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J.J. HIKAPYBA

Cankr IlerepOyprekuii rocy1apcTBeHHBIN YHHBEPCUTET
Cankr-IletepOypr, Poccuiickas deneparus

KOHCTPYKILUS «PABOTA PABOTOM» U EE SKBUBAJIEHTHI B
AHTJHAMNCKOM SI3BIKE

CraThs MOCBSIIEHA TABTOJIOTHYECKUM KOHCTPYKIHAM, 00pa30BaHHBIM 110 cxeMe «X XoM», H UX
(DYHKIMOHAIBHO-9KBUBAJICHTHBIM (pparMeHTaM B AHIVIOSA3BIYHBIX TeKcTax. VccienoBaHue
IIPOBOJUIIOCH C IETIbIO BBISIBICHUS YCTOMUMBLIX MOAENEH mepeBoga KOHCTpYKIuHU «X Xom» Ha
QHITIMACKUI SI3BIK M aHanu3a (hakTOpOB, KOTOPHIC BIHSIOT Ha BBIOOP KOHCTPYKIMH IIPH
IIEPEBO/IC OPUTMHANBHBIX AHIJIOSA3BIYHBIX TEKCTOB. TaBTONOrMM OBUIM  pa3MEYEHBl IO
napamerpam ‘Meaning’ (3nauenue), ‘Semantic Class’ (cemanTnueckmii kiacc) u ‘Referent’
(pedepent). B  pesynprare aHamu3a OPUMEPOB  XYIOXKECTBEHHOM JIMTEpaTypel U3
HarroHanbHOTO KOpITyca PYCCKOTO SI3bIKa BBISIBICHO YETHIPE OCHOBHBIX CTPATETHH Iepeadyn
TaBTOJIOTMIl: HCIIOJIb30BAHUE B IEPEBOJEC TOYHOIO IOBTOPA, MCIIOIb30BAHUE MOJAM(PHKATOPOB,
UCIIONB30BAHME CPAaBHEHWH W HCHOIb30BaHWE YCTOMUYMBBIX BbIpakeHuid. OOpaboTka
pe3yJbTaTOB aHAIM3a I03BOJMIIA YCTAHOBUTh HAINMYHE CBS3M MEXKAYy CEMAHTHYECKHMH
HapamMeTpaMy TaBTOJIOTHI U CTPATErUsIMH HX HEpeBo/a.

Kntoueevie cnosa: monenu nepeBojia, TaBTOIOTMYECKHE KOHCTPYKIIHU, CEMAaHTHKA, TparMaTuKa,
PYCCKUI SI3BIK, QHTTIMHCKUN A3BIK.
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D. SHKARUBA
St Petersburg University,
St Petersburg, Russian Federation

RUSSIAN CONSTRUCTION ‘RABOTA RABOTOI’ AND ITS EQUIVALENTS IN
THE ENGLISH LANGUAGE

The paper explores Russian tautologies exemplified by the expressions such as ‘rabota rabotoi’
(work-nom.sg work-ins.sg). and their equivalents in the English language. Drawing on the
dataset from the Russian National Corpus, we analyze the strategies regularly employed to
express the meaning of Russian nom-ins tautologies and look at the key factors contributing to
the choice of a particular English construction as an equivalent. The dataset was manually
annotated according to the following parameters: ‘Meaning’, ‘Sematic Class’ and ‘Referent’.
The results show that there are four common ways of communicating the nom-ins tautologies in
the English language as follows: using modifiers, using the exact nominal repetition, using
comparisons or using idioms. The findings illustrate statistical dependence between the semantic
properties of tautologies and their strategies of translation.

Key words: tautologies, semantics, pragmatics, Russian language, translation strategies.

1. Beenenue

B Hacrostmeit paboTe paccMaTpHBalOTC KOHCTPYKI[MU C IIOBTOpPAMHU THIA «paboTa paboToii» B
PYCCKOM SI3bIKE M MX JKBHBAJICHTBI B aHITIHICKOM si3bIKe, cM. (1), (2).

(1) IlyTku mryTkaMu, a 3a Takoe MOKHO U cxutonotats. [A. H. Crpyrankwii, b. H. Ctpyramkuii.
IMukHuk Ha o6ounne 1971].

A joke's a joke, but it can get me into a lot of trouble. [mepeBon A. B. Byuc].

(2) donroBs3elii crout gypak gypakom. [M. O. babens. B memouky 1915].

The lanky man stood there like a total idiot. [mepeBox I1. KoncranTtuna).

PaccmarpuBaeMast KOHCTPYKITHSI TPEACTABISACT cO00il coueTaHue IBYX CIOBOGOPM OIHON M TOU
JKe JIEKCeMBI (Jalle BCEero, CyIIeCTBUTEIBHOT0, OJHAKO B KAUECTBE DJIEMEHTOB BO3MO)KHBI TAKXKe
TIpUJIaraTeNbHble 1 MECTOMMEHHUS), T/ie TIepBas cloBO(OpPMA CTOUT B UMEHHTENBHOM Majexe, a
BTOpas B TBOPHUTEIBHOM Iajeke. KOHCTPYKIMS HCIONB3yeTcs JUlsi Iepefadyd 3Ha4eHUs
MIPEAENBEHOCTU KAauecTBa CYIIECTBUTEIBHOTO, COOTBETCTBHSI CYLIECTBUTEIBHOIO JECKPUITHBHON
HOpME U TIPOTHUBOIIOCTaBIECHH. B cooTBeTCTBIM C TepMuHONOTHEH, BBeAeHHOI B.JO. AnpecsH B
[Anpecsin, 2014], anst 0603HAYCHUS JAHHOI KOHCTPYKIMHU Jaliee OyIeT UCIOIb30BaThCs TEPMUH
«X Xom».

JlaHHBIE KOHCTPYKIIMHM aKTHBHO M3yYarOTCS C OOMIETEOPETHYECKOH M THIIONOTHYECKOH TOYeK
3penus, cM. [Ampecsia 2018; Bapanos, Jlo6poBonbckuii 2019; Janda et al. 2020]. Tem He MeHee,
paccMaTpUBaeMblif MOAKIACC KOHCTPYKLHUH € IOBTOpaMH IIOKa HE CTaHOBMIICS OOBEKTOM
OTJETBHOIO MCCIIEI0BAHMS B aCIIEKTe HX MEXBSI3BIKOBBIX COOTBETCTBHHU. B 3TOM HMccienoBannn
NIPeIPUHAMACTCS TIONBITKA ONUCaTh TEHACHIMM B BHIOOpE CTpaTerdil IepeBoja JaHHBIX
KOHCTPYKIMI Ha aHIIMACKHUI SI3bIK M TEHJCHLIUH B HCIOJIB30BAHMU KOHCTPYKLMH B KayeCTBE
nepeBosia (QyHKIMOHAIEHO-OKBUBAJICHTHBIX ()PAarMEHTOB C aHTTTHHCKOTO S3BIKA.

B kauectBe Marepuana I aHanU3a OBUIM B3ATHI IIPUMEPHI XYA0XKECTBEHHOW JIUTEPaTyphl U3
napajuieNIbHoro mojakoprnyca HarnponansHOro kopmyca pycckoro sizpika (mamee — HKPS),
BKJIIOYasl IPHMEPHl, B KOTOPBIX KOHCTPYKIHs «X XoM» HAaxXOAUTCS B OPHUIMHAIBHOM
PYCCKOSI3BIYHOM KOHTEKCTE, CHA0XEHHOM aHTJIOA3BIYHBIM TEPEeBOJIOM, W MPHMEpPHI, /e
KOHCTPYKIMS SIBISCTCS PE3yJIbTaTOM IIEPEBOJIa OPUTHHAIBHOTO AHIJIOSN3BIYHOTO ()parMeHTa Ha
PYCCKHII S3BIK.
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2. TaBToI0OrHYECKasK KOHCTPYKIHUA «X Xom» B npeaecTBYIOIUX HCCIICI0BAHUAX

Kak oTMewanoch BbIlIe, KOHCTPYKIHs THIA «paboTa padoTOi» HE CTAHOBHMJIACH HPEIMETOM
OTIENBbHOTO MCCIECJOBAHUS B ACMEKTe MEXbA3BIKOBBIX COOTBETCTBUH, ONHAKO €€ CTPYKTypHBIE
U CEeMaHTHYeCKHe CBOWCTBA aKTHBHO M3ydYaduch. Tak, IMepBble MONBITKH ONPENeNHTh U
MIPOAHATM3UPOBATh KOHCTPYKIHNIO «X XoM» ObuIH peanpussATsl B paborax H. 1O. llIBenoBoit u
J. H. IlImenéBa B 1960 roxy. llIBenoBa mUIIET O TOM, YTO 3Ta KOHCTPYKLUS HEWICHHUMA M
MIPUHAIJIEXKUT Pa3sTOBOPHOM PedH, HCTIOIB3YSICh IS BRIPAXKEHHS YCTYNKH, COTJIACUS M IPHHATHS
obcrosrensctB  [IlIBemoBa, 1960, c. 358]. IlImenéB onpenenser KOHCTPYKLIHIO —Kak
«CYIIECTBUTEIIHOE B MMEHHTEIBHOM IIaJeKE + TO K€ CYIIECTBHTEIBHOE B TBOPHUTEIBHOM
najie’ke + Ho (a ¥ T. [I.)» U pacCMaTpUBACT € CTPYKTYpY HapsAy ¢ TAKUMH KOHCTPYKIHUSMH, KaK
«MHOUHUTHB + JIW4Has (opMa TOTrO XK€ Iilarojia + YacTHI@ -TO», OTHOCS €€ K «HMEHHBIM)
[[Imenés, 1960, c.53]. Kak u IlllBenosa, IlIMenés paccMaTpuBaeT KOHCTPYKLHUIO TOJIBKO B
MIPOTUBUTEIHHOM 3HAYE€HHHU, OTMEYasi BO3MOXKHOCTh €€ CUMMETPUYHOTO MOCTPOeHHUs, cM. (3), u
cpaBHHBas e€ (HOpMy ¢ KOHCTPYKIHEH «IIPEo3UTHBHEIN HHQUHUTHB + cripsraemas Gpopma Toro
’Ke Tiarosay (cp. MPOYNUTATh IIPOYHUTAN, HO HE 3aTIOMHUII).

(3) «— ... Hakowner 4to xe? Bemb puck puckoMm, a 61arogapHOCTh BCE-TaKH OJIar0apHOCTHION.
[A. . Kynpun. Onecs 1898].

Benen 3a 1. H. IlIMenéBbIM BO3MOXKHOCTD MapajuIeIbHOTO MOCTPOECHUS KOHCTPYKIMU «X XOM»
C IIPOTUBHUTEIBHBIM cOI030M npu3HaioT T. B. Byneiruna u A. 1. llIMenéB u 3aKkperisioT 3a Hel
3HAQUCHHE pasTPaHUYCHUS JBYX IPOTHBOIIOCTABISICMBIX KOHCTPYKIMH. B paborte Takke
OTMEYaeTcs, YTO MOCTHO3UTHBHAS YacTh MPOTHBOIIOCTABICHUS HECET OOJBIIYIO SKCIIPECCHIO,
cM. (4); HCKITIOYEHHE eTaeTcs sl Tupuyeckoro Tekcta, cM. (5) [Bynbiruna, [lmenés, 1997,
314].

(4) I'epoiicTBO repoiicTBOM, a TAHKU TaHKamH. [B. Hekpacos].

(5) IpaBna mpaBmoii ocraercs, a MonBa cede MoiBoit! [A. TBapaoBckuii].

B [CrexcoBa, I'pumnna, 2010] BeIgensercs MsATh OCHOBHBIX 3HAYEHUH KOHCTPYKIHHU «X XoM»:
(a) cpaBHeHue; (0) WHTEHCHBHOCTh NpH3HAKa, KayecTBa WM CBOWMCTBA; (B) coriacue; (T)
HNPOTUBUTEIBHOE 3HAYCHHE TNPH IOJUIPONO3UTUBHOM  BBICKa3bIBAaHWM; (1) OTIEIBHO
paccMaTpHBaeTCs KOHCTPYKLHMS «KJIMH KJIHHOMY», KOTOpas HeE SBISICTCS HEWICHHMOH u
HAIOJHEHWE KOTOPOW 3aqaercsi BaleHTHOCThIO riarona [CrekcoBa, ['pummna, 2010, c. 183].
IIpumeuarensHo, yto H. M. Crekcoa u T. W. I'pumuna Benen 3a BynbiruHoit u Llmenéssim
OTMEYalOT OOJBIIYI0 KaTETOPUYHOCTh BTOPOH YacTH MOJIMIPONO3HUTHBHOIO BBICKA3BIBAHUS C
IIPOTHUBHUTEIBHBIM COI030M [ibid].

Hekoropsle KOMMEHTapHU O TIEPEBOJAX KOHCTPYKIIUU HA aHTIIMHCKUIT 1 HEMELKHUIT A3bIKH JJal0T
B. 10. Anpecsan u [I. O. Jo6posonsekuil. B [Anpecsn, 2014] «X Xom» paccMmaTpuBaeTcss Kak
YCTyIHUTENIbHAs KOHCTPYKIUS, C IOMOINBIO KOTOPOH BBEIPAXAETCS PABHO3HAYHOCTH WM
HE3aBHCHMOCTb COIIOCTAaBIISIEMBIX 3JIEMEHTOB. AHAIU3UPYs KOHCTPYKIMIO Ha Marepuane HKPS
n Kopnyca coBpemennoro amepuxaHckoro anrmmiickoro (COCA), AmpecsH TOBOPHT O
CJIOKHOCTH IIepeBOJla KOHCTPYKIIMHM Ha AaHIJIMHCKHUH S3BIK, OOYCIOBICHHOH OTCYTCTBHEM
npsAMBIX  (QYHKIHMOHANBHBIX (DPA3eOTOTHIECKUX SKBHBAJICHTOB. ABTOp TaKXKe BBIIEISET
«U3II00JICHHbIHY» BapUAHT HAIOJIHEHUS KOHCTPYKIMU CYLIECTBUTEIBHBIM «IpYX0a», KOTOPBIH
oOpa3yeT mauoMaTH4HOe BeIpakeHHe [AmpecsH, 2014, c. 218]. K kopmycHBIM JaHHBIM TaKxkKe
obpamaercs /1. O. o6poBonsckuii [[lo6poBonsckuii, 2019] ¢ 1enpi0 BEIACHHTH, COOTBETCTBYET
mu Hemeukas koHcrpykuus ‘X hin, X her’ (0yks. ‘X Tam, X 37ech’), HHTYHTUBHO
BOCHpPUHUMAEMasi KaKk 9KBUBAJICHT PYCCKOSI3BIYHON KOHCTPYKIMU «X XOM», 3TOH KOHCTPYKIIUU
B PEaJIbHOM YIIOTPEOICHHH.

Haxkonen,, Haubonpmmii mHTEpec sl Hac mpencrasiser padora JI. Sumei, M. KomoteBa u
T. Heccera (2020), rae aBTOpb! aHATU3UPYIOT 3HAUeHHE KOHCTPYKIHU «X X0oM» Ha MaTepHaie
6ompmroro maccuBa KopmycHbIX maHHBIX n3 HKPS B xommuecte 3088 mpmmepos. CormacHo
[Janda et al., 2020], KOHCTpYKIHSI UMEET TPU OCHOBHBIX 3HaueHMs: (a) ‘Extreme’ — 3HaueHme
MPE/ICIFHOCTH KauecTBa CYHIECTBUTEIBHOrO, cM. (6); (0) ‘Paragon’ — 3HaYeHHEe COOTBETCTBHS
CYIIECTBUTENIBHOTO  jAeckpuntuBHO# HOpme, cM. (7); (B) ‘Discourse Change’ -
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MIPOTUBOIIOCTABICHNE, BBOJUMOE, YTOOBI COTJIACHTBCI C COOECENHHKOM M TIEpeHTH K
0o0OCyXIEeHHI0 ApYroil Tembl, cM. (8). ABTOpPBHI Takke OTMEYAIOT HAJIW4UE TPYAHOCTH IIPH
pasrpaHuyeHuy 3HadeHuil ‘Extreme’ u ‘Paragon’ u mpeiaratroT OpUueHTHPOBATHCS HAa KOHTEKCT
ynotpebnenus koHcTpyknumid. Tak, 3nadenwe ‘Paragon’, B oTimume ot 3HaueHus ‘Extreme’,
XapakTepHo Julsl pedepupoBaHus K HEMPUMEUaTeIbHbIM JIHIHOCTM, cM. (7).

(6) BeiTh TOro He MoxkeT! ToT ObUT GoraTeipb OOraTeipéM, a 3ToT... Her, He oH!

(7) He Tak, Mo, u gypHa, He Tak, MOJ, U IJIylla, Hy HEAOTENa, HyY 0€3 KEHCKHX JOCHEXOB —
JIOCKa JIOCKOH.

(8) Coub comnblo, U BcE xe 0e3 neraneil He 000HTHCE.

3. Coop u 06paboTka MaTepuaia

3.1. XapakTepucTHKa COOPAHHBIX JaHHBIX

Marepuan [uisi aHanu3a coOpaH B mapajuielibHOM pyccko-anriuiickom noxakopnyce HKPSI. Ha
CETONHANIHNIN JIEHb KOPITyC HACYUTHIBACT OKOJIO 288 MHUIIITMOHOB CIIOB.

Bt cobpanbl mpuMeps! U3 XyIokecTBeHHOH ymTepaTypsl XIX-XXI BB. Jlanee MBI onupanuch
Ha Metonojoruio u3 [Janda et al., 2020]. B mepByro ouyepe[p BHUMAHHE YACISUIOCH IPUMEpPaM
TIepeBO/ia OPUTHHATBHOTO PYCCKOA3BIYHOTO TEKCTA HA aHTIIMHCKUIT A3BIK; TAKKE MPUBIICKANCS U
Marepualg, B KOTOPOM KOHCTpyKIms «X Xom» sBIseTcS NepeBojoM (parMeHTa us3
OPHUIMHAIBHOTO AHIJIOSN3BIYHOTO JIMTepaTypHoro mpousseneHus (cMm. IIpmnoxenue 2). O6mee
YHCIIO MPHMEPOB, COAEP KAIIMX LENEBYI0 KOHCTPYKIMIO M pPacCMaTpHUBAaeMBIX B 3TOH paboTe,
coctaBmiio 99 mryk. 60 U3 TUX MPUMEPOB COAEPKAT MEPEBO KOHCTPYKIIHU C PYCCKOTO sA3bIKa
Ha aHrmickuif, a 39 nmpuMepoB — IMEpPEeBOJ AHIVION3BIYHOIO TEKCTa Ha PYCCKHH S3BIK ¢
HCIIONIb30BAHUEM I1€I€BON KOHCTPYKIIUH.

ITownck 1o KopIrycy OBIT BEITIOIHEH C HCIOIB30BAHNEM CIIEIYIONIETO 3aMpoca:

a* S,nom,sg, distance: 1 from a* S,ins,sg lexred

U3 BBIOOpKM OBUTH MCKIIFOYEHBI CXOXKHE 110 CTPYKTYPE KOHCTPYKIMH, KOTOPbIE HE OTHOCATCS K
KOHCTPYKIHH «X XOM» CEeMaHTHYECKH, HalpuMep, PEHUIPOKAIFHOE MECTOMMEHHE «IpYyT
JIPYTOMY.

3.2. IlapamMeTpsbI pa3MeTKH AaHHBIX

CobOpauHblit Marepuan Obul BHeceH B Tabnmiy B ckartom (‘source context (short)’) u
pacompeHHOM KoHTekcTe (‘source context (full)’). [lns ananmm3a 3Ha4YeHWs COOpaHHBIX
KOHCTPYKI[MI TpHUMepbl ObUTH pa3MedeHbl Mo cieayrommM mapamerpam: ‘Semantic Class’
(«cemanTudeckuit kiaccy»), ‘Meaning’ («3Hadenme») u ‘Source-Target Correspondence’
(«cOOTBETCTBHE IENIEBOMY KOHTEKCTYY).

Iapametp ‘Semantic Class’ (ceMaHTHYECKHH KJIacC MOBTOPSIOLIEIOCS JJIEMEHTa) UMEET TPH
BO3MOXKHBIX  3HaueHus::  ‘Creature’  (yka3plBaeT Ha  OJYIICBICHHOCTb  HCXOJHOTO
CYIIECTBUTENBHOTO), ‘Object’ (yka3bIBaeT Ha HEO/yLIeBIEHHOCTh HCXOIHOTO
cymecTButenbHOro) u - ‘Notion” (ykasslBaeT Ha aOCTPAaKTHOCTh 3HA4YEHHS HMCXOZHOTO
cymecTButenbHOro). OtaensHo 611 BeieneH napamerp ‘Referent’ (pedepent), kotopsrit nmeer
QHAJIOTMYHBIC 3HAYCHHUS M YKa3bIBAaCT HA KOHKPETHBIH 00BEKT, 0003HauYaeMblii KOHCTPYKIIHEH B
JJAHHOM KOHTEKCTe. 3HAuCHHs JBYX [1apaMETPOB MOIYT pa3jINyarhCsi: HalpUMeEp, IpH
MeTa)OpUUECKOM IMEpPEeHOCE KAa4eCTB HEOYIICBICHHOr0 OOBEKTa Ha JKHBOE CYIIECTBO (CM.
npumMep 11 HKe) IeHOTAT U pedepeHT NPHHAIEKAT K Pa3HBIM KJIaccaM.

ITapametp ‘Meaning’ odopmisiercs ¢ onopoil Ha kinaccudukanuio u3 [Janda et al., 2020],
MIOCKOJIBKY 3TO €AMHCTBCHHOE HCCICAOBAHUE, B KOTOPOM IIPU PACCMOTPCHUM KOHCTPYKIMU
MIPUMEHSIETCST OOIIMPHBII MACCHB KOPITYCHBIX JaHHBIX. B 3T0# paboTe MCIoab3yr0TCsi OCHOBHBIE
3HaueHHs1 mapamerpa: ‘Extreme’, ‘Paragon’ m ‘Discourse Change’ (cM. pacmmudpoBky u
MPUMEPBI BBILLE).

Iapametp ‘Source-Target Correspondence’ oTpaskaeT CTENEHb COOTBETCTBHS OPHIMHAJIBEHOTO
KOHTeKCcTa mepeBongy. Mel ucnonsdyem ter ‘COMPL’ mast MapkMpoOBKH CIydaeB ITOJIHOTO
CTPYKTYPHOT'O U CEMAaHTHYECKOT'O COOTBETCTBHSI OPUTHHAJA M NIEPEBOAA, TO ECTh B TEX CIIy4asX,
KOTJa B IEepeBOJE COXpaHseTcs MCXOMHBIH MOBTOp, cM. (9). Ter ‘PARTI1’ mcnonssyercs s
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0003HaUCHUS TIEPEBOJOB C COXPAHCHHUEM CEMAHTHYECKOIO COOTBETCTBHSA, HO C YaCTUUYHOH
morepeid  cTpykrypHoro coorBerctBus, cM. (10). Ter ‘PART2’ o6o3HayaeT Hammdne
CTPYKTYPHOT'O COOTBETCTBHS C YACTUYHOM MOTEpEl CeMaHTUYECKOTO cooTBeTCTBU. [Ipumepos ¢
TaKMM THIIOM COOTBETCTBHSI Ha Marepuale HaIlero HCCICAOBAaHMsI HE BCTPETWIIOCh. Ter
‘PART3’ ncrons3yercs Ui MApKUPOBKH IIPEMEPOB, KOTOPBIE MMEIOT YaCTHYHOE CTPYKTYPHOE
W/WITH 9aCTUYHOE CEMaHTHYeCKoe cooTBeTcTBHE opuruHaity, cMm. (11). Ter ‘NO’ ykaspiBaer Ha
TO, 4TO TMEPEBOIYHK OIYCTHII COOTBETCTBYIOLIMI KOHCTPYKIHHU (parMeHT, cM. (12).

(9) Urnar, npuriaaxuBas IIUPOKOH JIAJOHBIO KyApSBBIC BOJOCHI Ha TOJOBE, JEIOBHTO H
CIIOKOIHO ckazan: — CTtpax — crpaxom, a jeno — jeiom! [Makcum I'opbkuii. Marts 1906].
This curly-haired, robust fellow put her into a good humor by his sincerity, which sounded in his
every word, and shone from his round, determined face. "Fear is fear, and business is business!"
he answered with a grin. [TIepesox /1. Xorapra].

(10) TpynHO mpencTaBUTh, KAk OHH TaM JOTOBApHBAIKCH, HO (akT pakrom: Kazakos mommaics
Ha Komunast peun. [[1. H. Mensenes, M. benaxosa. 9to 6110 o PoHo 1948].

It is hard to imagine how they came to an agreement, but the fact remains that Kazakov yielded
to Kolya's persuasions. [Tlepesox [I. CkpuBcku].

(11) Jlomranm, BuImb, OTMEHHBIE, Kydep MO (opme, KONsICKa TTOJ] JIAKOM M CEIOK Topa TOpOH,
SKHPOM 3aIuibL, ejie Bopouaercsi... [I1. I1. Baxos. Xpymkas Berouka 1940].

The horses were sleek, the coachman had a livery, the carriage was shining and the man in it was
all puffed up, so fat he could hardly move... [[IepeBox E. MauHuHT].

(12) Creig crbyioM, a J0XuTh Toke Hano. Ilycrs nyume emy Oyzmer creigHo. [Bacuimii
Mlykumn. Kak momupain crapuk 1967].

If he has no sense of shame, you'll have no choice but to do it. [[Tepesox X. Cmut].

4. Pe3yabTaThl

4.1. Koncrpykuust X XoM 1 ee Mo/1e/IH MiepeBoIa
4.1.1. OcHOBHBIE CTPATerMH NePeB0Ja KOHCTPYKIHU HA AHTINIHCKUIL SI3bIK

Ommpasch Ha pe3yiIbTaThl aHAIN3a IPUMEPOB, MOXXHO TOBOPUTH O HAJINYHU YETBIPEX OCHOBHBIX
cTpareruii nepeBoa KOHCTPYKImu «X Xom» Ha aHTITHICKU#T s3Ik ([Juarpamma 1).

Bo-nepBbIX, mepeBoj; MOXKET cojepkarh TaBTooruio (‘Taut’); B 9TOM Cilydae OpUTHHAIBHBIA U
MEpPEeBOAHOM  (parMeHTl HMMEIOT (OPMANTBHYI0 SKBHBAJICHTHOCTh. TaBTOIOTMH  MOTYT
YCTaHABIUBATH TOXKICCTBO MU COCPIKATh AUIBIOHKIHIO, cM. (13) u (14).

(13) /[lpyx6a napyxOo#, Kak TOBOPUTCS, a Ka3HAauelWCKMi Tabauok —  BPO3b.
[Bnagumup Copokun. [ens onpuusnnka 2006].

Friendship is friendship, as they say, but Treasury tobacco is something else altogether.
[[epeBonm k. [ambpernna).

(14) - Oummbka omuOKoi, — MPOrOBOPHII 3aBEAYIOIINH MarHUTHON JlabopaTopuei, — HO Belb
3a OIIMOKY YelioBeKka He aenatot akagemukoM. [B. C. Ipoceman. XKusup u cyap6a, 4. 2 1960].
‘Mistake or no mistake,” said Svechin, ‘they don't make someone an Academician for nothing.’
[[epeBon P. Yanmmnepa).

Bo-BTOphIX, B KayecTBE (YHKIMOHAIbHO-IKBHBAJIECHTHOIO ()parMeHTa B AHIVIMHCKOM S3BIKE
MOJKET HCIIOJIb30BaThC KOHCTPYKLHs ¢ Moaudukaropom (‘Modif’), koTopblii ykasbiBaeT 1160
Ha COOTBETCTBHE HMCXOJHOTO CYLICCTBUTEIBHOTO JECKPUNTHBHOIH HopMme, cM. (15), mmbo Ha
MIPE/ICIIbHYIO CTENCHb MPOSIBICHUSI IPU3HAaKa, cM. (16).

(15) — Myx-To ryxoii, Tiynblid, — npogoinkan Skos, He ciymas KocTeuis, — Tak, aypak-
JlypakoM, Bc& paBHO, uTo rych. [A. I1. Yexos. B ospare 1899].

‘Her husband's deaf and stupid,” Yakov went on, not hearing Crutch, ‘a regular fool, just like a
goose.” [[TepeBon K. 'apuert].

(16) Iloxa He mpumyman — CMOTPETb Ha HEro JKaiko, aypak aypakoM. [M. D. Babens.
B menouky 1915].
Until he had come up with a name, he was too pathetic to look at — a real idiot.

[[epeBon I1. KoncranTtunal.
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B-Tperbrx, B KauecTBe ()YHKIHOHAILHO-3KBHBAICHTHOTO ()parMeHTa sl TaBTOJIOTMYECKOH
KOHCTPYKIMU «X XOM» MOJKET HCIIONB30BaThCs CPaBHUTEIBHBIH 000poT (‘Comp’), BBOAUMBII
cnoBamu ‘as’, ‘like” u T.1., cm. (17).

(17) 51 ornmana emy J€eHbTH, TOKa3ana eMy CBOK 0GOJIe3Hb, CIOBOM, Oblia aypa aypoi. [A. U.
Kynpun. SIma 1870].

I gave him his money back, showed him my disease in a word, | acted like a fool among fools.
[TIepeBon b. I'. Bepuu].

B-uerBepThIxX, KOHCTpYKIMSA «X XOM» B MEPEBOAE MOXET COOTBETCTBOBATH MANOMATHYHOMY
Beipaxkenuio (‘Idiom’), cm. (18).

(18) IMpencraBUiInCh, HY, OXHUM CIIOBOM, BCe 4ecTb yecThio. [B. B. Ha6okos. IToaen 1927].
They introduced themselves, and, well, to put it in a nutshell, everything is in order. [TIepeBox
. u B. HabokoBBIX].

Bruto oOHapyxeHO Takke [(Ba IpUMepa IepeBoja, KOTopble Mbl 0003Hauaan kak ‘Paraphrase’
(mepucpasa) u npH MOJACYETE PE3yNBTATOB HE YUUTHIBAIH, cM. (19) u (20).

(19) — CHavana-To OH 4ecTb YECTBIO CeN M BOAKH MOTpeGoBas, — ropopuia MaHyilinxa, — a
norom u notuen u nowedn. [A. W. Kynpun. Onecst 1898].

‘At first he sat down nicely and asked for some vodka,” said Manuilikha, ‘and then he let go’.
[MlepeBon C. Ampecsina].

(20) Kak-To GosipyH mpUcKakai Ha CTeHy Tydya Tydeid. [Bacummii SIn. Barsiii 1875].

One day the boyar galloped up to the wall, gloomy and sad. [IIepeBoz JI. D. Bpurrona].

OIlorropsr (18 mT.)

B Moandukaropst (14 mrr.)

OCpaguennd (11 mrt)

S R
w

@ VcToiaIBEIe BRIPAKEHILT
(15 mr)

Junarpamma 1. OOliee COOTHOIIEHHE CTPATET Ui IS TOAKOPITYCa PYCCKHN -aHIIMHCKUIT

4.1.2. Tunel 3Ha4eHHH KOHCTPYKIMHU «X XOM» H CTPaTeruu nepepoja

PesynbraTel aHanu3a nMokas3aiay 3aBUCUMOCTh CTPATErHU IepeBOJa KOHCTPYKIHY Ha aHTIIHHCKUH
S36IK B 3aBUCHMOCTH OT €€ 3HadeHus, cM. Tabmumy 1. Habmromaemas 3aBHCHMOCTB
crartucriyecku 3Haunma (p < 0.01).

TaBToJOrMueckue KOHCTPYKIUH, YmoTpeOieHHble B 3HadeHun ‘Discourse Change’, 00bI9HO
MIePeBOAATCA KOHCTPYKIHUSAME ¢ TOBTOpOM (15 u3 25), cMm. (21). KoncTpykimu B 3TOM 3HaYeHHH
TaKKe MOTYT IMEPEBOAUTHCS C MOMOINBIO ycToiumBoro coveranus ‘all very well’ (4 u3 25).
Konctpykiuu B 3Hauenun ‘Extreme’ mepeBomsTcs ¢ moMorbio Moaudukaropos (9 uz 20), cm.
(22). Konctpykuum B 3HaueHMH ‘Paragon’ MoOryT mepeBOIUThCA KaK C  IOMOIIBIO
moudukaropoB (5 u3 13), Tak m ¢ momompio cpaBHeHui (4 w3 13) cm. (23) u (24)
COOTBETCTBEHHO.
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Crnemyer OTMETHTH, YTO KOHCTPYKIHH, B KOTOPBIX CIIOTHI 3aMONHEHBI TOXICCTBEHHBIMH
SI3BIKOBBIMM €ZIMHHIIAMHM, KaK IIPaBHJIO, MPUHAUISKAT K OJHOMY THIy 3HadeHus. Hampuwmep,
KOHCTPYKLUS «4ecTh 4ecThio» B 10 cimywasx u3 11 oTHOocutcs k Tuny 3HayeHus ‘Extreme’, a
TaK)Ke BCE YMOTPEOICHHS KOHCTPYKLHH <«Apyk0a IpyKOOi» OTHOCATCS K THITy 3HAYCHHS
‘Discourse Change’.

(21) — Hy, Bewunsiika, BoiiHa BOIHOIA, a TecTO cTaBuTh Hauo! [Bacumii Su. Barsiit 1875].

‘Well, Veshnyanka, war or no war — must make the dough!’ [ITepesox JI. E. bpurrona].

(22) ...rma3a KaKk JIYKOIIKO, CKEJIET CKEJIETOM, CIOPTYK Ha HEM C UY)KOTo IuIeda, JKENT Kak
[ylaBKa — M OHA €ro >KeHa, OHA €ro JIOOUT... Ja 3To coH Kakoi-to... [M. C. TypreHes.
Haxanyne 1859].

...eyes like saucers, a perfect skeleton; his coat hanging loose on his shoulders, his face as
yellow as a guinea, and she's his wife — she loves him — it must be a bad dream. [Ilepesox
K. I'apuert].

(23) — Myx-TO ITyXxoH, riTymslif, — npogomkan SIkoB, He ciymas KocTbuis, — Tak, aypak-
JIypakoM, BC€ paBHO, 4To ryck. [A. IT. Yexos. B opare 1899].

‘Her husband's deaf and stupid,” Yakov went on, not hearing Crutch, ‘a regular fool, just like a
goose.” [[TepeBon K. I'apuert].

(24) — Bor s13bIK y TeOst KparuBsIHOIA, a caM Thl Oaiyia 6anior, u yimm y tebs xonoadsie. [H. A.
Ocrposckuii. Kak 3akansiiace crains (4. 1) 1930-1934].

‘Take you, you've got a tongue like a stinging nettle but you're no better than a donkey, and your
ears are cold.’ [ITepeox P. I[IpokodneBoii].

Ta6muua 1. Tunsl 3Ha4YCHUI U CTPATETUH IEpeBOIA

Crparerus | Ctparerus 2 | Crpareruss 3 | Crparerus 4 | Cymma
1 (moBTop) | (Momudukatop) | (cpaBHHTENbHAs | (YCTOWYMBOE
KOHCTPYKIIHSI) | BBIPA)KCHUE)

DCH 15 0 10 25
Extreme |1 9 7 3 20
Paragon |2 5 4 2 13
Bcero 17 17 10 19 58

4.3. CeMaHTHKA MCXOHOI'0 CYIIECTBUTEIBHOI0 B KOHCTPYKIHH «X XOM» U CTpaTeruu
nepesoja

[IpuHaANEKHOCTh CYILIECTBUTEIBHOIO K TOMY WJIM HWHOMY CEMAHTHYECKOMY IIOJNI0 TaKXKe
OTpakaeTcsl Ha BBIOOpE CTpaTerHu IepeBona, cM. Tabmuiy 2. CBsi3p MEXAY CEMAaHTHKOU
CYIIECTBUTEIIBHOTO B KOHCTPYKI[MM M CTPATETMSMH II€PeBOJA CTATUCTHYECKM 3Haumma (p <
0.01). Tax, mepeBOJYMKH CKIOHHBI IEPEBOIUTH CYIIECTBUTEIbHBIC, 00O3HAYAIONINE KUBBIX
cymecTB, ¢ momombio cpaBHeHuit (7 w3 16), cp. (17). Ilomstus, obo3Hauaromme
HeMaTepHallbHble CYIIHOCTH, YacTO IEepeBONATCA C MOMOIpi0 moBTopoB (12 w3 27) u
ycroiunBbix BeipaxkeHuid (10 w3 27), oM. (25) um (26) coorBerctBeHHO. Cpeau
CYIIECTBUTECIIbHBIX, 0603Haqa101umx HEOAYILIEBICHHBIC NIPEAMETBI, BCTPEYAIOTCA BCE CTPATCIUU
TIepeBoJa MPaKTHICCKHU B OJIHHaKOBOﬁ MEpe.

(25) IllyTky nryTkamu, a 3a Takoe MOXKHO U cxJyionoTatk. [A. H. Crpyraukwuii, b. H. Ctpyramkuid.
IMukuuk za 060unne 1971].

A joke's a joke, but it can get me into a lot of trouble. [TIepeBoa A. Byuc].

(26) TpyznHO mpeacTaBUTh, KK OHU TaM JOrOBapUBAIKCh, HO pakT dakrom: KazakoB momnancs
na Konunsl peun. [I. H. Mengenes, M. benaxosa. 9to 6bu10 o Posro 1948].

It is hard to imagine how they came to an agreement, but the fact remains that Kazakov yielded
to Kolya's persuasions. [ITepeos 1. CKBUpCKH].
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Ta6ymma 2. CeMaHTHKa CyIIECTBUTEIBHOTO M CTPATEruH IIepeBoia

Crparernss 1 | Ctparerns 2 | Ctpaterus 3 | Crparerus 4 | Cymma
(oBTOp) (Momudukarop) | (cpaBHHTEeNbHAS | (YCTOHYMBOE
KOHCTPYKIIUSI) BBIpQKEHUE)
Creature | 2 6 1 16
Object |4 4 3 4 15
Notion | 12 4 1 10 27
Bcero 18 12 11 15 58

4.2. OpurnHajbHbIe aHIJIOSI3bIYHbIE ()PArMeHThI U THIBI 3HAYEHUsT KOHCTPYKIIHH
«X Xom» B nmepeBoje

AHTIIOA3BIYHEIE OPUTHHAJIIbHBIC SKBUBAJICHTHBIC Q)paFMeHTBI, KOTOPBIC NIEPEBOAATCS HA pyCCKHﬁ
s3BIK  KOHCTpykimed «X Xom» B 3HaueHuu ‘Discourse Change’, Moryr Tak e, Kak U
NepeBOiHbIe (hparMeHThl, COolepiKaTh Jekcudeckuit mosrop (2 uz 11), cMm. (27), ogHako 31O
HCIB3s Ha3BaTb 3aKOHOMEPHOCTBIO. PHJI OPUTUHAJIBHBIX  QHIVIOA3BIYHBIX q)paFMeHTOB,
NepeBOANMBIX ~ KOHCTpyKIMed co 3HadeHWeM ‘Discourse Change’, He mnomgaroTcs
KJIacCU(UKAIN, MPEUIOKCHHOM U CTpaTeruil NepeBofa KOHCTPYKLUMH: OHU HE COZeprKaTr
MOBTOPA, MOIU(UKATOPOB, CPABHEHHUH WM YCTOMHUYMBBIX BBIPAJKEHHUH, cM. (28).

OpHruHanbHbIE — AHTJIOA3BIYHBIE KOHCTPYKIWH, KOTOpBIE TIPEJACTaBIE€HBl B  IEPEBOAE
koHcTpykimen «X Xom» B 3HaueHun ‘Paragon’ comepxar momuduxatopsl — 3 w3 14, u
cpaBHenus — 4 u3 14). Taxoke mpencTaBICHbl aHIION3bIYHbIC YKBUBAICHTHbIE ()parMeHTHI B
3HaueHnu ‘Paragon’, KoTopble He cozepskat Moandukaropa (4 u3 14), cm. (29).

(27) Suddenly he saw, too, that there were spiders huge and horrible sitting in the branches
above him, and ring or no ring he trembled with fear lest they should discover him. [J. R. R.
Tolkien. The Hobbit 1937].

Buib60 3a1posKait: KOJIbLO KOJIBLIOM, a BAPYT oHu ero nouyior? [[Tepeson H. PaxmanoBoid].

(28) Now for every one there should be someone to whom one can speak frankly, for all the
valor that one could have one becomes very alone. [Ernest Hemingway. For Whom The Bell
Tolls 1940].

A Temepb HAMO, YTOOBI Yy KaKAOTO OBLT KTO-HHOYAb, ¢ KEM MOXKHO MOTOBOPHUTH IO IYIIAM,
[IOTOMY 9YTO OTBara OTBAroif, a OXMHOYECTBO CBOE BCe-TaKH dyBCTByews. [I[lepeBox H.
Bomxkunoii u E. KanamaukoBoi].

(29) ...the duke he looks at him stupid and leatherheaded a while; then all of a sudden he seems
to catch his meaning, and jumps for the king... [Mark Twain. The Adventures of Huckleberry
Finn 1884].

...TEpLOr CHaJajla CMOTPUT Ha HEro Jypak JypakoM, a IIOTOM BIPYT Opocaercs K KOpOIIO...
[IIepeBox H. apysec].

3akiloueHune

[Nony4eHHble naHHBIC MO3BOJISIOT T'OBOPUTH O HEKOTOPBIX TEHJCHLUSX B BBHIOOpE CTpareruit
MIepeBO/ia TABTOJNIOTHMIECKUX KOHCTPYKIUi THIA «X X0M» B 3aBUCHMOCTH OT HX XapaKTEPUCTHK.
Tak, 11 pycCKOsA3BIYHBIX KOHCTPYKIMI B 3HaueHHn ‘Discourse Change’ xapakTepeH nepeBoj ¢
MIOMOIIBIO TaBTOJIOTUH, YCTAHABIMBAIONIMX TOXIECTBO, WM JU3BIOHKTHBHBIX TaBTOJOTHH;
KOHCTPYKIMM B 3Ha4deHnu ‘Extreme’ wacTo mepeBomsTcss MOAM(UKaTOpaMH; Ui NEepeBoaa
KOHCTPYKIIMH B 3Ha4eHWH ‘Paragon’ mepeBOIUMKH CKIOHHBI BHEIOMpAaTh MOAW(HKATOPHI HIN
CPaBHHUTCIbHBIC  KOHCTPYKIHH.  PyCCKOSA3BIYHBIC  TaBTOJIOTMYECKHE  KOHCTPYKIHH  C
abCTpakTHBIMH  cyliecTBUTENbHbIME  ‘Notion’,  mepeBOASTCSs ~ HOMOLIBIO  IIOBTOPA;
CyIIECTBUTENbHBIE, O0O3Ha4aromue OOBeKTHl M kWBBIX cymecTB (‘Creature’ m ‘Object’)
MIEPEBOAATCS CPABHUTEIBHBIMI KOHCTPYKIIUSMH.

AHITIOS3bIYHBIC  OPHIMHAIBHBIE (DYHKIMOHAIBHbIE ()ParMEHTbl, KOTOPBIE COOTBETCTBYIOT
PYCCKOSI3BIYHBIM ~ TaBTOJOTMYECKMM KOHCTPYKIMSIM B  IEpeBOJE, HMEIOT  CIeIyIOIie
xapakTepucTuku. KoHetpykuust co 3HaueHHeM ‘Discourse Change’ B mepeBoje HCIOIb3yeTcs
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JUI QHIJIOS3BIYHBIX KOHCTPYKIMH ¢ moBTOpaMu. KoHerpykims «X Xom» co 3HaueHHEM
‘Extreme’ ucmosnb3yeTcs Uit IepeBojia aHTINICKIX (PparMeHTOB, COAEpKAIIIX MOIH(HKATOPHI.
Pycckosi3piunble IepeBO/Ibl KOHCTPYKLUH €O 3HayeHueM ‘Paragon’ ucroib3yercs Juis epeBoa
OPHTHHAIBHBIX aHTJIOSM3BIYHBIX KOHCTPYKIHI ¢ MOAU(HUKATOPOM M 03 Hero. Pycckos3pIaHbIe
HIepeBOAIHBIE (PPArMEHTHI ¢ KOHCTPYKIUeH «X XoM», TIe CyMIEeCTBHTEIbHOE NPUHAMICKHUT K
cemaHTHUeckoMy kiaccy ‘Creature’, HEepelIKO B OpUTHHAJE COOTBETCTBYIOT ()parMeHTaMm C
Mozu(UKaTOpaMi WK CPaBHUTEIBHBIMH KOHCTPYKUMSIMH. JIJIsi OpUTHHAIBHBIX aHTJIOS3BIYHBIX
COOTBETCTBHH KOHCTPYKLIHSIM C  CYIIECTBHTENbHBIMH KiaccoB ‘Notion” u  ‘Object’
3aKOHOMEPHOCTEH YCTaHOBHTH HE YAaloch. JlaHHBIA BOmpoc TpeOyeT yTOYHEHMS JAHHBIX W
JaTbHEHINEro H3ydeHHs..

Ilpuiosxenne 1. Tabauua. 3HauyeHNs] KOHCTPYKIUH M CTPATErHH NMepeBoaa

Ne | Source context Target context Meaning Semantic Source- Strategy
class /| Target
referent Correspon
dece
1 | Wrmnar, This curly-haired, | Discourse | Notion COMPL Taut
MPUTTIAKABAS robust fellow put her | Change
LIKPOKO#T into a good humor by
JIaZIOHBIO his sincerity, which
KyzapsiBele Boiochkl | sounded in his every
Ha ronose, | word, and shone
JIEJIOBUTO u | from his  round,
CroKoiiHO ckasan: | determined face.
— Crpax — | ‘Fear is fear, and
cTpaxoM, a geno | business is
— nenom! business!’, he
answered with a grin.
Maxkcum I'opbkwuid.
Mars (1906) Ilep. D.J. Hogarth
(1921)
2 | Crein cteimom, a | If he has no sense of | Discourse | Notion PART3 Idiom
JIOKHUTh toxe | shame, you'll have | Change
HaJIo. TIycts | no choice but to do
nydme emy Oygzer | it.
CTBLOHO.
ITep. Holly Smith
Bacuuit (1980)
IykmuH. Kak
MOMHpal  CTapuK
(1967)
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Ho [Ilype yx | But there was no | Extreme Object PART3 Idiom
TOYHO He Hajxo |need to tear out Creature

ObT0  BBIpbIBaThH | Shura's eyes — they

a3 — onu u Tak | were already filled

ObuTH TOJIHEBI cie3, | with tears, and she

u oHa rorosa Obuta | wanted to die of

MPOBAJIUTHCS shame. She stood

CKBO3b 3eMIlto, HO | rooted to the spot.

CTos1J1a B

PacTepsIHHOCTH Tlep. Bela Shayevich

TIEHb TTHEM. (2014)

JIroqmuna

VY nunxkas.

3eneHblii  miatep

(2011)

Tponyn oH | He started the boot. | Extreme Creature PART1 Modif

"rayomy". Jlumo y
HETro CIOKOWHOE U
SICHOE  CJIENAJIOCh!
BHJIHO, BCE IOHSIL.
OHHM  BeIb  BCE,
OYKapHKH, TaKHe.
m TJIaBHOE
Ha3BaHHUE
npunymats. Iloka
He mpuaymanr —
CMOTpETh Ha HEro
JKAJIKO, Jypak
nypakoM. Hy a kak
ImpugyMan Kakoi-
HUOY b
TPaBUKOHIIEHTPAT
TyT €My CJIOBHO
BCE HOHSTHO
CTAHOBHUTCS, u
cpasy eMy JKHThb
nerye.

A. H.
Crpyranxuii, b. H.
Crpyrarnxuii.
[MuxHMK Ha
obounne (1971)

His face was calm
and clear. Obviously
he understood.
They're all like that,
the eggheads, the
most important thing
for them is to find a
name for things.
Until he had come up
with a name, he was
too pathetic to look
at — a real idiot. But
now that he had
some label like
graviconcentrate, he
thought  that he
understood
everything and life
was a breeze.

Tlep. Antonina W.
Bouis (1977)
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Bckope Soon after that the | Extreme Object PART3 Comp
HaJ3upaTelb overseer came along
PYIXHHUYHBII to jeer at him, but
MOIOLIE. stopped and stared
TlocmesiThest — for Stepan had
nagun, a Buautr — | done  much  more
y Crenana nosepx | than the task set, all
ypoka fine malachite, you
HABOPOYECHO, u | couldn't find better
Manaxutr  otbop, | anywhere.
COPT COPTOM.

ITep. Eve Manning
. II. Baxos. | (1945)
Menanoit TOpBI
xo3siika (1936)
Jler neaauarh | | remember twenty | Extreme Object COMPL | Taut
Ha3aj, MOMHI0, TyT | years ago there used
u rycu Obuid, u | to be geese here, and
JKypaBii, U yTkH, | cranes and ducks and
u TterepeBa — | grouse — clouds and
Tyda Tydei! clouds of them!
A. TII. Yexos. | [Tep. Constance
Caupens (1887) Garnett (1900-1930)
Ha ronosy Bsume, | A head taller than he, | Paragon Creature PART1 Modif
crapast kpacasuia | the older beauty had
ckJoHMIack, a oH | to bend down to
Obul mepen  Hell | communicate  with
THOM THOMOM, Ho | this gnomish
or Hee wucxomun | creature; still, she
crpax, a or Hero | exuded fear, and he
yrposa. menace.

ITep. Bela Shayevich
Jhropmuna (2014)
Vimnkas.
3eneHblit  1marep
(2011)
S1 mepen cocensimu | Now they all think of | Paragon Creature PART1 Comp
3Bepb 3BepeM | me as a brute and
TOJTYYHIICS, a | Nyeudobnov as
Heyno6HoB, someone who looks
OKa3bIBACTCS, after his men.
TroJIeH OeperKer.

Iep. Robert

B. C. I'poccman.
Km3ep n cynpba,
4. 2 (1960)

Chandler (1985)

176




- Cnyxb0a, 4To JH,

‘Do you find the

TsoKeran? service so hard to
- Cayx0a | bear?’

CITyx)O00H. ... ‘Service is service —
Koneuno, He | it's no picnic, to be

ryisHee, Ja H
HAYaJIbCTBO, HAJIO0
cKa3arb, CTPOroe,
a TONBKO BCE KeE
HE C 3TOTO. ..

B. T'. KoponueHko.

sure.  And  we're
driven pretty hard by
our superiors. But it's
not that.... ¢

Ilep. Suzanne
Rozenberg (1978)

Paragon

Notion

COMPL

Taut

Uynnas (1880)

Ipunoxenne 2. UCTOYHHKH aHTJIOSA3BIYHBIX (PYHKINOHAIBHO-)KBHBAIEHTHBIX
(pparmenToB Mg KOHCTpYKIHH «X Xom»

A. N. Afanasiev. If You Don’t Like It, Don’t Listen (Norbert Guterman, 1976)
A. N. Afanasiev. The Footless Champion and the Handless Champion (Norbert Guterman, 1976)
Aleksandr Kuprin. Moloch (Stepan Apresyan, 1982)

Aleksandr Kuprin. Olesya (Stepan Apresyan, 1982)

Aleksandr Kuprin. Yama (Bernard Guilbert Guerney, 1929)

Anatoli Rybakov. Children of the Arbat (Harold Shukman, 1988)

Anatoly Kuznetsov. Babi Yar (David Floyd, 1970)

Anton Chekhov. In the Coach-House (Constance Garnett, 1900-1930)

Anton Chekhov. In the Ravine (Constance Garnett, 1900-1930)

Anton Chekhov. The Pipe (Constance Garnett, 1900-1930)

Arkady Strugatsky, Boris Strugatsky. Roadside Picnic (Antonina W. Bouis, 1977)
Dmitry Medvedev. Stout hearts (David Skvirsky, 1961)

Evgeny Petrov, llya IIf. The Twelve Chairs (John Richardson, 1961)

Fazil Iskander. The Thirteenth labour of Hercules (Robert Daglish and K.M. Cook-Horujy,
1972-1989)

Fedor Dostoevsky. The Possessed, or The Devils (Constance Garnett, 1913)
Isaac Babel. The Bathroom window (Peter Constantine, 2002)

Ivan Turgenev. Lebedyan (Constance Garnett, 1895)

lvan Turgenev. Old Portraits (Constance Garnett, 1899)

Ivan Turgenev. On the Eve (Constance Garnett, 1895)

lvan Turgenev. Smoke (Constance Garnett, 1896)

Ivan Turgenev. The Brigadier (Constance Garnett, 1899)

Konstantin Stanyukovich. The Nurse (Bernard Isaacs, 1969)

Leo Tolstoy. The Awakening (parts 2-3) (William E. Smith, 1900)

Liudmila Ulitskaia. The Big Green Tent (Bela Shayevich, 2014)

Maxime Gorky. Mother (D.J. Hogarth, 1921)

Nikolai Ostrovsky. How the Steel was Tempered (pt 1) (R. Prokofieva, 1952)
Nikolay Gogol. Dead Souls (D.J. Hogarth, 1931)

Pavel Bazhov. A Fragile twig (Eve Manning, 1945)

Pavel Bazhov. That spark of life (Eve Manning, 1945)

Pavel Bazhov. The malachite gasket (Eve Manning, 1945)

Pavel Bazhov. The Mistress of the copper mountain (Eve Manning, 1945)
Theodore Dreiser. The Financier (1912)

Vasili Shukshin. How the Old Man Died (Holly Smith, 1980)

Vasili Yan. Batu-Khan (Lionel Erskine Britton, 1945)

Vasily Grossman. Life and fate. Part 2 (Robert Chandler, 1985)

Vladimir Korolenko. The River plays (Suzanne Rozenberg, 1978)
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Vladimir Korolenko. The Strange one (Suzanne Rozenberg, 1978)
Vladimir Nabokov. An affair of honor (Dmitri Nabokov, Vladimir Nabokov, 1966)
Vladimir Nabokov. Laughter in the dark (\Vladimir Nabokov, 1938-1960)
Vladimir Nabokov. Perfection (Dmitri Nabokov, Vladimir Nabokov, 1975)
Vladimir Nabokov. The Event (Dmitri Nabokov, 1984)

Vladimir Savchenko. Success algoritnm (Helen Salts Jacobson, 1979)
Vladimir Sorokin. Day of the Oprichnik (Jamey Gambrell, 2011)
Vsevolod Garshin. The Meeting (Bernard Isaacs, 1959)

Charles Dickens. The Tale of two Cities (1859)

Clive Staples Lewis. The Chronicles of Narnia. The Silver Chair (1953)
Ernest Hemingway. For Whom The Bell Tolls (1940)

Ernest Hemingway. The Sun Also Rises (1926)

George Orwell. Animal Farm (1945)

Herman Melville. Moby-Dick (1851)

Isaac Asimov. The Gods Themselves (1972)

J. D. Salinger. The Catcher in the Rye (1951)

J. R. R. Tolkien. The Hobbit (1937)

Jack London. Martin Eden (1909)

Jack London. The Burning Daylight (1910)

Jane Austen. Persuasion (1816)

Jerome K. Jerome. Three Men in a Boat (To Say Nothing Of The Dog) (1889)
John Steinbeck. Of Mice and Men (1937)

John Steinbeck. The Grapes of Wrath (1939)

Kenneth Grahame. The Wind in the Willows (1908)

Lemony Snicket. The Carnivorous Carnival (2002)

Margaret Mitchell. Gone with the Wind, Part 1 (1936)

Margaret Mitchell. Gone with the Wind, Part 2 (1936)

Mark Twain. The Adventures of Huckleberry Finn (1884)

Robert Louis Stevenson. Kidnapped (1886)

Theodore Dreiser. The «Geniusy, book III (1915)

Theodore Dreiser. The Financier (1912)

Thomas Hardy. Far from the Madding Crowd (1874)

Vladimir Nabokov. Ada, or Ardor (1968)

Vladimir Nabokov. Look at the harlequins! (1974)

William Golding. Lord of the Flies (1954)
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E.C. TAPACOBA

denepanbHOE rOCy1apCTBEHHOE OI0/KETHOE YUPEKICHNE HAYKH
Hucturyr BocTokoBeneHus Poccuiickoit Akanemun Hayk
Mocksa, Poccuiickas @enepanus

OCOBEHHOCTH INIEPEBOJJA KAK HHCTPYMEHTA
MEXDBA3ZBIKOBOU KOMMYHHNKAIIMHU B HOBY1IO 3IIOXY (HA
INPUMEPE SITIOHCKO-PYCCKOI'O IIEPEBOJIA)

B nmanHOlf paboTe C yd4eTOM NPaKTHYECKOTO OINBIT aBTOpa B OOJNACTU SIIOHCKO-PYCCKOTO
CHHXPOHHOI'O M IOCJIEIOBAaTENbHOIO IEPEBOJa PACCMATPUBAIOTCS OCHOBHBIE OCOOEHHOCTH
KOMMYHUKATUBHbBIX, KOTHUTUBHBIX M IPAarMaTHYECKUX ACIEKTOB IESATEIbHOCTH II€PEBONYHKA,
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