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B cratee paccmarpuBalOTCS ~ aCHEKThl  OICHOYHOW  MHTEpIpETalldd  COBETCKOIO
M300pa3UTEIBLHOTO0 HMCKYCCTBA, KOTOPBIC HAXOJAT S3BIKOBYIO aKTyallM3alldi0 B AHTJIOS3BIYHOM
UCKYCCTBOBEIUYECKOM JHCKypc€ B KOHTEKCTE CpaBHEHHS coIlpeaiu3Ma C JKHUBOIUCHIO
HMMIIPECCUOHU3MA. AHAIM3UPYIOTCS KOTHUTHUBHBIE OCHOBAHUSI CPABHEHHS U OLICHKH, BBISBIISIIOTCA
3HAYUMBIE TEHICHIIMHM, KOTOpHIE JIEMOHCTPUPYIOT YCTAHOBIEHUE MEXKKYJIbTYPHBIX CBSI3€H U
TpaHCHOPMAIUIO ONIO3UIINH «CBOH-UYXKOW» B 3apyOEKHOM HCKYCCTBOBETYECKOM JHCKYpCE O
colpeasiu3me.

Knrouesvie cnosa: aHTNnOA3bIYHBINA UCKYCCTBOBETUECKUI AUCKYPC, COBETCKOE N300pa3uTENbHOE
HCKYCCTBO, CpPaBHEHHME, KOTHHTUBHOE OCHOBAHHUE, OLEHOYHAS HHTEPIIPETAllUs, MEXKKYIbTypHbIC
CBSI3H.

XapaKTep OICHKH IIPOMU3BCACHHA HMCKYCCTBA B OO0JIBIIION CTENEHU 06YCHOBJ]GH
CIIOCOOHOCTBIO HCKYCCTBOBCAA OIIPCACIUTL €0 MCCTO B 06[116171 CUCTCMC KOOPAHWHAT,
OHpCI[GJBIIOH.ICfI HaIpaBJICHUC PAa3BUTHUA HAIMOHAJIBHOI'O W MHPOBOI'0O MCKYCCTBa B
K&)KI[BIfI KOHKpCTHBIfI InepuoJa BpECMCHU U B AMHAMUKE PA3BUTUA XYAO0KCCTBCHHBIX
Tpaguunid. M3ydeHue TNpOM3BEACHUS HCKYCCTBA C  YYETOM  KYJIBTYpHO-
HCTOPHUYCCKOIO, COUAJIBHO-TTIOJIUTUYCCKOI'O u NACOJIOTNYECKOTO KOHTEKCTa
IIO3BOJIIET HAWOOJIee TMOJHO BBISIBUTHL €0 CCMHUOTHUYCCKYIO COCTAaBJIAIOIIYIO,
AOMHHAHTHBIC LICHHOCTHBIC CMBICJIbI, OHIPCACINTb KOHLCIITYAaJIbHOC COACPKAHHC
MIPOM3BENCHUSA  CKBO3b  MPU3MY  MEXKYJbTYPHOW  IMAPAAUIMBI, a  TaKXKe
[IpOaHAJIU3UPOBATh ITOJIHACIICKTHOC BBaHMO,Z[efICTBHG KOHLCIITYAJIbHBIX CHCTCM
npeacTaBuTeNnel pasHbix KynbTyp [[letyxoBa, Xomskosa 2020].

N300pa3uTenbHOe UCKYCCTBO COIpeain3Ma, KakuM Obl UY>KIbIM Ha TEPBbII
B3TJ144 OHO HE Kas3aJloChb 3aHaHHOCBpOHeﬁCKOMy 3pUTCIII0O, BMCCTC C TCM HCPCIAKO
aHAIM3UPYeTCs 3apyO0eKHBIMHU SKCTIEPTAMU C TOUYKHU 3PEHUS BBISBIICHUS €r0 CBS3U C
pas3siIMdYHBIMA  HAIIPABJICHHUAMHU B MHPOBOM MCKYCCTBC, HHTCPIPCTALIMHU KaK €ro
COI[@p)I(&TGHBHOﬁ COCTaBJIHIOHleI\/'I, TaK W MNPUMCHACMBIX XYJIOKHHKaMW MCTOAOB B
COIIOCTABJICHUHN C N3BECTHBIMU MU CHUCKABINMMHU MHUPOBYIO CJIaBY XYIOKCCTBCHHBIMUA
TCUCHUAMMU. TaK, HallpuMcEp, TAaKHC IIPU3HAKK KaK «BU3YyaJIbHOC BIICUATICHHC),
«HAIIOJIHEHHAas1 CBETOM aTMocq)epa» BBICTYIIAIOT B POJIM KOTHUTHUBHOI'O OCHOBAHMA
CpaBHCHHA TBOPUCCTBA XYAO0KHHUKOB copcainiMa C I/IMHpeCCI/IOHI/ISMOM:

1) Paradoxically, even at the height of socialist realism, from the mid-1930s to
the 1950s, impressionist landscape painting became an outlet for artists who wanted
to explore visual sensations but also make sure that their work embodied national
qualities: narodnost’ or national character was a defining element for Soviet art
[Hilton 2007: 197].
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AMEpUKAHCKUM MCKYCCTBOBEJ DJIMCOH XWJITOH, aHAJIU3UPYsS MPOU3BEICHUS
Iepuoza KJIAaCCUYECKOr0 COLpeanu3Ma, XapaKTepus3yeT IEH3aXu HEKOTOPBIX
COBCTCKHX XYAOKHHUKOB KaK MMIIPCCCUOHUCTHYCCKHC, AKTYAJIU3HUPYI CBOMCTBEHHBIN
UMIpEecCHOHN3My mpu3Hak Visual sensations. Bmecte ¢ Tem, BaKHBIM JUIS
3apy6e>1<H0r0 OKCIICpTa OCTACTCsA BBIABJICHUC OTIUYUTCIBHBIX YCPT COBCTCKOI'O
UCKYyCCTBa, U TaKue Mpu3HaKW kak narodnost’ m national character urpatot BakHYIO
POJIb B €r0 OLIEHOYHOW MHTEPIPETALNN.

Ecnu JJIA nemzaxa IMPUMCHCHUC TCXHUKHU UMIIPCCCHUOHU3MA ABJIACTCA BIIOJIHC
C€CTCCTBCHHBIM, TO HCIIOJIB30BaHUEC €€ IJIA I/I306pa>KeHI/ISI (i)a6pI/IK, KOJIX030B U I[aM6
KaxeTcs D. XHUITOH YAUBUTCIbHBIM:

2) More surprising was the use of an impressionist manner for depictions of
factories, dams, and collective farms. Gerasimov’s Holiday on the Kolkhoz
demonstrated the capacity of vigorous brushstrokes, light-filled atmosphere, and
natural poses and groupings of figures to communicate a spirit of optimism and
enthusiasm about Soviet life. While recognizing the attraction of such scenes, writers
rejected the foreign designation impressionism, and instead used the term plener (the
Russian transliteration of plein air), and most artists avoided the extremes of both
the intensely optical treatment of forms and colors characteristic of Claude Monet
or the structural shifts associated with Cezanne [Hilton 2007: 197].

KorHnTMBHEIM OCHOBaHHUEM CpaBHCHHUA U OLICHO‘-IHOﬁ HHTCpHIpCTAlU
kaptunbl C.B. I'epacumoBa «Konxo3usiil npazaauk» (1937 r.) BRICTYNAIOT ¢ OJHOM
CTOPOHBI TaKH€ XapaKTepHbIC ISl UMIPECCHOHM3Ma MpHu3Haku kKak the capacity of
vigorous brushstrokes, light-filled atmosphere, a, ¢ npyro#i cropoHbl, CBOWCTBEHHBIC
colpeaan3My JyX ONTHMH3Ma W 3HTy3uasma (@ spirit of optimism and enthusiasm
about Soviet life). Bmecte ¢ TemM 3KcmepT OTMEUYaeT, YTO CaM TEPMHH
UMIIPECCUOHU3M OTBEPTajicsi Ha O(PUIMATHLHOM YPOBHE, M XYJOKHUKH CTapajuCh
n30erathb XapaKTCPHBIX JJIA U3BCCTHBIX XYA0KHUKOB-UMIIPCCCUOHUCTOB TCXHHUK.

Bepn CBEHCOH, M3BECTHBIM aMEPHUKAHCKUN JKCIIEPT, OTKPBIBIIMI COBETCKOE
n300pa3UTeNbHOE HMCKYCCTBO AMEPUKAHCKOMY 3pUTEINI0, BBOIUT TEpMUH SOviet
Impressionism. B. CBeHCOH HaXxOAHWT OOIIUE YEPThI, KOTOPbIE OOBEAUHSIIOT PAOOTHI
COBETCKHUX MAaCTE€pOB C TBOPYECTBOM (HPAHIy3CKMX U AMEPHUKAHCKHX XYyIOXKHUKOB
XIX — navama XX Beka, KOTOpbIe paboOTald B paMKax JAPYTUX HaIpaBJICHUU B
M300pa3uTEILHOM HUCKYCCTBE, a TAK)Ke OOHAPYKUBAET CBSI3U COBETCKOM KUBOIUCH C
KapTUHAMU PYCCKUX XYAOKHUKOB TMPEABIAYIINX IIOKOJIEHUW, YbH TBOPUYECKUE
METOAbI OKa3aJilli HCCOMHCHHOC BIIMAHHUEC Ha pa6OTI>I XYAOXKHHKOB cCoOpcain3ma.
AHanu3upysi coBeTCKyro >kuBomuch 50-x — 60-x romoB XX Beka, HCKYyCCTBOBE]
HaxXoauT B Hel HMIIPCCCUOHUCTHYCCKHUC YCPThI, BBLIACIIAA BMCCTC C TCM OTIMYHMA
COBETCKOTO U (hpaHITy3CKOTO UMIIPECCUOHU3MA:

(3) What had developed was not Impressionism as prescribed from Paris, but
rather it was a working class, muscular Impressionism more in keeping with that of
Jules Bastien-Lepage, Georges Laugee, John S. Sargent and their Russian
counterparts, Valentine Serov, K. Korovin and S.A. Vinogradov. Unlike the detached
objectivity of the French, the Soviet artist thoroughly engaged the subject, the
viewer and most of all himself, in the work at hand [Swanson 1994 36].



CpaBHCHI/Ie - pasiydyue nNpeacTaBjICHO B TCKCTC HA I'paMMAaTHUYCCKOM YPOBHE
npd TOMOIIM KOHCTpyKImu Was not .. but rather, a Taxke mnpm momouwm
UCTONB30BaHUsT  mpemmora  unlike w  akTyanmmsanmuy  KOHIENTYaJIbHOTO
IMPOTHUBOIIOCTABJICHUS, IPECACTABJIICHHOTO HAa AA3BIKOBOM YPOBHC OHHOSHHHCﬁ, KoTOpasd
o0BekTUBUpYeTCs ciioBocodetanusmu detached objectivity u thoroughly engaged. B
OTJIIMYUU OT OTCTPAaHEHHOW OOBEKTUBHOCTH (PPAHITY3CKUX HMIIPECCHOHHUCTOB,
TBOPUYCCTBO COBCTCKUX XYHOKHHUKOB XapaKTCPU3YCTCA CTPEMIICHUECM YCTAHOBHUTH
TCCHYIO CBA3b MCKOY I/1306pa)KaeMBIM O6’I)CKTOM, 3pUTCIICM U CaMUM XYIOKXKHHUKOM,
BCC OHH OKa3bIBAIOTCA BOBJICUCHHBIMU B COHOUAJIBHO W KYJIBbTYPHO 3HAYUMBbIN
nmoamwior. B. CseHcoH HHTCPIIPCTUPYCT KAPTHUHBI COBCTCKUX MACTCPOB KaK
UMIpecCHOHM3M pabodero kiacca (a working class, muscular Impressionism), tem
CaMbIM AKTYAJIU3UPYS TAKUC CTO IMPU3HAKHW KaK «HAPOAHOCTb)», «KMYCKYJIIMHHOCTL» U
«COLHUAIBbHOCTDB).

AMEpHUKAaHCKUN JKCIEpPT JaeT BBICOKYIO OIICHKY paboTaM COBETCKHX
XYOOKHHUKOB, BBIIIOJIHCHHBIX B PYCJIC BBIACIISICMOTO MM HMMIIPCCCHOHU3MA pa60qero
KJIacca.

(4) The work sometimes married the lyrical and intimate, while at the same
time keeping sentimentalism and compromise at bay. Fodor Shapaev’s compelling
Young Pioneer at the Door is a prime example of how the artist could use industrial
strength technique while expressing a heart warming incident [Swanson 1994: 36].

[To mHennto. B.CBeHCOHa, yMEHHE XYIOKHHKA PEMPE3CHTUPOBATh MUJIbII
Xy,ZIO)KeCTBeHHHﬁ 06pa3 COBETCKOU IIKOJBbHUIIBI, BMECTE C TEM n3oeras
CCHTUMCHTAJIBHOCTH, CIIOCOOHOCTD MacTepa COYCTATh JIMPUYHOCTL CHOKCTa H
JUHAMHUYIHYIO0 TCXHUKY I/I306pa>KGHI/I$I IMO3BOJEAIOT CO34aTh IIPOU3BCACHUC, KOTOPOC, C
O,Z[HOI>'I CTOPOHBI, UMCCT HMMIIPCCCHUOHUCTHYCCKUC YCPTHI, 4, C ﬂpyroﬁ — 06J1az[aeT
CaMOOBITHOCTHIO U OPUTHHAITBHOCTHIO, XapaKTEPHOM JIJIsl )KUBOTIMCH COLIpeaIn3Ma.

OTtMeuast 3HaYNMOCTh HMITPECCUOHU3MA N €ro pOJib B TBOPUYCCTBE COBCTCKUX
XYJIO)KHUKOB, 3apyO€KHbIE AKCIEPThl MPHU OLIEHOYHOW HHTEPIpPETALUU CO3JaHHBIX
nMHN KapTHH XapaKTCPU3YIOT OTHOIIICHUS MCKIY HMITPECCUOHU3MOM nu
coupeain3aMOM KakK AUaJior:

(5) The survival and evolution of impressionism in various guises, from the
height of Soviet socialist realism to the end of the Soviet era, testifies to its
tremendous vitality and adaptability, given the hostile official attitude and a lack of
reliable models or information about either French or Russian impressionism for
decades. Recognizing the tenacity of impressionism does not, however, call for a
wholesale reinterpretation of prominent Soviet artists as impressionists. Sergey
Gerasimov, Pimenov, and Plastov did engage in productive dialogue with
impressionism, but they are indisputably socialist realist artists. They used
impressionist techniques to convey a sense of immediacy and engagement with
their subject matter [Hilton 2007: 213].

OmucoH XUITOH OLCHMBACT ANAJIOT COBECTCKHUX XYIOKHHUKOB — COLPCATIUCTOB C
MMIIPECCUOHU3MOM KaK MPOJYKTUBHBIN, HECMOTPSL HA O(PULIUATIBLHOE HEMPUSTHE ITO
HanpaBJICHUA B COBCTCKOM HCKYCCTBC. BMmecte ¢ TeM oHa OTMCYACT, YTO HaKE€ TC
XYOAOKHHUKH, KOTOPLIC INPHUMCHAIN XAPAaKTCPHBIC A HMMIIPECCHMOHHU3MA TCXHHUKMU,



OCTaBAJIMCh, TEM HE MEHEE, NPEXKAE BCEr0 NPEACTABUTEISIMU COLpEAIN3Ma |
CTapaJiiCh CIEA0BATH YCTAHOBJIECHHBIM HJIEOJIOTHYECKUM KaHOHAM.

Takum 00pazom, cpaBHEHHE O(UIMATBHOTO COBETCKOTO H300pa3UTEIbHO
HWCKYCCTBA C HWMIPECCHOHU3MOM M OLEHOYHAS WHTEPIpPETAlrs CO3aHHBIX
COBETCKUMHU XYJOKHUKAMU padOT UIrpalOT BaXHYI0 poOJb B aHIVIOA3BIYHOM
HCKYCCTBOBEIUECKOM JTHUCKypce O compeanuzMe. OueBHIHO, UYTO 3apyOeKHBIC
AKCIIEPTHI, MPU3HABAasl OTJIMYUTEIIBHBIE YEPThl COBETCKOTO HCKYCCTBA, CTPEMSITCA
paccMaTpuBaTh €ro0 B IIMPOKOM  KYyJIbTYPHOM  KOHTEKCTE,  YUYUThIBas
3amaJHOEBPONEHCKUE MOAXOAbl U TPAOULMA B HCKYCCTBE, M YCTaHAaBIIMBas TEM
CaMbIM MEXKYJIbTYpHbIE CBSI3U. AHAIU3 S3bIKOBOW pEMPE3CHTAlUN MPU3HAKOB,
KOTOPbIE BBICTYNAIOT KOTHUTUBHOM OCHOBOM CpaBHEHUS, TIO3BOJSET BBISBUTH
cnenupuKy OIeHOYHON MHTEPIpPETAMH COBETCKOIO M300pa3UTENbHOTO UCKYCCTBA B
AHIJIOA3BIYHOM HMCKYCCTBOBEIUECKOM TEKCTE. BaKHbIM TakKe MpeCTaBIISIETCS
MOJYEPKHYTh, YTO HMCKYCCTBOBEQUYECKUU JUCKYPC HEPEIKO JIEMOHCTPUPYET HaM
(OYHKIIMOHUPOBAHUE OMNIO3UIUA «CBOM — dUykoi». Kak oTMeuaroT COBpeMEHHBIC
HCCIIEIOBATENN, 3Ta ONIIO3HUIMSA B MCKYCCTBE HE SIBJIETCS YEM-TO Pa3 M HaBCErAa
YCTOSIBIIIUMCSI, & MIPEACTABISAET COOOM TUHAMUYHO (PYHKIIMOHUPYIOIIYIO CTPYKTYDPY.
AHanu3upys TEKCTHI 3alaIHBIX YKCIEPTOB O COBETCKOM COLIPEATN3ME, MbI 3a4aCTYIO
SBJISIEMCSI CBUJICTEIISIMU TpaHCHOpMAaIlMK OMNIMO3UIIMU «CBOM-UY>KOW» B OMNIO3UIIUIO
«CBOU-ZIPYrOi», YTO MO3BOJISIET PACKPBITH HOBBIE TPAHU B3aWUMOIPOHUKHOBEHUS

KYJIBTYP.
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SOCIALIST REALISM vs IMPRESSIONISM: COGNITIVE BASES OF
COMPARISON AND EVALUATING INTERPRETATION IN THE

ANGLOPHONE ART DISCOURSE

The article deals with the aspects of evaluative interpretation of Soviet fine art, which find
linguistic representation in the Anglophone art discourse art discourse in the context of comparison
of Socialist Realism with the Impressionism painting. The cognitive bases of comparison and
evaluation are analyzed, and significant trends are identified, which demonstrate the establishment
of meaningful intercultural relations and the transformation of the opposition "friend-or-foe" in the
foreign art discourse on Socialist Realism.
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