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KJIACTEPHBIA KOHIENT U ET'O SI3bIKOBASI AKTYAJIM3ALIMS B
AHI'VIOA3BIYHOM UCKYCCTBOBEJYECKOM JIMCKYPCE,
IHHOCBAIIEHHOM N30BPAZUTEJIBHOMY NUCKYCCTBY
IHOCTCOBETCKOI'O IIEPUOJJA

HccnenoBanue BeimoiHeHO mpu prHaHcoBOM noanepxkke PODU B pamkax HayuHoro mpoekta Ne 20-012-
00276

B cratbe wucciieayeTcs aHTIIOS3BIYHBIN HMCKYCCTBOBEIYECKHH JIUCKYPC, ITOCBSIIICHHBIN
IIOCTCOBETCKOMY H300pa3UTEIbHOMY HCKYCCTBY. Ha OCHOBE KOTHHUTHBHO-AHMCKYPCHBHOIO aHajIn3a
paccmarpusaercst kinactepubiii konent SOVIET REALITY, kxotopelii HaXoAUT OOBEKTHUBALAIO B
MPOU3BEACHUU XYJOXKHHKA W IKCIUTMIUPYETCS HCKYCCTBOBEIOM, BBIICISIFOTCS BXOJSIIHE B €rO
CTPYKTYpy OILIGHOYHO MAapKHPOBAHHBIC CYOKOHICHTHI. BBISBISICTCS CIOXKHAs CTPYKTypa OOBEKTa
OLICHKU W OIPENENsIeTCsl 3HAK OICHKH XYJI0KECTBEHHOTO 00pa3a M peajivii, KOTOPBIC MOCITY KU
OCHOBOM JIJIsl €T0 CO3aHMUS.

KiroueBble ciioBa: aHIIIOSA3BIYHBIA HCKYCCTBOBEIUECKUI IMCKYPC, KIIACTEPHBIM KOHIIEMNT,
MMOCTCOBETCKOE H300pa3uTEIIbHOE UCKYCCTBO, OIICHKA.

HcKkyccTBOBENUECKUMI JTUCKYPC BCECTOPOHHE MCCIEAYETCSI COBPEMEHHBIMHU
JMHTBUCTAMHU C LIEJBIO BBISBICHUS CHEUU(PHUKUA €ro CTPYKTYPHO-COAEPKATEIbHBIX
napamMeTpoB, HU3YYEHHUS] KOTHUTHBHBIX MEXaHU3MOB (HOPMHUPOBAHMS OIEHOYHOTO
CMBICIIa, HCClIeIOBaHUs (YHKIIMOHUPOBAHUSI KaTErOpuyd SMOTHUBHOCTU. M3ydeHwue
OLICHOYHON  MHTEpIpeTaluyd IOCTCOBETCKOIO  M300pa3UTEIbHOTO0  HMCKYCCTBa
AKCIIEPTaMH, TPEICTABUTEISIMA AHTJIOA3BIYHOTO COLIMYMA, TPENICTABISAECT OCOOBIMA
MHTEpPEC, TaK KaK TMO3BOJISIET IPOAHAIM3UPOBATH IIPOLIECC XYI0KECTBEHHOM
KOMMYHUKAIIMU MEXAY MPEACTABUTENSIMU pPa3HbIX KylubTyp. Mccaeays auckype c
HCIIOJb30BAaHUEM KOTHHTHBHOTO T0oaXxona, kak oTMedana B.b. Tomxpaoepr,
JUHTBUCTBl HMMEIOT BO3MOXHOCTb PpPAacCMOTPETh B3aWMOJECHCTBHE KOHLEITOB,
CTOSIIIIMX 32 CJIOBAMHM, KOTOpPHIE OKAa3bIBAIOTCS CBSI3AHHBIMU B PAMKax KaKOIro-jmOo
auckypcuBHOTO (parmenta [[onpndepr 2009: 97]. B arToii cBsi3u mpu aHajIm3e
MCKYCCTBOBEIUECKOTO JUCKypca MPEACTABISAETCS LEIEeCO00pPa3HbIM HCHOJIb30BaHKE
MOHATHUS KJIACTEPHOTO KOHIIENTA.

B ocHoBe BbIIelIeHUS MOHATHS KJacTepa JIEKUT HIEs O TOM, YTO KaKIbIi
dbparMeHT KapTHHBI MHpa OTpaKaeTcs ompenesieHHbIM Habopom inekcem. A.T.
XpoJIeHKO ompenensieT KiacTep Kak IPYMHIy S3bIKOBBIX 3JIEMEHTOB, 00Jalarolux
HECKOJBKMMH OOIMMH Tpu3Hakamu. [log KimacTepoM wucCcienoBatellb TaK IKe
MOHMMAET OTPE30K HEKOEero HH(OPMALMOHHOTO MPOCTPAHCTBA, KOTOPBIA ObLI
BBIWICHEH HAa OCHOBAaHUU CEMAHTUYECKU WIH (DYHKIIMOHAIBHO CBS3aHHBIX MEXKITY
co0ol CJIOB, MOKA3BIBAIONIUX TOT WM HWHOW (PparMeHT KapTUHBI MHUpa [ XPOJIEHKO
2000]. KnactepHblii KOHIENT — 3TO KOHIENT, MPU AaHAIW3€ KOTOPOTO MOXKHO
BBIWICHUTH OT/IEJIbHBIE MPU3HAKU, KOTOpbIE HAOIIOJAI0TCS B BUI€ KOMOMHAIMN WIIH
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MyYKOB, HO HU OJWH M3 OTUX MPU3HAKOB HE SABIISIETCS TJABHBIM, XOTS BCE OHU
SIBJISTFOTCSI BAKHBIMU. [Ipr 5TOM KIacTEpHBIN KOHIIETIT «aKTyIU3UPYETCsS B COSHAHUH
HOCHUTENICH s3bIKa», YTO [e1aeT BO3MOXKHBIM BBIWICHEHHE NPU3HAKOB MPH
JUHTBHCTHYeCKOM aHanm3e [XycaeHoBa 2008: 301].

Jliis nemoHcTpanuu pyHKIMOHUPOBAHUS KIacTepHOro KoHienta, Jx. Jlakohd
NpUBOAUT B KaudecTBe npumepa koHuent MATD. HccnenoBarens OTMEYaeT, 4To
koHientr MATD BkirogaeT B ceOs 1eNblil KilacTep KOTHUTUBHBIX MOJICTICH: MOJENb
POXKJIEHUs, TeHETHYecKass MOJelib, MOJENb BOCIUTAHUS, CYIpY>KecKas MOJIENb,
reHeajoruueckas Mmojaenb. Ho HM ojiHa U3 Mojenel He SIBIseTCS HeOOXOAMMOM, Tak
KaK Ka)kJlas BHOCUT CBOM BKJIJl B TIOHSTHE TOT0, KOO MOXHO CUUTATh HACTOSIICH
MaTepblo, HO JIF00as M3 JaHHBIX XaPAKTEPUCTHK MOXET OTCyTCTBOBaTh [Jlakodd
2011].

AKTyanuzanusi TOTO WJIM HWHOTO TMpU3HAaKa KIACTEPHOrO  KOHIIEMNTa
ompenensieTcss KOTHUTUBHBIM KoHTekcToM. H.H. BonmeipeB mom KOTHHUTHBHBIM
KOHTEKCTOM MOHHUMAET «MOJIEIH KyJIbTYPHO OOYCIOBICHHOTO, KAHOHU3HUPOBAHHOTO
3HaHUS, KOTOPOE SBISICTCS OOIIUM ISl YaCTU TOBOPSIIETo coodmiecTBa» [bommsipes
2019: 229]. 3uanus moboro Gopmara MOTYT BBICTYNAaTh B Ka4eCTBE KOTHUTHBHOTO
KOHTEKCTa ()OPMHUPOBAHUS M TOHUMAHUS SI3bIKOBBIX 3HAYEHUH, XOTS CYIIECTBYIOT
CIIOBa, KOTOPHIE HE TOJy4YaloT OJHO3HAYHOTO 3HAYCHHWs] B paMKax OJHOTO
KOTHUTHBHOTO KOHTEKCTa M WX MOHMMAHHUE MPOWCXOAUT B PE3yJIbTAaTE BOBICUCHUS
HECKOJBKMX KOTHUTUBHBIX KOHTEKCTOB, MPHU 3TOM OJHU KOHTEKCTHl MOTYT WUIPATh
OoJee BakHYIO poJib, ueM npyrue. [bonasiper 2019].

B nanHO#l cTathe B KadyecTBE MpUMeEpa KIACTEPHOTO KOHIIETTA, KOTOPBIN
MOJTy4YaeT SA3bIKOBYIO aKTyaJIM3allMI0 B aHIJI0A3IYHOM UCKYCCTBOBEAYECKOM TEKCTE O
MIOCTCOBETCKOM M300pa3UTEIbHOM HCKYCCTBE, MPEAJIaracTcs pacCMOTPETh KOHIENT
SOVIET REALITY. B mporiecce ananusa AUCKypca, B KOTOPOM OOBEKTHUBUPYETCS
JaHHBIA KOHIIENT, OBUIM MCIOJB30BaHbI OJHOs3BIYHBIE ciioBapu Macmillan English
Dictionary (MED), Oxford English Dictionary (OED), Longman Dictionary of
Contemporary English (LDCE).

O6patumcsa k s3bik0oBOM penpe3eHtanuu kKoHuenta SOVIET REALITY B
cratbe OpuTaHckoro uckycctBoBena Jloper Kammuur nopx HasBanueM «[Ilya and
Emilia Kabakov review — Russia’s great escape artists»:

Here the walls are papered with optimistic posters of Soviet life, but the
furnishings are abysmal and the floor thick with old rubble <...> All the deprivation
endured by millions of Russians through the 20th century is crowned with an
exhilarating vision of escape [Cumming].

B pamkax penpesenranuu kiacrepHoro konmenta SOVIET REALITY
OpUTaHCKHUI HKCIEPT aKTyaTu3UPyeT Ha S3BIKOBOM YPOBHE CYOKOHIIEITHI, KOTOPHIC
SBIISIIOTCS COCTABIISIIOIIMMHU €T0 CTPYKTYpbI, @ UMeHHO cyOkoH1enTsl DEPRIVATION
n ENDURANCE. CornacHo [aHHBIM CJIOBaps CEMaHTHYECKas CTPYKTypa
cymecTBuTeibHOro  deprivation comepxutr cembl  dispossession, withholding,
withdrawal, a cnoBapHas nedununms riaarona endure wmmeer cembsl Undergo,
experience, tolerate (OED). Takum oOpa3om, aBTOp HMCKYCCTBOBEIYECKOI'O TEKCTa,
aHAJIM3HUPYsl CO3/IaHHBIA MAacTepOM XYJI0KECTBEHHBIM 00pa3, SKCIUIUIUPYET IS



PELMIIMEHTA TPAHCIUPYEMYIO XYA0KHUKOM OTPULATEIBHYIO OLIEHKY TEX YCJIOBHM, B
KOTOPBIX IMMIPUXOAHIJIOCH KUTh MHOTHM COBCTCKHM I'paXK/[aHAM.

It’s a marvelous sight <...> Look closely into outer space, however, and what
do you see: a parallel universe of crowded Soviet apartments. <...> Still, even their
smallest scenarios are potent. Look down, God-like, into the roofless model of a
Russian apartment and you see that all the rooms incorporate doorless toilets. So
plausible is this miniature reconstruction that people have asked the artists whether it
Is some sort of ethnographic record, rather than a metaphor: most Russians live in a
toilet [Cumming].

[IpencraBieHHBIM IUCKYPCUBHBIH (parMEHT pPENpe3eHTUPYIOT COBETCKYIO
NEeHCTBUTEILHOCTh, OOBEKTUBUPYS Ha BepOanbHOM ypoBHEe cyOkonient LIVING
CONDITIONS («crowded Soviet apartmentsy, «roofless model of a Russian
apartmenty»), KOTOPBIH TakXKe BXOIUT B MATPUYHYIO CTPYKTYpy KJIaCTEPHOTO
konmenta SOVIET REALITY. Jlopa KamvmuaTr ncnons3yet metadopy «Russians live
in a toilety, SKCIUIMIIUTHO BbIpaxkasg OTPUIATEILHOE OTHOIIEHHE K COBETCKUM
peanusM, pernpe3eHTUPOBAHHBIM B paboTe XyJdoKHUKA. AHaMU3 JaeQUHUIUH,
KOTOPBIC IIPUBOAATCA B aHIIOAZBIYHBIX CJIOBApPAX, IMMO3BOJIACT CACIATH BBIBOJ O TOM,
YTO aBTOP, C OJAHON CTOPOHBI, CPABHUBAET COBETCKOE KUIIbE C MAJICHBKON KOMHATOM,
I7ZI€ HAXOOUTCA YHUTAa3, a C JPYyroW, MHTEPIPETUPYET OTHOLIEHWE TOCYIapCTBA K
CBOUM TIpa)KAaHaM KaK K «OTXOJdaM», KOTOPbIC HC NPCACTABIIAIOT cOo00l HUKAKOU
IIEHHOCTH. BMmecte ¢ Tem HCKYCCTBOBCA JOKCINIMIHUTHO BBIPAKACT ITOJIOKHUTCIBHYIO
OOCHKY CO3JaHHOI'O aBTOPOM HHCTAIALHKMH XYOOXKCCTBCHHOI'O o6pasa, HCIIOJIBb3YA
npusaraTesibHbIC C MMOJIOKUTEIILHOW OIIEHOYHOW ceMaHTHuKoM marvelous u potent. B
COOTBETCTBHH CO CJIOBapHOW AcduHMIMel, 3anMcTBoBanHoi n3 LDCE, marvelous
o3HavaeT «extremely good, enjoyable, impressivey, a potent ompesaensieTcss Kak
«having a very powerful effect or influence on your body or mindy. Tem cambiMm,
HCKYCCTBOBC TOBOpUT O pa60Tax XYOJOKHHKAa KaK O CaMbIX HHTCPCCHBIX U
BIICUYATIAIOIIHNX, CIIOCOOHBIX OKAa3bIBATh OMOIHMOHAJIIBHOC BOSI[GIZCTBPIG Ha CO3HAHUC
pELUNHEHTA.

TakuMm 00pa3oM, B MCKYCCTBOBEIUECKOM TEKCTE OLICHKA aKTyaIu3upyeTcs Ha
HECKOJIbKMX YPOBHSIX: 3KCIEPT, BBICTYMAsi B POJIM CyOBbEKTa OLIEHKH, B IpoOIecce
OIINCaHus HpOI/ISBeI[eHI/Iﬁ IIOCTCOBETCKOI'O I/I306p2131/ITCJ'IBHOFO HCKYCCTBa,
MHTEPHPETUPYET HE TOJIBKO CaM XYyJAOXECTBEHHbIM 00pa3, KOTOPBIA SABISETCS
IIPpOAYKTOM MACTCPCTBA XYAOKHHKA, HO M AAaCT OLCHKY TCM pCallnsiM, KOTOPBIC
HaxoJsIT OOBEKTHUBAIIMIO B XYyJ0KECTBEHHOH paboTe IOCPEICTBOM KHUBOIHMCHBIX
3HAKOB.

Cnez[yeT OTMCTHUTD, YTO B pAAC CIIYy4AaCB 3HAYUMbBIM KOMIIOHCHTOM B CTPYKTYPC
KJIACTCPHOI'0 KOHICIITA CTAHOBUTCA SMOTHUBHBIHN Cy6KOHI_IeHTI

Abstract paintings lie shattered along the route, again invoking all those artists
purged by Stalin. Soviet horror bleeds into universal nightmare <...> The contrast
between landscape and life — the starvation, antisemitism, homelessness, violence
and penury she endured — is shattering. The journey through this dim maze,
increasingly narrow, is both melancholy and profoundly compelling, until at last you
come upon the source of the low requiem that fills the air [Cumming].



[IpuBeneHHBIN NpUMEP WLIIOCTPUPYET akTyaiusaiuio cyokonienta FEAR c
MOMOINBI0  JIGKCHYecKnX enuHUI] Soviet horror wm nightmare. YmnorpeOsis
CYIIECTBUTEIIbHOE hOrror, kotopoe o00JagacT OTPHUIATEIBPHOW CEMaHTHKOW (B
nepunun OED cemsr fear, shock, disgust), mckyccTtBoBen maeT oTpHIATEIBHYIO
OIICHKY COBETCKHM peanusaM. JIekcudeckas eauHuIia nightmare, B COOTBETCTBUU CO
cnoBapuoit aepunurnmern B LDCE «a very difficult, unpleasant, or frightening
experience or situationy, Tak e CBUACTEIBCTBYET O TOM, YTO aBTOP UHTEPIPETUPYET
COBETCKMH TEpHOoJ KaK HEOPHUATHBIA WJIM TyTaloUdid ONbIT. YHOTPeOsis
Jaekcudeckue emuHuilpl Starvation, homelessness u penury, OpuTaHCKUN KPHTHK
akryamuzupyer cyokonuent DEPRIVATION. ABtop Takke akTyalu3upyer
cyokonnentel  ANTI-SEMITISM  u  VIOLENCE, o 4yeM CcBHACTEIBCTBYET
VICIIOJIB30BAHUE TAKUX JIEKCUYECKUX €IUHUIL Kak anti-Semitism, violence u crime.

Jpyroii OpuTaHCKHUM Xy05KeCTBEHHBIM KpUTHK [[»oHaTaH J[>KOHC B cTaThe «A
terrifying trip to the USSR's dark heart — llya and Emilia Kabakov review» takxxe
aktyanu3upyet kinactepubiii konment SOVIET REALITY. Yike Bo BCTyIuieHHN aBTOP
UHTEPIPETUPYET  OOBEKTUBHUPYEMBIM  TOCPEJACTBOM  JKMBONHCHBIX  3HAKOB
XYJIO)KECTBEHHBIM 00pa3 Kak AyHIepa3auparoniuii (JEKCHYEeCKOe MpHUiIaraTeibHOe
harrowing, cemsr B MED worrying, upsetting, frightening):

With its harrowing echoes of repression, deprivation and murder, the
Kabakovs’ art is a magnificent, moving monument to the millions crushed by
communism [Jones].

B mpencraBnennom mnpumepe akryanusupyercs cyokonuent VIOLENCE c
MOMOIIIBI0  CYIIECTBUTEIBHBIX C OTPHUIATEIbHONM CEeMaHTHKOW repression (B
neunuiun MED omnpenensiercs kak the use of force or violence to control people) u
murder (B nepunuuun MED wumeer 3nauenume: the crime of killing someone
deliberately), a Ttaxke cyoOkonnent DEPRIVATION. Bwmecte ¢ Tem, cuemyer
OTMETHTh, YTO OTPHUIIATEITHLHO OIEHUBASI T€ PEATMU, KOTOPBIC MOCITYXKHUJIH OCHOBOU
JUTSL  CO3JaHUsl XYJIOKECTBEHHOTO 00pasza, JKCIEpPT TOJIOKHUTEIBHO OIEHUBACT
TBOpuecTBO Unbu n DOmunuu KaGakoBbIX, 0 4eM CBHUICTEILCTBYET HCIOJIb30BaHUE
npuiarateapHeix magnificent u moving.

Takum oOpa3om, aHanmW3 S3BIKOBOTO MaTepHajia ITO3BOJUI  BBIICIUTH
knactepubiii  koHment SOVIET REALITY. JlaHHBI KOHIIEIT HWMEET CETEBYIO
MaTPUUYHYIO CTPYKTYPY, B paMKax KOTopoil ObLIH BhiAeneHbl cyOkoHenTs: LIVING
CONDITIONS (koHmenTtyamu3upyeT HHOOPMAIUIO O CTENEHH OJaroyCcTpOCHHOCTH
U Ojaromoyydusi yCJIOBHH, B KOTOPBIX MPOXKUBAIM COBEeTCKHe rpaxkaane); FEAR
(KOHIIENTYaIHU3UPYyET COCTOSHUE TPEBOKHOCTH, cTpecca u omacHocTH), VIOLENCE
(koHmenTyanusupyer uHGOpManuioo o penpeccusx u teppope); ANTI-SEMITISM
(koHIIENTyanu3upyeT HHOOPMAIMI0 O BpakAcOHOM OTHOIICHHH K €BpesM B
coBerckom obOmectBe); ENDURANCE (koHIenTyanu3upyer CriocoOHOCTh JIFOJCH
BbIHOCUTH HenpusaTHbIA ombiT); DEPRIVATION (koHIenTyamu3upyeT COCTOSHHE
HUIIETBI, HYXIbl W royioga). Kaknaplii M3 3THX CyOKOHIENTOB aKTyaJH3UpPyeT
onpenencHHoe WH()OPMAIMOHHOE W IICHHOCTHO MAapKHPOBAaHHOE IPOCTPAHCTBO
KapTUHBI MUpPA XyJI0KHUKA, KOTOPOE WHTEPIPETUPYETCS 3apyOCIKHBIM IKCIIEPTOM U
penpe3eHTUpyeTcs WM Ha  BepOalbHOM  ypOBHE  JUIA  pCHMIHCHTA
HCKYCCTBOBEIUECKOTO TEKCTA.
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THE CLUSTER CONCEPT AND ITS LANGUAGE
REPRESENTATION IN ANGLOPHONE ART DISCOURSE ON THE
VISUAL ARTS OF THE POST-SOVIET PERIOD

The research focuses on the Anglophone art discourse devoted to the post-Soviet fine arts.
Based on the cognitive and discursive analysis, the cluster concept SOVIET REALITY, which finds
representation in the artist's work and is explicated by an art historian, is examined and the
evaluatively marked sub-concepts included in its structure are distinguished. The complex structure
of the object of evaluation is revealed and the sign of evaluation of the artistic image and realities,
which served as the basis for its creation, is determined.
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