboTKe MPOAYKLIMM 1, KaK TPABUIIO, 10T MIAGIOHHYIO,
XO[IOBYI0, aHTUXYA,0)KeCTBEHHYIO [IPOAYKLMIO ¥ HEBOJIbHO BbI3bIBAIOT
TPeBOry — He Moru6;10 Obl pegyaiiiiiee MCKycCTBO, TO HaykaH IpoM3BOOUT
OTpaJHOe BIeUaTIeHNe: XyIOXKHUK-cIeuaauct A. Top6yHKOB, pyKOBO-
JIATeTb MaCTePCKOii, CTpeMUTCSI TPOOYAUTH HOBbIE MBICJIU B MICKYCCTBE
IOKaruTOB [a3MaTCKUX 3CKMMOCOB. — O.M.]; OH HEyTOMMM B IOV CKax
HOBBIX CIOKeTOB» [40, c. 75—76].

Ecnu paHee nepen nHCTpyKTOpaMmyu Mopo30BbIM U BeHeIMKTOBBIM
CTOSIa 3a7jaya HalaAUTh ITyTOBMYHOE MTPOU3BOACTBO [39, c. 88—89], B ma-
cTepckux [opOYHKOBA M3TOTOBJISUTM HECKOITBKO KaTeropuii usmenuii. Ilep-
BYIO KaTeTOPUIO MPeACTABISUIN CYyTyO0 yTUIUTapHbIE Belly: OyChl, MIAIIKH,
IOMVHO, PacuecKku, TpyOKu, — CJIOBOM, TOKapHbIe U3eNus U3 KOCTu 6e3
yKpalleHus Ux pe3bboii i rpaBupoBKoii. Ko BTOpoit kKaTeropum accop-
TUMEeHTa KOCTOPe3HbIX U3Jle/Iii OTHOCUIIMCH Bellly, KOTOpble MacTepa
yKpalaau pe3b6oii U rpaBUPOBKOI: YepHUIbHbIE TPUGOPBI, PAMKU
171 dororpaduit, MBUIbHULIBL, CIIMYEYHUIIBL, IITTAIbKY, MyHIIITYKHA U T.JI.
HaxkoHerI1, B TPeThIO TPYIITY BXOOUIU CYTyOO TeKOpaTUBHbBIE U3eus.
Hanbomnee TMpasKHBIMU ObUTY «HAKOMOIHVUKI», T.e. KPYT/Iasi MUHUATIOPHASI
CKYJIBIITYPA, TIPEICTABIISBINAS 3Bepeii (31eCh ObIIIV MOP3KY, HEPITbI, Me]l-
BeJIN, JIAXTaKM), a Takke meskeHbi"), rpaBMpoBaHHbIE KIIBIKM-CYBEHUPBI
u Tabakepku [35].

Oco0bIit 06BEKT IS UCCIIEA0BAHMS TTPECTABIISIIOT I1€JTbIe MOPSKOBbIE
KJIBIKM YYKOTCKMX KOCTOPe30B. [Io CuX ITOp He HalileHO HY OJHOTO CIo-
JKETHOI'O I'PaBMPOBAHHOI'O MOP>KOBOTI'O KJIbIKA, JATVPOBAHHOIO JOUCTO-
pudyeckuM BpemeHeM. [y XIX Beka rpaBMpOBaHHbIE MOPKOBBIE KJIBIKU
TaKXe He XapakTepHbl. K Han6oiee paHHUM I'PaBUPOBAHHBIM KJIBIKAM
MOXKHO OTHECTY MODP’KOBbIe OMBHMU, 3areyaT/ieHHbIe HA TPEX HeraTuBax
Ha CTeKJISHHbIX HocuTesix. OHM ObLIu caenaHbl B.U. FloxeJbCOHOM U I10-
crynuy B CaHKT-IleTepOyprckumii My3eii aHTPOTIONOTUY U 3THOTpadun
(Kyucrkamepy) B 1909—1910-x rogax. Kpome Toro, B 2021 romy 66111 01Ty -
GIMIKOBAHBI ITSITh TPABMPOBAHHBIX KIIBIKOB [23], mprobpeTeHHbIX KHymoM
Pacmyccenom Ha UykoTke B 1924 romy. HecMOTpSI Ha TO UTO Ha OITyOIIH-
KOBaHHBIX KJIbIKaX 3arevyaTieHbl OTAeIbHbIE CIIeHbI )KU3HU OXOTHUKOB,

(U] MenvikeHbl NpeacTaBnsoT CO60M aHTPONOMOPPHBIE CKYNbMTYPKU, U3BECTHbIE B AMEpurKe
nop HassaHueM billiken naun milliken.
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obuire «BuIbl» 6eperoBbIX ceqeHuit, GUTypol 3Bepeit, a Ha 06paTHOII
CTOPOHE OJHOTO M3 KJIbIKOB JJa’Ke BBITPAaBMPOBAHbI paCTUTe/IbHbIE MOTMBBI,
TOBOPUTH 06 UX CIOKETHOCTHU, & TeM Gosiee 06 UX TIOBECTBOBATETbHOCTU
He MpeJICTaB/IsIeTCs BO3MOXHBIM. B TaHHOM KOHTEKCTe yKaxkeM Ha pabo-
Ty dnBapaa Ymibsima Henbcona (Edward W. Nelson, 1900) Eskimo about
Bering Strait, KOTOpBIii B X0Ze CBOEro 3THOrpaduecKoro nccieoBaHUs
3CKMMOCCKUX TTocesieHunit BeprHroBa mposBa CBUIETeIbCTBOBAI 00 YIu-
BUTETHHO CITOCOOGHOCTY aO0PUTEHOB K KOTIMPOBAHUIO, & TAK)KE TOUHOMY
TIepePYCOBBIBAHMIO «C HATYPBI» [25, p. 197—198]. Heb3st 0607TH CTOPO-
Ho¥t u MmoHoTrpadwuio Artists of the Tundra and the Sea amepukaHckoro
McceqoBaTens KyJabTypbl M MCKYCCTBa 3ckumMocoB Jopotu Pait (Dorothy
J. Ray, 1961). Paii ormeyvaerT, uTo B KOHIle XIX BeKa 3CKMMOC 10 TPO3BUILY
CuacTnmBblii JIKeK, )KMBIIMIA Ha IMOMMICKMX OCTPOBAX, paBUPOBaJl KO-
nuu hoTtorpaduit 1 pemponyKUMY U3 Ta3eT Ha U3AENUIX U3 MOPKOBOTO
KJIBIKA TI0 3aKa3y MOPSIKOB U 30JI0TOMCKaTenei [26, p. 5—8].

Utak, muiib ¢ mpue3nom 'opoyHkoBa Ha UyKOTKY IpaBMpPOBKa Iepeliia
Ha KaueCTBEHHO HOBBIIi 9Tall: Tellepb BCe yallle MacTepa rpaBUpoBaIn
He OTHeNIbHbIe GUTYPHI SKUBOTHBIX U (VJII) JIFO[IE, HO BOCITPOM3BOAVIIN
Y>Ke KOHKPETHbIE CIOKEThI.

Mpo6nema «panekoro u 6JN3KOro»

[Ipeskme ueM HeIroCpenCTBEHHO MPUCTYIUTh K paboTe ¢ MECTHBIMMU
MacTepaMu-pesurkami, [Op6YHKOB CTaBUI epe[ co60ii MPUHIUIIN-
aJIbHbIIT BOIIPOC OTHOCUTEIbHO CTPAaTernu JajlbHeIero pasBuTus ay-
KOTCKOI'O HapOIHOIO XYI0KeCTBEHHOI'O ITPOMbIc/a. [IpyruMu CJIoBamMu,
OH HaMeTuI MPo6JIeMy «IaIeKOro 1 6/113K0ro». CMbIC 3TOJ IIPOOIEMBI
B TOM, UTO Xy[,0KeCTBEHHOMY PYKOBOAVTEIIIO C/Ie[J0BaJIO PelINTh, Ha KaKyue
MaMSATHMKHA OIIMPATHCA U UTO CUUTATD «3TAJIOHOM» ITPU CO3OaHNUM HOBBIX
IIPOM3BENEHMI B CBOMX KOCTOPE3HbBIX MACTEPCKMUX: apXe0I0TMUecKie
HaXOIKM (HaaeKoe) WM «COCesIIie TEPPUTOPUATHHO ¥ BO BpeMEeHM»
06pasirsl (6m3Koe) [32, ¢. 30].

Kak mpodeccroHaabHblii XyI0KHMK [OpOYHKOB BU/IE/ pelleHie
B CMHTEe3€ IBYX BEKTOPOB Pa3BUTHSI TBOPUECTBA. DTOT [TOAXO0/ Ka3ajcs
Hanboiee onTUMaIbHbIM. Tak, C OAHOM CTOPOHDI, COXPAHSUIACH TPAIULIN-
OHHbIe MaTepuabl ¥ TIPUHIIMAIIBI PAOOTHI C MOPYKOBO# KOCThIO. C APYroii
CTOPOHBI, M3MeHeHe GYHKIMIA TPagULIMOHHOTO0 KOCTOPE3HOr0 IPOMbICIA,
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KOCTOPE3HOro NCKyccTBa NepBor TpeTn XX Beka

3aBUCUMOCTb €T0 JlajabHelt1elt skM3H! OT SKOHOMMYEeCKO¥i BbITO/IbI ITpei-
MIPUSITYS HE MOIIU TT03BOJIUTh PYKOBOAUTENI0 MacTEPCKMUX UTHOPUPOBATD
MIPOOMKTOBaHHOE BpeMeHeM COoLMalbHOe CoflepsKaHMe.

Top6YHKOB He OCTaBMJI KOHKPETHOTO CIIMCKA «IAJIeKUX» U «OIU3KUX»
MCTOYHUKOB, YTO TOJILKO YBEIMUMBAET MHTEPEC K IeTaTbHOMY U CUCTeMa-
TUYHOMY M3YUEHMIO ero JIMYHOTO apXuBa. B pe3ynpraTe paboTshl C JHEB-
HMKOBBIMM 3aIIUCSIMU XY 0KeCTBEHHOTO PYKOBOAUTEJS TPefCTaBsIeT s
BO3MOKHBIM 0003HAUUTH ¥ 0XapaKTEPU30BATh OCHOBHbBIE COCTABHbBIE
YaCTY «IaJIEKOM» U «OIM3KO¥» TPYIIITBI MKOHOTpahUIeCcKUX UCTOYHMKOB
YYKOTCKO-3CKMMOCCKOTO KOCTOPE3HOTO MICKYCCTBA.

«Jlanekne» UCTOYHUKMU

CerofiHsI B OTEUECTBEHHBIX U 3apyOesKHbIX My3€esIX XPaHUTCS U IKCITI0-
HUpPYeTCsl 60/bIII0e KOMMUEeCTBO apTedakToB, KOTOPbIE MPEACTABIISIOT
GOJIBIIYIO IIEHHOCTb /IS apXe0/I0r0B, MCKYCCTBOBEIOB 1 3THOrpadoB.
Apxeoyormyeckye pacKorKy, HallpaBaeHHbIe Ha M3YyUeHMe JKU3HU U ObITa
YyK4yel ¥ 3CKMMOCOB, HayaIMCh Ha YyKOTKe JIUIIb CO BTOPOJI TTOIOBU -
HbI XX Beka. BmecTe ¢ TeM BIUIOTh 00 Havana XX BeKa YKJIa[ XXU3HU
abopureHoB UyKOTKM He IpeTeprieBal MPaKTUIeCKy HUKaKUX M3MeHe-
Huit. Hapoppl, mpokuBaoIiye Ha TeppuUTopun YyKoTKM, 6bUI 6GeCIiuch-
MEeHHBIMMA, U, COOTBETCTBEHHO, YaCTh MHGOpMaLuM 06pa3HOTOo U TaxKe
MMOHSITUIHOTO COJep>XKaHMsI OHM M3Jjarajyu nNocpescTBoOM OpHaMeHTa
¥ U306pakeHNiT Ha OKPYKAIOMIVX UX IIpeJMeTax: cKajax, JaBkax Oaii-
Iap, KUTOBBIX pebpax, JepeBSHHBIX MOIeYKaX M Ha IPOUMX IpeaMeTax
ITOBCEeHEBHOIO 061xX0/a. BO/bIlIOe KOMMYECTBO IPUMEPOB IMOL06HBIX
13006 paskeHNI1 COMEPSKUTCS B psiie paboT KaK OTeUeCTBEHHbBIX, TAK 1 aMe-
puKaHcKux aTHOrpacdos [25; 21; 22]. OueBMUAHO, UTO ITU PUCYHKU HOCUIIU
MIPUMUTUBHO-PeaMcTuIecknii xapakrep. Kpome Toro, opHaMeHTa bHbIe
¥ U306 pasuTebHbIe MOTMBBI MOIJIM METb COOCTBEHHO YCJIOBHO-3HAKOBOE
3HAUYEeHMe: CTYKUTh 3HAKaMU JIMYHOI COOCTBEHHOCTY, POIOBOJ VI TITe-
MEeHHOJ TPYHAJIJIEKHOCTH.

C peanusiMu KM3HM MOPCKUX 3Bep060€EB ObIJ XOPOIIO 3HAKOM
U TIePBbI XyO0XKeCTBeHHbIN PyKOBOAUTENb. [0 Tipue3ae B UyKOTCKUIA
rocesiok JleskaeB [OpOYHKOB COBEPIINII 00be3 T paitoHOB. Llebio 3TOro
myTelrecTBMs 6bUT HA60P YYEHMKOB B KOCTOPe3HbIe MacTepckue [27].
B IHEBHMKOBBIX 3aMMCsIX [OPOYHKOBA MMEIOTCSI YIIOMUHAHMSI O TOM, UTO



XypnoxkecTBeHHas kynstypa Ne 3 2022 198

B IIyTEILIECTBMSIX 0COGEHHOE BHMMaHME XYIOKHUK YIeIs/ OpHAMeHTaM
Y TaTyUPOBKAM MECTHBIX JXuTesneii [32, c. 11—13]. OueBUIHO, YTO OH XOTel
€o0paTh ¥ U3YUMUTDb KaK MOSKHO O60JIbIIIe MKOHOTpAa(PUIeCcKX MCTOUHMUKOB,
KOTOpbIe ObITOBA/IM CPeiM UyK4ei U 3CKUMMOCOB. Bosee Toro, elie 10 Ko-
MaHIVPOBKY Ha YUYKOTKY Xy 0KECTBEHHbI1 PyKOBOAUTE/b TLIATENbHO
M3YUYWII AOCTYITHBIE MY 3THOrpadmIecKye ICTOYHUKA. ITO, IPeXKIe BCETo,
The Graphic Art of the Eskimos Banbrepa Ixxeiimca Topmana, cO0pHMK
mof, Ha3BaHMeM «OUuepK MaTepuraabHOTO ObITA OJIEHHBIX UyKUYEH», COCTaB-
JIeHHbIN 110 MaTepuanam Hukonast JibBoBuua [oHAATTH, @ TAKKe TPYIbI
The Eskimo of Siberia u The Chukchee, ommy6nkoBaHHbIe Biagyumupom
l'epmanoBuuem Tanom-Boropasom B Hauasie XX Beka. Hepenko maTepu-
anbl 13 paboT NepevrcIeHHbIX BbIllle ITHOrPadOB 3aVIMCTBOBANCH JJIS
[IpOM3BelleHNIi Pe3UNKOB.

YOuBUTENIbHOE CXOCTBO C COBPEMEHHOI UyKOTCKO-3CKMMOCCKOM
IPaBUPOBKOI O6HAPYKMBAETCS TPU paccMaTpuBaHuy [1erThIMenbCKUX
netpornudos. Co3raeTcs BrieuaT/ieHMe, UTO Liefble CLeHbI SKU3HY JTIofeit
Y SKUBOTHBIX, & TaKKe CIIeHbI IOTOHM OXOTHMKOB 3a J0OBIUeT TepeHOCH -
JIUCh TPaBepamMu Ha MOPSKOBBIE KITbIKY. Be3ycioBHO, [OpOYHKOB TMUYHO
He MOT BUZETb [1erThIMeNTbCKIX eTPOrTn(dOB, TAK KAK OHY ObLIM OTKPBITHI
H.M. CamopyKoBbIM Jiniiib B 1965 roay u uccienoBansl H.H. IMKOBbIM
IBYMS rogaMu nosxe [8, c¢. 214—242]. Kak u puCyHKM U rpaBUPOBKMU,
oTHOCsMecs K KOHITy XIX — Hauanmy XX BeKa, MMKeTaX APEBHUX Xy[0XK-
HUKOB TpeJieTbHO siceH. CIOKeTbI TTeTporMOB HEIOCPeICTBEHHO CBSI3aHbI
¢ 6BITOM M OXOTOVi Ha 3Bepeii. JIerko MPOYUTHIBAIOTCST CYITYIThI KOSKaHbIX
6aiimap, rpe61i0B, KUTOB, KACATOK, JIAXTAKOB, HEPII, GeJIbIX MeJIBeIeil,
TMeCI[0B, BOJIKOB, CO6aK ¥ MPOYMX KMBOTHBIX, 06MTa0MKX Ha KpaiitHem
CeBepe. DTO sIBHOE UKOHOTpaduuecKoe CXOACTBO U GIM30CTh CIOKETOB
[TertpiMenbCKUX METPOTIN(OB 1 COBPEeMEHHOT0 UYKOTCKOTO MCKYCCTBA
pe3HO¥ KOCTH, CYeTHOCTh M300paskeHNt U X HAMBHO-PeanCTUIeCcKast
TPaKTOBKA B OUepeHOI pa3 IoAUYepKUBAIOT IPeeMCTBeHHOCTb TPaaULIHY,
KOTOpast HACUMUTHIBAET O0jIee IBYX THICSY JIeT [8, . 214—242]. Heobxommumo
OTMETHUTD U MepeceueHe TEXHUUECKO CTOPOHbBI MCTIOMHEH NS TUKeTaxXa
Ha CKaJIaX C 'PaBUPOBKOI. PaKTUUECKM B 060MX CAYUasSIX TPUXOAUTCS
MMETb ,eJI0 C MpoliaparnbiBaHKeM MaTepyuana 3a0CTPeHHbIM ITPeIMEeTOM.

[Ipy neTaJIbHOM pacCMOTPEHUM U U3yUYeHUM KOCTOPEe3HbIX N3NNI,
BBITIOJTHEHHBIX I10]], PyKOBOACTBOM ['OpOYHKOBA, 0UeBMUIHO O6palleHe
XYILOKeCTBEHHOI'O PYKOBOAUTES K POCIIMCSM, KOTOpbIe elje B XIX Beke
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A.J1. Top6YHKOB 1 MKOHOTpadpryecKne NCTOHHUKN HYKOTCKO-3CKMMOCCKOro
KOCTOPE3HOro UCKyccTBa nepBom TpeTu XX Beka

WUn. 1. Temayre (?). LLIxyHa. 1950-e. Knbik Mop>ka, KUTOBbIN yC, pe3bba, rpaBUpOBKa, MoaKpacka.
Bcepoccuiickuii My3er fekopaTMBHOIo UCKyccTBa, MockBa

ocezyible YyKUM MHOT/A Jesiaay Ha IIKypaxX MaHIapOK — ChIPOMSITHBIX
KO’Kax HepIl CBeT/Ioro 1Beta. HazHaueHMe TaKMX IIKYD BCE ellle OCTaeTCst
HesSICHBIM. MOYKHO JIMIIIb IPEATIONOKNUTD, YUTO OHU M3TOTaBIVBAINCH CIIEIV-
aJIbHO IJIST aMePUKAHCKKX U eBPOIEICKMX TOPTOBIIEB U 30JI0TOVICKATE .
V3 nHeBHUKOBBIX 3amyiceii [OpOYHKOBA MOSKHO TIOUEPITHYTh MH(GOPMALIO,
YTO YYKOTCKHME MacTepa Havaia XX BeKa, B yacTHOCTU VTuenb v PonminH,
«yyrTanm» «Kypy TodhmaHa» 1o mpocsbe XyoKeCTBEHHOTO PyKOBOAUTEIIS
Y OXOTHO 3aMMCTBOBAJIM PUCYHKM U LieJIble CIOKeTHI M3 PACIVICHON LIKY-
PBbI MaHZAPKM JJIs1 CBOMX IPAaBUMPOBOK Ha MOPSKOBBIX KJIbIKaX. B TMUHBIX
JIOKyMeHTaxX [op6yHKOBa XPaHUTCSI KOTIMSI 3TOH LIKYPBI, IePeBeeHHas
Ha KaJIbKy [28]. IIpymeuaTe/bHO, YTO LIUTATHI C PACIIVICHOM KOXKI MOPCKOIO
3Bepsi He TOJbKO ITePeXOAMIIM B TPABIOPY Ha M3eVISIX 13 MOPSKOBOTO KITbI-
Ka, HO ¥ CTAHOBWJIMCh VICTOYHMKOM BJJOXHOBEHMSI MaCTePOB-KOCTOPE30B
TIPY CO3aHUU «HAKOMOIHUKOB» U CKY/IbIITYPHBIX TPOU3BEIEHMIA.
OTnenpHBIM UCTOYHUKOM 9yKOTCKO-3CKMMOCCKOTO KOCTOPE3HOTO UC-
KycCTBa sBjisieTcst cOopHUK onbkaopa Chukchee Mythology, co6paHHbIii
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WUn. 2. Smkynb Bepa. MpaBupoBaHHbI Kbk Mopya «Ckaska o JlenbroinbHey. GparmeHT. 1946.
Knblk Mopka, rpaBrpoBka upeTHasl. My3einHbin LeHTp «Hacnegune YykoTkuy», AHagbipb

B.T. Tanom-Boropasom. Top6yHKOB MPUKIIAAbIBAI MHOTO YCUIMIA, UTOOBI
MTO03HAKOMUTb MOPCKMX 3BEPOOOEB C UX HAI[MOHATbHBIM (POTBKIOPOM.
VIMeHHO YYKOTCKO-3CKMMOCCKME CKa3Ky B 60ropasoBCKOM BapUaHTe
HepeAKo 3ByYa/ii B KOCTOPE3HBIX MacTepPCKUX YyKOTKM. DTO HOBIIECTBO
CBSI3aHO KOHKPETHO ¢ MMeHeM ['op6yHKoBa. Tak, rpaBMPOBKY Ha CKa304-
HbI€e CIOXKeThI IMOSIBJISIIOTCS JIUIIIb C €0 IIpre3ioM Ha UyKOTKY ¥ Hayaom
paboThl C MECTHBIMY KOCTOPE3aMIA.

Emm3zaseta [TopdupbesHa OproBa, cOTpymHUK My3est aHTPOTIONIOTUA
u sTHOorpaduu umenu Ilerpa Benukoro, mocemniaia Haykad Bo BpeMs
cBoeit aTHOTpadMUecKoii sxkcrmeaunu B 1933 rogy u octaBuia ciaemy-
I0I[Mie BOCTIOMMHAHUS 0 pabote TopOyHKOBa: «PyKOBOIMTETH KypCOB
1 HaykaHCKO# MacTepcKoii UMTasa pe3unkam o KOCTU YyKOTCKMe CKa3KM,
cobpanHble 30 eT Ha3a[ 1 ommyoIMKoBaHHbIe Mpod. Boropasom, 1 mpe-
Jlaraji epeiokKUTb Ha KOCTb COMlePsKaHIe 9TUX CKa30K. <...> [Ipy MHe Obl1a
nepesiojkeHa Ha KOCThb CKaska o ,,ColHeuHoi sxeHuyHe” 1 06 ,,OneHHoM
yejioBeke”. YUeHUKOB 3Ta paboTa MHTepecoBaja, MHOTIA OHM CaMy BBO-
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A.J1. TopbyHKOB 1 KOHOrpadmyeckmne MCTOHHNKM YyKOTCKO-3CKMMOCCKOro
KOCTOPE3HOro NCKyccTBa NepBor TpeTn XX Beka

IV KOPPEKTUBBI B pabyiy 1 cBOE0OPA3HO XYIOKeCTBEHHO 0hopMIIsIIN
cioxeT» [40, c. 76].

B Tex ciyuasx, korga pabota HapOJHbIX MaCTepOB CTPOUIIACH OT TO-
TOBOTI'O JINTEPATYPHOTO TEKCTA K PUCYHKY, & 3aTe€M BOILJIOIIA/Iach B BUIE
rpaBUPOBKHU, [OPOYHKOB CUMTAI TaKMe paboThl BTOPUUHBbIMI. OH Ha3bIBaj
TaKo¥ BUA, paboT MCKYCCTBOM IepeBo/ia 0 MOACTPOYHMKY [33, c. 8]. He-
CMOTPSI Ha TO UTO KPYT CKa30K ObIJT BeCbMa OrpaHMYeH, OHU BCe JKe CTan
60raThIM MICTOYHVKOM CIOKETOB He TOJIBKO JIJIS1 KOCTOPE30B IePBOii TPETU
XX Beka, HO 1 IS TTOC/IeYIOINX,, «MJIaIINX», [TOKOJIEHMIT MacTepPOB.

TakuM 06pa3oMm, B paMKaX MCTOPUKO-KY/IbTYPHOTO KOHTEKCTa ObITN
paccMOTpeHbI «Janekue» MKOHorpadunyeckye MCTOUHVKY YyKOTCKO-
3CKMMOCCKOr'0 KOCTOPE3HOTI'0 MCKYCCTBA IepBoi TpeTu XX BeKa: IIMKeTax
[TertpiMenbCcKMUX NeTporndoB; peMeThI, HalileHHbIe B XOJle apXeo-
JIOTMYECKUX PACKOIIOK, KOTOPbIe ObUIM aKTyaTbHBIMU BILIOTh IO KOHIIA
XIX Beka; pUCYHKM, BCTpevarllyecs oBCEMECTHO Ha PUTYAIbHbIX IIPeJi-
MeTax 1 ObITOBOJ yTBapy UyKUueii ¥ 3CKMMOCOB; PUCYHKM Ha PaCIUCHBIX
KO’KaxX MaHJapOK. TO MO3BOJISIET YETKO OIpenennTh GyHIaMeHT, Ha KO-
TOPBIV ONMPAsCS MePBbIN XyL0XKeCTBEeHHbII PYKOBOLUTENb, IPUCTYIINB
K paboTe C HAPOTHBIMM MacTepaMu 1 Pa3paboTKe aCCOPTUMEHTa U3HeNit
YYKOTCKMX KOCTOPE3HBIX MaCTePCKUX, NaeT BO3MOXXHOCTb IIPOAHAIN3Y -
POBAaTh XyIOKECTBEHHYIO CIeNM(DUKY M300paskeHMiA, BBITBUTD UX TPAIM-
LIMIOHHBIE CIOXKeThI I MOTUBBI, OTIPEIEIUTh ayTeHTUYHbIE Y HeM3MeHHbIe
YepThl 9TOT'0 JpeBHEro MCKyCCTBa.

«Bbnnskue» UCTOUYHUKMU

Bonee ClO>XHBIMM [1J151 XyL,0KECTBEHHOT'O PYKOBOIUTEISI OKa3a/IMCh IIOUCKA
aJleKBaTHBIX COBPEMEHHBIX MCTOUHMKOB. TPyAHOCTD 3aK/II0Yaiach B TOM,
4yTO BaguBOCTOKCKMIT My3eil, KOJUIEKIIUY KOTOPOTO ObUIN TOCTYITHBI
TopOYHKOBY I1sI M3y4eHMsI 1O KOMaHIMPOBKYM Ha UyKOTKY, He TPUHUMAIT
COBPEMEHHYIO Pe3HYI0 KOCTb. B Tex tiydasx, Korga Takasi pe3Has KOCTb
BCe JXe II0Maana Bo BiiaiuBOCTOK, TO OHA IIPAaKTUYeCKM Cpa3y MOKyIla-
JIach KyIuamyu 1 Mopsikamy. COOTBeTCTBEHHO, [0 IIpue3aa Ha YyKOoTKy
Top6yHKOB pacriosarai BecbMa CMYTHBIM TIPe/ICTaBIeHMEM O COCTOSTHVUN
COBpeMeHHOJi Pe3HOi KOCTU 0 06e CTOpOoHbI BepuHroBa rnoausa.

TeMm He MeHee B 1933 rofy, ke Ha UykoTke TopOYHKOBY BCe ke BbI-
I1aJia BO3MOXKHOCTD [T03HAKOMUTBCSI C KOCTOPE3HbIMM U3AeNNUSIMU aJlsi-
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CKMHCKMX 3CKMMOCOB. B CBOMX JHEBHMKOBBIX 3aTMUCSX XYI0KECTBEHHbI
pPyKOBOIMTeNb OTMeuaeT [27], uTo B 1929—1933 ropax B CIIIA paspasuics
9KOHOMMYECKMIi Kpu3uc. I[IoaToMy aMepuKaHCKMe 3CKMMOChI, B OCHOBHOM
skutenu o. Masnoro Jlnomuza, Kotopble B Havyane 1930-X rofioB elle MOTIN
CBOOOJIHO MepeceKaTh PyCcCKO-aMepUKAHCKYIO I'PaHUITY, CObIBAIU BEIlH,
CIIeJIaHHbIE M3 MOPKOBOJ KOCTH, B PYCCKUIi IHTerpasbHbI KOOIIepaTuB,
KOTOPBIii pacronarajics o cocefCTBY Ha ocTpoBe Parmanosa. ['pynmy
TaKMX NpousBeneruii Top6yHKOB 06HAPYKII Ha cKiIazge B YaneHe @,
OH 0TOOpas HaMboIee MHTEPECHBIE C €r0 TOUKY 3PEHMS] TIPeMEeTHI /IS
Kojutekuyy MHTerpanieHTpa. [op6yHKOB o6pamnian ocoboe BHUMaHMe
Ha MPaKkTUYeCKy MOJHOe OTCYTCTBYE IPaBUPOBKY Ha KOCTOPE3HbIX M3-
JeNUsIX JMOMUICKOM rpymiibl. YyKOTCKMe HapogHbIe MacTepa, o BOCIIO-
MMWHaHMSAM XYH0KeCTBEHHOTO PYKOBOAMUTEJSI, TAKKe He CJIMITKOM YacTo
MCIOJIb30BaIM OpHAMEHTAIMIO B ITpoIlecce M3TOTOBAEHMS TTPeIMeTOB
13 MOPYKOBOTO KJIBIKA, Jaske, KaK €My Ka3a0Ch, TpeHebperamy ex. ITo
BBI3bIBAJIO YIVBJIEHVE TTPOGECCMOHATBHOTO XYIOKHMKA, KOTOPBIA CUM-
TaJl, UYTO yKpallleHe KOCTOPEe3HbIX U3 e/Nii YYKOTCKO-3CKMMOCCKUMU
OpHAMEeHTaMM 3HAUUTEbHO ITOBBIIIAJIO0 ObI XyL0KeCTBEHHYIO I€HHOCTh
TOTOBBIX MU3OEINIA.

TeM He MeHee XyI0>KeCTBEeHHbIi PYKOBOLUTEINb C IO/DKHBIM YBasKeHU -
€M OTHeCCS K OTKa3y KOCTOPe30B yKpallaTh CBOU CKY/IbIITYpHbIE ITPOU3-
BefeHMs. B hoToTeke Beepoccuiickoro Mysest JeKOPaTMBHOTO MCKYCCTBA
(BMIN) xpaHKUTCA 3aMeuaTenbHas Koiekuys GorocHnMKoB®), Ha koro-
DBIX 3aTevaTieHbl CKYJIbIITYPHbIE TPOM3BEIeHMS YYKOTCKUX KOCTOPE30B,
BBITIOJTHEHHBIX 0] PYKOBOJCTBOM [0p6YHKOBA. MM IpucyIe peanncTi-
YyecKoe Havyasao, OTCYTCTBYIOT Upe3MepHbie meTain. Meskast TacTuka
HapOAHBIX MACTEPOB U3SIITHA U SICHA B CBOEJ ITPOCTOTE.

CIyCcTsi TOUTU JeCsSITUIeTHe Mocjie CBOeii KOMaHAMPOBKY AnleKcaHap
JIeOHUA,0BUY, PACCYKIASI O UYKOTCKO-ICKMMOCCKON CKY/IBIITYpe, yKasall
Ha ee CXOIICTBO C TBopuecTBOM [Ta6so ITukacco [29, c. 7—38; 30, c. 34—35].
Xymo>keCTBEHHBII PYKOBOJUTEJb MTOAUYEePKMUBA OOJBIIYIO PO TMHUN

2 B doToTeke Becepoccuiickoro mysest LeKopaTUBHOMO UCKYCCTBa XpaHsaTcs doTorpadpumn
yacTu konnekuuu, cobpaHHon AJ1. Nop6yHkoBbiM B 1933—1935 roapl Ha YykoTke, cpean
KOTOPbIX €CTb HECKO/BbKO 06Pa3LI0B MEKOW NIACTUKM aMEPUKAHCKMX ACKMMOCOB C OCTPOBa
Manoro uomuga.

) Homepa B NocypapctBeHHOM KaTanore MyseiHoro ¢oHaa Poccuiickon depepaunn:
13275855, 13275864, 13275918, 13275888, 13275923, 13275584, 13275940, 13275601.
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WUn. 3. Ckynbntypa «MeaBeap». 1930-e. Knbik Mopyka, pe3b6a. Matepuarnsl U3 Konnekumm
«®dototeka HNUXIM». oToTeka Bcepoccuitckoro Myaest LeKOpaTUBHOMO UCKyccTBa, MockBa

B mckycctBe I1. [Tukacco. Top6yHKOB MPOBOAMII Mapajiey MeXIy pa-
60TaMy YYKOTCKMX KOCTOPE30B U pucyHKamu [Tukacco — cepueii IUTO-
rpaduit ucrmaHcKoro XymoskHMKa «BbIK» (Iekabpb 1945 — sHBapb 1946).
3mecs ayst Top6yHKOBA HauboIee BaskHbIM ObLJIO TO, UTO IIMKacco 6bLT
CKJIOHEH K YIIPOIIEeHMIO XYI0KeCTBEHHBIX GOPM, UX OUMIIIEHUIO OT U3-
JIUIITHUX AeTael, BBISIBIEHUIO CTPYKTYPbI M300paskeHus. Kpome Toro,
MacTep B BbICIIIEl CTeITeHN ObUT HaleJeH CII0COOHOCThIO CXBAaThIBAHMS
npenMeta. To ske roBOpwI ¥ TOPOYHKOB O XYIOKEeCTBEHHBIX CTIOCOOHO-
CTSIX YYKOTCKUX KOCTOPE30B, OMMCHIBAS 3TOT TAJAHT KaK CKIIOHHOCTD
K KMHECTe3Un.

CeroHsI MOYKHO TOJIBKO ITPETIONOKUTD, YTO OTKA3 MacTepPOB OT YKpa-
LIeHMsT KOCTOPEe3HbBIX M3Aennii Hadyana XX BeKa OpHaMeHTaJIbHbIMU MO-
TUBAMU TTOATBEPKAAET Te3UC 00 M3MeHeHMUM QYHKINIT KOCTOPE3HOTO
IIPOMBbIC/IA B TIPECTaBIeHNUM MOPCKUX 3BepoboeB. Bosee TOTo, M3MEHMUICS
U afipecaT U3enit U3 MOPKOBOTO KIbIKa. EC/ii paHee MOpCKue 3Bepobon
M3TOTAB/IMBAJIM KOCTSIHbIE TIPEIMETHI [IJIs1 COGCTBEHHBIX HYXKI, C Hauaaa
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XX Beka OHM HauMHAIOT OPMEHTUPOBATHCS Ha BKYChl €BPOTIENICKUX U ame-
PUKAHCKUX KUTOOOEB ¥ TOPTOBIIEB.

Boilie GbIJIM pacCMOTPEHbI Hauboee oOueBUIHbIE MCTOUHUKA
YYKOTCKO-3CKMMOCCKOT'O KOCTOPE3HOTO MCKYCCTBA MepBoii TpeTu XX Beka.
BMmecTe ¢ TeM CylleCTBYeT Psili MCTOUHMKOB, O IIPUBJIEUEHUM KOTOPbIX
MOYKHO CYAUTD TONbKO MPENIOI0KUTEIbHO.

3amucu, octaBieHHbIe [OpOYHKOBBIM B JHEBHUKAX [29, ¢. 7—38; 30,
C. 34—35], CBUAETENBCTBYIOT O TOM, UYTO OH, TaK VIV HAYE, OTJISIABIBAJICS
Ha TBOpYeckoe Hacienye TakKuxX XyIooXXHUKOB, Kak ['eopruit bormaHosuy
Slkynos, [Inero Pusepa, Aupu Matucc, ['octas [lope, Aupu Tymy3-JloTpek.
[Ipo6nema, KOTOpas elle TpebyeT JaJTbHENIIero M3y4eHus, — 3TO Me-
XaHM3M BJIMSHMS TBOPUYECTBA YKa3aHHBIX XYL0)KHUKOB Ha UYKOTCKUX
HapOIHbIX MacTepoB. V3 3anuceit Top6yHKOBA He 10 KOHIIA TTOHSITHO,
KaKMM MMEHHO CITOCO60M ITPOMCXOIMIIO XYIOKECTBEHHOE BO3/IEeiCTBIE
BbllIIeNIepeunCIeHHbIX XyO0KHMKOB Ha YYKOTCKUX KOCTOPe30B. OTKPBITHIM
oCTaeTcs CaeIyIoluii BOIIPOC: MoKasbiBas au AnekcaHap JIeOHUIOBUY
YYKOTCKMM MacTepaM KOHKpPETHbIE pabOThI eBPOITENCKUX M aMEPUKAHCKIX
XYyLOKHUKOB. OCHOBaHMEM [JI51 TAKOTO MPEAIIOI0KEHNS MOTYT CITY>KUTh
HeraTyuBbI MypasioB [I. Pusepsl n3 cepun «Mcropust Mekcmku. Mup ceronsst
u 3aBTpa» (1929), KoTophle comepskaTcs B THeBHMKAx [opOyHKOBa [36].
JIn60 ke B TIpo1iecce paboThI C YYKOTCKMMU MaCTePaMM XYI0KeCTBEHHBIN
PYKOBOIMTENb TMYHO IPUHUMAJ yUacTue B MTOCTPOeHMM KOMITO3UIIUIA,
PYKOBOZCTBYSICh JIUIIIb CBOMMM MHTYULIMSIMU ¥ TaKMM 06pa3oM IIpoery-
PYSI IMYHbIE BIIEUaTIeHUS OT YBUIEHHBIX PabOT Ha M3OeTNsI MacTepOB-
KocTopes3oB. Tak uiau nHaue, HE0OXOAMMO PaCCMOTPETh KOHKPETHbBIE
paboThI XyIOKHUKOB, KOTOPbIE YITOMMHAJT B CBOMX JTHEBHMKOBbIX 3aIICIX
TOpOYHKOB M COTIOCTAaBUTD MX C paboTaMy IyKOTCKIX KOCTOPE30B, KOTOPbIE
OBUTM BBITIOTHEHBI B KOCTOPE3HbIX MacTepckux B 1930-x romax.

IIpexxne Bcero, B JHEBHMKOBBIX 3alUCIX AnekcaHap JleoHMIoBUY
TopOyHKOB BhIZeNIsIeT XyooXKHMKA ['eoprust SIkymosa [29, c. 7—8; 30, c. 34—
35]. ComocTasiisist TBOpuecTBO [.B. SIKy/0Ba C YyKOTCKMM KOCTOPE3HbIM
MCKYCCTBOM, CJIeAyeT OOpaTUTh BHUMAaHMe Ha TO, UTO Hanboee 0XOTHO
Teopruit SIKyJIOB TMca MHOTO(DUTYPHbIE CIIEHBI. ITO GOJIbIINE IPYTIIBI
noneii B Kade, Ha CKayKax, Ha yiIuile, B UTOPHOM AoMme. Paboty SIkymoBa
«Ckaukn» (1905), KoTopyio yrnomuHaeT [0pOYHKOB, OTMEYAET CIIOKHOE
KOMIIO3UIIMOHHOE TIOCTPOEHME, B TOM UMC/IE M300paskeHe BCTPEYHOTO
IBVsKeHUsT QUTYp Jiolajeit u e, — BO MHOTOM CXOJTHOE C KOMIIO-
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Wn. 4. NeiiByH (?). (paBUpOBaHHbIN KNbIK «XKN3Hb 6€peroBbiX OXOTHUKOB-YyKYen». YykoTka,
LexHes, 1930-e. Mop>koBbIi KIbIK, LIBETHas rpaBupoBKa. focyaapcTBeHHbIn My3en BocToka,
Mocksa

3MLIIOHHBIMM DellleHUsIMU B [IPOM3BelleHUSIX AalbHeBOCTOUYHOI'O UCKYC-
cTBa. XyIOsKHMK CO3/1aJ1 MHOKECTBO MHOTO(UTYPHBIX paboT, TPEOYIOINX
BHMMAaTeJIbHOTO, HECIIELIHOT0, TI00YePeIHOTO pa3mIsiablBaHus. B aTom
acrekTe MOKHO TOBOPUTB 00 OIpesie/ieHHOM CpaBHeHNM paboT SIKymoBa
¥ 'PaBMPOBAHHBIX M3e/INI YYKOTCKMX MacTepOB.

Tax, 111 rpaBMPOBKM MacTePOB YYKOTCKMX KOCTOPE3HbBIX MAaCTEePCKIUX
rnepBoii TpeTy XX BeKa XapaKTepHO IVIOTHOE 3allOJIHEHMe TTOBePXHO-
CTY MOP)KOBOTO KJTbIKA MEJIKMMM U300 PasKeHUSIMY JTIO[I€I1 U SKUBOTHBIX.
KocTopessr cTpeMunch TOApo6HO paccKasaTh O CBOEI SKU3HY U ObITe,
OTPa3UTh 3aHSTHSI, KOTOPHIMY OHY 3aHVMAJIMCh B CBOOOZHOE OT ITPOMBbICIIA
BpeMsl. B rpaBypoBKax 3TOro nepuopa MHIMBULYa/IbHbIE YepPThI JIIOAe
BbIPaskeHbl OTHOCUTETHHO €260 1 Bce GUTypbI JOBOIBHO OLHOTUITHBI,
HO TOHKO MPOpPaboTaHbI.

Haciegyemoe SIKyJIOBbIM BOCITPUSITHE TPaAUIIMIL BOCTOUHOTO UC-
KyCCTBa OUeBMIHO B PEIIUTEIbHOM pa3phiBe C IyOMHOI MPOCTPaHCTBA,
TO eCTh INIOCKOCTHOCTH PabOT — UTO XapaKTepusyeT U MPOU3BeIeHNUs
YYKOTCKOT'O KOCTOPE3HOTO MCKYCCTBA, BO3MOXHO, B TOM 4MCJIe, I B CUITY
TepPUTOPUANIbHOI GIM30CTH K JaTbHEBOCTOUYHOMY PeruoHy. B ¢potoreke
BM/IM xpaHUTCS psifi HETaTUBOB, HA KOTOPbBIX 3aIleyaTieHbl HeaTpu-
OyTUPOBAHHbIE I'PABUPOBAHHbBIE KJIBIKM, BBITIOJIHEHHBIE YYKOTCKUMMU
KocTtopesamu nepBoii Tpetn XX Beka. [Ipu ux getaibHOM pacCMOTpPEHUN
CTAHOBUTCSI OUEBU/THBIM, UTO 'PABMPOBKY HAPOHBIX MacTePOB 00/1agal0T
CXOXVMMY XapaKTepUCTUKaMu. B kKauecTBe MpyMepoB MOKHO O6PATUThCS
M K KJIbIKaM, FPaBMPOBAHHBIM TaKMMM MacTepamy, Kak PomnianH, OHHO,
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Wn. 5. [lenByH (?). (paBMpOBaHHbIN KNbIK «XK1U3Hb 6€peroBbiX OXOTHUKOB-YyK4Yen». dparmeHT.
1930-e. Mop>xoBbIl KNbIK, LBETHasi rpaBMpoBKa. flocynapcTBeHHbIn My3elt BocTtoka, Mockea

Nuens, PoinxbipritH, PeHBuitb. [paBMpoBKam 3THX MacTepoB MPUCYITA MeT-
KO(QUTYPHOCTb, COCYIIECTBOBAHYE MHOXXECTBA CKOYKETHBIX JIMHUI, KOTOpPbIE
HepeaKo MOAYEPKMBAIOTCS pa3He/ieHIieM KiIbIKa CTUIM30BaHHBIMY JIG0
IIPOCTO BEPTUKAIbHBIMU JIMHUSIMM Ha OTAe/bHbIe 1moss. Kak u SKynos,
YyKOTCKO-3CKMMOCCKIE MacTepa OTKa3bIBAIOTCS OT IPaBUPOBKU GUTYD
«B CTPOYKY», TPAKTYIOT M300paskeHusI B INIOCKOCTHOM KJTIOUe.

O6paTuM BHMMaHMe U Ha 0COGEHHOCTY KOJIOPUCTUUECKOTO PELIeHNSI.
B «Cxaukax» I'eopruii SIKysoB IpuMeHsieT IPUHLMII LIBETHBIX MITEH, UYTO
TaKKe XapaKTepHO [JIs1 JJIbHEBOCTOUYHOM XyL0KeCTBEHHOM TpaaguLu
Y [J1S1 Xy[JO>KeCTBEeHHOTO SI3bIKa MacTepoB [Ie>KHeBCKO¥ IIKOIbl KOCTOPE30B.

IMepeiimeM K pacCCMOTPEHUIO CJIEAYIOIIETO XYIOKHMKA, PA6OTHI KOTO-
pOro oTMeuasl pyKOBOIUTEb UYKOTCKMX KOCTOPe3HbIX MacTepckux. Kak
y3Ke GBITIO CKa3aHO, [OPOYHKOB COMZKA/ IPAaBUPOBKYM YYKOTCKUX MACTEPOB
C TBOPYECTBOM MEKCHUKAHCKOIO XyIoxKHMKa [luero Pusepsl [29, c. 7—8§;
30, c. 34—35], TouHee c ero mypanamu u3 cepun «Mcropus Mexkcukn. Mup
ceromHst 1 3aBTpa» (1929). CBsI3b 9TUX ABYX Tpamauiyii TopGYHKOB ycTaHaB-
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JIVBAJI, TIPESKIIE BCETO, G/1arofapst MX COLMAIbHOI TeMaTuKe. M306paskeHust
JI0fieli B MHOTO(MUTYPHBIX KOMITO3UIIUSX M YYKOTCKUX MAacTepoB,  Jlyero
PuBepsl MUMEIOT SIIMYECKMiL, 0606IeHHbI XapaKkTep. MOKHO TOBOPUTD
00 ompe[iesIeHHOM COTIOCTaBIeHUM U300PaskKeHUI Y MEKCUKAHCKOTO XY/I0XK-
HMKA U Y YYKOTCKMX KOCTOPE30B B KOHCTPYKTMBHO-IVIACTMYECKOM IIaHe:
TaK, 13-3a MU3MEHEHHBIX IIPOIIOPINI1 M306paskeHNs JIIOIeli 06peTaloT
HEKOTOPYIO YTPUMPOBAHHOCTb. B UyKOTCKOJ rpaBMPOBKE Ha MOPKOBBIX
KJIBIKaX, KPOMe TPAaAULMOHHBIX CIOKETOB OXOTBI, CYIeCTBYeT OTHeIbHbIN
IUIACT Te€M, IMOCBSIIEHHBIX UCTOPUM, COBETCKOMY OCBO€HMIO UyKOTKM,
COIMATMCTUYECKMM TTPe06Pa30BaHMSIM, COOBITUSIM U3 KM3HM COBETCKOTO
Hapo[ia, KOTOPbIe TPAKTYIOTCS B repoMUYecKoM aciekTe. B cxoxxem Kitoue
nipencTasiisii u [Iuero PuBepa mcropuio Mekcuky B cBoux dpeckax. YykoT-
CKM€e KOCTOPEe3bI IIOf, PYKOBOACTBOM I'OpOYHKOBA M306paskaiu 1aeaansu-
POBaHHbII MUP MOPCKIX 3Bep000eB. [T006HbIE COKETHI TPOUNTHIBAOTCS
B I'paBMPOBKAX TaKMX MacTepoB, Kak Muenb, OHHO, JiiryK, BykBoi, 1 B psie
paboT HeU3BeCTHBIX aBTOPOB™.

TopO6YHKOB MPOBOIMII MTAPAJIIENN MeXKIY YYKOTCKMUM KOCTOPe3HbIM
JVICKYCCTBOM T1epBOIi TpeTu XX BeKa U IJAaTUHOAMEPUKAHCKUM KOCTYM-
6prsmom 40-x romoB XIX Beka, Tak Kak ¥ KOCTyMOPU3M, U YYKOTCKOE
MCKYCCTBO Pe3HOI KOCTU IepBoii TpeTu XX BeKa POAVIINCH Gyaromapst
MHTEpPeCY K XU3HM Hapoga. B 060ux cryuastx MMeeT MeCTO TSITOTeHMe
MacTepoB K pororpaduyecku TOUHOMY OTOOPAKEHUIO TIPUPOIbI, TTPY-
CYTCTBYET BHMMAaHMeE K HAPOJHOMY OBITY, €CTh SKejJlaH}e 3alleuaTieTh
HapoAHble MPa3gHUKK U 06psabl [33, . 3—4, 9]. Haubonee sipkum mpu-
MepOM, TTOKa3bIBaIOUIMM CBSI3b UYKOTCKOT'O KOCTOPE3HOTO MCKYCCTBA
¥ KOCTYMOPM3Ma, MOKET CIIY>KUTh HAaGOPHAsI CKY/IbIITYpa 13 MOPKOBOTO
kibIKa BykBosna u Aiie. K coskajieH110, 3Ta CKYJIbIITypa M3BECTHA JINIIb
10 3CKM3Y U3 qHeBHMUKa opOyHKoBa [31, c. 41].

E1re omHOI TOYKOV COTIPUMKOCHOBEHMS YYKOTCKMX KOCTOPE30B U Ma-
CTepOB, PACIMCHIBAKOIINX TIOJIEHbY KOXMU, C TBOpYecTBOM [Iuero Puse-
PDBI SIBJISIETCST TIPUCYILMIT UM «ITUKTOTpadrueckuii peammsm» [17, c. 152].
B cBoux BocmomMyHaHMsIX [OpOGYHKOB MUIIET, UTO OH OBLT IMYHO 3HAKOM
C cosgareseM GeCTSIIX OpHAMeHTalIbHbIX TMKTOrpaduit 1930-X rogos,

(4) Homepa B NocypapctBeHHOM KaTanore MyseiHoro ¢oHaa Poccuiickon depepaunn:
17298911, 9085373, 9085357, 13056912, 12056057 (BepxHMI KbiK), 17298370.
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Pommnmusim n3 [lesxxHeBa [29]. Xy#o0KeCTBEHHbIV pyKOBOAUTENb [IPUBO-
IUT B IPUMED 3TOTO MACTePa, TaK Kak ero nukrorpaduu SIBHO He GbLIN
paccuMTaHbl HA UMITPECCUOHMUCTIYECKOe BocrpusiTyie. Heo6xoanumo 66110
criel[MajbHOE 3peHle, KOTOpOe 3aKIYaaoCch B CIOCOOHOCTY BULETh
60sbIlIe TOTO, YTO M300pakeHO HA PUCYHKE, B CIIOCOOHOCTY TOTIOTHUTD
n3006pakeHNe XM3HEHHBIM OITBITOM. 3a TIEPBLIM BIleUaTIeHMEM, KOTO-
poe CUMTHIBAIO NeKOPAaTUBHYIO BbIPA3UTENbHOCTb TPaBUPOBOK Pomin-
JIMHA ¥ MacTepoB JIeKHeBCKOI IIKOJIbI, JOJDKEH ObLT CJIeI0BATH MTPOIIeCC
MHOTOKPaTHOI'O X PAaCCMOTPeHMSI, KOTOPOe OTKPbIBAJIO HOBbIE OTTEHKMU
13006paskaeMoro.

B cBOMX THEBHUKOBBIX 3amucsiX [OpOYHKOB 1aeT OTCHUIKM U K TBOpYe-
cTBY dpaHIly3CcKOro XymoskHuKa AHpu Matucca [29, c. 7—8; 30, c. 34—35].
XymoyKeCTBeHHbI PYKOBOAMTENb YKa3bIBAJI He Ha JKMBOIMCHBIE PAGOTHI
XYIOOKHMKA, a Ha MMaHHO «TaHell», BLITTIOTHEHHOE B TEXHMKE JAeKyraxka
B 1932—1933 romax. 3mech MaTucc caenast KOJIIaxK 13 BbIpe3aHHbIX OY-
MaskKHBIX (hparMeHTOB, YTO B pe3yJIbTaTe M03BOIWIO eMy HallTH Uieallb-
Hy10 GOPMY ¥ KOMITO3ULINIO TTpon3BeneHusi. COOTBETCTBEHHO, HaIM4Me
OTHETbHBIX (PUTYD U CYITYITOB JAJI0 BO3MOXKHOCTh MaTuCCy MPUKPETUISTD
K XOJICTY BbIpe3aHHbIE CYITYIThI, 0ECKOHEUHO MEHSTH UX PACIIONIOKEHME
Ha TJIOCKOCTY XOJICTa, TOOMBAsICh TEM CaMbIM MaKCMMAaJIbHOI BhIPa3u-
TeIbHOCTH. ITOT MeTO[ [OPOYHKOB aKTUBHO IMTPUMEHST B YYKOTCKUX
KOCTOpE3HbIX MacTepckux. Tak, paboTa C anMIMKaIUsIMI BCETAA TIPeI-
IIeCTBOBAJIa HEMOCPeICTBEHHO CIOKeTHO TpaBMpOBKe My paboTam
I10 CO3/IaHMIO MeJIKOJA IJIacTuKM [33, . §].

lo6aBMM HECKOIBKO CJIOB ellje 06 0JHOM (PaHILy3CKOM Xy OKHIKE,
AuHpu e Tynys-JloTpeke. Bpiiire yske 6b6U10 CKa3aHO, UTO OFHUM U3 UCTOYU-
HUKOB BJIOXHOBEHMSI YYKOTCKO-3CKMMOCCKMX MacCTepOB ObUIN CKAa3KMH,
cobpanHble TaHoM-Boropaszom. B taHHOM ciTydae [1e10 06CTOUT HECKOIbKO
MHaye.

B 1898 rogy Tymy3-JIOTpeK BbINMOTHWI ABALLIATH ABE WITIOCTPALUU
U IIECTh KOHIIOBOK C M300pakeHMeM Pa3IMUYHbIX JKMBOTHBIX K «EcTe-
CTBeHHBbIM uctopusam» JKrons Penapa [18]. Xygo>KHUK TIATeIbHO MOJ -
6upast Mogenu K «ECTeCTBEHHBIM MCTOPUSIM»: OH YacaMy ITPOCYKUBAT
B KOHIOIITHSIX U capasix, Habiomas 3a MoBeJeHMeM JXUBOTHBIX, [TOUTH
eXeJHeBHO ObIBas B BysoHCKOM 300m1apKe. UTOOBI TOHSITH CYIIIHOCTD
cBs13y TBOpuecTBa Tymmy3-JIoTpeKka 1 4yKOTCKO-3CKMMOCCKMX MacTepoB,
HEeo6XOIMMO ITPUBECTY BOCIIOMMHAHYVISI TOpGYHKOBA, KOTOPBIE JATUPYIOTCS
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1933 rogom. B To BpeMst TOpOYHKOB KM/ B TTOCEJIKe [[esKHEB B TOMMKE
Ha Koce, KOTOpasi OTAessia oT Mopsl JlexkHeBCKy10 JaryHy. Tyna K Hemy
6bLT HAaIIPaBJIeH I0HBII XYTOKHUK-KOCTOpe3 ByKBoJI, ChIH 3HAMEHUTOTO
Y3JIEHCKOTro MacTepa XalbMo, MJIaAIINI 6paT CKyAbIITOPa-KOCTOpe3a
Tykkas. B cBOMX IHEBHMKAX XY[0’KeCTBEHHDIN PYKOBOLUTEIb OUeHb I10-
9TMUYHO OMMCBIBAET OKPY>KAIOLIYIO Mpupony: «Hacrymnana 3uma, Ha 3emiie
JIeXKas y)Ke HeTalollMii CHEXXOK, a JIaTyHa IoAepHY/Iach MOJIOAbIM JIeIKOM,
He MMEeBIIVM IPUIIasi CO CTOPOHBI TYHAPbI». OMHAXKIbI B IIOCEIOK 3a6€3Ka
recel;, — HeJOMecok. JIOBUTb 3TOr0 He3BAHOTO TOCTSI MYyCTUIaCh CBOpa
TTOCETKOBBIX CO0aK. [JMKMit 3BepeK OPOCUIICS TI0 JIbAY, YTOOBI CKPBIThCS
B TYHZpe, HO HEYKJTIOXKIE 0 CPABHEHMIO C HUM COGAKV OKPYXKUJIU €T0
KOJIbLIOM. 3BepeK C MOPa3uTeIbHOI JIOBKOCTbIO, IETKOCTHIO U BbICTPO-
TOV 06MaHbIBaI CO6aK M YCKOIb3aJ Y HUX U3-TI0J, HOCa, HO YIATH B TYH-
I[Py He MOT: BAOJIb Gepera rnepes HUM TSIHY/IaCh MOIbIHbS. KpyskeHne
Ha JIbJly MIPOJO/IKAJIOCH OKOJIO AECSITU MUHYT, TOKA COOAKY He CXBATUIIN
ero. FopGyHKOB ¢ ByKB0OJIOM BbIGEsKa/IV 13 [OMA Ha KPUK U Jiaii u HabITio-
Jlajiv TPaBIIIO, IPOMUCXOAVBIIYIO HEAATIEKO OT AoMa. XyIOKHUK U MacTep
6bUTM BOCXUIIEHBI U3SIIIECTBOM ABIKEHMIT MOIOOTO XUIITHYKA. Buaymo
yske Torma TopOyHKOB 06paTil BHMMaHKe Ha 0COOEHHYIO JTI000Bb JeTeil
K M306paskeHMI0 pa3sHOOOPa3HbIX JXKUBOTHBIX, 06MTalomuxX Ha KpaiiHem
Cesepe. [ToTOMY Xy[I05KeCTBEHHbBII PYKOBOAUTEIb KOCTOPE3HbIX MacTep-
CKUX PEIII Pa3BUBATh UX CITOCOOGHOCTY U MIPUPOAHYIO CKIIOHHOCTD K 3¥i-
JIeTU3MYy, I03a1MCTBOBaB TBopueckuii metop, Tymy3-JloTpeka rmpu pabore
¢ macrepaMy YyKOTKMU.

TMo3ke XymokKeCTBEeHHbI PYKOBOAUTENb BEPHYJICS K 00CYKIEHUIO
YBUJIEHHBIX COOBITHUI Y3Ke 32 pabouMM CTOJIOM B MacTepckoii. OH mpef-
JIoKWIT ByKBOJTY cienaTh KapaHaioM HabpOoCKHM CIIacarouierocst ot cobak
reciia. Tak mosiBu/Iach HOBast TeMa «Ilecell cpeiyt TPaBSIIMX ero CO0aK».
BriocnenctBum BykBoi rpadgudecku mepedpasupoBa 3Ty KOMIO3ULIMIO,
IIpeBpaTMB cobaK B JIMCHYEK. Bapuanys 3TOoro MOTMBA JIeria B OCHOBY
XYIO’KeCTBEHHOTO 0(OPMJIEHNMSI OTHOTO 13 TIOPTAIOB BhiCcTaBKM HApOS-
HOTrO TBOpUYecTBa B 3ajax [ocynapcTBeHHO TpeThIKOBCKOI rajepeu
B 1937 rony.

ByKkBOJI 6bIT HE €IMHCTBEHHBIM MacCTePOM, C KOTOPBIM [OpOYHKOB
pasBuBa MeTof HabmopeHust. 3umMoit 1934—1935 rogos ['opOGYyHKOB 3a-
HMMAJICS C TPYIIION ITOAPOCTKOB, KOTOPbIE TOJIBKO OKOHUMJIN LIKOTY.
Cpenu HUX 6bUTM M MOJIOZIbIe HapoBaHust — DMKyib, HambiH, HyTeckuH
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u Henek. VI3Haua/IbHO XY[10’KeCTBEHHbIV PyKOBOAWTEb 1Al JeTsIM pacCMO-
TpeThb 3apUCcOBKYM BykBosa «Ilecel 1 co6auKm», 3aTeM 1aJ UM TUIaCTUIVH
U TIpeJIOKIUI TOHa0MIoAaTh 38 cobakaMMy, EeHSITaMY — U3BEUHBIMU
IPY3bsIMU TTOCETKOBBIX MaJIbuyraHOB. OHM MPO6OBAJIY JIETIUTD, HO 6e3
0c0060 BBIJAIONIMXCS ycexoB. Kyna iyuriie 1eio y geTteii ouuio B pucyHKe.

Bonee saBHbIe OTCHUIKY K TBOpUYeCTBY AHpM fie Tymny3-JloTpeka npoun-
TBHIBAIOTCSI B TPOVM3BEIEHNUSIX POIIMITIHA, KOTOPbIE TAaKKe ObUIM BBITIOTHEHbI
o7, PyKOBOZICTBOM ['0pOYHKOBA. Peub 1eT o rpaBUpPOBKax, 00beqMHEHHbBIX
TopOGYHKOBBIM B I'PYIIITY 11O, 0OIIIM Ha3BaHMeM «ECTeCTBEHHBIE UCTOPWIL».
O4eBUIHO, UTO XYA,0XKECTBEHHBIV PYKOBOAUTEJb Jake He CTal MEHSTh
Has3BaHMe, a IIPSIMO TI03aMMCTBOBAJ «MMsI» paccka3oB JKiojsg PeHapa, KoTo-
pble muioctpuposan Tymys-JloTpek. XoTs repou ppaHIly3CcKOro mucaTens
M 3CKMMOCCKOI'0 KOCTOpe3a PasHsITCs, CYyTh OCTaBajlach Ta xke. Y OLHOro
MBI UMTAEM PO GBIKOB, TETYXOB, IIABJIMHOB, 6apaHOB, AYUYKOB U APYTHUX,
Yy BTOPOT'O BO BCeJi Kpace IIpeACcTaoT MeJlBey, pPOCOMaxy, COBBI, ITeCLIbI,
eBpaXkKM [34, c. 14—17; boto u3 dororekn HUUXII]. TopGyHKOB CTpeMMII-
s K TOMY, uT06bI PormiinH, Kak 1 PeHap, pacckasas XyoskeCTBeHHBIMMU
CpencTBaMy O XKM3HM XOPOIIO 3HAKOMbBIX €My C CaMOI'0 paHHero JeTCTBa
SKMBOTHBIX, 1300pa3miI UX B eCTeCTBEHHOI cpefie.

OpmHOI U3 TIepBOOUYEPeIHbIX 3a1au IIPY paboTe ¢ HApOTHBIMM MacTe-
paMM XyIOKeCTBEHHBIN PYKOBOIUTENb CUMTA HEOOXOAMMOCTD BO30Y-
KIATh (haHTA3MI0 OXOTHMKOB-KOCTOPE30B U VX JKeJIaHUE «PAaCcCKa3bIBaTh».
Hepenxo macrepa TpeHMPOBAIMCh He IIPOCTO WIIOCTPUPOBATDH TEKCTHI,
a 3aIMChIBATh MX «KAPTUHHBIM IMCbMOM». TaKO# MPUHIINIT pabOThI He UC-
KITIOUaJT KOJZIEKTMBHOTO TBOPYECTBA, Jaske HAIIPOTUB, MOOYKAAI PE3UMKOB
K 06CY3KIeHUIO UCTOPUU, YTOUHEHMIO ee ofpobHocTeli. CaMbIM 3aMe-
YyaTeabHbIM IIPYMEPOM TaKoii paboThl TOPOYHKOB CUMTAI WJUTIOCTPALIY
K «[JoH Kuxoty» CepBaHTeca, BbITioTHeHHbIe ['tocTaBoM [lope. iMeHHO
Ha MacTepCTBO 3TOro (HpaHIy3CKOTo XynoxkHMKa [OpOYHKOB OpUEHTH -
poBasicst Ipy paboTe ¢ YYKOTCKMMM KOCTOPe3aMu.

OnVH U3 TTepBbIX MUKTOTPpadUIeCKUX MepeckasoB Mo Ha3BaHM-
em «Ckaska 06 spmaubiHe HaHKXbIChXaTe» OBLT «3aIIMCaH» B OKTSIOpe
1933 roma [33, c. 1—2]. DTOT CIOKeT 6bUT BHIOPAH XY 0KeCTBEHHBIM PYKO-
BOIUTEIEM HECTyYaitHO. DPMIUbIH — OYKBAIbHO «60JIee CYITbHBIN» UyKUa.
B 4yKOTCKMX CKa3aHUSIX aHTArOHMCTOM 3TOMY IepOI0 OOBIYHO CITYXKMI
TaHbT, PAbUTENb-3aXBATUMK UYKUX CTA[, U KeHIIVH [3, ¢. 33]. D pMaubIH,
Kak 1 JToH Kuxor, sIB/IsICSl He KOHKPETHOI, a coGupaTenbHOl GUrypoii.
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WUn. 6. PowunnuH. Cnndeynuua. 1930-e. Knbik Mopyka, rpaBnpoBka. Matepuanbl U3 Konnekummn
«®doToTeka HUUXMM». doToTeka Bcepoccuiickoro Mysest ieKopaTMBHOMO UCKyccTBa, MockBa

B cBOuMX MccieqoBaHMsIX OTeuecTBeHHbIX aTHOrpad B.I. Tan-Boropas
10Ka3aJ, YTo yallle BCEro B CKa3aHMSIX YyKueil yIIOMUHAIOTCS SPMAYbIHBbI,
“MeHyeMble DineHHYT, Hankaurart, Tase, AJTHrabIprbIH U Ap. [2, €. 57—
58]. Bunumo, «HaHKXbICbXaT», CO3BYUYHBIN yloMMHaeMoMy Boropasom
«HaHkauraT» — OJJ/H M3 MEeCTHbIX BAPMAHTOB 3TOTO reposi-3alllUTHUKA,
9TO CBOEr0 pojia YyKOTCKMIT 60TaThIPh, OJIEThIN B MAHIMPb 13 KPEIKOii
IIKYpbI JIaxTaka. Kak 1y 6oraTbipeil pycCKMUX CKa30K, UepThl ero Tak ke
rurep6onn3upoBanHbl: «OH TaKk BeIMK, YTO BO BpeMsI JIeL0X0/1a Ha PeKe
HomBaaH JIOKUTCS IIOTepek TeueHusl, OCTaHaBAMBasl Jiefl, U KoueBbie
006035l MPOXOZSIT 10 ero TeNy, KaK Mo MOCTy» [2, ¢. 57].

Pa6oTa mpoBoaMIach XyI0KeCTBEHHBIM PYKOBOIUTENIEM C TPYIIIOi
KOCTOPe30B B noceske JleskHeB. B pe3ynbraTe JexkHeBCKMe MacTepa Bbi-
TIOJTHWJIM TIOJ, PYKOBOJCTBOM ['OpOYHKOBA CEPUIO TMHENTHBIX PUCYHKOB
Ha 6ymare. Be3yCI0BHO, CIOKET ObUT TPAOUIIMOHHBI YYKOTCKMIA, OIHAKO
TEeXHMKA ¥ METOABI pabOThl — HOBBIE JIJISI YYKOTCKMUX MacTePOB. AJeK-
canap JleoHngoBuY [OpOYHKOB 3a0CTPsUT BHMMAaHMe Ha TOM, UYTO 3TO
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ObLTV He WJUTIOCTPALIMM K CKa3Ke: TEKCT OHM CO3HATETbHO He 3aIVChIBaIN.
Co3aHHble PUCYHKM XyI0KeCTBEHHbBIV PYKOBOAUTEIb Ha3bIBasl MUKTO-
rpadusamu. 3To 0603HAYAIO TO, UTO UCTOPUIO MOKHO ObIIO «ITPOUNUTATH»
HeIoCpPeCTBEHHO 10 pUCYHKaM 6e3 3HaKOBOTO TeKCTa.

B apxmBax [opOyHKOBa 3HAUMUTCSI, UYTO ObUIO BBITIOMHEHO 18 pucyH-
KOB HEIOCPeICTBeHHO KapaHJaliamMmu Ha Gymare 6e3 ImpeBapUTeTbHbIX
CJIETIKOB U3 TUIACTUIMHA [36, . 2]. [IeBSTh puCYyHKOB 1m0 «CKa3ke 06 Ip-
MeueHe HaHKXbIChXaTe» ObUIN ITOKa3aHbI Ha BhICTaBKe B [oCymapcTBeH-
HOI1 TpeTbsKOBCKOII rasmepee 1937 romy, a Takke BXOAMUIN B KOJIJIEKLIMIO
Wurerpanuentpa 1920—30-x romoB.

3aknroyeHue

Takum 06pa3oM, oOpaleHre K apXUBHbIM, paHee HeOyOIMKOBaHHbBIM
MaTrepuaaam Aajo BO3MOKHOCTb ITOTPY3UTHCS B ITPOIECC TBOPYECKOTO
B3aMMOZECTBYSI HAPOAHBIX MacTepoB YyKOTKM U MpodecCcroHaTbHOTO
XYIOXKHUKA, TTOMOTJIO MPOSICHUTh TeHe3UC MHOTUX TeM U CHXKeTOB, I'DaBy-
pOBaHMe KOTOPBIX TPAKTUKOBAIOCh YYKOTCKMMM MOPCKUMU OXOTHUKAMMU.
[TpuBeneHHbIe MPpUMePBI N3NNI YYKOTCKO-3CKMMOCCKMX MacTepOB
repBoit TpeTy XX BeKa MO3BOJISIOT cAelaTh BHIBOJ, UTO IMpobieMa «aa-
JIEKOTO» U «OJIM3KOro», 0603HaUeHHasl B JHEBHMKOBBIX 3arucsax [opOyH-
KOBa, 3aK/II0Ya/Iach B BBIOOPE XyIOKECTBEHHBIM PYKOBOAMTEIEM KpyTa
MKOHOTrpahMUeCKUX UCTOUHMKOB B Ipoliecce pa3paboTKy acCOPTUMEHTa
u3genuit KoCTope3HbIX MacTepckux 1930-X romos.

TOpOYHKOB CTPEMMIICS COEMHUTD TPAAUIIMOHHbIE Y COBPEMEHHbIE
TeHIEeHI\U, U 3TO eMy BIOJIHe yaanoch. OcTaBasich B paMKax TpaauLuii
YyyK4Yeii M 3CKMMOCOB, He JIUIIasi MeCTHbIX MacTepOB ITPUBBIYHBIX MapKe-
POB UX UAEHTUIHOCTH, [OPOYHKOB pacIIMpUI aCCOPTUMEHT KOCTOPE3HBIX
U3JleNINii B COOTBETCTBUM C BeSTHMSIMY HOBOTO BpeMeHU. I pyrumu ¢jioBa-
MM, MacTepCKye IoJ; pyKOBOACTBOM I'OpOYHKOBA OCTaBaIMCh BEPHBIMMU
npuHIMnam pa6otst HUVXII ¢ HApomHBIMM XyIOKHMKaMI. B HUX MacTepa-
3Bepo6OM pe3aju U TPaBUPOBAIM U3IEIUS U3 KOCTH, yeprias o6passl
U CIOKeTBI M3 TTOBCeIHEBHOI XXKM3HU ¥ MeCTHOTO GobKIopa. IToMumMo
MCTOPUYECKY U KYITbTYPHO 0ObSICHMMBIX (DaKTOB, apXMBHbBIE MaTePUAJIBI
OTKPBIBAIOT PsIJI COBEPIIEHHO HEOXKMIaHHBIX CBeIeHMIT 00 UCTOPUM CTa-
HOBJIEHUS U Pa3BUTHUS YYKOTCKO-3CKMMOCCKOTO KOCTOPE3HOTO MCKYCCTBA
nepBoii Tpety XX Beka. Tak, Mbl y3HAa€M, UTO OT/AEIbHbIe METOMbI PAGOTEI
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XY/I0’KeCTBEHHOTO PYKOBOZMTEJIS, @ TAKKE KPYT CIXKETOB GbUIN 3aMMCTBO-
BaHbI MICKJIIOUNTETBHO 13 COBpPeMEHHOT0 [OpOYHKOBY OTEUeCTBEHHOTO
” 3apy6eKHOr0 MCKyccTBa. HecMOTpst Ha 3TO, «4y>KOi» KOMIIOHEHT ObL
MIPUBUT YYKOTCKOMY KOCTOPE3HOMY MCKYCCTBY OUeHb OepeskHO, Bellb
CIOKEeTBI U TeMbl, pa3paboTanHble [0pOYHKOBBIM, 6a3MPOBAINUCh HA CY-
I1eCTBOBABIIE [T0YBE YYKOTCKO-3CKMMOCCKOTO KOCTOPE3HOTO TPOMBICIIA.
OHM XUBBI B YYKOTCKMX KOCTOPE3HBIX MACTEPCKUX U YCIIENTHO MPaK-
TUKYIOTCSI ¥ TI0 CETOHSIIIHWI TeHb, TPAKTUYECKY Yepe3 CTO JIET IoCIe
KOMaHIMPOBKM Ha YyKoTKy TopOyHKOBA.
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AnHoTanwms. OgHOV U3 YAUBUTENbHBIX TPaHelt TBopueckoro naposanus M.IT. Mycoprckoro
SIBJISITIACH €T0 CIIOCOGHOCTD K 3arevyaTieHnio IPKMX 06pa3soB KOHKPETHBIX JTIOfielt, Kak
COBPEMEHHMKOB, OKPY)KaBIIMX €r0 B TOBCEAHEBHOM KM3HY, TAK ¥ 00PAa30B, CBS3aHHBIX

C BOCCO3JaHVeM MCTOPUYECKMX TMYHOCTE 1 epCoHaxel APyrux amox. CTaThs NOCBSIIeHa
pPaccMOTPEHMIO 0COGEHHOCTEI TPETBOPEH NS JKaHPa MY3bIKalTbHOTO IIOPTPETa B My3bIKe
KOMIIO3UTODA.

AKTYasIbHOCTD TEMBI 0GYCJIOB/IEHA TE€M, YTO MOO0OHBI PAKYPC B M3YU€HUM KaMePHO-
BOKaJIbHOTO TBOpUYecTBa M.II. Mycoprckoro o cux rmop He MpUBIeKaa BHUMaHMe YIeHbIX.

B nepBoit yacTy CTaThy PacKpbIBaeTcs crielnduKa skaHpa My3bIKaJIbHOTO IOPTPETa IIpU Orope
KaK Ha My3bIKOBEYECKME TPYAbI, TAK ¥ HA PA6OTHI B 06/1aCTY IUTEPATYPHI U U306Pa3UTETBHOTO
uckyccTBa. OCHOBHBIMM CBOICTBaMMU, MPUCYIUMU JAHHOMY KaHPY, CTAHOBSITCSI CJIEAYIOIIUE
3areyvaTiaeHye JMYHOCTY YeJI0BeKa; akLeHT Ha BUAMMOM, 3pMMOM; JOCTOBEPHOCTD; POCTPAH-
CTBEHHAsl ¥ BpeMeHHast OTPaHMYeHHOCTh; 060611eHMe 11eJIOT0 Yepe3 YyacTb; HallMOHAJIbHOe

M ColManbHOe Havasa. BeisBIeHHbIe TOIOKeHNUsT 06pa3yIoT MeTOL0IOTMYECKYI0 OCHOBY ISt
paccMOTpPeHMs pa3IMYHbIX BapMaHTOB IIPeTBOPEHNS JKaHpa MYy3bIKalIbHOTO ITIOPTpeTa

B KaMePHO-BOKAJIbHBIX POM3BEIeHNMSIX KOMIIO3UTOPA, YTO COCTABIISIET 11e/Tb JAHHOTO
MCCIIeIOBAHMSI.

B craTbe MoKa3aHoO, YTO MIABHYIO POJIb B PACKPBITUM BHYTPEHHETO MMpa ITepcoHaxkei

M.II. Mycoprckoro urpaet peueBasi MHTOHALMS, ITpeJoTIpeie/IMBIIast obpalnieHe KOMII03UTOpa
K TaKVM JXaHpaM, KaK MOHOJIOT, TI0/Ipa3yMeBaeMblii 11aIorT, BHYTPeHHMII JUAIOT, MOIUTBA.

Bo BTOpOIT YacTH cTaThyt 0COGEHHOCTY ITPETBOPEHMST ITUX JKaHPOB PACCMATPUBAIOTCS

Ha MpuMepe KOHKPETHbIX TPOU3BeaeHNi KoMo3uTopa. Oco6oe BHUMAaHME YIeNSIeTCs JeTCKUM
MOpTpPeTaM.

B pesynbTaTe npoBeieHHOTO UCCIeI0BaHMSI [,e/laeTcsl BbIBOA 0 TOM, uyTo M.IT. Mycoprckuit,
o6s1azast TalaHTOM TeHMalIbHOTO IICUXO0JI0ra, CyMesl 3arievaT/ieTb B CBOeM KaMepHO-BOKalbHOM
TBOPYECTBE MMOTPSICAIOIIE TOUHbIE U [TyOOKME MOPTPEThI CBOUX COBPEMEHHMUKOB, IPUHA/IIEKA-
IIMX PasHbIM COCJIOBYSIM, CPeM KOTOPhIX 0C060€ MeCTO 3aHMMAIOT IIOPTPETHI JEeTE.
TIpOHMKHYTD B MX IICUXOIOTHIO €MY YIAlI0Ch ITyTeM Xy0KeCTBEeHHOTO BOTUIOLIEHMS PeyeBoit
MHTOHALIMY B OTIOpe Ha PYCCKYIO YCTHYIO peub, HAPOLHYIO TeCeHHOCTb. Bce ero moprpeTst
OTIMYAIOT YIMBUTENbHAS )KM3HEHHOCTD U IIPaBAVBOCTD, TOAYEPKYBAIOLIVE YHIKAIBHOCTD

AapoBaHMS KOMITIO3UTOpPaA.

222



Sfipow Onbra BnagumuposHa 223

BokanbHble counHeHunst M.M. Mycoprckoro B »kxaHpe My3blKasbHOro nopTpeTa

Abstract. One of the amazing facets of M.P. Mussorgsky’s creative talent was his ability to
capture vivid images of specific people: those of contemporaries surrounding him in everyday
life and those associated with recreating historical figures and characters from other eras. The
article considers the peculiarities of the implementation of the musical portrait genre in the
composer’s music.

The relevance of the topic is due to the fact that this aspect in the study of M.P. Mussorgsky’s
chamber-vocal music has not attracted the attention of scholars yet. The first part of the
article reveals the specifics of the musical portrait genre based on both musicological works
and works in the field of literature and fine arts. The main features in this genre are the
following: human image; emphasis on the visible; authenticity; spatial and temporal
limitations; generalization of the whole through a part, national and social principles. The
revealed statements form the methodological basis for considering various options for the
implementation of the musical portrait genre in the composer’s chamber-vocal works, which is
the purpose of this study.

The article shows that the main role in revealing the inner world of M.P. Mussorgsky’s
characters is played by speech intonation, which predetermined the composer’s appeal to such
genres as monologue, implied dialogue, internal dialogue, and prayer. The second part of the
article considers the peculiarities of the implementation of these genres on the example of the
composer’s specific works. Special attention is paid to children’s portraits.

The study results in the conclusion that M.P. Mussorgsky, possessing the talent of a genius
psychologist, managed to capture in his chamber and vocal music the stunningly accurate and
profound portraits of his contemporaries, belonging to different classes. The portraits of
children occupy a special place among his works. He succeeded in penetrating into their
psychology by means of the artistic embodiment of vocal intonation based on Russian oral
speech and folk songs. All his portraits are characterized by their amazing vitality and

truthfulness, emphasizing the uniqueness of the composer’s talent.
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BBepeHue

[Ipennaraemasi cTaThs MOCBSIILEHa M3yUeHNIO 0COOeHHOCTe KaHpa
MY3bIKaJIbHOIO IopTpeTa B Mmy3bike M.I1. Mycoprckoro. [lanHast Tema
TIPeICTABIISIETCS aKTyaIbHOI, TOCKOIBKY ITO3BOJISIET PACCMOTPETh 06pas-
LIbl KAMEPHO-BOKAaIbHOI MY3bIKM KOMIIO3UTOPA C HOBOJ TOUKM 3pEHMS,
0OHApYXUTh B HUX B3aMMOCBSI3M MY3BIKU C IPYTUMU BULAMMU UCKYCCTB,
MOATBEPKIAOIIVIE 3HAUMMOCTD 1300pa3UTeTbHbIX, SKMBOITMCHBIX CBOMCTB
B TBOPYECKOM MBIIIIJIEHUM KOMITO3UTOPA, X I0-HOBOMY PaCcKpbITh POJib
peveBoit MHTOHAIMM B TIPETBOPEHUM UM MOPTPETHBIX XapaKTePUCTUK.

OnHOJ 13 YOUBUTENIbHBIX I'PaHeli TBOPUYECKOro JapoBanus Mycopr-
CKOTO SIBJISIACH €T0 CIIOCOOGHOCTD K MY3bIKQJIbHOMY BOTIIOLIEHWIO SIPKUX
06pa30B KOHKPETHBIX JIFOJIeii, He TOJIbKO COBPEMEHHUKOB, OKPY>KaBIINX
KOMIIO3UTOPA B MTOBCEITHEBHO KM3HU, HO U ITePCOHAXKe APpyrux UCTO-
pryeckux 31ox. MOXXHO cKa3aTh, UTO eT0 IIPOM3BeNeHMs POKAAINCDH
Y3 HEeIOCPeICTBeHHDIX BIIeYaTIeHMI OT OKpY>Kaloleil feiiCTBUTeNb-
HOCTY — XM3HEHHbIX KAPTUHOK, OBITOBBIX CIIeH, OOBIYHBIX «YTUIHBIX»
HaOJTIOIeHNI, TICUXOIOTMYECKIX 3aPMCOBOK KakK OBl «C HATYPbI».

O6magaBIImii JapoM IMOPa3sUTeIbHOI MCUXO0JIOTrMUecKoi Habmoma-
TeJIbHOCTHU, 000CTPEHHOI YYTKOCTYU U apTUCTUIECKOTO, TyOVHHOTO, IO/ -
JIMHHO aKTEePCKOTO BKMBAaHMS B 06pa3 CBOETO MepCcoHaKa, KOMIIO3UTOPD
CTpeMMJICS K BOCCO3IaHMIO B TIePBYIO0 OUepellb B KaMepPHO-BOKaJIbHOM
TBOpPYECTBE TaK HAa3bIBA€MOI1 «IIPaBAbl SKU3HU», XyH,05KECTBEHHON UCTHU-
HbI, HaXOAS1IelCsl B CTWIUCTUUECKOM CIIIaBe Xy 0KeCTBEHHBIX MUPOB
peanusMa 1 pomaHTu3Ma [9, c. 26].

Ha 3HauMMOCTb JKMBOIMCHBIX, 1300Pa3UTETbHBIX CBOICTB MY3bIKV
Mycoprckoro HeOGHOKPATHO YKa3bIBaIy MHOTVE MCCIe0BaTeNN, Cpein
KOTOPBIX MOKHO Ha3BaTh b. AcadbeBa, M. CabuHuHy, E. PyubeBcKyio,
E. Mypauauny. M. PaxmaHOBa Tak MUIIET 06 3TOM B OFHO U3 CBOMX PaboT:
«QUeHb HAYMTAaHHBIN, BUPTYO3HO BJIaJleBIINIA IUTEPATYPHBIM CTUJIEM...
Mycoprckuii B My3bIKe MBICIAJ CKOPEe SKMBOMMCHO, HEsKes ! JIMTePaTypHO:
L[eJTbHbIE, eIMHOBPEMEHHO CXBaueHHbIe 00pa3bl, TECHEIINIT KOHTAKT C Ha-
TYPOJ4, CO 3BYKOBOI MaTepueii» [17, c. 123]. CoBpeMeHHMKM KOMIIO3UTOpa
OTMeUaJju, UTO ero HOBaTOPCTBO ObIIIO 06YCIOBIEHO B3aMMOIEIICTBI -
€M MY3bIKU C APYTUMU BUAAMU UCKYCCTB: «OH IIpMHAAJIeKAN K... YUCTY
CaMbIX JAPOBUTHIX XYIOKHUKOB, KOTOPBIM CY>KIEHO OBIJIO PACHIVIPUTH
IrpaHuILbl MCKyCCTBa» [13, c. 296]. IloguepkuBas TanaHT Mycoprckoro
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K BOIUIOIIEHNIO XapaKTepHBIX JeTanelt BHelIHero Mupa, L. Kion mucan,
YTO B €0 POMaHCaX «BHellTHee 1306paskeHre MHOTIA TTpeobiajaeT Ha,
BHYTPEHHUM cofep>kanuem» [13, c. 293].

YKaHp mMy3biKanbHOIMo noprTpeTa

B HacTOSIIEl CTaThe MBI 06PATUMCS K SKAHPY MY3bIKATbHOTO ITOPTPETa
B BOK&JIbHbBIX COUMHEHUSX MyCOPICKOro, MOCKOIbKY M300pa3uTeTbHbIi
Jlap KOMITO3UTOpa Haubosiee SIPKO BOTIOTWIICSI MMEHHO B 3TOM 06J1aCTU
ero TBopuecTtBa. Ho cHauasa paccMOTpUM, B UYeM 3aK/IIOYAIOTCS [TIaBHbIe
YepThI KaHPa [TOPTPeTa U B YeM COCTOUT ero CrieluduKa B My3bIKe B CpaB-
HEeHMM C JPYTMMM BUJIAMU MCKYCCTB. Ha ceromHsIHMIT 1eHb Haubomee
TIOJTHO JaHHasl MpobeMaTyKa pa3paboTaHa B chepe 1306pa3UTeIbHOTO
uckycctBa [1; 8; 22]. [TosiBUBIIMeCS [T03/IHee UCCIeA0BaHMS B 006J1aCTH
muTepaTypoBeneHus [3] u My3bikoBeneHus [12; 15] Bo MHOTOM OIMPAIOTCSt
Ha KpUTepuu, pa3paboTaHHbIE B T€OPUM KUBOIIUCH.

Te3ycHO paccMOTpuM 3TH NIONOKeHus. [ToyKanyit, IaBHbIM IIPY3HAKOM
>KaHpa MopTpeTa SIBJISIeTCS TO, YTO OH 3arievaTieBaeT JUUHOCHb Ue08€eKd.
[TOCKOTBbKY TMYHOCTHOE HAYAJIO TIPUCYTCTBYET B OONBIIMHCTBE JKaHPOB UC-
KycctBa HoBoro BpemMeHM (TIipy 3TOM My3bIKa ITOYTH BCEraa HeceT Ha cebe
€r0 OTIeYaTOK, OYIyUM MCKYCCTBOM B ITEPBYIO OUepeb SMOLMIOHATbHBIM),
TO HY)KHO TIOIUYEPKHYTh, UTO B IIOPTPETE MbI Hab/I0aeM MUMEHHO MaKCH-
MaJIbHYIO COCPeJOTOYeHHOCTD Ha IlepcoHaxe. B. HemKoBCKast oTmeyvaer,
YTO IIOPTPETHOCTb — 3TO PAa3HOBUIHOCTb IIEPCOHAXKHOM XapaKTePUCTUKI
4yeJioBeKa, oIpesessieMast uepes IIpOTMBOIIOCTaB/IEH)E ee CIOKETHOMY
pakypcy [15, c. 6—8].

Ipyrasi BaKHasI uepTa — 3TO aKyeHm Ha 8UOUMOM, 3pUMOM, KOTOPOe
CTaHOBUTCSI JIUIIIb [TOBOJIOM [IJIsl TOTO, UTOOBI BBIPA3UTh BHYTPEHHUI MUD
reposi, pacKpbITh CYLIHOCTb €ro JIMYHOCTU U XapakTepa. OmHAaKO MMEHHO
B 3TOM 3aK/IIOUaeTCsl KapAMHaJIbHOe pas3inuye MeXy IOPTPETOM B KUBO-
MMCU Y TIOPTPETOM B My3bIKe. B >KMBOMMCY Mbl BUAMM MT€PCOHAK, BUOUM
€ro BHEIIHMIT 06pa3. B My3bIKe MbI HE BUIVIM IT€PCOHAKA, HO CJIBILIVIM €TO
«peub»M, Ecjint sKMBOIMCH U IUTEPATYPA MOTYT JOCTATOYHO YOEIUTETbHO

) B naHHOM cnyyae peyb MAEeT 0 BOKaNbHOM My3biKe. B MHCTPYMEHTaNIbHOM My3biKe KOM-
Mo3nTOp BOCCO3AaET 06/IMK repos 651arofaps akLEeHTUPOBaHUIO BbIpa3uUTeIbHOW AeTanu
(pexxe — feTanen), BOCCO3atoLLEN ero CyLLHOCTHOE KaYeCTBO 1N YepTy XxapakTepa.
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repeiaTh YepThl BHEITHOCTY YeI0BeKa, TO C TOMOIIbI0 MY3bIKaJbHOTO
SI3bIKA BO3MOYKHO BbIPa3UTh JIUIIb HEKOTOPBIE ee XapaKTePUCTUKY, CBSI-
3aHHbIE MMPEUMYIECTBEHHO C TUIACTUKO KeCTOB, MAHEDP U IABUKEHMUSI.
OpHAaKO B BOKQJIbHOI My3bIKe MOKHO BOIUIOTUTh XapaKTepHbIE PeUeBbie
uHTOHALVK®P, TeMII peun, a uepes HUX PACKPBITh IICUXOIOTMIO TepOsl.

B Teopuu JXMBOMUCY MIPUHSITO TIOAUEPKUBATH U TaKOe CBOVICTBO MOP-
TpeTa, Kak ero docmogepHOCmb, TOATBEPKAAIOIYI0 CXOACTBO MOIEIN
U Xy[0’KeCTBEHHOTO 060pa3a, TO eCTh MOPTPET — 3TO BCETAA 3arevyaTieHne
peayibHOTO YeJioBeKa B KOHTEKCTe OKpYsKatomieil ero sxusuu. [Ipasaa,
K IUTEPATYPHBIM ¥ MY3bIKaJIbHBIM ITOPTPETAM IIPUHSITO TAKXKe OTHO-
CUTb IIPOV3BeIeHsI, 300 paskalolie BHIMbIIUIEHHBIX TIepPCOHaXKe N (Kak
MMeEIOLIVX BCe 3Ke OTHOIIEeHME K PeaJbHOCTH, TaK ¥ CKa304YHbIX, haHTa-
cTMYecKux). [lTaBHOe 371eCh — 3TO IMYHOCTD C MPUCYIMMU €ii UHAVBUTY-
aJIbHBIMU XapaKTePUCTUKAMMU, BOIUIOIIeHKe ee ocobocTu. JI. KazaHueBa
MOIYEPKUBAET: «IePOl My3bIKaJbHOTO MMOPTPETA — HE HEKUIT UeI0OBEeK
BOOOIIIe, He COOMpaTeTbHbI 06pas, a UeOBEK C YepPTaMU UHIVIBUAYA/Tb-
HO¥ IMYHOCTH, HE3aBMUCUMO OT TOTO, CYILIIeCTBOBAJI OH B PeaTbHO SKU3HU
wi HeT» [12, c. 10].

BaxkHO11 cocTaBsIOIIel >KaHpa MOPTPeTa SIBJSIeTCSI €Tr0 NPOCMpPaH-
CMBeHHAs! VI BpeMeHHas 02paHu4eHHoCms, 060cobmeHHOCTD. [TopTpeT orpa-
HIYEH He TOJIbKO B MICTOPMUYECKOM IIE€PVOJIEe CYLeCTBOBAHMS IIePCOHAKa,
HO U B peaJIbHOM, (PU3MUeCKM MpOTeKaloleM BpeMeHn. ITopTperT, mosb-
3ysICh OIIpefiesieHMeM IICUMXO0JIOTUM, — BCeraa «3[ech U ceifuacy. [oBops
IPYTMMU CJIOBAMMU, IOPTPET — 3TO BCETa LIeJIOCTHbI, 3aKOHYEHHbIN
06pas, coCTaBISIIONIMIi TIABHYIO TEMY OTIeTbHOTIO IIPOM3BEeeHMs, CO3-
JAHHOTO B CUTYaI[MU OTIPe/IeJIEeHHOTO MeCTa 1 BpeMeHu. MicciemoBarenu
OTMEYAIOT, YTO «TOJIbKO U30JIUPYS B HAGIIOAEHUY 0ObEKT M300pakeHus],
MOPTPETUCT MOKET CKOHIIEHTPUPOBATh BHUMAaHME Ha OTAUYUTETbHBIX
0COOEHHOCTSIX KOHKPETHOrO Juiiar. [15, ¢. 9]. [ToaToMy HecsryJaitHo, 4TO

2) Kak npaBwuno, peyeBble MHTOHALMW B BOKaNIbHOM My3bIKE MMEIOT CBOMM MCTOKOM NPoo6pasbl
peun. B. BacuHa-poccmaH B cBOeEM nccrenoBaHum [4] BblaensieT NnoBecTBOBAaTEbHbIN,
ANanorm4yecKmnin, MOHONOrMYECKUI 1 Ap. Npoobpasbl peyn. AKLEHTUPOBaHNE B My3blKe
HEKOTOPbIX PEYEBbIX HIDAHCOB, CBA3aHHbIX C MEPBUYHbBIMY OPEYEBbIMU FOI0COBLIMUN
peakuMaMn YenoBeka, TaKMMM Kak BO3rnac, BOCKIULAHWE, yauBAeHne, CKopbb, aenaet
BO3MOXXHOW ieTanm3auuio BoniowaemMoro o6pasa, Cnoco6CTBYET ero rny6uHe u xyno-
YXECTBEHHOW y6eanTeNnbHOCTU. B BOKanbHbIX NPon3BeaeHusX, TakuMm o6pasom, My3blka
3a4acTylo ropasfo sipye Croco6Ha BblPasuTb CMbIC/IbI, 3aK/IIOYEHHbIE B C/IOBECHOM TEKCTE.
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B My3bIKe IIOPTPeT CBsI3aH MpeK/ie BCero ¢ KaMepPHbIMM COUMHEHUSIMU —
MHCTPYMEHTAJIbHBIMY JI60 BOKAIbHBIMM MUHMATIOpaMu. UTO KacaeTcs
OTIePBI, TO XapaKTePUCTUKY OTIePHBIX IIepCOHaskeil MUMeIOT CBOM 0COOeH-
HOCTU. Bo-TIepBbIX, Fepoy OIlephl BHICTYIAIOT B KOHTEKCTE CLIeHNYECKOTOo
JleiicTBMSI, IOAPa3yMeBaloIero NOCTOSIHHYIO CMeHY ITPOCTPaHCTBa U Bpe-
MEeHM, BO-BTOPBIX, IpamMaTypruyeckoe pa3BuTue npexroiaraet Mu3MeH-
YMBOCTH UX OOJIMKA: IEPCOHAKM MOTYT MpeTepreBaTh KapAMHATbHbIE
JIMYHOCTHBIE TpaHchopMaInn.

B cB#I13M € 5kaHPOM IOPTPeTa BAXKHO IMOAUEPKHYTh U TaKYIO €r0 YepTy,
Kak BOCCO3[IaHMe XxapaKkTepa uejioBeka MoCpeICcTBOM BbIpa3uUTeNbHOI
JeTanu. 30ech peub UIEeT O XYIOKeCTBEHHOM IprieMe 0600ujeHUs 1en1020
uepe3 uacmo (pars pro toto), Korma cyTh M306paxkaemMoro o6pasa pac-
KPbIBAETCSI C TIOMOIIBIO XapaKTePHOI JeTalu, «KoTopast Haubosee SIPpKo
penpeseHTUpyeT MHAMBIUIA, iejiaeT ero ysHaBaeMmbiM @, <...> IMeHHO Tak
0GCTOUT [1€710 B GOJIBIIMHCTBE MY3bIKAIbHbIX [IOPTPETOB, I TePCOHAK
TIpe/icTaBeH OGHUM, Hanbosee MoKa3aTeabHbIM KauecTBOM» [15, ¢. 11].

3HauMMBbIMU IJI51 IOPTpeTa SIBJISIIOTCS HAYUOHAIbHOE VI COYUANbHOe
Hauana. VI XOTsl B JTaHHOM SKaHpe MTePCOHaK IMPeJCTAeT KaK Obl «BbIXBA-
YeHHBIM U3 KOHTEKCTa — KOHTEKCT APYTUX BCe Ke SIBJSeTCS] BaXHbIM
MOMEHTOM B BOCIIPUSITUM TIOPTPETHOI XapakTepucTukm» [15, c. 9]. B my-
3bIKe MPUHAJJIeKHOCTh YeloBeKa K OTpeieleHHO HallMOHAJbHOCTU
MU COCTIOBMIO TIepeaeTcsl C MTOMOIIIbIO JKAHPOBBIX U CTUIEBbIX CPEZCTB.

Cneundnrka My3bIKQJIbHOTO TIOPTPETA 110 CPABHEHUIO C JPYTUMMU
BUIAMM VICKYCCTB 3aKJI04aeTCsl B TOM, UTO OH BOIUIOLIAET IIPeK/e BCero
BHYTpPEHHee COCTOSIHVe [IepCOHaxKa, ero SMOLVM, HaCTPOeHNMs, ITepeXXuBa-
HuUsL. SIpKue, «peaTMCTUUHbIe» TPUMePbI TAKMUX TOPTPETOB MPeICTaBIEHbI
TBOPYECTBOM KOMMO3UTOPOB XIX Beka. B eBpormeiickoii My3bike — 3TO,
npexne Bcero, P. [llymaH u 3. I'pur, B pycckoit — A. AnsiobeB, A. Jlapro-
MBbDKCKUIA, M. Mycoprckmii.

B 3aBepireHne pacCMOTPEHMS BOIIPOCa O crelubrKe My3bIKaTbHOTO
MOPTpeTa MOKHO CKa3aTh X O TOM, UTO B TO BpeMsI Kak HEKOTOpble MY3bI-
koBegpbl (O. Cokonos [18], JI. Kazanuesa [12]) oTKa3bIBalOT eMy B CTaTyce
>)kaHpa, B. HemkoBckas, ccpinasice Ha M. Muxaiiiosa, M. ApaHOBCKOTO

3) Taky!to Xe posb B aHTUHHOM 1 €BPOMEiCKOM TeaTpax BbINosHsIa Macka, KoTopas Bbipa)kana
CYTb XapaKTepa nepcoHaxa.
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u M. Crapueyc, obpalaeT BHUMaHMe Ha TO, UTO B CBETE COBPEMEHHOIA
>KaHPOBOJI TeOPUM MY3bIKa/IbHbIN IOPTPET BCe-TaK! MMeeT OCHOBaHMS
MIMeHOBAaTbCSI JKAHPOM B CBSI3M C TaKMM KpUTepreM, KaK «KaHPOBBII apxe-
TUII», IO Pa3yMeBaIoIIMM ITYOMHHBIN CJI0¥1 SKaHPOBOI CTPYKTYPHI. I1o ee
MHEHUIO, JaHHAasI BO3MOKHOCTb «IIOHSITUMHOM, TO €CTh BHEMY3bIKAJIbHO
aTpuOyIMM My3bIKaJIbHBIX JKAHPOB <...> TIO3BOJISIET CYIAUTH O JKaHPax,
KOTOPBIM 3TO M3HAYAIBHO MPUCYIIE, KaK O MOJTHOIEHHbIX (HO 0COOBIX)
SKaHPOBBIX 00Pa30BaHMSIX B MOP(OIOTMUECKON CUCTEME MY3bIKAIIbHOTO
mckyccrBar» [15, c. 16—17].

CoBpeMeHHOe OTeUeCTBEHHOE U 3apyOekKHOe MY3bIKO3HAHNE M3yUaeT
pasHble aclleKThl )KaHPa MY3bIKaJILHOTO IIOPTPeTa: ero CeMaHTUKy [21],
0CO6EHHOCTY CTMJIMCTUKY B COBPEMEHHbIX ITPOM3BeieHusIX [24], cpencTBa
IIOPTPETHOV XapaKTepUCTUKM B TBOPUYECTBE OTHEIbHBIX KOMIIO3UTOPOB
[10; 11; 23].

Mys3bikanbHble NOPTPETbI B KAMEPHO-BOKaJ/IbHbIX COMUHEHUAX
M.IM. Mycoprckoro

B Hamiei ctaTbe Mbl 06PaTUMCS K M3YUYEHUI0 0COOEHHOCTEe JaHHOTO
>KaHpa B KaMepHO-BOKasibHOM TBopuecTBe M.I1. Mycoprckoro. Ero my-
3bIKAJIbHbIE TTOPTPETHI OTIINYAET [ITyOOKMI IICUXOIOTM3M BKYIIE C ITOpas-
UTENbHOV TOYHOCTHIO BHEITHMX XapPaKTE€PUCTUYHBIX AeTaneii. [JTaBHbIM
BbIPa3UTe/IbHBIM CPeICTBOM B PACKPBITHY BHYTPEHHEr0 MMpa ero repoes
SIBJISIeTCS] pedeBast MHTOHauys. Kak 1M3BeCTHO, OLHON M3 BaXKHBIX 3a7a4
TBOPYECTBA KOMIIO3MTOPA SIBJISUIOCH CTPeMJIEHN e Yepe3 peyeBble HI0aHChI,
XY[,0’)KeCTBEHHO BOIUIOLeHHbIe B BOKAJIbHOM MHTOHALMM, BOCCO3[aTh
TUIIBI JIOEV, UHBIMY CJIOBAMM «CO3[aTh )KM3HEHHOE SIBJIEHEe UM TUIL
B dhopme um rpucyteii» [14, c. 200].

Mycoprckuii Biagen ZapoM BOCIIPOU3BOLUTD B CBOMX IIPOU3BEIEHMSIX
peub TepCcoHaskedt, MpUHaAIeKaINX pasHbiM coctoBusMm. B menTpe
TBOPYECKOTO BHUMAHMSI KOMIIO3UTOPA ObUTM TIPEKIIE BCETO JIIOIM U3 Ha-

(4) MbI MOXXeM HabnoaaTh 3Ty 0CO6EHHOCTb JIMYHOCTU KOMMO3MTopa Aaxe B pakTax ero
6uorpadmm: No BOCMOMUHAHWUAM COBPEMEHHUKOB, OH 061aaas NopasnTeNibHbIM apTu-
CTUYECKUM TalaHTOM, UMMNPOBU3NPYs 3a popTenuaHo, ymen nepeBonoLlatbcs B 06pasbl
pasHbIX NI0AEN; NPOSABAANOCH 3TO U B €r0 MUCbMaX, B KOTOPbIX, Bblpa)kasi CBOW MbIC/IU, OH
MCMonb30Ban pasnyHble, HEMOXoXKNe CTUIIN Peyu.
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pozia — KpecTbsiHe, I0POIMUBBIN, IPeACTaBUTENN LJYXOBHOIO COCIOBUS,
JeTu. DTOT MHTePeC K KM3HU MPOCTHIX JIF0/Ieli 6bIT 00YCIIOBIIEH, C OHOM
CTOPOHbI, 0COGEHHOCTSIMM €T0 JAYIIeBHOTO CKJIa/la M TBOPUYECKOTO CTa-
HoBJsieHMs. Tak, B CBoeit aBToGMOrpaduu OH MuUcal O TOM, UTO IJIaBHBIM
MMITYJIbCOM €TO0 TTepPBbIX MY3bIKAJIbHBIX MMITPOBU3aIMit HA (OPTENaHo
6bUIO «03HAKOMJ/IEHNE C IYXOM HapOIHOM XM3HW» [14, c. 267]; Taoke OH
OTMeyaJl BJIVSIHME HSIHM, PAaCCKa3bIBaBLIel eMy PyCCKMe HapOLHbIe CKa3-
K1 [14, c. 267]. C gpyroii CTOPOHBI, KaK M3BECTHO, TeMa 006e300/IeHHOTO,
HUIIero, 6ecrIpaBHOTO YesIoBeKa SIBJISIETCST O HOI 13 BeSYIIMX B PYCCKOM
JMICKYCCTBe BTOPOJ 1os10BMHbBI XIX Beka. 11 uMeHHO MycOprckomy Kak
HMKOMY I pyroMy yAalI0Ch C IIOTpsICalOLell IPaBAMBOCTBIO BOIIJIOTUTD
TUIIbI HAPOJHBIX XapaKTePOB, 3aIleuaTyieTb 0COOEHHOCTY BHYTPEHHETO
MMpa, LyLUIEBHOTO CKJIaZa CBOMX IIePCOHaxKel, MX rOBOP ¥ YyBCTBOBAHMSL.
T[Tcuxonoruyueckast JOCTOBEPHOCTD €ro IOPTPETOB 06YC/I0BIeHa obpaie-
HMeM KOMII03MTOPa K HapOJHOI IleCHe, YCTHOM HapOJHOJ peun, peueBoil
mHToHauu. Kak ormeuaet B. AcadneB, Mycoprckuii, B OTInuMe OT JPYTUX
KOMITO3UTOPOB-COBPEMEHHMKOB, OOHOBJISISI MY3bIKAIbHBIN SI3BIK, IIeJ
He «ITyTeM... [IOAYMHeHVs [HapOAHOM [1eCHM| 3aI1alHOeBPOIIeJICKOM TeXHM -
Ke oopmiteHNs... OH MeUTas BCIO PYCCKYIO MY3BIKY M3BJI€Ub U3 PEUEBBIX
MHTOHALIMIA 1 TTPe0OpPa30BaHHbBIX HAPOIHBIX HAIIEBOB» [2, C. 22].

PaccmoTpum pa3Hble BapMaHTbI IOPTPETOB B MYy3bIKe KOMITO3UTOPA.
Bo-TiepBbIX, 3TO npsmsie M 0nocpedodanHsle nopmpemsl. [IpumMeps! MPSIMOTo
noptpeta — necHu «CemMuHapucT», «CBeTuk CaBuiiHa» u «CupoTKa». XoTs
B HUX 3aTParnBaroTCcs 06pasbl M APYIUX NEPCOHAKei, BCe ke OCHOBHOe
BHMMaHMe COCPEIOTOUEHO Ha IJITAaBHOM I'epoe 1 ero COCTOSTHUY, 06YC/I0B-
JIEHHOM cuTyauyeii. OriocpefoBaHHbIe TOPTPeThI IIpefiCTaB/IeHbl [IECHSIMU
«AX TbI, TIbSTHASI TeTeps», «O30pHUK», «[10 TpMObI». B HUX MPUCYTCTBYET
IMAIOTUYHOCTB, U 61aromapsi akTMBHOMY 0OpallleHMIo ITTaBHOTO Tepost
K cobeceTHUKY M cobeceqHMKaM, Mbl MOSKEM BOCCO3/IaTh OOJIMK IO -
pasyMeBaeMbIX yUaCTHMKOB.

Bo-BTODBIX, 3TO nopmpemot uepes xaup. VI mepBbIM 34€Chb CliefyeT
Ha3BaTb NOpMpem-moHoJi02. B BOKaJIbHbIX COUMHEHMSIX MyCcOprckoro mo-
HOJIOTMYHOCTb HAUMHAET UTPATh GOJIBIIYIO POJIb C cepenuHbl 1860-X romos.
E. lypanayuHa nomguepkuBaeT: « IMeHHO MOHOIOTMYecKast GopMa BbISIBIISI-
Jla — CKOpee ¥ [TI0JIHee — HY C YeM He CPaBHMUMYIO apTUCTUYHOCTD Xy 0K-
HUKa, TPUCYLIMIT eMy HeroJpaskaeMblii 1ap HabIoaTesns-opTPeTucTa,
ncuxosorar |7, c. 56]. Kak 13BeCTHO, MOHOJIOT — 3TO pa3BepPHYTOE BbI-
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CKa3bIBaHMe TIePCOHaxa, yalle obpalleHHoe K caMoMy cebe, CBSI3aHHOe
¢ camopedieKkcueit 1 caMoBbIpaskeHMEeM, IPU3BAaHHOE PACKPBITH AyLIeBHOE
repexxyBaHye. MOHOIOIMYHOCTD B BOKA/IbHBIX COUMHEHMSIX IIPeATIonaraeT
OTIOpY Ha IIOBECTBOBATENbHbIV TUIT Peuy, IPOHM3aHHOCTb TEMaTHYeCKOTO
Pa3BUTHSI eIMHON PUTMIUIECKOI I PUTMOMHTOHALIMOHHO GOPMYITOii,
B KOTOPOI1 SIPKO MTPOSIBJISIIOT Ce0s1 peueBble MHTOHAIMH, CBSI3aHHBIE C ITOJI-
YyepKMBaHMEM OTHe/bHbIX (JIOB, UX MHTOHAL[MOHHBIX HIOAHCOB. B. BacuHa-
I'poccMaH OTMeuaeT, UTO My3biKa MOHOJIOTa IepefaeT «BHYTPEHHIOK0
peub, BHyTPEHHEE ABMKEHME MBICJIM ¥ UyBCTBA, OKA3bIBAETCS B OOJBIIIE]
Mepe HaChIleHa MHTOHAIUSIMMI, UMEIOIMMU CIeUPUIECKN PEUEBYIO
XapaKTepHOCTb, YeM My3bIKa, [Iepealollas peaabHyl0... peub» [4, c. 103].

B my3bike MycOprckoro oayH 13 IpuMepoB [IopTpeTa-MOHOJIOra —
910 necHs «CBeTuk CaBUIIIHA», TOPSTYEUHOE U COMBUMBOE MIPU3HAHME
B JII0OBU I0POAMBOTO K MOJIOHoii mesyiuke®. Tepoii 310 mecHu, Baus
Bosknii, obparasich K CBOeI TO i BOOOPaskaeMoii, TO I peasibHO CITy-
miaoieii cobecemHuIe, TO JIX CO MUMEHEM, TO JIX ¢ 0T4ecTBOM — CaBuiIl-
Ha, CeeT MBanoBHa!®, — roBopuT o cebe, 0 cBOeIi TOPbKOI cyab6e. Ero
06pas3, IMCUXOIOTUYECKMEe YePThI PACKPHIBAIOTCS MICKITIOUMUTETBHO Yepes
peyveByI0 MHTOHALIMIO, YCUIEHHYIO U APYTMMM CPeICTBAMM MY3bIKaIbHOM

(5) B. CTacoB TaK NuLIET O CLEHKE, 3aneyaT/IEHHON B HeW: «9TOT POMaHC — OAHO U3 TeX HEMHO-
rmx cospaHunin Mycoprckoro, NPoOUCXoXaeHNe KOTOPbIX HaM AOKYMEHTaNbHO U3BECTHO.
Pa3 B iepeBHe, CTOS y OKHa, OH CNy4aHO yBUAEN Ty CLUEHY, Kak 6e306pasHbIi Nonykaneka
IOPOAVBbIN OGBSCHSNCS B NIO6BK C MOOAO0N 6a6EHKON, EMY MPUMNISHYBLUENCS, Nto6e3H1Yan
C Helo, a cam CTbiauca camoro ce6s. YyBCTBO, po6Kasi MOKOPHOCTb, CAMOCTbIKEHNE —
rny6oKo TparuyHbl U YyaHO NpeKpacHbl 3aeck B poMmaHce Mycoprckoro» [19, ¢. 159].

(6) Hy>XHO 0TMeTUTb, 4TO «CaBuLLHa» MO0 6bITb KaK UMEHEM, TakK U OTYECTBOM XEHLUMHbI.
/13BeCTHO, HanpuMep, 4To y pycckoro 6oratbipst Minbu Mypomua 6bina xeHa ¢ umeHem Ca-
BuwwHa. A B noeectu J1.H. Tonctoro «JeTtctBo» Hatanbs CaBulLHaA — KpenocTHas cTapyLuka-
cny>kaHka B Jome poautenein HukoneHbku.
NccnepoBaTenu [4; 16] Takxe Nog4YepKMBatoT, YTO Nogo6Hoe obpalleHne cBa3aHo ¢ Gonb-
KIOPHOW Tpaamumei U CBOMCTBEHHO NOBEAEHUNIO OPOANBOro B HAPOAHbIX NpeacTasne-
HUSIX, YTO OHO MOT/I0 UMETb MECTO U B 6bITy, KOCOGEHHO KOrAa /Mo, KOTopoe XoTenun
YBaXM1Tb, HE 6bINI0 XOPOLLO 3HAKOMO. <...> B Takux cnyyasx LWno nepevymcneHme otT4ecTs
ofHO 3a gpyrumy» [16, c. 414]. . O6pa3suoBa o6paliaeT BHMMaHME U Ha CMbIC/IOBYIO UIpy
3TOro o6patleHus. B To Bpems Kak «nepBoe oT4ecTBo — CaBuLLHA — 3BYYUT B HAPOAHbIX
NpocnaBneHNNAX HAaCMELLTMBO, YHUYMKAIOLLEE, KOPUTENBHO... BTOPOE 0T4YeCTBO — MBaHOB-
Ha — yBaxxuTtenobHoe. KOpoamBbIi OAHOBPEMEHHO U U3AEBAETCS Haf, KEHLLMHON, K KOTOPOU
obpallaeTcsl, n3neBaeTcs Haf CBOMM YyBCTBOM K HEW 1 BO3BbIlwaeT eey [16, c. 415].
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BbIpasuTenbHOCTM. OCTMHATHOE [TOBTOPEHNe B BOKAJIbHOJ ITapTyy OFHO
PUTMOMHTOHAILIMOHHOV GOPMYIIbI TOJYePKUBAET MOHOIOTUYHOCTD, CIIO-
CO6CTBYET MaKCMMaIbHO COCPeIOTOUeHHOCTY Ha IepcoHaxe. B purmu-
YeCKOM IIIaHe 3TO MATUIOMbHUK — HOPMYIIa, XapaKTepHast 17151 PYCCKUX
HAapOAHBIX IIeCeH, BOCCO3a0Iast 3/IeCh HAPOAHbI XapakTep. B Helt MOKHO
YCIBILIATD U AAKTUINYECKOe OKOHUYaHMe, KOTOPOe CBSI3bIBAETCS C I10Be-
CTBOBATEJIbHOCTBIO, M 3TO TaKKe OTChIJIaeT K MOHONIOTMYHOCTU. C Ipy-
ro¥i CTOPOHBDI, €e OCTMHATHOEe IOBTOPEHMEe BOIUIOWIAeT CyIeCTBeHHYIO
rpaHb 06pasa repost — CTPOi peun, yepe3 KOTOPYIO ITPOCTYITAIOT YEePThI
€ro BHyTPEeHHErO0 COCTOSIHUS: CAepKMBAaeMoe BOJTHEHMEe, HACTOYMBast
Mosb0a, TIOX0Kast Ha 3aK/IMHaHKe, 00HAPY)KMBAIOIIasl CTpeMJIeHVe ObITh
yobimanabiM®, B MHTOHAIMOHHOM IUIaHe 3Ta [TOIeBKa M0X0xKa Ha Iiau,
[IpMUYMTaHMe U BbIpaKaeT CTpaZaHue reposi, OHOBPEMEeHHO SIBJISISICh TOM
CaMoV¥i KJIIOUEeBOIi IeTaJIbIO, BbISIBJISIONIEI CYIIIHOCTh 06pa3a IpoJuBOro.
Bce 3Ty ncuxonoruyeckye OTTEHKM 3a0CTPSIIOTCS IOCPeCTBOM U MHBIX
CpefCTB: yepes aloBOe IepeocMbIcIeHMe Beyleit GopMyIbl B ITporiecce
MY3bIKQJIbHOTO Pa3BUTHS (MaXKOPO-MUHOPHbIE COIIOCTAB/IeHMS]), BHE3all-
HbIe CMEHbI IMHAMUKH, N300paskarolye pe3Kie repernajbl B peuyt repost —
OT KpMKa JI0 IIEeTO0Ta, epefarliye ero BOTHeHne, 60/Ib 1 OTUastHue.

Takum 06pa3oM, 06paIrasch K MOHOJIOTMYHOCTY, KOMIIO3UTOP CO3TAeT
SIPKYIO TIOPTPETHYIO XapaKTePUCTUKY IepCcoHaXxa, B KOTOPOJ Benylee
3HaueHue yMeeT nepefayva rMCuxoJ0rmuyeckmx 4epT ocpescTBOM HIO-
AHCOB peueBOJi MHTOHaU VM. MOXKHO TakkKe IIOAUYEePKHYTb, YTO JaHHBbI
o6pa3 uMeeT CBOe MpomoikeHue B «bopuce T'omyHoBe». [JOTIOMHSIS Havi-
JleHHbIe B 3TOJ1 IleCHe CpelCcTBa (OCTMHATHOCTb, )KaHp Ilaya), B ollepe
KOMIIO3MTOP BOCCO3LaeT MHbIe ero rpaHy, JOBOLS 4O TpareAuifHOCTH
3BYYaHMS, I7ie I0POIMBBLI MTpefcTaeT 00IMINTeIeM MTPeCTYIUIeHNUS, U3pe-
KaeT MPOPOYECTBO, SIBJSIETCS €4MHCTBEHHBIM, KTO MIPSIMO IPOTUBOCTOUT
Llapro-meToyouiie.

[lpyroii BapuaHT IpeTBOPEHNS XKaHpa NopTpeTa B My3bike Mycopr-
CKOTO TIPeZCTaBJIeH NOpmpemom uepe3 noopasymesaemolii ouanoe. Iuamor
Kak IpamaTudeckast Gopma, B OTIMUMe OT MOHOJIOTA, TIpeIoaraeT 601b-

() MO>KHO 06PaTUTh BHUMaHME Ha TO, YTO 3TO 3aKNNHaHUE, BOCMPYHUMaeMoe Kak HeoT-
BA34MBAs MbIC/b, NPUCYTCTBYET W B NAPTUM aKKOMMaHEMEHTa, Fe BCe BPeMs 3By4NT
ofHa 1 Ta e puTMmUYeckas dburypa, KoTopyto MOXHO NOATEKCTOBATh Kak «CBETHK
CasuwHax: /3 JJ .,
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LIYIO 9KCIIPECCUBHOCTD, IMHAMMUKY Pa3BUTHS, 3HAUMMOCTb «MYMUYECKOI
M )KeCTUKY/ISILVMOHHO-IIJIACTUYeCKO CUTHaIM3auMn» [UT. I10: 4, c. 80].
B T0 ke BpeMs B 1cCIeq0BaHMSIX HUIONIOTOB IOAUEPKUBALTCS, YTO MOHO-
JIOTMYECKUIA Y IMaTOrueCcKuii BUAbI Peun PeIKO BCTPEeUYaloTCs B YUMCTOM
BUJIE, Yallle peub MIeT O B3aMMOBIMSIHUY X IPU3HAKOB. K TakuM siBiie-
HMSIM yYeHble OTHOCSIT U AMaIOTM3alyio MoHosora. Jiuteparyposer, B.Bu-
HOTPAZIOB OTIpefesieT TaKyo GopMy peur Kak JpaMaTrieCKuii J1aior:
«MOHOJIOT ApaMaTUUeCcKuii 6JIMsKe BCETo K AMAJIOTY, K HeITOCPeICTBEHHOI
CBSI3aHHOCTY (PPa30BBIX MHULL C MUMMUKO-KECTUKYIISIIVIOHHBIMIU CO00-
HIEeHUSIMMU, C TEJIOABIKEHUSIMIAL. <...> [OH] sAB/isteTCst OPMOIT HATIPSDKEH-
HOT'0 11ajIora, ¢ ONyLeHHBbIMM PeIlyIMKaMM, CTPOUTCS 110 IIPUHLMUIIAM
IUAJIOTUYeCKOi peun» [5, c. 47].

[pyMepsl BOIUIOLEHNS 3TOV peueBoit GOpMbI Mbl HAXOAMM B ITECHSIX
«AX TbI, TIbsTHasI TeTepsi», «O30pHMK», «[0omaK», «I1o rpubbI», «CUpPOTKa».
PaccMOTpMM 0COGEHHOCTY MTOPTPETA Yepes ToAPa3yMeBaeMblii 11ajor
Ha IIpuMepe IepBoit U3 HUX. B 3TOJ MecHe MbI CIBIIINMM CJIOBA TOIBKO
OIIHOTO yYaCTHMKA IMalora — JXeHbl, 00paliaomieiicss K CBoeMy MYXKY
[Taxombruy. Ee «peub» oTinM4aeT NOBBIILIEHHAS KCIIPECCUS BbIpaXKeHNs],
YTO CBSI3aHO, B YACTHOCTH, C OCOOBIM XapaKTePOM Pa3BUTHUSI JEIICTBUS,
06HAPYXMBAIOLIMM HECKOILKO 3TarioB®). DTy sTarbl OTpaskaroT epeMeHbl
B HACTPOEHUY FepOVHMN: CBAP/IVBYIO OpaHb CMEHSIIOT YIPO3bI, BhIPaKEeHME
KOTOPBIX TOCTUTAeT GOBIIOTO SMOIIMOHATBHOTO HaKaia, II0C/Ie Yero Ha-
CTYTaloT 6eccuiime ¥ OIyCTOIEeHHOCTb, TePOMHSI MTBITAETCST BO3e/ICTBOBATh
Ha CBOETO CYIPyTa CJIe3aMy U KaJIOCTIMBOI MObOOIA, HO 1 3TOT paspern
3aKaHUMBAETCSI OTUASTHYEM, [TOCJIe KOTOPOTO BHOBb UIYT YTPO3bI, MOIbOA
v 6paHb. B KOHIle TeCHU 3BYUNT MepBasi TeMa, CO3/a0las OulyIleHe
CUMMETPUH, 3aBE€PLIEHHOCTH, HO B LIEJIOM 3[1eCh 6e3yCIOBHO Mpeobiaa-
eT CKBO3HOe pa3BUTHe, UMIIPOBM3AIMOHHOE HavasIo, CIIOCOOCTBYIOIIee
SKM3HEHHOCTU U TIPABAOIIOL00MIO CIIeHKI.

OMOIMOHAaNbHAS SKCIIPECCUBHOCTD MPOSIBISET Ce0ST ¥ B BOKAJb-
HOI1 mapTuy repouHM, B MeJIoAMKe KOTOPOI MPUCYTCTBYIOT pa3Malln-
CTble MHTOHAIIMY, CKaUKM, Pe3KOCTh TUuHAMMUKK. OHAa 06HAPYKMBAETCS
U B SKeCTUKY/ISIIMOHHO-TUIACTUYECKMX aCCOLMALMSIX, OLUH U3 TIPUMEPOB

8) E. [lypaHauHa noayYepKuBaeT, YTO Hannymne pas3aenos, O/IMLETBOPSIOLLMX Yrpo3bl, 6paHb,
cnesbl U MONbLGY B Pa3BUTUN AEACTBUS 3TON NECHU-CLEHKMW, YKa3biBaeT Ha Tpaamumm
HapogHoro Teatpa [7, c. 102].
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KOTOPBIX CBSI3aH CO CJIOBAMM KEHbI — ITbSTHOMY MYXKY: «Hy, 4TO BbIITyumI
IJIA3UILY, YTO CTOUIIIb, KaK CTOJIO IIOBepCTHBIN b» Eciiu 371 cioBa 06p1COBbI-
BaloT 00pa3 cobeceqHMKa (HEBUAMMOTO [Is CIIIIATeNIel), TO CLieHYecKye
peMapKu, ykazaHHbIE CaMUM KOMIIO3UTOPOM (<TOBOPKOMY, «O3KECTOUEHHO
PE3KO», «CIIe3/IUBO», «KAIIPU3HO, C OKPUKOM»), GUKCUPYIOT M3MEHEeHMs TICH-
XOJIOTMY IJIaBHOTO TIEPCOHAXA, TO €CTh TOTO, KTO TOBOPUT — >KeHbI [TaxombIva.

B 9T0J ITecHe ecTb yKa3aHye U Ha COLMa/IbHOE T10JI0KeHYe repoeB.
Taxk, E. lypanguHa B CBOe€M UCCAeJOBAHUM [7] OTMEYaeT, YTO JTeKCUKa
repOMHU, ee CHVDKEHHbIN CTPOI CBUETENbCTBYET O IPUHAIEKHOCTU
IIepCOHaXKel K KPeCTbsIHCKOMY Mupy [7, ¢. 102]. Ttak, Ha IpuMepe JaHHO
IIeCHY MOXXHO ellje pa3 IOATBePAUTb OCHOBHBIE YePThI IIOPTPETa SJKeHbI
[Taxomblua yepes noApasymMmeBaeMblii JMalor: UMIIPOBU3aLMOHHOCTD,
BbIPAXKAIOILYI0 AVHAMMUYHO CIIOHTAHHYI0 CMEHY COCTOSIHUI repOVHY,
9KCIIPEeCCYBHOCTD €e 3MOLMOHAAbHOTO BbICKA3blBaHMS, AeTAIN3aLI0
peueBbIX MHTOHALNIA, YaCTO ITOIYePKMBAEMbIX CLIEHMUeCKMMM peMapKkaMi,
3HAUMMOCTb BHEILITHE-U300Pa3UTebHbIX (IBUTATEIbHO-TUIACTUYUECKUX)
XapaKTePUCTUK.

B BokasibHOM TBOpUYecTBe MyCcOPICcKOro ecTb ¥ IIpuMep nopmpema
uepe3 gHympeHHuti duanoz. Eciiv 06paTUThCS K cepe TUTepaTyphl 1 Apa-
MaTMYeCKOro TeaTpa, TO 34,eCh Mapaienblo ITOMY TUITY BbICKa3bIBaAHUS
6ymeT IMamorn3MpoBaHHbI MOHOJIOT Kak coObITHe pacckasbiBaHus. Ta-
K1e MOHOJIOTH, «CKJIOHSISICh He CTOIBKO K MPSIMOI Iepefaye 3MOLMH,
CKOJIBKO K TIOBECTBOBAHMIO, Ha CIleHe 00pa3yIoT MOMEHT, HexapaKTepHBbIi
IUISL IpaMaTUIeCKUX KaHPOB: COObITHE PaccKa3bIBaHMS, 06YCIOBIEHHOE
pednercuBHO MaeHTUGMKaLIMEN TepCOHAXKA-PaccKa3uMKa 1 HacTosI-
TeJIbHbIM TPeGOBaHVEeM IIPUCYTCTBYS MIepCoOHaxKa-ciymaresns» [20, c. 136].
VIMeHHO TaKo ciayyait Mbl Hab/mogaem B rmecHe «CeMMHAPUCT». B Heii
IpeLcTaBJIeH [IOPTPeT CTYyAeHTa LyXOBHOM CeMMHAapUM, MbITAIOLIErocs
YUUTD JIATBHIHD C TIOMOIIBIO 3yOPEKKM, KOTOPASI TOCTOSTHHO ITPepPhIBAeTCS
€ro BOCITIOMVHAHVSIMU. Y TJIABHOTO repost 3[1eCh HeT CO6eCeJHMKOB, HO €T0
peub AeJICTBUTETHHO MPEeICTABISIET COO0I Kak ObI pacckas 0 caMmoM cebe.
B My3bIKaJbHOM BOIUIOIIEHUM 3TOT PacCcKa3 PacKpbIiBaeT M 9MOLIMIOHAIIb-
HYIO0 TIOJ0TIJIEKY COCTOSIHMS IIePCOHasKa.

Kak n3BecTHO, IpamMaTyprusi 3TOi MeCHU CTPOUTCS Ha TTPOTUBOIIO-
CTaBJIEHUM CKOPOTOBOPKY (TEMBI 3yOPEKKM) U BOCIOMUHAHWIA OT/Ie/b-
HBIX 3MM30[10B U3 XXMU3HU Tepos. O6pa3 ceMMHapUCTa, er0 BHYTPEHHIEe
nepexxmuBaHusl Mycoprckuii nepefaer IocpeiCcTBOM TOHKMX peueBbIX
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HIOAHCOB BOKAJIbHOJ MapTui. 3[ech BXKHYIO POJIb UTPAET TeMa 3yOPeKKA:
SIBJISISIC CKBO3HOJ M MEHSISICh Ha TMIPOTSKEHUM MY3bIKaJIbHOTO Pa3BUTUS,
OHa (PUKCUPYET OTTEHKM U M3MEHEHMSI COCTOSIHVS Tepost ¥ TeM CaMbIM
TaK>Ke UTpaeT poJib XapaKTePHOI BbIpa3uTeNbHON neTanu. BHavaie naH-
Has TeMa IpeaCcTaBisieT co60ii MOBTOP OJHOIO 3ByKa, HO B ITpoIlecce
Pa3sBUTHSI KOMITO3UTOP AOIOHSIET ee HOBbIMU MHTOHAIIUSIMHU, & TaKKe
MeHsIeT IVHAMUKY U TeccuTypy. HaumHaeTcst oHa co 3ByKa 00 MaJioit OK-
TaBbI B AMHAMMKE p, 3aTeM IOJHMMAaeTCsl Ha KBapTy BbIIIe, 10 3ByKa (a
TIePBOJi OKTaBbl, B KOHLIE KOTOPOJ MOSB/SIETCSI HUCXOAAIAsl CEKYH/Ia, ee
TpeTbe MPOBeHeHNe Ha Mf CTPOUTCS Ha YepeAoBaHNUM 3BYKOB (a 00 da
C0JIb MaJIO¥ OKTaBbL. 3By4aHME TEMbI 3yOPEKKM B MOMEHT KyJIbMUHALIAN
IepBOJt BOJIHBI MY3bIKAJIbHOTO Pa3BUTHSI OTHMMAETCS 10 Jo TIePBOIi
OKTaBbI ¥ 3BYUUT C aKIleHTaM B IMHAMUKe f, IepefaBasi HeKylo Hel-
CTOBOCTbD ¥ TOPSIYHOCTD. TakMM 00pa3oM, 9Ta TeMa HeceT B ce6Ge uepTsl
9MOIMOHAIBHO peaKi[uy Ha Te MbICJM U 06pa3bl, KOTOpPbIE BCIUIbIBA-
10T B CO3HAHUM Teposi, BOTJIONIAET MOCTelleHHOe HapacTaHue SMOLIUN.
KommosuTop MeHsieT 06pa3 9TO¥ TEMBI U TOCPEACTBOM TapMOHUYECKUX
CpenCTB: OT «ITYCThIX» KBAPT BHAYaje MPOUCXOOUT Iepexof, K aKKOpH0-
BOMY COITPOBOKIEHUIO, @ 3ByUallyie B KyJIbMUHALIUY B TApTUM QOPTEITN-
aHO yIBOEHHbIE KBAPTOBbIEe aKKOPJbI (B MAPTUSIX JIEBOV ¥ IPABO PYKMN)
MOJUePKMBAIOT MEXaHUCTUYHBIN U SPOCTHBIN XapaKTep TeMbl BOKaJIbHOI
napTun. [Tocie 3TOTo TeMa 3y6peskKKY BHOBb ITPOBOIMUTCS Ha OHOM 3BYKe
(conv Manoii OKTaBbl) U B KOHIIE 3aMUPaET, TIOBTOPEHME OOHOTO C10Ba
Ha 3aTuxalolleli AMHaMMKe CMMBOJIM3MPYET HaIlJIbIB HOBOTO 3MM1304a-
BOCIIOMMHaHMS. Bo BpeMs KyJIbMMHaI[M BTOPOI BOJTHbI My3bIKaJIbHOTO
pa3BUTHUS 3Ta TeMa IMPOHMKAET B BOKaJbHYIO IapTUIO S1IM30/a, IJie OHa
M3J1araeTcsl YeTBePTSIMU, M300paskast yaapbl YKa3Ko¥.

O6pasbl SMM30[0B CTPOSITCS HAa TPeX TeMax, Cpeay KOTOPBIX Ta, TIe
peub UAeT 0 HaKa3aHUU, SIBJISIeTCS [7IaBHOM (OHA 3BYUYMT B Havajie U B KOH-
1ie mpou3BeAeHus ). ITa TeMa HAlIOMMHAaeT MOJIOAelK/e TeCHH, B Hell
MIPOSIBJISIET Ce0SI yIasb, CUIa, IMOIMOHATBHOCTD IMYHOCTY [JTABHOTO Te-
posi. Ho MMHOPHBI JIa[ M aKKOPAOBBIN CKIa[, aKKOMITAaHEMeHTa MPUIAI0T
06pasy uepThl COGPAHHOCTY U CTPOTOCTH. BTOPOIT amm307 (BOCIIOMIUHAHYE
o Crele) ocHOBaH Ha MHOJ Teme'®, 3ByuaIieil B CBETIOM JTUIUIACKOM

9) o >kxaHpy 3TO BennyanbHas NecHs.
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napy. TpeTbsl TeMa, HAUMHAIOWIASICSI CO CJIOB «A HaMeHNCh 3a MOJIe6-
HOM...», COTIPOBOX/IAeTCs LIUTATOM U3 IIePKOBHOTO 061X0/a (B TapTUM
(oprenmano). MoxkHO cKa3aTh, UTO 3Ta IMTATA, KaK, BOSMOKHO, 1 TeMa
3yOpEeXKMU, a TAKKe JIeKCUKa TeKCTa CO31ai0T COIMAIbHBIN KOHTEKCT My-
3BIKAJILHOTO 00pa3a, TO eCTh HAPSIMYIO YKa3bIBAIOT HA TIPUHATIESKHOCTD
repost AyXOBHOMY COC/IOBUIO.

B uTore MO>XHO KOHCTaTMPOBATh, UTO B JAHHOM IIOPTpeTe, Ipef -
CTaBJI€HHOM BHYTPEHHUM AMAIOTOM, COXPAHSIOTCS HEKOTOPbIE YePTHI,
TpuUcyIe 06bIYHOMY AManory. B «CeMuHapucTe» MbI TAKKe HaOJTIOIaeM
CTIOHTAHHOCTH MY3bIKaJIbHOTO Pa3BUTHSI, HACBIIEHHOTO «COOBITUSIMM», KO-
TOPBbIEe YyTKO OTPA’KAIOTCS B BOKATIbHOM IIapTHM 3a CUeT peueBbIX MHTOHA-
1y, GUKCUPYIOIIMX ITepeMeHbl SMOLMY, PACKPbIBAIOIMX SMOLVIOHATbHbIN
TIOATEKCT IIPOU3HOCUMBIX TepoeM CJI0B. Bosbilieit JocToBepHOCTY 06pasa
CIIOCOGCTBYIOT [ieTasu, 0OOPMCOBBIBAOLIVIE KOHTEKCT JAHHOTO MOPTPeTa,
o uepKyMBalollye ero couyaabHble 4yepTol. Ho B oMume OT IpsiMOro au-
azora, 371eChb BCe ke MeHbIIle BbIpaKeHbI BHEILITHEe Hayaslo U CLIeHUYHOCTD,
KOTODbIe MbI HAO/TIOa/N B TIeCHE «AX TbI, ITbsTHASI TETePsl». Bce BHMMaHMe
COCpeZOTOUeHO Ha BHYTPEHHEM MMpe reposl, ero camopediexcun. [Ipyrue
NIpyMepBbI BOIIOLEeHNS IPeiCTaBUTeNIel YXOBHOIO COCIOBYSI Mbl MOKEM
Hab6IIOAATh ¥ B OITIEPHOM TBOPUYECTBE KOMIIO3UTOpA.

Ewre omyH BuA 1opTpeTta yepes >kaHp B My3bIke Mycoprckoro — nop-
mpem uepe3 moaumsey. Halilie BCero npou3sBefeHNsIM 3TOr0 XaHpa CBOJi-
CTBEHEH CTPOIMIA, CIIOKOJHBI, aCKeTUUHbIV XapaKTep BbIpakeHMs YyB-
CTBa, MICKII0YAIOLIMI1 B3BOJIHOBAHHOCTD, OTKPBITY0 SMOLYOHATbHOCTD.
VccnepoBaTeny yKas3bpIBAalOT, UTO B IVIAHE peueBO MHTOHALIMN JKaHP
MOJIMTBBI CBSI3aH C peueBoii pyHKIMel BO3IeiiCTBISI, HO «MHTOHAIUA
MPOCHOBI 3BYYAT CIJIAXKEHHO, HUBEJIMPOBAHHO, B 0COOEHHOCTI — B PUT-
MMUYeCKOM OTHOIIeHun» [4, ¢. 120].

My3bIKanbHbI 06pa3 poMmaHca «MomuTtsa» Mycoprckoro®, cospa-
HJe KOTOPOTO OTHOCUTCSI KO BpeMeHM TsDKeIol 601e3HM MaTepy KOM-
II03UTOPA, aCCOLMMUPYETCS C MOPTPETHONM XapaKTePUCTUKON reposi, eMy
CBOJICTBEHHBI BO3BBIIIEHHOCTb ¥ MPOHMKHOBEHHOCTDh. HO 3TOT 06pas
He OCTaeTCsl HeM3MeHHbIM Ha IIPOTSIKeHUM PasBUTHSI poMaHca. B Havae

(10) Hy>XHO noa4YepKHyTb, 4TO U3 BCEX pacCMaTpPMBaEMbIX B HACTOSILLEN cTaTbe NponsBeae-
HU «MonuTBa» — €AUHCTBEHHbIN POMaHC, HanucaHHbI Mycoprckum He Ha CBOW TEKCT,
HO Ha TekcT M.IO. JlepmoHTOBa.
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COCTOSIHME IepOosl OT/INYAI0T YMMPOTBOPEHHOCTD ¥ COCPeJOTOUeHHOCTbD.
EMy CO3BYYHO CTpOroe poBHOe aKKOPJ0BOe IBICKeHMe B (hopTennaHHoi!
apTuy, OTChlIaloLIee K XaHpy Xopasia. BokanbHasi Meyonus pencras-
nsieT cob60¥t CUHTE3 PeueBOro M BOKAJIBHOTO Hayasl: pacreBHbIe hpa3bl
COUeTaloTCs B Hell C IogYepKMBaHMEM OTHEeIbHbIX CJI0B M MHTOHALUIA.
OHa MMeeT MIMPOKII AMATIA30H (B TIEPBOIL CTpOde 3TO MHTEPBAJI CEITH-
MbI) ¥ 3BYYUT B CONIPOBOXKIEHUM OUY€Hb KPACUBOV KPDACOYHOM rapMOHUN,
cosparoleit accouyanyy ¢ oo6pasom cseta. OMHUM U3 IPUMEPOB 3TOTO
SIBJIIETCSI aKLIEHTYPOBAHME CJIOB «SIPKUM CUSIHMEM» SIPKUM pe-6eMoITb
Ma’KOPHBIM aKKOPAOM (B KOHTEKCTE JisT-6eMOJIb MUHOPA SBJISTIOIIVIMCS
MaskOpPHO¥ CyOIOMMHAHTOIM). DTU CJI0BA ITOIUEPKMUBAIOTCS M 0CO60Ii pe-
4eBOJl MHTOHALMeEN (XOLOM Ha UMCTYI0 KBApTy BHU3).

CpenHuii pasgen poMaHca 6osblile 10 MaciTabam, B HEM 3BYUUT
npocb6a 3a 6;113KOro yenoBeka. U 3mech My3bika IpuobGpeTaeT B3BOIHO-
BaHHBII XapaKTep ropsiueit MoyibObl. B BOKaJIbHOV MapTUM MTOSIBIISTIOTCS
Menonuueckue (ppasbl MMUPOKOTO ObIXAHNS, B KOTOPHIX ITOKA3aTeIbHBI
BOCXOJsIILMe CKAaUKY Ha OKTaBY, BblJleJIeHHbIe KOMIIO3UTOPOM PeMapKoii
«C 9KCTa30M, HO 6e3 KpuKa». CO3JaHNI0 SKCTaTUUECKOro o6pasa CIio-
COOCTBYET M aKKOMITAaHEMEHT. BMeCTO CTPOTMX XOPaTbHBIX aKKOPI OB
B COTIPOBOKIEHUN B IIAPTUM JIEBOI PYKU 3ByYaT OKTaBHbIE TIePedpOCHI,
OXBaTbIBalONIMe IMANa30oH B TPU OKTaBbl, @ B TapTUU IIPABOi PyKU —
HauMHaIoIeecs: B BBICOKOM perucTpe HUCXosllee IBVKeHe TepLuusIiMu
T10 3ByKaM aKKOp/IOB. Bce 9Ty BbIpaszuTebHble MOMEHTHI ellle 6oree yciu-
JIVIBAIOT KPACOTY ¥ MOJIUTBEHHOCTb MY3bIKJIILHOTO 06pa3a, Ipoerypyo-
L1erocst Ha repos rnoprpera. [locTerieHHO ero SMOLIOHAIBHOE COCTOSIHME
ycrokamBaeTcsl M ymmupoTsopsieTcst. C oTpsicaroleil YyTKOCTbI KOMIIO-
3UTOP 3aBepluiaeT POMAaHC Ha eJjie CJIbIIIHOM HeyCTOUMBO rapMOHUY,
OTUIIETBOPSIIOLIEl 06PAIIEHHOCTh repost K HeGY, ero HaesKay U YIIOBaHMe.

O6paTuMcs K ellle OJHO BayKHOM TeMe B My3bIke Mycoprckoro —
Teme demckozo nopmpema. MOKHO YTBEPKIATh, UYTO OH eIVHCTBEHHBbI
KOMIIO3UTOP, KTO CyMeJI TaK IIOJTHO, TTTyOOKO ¥ MO-HACTOSIIIEMY BOTIOTUTD
06pasbl geTeit B My3bIKe, BBIPA3UTh UX IICUXOJIOTHIO, HEITOCPEICTBEHHOCTh
ux aMoIuii. K eTckum nmoprperam B 06/1aCTM KaMepPHO-BOKaIbHOI My-
3BIKYM TIPUHAJJIEKAT ero mecHm «030pHuK» 1 «CUpOTKay, a Takke msath™

) MNepBoe nsgaHune umkna «Jetckas», BbiNyLEeHHOe B CBET MPU XXU3HU KOMMO3UTOpa
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receH K3 nukia «Jerckas». B aTux nopTperax npencraBjieHbl TUIMYHO
JleTCKMe XapaKTepbl, PACKPBIThI pa3Hble UX T'PaHN.

B necHe «O30pHMK», M306paskaroieii MaabuMKa-II0gPOCTKa, 13-
[IeBAIOIIerocs Haf CTapyxoit, KOMIIO3MTOP BOILIOTII 06pa3 6e3ymepsk-
HOI IeTCKOIt arpeccuu, yImBaroleiics: cBoeit 6e3Haka3aHHOCTHIO. Kak
u B rtecHe «CBeTuK CaBUILIHA», 31€Ch B OCHOBE BOKAJIBHOM MaPTUM JIEKUT
putModopMyIa ISTUIOIBHIKA, HO B JAHHOM CJTydae OHAa BOCITPOMU3BOIUT
(hOTBKIIOPHBIN peueBoii skaHP CKOPOTOBOPKY. Ee 0CTMHATHOE TTOBTOPEHE
MpefcTaBisIeT c060Vi BOMHY HapacTaHUs U3LEBKM U arpeccun. besyc-
JIOBHO, TIPOEKIIMET 3TOTO 06pasa B MUP B3POC/bIX siBisieTcst ClieHa mof,
Kpomamu B oniepe «bopuc ['ogyHOB», Ie TTOKa3aH CTUXUIHBINA U CBU-
perblii GYHT Hapoa, He OTAAIOIIEro cebe OTueTa B CBOUX JMECTBUSIX.
MO3KHO TakKe OTMETUTbh, UTO 3Ta [eCHS, KaK U «AX Tbl, [IbsIHAS TETEPSI»,
He TOJIbKO OTPaHMUMBAETCSI CAMOIIOPTPETOM U IMOPTPETOM, TaK CKa3aTh,
cobeceHMKA, HO B ee HOTHOM TEKCTe HaXOMISTCSI MOMEHTbI, KOTOPbIE
JIal0T BO3MOXXHOCTb TOBOPUTH O IepepacTaHUM TIeCHU B TeaTPaIbHYIO
cueHy. Peub et o SIpKMX )XMBOIMMCHBIX HI0AHCAX, KOTOPbIe BOILJIOIIAeT
naptust hopTenuaHo, n3006paskast XapaKTepHbIe YePThbI BHEIITHOCTY CTAPyXI
(«CTaH 71 TBOJ DyTOI», «I10 JilecaM Gpe[iellib»), ee SKeCThI, ITOXOAKY (Yaaphl
KJIIOKOJA, CITOThIKaHMe) U T. 1. Takke ¥ B BOKaJbHOI MapTuUu n306pasu-
TeJIbHOCTb aKTMBU3UPYETCS MIPEXe BCEro MOCPeICTBOM ABUTATEIbHO-
IUIACTUUECKMX acconmanuii (CBSI3aHHBIX, HAIpUMep, CO CJIOBAMU, I1e
MaJTbuMIIKa oOpalaeTcs K crapyxe: «Oit 6abymika! Oii pogHast! Oit He 6eii!
/ BocTpoHocasi, packpacaByiiika, mydertasast! Oii, He 6eii! / Passyauch
IJ1eY0, pa3MaxHUCh KITI0Ka, / Pacxonuck kapra crapas!..»). Bce aTu ueptsl
¥ B JTAHHOM C/Tyuyae 0OHAPY>KMBAIOT 0COGEHHOCTM, CBOICTBEHHBIE SKaHPY
ropTpeTa uepes I1ajor.

IMecHs «CupoTKa» MOCBsIeHa MHOI IpaHu IeTcKoro mupa. ITop-
TpeT MaJIeHbKOTO, TOJIOJHOTO U 6e33alUTHOTO pebeHKa BO3BOIUTCS
KOMITIO3UTOPOM JI0 TpareguitHOCTM 3BydaHusi. MycOprcKuii ¢ 60sb1I0i
YYTKOCTBIO NlepefjaeT OTTeHKM peuyt CUPOTKU, TOgUePKMUBAsI MUHTOHAL M-

B 1872 rony nspatenncteom B.B. beccens, Bknto4ano B ce6sl NTb NeceH, HanucaHHbIX
KomMnoauTopoM B 1868—1870 ropax. MecHu «KoT MaTpoc» 1 «Moexan Ha nanoyke», Ha-
nucaHHble no3gHee (B 1872 roay), 6b111 ony6nvkoBaHbl nnwb B 1882 rogy. B 1931 roay
M.A. Tamm fo6aBun nx K NSITM NECHAM, HaNMCaHHbIM PaHee, U B ero pefakLummn cemb neceH
6blNV U3AaHbI KaK eAVHbIN LK.
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OHHO ¥ TApMOHWYECKY OT/Ie/IbHbIE CJIOBA, KOTOPbIE OOPETAIOT GOJBIIYIO
BBIPA3UTENbHOCTD. Kak 1 pomaHc «MOMUTBa», 3Ta MECHST 3aKaHUMBAETCS
B TVx0M quHamuKke'? Ha moMMHAHTe, OIULIeTBOPSS BHE3AIIHO OXBATHBIIIEe
pebeHKa beccuiye, HaCTyTIMBILEe MTOC/Ie KpUKa oTuasiHus. PoprennaHHoe
COTIIPOBOKZIEHNE TTOCPEICTBOM M300Pa3UTETbHBIX ITPYEMOB 0OPUCOBBIBAET
YyepThl 06CTAHOBKM, OKPY>KAIOIIel [IIABHOTO repost (1300 paskeHe BbIOTH,
XOJIOJTHOVI TT03€MKH, Jieca, IpeMyueii Yaiiu), CmocooCcTBYs 60blesi 10-
croBepHOCTM noprpeta. [TecHs «CupoTkar» (kak «CeMuHapucT» 1 «CBeTUK
CaBuIIIHA»), IPEACTaBsIs CO60I, C OHOI CTOPOHBI, MOHOJIOT, C APYTOii
CTOPOHBI, SIBJISIETCSI TAKXKE U AMATIOTOM, TTOCKOJIbKY peub IJTABHOTO repost
obparleHa K Jpyromy repcoHaxy. Bim3Koit oKa3bIBaeTCs 3Ta MeCHS U JKaH-
DY MOJIUTBBL, IIOCKOJIbKY €€ BOKaJ/IbHasI [1apTys ONMPAeTCsl Ha MHTOHALUU
MpoChObI, CBSI3aHHBIE C peueBoil (GOPMOit BO31eiiCTBUSI.

O6pasbl «JleTCKOIi» ITepeHOCST HaC COBCEM B IPYTYI0 06CTAaHOBKY.
OTO #eTH, y KOTOPBIX eCTb JJOM, DOOMUTENN, HSIHIOWKA. B IsTH cLieHKax-
noprperax Mycoprckuii MoKka3bIBaeT pa3/iMyHble TPaHy TUIIMYHO JeTCKUX
XapakTepoB. B mepBoii mecHe 3TO pe6GeHOK, KOTOPBI TPOCUT HSIHIOIIKY
pacckasarb eMy cka3Ky. KoMIosuTop yauBUTE/NIbHO TOHKO IE€pefaeT ero
MMITY/IbCUBHOCTD, PE3KO MEHSIIOLIYIOCSI SMOLIMOHAIBHOCTD, SIBJISIIOIILYIOCS
C/1eICTBMEM OBICTPOIL CMeHbI 06Pa30B B MBIIIJIEHMH, KOTIa MBICJTU GYTO
TIOCTOSIHHO TTepeckakuBaloT C OZHOTO Ha Apyroe. OueHb UyTKO MepeLaHbl
3[1eCh JETCKME MHTOHAIMY: BhIpAXKAIoIIyie JOOPOe OTHOIIEH Ve («PACCKasKI
MHe MuJIasi»); 3alyMUMBbIii BOIIPOC («Belb 32 TO OH CheJl UX, HSHIOIIKA?»),
repefaHHblli C IOMOLIBIO He BOCXOASIEN MHTOHALM, TUIIMYHO 1S
BOIIPOCA, @ HUCXOZSAILEe, 3aMmupaloleli Ha IOBTOPEHUY OJHOTO 3BYKa;
pe3Kuii U pelInUTeNbHbIN TOBOPOT K APYTOil TeMe («MJIM BOT UTO»); BHE-
3aITHYIO B3BOJIHOBAaHHOCTbD («3HAeIllb, HIHIONIKA»).

B ocTanpHBIX TECHSX IIMKIIA ITPeJCTaBaeHbl 00pa3bl IPYTUX ITepCoHa-
Kei: 9TO, HallpuMep, MOPTPeT MalbuMKa, HELOBOJIbHOTO HSIHIOIIKMHBIM
HaKa3aHMEeM, TIBITAIOIIErocs CHaYaIa pa3yoeiuTh ee U 3aJ00pUTh, a IOTOM
pa3o3nuBiIerocs Ha Hee («B yriy»); BOIUIOIEHME UCITYTa, B3BOTHOBAH-
HOCTU ¥ paCTepSTHHOCTY peGeHKa OT «COOBITHSI» B €TI0 KM3HM — BHE3aITHO
MOSIBUBILIETOCS «CTPAIITHOTO» KyKa («)KyK»); AeBoUKa, KOTopasi, Mogpaskast

(12) MO>XHO TakXe OTMETUTb, 4TO 06a 3TW NPOU3BEAEHMS HaNMUCaHbl B OAHOM TOHaNbHOCTH,
B CM 6eMOJIb MUHOPE.
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MaMme, TI0eT KOJIbIOeIbHYIO CBOel KyKiie («C KyKJIoii»); MOMMUTBa peGeHKa
(«Ha coH rpspyuuii»).

Bce 3T mopTpeTsl AMaIOrMUHbI, YTO ITO3BOJINIIO KOMITIO3UTOPY C 0CO-
60i1 MMOTHOTO¥ PACKPbITh B HUX JETCKIME XapaKTepbl IOCPEACTBOM MHO-
roo6pasHbIX OTTEHKOB PeueBoil MHTOHALMN. VicciemoBaTe M OTMeUaoT
B «[leTCKO¥i» CMHTe3 BHEMY3bIKaJbHO-PeUYeBbIX, CKA30BbIX U ITECEHHBIX
MHTOHAIIUIA, OTIOPY Ha Takyue (OJbKIOPHbIE SKaHPbI, KaK JETCKNe ITeCHM,
CUMTAJIKU, APA3HWIKA [4, c. 130]. [InanormuyHoCTh, a TaKKe 3azada BO-
TIJIOLIEHMS TICUXOJIOTUM pebeHKa, UyTKOe BHMMAaHMe K OTTeHKaM JeTCKOiA
peueBOil MHTOHAIMN ITPEIOTPEeEINIIN, KaK M BO «B3POC/TIBIX» IOPTpPeTax
KOMIIO3UTOPA, My3bIKaJIbHYIO (POPMY ITUX ITECEH, €€ UMITPOBU3AI[MOH-
HOCTb ¥ 06YCJIOBJIEHHOCTD CIEHMYECKMM KOHTEKCTOM.

MyCOprCcKuii He MPOCTO M3006paskaeT meTcKue 06pasbl, HO KakK Obl
MPOXKMBAET BCe CUTYyallMU BMeCTe CO CBOMMU IreposiIMi, USHYTPU IMOCTUTAsT
X BHYTPEHHUIA MUP, SMOLIMM Y MOTUBBI IIOCTYIIKOB. JleTCK1e MOpPTpeThl
KOMITO3UTOpPA OT/IMYaeT 0cobast KpacoTa, IIPOCTOTa M IIOITUUHOCTb, B €T0
TBOPYECTBE OHM 00PA3YIOT CAMOCTOSITENIbHBIV MUP, 6€3YCIIOBHO, MUMEIOIIMI
MPOEKINIO K MUPY B3POC/IBIX, TOMOTast JIy4Ille U TITy6ske MOHSTh ITCUXO0-
JIOTUIO 3PeJIoro YejoBeKa. 3Iech MOKHO BCIIOMHUTHB cyioBa K. Te6ioccu,
TMMCABIIEro O TOM, UTO Kaskasi U3 rmeceH «JIeTCKoii» «IpeAcTaBsieT co60ii
IIeieBp», a TAK)KE OTMEUaBIIero CroCO6HOCTh MyCOpPrCKOTro «CO3aBaTh
BOOOpaskeHMeM KapTUHBI, TPOHMUKHYTHIE 3a0yIIEBHBIM BOJIIEO6CTBOM,
MIPUCYIIUM AeTCKOMY MbIIIEHIIO», Y TIOJUePKMBaBILEro, YTO «BCe 3TU
MaJleHbKJe ApaMbl 3alleyaTIeHbl C [Ipefie/IbHO IIPOCTOTOM» [6, c. 17—18].

3aknroyeHue

PaccmoTpeB pa3Hble BapMaHTbI BOIIOLEHMSI YKaHPa My3bIKaJIbHOTO MTOP-
TpeTa B TBOpUecTBe MyCcOPrCcKOro, MOXXHO yTBEPKIAaTh, YTO OCHOBHBIM
KpUTepUeM UX Pas3aInuus SIBJSIeTCS sKkaHpOBas MPUHAAIEKHOCTb, OIlpesie-
JISTIOMIAst 0CO6EHHOCTU 00Pa3HOCTHM, TPETBOPEHMS PeueBOit MHTOHAIIM,
MY3BIKaIbHOI (PopMBbI. [IOPTPET-MOHOJIOT OTJIMYAET ITOBECTBOBATENb-
HOCTb, OTIOpa BOKAJIbHOI MapTUy Ha PUTMOMHTOHALIVIOHHYIO (GOpMYITY,
ee OCTMHATHOe ITOBTOpEeHMe C He3HaUUTeIbHbIM BapbMPOBaHMEM, UYTKO
pearupypliiee Ha CMbICJIOBbIe OTTEHKM CJIOBeCHOTO TeKkcTa. [TopTperam
yepes [10[,pasyMeBaeMblii I BHYyTPEHHUI AMaJIOT CBOJICTBEHHBI SKCIIPECCHst
9MOIVIOHATbHOTO BbIPasKeHVIsI, CITIOCOGCTBYIONIASI 6OIbIIIEl BbIPA3UTENTbHO-
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CTU ¥ Pa3HOOGPA3UI0 PeYeBbIX MHTOHALIMIA, @ TAKXKE 60Jiee MHTEHCUBHOE
pa3BUTHE, OCHOBAHHOE HAa CMEeHe KOHTPACTHBIX STIM30/I0B, 06YC/IOBIEHHbBIX
CLIeHMYeCKVM WIY BHYTPEHHMM KOHTEeKCTOM. ITopTpeT uepe3 MOIUTBY
MMeeT CBOMM MPOO6GPA30M KY/IbTOBYIO MY3bIKY, OT KOTOPOIi HaCJIeAyeT
oTpesiesIeHHbIN 06pa3Hbliil CTPOIL M CUCTEMY BBIPA3UTENbHbBIX CPELICTB,
BOCCO3a0UIMX ee yepTbl. OCOOEHHOCTM BOKAIBHON MapTUM OTpeIessi-
I0TCS 3[1eCh peueBoil QYHKIIMEl BO3IeCTBIS, HaXOAsIIeil BbIpakeHue
B MHTOHAIMSIX MTPOCHObBI, MOIBOBI. My3bIKasbHasI popMa MMeeT UepThI
CKBO3HOT'O Pa3BUTHSI, HO OGHOBPEMEHHO B Hell 0OHAPY>KUBAETCS P,
paszienioB, OTPAXKAUIMX CMEHY IICUXO0JI0TUYECKUX COCTOSTHMI Teposl.

BaykHOJ1 coCTaBIIsIIOILIel My3bIKa/IbHBIX ITIOPTPeTOB MyCOPICKOTO SIBJISI-
€TCSI COLMA/IbHOe Havyaslo, BbIpaskaeMoe € IIOMOLIbIO JKaHPOBBIX M CTUIIEBBIX
yepT. B mecHe «CeMMHapUCT» — 3TO I[MTATA Ilaca U3 1IepPKOBHOTO 06M-
xofa; B mecHe «CBeTuk CaBuilIHa» — OMOPa BOKaJAbHO MapTUM Ha KaHP
IJ1a4ya, IpMYUTaHNS ; yKa3aTesleM COLMaabHOM IPUHAJIEXHOCTY repoeB
IIeCHU «AX TbI, [IbSIHASI TeTePSsI» SIBJISIETCSI HU3KUI CTWIIb JIEKCUKY IJIaBHOIA
repoMHu. BHyTpeHHe-IICcMXo/Iornyeckoe Hayaao B IOPTPeTax KOMIIO-
3UTOpA MepenaeTcs Mpexzae BCero nocpesCcTBOM PeyeBOoyi MHTOHAL MUY,
3a0CTPSAIOLLEN CMBICIIBI CJIOBECHOTO TEKCTa.

Wtak, Mycoprckuii, o6y1aast TaJlaHTOM T'€HMaIbHOTO IICUX0JI0Ta, CY-
MeJI 3a1evyaT/ieTb B CBOEM KaMepHO-BOKaJIbHOM TBOPUYECTBE MOTPsICalole
TOYHBIE U IJTYOOKME TIOPTPETHI CBOVIX COBPEMEHHMKOB, TIPUHAIJIEKAIIINE
Pa3sHbIM COCJIOBVISIM, CPeJIY KOTOPBIX 0C060e MEeCTO 3aHMMAIOT TIOPTPETI
Jeteii. [IDOHMKHYTD B MX IICUXOJIOTMIO eMY yIaI0Ch ITyTeM XYI0KeCTBeH-
HOTO BOIUIOILIEHMSI peuyeBOil MHTOHALMM B OIIOpe Ha PYCCKYIO YCTHYIO
peub, HAPOLHYIO ITeCEHHOCTH 1 QONbKIOPHbIE KaHPbI. Bce ero mopTpeTsl
OTIMYAeT YAUBUTENbHAS )XM3HEHHOCTb Y IIPaBAMBOCTD, I0UePKUBAIOIIVe
YHUKAIbHOCTD AAPOBaHMSI KOMIIO3UTOPA.



Sfipow Onbra BnagumuposHa 241

BokanbHble counHeHuns M.I. Mycoprckoro B KaHpe My3blKasibHOro NopTpeTa

Cnu1coK nuTepaTypbl:

© o N o

10

1

12
13
14

15

16

17
18

19

AHppoHnkoBa M.U. MNopTpeT. OT HacKanbHbIX PUCYHKOB 40 3ByKoBOro ¢unbma. M.: ickyccTBo,
1980.422 c.

Acagbes b.B. Pycckas My3bika. XIX n Havyano XX Beka. 2-e uag,. J1.: My3bika, 1979. 344 c.
bapaxos B.C. IlutepaTtypHbiii nopTpeT: MUICTOKM, N03TKKa, aHp. J1.: Hayka, 1985. 311 c.
BacuHa-IpoccmaH B.A. My3blika 1 noatuyeckoe cnoBo. Y. 2—3: MHToHauus: Komnosuums.

M.: My3bika, 1978. 368 c.

BuHorpagos B.B. NMpo6nema cka3sa B ctunuctuke // BuHorpagos B.B. O s3blke XyA0XKeCTBEHHOM
nposbl: U36paHHble Tpyabl. M.: Hayka, 1980. C. 42—54.

Je6rocen K. Ctatbn. PeueHaun. beceppl. M. — J1.: My3bika,1964. 279 c.
JlypaHauHa E.E. BokanbHoe TBopyecTBo Mycoprckoro. M.: My3abika, 1985. 200 c.
3uHrep /1.C. Ouepku Teopumn 1 nctopum noptpeta. M.: UsobpasutenbHoe nckycctso, 1986. 323 c.

3bipsiHoB O.B. POMaHTU3M vs peanuam B nutepaTtypHon knaccuke XIX B. (KpyroBopoT NOHATUIA

1 noaxonoB.) / POMaHTU3M Vs peanuam: napaavrMbl XyA0XXeCTBEHHOCTU, aBTOPCKME CTpaTernu:
C6. Hayu. cT.: K 100-neTuto co aHs poxaeHus npod. U.A. leprayesa. EkatepuH6ypr: U3a-Bo Ypan.
yH-Ta, 2011. C. 12—36. (3Bontoumsa GopM Xya0>KeCTBEHHOIO CO3HaHUSA B PYCCKOWM nuTepaType;
BbIn. 3).

KasakoBa [].[]. NMopTpeTbl peanbHo cyliecTBoBaBLUNX nunL, B «KapHaBane» P. LLlymaHa // KynbTypa
1 UCKYCCTBO epMaHum: C60PHMK cTaTen No matepunanam [eBaTon MeXxXayHapogHoOM HayYHO M
nHTepHeT-koHbepeHuun / OTB. pes O.B. HemkoBa. Tam60B: TaM6OBCKMIA rOCYAapCTBEHHbIN
My3blKanbHO-Nefarornyeckunin MHCTUTYT UM. C.B. PaxmaHunHoBa, 2017. C. 199—205.

Kazakosa /[]./]. MopTpeTbl peasnibHO cylecTBoBaBLINX 1L, B «Paike» M.IM. Mycoprckoro

// My3blka B COBPEMEHHOM MUpPE: HayKa, Nefarornka, UCNosHUTENbCTBO: CBOPHUK cTaTewn

no matepuanam XIV MexxayHapoaHoM Hay4YHO-NPaKTUYeCKon KoHbepeHunn. Tambos:
Tam60BCKMIA rocyaapCTBEHHbIA My3blkanbHO-Nefarornyecknin MHCTUTYT uMm. C.B. PaxmaHuHoBa,
2018. C. 401—408.

KasaHuesa /1.[1. My3bikanbHbii nopTpeT. M.: HTLL «KoHcepBaTopusi», 1995. 124 c.

Kron LI.A. N36paHHble cTaTtbu: J1.: Myarus, 1952. 692 c.

Mycoprckuvi M.I1. NutepatypHoe Hacneame. KH. 1: NMucbma, 6uorpapuyeckme marepumarbl

1 nokymeHTbl / CocT. A.A. OpnoBa, M.C. MNekenuc. M.: Mysbika, 1971. 400 c.

HewmkoBsckasi B.. O cneunduke >xaHpa My3blkanbHoro noptpeta / Hemkosckasi B./. MoaTuka
My3blKanbHOro nopTpeTa: Hay4yHo-nccnegoBatensckme o4epku. EkatepuHbypr: Ypanbckas
rocynapcTBeHHasi KoHcepBaTopus um. M.IM. Mycoprckoro, 2007. C. 6-17.

O6pasyoBa U.M. Tpagmums cpedHEBEKOBOIro cMexa B My3blKasibHOW gpamatyprumn Mycoprckoro
// Poccuitckas akagemust HayK, IHCTUTYT pycckor nutepatypbl (MywkuHeknin gom), Tpyabl
oTAena ApeBHEpPYCCKon nuTepaTtypsbl. T. 38: BlanmoaencTemne 4peBHEPYCCKON UTEPaTypbl

1 nsobpasuTtenoHoro nckycctaa / OTB. pen. [.C. Jluxayes. J1.: Hayka, 1985. C. 411-423.
PaxmaHoBa M.[1. KomnoauTop 1 xynoxHuku // Copetckas My3bika. 1989. N2 3. C. 102—126.

Cokosos O.B. Mopdonormnyeckasi cucTeMa My3blKW 1 €€ XyA0XXeCTBEHHbIE YXaHpbl. HXHUI
Hosropoa: N3a-Bo Hukeropoackoro yHnusepcuTteTa, 1994. 218 c.

Cracos B.B. lNMepos 1 Mycoprckuii // Ctacos B.B. N136paHHble cTtaTbn 0 M.IM. Mycoprckom / O6L,.
pen., BcTyn. cT. u npum. A.C. Oroneseu,. M.: Myarus, 1952. C. 143—181.



XypnoxkecTBeHHas kynstypa Ne 3 2022

20

21

22
23
24

XtoH, FOH Co. Ananornsaumsa MOHoIOra Kak «CobbiTMe pacckadbiBaHUA» (Ha MaTepuane nbec
A.TN. YexoBa) // BecTHuk MockoBckoro yHuBepcuteta. Cepus 9. Gunonorus. 2014. N2 3.
C.127-138.

Cepeatok I.M. CemaHTVKa My314YHOIO NMOPTPETY Y KnasipHo-dopTeniaHHi TBopyocTi XVII—XX
CTONITb: ANCC. ... KaHA uck.: 17.00.02. Opecca, 2021. 248 c.

Furst H. Portrait Painting. Its Nature and Function. London: Lane, 1927.155 p.
Tommasini A. Virgil Thomson’s Musical Portraits. New York: Pendragon Press, 1986. 237 p.

Walden J.S. Musical Portraits: The Composition of Identity in Contemporary and Experimental
Music. Oxford University Press, 2018. 200 p.

242



Sfipow Onbra BnagumuposHa 243

BokanbHble counHeHuns M.I. Mycoprckoro B KaHpe My3blKasibHOro NopTpeTa

References:

10

1

12

13

Andronikova M.l. Portret. Ot naskal’nyh risunkov do zvukovogo fil’'ma [Portrait. From Cave Drawings
to Sound Film]. Moscow, Iskusstvo Publ., 1980. 422 p. (In Russian)

Asaf’ev BV. Russkaja muzyka. XIX i nachalo XX veka [Russian Music. 19 and the Early 20 Centuries].
2nd edition. Leningrad, Muzyka Publ., 1979. 344 p. (In Russian)

Barahov V.S. Literaturnyj portret: Istoki, poetika, zhanr [Literary Portrait: Origins, Poetics, Genre].
Leningrad, Nauka Publ., 1985. 311 p. (In Russian)

Vasina-Grossman V.A. Muzyka i poeticheskoe slovo. Chast’ 2—3: Intonacija: Kompozicija [Music and
Poetic Word. Part 2—3: Intonation: Composition]. Moscow, Muzyka Publ., 1978. 368 p. (In Russian)

Vinogradov VV. Problema skaza v stilistike [The Problem of Skaz (Tale) in Stylistics]. Vinogradov V\V.
O jazyke hudozhestvennoj prozy: Izbrannye trudy [About the Language of Fiction: Selected Works].
Moscow, Nauka Publ., 1980, pp. 42—54. (In Russian)

Debussy c. Stat’i. Recenzii. Besedy [Articles. Reviews. Conversations]. Moscow, Leningrad, Muzyka
Publ., 1964. 279 p. (In Russian)

Durandina E.E. Vokal’noe tvorchestvo Musorgskogo [Mussorgsky’s Vocal Music]. Moscow, Muzyka
Publ., 1985. 200 p. (In Russian)

Zinger L.S. Ocherki teorii i istorii portreta [Essays on the Theory and History of Portrait]. Moscow,
Izobrazitel'noe iskusstvo Publ., 1986. 323 p. (In Russian)

Zyryanov OV. Romantizm vs realizm v literaturnoj klassike XIX v. (krugovorot ponyatij i podhodov)
[Romanticism vs Realism in Literary Classics of the 19th Century (Circulation of Concepts and
Approaches)]. Romantizm vs realizm: paradigmy hudozhestvennosti, avtorskie strategii: sh. nauch.
st.: k 100-letiju so dnja rozhdenija prof. I.A. Dergacheva [Romanticism vs Realism: Paradigms of
Artistry, Author’s Atrategies: Scientific Proceedings: To the 100th Anniversary of the Birth of Prof.
I.A. Dergachev]. Ekaterinburg, Izd-vo Ural’'skogo universiteta Publ., 2011, pp. 12—36. (Evolyucija
form hudozhestvennogo soznanija v russkoj literature; issue 3 [Evolution of Forms of Artistic
Consciousness in Russian Literature; issue 3]). (In Russian)

Kazakova D.D. Portrety real’no sushchestvovavshih lic v “Karnavale” R. SHumana [Portraits of Real-
life People in R. Schumann’s “Carnival”]. Kul'tura i iskusstvo Germanii: sbornik statej po materialam
Devyatoj mezhdunarodnoj nauchnoj Internet-konferencii [Culture and Art of Germany: Scientific
Proceedings of the 9th International Scientific Internet Conference], ed. OV. Nemkova. Tambov,
Tambovskij gosudarstvennyj muzykal’no-pedagogicheskij institute im. SV. Rahmaninova Publ., 2017,
pp-199-205. (In Russian)

Kazakova D.D. Portrety real’no sushchestvovavshih lic v “Rajke” M.P. Musorgskogo [Portraits

of Real-life People in the “Raek” by M.P. Mussorgsky]. Muzyka v sovremennom mire: nauka,
pedagogika, ispolnitel’stvo: sbornik statej po materialam XIV Mezhdunarodnoj nauchno-
prakticheskoj konferencii [Music in the Modern World: Science, Pedagogy, Performance: Scientific
Proceedings on the Materials of the 14th International Scientific and Practical Conference].
Tambov, Tambovskij gosudarstvennyj muzykal’'no-pedagogicheskij institute im. SV. Rahmaninova
Publ., 2018, pp. 401—408. (In Russian)

Kazanceva L.P. Muzykal’nyj portret [Musical Portrait]. Moscow, NTC “Konservatorija” Publ., 1995.
124 p. (In Russian)

Kuji C.A. Izbrannye stat’i [Selected Articles]. Leningrad, Muzgiz Publ., 1952. 692 p. (In Russian)



XypnoxkecTBeHHas kynstypa Ne 3 2022 244

14

15

16

17

18

19

20

21

22
23
24

Musorgskij M.P. Literaturnoe nasledie. Book 1: Pis’ma, biograficheskie materialy i dokumenty
[Literary Heritage. Book 1: Letters, Biographical Materials and Documents], compl. A.A. Orlova,
M.S Pekelis. Moscow, Muzyka Publ., 1971. 400 p. (In Russian)

Nemkovskaja V.I. O specifike zhanra muzykal’'nogo portreta [On the Specifics of the Genre of
Musical Portrait]. Nemkovskaja V.. Poetika muzykal’nogo portreta: Nauchno-issledovatel’skie
ocherki [Poetics of a Musical Portrait: Research Essays]. Ekaterinburg, Ural’'skaja gosudarstvennaja
konservatorija im. M.P. Musorgskogo Publ., 2007, pp. 6—17. (In Russian)

Obrazcova I.M. Tradicija srednevekovogo smeha v muzykal’noj dramaturgii Musorgskogo [The
Tradition of Medieval Laughter in the Musical Dramaturgy by Mussorgsky]. Rossijskaja akademija
nauk, Institut russkoj literatury (Pushkinskij Dom), Trudy Otdela drevnerusskoj literatury. Vol. 38:
Vzaimodejstvie drevnerusskoj literatury i izobraziteI’'nogo iskusstva [Russian Academy of Sciences,
Institute of Russian Literature (Pushkin’s House), Proceedings of the Department of Ancient
Russian Literature. Vol. 38: Interaction of Ancient Russian Literature and Fine Art], ed. D.S. Lihachev.
Leningrad, Nauka Publ., 1985, pp. 411—423. (In Russian)

Rahmanova M.P. Kompozitor i hudozhniki [Composer and Artists]. Sovetskaja muzyka, 1989, no. 3,
pp. 102—126. (In Russian)

Sokolov OV. Morfologicheskaja sistema muzyki i ee hudozhestvennye zhanry [Morphological
System of Music and Its Artistic Genres]. Nizhnij Novgorod, Izd-vo Nizhegorodskogo universiteta,
1994. 218 p. (In Russian)

Stasov V\V. Perov i Musorgskij [Perov and Mussorgsky]. Stasov VV. Izbrannye stat’io M.P.
Musorgskom [Selected Articles about M.P. Mussorgsky], ed., intr. article and com. A.S. Ogolevec.
Moscow, Muzgiz Publ., 1952, pp. 143—181. (In Russian)

Hyun, YUn So. Dialogizacija monologa kak “sobytie rasskazyvanija” (na materiale p'jes

A.P. CHehova) [Dialogization of a Monologue as a “Storytelling Event” (Based on the Material

of A.P. Chekhov’s Plays)]. Vestnik Moskovskogo universiteta, series 9, Filologija, 2014, no. 3,

pp. 127-138. (In Russian)

Seredjuk |.M. CemaHTVKa My31M4HOro nopTpeTy y KnaBipHo-popTteniaHHii TeopyocTi XVII-XX
cronite [Semantics of the Musical Portrait in the Clavier and Piano Creativity of the 17th-20th
Centuries]. Dissertation for the Degree of Candidate of Arts, 1700.02. Odessa, 2021. 248

p. (In Ukrainian)

Furst H. Portrait Painting. Its Nature and Function. London, Lane, 1927.155 p.

Tommasini A. Virgil Thomson’s Musical Portraits. New York, Pendragon Press, 1986. 237 p.

Walden J.S. Musical Portraits: The Composition of Identity in Contemporary and Experimental Music.
Oxford University Press, 2018.184 p.



Sfipow Onbra BnagumuposHa 245

BokanbHble counHeHuns M.I. Mycoprckoro B KaHpe My3blKasibHOro NopTpeTa



XypnoxkecTBeHHas kynstypa Ne 3 2022 246
KuHo u maccmenuna

YOK791.4
BBK 71

CapackuHa Jliopmuna UBaHoBHa

[okTop GMNONOrMYecKmnx HayK, raBHbI Hay4YHbI COTPYAHUK, CEKTOP
XY[LOXXECTBEHHbIX MPO6/1eM Maccmeana, flocyaapCTBEHHbIA MHCTUTYT
MCKyccTBO3HaHus, 125009, Poccusi, Mockea, Koauukuii nep., 5

ORCID ID: 0000—0003—-4844—-4930

ResearcherID: AAS-8550—2021

Scopus ID: 56936849700

|.saraskina@gmail.com

KntoueBblie cnosa: Muxavnn 3oLeHKo, KOMeaus, CMeXx, CTpax, NPecTynieHune,
HaKasaHwue, «kHecyH», HapogHoe A06po, MNasen Konomonues, Jleonna Manpan

CapackuHa Jltogmuna MiBaHoBHa

Komeguna Muxawmna
3oueHkKo «l1pecTtynneHune

N HaKa3aHune» Ha COBETCKOM
9KpaHe: BbIMbICE

N peanbHOCTb



247

This is an open access article distributed under
the Creative Commons Attribution 4.0 International (CC BY 4.0)

DOI:10.51678/2226-0072-2022-3-246-275

Onsa unt.: CapackuHa /1.1. Komegus Muxauna 3oweHko «lpectynnexHve
Y HaKa3aHne» Ha COBETCKOM 3KpaHe: BbIMbICEN U peanbHOCTb //
XypoxkecTBeHHas Kynbtypa. 2022. N2 3. C. 246-275.
https://doi.org/10.51678/2226-0072-2022-3-246-275.

For cit.: Saraskina L.I. Crime and Punishment, a Comedy by Mikhail
Zoshchenko, and Its Two Soviet Screen Versions: Fiction and Reality.
Hudozhestvennaya kul’tura [Art & Culture Studies], 2022, no. 3, pp. 246-275.
https://doi.org/10.51678/2226-0072-2022-3-246-275. (In Russian)

Saraskina Liudmila l.

D.Sc. (in Philology), Chief Researcher, Mass Media Arts Department, State
Institute for Art Studies, 5 Kozitsky Lane, Moscow, 125009, Russia

ORCID ID: 0000—0003—-4844—-4930

ResearcherlD: AAS-8550—2021

Scopus ID: 56936849700

|.saraskina@gmail.com

Keywords: Mikhail Zoshchenko, comedy, laughter, fear, crime, punishment.
“nesoon”, people’s property, Pavel Kolomoytsey, Leonid Gaidai

Saraskina Liudmila l.

Crime and Punishment, a Comedy by Mikhail Zoshchenko,
and Its Two Soviet Screen Versions: Fiction and Reality



XypnoxkecTBeHHas kynstypa Ne 3 2022

AHHOTauys. B cTaThe aHaMM3MPYeTCs aKTyalbHOE COLepKaHue OFHOAaKTHOV nbeckl M.M. 30-
meHKo «IIpectyrnienue u HakazaHue» (1933) u Ta ucTopuyeckasi peaabHOCTb, KOTOPAst KPOeTCst
3a 'POMKMM «JIOCTOBCKMM» Ha3BaHKeM. O6paleHne K JaHHOI IIpo6eMaTyKe M HOBU3HA
aBTOPCKO¥ KOHIIENIVY 00yC/IOBIEHbI B TOM YMC/IE U OTCYTCTBMEM MCCIeIOBAHMI 10 3asIBJIEH-
HoJi TeMe. [IpMBIeKalOTCSl apXMBHbIE TOKYMEHTBI ¥ 3aKOHOJaTe/lbHbIe aKThl, paCKpbIBAIOLIE
MCTUHHBIE IPUYMHBI IpaMaTUYeCKUX NTePeKMBAaHMI [TTAaBHOTO NIePCOHAaKa («HecyHa»,
PaCXUTUTEIISI HAPOFHOTO 106Pa), OTIACAIOIIEroCs MOJBEPTHYThCS BbICIIEl Mepe HaKa3aHWUs

¢ KoHducKauueit umyiiecTBa. Katreropumn «mnpecTyrieHus» 1 «Haka3aHus» 10J, 1epOM
IpaMaTypra o6peTaroT HOBbIe CMBIC/IbI, TAK YTO Ha3BaHMe KOMEIUY [IePecTaeT ObITh «IyKUM».
JIBe oflHOMMeHHbIe SKpaHMU3aLMY KOMeIUY [10-Pa3sHOMY BOIUIOLIAIOT 3aMblICeT IMTepaTypPHOTO
[1epBOMCTOYHMKA. B pesyibTare 1ociefoBaTeIbHOTO aHaIM3a KMHOKAPTYH, B TOM 4MCIe
COOTHECEHHOCTY COIAIbHOTO KOHTEKCTa Y XYI05KeCTBEHHOT'O TeKCTa, aBTOP IPUXOAUT K CIemy-
IOLIMM BBIBOZAM 00 MX KOMEIMITHBIX JTeiiTMOTIBaX. KopoTKOMeTpaskHast IeHTa pexkuccepa
TTaBa Konomoiiuesa (1940) 6bi1a HANPSIMYIO CBSI3aHA C TIOJIMTUYECKMMI PeannsMu BpeMeH
(nocranosiennem LIK BKII(6) 1932 roga 06 oxpaHe MMYIIECTBA TOCYAapCTBEHHBIX MIPeITPUsI-
THIA, O IPECTYTUIEHUSIX PaCXUTUTENeN 1 HaKa3aHUsIX Ui HUX). KomennitHyio crienuky
KapTMHBI MOXKHO OIIpeJleINTh KaK cMex CK803b Cmpax. BbISICHSIeTCSI IPUUYMHA 1[IeH3YPHOTO
3arpeTa KapTUHbI («<BOP OCTaeTCsl MOCTPaaBIIMM»), IPOJIeXKaBlIeil Ha MOJIKe I0JIBeKa.
Sxpanusanyst Jleonmpa laiigas (B cocraBe KapTUHBI U3 TpeX HOBeT 3o1ieHKo «He MmoskeT
6bITh!»), co3manHasi B 1975 roay, He 6buia CBsI3aHa C TOCTAHOBIEHMEM (TTI033Ke TIePeCMOTPEH-
HBIM ¥ OTMEHEHHBIM); efiCTBUe KOMeauu OTHeCceHo B 1927 rof, To eCTh ellle 10 OCTaHOBIe-
HMS, TaK YTO «HECYHbI» MOIVIM He OI1acaThCsl 3@ CBOIO KM3Hb. [lepcoHasky KoMeuy IPUTBOPHO
CTpalaTcs HaKa3aHus, CTPAafaloT «IIOHAPOLIKY». KoMmenniiHblii HepB KapTMHbI XapaKTepu3yeTcst

KaK CMex CK803b xoxom.
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Komepnuns Muxauna 3oLweHKo «[pecTynneHne 1 HakasaHne» Ha COBETCKOM aKpaHe:
BbIMbICEN U peaslbHOCTb

Abstract. The paper analyses the topical content of M.M. Zoshchenko’s one act play Crime and
Punishment (1933), as well as the historical reality which is implied by the explicitly
“Dostoevsky’s” title of the play. The appeal to this problem and the novelty of the author’s
concept are due to, among other things, the lack of research on the declared topic. The author
refers to the archival documents and legal acts that explain the real reasons for the emotional
sufferings of the central character of the play, who in the slang of the time was called “nesoon”
(“the one who carries away”), that is a “plunderer of people’s property”. He was afraid to be
condemned to capital punishment and confiscation of his property. The notions of “crime” and
“punishment” in Zoshchenko’s play acquire new and, indeed, topical meanings, so that the
title of the play ceases to be just an allusion to Dostoevsky.

Two screen versions of the play under the same title present different interpretations of the
literary original. Having performed a consistent analysis of the films, including the correlation
of the social context and the artistic text, the author comes to the following conclusions about
their comedic leitmotivs. The short screen version produced in 1940 by the film director Pavel
Kolomoytsev, was obviously associated with the political reality of the time: in 1932, the
Central Committee of the Communist Party had issued a Decree concerning the protection of
state enterprise property, the crimes of its plunderers and the ensuing punishments. The
specific comical effect of this screen version may be defined as laughter through (in spite of)
fear. It is clear why the film was banned by the censorship and was not shown for half

a century: “the thief is depicted as the one who suffers”.

The screen version by Leonid Gaidai produced in 1975 (as part of the film in three stories by
Zoshchenko, under the title Ne Mozhet Byt! (It Can’t Be!)) had nothing to do with the above
mentioned Decree (which had been annulled by that time). The events in this version are
placed in the year 1927, before the Decree, so the plunderers did not need to be afraid of capital
punishment. The characters in this screen version of the comedy just feign fear of punishment,
just make a pretence of suffering. The comic effect of Gaidai’s version may be defined as

laughter through (in spite of) roaring.
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BBepeHune. O6peteHune xaHpa

KynbTypHbIit coBeTCKMii unTaTenb 1930-x Tog0B, 3HAKOMSICh C IIbeCOoit
U3BECTHOTO IMpo3aukKa u apamatypra M.M. 3omeHko «IIpectynieHne
¥ HakasaHue» (1933), yke ¢ mepBo CTpaHUILIbI MMeIT [IPaBo Ha BOIIPOC:
KaKoe OTHOIIIeHNe MMeeT 3Ta KOMeAusl, Kak OY/ITO Jaske BOLEeBUIIb, K OfI-
HOMMEHHOMY poMaHy-Tpareguy @.M. JI0CTOeBCKOro 0 He,OyYMBIIEMCS
YHUBEPCUTETCKOM CTYJIeHTe, 110 UIEeHBIM COOOPaskeHMSIM YOUBILIEM
M OrpabMBIIeM IOKMIIYIO POCTOBIIMILY, @ 320/HO BITOIIbIXaX 3apyOMBIIEM
TOIIOPOM ¥ ee y6orylo cecTpy?

Koneuno, Muxan 3011eHKO, yposkeHel CaHKT-ITeTepOypra u3 OBOPSIH,
CITyCT$ ITo/1BeKa nocse PonyoHa PackonbHMKOBA IOCTYIIMII HA IOpUaNYe-
ckuii paxynabpreT imnepatopckoro CaHkT-ITeTep6yprckoro yHuBepcuTeTa
U TaK ke, KaK OH, [T0CJie TIepPBOT0 Kypca OblT OTYMCIEH 32 HeyIIaTy.

OmHako He B pyMep reporo J[0CTOeBCKOTO OBIBIINIA CTYIEHT 301IeH-
KO He IoIles ITyTeM MHIAMBUAYAIbHOTO Teppopa. Bpems npusBano ero
B IeJiCTBYIOILYIO apMMuIo, rae Ha ¢hpoHTax [lepBoit MUPOBOIL BOIHBI OH
JOCTYKIJICS IO 3BaHUS mTtabc-karmraHa. [Tocte OKTSIOPHCKOI PEBOMIOIUN
B TIOMCKAX CBOETO MeCTa B JKM3HY OH MEHSUI TOPOAA U TTPOdeCcCuu, CITy KT
B MUJIUIIUM, B CyJle, B YTOJIOBHOM PO3bICKe, He 6Pe3roBasl CaroKHbIM
peMecioM, OTHAT JaHb CTY’KOe TIeTepOyprcKoii MouTsl U Tenerpada. «3to
6bUTO He TBep[oe IIeCTBYeE TI0 KU3HU, 3TO OBIIIO — 3aMelIaTeTbCTBO», —
CKaskeT OH B aBTOGMOrpadunueckoii mosectu «Ilepex 3axomom comHIa» [7].

CaMbIM yBJIeKaTelbHbIM 3aHATMEM [IJIS1 Hero CTala ¥ OCTaaach Ha BCIO
KU3Hb muTepaTypa. [loguepkHy: Ha IATKUI ¥ OTIACHBII ITyTh COBETCKOIO
JMTEepaTopa BCTYIaa Xpabphlit oduiiep Pycckoit MMIIepaTopCKoit apmun,
OTIMYMBIINIACSI BO MHOTUX CPayKeHMSIX, HATPasKIeHHBI MSIThI0 60eBbIMU
opneHamu (Cesitoro CtaHucaaBa ABYX cTereHeit, CBITOI AHHbI IBYX CTe-
nexeii, Cegaroro Biianummpa), moyunBLINI Cepbe3Hble paHeHs U IIOPOK
cepziia B pe3ysbTaTe OTPaBIeHNs Ta30M Ha (GpOHTe.

V Hero 6bITM XOPOIIMe MIaHChI CTaTh BOEHHBIM TucaTenem: [lepBast
MMPOBast TyOOKO BOIIUIA B €T0 Cep/lie U ero MaMsTh. Ty caMyro ITOBECTb
«Ilepen BOCXOIOM COHIIA» OH HAcChIIal ¢pparMmeHTaMy BOCIOMWHAHWI
0 (bpOHTOBOII paboTe, 0 BOEHHBIX OYIHSIX. «YparaHHbIi apTULIepUIICKII
OTOHb OOpYILIMBAETCS HA IepeBHIO. BO3IyX HANIOIIHEH CTOHOM, BOEM, BU3-
TOM U CKpexkeTOM. MHe KaskeTcs, UTo 4 1ornaji B agy» [7]. CrycTs ABaguaTh
IISITh JIeT, yXe B Benukyio OTeuecTBeHHY10, KOIZia yepes ,OM OT Hero pa-
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Wn. 1. Muxann 3oweHko. PoTorpacdus
caenaHa B roabl lNepBoii MMPOBOY BONHbI

30pBeTcs HeMellkas 60M6a BeCOM B ITOJITOHHBI, OH ITOIMET, KaK BbITJISIAUT
HaCTOSIIINIA afi,.

OpHako BOeHHbIe BIleUaT/ieH!s B TeX JIMTePaTyPHBIX SKaHPax, KOTOPbie
CTaJi Mpo6oBaTh U OCBAUBATh 30ILEHKO, EMY He MTPUTOKAAINCH. B «KpacHoii
razeTe», KyJia OH Iocaal MajJeHbKUit pacckas o JepeBHe, eMy CKa3asu:
30ecw HyxceH prcaHoli xneb, a He cvlp 6pu. MHOTO pa3 OH JjaBaj cebe CI0BO,
YTO OCTAaBUT KOBAPHOE 3aHSITHe, UTO TATa K IMTepaType A0 1o6pa He noBe-
IIeT, HO cyabba yIpsiMo BeJsia, TOJIKAJIA ero B IMTepaTypHbIe CTYIMUM, KPYK-
KU, IPYIIIIbI, copyskecTBa. B 1922 romy oH nnpuMkHY/ K «CepanMoOHOBBIM
6paTbIM», TUTEPATYPHOMY 00beJMHEHNIO MOJIOJbIX ITIPO3aUKOB, TIO3TOB
" KPUTUKOB, BO3HUKIIIEMY B IleTporpazie — 1 TaM ImucaTeb CYaCTIUBO 00-
peJi CBOVA KaHp: KOPOTKYMEe IOMOPUCTUUYECKIME HOBEJIbI, B KOTOPBIX KUBYT,
IIBIIIAT, TepebuBasich C xeba Ha BOAY, MaJeHbKIe JIIOAUIIKYA MEIIaHCKOTO
COCJIOBUS, TIBITAIOIIMECS HE CTUHYTH U IIPUCIIOCOOUTHCS K YCIIOBUSIM TI0-
CJ1IepeBOJIOLMOHHO CTpaHBbI.

«MaJieHbKe JTIOI», <TOCTOPOHHYE HOBOMY BPeMeHM», CTAHYT IJIaB-
HBIMM I'epOSIMU TTPO3bI 301€HKO, 06bEKTOM €r0 OTPOMHOT0 KOMeIUITHOTO
Japa: oGbpIBaTeNN, TUIIEHHbIE U TeHU 00pa30BaHMsl, C Y3KOi MOPAaJIbIO
Y IPUMUTUBHBIM CKJIaJIOM yMa, AO/DKHBI ObUIM 3aCTABUTH UMTATEIENH
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CMesITbCS I CO3HAaBaTh CBOE MHTEJIEKTYaJIbHOE ITPEeBOCXO/ICTBO U CBOU
HpaBCTBEHHbBIE KauecTBa.

IpaBpa, micaTeb He CTpeMMICS 6aHATIbHO HAICMEXaThCs HaJl TEMHbI-
MU U TYTIOBaThIMU TTIePCOHa’KaMM — OH XOTeJsI 3aCTaBUTh UX TOCMOTPETh
Ha ce0s1 CO CTOPOHBI. «S CTOI0 3a MepecTPOiiKy unTaTesei, a He IUTepa-
TYPHBIX IePCOHAXKeN, — OTBeyvasl I1caTelb CBOMM KOPPeCIIOHAeHTaM. —
U B aTOM Mo 3amava. [lepecTpouTh IMTEPATYPHBIN MEPCOHAX — 3TO
JleneBo CTOUT. A BOT Ipy MOMOIM CMeXa IIepeCTPOUTD YnTaTens, 3a-
CTaBUTb UMTATEJISI OTKA3AThCS OT T€X MJIM MHBIX MELIAHCKMUX U MOLUIBIX
HaBBIKOB — BOT 3TO OyIeT MpaBWIbHOE JIeJI0 s mucaTens» [12, c. 8].

[poJimyT rofbl,  BJACTM POMKO HAaIIOMHSIT €My 00 9TUX €ero «3a-
nmauax». B mocranosienun oprowopo 1K BKII(6), mpuHaToM 14 aBrycra
1946 ropa, 3o11eHKO GyIeT Ha3BaH MOIIISIKOM U IUTEPATYPHBIM TOJOH-
KOM, KOTOPbIi1 [TIOKa3bIBaeT COBETCKUX JIFOAEN B YPOIJIMBO KapUKaTypPHO
bopme, KieBelIeT HA HUX, TIPEICTABISET UX IPUMUTUBHBIMU, MaJIO-
KYJIbTYPHBIMU, TIYITBIMMU, C OOBIBATELCKMMM BKycaMM 1 HpaBamu. 30-
O6paskeHye COBETCKOI MeiCTBUTEIbHOCTY M COBETCKUX MOPSIIKOB OyIeT
0XapaKTepM30BaHO KaK 3JI0CTHOE XyJIUTaHCTBO C aHTMCOBETCKMMM BbIIa-
nmavn [10]. [ToBecTs «Ilepe BOCXOZOM COJTHII» OOBSIBSIT OMepP3UTENbHOM
Bell[bI0, IPOHMKHYTO STOM 300JIOTMUYECKOI BPaskIeOGHOCTY K COBETCKOMY
CTPOIO, B KOTOPOJi aBTOP M3006pas3uI JIFOfe 1 caMoTro cebst KaK THYCHBIX
TMOXOT/IMBBIX 3Bepeii.

[Tonm, mepoM MapTUITHBIX YMHOBHUKOB B afpec 301LIEeHKO MOAbIOTCS
ITOTOKY OCKOPOIEHMH T — KaK O Bpare COBETCKOI BIAaCTU U COBETCKOTO
Hapopa. Ero uckmtouaT 13 Corosa nucaTeseii, He JaayT MevyaTaTbCs, IALIAT
CPEeJICTB K CyI[eCTBOBaHMIO. ET0o MM He GyIeT yIIOMMHAThLCS B IIpecce,
€My He [T03BOJISIT ITOAIMChIBATh COOCTBEHHbBIE ITepeBOIUECKIe PAOOThHI.
VI3 KHUTOTOPTOBOJI CETU U BCeX OUOMMOTEK OYAYT U3BSTHI BCE €T0 MPO-
U3BeJeHNsI, TIOUYTHU BCe 3HAKOMbIe JIMTePATOPhI IPEKPATIT C HUM BCSIKME
oTHoUeHus. JIuteparypa cTaHeT /1 301LeHKO 30HOM OTUYKIeHus, Tep-
puUTOpMEli 6YATO 3a KOTIOUEei MPOBOIOKOIA.

B 1954 romy cocTOUTCS BBICTYIIIEHME 30IeHKO Ha COOpaHMM JIEeHUH-
rpafiCKMX MycaTeseil — Mpearonaraaoch, YTO OH BbIPA3UT CBOE comiacue
¢ roctaHoBjieHneM 1946 roga u rmokaeTcsi. Ho IpuHSITh OCKOPOIeHUS OH
He MOT. «BOT y>ke BoceMb JieT MHe TPYyLHO, TIOYTY HEBBIHOCUMO YKUTb C STUMU
HauMeHOBaHMSIMM, KOTOpbIe TIOBUCIM Ha MHE, KOTOpbIe TaK YHU3UIU MOe
JOCTOMHCTBO...» [4]. OH TIbITAJICS JOKA3aTh, YTO [MCAJT HE O COBETCKOM 0011Ie-
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Wn. 2. Kapp n3 ¢punbma «lpecTtynneHve n HakasaHuey, pexxuccep . Konomonues, 1940.
B ponsix: ropb MnbuHcknin n Mapusi MupoHoBa

CTBe, KOTOPOe TOIZA TONBKO BO3HUKAIIO, a IMCAJI O MelljaHaX, O IIOPOKAEHUM
TIPOIIUION XKM3HM. «SI caTupuuecku 1n306paskan He COBETCKUX JIIOJei, a Me-
1I1aH, KOTOPble BeKaM}{ CO3[1aBaIMCh BCEM YKJIQ[IOM IIPOILJION KU3HW» [4].

[MyucaTenn 13 pyKOBOZISIILErO COCTaBa IIOHSTh ero He 3aX0TelN, yCMO-
TpeB B HEIIPEKJIOHHOCTY 301eHKO BBICOKOMepHe, KOTOPOe CITY>KUT Kilac-
COBOMY Bpary. A OH, [IpM HaKaJIeHHOM 3aJle, 110 ITyHKTaM OIIpOBepras Ka-
SKImoe 13 00BMHEHMI. «SI ABakIbl BoeBasl Ha (GPOHTeE, ST MMeJ ISITh 60eBbIX
ODPI€HOB B BOIiHe ¢ HeMLIaMU 1 ObUT 10O6pOBObIleM B KpacHoit apmun.
Kak 51 Mor mpu3HATHCS B TOM, UTO 51 TPyC? UTO BbI XOTUTE OT MeHs1? UTOOBI
s IPU3HAJCS, UTO ST Tpyc? Bol aTOr0 TpebyeTe? [1o-Bammemy, 5 TOKEH IpU-
3HATbCS B TOM, YTO S MEIIaHMH U ITOLUISIK, UYTO Y MEHS HU3Kasl LyIOHKa?
Yro s 6eccoBecTHBII Xymuran?» [4]

Ero moHosor kpajiHe HepBMpPOBAJI U pasfpaskall 3aj: «5 Mmory cka-
3aTh — MOSI IUTepPATypPHAas SKM3Hb ¥ Cy[p0a Py TaKO CUTyal UM 3aKOH-
yeHbl. Y MeHs HeT Bbixoza. CaTMpPUK JOJKeH ObITh MOPAIbHO YMCThIM
YeJI0BEeKOM, a $1 YHVDKEH Kak I10C/IeJHUI CYKMH ChIH... Y MeHS HeT HU4ero
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B nanbHeiinem. Huuero. S He co6upaioch HUUero nmpocutb. He Hazo MHe
Balllero CHUCXOXKIEHWST — HU Ballieil 6paHu 1 KPUKOB. SI GoJIbIlIe UeM yCTall.
S mpumy J1106y10 UHYIO CyAbOY, YeM Ty, KOTOPYIO UMewo» [4].

IMucaTenb-GpoHTOBUK TaHmmt ['paHyuH, TPUCYTCTBOBABIINIT HA TOM
cobpaHMM, BCIOMIHAJI IT03[IHee: «JTO OBLT TOT CaMBbIit YeTOBEK, KOTOPBIN
MHOTO JIeT CMEIJT BCIO CTPaHY, YUbM UCTOPUM, 0OPa3bI CTAIM HAPUIIATENb-
HBIMU, UbM VI3PEUEHMSI BOIIUTM B 0OMXO]. B camMble TSKKMEe BpeMeHa, B ca-
Mble HelPUIJIIIHbIE TObl OH AaBal BO3MOKHOCTD JIIOASIM [epelOXHY Th,
roBecenuTbcs. Ha Bcex acTpamax unTanyu 301eHKO, XOX0Taau 10 yhaay.
CMesiCh HaJT UYsKOI TITYTIOCThIO, YUMIIUCh CMESIThCS HaJ, c060i1. OHYU BUAEN
ce6s1 CO CTOPOHBI He TaK YTOObI 06MIHO, TOTOMY YTO aBTOP B 0OIEM-TO
COYYBCTBOBAJI UM U IT€YAJIMIICS O HUX, OHU, TO €CTh Mbl, OTIO3HaBaJI! I10-
IIJIOCTh, KOTOPYIO 301IeHKO, KaK HUKTO APYTO¥, yMen 0603HaYUTb» [5].

[TpoiimeT TpUALATD C IMIIHUM JIeT, HACTYIUT IIepeCcTPOeUHbI
1988 rom, 1 rasera «IIpaBga» coobiuT, uto [ommt6ropo LIK KIICC mpusHa-
710 TIocTaHoBjeHue «O XypHanax ,,3se3na” u ,Jlenunrpan“» ot 14 asrycra
1946 roma omMO0YHBIM, MUCKAKAIOIMIVM MIPUHIUIIBI PAGOTHI C TBOPUECKOT
VHTeJUTUTeHI[Mel» I OTMEHWUJIO eTo.

Ho Muxania 3011eHKO YKe TpU JecsITUIeTHS KaK He ObIIO B KMBbIX.

«HecyHbI» U upe3BblHalHbIE MepPbl

1930-e rombl B XKM3HM COBETCKOIO 0OIIeCTBA — 3TO KakK pas U ObIJIO TeM
CaMbIM TSKKMM BpeMeHeM, TEMM CaMbIMU HEIIPUIVISIIHBIMM TOJIaMU, KOT1a
npousBeaeHns Muxansa 301eHKO T03BOJISUIN JIIOASIM HEMHOTO OTIOXHYTb
nyiioii. Ha Bcex aCcTpafHbIX MUIOIAAKaX apTUCThI YUTAJIM ero paccka-
3bl, ¥ 3PUTEJIM XOXOTAJIU HAJl CMEIIHbIMY CIO’KeTaMU U He3aTeiIMBbIMU
rnepcoHaskamu-IpocrakaMu. KHUTM niucaTesist M34aBajiuch OTPOMHBIMU
TUpaskaMM, OH e3UJI C BBICTYIVIEHUSIMU T10 BCeli CTpaHe U YyBCTBOBAJ
cebs yCITeIHbIM U 3HAMEHUTHIM.

Bpemst BBIHYKZQ/IO 30II€HKO OTKA3aThCs OT JTI0OMMOTO MM KaHpa
KOPOTKOT'O CaTUPUYECKOTO pacckasa C TeposiMu BeCcbMa COMHUTETbHOM
penytaiuy. OH MCKaJl HOBbIE JKaHPbI, B YaCTHOCTM ITBITAJICS, KaK IT1caa
M.A. KoToBa, 0CBOUTb CaTUPUYECKYI0 KOMEINIO, AeliCTBMEe KOTOPO pa3-
BOPauMBAETCS He KOTIa-HMOYIb B OYOYIEM, a B ObITOBO COBpEMEHHOIA
o6craHoBke [8]. OnHoakTHas nmbeca «[IpecTyruieHre 1 Haka3aHue» CTajaa
3HAKOBBIM MPOM3BeJeHMEM B 3TUX MTOMCKaX.
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Komenust ¢ TpPOMKMM «TOCTOEBCKMM» Ha3BaHMEM JOJKHA ObLIa YCIT0-
KOWUTb YMTaTes] YoKe Ha CTaAyM 3HAKOMCTBA CO CIIMCKOM JIeMCTBYIOLIMX
JIVILL: aBOCh, HYKTO M3 HUX He IIOKYCUTCS COUMHSATD OIYChI O «KPOBU I10 CO-
BECTV», HUKTO He CTaHeT CIPalInBaTh ceOs, TBAPb JIM OH APOsKALIAs UITU
[IPaBO MMeeT [IePeCTyIIUTb YepTy, HUKTO He BO3bMET B PyKM TOIIOP 1 HUKTO
HUKOTO He yobeT. MOSKHO 6bIIO PaCCUUTHIBATD, UTO B KDOXOTHOJ ITheCKe
ee KOMeJIMIHBIV, OTKPOBEHHO CaTUPUUECKUIA YKIOH OKQ)KeTCS BIIOJTHE
MUPOITIOOMBBIM, B IyXe TEeHIEHI[MM BHIXOIANMBAHUS CATUPDI, KAK CKa-
KeT 00 3TOM MO3T-TIapoAUCT AsleKcaHap IpuropbeBud ApxaHTeabCKIUit
(1889—1938):

XopoT1o JTI06UTH SKEHY

U rutapHy1o CTpyHY,

Mamy, nary, TeTio, — HY

U CoBeTcKyio CTpaHy.

XOpOLL[O nyMcaTb CTUXn

O KpeMauuu coxu,

BbIKOp‘—IeBbIBaTb rpexmn

Te]_lLI/I, CBeKpa 1 CHOXM.

Tbl cTpOUM, CTPOUH, PYKa,

3a CTPOKO1 1eTH, CTpoKa.

J17151 03Ta HOYb JIerka,

J1J1s1 m03Mbl — KOpOTKa [2].

O6patumcst K purypanTamM KOMeANN: NeiiCTBYIOMIVX JIUI COBCEM
HEMHOIO.

Top6ywxuH, 3a8edyrwuti KoonepamueoM.

JKena IopOywKuHa.

Bpam sceHbl.

Bananos, nepekynujux.

Coced.

HeuseecmHbiti.

Kpacnoapmeey.

Jlomosuxk [7]M.

(U] 3pecb 1 panee TekcT komeann M.M. 3oweHko «lMpecTynneHne n HakasaHne» NPMBOAUTCS
no yKa3aHHOMY NCTOYHWUKY.
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CTOUT 3aaThCs BOIIPOCOM: KaKoe TSIKKOe YyTOJIOBHOE IIpecTyIlie-
HMe MOT COBepIINTb 3aBeAyIoLuii KoonepatuBoM? [louemy cuis foma,
3a 06eleHHbIM CTOJIOM IIO[T BUCSIU€li TaMIIOJ C IeTKOBBIM abaskypomM
Y UNTAas CBEXKYIO ra3eTy (Ha3BaHMe B TEKCTe IIbeChl OTCYTCTBYET), OH TSIKKO
B3[IbIXaeT, KPSIKaeT, 0XaeT U MbIUUT? «MHe 6yKBaJbHO LyPHO Je/1aeTcst
OT TBOErO MbIUaHbsI», — TOBOPUT eMy AHHA BacuibeBHa [op6OyIIKMHa,
SKeHa 3aBeyolIero, He IIOHUMas, B UeM feJio. UTO 9T0 OH TaM BbIUMUTHI-
BaerT, uTO ero Tak myraeT?

Oka3sbIBaeTcs, rasera (Mo-BUAVMOMY, II€HTPaTbHAas, ITyOIMKYIOIIAsT
MIPaBUTENIbCTBEHHbIE YKa3bl I PEBOIIOLIMIOHHbIE IeKPEThI) Ha MEPBOJ IO~
JI0Ce COObIIaeT, UTO pacxXuilleHre HApOJHOTO MMYILeCTBa OTHBIHE OyneT
HaKa3bIBaTbCS BBICILEN MepoJi, TO eCTb CMEePTHOI Ka3HbI0 yepes pac-
cTpen ¢ KoHducKalmeit Bcero uMyiecTsa. VIHbIMU C/I0BaMM, OCYSK/I€HHBI
10 TAKOMY IIPUTOBOPY MOTYUUT ITYJIIO B JIOO, a POJHSI OGHUIIIAET U MOgeT
110 MUDY.

T'puroputo VMiBaHoBMYY [OPOYIIKMHY, ITTABHOMY MTEPCOHAKY, ECTh O UEM
TPEBOXXUTHCS. Beb OH 1 eCTh paCXUTUTENb, HECYH, BBIHOCUT, KaK €My Ka-
JKeTCs, BCSIKOe M pa3Hoe, UTOo IONaAeTcs Nof, PyKy, HO IT0 MenodaM. [Ipn
9TOM JX€Ha BCe PABHO HEJJOBOJIIBHO OYPUUT: «A Uero Thl PACXUIIAEIIb-TO?
[Mogymaems! Pa3 B rog Kakoe-HUOYIb THUIbE IIPUHECET U TTOCIIe 3TOTO
raseThbl UNTATh HE MOXXeT — €My BbICIIasi Mepa CHUTCA... [Ipyrue 3aBeny-
I0IIMe HECYT, HECYT, HECYT — CTaBUTh HeKya». [OpOYIIKMH BO3MYIIIEHHO
BO3paXkaeT: «A sl He HeCy — s, [10-BallleMy, po3bl HI0xarw? Jlypa Kakas.
A ato uto? A aT0 yero? A Ha Tebe yero?»

IMoHATHO, uTO TOPOYIIKMH yKa3biBaeT HA 06CTAHOBKY KOMHAThI
M Ha OJ ey XeHbl (MOJI, Hecy Bce 1151 [oMa, 151 cemb). Eif, onHako,
HelimeTcs: «<HeMHOTO OMOJ MpMHeC — B 3TOM IOPOKY HeTy. [Ipyrue
Ha CTOPOHY IPOZAOT U TO 6e3 KPMKOB razeThbl». OH OIPaBIbIBAETCS: <A ca-
xap? Caxap-To s Ha CTOPOHY IIPOAAn?»

To ecTb, 1e/iCTBUTENBHO, ¥ TPOAYKTHI MUTAHUSI OH BBIHOCUIL, M Ha CTO-
POHY MX NPOAABaJl, ¥ IeHbI'M B CBOJ KapMaH (a He B KOMWJIKY KooIlepa-
TUBA) CKIaabIBaI. TO-TO €ro0 My4mT CTPaX, MepelaTcs: KOHGUCKAS
¥ BBICLIAS Mepa.

CoBpeMEHHOMY UMTATEJTI0 MOKET [TOKa3aThCsI, YTO CeMeiiHast pa3bop-
Ka Kak pa3 ¥ COCTaBJISIeT AP0 KOHGUIMKTA IMhecbl. Ho untaTemo 1930-x
rOZI0B GJIM3KO M SOCTYITHO GBITIO CMOTPETh B KOpeHb. YKeHa FopOynikmHa,
6ymyuy rpaskIaHKO aTYHO U 3aBUCTIMBOIL Ha UyKoe 1o6po, TpeboBasa
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OT MY’Ka, YTOOBI TOT IIPMHOCWIT B TOM ITOGOJIBIIIE U HE TPYCWIT; OOHAKO CAMMU
HeCyHbI-PaCXUTUTEIN He MOIJIM He TTIOHMMATh, Kak OMacHO BpeMmsi. [a3eTbl
TeX JIeT IMOUTHM eXKeJHEBHO COOOIIAN O 3/TOCTHOM BbIHOCE C CAMbBIX Pa3HbIX
MPeOIIPUSTII IPOLOBOILCTBHS, OLEXKIbI, 00YBM, IOYEMY-TO OCOOEHHO
KaJIOIII, MHBEHTAPS U IPOYero. Y IMoa03peBaeMbIX ITPOU3BOAVIINCH OOBICKY,
HO 0 TIOPBI HaKa3aHMsI ObUTM He3HAUUTETbHBIMM — OT TPUHYIUTEIbHBIX
paboT 0 TpeX MecsLeB [0 rofa auiieHus cBo6omp®. CTojb Majible CpOKu
MaJjio KOTO OCTaHaBIVBAJIN.

Mesxay TeM B Hadaste 1930-X XUIEHUS TOCCOOCTBEHHOCTHM TTPUHSIIIN
Takye GaHTaCTUUECK)e MACIITa0bl, UTO MPABUTENIbCTBO MONUIO HA Upes-
BbIUaliHble Mepbl. 7 aBrycra 1932 roma LleHTpaabHBIM UCIIOIHUTEIbHBIM
komutetom CCCP 1 CoBeToM HapomHbix KomuccapoB CCCP 6bI10 MPUHSITO
[TocraHoBeHne «06 oxpaHe MMYIIECTBA TOCYIaPCTBEHHbBIX MTPENTIPUSITHINA,
KOJIXO30B ¥ KOOIepalni 1 YKperieHny 06IIeCTBEHHO (ColyanmucTiye-
CKoit) cob6cTBeHHOCTMY [11].

ITocTaHOoBIeHME MHULIIMMPOBAJ IMYHO ['eHepanbHbIl cekpeTapsb UK
BKII(6) U.B. Cranus, nognucanu M.U. Kanuuus (IIpepcenartens LUK
CCCP), B.M. Monotos (IIpencenatens CHK CCCP), A.C. Enykuzgze (Cexpe-
tapb LIVK CCCP). OTHBIHE rocymapcTBeHHas1, KOJIX03Hasl M KooIepaTyBHAas
COOCTBEHHOCTD OOBSIBIISIACH OCHOBO¥ COBETCKOTO CTPOSI, & 3HAUUT CBSI-
IIIeHHOJ ¥ HeIIPUKOCHOBEHHOJA. Te, KTO IMOKYIIajIcsa Ha Hee, KBaTUuUIIu-
POBaNCh KaK Bparu Hapoja. bopbba ¢ HUMM 0OBSIB/ISIIACh BaXKHe e
00513aHHOCTHIO OPraHOB COBETCKOJ BJIACTH.

CornacHo 3aKOHY, XMILeHMe TPY30B Ha >Kelle3HOL0POXKHOM U BOLHOM
TPaHCIIOPTe, BOPOBCTBO KOJIXO3HOTO ¥ KOOTIEPATUBHOTO MMYIIIECTBa Ha-
Ka3bIBAJIMCH TeIlePb «BbICILIEI MepOoii COLMaTIbHO 3al[UThI» — paccTpe-
JIOM, ¢ KOHGMCKAIMel BCero MMYIIeCTBa M C 3aMeHO MpY CMSATYAIOIINX
00CTOSITETbCTBAX JINILIEHEM CBOOOIbI HAa CPOK He Hinke 10 jieT u Toxke
¢ koHbucKauueit umyiiectsa. OTHeNbHBIN MYHKT racui: «He npume-
HSITb @MHMCTUMU K IIPEeCTYITHUKAM, OCY>KIeHHbBIM 110 [ieJIaM O XUILeHUU
KOJIXO3HOT'O M KOOIIepaTMBHOIO umyliecrsa» [11].

TopOYIIKMH ITPeKPACHO MIOHUMAJT, UTO TeMephb My He 10 IIYTOK, YTO
€r0 MeJTKOe BOPOBCTBO TPEMSI MeCSLIaMM MPUHYOUTETbHbIX Pa0bOT He orpa-

2) lMuxanoB Y. icTopusi aHTUCTaNNHCKUX MUPOB — «3aKOH 0 NATU Konockax» // BoeHHoe
0603peHune. 18 mas 2013. URL: https://topwar.ru/27940-istoriya-antistalinskih-mifov-zakon-
o-pyati-koloskah.html (aata o6palueHns 10.02.2022).
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HUUYUTCS. 3a MbIUaHMEM ¥ OXaHbeM 3aBeyIOllero KoonepaTuBoM CTosIa
sKecToKasl peaTbHOCTh. «CTaBUIaCh 3a/1aua COXPAHUTb KK 0e 3ePHBIIIKO.
He ot rrTuiy, miu rpeisyHOB. OT Jtioneii. Ha 1osisix 66111 COOpYsKeHbI J030P-
Hble BbILIKM. KOHHbIE pasbe3nbl IPUTaMINCh B 3acagax. CembCKUM SKMUTe-
JISIM He TOJIKHO OBLIIO JOCTAThCSI HM OGHOTO KOJIOCKA KOJIXO3HOTO XJ1eba.
CTpaliHelli 3aKOH OT 7 aBrycTa, TPO3UBIINIA PaCCTPEIOM 3a BCe, He 3PS
6bUT TTPO3BaH B HAPOZe 3aKOHOM O KOJIOCKax. Jlaxke ¢ COGCTBEHHOTO TIOJS
KOJIXO3HMK He MMeJI ITpaBa YHeCTU HYM OGHOTO 3epHbIIKa» [9, c. 92—93].

Tak BOT, OKa3bIBaeTCsl, KaKue yKasbl ¥ MOCTAHOBIEHWSI YUTAET B yTPEH-
HeM HoMepe ra3eTbl [puropnii TopOyIIKMH: BpeMst JeiCTBYS ITheChl MOXK-
HO, TaKM 00pa3oM, yBEPEHHO JaTMpPOoBaTh aBryctom 1932 roma. [Tomumo
rasert, BOBCIO pa6oTasio 1 capaaHHoe paguo: cryxy 06 apecTax, 00bICKax,
MIPUTOBOPAX, KOHOUCKALIMSX OTIePesKaIN COOBITHSI.

Tema xoMeznyy, Kak MOXKHO BUJIETh, HA CAMOM JieJle COBCEM He CMell-
Ha, KaK He CMeIlIOH CTPax TIOPbMbI U Ka3Hu. [OpOYIIKIH, YMTaIONMi1 3a 3a-
BTPAKOM ra3eThl, HEITPEMEHHO JI0/DKEH ObLT 3HATh M O IPYTUX HABUCIIIUX
yrposax. Hupxkysnsip LK BKII(6) ot 29 ampenst 1933 rozma coobimarn o Havaie
6OTBIINX YMCTOK — FOCYAAPCTBO OCBOOOXKIAIOCH OT KJIACCOBO UY3KABIX
37IeMEeHTOB, IepePOXKAEHIEeB M KapbepucToB [14]. 3mech ke rOBOPUIIOCh
¥ 0 HEOOXOAVIMOCTY «yTIOPSIOUNTH OCYIIECTBIIsIEMble HEM3BECTHO KeM
apecTbl»: «ApecTOBbIBAIOT ITpefceaTeN! KOIX030B U UieHbl IIPABIeHMUIA
KOJIX030B. ApeCTOBBIBAIOT IIpeicelaTeNy CebCOBETOB U CeKpeTapi siueex.
ApecTOBBIBAIOT PajiOHHbIE Y KpPaeBble YIIOIHOMOUYEHHbIe. ADeCTOBbIBAIOT
BCe, KOMY He JIeHb U KTO, COOCTBEHHO rOBODSI, HE MMeeT HMKAKOro MpaBa
apecToBbIBATh. VM HeyOMBUTENBHO, UTO IIPY TAKOM Dasryie MpaKTUKK
apectoB opranbl OI'TIY, M 0CO6GEHHO MUIUILMS, TEPSIIOT YYBCTBO MEPBI
U 3a4aCTYIO TPOU3BOJSAT apeCThbl 6e3 BCSKOTO OCHOBAHMSI, IEVCTBYSI 110 Tpa-
BUIIY: ,,CHayajla apecToBaTh, a IOTOM pa3o6paThes» [14].

Hukakoit rapaHTuu, 4TO C HUM CHauana pasdepymcs, y TopOymkumHa,
pasymeeTcs, He 6bIIO.

Tonbko B 1936 ronmy I'eHepaibHas MPOKypaTypa Hauaxa pa3ouparbest
B [IPaBOMEPHOCTY BbIHECEHHBIX IIPUTOBOPOB. B foKIaze reHIpokypopa
Al BeimmHackoro Cranuuy, MonoToBy u KannHuuy yTBep>Kanoch, 4To
B 79% cTyuaeB MIPUTOBOPLI ObIIY BBIHECEHBI HETIPAaBOMEPHO. B pesynbraTe
ocBoGomyM 37 425 UeoBeK U CHSIIU C HUX CYAVMOCTb [6].

Muxan 30111eHKO, 3aMMCTBYSI J1S1 CBOeJi KOMeuy UyKoe Ha3BaHue,
BKJIaJbIBAJI B HET'O CBOJ, OCTPOCOBPEMEHHDIN CMBIC/I: BBIHOC M3 KOOIle-
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paTuBa, yUIOBHO T'OBOPSI, KAJIOLI MIIYM caXxapa CYUTAIICS Tellepb TSKKUM
MIpecTyIUIeHKEeM, 3a KOTOPOe CjIe[J0BaJI0 HEOTBPaTUMOe Haka3aHue C 00s1-
3aTeabHOl KOHpUCKaImeii.

KpacHoapMmeel, KOTOPBII IPUXOOUT K CYIIPyraM € 3aaH1eM COIIPOBO-
IUTBD K C/IeJOBATeI0 X0351MHA JOMa, BOIbHO UM HEBOJIBHO MO TBEPXKIAEeT
000CHOBAaHHOCTb €T0 CTPaxa: 3aBeAYIOLIMiT KOOTIEPATVBOM 3HAET, 38 UTO
BbI3BaH B KOHTOPY ITOBECTKOI1. HUKTO U3 G/IM3KMX — HU SKeHa, HU ee 6par,
HU COCeZl, — He CIPAIIMBAIOT, 32 UTO; aPECThbI CTAHOBSITCS PSIOOBLIMY U OY/I-
HUYHBIMI. HMKTO He COMHEBAETCsI, YTO YBOA [OpOYIIKMHA — 3TO MUMEHHO
apecT, B CBUAETEIbCKYIO BEPCHI0 HUKTO He BepuT. KeHa I'opOykmuHa
oTBevaeT 6paTy Ha ero TeseOHHbI 3BOHOK, 0ObSICHSISICh MEXKIOMETUSIMMU:
«['puiy-To, sT0 Camoe, moHnMaerte... [la HeT, xXyxe... Hy na, na... Tonbko
ceiiuac. He 3Hato. Huuero He 3Hao».

IMepexynuuk baHaHOB, YC/IbILIAB, UTO 3aBELYIOLIETO Y6e U, He COMHe-
BaeTCsl, YTO 3TO MMeHHO apecT: «CHavasia, 3HaeTe, CBUIEeTeNb, a Iocye
U He CBUJIETENTb... Dm0 uacmo Osieaem». Cocel IPUXOAUT OCBEJOMUTbCS,
6bUT JIV 00BICK, KOTOPBIA, €C/TM JaXke TIOKA ero He 6bUI0, HeITpeMeHHO 0y-
net: «IlykuHa momuuTe? Hy, KOTOPBIi MTPOBOPOBacsi. OObICK 1, TOBODSIT,
TToyTHast KOHMMCKAIMS MMYIecTBa». HUKTO 1 He BCIIOMHWI, UYTO XO3SIMH
BBI3BaH, Kak yKa3aHO B OBeCTKe, CBuaeTeneM 1o aeny Llykuna. [ToBect-
KaM JaBHO HMKTO He foBepsieT. HUKTO He co6MpaeTcs KoaTh OKOHYAHMUS
CIeICTBUST, 0OBMHEHMS, TPUTOBOPA. [IepCOHaKM MMbeChI JbIIIAT BO3AYXOM
II0BCEJHEBHOCTH, & ITIOBCEHEBHOCTD ABIIINUT afCKUM IjtaMeHeM [locra-
HOBJIEHMSI.

Bpart xkeHbI GepeT 1e/10 B CBOM PYKU, IOHUMAsT — Pa3 «IIOBeJIY romy6-
YyMKar, HaJ0, He TOXKMUIAsICh KOHGMCKAIMM, HEMeJ[JIEHHO BCe PacTallUTh
U YTUIIN3UPOBATbD.

HaunnHaeTcs BakxaHanus «I10JIHOM CIIENIHOV pacpofasku». B TekcT
KOMeAVY BKJIIOUAIOTCSI PETUCTPBI KECTKOM CaTUPBI.

Ul mponaBIIbl, ¥ IOKYIATEIN OJMHAKOBO TYHBI, STOVICTUYHBI U 6e3-
>KaJI0CTHBI. Hanmpoub OTCYTCTBYIOT POLICTBEHHAS NIPUBSI3aHHOCTD, IPOCTAs
4eJI0BeYHOCTh. LlapsT orosresnoe XxamCTBO M pa3Hy3[aHHas KOPbICTh. Bee
[IO €AVTHOTO YYaCTHUKY «TIOTHOJ CITENITHOM pacrpogaxkn» rpybo Heobpa-
30BaHbl. KoMeanitHO, B Ayxe IIapska, 0OBITPhIBAETCS CJIOBO «KUCTU»:
IIOHSTME — «KapTMHA KUCTU XYL O0XHMKa» — IIePCOHakaM HeBeZ oMo,
U TOJIBKO COCEJ], TIBITAeTCSI OObSICHUTH CMBICI: «IIpeskHMe OypsKya3Hble
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KJIACChI T'YMaHHO BbIPaKaINCh: YbM KUCTU. KTO, OHUM CIOBOM, KapTUHbI
Kpacui? CMmex, eit-6ory».

DaMuanit XyLOKHUKOB — «KTO KapTUHbBI Kpacuia» — HUKTO 31,eCh
He 3HaeT: Ha «OB» JI1, Ha «O¥i» JIM, Ha «yX» JI1; O CIXKeTe KapTUH rOBOPSIT
«IIPeAMEeTHO»: «Iy[IHAasI cyxas 6epe30Basi polia — MeTPOB COPOK CYXUX
6epe30BbIX IPOB, a HAa IPYToii, U3BMHSIOCH, TPOCTast Boga». OmVH JINIIb
Tesie)OHHBIN MTepCcoHaxk, HeBUAMMBIN ®emop ITanbra (MO-BUAMMOMY,
6apbIra ¥ CKYMIINK XyA0KeCTBEHHOTO KOH(MCKAaTa) MHTepecyeTcs da-
MWIMEl XyIOKHIKA, MO0 OHa GOPMUpPYeT IeHY.

Henasnekyto u mogyoBaTyio Hiomry 6parers ee, TpUKapMaHUB O0OJTb-
IIYI0 YaCTh BBIPYUKM, 6€30TOBOPOYHO Ha3bIBAET BAOBOI. OH yBepeH, UTo
UIYPVH CTUMHYJI — TaM, KyZa BbI3Ba/in, MO0 «OTTyIa» He BO3BPAIAIOTCS.
Cocep yreriaeT: «A HacYeT Cynpyra Bbl OCTaBbTe 6eCITOKOUTHCS. I Ha 3TO
TaK 3aBcernga mispky. MeHs1, Hanpumep, JIMYHO 3TO HUKOIA He ITyraer.
TonbKo 6bl, TymMalo, He BBICIIYIO Mepy. Boicinyio Mepy s feiiCTBUTeTbHO
C TPYZIOM IIepEeHOIIY, 8 OCTaTbHOe KaK-HUOYIb YTPSICETCSI».

CaMmblit 60TBIION TPOXOAMMeEI] B 3TOV KoMIaHuu — 6paTer Hrommm:
XUILHYUK, HaIIell, MacTep OrpeTh PyKu, eCIy Iae-To YTO-TO IIJIOXO Jie-
>knT. OHA M3 CaMbIX SIPKMX CLIeH — KaK OH CBaTaeT CoCey CBOIO CeCcTpy:
«Xopormasi, CTpoitHas 1moxoaka. [Ipyrast uieT, Kak Bepoiiof], a 3Ta POBHO
KJIafeT HOTU. ATb, 1B, aTb, IBa».

B camoe KOpoTKOe BpeMst 6paTel] 1 ITPOBOPAUMBAET «IIOJHYIO CIIeIl-
HYIO PacIpojaxy», 1 TTO6YKIaeT cecTpy 3KCTPeHHO Pa3BeCcTUCh C MyKeM
U BBI/ITM 3aMY3K 3a COCe/ia, ¥ OpTaHu3yeT BbIBO3 Mebesi, a 320/IHO U IPo-
JLaXy KyXOHHOM yTBapu.

Ksaptupa pasrpomiena. )KusHub [op6ymikyHa — ToKe: pOLHbIe IPUTO-
BOPWIM €ro K BBICILIEJi Mepe CaMy, Ha BO3BPallleHle ero He PacCUMUThIBaIN
M BBINIUCAJIU U3 MUPA XKUBBIX.

«3JTO 4yero?! 3To yero B Moei Kamepe poucxomut! 3to yero? 3To,
s1 TOBOPIO, Yero?» — OpeT, BepHYBIINCH OT cyieoBatesst, [opOymKuH. «3JTO...
3TO MBI [yMaJju... ITO Mbl, 'puropnii iBansiu...» — nenevet Hroia, a ee
TIPOXOAVIMELI 6paT «Ha IIBIITOYKAX OCTOPOKHO CMbIBaeTcs». Tpoe — I'pu-
ropuii IBaHOBMY, €ro )XeHa U cocel, — OCTAI0TCS CTOSTh Pa3MHYB PTHI.

Kaxk mpoxogun mornpoc F'opOyIIKMHA 1 UTO OH pacckasait o aene Lly-
KMHa, rbeca ymanuuaet. C ['puropruem ViBaHOBMUEM 00paNiaIich «OueHb
BEXK/IMBO», U3BMHUJIVCH, YTO ITOBECTKA He I10 TI0YTe MpUCIaHa, nbo rmoxa-
3aHUSI TOHAL06MUIVICh CPOYHO.
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HeT HMKaKOTr0 COMHEHMSI, UTO MpoBopoBasinerocs lllykiua F'op6yii-
KUMH cgas ¢ norpoxamu. OT palocTu, YTO €ro CaMOoT0 He apecToBaJl, OH
HareBaeT 60IpyI0 IeceHKY: «KOIOKOIbUMKI-0yOeHUVKI 3BEHSIT, 3BEHSIT.
/ 06 o1noKax Moeit IOHOCTY TBEPIST, TBEPIST !»

KaxkeTcst, Muxamity 3011eHKO, C er0 TOHKMM IMIOHMMAaHMeM He TOJIbKO
caTUpbl U IOMOpPA, HO U TEKYIIero MoJiMTUuUYeCckoro MoOMeHTa, Ha3BaTh
cBoe «IIpecTymuieHne 1 HaKasaHMe» KoMeayeii Obl10 He Tak Jierko. 1160
KaKkas ke 9Ta KoMmeaus? YTo CMeIHOro B 06pa3e Bopa-HeCcyHa, KOTOPBIf
Y3HaJI O rpo3siieil eMy BbIcieli Mepe? UTO CMEIIHOTO B ITIOBEIEHUN ero
>KeHbI, KOTOpasi TOJIKaeT Myyka Ha KPYITHbIe XUIIeHUS U IIPU 3TOM XOUeT,
YyTOOBI OH He 60suIcs Ta3eT? CMeEIIHA IV SKeHIIHA, KOTopas Ipefaia MyXa
yepe3 MUHYTY TIOCJIE €T0 yXOAa M3 AoMa U JIeTKO MO3BOIM/Ia XUITHUKAM
pPasTpoMuUTh CBOJi ouar? CMeIIoH Jiu ee 6paT, KOTOPbIit paay HaXkKMBbI
PYUIUT KUJIbe POAHOI cecTpbl? CMEIIOH Ji cOocel, TOTOBbIN MOIbCTUTHCS
Ha uysKoe 106po, e/t OHO CaMo IUIBIBET B PYKi?

Bpsiz v cy6CTaHIINMS cCMeXa ITOPOsKIAeTCsl aTYHOCTBIO, ITpenaTesb-
CTBOM U KOPBICTHIO. B Mopokax HeT HMYero cMeuHoro. Pa3se uTo cmex
B IThece 0CO0bI — cK803b cmpax. CTpax HaKa3aHMsS Y OMHOTO IepCcoHa-
Ka TMpOBOLIMPYeT peduieKC MapoIepCTBa Y APYroro, MPUBBIUKY XUTPUTD
U JITaTh — Y TPEThEro, TOTOBHOCTb IpeaTh — y 4eTBepToro. Ilopokam,
Kak U rpexam, CMMIIaTU3MPOBaTh O6€CCMBICJIEHHO, HO TPelllHbIe JTI0U
OCTaBJISIIOT YTOOK HAJEX bl Ha 3Kal0CTb ¥ MUTIOCEpAME.

3anpeweHHoe KUHO

[TepBas my6mkanys mbeckl Muxania 3o1ieHko «[IpecTyruieHe 1 Hakasa-
HMe» COCTOosIach B XXypHaie «KpacHast HOBb» B 1933 romy (N2 3) — To ecTb
cpa3y, Kak OHa Obl1a HamucaHa. JIntepaTypHO-XyL0KeCTBeHHOe M HayUHO-
IyOIUIIVICTUYECKOe M3aHNe BBIXOAIO B MOCKBe U MPOCYIeCTBOBAJIO
poBHO 20 et (1921—1941). «KpacHast HOBb» ObIJIa TIEPBBIM TOJICTHIM
SKYPHAJIOM, KOTOPBI OB CO3[IaH ITOC/Ie PEBOMIONN U TJIe ITeYaTaanch
«crapukm» (M. l'opexkmii, A. Toncroii, M. ITpuiusuH, B. Bepecaes), a Taxke
«monyTunku» (. Babens, B. [TnnbHAK, JI. JleoHoB, K. ®enuH, B. Kataes).
30I111eHKO OTHOCU/IM KakK pa3 K «IMOMyTUMKaM». B TeueHre HeCKOMbKUX
JIEeT ero mbeca OImybIMKOBaaCh HECKOJIBKO pa3 — B cOOpHMKe «JInuHast
KU3Hb» (1934), B c6OpHMKAX paccKa3oB, IIOBeCTelk, (PebeTOHOB, IThec I
Teatpa (1935—1937, 1940).
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B 1940 roay B sxypHaie «CoBeTckuii KuHoskpau»® (N2 11) 6511 omy-
6IMKOBaH OJJHOMMEHHbI KMHOCILIEHAPUIA, COABTOPAMY KOTOPOTO BBICTY-
i caM 301eHKo u cueHapuct ViBaH IToros. KopoTkomeTpaskHblit (27
MMH.) UTPOBOJ YepHO-06€JbIii PrIbM ObIT CHST Ha JIEHMHTPALCKOV CTYIUM
MaJbix (OpM B TOM 3Ke TOLLy PEKICCepPOM, CLIeHAPUCTOM, akTepoM [TaBiom
Komnomoiinessim (pox. B 1908 romy, mpormast 6e3 BecTu B TOIbI Besmkoii
OTeueCTBEHHOJ BOVIHBI).

Komenuu v omHOaKTHBIE BoAeBmIM Muxaniia 3011eHKO I0JIb30BajlCh
YCIIEXOM Yy 3puTeneit, ux craBuian B 1930-e rofbl IeHMHIPaCKMe TeaTPhI.
«[IpecTyryieHre U HakazaHue» 10 CUX MOP, CITycTs moutu 90 yeT, uget
Ha CLieHe MOCKOBCKMX M IIPOBMHIMAJIbHBIX TeaTpoB. Ho KMHOcLeHapuii
1 cam GuiIbM cTaMM IepBoii MPo6oii mepa 301eHKO-KMHOAPAMAaTypra.
ABTOpam KapTMHBI yIaJI0Ch IPUITIACUTD HA POJIN [VIAaBHBIX I'epOeB Bbl-
Jaroimuxcs: akrepos: ropb UnbuHckMit 1 Mapusi MUpoHOBa chIrpanm
cyripyroB [OpOYIIKIHBIX.

TomuepkHy, Mbeca ObUIA M3[JaHA U B TEUEHME CEMU JIeT Iepensia-
BaJIach, KMHOCIIeHApMii Takke ObLT M3maH. 1 deBpanst 1939 roga Bolmen
yka3 [Ipesunuyma BepxoBHoro CoBeta CCCP «O HarpakaeHnm COBETCKUX
rcaTesiei». 30IeHKo 6bIT yIocToeH opaeHa TpymoBoro KpacHoro 3Ha-
MeHu. OmHaKo roToBblii pribM 1940 roga cpasy ObLT 3aIIpeleH 1eH3YPoit
i TIOJIBEKA OCTaBAJICs «II0JI0YHbIM». [Touemy?

O6paTUMCSI K OTTaTbHO KOPOTKOMETPAKKeE.

OHa HauMHaeTcs ¢ obpaieHnst (TUTP) K 3PUTEIIO Kak 6bI OT aBTOpAa.
«$1 mpo1ry M3BMHUTD, OPOTMe rpaxaaHe, YTO 3a/lePKMBal0 BaC Ha TakOM
MyCTsIKe, HA HE3HAUUTEIbHOM, UTO Jin, hakTe. Hy yk oueHb 51 3a6aBHOe
Jeno crywan B HapogHoMm cyze...»

3puTenb MpenynpexXaeH: To, YTO TPOU30iAeT B KapTUHe, — /10 KaK
pa3 He MYCTSYHOE, @ UMEHHO CyIeOHOoe.

Ecin B ibece uuTaTesb CTAIKMBAETCS C TAKMMM YeJI0BEeUeCKUMU Ipe-
XaMM ¥ IOPOKaMy, KOTOPBIM TPYZHO COUYyBCTBOBATD, C TAKMMM ITepCOHA-
SKaMu, KOTOPBIM TPYHO COTIEPEXKMBATD, TO B (DrTbMe 3pUTeNTh BUIAT JIUIA
JIIOJTEA, CIIBIIINAT VX TOJIOCA, BIVISIIBIBAETCS B UX SKUJIbE U OBIT.

3 C Takum HasBaHueM Bbixoaun ¢ 1939-ro no nonb 1941 roga MNNKCTPUPOBAHHbIV XXypHan
«CoBeTcKuin aKpaH» (NepBblt Homep Bbiwen B 1925 roay).
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I'puropmii ViBaHoBuY TOPOYIIKMH — TIJIOTHBIN TPU3E€MUCTBIN MYX-
yiHa B 6eJI0J1 BBIIIMTOM pybaxe HaBBIIYCK IO IOSIC 1 OploKax-ranude
BOEHHOr0 06pasiia, He YIIYCKaoliuit 06bIuast CbITHO IT03aBTPaKaTh. Bce
€ro MbICJIY, BIIPOYEM, 3aHSIThI HE CTOJBKO e/10¥1, CKOJbKO MaXMHALUSIMU
¢ caxapoM, MaHy(haKTypoii 1 6yMaroit — nx He3aKOHHBIM «BBIHOCOM»
3 PyKOBOAVMOTO MM KOOIIepaTuBa.

Kamepa (oneparop Esrennii lllanmpo) He yIryckaeT HM OLHOV AeTanu
U3 KUTEHCKMUX 6J1ar TepoeB: BXOAHAS IBEPb OOJbIIO KOMMYHAaIbHOI
KBapTUPBHI (BOCEMb CEMEJiCTB, pa3Hble 3BOHKM, «CIIeLMaabHbII — K TOB.
TopOyIIKMHY»); IBE KOMHATBI — TOCTMHAS ¥ TaMCKasl CITaibHs — JI0 OTKa3a
HAOMTBI MSITKOI MebOebio, KoBpaMu, papdopoBbIMM CTATYITKAMM U Basa-
MM Ha GUTYPHBIX MOJCTaBKAX; HA CTEHAX Pa3BelllaHbl Meii3aXn B JOPOTUX
paMax 1 ITOPTPET X03sIMHa (XOJICT, Macjo). [IpUCYTCTBYeT 06s13aTeIbHOE
MMaHVHO, HA OKHAX TIO/b U TSDKEJTbIe MITOPBI, B Kadax 3a CTeKIOM MHOTO
LIeHHOI1 rocyabl. Ha Kpyriiom 06e1eHHOM CTOJIe — IeIMKATEeChI, KOTOpbIe
SKaTHO TTOT/IONIAeT 3aCKOUMBIINI K TOPOYIIKMHY CKYTIIIVK «BhIHECEHHO-
ro» caxapa. «[IpogyKTOB-TO CKOJIbKO IOHACHIIIAHO», — OIVISIEB CHElb,
3aBUCTIMBO ITPOVM3HOCUT OH.

JKena l'op6ymknna, AHHa BacwibeBHa (Hioma), — MUIOBUIHAS, YXO-
>KEHHas aMa, MHOTO MOJIOXKE MY>Ka, IPOHOCUTCS IT0 KOMHATaM M KOpU0-
paM KOMMYHAaJIKV B 6€JI0M KUTaICKOM PacIMCHOM XajiaTe U3 IeJTKOBOTO
aTyaca, B yIlax Cepbry, Ha XajaTte 6poIilb, Ha JIEBOM 3arlsiCThe TOHKMUIA 30J10-
TO¥1 6paciet. Hiolila OTKpOBEHHO Mpe3UpPaeT CBOEr0 TPYCIMBOTO TOJICTSIKA
", TIOKA OH «KPSIKaeT», BBIUMTBIBASI 3 a3eThl Y’KaChl O «BbICLIEN Mepe»
" «KOH(}UCKaMM», OHA KPACUT PECHUIIbI TIepe]l pyUHbIM 3epKaiblleM
U TiepepasHuBaeT MykeHbKa. «/lypa, MAMOTKa KaKasi-To», — He YCTyIaeT
eit 1 MyK. «Ha Te6e uTG?» — rHEBHO KPUUMT OH, XBaTasl >KeHY 3a PyKaB
KuTaiickoro Tpodest. Bpsia v Hioliia MCIIBITHIBAET XOTh KaKMe-TO HEsKHbIE
YyBCTBA K [OpOYIIKMHY — OHA He CMOXKeT CKPBITh MeUTATeIbHO YABIOKNU
OT TePCIeKTUBbI 3aMyskecTBa ¢ cocenoM (Penop KypuxuH), TMYHOCTBIO
erre 60ee HUYTOXKHOI, yeM TOpOYIIKIH.

W TyT 3BOHOK — MUJIUIIMOHED C TOBECTKO. [OpOYIIKMH MCITyTraH
[I0 3aMKaHMs, MKaTh OH TaK M He IepecTaHeT BCe BpeMsl CBOMX MUCITBITAaHMIA.
VBepeHHBIN, UTO ero YBOASAT B COOTBETCTBUY C Fa3eTHBIMM KOLIMapaMy, OH
HaZieBaeT 3MMHee MajIbTOo C 6OIBIIMM MEXOBBIM BOPOTHMUKOM; ITOJ, ITaJIbTO
ellle HeCKOJIbKO CJIOEB TEIUION OfeX bl. «BemuTe MeHs, TOBapuIll», — Tpa-
TMYeCKY BCXJIUIIBIBAET OH, pa3MaxyBasi aBOCbKOJA: B HEli IPOAYKTHI CO CTO-
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Wn. 3. Kagp ns vunbma «MpectynneHue n HakasaHuey, pexxuccep . Konomoriues, 1940.
B ponsx: Mapust MupoHoBa 1 Bnagumup Jlenko

J1a, KOTOpbIe 6hICTPO HaKkuAana emy Hroma. OHa oCTaHETCST B KBapTUPE,
KMHETCS CyJOPOKHO TIePEIPSIThIBATh IEHBIM, BBI3BOHUT OpaTIia, KOTOPBIi
B buibme nomyuma umst JKopa (Bnagumup Jlernko). [Ipoxonumerr 1 Hamy-
BaJia, OH, COTTIACHO CLIEHAPUIO, TIOJ], TAHIIEBAIbHYIO MY3bIKY (KOMITIO3UTOD
Bopuc ViilakoB) IMX0 O0UMCTUT KBaPTUPY, OTpaObUB U CECTPY, U COCEa.
...IIpuemHas ciiemoBaresis 6bi1a HAOUTA IIOCETUTEISIMU, BHI3BAHHBIMU
10 Pa3HbIM «JieJlaM»: Y BCeX C SI3bIKa CJIeTaTM OOHU U Te ¥Ke CTPAIIVIKA:
HemocTaya, 06bICK, KOH(MMCKALVS, BeIcIIast Mepa. HacmepTs ucITyraH-
HbIi [OpPOYIIKNH, CTbINIa OOPBIBKM PEIUINK, 3aKaThIBAJ I71a3a, TPOMKO
MKaJI, He MOT VHSTD CTYK UentocTu. B kKabuHere ciemoBatens (Mapk
BepHec) Ha Bompoc: «4YTO BbI MOKeTe CKa3aTh I10 Aeny ['ypckoro u ero
COOOIIHMKOB?» — ['OpPOYIIKMH OTBEYAJ, YTO B 3TOM Jejie He 3aMellaH.
B mibece, 3aMeTMUM, MPOBOPOBABIIMMCS O6bIT HEKTO LI[yKMH; B KapTUHE
10 IOHSITHOM NpuunHe ero 3ameHunu — b.B. lllykuH, opfeHOHOCHbIN
apTUCT-BaxTaHTOBEIl, CO34aBINMii 06pa3 B./. JleHMHa U CKOHUABIIMIACS
B 1939 ropy, He TO/KEH GBI YIIOMUHATHCS B KpMMMUHAIbHOM KOHTEKCTE.
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Komepnuns Muxauna 3oLweHKo «[pecTynneHne 1 HakasaHne» Ha COBETCKOM aKpaHe:
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Wn. 4. Kagp n3 ¢unbma «He moxkeT 6bITb!», pexxuccep J1. Fangan, 1975. B ponsix: Muxaun
MyroBkuH 1 HuHa MpebelukoBa

[puas foMoit U yBUIEB pa3rpoM, TopOYIIKMH He Ha IYTKY pa3oyiie-
BaJICsT, Kpyyasl U Toraa Horamu. Cocefl, MpuaepsKuBasi Criafarole 6pIoKy,
IOOBITHIE 13 X035/ICKOTO IKada, BhIOEraeT Ha YIUIY ¥ 30BET MUJIUIINIO.
«'puropuit iBaHOBMY 1 6€3 BaC BEJIMKOJIEITHO CSAET, eCIM He CETOfHS,
Tak 3aBTpa», — ype3oHuBaeT cocenia JKopa, BbDKUIa U Mpoiigoxa. «UTo ske
MHe JieJiaTh, rpakaaHe? S Hecy, HeCy, HecCy, CTaBUTh ObIIO HEKY/Ia, a OHM
BCe MOe MMYILeCTBO JIMKBUAMPOBa/IN. Uero ske MHe Terepb JenaTh? Po3bl
HIOXaTb? A?» — rOpecTHO BOCKIuIaeT [OpOYIIKIH.

OJTa KOHILI0BKa, KaK M TOBTOPEHHAas 3acTaBka Ipo wiymaHus B Ha-
POIHOM cCyJie (CUTHAJ 3PUTENTI0 O HEOTBPATUMOCTM HaKa3aHUsI), ObUIA
I06aBieHbI B GMUIBM CBEPX TEKCTA ITHECHI. ABTOPBI, BUAMMO, MTPEeATIOoNa-
rajin, 4YTO Majias 4034 MeJIOAPAMAaTH3Ma CMSTYUT Y OUeI0BEYUT 00pa3
PaCXUTUTEJST HAPOJHOTO A00Pa.

Ho nykaBas ysoBKa GuIbM He cIiacia — HarpoTuB. Kaskercs, 3710-
cyacTHas KOHIIOBKA KakK pa3 ¥ HaK/IyMKaja 6edy: BU3yaabHOE 0Ka3aoCh
KoBapHee BepbanbHoro. B 1940 rogy «IIpecTyrieHne ¥ HaKa3aHue», To-
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BTOPMM, Ha 3KpaHbl He BbIII0. To/MbKO BecHOI 1941-T0 KapTuHA, B Ui
IPYTUX JIEHT (BCEro Mx ObLIO IeCSTh), OblIa PACCMOTPEHA CIIEeIMaTbHOM
«3aMpeTUTEeIbHO» KOMUCCUEIA.

CoBpeMeHHbII MccienoBaTenb KuHemaTorpada M. 30111eHKO MHUIIeT:
«KapTyuHa He BBIIIIA Ha 9KPaHbI, MO0 HE YCTPOMIIA TOTIAIIHEee YMHOBHUYBE
pykoBOACTBO. Kakye ripeTeH3nu evi NpebIBIIsSINCD, Ceiiuac yKe TPyLHO
YCTaHOBUTD, OLHAKO MCTUMHHbIE IPUYMHBI, JyMaeTcsl, ICHbl. OTHOIIeHe
K caTupe B Te rofbl 6bUIO KpaifHe HeOmOOpUTeTbHBIMY [15].

VCTaHOBUTD VICTMHHBIE IIPUUYMHBI 3ampeTa GuiibMa Kak pa3 BIOTHE
BO3MOKHO. B ponmax Poccuitickoro rocyqapCTBEHHOTO apX1Ba COIUATbHO-
nonutudeckoi ucropuu (PTACIIN) xpaHUTCS CIIpaBKa 3aMeCcTUTes Ha-
yajbHMKa YIipaBaeHus mponaradabl 1 arutaiyu LK BKII(6) [.A. ITomn-
KaprioBa o puiabMax, 3amnpeineHHbIx B 1940—1941 rogax. Kapruua [TaBia
KonomoiinieBa YMcInTCs 1og, HOMEPOM IS Th.

«5. JIpecTyruieHue 1 HakasaHue", aBTop cueHapus M. 301eHKO, pe-
skuccep KomomoiitieB, mocTaHOBKa JIBHMHTPAACKO CTYAUM MaTbIX GOpPM.
CIOKeT KapTUHBI [TOCTPOEH Ha MePesKVBAHMSX PACXUTUTEIST 001IeCTBEHHOI
COOCTBEHHOCTH, OKMIAIOIETOCS ITPUBJIEYEHNMS K OTBETCTBEHHOCTIL. TOTO
SKIET M ero skeHa. B omyH u3 mHeii, Korga Mysk ObUT BBI3BaH K CI€IOBATEITIO
B KaueCTBe CBUJETEJIS, KeHa, OyIyuy yBepeHa B apecTe MYKa, pacIpoaeT
MMYIIECTBO U BHIXOOUT 3aMY3K 3a Ipyroro. Bop ocmaemcs nocmpadasuium
[kypcus Ham. — JLC.]» [13]@.

LleH3ypHOe 060CHOBaHME JKECTKO OMMPAIOCh Ha Kaapbl GyibMa:
MICITyTaHHbIN [OPOYIIKIMH HEPBHO MKAET, UAET Ha JOIIPOC, HAXJI06yUuMB
JIETOM 3MMHIOIO OEXIY U UYBCTBYS ce0s1 0GpeueHHbIM. B KOHIIe orpa-
G/1IeHHbIN ¥ (aKTUUECKN TTIOXOPOHEHHbIN 3a5KMBO, OH 6E€CTIOMOIIIHO JKaJTy-
eTcsl Ha CymbOy — O/IM3Kie JII0aM ero rnpenaan u npoganu. OH BbI3bIBaeT
COYYBCTBUE, MOXKET ObITb, IasKe KaJ0CTh — Bellb «HECYH» Oy eT paHo
MU TIO3[JHO CTPOTO HAaKa3aH, a ero 6/11M3Kue BBIIAYT CyXUMU U3 BOZBI.
[Tosryyasoch Kak B MU3BECTHOM ITOCIOBUIIE: BOP Y BOpa NYOMHKY YKpal.

4) TeM e noctaHoBNeHVeM 3anpeluanach n kaptuHa K. KoavHa «Ceppaua veTbipex»: «Punbm
NCKaXEHHO N306paXkaeT XM3Hb COBETCKON UHTENNUIEHUMM U KOMaHAMpoB KpacHol apmumn
Kak npaspgHoe, 6ecreyHoe BpemMsanpoBoXaeHue. MonoXnTenbHble repoun Gpuibma InLeHb!
BCSIKMX OBLLIECTBEHHBIX MHTEPECOB N 3aMKHYTbI B KPYry CBOMX Y3KOMUYHbIX O6bIBaTENbCKMX
HTepecoB» [13]. unbm BepHyT Ha aKpaHbl 5 sHBapsA 1945 roga. Mocne cmepTtu CTanunHa
6ynyT U3bSATHI Kaapbl, FAe Ha 3alHEM MaHe NPUCYTCTBYIOT €ro NopTpeThl U cTaTyu. MonHas
Bepcus BbIMAET B NpoKaT Tosbko B 1988 roay.
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Hob6asneHue K mbece 3GGEKTHBIX CIIeH, yCUIIeHe aKIeHTOB, ApamMa-
Tusanms GuHaza caenaay CBoe «uepHoe IeyI0o» — KapTUHY 3arpeTuin.

CripaBKa CONIPOBOXKAAAach KOMMeHTapueM: «3alpeTUThb razeram,
skypHaiam u Komurety no genam kuHemarorpacduu rpu CHK CCCP my-
6MKOBaHMe pelleH3Mit ¥ 00bSIBIIeHNIT HA KWUHOKAPTHHBI 0 pa3peleHus
K BBIITYCKY MX Ha 9KpaH. [TopyunTs YIIpaB/ieHUIO TPOTIaralibl M aruTalun
LIK BKII(6) mpociequThb 3a BBITIOTHEHMEM HACTOSIIEro penreHus» [13].

@uabM He TOJBKO 3aIIPeTMUIN TTOKa3bIBaTh, HO U 3aIIPeTUIN YIIOMU-
HaTb O ero cymiecTBoBaHuM. TombKo B 1989 roay, crycTs mosnseka, GuibM
OymeT BO3BpallleH Ha SKPaHbl, eT0 MOKaXYT B KUHOTeaTpe «VIUTI03MOH».

CHoBa Ha akpaHe: 3oweHkKo-light

3a6bITb counHeHMss Muxania 3011eHKO, B TOM YMC/Ie U HalMYCAHHbIEe MM IS
KuHeMaTtorpada, K CuacTbio, He IoayInioch. He moskmumasich BO3BpaleHMs
K 3pUTEJIIO 3aTpenieHHoro «[IpecTyruieHs M HaKa3aHMsI», CBOIO BEPCUIO
Komenuu cHsut B 1975 ropy Jleonup laiimait. KaptuHa «He MosKeT ObITD!»
BKJIIOYAJIa TPY 31130742 (BCe TPY 10 IPOU3BeAeHMIM 301LeHKO) — [ePBbIN
SMMU30[, Kak pa3s u 6611 «[IpecTyrieHreM U HaKa3aHUeM».

IleiicTBMe KapTUHBI OTHECEHO B 1927 ro, — TO eCTh K COOBITUSIM
do ykasa 1932 roga. PacxuTuTenmu HapoagHOro 106pa, MpolBeTaole
BO BCSIKOe BpeMms, B 1927-M He CJIMIIIKOM ropeBaiv M HakasaHuit He CTpa-
HIVJIMCh — Ha TIOBECTKE JHS He ObUIO ellle HY KOHMMCKAIMMA, HU BbICIIEH
Mepbl. He GbII0 1 IECSTUIETHETO CPOKA TIOPbMbI, KOTOPOTO MCITYTaICs
3aBeAyIOIINiT MarasuHoM ['OpOYIIKIH, YMTas 38 3aBTPAKOM rasety «3-
BECTHSI», CTPALIABIIYI0 0OBIBATEIS «IE€CSITKO».

KapTuHa HaunHaeTcsl 3aCTaBKOIA, Kak U ee MpellecTBeHHNLIA TPUJL-
1IaThIO TISIThIO TOJaMM paHee: «VICTopust, KOTOPYIO MbI ceifyac paccKaxkeM,
He Kakoii-Hubynb BaxT, a yucras mpasza...»

Ho, ynoMuHasi Ipo «ecsaTKy» 3a pacxulieHye, KapTuHa UaeT Kak
pas mpoTuB (GaKTOB M YMCTOI MpaBAbl. «3a OOBIYHYIO KPasky rocymap-
CTBEHHOTO VIMYIIIECTBA [10JIaTaIOCh 0 ABYX JIET JIUIIEHVSI CBOOOABI MIIN
TOJl IPUHYOUTENIbHBIX PAabO0T, 32 KBAIMOUIMPOBAHHYIO KPAKy — JI0 MISATH
net» [1]. I HMKakoi KoHGUCKALMY; UMYIIECTBO IIPY JII0O0OM TIOPEMHOM
CPOKE I0JIKHO ObIIO OCTAThCS B CEMbE, Kak 1 oM — [opOyIKuH y Tajinas
KMBET He B KOMMYHAaJIKe, a B YaCTHOM JJOMe.
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Wn. 5. Kagp n3 punoma «He MoxeT 6biTb!», pexkuccep J1. Nangan, 1975. B ueHTpe — Bsyecnas
HeBWHHbIN B ponun 6paTta AHHbI MOp6YLLIKMHOM

Takum 06pa3oM, 3aBeAyIOIeMy Mara3uHoM B KapTuHe 1975 roga
Ha CaMOM Jiejie He CTOMJIO CYJIBHO CTPaIIUThCS. B mob6om ciyyae,
B 1927 rony oH oThenancst 61 MM JIETKUM VICITYTOM, VT MaJIbIM CDOKOM
(mpyroe [ieno, 4To U CIyCTSI MSATh JIET OH BPSIZL JIV ITOPBaJ GBI CO CBOUM
rpombiciom). KapTuHa M3HavaibHO, € IepBbIX TUTPOB, C 3aCTaBKM (KU
CcaTUPUYECKUX KyPHAJIOB BO I7aBe ¢ «KpoKOAMIOM») ITOJ, 6paBypHYIO
MYy3bIKY AslekcaHapa 3allenyHa, MbICIMIaCh aBTOPaMU KaK Oypieck, Kak
KOMeJMsI TPIOKOB M KapMKAaTyPHBIX CLIEH.

Top6yurkmH-1975 (Muxant [TyTOBKMH) COBCEM He UCITBIThIBAET 3arIpe-
JeJTbHBIN CTpax, KaKMM OBUT ITOJIOH repoit Uropst VimbuHCcKoro. [opOyIIKIH-
[TyTOBKMH TOXE COOMPAETCS K CJIENOBATENIO0, HO Pa3LyMbIBaeT HaJleBaTh
3MMHIOIO OL@XKAY; IT0CJIe HECKOIBKMX MOMBITOK YTEIJIUTHCSI OH OCTaHaB-
JIMBAETCS Ha JIETKOM Oe/IoM IUIKaKe U KypopTHOIt 6esoii Kerke. CITOKUB
PYKM 3 CIIMHO, KaK 5TO I10/1araeTcsl 3aK/II0YeHHbIM, CO CJIOBaMM «BeJIATe
MeHSI» U Y3JI0M CMEHHOTO 6eJibsi, CoOpaHHbIM 3keHoi (HuHa 'pebenikoBa),
Top6yLUIKMH OTIIPABJISIETCS Ha AOTMPOC: OTKPBITAs MAIMHA U BOOUTEINb
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Wn. 6. Hatanusa KpaukoBckas n BssuecnaBs HeBUHHbIN B punbme «He MOXKeT 6bITb!», pexxuccep
N. Tanpain, 1975

XOyT y BOpoT. Coceu peIAAIOT, CBUHIOLIKY XPIOKAIOT, TyCH rorouyT, ['op-
GYIIKMH BO3BOIMT OYM Ha IIePKOBHBIN KYTIOMI, KaK ObI yIIOBast HA MUJIOCTb
Tocrioga. [TpOBOABI CHSITHI B HAPOUYUTO INYyTEHTHOM Ayxe, o6elaBiem
M BIIpellb OJapMBaTh 3pUTEJISI CMEXOM CKBO3b XOXOT.

Ob6emanne coepskanu. Ha AHHY BacuibeBHY (OHa JIMXOPaIOYHO UILET
MeCTO B JOMe, r7ie Bcero 6e3omnacHee yrpsiTaTb CBEPTOK C KyITIOpamMu)
CJIeTAIOTCS KOPIIYHbI. DTO GpaTel, MpofaBel] MMBa B MajaTKe, 3HAOLINIA
TOJIK B TIEHHOM HAaIlUTKe, pa3BefeHHOM BOnoii (BssueciiaB HeBUMHHBIN TUXO
MCIIOTHSIET XUT BCeX BpeMeH Ha My3bIKy A. 3anenmaa u ctuxu JI. [lepbe-
HeBa «['yOouT Jiofeit He MMBO, TYOUT JTI0fIei Bomar). DTo U cocen Burtanmmii
Bopucosuu (Muxamun CBeTMH) — OH TOKe Jie3eT uepe3 3a60p B pacuere
TTOJIAKOMUTBCST 6POCOBBIM J06poM. Ob6a BCIToMMHAIOT HeKoro II[ykuHa,
Y KOTOPOTO TaKyM CAYUM/IACh ITOTHAs KOHMMUCKAIMS.

Ho otrkynma? B 1927 rogny ee ellle He MPUMEHSUIN, Y 3TO 3HAYUT, YTO
u 6part, u cocen, rpy6o o6mMaHbIBalOT AHHY BacuibeBHy. [TokynaTenn
kaptuH (Hatanbs KpaukoBckast 1 Viropb SIcynoBuu) ene 6ojiee HeEBeXe-
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CTBEHHBI, ueM 6paT AHHbI [OpOYIIKMHO, KOTOPBIIi TOHSIETCS TI0 IBOPY
3a XPIOLIKOJL. beriasi CBMHBS IBIPSIBUT MOPA0¥ KapTUHBI («CyXMe IpoBa»
U «TIPOMYKThI MTUTAHMSI»), COMBAET C HOT IIIIIIHOTEYIO TOKYIIaTeIbHUILY,
U 9TO, KOHEYHO, y3Ke He MPOCTO KoMeaysi, 3To dapc u abeypa. 6o ecin
HeT BhICIIIe} Mepbl, Kakasi ke AHHA BJJ0Ba, KaK ee Ha3bIBaeT 6pat? Ecin
HeT KOHGMCKaIMM, 3a4eM HY)KHa OblIa CPOYHASI CIUIOIIHAS PACIIPOmaka?

B mpokyparype y cienosates (JIeB ITonsikoB) ToOpOYIIKMHY MEPEINT-
cs1 Kapnn Mapkc: OH CTpOro IISLAUT C TOPTPeTa Ha CTeHe U IPO3UT MaJib-
LIeM; Y 3aBeyIOIero 3y6 Ha 3y0 He MOMaaeT, BoAa 13 rpaduHa He JIbeT-
cs1 v He TibeTcst. Ho y3HaB, UTO ero BhI3Ba/IM Kak cBuUaeTeNs, [opOyIIKIH
pacLBeTaeT, JIMKyeT M TOTOB BCe paccKkasarh 110 Jeny llykuHa, KoToporo
HMKOIZIA U B IVIa3a He BuJell. 3a Jady JIOXKHbIX [T0Ka3aHWIi JatoT TP rofa —
HO 3TOT CpoK (6e3 KoHpucKanym) emy Huouem. Ha 3TOT pa3 ero oTIycTsIT.

Top6yIIKWH OTCYTCTBOBAJI JoMa 6e3 MaJioro TPy yaca (TUTPHI BeIyT
TOYHBIV XPOHOMETPaxK). 3a 3TO BpeMsI BCe ero MMYIIeCTBO ObIIO PacIpo-
JlaHO, MeOesTb BbIBe3eHa, JKMBHOCTD CO ABOPA CBeJIeHA, JKI/Ibe BBIKYIIEHO
coceoM, OTHBIHE KeHXOM AHHbBI [OpOYIIKMHOL, KOTOPAst 0-ObICTPOMY
pasBesach ¢ MPEKHMM CYIIPYTOM U BOBCIO JII00€3HMYAET ¢ OymyIum. DTy
CIeHy ¥ 3actaeT [opOyIIKMH, IPUAS C ZOTIPOCa B CBOI — U Y3Ke He CBOI —
oM. CTpodka poMaHca: «§I exana JOMOIA, Byporasi IyHa...» — 3aCTpeBaeT
Yy Hero B ropiie, KOTAa OH BUAUT AHHY, LIeJTYIOLYI0Cs C COCEOM.

TopOYIIKMH yCIIeeT PUTYATbHO BCKPUKHYTH: «ITO UEro B MOe€ii Ka-
Mepe IIPOMCXOONT, a?», a TUTP NOJBeNeT UTOr': «XOPOLIO 3TO KOHYMJIOCh
WM TIJIOX0 — HaM HeusBecTHO. A Top6yIIKMHa Mocaiuiu TOIbKO Yepes
HeJles0...»

3aknoyeHue

[TouyBCTBOBATD, UTO B HOBOJ 3KpaHM3aLMM MCYe3 HePB ITOLJIMHHO K13~
HMU, VICTIAPWIVICh IpaMaTryecKye IepexxyuBaHns epcoHaxeli, HeTPygHO.
VBUETH, UTO MOSIBWIICS IIBET HA JINI[AX JTIOOMMBIX aKTePOB, 3a3BYJaIT X
BeceJsiblit 6e3MSITEXKHbBIN CMeX, TOKe Jierko. Kak cripaBejiiBo OTMeUaeT
KMHOBEJ, <KKOMM3M CUTYalMii CTAaHOBUTCS CaMOLIeJIbIO, I1eYallb, TMPU3M
KoMenuii 301eHKO MMOYTHU MOMTHOCTBIO McYye3aloT. M mekopauyuu, 1 KO-
CTIOMBI, 1 ¥ CAMU IeJICTBYIOLIYE JIXLA BBINISIAAT SIPKUMU, KOMeAUIAHO-
3a0CTPEHHBIMY, HO U3/IMILIHE YTPUPOBAHHBIMMU, KAPUKATYPHBIMM» [15].



CapackuHa Jliogpmuna UBaHoBHa 27
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Takyr KapTUHY [[eH30pbl HABEPHSIKA BBIITYCTUIM ObI Ha 3KPAHbI
u B 1940 rogy, pasBe UTO KPUTUKM OTpyraiu Obl ee 3a 6e3bIIeIHOCTbD,
MTOBEPXHOCTHBIV KOMM3M ¥ OTKPOBEHHOE HUIyTOBCTBO. OT ITbechl 3011[€HKO
B Helt 0CTasach TOMBKO CIOSKETHAsI CXeMa, HO 3aTO CMeX B Heii 3abmucTant
Kpackamu 6eccrpammmsi. 06 0c060M CBOVICTBE HAPOIHOTO CMeXa YHUY-
TOKaTh cTpax nucag M.M. BaxtuH: «ITobema Ha CTpaxoM OIIYIIAIach
He TONBKO KaK Mo6e/ia Haji MUCTUUECKUM CTPaxXoMm (,cTpaxom Boskmmm )
Y HaJI CTPAXOM TepeJ CuIaMu IIPUPOJIbI, — HO MPEXKAE BCETO Kak rmobema
HaJ, MOPaJbHbIM CTPAXOM, CKOBBIBAIOLIMM, YTHETAIOIMM U 3aMYTHSIOILIMM
CO3HaHMe YesloBeKka» [3, c. 104].

JIBe sxpaHu3sauuu nbecbl Muxanmna 3oiieHKo «IIpectyriyieHue 1 Ha-
KasaHue» MpeJCTaBWIN IPUHLIMUITMAIBHO pPa3Hble TOIXO0/bI K TPOUYTEHNIO
JUTEepPaTypHOTO MePBOMCTOYHMKA U pa3HOe TOHMMaHKe Cy6cTaHIuu
KOMMUECKOTO. B mepBoM ciryuae 6bUI cMex ck803b cmpax. Bo BTopom —
cmex CK803b XOXOm.
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AnnHoTauys. CTaThsl IOCBSILEHAa KOMeIUM COBETCKOro pexxyuccepa Jleonnpa laiinas. AKTyasnb-
HOCTb TEMBI CBSI3aHa Kak ¢ 6iussmymcst 100-1etHuM 06uneem peximccepa (2023), Tak 1 € €ero
BBICOKOJ MOMY/ISIPHOCTBIO Ha MPOTSDKEHMY BCeX MOCTCOBETCKMX JIeT. BMecTe ¢ TeM coBeTCKast
KPUTHMKA U KMHOBEJIeHVe HepeaKo OTKa3piBany laiiao B cMbICTOBOI Iy6yHe. HoBM3HA
IIOAXOJ0B aBTOPa COCTOUT B HENIPeB3SITOM AeTaJbHOM CeMaHTUYECKOM aHa/lIu3e BU3YyaabHOTO
psina 10-munyTHOTO nbMa «ITec Bap6oc 1 Heo6bI4HbIN Kpoce» (1961), KOTOPBIH paHee
CYMTAJICS YUCTO TPIOKOBBIM. ABTOP CTATbhy ICXOOUT U3 KYJIBTYPOTIOTMYECKOTO OIpe/iesieH s
Tajinas Kak peskuccepa, sipye JPYTrMX BbIPa3yBIIEro 0TKa3 OT AUCKypca CePbe3HOro U repouye-
CKOTO B TIOIY/ISIPHOM KuHOMcKycctBe 1960—1970-x. AHanm3 06pa3oB MPpMPOSHOIo yHUBEpcyMa
U VX B3aMMOeIICTBMSI C reposiMu OGHapyKuBaeT B (huibMe CKPBITHIH CIOKET O ITyTeIIeCTBUMN

B ITyOGMHBI 6€CCO3HATENBLHOTO ¥ B IEPEXOHYI0 30HY, IOTYCTOPOHHIO peanbHOCTh. JK13Hb
repcoHakelt B Kajipe MMIIb OTYACTH NPENCTAB/sIeT CAaTHPy Ha OTHe/IbHbIe TIOPOKY PSIIOBBIX
rpaskIaH 1 MPOHMYECKOe OObIrPhIBaHNEe Heleecrtoco6HoCTH 0duiosa. OuibM Co3/1aeT
(aHTaCTMUECKYIO PeaTbHOCTb, KOTOPAs SIBJISIETCS] CBOETO pofia npuBwierneii Tpyca, BanGeca

n BeiBasioro. B craThe caenaHbl BHIBOABI O BeIxosie (yibMa I'ajiiast 3a paMKy ykKaHpa 9KCIeHTPU-

YecKoi Komeouu u o I‘IIYGI/IHH])IX CBA3SIX €r0 3CTeTUKU C MI/lq)OM " (I.)OIIbKJIOpOM.
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«[Mec Bap6oc 1 HEOGLIYHBIN KPOCC» B KOHTEKCTE COBETCKOW KYNbTYpbl, ponbkiopa
M «UrPOBOro haHTaCTUYECKOro»

Abstract. The article is devoted to the comedy by the Soviet film director Leonid Gaidai. The
relevance of the topic is due to the approaching the 100th anniversary of the director’s birth
(2023) and his high popularity throughout the post-Soviet years. At the Soviet time, however,
criticism and film studies often denied that Gaidai’s films had semantic depth. The novelty of
the author’s approaches consists in a detailed unbiased semantic analysis of the visual imagery
of the 10-minute film Dog Barbos and Unusual Cross (1961), which previously was considered
exclusively as a trick eccentric comedy. The author of the article proceeds from the
culturological definition of Gaidai as a director who more explicitly than others rejected the
serious and heroic discourse in the popular Soviet cinema of the 1960s and 1970s. The analysis
of the images of the natural universe and their interaction with the characters reveals a hidden
plot in the film — a journey into the depths of the unconscious and into a transitional zone, an
otherworldly reality. The screen life of the characters is only partly a satire on the individual
vices of ordinary citizens and an ironic view on the incapacity of the officialdom. The film
creates a fantastic reality, which is a kind of privilege of the Coward, the Fool and the Pro. The
author comes to the conclusion that Gaidai’s film extends beyond the genre of eccentric

comedy and that its aesthetics has deep connections with myth and folklore.
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BBepeHue

B coBeTcKue rofibl B KUHOBEIEHMUM 1 KUHOKPUTHUKE 3aKpernnjioch MHEeHe
o ToM, uTo l'ajifaii cHuMar jerkue, paspieKkarenbHble komenuu. Ciopy
HET, ero KOMeiM BeJIMKOJIEITHO pa3BaeKalT U cAe/aHbl C BUPTYO3HbIM
U3SIeCTBOM. A HaCTpoeHMe B Kafipe, Kak IpaBuJo, TO3UTUBHOE, Becesoe.
Tak 4TO U JIETKMMU UX TOKEe Ha3bIBATh JIOTMYHO. JIETKOCTh aCCOLIMUPOBA-
JIaCh C MPOCTOTO U Aaxke MPUMUTUBHOCTBIO — U B Te robl, Koraa 'arimant
TOJIBKO 3asIBUJI O cebe B KMHeMaTorpade, 1 MHOTO 1033Ke. «CIOKeT 3TOii
KMHOKapUKaTyphl 60Jiee ueM MpoCT», — KOHCTATUPOBas B KHure 1964 roma
P.H. IOpenes [21, c. 510], mOCBATUBIINI KUHOKOMEIUU PSIT CEPbe3HBIX
pa6ort. B 1990-e 1. ®posnos o punbme «MBaH BacuibeBuy MeHseT mpodec-
CUI0» TIUCAJT: «TIOJTyYMJIach Jierkasi, pa3BiaeKkaTenbHas, TunnyHas ajis [aii-
[Jast KoMe/iyst, 06bIrPhIBaIOIast IJTaBHBIM 00Pa30M BHEIIHME, TPEIMETHbBIE
pasnunuus a1ox...» [19, c. 125], cBoero pona «COBpeMeHHbIit KMHOBO€BIIIb»
[19, c. 126]. He OTCTAIOT B CXOXKMX OLLEHKAX X HEKOTOPbIe COBPEMEHHbIe
aBTOpbI: «['aiigai yXoaAUT OT UIe0I0TU3MPOBAHHbIX CIO3KETOB B CTOPOHY
,aTTPaKIMOHOB“» [16, c. 284].

B mocTrnepecTpoeuHblit mepuop Hauaaoch IepeocMbIc/ieHle TBOpUe-
ctBa Jleonupa larigas. KynbTyponorudeckoe onpeneneHye 3cTeTuku lavi-
nas nan H.A. XpeHOB, yBUZI€B B Hell peaKIMI0 Ha «B3PbIB KOJVIEKTUBHOTO
6ecco3HaTenbHOro B 1960-€ rofipl, Kak CIeACTBUS MPOIOIKAIOIIEerocs
Kpu3uca 1 pacraja KyJIbTypHOTO KaHOHA. Takoii B3pbIB BbI3BaJ K KU3HU
TBOpUeCcTBO ['aiifas ¢ ero MOBTOPSIOUIMMMCS KOMUUECKMMU MacKaMMU. ..
[Tpousonina aBTOHOMM3ALMS CTUXUM KOMMUYecKoro. Cepbe3Hble repou Bce
60JIblIle YTPAUMBAJIV CBOIO JKM3HEHHOCTD M 00asTe/IbHOCTh. MM yTBEpKIa-
eMble yieassl 60sbliie He puBiaeramn» [20, c. 72].

Cratbu E.4I. Mapronuta u C. Jo6poTBOPCKOTO B kypHasie «CeaHc»
(ukcupoBanu gpaMaTUUECKYIO COIepsKaTeNbHOCTb (puabmoB Taiimas,
B TOM UMCJie Hajuuye MOJIUTUIEeCKMUX MOATEKCTOB. «B 1960-e rr. I'ajimas
Tepriesin 3a oueBMaHOe (popMabHOE COBEPIIEHCTBO U ,ToBapuina Caa-
X0Ba“ — oueBMIHOTO ,MuHU-CTanuua“», — mcan Maproaut [11] (xors,
Ha Halll B3IVISI/I, TOUHee — «MUHU-Bepuio»). OueHb 6/M3KO K crieluduke
acretuku laiigas momomen Cepreit JIo6pOTBOPCKMIL, KOTAA ITPOBEJ Ia-
pasuiesb MexKIy rokasom 1o TB «Omnepaumu ,,bl“...» B MOMEHTbI BasKHBIX
TTOJIUTUYECKUX COOBITHIT U TPAHCASIIMSIMMU «JIe6eMHOTr0 03epa» B aHa-
JIOTMYHBIX CUTYAIMSIX. «B/IacTh HECIIPOCTA MbITANIACh CAEIaTh 6AIETHYIO
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KaccuKy hopMoit AupeKTUBHOrOo (onbkiopa. Kpacuso, IbIIIHO, My3bIKa
UTpaer, IUIIC ,,BIIepeIy IJIAaHEThbI BCEIi, HO T10 CYyTV COBEPIIEHHO CTe-
puibHO, 6e3BpenHo. Hukak. ITonas ajis HeakcnepToB opmar [6]. Bor
TAKO1 «I10JIO¥ [I7Is1 He3KCIIepTOB GOPMOii» — JO06ABUM, U JIJISI SKCIIEPTOB
TOXe — OCTaeTcsl BO MHOroM kKuHemaTorpad camoro laiigas. Oco3HaTh
¥ BepbaImM3upoBaTh CYyTh MHOTUX OT/IEIbHBIX I'3T0B, 00Pa30B, 3MM30/10B
B ero ¢puJIbMax 4yacTo He ymaeTcs. A MeXIy TeM MMeHHO laiimait reHu-
aJabHO TIpeBUAEN Aaxke caM (GakT CTpeMIeHUs COBETCKOTO oduimnosa
rapMOHM3MPOBATh ¥ 0OIATOPAKMUBATH CBOIO AESITEILHOCTD TIOCPENCTBOM
6aneta. Yem 3aHsAT CaaxoB MOC/Ie HEYIAUHOI MOMBITKMA AOTOBOPUTHCS
C «HeBecTOI»? UTOo, TEM camMbIM, TIpeiBapsieT pa3obiaueHye rpaskJjaHHa
CaaxoBa C [IOMOIIIbI0 MHCLIEHMPOBKY BO3Me31Ms B yxe HeKOero MyUCTH-
yeckoro ucrepHa? [Ipocmotp rpaxgannHom CaaxoBbiM «JlebeaHOTO
03epa» 10 JoMallHeMy TesleBu30py. MuHeT uyTh MeHblie 30 jeT — 1 JHU
I'KYII B aBrycre 1991 roma npoiiayT B COIPOBOXAEHUH TeIeBU3MOHHOM
TPAHWISAIIVU TOTO Ke 6ecCMepTHOro 6ajieta, uTo caMo 1o cebe SIBJIsIeT
MPOHUIO UCTOPUYECKOTO MTPOLIecca.

B coBpeMeHHOI1 3apybeskHOI HayKe M3ydyeHMe COBETCKO KoMenuun
aKTMBHO Pa3BMBAETCS, O YeM CBUAETEIbCTBYIOT 1 paboTa Mapka JInmnoseli-
KOTO0 0 peHOMEHe T03JHECOBETCKOTO TPUKCTEPCTBA [25], U MccienoBaHme
0 coBeTckoli catupe [24]. Komennuum l'aliasg npuHATO aHANM3UPOBATh
B KOHTEKCTE IMOJIEMUKY VICKYCCTBA C ODUIIMO3HBIM JUCKYPCOM, KaK 3TO
nenatoT [Ipoxopos [26] u [Ipoxoposa [27].

B oreuecTBeHHOJI Hayke 1 KpuTyKe ['aiifast BOCIIPMHMMAIOT IIPeXae
BCEro B KOHTEKCTe TIOHSTHS SKCIIEHTPUKI; 3TO U3BECTHOE 0bIlee MecTo
MPAKTUYECKV BCEX PYCCKOSI3bIUHBIX PAaOOT, TO3TOMY Mbl He OyeM mpu-
BOOVUTD LIATATHI.

IIpeskme ueM MOTPYyKaThCsl B KOHKPeTUKY duibma laiimast, KpaTKo
0003HaUMM OT/INYMS IKCLIEHTPU3MA OT SKCIEHTPUIHOCTY U IKCLIEHTPH -
KI. DKCLEHTPU3M — 3TO POJ, TBOPUYECKOI AesTeIbHOCTH, B TOM UMCIIe
pexkuccepa, co3IarIero ocobym acretTuky dwmibma. (Ho MoskeT 6bITh
9KCIEHTPU3M, CBSI3aHHBIN C aKLIMOHM3MOM, 3CTPaIOif, TeaTpoM U TIp.)
OKCLIeHTPUYHOCTb IIPUHAIEXAT CAMUM JIIOJSM, HeOTUyKaeMa OT HUX.
OKCLEHTPUKA — XyJ0KeCTBEHHOE KaueCTBO KOHKPETHBIX IPMEMOB, HO-
MepOB, CLIeH, XeCTOB, IMYHOCTHBIX IIPOSIBJIEHUII 110 Ty U 3TY CTOPOHY
CLIeHbI MM SKpaHa.
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OKCcLieHTpUYecKye IposiBieHns B punbmax ['aiias MoCTOSHHO Me-
HSIIOT CBOe ITpoucxokgeHye. COOTHOILIeHNEe IKCLIeHTPU3Ma KaK 3CTeTUKN
pexxuccepa, SKCLLeHTPUYHOCTY KaK CTUIISI aKT€PCKOI UTPBI U OKCLeH-
TPUUYHOCTU KaK CBOVCTBA MepCoOHaXkel n3MeHUnBO. Kpome TOro, He BCe
TIepCOHAXXHM, He BCe CIIeHbI U He Bcerpa aTMocdepa B Komenusix laiigas
9KCLIEHTPUUHBI. ITY HEPOBHOCTb M IMHAMMKY 9KCLIEHTPUUECKOTO Havaia
cjlefyeT YIUThIBATD.

B «KuHOoBemueckux 3amnmckax» 3a 1990 roj, moJHOCTBIO ITOCBSIIIEHHBIX
@®3KCam 1 peHOMEHY IKCLIEHTPU3Ma B KMHO [9], OITy6/IMKOBAaHO BeCbMa
3HauUMMOe paccy>kaeHue MoabCKOTo yueHoro Primapaa KinouramHckoro:
9KCIEHTPU3M U IKCLIEHTPUUHOCTb «0603HAYAIOT HAMIPaBIeHN e U3 IeH-
Tpa K nepudepun, 0TXo[ OT o6IIeNprM3HaHHbIX MOJieseill, yCTaHOBOK,
LIEHHOCTe, MPUBbIUEK, 06513aTEIbHBIX U B KU3HU, U B UCKYCCTBE. <...>
YTO 03HAUaeT IeHTP B UCKyccTBe? DTO HABOp Mepapxuuecku OpraHmn3so-
BaHHbBIX KAUECTB, HECYIIUX B cebe uaero uckyccrBa. Ha camom Bepxy 3Toii
Mepapxmuy HaxXo[sITCS aBTOHOMMSI (O3HAYaIOLasi OTPbIB OT OCTAIbHOTO
MUpa), uAes BHyTPEHHe CUIbL, IPUCYILeN TPOM3BeNeHsIM UCKYCCTBa,
uneyn GopMbl, BBIPA3UTEIHHOCTH, TEXHD U MUMecHca. [lanee ciieLyioT
paszeneHne Ha JXaHPbI, UX MaTepuast U GopMasbHbIe XapaKTePUCTUKHA,
pasIMuMs BHYTPU KaXKAOTO0 XaHpa. UeM Iasblie OT eHTpa K mepudepun,
TeM ciabee IPU3HAKM VICKYCCTBA... B CBeTe CKa3aHHOTO SKCIEHTPU3M —
9TO AesITeIbHOCTD, INIIAI0IIas BCe 3TY KaueCTBa X >KM3HEHHOCTH, BJIU-
SITEJIbHOCTU, UTHOPUPYIOIIAs X 3HAYMMOCTb...» [10, c¢. 152—153].

lajimali BO3BpallaeT IKCYeHMpPUKy B CAMblil LIEeHTD U 3aII0HSET el0
9KpaHHYIO PeayibHOCTb CBOMX GMIbMOB. TeM caMbIM 3KCLIEHTpYKA, KOTOopast
T10C/Ie STI0XY PEBOJIIOLMM M aBaHrap/ia 3aiBUragach Ha pojb «II€PUMHOK»
M «M3I0MMHOKY, CIY)KaIMX JOIMOTHEHUIO U OXKMBJIEHUIO Yero-TO I1aB-
HOTO, TePOUYECKOTO, TIMPUUECKOTO, STTMYECKOTO WK JKU3HEOJ00HO-
HeTpaJIbHOTO, BO3BBIIIEHHOTO, CPeMHHOTO, 611ar006pa3HOTo, Hepas-
npakaromiero, — rouumas 3KCLIeHTpMKa BO3BpallaeT cebe IJIaBeHCTBO
B TBOpUecTBe laigasi.

HoBu3sHa HalMX MOAXOA0B — B CTPeMJIeHIM OTBETUTD Ha BOIIPOC, UTO
KPOEeTCsI 32 9KCIEHTPUUHOCTBIO TePOeB U IKCLIEHTPU3MOM pexkuccepa.

(1 $13BUTENbHAsA MPOHUS NO NOBOAY «3afBUraHNs» AKCLEHTPUKM U HECMOCOGHOCTM COBETCKOMO
odpuLMo3a ee aieKBaTHO BOCMPUHMMATL COAEPXKUTCS B «KapHaBanbHoM Houm» (1956) Snb-
napa Ps3aHoBa, B CLieHe MOCTeNeHHOro cBefieHnsi Ha HeT Homepa koyHoB Buma 1 Boma.
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«[lec Bap60c 1 HEOBbIYHbIN KPOCC» B KOHTEKCTE COBETCKOW KYNbTYpbl, ponbkiopa
N «MrpoBOro GpaHTacTU4ECKOro»

O uem laiiaii cHuMaeT GUJIbM C ITOMOIIBIO SI3bIKA SKCIEHTPUKM? Briis-
JIMMCS B Xy[IO’KECTBEHHYIO TKaHb KOPOTKOMeTpaskHOTO (ruibma T'aiimast
«ITec Bap6oc 1 Heo6bIuHbII Kpoce» (1961). PaccMOTpyUM B3aMMOIEiCTBYE
repoes C IPOCTPAaHCTBOM ¥ HeOUeBMIHBIE I1J1ACThI ClokeTa. Haa menp —
TIpouecTh XU3Hb B Kaape Tpyca, Banbeca u BbiBasoro Kak HeKuii TeKCT,
Yybe G0raTCTBO CMBICJIOB CJIMIIIKOM JIOJITO YCKOIB3aJI0 OT OCMBIC/IEHNUS.

HecocTosiBlWIascs marms npupoaHoro yHmeepcyma

HauanbHbIi Kagp GuibMa pa3BopauuBaeT TUIIMUYHBIN JeCHO meii3ax
cpenHeli MOJIOCHI, CITOKOMHBIN M CBET/IbIN, He MpeJBellaloiii HUKaKUX
omacHocreii. 3a cimHamu Tpyca (Teopruit Butinn), ban6eca (FOpuit Hu-
Ky/nuH) ¥ BeiBasoro (EBreHnit MopryHoB), 60ApO ¥ Becejo Miaraoumux
I10 TpaBe, BUIHEETCs 30/I0TUCTO-3€e/IeHast polla, 06pasys eCTeCTBEHHbI
IleKOPaTUBHbIN 3aHNK, KaK ObI o6eperalinii repoes. Kaskercs, 4To
repou OpraHMYHoO BIIMCAHbI B MUPHBII Neii3ax. HauanbHas Mu3aHcLieHa
COBEpIIIEHHO He MMpeIBellaeT aabHeiIero 6pakoHbepCTBa.

IMoc/ie UOAMUTMYIECKOTO OOIIero MjaHa BO3HUKAET, YKe Ha CpeIHUX
¥ KPYITHBIX IJIaHAX, 3peJnile OCTPO KOMeIMIIHONM BHEITHOCTY ITepCOHa-
Keli. A TaKoKke CTAHOBUTCS OUeBMHA MX NTPUHAJIEXHOCTh COBPEMEHHOMY
rOpPOJCKOMY, a He cellbCKoMy Mupy. To, kKak Tpyc BIbIxaeT CBeXUii BO34yX
Y YMWJISIETCSI JIECHBIM KPacoTaM, SIBCTBEHHO M300/IMYaeT B HeM TOPOICKOTO
KuTess. B ero aMoIMOHaIbHOM HaCcTpOe apoApyeTCs TPeKpacHOLYIIHO-
CEeHTUMMEHTAaJIbHOE OTHOILIEHMEe YesloBeKa-«Typucra»®, oropBanHoro
B [TIOBCEJHEBHOCTU OT IIPMPOSHOTO MMPA U MPUBBIKILIETO BOCIPUHUMATD
€ro YMO3PUTEIbHO, KaK aTpuOyT JOCYTa M HACTasKIEHMS.

Taiimail cpasy npeabsiBAsSeT HAM He TOJIbKO TPOUIY CBOMX I'e€pOeB,
HO ¥ JipaMaTU4eCKUii TPeyrojbHUK XaHPOB, CTUJIUCTUK U TOHAJIbHO-

2) Tema Typuama 1 CTOPOHHETO B3r/IsiAa Ha OKpYXXatoLLye peannum 1 Hpasbl — OfiHa U3 CKBO3-
HbIX y Marpas. OHa BonowaeTcst He ToNbKo B «bpunnnaHToBon pykey. LLypuk — Typuct
Ha KaBkage, Nafikunin Ha 3K30TUKY, U TYT [ainaar MpOHN3NPYET Ha ABMKEHEM cobupaTenem
donbkIopa, AEMOHCTPUPYS abCypPANCTCKINIA €ro pa3max v nparmaTuyecKoe UCnonb3oBaHne
B AypPHbIX Lensx. XXop>x Munocnaeckuii B «/MBaH BacunbeBuy meHsieT npodeccuto» yaet
MMeHOBaTb MHOCTPAHHOrO NOCNa KMHTYPUCTOMY» U NOJAPUT €My, YTO TOXKE rar, aBTOPYUKY
C 3POTUYECKOWN KapTUHKOW AEBYLIKM B KynanbHuKe 1 6e3. MNponcxoxaeHne na yayuero
nossonseT XXopxxy Munocnasckomy o6LaTbCs € 3anagHblM KMHTYPUCTOM» NOKPOBUTE N b-
CTBEHHO, C/IOBHO CaM OH U HE «TYPUCT» B POCCUACKOM MPOLLIOM.
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CTeji: TMpOo-3MKKa, hapc, COBpeMeHHOCTDb (KOTOPast M3HayalIbHO )KaHPOBO
U CTUJINCTUYECKM HEMTPaIbHA, HO CTIOCOOHA 0Ka3bIBAThCS BCSIKOM). U aTOT
TPEeYTroAbHUK OyeT IIOCTOSIHHO IMHAMUYEH.

VMWINTENBHO IS Ha SIPKUe TPO3au psiouHbI, Tpyc Ipo6yeT sirof-
KY — U TYT )Xe KPUBUTCSI, IOJYyYMB COBCEM He Te BKYCOBBIE OLIYIIEeHNS],
Ha KOTOpbIe Hagesicsl. TakoB sanurpad, HeKoe CMMBOIMYECKOe MHOCKA-
3aHMe U IpeayIpekaeHne o gaabHeieM Xoae cCoObITH, B TIpollecce
KOTOPOTO paZy>KHble OKMAAHMUS U MPeIBKYIIeHMs] BCeX TPOUX TepPoeB
He 6ymayT ompaBaaHbl. OGHAKO MOKA eCTh MJUTIO3MSI, YTO KycIast psouHa —
9TO MpobIeMa OTHOTO MePCoHaxKa.

Benpb Basibec TyT ke ¢ yIOBOIbCTBMEM 00bEIAET SITOABI IIPSIMO C BET-
KV ¥ HUYYTb He MOPILMUTCS. TeM caMbIM 3aJjaHa TeMa MHIMBULYaJIbHBIX
pasnuuuii repoes, KOTOPBIE JIMIIb HAUMHAIOTCS C BHELUTHOCTY U ITPOJOJI-
JKAITCSI BO B3aMMOZENCTBUM C BHELIHUM MMPOM, KOTODPBIVi OLLeHMBAeTCsI
VMU B KQTETOPUSIX TTPUSTHO/HEIIPUSTHO, BKYCHO/HEBKYCHO, KOMGbOPTHO/
HeKOM(OPTHO. ITM COBEPIIEHHO HECOBETCKME «MeI[aHCKIe» KaTeropum
" fanee 6yOyT UTPATh BAXKHYIO POJIb. A TIOKa peXkyccep OObITphIBaET 3a-
6aBHOCTD YeJI0BEUECKUX Pa3INIMiL, UTHOPUPYS ODUIIMATBHbIN COBETCKMIA
Kypc Ha YHUGDUKAINIO, YPDABHWIOBKY B MPEICTaBIEHNSIX O YeIoBeYe-
CKMX TIOTPEOHOCTSIX. ITO He OCMesIHe TIePCOHAXKEI, a CMeX peXkuccepa
Kak IposiBJIeHNe MMOBBILIEHHOTO MHTepeca K YeJI0BeUeCKUM Pas3InuMsIM
TepcoHaxen.

TonbKO TTOHAYaITy KaXKeTCs, UTO TepoM TYT Bceleo GpapcoBble, 3aTO
[IPMPOJA — BCeLlesIo BO3BbILIEHHAS, Be/IMUYeCTBeHHAasl U IIpeKpacHasl.
OnHako ¥ IpMpoAa MOKeT aKTMBMPOBATh CBOM KUTUYEBbIe OTPaKeHMS
B COBPEMEHHOI KyJIbTYPHOII cpefe. Pss61iHa — OfyH U3 €M TMOTMUBHBIX
00pa30B ouIMaIbHO MOMYISIPHO KY/IBTYPbI IIO3JHECOBETCKOrO T1e-
puona. Ha oTKpbITKax, KajJeHJapuKax, Ha 00I0KKaX MOMYISPHBIX XKyp-
HaJIOB, 6YAb TO «OroHeK» min «KOHBI HaTYpaauCT», BETOUKA PSIOMHBI,
C XapaKTepHbIMU JIMCTUKAMMU U TPO3AbIO0 SITOZ, UM C IIAIIOYKOIi CHera,
SIBJISUIa aKTUBHO TUPAXKMPYEMbIii 00pa3 pa3pelieHHO KpacoThl, 0M00psI-
eMOoli eKOPaTUBHOCTHM, O YeM Mbl TOBOPWJIX Ha KPYIJIOM CTOJIE «DCTeTHKA
COBETCKOI KMHOKOMenum» [7, c. 295—296]. ITepconaxku lajimast mpobyoT
pSIOMHY, TEM CaMBIM BBIIEPTUBAs €€ U3 OPUIIMATBHOTO KYJIbTYPHOTO
JIVCKypCca M BO3Bpaliasi eii CTaTyC peaqbHOTO PACTeHMS CO Che0OHbI-
MU SITOJaMMU. A SIpKMe SMOLMOHaJIbHble peaKLiuy, OLleHUBAINe BKYC,
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«[Mec Bap6oc 1 HEOGLIYHBIN KPOCC» B KOHTEKCTE COBETCKOW KYNbTYpbl, ponbkiopa
M «UrPOBOro haHTaCTUYECKOro»

Wn. 1. Kagp 13 punbma «lMec Bap6oc 1 HeOGbIYHBIN Kpocey, pexxuccep J1. Manpain, 1961

CTPSIXMBAIOT C BOCIIPUSITHSI BETOUKM PSIOMHBI CO3€PIATEIbHOCTD U KITAIIIE
MTO3TUYHOCTH, IPMUOBINAs K ITPO3€e «COOMPaTeTbCTBA».

BosHukaeT 1 aMm6MBaIeHTHbI 06pa3 6epe3oBoii pouiu. ITpu Beeit
CBO€Ji UAeanbHOI KpacoTe OHA OKaskeTCs IUIaliapMOM JJIs1 KOMUUeCKO
noroHu. Ho GuitbM CIIOPUT He CTOBKO C 3MMYECKIM MToKoeM 6epe30Boit
pouin.

ITo mepe sku3Hu buabMa B 60—80-x romax Bce CuiibHee YKPerisieTcst
HOBOe cojiepkaHue o6pa3a 6epesbl 1 6epe30BOIi POIIM — KaK IIPeIebHO
6aHaTM3MPOBAHHBIX «PYCCKMUX KPACOT», OTChUIAIONIMX He K ObLIMHAM,
He K IPUPOJie CpeiHel MoIoChl, @ K COBETCKMM aHCaMOIsIM HaPOJHbIX
TeceH U TUISICOK, K MarasmHam Beriozka, mpomaBaBmum geuiiuTHbIE
TOBApbI HA YeKU (111 HEMHOTMX M30paHHBIX), K 00IeIOCTYITHBIM HACTEeH-
HBIM KaJIeHAapsIM ¥ MOIHbBIM (hoTo060sM. Kituiie 271erMaHOro KpacuBOTro
Tieii3aska ¥ OTBevaloleil eMy co3eplaTeTbHOCTY BOCIIPUSITUS, GOPMU-
pymoleecs: B 0pUIMaIbHO 03HECOBETCKOI Ky/IbType, OyIeT CMeTeHO
(apcoBBIM YCKOpeHMEM JIBVSKEHMSI: yAMpalolie U TOAIPBIIMBAIOIIVe
MePCOHakV 0CO6EHHO KOMUYHBI B TPOCTPAHCTBE CTPOITHBIX Hepe3oK, CIry-
JKalyx TIOMeX0¥ criaceHu0. bepesky 06pa3yloT He polily, a CKopee Jairy.
VX noTHas Mopocib HEMHOTIO HAlIOMMHAET O CKa30YHbIX HEeIIPOIa3HbIX
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Jiecax, BbIpaCTamwIIX [0 Marn4eckoii BoJie JJj1s UCIIbITAHUS TepOoeB U
[l 3aMe[IJIeHMs TIOTOHY aHTarOHUCTOB, BpeAuTeiei.

B «Ilce Bap6oce...» T'ajifaii menaeT akieHThI Ha IT€PEXOJHbIX 30HaX.
[Toka3aTeJbHO, YTO BIIEpPBbIe MbI BUAMM pPbIOaKa KaK 3bI0K0e OTpaskeHIe
B BOJIe, OH «II€PEBEPHYT» — M 9TO KakK ObI B3IJISIA COBCEM He C pakypca
TPOUIIbI, @ B3IVISIL, HEKMX HAJIBOOHBIX WJIM TTOABOIHBIX XTOHUUECKIX OYeit,
3aCTaBJISIONIMX KIATh MOSBAEHMUS 13 BOAbI KAKOTO-HUOYIb CYIIecTBa.
Ho oxxupaHue He peannsyeTcs, Kak ¥ MHOTMe Apyrue. Tem He MeHee T1e-
pPEBEPHYTOE 3bI0KOE OTPasKEHME BU3YATU3UPYET MeTahn3nKy 06MaHHO-
0, C HOT Ha Tr0JIOBY MOCTaBI€HHOTO, TepeBePHYTOT0 BOCIIPUSITHUS SKMU3-
HU, IPM KOTOPOM BCe HOPMaJIbHOE U MTOCIOCTOPOHHEE — He HOPMAaJIbHO
Y He BIIOJIHE MaTepuasbHO.

Tlepen HaM¥U MUP HaBBIBOPOT, MUP HA060POT, HO OUEHbD JasKe TOCI0-
CTOPOHHMIA. B HEM IPOMCXOIUT KOMIUUECKOE UCIIbITaHMe — Gera Tyma u 00-
paTHO. [epou y/eneTsIBalOT CHaYaIa B ONHY CTOPOHY Uuepes CpyO/IeHHbIe
JIlepeBlia, a TOTOM — 3aJ0M 06paTHO, YTO 0b6ecIieunBaeT YCKOpeHHast
1 o6paTHas cbeMKa. Ho MpouMThIBAETCS 3TO HE KaK TPIOK PeaTbHOCTU
bunbMa, a Kak BBIHYKAEHHOE TPIOKAYeCTBO 6eosiar, Cracaloix CBO
mKypy. Tak ke 1 o6paTHOe ABWKeHMe Bapboca, mpsauyInerocst B SMKy
Triepei B3pbIBOM, ITPOUMTHIBAETCS KaK YMHOE JIelicTBMEe cO6aKM, 3HAIOIIE,
4YTO ceifuac MpoM30iIeT, a He KaK UTPpa MOHTAaxKa.

[IpupogHOe MPOCTPAHCTBO 060paUMBAETCS MUPOM SKPaHHOTO abeyp-
1A, IPeJIeJTbHO IeCaKpaIi30BaHHOTO OBITYS, TJIe BCE IIMBOPOT-HABBIBOPOT.
(BruioThb 10 TOTO, UTO CAYKOM, TIOTPY>KEHHBIM B PEYHYIO BOAY, HUKTO He JIO-
BUTCSI, TAM OXJIaXKIAeTCs OyThIIKA CAaMOTOHA). [la ¥ caMy JIECHbIE YTOZibs,
BKJIIOUaSICh B TPIOKU, TO U [1€JI0 yTPAUMBAIOT L€JIOCTHOCTD M HellpepbIB-
HOCTb €IMHOTO IMPOCTPAHCTBA, PYHKIMOHUPYIOT MOETAaTbHO, KaK PSI,
aBTOHOMHBIX [IPeJIMETOB: TPOMUCXOAUT XapaKTepHOe JJIsI SKCIIeHTpU3Ma
«MEeTOHMMMYEeCKOoe CMellleHNe IKCIIPeCCUBHON 3HAUMMOCTY IIpeMeTa,
0 koTopoM nucan ®@pancya Anbbepa [2, ¢. 168]. UrpoBble MaHUITY SN
C HUMM BTSTUBAIOT «BBICOKYIO» 0OPa3HOCTh MPUPOTHOTO MPOCTPAHCTBA
B JIOTMKY 3KCII@HTPUYECKOTO AEeCTBYSI, KOTOPOMY HYKEH CBOY PEKBU3UT.
CpybiieHHbIe 6epe3Ky — MPEMSITCTBUS AJIs1 6era, CTBOJI 6epe3Ky Kak CUMY-
JISIIUST YO0UKY, Gepe3Ka, pyXHYBIIIast TpM CTOJIKHOBEHMM C Helo BeiBasioro,
ajal-«pasaeBaaKka» 1 Ip.

B mpotiecce 6erctTBa Bce TpoOe [0 OUepeny Mposie3aloT yepes paciie-
IIJIEHHOE MHOTOCTBOJIbHOE JIePeBO — KaK OYATO He MPOiTH Yepes Hero
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«[lec Bap60c 1 HEOBbIYHbIN KPOCC» B KOHTEKCTE COBETCKOW KYNbTYpbl, ponbkiopa
N «MrpoBOro GpaHTacTU4ECKOro»

Wn. 2. Kagp n3 ounbma «Mec bap6oc 1 Heobbl4YHbIN Kpocey, pexkuccep J1. Manpain, 1961

Wn. 3. Kagp ns vunbma «Mec bap6oc 1 Heobbl4HbIN Kpocey, pexkuccep J1. Manpai, 1961
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HeJb3s1, 9TO CBOET0 pofia 06si3aTe/ibHbIe BpaTa, B KOTOPBIX BbiBasblii (EB-
reHuit MOPryHoOB) PUCKYeT 3acTpsiTh. Ho MpoxokmeHue yepes HeO6bIU-
HbI/ CTBOJI HE TIPUIAaeT HY reposiM, Hf MX GBITIIO HOBOT'O KaueCTBa, XOTs
M Takoe MOIJIO 6bI 6bITH).

ITpober ckBO3b KyCT-1Iasamnt 3actapisieT Tpyca (leopruit Bums) Tomb-
KO ITOTePSITH IITAHbI, UTO SIBJSIETCS MTPOGAHHO YTPATOi, a He CaKPaTbHbIM
npeo6paskenneM. OctaHoBKa Tpyca Ha MOCTMKeE TOXKe He JaeT TPaHC-
dbopmarimit uu npupaneHus: HOBbIX UTTOCTACei — OH yCIleBaeT MOMUTh
BOIMYKI 1... He TIpeBpaliaeTcs B KO3JIEHOUKa, He 00peTaeT fapa rOBOPUTh
Ha sI3bIKe KMBOTHbIX, HO Oe3KUT Jasblie. OJHaKO MOoKa3aTeabHo, uTo ['aii-
Jlaii BCe >Ke COUMHSIET 3TY IPUOCTAHOBKY M CTaBUT Tpyca Ha UYeTBEPEHbKH,
MpeenbHO MPUOIMIKAst K SKMBOTHO 1T03€, UTO 0COOEHHO KOMMUYHO BBUIY
MpeTeH3Mii repost Ha BO3BBIIIIEHHOE BOCIIPUSITHE MMPa.

Pesxiccep GYITO UCIIBITBIBAET PeATbHOCTh — He IIPOM30IIET JIi C Te-
pPOSIMM Yero HeOKMJaHHOTO, B IyXe CKa3KM U IpeaHus, He IIPOCHYTCS JIn
IIYXY JIeca, pyubs... Pexxiccep Kak 6bI [IOCTOSIHHO TIOJICOBBIBAET re€POsSIM
BCe HOBbI€ TTOTeHIIMaIbHble TPOCTPAHCTBA MTePEeXOAHOCTY ¥ BO3MOKHOTO
Iyajyiora ¢ Marm4eckuM yHuBepcyMoM. Ho TOMbKO pagy rokasa Toro,
YTO IIPUPOIHAST Marus TYT He paboTaeT, yHMBEPCYM Ha CBSI3b C UeioBe-
KOM He BBIXOIUT. [lepexomHble 30HbI MOJTUAT M HUKAKMX 3HAKOB reposim
He IMOJaI0T, B KOHTAKT C HUMM He BCTYIAIOT. Vi BCTYIAIOT, HO OCTaIOTCS
HMKEM He 3aMeUeHHbIMMU U He TTOHSTbIMU?

Benpb Bce-Taku Ha JlpeBe >XM3HU KOe-KaK OCTaIMUCh >XKMUBbI BbIBaJIbIi
u Tpyc. U cocTosyioch — MOMHOCTBIO BHE KaJipa, KYIIMPOBaHHOE, ITOApPa3y-
MeBaeMoe — IMyTellecTBue nof 3emiio banbeca (FOpuit Hukynun). [Tocie
B3pbIBa Mbl BUE/IM MaJleHbKOE OTBEPCTHE B TPaBe, KOTOPOE IbITAJICS PhITh
nankamu Bap6oc. OT Bayibeca B TOT MOMEHT OCTaBa/ICh Ha TIOBEPXHOCTY
JIUIITB OBIPSIBBIN KeJ U TrobeTeiika.

(€] B «Cka3ske 0 NoTepsiHHOM BpeMeHU», CHsITor Anekcanapom lMTywko B 1964 rogy no noece
EBrexus LLBapua, LWKONbHUKK, NPOXOAS Yepes Ayn/o, OKasblBannch B KOAOBCKOM fiecy,
B IPYroM 3MEPEHMM Mo OTHOLLEHMIO K COBETCKOW peanbHOCTU U wkone. B Tpyce n Ban6ece
MNHOrAa NposBASETCSA YTO-TO O4YEHb AETCKOE, KakK 6yATO OHU OCTaHOBU/INCH B Pa3BUTUN
Ha YPOBHE Y4YEHMKOB MNaALLIMX KNACCOB, TUXOHS U XyNUraH. STUM OHU ONSTb XXe HEMHOro
MOXOXXW Ha CTapUYKOB-LIKONbHUKOB 13 «CKasKn 0 NOTEPSIHHOM BpeMeHW». BbiBanbii
NPU3HAKOB MHPAHTUILHOCTU HE OGHAPYXXMBAET — B OT/INYME OT CBOUX TOBAPULLEN, TaK 4TO
eMy Hepe[iko NPUXOAMUTCS PYKOBOAUTb CBOUM «AETCKUM cafom». MOTUB AETCKNX NOBafoK
B3POC/IbIX U AaXe HEMOOABIX NitoAen 6yaeT BonowaTbCs B APYrnx COBETCKMX KOMEANSX,
6yab To «[J)KEHT/IbMeHbI yaaum» unm «beperncb asTomoomunsy».
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Wn. 4. ban6ec (Opuin HukynuH) B duHane eunoma «lMec bap6oc 1 Heo6bIYHbIA KPOCCH,
pexxuccep J1. Marpain, 1961

TeMm He MeHee u3-TI0f, 3eMu Banbec MosBIsieTCs XUBO, HeBpe-
IVUMBIl — 1 CHOBA C Y/IBIOKO#. MOXKHO CKa3aTh, UTO OITBIT «<HEOBITHS»,
MycKaii B CHY’KeHHOM BapuaHTe, ITpolliesl HallpacHoO B TOM CMbIC/Ie, YTO
«BOCITUTATEbHBIX GYHKLMIT» OH He BBITTOTHM/I, HUKAKOTO PacKasHUS
¥ TIoCcpaMJIeHUs Tepoii He nepeskuBaeT. OH KypuUT, MOTeNIasich U HaZ,
MpayvHO¥ poxkeil BbIBa/Ioro, 1 HaJ, TyiaueBHbIM BUAOM BIIPSITIIETOCS B Te-
nery Tpyca. Ho MOXHO ITOCMOTPETD Ha YJ/IbIOAIOIIErocs ¥ CMeIoIerocst
Basibeca B KOHTEKCTe apxanueckoit PyHKIMM cMexa, 0 KOTOPOIt mcasl
B.4. IIpomnr,— «cMex eCTb Marn4eckoe CBOMCTBO CO3L,aHMS SKU3HIU», CMeX
Kak COIPOBOKAEHME POXKIEHMS )KMU3HN, 3HAK OXKMBJIEHNS, BO3BPAILeHUSI
B MMp XUBBIX [13, c. 236—238]. Torma coBepuieHHO MOHATHO, ITI0YeMY
MMeHHO Banbec cMeeTcs B OT/IMUMeE OT MeHee IMOCTPafaBIInX BriBamoro
u Tpyca. Tepoit HukynnHa eIMHCTBEHHBIN MTOOBIBA IO TY CTOPOHY JKMU3-
HU, U, COOTBETCTBEHHO, TOIbKO OH M3 BCElt TPOUIIbI BEPHYJICS K KU3HH,
TOTOMY U CMeeTCS.

ViHTepec K MOTMBY UTPOBOTO «TOTO CBETa», UTPOBOI MOTYCTOPOH-
HOCTM y’Ke CTaHOBMJICS LIEHTPaJIbHBIM B 60j1ee paHHeM duibMe laiigas
«KeHnx ¢ Toro cBeta» (1958), npeTteprieBiieM psifi, IIeH3YPHBIX KOMIU3UIA.
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B manpHedimeM I'ajigait He OTKa3bIBAeTCS OT STOTO MOTMBA, HO JiejaeT
ero npucyTcTBue 6osee 3aByannpoBaHHbIM. «Ilec Bap6oc...» — repBas
1po6a paboThl C MOTMBOM 6€3 ero JOMMUHMPOBAHUS U AMEreTUUeCcKOii
BepOaM3aLINN.

Tenera B dbuHane GwibMa 1aeaabHO COBMeIIaeT B cebe GyHKUUU
MHMMOV TIOXOPOHHOM MOBO3KM M MHMMOJ ITOYETHOM KapeThl, Mpa3y-
HUYHO Tesiern, Ha KOTOPO¥i efleT, KaK IMOpa3yMeBasu JpeBHME 00PsSIIbI
Y TIpa3IHUYHbBIE IIeCTBUSI, CAMO OOKeCTBO, ITYCKail ¥ B BUE CTATYU U/
SKMBOTO UCIIOJTHUTEJISI posiv 6ora. UITpoBOTl XapaKkTep MPOUCXOASIIETO
npodaHupyeT cakKpaabHbIe CMbIC/IBI, HO OJJTHOBPEMEHHO BO3BpaIlaeT
K H/M, HAaITOMMHAET 00 UX CYI[€CTBOBAHMUIA.

BbIBasIbIil K€ UIOET C MTOXOPOHHBIM BUIOM, Kak GYyITO ITPOBOXKAET
JIpyTa «B MmocaeqHuit myTb». C OMHOI CTOPOHBI, 3TO I'IT, UTPOBOE HECO-
BIIaJieHMe peakiMy IiepcoHaxka U rociaeayoiei kKapTuHku. C Ipyroii
CTOPOHBI, B 3TOM HECOBMAIEHUM €CTh HaMeK Ha TO, UTO «IIOCJIeqHMIA
MyTh» y3Ke GbLI, TIePexXof, OT XKU3HU K CMePTHU uMesa Mmecto. Ho 3a HUM
yCIIes1o Noc/ae0BaTh BO3BpallleHye, epexos, OT CMepPTH K KU3HU, K 4eMy
beiBasblii eme SMOLUMOHAJIBHO HE TOTOB (MJIM OH TaK XOPOHUT ULEI0
PBIOHOTO TIPOMBICITA).

Tpoutia sSIBJISIET MPOIECCHI0, TPOhaHNPYIONTYI0 06PSIA, TOrpebeHus
(BMeCTO yCOITIIero — BecesIIuiics 1 KuBeXoOHbKMit Banbec) 1 B TO ke
BpeMsI TapoAVPYIOLIYIO TpuyMbanbHOe 1ecTBye (OIyTaHHbI BepeBKOii
Banbec nmonagaeT Ha posib MHMMOTO Tpodest M CUIUT TaM, [e JOKHA Oblia
JIeKaTh TOpa CBEXKET pbIObI). B UTPOBOM CHUKEHHOM BUJIE IIPUCYTCTBYIOT
TeHU ¥ TIePeXOqHOCTH, ¥ KaTacTpodbl, ¥ IMKINUECKOV OpraHu3alun
BpeMeHMU, M puTyasa.

O HempsIMbIX CBA3SX SKpaHHBIX (opM ¢ MudoMm, (PoNbKIOPOM U ApeB-
Heilt 00pSIIOBOCTHIO MHOTO IMca/IK paHee, B yactHocTu H.M. 3opxkas [8],
B.U. ®omuH [18]. Kak popmynuposan B.J. DoMuH, «ITOAKIIOYASL. .. IPEB-
HUIT MOTUB K COBPEMEHHOMY CIOXKETY, XyLO>KHMK I10JTy4aeT BO3MOXKHOCTb
BBINTY M3 MUKPOMMPA MIOBCEIHEBHOCTHM K MIMPOKUM 3MMUUECKUM bepe-
ram» [17, c. 250]. Ban6ec, Tpyc u BpiBasblit cO6Mpanuch BCEro-HABCETO
IJIYIIUTD PbIOY, @ BMECTO 3TOTO — BCTPETUIIUCH C SHEPTMEH IPUPOSHOTO
MaKpoKocMa. Bripouem, 3TOT MakKpOKOCM OKa3aJicsl K TepOsSiM MUTIOCTHB.
OH /NI TTOKa3aj MM, YTO He TpreMJIeT YeJI0BeUeCKOro JOMUHMPOBAHNS
¥ He TI03BOJIUT Ce6sT IKCIUTYaTUPOBATh, Pa3pylllaTh €ro eCTECTBEHHYIO
rapMoHuio. [epou peTUpyloTcs U3 Jieca, Kak cKasasiu Obl B KOHIIE CKa3-
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K, <HE COJIOHO XxJie6aBim». IHTepec pexkuccepa K Tpouile MacuiTabHee
3alauM CIOKeTa X Haka3aTh, moTomy ['aiiait 3aBepiiaeT Guibm oKa-
30M 6/1aroIoMyYHOr0 BBIXOJA BCEX TPOUX U3 IIPUPOSHOTO IIPOCTPAHCTBA,
a He 3peJINIIeM UX COCTOSTHMS CPasy MocJie B3pbIBa (UTO ObLI0 6bI 3ddexk-
THee U «II0yYUTeIbHee»).

B opeosnie CBET/I0ro TPIOKOBOro «Clopa»

B cBoeii ctaThbe o laiimae Cepreii Jo6pOTBOPCKMIT HAaMMCaI JOCTATOY-
HO TTOAPOGHO O CBSA3M 3CTEeTUKM laiiias ¢ aMepuKaHCKO KOMMUYECKOiA,
0 KOHHOTAIMSIX C XyJ0KeCTBeHHbIMY NMpuHInaMmu Anbdpena Xnuko-
Ka [6]. U He xBaTaeT IMLIb OAHOrO BaKHOro uMeHyu — JKopxk Menbec.
C uum laiiast ponHUT 1 JIIO60BB K TPIOKaM, 1 0611ast urpoBast aTMocdepa,
Y MayKOPHOCTb HaCTPOEHMS], ¥ TeaTPaIbHO-LMPKOBble KOPDHM BHYTPU-
KazZpoBoro geiictsa. B «Onepawuu ,,bl“...» BoIBasIblii, IOBOpAUMBAIOLINIA
CBOIT KPOIIEUHbBIT aBTOMOGUIBUNK, IBHO TOCTABUIUIACS €My I10 61aTy
WU TIepeKyIUIeHHBI Y KakKoro-Hubynb nHBanua («He urymu, st MHBa-
JIU[!»), OTChIJIAET K OMHO¥ 13 ciieH B puiibme Menbeca 1905 roga «Pejic
[Mapmwsk — MonTe-Kapiio 3a aBa yaca» (Le raid Paris — Monte Carlo en deux
heures), B KOTOPOJi TONCTSIK-TaMOKEHHNK OCTAHABIVBAI CBOMM ITy30M
aBTOMOOWMJTb, TIBITAIOIINIACS TTPOeXaTh B ropof, [14, c¢. 181]. Ho HacKoIbKO
9TO JEeCTBUTENLHO PeasbHO, BOPOYATh aBTOMOOUITb B OMMHOUKY?.. [paHb
MeXIy peaqbHbIM U aHTaCTMUECKMM OeCKOHEUHO TOHKA 1 'y Mesnbeca,
ny laiigas. I 06a oHY 0603KaIu UTPY BHE3AITHBIX ITOSIBIEHUI U MCUE3HO-
BEHMIA, BCSTUeCKMX MeTaMopd03 Tesl ¥ TpeMeTOB, TpeBpalieHNit JXK1MBOTO
B HEKMBOE ¥ HA06OPOT.

Vike B «IIce Bap6oce 11 HEOGBIUHOM KPOCCEe» 3asiBIeH MMPUHIIIT HeO-
SKUZAHHOTO 1 HUKAK He 00BSICHSIeMOTo (aHTacTUYecKoro. BHe3armHo 0HO
BO3HUMKAET, BHE3AITHO Iporazaert. [IpaBuia 6bITyst haHTaCTUIECKOTO 3HAeT
TOJIBKO cama GuIbMUYecKasl peaJbHOCTh. B Kagpe X03siMHA Yy Hee HeT.
EcTb uib BEIOOD TeX, y KOTO (paHTACTMUECKOe BO3HUKAET, CpabaThIBAET.
Kro ske ocymiectsisieT Bbi6op? IToHSATHOE Jeno, peskuccep. Ho BRIIISAAUT
9TO TaK, UTO HeKas HaA/IMYHasl Maruyeckasi TPIOKOBasi MaTepusi, HeKuii
YOMBUTETbHbIN MMIIEPCOHATbHBIN «CIOP» BBIOMPAET CBOUX TPAHCIITOPOB
" 061ILyI0 HATIPaBIeHHOCTb.

V Ban6eca HauMHAIOTCS MepBble paHTaCTUUYEeCKVe TPosiBIeHNs. [lo-
cTaBaHMe 13 BO3/yxXa OyThIIKY BOAKY — 3TO MMEHHO ero kecT. C mepBoro
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pasa He Tony4yaeTcsl — nosiByisietcst kepup, Ho banbec mozpcTaBiseT pyky
BTOPOI1 pa3, ¥ 9Ta HOBAsI IIONbITKA YBEHUMBAETCSI HY>)KHBIM De3y/IbTaTOM.
OmHakKo camo BOMIIEHCTBO Kak OyATO U He IPUHAJIEKUT eMY, BO BCSIKOM
CJTy4yae He paclieHMBaeTCs Py3bsiMM Kak HeuTO U3 psifia BOH, KaK «CBepX-
CITOCO6HOCTb». HUKAKOTO yIMBIEHNUS, BOCTOPra, YBaskeHUsI He3aMeTHO
B peakiusix BeiBasoro u maske Tpyca. [TomygaeTcs, uTo 370 He Banbec mo-
cTaeT 6YTBUIKY 13 BO3yXa, a OYThUIKA «caMa COO0Ti» MOSIBISIETCS B PyKe
Ban6eca. XoTs 1ocsie mepBoii MOMBITKY banbec menaert skecT, Kak mocie
Heynauy B GoKyce: MOJI, CIOKOVICTBME, ceifyac MOBTOPIO 6e3 OMMOKN.
ByTbUIKA MOSIBJISIETCST TIOTOMY, UTO BbIBasIbIit MOTPe60OBa U IIOTOMY, UTO
B UX PeaJbHOCTM Tak ObIBaeT, a He I0TOMY, 4YTO banbec «Tak ymeeT».

Korpa Tpyc Buant, uto Bap6oc Bbuie3 13 BOABI C MAIKON, K KOTOPOIA
NIPUBSI3aH OIMHAMMT, LUISIIIA HA FOJI0OBEe reposi IPUIIOSHMMaeTCs, a caM
Tpyc Tepsiet cosHanyue. CMOTPUTCS KaK YAMBIIEHME U Y>KacC CaMOJ LIJISITIBI.
OHa pearupyeT cama 1o ce6e, Kak ITapTHep reposi, a He MPUTIOIHUMAETCS
noromy, uto y Tpyca Bcranu qpi60M Bosiock. [lepen Hamu haHTacTHUeCKas
9MOLIMOHAIbHAS peakUuus IpeamerTa.

MoHnTask co3naeT 3¢ heKT MrHOBEHHBIX TlepeMelleHiT repoeB Ha 60JIb-
1I1e pacCTOSIHUSI 10 TOPU30HTAIM M Ha MaJible, HO BCe-TaKy IIPeBbIIIal0-
1€ YeioBeyecKye BO3MOKHOCTY — TI0 BepTUKaIU. TOITbKO YTO OHM ObLIN
Ha MPUTOpKe — U BOT YK€ BUIHBI B, B HU3MHE, CIOBHO IlepeHeC/INCh
TyZa B MTHOBeHMe OKa. TOIbKO YTO CUENN B IMe — U BOT BBITIPbITUBAIOT
OTTyZa, Kak Mpo6Kku. aHTaCTUKa IBVDKEHNS BbIpaXkaeT CTeIleHb yyKaca
repoeB, MX JKeJlaHKe 0Ka3aThCsl KaK MOKHO Jasblie ot Bap6oca ¢ iuHamu-
TOM B 3y6aX — ¥ TOTOBHOCTb (DVJIbMUYECKO}i PeaTbHOCTH CIIOCOGCTBOBATD
MX CIIAaCeHUIO.

HaxkoHel, GbaHTaCTHUKO SIBJSIETCSI OTCYTCTBYE JIeTaAbHbBIX MCXO0B
TOT/IA, KOTZIA B 0ObIUHON PeabHOCTY OHU COCTOSUTUCH Obl. XKaHp paboTaeT
Kak uyno. Ho, moBTOpMMCSI, BaYKHO TO, UTO UyI0 M36MpaTenbHO. CBeT/IbIf
bmbMMUecKuit «CIOP» KOHIIEHTPUPYETCS TOTBKO BOKPYT TPOUIII C UX
CTaTyCOM MacoOK, He3aBUCUMBbIX OT PeaJMCTUIECKMX 3aKOHOB OCTaIbHOTO
MMpa ¥ 3aMKHYTBIX Ha CBOI0 OCOOEHHYI0 KOMIaHMI0. /I 3TO TO HOBOE, UTO
npuBHOCUT ['alifaii, He MPOCTO BOCKpeLasi IPUHIUIIbI HEMOV KOMeouu,
He MPOCTO pa3BopaumnBasi IKCIeHTPpUany, HO Jenasi SKpaHHbI MUP BHY-
TpPeHHe He e[VIHbIM, [10[,pa3yMeBaloLIM HOBOe KaueCTBO 3CTeTUUeCKO
Mepapxun.
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Wn. 5. Kagp na vunbma «lMec bap6oc 1 Heobbl4YHbIN Kpocey, pexkuccep J1. Mangain, 1961

V TpouIIbl Macok — 0cobbIe XyI0KeCTBEHHbIe TpUBIIIEruu. ViMm 6051b-
1e JaHO, C HUMMU CJTydaeTCsl CTpaHHOe Y HeBepOoSITHOe. BOKpyT HUX MUpP
VICKPUTCSI JOTIOTHUTEbHBIMIU MppeaibHbIMU BeposTHOCTSIMMU. (K co-
BY, B HOC/IeAyIOMMX (GUIbMax B paspsi MPUBUIETUPOBAHHbBIX ITePCOHA-
kel monanyT lypuk, )Kopsk Munocinasckuii, Huna, Cnaprak Monoaiios
M HECKOJTbKO 3MM30AMUecKkux Guryp).

A uyTb MOOJAMb — COBCEM APYTOii MUP, ITPaBAOIOA06HbIN, 6e3
danTacTukm, 6€3 TPIOKOB, C y3HaBa€MbIMM COLIMATbHBIMU TUIIAMMU,
6e3 mepexxuMoB, 6e3 ugeanusanyin. Jaske SKCIEHTPUKA, YK He TOBO-
psl 0 Marum, Ha HUX He HUCXOAUT. B Mupe Taiiast 3To 1160 «CChIIKA»,
MMoIYepKMUBAIOIasi MaJyI0 3HAUMMOCTb QUTYPBI, MO0 — HaKa3aHUe,
4TOo OyZIeT BhIpakeHo 6oJiee IOCIe0BATENbHO B JaJIbHEMIINX (PUIbMAX.
B «CaMOTOHIIMKaX» OCTAHETCS HEeMTPaJIbHO CKYYHOI GuUrypa Muimn-
LIIOHEePa, YTO KOCBEHHO YKa>keT Ha OTCYTCTBYME €ro 3aCayT B IOUMMKe
HapymuTesneii. B «Onepamun ,bl“...» IUIIb UMCTO ICTETUYECKN HAKA-
3aH gupekTop I1eTyXoB — CBOEI CKYYHOCTHIO 63 eIMHOTO 3a6aBHOTO
HI0aHca, B «KaBKa3CKoOii IUIEHHUIIE» aHAJIOTMYHAS yU4aCTh TOCTUTHET
nsan0 Hunael (OpyH3uK MKpPTUSIH), KoTopoMmy [aiifail He NpuayMbIBaeT
HY OJJHOV OCTPOYMHOJi penipu3bl. Te, OT KOTO UCXOAST MPECTYITHbIE 3a-
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WUn. 6. Pi6Haa3op npoes)aet MMMo 6pakoHbepoB. Kaap ns eunbma «Mec bap6oc 1 Heo6blYHbIN
Kpoce», pexkuccep J1. Mangain, 1961

WUn. 7. ban6ec (KOpuin HukynuH), beiBanbii (EBreHuin MopryHos), Tpyc (lfeopruin BuunH) B dunsme
«[Mec bap6oc 1 HeobblYHbIN Kpocey, pexkuccep J1. Marpain, 1961
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MBICJTBI «IJI0OATBHOTO» MACIITaba, OTTyUeHbI OT IKCIIEHTPUKY U OT IpaBa
Ha scTeTnyeckoe obasiHme™,

B «Ilce Bap6oce...» ¥ TIEHCUOHED, 1 [BOE JIMI] PhIOHA30pa — ITOgUYep-
KHYTO HeTPaJIbHBI I10 CBOe CTMINCTMKE. Takol CTapuyoOK C yOO0UYKOV MO-
SKeT MOSIBUTHCSI B TI060M (uibMe JTF060T0 JKaHpa, Aa U B CaMOlt COBETCKOI
pealbHOCTY OH — TUITMYHBIN TIOKMIION JTI0O6UTENb PhIOHOI T0BJM. Banbec
CITyTHET eMy pbIOy, OpOCUB B BOJLy HECKOIBKO KaMHeli. PbI6aK TOTbKO
TOKavaeT OCYKIATOIIe TOJI0BOI M TUTIOHET BC/Ie[T, KOTJa Hallla TPOUILIA Y3Ke
OTBEPHETCS ¥ MMPOJOJIKUT CBOI MYTh. B €ro peaxiny 4yBCTBYETCS MPU-
BbIUKA TEPITETh HEMOTYBMPOBAHHbBIE HAXATLCTBO ¥ XaMCTBO. 3aUeM HYKeH
dbwnibmy 3TOT pHI6aK? UTOOBI HE TOJBKO 0603HAUUTD «BPEIOHOCHOCThY
TPOUIIbI, HO ¥ MIOCTABUTh B OOUH PSiJ] C IEHCMOHEPOM O0QUIIMATbHBIN
MaTPY/b, COCTOSIIINI OTHIOb HE U3 TIOXKMUIIBIX M HEMOIITHBIX.

OduiyanbHblii «pbIGHAI30p» HA MOTOPHOI JIOAKE KYIIUTCST Ha MAWII-
JIMYECKWiT BUIL MHMMbIX PbIGAKOB, IPYKHO U JJaXke C HEKOTOPBIM MOJ0-
60CTpacTeM CHMMAIOILIVIX TOJIOBHbIE YOOPBI TIepe[ TPOTLIbIBAIOIUMMU
B JIOJIKE «BJIACTSIMU». V3 IOOKM OTBETSIT, OTAAB YeCThb, TO €CTh IO Iep>KaB
WJUTIO3UIO TIOITHOV TADMOHMM U He 3alI04,03PYUB B MHMMBIX PbIOaKax ayp-
HBIX HAMepeHMii. B 3TOM pelieHMM Mbl yCMaTpPUBaeM CKPBITYIO 37TyI0 CaTH-
py Ha ouIMaTbHbBIE BJIACTY B UX ITOBCETHEBHOM, BHESKAHPOBOM OBITHM.

IMaTpy/ib Ha KaTepe JaH VCKIIYUTEIbHO Ha JaJIbHEM IIJIaHe, JIUIT
HEBO3MOXKHO PasmIsSAEThb, 3TO TYCKJIOE HEBbIPA3UTebHOE TATHO. Of-
HaKOo Teperiaj] 3pUTebCKOM 0CBeJOMIIEHHOCTM O TOTOBSIIEMCST 6paKko-
HbepCTBe 1 ab6COMIOTHOM HEeOCBeAOMIEHHOCTHM CYXKAIIMX PhIGHAL30pa
co3gaet o6paTHbIN 3PHeKT — KaXKeTCsl, YTO He MbI He BUAUM UX JINII,
a OHM U3 KaTepa CIMIIKOM YIIOPHO HUYETO He BUIAT U He 3aMevalor,
MIPOSIBJISIST HE3[IOPOBYIO 6/IM30PYKOCTb. [lajKe TOTO, YTO BbIBasIbIi e PKUT
BMECTO YIOUKM CBEXEeCPyOIeHHYI0 6epe3Ky, MaTPyIiio TOXEe He BUHO.
PpI6HAa30p MOKAa3aH KaK COUMAIbHBIN CUMYJISIKD BIACTH, He CIIOCOOHOI
HM PaCcIIO3HATh IPAaBOHAPYIINUTEJeN, HU TeM 6osiee UX IPUCTPYHUTbD.
Ha cumynsakp Binactu Tpyc, Ban6ec u BpIBaiblii OTBEYAIOT CMMYJISTKPOM

(4) OT0 He yHMBepcanbHoe npasuno B punbmax Manpgas. O6pas xeHbl [xabpaunna BblaepikaH
B VICK/IOYUTENbHO CePbe3HON TOHANIbHOCTU, HO HE NMOTOMY, YTO OHa OTPULLATE bHbIV Nep-
COHaX, a MoToMy, 4To lManaato BaXKHO AaTb XOTS 6bl OANH-€AMHCTBEHHbIV HAMEK Ha TO, YTO
KOMUYecKas CUTyaLms MOXULLEHWUS He SIBNSIETCS YMCTO XaHPOBOKN aKCLEHTPMAAOoN, a UmeeT
OTHOLLEHME K peanbHbiM HpaBam. Ho roBopuTb 06 STOM B MOJIHbIN FOI0C B COBETCKOM
CcTpaHe Henb3s.
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JIOSIBHOCTH, Tasi[MM HaCMelIKy. et puTyanbHOe «paciiapKuBaHue»
TIpu cobmomeHn 6e30IacHOl IMCTaHLINA.

IpuBbIUKA «HATLJIEBM3MAa» M OMACIMBOTO HEBMeEIIATeIbCTBA KaK Obl
HeB3Hauait Gukcupyetcs B faHHOM (Guibme. ITIOHSITHOE Je/io, HeT Hi Ma-
Jiejilliero akijeHTa Ha TOM CMbICJIOBOM HIOAHCe, HO OH IIPUCYTCTBYET,
XOT$I BBIPAKEH MCKITIOUUTETLHO CIOKETHO Y BU3YaJIbHO, 6€3 My3bIKaJIbHO-
3BYKOBOTO HAXXMMa, 6€3 9KCIIeHTPUUYECKUX TPIOKOB, BOOOIIEe 6€30 BCSIKOIA
KomenuiiHOCTH. [lepenaz nByX peanbHOCTEV — KM3HU MaCOK C UX TPIO-
KOBOJ1 (paHTACTUKOI ¥ KU3HU B HEITPAIbHOI CTUIMUCTUKE COIMATbHBIX
3apMCOBOK — CO3[aeT MmapagoKcajlbHOe ABoeMupue. Mup MOIIeHHU-
KOB BCTPEUAETCS C MMPOM OOBIUHBIX ¥ UECTHBIX COBETCKUX IPakaaH —
a KOHQUIMKTA He MPoMUCXoauT. M 3To nepemaeT NTyOOKuii ckercuc laiimast
T10 TIOBOJY PeaibHO COBETCKO TOCYIapCTBEHHOCTH 1 O6IIeCTBEHHOI
atmocdepsl.

Bap60oc Kak NpoBOAHUK U MogepaTop

EcTb B hmbMe KOHGIUKT U TPaHb IIEPEXOJHOCTY, KOTOPBIE Pean3yloTCs
JaKe CJIMIIKOM yCTIenrHo. ®1IbM HAUMHAETCSI C TUTPOB, B KOTOPBIX bap6oc,
BBIIVISIABIBAIOIINIL 13 HEKOero Kpyra, HapoAupyeT 3HaMEHUTYIO 3aCTaBKy
C pbIUalllMM JIbBOM aMepUKaHCKO# KMHoKoMnauumu «Metpo-T'ongBuH-
Maiiep» (Metro-Goldwyn-Mayer). Ho B oT/inume OT JibBa, CUMBOJIU3M -
pyIolLero BelMKoNenye 1 «KOpoyieBCKUi» ypoBeHb KMHOKOMITAHUM, TIeC
Bap6oc sB/isieTcst akTMBHBIM A/ CTBYIOLIVIM JIMIIOM y3Ke He «[1apaTeKCTa»
¢dunbMa, a camoro Tekcta. B 3acraBke Bap6oc Bpojie 6bl B ITYTKY 3asIBJIeH
KaK KOPOJIb ¥ XO3SIMH 9KpaHHOI peanbHOCTU. HO O3/1Hee oKaXkeTcs, UTo
9TO BayKHbIIi TIOBOPOT COOBITHIL. BhIBaJIBIN BECEIO UTPAET C IICOM, U bap-
60C Becesio HOCUTCS 3a Manoukoii. Ho mocse 6pocanus B peky IMHAMMUTA,
MIPUBSI3aHHOTO K TaJIKe, TMAEPCTBO MepexonuT K bapbocy.

CraTyc Bap6oca OKOHYATEeTbHO ITepecTaeT ObITh OJJHO3HAUHBIM. ITO
¥ OOBIUHBIN IBOPHATA, ¥ BOJIIIEOHOE cylecTBo. 1151 Bapboca Kak peasbHO-
T 11ca 6eroTHS C AMHAMUTOM — IIPOAOJDKEHYE UTPbI, BhIPAXKEHNe TIPeIaH-
HOCTM 1 JIIOOBY K XO3SIMHY, JaKe TIOATBEPKIEHIE XOPOIIIeii APeCcCypsl, Beob
CUTyaLMsT YUIOXKHUIACh U OCTaBATh MaJ0YKy MPUIIOCH YKe U3 BOJbI.
I[Tec kak MoJepaTOp 3KPaHHOV peaabHOCTM BBICTYIIAeT MHUIMATOPOM
«3(dexra 6ymepanra», a B puHame OH eqUHCTBEHHbII HAKOHEL] IofaeT
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«[lec Bap60c 1 HEOBbIYHbIN KPOCC» B KOHTEKCTE COBETCKOW KYNbTYpbl, ponbkiopa
N «UrpoBOro GpaHTaCTU4EeCKOro»

Wn. 8. Tutpbl dunbma «Mec bap6oc 1 Heobbl4YHbIN Kpocey, pexkuccep J1. Manpain, 1961

JejioBevYeCcKuii royoc: «BoT tak Bcé!» oBopuT, Hamo cka3aTh, BIIOJIHE
0-co6auby, 6€3 TeHM HPaBOYUMUTETbHOCTY B MHTOHALIUN.

CoBepIiieHHO OYeBUIHO, uTO ['aiimato mpeTuaa uges Hakazanus Tpyca,
Banb6eca 1 BpIBaIoro co CTOPOHBI KAKMX-JTMO0 COIMATbHBIX CTPYKTYP UIIN
OTZHe/IbHBIX CTYKaIINX, IIofei B yHudopme. «ITo» ToCyAapCcTBO He MMeeT
IpaBa KOro-y160 JOBUTD ¥ HaKa3bIBaTh. PazBe UTO MPUHSITh JKYJIMUKOB,
KOTOpbIe CaM¥ CBA/IVJIMCh Ha TEPPUTOPUI0 MWINIIEIICKOTO yyacTKa uepes
3a60p («CamMOroHIIMKM»). [TokaszaTeabHO U TO, UTO IepeBOCIUTAHMEM
Bepsunbl B nepBoii HoBeste «Onepatiuy bl...» 3aHMMaeTcs IpUBaTHbIN
yesoBek, ctyneHT llypuk, a B «KaBka3ckoii IJieHHULe» YaCTHbIe TpakaaHe,
[MIypuk, dnuk n HuHa, UCKIIOUNTENBHO MCUXOIOTUIYECKUMU U SCTEeTUYe-
CKMMM MeTOIaMM BbIHYKAI0T CaaxoBa MOWTH B MWINLIMIO C TTOBMHHOIA.
Munmuyst )xe B «bpyIiManToOBOM pyKe» IeliCTByeT B OCHOBHOM «PyKamMu»
skoHoMucTa Cemena CemeHoBMua. OMHMM CJIOBOM, BHYTpeHHe ['arinant
MIPUHLUMNOMAIBHO IPOTUB BOCXBAJIEHNSI HAIIMX NTPaBOOXPAHUTEIbHbBIX
CTPYKTYP ¥ JE€MOHCTpAIMK UX AeecrocobHocTy. OH — 32 caMOOpraHu-
3aI[MI0 TPAKIAHCKOTO O0IIeCTBa.

Tak uTo mec, «APyr yeaoBeKa», K TOMY >Ke 3asIBJIEHHbII KaK X0351H
bubMuUeckoit peaTbHOCTHM, — MAeATbHAS KAHAMAATYPA /IS TTPeNOTBPa-
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WUn. 9. MNMepBas sima. Kagp 13 dpunbma «lMNec Bap6oc 1 Heo6bIYHBIN Kpoccy, pexxuccep J1. Nangain,
1961
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WUn.10. Bropas ama. Kagp 13 punbma «lNec Bap6oc 1 Heo6bI4HbIN Kpocey, pexxuccep J1. Manpan,
1961
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«[lec Bap60c 1 HEOBbIYHbIN KPOCC» B KOHTEKCTE COBETCKOW KYNbTYpbl, ponbkiopa
N «MrpoBOro GpaHTacTU4ECKOro»

IIeHusT GPaKOHbEPCTBA. B HEKOTOPOM CMBIC/IE CMMBOJIMYHO U 3aKOHOMEPHO
TO, UTO BCE OTCHSIThIE TPIOKOBbBIE SMU30/bI C APYTUMMU XXUBOTHBIMMU (CO CTa-
oM, ¢ measenem) lanpait u3 duibma BeipeskeT. TeM caMbIM COKPATUTCS
30Ha KOHTAKTAa C SKUBOTHBIMM, KOTOPasi MOIJIa ObI CO31aTh OosbIlIee pas-
HOOOpa3ue CMBICJIOBBIX TMHMUIA, & JKMBOTHBIX CIeIa/I0 ObI YACTHIO I'ITOB.
Ho momyTHO pasmbuicst 6bI OCHOBHOI BEKTOp — IpecaegoBaHye JIIoHeii
YMHBIM IICOM, ITpeJiCTaByUTeNIeM IPUPOSHOTO MMUpa.

Bap6oc Haka3bIBaeT CBOMX X0351€B KaK CBOETO POJla HAMECTHUK pe-
KUccepa B 9KPaHHOM MMpe. YUUTBIBAs, UTO co6aka BOOOIIE SIBIISIeTCS
CyIIeCTBOM MUMOTOTUUECKMUM, OXPAHSIOIIMM UTO-TO BaXKHOE U JIaKe
cakpajbHOE, IpeBapsIONMM BXO] B 0COObIe MPOCTPAHCTBA, B Bapboce
TIPOYMTHIBAETCS ITPOBOAHMK IO PA3HBIM CJIOSIM GUIBMMUUECKOM peasbHo-
ctu. OH MHULIMKPYET MOSIBJIEHME U YCKOPEHHOTO PUTMA, U BCeVi TTIOTOHMU,
OpraHusylolleii IMHaMUKy BTOPO# yacTu duibmMa. Bap6oc akieHTUpyeT
SKAHPOBYIO 0CO60CTh KOMEIVM ¥ BMECTe C TeEM HEKOTOPYIO CBSI3b yere-
TUYECKOT0 IMIPOCTPAHCTBA C pa3Bep3anIUMUCS HelpaMy ITPeUCIIOfHEeN.
[TpecnenoBanmue B «IIce Bapboce...» uMeeT ellle 1 LieIb TPOBECTU TPOUILY
Ha Te YPOBHU OBITUS ¥ CO3HAHMSI, KyIa OOBIYHO Tepou He 3aXasKMBaIoT.

TpukAasl B Kagpe Gurypupyet sima, HO, UTO TTOKa3aTeabHO, HAM
IoKa3aHa JUIIb BHYTPEHHOCTh CaMO¥i ITepBoit, 60JbINO 1 ITyOOKOIi
SIMBI — OJTHAKO CaMOJi 6ecIo/Ie3HOli: He YCIIeNIy Trepoy Tya 3a6UThCS,
KaK MPUXOIUTCS BBITTPBITMBATH 00PATHO. ITO MpodaHHast IMa — C TOUKA
3peHus GyHkuuit criaceHus. Ho aTa ke siMma — CMMBOJI TleperyraHHOro
¥ TIPe6BIBAIOIEr0 B CMSITEHUM LIyIIEBHOTO «HYTPa» repoes, IITyOUH UX
6eCcco3HaTETbHOIO0, B KOTOPOM PaboTaloT JUIITb MHCTUHKTHI, husnde-
cKue peakiuu. HecoyyailHO MMEHHO B MOMEHT eIMHEHMSI TPOULIbI B sSiMe
B [IMieTeTUYECKYI0 PeasbHOCTh IPOPBIBAETCS UX JIMXOPaA0UHOE IbIXaHUe:
3arHaHHbIe GerIelbl He CITIOCOOHBI Ha UeIOBEUECKYIO Peyb.

VHBpIMM CJIOBaMH, 9TO SIMa MX OyLUIeBHBIX HeLp, IJle BCce TpOoe TPy-
CBI, BCE BAPYT YPaBHMBAIOTCSI B CBOEM Y3Kace Iepes epCreKTUBO ObITh
B30pBaHHBIMU. ECTb B 3TOM MOMEHTe MPOHMYECKAsl CMMBOIM3aL I1pe-
JleJIbHO CHVDKEHHOV Mey BCeHapOLHOCTH, YeJI0BeUeCKO COMMIapHOCTH,
OOIIHOCTY CYABLObI B TOTMOEN VITIM CIIACEHUY — HEUTO, MapoaMpyIoIee
He TOJIbKO COBETCKMIT KOMITJIEKC BCEHAPOTHOCTHM, OOIIET0 CO3HAHNS, 00-
1Iero repousma, Ho Jaxke U U POCCUIICKOI MeHTaIbHOCTH, COCTOSILITYIO
B IIEHHOCTY HaJJINYHOTO, COBOPHOT0, 06IIIEHAPOIHOTO ¥ 00IIeueioBeye-
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ckoro. [lepen Hamu «siyeiika», TepBO3JIEMEHT BCEro 3TOTO — B MPeJleIbHO
CHV’KEHHOM, KOMeJIMITHO-alloKaIUIITUYeCKOM BapyaHTe.

BTopoii pa3 siMma gaHa U34any, Kak ee 3aMeTHasl BbleMKa B Tpase,
Kyza npsiuetcst Bapboc mepen, cambiM B3ppIBOM. TyT OH BefieT ce6st Kak
OTIBITHBIN 60EII, 3HAIOIIVI PEeUMYIIIECTBa OKOIIA, M 60el] 6e35KaI0CTHBIA
10 OTHOIIEHUIO K TPOJiKe OPAaKOHbEPOB, XOTSI OHU SIBJISTIOTCSI €T0 X0351eBa-
MM. DTO ero siMa, CMMBOJI €T0 HyTpa, OTYaCTy Juinaonuit bBapboca sTuue-
CKOJi I€aNbHOCTY Y HEITOTPeUIIMOCTY, HO He B3bIBAIOLIMII K CEPbe3HOMY
OCY>XIeHMI0. Befp nepes; HaMy JKaHPOBast PealbHOCTD, Ile TePUOANYECKU
CJTy4YaloTCs CafyICTUYeCKye IPOSIBIeHNS IePCOHaXKel IO OTHOUIEHUIO PYT
K Apyry. TakoBbI Tpaguyy dapca ¥ MHOTMX Pa3HOBUIHOCTEH KOMeIuu,
[IPONOJDKMBILMX Pa3BUBATHCS B KMHO.

«OxomHasi» cileHa ¢ Bap6ocom mapoaupyeT BbICOKYIO BOEHHYIO re-
POMKY U PUTOPUKY GecromagHoCcTH K Bparam. (B HoBesute «HanmapHuk»
B «Omepaiiuu bl...» To>Xe eCTb BbIXOJ, HA aHAJIOTMYHOE Tepepa3HBaHue
BOEHHOJI KUHOTepOuKM, Koraa IIypuk «o6cTpeBaeT» ropy mmecka, 3a Ko-
TOPOIi CKpbIBaeTcs Bep3wiia. dcretuka lajigas oTpuiiaet 06s13aHHOCTD
COXPaHSTh HEUTO CBATOE U He MoJJjIexaniee KOM/KOBAHNIO).

U HakoHel, caMmas 3arafjoyHas siMa — 3TO MaJjleHbKasl AbIMSILAsCS
JIYHKA B TPaBe, I7ie, 10 JIOTMKe HappaTuBa, JO/DKeH 06peTaThes Banbec
10CJIe B3pbIBa. Y KaMephl HeT Tyfa AOCTyIa. JTO 3aloBeJHas TEPPUTO-
pusl, 3araloOdHOe Marnvyeckoe NMpoCTPAHCTBO, He TTofiexallee HalleMy
BM3yaJbHOMY ITPOHMKHOBEHUIO. A BITIepBble abpyc OKPYIIION SIMbI/TTyHKI/
IIYTI1a/0KOTIa/TIPeVICIIOfHEN 06elia TOT CaMblil KPYT, 13 KOTOPOTO BbITISI-
IbiBas Bapboc nepen HaYaIbHBIMM TUTPaMM. TaM OH BbICOBBIBAJICS] KaK ObI
13 OKOILIKA-WIIIOMMHATOPA, 13 HEKOero CI1acaTelbHOI0 Kpyra Wiy IyTiia.
OTKy[a 1 Ky[la OHO BeJI0, HeM3BeCTHO, KaK U TO, TZie IIPY 3TOM pacIiosa-
rajicst caM rec. B Hekoeit abCTpaKTHOI, HEOTPeaeJIeHHO U, OIISITh JKe,
3aralouHoli TeMHOJ IyCTOTe, KOTOPYIO MOXKHO pacCMaTpUBaTh U Kak
TAaMHCTBEHHOE HMYTO, 1 KaK hparMeHT ThMBI 1 Xa0Ca, Ty CAaMYIO ITPeUCIIOf -
HIOI0, Ky[la HeHaIo/ITo nomnaaeT banbec. EMMHCTBEHHBII, KOTO Mbl BUIUM
BO3JIe 3TOI IMKM-TYHKY, UMeHHO Bapboc, poromuii 1amnoii 3emitto. Tak
YTO OH IIPETEeH/IyeT Ha POJIb TPOBOAHMKA U3 TTOTYCTOPOHHOCTY 06PATHO.

Bornee Toro, Bap6oc, o cyTu, SIBJISIETCS MHUIIMATOPOM ITOSIBJIEHMSI
Bcex Tpex siM. OH Kak ObI IPOBOAUT ITEPCOHAXKEN 0 HEKUM CJIOSIM UX
JIVIYHOCTHBIX, MEHTATbHbIX, BCEJIEHCKUX DTYOUH U QUIBMUYECKUX CTUIIN-
CTUK. BOT 3TO 1 ecTb He0ObIUHbIN Kpocc. [IpuHykIeHne K MeTadusnye-
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«[Mec Bap6oc 1 HEOGLIYHBIN KPOCC» B KOHTEKCTE COBETCKOW KYNbTYpbl, ponbkiopa
M «UrPOBOro haHTaCTUYECKOro»

WUn. 11. TpeTbs sma. Kapp ns ¢unbma «Mec Bap6oc 1 HeobbI4HbIN Kpocey, pexxuccep J1. lanaan, 1961

CKO1 «3KCKYPCUU», K «ITYyTEIIeCTBMIO Yepe3 HeBO3MOKHOE», KOT/ia repou
JTOJIKHBI CTOJIKHYTBCST C HEOSKMIAHHBIM, C TEM, UYeTr0 OHU «He 3aKa3bIBajIn»,
He TJIaHMPOBaIM — O YeM M He IOMBIILISUIN. B HEKOTOPOM CMBIC/IE 3TO
MMEHHO Ta TUIIOJIOTMYeCcKasi MoJiesib, 0 KoTopoii mucana 10.B. Muxeesa,
paccykmast 06 «MHTeZIUTeHTHO» KoMennu 60-x: «Peskuccep 3a6pachiBaeT
reposi B Kakoe-TO He3HAKOMOe eMy COCTOSTHVEe WM TTPOCTPAHCTBO-BpeMs
¥ IaeT eMy CBOGOY aKTePCKY BbIPa3sUTh BCIO KOMUYECKYIO HEOKUIAH-
HOCTb CBOETO TIOJIOKEHNSI», IIPOVICXOJIUT «IT00eT 13 00bIIeHHOCT» [12,
c. 291]. Xots «Ilca Bap6oca...» HUKAaK He Ha30Belllb MHTE/UIUTeHTHON UK
MHTE/UTMTEHTCKOI KOMeIeit, HO 001ast TeHIeHIIMsI IeCsSTUIeTHS ITpoCcMa-
TPUBAETCS ¥ CKBO3b HAMBHYIO 3CTETUKY, OTChIIAIOIIYI0 K HEMOMY KMHO.

3akiroueHme

CI0BEeUKM «HEOOBIYHbIIT», <HEOOBIKHOBEHHBDII», < HEOObIUAITHbBIIT», «CTPaH-
HbIVi» B Ha3BaHUIX GMIbMOB ¥ TTPOU3BEIEHMIT IPYTUX UCKYCCTB CITYSKUIA
B COBETCKJME I'Of[bl YCITOKOMUTENbHBIM 0603HaUEHEM cTaTyca 6€33y00ii
HIYTOYHOCTY UCTOPUM, OTCYTCTBUSI IIPETEH3MI Ha CEPhE3HYI0 KPUTUKY
COBETCKOTO OBITHSI, Ha MaHU(ECTAIMI0 OTKPbITON YCIOBHOCTY WM Ha Ce-



XypnoxkecTBeHHas kynstypa Ne 3 2022 302

pbe3Hyio ¢unocodbuto. Y laiigas ectb u GuaocoPmMUHOCTb, ¥ KPUTUKA,
" YCIOBHOCTB. Ho MenibkaHme GUryp 1oj, Becesibie KOMeIMiTHbIe MeTOIUN
¥ caMa KpaTKOCTh KapTUHbI pab0OTAIOT Ha TO, YTOOBI CMBIC/IOBOE TI0JIE TaK
¥ 0CTaJIoCh 3anMbPOBaHHBIM I HEPACKOAMPOBaHHbIM. HeuTo mmogo6Hoe
TIPOUCXOAUT U Tipu Bocpusituu hpuibmos XKopska Menbeca. JJuHamMuka
B KaJIpe TaM CTOJIb MHTEHCUBHA, UYTO 3PUTEJb IIPOCTO He CII0COOeH BOC-
TIPUHSITD €e BO BCeil 11eJIOCTHOCTY M CEMaHTUU€eCKOV TUIOTHOCTH, a TIOTOMY
HepeaKo OTKa3biBaeT Mebecy ¥ B HApPaTUBHOCTH, M B COIEPKATETbHOCTH!.

laripait HUILIe He YHVDKAeT TPOUILY TepOoeB, He 3aHMMAeTCs UX Yeslo-
BeuecKoii guckpeauTanyeri. OH poBeH 1 Ja’ke KOPpeKTeH B OTHOIIIeHUN
K HUM. BHyTpeHHe l'aiifaii cHUCXOAMUTENeH K CBOMM reposiM He TOJb-
KO ITIOTOMY, UTO CKEIITUYECKN OI[€HMBAET BJIACTh M OOILIECTBO B IIEJIOM,
HO ¥ TIOTOMY, UTO €r0 3ajiaua BMecTe ¢ Bap6ocoM — mprobiieHne repoes
K YeMY-TO ropasjio 60Jiee HeO6GbIYHOMY, MaCIITAOHOMY ¥ CJIOKHOMY, HEKe-
JI OHY TIPUBBIK/IN. [IepcoHaskM-MacKi IIPo6MBaIOT Opelb B COBETCKOM
PeaIbHOCTH U B «HEOIYTMMOCTI» (DOPMBI MCKyCCTBa. A eiicTBus Bapboca
MIPO6GMBAIOT HGpellib B TOCIOCTOPOHHEM ITPOGAaHHOM OBITUH, BeLyT TepoeB
3a ero mnpefesbl. ITO CMMBOJIMYECKAsl CepALeBMHA CIOXKeTa HeBUHHOI
KOPOTKOMETPaKK!, Ipe/iBellaiolas MHTepecHOe MPOoJo/IKeHNe B clie-
Iyooimx paborax Jleounnaa laiimast.

B martepuu nepBoro ¢GubMa ¢ yuacTueM HepasTyuyHO TPOUIII eCTh
camble pasHbie GOPMbI ¥ KaueCcTBa KOMUUECKOTro0. ECTh aKCIIeHTpUKa
KakK MMPOBO33peHyYecKasi MOo3ULMS — U KaK IPUHLUII caMopeanu3alumn
nepcoHaxa. EcTb caTupa B coueTaHMM C IpPKO CMEXOBbIM Ha4yajaoM, Kak
BbIpakeHVe KPUTUUECKOTO OTHOIIEHMS K OTIPeIeIEHHbIM OOIIeCTBEH-
HBIM SIBJIEHUSIM — UM €CTb caTupa, MpakTUUeCcKu JUIIeHHass CMeX0BO
COCTAaBJISIONIEIN.

Hakone1, komenus I'ajinast He paBHa KOMU3MY M KOMEIUITHOCTU.
[Tpu moIpo6HOM aHa/IM3€e B Heli 06HAPYKMBAIOTCS CKPBIThIE CMbICJIOBBIE
IJIACThI, CBSI3aHHbBIE ¢ MUGOM, POTBKIOPOM, apXanvyeCcKM CO3HAHMEM.
MHorye HayuyHble PabOThI Pa3HBIX JIET OTMEYAIOT CUHTE3 COBPEMEHHBIX
MCKYCCTB, B TOM UMCJIe KMHO, C (DOIBKIIOPOM, TIPESKIIE BCETO CO CKa3KOii;
sTomy nocesimensl gucceprauus O.B. ByTkoBoii [3], HemaBHee uccneno-
BaHME OTEUeCTBEHHBIX YUeHbIX [15], paboThl 3apyOesKHBIX UCCIeIOBATE-
neit — c60pHMK cTaTeit mon pemakimedi I1. I'pyaxmut u C.U. MaTtpukca [22],
KOJUIEeKTUBHBIV Tpy[, «PunbM-cKasKa I10 Ty cTOpoHy [lucHes» [23]. U Be3ne
peub UOET O KAaHPOBBIX 0COGEHHOCTSIX CKa3KyM B 9KPAaHHOM M3MEpPEHUNA.
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«[lec Bap60c 1 HEOBbIYHbIN KPOCC» B KOHTEKCTE COBETCKOW KYNbTYpbl, ponbkiopa
N «MrpoBOro GpaHTacTU4ECKOro»

Ho B cityuae «Ilca Bap6oca...» paGoTaeT Apyroi MPUHIUIT — He KaHPOBO-
ro, a MOTMBHOTO CMHTE3a, KOIr[la 37IeMeHThI apXeTUITMUEeCKUX CUTyaLU,
MOTMBBI IIEPEXOAHOCTHU, Maru4ueckoro yHMBepcyma, Toro cBeTa, BO3Bpa-
IIeHNS K X KU3HU HAaX0OsATCA B CJIMAHUM C CHO’)KeTOM M3 COBPEMEHHOCTH,
HO He MpeBpallaloT ero B XaHPOBYI0 Pa3HOBUIHOCTb, KOTOPYIO MOKHO
0003HAUNTD KaK COBPEMEHHYIO «CKa30UHYI0 UCTOPUIO» [1, c. 68]. BMecTo
9TOTO ITPOVCXOIUT BHYTPEHHEE pacIlpeHrie CMbICIOBOTO 00beMa (pyib-
MUYecKo peabHOCTU U pa3MbIKaHMe J)KaHpa KOMeON. AHeKL[OTI/I‘-IeCKaSI
UCTOPUS 0 Heyaue 6PaKOHbEPOB CTAHOBUTCSI HOCUTEIEM CMBOINYIECKOTO
«BHYTPEHHEr0» CIoXKeTa O ITyTelleCTBUIM TPOUIIbI FepOeB 3a Mpeernbl OXKI-
JlaeMoro, MpeAronaaraeMoro, palyioHaJIbHOTO U MOAJA0IIET0Cs KOHTPOIIO.
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AnHoTaums. B cTaThe OCBEIATCs TPUeMbI CO3aHMs [IBETO3BYKOBOIO KMHOOOpasa

Ha IpUMepe VCIOIb30BaHMS OFHOTO I[BETa — CMHEro — B (GMIbMax, I7ie OH SIBJISIETCS He TOJIbKO
omnpeneNsouM B KOJIOPUCTUYECKOI MaauTpe, HO CTAaHOBUTCS BasKHEHMIINM, Hapsiy CO 3BYKOM,
3/IeMEHTOM CJIOKHOV 3BYKO3PUTEIbHOI CeMaHTUYeCKOi CTPYKTYpPbI. B aTOM cityuae cuHMit
LIBET, AMHAMMYECKU M3MeHsIeMblii Ha 9KpaHe U BCTYIAOUIUi BO B3aMMO/EICTBIE CO 3BYKOM,
CIOCOGCTBYET BOTIIOIIEHMIO CMBICJIOBOY MHOTOCTIOMHOCTM PAMaTypPruy KapTUHBI U ee
CUHECTETUYECKOMY BOCIIPUSITHUIO 3pUTeeM. ABTOPA B OOJIbINEH CTEIIeHM MHTEPECYeT aHaIn3
cuHero B GuabMax, Iie OH SIB/ISeTCS He TPOCTO L[BETOBBIM MapKepoM 0py2020 (Mupa, IpoCTpaH-
CTBA, MIEPCOHAKa, CYyObEKTUBHOTO COCTOSIHMS TePOsT M T.I1.), @ BK/IIOUAETCsI, BO MHOKECTBE CBOMX
KOJIOPUCTUUYECKUX HIOAHCOB, B QUHAMUKY SPaMaTypPriuieckoro pa3BuUTHsi KUHOTIOBECTBOBAHMS

" M3MeHeHMs (IpeoOpaskeHst) BHYTPEHHEero Mupa KuHoreposi. [lokasbiBaeTcs, utTo Hanbonee
3¢ deKTUBHOII ¥ aKTYaJIbHOI, YIUTHIBAS TOCTVDKEHMSI U ITePCIIeKTUBbI COBPEMEHHBIX ayIIOBU-
3yaJIbHBIX TEXHOJIOTHI, MOKET CTaTh pa3paboTKa 001Iero BeTOCBETOMY3bIKaIbHOTO PEeLIeHMs
KaK 3MI130/a, TaK 1 06111ei acTeTnueckoit popmbl pmibma. OCHOBHBIM MaTepUAIOM AJIS
MpeJCTaBIeHMs TAKOTO POJA B3aMMOAECTBYS LIBETa M 3ByKa CTa/IM JB€ KMHOPAOOThI
PEXICCEPOB, AJIST KOTOPDIX 2IYOUHA NOZPYHCEHUS. U 8bICOMA 80CXOHOEHUS. B CUHWIA SIBISTIOTCS

He MpocTo MeTabopoii MY JIOKATbHBIM IIPUEMOM, HO OTHUM U3 CIIOCO60B BOTLIOIIEHNST
CJIOKHOV KMHOAPaMaTyPruu, a Takske BbIPasKeHMsI BAXKHEIINX OCHOB CBOET0 MUPOBO33PEHMSI
M 3CTeTUYECKUX TPUHIUIIOB («Tpu 1BeTa: cuHuit», pex. K. KecbneBckuit, 1993; «[IpeBo sKU3HU»,
pek. T. Manuk, 2011). B kauectBe hnmocopcko-3CTETHUECKOTO U, COOTBETCTBEHHO, METOZI0JIO-
ruveckoro 6asuca st aHanusa GuabMOB GbUTM IPUMEHEHBI TE3VChI 113 TEOPETUIECKIX PAaGOT
o uBete u 3ByKe C.M. DiizeHiurerina, 1.B. l'ete, B.B. Kangyuuckoro, JI. Burrenurresina,

M. ITactypo, SIna Baneka, a Takke oaxob! GriocodCKOro AManorm3ma, repMeHeBTUIeCKOM

u peLleHTVIBHOI‘;I 3CTeTUKA.
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CVHUIN LBETO3BYK B GUIbME: U3 INY6UHbI K CBETY

Abstract. The article highlights the techniques of creating a colour-sound cinematic image on
the example of the use of one colour, blue, in the films where it is not only the dominant one
on the colour palette but, along with sound, becomes an important element of a complex
semantic structure. In our case, the blue colour dynamically changing on the screen and
interacting with the sound contributes to the expression of the semantic layering of the film
drama and its synesthetic perception by the viewer. The author is more interested in the
analysis of the blue in the films where it is not just seen as a colour marker of the different
(world, space, character, subjective state of the character, etc.) but becomes involved, in its
multiple coloristic nuances, in the dynamics of the development of the film narrative and the
change (transformation) of a character’s inner world. Considering the achievements and
prospects of modern audio-visual technologies, it is the development of a common colour and
music solution for both an episode and the overall aesthetic form of the film that can become
most effective and relevant. The main material for representing this kind of colour and sound
interaction is two films: Three Colours: Blue directed by K. Keslevsky (1993) and Tree of Life
directed by T. Malik (2011). For the directors, the depth of immersion and the height of ascent
into the blue are not just a metaphor or a local device, but a way to convey a complex film
drama and express their worldview and main aesthetic principles. The philosophical, aesthetic
and methodological basis for the film analysis is some theses from the theoretical works on
colour and sound by S.M. Eisenstein, ].W. Goethe, V.V. Kandinsky, L. Wittgenstein,

M. Pastoureau and Jan Baleka, as well as the approaches of philosophical dialogism,

hermeneutical and receptive aesthetics.
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BBepeHue

3BYK U LIBET BOILUIM B KMHeMaTorpad, cTaB HEOTheMIEMbIMU 3IeMeHTa -
MM KMHOTEeKCTa, B KoHIle 1920-x — 1930-x romax, HO MHOTOUMC/IEHHbIE
9KCIIEPUMEHTHI IO KOJOPU3aL My KMHOIIJIEHKM U 03BYYMBAHUIO IIPO-
CTPAHCTBA KMHOIIOKAa3a OTHOCSITCSI K O0jlee paHHUM 3TaraM pa3BUTUS
KMHOMCKYCCTBA B UePHO-6€710M HEMOM mepuope. ITOT PaKkT TOBOPUT
He TOJIbKO O CTPeMJIEHNM TIEPBBIX KMHOZeSITeNel K MTPOn3BeIeHNI0 Ooree
CUJTBHOTO SMOLIMOHAJIbHOTO 3¢ deKTa Ha 3puUTeseit, HO M O TBOPUECKOM
Tpoliecce MOMCKa HOBBIX BbIPA3UTEIbHBIX BO3MOXKHOCTE Py CO3AaHUU
KMHOJIEHTbI, KOTOPBIi MHCIIMPUPOBAJICS CaMoii Mpuponoit huabMa Kak
«peabwmmtanyy GusmMdIeckoit peanbHOCTN» (3. Kpakayap). U yske repBbie
KMHOTEOPEeTHKYM OCO3HABAJIM 1 OCMBICIMBA/IYM BO3MOXHOCTY CUHTE3PO-
BaHMS B KUHOGWMIbMe SI3bIKOBBIX CPEJICTB IPYTUX UCKYCCTB. PpaHIly3CcKmii
KMHOKPUTUK U TEOPETUK KMHO IMIUJIb Bioiiepmos B 1927 rony B cTaThbe
«My3bIKa M306paskeHuiT» TIPU3BIBA MOJIOZIOE UCKYCCTBO KMHeMaTorpada
«...M3y4aTh My3bIKaJIbHbIE 3aKOHbI M300pasKeHVSI U VICKATh TalfHbIe CBSI3M,
06bequHSIOIMeE ,,0PraHnCcToB cBeta’ ¢ baxom, Mouaprom, lllymanom,
Baruepom unu [le61occu»; IO CJI0BaM aBTOPA, «...Co3aaHMeM hmibMa
PYKOBOJSIT Te JXe 3aKOHBI, UYTO U CO3AaHueM cMMGOHUN. DTO He UTpa
yMa — 3TO OIIYTMMasl PeaIbHOCTb... CuHErpadmCT JO/KEH YMETD IM1CATh
Ha 9KpaHe MeJIOAVH [IJIs I71a3a, 0hopMIeHHbIE B ITPaBWIbHOM JIBVIKEHUM,
C COOTBETCTBYIOIIEH MyHKTyalyei ¥ B He06X0AMMOM putme» [5, c. 149,
156].

C.M. Dii3eHNITeliH, CTOSIBIINIA Y MCTOKOB 3BYKOBOTO U 1IBETHOTO KMHO,
060CHOBBIBAJI 3aKOHOMEPHOE pa3BUTHe KuHeMaTorpada mo myTu co3zaa-
HMSI «3BYKO3PUTEIbHOIO» (KakK 3BOJIIOLIMM «3BYKOBOI'O») U «1IBETOBOT'O»
(B OT/IUME OT I[BETHOTO») (DMIIbMA, UTO ObIJIO — U HEKOTOPBIM 06pa3om
OCTaeTCsl — IMpegMeTOM OUCKYCCUY CPefy alloyIOTeTOB «UMCTOr0» KMHeMa-
TorpadnIecKoro Mpon3BeIeHMs Kak YepHO-0eI0r0 HEMOTO M300pasKeHMs,
CHATOTO Ha TUIeHKy. OHaKOo 00IIVii BEKTOP pa3BUTKS KMHeMaTorpada
10 ITyTY TEXHOJIOTMYECKOTO U 3CTEeTUUYeCKOr0 COBEPLIeHCTBOBAHNS BU-
3yaJIbHBIX U 3BYKOBBIX 3JIEMEHTOB KMUHO(DOPMBI ITOATBEPKIAET TE3UC
Dii3eHIlITeliHA O eCTeCTBEHHOCTH Tpoliecca BXOXKIEeHMs 3ByKa U 1]BeTa
B KMHO He KaK «IIOCTOPOHHMX CTUXMIT», @ KAK OPraHMYeCcKyx, HeOOXOAMMBIX
U IJIOOTBOPHBIX COCTABJISIONINX L[@IOCTHOTO 3BYKO3PUTEILHOTO 06pasa.
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XapaKkTepHO, UTO B CBOMX TEOPETUUECKIX PabOTax Dif3eHIITEeH YacTo
YIOTPEOISIET «CUHTE3UMHBIE» U «CUHECTETUUECKYE» BIPasKEHVSI U HEO-
JIOTU3MBI: «XpOMODOHHBI MOHTaX» [12, c.199], «11BeTOBOe 3By4aHNE
TpegMeTa», «TMHUS ABUKEHMS I[BeTa CKBO3b (P1IbM», «0Csi3aTeslbHOe
OIIyIIeHMe TMHNUY I[BETa», «crescendo OT KyCKa K KyCKY B IBMKEHUSIX
MX LIBETa», «<I[BETOBO 3BYKOPSI», <IIBETOBBIE JIEIITMOTUBBI», «I[BETOBAS
napturypa» u mp. [14, c. 579—588]. (Kcrati, B OTHOIIEHNY HEMbIX KAPTVH
Dii3eHIITETHOM TAKKe YITOTPEOIISIETCS «CMHECTETUYECKOe» OTIpeieieHe:
«BHYTPEHHSISI ,,[7TaCTIUeCKass My3bika“ KoMmmosuiym dubmar [13, ¢. 251].)
ToBOpSt 0 MeTOme CO3MaHMsI KMHOKAPTUHBI, PEsKICcep MpUberaeT K aHaso-
TUY C «OPKECTPOBKO», IPY3BAHHO K 00111e}i rapMOHM3AIVM LIeJIOTO Yepe3
yMeJyIo 6aJIaHCYPOBKY OT/IebHBIX YACTeIA, C «BbIIeJIeHVeM» B HY>KHbIN
MOMEHT OT[e/IbHbIX «ITapTuit». [Ipy 3TOM aKIeHT JieJlaeTCst He TPOCTO
Ha BHYTPEHHEM CXOZCTBE COCTAaB/ISIIOLIMX KOMIIO3ULVIOHHO CTPYKTYPhI
¢buibMa ¢ 3;eMeHTaMy My3bIKaIbHO BBIPa3UTEIbHOCTH, @ HA TOM 00-
IeM, UTO 00beIMHSIeT MY3bIKY 1 [[BeT B (priibMe, — UX SMOIL[MOHATBHOM
" IpaMaTypruuyeckoM 3HaUeHUN: «...BCe 00/1aCcTy KMHeMaTorpadmuiecKoii
BBIPA3UTEIBHOCTY JOJIKHBI COYIaCTBOBATH B [(GMIbMeE] KaK 3JIeMeHThI
JIpaMaTtypruueckue. <...> B 9TOM OTHOIIEHUM [IBET OKa3bIBAETCS LeTMKOM
B TOM ke TTOJIOKeHUY, B KAKOM OKa3bIBaeTCst My3bIKa» [14, c. 581].

B Teuenne XX Beka paciiypeHye 1[BETOBbIX X 3BYKOBbIX BO3MOKHO-
cTeii BO MHOTOM IIPOUCXOAMIIO CUMY/IbTaHHO, e/ IPUHMMATh BO BHU-
MaHMe pasBUTME COOTBETCTBYIOLIMX TEXHOJIOIMUI, 3a1eJiCTBOBAHHbIX
B KMHOIIPOM3BOJCTBE. B TO 5xe BpeMsl, yC/IO>)KHeH)e KMHOS3bIKa, [10SIB-
JleHVe aBTOPCKOTo KMHeMaTorpada, ¢ ero yHMKaabHbIMM XyI,0KeCTBeH-
HBIMM pellleHUSIMMU, 1aJI0 TTOBOJ, TeOPETU3MPOBATh LIBET 1 3BYK HuIbMa
B paKypcax pa3HbIX 5CTeTUYECKMX IIOIX0L0B U KyJIbTYPHBIX KOHTEKCTOB,
aHaNIU3MPOBATh CEMAHTUKY ¥ CUMBOJIMKY 3TUX BbIPA3UTENbHbIX J/IEMEHTOB
B XYIO’KECTBEHHBIX ITapaMeTpax olpefeneHHbIX KMHeMaTorpaduueckux
HanpasJIeHUi WX UHAVMBULYAJIBHOTO PEXKMCCePCKOTo CTUis. B Teopun
KMHO CTaJIN y3Ke IPUBBIYHBIMM COOTHECEHMSI 3BYKa WJIN LIBETa C 3CTETUKOIA
OTIpesieJIEHHOTO PeXXIccepa B KaUeCcTBe ee BhIPa3UTEIbHBIX UIeHTUDM-
KaTOPOB: TaK, [0 aHAJIOTUY ¢ «CMHUM VBa KisitHa» B 13006pasuTeIbHOM
MCKYCCTBE, B KWHOBEIUYECKOM AVCKYpce GUTYPUPYET «KpacHbIi ITegpo
AnbMonoBapay (XOTSI MCTIAHCKMIA pesRuccep, B OTMYMe OT (paHITy3CKOro
XY[0)KHMKA, He 3allaTeHTOBAJI «CBOJi» 1[BET).
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B TO ke BpeMsl, MCC/IeOBaHMS IIBETA B KMHO (DOKYCUPYIOTCS [TTaBHBIM
06pa3oM Ha UCTOPUM ¥ TEXHOJIOTUM BOCIIPOU3BEAEHMSI 1IBETA, a TAKXKe
Ha 0COOEHHOCTSIX ero IICHMX0JIOTMYEeCKOTO BOCIIPUSITHS B paMKax oIpe-
[IeJIEHHOT'O KaHpa M COOTBETCTBYIOIIEH IpaMaTypriuueckoi CTPYKTypbI
¢unbma [10; 15; 16]. Tak, B.®. [To3HMH ocBelaeT GyHKIIVMOHAIBHOCTD LIBe-
Ta B KMHO, YMOLIMOHAIbHO-3CTeTUUECKOe BO3ZeiICTBIe [[BeTa Ha 3PUTES,
CMMBOJIMKY LIBeTa B pUIbMe, IBET KakK crendddeKT, moguepKuBas, 4To
«I[BETHOCTbD, CO3/IaBaeMast Ha 9KpaHe, 6y1aromapsi CBoeit MHOTOMEePHOCTH
Y TUTACTUYHOCTY POXKIAET MHOKECTBO Pa3HOOOPA3HBIX SKCTPATTOJISLIIA»
[10, c. 433].

AKTYaJbHOCTb JAHHO CTAThbY COCTOUT B TOM, UTO B Heil aHaIM3U-
PYIOTCS He TOJIbKO (QYHKIMOHAIbHO-CEMAHTHUYECKYE CBOVICTBA IIBETA
¥ 3BYKa B OT/I€JIbHOCTH, HO LI€JIOCTHbII 3BYKO3PUTETbHbIN XyI0KECTBEH-
HbIi 06pa3 KMHOMMIbMa (MJIM €ro SMM30Ma) KaK pe3y/abTaT CI0KHOI
IMHAMMKM 3CTETUYECKOTO ¥ CeMaHTUUECKOTO B3aMOO0BOraleHms ero
3BYKOBBIX 1 ITBETOBBIX 3JIEMEHTOB, C YU€TOM 0COOEHHOCTEI XYIOKECTBEH-
HOTO $I3bIKa PEXMCCcepa U 3pUTETbCKOT0 MHTE/UIEKTYaIbHO-TBOPUECKOTO
coy4JacTusi B BOCIHPUSTUY KMHOTIPOU3BEAEHMSI. DTOT Pe3y/IbTaT MOXKeT
OBITH MPOAEMOHCTPUPOBAH Ha MPUMeEpPe UCIIOTH30BaHNS OJJHOTO IIBe-
Ta — CUHez0 — B QUIIbMAX, TTle OH He TOJIbKO SIBJISIETCSI OTIPeAesISTIOM
B KOJIOPUCTUYECKOIT TanuTpe GUabMa, HO CTAHOBUTCS BasKHENIIIMM, Ha-
PSIAY CO 3BYKOBBIM pellleHMEeM, 3JIEMEHTOM CJIOSKHOIT ITBETO3BYKOBOIA Cce-
MaHTUYECKOM CTPYKTYPbI, BOIUTONIAIONIEN B IMHAMMKE CBOETO 9KPAHHOTO
OCYIIECTBJIEHNS IJTYOOKME CMBIC/IBI PaMaTypruy KapTHUHBI.

OT LBETOKOPPEKLUMU K LLBETO3BYKOBOM ApamMaTyprum

3BYKOBOEe U IIBeTOBOe pelneHust puibMa pazpabaTbiBalOT-
cs (B uleasie) B MOATOTOBUTEIbHOM U Chb€MOYHOM Mepuogax,
B MOHTa}KHO-TOHMPOBOUHOM Ilepuoje GuabM IIPOXOAUT IPOIecC 3BY-
KOBOTO CBeIEHMS U TIPOLIeAYyPY IIBETOKOPPEKIIMHM, UTO TTO3BOJISIET BbI-
CTPOUTH, TAPMOHM3MPOBATH U 3aBEPUINUTD 1€JIOCTHBIV 3BYKO3PUTEb-
HbIIT 06pa3 GpuibMa B COOTBETCTBUM C €T0 SKAaHPOBBIMY 0COOGEHHOCTSIMMU
1 0011€eli CTUMCTUKOIA. [Tpy 9TOM CHMHMIL, BO MHOXKECTBE CBOMX OTTEHKOB,
MCIOJIb3YeTCs AJ151 BbIpaykeHMsI BeCbMa LIMPOKOTO CIIeKTpa UyBCTBEHHO-
SMOLIMOHAJ/IbHBIX ITepeXXMBaHMI U MEHTaIbHBIX COCTOSIHMII KMHOTEPOs —
OT MeJIaHXOJINYEeCKOl MHTPOCIIEKIIMH IO TPAaHCOBOTO 3KcTa3a. Kpome Toro,
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this is the song of my room

WUn. 1. Kagp ns punbma Blue, pexxuccep [. OyxapmeH, 1993

JIOCTaTOYHO PacIpoCTPaHEeH MIPMeM MCII0NIb30BaHMSI «CUHEN» KOJIopu3a-
LMY B KapTUHAX, Ie CIOKeT IpefIioiaraeT MPOTUBOIIOCTaBIeHe pealb-
HOMY MUPY HEKOEro MHOMMUPBSI — OYIb TO TaitHast 00/1aCTh JBOITHOM KIU3-
HI repost («Matputiar, pexx. 6p. BauoBcky, 1999), MCKycCTBEHHOE UTPOBOE
npoctpaHcTBo («Illoy TpymaHa», pex. IT. Yup, 1998) miu o6pas panTacTi-
4yecKoii riaHeTsl («ABaTap», pex. k. Kamepon, 2009). B stom ciryuae Ko-
Jopu3anms Kagpa ¢ mpeobaajaHeM CMHETO [TepesiaeT OllyIleHVe HAKO-
BOCTU, HE3[IEIIIHOCTH, Yy>KIOCTH Y TTOPOI BPAKAE€OHOCTHU UHBIX, TI0 OTHO-
IIEHMIO K OGBIIEHHON PeasbHOCTH, IPOCTPAHCTB MY 06beKTOB. VIHOTIA
L7151 Tlepefjauyt MHAaKOBOCTY JOCTATOYHO OJHOV KOJIOPUCTMUYECKOI fAeTa-
71 B 06pase, Kak, HalpuMep, SIpKO-CUHUII [IBET IV1a3 PpeMeHOB — CBOOO-
JOI00MBOTO HApOia MYCTHIHHO MIaHeThl Appakuc u3 duiabma «/JoHa»
(pex. lenu BuibHEB, 2021). B ipemenbHOM BapyaHTe BbIpaykeHUs aBTOP-
CKOTO BIIeHMs, Kak B pusbme Blue™ (pexk. 1. Jlskapmen, 1993), Bech Bu3y-
ANBHBIN PS, CBOIUTCS K IPKO-TOTYyOOMY 9KpaHy: KapTUHA, CHSITAsI CMep-
TeJIbHO GOJIHBIM ¥ MIOYTY OCJIETIIINM PEXICCEPOM, TIPOHUKHYTA OOIBIO
MIPOIIAHMSI C KM3HBIO ¥ BHYTPEHHUM BAEHMEM 0py2020 MUPa, KOTOPOMY

) HasBaHune ¢punbma oTparkaeT HECKOJ/IbKO CMbIC/IOB aHIIMACKOro cnoBa «blue» — «rony-
6U3Ha», «neYvasnby, KTOCKay, @ TaKXKe OTCbINAET K CTUIIIO A)Ka30BOM My3bIKN XapaKTepHOro
neyanbHOro HaCTPoeHNs — 61103y.
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TIPOTUBOIIOCTABJIEH «3[IeIIHUIT» MUP, OTPaskeHHbI/i B MHOTOUMCJIEHHBIX,
HO JIMIIIb 3BYKOBBIX 06pa3ax.

OnpHako B 60JIbIlIeli CTelleH) MHTepeceH (11 3aKOHOMepHO 6ojiee
CJIOKeH) aHa/IN3 GUIBMOB, TIe CMHUIA SIBJISIETCS] He TIPOCTO LIBETOBBIM
MapKepoM OIlpesie/IeHHOTO SMOLMOHATIbHOIO/MEHTaJIbHOT'O COCTOSTHUSI
TIepCOHAaXKa MV TIPU3HAKOM Jpy2020 TIPOCTPAHCTBA, & BKIIIOUAETCSI B IMHA-
MMKY IPaMaTypruiueckoro pa3BUTHSI KUHOIIOBECTBOBAHMS U M3MEHEeHUs
(mpeobpaskeHNsT) KWHOTepOsl. B 3TOM ciTydae, Kak MpaBWIo, ApaMaTypri-
YyecKue M3MeHeHUsT BO BpeMeHHOM pa3sBUTUM HeCTBUS KapTUHBI OTpa-
SKAIOTCST U B M3MEeHEeHMSIX IIBETOBbIX HIOAHCOB CHHEr0: OT TEMHO-CHUHETO,
TTOUTM YePHOTO — JI0 CBETJIO-TOJTYOOT0, YXOISIIEro B 6enm3Hy. bonbiioe
3HaueHME B 3TOM IBUKEHUM-PA3BUTUN UMEIOT 0COOGEHHOCTH c8ema —
OT TOTAJIBbHO MV aKI[€HTHOM OCBEIeHHOCTH, YACTUUHOM 3aTeHEHHOCTU
BHYTPUKAJPOBOTO MPOCTPAHCTBA [I0 CIIOPAINUECKIX CBETOBBIX CITOJIOXOB
B TEMHOTE Kajipa.

BaykHOCTb BHEIITHE} OCBENEeHHOCTY U CTeTIEHN NPO3pauHoCmu 1iBe-
TOBOTO 00bEKTA MOAUYepKMBaj JI. BUTTeHIITEIH B CBOE ITOCIeIHe, Heo-
ITyOIMKOBAaHHO TIPY KMU3HM paboTe «3aMeTKu O uBeTe» (1950—1951).
BesywioBHO, aBcTpuiickuit puocod 6bUT He MepBbIM, KTO 06palial BHA-
MaHMe Ha 3HaueHMe CBeTa B BOCIIPUSITUY LIBETA: C 3TOI TeMbl HAUMHAETCS
npenycioBye «K yuennio o iBete» .B. T'ete: «Korma cobupaenbcst TOBO-
PUTD O 1IBeTaX, eCTeCTBEHHO BO3HMKAET BOIPOC, He CelyeT U Mpexie
BCEro YIIOMSIHYTb O cBeTe» [6, c. 101]. OTBevas Ha 3TOT BOIIPOC, BEIUKUIA
MBIC/TATE/T TIUIIET, YTO Ha Ceii CYET 0 HEro ObII0 BBICKA3aHO CTOIb MHOTO
pasHO0GPa3HbIX MHEHMIA, UTO OH CUMTAET U3IUIITHUM «[TOBTOPSITH CKa3aH-
HOe WIM paclpoCTPaHsThCs 0 HeM» [6, c. 101]. (BpoueM, k Teme cBeTa [eTe
Jlajiee HEOMHOKPATHO BO3BpallaeTcs B cBoeM TpakTaTe.) O6paiieHue ke
K paboTe BuTreHinTeitHa mpeACcTaBisieT MHTEpeC TeM, YTO B KauecTBe
TIpuMepa CBeTO-1IBETOBbIX OTHOIIEHMIT aBTOP MPUBOIUT KMHeMaTorpad:
«B KHO COOBITHMS YaCTO MOKHO YBUIETD TaK, Kak OyATO 6B OHM ITPOVIC-
XOMST 3@ 9KPaHOM, KaK 6yaTo 6bI uepes crekao. OqHOBpeMEeHHO, OTHAKO,
I[BET KaK OY/ITO MCUe3aeT 13 IPOUCXOISIINX COOBITHUI U ITPOCTYIIAET TOITbKO
GeJIblIii, Cepblit M YEPHBIT» [4, C. 92]. 3mech MHTEPECHO ITPOBECTH MTapalieb
U BCTIOMHUTH 06 aBTOpPCKOM KBasubaionuke /1. [[xkapmMeHa «Butren-
mTeitn» (1993), B KOTOpoM X13Hb putocoda mpefcTaBieHa B TeaTpaii-
30BaHHOJ CTUIMCTUKE: BCE NEeiiCTBME MPOUCXOAUT Ha YCIOBHOI CIleHe,
Ha ¢oHe UepHOI1 cTeHbl. U nuilib B hMHAae, KOTa Tepoii yMupaeT, UepHbIii



MuxeeBa FOnusa BceBonogoBHa 317

CVHUIN LBETO3BYK B GUIbME: U3 INY6UHbI K CBETY

WUn. 2. Kagp 13 punbma «ButreHwwTenH», pexxuccep M. IxapmeH, 1993

3aJJHMK, OKa3aBILIMIACS TSDKEIbIM 3aHaBeCOM, OTOIBUTaeTCs (B IMpencMepT-
HBIX BUAEHUSIX-BOCIOMUHAHMSIX reposl) MaJIbuMKOM-BUTreHIITeiHOM :
3a YepHOTOI OTKPBIBAETCS PO30BAaTO-TOIy00e, MPOHM3aHHOE CBETOM
6e3rpaHMYHOe MPOCTPAHCTBO MPeIpacCcBeTHOrO (ITpeI3akaTHOro?) Heba,
B KOTOpOE I0HbIIT (puiocod BCMaTPMBAETCs, a 3aTeM MejIeHHO IOgHMMa-
eTCsI Ha OeNTbIX KPBUIbSIX, Iepskach 3a Oejible BO3AYIIHbIE IIaphl (38 KaPOM
3ByunT menoausi Pouzo sis-mmuHop B.A. MonjapTa, HalMcaHHOTO Ha CMepTh
JIpyra — TeM caMbIM MHTEPTEKCTYyaJbHO BBOAUTCS TeMa KpyTra >KU3HU
(rondo) u cmepTH).

SIpKOCTh ¥ CMBIC/IOBAsI HACHIIIEHHOCTb CBeTa B (puHaste «BUTreHIITe -
Ha» MOKa3bIBaIOT UX BYKHEHIIYIO POJib B KYJIbMUHALIMY APaMaTypruuecko-
IO pa3BUTUS KAPTUHbI: B COEMHEHUY C LIBETOM U 3BYKOM CBET 0MKpbl8aem
BU3YyaJbHYIO0 ¥ CMBICJIOBYIO IIPOCTPAHCTBEHHOCTb KaJipa (Ha KOHTpacTe
C TEMHOTO ¥ TUIOCKOCTHOCTbIO BHYTPUKAAPOBOTO IIPOCTPAHCTBA BCETO
npenpiayiero neiicteus). Ho He meHblllee 3HaUeHMe, YeM MHTEHCMBHOCTD
CBeTa «B MOMEHTE», UMEIOT U XapaKTePUCTUKU C8emo8oli OUHAMUKU, T.€.
PUTMMWYECKOI OpraHM3alMM IBETO-CBETOBBIX 3JIEMEHTOB B KMHO3IM30aX
U B TIepexofax Mexxay HUMU. AKIIeHTUPYSI MUKPO- U Makpo- (BHYTpU-
KaJpOBBIi ¥ MEXIYKAIPOBBIA) PUTM KMHO(POPMBI, MBI YK€ BIVIOTHYIO
MTOAXOIMM K TEME CO3[IaHMs IBETO3BYKOBBIX IMHAMUYECKMX 00pa3oB,
BOILIOIIEHHBIX B KMHEeMaTorpade Ha OCHOBE CMHETO, ISl Yero Heooxo-
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IMMO 06paTUTHCS K KOHKPETHBIM NprMepaM. Ho npexze yem repeiitu
K COGCTBEHHO aHAIU3Y Opamamypeuu CUHez0 18eno36yKa B KUHODUIbMaX,
HE0OXOIVIMO BBECTY HEKOTOPbIE TEOPETUUECKIE OCHOBAHMSI, HA KOTOPbIX
BO MHOTOM OYZIeT CTPOUTHCS AajbHelIee pacCcykaeHne.

BuaeTtb u cabiliatb CUHUA

[Tpu Bcex pas3nnumsix B METOLONIOTMYeCKUX MTOAX0AaX Pa3HbIX UCCIe[0-
BaTeselt, MOSKHO BbIIEINTH ITOJIOKEHMS], 00beAVHSIIONIVE PE3YIbTATHI X
u3bIcKaHuit. Cpey HUX — CMbICIIOBAsI ITyO1HA (MHOTO3HAYHOCTh) CUHETO
LIBeTa, CBSI3aHHAsI C er0 KOJIOPUCTUYECKON HIOAaHCUPOBKOI; BaXKHOCTh
CVMHEro B KOHTEKCTe JyXOBHOII MP06IeMaTHUK YeJI0BeueCcKoi JXU3HM (Ha-
uyHas ¢ paHHero CpeHeBEeKOBBS U 110 Celi eHb); BHYTPEHHSIS CBSI3b CU-
Hero co CBeToM 1 3ByKoM. Hampumep, bpaHIly3cKuit UCTOPUK-MeIMeBUCT
Muiiens ITacTypo, KOTOPbIN TPUOGPEIT U3BECTHOCTD HE TOJIBKO B Y3KOIPO-
(heccroOHANMbHBIX, HO U B IIMPOKUX YMTATEIBCKUX KPyTrax Garomapsi CBOMM
MCCIeN,0BaHMSIM CEMaHTUKY LiBeTa (He TOJIbKO CMHEr0, HO M YUepHOro, Kpac-
HOTO U Jp.), MOOHMMAETCs] HaJl YaCTHbIMM MHTepecaMy MCKYCCTBOBEIeHMS
M pacCcMaTpMBaerT 1iBeT Kak SiBjieHe COLMaTbHOe, B KOHTEKCTE UCTOPUU
PasBUTHKS OOIIECTBA, «Bellb IIBET POHN3BIBAET COO0IT BECh KOMILJIEKC
>KM3HEHHBIX SIBJIEHUI, BCe BUABI AeaTelbHOCTU» [9, c. 9—10]. ITacTypo
TOAYEePKMBAET Pasanums MeXIy IpeiCcTaBIeHMUsIMU O 1IBeTe, CyIeCTBY-
IOIIVMU B Pa3HbIX 00IECTBaX, IPM 3TOM obpaliasi BHUMaHMe, «KaKyko
B&)KHYIO POJIb 3[,€Ch UI'PAIOT COOILYILeHNS, [TepLielITUBHbIE accolyaluy,
B CO3J,aHUM KOTOPBIX, HAPSILY CO 3peHMEM, YUaCTBYIOT U IpyTue Hallx
uyyBCcTBa» [9, . 101]. Tak, aBTOp yTBepKaeT, UTO 3allaHblii KCcIefoBaTelb
MOJXKET GbITh COBEPIIEHHO COUT C TOJIKY TAKMMM OIpeeIeHUSIMMU, KaKk
«CYXOI1 LIBET», «<IPYCTHBIN LIBET», <HEMOI1 LIBET», CYLIECTBYIOUUMU, Ha-
npumep, B abpuKaHCKUX cormymax. K Tomy ske, pu 0611eit 06beKTUBHO-
(bakTONMIOTMYECKOT OPMEHTUPOBAHHOCTHU MCCIenoBaHus [1acTypo, TeKCT
aBTOpPA He JINIIEeH CYObeKTUBHO-TOITUIYECKMUX YTBEPKIEeHNIT O CMHEM
uBere: «CI0BO ,,CMHMIT" Ie/ICTBYET KaK 3aK/IMHaHMe, OHO 3aBOPaKMBAET,
YMMPOTBOPSIET, TIEPEHOCUT B CKa304YHbIN Mup» [9, c. 102].

Yemrckuit uccnenosatens SIH baneka 060cHOBbIBaeT 0co6yi0 poirb
CUHerO 1|BeTa B YeJIOBeYeCKOJ Ky/IbType, BO3BOAS ero CMMBOJIMKY K BbIC-
IIXM KaTeropuaabHbIM 3HaUeHMSIM. ABTOD NULIET 0 MeTadu3snKe CUHETO,
BBIBOJIMMOJI U3 €ro accolMaTMBHOI OTHeceHHOCTH K Heby 1 Boge — nya-
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JIMCTUYeCKUM 06pa3am K13HU-cMepTy. Hanycas mpakTMYecKu UCTOPUKO-
KYJIBTYPOJIOTMUYECKYIO SHIIMKIIOTIe IO CMHETO I1BeTa (OT TeXHOIOTUA
M3TOTOBJIEHMSI IUTMEHTOB JI0 CMBOIMYECKMUX 3HAUEHNT CHETO B Pa3HBIX
3I10Xax), aBTOP AesiaeT IpuMevaTe/bHOe, B CMHEeCTeTUUeCKOM paKkypce
obpaleHus K JaHHO TeMe, 00001IeHNe: «...pa3IMYHbIe 3HAUE€HMSI CMHETO
I[BeTa — MEJIAHXO/IMS Y JKeJIaHVe, BePHOCTD U IeJIOMYyApUe, OTHATIEHHOCTD
Y IPU3PAYHOCTb — PaHee MOT/IU ObITh BBIPAKEHBI C TOMOIIIbI0 OOBEKTOB,
OKpAIlleHHbIX B OTTEHKM CHHErO0... BMecTe ¢ TeM 3BYKM peun U My3bI-
KaJIbHbIE TOHA TAK)KE CITOCOOHBI MepPeIaTh YyBCTBA U MBIC/IVM, KOTOPbIE
3aKkmovaet B cebe cuHMIT 11BeT» [1, c. 257].

OIHMM 13 BaXKHBIX TEKCTOB, IIOCBSILLEHHbIX CMHEMY 1BETY, SIBJISI-
ercs pparmeHT paboTer B. KanauHckoro «O [yXOBHOM B MCKYCCTBE».
[Ipy BceM CyOb€KTMBHOM U JIaskKe HECKOJIbKO MUCTUUYECKOM 3BYYaHUU
MBIC/IM aBTOPA, B HEM COJIeP>KUTCSI CYLIeCTBEHHBIN B IPUIOKEHUM K KU-
HeMaTorpaduueckoMy MpouU3BeLeHNI0 aKI[eHT Ha JUHAMUKE U CMblCI0801
nepexoOHOCMU CUHe20 — OT TIOYTY YePHOTO [0 6e10-Tomy60ro — a Takke
COOTBETCTBYIOIIME AaHAJIOTUY CO 3ByYaHMeM MY3bIKaIbHbIX TeMOpOB. Kak
MIUIIEeT XYIOXKHVK, CUHUI 00/1afjaeT «1apoM YIITyOIeHHOCTI», KOTOPBIA
«MBbI HaXO[IVIM B CMHEM I[BETEe CHAUaIa TEOPETUIECKU B ero pusnueckux
IBIDKEHMSX: 1) OT UeioBeKa 1 2) K COGCTBEHHOMY LIEHTpY. <...> CKIOHHOCTb
CUHETO K YIJTyOIEHMIO HACTOIBKO BEJIMKA, YTO OHA JIeIaeTCsI MHTEHCUBHOM
MMEHHO B 60Jiee TEMHBIX TOHAX ¥ BHYTPEHHE MPOSIBIISIETCS XapaKTepHee.
Yem TeMHee CMHUII LIBET, TeM 6oJiee OH 30BeT UesloBeKka B 6eCKOHeYHOe,
Mpo6y)XIaeT B HEM TOCKY [0 HETIOPOUHOMY U, B KOHIIe KOHI[OB, — CBepX-
YYBCTBEHHOMY. JTO 1IBeT He6a, Kak MbI TIPe/ICTaBIIsieM ero cebe Mpu 3By-
YaHUY CJI0BA ,He60". CUHMIT — TUIIMYHO HeGeCHbIN 1BeT. [Ipy CUIbHOM
ero yriayoieHuu pa3BMUBaeTcs 37eMeHT MOoKosl. [Torpyskasich B YepHOe, OH
MpUOOpeTaeT MPU3BYK HEUETOBeUeCcKoit mevaan. OH CTAHOBUTCS 6eCKO-
HEYHO! YIITyOIIEHHOCTBIO B COCTOSTHYME COCPEIOTOUEHHOCTH, /IS KOTOPOTO
KOHIIA HET U He MOKeT ObITb. [lepexo/is B CBeT/IOe, K KOTOPOMY CUHI I[BET
TO’Ke VIMeeT MeHbIIle CKIIOHHOCTH, OH IpuodpeTaeT 6osee 6e3pasnnyuHbIii
XapakTep U, Kak BBICOKOe ToIyboe HebOo, IeaeTcsl 11 YeioBeKa JaTeKuM
u 6e3pas3MuHbIM. YeM CBeT/Iee OH CTAHOBUTCSI, TEM OH 6ojiee 6e33BYUEH,
TIOKA He MPUBEIET K COCTOSTHNIO 6€3MOJIBHOTO ITOKOSI — He CTaHET GeJTbIM.
Tomy60ii 1IBeT, TPefCTaBIe€HHbI My3bIKaJIbHO, TOX0K Ha QUIeiTy, CUHWIT —
Ha BYOJIOHYEJIb U, JIeJIasiCh BCe TeMHee, Ha uy/ieCHble 3BYyKM KOHTpabaca;
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B TITy6OKOIA, TOPsKeCTBEHHOI (hopMe 3ByyaHye CMHETO0 MOKHO CPaBHUTb
C HM3KMMM HOTaMU opraHa [7, c. 96—97].

9tu cnosa B. KannuHckoro, HancanHbie B 1911 rony, yiMBUTEIbHBIM
006pa30M HAIUIK ITOYTH JOCTOBHOE BOIUIONIeHMe B GUIbMe ITOJIbCKOTO pe-
skuccepa Kiummmroda KecbneBckoro « CyHMii» (M3 Tpuioruy «Tpu IIBETa»),
CHATOM UM B 1993 rony B COTpyIHMYECTBE C [IOCTOSSHHBIM COaBTOPOM —
KomIo3utopom 36uraeBom IpaiicHepom. Ho, B KauecTBe MpeayucIoBUs
K apryMeHTalV M 3TOrO Te31ca B 3ByKO3pUTEIbHOM aHanu3e «CMHero»,
HeoOX0AMMO CKa3aThb O HEKOTOPBIX OOIMX ICTETUUECKUX MPUHIINITAX
pexuccepa.

KwuwTtod Kecbnesckuin: 4 n Aipyrue B «CuHem»

HauaB pa6oTtatb B KoHIle 1960-X KaK peskyccep-IoKyMeHTanucT, Kecbies-
CKMIi TIOCTETNIEHHO MPUOGVIKAICS B CBOEM TBOPYECTBE K MCCIEN0BAHUIO
OTIe/IbHOM JIMYHOCTHM, €€ BHYTPEHHEero Mupa, K mpobieme «5 u Ilpyrue».
Urposble kapTuHbI pexkuccepa 1980—1990-x rogoB y>ke OTINYaI0TCS
TOHKMM IICUXOJIOTM3MOM, BBICOKMM YPOBHEM JLYXOBHO-HPABCTBEHHOIA
po6IeMaTVIKM KWHOTIOBECTBOBaHMS, He IPUOeTaloIero, TeM He MeHee,
K HPaBOYUYUTEIbHOCTY WM JOTMaTUUeCKOMY TOHY. TaKOBbI, HAIIpMUMeD,
bunbmel nka «Iekamor» (1988), cHsAThIE KaK SKpaHU3aIUN AecITh 61-
671eiCKMX 3aItoBe/Ielt, HO Ha COBPEMEHHOM CIOKETHOM MaTtepuae. B aTux
Y CJIeAYIOUIMX KapTYHaX IIPOSIBJISIIOTCS XapaKTepHble YepThl aBTOPCKOTro
royepka KecbyieBCKOro: Tak, pesxxuccep BBOAUT B XYA,0KECTBEHHOE I1PO-
CTPAHCTBO CBOMX GMIbMOB MPOSIBIIEHUST He3dewHocmu — 06pasbl, 3ByKU
" 11BeTa 0py2020 MUpa, MeHs01/ e HallpaBJIeHHOCTD B3IVIs[Ia Ieposi, OT-
KpbIBAlOIIyie eMy HOBBIJ CMBIC/ KU3HNA.

B 3TOM OTHOLIEHUY Upe3BbIYaiiHO BayKHA My3bIKa, KOTOPAs! BBIIIO/HSIET
(HapsIy C OTIpeieNIeHHbIMM BU3YaIbHBIMY 00pa3amiu) GYHKIMIO TIPOSIBIIe-
HUS 0py2020 MUpd, TOUHEE — UH020 6vimus. V13 dumbMa B GyIbM IepexoauT
My3bIKa Hekoero BaH neH byneHmariepa (ero «posb» Urpaet KOMIIO3UTOP
36urHes IIpaiicHep, TOUHee, ero My3bIKa), MU(DUUIECKOTo TOJIJIaHICKOTO
KOMIIO3UTOPA, SIKOOBI JKMBIIETO MIPUMEPHO B OZHO BpeMs ¢ MoIjapToM.
B dunbme «JIBoiiHas sku3Hb BepoHuku» (1991) repouHs — nperogaBaTeib
MY3bIKY JJa)Ke IMLIeT B y9eOHOM KJIacce Ha JOCKe rofibl Xu3Hu byneHmaii-
epa: 1755—1803, mpuueM maTa posKaeHMsT «KOMIIO3MTOPa» TaKas ke, Kak
y KecbieBckoro (20 mast), HO pOBHO Ha [ BECTU JIeT paHblile, YTO TOBOPUT
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06 0c060M OTHOIIEHNM pekuccepa K 3TOMY IOCTOSTHHOMY «3aKaZpoBO-
My IepcoHasxy» ero ¢uiabMoB. My3bika B puibMax KecbaeBCKOTO — 3TO
He IIPOCTO 3ByKOBasi MaTepus 1 hopMa, JOTIONHSI0Last (BOCIIOMHSIIO-
11ast) BU3yaJlbHOCTb KaJipa, BBIPAKAIOLLAs He@blpasumoe IPYyIruMU Xyi0-
SKEeCTBEHHBIMU Cpe[ICTBaMMU. B oTHOIIeHUN MeTaMopdo3, MPOUCXOSIINX
¢ uibMOM TIpU BBe@HMM B HETO MY3BIKM, PEKMCCEP OIHAKIBI CKa3al:
«YIUBUTENBHO, KaK ITPY COUETAHUY MY3bIKM U M300pakeHNSI BO3HUKAET
HEYTO, Yero HeT B HUX I10 OTAeNbHOCT» [8, . 96]. B coemyiHeHMY € 0COOBIM
I[BETOBBIM M CBETOBBIM peIlleHMEeM KaZpa My3bIKa CTAHOBUTCS CITOCOOOM
BBIPAXEHMS CBEPXUYBCTBEHHOTO B 9KPAaHHOM ITPOCTPAHCTBE GUIbMa —
KaK 3TO IIPOMCXOIUT, HarlpuMep, B «CuHeM».

I'naBHas repouns XX (OKronbeT buHOI), ITOTEpsBIlas B aBTOKATa-
cTpocde Myska (KOMIIO3UTOPA, MM1CABIIEr0 Ha TOT MOMEHT I'PaHM03HYI0
OpaTOPUIO B UeCTh 00beMHEHVSI EBPOIIBI) M MaJIEHBKYIO JOUb, TPUXOOUT
B CO3HaHUe B OOJIbHUYHOI T1ajiaTe (3aMeTHM, KaJipbl AMK130/1a aBapui, KaKk
Y IIOUIeAYIOI e STIM30bl — BOCIIOMMHAHMSI O Hell, OKpallleHbl B Cepo-To-
JIy6071 06IIMI TOH. ATIM30MABI KU3HM ITOC/IE aBapUM» UMEIOT KOHTPACTHYIO
6e10-3xenTyI0 Konopuctuky@). Tloce HeymaBIIelics ONBITKMA CaMOyOmii-
CTBa TaM e, B 60/bHMIIE, YKo/ mpuroBapmBaet cama cedst K BHyTpeHHEMY
«HMYTO» («3aKpbITOe SI»). OHa IpoJaeT MMYLIECTBO, Ilepee3skaeT B HOBYIO
KBapTUPY (CTaBsI yCIOBUE PUENITOPY: «SI XO0Uuy, UTOOBI B JOMe He ObIIO0
HMKaKMX JIeTei»), IMHMYHO-XJIaJHOKPOBHO OTAeTCs eBa 3HAaKOMOMY
MY)XUMHe, 5KeCTKO IIpeceKaeT IOIBITKM pasroBopa ¢ Heil 0 BO3MOXKHO-
CTMU IIpeMbepbl MY3bIKaJIbHOTO IIpoM3BefeHus Myxka. Kak nnpusHaercs
JKronm nosske, B pasroBope ¢ MaTepblo, CTpajamlleli feMeH1Kel (T.e.
(hakTHuecky He IOHMMAIOILIIEl 06PaleHHYIO K Hell peub): «$] MoHsIIa, 4TOo
GyAy IenaTth TOIbKO OMHO — HUYero. §I 6oJblile He X0Uy HUKAKKX Bellei,
BOCIIOMMHAHUIA, Ipy3eit, TI0OBY UM MPUBSI3aHHOCTe». VI Bce-Taku OIHY
BelIb 13 IPo1uIoro Ko 3abupaeT ¢ c060i — JTIOCTPY CO CBePKAIIIUMMU
CUHUMU KPUCMANIAMU, BUCEBUIYIO B J@TCKOM.

Hapo npusHaTh, UTO, OCTAaBasiCh B paMKaxX BOCIIPUSITUS PA3BUTUSI
cioXeTa pUIbMa KaK BOTUIONMIEHYS JIOTUYECKN U TICUXOIOTUUECKU MO-
TUBMPOBAHHOTO MTOBeHEeHNSI TePOVHMN, TPYHO OTBETUTD Ha 1IeJIbIil DS,

2 BcnomHum cnoBa Méte: «Kak »enTblil LBET BCerga HeceT ¢ CoO60M CBET, Tak NPO CUHUI
MOXXHO CKasaTb, YTO OH BCeraa 3ak/to4aeT B cebe HeuTo TeMHoe» [3, ¢. 123].
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Wn. 3. Kagp ns ounoma «CuHuins, pexxuccep K. Kecbnesckuii, 1993

BOIIPOCOB 10 TTIOBOAY COZleP>KaTe/IbHbIX «HECTBIKOBOK», KOTOpPbI€ BO3HU-
KarwT 1o xony nericrus. Kak 3ameuaer B cBoeli ctatbe JI.H. Bepe3oBuyk,
aHaaM3uUpylomas GuUIbM C TOUKM 3peHMS] KWHOHAPPATOJIOT UM, «HA OTU
BOIPOCHI MbI (MJIM KaKO#-T1M60 MHOI KMHOBET) He CMOXKEM JIaTh OJTHO-
3HauYHbIE OTBETHI» 2, €. 97]; BIpoUyeMm, 1 cam pexxuccep NMpu3HaBaJICs, UTO
He 3HAeT IPUYMH OOBIIMHCTBA MTOCTYIKOB KoM, OmHAKO eI pac-
cMaTpuBaTh GuiIbM B H110C0(DCKO-3CTETUUECKOM U, TTIABHOE, TYXOBHOM
paKkypce KOHIIEIIMM Ouano2u3md, Bce IeiCTBUS TepOMHY IIPUOGPEeTaIoT
COBEPIIIEHHO SICHOe CMbICJIOBO€e HalloJIHeHMe. [Inanornsm nepeBoguT
MoHsATHE «[Ipyroii» 13 06/1acTy BHEIEPCOHATbHBIX CYObEKT-00bEKTHBIX
OTHOIIIEHMIi — B YUACTHMKA SK3MUCTEHLIMATBHOTO COObITHS 111 1. «JIpyroii»
nepeBoautcs us «OHO» — B «Thi». MapTuH ByGep (mmoskanyii, Haubosee
[TyOOKMIA Y BAUSITENbHBIN IIPeCTaBUTEb TMUAI0TM3Ma) COBEPIIAET ellle
OIVMH Ba)KHEMIINMIA Iar — coeguHsIeT MOHSITUS «SI» 1 «ThI» B OMHO CII0BO,
B Hepa3pbIBHOE equHCTBO — «-Thi» [3, ¢. 53]. Cr1oco6 cyiiecTBOBaHMs ue-
JIOBEKA, €r0 JIMYHOCTD OTIPeZesIsieTCs 10 OLYIIEHMIO CBOETr0 MeCTa B CBSI3Ke
«5-OHO0» — mu B cytoBe «S-Thi». YesmoBek coBa «SI-OHo» MposIBseT cebst
KaK CaMOJIOBJIEIONIYIO ¥ OTHENbHYI0 CY65eKMUBHOCMb, B CIIOBE Ke «SI-Thi»
YeJIOBEK 0CO3HAET Ce0st KaK JIUUHOCMb, KOTOPast POSIBIISIETCS JIUIIIb 8 0M-
HoweHuu K /Ipyzomy. IMeHHO B 3TOM 5K3UCTEeHUAJIbHOM, ITOIJIVHHOM
MMOHMMaHuM JIpyroro Kak Thl UeJIOBEK OOPETAEeT MOTHOTY U 1€IbHOCTh
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CBOETO CYIIeCTBOBaHNsSI, KOTOPYIO OH HUKOI/IA HEe CMOKET 00pecTi, 6ymyun
MTOTPY>KEHHBIM B < MOHOJIOTMYECKOE ObITHEY.

Cnens 3a coObITUSIMY B «CMHEM», HEJIb3ST HE 3aMETUTh, UYTO IMTOCTEIeH-
HO ¥ VICIIOBO/Ib B CO3HAHME TePOMHY BXOIST 00pasbl ¥ 3HAKM ITPUCYTCTBUS
pyeux. CHavyasia mamsaThb JKro/m — efjBa OHa 3aKpOeT [71a3a — MYYUTENbHbI-
MM CUHUMU CNOI0XaMU TIPOH3AI0T MOLIHbIE, pe3Kie 3BYKM HeJ,OMMCaHHO
0paToOpuM ee MOTUOIIero Myska-KOMIIO3UTOPA (BO3BpalleHe CO3HAHUS
TrepOMHM B PEaJbHOCTD IIPOMCXOAUT Uyepe3 3aTeMHeHMe Kaapa). 3aTeMm,
CUAS 3a CTOMIMKOM Kade ¢ TpUBBIYHOI YaLTKOi Kode M MOPOKeHbIM, OHA
3aMeyvaeT YIMYHOTO ¢Jielimucma, HaurphIBAIOIIEro 3HAKOMYIO eif Temy.
«OTKyza Bbl 3HaeTe 9Ty MeJIoAUIo?» — nouHTepecyeTcst XKionu. «5 mocro-
STHHO UTO-TO COUMHSIO. 51 JIIO6JTIO UTPATh», — MOCJIEAYET 3aralOuHbIil OTBET.
YyTb mo3ske JK1o/mu pasplilieT MOJIOI0i Ye/I0OBEK, ObIBIINIT CBUIETEIEM
3JI0CYaCTHOV aBapuu, U repesacT el HaiileHHYI0 UM TaM Ke 4enouxy
¢ kpecmom (MeTao6pas, 1eitTMOTIUB (D1ibMOB KechieBCcKoro). «SI 3a6biia
0 Heli», — pacTepsSIHHO CKaXkeT YKeHLIMHa U, HeJO0/r0 MoAep>KaB B PYKe,
oTzacT (uepe3 3aTeMHeHMe Kaapa) oHomie: «<Bospmure cebex». B oguu
1“3 MOMEHTOB B KaJipe MOSIBUTCS COTOeHHAs CTapyIIKa, bITANAsICS
3aTOJKHYTh OYTBUIKY B CIMIITKOM BBICOKO PACITOJIOKEHHOE OTBEPCTHE
MYCOPHOTO KOHTeliHepa (ele OAVH MOCTOSIHHBIN «CITy4YaliHblVi» TTePCOHAaX
unbpmoB KecbieBckoro). B cBoeit HOBO# KBapTupe JKIony HeOKMIAaHHO
0OGHAPYKUT 11€J10€ KPHICKHOE CEMEIICTBO — MPU 3TOM Ha €€ JIUIIE OTPA3UTCS
CMeHa YyBCTB: Y)Kac — OTBpallleH/e — MHTePeC — KaJIoCTb — COYYBCTBUE. ..
B maHcMoHaTe [j151 MpecTapesblX, e JOXKUBaeT CBOU AHM MaTh JKioin, oHa
BU[IAT, KaK ObI CTyuaifHO, Ha SKpaHe TeJeBU30pa KaJphbl «I10JIeTa» JIIOei
Ha «Tap3aHKe» — IJMHHOI BepeBKe, IPUBSI3aHHON K HOraM 4yesjioBeKa,
TMIPbITAIOIEro C BBICOKOTO MOCTAa HaJl BOAHBIM MOTOKOM. Kamepa 3amneyvar-
JieBaeT YejioBeKa, Kak OyATO MapsIiero 8 ceemsio-20ayoom, noumu 6eaom
Hebe, IMMPOKO PACKMHYB PYKM — KaK IITUIIA KPbUIbS B OperoleM IojeTe.

Tak, uepes, Ka3aJoCh Obl, HE3HAUMTEIbHbIE OBITOBBIE HeTaju, 6e3
HApPOYMTOTO CMBICJIOBOTO aKkIleHTUPOBaHMs («SI He cHuMalio meTtadop.
DTO 3puUTENN CAaMM HaXOMAST B MOMX KapTUHAX HEUTO MeTahopuuecKoe»
[8, c. 104]) B mevicTBYME BBOOSITCS 3HAKM U 00pasbl Jpyeux (KaK IPaBuiIo,
60stee C1abbIX U YSI3BUMBIX, YeM '€POUHS) — U UHO020 ObITS. [TOTpy3UThCS
B 6e3bICXOTHOE, Oe3HAIEKHOE MTEPEXXMBAHYE CBOEI TpareAnn — WIn HaliTu
CMBICJT M CUJTBI, UYTOOBI «BBIHBIPHYTh» U3 6€3IHbI OTUasTHUS?
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Wn. 4. Kagp ns ounoma «CuHuing, pexxuccep K. Kecbnesckuit, 1993

Wn. 5. Kagp n3 emnnsma «CuHuins, pexxmccep K. Kecbnesckuir, 1993

O6pa3HbIM JIEATMOTMBOM 3TOTO BOIIPOCA CTAHOBUTCS CUHULI OaccetiH,
B KOTOPOM B ITOJIHOM OAMHOYECTBE U TUIMHe TutaBaeT XKiomu. YeTbIpesk-
IIbI B TEUEeHMe [IeiiCTBUS TepoMHS TT0Ka3aHa B Boje 6acceifHa. B repBbIit
pa3 OHa IIbIBET, JOBOIS Ce0s J0 M3HEeMOXKeHMSs, He 03B cebe Jaxke
repefoxXHyThb. B crenyomuit pa3 oHa feaeT MOMbITKY BbUIE3TH, YXBa-
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TUBIIUCH 33 6OPTUK U TOATSHYBIIUCH, HO, GYATO YBUIEB HEUMO Cmpaul-
Hoe Tiepe[;, c060i1 (B 9TOT MOMEHT 3a KaJipOM, T.€. B CO3HaHWY repOVHH,
IIPOMCXOOUT «B3PbIBHOE» SIBJIEHNME TeMbl OPaTOPUM), OTIIYCKAET PYKU
Y C TOJIOBOV YXOIUT MOJ, BOAy. B TpeTbeM anm3one JKio/in ocTaHaBIMBaeT
CBOIJ1 3aIUTBIB, C YOVBIEHMEM YBUIEB HA OOPTMKE CBOIO COCEIKY (IEeBYILKY,
KOTOPYIO JKI0/M 3aIIMTI/IA OT BBICETIEHMSI M3 JOMa U3-3a ee «<aMOpaIbHOM»
npodeccun), a 3aTeM — PaLOCTHYIO TOJITY AeTeil, MPhITAI0LIUX B BOAY.
B yeTBepTHIil pa3 B KaJpe BUAHA JIMIIIb POBHAS I71afb BOABI OacceiiHa,
HO uepe3 HeCKOJIbKO CEKYH], U3 €€ meMHO-CUHell 2/1y0UHb! BIHBIPUBAET,
MpakTuuecku g31emaem XKionu, ¢ IyMOM XBaTasi pPTOM BO3AYX, Kak ejie
criacuuiics (MM HOBOPOXKAEeHHbI?) UeoBeK.

OTO TOUKa IPUHSITUS pellieHUsT — Humby. JXUTb, TOMOTas dpy2um, TeMm
CaMbIM — repeposkzast cebs. ITo pelleHye B paKypce SK3MCTEHIMATbHOTO
JVAJIOTM3Ma BCeLesio OObICHSET OCTYIIKY TePOVHY, HEJIOTUYHbBIE C TOUKU
3peHst 00bIJeHHO TICUXOIOTUM UM GBITOBOTO TIPAarMaTi3Ma, HarpumMep
pemrenye Ko 06 OTMeHe IPOIaky OrPOMHOT0 GaMMUJIbHOTO AOMa
" JapeHUN ero JIFOOOBHMIIE CBOETO MOTHOIIETo Myska, OT KOTOPOTO Ta JKIEeT
pebeHka. iy nonmceiBaHMe TAPTUTYPBI OPATOPUM, JIVCTHI KOTOPOIi OHA
TIPEKIe MbITaTach YHUITOKNUTD, BHIOPOCUB B MyCOPHBI KOHTelHeD. [Tpuas
B KBapTUPY K KOJIIETE CYIIPyTa (OH JKe — ee TIOUTH CITyYaiiHblii TF0O0OBHMUK,
CTaBIINUIT Mmeneps GIM3KUM UEIOBEKOM), OHA PEUINTETbHO IIPUCTYIIaeT
K geny: «I[TokaxkuTe, YTO Bbl COUMHUIN. ITO CKPUTIKU? — ANTbThI.— (TIajer],
JKEHIIVHBI YBEPEHHO JABMKETCS BIOIb HOTHOTO CTaHa, JIMHMUY KOTOPOTo
YXOASIT 88epX U 8 céem. B 6oyiee paHHEM ITOXOXKeM 3MM30/e HOTHbIE JIN-
HIM C 3alICAaHHBIM Ha HUX HUCX00SUWUM MOTUBOM, Ha KOTODBIE C y)KacoM
Ha JimLe cMoTpera JKionu, paciyiblBajICh B TYMaHe, CTaHOBSICh IIOXOKUMMU
Ha I10JIOChI aBTOA0POTH, 3aTeM C/I1e10BaJl 3BYK yAapa KPbILIKY POsIISI KaK
cuMBoI Katactpodsl). — [logoxkaute. BO3MOKHO, UyTh Jierye, 6e3 ynap-
HbIX. Y6upaeM Tpy6sl. Piano. Piano. Sul tasto®. Bmecto posiis — deiitar.
M3MeHsII01as1Csl OPKeCTPOBKA B 3aKaZPOBOM 3BYUaHUM MITIOCTPUPYET XOF,
KOMITO3UTOPCKOTO MbltieHust JKiomu (B Kajipe B 3TOT MOMEHT — 3aMyT-
HEHHas KAPTMHKA ee YIITyOJIeHHOTO BHYTPEHHETO COCTOSIHMSI), [TOCTETIEHHO
«BBICBET/ISIIONIETO» Y 06JIeryaroiiero oduiee 3By4aHye OpKecTpa.

3) My3blKanbHble UTanbAHCKUE TEPMUHbI: piano — «TUXOo»; sul tasto — 6yKB. «Ha rpuder, yka-
3aHWe UCMONHUTENIO Ha CTPYHHOM MHCTPYMEHTE (3AECh — Ha CKPUMNKE) UrpaTbh CMbIYKOM
6/1M3KO0 K rpudy ANs U3BneveHns 6o1ee MSrkoro, KMpPUKpPbITOro» 3ByKa.
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WUn. 6. Kagp 1z vunbma «Cunming, pexxuccep K. Kecbnesckuii, 1993

Wn. 7. Kagp ns dnnoma «CuHuiny, pexxuccep K. Kecbnesckui, 1993

BcrmomuuM cioBa Kauguuckoro: «[omy6oit 11BeT, pefcTaBaeHHbI
MY3bIKaJIbHO, TTOX0X Ha GIIENTY, CMHMIT — Ha BYOJIOHYEb U, IeIasiCh BCe
TeMHee, Ha YyJeCHbIe 3BYKM KOHTpabaca; B INTy6OKOi1, TOPKeCTBEHHOT
(opme 3ByuaHMe CHETO MOKHO CPABHUTD C HU3KMMM HOTaMM OpraHa...».
JKronu B hmHae KapTUHBI, KasKeTCsI, TPOXOAUT 00paTHBIN MyTh: U3 T10-
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IPy)XeHusI B 6e3HY, OTTOJTKHYBIIMCH OT JHA OTUASTHUS, — K BOCXOXK/e-
HUIO, OT TEMHO-CUHEr0 — K CBeTI0-rosnybomy, ot oprana® — x dueiire,
13 IyOMHBI — K CBeTy. B duHane KapTUHBI MbI CIBIIINM X0, TIOIOLMIA
tekcT [Tocnanus K KopuHdsinam cB. artocrosna Ilasma:

Ec/ 51 TOBOPIO SI3bIKAMM U€JIOBEUECKMMU U aHTeIbCKUMMA, a JII6BY He MEIO,
TO S1 — Me/ib 3BeHsIIIast, UM KMMBAJI 3ByJaluii.

Ecnu uMero Jap popovecTBa, 1 3HAI0 BCe TaifHbI, ¥ MMeI0 BCSIKOe MO3HaHue 1 BCIO Bepy,
TaK YTO MOTY M FOPBI [1€PeCTaBIISITh, @ He MIMeIO JII00BM, — TO 5T HUYTO.

J1060Bb JOITOTEPIIUT, MATOCEPICTBYET, II060Bb He 3aBU/IYET,
JII060Bb He MTPEBO3HOCUTCSI, He TOPAUTCS,

He 6ecunHCTBYeT, HE MUILET CBOET0, He Pa3apakaeTcs, He MbICIUT 371a,

He panyercst Herpaszie, a COpaiyeTcsi UCTUHE.

Bee TIOKPbIBAeT, BCEMY BEPUT, BCEIO HaLeeTCs, BCe IEPEHOCUT.

CoeuHeHMe CAaKPaJbHOTO CMBIC/IA U 3ByUYaHUS MY3bIKM (XOPOBast
COBOPHOCTD U aHTETbCKM-BBICOKNIL TOJIOC COMMUCTKN) U I[BETOCBETOBBIX
XapaKTepUCTUK BU3yalIbHOTO psfa (rajepes UL B CMHEM CBeTe yepe3
3aTeMHEHMS) MOSKHO Ha3BaTh 3BYKO3PUTETbHBIM MPAHCYeHOUPOBaHUeM,
€CJTV TIepeBeCTy B IIPOCTPAHCTBEHHO-BPEMEHHYIO0 UTTOCTACh TTOHSITHE
mpawcyeHdeHmaneHoz0 cmasucad, BBefeHHoe I1. [lIperirepom B OTHOIIEHUN
BM3YaJIbHO-CTATMYHOTO 0OBEKTA B Ka/ipe KaK CMBICJIOBOM KyIbMWHALIVIN
JIYXOBHOTO cofepskaHysi duibMa: «CTa3yuc — 9TO CTaTMYHAs, 3aCThIBAIOIAs
ClieHa, CIeAylolas 3a peualolM AeiicTBMeM U 3aBepliatomias Guibm.
<...> DTOT CTaTUYHbIN Ka[p PEIpe3eHTUPYET ,, HOBbII MUD“, B KOTOPOM
IIyXOBHOE U p13MUecKoe MOIYT COCYIeCTBOBATb, XOTS ¥ He CJIMBIINCH
B rapMOHMYHOM COTJIACMM, HO KaK YacTh HEKOI CUCTeMbl, Bce (heHOME-
HbI KOTOPOJ BBIPaXKaloT peaqbHOCTb TPaHCLeHIeHTHOro» [11, c. 193].
BripoueMm, B KaueCcTBe CTATUYHOTO TPAHCLIEHIEHTAIbHOTO CTa31Ca MOXKET
OBITH BOCIIPUHSIT CBEPXKPYITHBII TUIAH I71a3a TepOVHM (perpu3a IepBoro
3MM307a B 60TBHUIIE), KOTOPBI TeTiepb BULUT HEUTO UHOE, & 3aTeM —
KPYITHBIN JOATUI TaH muua JKiomnm (M3 a3 KOTOPO TeKyT CJIe3bl), [10-
CTEeTIeHHO, CHY3Y BBEPX, OKyThIBAEMOTO JIETKMM CBET/IO-TONYOBIM 00/1aKOM.
Ho xynoskecTBeHHbII cuxonorn3m KecbeBckoro He 6bUT 66 HACTOIBKO

4) B cayHaTpeke ¢puibma ecTb OpraHHas «noxopoHHass» My3ablka 3. MNpaicHepa.
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WUn. 8. Kagp 13 dunbma «CunHning, pexkuccep K. Kecbnesckuin, 1993

TOHOK, ec/ii 6bI B CaMOM KOHIle (GIbMa, Ha 3aKTI0YMTEbHBIX TUTPAX,
UOYIIMX Ha SIPKO-TOITYO0M (OHEe, 3pUTENh He YCIbIIIa (Yepes mnaysy,
cpasy rnmocie Hagmmeu: «peskuccep — Kimmrog KecbieBekuii») 3HAKOMBIIA
BBICOKMIT TeMOP OJVHOKOI (JIeiiThl, MeIOAVsI KOTOPOJi IpephIBaeTCs
Ha HeyCTOYMBOI CebMOI1 TIOBBIIIEHHO CTyIIeH) CKOPOHOTO CH-MIUHOPA,
TaK M He pa3pellVBLINCh B TOHUKY.

TeppeHc Manuk: TpaHcUueHAUPOBaHME LLBETO3BYKOM

B orninune ot KecbyieBckoro, He nmpueMIroIero nagoca 1 mporoBe-
HMYECKOTO TOHA B TBOPYECTBE, BITOJIHE IIPO3aMyHO U JaKe MPOHUYHO
pacckasbIBaBIIEro 0 CBOei paboTe B KMHO, aMepPUKaHCKIIT peskuccep
TeppeHc MauK OTKPOBEHHO, HEB3Mpasi Ha BO3MOKHOE 3PUTEbCKOE
HeIPUSITIE, UCTIONb3YET B CBOMX (MIbMAaX «BbICOKMI CTUIIb» aBTOPCKOTO
BbICKa3bIBaHMs. [[pM3HAHHBIN MacTep HE3aBUCUMOTrO KIMHO, MMEeIOI i
dunocodckoe o6pasoBaHme U BeOyIIMii 3aTBOPHMUYECKUI 06pa3 KU3HU
(B 4aCTHOCTH, HMKOTIA He ALl MHTEPBbIO ¥ He IOSCHSIOMIVI CMBICIT
cBOUX (PrIbMOB), MajIuK SIBJISIeT IpuMep MeTapu3M4eCcKOro MbIIIeH s
KMHeMaTorpahmyecKuMy CpeiCTBAMM, UTO BbIPAXKaeTCsl, IPEK/Ie BCEro,
B HEOOBIKHOBEHHOII KpPaCOTe ¥ BeJIMUMIM BU3YaTIbHOTO Psiia €ro KapTHH.
[TpousBenenust Manauka XapakKTepusyIOTCs TPAHCIIeHIeHTaAbHO Ha-
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MpaBAeHHOCTbIO MBIC/M aBTOpA Ha 3Tarle OYeHb 3PeJioro, ecu He cKa-
3aTh, ITO3HET0 TBOPUYECTBA — UTO OOBSICHMMO, IIOCKOJIBKY M IIpeAMeT
pasMbILIUIEHNMIT pesKMCcepa, M XapaKkTep XyI0KeCTBEHHOTO BOTIIOIeHMS
mpoliecca u pesyabTaTa pedaekcuy Tpe6yIoT 60/bIIOr0, NPOHCUN 020
U 0CMbIC/IEHHO20 XVU3HEHHOTO OIThITa; 3TO 06JIaCTh «ITPeJIeIbHBIX BO-
MIPOCOB», HA KOTOPBIE ITBITAETCSI caM cebe (MM 06paIasich K BbICIIEMY
pa3ymy) OTBeTUTb YegoBek. OTCI0ia BO3MOXKHO OITYIeHUe Kaxcywetics
6aHaIBHOCTY 3aKaJPOBOI peun, YaCTO COCTOSIIIEN U3 PUTOPUUECKUX
(bpas-BoOMpocoB; JOrMaTUYHOCTM SNUTPAdOB ¥ BHYTPUKAAPOBIX LIUTAT
U3 CBSIIIEHHBIX TEKCTOB, Ha KOTOPbBIE, BO U30€XXKaHVe HEIOHUMAaHUS VN
O0OBMHEHMI B ITPOITOBEIHMYECTBE U GUIOCODCKOM KMUTUE, OTBAKUTCS
Jlajieko He Kaskblit aBTOP.

B dunbme «[IpeBo skuzam» (2011), pacckase-BOCTIOMUHAHUY O IETCTBE
U B3pOCJieHUM Manbumka [I;keKa, cTaHoBsIeMcs U pediiekcyeit o po-
SKIOEeHUM U cyabbe BceseHHOI, paclio3HAeTCsI MHOXKECTBO BU3yalbHbIX
apXeTUIIOB, OTChUIAIOIINX K 3CTeTVKe AHIpess TapKOBCKOTO: BOJa, 1e-
peBo, TpaBa, OM, BUJI, TJIAHETHI M3 KOCMOCA; MaTh, OTeIl, pe6eHOK. CuM-
BOJIMYECKUIT 060pa3, KOTOPbIi He pa3 BCTPEUAeTCs U B APYTUX GrabMax
Manuka — COJTHIlEe, TPOOMBAIOIIeecs] CKBO3b KPOHBI IepPeBbEB (ChbeMKa
C HIDKHEl TOUKM) — OKMBJISIET B TIAMSITU «MUPHBIE 3TM30bI» U3 «/iBaHOBA
JIetctBa» TapKOBCKOTO, a eBUTaLMs MaTepu JIxkeka BbI3bIBaeT accoliua-
LIMIO C TIOXOXKUMU KaJipamu u3 «3epkanar. Ho MHAMBUIyanusamms Mupa
Mastika ImpoMCcXOOUT Cpasy sKe, C ePBbIX KaJpoB, 61arofapsi, B YaCTHOCTH,
XapaKkTepHOMY IIpUeMy «JIeTarollel KaMepbl», TpUYeM B KaxkIoM Guibme
Manuka Kamepa «j1eTaeT» y3HaBaeMo, HO I0-pasHoMy. B «JIpeBe >kKu3HU»
ee IBMKEeHIEe MOKHO MHOCKA3aTeTbHO CPABHUTH C II0JIETOM GecTeiecHOii
IyIin, CIycTuBIieiics ¢ Hebec, uTo6bl Kak 6bI 3aHOBO ITPOCMOTPETH U TIe-
PEXUTD, N0-0py2oMy y8udems cBOe Tpoiiioe. Kaxyiasicst HEBeCOMOCTb
KaMepbl 0ObSICHSIET ee HEKOTOPYIO «HEYIIPaB/ISIEMOCTb»: OHA TO IOTOHSIET,
TO OOTOHSIET ITePCOHAXKET, MHOTIA 3aBMCas HA Pa3HBIX YPOBHSIX MM TTafasl,
a MHOI pa3 B3MbIBAasI BBbICh.

Ilepexof B MPOCTPAHCTBO MaMSITU Y>Ke B3POCJIOTO INIaBHOTO repost
(«SI BUDKY ce6s1 MaIBYMIIKOT») IIPOVCXOIUT Yepe3 CMMBOIMYECKUT 06pa3
CBeuu, IJIamMsi KOTOPOJii MepiiaeT U OCBelaeT MyThb, OTPaXkasiCb B MeMHO-
CUHeM TIPO3PavYHOM CTeKJIe oA CcBeuHMKa. Jlasee CMHMI LIBET YKPYITHSIETCS
B CBOEM 3HAU€HNY, BOIUIOIIAS B BEJIMUMM BU3YaTbHbIX 06pa30B «MeTadm-
3UKY XKU3HU Y CMepTU» — Ha (hOHEe MOPCKOI1 IITyOMHHOI CMHEBBI 3BYyJaT
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WUn. 9. Kapp ns punoma «ApeBo n3Hun», pexxuccep T. Manuk, 2011

Wn. 10. Kagp n3 dunbma «peBo xumsHuy», pexxuccep T. Manuk, 2011

cnoBa: «Kak ske s morepsut Tebs? 3amayTan? 3a6su1 o Te6e?» [IpeBHIe
MOPCKME PeNTUINMU BBIXOIST M3 MOPCKOI BOJIbI HAa 3eMJTIO, K C8emy, CO-
MpoBoOKIaemMbie ciioBamu: «CBeT moeit skusuu! 5 uiry Te6s!»

B ominume ot KapTuH TapKOBCKOTO, My3bIKa B KOTOPBIX (0COGEH-
HO B TIO3[JHIII ITepUO[) UCIIOAb3yeTCs OUeHb JIOKaIbHO, buiibM Mannka
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MMeeT [10YTH HellpepbIBHOE 3aKaJpOBOE MY3bIKaJIbHOE COIIPOBOXAEHNME
(Taxke My3bIKa 4acTO 3By4YUT U B Kazpe). CayHATPEK COMEPKUT eCSITKU
HaMMeHOBaHMI1 MCIIO/Ib30BaHHbIX My3bIKa/IbHbIX ()PAarMeHTOB U3 IPOU3-
BegeHnit 1.C. Baxa, B.A. Mouapra, P. [llymana, 1. Bpamca, I. Bepnuosa,
b. Cmeransl, M.IL. Mycoprckoro... Ho Bce my3bikaibHble IuTaThl y Manuka,
Kak 1 y nosgHero TapKOBCKOTr0, HECYT BECOMYIO CMBICJIOBYIO Harpy3Ky.
[Tpu 3TOM MY3bIKaIbHASI CEMaHTVKa B OCHOBHOM COOTBETCTBYeT U Jaxke
yITy6JIsIeT CMBICT BU3YaTIbHOTO Psija — HAIPUMeD, BUIbI KOCMUYECKUX
TeJl, Bpe3arIyXCs B 3eMJII0 METEOPUTOB, B3PBIBbI Y IOTOKY KUIISLIEN
JIaBbI, KJTyOBI IbIMA COMTPOBOKAAIOTCS My3bIKO¥1 3. [IpajicHepa Lacrimosa
(«[lenb ruraya»). Ho ecTb 1 ceMaHTHuecKye 3ByKO3pUTeIbHbIe «CTOJIKHOBE-
Husi»: T1of, 3Byku CoHaThl C-dur B.A. MorniapTa /I)keK TOBOPUT CBOEMY OTILY
CTpalTHbIEe CI0BA: «JTO TBOJI TOM. BbITOHM MeHsI, e/ TeGe Tak XOUeTcs..
TbI ObI XOTEJT MeHS yOUTh» (Tparuueckast vHBepcust teMbl OTiia 1 ChbIHA).

HecMoTps Ha TO UTO MO BCeM IMpU3HAKAM IJIaBHbIN repoii KapTUHBI —
MasbuMK [IskeK, Haubosbliye BHyTPpeHHMe U3MeHeHUSI IIPOUCXOIST C eT0
otuoM (Bpag ITutT). IIprueM KyIbMUHALMOHHBI MOMEHT NPeodpareHusl
uepe3 UCKpeHHee pacKkasHue TTI0Ka3aH yyke B IePBbIX Kagpax GuibMa: MCTO-
pUS HAUMHAETCSI C M3BECTHSI O CMepTHU I0HOIIN, 6paTa [Ikeka, KOTopoe
ToJIy4yaeT M3 TererpaMmbl ero marth ([I>keccuka YecTaiiH). Ortakusast
IIOTEPIO ChIHA, OTel] KaeTCsl, YTO TakK M He MONPOCWUI Y Hero IMpouieHns,
BCIIOMMHAS, KaK pa303JMJCsS Ha MajbuMKa MHOTO JIeT Ha3aJ 3a TO, YTO
TOT HeIIPpaBUJIbHO IIepeBOPauMBajl CTPAaHMULIbI TAPTUTYPBI BO BPEMS €ro
Urpsel Ha posute... Mucrep O’bpajieH — 110-cBoeMy Tparmyeckas IM4HOCTb:
B IIPOILIOM HeYaBUIUICS My3bIKAHT, OH IPY JIF06071 BO3MOXKHOCTH Ca-
JUTCS 32 JOMALIHUI POSIIb MJIM UTpaeT Ha LlepKOBHOM opraHe. ITo Bceit
Bugumocty, M.C. Bax, B.A. Mouapr 1 1. Bpamc — ero yiro61mble KOMIIO-
3UTOPBI, UYTO HAIIPSIMYIO ITOLUEPKMUBAETCS B Kagpe (PacKpbIThble KIaBUPBI,
KPYITHBI TVIaH KOHBepPTa rPaMIUIACTUHKM C 3aMMUChI0 4-i1 cumdoHmM
1. BpaMca B MCIIOJHeHMUM OpKecTpa Hof, yipasjieHueM A. TOCKaHMHM).
Ho BO3BbIIIEHHAs rapMOHMS M KPacoTa 3TOV My3bIKYM He IPUHOCST ITOKOM
ero ayire. Ero 03/106/1eHHOCTD Ha CYIb0Y BEIMEIAETCSI B CTPOTOM, TIOPOii
SKECTOKOM OTHOIIEHNY K TPEM ChIHOBBSIM (0COOEHHO K [I3KEKY) U JKeHe.
«Baira Mmama HauBHasl, — BHYIIIAeT OH JeTSIM. — B 9TOM Mupe, UTOOBI
MIPOOUTHCSI, HAaZO OBITH 6e33KATOCTHBIM. EC/IM X0Uelllb ITpeycIieThb, Heb3s
ObITh JOOPEHBKUM». II0X03Ke, TOJIbKO CMEPTh ChIHA OTKPBIBAET MY I7Ia3a
Ha UCTMHHBIE [IeHHOCTY XXM3HY, 0 KOTOPBIX 3Hajla ero «HayBHas» J)KeHa,
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MIpOM3HOCIIAs IMIaBHble (JoBa B huHase KapTuHbI: «IIyTh K CYaCTbhIO
TOJIbKO OIVIH — JII000Bb. A 6€3 0GB KM3Hb IPOMETbKHET GecciieTHO»
(110 CMBICTY ¥ MUHTOHALIMY €€ CI0Ba IePeKIMKAIOTCS C yKe YIIOMMYHAaB-
mmmcst [Toctannem cB. Aniocrona ITaBna K Kopundsinam).

B 3Tux nocyiefHUX Kagpax KapTUHBI 9KPaH 3a/IMBaeT CBETI0-TOIy00ii
1BeT HeOa, POSKAEeHHBII 13 TTYOMHBI TEMHO-CUHUX BOJ, a 338 KaZpOM 3BY-
yut xop Agnus Dei («ArHer; Boskuii») 3 «PekBuemMa» I'ektopa Bepnmo3sa:
«ArHern Boxkwnii, 6epyiumit Ha cebst Tpexy Mupa, oMUyt Hac. ATHel Bo-
KUii, 6epyInit Ha cebst Tpexyu Mupa, napyi Ham Mmup». @uHan «JIpeBa
SKU3HU», TAKUM 00pa30M, TAK’Ke MOKET ObITh BOCIIPMHSIT KaK MPOAJIEHHbI
B IIPOCTPAHCTBEHHO-BPeMEeHHOJ IlepClIeKTMBe Kaipa TPaHCLeHleHTallb-
HbIi1 crasuc. TeppeHc Manuk yepe3 My3bIKalIbHO-[BETOBO 06pa3 anm3ona
BBOJUT 3puUTes (B KaJpe — OTKPBIThbIE BepHbIe IIPOEMbI, 38 KOTOPbIMMU
CTPYUTCS TOMYy60Ii CBET) B COCTOSIHME OLIYIIEeHUST HeOecH020 NOKO0sl — KO-
TODBII €CTh HE CMEePTh, HO KM3Hb BEUHasl.

3aknoyeHue

O600611ast mpecTaBIeHe IPaMaTypruueckoil POy CMHEro I[BETO3BYKa
B QUIbME, MOSKHO C/Ie/IaTh HEKOTOPBIE BBIBOIbL. 3HAUEHVIE B KUHEMATOTPa-
(e ciHEro KaK cmamuyHo20 1BETOBOTO «MapKepa» MHBIX, TI0 OTHOIIEHUIO
K PeauCcTUYecKoMy KMHOIIPOCTPAHCTBY, 3JIEMEHTOB Ayueresuca (MHbIX
MMPOB, U3MEHEHHBIX COCTOSIHUI ITepCOHaska U IIp.) IepexoiNT Ha Kaye-
CTBEHHO MHOW YPOBEHb, KOTJA IIBET BKIIOYAETCS B OUHAMUKY 3BYKO3PU-
TEJIbHOTO Pa3BUTUSI APAMaTyPruyu KapTuHbl. Pa3Hoo6pasue 1[BETOBbIX
HIOAHCOB CYHET0, C COOTBETCTBYIOIIMMY KY/IbTYPHOM TPAOVIIVIVU U STI0Xe
3HAYEHVSIMU (B TOM YMCJIe CUMBOIMYECKUMMU U MeTadhOopUUeCKUMMU), CII0-
COGCTBYET BOTUIOIIEHUIO CIOXKHBIX 1 HEOIHO3HAYHBIX IO TICUXOIOTUIECKOA
TPAKTOBKE CIIeHAPUEB, a TAKXKe MePeHeCeHNI0 Ha IKPaH BasKHbBIX ICTETH-
YeCKMX ¥ MMPOBO33PEHUYECKUX PUHIIUIIOB pekuccepa. B aTom cmbicie
Haunbosee 3¢ HeKTUBHOI 1 aKTYaIbHOI, yYUTHIBASI COBPEMEHHBIN YPOBEHb
TEXHOJIOTHUIT B KWHOMIPOU3BOoACTBe (3D-13006paskeHMe, MHOTOKaHATbHbIE
3BYKOBBI€ (POPMATHI), CTAHOBUTCS pa3paboTKa OOIIEro I[BETOCBETOMY-
3BIKAJIBHOTO PENIeHNs KaK 3MM307a, TaK 1 00IIeii 3CTeTHUeCKOi GOpMBI
dmnpma. OgHAKO He MeHee 3HAUMMOI 0CTaeTCs TOTOBHOCTb, HACMPOLKa
CO3HAHWS 3PUTEJIS Ha BOCIIPUSITUE [Ty6OKMX CMBICTIOB, 3a/I05KEHHBIX CO-
3parensMu GubMa B CMHMX 1LIBETO3BYKOBBIX 06pa3ax. CHHMIA IBETO3BYK
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B @BTOPCKOM KMHO 06GpallieH, IPeXIe BCero, K 4YeJI0BeKy, 06/1afaniemMy
BBICOKOJ CTEIEHbIO IMOI[MOHAIBHOI YyBCTBUTEIBHOCTH, HO ellle 6osee
BIEYAT/ISIIONIVI 9CTETUYECKUI OIBIT MOTYYUT 3PUTEJIb, CIIOCOOHDI
BO BpeMsI ITpocMoTpa Guiibma MpocaeIuTh MHTePTeKCTyalbHbIe CBSI3U
MesKIy IIBeTOBBIMU U 3BYKOBBIMM 3HAUEHMSIMMU, CUUTBIBAST KY/IbTYPHBIE
KOJBI B JUHAMMKe Pa3BUTUSI 9KPAHHBIX 00pPa30B.
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AnnoTanys. CTaThst MocBsiieHa GuIbMaM COBPeMeHHbBIX MOJIOZIBIX KaBKAa3CKMUX PEXKMCCEPOB,
OKOHYMBILIMX MacTepcKyto Anekcanpa Cokyposa B KabapiyuHo-Bankapckom rocyqapcTBeHHOM
yHuBepcurtere (Hambpumk). ABTOp paccMaTpyBaeT XyH0sKeCTBeHHbIe 0COOeHHOCTY KapTUH
«TecHora» (pexxuccep Kanremup Banaros), «Pasxumas xkynaku» (pexxuccep Kupa KoBanenko)
u «[my6oKme pekn» (pexxuccep Bragumup BUTOKOB).

TIpenmeToM MCCIIefOBaHVSI CTAHOBSITCSI 0OCOGEHHOCTM M306pakeHMsI B XyL,0KeCTBEHHOM
IIPOCTPAHCTBE TPAaBMATUUECKMX COOBITHII IPOLIIOTO, & TAKXKe IPO6/IeM HACTOSIIero BpeMeH!.
B craTbe aHaMM3MPYIOTCSI MCTOPUIECKUI M KYIbTYPHbBI KOHTEKCTBI, >KaHPOBast crierduka
paboT cCOBpeMeHHBIX peskuccepoB. Llesb ucciemoBaHMs 3aKII0UAETCST B BbISIBIEHUM 06pa30B
HeCcBOGO/BI B Xy0KECTBEHHBIX KAPTMHAX, a TAKKE B OIPe/e/IeHNN JKaHPOBBIX 0COOeHHOCTEI!
(nabpMOB. ABTOp OTMeuaeT, uTo B paboTax Mmpeobiafiaet peaansm, HO PEKMCCePbl CMeTIo
006palaTcs ¥ K HATypanu3My, 1 K TPOTECKY.

HoBu3Ha paGoTbI COCTOUT B TOM, YTO aBTOP PacCMaTPMBaeT KMHO KaK OAMH U3 CII0COO0B
Xy0’KeCTBEHHOTO OCMBIC/IEHMSI TPABMAaTHUECKOTO OMBITAa KaBKa3CKMUX HAPOJOB, Iie PeaybHble
MCTOpUYECKye COOBITHS MTOAAIOTCS Yepe3 Mccle[oBaHye TMYHbIX TIepeXkuBaHMii repoeB
IoBeCcTBOBaHMSL. B hribMax peskuccepsl M306paskaloT COBPEMEHHOCTb, HO e MOCTeACTBMS
Hepa3pbIBHO CBSI3aHbI C IPOIUIBIM, YTO aKTyalIMU3MPyeT Pa3roBOP O «ITyOIUYHOIN UCTOPUM».
VcTopuyeckast maMsiTh GYATO BIINTA B [IOBECTBOBAHYE Y OIIPEAIENSeTCs] KOHTEKCTOM,
IMaoraMy ¥ BU3YaJIbHbIM PSIOM. Pesxyiccepbl 06pallaloTest K MICTOPUIECKOMY MaTepuanty,
OJHAKO MacTePCK! COeAUHSIOT B Xy[,0)KeCTBEHHOM IIPOCTPAHCTBe JOKYMEHTAIbHOE M BHIMBIIII-
neHHoe. [ToquepKkMBaeTCsi MPeeMCTBeHHOCTh JIMTePATYPHON Tpaauiyn B n3ob6paskeHny Kaskasa
KaK OT[ebHOI0 MMpa CO CBOMMM LIEHHOCTSIMUM ¥ MUPOBOCIIPUSITEM. ABTOP NIPUXOLUT

K BBIBOJLY, UTO IT€PEXKMBAHME HECBOOObI B aHAIM3UPYEMbIX GUIbMaXx SIBISIeTCS IJIaBHBIM
COCTOSTHMEM OT/Ie/IbHBIX TePOeB U COIMyMa. 3a5KaTOCTh MY CTapbIM MaTpuapXaabHbIM
MIMPOM, B KOTOPOM Y3Ke SKUTb HEBBIHOCHMO, ¥ HOBBIM, KOTOPBIi TIOJIOH HEM3BECTHOCTH,

3aBepuIaeTcsa OTpuaHnnem, 6VHTOM VIV T06erom.
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O6pasbl HeCBOGOAb! B GUIbMaX COBPEMEHHbIX KAaBKa3CKUX PEXNCCEPOB

Abstract. The article is devoted to the films of young Caucasian directors who graduated from
Alexander Sokurov studio at Kabardino-Balkarian State University (Nalchik). The author
studies the artistic features of the films Closeness (director Kantemir Balagov), Unclenching the
Fists (director Kira Kovalenko), and Deep Rivers (director Vladimir Bitokov).

The way the traumatic experiences from the past and problems of the present are reflected in
the art field becomes the subject of the research. The article analyses the historical and
cultural contexts within the framework of the artistic narrative, and the genre specifics of the
modern directors’ works. The purpose of the study is to reveal the lack-of-freedom images in
the feature films, as well as their genre specifics. The author notes that realism prevails in the
films but the directors also boldly turn to naturalism and the grotesque.

The novelty of the study consists in the author’s consideration of cinema as a way for artistic
understanding of the traumatic experience of the Caucasian people, which presents the real
historical events through the analysis of the personal experience of the characters in the
narrative. The directors depict modern times, but the outcomes are tightly linked with the
past, which actualizes the discussion about the “public history”. Historical memory seems to
be woven into the narrative and is determined by the context, dialogues and visual imagery.
The directors turn to historical material but masterfully combine the documentary and the
fiction in the artistic space. The continuity of the literary tradition in depicting the Caucasus
as a separate world with its own values and worldview is emphasized. The author comes to the
conclusion that experiencing the lack of freedom is the main state of individual characters and
society in the analysed films. The state of being caught between the old patriarchal world,
where life is unbearable, and the new one, which is full of uncertainty, results in denial,

rebellion or escape.
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BBepeHue

Hapacraromuit nHTepec K IPOIIIOMY CeIrOfHS CTasl e[iBa IV He Ompe[e-
JISTIOLIVIM COCTOSIHMEM Jy1s1 yesioBedecTBa. [IpefcraBuTeny pa3HbIxX HalMii
Y HAPOZOB B HaJ@XKIe MOHSITh ¥ OCMBICIIUTD TO, UTO MTPOUCXOAUIIO C HUMU,
TIOZIBEPraroT COOBITHS MPOILUIOTO ITPUCTATbHOMY aHanu3y. OHu obpaia-
I0TCSI K MUCTOPUM M UILYT OTBETHI, KOTOPbIe IOMOIYT MM CKOHCTPYUPOBATh
VTV OTIPEZIeNTUTh COOCTBEHHYIO MOEHTUYHOCTDb ceromHs. Kunemarorpad
CTAaHOBUTCS OJHUM U3 CITOCOOOB XY/I0KECTBEHHOTO OCMBICTIEHUS TPaB-
MaTuyecKkoro omnbitTa. CoBpeMeHHbIe peskuccepbl B MOIMbITKAX MOHSITh
HacToslIllee Bce yallle MCIoNb3YIOT McTopuueckuit matepuai. [Ipume-
YyaTeNbHO, UTO MCTOPUS B 3TUX paboTax MOJAeTCs uepes uccieqoBaHue
JIMYHBIX TIepeXXUBaHMI TepoeB 6e3 06pareHns K 5kaHPOBbIM 0COGEHHOCTSIM
UCTOPUYECKOTO KMHO. DTUM OIPeesieTcs aKTyalIbHOCTh JAHHO paboThl,
B KOTOPOI1 Ha MepPBbIii IJIaH BHIXOOUT aBTOPCKOE OCMBICTIeHVEe OOBIINX
COGBITHIT TIPOIIUIOTO 1 UIIYTCSI HOBbIE CIIOCOGBI MX PEIIPe3eHTaIUH C 0-
MOLIBIO Xy 0KECTBEHHBIX CPEZCTB.

KapTuHbl BBIMYCKHMKOB MacTepckoil Anekcanapa CoOKypoBa Heslb-
351 OTHECTH K JKAHPOBOMY MCTOPUYECKOMY U TeM 60jiee KOCTIOMHO-
UCTOPUIECKOMY (DMITbMY, OLHAKO B HUX 3aTPArMBAIOTCSI aKTyabHbIE
Ha CEeTOIHSIIHMUI feHb TEMbI, UMEIOIIIe TTyOOKMe ICTOPUUIECKIE KOPHIA.
DTO BBIBOOUT HAC B cdhepy MyOIMIHON UCTOPUN, U3YYAIOIIell pasand-
Hble GOPMBI perpe3eHTalMu pouuioro. HoBusHa paboThl 3aK/II0UaeTCsI
B XyZ,0’KeCTBEHHOM aHaJn3e PaboT MOJIOJbIX KABKA3CKUX PEKICCEPOB
B KOHTEKCTe VICTOPUYECKIX COOBITHUI, KOTOPbIE B PA3HOI CTENeH! IPo-
ABIISTIOTCS B husibMax. Crioco6bl FOBOPUTD O TPAaBMATUUECKUX COOBITUSIX
MPOIIIOT0, 0COGEHHOCTY M306paskeHNsI COBpeMEHHbIX po6iem KaBkasa
B KMHO — IIpeJMeT TaHHOTO MCC/IefOBaHMs.

Bce aHanmm3upyeMbie (GUIbMBI BBILIUIY B CBET B TeUEHME MOCIe -
Hux ngartu jet: «TecHora» (pexuccep Kautemup banaros) B 2017 rogy,
«I'mybokume pexn» (peskuccep Bragumup Butokos) B 2018 roxy, «Ipuiga»
(pexkuccep Kantemup Banaros) B 2019 romy u, HakoHelr, Guibm «Pa3-
sKuMast Kynaku» (peskuccep Kupa KoBaseHko) poccuiickoii my6vke 6bi1
nokasaH B KoHIle 2021 roga. ABTOpbI KAPTUH — MOJIO[bIe PeKICCePH,
CHSIBILIVIE CBOYM KAPTUHBI JI0 35 JIEeT, GOMBIIYI0 YaCTh KM3HU OHM TTPOXKUIIN
Ha KaBkase. Vicropuueckyie coObITVSI, HAllIe/IlIMe OTPaskeHKe B GuibMax,
MIPOM3O0IIIN 33J0JT0 A0 POXKIEHMS aBTOPOB MM CTa/IX YaCThI0 PaHHETO
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JIeTCTBA, KOTOPOE OCTABJISIET B TAMSITI HEKOTOPbIE 0GPBIBOUHbIE BOCITO-
MmuHaHus. Tak, B «TecHOoTe», KoTopyto KanTemup Banaros cHsit B 26 JieT,
peub uaeT o cobbITysx 1998 roma. Takum 06pa3om, aBTOPY GbLIO IIPUMEPHO
CeMb JIeT, KOrJa MpoM30IIIO0 TTOXUILeHMe MOJIOIbIX JTI0/Ieli U3 eBpeiicKuX
ceMeii, TOCTy>KMBILIee OCHOBOIL AJ1s clokeTa (pruibma. Takke B KapTUHe
0co60€e MeCcTO 3aHMMAIOT COOBITHS BOIHBI B UeuHe, BO BpeMsI KOTOPBIX
Basiaros 661 pe6€HKOM, HO OIIYIIIAaeT OCTPYI0 HEOOXOAMMOCTh OTped-
JIeKCUPOBATh UX B KMHO.

B punbMme «Passkumasi KyJaky» IJIaBHast TePOMHS B IeTCTBE cTajia
KepTBOJi TepakTa B BecsiaHe, UTO €TI0 POKOBBIM COOBITHEM HE TOTBKO
B ee cynbbe, HO U B KM3HM BCeli CTpaHbl. He cOObITHITHAS, HO OLTyIIIae-
Masi B pa3pbiBe CBS3b HACTOSIIETO U MPOLIJIOr0 NIPUCYTCTBYET BO BCEX
ubMax, HO IIeHTpaIbHO CTAaHOBUTCS B uiibMe Bnamumupa ButokoBa.
B xapTuHe «[71y60OKIEe PeK» HET OTChUIOK K KOHKPETHBIM MCTOPUYUECKMM
(akram, HO KOHOIMKT CTAPOTO ¥ HOBOTO MMEET UCTOPUUECKYIO OCHOBY:
raTpuapxaabHble IIeHHOCTY U YK/, ChOPMUPOBABIIMECS] COTHU JIET
Ha3ajl, B COBpeMEeHHOM MMpe IepeKUBaIOT CTaANIO INTyOOKOTO KPU3H-
ca. ABTOpbI 06palaloTcs He TOJIbKO K MUCTOPUM COBpeMeHHOoi1 Poccun,
HO " K COOBITUSIM JIaJIeKOTO TpoIuioro. Tak, Kantemup Basaros BKITio-
YaeT B MOBECTBOBaHME pa3roBOP O MOC/IeACTBUIX KaBKa3CcKoli BOVHBI,
oKoHuMBIIelics B 1864 roxy («TecHoTa»). Peskuccep Takke oo6palaeTcs
K TeMe BeJnKoit oTeuecTBeHHOI BOIHbI («[IbIIa») 1 UILET HOBbBIE CIIOCOOBI
TOBOPUTH O TPaBMax MPOILJIOrO.

[ToHATHE «ITyOGAMYHAST MCTOPYST» MHOTOC/IONHO. Kak oguepKuBaoT
MCCIIeIOBATENM, 9TO Y HAYUHO-UCCIe0BATEIbCKAst 00J1aCTh, M3ydarolast
(opmbl perrpeseHTaIMM TPOILIOTO, U chepa TPAKTUIECKO mesTebHO-
CTH, B PAMKaX KOTOPOIi CO3JAI0TCsI IIOA0OHbIe perpe3eHTanuu [3, c. 23].
B maHHOI paGoTe MbI pacCMaTpuBaeM ee Kak 06/1acTh 3HaHNSI, M3YYaIOIIyIO
pasMUHbIe CIIOCOOBI peITpe3eHTaIMY ITPOIIIOTO.

B cBSI3U € 9TUM Ilepes HAMM CTOSLIA I[eJIb 00PaTUTHCS K PrrbMam
COBpeMeHHbIX peskyuccepoB ¢ KaBkasa 1 mpoaHaImM3upoBaTh, YTO UX 00be-
IOVHSIET U AelaeT aKTyaTbHBIMM CETOIHSI, KaK OHM paboTaloOT C MCTOpUYe-
CKMM MaTepuajaoM M KaKye Xy[0KeCTBEHHbIe CPeJiCTBa VCIIONb3YIOT IJIs1
repefayuy NIaBHBIX COCTOSTHMIA COBPEMEHHOT0 KaBKa3CKoro couuyma. s
9TOTO MbI 0OPATWINCD K aHAIU3Y JKaHPOBBIX 0COOEHHOCTE KMHO, BBIAETIN-
JIVI TJIaBHbIE 06Pa3bl M OCHOBHbIE CHOKETHBIE JIMHUM, TTPOaHATN3UPOBAJIN,
KaKuMM 06pa3oM aKTyalIn3upPyeTcs IMPOIIIOe B COBPEMEHHOM KOHTEKCTE.
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VccnenoBanuto Gopm MaMsTH (B YaCTHOCTH, KyIbTYPHOI) U OCMBbIC/IEe-
HUIO TPaBMATUUYECKOTO OITbITA MTPOILIOTO TOCBSIIIEHbI PA6OThI AJIIEiIbI
AccmaH [1], KoTopas akTyaanM3upyeT pa3roBop O BUIAX ¥ ITPOUCKOKIEHNUN
VHAVBUIYATbHBIX U KOJUIEKTYBHBIX BOCTIOMMHAHMI. [10 MHEHMIO UCCIe0-
BaTeJIsl, OHY CTAHOBSITCS «BCE MeHee CIIOHTaHHBIM, eCTECTBEHHBIM U WK
CaKpaJbHBIM aKTOM, OHM BO BCe OOJIbIIEl Mepe OTIO3HAITCST KaK COIM-
albHbIe U KyJIbTypPHbIE KOHCTPYKTHI, M3MEHSIOIIVEeCS BO BpeMeHM U 06pe-
TaloIe CO6CTBEeHHYIO MCTOpuio» [1, ¢. 12]. Ocobyio posh B 3TOM BOITPOCe
urpatoT uccienosanus [Ibepa Hopa [11], KOTOpBI NPOTMBOIIOCTABIISET
TIOHSTHUS TTAMSITU U UCTOPUK. Berel 3a yueHbIM MbI UCXOOUM U3 TOTO,
YTO MCTOPUSI — BCerpa MpobieMaTUYHast M HeIloJHAasI PEKOHCTPYKLIMS
MIPOILIOTO, TOTJA KaK MaMsTh BCerja akTyalbHa, ee HOCUTENSIMU SIBISIOTCS
KVIBBIE COLIMAJIbHbBIE TPYIIIIbI, OHA CITIOCOOHA MePEXMUBATH IJIUTETbHbIE
nepuozbl 3a6BeHMs 1 BHE3AITHYIO akTyanu3anyio. O MoJMTHUKe MaMsITH
B IyO/IMuHOM IpocTpaHcTBe muiret Cepreit Yinakud (Serguei Oushakine,
2013) [17], oTMeuast, YTO KOHKpeTHbIe (DaKThl, OCSI3aeMble YepPThI IIPOLILIOTO
YaCTO UCIIOMb3YIOTCS B KAUeCTBe MaTepUaIbHBIX IPEIJIOTOB ISl CO3MaHMS
SMOIMOHAIBLHO KapTVHBI, KOTOPast He ObIIa UCIIBITAHA Ha COOCTBEHHOM
ombITe. Ha Hamr B3WIsiT, 9TO MPUMEHMMO U K XyI0KeCTBEHHBIM CII0CO6aM
oCcMbIC/IeHMsT (PAKTOB UCTOPUM B KMHO.

Teme KaBka3ckoii BOVIHBI B pOCCUIICKOM KOMMEMOPATMBHOM IIPO-
CTPAHCTBE MOCBSIIIEeHb! paboThl AMUpaHa Ypymranse [10]. ABTop paccma-
TPUBAET NIPUYUMHBI 320BEHMS 3TOI TEMBI B 0OII€CTBEHHO-TIONUTUIECKOM
MIPOCTPaHCTBe. B HalleM ciryyae TeMa BHOBb aKTyaIM3MPYeTCsl C IOMOIIbIO
uckyccTBa. [[pobieme maMsiTU B KyJIbType MOCBSIIIEH COOPHMK CTaTeil
«[TaMsITh KaK 00BEKT ¥ MHCTPYMEHT MCKYCCTBO3HAHMSI», U3TaHHBbI [0-
Cy[lapCTBEHHBIM MHCTUTYTOM MCKYCCTBO3HAHMS [8]. B HeM 06CyskaatoT-
Cs1 IpO6IeMbI TAMSITU U MeXaHM3MOB (QYHKIIMOHMPOBAaHUS UCKYCCTBA,
TPaAUIUU B UCKYCCTBE, KOTOPbIE CTIOCOOCTBYIOT MPOOYKIEHMIO TTAMSITH,
a TaKKe pa3pylleHye 3TUX KAHOHOB. TU aCIeKThl PAbOThI C TAMSITHIO
Y MIPONIJIBIM Tak)Ke MOMOIIM B IOATOTOBKE CTaThy. B3auMOCBSI3b UCTO-
pUU ¢ BU3YaIIbHBIMM Meaua uccienyeT Pobept A. PozeHctoyH (Robert A.
Rosenstone, 2012) [19]. Ero Tpyznpbl, B 4aCTHOCTH, TOCBSILLEHbI METO07I0-
UM aHa/IM3a UCTOPUYECKOTO BU3YaJIbHOTO KOHTEHTA KaK C TeXHUUeCKOii
CTOPOHBI, TakK U C MO3ULNK MPOodecCuoHAIbHOTIO UCTOpUKaA. HakoHer,
Ba)KHBIM T€OPETUYECKUM TPYZOM IJIs1 aHaI13a KMHO C TO3ULMI my6inmny-
HOJt McTOpMM CcTajna KHUTa 1nop pegakuyeit [Tona Aurtona u Xunbasel Kun
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(Paul W. Ashton, Hilda Kean, 2009) [18], roe aBTOpPbI, B YaCTHOCTH, pac-
CMaTPUBAIOT BOIIPOCHI CTAHOBJIEHMSI aBTOPUTETOB B MICTOPUYECKOM 3Ha-
HMU. AKTUBHOE 06pallleHne K KPUTUUECKUM CTaThsIM B paMKaX JaHHOIA
paboThI MTPOAMKTOBAHO aHAIM30M OUeHb COBPEeMEHHOTO MaTepuaa, ele
He Hallle[lIero OTpakeHye B HAyYHOI IuTepaType.

B paborax Kautemupa Banarosa, Kupsl KoBaneHko, Bnagumupa Bu-
TOKOBA M APYTUX BBITYCKHMKOB MacTepckoit A. Cokyposa B KabapnnHo-
Baskapckom yHUBepCUTETE, Ha HaIll B3IVISII, PeUb MAET 06 0CO60M THuIle
UCTOPMYECKUX GMIBMOB, KoTopble Erop VcaeB xapakTepusyeT Kak GuiIbM-
TpueM, rae KpajiHe pedaeKCMBHO OCMBICISIETCS] KaK CaMO ITPOIIIOe, TaK
" S13bIK KMHeMaTorpada, npy MoMoIy KOTOPOro aBTOPbI CTPOSIT MTOBe-
cTBOBaHMe. ViccienoBartenb ONpeesieT 3TO Kak npueM 06HasKeHHOTO
(ubMa, oz, KOTOPbIM OHMMAETCsI 0C060e OTHOIIeHMe K popmMe Mpon3-
BeJleHVs] ¥ KOHLIeHTpalysl Ha MICTOPUYeCKO TpaBMe MM OIIbITe, KOTOPBI
HEBO3MOXXHO [10 KOHLIA OCMBICIIUTD, OLLYTUTh Y IPOTOBOPUTD CPELICTBAMM
>KaHPOBOI'O HApPaTUBHOTrO KMHO [4, c. 279—280]. Kaptuns! «TecHOTa»,
«[Ipuiga», «Pasxumas kynaku» M, «Imybokme pekn», a TakKe KOPOTKO-
MeTpaskHbIe (PYIbMBI MOJIOZIBIX PEKMCCEPOB, HA HAII B3IVIST, SIBJISTIOTCS
MIpUMepPOM 0OHasKEeHHOTO (DMTbMa, Tie aBTOPI OCTAIOTCSI B JKAHPe IPaMBI
C d7IleMeHTaMM peann3Ma, HaTypaau3Ma U rpoTecka, He peiaraloT HOBbII
B3IVISI[, HA MPOIIJIOe, HO aKTyaIM3UPYIOT ero, ToMellasi B COBpeMeHHbIiA
KOHTEKCT, OTMeuasi ero cepbe3Hoe BIUsIHMe Ha HaCTosIIIee.

KuHO — omyH 13 c1toco60B cO34aHMsI UCTOPUYECKOrO HappaTuBa.
B aHanm3upyembIx GmibMax pexkuccepbl M300paskaroT HACTOSIIIEE, HO ero
IOC/IeCTBYSI Hepa3PhIBHO CBSI3aHBI C IIPOLUILIM. [TO/IMTMKA TaMSI TV TPAaHC-
dbopmMupyercs: HepeaKo TpaBMaTUUHbBIE COOBITHSI TIPOILIJIOTO OTXO/SIT
Ha nepudepuio 06IIeCTBEHHOTO MHTepeca, HO B pe3yJbTaTe KakKuUX-TO
MOTPSICEHUI B HACTOSIIIIEM BHOBb CTAHOBSITCS aKTyaJIbHBIMU U TPEGYIOT
aHanu3a. [TamsaTh coequHsIeT IPOIIOe M HACTOsILIee HeJIMHEHO, OHa efa-
€T 3TO C IOMOIIBI0 KOHTEKCTa 1 HappaTusa [15, p. 4]. Ham Takke KakeTcs
BaKHBIM B paMKaXx MCC/IeA,0BaHMsI KMHO, He SIBJISIIOIIErocs UCTOPUIECKUM
B TPaAMULMOHHOV CUCTeMe XKaHPOB, MpounTHpoBaTh Mapka bnoka: «/cro-
puUs — 3TO HayKa O JIIO[SIX BO BpeMeH!» |2, ¢. 16]. 31ech MCTOPUK MOIeMM-

(U] KapTuHa nonyymna cneumanbHbivi npu3 «Ocobblin B3rnsa» Ha KaHHCKOM KnHodecTusane
B 2021 roay v BbiaBMHYTa Poccumeit Ha «Ockap».
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3MpyeT C U3BECTHBIM OTIpe/ie/IeHNEM «MCTOPUS — 9TO HayKa O MPOIIIOM».
Mbl TaksKke cornacHbel ¢ MHeHMeM ExaTepuns JlanuHoii-KpaTaciok, 4To
BOIIPOC O BO3MOXKHOCTY BOIUIOTUTD BCIO CJIOSKHOCTD M ITyOMHY rpodecci-
OHaJIbHOTO MCTOPUYECKOTO 3HAHUS B 3KPAaHHOM MPOU3BeIeHUM YTPaTHIT
CBOIO aKTyaJIbHOCTb. 3@ BpeMsi CBOET0 CYIIeCTBOBaHMS ayaMOBU3yabHbIe
Me[ya caMy CTaJI MICTOPMeNi, PeBPaTUBIICh B OTHO 13 Hanubosiee Bask-
HBIX CPEJICTB IIPOM3BO/ICTBA 3HAHMIT O TIPOILTIOM [5].

YXaHpoBble 0CO6eHHOCTU B KapTUHaX PEXXUCCEPOB

KauTtemup banaros, Bnagumup Burokos, Kuipa KoBasieHKo 1 gpyrue BbI-
MTyCKHUKY MacTepckoit COKypoBa paboTaloT B sKaHPe APaMbl: B IIEHTpPe
KapTUH GbITOBbIE CIOKETHI Y YACTHASI KVM3Hb UeJI0BeKa, KOTOPbIii HaXo-
IUTCS B KOHQIMKTE C COLMYMOM M MIBITAETCS IPeoioyieTh BHYTPEHHME
¥ BHelIHMe NpoTuBopeuns. B kaptuHax «TecHoTa» u «Ipuina», «<Paskumas
Kynaku», «[myboKue peku» rpeobiasaeT peaansM, HO TaKkKe OUeBUTHO
3[leChb M IIPUCYTCTBYMeE HaTypaanu3Ma. B kaptuHax banarosa u KoBasneHko
BO3HUMKAIOT BaXXHbIE, HO TI0 Ceii JeHb TabyPOBaHHbIE TeMbI IIOAPOCTKO-
BOTO B3powieHMs. Mosoble peXkuccepbl He M30erarT TeMbl ceKca: OH
B VX KapTYHaX IPUCYTCTBYeT HATyPaIMCTUYHO, @ MHOTJA U C 3/IeMeHTaMy
rureppeann3ma, Kak B ciyJyae ¢ IVIaBHOM repomHeii «Passkumasi Kyaakm»
Anoii, KOTOpas B IETCTBE CTala XePTBOJ TepaKTa B LIIKOJIE U BbIHY)XIeHa
HOCUTbD MOATY3HYK U3-3a CePbe3HbIX PU3MONOrnuecKkmx rnpobnem. Hauano
MHTUMHOJ KM3HY T€POMHY «TeCHOTbI» VJIaHbI BBIIJISIANUT KaK OYHT ITPOTUB
MaTpuapxajabHO HeCBOGOABI: B MOTYIIOIBAIbHOM TEMHOM IIOMEIIeHUN
cpeny rpybl Mycopa 1 KOpo6oK Kamepa GyATO ITOCMaTPUBAET 3a repo-
siMu ciieHbl. B dunbMme «[Ipuina» pexxuccep, 0OCTaBasiCh B paMKax APaMbl,
o6pairaeTcst K rpoTeCKyY € SIBHBIM TITOTEHUEM K CIOPPeaIn3My, T03TOMY
3pUTeNb B KAKOI-TO MOMEHT IIepecTaeT BUAETh 'PaHb MEXIY pealbHbIM
1 BOoOpaykaeMbIM. Pa3pyllieHHbI ITOC/IeBOeHHbIV JIeHMHTpaI, ero o6ura-
TeJIM, KOTOPbIE YUATCSI JKUTh 3aHOBO, PE3KO KOHTPACTUPYIOT C OCOOHSIKOM
apUCTOKPATUH, TTie BPEMSI 3aCTHUIO B CBOEM 0COOOM ITPOCTPAHCTBE: BOKPYT
TIPOTY/IMBAIOTCS TOPOAMCThIE cO6aKy, a Ha crose dhapdop. KenaHne omHOI
U3 TepOMHDb MMETh pebeHKa TakKe JOXOIUT A0 abCcypaa, M OHA HauMHAeT
pacIiopssKaThCs CyaboamMu GIM3KIX.

B o6oux duapMax pesxyccep obpaiiaercs K MCTOPUYECKOMY MaTe-
puainy, OBHAaKO MacTepCKy COeqMHSIEeT B XyLO)KeCTBEHHOM IIPOCTPAHCTBe
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Wn. 1. M. ArysapoBa B ponu Anbl. Kagp ns dunbma «Pasykmmas kynakmy, pexxuccep K. KosaneHko,
2020

JMIOKYMEHTaJbHOE U BhIMBILIIEHHOE, GYATO ObI MBITASICh HAWTH HOBbIE
C1I0CcO6BI TIOBECTBOBAHMS O TPaBMaXx MPOIIOTO, Tie Cyry0o peanucTuye-
CKMX CITOCOO0B M300paskeHMSI y3Ke HeIoCTaTOUHO. Benukast OTeuecTBeH-
Hasl BOJiHa, Kak 1 90-e To/Ibl, B KOTOPBIX IMTPOUCXOIUT IeiicTBIe puabMa
«TecHOTa», IISI MOJIOZOTO PEXKICCEPA — COOBITUS JAJIEKOTO, JIETeHIapPHOTO
nipoutoro. Co3maBast moYTY MudmIecKuit Mup, B 060ux dbuabmax bana-
TOB TLIATEIbHO UCC/IelyeT COBPEMEHHOCTb, I7ie He 10 KOHIIA [TepeXXnuToe
MIPOLITIOe CAYXKUT HauaJIOM JJIs1 pasroBopa.

Bompoc ucTopuyeckoit OCTOBEPHOCTH €/1Ba JIV He IJIaBHbIN B pas3ro-
BOpe 0 IMyOIMYUHOI cTopun. TeM He MeHee, ey IIPUHSITh BO BHUMaHMe
TOT (aKT, YTO MCTOPHUS KaK HayKa caMa I10 cebe SIBJISIeTCs KYJAbTYPHO
CKOHCTPYMPOBAHHO (popMOI 3HAHMS, T/ CBSI3b C ITPOIIIBIM CUIbLHO
YCJI0BHA, MEKIY 3TUMM chepamy MOKHO 0OHAPYKUTh MHOT'O OBIIEro.
[TpodeccroHanbHast UCTOpUYECKAsl MHTepIpeTanys (GakToB, MeTObI,
apryMmeHTalus CO34aI0T JIMIIb YaCTUYHOE NpefCcTaBIeHye O IPOILIOM
Y He MOTYT IIPeTeHI0BaTh Ha 3aBePIIeHHYI0 UCTUHHOCTD [16]. Takum
06pa3oM, MCTOPUKHU U XyOOKHVKM 3aHTEPECOBAHbBI B BOOOpakaeMOM
MIPOIIJIOM, B TOM, UTOObI CO3/aTh MCTOPUUECKU YOAUTENbHbI KOHTEKCT
BOKPYT IIPOIILJIOTO, JAXXe eC/I 9TO He ObIIO TaK B TOYHOCTY 0 MejTbuari-
HIVX TOAPOOHOCTEIA.

Kaxk mMbI BUIMM, TI0 KaHPY KapTMHBI JaJ€eKN OT KIaCCUIeCKOro UCTO-
pUYECKOro KMHO, HO OHM TTOUTHM BCeria MCTOPUYHBL. MicTopmyeckas maMsITh
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6y[TO BIUIETEHA, BIIUTA B [IOBECTBOBaHME, OHA OMPe/Ie/ISIeTCsI KOHTEKCTOM,
JMajaoraMu ¥ BU3yalbHbIM psiioM. Ha Haut B3Iisizi, GUIbMbL, O KOTOPBIX
peyb I0¥iJeT fajee, MOSKHO PacCMaTPUBATh KaK YacThb ITyOIMYHOI MCTOPUML.

OTHOIIeHNsI TyOIMYHOM UCTOPUY C pa3HbIMU (hopMaMM 3HaHUSI BbI-
3BIBAIOT MHOKECTBO BOIIPOCOB Y McCC/IefoBaTeseit. Mbl MCXOOUM U3 TOTO,
YTO MyOAMYHAS MCTOPUS HE OOCTYKMBAET MCKYCCTBO, KaK U MICKYCCTBO
He SIBJISIeTCSI HAOOPOM BCIIOMOTaTeTbHbIX DYHKIIMIA AJISI UCTOPUUYECKOTO
3HaHMsI. HanmpoTus, MexXAy MCTOPUUYECKUM U XYL,05KeCTBEHHBIM CITOCO-
6aMM IMO3HAaHUS CyLIeCTBYeT MHOTO 061ero. VicTopusi paccka3bpIBaeT
0 MPOIIIOM, OIMpasich Ha (haKThl, a He Ha BBIMbICEN WM UTPy. OfHAKO
MeTO/Ibl ICTOPMYECKOTO 3HAHUS He VICKJIIOUAIOT 00paleHus K TBopye-
CTBY, 3CTETUKE ¥ BOOGPAKEHUIO, UTO SIBJISIETCSI BaXKHOI COCTaBIISIONI
XYILOKeCTBEHHOTO MTO3HaHMsI Myupa. «VcTopus Bcerga 6buta rubpuIHO
dhopmoit 3HaHMs, coOeaVHSIONIEN B ce6e MPOILIoe Y HACTOsIIIee, MaMsITh
u Mud, MMCbMeHHbIe MUCTOUHUKM U YCTHYIO peub» [20, p. 443], — nucan
6puTtaHckuit ucropuk Padasnp Camyanb.

OTpenbHocTb KaBKasa u cnoco6bl ee penpe3eHTauum B KUHO

OTHoenbHOCTD U ee TIpeofoeHre — MO-IPe>KHeMY e[1Ba i He TJIaBHas
rpo6aema coBpeMeHHoro KaBkasa. OHa sIBjsieTcss 00beKTOM BHUMAaHMSI
Ha MPOTSDKEHMM HECKOIbKUX CTONeTUi. Tpaauiinst BOCIIPUSITUSI pETMOHA
KaK MHOTO, PyTOT0 MMpa Haubosiee IpKo BbIpaskeHa B PYCCKOi IUTepaType
XIX Beka, xoTs KaBka3 1 paHee CTAHOBWJICSI MECTOM AeICTBMS B IIPOU3Be-
JIEeHUSIX PYCCKUX Tmcareneii [14, p. 79]. Dta Tpaaunyst 6bUIa MOIXBaveHa
B XX Beke KuHemaTorpadom. Tak, Harpumep, B JOKyMEeHTaIbHO KapThHe
¢ urpoBbiMu 3nemeHTamu «Conb CBaHeTuM» (1930) Muxann KanaTo3oB
o6paliiaeTcst K TeMe OTIeIbHOCTH, MCCIeIYS JKM3Hb OOIIMHbI CBAHOB YIIITY-
JI1, OTPE3aHHOI OT OCTaJIbHOV CTPaHbl, I'py31n, CypoBOJi TOPHOV TPALIOIA.
L7181 SKUBYIIMX IO 3aKOHAM POLOBOTO CTPOSI CBAHOB POXKIEHNE HOBOTO
Yeyi0BeKa — MPOKJISITHE, OH MU3TOHSIETCSI C MAaTePbIO U3 I0Ma, & TIOXOPOHBI,
HAIPOTUB, IMPOXOAST TOPKECTBEHHO U MTpas3aHMYHO. )Ku3Hb B CBaHETUM
3acTbiia ¥ 6yaTo GbI 6OJIbIIE He TTOABIacTHA BpeMeH. TeM He MeHee
obuTaTen MudOIOTUUECKOrO MUpa, TaApMOHMYHOTO ¥ COBEPIIEHHOTO
10 cBoeli popMe, OTpe3aHbl OT «OOJIBIIION 3eMJTI» U BBIHYKIEHBI IIPEOTO-
JIEBATb 3Ty OTHEIbHOCTD B TOMbBITKAX AOOBITh COJb. Peskuccep Moapo6HO
¥ C GOJIBIIMM HATIPSKEHMEM TTOKa3bIBAET, KAKOJ OMAaCHBIN MY Th JO/IKHBI
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TIPeOJI0eTh KUTeMM YIITY/IU, YTOOBI TIONACTh B CTPAHY, elle GoJbIiie Moz -
YepKUBAsi ITUM MHAKOBOCTb ¥ OT/IE€TbHOCTb OOILIVIHBI.

VicTopust pernoHa IoCTelleHHO IIPYBIeKaeT BHUMaHMe COBPEMEeHHbIX
He3aBMCVMBIX PEXICCEPOB, HE CBSI3aHHBIX C FOCYAAPCTBEHHBIM 3aKa30M
U He CTeCHEeHHBIX OPUIIMATBHOM TPAKTOBKOI T€X UM MHBIX COOBITHUIA.
O6BEKTOM TBOPYECKOTO OCMBICIEHMS 3a4aCTYIO0 CTAHOBSITCS 60/Ie3HEHHBIE
COOBITHSI TPOIIIOTO, OCTABMBINME ITyOOKMIA Cie B CO3HAHUM HApOMOB,
HO He oTpedIeKCUPOBAHHbIE COBPEMEHHOII KyIbTypoii. Mosonbie pe-
JKYICCepBI BCe Yalle 06palraroTcs K UCTOPUYM CBOero Hapoaa, C pa3Hoi
CTEIEeHbI0 CMEIOCTM GePYTCS 3a CJIOKHbBIE TEMBI, 0 KOTOPBIX MHOTYE TOJIbI
He TIPUHSITO GBUIO TOBOPUTS JIaXKe B KPYTY O/M3KuX Jitozeit. DopMupoBaHue
CBOEJ VICTOPUYECKOl TaMsT UIeT Yepe3 oOHapyskeHue U IpU3HaHKe
TPaBMbl, B YaCTHOCTH Yepe3 KMHO.

Cos3gaHue pexuccepcKkoii mactepckoii Anekcanapa CokypoBa
B KabapayuHo-BankapckoM yHMBepCUTETe, Ha HAIll B3IVISIA, SIBISIETCS T10-
C/1eloBaTebHBIM 1IarOM Ha ITYTH ITPeooeHNsT KaBKa3CKoi 000c00/eH-
HOCTY B paMKaX KyJIbTYPHOTO 1 001eCTBEHHO- [TOTIUTUYECKOTO KOHTEKCTA.
BBINYCKHMKM LIKOIbI CTUJIMCTUYECKH TPOAOJIKAIOT ITyTh €BPOIEiCKUX
peXxyccepoB MOCIeSHNX JIeT, B YaCTHOCTY, ITapaJljiey MPOUIEKUBAOTCS
¢ kKapTuHaMu 6paTheB TapaeHH. CheMKa PyYHOI KaMepoit, HeGobIe
CIOXKETBI, B IIEHTPE KOTOPBIX XM3Hb IMPOCTHIX JIFOJIE, 3aYaCTyI0 BbIOM -
BAIOLIVXCS U3 KaTeropyuy «HOpMajabHOCTM». Kak IpaBuiio, B CIOKeTHOM
TIOBECTBOBAHMY HET MecTa GOMbIINM COOBITHSIM, PAIMKATbHO ITpeobpaxa-
I0IIVIM CyZIbOY repoeB, HO MHOTO€e BbIHECEHO B KOHTEKCT. B ciyyae ¢ coBpe-
MeHHBIMM KaBKa3CKMMM pexkyccepaMy 3TOT KOHTEKCT ucTopudeckuii. OH
OCMBIC/ISIETCSI M [IPOXKMBAETCS Yepe3 KMHOIIOBeCTBOBaHMeE, MHOIA CO3/1aBast
IOKyMeHTaJbHOe BIleuaTiaeHue. Kak u B KapTuHax 6paTbeB JlapneHH,
Y BBIITYCKHUKOB MACTEePCKO¥ SIBHOE TSTOTEeHYe K KaMEPHOMY M300paskeHUI0
TepcoHaskelt, B HMX YaCTO HAOIIOaeTCsI TeIioe U aKe HeSKHOe OTHOIIeHYe
K cBouM reposiM. Tak, HarpuMep, B huimbme «Passkumast KyJmaku», CHITOM
BBINYCKHMIIeN MmacTepckoii Cokyposa Kupoii KoBaneHko, urparor Herpo-
(heccroHabHBIE aKTEPBI, YTO MPUIAET KAPTUHE PeaTMCTUIHOCTD, 8 KaMepa
HemnpepbIBHO GUKCHUPYET XXU3Hb «MaJIEHbKOTO UeJIOBEKA», BHYTPEHHMIA
MMP KOTOPOTO Ha CaMOM fiejie — GOMbIION U CIOKHBIIA.

Pasrosop o HacrosiieM uepe3 He3pyMOe IIPYUCYTCTBYE [IPOLIJIOrO — elle
OIJHA BaXKHASI YePTa, CTYIIMCTUYECKY BbILESIONIast paboThl BHITYCKHUKOB
MacTepcKoii, 6rrarogapst KOTopoii Ha KaBkase MosiBuiach BO3MOKHOCTb JIJIsT



XypnoxkecTBeHHas kynstypa Ne 3 2022 348

BbICKa3bIBaHMs. K TOMY e pesxyccep IoCcTapaicsl MaKCMMalbHO OTpaiuTh
YUEHUKOB OT COGCTBEHHBIX PABOT, YTOOBI Y HUX MOSIBUIACH BO3MOKHOCTb
HaATV CBO¥1 0COOBIN KHeMaTorpadbmdyeckuit si3bIK. Tak, Mo MHeHMI0 KoH-
cranTyHa [llaBnoBckoro [12], yaeHuky COKypoBa CTay IEPBbIMM CBUIETEISI-
MM CeBepPOKaBKa3CKOT0 XPOHOTOIIA M TIOMYyYW/IM CaMy BO3MOKHOCTb Ha4aTh
BBbICKa3bIBaThCSI. [10 MHEHIIO KMHOKPUTHMKA, paHee CeBepHbIit KaBkas 6buT
YaCThIO MIMIIEPCKOTO OITbITa, eT0 MCTOPUST PACCKA3bIBAIACH TOOETUTESIMIU.
OTO MHEHMe OTYaCTU CO3BYYHO C TTo3uiuel ncropuka xkepoma [e I'py, ko-
TOPBI CAUTAET, UTO Hallle COBpeMeHHOe OTHOILIeHVe K IPOLUIOMY 10 HEeKO-
TOPOJI CTENIeHM SIBJISIETCS TOCTKOJIOHUAIBHBIM, TTIOCKOIBKY MBI UYYBCTBYEM,
UTO Y HaC eCTb IpaBO Ha MPOLUIOe, Ha KOHTPOIb Haz, HUM [9]. Brnarogaps
MacCTepCKOi MOSIBUIUCH 12 HOBBIX PEXVICCEPOB, KOTOPbIE CITOCOGHBI PaCCKa-
3aTb 0 )XM3HM Ha KaBkase oT nepsoro /mua. [IporpamMma Hocu/la yHUKa/Ib-
HBIJi XapaKTep U, 10 MHEHMIO KPUTHKA, TPEH/, Ha «KaBKa3CKoe KMHO» II0Ka
He 3ajana. [Ty6muHoe 6pITOBaHNe MTPOIUIOTO B KAPTUHAX BIITYCKHUKOB
CTYyOUY UMEET CBOU OCOOEHHOCTH, HO 00bEeJUHSIIOT X CXOKMe CIOXKEeThI.

Cam Anekcanzp CoKypoB Ha BOIIPOC, [I0YeMy OH He CZiesaj Haluo-
HaJIbHYIO MacTepcKyio B Mockse win IleTepOypre, oTBevas Tak: «Hemb3st
OTPBIBATh B3POCIIBIX JIFOJEH OT 001IIeCTBa, B KOTOPOM OHM POAWINCE, OT Ha-
LMOHAJIBHOTO yKiaga. MHOTMe TOTOM He BO3BPalLaloTCsl. A BepHYBIINCD,
TepSIIOT MHTEepeC K KM3HU Ha POLMHE U He 3aHMMAaIOTCS Xy 05KeCTBEeHHbIM
TBOPYECTBOM» [7].

OTMeTuM Taxke, 4YTO TeMa OTHe/IbHOCTY aKTyasbHa U AJIS1 APYIUX
HaLMOHATIbHOCTeI], IPOKMBAIOIIMX Ha TeppuTopuy Poccuy mim B cTpaHax
CHI. 3ameTHbIii MHTepeC KMHOKPUTUKOB U UCCIe0BaTe/el B Ioc/ieqHe
roJbl BbI3bIBAET, B UACTHOCTH, SIKYTCKOE ¥ MOHI'0JIbCKOe KMHO. Brixon,
aBTOPCKMX KapTVH HAallMOHAIbHBIX PEXMUCCEPOB HAa YPOBEHb MMPOBBIX
KnHOo(decTHBaIei BUAUTCS KakK ITOIMBITKA MTPEOA0IeTh M30IMPOBaHHOCTD.

Hen3s6exxHblIiT mpoliecc r71o6anm3annm siBJIsieTcsl e1Ba M He TJIaB-
HOJ NIPUYMHONM M3MeHeHMs TPpaauLuii, KyJIbTypPbl 1 JKU3SHEHHOI'O yKJIa-
J1a COBPEMEHHOTO couyMa. Ha mpoTsiskeHuM CTONMeTHUI TTpeACTaBUTeNN
MaJIOUMC/IeHHBIX HAPOJ 0B, a TakoKe TPaAULIMOHHBIX KYJIbTYP COXPaHSIIN
UIEHTUYHOCTb, YKOPEHEHHYIO B MECTHBIX TpaauLMsix u putyanax. Ce-
TOIIHSI OHM BBIHY3K/IEHbI BLIOMPATh MEXAY HEOTIPEAEeHHBIM HACTOSIINM
i LIeHHOCTSIMM TIPOIIIOTO, KOTOPbIe BCe yallie BCTYMAaloT B KOHMIMKT ¢ co-
BpeMeHHbIMM IMI06aIbHbIMM TPeHIaMMu. [1bITasiCh ONperennTbCsl, CoXpa-
HUTb WIN II€PEOCMBICTINTD HALIMOHAIBHYIO U KYJIbTYPHYIO UAEHTUYHOCTD,
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TMIPe/ICTaBUTEM TPAAULIMOHHBIX OOIIIECTB BCe yalle 06palialTcs K CBOeMy
npouuiomy. OHM HYKAAIOTCS B ITOMY/ISIPHBIX JOopMax perpe3eHTalunmn
UCTOPUYECKUX MTEPCOH U COOBITHI, TEPEOCMbICTIEHUN CEMEITHO U Ky/Ib-
TYPHOII TAMSITH, BK/IIOUEHNM 0GBEKTOB KYJIbTYPHOTO HAC/IeAVSI B KAHBY
TIOMTY/ISIPHBIX MCTOPUI O TPOLULIOM. Bce 3TV TOTBITKM ITepeoCMbICIUTD
TIPOIIITIOe HAXOOSITCS B 00IACTH ITyOIMYHOI UCTOPUY, KOTOPAs SIBJISIEeT-
€SI TTIOCPEeJHUKOM MKy MCTOPUYECKMM 3HaHVEeM U ITyOIMKOil 1 yepes
TIPOIIITIOe TOBOPHUT O ITpo6IemMax HaCTOSIIIero BpeMeHM!.

TecHoTa Kak 06pas B Xy,0)keCTBEHHOM NoBeCTBOBaHUU

KanTtemupa banaroBa MOKHO Ha3BaTb OGHUM U3 CAMbIX SIPKMX U YCIIELITHbIX
BBIITYCKHMKOB MacTepcKoit Anexcanapa Cokypoa. CBOIi [eOI0THbIN TTOJ-
HOMETPakHbIi GhuibM («TecHOTa»), KOTOPBIN ObUT IIpecTaBIeH Ha KaHH-
ckoM (ectuBase B mporpanvme «Ocobblii B3IISLI», MOTOLO PEKICCEP CHSLT
B 2017 rony. B oiHOM M3 MHTEPBBIO OH CKasaJl CJiefylolee: «...TeCHOTa
eCTh BHYTPU KaXXIOT0, KTO BbhIpoc Ha KaBkase. MbI Bce HeceM ee B cebe»
[13]. TecHOTa — 3TO hOopMa HECBOOO/IBI, KOTOPYIO PA3HBIMU XYIOKECTBEH-
HBIMM CIIOCOOaMM IBITAIOTCS TIEPEeaTh B CBOMX KAPTMHAX IMPAKTUYUECKA
Bce yueHnku COKypoBa, 06pararonmecs: K KaBKa3cKoii TpodaeMaTmke.

Mo npMHLMITY apXUTEKTOHUKM B KapTuHe bamarosa MOXKHO BbIIETUTh
YeThIpe CMbICJIOO0PA3YIolMe YacTu: 3TO MOXUIeHMe 6paTa IIIaBHO
repouHu VnaHsl, 11060BHAs IMHMS AeBYLUIKM Y KabapAMHCKOTO MapHs,
KoHGuKT Vnausl u JIJaBua ¢ pOAUTENSIMU U, HAKOHEL], BbI60p WiaHbI
octaTbcsl B Hanbunke, HeCMOTPSI Ha OThe3/, OTLIa U MaTepHu.

Ha doHe moxuieHns 6aHAUTAMY MOJIOAOTO MAPHS U3 eBPeiiCKoi
CeMbl U eTO HeBeCThl Mbl 3HAKOMMMCS C TIaBHO¥ reponHeit buibMa
VnaHoii, poiHO¥ ceCcTpoii MoxXuileHHOro rmapHs. OHa cOBCceM He BITUCHI-
BaeTCs B IIPe/ICTaB/IeHN O IeBYIIKe 13 TPAAULVOHHONM eBPeriCKOi CeMbM:
paboTaeT y OTIja B aBTOMACTEPCKOIA, 0Z|eBaeTCsl, «KaK MmaraH», CMeeTcs,
KOTJIa MaTh IIPOTITUBAET €J1 IIaThe Ha IOMOJIBKY OpaTa 1, YTO caMoe T10-
pasuTenbHOe, BCTpeYaeTcs ¢ KabapauHieM. [Ipo6ieMbl ¢ HallIOHATbHOIA
camouzeHTUbMKAIe TepOVMHM ITePEKIMKAIOTCS Y CO CTIOBAMU peXkuccepa
0 camoM cebe. «5 1 10 BCEro 3TOTO He YYBCTBOBAJI Cebst KabapauHIEM,
y MeH$I HeT HMKaKOJ IIPMBS3aHHOCTH K 9TUM TPaJULIMSIM, K 3TOI KYJIbType.
51 5ke make KabapIMHCKOTO s13bIKA He 3Hal» [13], — mpu3Hascst bamaros
¥ BbI3BAJI IIKBAJI KPUTUKU CO CTOPOHBI COOTEUeCTBEHHUKOB.
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Wn. 2. [1. )KosHep B ponu NnaHbl n H. XXykos B ponu 3anuma. Kagp ns punbma «TecHoTan,
pexxuccep K. banaros, 2017

OuryiieHne HeCBOOOABI COTTPOBOXKAAET repoeB Ha MPOTSKEHMM BCETO
dbunbMma. KapTuHa cHaTa B «<HeMOM» opmare 1,33:1, uTo ycunusaer 3¢-
(exT y30cTH, HAPSDKEHHOCTH, KOTOPAst OLTyLIaeTcsl Gu3MUecKu: repon
JKUBYT B TECHBIX ITOMelleHMsIX, V1aHa To U [1eJ10 Jie3eT yepe3 OKHO, KMHO
HAYMHAEeTCS C KaApa, B KOTOPOM repoMHS KOMOIIUTCS MO, aBTOMOGMIEM
u rip. TecHOTA He TONBKO PU3MYECKas, ef0 IPOMUTAHA KM3Hb OOUTATENe
Hanpumka koHna 90-x rogos.

TecHO reposiM KapTUHBI M B paMKax TPaAMLMOHHbIX IIPe/ICTaBIeHUI
0 6pake u cembe. OTHOIIEeHNS VITaHbI 1 KabapauHIia 3aaMa 06peyeHsl,
IIOCKOJIbKY OH He TOTOB IOCTYIIUTBCS TPASULIMSIMU CBOETO HapOAa 1 Ke-
HUTbCS Ha eBpelike. OQHAKO K 9TOMY 1Iary rOTOBa cama liaHa: oHa BCTY-
TaeT B OTKPHITHIN KOHGIMKT He TOJIBKO C POOUTENISIMU, HO U C OOIMHOIA.
Kak cunTaeT cam peskuccep, BCe 1eji0 B TOM, UTO KaBKa3CKMe MYKUMHBI
Ha camMoM fesie ciaabee SKeHIuH [13].

B «TecHOTe» KOHMIUKT «OTI[OB U JIeTeli» yKe TTOKa3aH B Hauboiee
OCTpo¥i ctaguu. Pexxyccep IOBOAUT [0 IIpenesia OTHOIIEHNS TPagULIVOH-
HBIX POJUTENIEeN U He KelaloluX G0oblile BCTPauBaThCs B MOABIISIIONIVE
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BOJIX0 PaMKM [aTpMapxajabHOro yKaana gereii. ByHT VnaHbl oueBueH,
MIPOTeCT ee 6paTa — TUXMIT, HO YBepeHHbIN. B paMKax TpaguLIMOHHONM 3TH-
KM POIUTEJISIM He OCTaeTcsl Huuero, KpoMe rnobera. MnaHa ux ono3opuia:
JIMIINJIACh AeBCTBEHHOCTY U NIpMHEeC/Ia OKPOBABIEHHYIO TPSIIKY Ha 3a-
CTOJIbe C CeMbell KeHyxa, KOToporo ey npouat poaureny. Ho nyig Vnausl
9TO G0JIbIIIE He ITOBOA, 6eskaTh. OHAa OTKA3bIBAETCS Ye33KaTh, Kak U [laBu,
KOTODBIi IelaeT BBIOOP B IOJTb3Y CBOETO JIMYHOTO CUaCThsl. [IpumMevaTennb-
HO ¥ TO, YTO MaTh TpeOyeT OT Jouepu KepTBbI BO MUMSI CIIaceHMs 6para.
«Ham 60sbIlle HUKTO He TIOMOYKET», — TOBOPUT OHA, HAacTauBasi Ha Opake
C ceMbeii, KoTopas obelajaa UM JeHbIM Ha BbIKyN JaBuma. Ho nana
M 3[eCh IIbITAETCS [I0OPBATh C OTPAHNYMBAIOIIVMY [IPeLCTaBIeHUSIMU
0 IOJDKHOM M JleiaeT UHO BhIOOD.

OueBMIIHO, YTO BCe MepevycaeHHbIe KOH(MIUKTBI UMEIOT UCTOpUYe-
CKy1o npupogy. IToxuienus noneii Ha KaBkase cranu ciefCcTBYEM ABYX
BOITH B YeuHe, HOPMbI OOIIIeCTBEHHO U JIMYHO KMU3HYU chOpMUpPOBa-
JIVChb B J,a/IeKOM IIPOIJIOM, HO MTO-IIPEXXHEMY UTPAIOT PEIIaloILy0 POIb
B KOHGIMKTE ¢ TpaHChHOPMIUPOBABILEICS 1e/iCTBUTETbHOCThI0. IMEeHHO
B CTOJIKHOBEHMM C 3TOI aTmocdepoii mpuTecHeHMs Ha GOHe Benuye-
CTBEHHBIX TOPHBIX IPOCTOPOB HAXOAUTCS MTOKOJIeHEe MOIObIX JIIOJ e,
60JTbIIIe He JKeTAIIX MUPUTHCS ¢ GOPMYITMPOBKOIL «y HAC TaK MIPUHSITO
MCIIOKOH BEeKy».

Pa6oTa ¢ MCTOpUUeCKMM MaTEPUAIOM B paMKax ITyOIMUHOI UCTO-
puUM BCcerga HaxOAUTCS B 30HEe MHTepIIpeTaluy UCTOPUIECKOTo daKTa.
He ocnapuBast MUCTOPMYECKYIO OCTOBEPHOCTb T€X MUY MHBIX COOBITU,
COBPEMEHHbII KuHeMaTorpad UCXOOUT U3 TOTO, UYTO a6COMOTU3AIIVSI TOY-
HOCTM 3a4acTyI0 He JaeT BO3MOKHOCTY IIOHSITh MCTOPUYECKNIT KOHTEKCT,
MTOCKOJIbKY ee HEBO3MOXKHO BOCCO3AaTh B IIOJIHOM 0GbeMe.

B KapTuHe 0c060 MMOAUYEePKMUBAELTCS, UTO Y 3TOI MCTOPUM €CTh KOH-
KpeTHbIi aBTop. «MeHs 30ByT KanTemunp Banaros. 51 kabapayHer 1 B 3TOM
ropoge ponwuics. 9to ropon Hanbunk, CeBepHbiii KaBkas. 9ta nctopus
npousouuia B 1998 romy», — roBOPUTCS BO BCTYNIUTENBHBIX TUTPaX. BaxkHO
CKa3aTh, YTO y OONBIIMHCTBA Jtofeii ¢ KaBkasa HaiigeTcs Kak MUHUMYM
OI/HA M3BECTHASI MCTOPMS TIOXUIIEHNS B OyvKaiitiieM OKpyRkeHun. IToaTomy
MoA06HOE BCTYTUIEHVE He TOTbKO MOIUePKUBAET BYKHOCTb CyOBEKTUBHOTO,
O4YeHb JIMYHOI'O BbICKA3bIBAHMS aBTOPA, HO B TO JKe BpeMs OuepuyBaeT
KOHTEeKCT, XOPOIIO 3HAKOMBIJ KUTEJISIM PeTrMOHa U CTPaHbl, 4151 KOTOPOJA
KaBka3 Ha MHOTMe TOfIbI CTaJT ONUIETBOPEHVIEM OITACHOCTY U 6e33aKOHMSI.
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KynbMMHALMOHHBIM MOMEHTOM KapTVHbI CTAHOBUTCS IIPOCMOTP Kac-
CeThI C 3aMCSIMUM Ka3Hel pOCCUIICKMX CofaT B UeuHe, Talkoke OY€BUIHO
MCTOPUUECKOTO COObITHSI. Takmm 06pasom, Iy6mnuHast MICTOPUSI CTaHO-
BUTCSI YaCThIO XYI0XKEeCTBEHHOT'O IIPOCTPAHCTBA, IIe HelTpopaboTaHHOe,
HelepeskuToe MPOIUIoe aKTyaIn3upyeTcs 1 TpedyeT BHMMaHusI. Bamaros
e/1Ba JIM He TIePBbIM B OOJIBIIIOM KMHO HAUMHAEeT Pa3roBOp O CAMOM Tparu-
YeCKOM Iepuoje B UCTOPUM COBpeMeHHOI Poccumi, KOTOPbIN MPaKTUYeCKU
He OCMbIC/IEH HU B KyJIbType, HU B MCKYCCTBe. XPOHMUKY, TOKa3aHHYIO
B QWIbMeE, PEKMCCEP CMOTPE IOMa CO IIKOTbHBIMY TTPUSTEISIMM Y PEIIAT
BKJIIOUMTD 3TOT 3MM30/, B KapTUHY. JIMIIKMIL y>Kac BO3BpalllaeT K HOBOCT-
HbIM IporpaMmam u3 90-X, Korja nogo6HbIe Kaipbl MOKa3bIBAIN IO Telle-
BUIEHMIO C TPOCBO0IT yOpaTh eTeit oT 3KpaHOB. O6CTAHOBKA HAKAJISIETCS
ele 1 C [IOMOILbIO MY3bIKaJIbHOTO COITPOBOXKAEHMS, [IOCKOIbKY 3BYUNUT
TecHsI ueueHcKoro 6apaa Tumypa MyirypaeBa «Mepycanum» co CIOBAMMU:
«MBplI Te6st ocBo60aMM, / Bory myiim otnaaum, / B3op K Aiaxy o6patum,
/ Bynet Ham Mepycanum!» [lnanor, COCTOSIBILIMIACS MeXIy TOBapUILLaMU
110CJie IPOCMOTPA, TOBOPUT O TOM, YTO paHa YeUeHCKOVi BOJHBI U ee I10-
CJIeCTBUIA ellle OUeHb CBeXKa:

— HempaBuibHO Bce 3TO.
— UT0 He MpaBUIbHO?
— PesaTb yenoBeka, Kak CKOTUHY.

- HpaBI/IJ'[])HO Jle/1atoT. 3eMJII0 CBOIO 3alMIIAK0T, TO, YTO MbI HE CMOIVIN...

U panee:

— YeueHI[pl OPAThsI HALIN.

— OHu Tebe Takye e 6paThsl, KaK 6aaKapLibl, TOHSIT?

OnuH U3 pedsIT CIIpalnBaeT, Ciblnana au MiaHa 4To-HubyIb po
reHouuz, v roBoput: «Ilocne pycckux n3 12 HaumMx IieMeH TOJIbKO TPpU
ocranucb»@,

2) Bonpoc o reHoumnae YepKecoB (afpIroBs; B rpynny HapoAoB BXOAAT afblreiLibl, kKabapanHLbl,
YepKechl U Apyrne cy63aTHOCHI, FOBOPSALLME Ha afbIrCKIMX s3blkax abxa30-afibIrCKOM S3bIKOBOWM
rpynnbl) B xoae KaBkasckow BoliHbl (1817—1864) HeogHOKpaTHO CTaBU/CS Nocne pacnaga
CCCP. Jata Havana KaBka3CKo BOVHbI TaKXKe MO-NPEXHEMY CNY>XUT NPeaMETOM A ANC-
Kyccun. Mo MHeHUIo psaa UCTOPMKOB, OHa Aainnack 6onee cTa NeT n Havanacok B 1763 roay,
korpa EkatepuHa Il nopyynna Bo3BeCTV KpenocTb Ha KabapAvHCKON 3emie B ypouuLLe
Mo3spaok.
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Takum o6pa3om, o6palieHe K COObITUSIM IPOIILJIOTO OTOJISIET IIebIi
I/IaCT HepellleHHbIX HAallMOHAIbHBIX 1 MEKITHIMUECKUX KOHGIUKTOB. BBO-
[ IOKyMeHTaJbHble CbeMKI B Xy[0’KeCTBeHHOe II0BEeCTBOBaHMe, a lajiee
Pa3roBOp O COBBITUSX ellle 6oJiee paHHEl UCTOPUH, peskuccep GYATO Obl
TIOKa3bIBAEeT, YUTO OTHU HEIIPOKUThIe KOHQIMKTHI IPUBOISAT K IPYTUM
Y PAaHO VI MTO3[IHO BOTIPOC BCTAHET OCTPO U MOTPeOYyeT HOBBIX PEelIeHNiA.
He MeHee BayKHBIM 3[1€Ch SIBJIIETCS aKLIEHT HA BHYTPEHHUX KOHPIMKTaX
MeXJy KaBKa3ckumu Hapogamu. CoBeTcKast afMUHMUCTPATUBHAS TIOMUTHUKA
TIPY CO3TAHUM I'PAHULL STHUUECKUX 00Pa30BaHMIT YACTO HE YUUThIBAIA
MHTEPECHI MPOXXMBAIOIIMX HAa HUX HapoJoB. TeppuTopyraabHble KOHQIVKTbI
Ha CeBepHOM KaBkase ceromHs MMeIOT JIOKQJIbHbIV XapaKTep, HO IIPONC-
XOZST PEryysipHO C Pa3HOJ CTeleHbI0 MHTEHCUBHOCTH.

O6palaercst K TBOPYECTBY MMO-TIPeskHeMY MoIy/IsipHoro Ha KaBkase
6apma Tumypa MyiypaeBa u Kupa KoBaneHnko. OgHako B Guibme «Pas-
SKMMasl KyJlaki» 3BYUMT JIMpUUeckast KOMIo3uLus nepua «TBost HeXXHast
T0X0JKa», Korra Aa 6ynTo ObI BRIPBIBAETCS M3-TI0] TPUCTATBHOTO Ha-
GTIOZIEHNST OTIIA U OTIIPABJISIETCS C HACTOMUMBBIM yXaskepoM Ha cOopuiie
MECTHBIX PeOsIT, IPUQPTYIOIMNX Ha CTAPBIX «KUTYISIX». 11T AIIBI 3TO TVIOTOK
CBEXXEero BO3/yXa, OHa IO ITPUBBIUKE MIPSTYET JIUII0 B KOPTY, HO I71a3a ro-
BOPSIT O TOM, YTO OHAa B 3TOT MOMEHT CYaCT/IMBA.

B puHanpHbIX Kagpax «TecCHOTBI» ThMa 6YATO OTCTYyIAaeT, Gopmar
CbeMKV CTaHOBUTCS MIMPe, ¥ MbI BUIMM MTPOBOXKAIOILYI0 poauTeneii nany
Ha ¢oHe rop. «<Mam, Teb6e HeKOro 60JIblIie TII06MTh», — TOBOPUT OHA, KOTIa
MaTh OOHMMAaeT ee ¥ HAaKMUbIBAeT KYPTKY Ha IIeYM.

TopbI COBepIIIEHHO OUYEBU/THO OUIIETBOPSIIOT CBOGOY, BHIXOZ, 38 PAMKU
IYIIHOM MPOBUHIMAIBHOI HecBo60ozbl. Ho OHM 5kKe 6y TO KOHCEPBUPYIOT,
CKMMAIOT IPOCTPAHCTBO BOKPYT Te€X, KTO OTYASTHHO XOYET BbIPBAThCS.

banarosy yzmanoch 1mokasaTb KOHTPACT MeXAy [10aBJsieMOli BoJeit
¥ 6e3TpaHNMYHBIMM IIPOCTOPAMM KaBKa3CKOIi MPUpOoIbl. B KapTuHe 6yaTO
HaMeTWICS ITYTh K OCBOOOKIEHNIO B CAMOM IIMPOKOM ITOHMMAaHUM: Ha-
YMHAS C OCBOOOXKIEHNS OT HALIMOHAIBHBIX Y PeIIUTVO3HBIX Pa3ININii,
3aKaHYMBAasl IPOYHBIMU CEMETHbIMM YCTOSIMU U TPAOULIMSIMM, KOTIA B HUX
CTaHOBUTCSI HEBBIHOCUMO AYIIHO. [IpMiMeyaTenbHO, YTO KOMITO3ULIMS
bubMa BHICTPOEHA IO TAKOMY 3Ke MIPUMHILIMITY: B TIEPBBIX Kaapax MmaHa
KOTIOLINTCSI IO, MAIIHOM B aBTOCAJIOHE IO, TPOMKYI0 KabapAVHCKYIO
MY3bIKY U3 paguoNpMeMHIKa, B GuHane Mbl BUAUM ee Ha GOHEe MOHY-
MEeHTaIbHOI Mpupoabl. [IpakTryecky Bce CbeMKU GribmMa Beauch ambo
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B HOUHOE BpeMsl, OO0 B 3aKPbITHIX TOMEIIEHUSIX, U JINIIb K GUHATY MBI
BUIMM IrepOMHIO Ha (hOHEe BBICOKOTO PacCBETHOrO Heba.

[IpumeuatenbHo, uTo 1 KanTemup banaros, u Kupa KoBaneHko BBOOST
B CIOKET CI[€HbI C MECTHO IMCKOTEKN. [IJIst MeBYIIEK U3 TPaIULIVIOHHOTO
06I1IeCTBa ITOITM Ha AYICKOTEKY — CMeJIbIii LIaT, IOCKOIbKY CITYXM O TAKUX
ITOCTYIIKaX PaCIpOCTPAHSIOTCSI GhICTPO. [IMCKOTEKA CTAHOBUTCS CBOEO-
6pa3HoiT MeTadopoit CBOGOIBI OT BBITECHSIONIEH BHEIIIHE cpefibl. 31ech
KasKIbIi MOSKET [T03BOJINTh ce6e UyTh OO0JIbIIIe CMEIOCTH 1 CAaMOBBIPasKe-
Hys1. VlaHa cHavasia CuMauT B MallyHe ¥ OYATO Obl COMHEBAETCsI, HO IIOTOM
peliaeTcst, BLIXOAMUT ¥ TAHIYeT OfHAa: CHAavaJIa TI0f MY3bIKY, @ TOTOM MbI
BUIVM TOJIbKO 60JIe3HEHHbIE IBVSKEHMS M HEMOJi KpUK reponnn. Ha yTpo
OHa OocTaHeTcs 6e3 royioca, HO Ha Jiniie 6ymeT yibioka. OHa 6yaTo 06pena
CcBOOO/Y HE TOJIbKO BHENIHIOW, HO ¥ BHYTPEHHIOW. ANy 5K€ ITPUBOASIT
Ha IVMCKOTEKy OpaThs, 3Hast 0 ee kejaHu. OHa TOJIT0 He OTBAKMBAETCS,
MpsiYach 3a BOJIE60IbHON CETKOI, M B MUTOTe XOUeT COeXKaTh, HO CTapIIInii
6paT AKMM ee Bo3BpaiaeT. OHM TAHIYIOT MeJIEHHbIN TaHel] 0[] oue-
PEeIHYIO IMPUUIECKYIO TIeCHI0 MyIlypaesa.

Kpusuc naTpuapxasnbHbiX LLEeHHOCTe! U no6er BO UMs cnaceHus

B TecHOTe Ha oHE CYPOBBIX KABKA3CKUX I'OP TAKIKE JKMUBYT I'€PO KapPTHHBI
«I'my6okue pexn» Bnagumupa BuTokosa, Apyroro yueHnka Aiekcangpa
CokypoBa. ®UIbM CHST Ha POJHOM JJISI peskuccepa KabapAnHO-4epKecCKOM
SI3BIKE C PYCCKMMY CYOTUTPaMM U PACCKa3bIBAET O KM3HM CEMbU B CYPOBBIX
ropax KaBka3a, rjie oM BbIHYK€HbI 3apabaThIBaTh Ha KU3Hb PyOKOIA
jeca.

«I'myboKue peku» Takke MOKHO Pa3feuTh Ha HECKOIbKO 3HaUMMBbIX
TI0 CMBIC/TY YacTeii: mpuesz Maioro B oM OTIIa, KOHQIMKT 6paTheB C OHO-
ceTbYaHAMU U TIPEeJATENICTBO MJIaAIIero 6paTa ¢ GMHaIbHBIM 6€TCTBOM.

Moooit 4eioBeK, KOTOPOTro 6paThs CHUCXOAUTETbHO HAa3bIBAIOT
MauJtoii, BO3BpaIiaeTcst B Cea0, YTOObI TOMOYb CEMbe BBITTOJTHUTD TPU-
OBLITBHBIN 3aKa3. MbI He 3HaeM, OTKY/Ia OH MPUEeXasl, eT0 BHEITHUIT BUI
BDSIL IV YAUBUT FOPOJCKUX JKUTeJIelt, HO HeJlello CMOTPUTCS B TOpax.
CTONIKHOBEHME IBYX MUPOB 60/Ie3HEHHO MPOKMBAETCSI BCEMY WieHaMM
CeMbU, 11 K cepefiHe GiibMa B3aMMHbIe KOJIKOCTH U TPYOOCTb TePeXozsT
B OTKPBIThIV KOHMINKT.
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WUn. 3. T. Tennees B ponun Manoro. Kagp ns ¢unoma «fny6okue pekny», pexxumccep B. Butokos, 2018

«Y MeHs1 OblIa 3a8Jja4a [TOKa3aTh PErMOH TaKMM, KaKMM S eT0 3Halo.
S1 Hazle10Ch, YTO Pa3pyIINUII CTEPEOTHMII, UTO y Hac Bcerga bpar 3a 6para
u cocep, 3a coceza. K coskanmeHnro, abCcomoTHOE YBasKeHNe K CTapIINM
M JKeHIIMHAaM, [TOCIyllaHye MIaAINX ceifuac yXoauUT B IIPOILJIOe, 3TOTO
BCe MeHbllle ¥ MeHbIle. MHe KaykeTcs, 3TO MpobiemMa, sl CYUUTAI0, UTO yBa-
JKeHMe K JKeHIIMHEe U cTapiieMy 6paTy — Belly, IPUHIUITNATbHO BaXKHbIE
LL1s1 ceMbU» [6], — roBopumi Biianyumump BUTOKOB B OHOM 13 MHTEPBBIO.

SI3bIK B KapTMHe eI Y He CTAHOBUTCS ITOJTHOLLeHHBIM [1€/iCTBYIOIIUM
JIULIOM, TO SIBHO BBITIOJTHSIET I1€JTbIV PSIT, CMBICJIOBBIX (DYHKIIMIA. B 1epByio
ouepenb, OH IeJIUT MUP TPAAULIMOHHBIN 1 COBpeMeHHbI. B mepBomM OH
SKMBOW, OpraHMYHbINM, COCTAB/SIONIMIT OCHOBY KOMMYHMKaluu. B mupe
YCJIOBHO COBPEeMEHHOM OH pasjesisieT, MelllaeT, cCCOpuT. OTel 1 cTaplie
6paThsi TOBOPSIT HA POLHOM SI3bIKe. MaJioit MOHUMAET SI3bIK, HO IIOXO,
Y OTBeYaeT BCerga mo-pyccku. «XBaTUT U3-3a HEro MO-PYCCKY TOBOPUTb,
ITYCTb POIHOI SI3bIK BCIIOMUHAET», — TOBOPUT TI0 OPOTE B JIeC OAWH 6paT
Ipyromy. B duibMe HeOgHOKpPATHO BO3HMKAIOT IIOUEPKHYThIE S3bI-
KOBbIe KO/UIM3UM. B clieHe 1mociie ceMeiiHOTO Y>KMHa 6paThsl BCTYIAIOT
B IepeIasky, ¥ BliepBble Masoii, KOTOPbIit Ha IPOTsKeHMUM Bcero hunbMa
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MOJTUa CHOCUJI HACMEIIIKY, TIPOSIBJISIET XapaKTep Y CTapaeTcs AaTh OTIIOP.
CHayajia OH TOBOPUT, UTO He MTOHKMMAET, O YeM rOBOPSIT OpaThsl, HO TOCTIe
TepexoiuT MOYTY Ha KPUK, U e[]Ba I He BIepBble cTapiiuii 6pat bec
OTBEYaeT eMy M0-PYCCKU.

TToHMMAaHMS HET TaKKe MEXK/Y OTIIOM U CbIHOBbsIMY. OTHOLIEHMSI C OT-
1IOM, Ha ITePBBIit B3IVISI, XOPOIIIMe: B HUX CTh 3200Ta U aske IIOCTOSTHHBII
JIMaJIoT, HO B HUX OY[TO ObI HET TPYOHO BBIPA3VIMO¥ CJIOBAMM OIM30CTH.
Be3ycioBHO, 9TO YaCTh Ky/JIbTYPHOTO KOHTEKCTA, KOTOPBIN MOApasyMeBaeT
SMOILMOHAIBHYIO CAePKaHHOCTD, AVICTAHLIMIO B OTHOIIEHMSX C JeTbMMU
B ipuHLMITe. TeM He MeHee B GUIbMe CKYITIOe ITPOSIBJIeHVe YyBCTB IO -
YePKHYTO KPUTUYHO ¥ OTPasKaeTCsI Ha BceM obpase SKM3HU MY>KIMH.

BpakayroT 6paThs U ¢ IPyrMMHU cenbyaHaMu. MHOTo/IeTHee Harpsi-
>KeHVe MMPUBOAUT K Tpareann. KoHQIUKT ¢ cocensiMm, KOTOPbIX 6paThst
He XOTeJIM MPUBJIeKaTh K paboTe, Iessi C HUMM 3aKa3 Ha BhIPYOKY Jieca,
3aKaHYMBAeTCs] BOOPY)KEHHBIM HarajieHueM. bpaThsi, Kak Mbl MOXeM
TIOHSITH 110 GDMHANTBHBIM KaZpaM, TIor16atoT, a Masioit criacaeTcst 6ercTBoM.

Tema no6era, HeCMOTPSI HAa OYEBUIHbIE BHEIIHVE Pa3Inuyus, CTa-
HOBUTCSI KJTFOUEBOI1 [I/Is1 BCeX TpexX 6paTbeB. HEMHOTOCIIOBHBIE AVATOT
0OHAasKAIOT e1e OoJbIIe MPOTUBOPEUNT MEXKIY IBYMS MUpamu. BpaTbst
BEIYT UX C TPYZIOM MJIY BOBCE CTAPAIOTCS 136ekaTh. KOHGIMKT Tpaguiin-
OHHOTO ¥ HOBOT'O IOCTUTAeT CBOE KylIbMMUHAIMY, Korna Masioit BbIXOOUT
u3 foma 3a Becom 1 JkzieT, UTo OH HAuHeT C HM TOBOPUTb, HO TOT yoeraeT
BCe BBIIIIE U BBIIIE B rOpPY:

— Bec, croit, moroBopu co mHoi#t! Bec! Te6e camoMy He HAa[J0€I0 TaK JKUTh?
— Uro TbI croga npuexan? XXu3Hu Hac HAyuYUTb peurni’?
— Ja!

OpHako 6exuT He TombKo bec. [To6erom Masioro 3akaHYMBaeTCsI Kap-
TuHa «ITy6oKMe peku». OcTaBUB OpaTheB B CMePTEIbHOI OMacCHOCTH,
OH MPUAET B TUXUIL OM, [Je CIISIT OTel, M HeBeCcTKa 3anpa, Ha LbIIOYKax
MIPO¥iIeT B CBOIO KOMHATY, COOEpeT B OXaIKy Belly U YOXKUT HaBCeraa.

0O6pa3 Majtoro rpoTtmBopeunB. OH COBepIIaeT MPeJaTebCTBO, a B KOH-
TeKCTe MaTpuapxajbHOM 3TUKM U BOBCE CMEPTHBIN Ipex. B TO >ke Bpems
MMEHHO OH, JOCTaBJIsIsI GpeBHA Ha JIECOITAJIKY, BCTYTIAeT B KOH(IIMKT C XO-
3STMHOM ¥ TpebyeT 3aIUIaTUTh aIeKBAaTHYIO CyMMY, a He IPOLIN, KOTOpPbIe
TIOTyYasIM 33 KATOPSKHYI0 paboTy ero orell ¥ 6paThbsi. DTU LeHbIM OH Tepe-
JlaeT OTLY, KOTOPbIIl He MOXKeT CKPBITh YAMBIIEHMSI ¥ TOBOPUT, YTO 3 IeHb
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CTOJIbKO OHU ellle He monay4dasny. Kaxercs, 6yATO MUD MaTpuapXaibHbIii
BOBCe YTPATUJI CBSI3b C PeabHOCThI0. CeMbsI BBDKMBAET, 3apabaThiBaeT
Ha x71e0 TSKeTbIM TPYZIOM, HO He B COCTOSIHUM JOTOBOPUTHCS O TOCTOMHOM
orutate. Majioit loMaeT 3TU PaMKH, BbIGUPast MHOI 1yTh. HO Ha 9TOM IyTH
OH OTKAa3bIBaeTCS 1 OT TOTO, UTO JIe/IaI0 MUD roplieB MuduUIecKu BeTUKUM
671aTOPOCTBA, B3aMMOIIOMOIIV, YBAXKEHMSI K POIUTEISIM Y CTapIIVM.
Becy 1 Myxe TOXXe TeCHO, HECMOTPSI Ha GecKpaiiHue TOpHbIe Mei3axKu
BOKpYT. KoHer] cTaporo ykiazia CraHOBUTCSI [1s1 HUX O4€BUAHBIM, TOTbKO MPU-
3HATHCS ceOe B 3TOM OHM He pernaroTcst. [Iomo6HO YeXOBCKMM TPeM CecTpam,
OHM TOCKYIOT M MEUTAIOT O JKM3HU B FOPOJIE, ITyCTh U B IIYTIMBOI (hopme:

— MoseT, B ropof, yefieM, CAbILINILb?
— [Moexann!

— Cepbe3Ho?

— TaM >KeHILMH MHOTO, a TYT S ITyXHY.
— V 1e6st OmHO Ha yMe.

— Ay Te6s 6ynTo Apyroe...

IloM I7IaBHBIX TepOoeB HaJ, 0OPbIBOM Y OYPHOIT PeKM MpefCTaeT Me-
tTadopoit HeyCTOUMBOTO BHYTPEHHETO U BHEIIHero Mupa Ha KaBkase.
OIMHOKO CTOSIIINIE Ha OHE CYPOBBIX CHEXKHBIX TOP, HEYKJTIOKE 3aIaTaH-
HbIil GpeBHAMM, OH OY[ITO BOT-BOT COPBETCS U PYXHET B JIEASHYIO BOZY.
[IpyMeyaTenbHO, UTO JOM OBUT ITOCTPOEH CIENaIbHO sl CheMOK (huibMa
B ymenbe Anbii-Cy B HaronanbHoM mapke [pusnb6pyche B KabapayHo-
Bankapuu, HO cenb, COLIEIINIA B YIIIe/Ibe M0C/Ie CbeMOK, CHEC HE TOJIbKO
€ro, HO " TIOJTHOCTBIO M3MeHW JIaHAIIahT MECTHOCTH.

ITy6amuHast MUCTOPUS B KapTHHE BUTOKOBA MPUCYTCTBYET OIIOCPe-
[IOBAHHO, OHA 3aTparMBaeT MHOTOBEKOBbIE YCTOM MTATPMaPXaJTbHOI0O 00-
IIeCTBa ¥ OOHAakaeT X HEMUHYeMYI0 TpaHcdopmaiuio. TecHOTa 3/1eCh
He CTOJIbKO BHEIIHSISI, CKOJIBKO BHYTPEHHSIS: Y30CTh IIPeJCTaBIeHNiT 0 Mupe
B 11€JIOM U HesKeJlaHVe HaliT/ B HeM CBOe MeCTO IIPMUBOASIT TepoeB K Hepas-
permMbIM KoH(KTaM. OTHeTbHOCTh TaTPUapXaabHOTO MUPA, OTYASTHHO
COMTPOTUBIISIIOIIETOCS TI00AIbHBIM M3MEeHEHMSIM, B KapTiHe o6peTaeT
Tparnyeckuii xapakrep.

Kak MbI BUIMM, BHYTPEHHSST HeCBOOOa KaK y Bayarosa, Tak u y Buto-
KOBAa JKMBET B KOHTpACTe C BHeIlIHel mupoToit. Ho eciv banaros B puHae
KapTMHbI OCTOPOKHO OOHAEKMBAET 3pUTEJIS, TpUMUpsist ViaHy ¢ pogute-
JISIMMU, TIO3BOJISISE €J4 CIeNaTh BhIGOP — OCTAaThCsI, TO Y BUTOKOBA MbI He BUIUM
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BBIXOZA U3 TeCHOTBI. MytaImii 6paT InpenaeT CTaplinx, Mbl CJIBIIIMM 3a Ka-
APpOM (JIOBa «OOVH IOTOB», M IIOHMMaeM, 4YTO Irepou, CKopee BCero, TTOTUOIIN.

3aknoyeHue

Kantemup Banaros, Kupa Kosasnenko, Bnagumup Butokos u gpyrue pe-
SKMCCephl PabOTAIOT C COBPEMEHHBIM MaTepuaaoM, HO TOYHO TTOHMMa-
10T, UTO IOJ, HUM — LieJIbIii TIJIaCT HeIPOKUTOro mpouuioro. OHO genaeT
TIOMCKY CBOEJ KyJIbTYPHOI UAEHTUIHOCTH elle 6osiee 60/1e3HEHHBIMMA
U TPAaTMYHBIMU. 3a3KaTOCTh MEXKAY CTapbIM MaTpuapxaaibHbIM MUPOM,
B KOTOPOM >KUTb YK€ HEBBIHOCMMO, ¥ HOBBIM, KOTODBIN ITyTaeT CBOen
HEM3BECTHOCTBIO, YACTO 3aKaHUMBAETCS OTPULIAHMEM MM rTo6erom. U Tem
He MeHee COBpeMeHHbII KaBKa3CKMii KuHeMaTorpad BbIBOIUT B IIaBHbIe
Tepou JII0[Iei, KOTOpbIe 6OJIbIIE He OEryT HY OT Ce0sl, HU OT CBOEI MCTOPUML.
[TpMMeyaTenbHO, YTO aBTOPHI CMEJIO 6epyTCs 3a e/iBa Jii He CaMyl0 OCTPYIO
Temy 1151 coBpeMeHHOTo KaBka3a — >KM3Hb KeHUIMHBI B TaTpyapXaabHOM
o6mectBe. C1oBo «peMuHMCTKN» Ha KaBKkase nMeeT OTpUIlATEIbHYIO
KOHHOTALMIO U UCIIOIBb3YeTCs KaK pyraTeabCcTBo. OgHAKO B KapTMHAX
«TecHoTa» u «Pa3skumast KyJiaKy» MbI BUIMM VUCKPEHHUX, CUTbHBIX MO-
JIOZIBIX YKEHIIVH, OTYasSTHHO MbITAIOIINXCST Pa3ABUHYTb IPaHMULIBI HOPMBbI
¥ BEPHYTH cebe MPaBo KUTb CBOIO COOCTBEHHYIO JXI3Hb. TeM He MeHee,
MpeojioieB BHYTPEHHIOIO TeCHOTY, YCJIOBHBbIE Afia 1 MaHa elije He pas3
BCTYIISIT B IPOTMBOCTOSIHME C BHEIIHEN.

BBIMYCKHMKM MacTepPCKOIi B CBOMX paboTax JeMOHCTPUPYIOT ITyOOKOe
ITOHMMaHMe 001eCTBEHHO-TTOIUTUYECKOTO KOHTEKCTA M UIIYT HOBbIE
XYIO’KECTBEHHbIE CITOCOOBI TOBOPUTH O COOBITUSIX poIiioro. OHu o6pa-
LIAI0TCS K TeMe BOVHBI M UICTOPUYECKUX TpaBM: Benukasi OTeuecTBeH-
Hasl BoifHa 1 6;0Kaaa JleHnHrpana, KaBkasckasi BoiiHa, BoiiHa B YeuHe
Ha py6exke BEKOB U MTOCIeNYIONIVE 3a Heli TepaKThI IO cTpaHe. B coBpe-
MEHHOJ MaCCOBOJ Ky/JIbType OHM IIPeZCTaBJIeHbl B COBEPIUIEHHO Pa3HbIX
MaciTabax, OgHaAKO X 00beAMHSIET OIMH BOMPOC: KaKUMMU CITOCo6amMu
¥ C TIOMOILbIO0 KaKMX BbIPA3UTENbHbIX CPEACTB BO3MOXKHO TOBOPUTB O CO-
6BITHSIX TIpOILTOro? TakuM 06pa3oM, MyGIMIHAS UCTOPUSI CTAHOBUTCS
YaCThI0 KUHEMATOTpaGueckoro rOBECTBOBAHMS, AKTYaIMU3UPYSI ITPOIIIOe
¥ BIIXCBIBAS €r0 B COBPEMEHHDIN Xy 0KeCTBEHHBI KOHTEKCT.

Cnuncok nutepaTypbl:
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AnnoTtanys. CTaTbsi IpeCTaBIIsieT c060i PELieH3MI0 Ha IIPEMbepY CIIeKTaKIS «Auar»
B MOCKOBCKOM Teatpe «[eJIMKOH orepa». ABTOP PaCKPbIBAET CMHTETUYECKMI XapaKTep
IIOCTAHOBKMY, I7le BOEJVHO CIIIABI€HbBI U TePUIIETUY I€MCTBYSI, M aKTePCKOe MCIIOHeHne
COMCTOB 1 XOPAa, @ TaKkke MHOTOIIAHOBOE AMHAMIYHOE JeKOPALYIOHHOEe IIPOCTPAHCTBO.

OG6pauraeTcs BHUMaHMe Ha TaK Ha3bIBaeMblit «<KMHeMaTorpaduuecknii cocod BULeHMS»,

BBICTpPaMBaHMe OJHOBPEMEHHOTO EMCTBYS B PA3HbIX IUIAHAX CLIEHbI, IPUCYIINIT PeKICccepy.

AHEUH/ISI/I[DYETCH JVICIIOJTHUTE/IbCKAs KYJIbTypa COMVICTOB. BoisiBristiorcst OGH.IE‘{EJIOBE‘{ECKME
VI BHEBPEMEHHbBIE€ MOTUBBI CIIEKTAKIIA, 3aJI0KEHHbIE B MY3bIKe ,E[)Kyaenne BEP,ELI/I, a TaKkKe

B pemnccepcxoﬁ KOHI eI ITOCTaHOBIIMKA CIT€KTaKIIS ,E[MI/ITpI/IH BemeaHa.
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Abstract. he article is a review of the premiere of the play Aida at the Moscow theater
“Helikon Opera”. The author reveals the synthetic nature of the production, where the twists
and turns of the action, the acting performance of soloists and chorus, as well as a multifaceted
dynamic decorative space are fused together. Attention is drawn to the so-called “cinematic
method of vision”, the alignment of simultaneous action in different plans of the scene,
inherent in the director. The performing culture of soloists is analyzed. The universal and
timeless motives of the performance are revealed, embedded in the music of Giuseppe Verdi, as

well as in the director’s concept of the director of the play Dmitry Bertman.
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V omepsl «Auga» — rpoMKast MCTOpuyecKast 6uorpadusi: ee co3maHme 6b110
[IPMYPOYEHO K 3aBepILIeHNI0 CTpouTebecTBa CyalKOro KaHaia, U repBast
nmpembepa coctosiziach B 1871 rony B HoBoM TeaTpe B Kaupe. Cryctst
ToJITOpa Mecsiiia mpeMbepa ¢ TpuymboM MOBTOpMUIach B MMIaHCKOM
«Jla Ckana». «Auma» OTHOCUTCSI K OLHOI U3 CaMbIX pelepTyapHbIX OIep
B TEATPAJILHOM MUpe, ¥ OTTOTO CTaBUTD €€ HeOObIUaTHO TSKEJIO: JIETKO
COCKOJTb3HYTh Ha OMPOOGOBaHHBIE MTAMITbl. CTOUT CKa3aTh, YTO B OHOIA
TOJBKO «MeTpOIOIUTEH-0IIepe» CIIEeKTaK/Ib «AUa» UCTIOMHSIICS 6oee
1100 pas.

B HOBOM criekTake «[eTMKOH-0Mepbl» PeKMccep-MOCTaHOBIIMK JIvu-
Tpuit BepTMaH BHOBb IIPOSIBIII HEIIXKMHHOE BOOOPaXkeHNe, BEICTPanBast
CJIOXKHBIE CUJIOBbIE JIMHMY B clieKkTaksie. [1oz ero pyKoBOOCTBOM B CO3JaHUMU
Mpe[ICTaB/IeHMs] YUacTBOBaIa OGIyCTaTelbHAs KOMaH/Ia COaBTOPOB: 3TO
MY3bIKaJIbHbIV pyKOBOAVTEIND U OUpIoKep Banepuit KupbsHOB, Xy 0KHUKN
Tayno Kanrpo (cronust), Poctucias [TpoTacoB, eTepoyprekiii XymoKHUK
1o KocTroMaM Huka BesierskaHMHOBA, Xy OSKHUK 110 cBeTy [leHuc CONHIIEB,
xopeorpad dnBanbn CMUPHOB, XopMeiictep EBrennii VinbuH. Takoi ciib-
HBI ¥ IPY>KHBIN COCTAB IMMO3BOIVII CO33ATh SIPKOE CUHTETUUECKOE 3PeNnIIE,
IJle HelIPeCcTaHHO HaxOAsITCS BO B3aMMOeCTBUM IePUTIeTUY TeACTBHMS,
IUIACTUYECKU U ApaMaTypruuecky MpogyMaHHOe MOBeJleHMe COICTOB
¥ XOpa, BBICTPaMBaeTCsl MHOTOIIJIAaHOBOE LeKOPalMIOHHOE ITPOCTPAHCTBO,
JIeMOHCTPUPYIOTCS 3aXBaThIBAIOIe KPAaCUBbIE, CTVJIbHbIE KOCTIOMBI, ITPO-
VICXOMUT BUPTYO3Hast paboTa co cBeToM. CIIeKTaK/Ib HaITOITHEH ITOCTOSTHHOI
OUHAMMKOI — GyIb TO aKTe€PCKasi UIpa COMVICTOB M XOPa, VI 3Ke ITOUTU
HeIpepbIBHOE I BIKeHMe, TpaHchopmalys ClieHMUeCKOTOo TPOCTPaHCTBa.

Bce 3TO MpUBOAUT K TOMY, UTO TICUXOJIOTMYECKUIT 06beM MepcoHa-
SKeli B CIIeKTaK/e CTAHOBUTCSI MacIITaGHbIM. XOTSI peub B [IOCTAHOBKE
UIET O TIIYOOKO MOTAEHHbBIX, MHTUMHBIX JIIOOOBHbIX UYBCTBAX, MOJHbIX
MIPOTMUBOPEUNBBIX CMSITEHUIT — 3HAKOMBIX KasKIOMY 6€30TUe THBIX TIOPBI-
BOB, 60pb0e CTPACTy U JOJITa, YACTO OKA3bIBAIOIIVIXCSI CUIbHEEe UYBCTBA
CaMOCOXPaHeHMs YesloBeKa.

IpencraBiieHNe MOMTYYMIOCH HAPSTHOE, M300peTaTeNIbHOE, CeaH-
HOe C JTI000BBI0 K 6eccMepTHOIT My3bike [Iky3emnrie Bepau. [Ipu Bceit
JpaMaTMUyeCcKOli MHTPUTe CIIEeKTaKJ/sl B HEM LLapCTBYET meampanbHOCb
Kak makosasi, 4To, NIpM3HaeMcsl, He4acTblil TOCTb Ha CTOIMYHOI CLeHe.
[Tocsie 60sb11I0VE Uepe bl CLieHOTpadUUeCcKy HAPOUNTO <ITPOCTHIX» CIIEKTA-
KJIell MOCKOBCKMX TeaTpOB, KOIZa B MOAY BOLUIY OJHM JINILID BbITOPOAKMA
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u cBeTOBbIe 3G (HEKTHI, CTOMb TIIATEIbHOE, HApSIAHOe YOPAHCTBO CLIEHBI
C BKJIIOUEHMEeM GYKBaJIbHO BCEX €€ TEXHOJIOTMUeCKUX BO3MOKHOCTE, He
MOXKeT He [IPOM3BECTU BIlevaT/IeHNe.

Omutpuii bepTmaH BbICTpauBaeT geliCTBMe, KOTOPOe Pa3BUBAETCs
OIHOBPEMEHHO B pa3HbIX IIaHax. TaKkoii IpyeM MOKHO OIIpeeUTh Kak
«KMHEeMaTorpadmyecKuii Criocod BUIEHNS», KOTOPBIM HEPEIKO MOIb30-
BaJIMCh MATPbI MMPOBBIX ONE€PHBIX NTOCTAaHOBOK: [InTep Bpyk, ®paHko
Izeddupennn, Bopuc ITokpoBckuit, PobepT YuscoH, Pomeo Kacremmyuun,
Kpucrod Jloit 1 npyrue 3Be3abl OIEPHO PEXMUCCYPBHI.

Vi3BeCTHOMY 3CTOHCKOMY xymoskHMKY TayHo KaHrpo, mpurmaiieH-
HOMY Ha ohopMIIeHME CTIEKTAKIISI, YPe3BbIYATHO IIPUTOIMIICS €T0 MOHY-
MeHTaJIbHBI OIIBIT: BO BCEX aKTaX OH JENUT CLieHy Ha HeCKOIbKo cdep,
YMeJIO TOCTUTAEeT GOJBbIION ITy6MHBI IPOCTPAHCTBA, HA CAMOM AaJIbHEM
3aHaBece BOCCO3/aeT 3HaMeHUTYI0 apxuTeKTypy [IpeBHero Erumnta c ee
TaK Ha3bIBaeMbIMM «M300pa3UTeTbHBIMI KOJTOHHAMM». 3aMeyaTeTbHbl
Y €r0 TIOJIM C KOJIBIIIYIMMMCS IUCThSIMU JIOTOCA U OYTOHAMM IIBETKOB
BO BTOPOM [IeJiCTBUN.

CeromHs «'eTMKOH-0IIepa» 06/1aIaeT 3aMevaTeIbHO HOBOV TeHepa-
1[Mel XOPOIIO MOATOTOBJIEHHBIX COMCTOB. YCIIEITHO PaboTal0T U KOPH-
en Tpymmibl. Brarogapst 3ToMy peskuccep CMOT BBICTABUTD JIJIST BOCBMMU
MpeMbepHbBIX CIIeKTak/Iei TpU MPeBOCXOAHBIX COCTaBa. B mcmoniHeHun,
KOTOpOE CJIBIIIAT aBTOP 3TUX CTPOK, 0c000 BhiaenstioTcs [llorta Unbupos
(Pamamec) u FOnus HukaHopoBa (AMHepuc). [Is1 060X He CYIIeCTBYeT
TeXHUYECKVX TPYyLHOCTe, 06a 06,1a8a10T CMJIbHBIMM IOJIOCAMU 1 0becre-
YNBAIOT POBHOE 10 TeMGPY 3ByUaHue 110 BCei TeccuType. ITO — HACTOsIIIMe
3Be3/1bl B MOHOJIMTE I'eJIMKOHOBCKOJ TPYIIIIBL.

BennuecTBeHHA M yOMBUTENBHO XOpOLIa ClieHa BcTpeun Pamameca Ha
IJI01aAN. B 9TOT MOMEHT XOp 3axXBaTbIBAET IIJIOLAlb 3pUTEILHOTO 3a1a
€ 06eMx CTOPOH, PACIIONOXKMBIINCH HA OOKOBBIX CTYIIE@HSIX, BEAYIIUX IO
caMoro BepxHero sipyca 3aia. Takum 06pa3om, ppoHTaTbHOE 3ByUaHMe
COJIMCTOB COTIPOBOKIAETCSI KPaCUBBIM CTepeodOHNYeCKUM 3P HeKToM —
CWJIBHBII KMBOT 3BYK JILETCS CO BCEX CTOPOH, CIIepeyt, COOKY U B CIIMHY,
YTO MPOU3BOAUT OIIeJIOMIISIONIee BrieuatiaeHue. K aTomy Haio 106aBUTh
¥ TIeHVE YaCTY COMNICTOB, Pa3MeIaloyXCsl B G0KOBBIX OATKOHUMKAX TT0
pa3HbIM CTOPOHAM Ha IIpeJesIbHOI BbICOTe 3as1a. M1306peTaTenbCcTBO pe-
JyMccepa-ToCTaHOBIYKA HEOOBIKHOBEHHO OCBEKAET 3Ty XPeCTOMATHUITHYIO
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CIIEHY, B KOTOPOJ1 06BIYHO MCITOb30BaIN TECSITKY IATAIOIIMX IO, My3bIKY
CTaTUCTOB U BCe BbICTPANBAIOCh TPAAUIMOHHO.

Pa360p KpuTHKa MpeIoaaraeT 1 HeKOTopblie rmoskenanust. [lllepoxoBa-
TOCTei COBCeM HEMHOTO, M CO BpeMeHeM, B ITpoliecce sKM3HU CIIeKTaKIs,
OHM MICYe3HYT. BbICKa)Xy IMIIb OAVH COBET: B 3HAMEHUTOM yaTe Panameca
u Auppl, MAoyLem B XOpollleM TeMIle, [IeBUlLle, BO3MOXKHO, CTOUT Ce/IaTh
6ostee cepskaHHOM TUIACTYUKY, YTOOBI B TEX MECTaX, e TOJI0C IBasKIbI UAET
Ha BepxHee GopTe, TOKa3aTh BCIO €0 CYITY ¥ MO1Ib. Takve pecypcsl y Fomvim
HukaHopoBoi ecThb. Bonbliye meBuiipl B STOM MeCTe BCeraa 3a4,e poKUBan
3BYK Ha BBICOKOM (opTe, ITWIIN €T0 10 TIpefiena, nenanmu Gpepmary. A op-
KeCTp, OTTEHSISI My3bIKaJbHbIe BO3MOKHOCTY TIE€BUIIbI, OOBIUHO JeIaeT
B 9TOT MOMEHT HeGOJIbINYIO 11e3ypy. Takoii pyeM, 6e3yC/IOBHO, yKpaliaeT
9TOT Iy3T U IEMOHCTPUPYET 60raThie BO3SMOXKHOCTHM MEIIII0-COoMpaHo. Tak
MCIIONHSIIN 9TOT IyaT Enena O6pasioBa, [Ikyaberta CUMMOHATO, ATHEC
Banbrca, ®egopa bap6bepy M MHOTHE IPyTHie 3Be3/bI OTIEPHI.

B 3aBepiiieHH OTlepbl peXXMCCep-TOCTaHOBILMK AejiaeT CUIIbHBIN X0/,
paaMKaabHO eperHauMBasl TPaAULMOHHYI0 KOHLIOBKY, HO He 3a7eBasi
IIPY 3TOM MY3bIKQJIbHO TKaHM. 3aTOYEHHBI 3aXKMBO, Pamemec nexxur
pacTep3aHHbIN Ha CIIVHE B IIOJIyCO3HATEIbHOM COCTOSIHUYM Ha KAMEHHOM
e, U 3mech BO3SHMKAET ero J00Bb, Auma. Ho sIB/iseTcst oHa JiyuoM
CBeTa, TO JI PeajbHOr0, TO I KaXyIerocsi. I B 3TOT MOMEHT 3ByUUT
3HaMeHUThI AysT Pamameca u Auppbl: «[IpocTu, 3eMist, IPOCTH, IPUIOT
BCeX cTpamaHuii». Ero mpocBeTieHHbIe, HESXXHbIE MEIOIUN OTANYAI0TCS
PeIKOoii KpacoToi, 3HAMEHYIOT BCTPEUY U KU3Hb IBYX JIIOOSIIMUX Ay
B BEUHOCTH, B 6eCCMEPTUN.

...IlacTepHak Kak-To ckasai: «CyioBa y Mapka AjjaHoBa He oTOpa-
ChIBAIOT TEHWU», — VIMesl B BUY BaXKHOCTb MTOATEKCTA, CKPBITOTO CMbIC/IA
nmpousBeneHus. Tak BOT, «<Auga» B moctaHoBKe Imutpus BeprmaHa
0oTOpachIBaeT 3aMeTHYIO TeHb: BbI3bIBAET 00MIINE AJITI03M1IA, 3aCTaBIsSIeT
Pa3MbILUISATh, IeMOHCTPUPYET U CUITy My3bIKaJAbHOI fpamMaTypruu Bepau,
ee BHEBpeMeHHOe 3HaueHre. MOeT ObITh, IJTaBHOE JOCTUKeHNe TTOCTa-
HOBILIMKOB CITIEKTaKIISI — 3TO CO3TaHye PeXMCCePCKUMM, My3bIKaJbHBIMU,
1300pa3suTeTbHBIMM CPEACTBAMM KOJIOCCATHHOTO 3 deKTa MommceMmum, T
€CTb LIVMPOKOTO IOJS 1151 CMBICJIOBBIX MHTEPIIPEeTaLIA, )11 HelTMHETHOTO
MCTOJIKOBAHMS BCETO YBULEHHOTO U BOCIIPUHSITOTO.

[Iponio 60/ee YeThIpPEX THICSUYETETUII CO BPEMEH 1IaPCTBOBAHMS
(apaonos B IpeBHeM Erurite smoxu paciiBeTta, a pupopa uyejoBeKa
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ocTasnach Bce TOV ke. YesIoBeK JII0OUT, KepTBYeT co60ii, peBHYET, MCTUT.
CoXpaHSIIOTCS 1 SKECTOKME MeXKTIOCyIapCcTBeHHble KOHGMIMKTBI. 3ByJalas
B CIIeKTaKJ/ie TeMa BOIHbBI, JKeCTOKO ITepeMaJIbIBalolleil CyIbObl JTI0eit,
MMeeT BHEBpEMEeHHOe 3HaueHue.

BosbL107 MOCTAaHOBOYHBIN M UCIIOIHUTENBCKUIA yCIIeX HOBOM «ANbI»
B «[enmuKkoH-omepe» 6e3yCJIOBHO TIOATBEPKAAET IIPUCYTCTBIE ITOTO TeaTpa
B [IpeMbep-ure JIy4IlnX OIIepHbBIX TeaTpoB Poccuu.
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CToMuu3m ogUHOKOro Bonka. PomaHTuyeckas
actetuka Anbdpena ae BuHbu u ee nutepatypHbie
abpuchbl. CTaTtba BTOpas

AHHOTaumsa. BcTatbe BbiBNseTcs crneumduka acte-
TUYECKUX B3MSA0B W IUTEpaTypHOro Teopyectsa Aslb-
odpena ge BuHbW, cBnaeTenncTByowas 06 opuriMHanb-
HOCTM €ro No3nLUnn B KOHTEKCTE 3CTETUKM GPaHLy3CKOro
pomaHTu3Ma. Pasfenssi OCHOBHble NMPWUHLMMbLI NOCnen-
Hel, cBs3aHHble C Y6eXAEeHHOCTbIO B CaMOLEHHOCTH
WCKYCCTBa, MPUOPUTETHOM 3HAYEHUWN XYAOXKECTBEHHO-
ro COBEpLUEHCTBA, MPUHUMNOB naeannsaumm 1 CUMBO-
N13aunK; NOBbILWEHHbIM WHTEPECOM K HaLMOHaNbHbIM
MUCTOKaM XyAOXXECTBEHHOro TBOPYECTBa, K XapakTepy
POMaHTUYECKOro reposi — YyBCTBUTENIBHOrO, CTPaCTHO-
ro, MeNaHxoNMYHOro, U NPU 3TOM 3roLEeHTPUYHOro, — e
BuHbM Npuaan M poMaHTUYECKU-rePONYECKYIO OKPACKy
bunocodmnn cromumsma, OMpepensiolen CMbICNIOBYO
[OMUHaHTY ero TBOPYECTBa W MPUCYLLYIO eMy aypy My-
XXECTBEHHOW caepXXaHHOCTU. Ero paambiwneHuns o npas-
e W BbIMbIC/IE B WCKYCCTBE, XYOOXECTBEHHOM o6pase
1 CUMBOE, OCOBEHHOCTAX UCTOPUYECKOIro poMaHa, Xa-
pakTepe pPOMaHTUYecKon ApaMbl, Gurype mnoata-usros
BO MHOIOM MPOJIOXWM MyTb AanbHenwen paspaboTke
3TUX CIOXXETOB KakK B TEOPETUYECKOM MNNaHe, Tak 1 B XyA0-
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YXECTBEHHOW NpaKTuKe. BonblMHCTBO repoeB ero Hachl-
LLEHHbIX CUMBOJINKOW MbeC, POMaHOB, MO3M — OTMEYeH-
Hble Tparm4yecknM MUPOOLLYLLEHNEM CaMOyrnyGneHHble
ropable OfMHOYKM, CTOMHECKM MpeTeprneBaioLme Bbina-
Jatolme Ha UX [OSo HeB3rofbl, HO HECMOCOGHbIE K36e-
»aTb daTasibHbIX UCXOA0B.

Cam aBTOp cuuTan cebsi «3ANUYEeCKUM MOpPasMCcTOM»,
COCpefoTOYEeHHbIM Ha npo6nemMax 4YecTw, ponra uco-
BecTW. [lpyrasi otnvuuTenbHas 4epta nosvuum pge Bu-
HbW — HE TONIbKO MHTEPEeC K HauMoHanbHOW UCTopuw,
HO 1 HenocpeacTBeHHOe obpalleHne K ee nepuneTusam
B XyAOXECTBEHHOM TBOPYECTBE, a Tak)Ke KOHLenTyanu-
3aums nyTer OCMbICNIEHUS UCTOPUN B UCKycCTBe. Molu-
Hasi CMMBOJIMKA €ro Npou3BeAeHuin, NX BbICOKas Xyao-
YXECTBEHHOCTb, KakK U rMy6UHHOE MOHUMaHWe Tparn4yHo-
CTM CyAb6bl XYA0XHMKA, MO CyLLECTBY, MPOKATOro Noata,
oKasanu CylecTBEeHHOe BO3[eNCTBME Ha ACTETUKY 1 MNo-
3TUKY CUMBO/IM3Ma. He MeHee CubHbIM OKa3anochb BAW-
siHMe ¢unocodcko-acTeTMyeckmx naen e BuHbm o 3a-
6POLUEHHOCTN YenoBeka B CyLLeCTBOBaHWE, TparmyHo-
CTu ero yaena, 6e3bICXOAHOM OAUHOYECTBE, HEN36bIBHOWM
TOCKe, OTYasiHUW, HalleAWwuX BOMOLWeHVe B MNeccumm-
CTMYECKON TOHANIbHOCTU MHOIMX €ro Npou3BeaeHui, Ha
TBOPYECTBO GPaHLy3CKUX 9K3UCTEHLMANUCTOB U UX NO-
cnepoBatenen B XX-XXI Bekax.

KnroueBblie cnosa: BuHbW, pPOMaHTU3M, UCKYCCTBO,
CTOMLM3M, CUMBONNKA, NO33Msl, Apama, ICTOPUYECKUIA
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The Stoicism of the Lone Wolf. The Romantic
Aesthetic of Alfred de Vigny and Its Literary Outlines.
Part Two

Abstract. The article reveals the specificity of Alfred de
Vigny’s aesthetic views and literary work which illustrates
his original position in the context of the aesthetics of
French romanticism. Alfred de Vigny shared its basic
principles related to the conviction in the inherent value
of art, the priority of artistic perfection, idealization and
symbolization, and an increased interest in the national
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origins of artistic creativity and the character of a romantic
hero — sensitive, passionate, melancholic, and at the same
time egocentric. However, he gave them the romantic-
heroic connotation of the philosophy of stoicism, which
defined the semantic dominant of his creative work and the
aura of masculine restraint inherent in it. His reflections on
the truth and fiction in art, artistic images and symbols, the
features of a historical novel, the character of a romantic
drama, and the figure of a banished poet largely paved the
way for the further development of these subjects both in
theory and artistic practice. Most of the characters of his
symbolic plays, novels, and poems are self-absorbed,
proud loners, marked by a tragic worldview, who stoically
endure the adversities that fall to their lot but are unable to
avoid fatal outcomes.

Alfred de Vigny considered himself an “epic moralist”
focused on issues of honor, duty, and conscience. Another
distinctive feature of his position is not only the interest in
national history but also a direct appeal to its vicissitudes
in his artistic creativity, as well as conceptualization of
ways to understand history in art. The rich symbolism of de
Vigny’s works, their high artistry, a deep understanding of
the tragic fate of the artist, a cursed poet, had a significant
impact on the aesthetics and poetics of symbolism.
Additionally, Alfred de Vigny’s philosophical and aesthetic
ideas of abandonment of man into existence, the tragic
nature of his lot, hopeless loneliness, inescapable longing,
and despair, which were reflected in the pessimistic tone
of many of his works, had a considerable influence on the
creative activity of French existentialists and their followers
in the 20th-21st centuries.

Keywords: Alfred de Vigny, romanticism, art, stoicism,
symbolism, poetry, drama, historical novel, artistic truth,
imagination
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Cospartenb ToBapuLiecTBa NPOJIETapCKOro
uckyccrsa B BepnuHe ®puppux Bunsrenom Bpacc:
nepBbIi oNbIT 6uorpadpumn

AHHoTauums. Llenb HacTosiwen ctatb — nccnenoBaHne
XKU3HU 1 gesitenbHocTn Opuapuxa Bunsrenbma bpacca,
ocHoBaTens ToBapuLiecTBa NPONETAapCKOro MCKyccTBa
B bepnuHe (1920). ®puapux Bunbrenom bpacc (1873-1931)
Ha NPOTSXKEHUW BCEN XXU3HU CTPEMUCS COYeTaTb KOM-
Mepyeckne WHTEpPEeChl TOprosua MPOU3BEAEHUSAMU CO-
BPEMEHHOIO0 WCKYCCTBa C MAEAMWU COLManbHOro nepe-
ycTporictBa Mupa. OgHUM M3 NMepBbIX Ha3BaBLUNIN cebs
B [epmMaHu1m KOMMYHUCTOM, OH co3aan B 1920 rogy B bep-
NHe ToBapu1LLECTBO NPONETAPCKOro UCKYCCTBA, KONeK-
LMs KOTOPOrO CTana NepBbIM CO6PaHMEM COBPEMEHHOIO
MCKyCCTBa, NpvBe3eHHbIM B CoBeTckyto Poccuio. Ha oc-
HOBE 3TOW KONMEeKLMU, XpaHsLlenca B Apmutaxe n Poc-
CUICKOWN akageMun XyLOXKEeCTB, apXMBHbIX MaTepuanoB
1 paboTbl B My3elHbIX CO6paHMax fepMaHnumn pekoHCTpy-
vpyeTcsl UCTOpPUSi BO3HUKHOBEHWUSI CaMoOro ToBapwuLue-
ctBa B bepnuHe B 1920 roay, coctaB y4aCcTHUKOB U 61O-
rpadus ero cospatens. AKTyanbHOCTb W HOBU3Ha CTaTbu
o6ycnoBneHa OTCYTCTBMEM Hay4HbIX UCCNEfOBaHU Mo
[aHHOW npob6nemaTuke, OTKpbiIBAeMOM aBTOPOM B CBOMX
paboTax.

MocnepoBaTenlbHO PaccMaTPUBAETCS XXU3HEHHbIA MyTb
®.B. Bpacca. lMonyunBlmniA pemecreHHoe o6pa3oBa-
Hue B Kpedenbae, Bpacc npeanpuH1Uman HeCKobKo Mo-
MbITOK OPraHM30BaTb TaM XyAOXECTBEHHYI TOProBio,
B MepBYI0 04epeab OPUEHTUPOBAHHYIO Ha cpeady paboymX.
YneH Couman-geMokpaTnyeckon naptum FrepmaHum, oH
nbiTanca 3anHTepecoBaTb NapTUIO NEPCMNEKTUBON TaKown
NPOCBETUTENBCKON U arnTaLuMOHHON paboTbl. TN Haumn-
HaHWA okasanncb GUHAHCOBO HeCoCTONTeNbHbIMU. M03-
e bpacc pa6oTtan B HemeLKkux Mactepckux Xennepay,
roe dabpukaHT Kapn LUMUAT peann3oBan NpoekT Macco-
BOro NPOU3BOACTBa Me6enu, paspaboTaHHON BeyLLIMMN
eBpOnenckMMN An3aiHepaMu W OPUEHTUPOBaHHOW Ha
caMblIi LUIMPOKUI U AEMOKPATUYECKUIA PbIHOK.

B roapl MNepBon MnpoBor BoMHbI Bpacc 6bin Mo6unmso-
BaH, NPOBEN HECKOJbKO NET B NiieHy B Poccuu, rae BeTpe-
TMN peBonouunio, v BepHynca B1919 ropy B lepmanuio
y6EXAEHHBIM CTOPOHHUKOM KOMMYHUCTUYECKOrO Nnepey-
cTpowncTBa Mmmpa. lNMocne Hoa6pbckor peontounm B bep-
JIMHE BO3HWK/IO HECKOJIbKO XYAOXECTBEHHbIX OpraHu3a-
LMiA, Ybsl AesiTeNbHOCTL Gbina obpalleHa K nponetapuarty
(Pa6ounin coBeT MO UCKYCCTBY, TOBapULLECTBO coumanun-
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CTUYECKUX XyAOXKHUKOB, CO03 3a NPONETaPCKYIO KYNbTy-
py, MponeTtapckuin Teatp SpeuHa NuckaTtopa u gp.). Cpe-
[N HUX 6b1N10 1 TOBapWMLLECTBO NPONIETAPCKOro CKYCCTBa
KOMMYHWcTa Bpacca, co6paBLiero pa6oTbl EBbIX XYAOXK-
HUWKOB, NPEVMYLLECTBEHHO 3KCMPECCMOHUCTOB MNepBoro
1 BTOPOro nokoneHus. Kak 1 60MbLUMHCTBO 3TUX XyA0XKe-
CTBEHHbIX MHMLMATKB, ToBapuLLecTBo bpacca He cmorno
BbDKUTb B YCIOBUSIX 9KOHOMUYECKOro Kpuanca. YHukanb-
Has KONMnekuus ToBapuuiecTBa 6bina npuobpeteHa BO
Bpems noesaku B lepmanuio npeacepatens KomuHTep-
Ha I. 3uHoBbeBa B okTa6pe 1920 roga 1 npmeeseHa B Co-
BeTCKyto Poccuio.

B nanbHenwewm, B rogsl Berimapckon pecny6nuku, bpacc
yXXe He MpeanpuHMMan CTonb aMBULIMO3HbIX NMPOEKTOB,
NpoAoKas TOProB/io NMPOV3BEAEHUAMW NIEBbIX XYAOXK-
HuKoB. OH pa6oTtan B XareHe v [roccenbaopde, raoe CKoH-
yancs B 1931 ropy.

ABTOp NpuXoguT K 3ak/odeHuto, 4To durypa bpac-
ca npeacrTaBnsna HOBbIN AN XYLOXECTBEHHOMO pbiHKa
XX Beka Tvn npeanpuHuMatens, $oKycupoBaBLLerocs
npexzae BCero Ha NpoABMXKEHUM HOBEWLLEro UCKycCTBa
B Cpefe pabouunx, arnTaLmm 3a HOBYIO XKM3Hb SI3bIKOM UC-
KyccTBa.

KnioueBble cnoBa: ®puapux Bunbrensm Bpacc,
ToBapuLLECTBO NPONETapcKOro MCKyccTBa,
9KCMpeccuoHnam, aagansm, Couman-geMokpatnyeckas
naptus lepmaHmm, KoOMMyHUCTUYECKas napTus
lepmaHuun, Benimapckas pecny6nvka, Hemeukmne
XY[OXXECTBEHHbIe 06beANHEHWS, MPOoNeTapckoe
MCKYCCTBO

Dedinkin Mikhail O.

Deputy Head of the Department of Western European
Fine Arts, Curator of the Collection of Western European
Drawings of the 19th-20th Centuries, the State Hermitage
Museum, 34 Dvortsovaya Emb., St. Petersburg, 190000,
Russia

ORCID ID: 0000-0003-1759-5728
dedinkin@hermitage.ru

Friedrich Wilhelm Brass, Creator of the
Genossenschaft for Proletarian Art in Berlin: the First
Experience of a Biography

Abstract. The purpose of this article is to study the
life and activity of Friedrich Wilhelm Brass, founder of
Genossenschaftfor Proletarian Artin Berlin (1920). Friedrich
Wilhelm Brass (1873-1931) throughout his life sought to
combine the commercial interests of a contemporary
art dealer with the ideas of the social reorganization of
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the world. One of the first to call himself a communist in
Germany, he created in 1920 in Berlin the Genossenschaft
for Proletarian Art, the collection of which became the
first contemporary western art brought to Soviet Russia.
On the basis of this collection kept in the Hermitage and
the Russian Academy of Arts, archival materials and work
in museum collections in Germany, the history of the
emergence of the Genossenschaft in Berlin in 1920, the
composition of the participants and the biography of its
creator are reconstructed. The relevance and novelty of
the article is due to the lack of scientific research on this
issue discovered by the author in his works.

The life path of FW. Brass is consistently considered.
Trained as a craftsman in Krefeld, Brass made several
attempts to establish an art trade there, primarily aimed
at the workers’ milieu. A member of the Social Democratic
Party of Germany, he tried to interest the party in the
prospect of such educational and agitational work. These
initiatives proved to be financially untenable. Brass later
worked at the German Workshops Hellerau, where the
manufacturer Karl Schmidt implemented a project for
the mass production of furniture designed by leading
European designers and oriented to the widest and most
democratic market.

During the First World War, Brass was mobilized and
spent several years in captivity in Russia, where he
met the revolution and returned to Germany in 1919 as
a convinced supporter of the communist reorganization
of the world. After the November Revolution, several
artistic organizations arose in Berlin, whose activities were
directed towards the proletariat (the Workers’ Council
for Art, the Association of Socialist Artists, the Union
for Proletarian Culture, the Proletarian Theatre of Erwin
Piscator, etc.). Among them was the Genossenschaft for
Proletarian Art of the communist Brass, who collected
the works of left-wing artists, mainly expressionists of
the first and second generation. Like most of these
artistic initiatives, the Brass Genossenschaft could not
survive the economic crisis. The unique collection of the
Genossenschaft was acquired during a trip to Germany
by Comintern Chairman G. Zinoviev in October 1920 and
brought to Soviet Russia.

Later, during the years of the Weimar Republic, Brass no
longer undertook such ambitious projects, continuing to
trade in the works of left-wing artists. He worked in Hagen
and Disseldorf, where he died in 1931.

The author comes to the conclusion that the figure of Brass
represents a new type of entrepreneur for the art market of
the 20th century, focused primarily on the promotion of the
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latest art among the workers, agitation for a new life in the
language of art.

Keywords: Friedrich Wilhelm Brass, Genossenschaft

for Proletarian Art, Expressionism, Dadaism, Social
Democratic Party of Germany, Communist Party of
Germany, Weimar Republic, German art associations,
proletarian art
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KoHcTaHTuH KopoBuH B BOnNnoweHun csoero
nuTepaTypHOro Hacneaus

AHHOTauums. [pegmeT cTaTbn — nUTEPaATYpHOE Hacnegue
BbIAAIOLLLEroCs PyCCKOro XyaoXkHuka KoHcTaHTuHa Anek-
ceeBnya KopoBuHa (1861-1939): BocrnoMuHaHus, paccka-
3bl, MUCbMa py6exa XIX-XX BekoB. CTaTbsi NpeacTaBnsieT
Cco6OoV MOMbITKY AOMONHWUTbL UCCNEeAOBaHUS TBOpYeCTBa
XXMBOMUCLA, NpUBNekas BHUMaHWe Kero nutepartyp-
HOMY Hacneguio. BbisiBNsieTCsl WMPOKMIA COLMOKYNBTYP-
HbIi KOHTEKCT paccMaTpvBaeMblX COYMHEHWN, a Tak-
>Xe 60MbLION CNeKTP NPo6aeM, OTPa3MBLLNXCA B XU3HN
XYLOXXHWKa. AKLEHT choenaH Ha Bonpocax, Henocpegn-
CTBEHHO KacaloLMXCs PasBUTUSA XY[AOXKECTBEHHOW Ky/lb-
Typbl. B CBSI3M ¢ 3TVM B none 3peHusi aBTopa OKasblBatoT-
cs1 G1NocobCKO-NCUXONOrNYecKme NPUYMHbI 06paLLeHns
K YKaHpy BOCMOMUHaHMI Kak BayKHOMY KOMMOHEHTY yHK-
LMOHNPOBaHUS Xy[AOXECTBEHHO-KYIbTYPHOrO MPOCTPaH-
cTBa.

AHanusnpyeTtcs, Kak B COGCTBEHHbIX IUTEPATYPHbIX TPY-
[ax XyAOXHUK MOCTOSIHHO o6paliancs K Bonpocam npu-
pOfbl U CYLLHOCTU UCKYCCTBA, ero 3arafiok, HeO6bsACHN-
MbIX TalH, CMbICNa M Lienv TBOpYecKoro npouecca. B cta-
Tb€ paccMaTpuBAlOTCSt TaKue MOHATUS, KaK apTUCTU3M,
«HauTVe», CaMOLIeHHOCTb KpPacoTbl W XYAOXECTBEHHO-
ro TBopyectBa. lNoayepkusaeTcs, 4yTo Ans KopoBuHa,
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KaK 1 NS MHOTUX ero Apy3eii-eANHOMbILLIEHHWUKOB, UH-
TYUTUBHbIE XapaKTepUCTUKM UCKYCCTBA, apTUCTU4ecKoe
BOOJyLUEB/IEHNE He O3Hayanu oTKasda OT BOMPOCOB Ma-
CTEpCTBa, TLWaTeNbHOr0 N3Y4EHUs U TOYHOTO 3HAHUS N30~
6parkaemoro npeameTa. B aTom nnaHe oco6oe 3HayeHve
npro6peTaloT pPaccyXXAeHUsi 0 CO3AaHUU My3blKasbHbIX
M TeaTpanbHbiX 06Pa30B COBPEMEHHUKOM XXMBOMMUCLA,
Bblaatowmmces nesuom depopom LUansnuHbiM, KOTOpble
cofepkaTtcsi B BOCMOMUHaHMsX KopoBuHa.
MokasaTenbHO, YTO Pa3MbILLNIEHUST O CYLLHOCTU MCKYC-
CcTBa coefuHsoTcs y KopoBMHa € onvcaHneM noecef-
HEBHOM XW3HW AOpeBoNUMOHHOM Poccun. Ocoboe
BHVMaHWE XYOOXHWK YAENseT CO6bITUSIM, CBS3aHHbIM
C O6LLECTBEHHBIM 1 KYNbTYPHbIM KPU3NCOM, Ha pOHE KO-
TOPOro pa3BopayMBanoch ero TBop4ecTBo. CneumnanbHoe
MEeCTO B CTaTbe OTBOAMTCS MOMbITKAM OCMbIC/IEHUSI XY~
JLOXKHWKOM CIOXHbIX COLManbHbIX NpoLeccoB Havyana XX
BeKa; BbISIBNISIETCS aKTyaslbHOCTb OGpaLleHusi K AaHHOW
npo6nemMaTvke Ans pa3BUTUS COBPEMEHHON Ky/bTypbl.
KnioueBble cnoBa: KoHcTaHTUH KoposuH, ®efop
LLlansinuH, BOCMOMMHaHWs, UCKYCCTBO, TBOPYECTBO,
XYLLOXXECTBEHHbIV 06pa3, BpeMsl, TEKCT, coLnanbHbI
Kpuauc
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Konstantin Korovin’s Expression in His Literary
Heritage

Abstract. The subject of the article is the literary heritage
of the outstanding Russian artist Konstantin Alekseevich
Korovin (1861-1939): memoirs, stories, and letters at the
turn of the 19th-20th centuries. The article represents an
attempt to supplement the studies of the artist's work,
drawing attention to his literary heritage. It reveals the
broad socio-cultural context of the works under analysis,
as well as a wide range of problems that had an impact
on Korovin’s life. The emphasis in the article is on issues
directly related to the development of artistic culture. In this
regard, within the view of the author are the philosophical
and psychological reasons for turning to the genre of
memoirs as an important component of the functioning of
the artistic and cultural space.
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The author analyses how in his literary works Korovin
constantly addressed himself to the questions of the
nature and essence of art, its inexplicable mysteries, the
meaning and purpose of the creative process. The article
deals with such concepts as artistry, intuition, the inherent
value of beauty and artistic creativity. It is emphasized that
for Korovin, as well as for many of his like-minded friends,
the intuitive characteristics of art and artistic inspiration did
not mean abandoning the issues of skill, careful study and
accurate knowledge of the depicted subject. In this regard,
discussions about the creation of musical and theatrical
images by the artists’ contemporary, the outstanding
singer Fyodor Chaliapin, which are contained in Korovin's
memoirs, are of particular importance.

It is significant that Korovin combines reflections on the
essence of art with descriptions of the everyday life in pre-
revolutionary Russia. The artist pays particular attention to
events related to the social and cultural crisis against which
his work unfolded. A special place in the article is given to
the artist’'s attempts to comprehend the complex social
processes of the early 20th century, and the relevance
of addressing the issue for the development of modern
culture.

Keywords: Konstantin Korovin, Fyodor Chaliapin,
memories, art, creativity, artistic image, time, text, social
crisis
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HoBbin TeaTp «HOBbIX XyA0)KHUKOB» U PYCCKUN
aBaHrapp,

AHHOTaumsa. MynsTMeaMinHas NPakT1ka PyccKoro aBaH-
rapaa, B KOTOpo TeaTpanbHOEe UCKYCCTBO HEOTAENMMO OT
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NIUTEPaTYPHOro, N306PasUTENbHOMO U My3blKasbHOrO, Ha-
wna npojo/hKeHVe 4epes MonBeka BTBOPYECTBE rpyn-
nbl «HOBble XYOOXHWKM», OCHOBaHHOM Tumypom Hosu-
koBbIM B1982 ropgy BJleHuHrpage. [JaHHas cTaTbsi sBNs-
eTcs NepBblM MCCNefoBaHMeM Tak HasbiBaemoro Hosoro
Teatpa «HOBbIX XYLOXHWUKOBY, C KOTOPbIM CBS3aHbl CMeK-
Takn-xenneHuHrn «banet Tpex HepasnyyHUKoB», «AHHA
KapeHuHay, «Manot», a Takke nx npeaecTseHHuLa — -
TepaTypHO-LUyMoBas akums «MeaNUMHCKUIA KOHLEPT.

B cTatbe paccmaTpuBaloTCst TPU 3EMEHTa aBaHrapaHowm
TeaTpanbHOW Tpaauuumu, BXoAsume B pe3oHaHC ¢ HoBbim
TeaTpoM: BCeoGbeEMIIOLLAs KOHLENUMS «TeaTtpa ANs cebs»
Hvikonas EBpenHoBa, My3blKasibHO-MPOCTPAHCTBEHHbIE Te-
aTparbHble aKcrnepnMeHTbl Muxanna MaTiolumHa 1 ero no-
cnepoBatenen, abcypaucTckuin Teatp HdaHumna Xapmca
1 OB3PWY. BTopow 1 TpeTuin 3 HMX, CTOSb HECXOXME MEXK-
[ly COGOW, TEM HE MeHee MMEIOT O6LLIYIO FpaHuLLy, rae Teppu-
TopwM 3ayMu (anornmama) 1 abeypamama CxoasaTcs Ha obLuen
norpaHuny4Hoi nonoce. Ml caMo NpOCTPaHCTBO 3TOMO CXOXK-
[leHWsi CO3[aeT CMbICIOBOE AVHaAMUYECKOe HanpsikeHue,
KOTOPbIM OTMEYEHbI M TBOPYECTBO Xapmca, W UCKYCCTBO
HoBwukoBa: HanpsixeHne Mexzay abCypaoM BO3BbILLAOLLMM,
YCTPEM/NEHHbIM K HEBbIPA3UMOMY W BHEBPEMEHHOMY, YHU-
BepcasnbHOMy, 1, HA06OPOT, a6CYPAOM MOHMXKAIOLWMM, Ae-
CTPYKTUBHbIM. O4EBUAHO, YTO pa3nnMyeHne AByX TUMNOB ab-
cypam3ama — dyHaameHTanbHas npobénema OHTOMOornn He
TONbKO PYCCKOro aBaHrapga. HoBbi TeaTp MOXHO pac-
cmaTpmBaTb KaK [JIMBLLYIOCS OKONMO TPex NeT cericMuye-
CKYylO aKTMBHOCTb STOI MOrpaHuWyHOM MOJIOChl aBaHrapa-
HOro TBOPYECTBA, CBSI3AHHOTO B Hayane c CUMBOMV3MOM
1 6bICTPO OTOLLEALLErO Yepe3 SKCMPECCUOHN3M K Aafans-
My U1 ctoppeanuamy. Ha aTol rpaHuLie TBOPHECTBO NPOSIBNS-
eT cebs Kak BHE/IMYHOCTHbIN NMPOLLECC, B KOTOPOM YCTaHaB-
NMBaeTCA CBA3b YeNIoBEKa C PUTMaMmn MUpa U, HanpoTuB,
[IEMOHCTPUPYETCA pacnaf BCex CBs3el, AeKOHCTPYKLMS
v nepec6opka obLiecTsa. ABTOP MPUXOOMUT K BblBOAY, YTO
BO3HVKLUMIA B IEHUHIPaACKOM aHpeprpayHae HoBbin Te-
aTp SBU/ICS He NnoapaXkaHWeMm aBaHrapAHbIM NpakTUKam, Ho
VX HOBbIM POXXAEHWEM, YTO OKa3blBAET OPraHUYHOCTb NS
neTep6yprckon KynsTypbl 3To GopMbl TBOPYECTBA.
KnroueBble cnoBa: aBaHrapHbli Teatp, «teatp Ans
ce6s», OBIPUY, «HoBble Xyoo)KHUKN»
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The New Theatre of the New Artists Group and the
Russian Avant-Garde

Abstract. The multimedia practice of the Russian Avant-
Garde, in which theatrical art is inseparable from literary,
visual and musical art, found its continuation half a century
later in the work of the New Artists group, founded by Timur
Novikov in 1982 in Leningrad. This article is the first study
of the so-called New Theatre of the New Artists, which is
associated with the following happenings or performances:
The Ballet of the Three Inseparables, Anna Karenina, The
Idiot, and their predecessor, the literary-noise action The
Medical Concert. The article discusses three elements of
the avant-garde theatrical tradition that resonate with the
New Theatre: Nikolai Evreinov’s comprehensive concept
of the “theatre for oneself”, the musical-spatial theatrical
experiments of Mikhail Matyushin and his followers, and
the absurdist theatre of Daniil Kharms and OBERIU. The
second and third, despite being so dissimilar to each other,
share the borderline, where zaum (alogism) and absurdism
converge. This very convergence creates a dynamic
semantic tension that marks the ideas of both D. Kharms
and T. Novikov: the tension between an uplifting absurdity,
striving for the inexpressible, timeless and universal, and,
conversely, a lowering, destructive absurdity. It is obvious
that the distinction between the two types of absurdism is
a fundamental problem of ontology not only of the Russian
Avant-Garde. The New Theatre can be considered as
a seismic activity that lasted for about three years at the
borderline area of the avant-garde art that worked its way
from Symbolism through Expressionism to Dadaism and
Surrealism. On this borderline, creativity manifests itself
as an impersonal or other-than-personal process that
establishes a connection of a person with the rhythms
of the world or, on the contrary, illustrates disintegration,
deconstruction and the reassembly of society. The New
Theatre that established in the Leningrad underground
was not an imitation of the avant-garde practices but their
rebirth, which proves that this form of creativity is organic
for the culture of St. Petersburg.

Keywords: avant-garde theatre, “theatre for oneself”,
OBERIU, the New Artists
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Uspatenbckui npoekT Bcecoro3Hon akagemum
apxuTeKkTypbl. Bknap, B.. 3y60Ba B apXUTEKTYPHYIO
Teopuio 1930-x rogos

AHHoOTaumsa. CrtaTbs MNOCBsLIEHA W3AATENbCKOW W Ha-
YYHO-UCCNeaoBaTenbckon  AedtenbHoctn  Bcecoros-
HOW aKaeMun apxuTeKTypbl, ocyllecTBasemon B 1930-e
rofibl B CBA3M C NepeBOJOM U KOMMEHTUPOBAHNEM apXu-
TEKTYPHbIX TPaKTaToB AHTUYHOCTMW, UTanbsHcKoro Bos-
POXAEHUS M APYrUX TEeKCTOB MO K/aCCUMYECKOM apxu-
TeKTypHOn Teopuu. Bcero 3a wecTb-cemb net Akage-
MUSi apXUTEKTYpbl MOAroTOBMIA K BbIMyCKY MepeBoAbl
Hanbonee 3HaYMMbIX KanuTanbHbIX 3anagHoeBponen-
CKUX TPYAOB MO TEOPUWN U UCTOPUM apXUTEKTYpPbl, 60/b-
was 4acTb U3 KOTOPbIX paHee HuKoraa He nepeBoam-
nacb Ha pPycCKWUi a3blK U He ny6nukosanacb B Poccuun.
OpHoM 13 rmaBHeNWnX 3ajay NpoekTa cTtana paboTa no
YCTaHOB/IEHWUIO MOASIMHHBIX TEKCTOB MEePEBOAUMBIX CO-
YMHEHWI, a TaKXXe NOAroToBKa KOMMEHTapWeB U npume-
YaHWU, O6BACHSIIOLNX CNIOXKHbIE, HE BCErAa oYeBuaHbIe
CMbIC/Ibl CTAPUHHbIX TPAKTaTOB MO apXUTEKTYPHOMN Teo-
pun. BTa AeATEeNbHOCTb Ha HECKOJbKO IeT o6beanHuna
YCUNNS BbIAAIOLLMXCA NPeAcTaBUTENell OTe4eCTBEHHOro
VICKYCCTBO3HaHUS, CPeAn KOTOPbIX 0COGOEe MONOXeHue
3aHUMaeT yyeHbln-aHumKnoneanct Bacunuin MNasnosuy
3y6oB. B pamkax npoekTa B.I1. 3y60B npeactaBun Haméo-
nee o6LWMpPHbIE U HAay4YHO-060CHOBAHHbIE KOMMEHTapUW.
Cpeau HUX: NpYMeYaHus K TpakTaTy «[lecsiTb KHUM 0 304~
yecTBe» J1.-b. AnbbepTn 1 coumHeHuio 1. bap6apo «Kom-
MEHTapui K AeCSTU KHUram 06 apxuTekType Butpysus».
Tpyobl B.M. 3y6oBa nony4mnun camyto BbICOKYKO OLIEH-
Ky He Tonbko B Poccun, HO 1 3a py6exoMm, aero nepe-
BOAbl Y KOMMEHTapUM MNPOABUHYIN OTEYECTBEHHOE UC-
KYCCTBO3HaHWe Ha HOBbIV UCCNeAoBaTeIbCKUN YPOBEHb.
B Hay4HOW nuTepaTtype HeOAHOKPaTHO YNOMUHANoOCh 06
n3paTenbCkoM npoekTe AKafemMmnm apxXmMTeKkTypbl, O4HAKO
CUCTEMATU3NPOBAHHbIX CBEAEHWI A0 HAcCTOsLWEro Bpe-
MEeHW NPeacTaB/ieHO He 6blNo, Y UCTOPUS 3TOro MpoekTa
TpebyeT AOMOMHUTENbHBIX MCCNeAoBaHWIA. [onbiTka BoC-
MOMHEHWSI YKa3aHHbIX NTaKyH, B pamKax KOTOPOW Takxe
BBOAATCS B HAY4YHbI 060POT HEOMNYGIMKOBAHHbIE apXMB-
Hble UCTOYHMKMN U MaION3BECTHbIE XXYPHanbHble My6nun-
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kauum 1930-x rogos, o6ycnaBnnBaeT aKTyalbHOCTb U HO-
BW3HY A@HHOW CTaTbW.

KnioueBble cnosa: B.IN. 3y60B, Bcecoto3Has akanemus
apXUTEKTYPbI, U3AaTeNbCKUIA NPOEKT, MporpaMma
nepeBoAoB Y KOMMEHTUPOBAHUS KNIaCCUKOB
aPXUTEKTYPHOI MbIC/IN

Kondratenko Irina Yu.

Researcher, PhD Student (in Art Studies), Modern and
Contemporary Art Department, State Institute for Art
Studies, 5 Kozitsky Lane, Moscow, 125009, Russia
ORCID ID: 0000-0002-0109-6556

ResearcherID: GLR-8051-2022

iu-k@mail.ru

The Publishing Project of the All-Union Academy

of Architecture. V.P. Zubov’s Contribution to the
Architectural Theory of the 1930s

Abstract. The article is devoted to the publishing and
research activities of the All-Union Academy of Architecture
carried out in the 1930s, which consisted in the translation
and commentary of architectural treatises of antiquity,
the ltalian Renaissance, and other texts on classical
architectural theory. In just six to seven years, the Academy
of Architecture prepared for publication translations of the
most significant comprehensive western European works
on the theory and history of architecture, most of which had
never been translated into Russian before and had not been
published in Russia. One of the main tasks of the project
was to establish the original texts of the translated works,
as well as to prepare commentary and notes explaining the
complex, not always obvious meanings of ancient treatises
on architectural theory. For several years, this work united
the efforts of outstanding representatives of the Russian
history of art. A special place among them belongs to the
academic encyclopaedist Vasily P. Zubov, who presented
the most extensive and scientifically-based comments.
Among them are comments on the treatise The Ten Books
on Architecture by L.B. Alberti and notes to the essay by
D. Barbaro Comment on the Ten Books on the Architecture
by Vitruvius. Zubov’s works have been highly appreciated
not only in Russia, but also abroad, and his translations
and comments have advanced Russian art studies
to anew research level. The publishing project of the
Academy of Architecture has been repeatedly mentioned
in the scientific literature, but no systematic information
has been provided and the history of this project requires
additional research. The attempt to fill in these gaps, which
also introduces into scientific circulation the unpublished
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archival sources and little-known journal publications of the
1930s, determines the relevance and novelty of this article.
Keywords: Vasily P. Zubov, the All-Union Academy of
Architecture, publishing project, program for translation
and commentary of classics of architectural thought
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K Bonpocy 0 BO3MOXXHbIX UKOHOrpadU4eCcKmx npoTo-
Tunax «MoprpeTa XaHHbl Kepep» PepHaHa KHonda
AHHOTauums. B MeTof010rM4ecKoM OTHOLEHNW 6a3unpyto-
Lascs Ha NpUHUMNAax CpaBHUTENbHO-MKOHOMPapuyecko-
ro 1 CTUINCTUYECKOrO aHann3a, HacTosLLLas CTaTbs NOCBS-
LeHa npo6neme yCTaHOBNEHUS BO3MOXKHbIX MPOTOTMMNOB
O[HOTO M3 Hanbonee 3Ha4YMMbIX C XyOAOXKECTBEHHO-3CTe-
TUYECKOW TOYKM 3peHns npousseeHuin OepHaHa KHon-
da — «[MopTpeTa XXaHHbl Kedep», co3gaHHOro mactepom
B 1885 rogy v HbiHe BxopsLero B cobpaHne Myses Mona
lettn B JlToc-Anoxenece. NprvHUMas BO BHUMaHWE UCTO-
puorpaduyeckuin acnekT ndydeHunst noptpeta XaHHbl Ke-
dep, aTakkKe y4nTbiBas akTyasibHble Hay4Hble MOAXOAbl,
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nprYMeHsieMble COBPEMEHHbIMW UCCeaoBaTensiMmn 6enb-
FMINCKOro CMMBONN3Ma B OTHOLLEHWUN U3YYEHWUs MOPTPET-
HoW KoHuenuun KHonda, aBTopbl CTaTbW BbIABUralOT M-
noTesy, COrnacHoO KOTOPOi MKOHOrpaduyeckum npoToTu-
MoM NpW CO3[aHWM paccMaTpyBaemoro Mpou3BefeHNs
(nomumo doTorpacduii, aBTOMaTOHOB UM GapdopoBbIX Ky-
KOS, KOTOPbIX Yalle BCero HasblBatoT nccnefoBaTenm) Mor-
NN CNYXXWUTb OTAENbHbIE XMBOMUCHbIE PaboTbl MacTepoB
30/10TOr0 BEKa HUAEPNaHACKOro 1 ¢pnamaHackoro UCKyc-
cTBa. [MopTpeT XaHHbl Kedep, a Takxke pag opyrux oet-
CKMX TMOPTPETOB, CO34aHHbIX XYOOXHMKOM B nepuon
1880-1890-x ronoB, CpaBHMBAIOTCS, B YaCTHOCTH, C MpPo-
n3BegeHusmu epapaa Tep6opxa Mnapguwero, MoxaHHe-
ca BepcnpoHka, KopHenuca ge Boca. B npokasatenscteo
BbIABMUraeMbIx NPEANONOXEHNIA aBTOPbI CTaTbl NPUBOAST
nprMepbl UCTOYHUKOB, KOTopbiMU KHOMG noTeHumanbHO
MOI BOCMO/Nb30BaThbCs, @ UMEHHO NyGMKaUMM B nepuoamn-
YeCKOW neyaTw, Katanoru 1 4yacTHble cobpaHus. B pabote
TaKXe NnoavyepKMBaeTCs, YTO C y4eTOM aKTyanusaumm amc-
Kypca UCTOPUYECKOM 1 KYNLTYPHOW NamsTh, KoTopas npu-
xoauTcsi B benbrum Ha BTOpyto nonoBuHy XIX Beka, 1 B yc-
NIOBUSIX HEOBXOAMMOCTU MAENHOrO NEePEOCMbICNIEHNS Ha-
LMOHaNbHbIX MCTOKOB 6€NbrMMCKON BU3yanbHOM KybTypbl,
o6paleHve KHonda, Kak 1 Apyrix MactepoB 6enbruncko-
ro CUMBONM3MA, K XyooxkecTBeHHoMy Hacneauto XVII cto-
NeTus SBNSETCS BNOHE BO3MOXHBIM 1 OMpaBAaHHbIM.
KnioueBble cnoBa: 6e1brmncknin cumeonmnam, Knonao,
netckuin noptpeT, Kedpep, Tep6opx, BepcnpoHk,
KopHenuc ge Boc
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On the Question of Possible Iconographic Prototypes
of the Portrait of Jeanne Kéfer by Fernand Khnopff
Abstract. Methodologically based on the principles of
comparative iconographic and stylistic analysis, this
article is devoted to the problem of establishing possible
prototypes of Fernand Khnopff's Portrait of Jeanne Kéfer,
one of the most significant works created by the master
in 1885, now included in the collection of the J.Paul
Getty Museum in Los Angeles. Taking into account the
historiographic aspect of studying the portrait of Jeanne
Kéfer and the current scientific approaches by modern
researchers of Belgian Symbolism to the analysis of
Khnopff’s portrait concept, the authors of the article put
forward a hypothesis according to which in the process of
creating the work in question (in addition to photographs,
automatons or porcelain dolls, which are most often
mentioned by researchers) individual paintings by the
masters of the golden age of Dutch and Flemish art
could have served as an iconographic prototype. The
portrait of Jeanne Kéfer, as well as a number of other
children’s portraits created by the artist in 1880-1890s,
is compared, in particular, with the works by Gerard ter
Borch the Younger, Johannes Cornelisz Verspronck, and
Cornelis de Vos. To prove the assumptions put forward,
the authors of the article give examples of the sources that
Khnopff could potentially use, namely, the publications in
periodicals, catalogues and private collections. The study
also highlights that taking into account the actualization
of the discourse of historical and cultural memory, which
took place in Belgium in the second half of the 19th century,
and the need for an ideological rethinking of the national
origins of Belgian visual culture, the appeal of Khnopff,
as well as of other masters of Belgian Symbolism, to the
artistic heritage of the 17th century is quite possible and
justified.

Keywords: Belgian Symbolism, Khnopff, child portrait,
Kéfer, ter Borch, Verspronck, Cornelis de Vos
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A.J1. Top6yHKOB U UKOHOrpaduyeckme UICTOHHUKU
YYKOTCKO-3CKMMOCCKOIo KOCTOPEe3HOIro UCKYCCTBa
nepBou TpeTu XX Beka

AHHOTaumsa. BcTatbe npocnexxuBaeTcs UCTopus cTa-
HOBNEHNSA U Pa3BUTUSI YYKOTCKO-3CKMMOCCKOrO KOCTO-
PE3HOro XyAOXXECTBEHHOrO MPOMbIC/Ia CKBO3b MpU3My
npo6nemMbl «fanekoro» W «6N3Koro», paccmatpusae-
MOW Ha OCHOBE Kpyra MCTOYHWKOB, Ha KOTOpble onupan-
ca AnekcaHap JleoHnposu4y [OpP6YHKOB, XyOOXEeCTBEH-
HbI PYKOBOAUTECH YYKOTCKNX KOCTOPE3HbIX MacTEPCKMX,
npu pa6oTe ¢ MeCTHbIMW MacTepamu. HoBU3Ha TeMbl UC-
cnefoBaHwsl, BBeAeHVE B Hay4YHbI 060pOT AHEBHUKOBbIX
3anuceit FopbyHKoBa MOATBEPXAAIOT aKTya/lbHOCTb W3-
6paHHOM Npo6iemMaTmKK, He MONy4YMBLUEN AOCTAaTOYHOIO
OCBeLLEeHNS B UCCIe0BaTeNIbCKOW NuTepaType.
MpuBnekas Kopnyc apxmBHbIXx MaTepuanoB HayyHo-uc-
CnefoBaTeNbCckoro WMHCTUTYTa  XYOOXECTBEHHOW npo-
MbiwneHHocTn (HUUXTI), aBTop M3y4aeT npouecc cTa-
HOBNEHNS YYKOTCKO-3CKMMOCCKOr0 KOCTOPE3HOro Wc-
KyccTBa BMepBon TpeTu XX Beka He W30/MpPOBaHo,
anpuHMmMasi BO BHWMaHWE KyNbTYPHO-UCTOPUYECKUI
KOHTEKCT, B OCOGEHHOCTY YYUTbIBAs AOCTUXEHUS U BaX-
HeWLWNN onbIT NPOdEeCCUOHaNbHbIX XYAOXHUKOB N UCKYC-
cteoBefnoB HUUXT, HakonneHHbIn kK 1930-m rogam. AHa-
N3 «Janekux» (PUCYHKU M OPHAMEHTbI Ha PUTYasbHbIX
npeameTax v npepMetax 6biTa, NUKeTax ckan Mertbime-
NI, pacnycaHHble LWKypbl MaHAapoK, MaTepuasnbl STHO-
rpadpuyecknx akcneamunin, eonbknop HapopoB KpariHe-
ro CeBepa) n «6IM3KMX» (Cpean KOTOpbIX Menkas nna-
CTMKa ceBepoaMepuKaHCKMX 3CKMMOCOB, paboTbl psiaa
€BPOMNENCKMNX N aMEPUKAHCKMX XYAOXHUKOB) WUCTOYHU-
KOB YYKOTCKOro KOCTOpe3Horo nckycctsa 1930-x rogos
no3BonsieT MNpocneanTb TFeHe3nc YyKOTCKO-3CKMMOC-
CKOro XyAOXECTBEHHOro MPOMbICNa Pe3HoW KOCTU nep-
BOM TpeTn XX Beka, NpOoAeMOHCTPMPOBaTb COOTHOLLE-
HWe TpaauLMiA M HOBaLIMN HOBOIO 3Tana aToro MCKyccTBa.
KomnnekcHbIMU 3agadyaMu nccnefoBaHus o6ycnoBneHo
NPUMEHEHNE UCTOPUKO-KYNBTYPHOMO, XPOHOOrMYECKOro
Noaxoaa, CpaBHUTENBHOrO MeTofa 1 GopManbHO-CTUNN-
CTUYECKOro aHanusa. ABTOp NPUXOAUT K BbIBOAY O BaXK-
Henwewn ponn fop6yHKoOBa B yAa4YHOM COEeAMHEeHUN Tpa-
OVLMOHHbIX N COBPEMEHHbIX TEHAEHUNI B UCCeayeMoM
BWAE WCKYCCTBA: 6a3npysiCb Ha HaLMOHAasbHbIX XyA0Xe-
CTBEHHbIX NpakTukax, Mop6YHKOB akTyanuaupoBan ac-
COPTMMEHT W TEMaTUKY KOCTOPE3HbIX W3AEeNuii B COOT-
BETCTBWM C HOBbIMM 3anpocamMu 3Moxu.
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A.L. Gorbunkov and Iconographic Sources of the
Walrus Ivory Carving Art of the Chukchi and Asian
Eskimos in the First Third of the 20th Century
Abstract. This article traces the history of the establishment
and development of the walrus ivory carving art of the
Chukchi and Asian Eskimos through the lens of the question
of “the far” and “the near”. This question is examined based
on a range of sources used by A.L. Gorbunkoy, the first art
director of ivory carving workshops in Chukotka, during his
interaction with local artists. The novelty of the research
topic and the introduction of Gorbunkov’s diary entries into
scientific circulation prove the relevance of the selected
problem, which has not been sufficiently covered in the
research literature before.

Revealing the materials of the former Scientific Research
Institute of Art Industry (NIIKhP), the author attempts
to consider the process of the establishment and
development of the walrus ivory carving arts and crafts
of Chukotka in the first third of the 20th century not in
isolation but holistically, taking into account the cultural
and historical context and the experience gained by
the experts of NIIKhP by the 1930s. The analysis of “the
far” (pictures and ornaments on various ritual objects
or household items, ancient petroglyphs on a site close
to Pegtymel, drawings on walrus skins, materials of
ethnographic expeditions, folklore of the peoples of the
Far North) and “the near” (among which is the sculpture
of American Eskimos and works by a number of American
and European artists) origins of the walrus ivory carving art
of Chukotka in the 1930s allows representing the genesis
of the Chukchi and Asian Eskimo handicraft in the first third
of the 20th century and demonstrating the correlation of
traditions and innovations in the new phase of this craft.
The complex tasks of the research condition the use of
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the historical, cultural, and chronological approach, the
comparative method and formal stylistic analysis. The
author comes to the conclusion about the important role
of Gorbunkov in the successful combination of traditional
and modern trends in the art form under research: based
on national artistic practices, Gorbunkov updated the
assortment and themes of ivory carving products in
accordance with the new demands of the epoch.
Keywords: walrus ivory carving art of Chukotka, traditional
handicrafts of the peoples of the Far North, A.L. Gorbunkov,
art director, Soviet art of the 1930s
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BokanbHble counHeHus M.M. Mycoprckoro B)KaHpe
My3blKaZIbHOro nopTpeTa

AHHoOTauumsa. OgHOM 13 yOMBUTENbBHbIX FPaAHEN TBOpYe-
ckoro paposaHus M.M. Mycoprckoro siBnsinach ero crno-
COGHOCTb K 3aneyat/ieHnio PKMX 06pa3oB KOHKPETHbIX
ntofen, Kak COBPEMEHHWNKOB, OKPYXXaBLUWX ero B NoBces-
HEBHOW >XM3HW, TaK 1 06pa3oB, CBA3aHHbIX C BOCCO3aa-
HUEeM UCTOPUYECKUX NIMYHOCTEN U NepcoHaXen Apyrux
anox. CTaTbsi NOCBsILLEHa PACCMOTPEHNIO OCOGEHHOCTEN
NPEeTBOPEHMs YXaHpa My3blKasbHOro NnopTpeTa B My3blke
KomnosuTtopa.

AKTyanbHOCTb TeMbl O6YC/NOBfieHa TeM, YTO MOAOGHbLIN
paKkypc B W3Y4YEHUW KaMepHO-BOKaNbHOro TBOpYeCTBa
M.IM. Mycoprckoro oo cux nop He rnpueiekan BHUMaHWe
y4yeHbIX. B nepBon yacTu cTtaTbn packpbiBaeTcs cneum-
duKa xaHpa My3blKa/ibHOro NopTPeTa Npu ornope Kak Ha
My3blKoBeAYeckmne Tpyapl, Tak 1 Ha pa6oTbl B 06nacTv nn-
TepaTypbl 1 n306pasnTenbHoro nckyccrtsa. OCHOBHbIMU
CBOWICTBaMU, MPUCYLLMMWU OAHHOMY >XaHpy, CTaHOBATCS
cnegyolme: 3anevatieHne IMYHOCTU YenoBeKa; akLeHT
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Ha BMAVMOM, 3pYMOM; AOCTOBEPHOCTb; NPOCTPaHCTBEH-
Has 1 BPpeMeHHas OorpaHUYeHHOCTb; 0606LLeHMe Lenoro
Yyepes 4acTb; HauMoHanbHoOe 1 coumnanbHoe Havana. Bbl-
SIBNEHHble NOMIOXEeHNs 06pa3sytoT METOA00rMYECKYIO OC-
HOBY 419 PAaCCMOTPEHNS Pa3NNYHbIX BapUaHTOB NPeTBo-
PeHus XaHpa My3blKasbHOro MnopTpeta B KaMepHO-BO-
KanbHbIX NPOM3BEAEHUSX KOMMNO3MTOPA, YTO cocTaBnseT
Lenb JaHHOro UCCNeaoBaHms.

B cTaTbe nokasaHo, YTO raBHYO POnb B PACKPbITUM BHY-
TpeHHero mupa nepcoHaxker M.I1. Mycoprckoro urpaet
peyeBas WHTOHauUMs, MpefonpepenuBluas obpalleHve
KOMMO3MTOpa K TakMM KaHpaM, Kak MOHOJIOr, noapasy-
MeBaeMbl Ananor, BHYTPEHHUIN Auanor, monutea. Bo
BTOPOM 4acTW CTaTbW OCOBGEHHOCTU MPETBOPEHUS STUX
>KaHPOB paccMaTpuBalOTCA Ha MPUMEpPe KOHKPETHbIX
npousseaeHnin Komnoautopa. Oco6oe BHUMaHWe yaens-
eTcsi AeTCKMM NopTpeTam.

B pesynbtaTte npoBeAeHHOro WccnenoBaHus Aenaetcs
BbIBOZ, O ToM, 4To M.IN. Mycoprckuii, o6nagas TanaHToMm
reHnanbHoro Mncuxonora, Cymen 3arneyarneTb B CBOEM
KamMepHO-BOKaslbHOM TBOpYeCTBe MoTpsicalole ToYHble
1 ry6oKme NopTPeTbl CBOUX COBPEMEHHWKOB, MpUHaane-
»Kallue pasHbIM COCNOBUSM, CPEAN KOTOPbIX 0CO60e Me-
CTO 3aHUMaloT nopTpeTbl AeTel. MPOHUKHYTL B UX NCU-
XOMOrnio emy yaanochb nyTem Xy[oXKeCTBEHHOro BOMJIO-
LLIEHWS Pe4YeBON MHTOHALMKN B OMOPE Ha PYCCKYIO YCTHYIO
peub, HapOAHY NeceHHOCTb. Bce ero noptpeTsl oTanya-
€T yAMBUTENbHAs XXM3HEHHOCTb Y MPaBAMBOCTb, MoAYep-
KMBaoLLME YHUKaNbHOCTb AapoBaHWs KOMMO3nUTopa.
KnroueBbie cnoBa: M.I1. Mycoprckuii, My3biKanbHbI
MNOpPTPET, KaMePHO-BOKalbHOE TBOPYECTBO
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M.P. Mussorgsky’s Vocal Compositions in the Genre
of Musical Portrait

Abstract. One of the amazing facets of M.P. Mussorgsky’s
creative talent was his ability to capture vivid images of
specific people: those of contemporaries surrounding
him in everyday life and those associated with recreating
historical figures and characters from other eras. The
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article considers the peculiarities of the implementation of
the musical portrait genre in the composer’s music.

The relevance of the topic is due to the fact that this aspect
in the study of M.P. Mussorgsky’s chamber-vocal music has
not attracted the attention of scholars yet. The first part of
the article reveals the specifics of the musical portrait genre
based on both musicological works and works in the field
of literature and fine arts. The main features in this genre
are the following: human image; emphasis on the visible;
authenticity; spatial and temporal limitations; generalization
of the whole through a part, national and social principles.
The revealed statements form the methodological basis for
considering various options for the implementation of the
musical portrait genre in the composer’s chamber-vocal
works, which is the purpose of this study.

The article shows that the main role in revealing the
inner world of M.P. Mussorgsky’s characters is played by
speech intonation, which predetermined the composer’s
appeal to such genres as monologue, implied dialogue,
internal dialogue, and prayer. The second part of the article
considers the peculiarities of the implementation of these
genres on the example of the composer’s specific works.
Special attention is paid to children’s portraits.

The study results in the conclusion that M.P. Mussorgsky,
possessing the talent of a genius psychologist, managed
to capture in his chamber and vocal music the stunningly
accurate and profound portraits of his contemporaries,
belonging to different classes. The portraits of children
occupy a special place among his works. He succeeded in
penetrating into their psychology by means of the artistic
embodiment of vocal intonation based on Russian oral
speech and folk songs. All his portraits are characterized
by their amazing vitality and truthfulness, emphasizing the
uniqueness of the composer’s talent.

Keywords: M.P. Mussorgsky, musical portrait,

M.P. Mussorgsky’s chamber-vocal creative work, speech
intonation

Received 09.03.2022

Accepted 14.04.2022

KuHo nu maccmepgua

CapackuHa Jliogpmuna UBaHoBHa

JloKTOp GPNNONOrMYECKNX HAYK, MMAaBHbIN Hay4YHbIN
COTPYAHWK, CEKTOP XyAOXECTBEHHbIX NPo6/iemM
mMaccmeama, focyaapCTBEHHbIN MHCTUTYT
ncKyccTBo3HaHus, 125009, Poccusi, MockBa, Kosnukmin
nep., 5

384

ORCID ID: 0000-0003-4844-4930
ResearcherID: AAS-8550-2021
Scopus ID: 56936849700
|.saraskina@gmail.com

YOK 791.4

BBK 71

DOI: 10.51678/2226-0072-2022-3-246-275

Komepauns Muxauna 3owweHko «lMpectynneHue

WU HaKa3aHue» Ha COBETCKOM 3KpaHe: BbiMbICEN

U peanbHOCTb

AHHOTaums. B cTatbe aHanusmpyetcs akTyanbHOe copep-
»XaHWe opHoaKTHoW nmbecbl M.M. 3oLeHko «[pecTynneHve
1 HakasaHue» (1933) 1 Ta uctopuyeckas peanbHOCTb, KOTO-
pas KpoeTcs 3a POMKUM «A0CTOEBCKMM» HadBaHveM. O6pa-
LLeHWe K AaHHOM Npo6nemaTyike U HOBU3HA aBTOPCKOM KOH-
uenuum o6ycnoBrieHbl B TOM YWACE U OTCYTCTBUEM UCCne-
[IOBaHWiA Mo 3asiBneHHol Teme. puBneKatoTcs apxvBHble
[IOKyMEHTbI 1 3aKOHOAATE bHbIE aKTbl, PAacKpbIBaloLLME UC-
TUHHbIE MPUYUHBI APaMaTUHECKMX NEPEXXNBAHWUIA MMaBHOTO
nepcoHaXka (kHeCyHay, pacXMTUTENst HapoaHoro Ao6pa), ona-
caloLLEerocsi NoABEPrHyTbCA BbiCLLEN Mepe Haka3aHUsl C KOH-
duckaumen nmyLecTsa. Kateropum «npectyrnneHus» 1 «Ha-
KasaHws» Nof, Nepom apamarypra 06peTatoT HOBblE CMbICbI,
Tak 4To Ha3BaHWE KOMEeAUN NEPECTAET GbITb KHYXKUMY.

[iBe OOHOMMEHHblE 3KpaHM3auuuM KOMeamu Mo-pasHoMy
BOMJIOLAIOT 3aMbICEN NUTEPATYPHOTrO NEPBOUCTOYHMKA.
B pesynbrate nocnenoBaTeslbHOro aHanmsa KUHOKapPTWH,
BTOM 4MC€ COOTHECEHHOCTU COLManbHOIO KOHTEKCTa
M Xy[OXXECTBEHHOrO TEeKCTa, aBTOp MPUXOAWT K Creayto-
MM BblBOAAM 06 VX KOMEOUNHbIX nenTmoTusax. Kopot-
KOMeTpaXkHas neHTa pexwuccepa Masna Konomoiiuesa
(1940) 6bina HanpsiMyto CBsiI3aHa C MOUTUYECKMMU pea-
nmammn BpemeHu (noctaHosneHnem LK BKI1(6) 1932 ropa
06 oxpaHe WMyLLECTBa rocynapCTBEHHbIX MPeanpuUsaTUii,
O NPECTYNNIEHNAX PacXUTUTENEN U HaKa3aHUsX ONs HUX).
KomeauiiHylo crneumduky KapTuHbl MOXHO OnpeaenvTb
KaK CMex CKBO3b CTpax. BbisiCHsIeTCS npuymHa LeH3ypHOro
3anpeTa KapTUHbI (kBOP OCTaeTCsl MOCTPafaBLUMMY), NPO-
nex<aBLUel Ha Noske noseeka.

OkpaHusauns Jleonnpa Manpas (B coctaBe KapTuHbI U3
Tpex HoBens 30LeHKo «He MOoXXeT 6bITb!»), co3paHHas
B 1975 roay, He 6bina cBaA3aHa C NOCTaHOBNEHUEM (MO3XKe
NEePECMOTPEHHBIM N OTMEHEHHbBIM); AEACTBUE KOMEAMU
OTHeceHo B 1927 rop, TO eCcTb ele A0 MOCTaHOBMEHWUS,
TaK YTO «HECYHbI» MOI/IN HE OnacaTbCs 3@ CBOK XW3Hb.
MepcoHa)kn kKoMeann NPUTBOPHO CTpaLLATCsA HakasaHus,
CTpagatoT «MOHapPOoLWKy». KomeaniiHbIi HEPB KapTUHbI Xa-
paKTepusyeTcsi Kak CMexX CKBO3b XOXOT.
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Crime and Punishment, a Comedy by Mikhail
Zoshchenko, and Its Two Soviet Screen Versions:
Fiction and Reality

Abstract. The paper analyses the topical content of
M.M. Zoshchenko's one act play Crime and Punishment
(1933), as well as the historical reality which is implied by
the explicitly “Dostoevsky’s” title of the play. The appeal
to this problem and the novelty of the author’s concept
are due to, among other things, the lack of research
on the declared topic. The author refers to the archival
documents and legal acts that explain the real reasons
for the emotional sufferings of the central character of the
play, who in the slang of the time was called “nesoon” (“the
one who carries away”), that is a “plunderer of people’s
property”. He was afraid to be condemned to capital
punishment and confiscation of his property. The notions
of “crime” and “punishment” in Zoshchenko’s play acquire
new and, indeed, topical meanings, so that the title of the
play ceases to be just an allusion to Dostoevsky.

Two screen versions of the play under the same title
present different interpretations of the literary original.
Having performed a consistent analysis of the films,
including the correlation of the social context and the
artistic text, the author comes to the following conclusions
about their comedic leitmotivs. The short screen version
produced in 1940 by the film director Pavel Kolomoytseyv,
was obviously associated with the political reality of the
time: in 1932, the Central Committee of the Communist
Party had issued a Decree concerning the protection of
state enterprise property, the crimes of its plunderers and
the ensuing punishments. The specific comical effect of
this screen version may be defined as laughter through
(in spite of) fear. It is clear why the film was banned by the
censorship and was not shown for half a century: “the thief
is depicted as the one who suffers”.

The screen version by Leonid Gaidai produced in 1975 (as
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part of the film in three stories by Zoshchenko, under the
title Ne Mozhet Byt! (It Can’t Be!)) had nothing to do with the
above mentioned Decree (which had been annulled by that
time). The events in this version are placed in the year 1927,
before the Decree, so the plunderers did not need to be
afraid of capital punishment. The characters in this screen
version of the comedy just feign fear of punishment, just
make a pretence of suffering. The comic effect of Gaidai’s
version may be defined as laughter through (in spite of)
roaring.

Keywords: Mikhail Zoshchenko, comedy, laughter, fear,
crime, punishment. “nesoon”, people’s property, Pavel
Kolomoytsev, Leonid Gaidai
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«lMec Bap60c 1 HEO6bIYHbIN KPOCC» B KOHTEKCTE
COBETCKOM KyNbTypbl, ONbKJIOPa U KMFPOBOIro
daHTacTU4YecKoro»

AHHOTaumsa. CtaTbsi NOCBsILLEHA KOMEAUU COBETCKOro
pexuccepa JleoHmpa Mangas. AKTyanbHOCTb TEMbl CBSI3a-
Ha Kak ¢ 6nussawmmcsa 100-neTHUM tobuneem pexmcce-
pa (2023), Tak 1 C ero BbICOKOW MOMNyAsiPHOCTbIO Ha MpPo-
TSXKEHWM BCeX MOCTCOBETCKMX NeT. Bmecte cTem co-
BeTCKasi KpUTMKa U KMHOBeAeHWEe Hepeako OTKasbliBanu
lapato B cMbicnoBor ry6uHe. HoBuaHa noaxonos aBTo-
pa cocTouT B HENPeaB3STOM AeTa/lbHOM CEMaHTUYECKOM
aHanuse BuayanbHoro paga 10-muHyTHoro dunbma «lec
Bap6oc 1 Heo6bI4HBIN Kpoce» (1961), KoTopbln paHee cumn-
Tancs YACTO TPIOKOBbLIM. ABTOP CTaTbW UCXOAUT U3 Kyrb-
TypOonorMyeckoro onpegenenns lanpas kKak pexucce-
pa, Apye ApYyrux BbipasuBLLEro OTKas OT AMCKypca ce-
PbE3HOro 1 reponYecKoro B MOMynsipHOM KMHOUCKYCCTBE
1960-1970-x. AHann3 06pa3oB NPUPOAHOro yHUBEPCYMa
1 MX B3aMMOAENCTBUS C reposiMv 06Hapy>XvBaeT B puib-
Me CKPbITbIVI CIOXKET O NyTELeCTBUM B INyGUHbI 6ecco3-
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HaTeNbHOrO U B MEePEeXOAHY 30HY, MOTYCTOPOHHIO pe-
anbHOCTb. XXM3Hb NepcoHaXkelr B Kagpe Ninb OT4acTu
NpencTaBnseT caTvpy Ha OTAesIbHble MOPOKN PSAOBbIX
rpaxxgaH M MpoHuyeckoe o6birpbiBaHWe HeLeecnoco6-
HocTu oduumosa. dunbm cospaet GpaHTacTUHECKYIO pe-
anbHOCTb, KOTOpPas SBASIETCA CBOEro poaa npuBuaernein
Tpyca, ban6eca v BeiBanoro. B ctaTbe caenaHbl BbIBOAbI
o BbIxofe dunbma Manpas 3a paMmKku XaHpa aKCLeHTpude-
CKOW KOMEAUN N O FNYBUHHbIX CBS3SX €ro 9CTETUKU C MU-
HOM 1 PONIbKIOPOM.

KnroueBble cnoBa: coBeTckas KNHokoMeaus, JleoHng,
[anpan, akcUueHTpuMKa, GonbKIop, TPaH3UTHOE
NPOCTPAHCTBO, rar, oduumnanbHas Kynbtypa, MpoHus,
napopvs, macka, paHTactuka
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Dog Barbos and Unusual Cross in the Context of
Soviet Culture, Folklore and “Game Fiction”

Abstract. The article is devoted to the comedy by the
Soviet film director Leonid Gaidai. The relevance of the
topic is due to the approaching the 100th anniversary of the
director’s birth (2023) and his high popularity throughout
the post-Soviet years. At the Soviet time, however, criticism
and film studies often denied that Gaidai’'s films had
semantic depth. The novelty of the author’s approaches
consists in a detailed unbiased semantic analysis of
the visual imagery of the 10-minute film Dog Barbos and
Unusual Cross (1961), which previously was considered
exclusively as a trick eccentric comedy. The author of the
article proceeds from the culturological definition of Gaidai
as a director who more explicitly than others rejected the
serious and heroic discourse in the popular Soviet cinema
of the 1960s and 1970s. The analysis of the images of the
natural universe and their interaction with the characters
reveals a hidden plot in the film — a journey into the
depths of the unconscious and into a transitional zone, an
otherworldly reality. The screen life of the characters is only
partly a satire on the individual vices of ordinary citizens
and an ironic view on the incapacity of the officialdom. The
film creates a fantastic reality, which is a kind of privilege
of the Coward, the Fool and the Pro. The author comes to
the conclusion that Gaidai’s film extends beyond the genre
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of eccentric comedy and that its aesthetics has deep
connections with myth and folklore.

Keywords: Soviet comedy film, Leonid Gaidai, eccentrics,
folklore, transit space, diegetic trick, official culture, irony,
parody, mask, fantastic reality
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CuHUI LBETO3BYK B pUibMe: U3 rNy6UHbI K CBETY
AHHOTaumsa. B craTbe ocBellaloTcs NpuemMbl co3paHust
LBETO3BYKOBOr0 KMHOOGpa3a Ha npumepe 1cnosb3oBa-
HWS OHOrO LiBETa — CUHEro — B pubMax, rae oH siBnsieTcs
He TOMIbKO OnpeaensiowmmM B KOIOPUCTUYECKON NanuTpe,
HO CTaHOBUTCS BaXXHENLIMM, Hapsay CO 3ByKOM, SN1eMEH-
TOM CJIOXKHOW 3BYKO3PUTENIbHON CEeMaHTUYECKON CTPYK-
Typbl. B 3TOM cnyyae cuHWI LBET, AMHAMUYECKU U3MEHSI-
€eMblll Ha 3KpaHe 1 BCTynawLlmii BO B3aMMOAENCTBme Co
3BYKOM, CMOCOGCTBYET BOMJIOWEHMIO CMbIC/IOBO MHO-
roCIOMHOCTN ApaMaTyprm KapTUHbI U ee CUHecTeTnYe-
CKOMY BOCMpUSTUIO 3puTenem. ABTopa B 60/blUel CcTe-
NeHN MHTepecyeT aHanu3 CMHero B GuibMax, rae oH fB-
NSIeTCs He NPOCTO LBETOBbIM MapKepoM Apyroro (Mupa,
NPOCTPaHCTBA, MEePCOHaXa, CyGbEKTUBHOIO COCTOSIHUS
repos U T.n.), a BKoYaeTcsi, BO MHOXECTBE CBOMX KOJIO-
PUCTUYECKUX HIOAHCOB, B AMHaMuKy OpamMaTypriyecko-
ro pa3BUTUSI KMHOMOBECTBOBaHUS U U3MEHeHWs (Npeo6-
pakeHusl) BHyTPEeHHEro mupa KuHoreposi. MokasbiBaeT-
csl, YTO Hanbonee apbEKTUBHOM N aKTyanbHOW, y4UTbIBas
[OCTUXKEHUS U NEPCNEKTUBbI COBPEMEHHbIX ayAvoBU-
3yasibHbIX TEXHONIOMMI, MOXET cTaTb pa3paboTka obLie-
ro LIBETOCBETOMY3bIKaNbHOrO PeLleHns Kak anmM3oaa, Tak
1 obLien acteTndeckor Gopmbl dpunbma. OCHOBHbIM Ma-
Tepuanom Ass NPeacTaBneHnst Takoro poaa B3anMopaei-
CTBMS LBETa M 3BYKa CTanu ABe KMHOPaboTbl pexucce-
POB, ANsi KOTOPbIX 17Iy6UHa MOrPy>XeHUs M BbicOTa BOC-
XOX[AEHWS B CUHWUIA SIBASIIOTCA HE NPOCTO MeTahopoi nnm
NTOKa/IbHbIM MPUEMOM, HO OAHMM 13 CMOCOGOB BOMJIOLLE-
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HUSI CNOXHOW KMHOApamaTypruu, aTakke BblpaXKeHus
Ba)XHENMLUMX OCHOB CBOEro MMPOBO33PEHUS U 3CTETUYE-
CKMX NpUHUMNOB («Tpu LBeTa: cCuHUIY, pex. K. Kecbnes-
ckunin, 1993; «peBo xunsHu», pexx. T. Manuk, 2011). B ka-
yecTBe PUNOCOPCKO-3CTETUYECKOIO U, COOTBETCTBEHHO,
MEeTOA0N0rM4eckoro 6asvca ans aHanuaa ¢punbMoB 6bin
MPUMEHEHbI Te3UCbl U3 TeopPeTUYECKMUX paboT o LBeTe
v 3Byke C.M. OinzeHwTeiHa, UN.B. leTe, B.B. KaHanHckoro,
. ButreHwTeriHa, M. MNacTtypo, AHa baneka, a Takxe noag-
XoApl PUNOCOPCKOro AManornsma, repmeHeBTUHECKOM
Y peLenTUBHOM 3CTETUKMN.

KnroueBble cnoBa: CMHWUI UBET B KMHO, aBTOPCKM
KuHemarorpad, KnHogpamaTyprus, Mysbika Gunbma,
LBETO3BYK, CUHECTETMYECKoe BocnpuaTne dpunbma
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The Colour and Sound of Blue in a Film: From

Depths to Light

Abstract. The article highlights the techniques of creating
a colour-sound cinematic image on the example of the
use of one colour, blue, in the films where it is not only the
dominant one on the colour palette but, along with sound,
becomes an important element of a complex semantic
structure. In our case, the blue colour dynamically
changing on the screen and interacting with the sound
contributes to the expression of the semantic layering
of the film drama and its synesthetic perception by the
viewer. The author is more interested in the analysis of the
blue in the films where it is not just seen as a colour marker
of the different (world, space, character, subjective state of
the character, etc.) but becomes involved, in its multiple
coloristic nuances, in the dynamics of the development
of the film narrative and the change (transformation) of
a character’s inner world. Considering the achievements
and prospects of modern audio-visual technologies, it is
the development of a common colour and music solution
for both an episode and the overall aesthetic form of the
film that can become most effective and relevant. The
main material for representing this kind of colour and
sound interaction is two films: Three Colours: Blue directed
by K. Keslevsky (1993) and Tree of Life directed by T. Malik
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(2011). For the directors, the depth of immersion and the
height of ascent into the blue are not just a metaphor or
a local device, but a way to convey a complex film drama
and express their worldview and main aesthetic principles.
The philosophical, aesthetic and methodological basis for
the film analysis is some theses from the theoretical works
on colour and sound by S.M. Eisenstein, JW. Goethe,
VV. Kandinsky, L. Wittgenstein, M. Pastoureau and Jan
Baleka, as well as the approaches of philosophical
dialogism, hermeneutical and receptive aesthetics.
Keywords: blue color in cinema, author’s
cinematography, film dramaturgy, film music, color-sound,
synesthetic perception of the film
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O6pa3bl HecBo60oabl B PU/IbMax COBPEMEHHbIX
KaBKa3CKMUX pe)kuccepos

AHHOTaumsa. CtaTbs nocssileHa ¢puIbMaM COBPEMEH-
HbIX MONOAbIX KaBKa3CKUX PEXMCCEPOB, OKOHYMBLLNX
macTtepckyto AnekcaHpgpa CokypoBsa B KabapaunHo-ban-
KapCKOM rocyaapcTBeHHOM yHuBepcuteTe (Hanbuumk). AB-
TOp paccMaTpuBaeT XyA0XeCTBEHHblE 0COGEHHOCTM Kap-
TUH «TecHoTa» (pexxuccep KaHtemnp banaros), «Pa3xu-
mas Kynakm» (pexxuccep Kupa KosaneHko) u «lny6okune
pekun» (pexuccep Bnagummnp Butokos).

MpeomeTom uccnefoBaHWUs CTaHOBATCS OCOGEHHOCTU
M306paXKeHNs B XYLOXXECTBEHHOM MPOCTPaHCTBE TpaBs-
MaTUYECKUX COBbLITUI NPOLLIOro, a TaKXe Npo6nem Ha-
CTOsILLEero BpeMeHW. B cTaTbe aHanusupyloTcs UCTopu-
YECKMN N KYNBTYPHbIN KOHTEKCTbI, XXaHpoBas cneunduka
paboT COBPEMEHHbBIX pexmccepos. Llenb nccneposanusa
3aK/toYaeTCs B BbISIBIEHUM 06pa30B HECBOGO/bI B XyA0-
YKECTBEHHbIX KapTWHaX, a TakXxe B onpeaeneHnn xaHpo-
BbIX OCO6eHHOCTEN Gp1NbMOB. ABTOP OTMEYaEeT, YTo B pa-
60Tax Npeo6nafaeT peannsm, HO PeXnccepbl CMeNo 06-
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paLLaloTCs U K HaTypannamy, U K FpoTEeCKY.
HoBuaHa pa6oTbl COCTOUT B TOM, 4YTO aBTOpP paccmaTtpu-
BaeT KMHO KaK OAWH U3 CMOCOGOB XyAOXEeCTBEHHOro 0c-
MbICNIEHWS TPaBMaTUYECKOro OnbiTa KaBKa3CKMUX Hapo-
[l0B, rAe peanbHble MCTOpPUYEecKMe COGbITUS MomatoT-
cs Yyepes uccnenoBaHve NMYHbIX NepeXXuBaHui repoes
nosecTBoBaHUs. B dunbmax pexxuccepbl nsobparkatoT
COBPEMEHHOCTb, HO ee MOCNEeACTBUS HEePa3pPbIBHO CBS-
3aHbl C NPOLU/bLIM, YTO aKTyanM3upyeT pas3roBOp O «ny-
6NNYHOM UcTopum». Mctopuyeckast namsaTb GyATO BLIU-
Ta B NOBECTBOBaHWE W OMPEAENseTCs KOHTEKCTOM, Ana-
noramu 1 BU3yasnbHbIM psSaoM. Pexxuccepsl obpallarotes
K UCTOPUYECKOMY MaTepuany, O4HaKo MacTePCKM coeamn-
HSIIOT B XY[IO)KECTBEHHOM MPOCTPAHCTBE [AOKYMEHTanb-
HOe W BbIMbILWIEHHOe. [logyepkMBaeTCsi NpeemMcTBeH-
HOCTb INTEPaTYPHOW TpaaMLUMM B n3obpaxeHnn KaBkasa
KaK OTAe/IbHOro Mupa CO CBOMMW LEEHHOCTAMU U MUPO-
BOCNpUATUEM. ABTOP MPUXOAUT K BbIBOAY, YTO MEPEXU-
BaHVe HeCBOGOAbI B aHann3mpyeMbix GunbMax siBasieTcs
rNaBHbIM COCTOSIHUEM OTAE/NbHbIX FepoeB 1 couuyma. 3a-
YKaTOCTb MeX[y CTapbiM naTpuapxanbHbiM MUPOM, B KO-
TOPOM Y)KE YXNTb HEBBIHOCUMO, U HOBbIM, KOTOPbIV MNONOH
HEeN3BEeCTHOCTW, 3aBepLuaeTcst OTpUL@HNEM, 6YHTOM Mnun
no6erom.

KnroueBblie cnosa: coBpeMeHHoe KMHO, KaBkas, TpaBma,
TecHoTa, No6er, Ny6nm4yHas uctopus
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The Lack-of-Freedom Images in the Films of Modern
Caucasian Directors

Abstract. The article is devoted to the films of young
Caucasian directors who graduated from Alexander
Sokurov studio at Kabardino-Balkarian State University
(Nalchik). The author studies the artistic features of the
films Closeness (director Kantemir Balagov), Unclenching
the Fists (director Kira Kovalenko), and Deep Rivers
(director Vladimir Bitokov).

The way the traumatic experiences from the past and
problems of the present are reflected in the art field
becomes the subject of the research. The article analyses
the historical and cultural contexts within the framework
of the artistic narrative, and the genre specifics of the
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modern directors’ works. The purpose of the study is to
reveal the lack-of-freedom images in the feature films, as
well as their genre specifics. The author notes that realism
prevails in the films but the directors also boldly turn to
naturalism and the grotesque.

The novelty of the study consists in the author’s
consideration of cinema as a way for artistic understanding
of the traumatic experience of the Caucasian people, which
presents the real historical events through the analysis of
the personal experience of the characters in the narrative.
The directors depict modern times, but the outcomes
are tightly linked with the past, which actualizes the
discussion about the “public history”. Historical memory
seems to be woven into the narrative and is determined
by the context, dialogues and visual imagery. The directors
turn to historical material but masterfully combine the
documentary and the fiction in the artistic space. The
continuity of the literary tradition in depicting the Caucasus
as a separate world with its own values and worldview is
emphasized. The author comes to the conclusion that
experiencing the lack of freedom is the main state of
individual characters and society in the analysed films. The
state of being caught between the old patriarchal world,
where life is unbearable, and the new one, which is full of
uncertainty, results in denial, rebellion or escape.
Keywords: modern films, Caucasus, trauma, closeness,
escape, public history
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CTtpacTb, BNeKyuias CMepTb

AHHoTauusa. CtaTbs NpeacTaBnsieT co60N peueH3uto
Ha Mpembepy crnekTakns «Auaa» B MOCKOBCKOM Tea-



[aHHble aBTOPOB. AHHOTaUMK

Tpe «ennKoH onepa». ABTOpP pacKpbiBaeT CUHTETUYE-
CKWIA XapaKTep MOCTaHOBKM, rae BOEAMHO CrJiaBneHbl 1
nepuneTun OeicTBUS, U aKTEPCKOe UCMONIHEHNE CONMun-
CTOB M X0pa, a TakKe MHOrornsaHoBoe AnHaMuyHoe Ae-
KOpaLMOHHOe NpocTpaHcTBo. O6pallaeTcs BHUMaHWe Ha
TaK Ha3blBaeMbIi kKMHeMaTorpapuyeckunin cnocob smae-
HUS», BbICTPanBaHWe OLHOBPEMEHHOro AENCTBUS B pas-
HbIX M1aHax CLEHbl, MPUCYLLNIA pexunccepy. AHanmaunpy-
eTCst UICMONHUTENbCKAs KynbTypa CoNuCcToB. BrisnsioTcs
obLeyenoBeyeckne 1 BHEBPEMEHHbIE MOTUBbI CMeKTa-
KNS, 3anoXeHHble B My3blke [xysenne Bepau, a Takxe
B PEXMCCEPCKOM KOHLEMLUMM NOCTaHOBLUMKA CMEeKTakns
OmuTtpus beptmaHa.

KnioueBble cnoBa: onepa «Avngay, [ykysenne Bepan,
lennkoH-onepa, Amutpuin beptmaH, pexxuccypa,
VCnonHeHne
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A Passion That Leads to Death

Abstract. The article is a review of the premiere of the play
Aida at the Moscow theater “Helikon Opera”. The author
reveals the synthetic nature of the production, where the
twists and turns of the action, the acting performance of
soloists and chorus, as well as a multifaceted dynamic
decorative space are fused together. Attention is drawn to
the so-called “cinematic method of vision”, the alignment
of simultaneous action in different plans of the scene,
inherent in the director. The performing culture of soloists
is analyzed. The universal and timeless motives of the
performance are revealed, embedded in the music of
Giuseppe Verdi, as well as in the director’s concept of the
director of the play Dmitry Bertman.

Keywords: Aida, Giuseppe Verdi, Helikon Opera, Dmitry
Bertman, direction, performance
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