/Troboee byzaesa

HACWJIME B UICTOPUYECKOM ®UNJ/IbME:
«EHPWUX V»

pI03aH 30HTAT, OCMBIC/IAA COBPEMEHHBIE CIOCOObI BUSya/IM3aLNN
TPABMATMYECKOTO OIBITA, B T. 4. BOGHHOTO, 06paliaeTcs K PeKOMEH-
pauusm Jleonapao fa Bunum no u306paxkennio BOiHBL 1 GaTanb-
HBIX Cl[eH, B KOTOPbIX, KaK cumTaer 30HTar, JleoHapaio mpusbiBaeT
XYZIOKHUKOB He 60ATHCA MOKA3BIBATH OTBPATUTE/IbHbIE CTOPOHDI BOVHDI, B 1y-
JOBUILHOCTY KOTOPBIX KPOETCs KpacoTa 1 cua'. Biipouem, ecnu 06patnThes K
6onee uMpoKoMy pparMeHTy 3anMCHBIX KHIDKeK JIeOHap/io, CetyeT NpusHarh,
4TO pedb MAET He 0 6e3KATOCTHOCTU XYAOKHMKA, KOTOPBINA, OTTAa/KNBAACH OT
TParnueckoro MOHMMAHMU NIPEKPACHOTO, TOAAB/AET B cebe XKanoCTh 1 4yBCTBO
COCTpajiauus, a O TeXHUKE, HALle/IeHHON Ha co3anme 06pasa, peaNMCTUIHOTO
C TOUKM 3peHUsi BHYTPEHHEl MOTUBMPOBKY MPOU3BEAEHUA U [IEHCTBEHHOTO C
TOYKY 3PEHMS 3PUTENBCKOTO BOCIIPUSATHS:

You must make the conquered and beaten pale, their brows raised and knit,
and the skin above their brows furrowed with pain, the sides of the nose with
wrinkles going in an arch from the nostrils to the eyes, and make the nostrils
drawn up — which is the cause of the lines of which I speak -, and the lips
arched upwards and discovering the upper teeth; and the teeth apart as with
crying out and lamentation. And make some one shielding his terrified eyes
with one hand, the palm towards the enemy, while the other rests on the ground
to support his half raised body. Others represent shouting with their mouths
open, and running away. You must scatter arms of all sorts among the feet of the
combatants, as broken shields, lances, broken swords and other such objects.
And you must make the dead partly or entirely covered with dust, which is
changed into crimson mire where it has mingled with the flowing blood whose

! Sontag Susan. Regarding the Pain of Others. New York: Picador, 2003. P. 74.
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colour shows it issuing in a sinuous stream from the corpse. Others must be
represented in the agonies of death grinding their teeth, rolling their eyes, with
their fists clenched against their bodies and their legs contorted. Some might
be shown disarmed and beaten down by the enemy, turning upon the foe, with
teeth and nails, to take an inhuman and bitter revenge. You might see some
riderless horse rushing among the enemy, with his mane flying in the wind,
and doing no little mischief with his heels. Some maimed warrior may be seen
fallen to the earth, covering himself with his shield, while the enemy, bending
over him, tries to deal him a deathstroke?.

Texuuka u306pakerus GaTanbHbIX CLieH, IpeUIoKeHHast JleoHap/o, € OTHO
CTOpOHBI, OTBeyaeT Haubosee O6LIMM NPeACTABIEHUAM O BOCHHOM CPOKEHUN B
COOTBETCTBYIOLIMIT MCTOPUYECKHMIi TIEPUO, &, C APYTOi, POpMUMpYeT ONpeAesieH-
HBIIT 3pUTEbHBI 06pa3 /IS €ro MOC/IEAYIOUero BOCpOu3BeaeHMs (kapTuHy
6UTBbI, KOTOpas OyeT MOABIATHCA TPU MBICM 06 ITOM U/ APYTOM nopo6-
HOM BOoeHHOM anm3opne). Kaxercs, uro JleoHapjio, KOraa oH JlaeT peKoMeH/a-
MM XYLOXKHMKAM, He BOJIHYeT HU MOPa/IbHas CTOPOHa 1306pa’kaeMoro, H1 TeM
6071ee IMOLMM XyAOKHUKA, TIEPEHOCAIIETO HA MOIOTHO CTPAafAHMA PAHEHDIX 1

ymmpaouyx (3T0 1 Jano OCHOBaHMsA 30HTAr rOBOPUTH O Tpe6oBaHUM OT Xy- “Van. 1. Jleonapdo da Buryu «bumea npu ArHeuapu»

HOXKHMKA «6e3)KaOCTHOCTI» ); B PEKOMEH/IALIMAX TI0 u306pakeHMI0 6aTaIbHbIX ] rOr0 BOCCTAHOBJIEHUsA pecryb/mKy, cBsisan co cpaxennem 1440 roma Mexuy
y b
ClieH pedb UJeT O KOHKPETHBIX /IeTa/fAX, KOTOpbIe Heouapn? paccMarpuBaer B ) IOpeHTMIiL@AMI U MUAHLIAMH, B KOTOPOM HEGOMBLION OTPA dropentuiiies
KayecTBe ONTUMAIbHBIX CIIOCOOOB 9MOLIMOHANIBHOTO BO3AECNCTBMS Ha 3PUTE/A 1
ofiep>kuBaeT 1mobexy Haj MPeBOCXOAALIMM €r0 M0 YNCTIEHHOCTH OTPSAAOM MM-

JUIsL CO3JaHus MAHOPpAMHON KaPT"m}‘I’I BOEHHOTO CII;?DK‘?H”R [Ipu 3T°M“Bp’m m i nanues. VI 9cKu3bl K KapTHHE, M KOIIUHU CBUIETENBCTBYIOT O CTPEM/IEHUM Xy/OK-
MO>XHO MPUMMCATh MHCTPYKUMAM JleOHApAo Aa BUHUIM aHTUBOCHHBIN nagoc. 1 HUKa TepeaaTh IMOLMM CPAKABLIMXCS®, PABHO Kak 1 rmadoc cobbITus, npuiem
On 6071ee 03a60UeH CO3AHMEM, NN XKMBOTIMCAHNEM, UCIOPUU CPKEHN. j p
: - ‘ nepejarh B nepcrektue ¢ropentuities (M. 1).
meoqemimz/[ B KHUTY 3OHTAr AMCKYPC 3aMMCHDBIX KHIDKEK JleoHapao 3ajaet ‘ MO>KHO /11 CYUTATD IIOAOOHYIO Tepefady IMOLMIT COCTOABILECS U TOBOPUTD
HeCKOMBKO MHOIM, 4eM y 30HTAT, YTO/l 3peHus Ha u3obpakenue 60M APyIuX, K ; o : K
B 9MOLMOHA/IBHOI BK/TIOYEHHOCTH 3PUTEIISI B ICTOPUUECKMIA CIOXKET? AHATIO-
KOTOPOMY CBOAUTCA NMadOC KHUTH. B 3aNMCHBIX KHIDKKAX XYOXKHUKA CTABUTCA . P
BOIIPOC O HACU/IMN, BK/TIOYEHHOM B TAPAJIUTMY OTHOIICHUIX NOGeN0eH DIl ~ 1O : ey deeetageig e A sl N v T ek
66515?16/117 a Taloxe,o crnocobax ero me pe J;m gosmoxno UCMOPUSLI €CTD KITIO ! Gitnmusaot ; DatarpBOT CHEHEMY BIOM TIGTE s QPUBMAIN R KUIORED: pews
) 1 penain. : J g UZeT O COOBITUAX He CTO/b y/ja/leHHbIX. TeMa BOJHbI, CTABIIIel YacTbio 60MbIION
YeBOe CJIOBO, OT/IMYAIOLIee TOAXO0H JIeoHapo K M306parkeH1IO OaTabHbIX CLCH HCTOpWI, CTAZa B Ky/IBTYPe peKypPpEHTHOIL, W HCTOpYYeCKiUe hHIbMBI 1t KapTu-
€ecKor TPYMPOBAHMs YYBCTBA HACTOAIIETO U IMPOLLIOrO ‘ 5
ot pororpaduuecko :(3) KOHC IEY POBAHMA MY H6 DA POt HbI U3 paspsijia a/bTEPHATYBHON BOCHHONM MCTOPUM HEM3MEHHO MPUCYTCTBYIOT
O KOTOFLIX, IOBAPUT. SOHTAL AMHCTBEHHOE Macu.n'éa HOG BOBROIGHIE é)exo- B CIIMCKAX HOMMHAHTOB ¥ TobeanTeneit KMHOMpeMuit (TaK, Cpefm HOMMHAH-
JKHIMKA UM CAMUM — yTpayeHHasi GarampHas ¢pecka «butBa .
MeHJauun XyJOXXHNI CaMn yrpauie ¢p TOB 1 nobexuTesiet MOCIeHEro AecCATUNIEeTUS B KaTerOpun «)Iyqumﬁ UTPOBOM

npn AHI‘M?pV[», Haf KOTOPOJ OH pa60Ta;:1 B Hauazie 1500-x rr. CloXeT KapTuHBL, ,‘ R el LD EiEn - ke Aemertcan SHiper Zeh Dstl Tk War
CIle/TaHHOI 110 3aKasy [71aBbl PIOPEHTUIICKOTO NPABUTENBCTBA B YECTb HEAOM- - »

3 « i A e

2 Da Vinci Leonardo. The Notebooks of Leonardo Da Vinci. Complete and Illustrated ‘ e di?(;auzzerclmlomybonv}tlcai;mo iy Basapr./l, i an~d vm_dlctlveness

/ Translated by Jean Paul Richter. CreateSpace Independent Publishing Platform; First = ' ¢ peo fo et t R omen than by their horses, two of which with forelegs

Edition, 2014. P. 283-284. i ~ mtertw1r3’ed are battling with their teeth no less fiercely than their riders are fighting for the
A ! standard” (Vasari Giorgio. The Lives of the Artists. Oxford, 2008. P. 295).
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Horse, Inglourious Basterds, The Hurt Locker, Atonement, Letters from Iwo Jima,
npemun «Huka» — «Crammurpany, «Benbui TMrp», «bpectckas KpemocTb»,
«I1neHHbli», «9 poTa», mpemun «3010TOi open» — «CrammHrpany, «benprit
Trp», «Kanparap», «BpecTckas KpenocTb», «AAMUPaNDy, «Knpoit», «9 porar).

Cpenyu pa3Ho06pasHbix GOpM HACU/IMSA HA SKPaHE BOCHHO-MCTOPUUECKUE
unbMbl 3aHUMAIOT 0CO60€ MECTO. IKPAHHOE HACU/IME MOXKET, K MPUMEPY, /10~
CTaBNATH 3pUTemo yosonbcTeue?. OfHako uctopuyeckue GuibMbl O BOHE B
OCHOBHOI! CBOEI1 Macce BPSUL IV MOANAAAI0T TOJ Onpefienienue GpunmbMOB, OpueH-
TUPOBAHHBIX HA YIOBO/IbCTBUE OT CO3€PLIAHUA HACUINSA, KOTOPOE, TEM HE MEHEE,
ABIAETCA UX MOCTOSAHHBIM aTpubyToM. Ha Kakue spurenbckme SMOLMN OpUeH-
TUpOBaHbl 6aTazibHble CLeHbl? IT0 U3MEHUIOCH 10 CPABHEHMIO C TEXHMKOI U30-
6paskenys 6aTaIbHBIX CLiEH, KOTOPYIO PEIOXKNM B KaueCTBe pyKOBOACTBA AL
XYAOXKHMKOB JleoHapzo fa Bunun?

«EHPUX V» LLUEKCNUPA

«Xpouuxa-ucropus Tenpuxa ITaroro» llexcrmpa (1600, “King Henry the

Fifth”), saxmounTenbHas YacTh TETPANOTUM 06 aHIANIACKMX KOPOJIAX, OCHOBAH-
Has Ha cobpITHAX U3 «XpoHuk» Padasns XonuHiesa 1 paccKasblBaIOLAsA O 110~
xope koposns Tenpuxa V Bo OpaHuuio B xozie Cronerneit Boitnbl (1337-1453),
ero nobeze Haa ppaHifysamu B 6uTBe Ipu A3eHKype 1 06pyueHnu C 104EpPbI0
dpaHIy3cKOro KOPO/Isl, HalMCAHA B XKaHpe uctopudeckon fpambl. [Ibeca, XoTA
dopManbHO ABNAETCSA XPOHMKOIL, TEM He MEHee, npubmoKaeTcs K anocy?®, B KO-
TOpOM Hacuue (BHE 3aBUCUMOCTH OT TOTO, KaK K HEMY OTHOCUTbCS) — JIEATMO-
TUB Pa3BUTUSA AEACTBUSL:

the Chorus [...] summons the audience to transcend the clash in a strenuous
imaginative participation. Participation flows into our engagement by the
play’s oratory which generates a forward-thrusting energy that recurrently

4 10ii TeMe MOCBALLEH Le/blit ps paboT, B uacTHOCTH: Prince Stephen. Classical Film
Violence: Designing and Regulating Brutality in Hollywood Cinema, 1930-1968. Rutgers
University Press, 2003; Kendrick James. Film Violence: History, Ideology, Genre (Short
Cuts). Wallflower Press, 2009; Bacon Henry. The Fascination of Film Violence. Palgrave
Macmillan, 2015; crienmabHbIit BBITYCK XypHara: Projections: The Journal for Movies and
Mind. 7.1 (Summer 2013) u 1p.

5 Taylor Gary. “Introduction” // ‘Henry V’: The Oxford Shakespeare / Taylor Gary
(ed.). Clarendon Press, 1982. P. 1-9.
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threatens to explode in violence. We experience this as early as Act 1
Scene 2 with the crescendo of urging from Henry’s counselors followed by
the Dauphin’s taunting gift and the accelerating vehemence of the king’s
response. Energy and vehemence are repeatedly reined in (as with Henry’s
second speech at Harfleur) or frustrated (as by Mountjoy’s entry in Act
4 Scene 3 when the audience are keyed up for the charge to battle). The
powerful tensions thus set up find release in the complex orchestration of
Agincourt. Violence has run as a disturbing undertow or counter-tug to
the play’s epic heroism of war. In Henry’s speeches of Act 1 Scene 2 or Act
3 it is present as rhetorical threat. In the apocalyptic fantasia of Williams’s
argument with the king [...] it twines with the questions of the justice of the
war to remind us that even a just war cannot be fought without injustice.
The staging of Agincourt gives this a forceful twist when the plangency of
the deaths of York and Suffolk is punctuated by the cold military imperative
of Henry’s command to have the prisoners’ throat cut”®.

B xponuke mokasaHsl iBa cpakeHus: ocaja lappnepa u 6utsa npu AseH-
kype. Koponb Ternpux V B peun nepe Hayanom ocaapl (“Once more unto the

breach, dear friends”, Act III Scene I), onpenensier Gpopmyny noseenus BOMHA
BO BpeMsi OGUTBBIL:

Once more unto the breach, dear friends, once more;”  Yro x, cHoBa puHeMcs, Apy3b, B IPOTIOM,
Or close the wall up with our English dead. Vinb Tpymamu cBoux Bcio Operb 3aBamim!
In peace theres nothing so becomes a man, B zimn Mupa ykpausaior yenoeka

As modest stillness and humility; CMupeHue 1 THXMil, CKpOMHDIi HpaB;

But when the blast of war blows in our ears, Korja X HarpsiHeT ypara BOiiHbI,

Then imitate the action of the tiger: JIO/DKHBI BB TIOJPAXKATD MTOBASIKE THTPA.
Stiffen the sinews, summon up the blood, KpoBb pasoxrute, HAMPATUTE MBILILbI,
Disguise faire nature with hard-favourd rage: Caoit HpaB npukpoitre OeleHcTBa TMIMHOI!
Then lend the eye a terrible aspect; Tnasam npupaiire pagbapenHblit Gneck -
Let it pry through the portage of the head, [Tyckait, KaK TyLKy, CMOTPAT U3 IA3HML;
Like the brass cannon; let the brow oerwhelm it, Tyckait Haji HUMM HaBHCaloT 6poBH,

As fearfully as doth a galled rock Kax sbiuiep6nenmbiit Gypamu yrec
Oerhang and jutty his confounded base, Hap 0cHOBaHMeM CBOMM, 4TO T/IOXET
Swilld with the wild and wasteful ocean. CBupenbiit 1 HeLA/JHbIi OKeaH.

6 Mackenzie Donald. King Henry the Fifth. Introduction // Complete Works of William
Shakespeare. Glasgow: HarperCollins Publishers, 1994. P. 588.

7 Shakespeare  William. King Henry the Fifth // Complete Works of William
Shakespeare. Glasgow: HarperCollins Publishers, 1994. P. 602. [Janee unTaThl 13 nbechl

[lexkcrinpa «Tenpux V» mpuBOAATCA 1O JAHHOMY M3JJaHMI0 B TEKCTE C yKa3aHMUEM CTpa-
HULIBI B CKOOKAX.
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Now set the teeth, and stretch the nostril wide,
Hold hard the breath, and bend up every spirit
To his full height”.

Cuerre 3y6b1 1 pasnyiiTe HO3APU;
[JlbixaHbe npuaepKuTe; CIOBHO MyK.
Tlyx Hanparute. — Poiapu, Bnepen! 8

Illekcnup xak Gyaro creayer ykasauuam Jleowapmo mo m306paxkeHMIo
yenoBeka B rHese: “His hair must be thrown up, his brow downcast and knit,
his teeth clenched and the two corners of his mouth grimly set; his neck
swelled and bent forward as he leans over his foe, and full of furrows”?. Cuienbl
Hacumua B nbece Lllekcnpa, 4TO 3aKOHOMEPHO, CBA3AHbI C HA3BAHHBIMMU ABYMS
CpakeHMsIMM, TOATNAAAOLMMM TOR obiiee onpenenenne GaTanbHBIX ClEH.
Ocana Tapdnepa jaHa B peTPOCHEKTMBHOM TMOBECTBOBAHMM — B KpPaTkoM
nepeckase [Tucromns n dnosnena, TO €CTh B MIEPCIEKTUBE AHIIMYAH (IMucronp n
Dniosnnen — KOpOIeBCKue conparhl). bonmblueit pasBepHyTOCTHIO OT/IMYAIOTCSA
KapTUHBI HacUMMA B peun [eHpuxa, KOTOpbIi npepynpexaaer ¢paniysos o
HEKOHTPOMMPYEMOCTH MIOBEJICHNUS COMIAT MOCTIe B3ATUS TOPOJa:

And the fleshd soldier, rough and hard of heart,

In liberty of bloody hand, shall range

With conscience wide as hell, mowing like grass
Your fresh fair virgins and your flow'ring infants [...]
What rein can hold licentious wickedness

When down the hill he holds his fierce career?

We may as bootless spend our vain command
Upon th' enraged soldiers in their spoil,

As send precepts to the Leviathan

To come ashore. Therefore, you men of Harfleur,
Take pity of your town and of your people

Whiles yet my soldiers are in my command;
Whiles yet the cool and temperate wind of grace
Olerblows the filthy and contagious clouds

Of heady murder, spoil, and villainy.

If not — why, ina moment look to see

The blind and bloody soldier with foul hand
Defile the locks of your shrill-shrieking daughters;

Caupenbiit BOUH, rpy0blit, XecTKuif cepaem,
C myworo Heoby3panHee ajia,

Pyxoit KpoBaBoit CKOCHT, KaK TpaBy,
TIpeKpacHbIX Baumx Aes, Aeteit ueryupx ... ]
Kax ynepxatb pasnysjganHoe 310,

Korpa 0HO ¢ ropbi cTpeMuT cBoif ber?

Beb TaK ke Ge3HazexHo 06y3aath

Congar, BoCrIaMeHEHHBIX TPabexoM,

Kax na 6eper npussatb /leuadana.
Toatomy, 0 skurenn fapdnepa,

Caolt ropoy; nosxaneiire, CBOi Hapof,

[Toka eliie MOBAACTHbI MHE BOICKA,

TToka mpox/ayHblit BeTep MUIOCEPAbS
YHOCHT MPOYb OTPaBNEHHbIE TYYM

Hacwmus, y6uitcTsa, tpabexa.

VIHaye BbI yBUAUTE TOTYAC XKE,

Kax, Becb B KpoBH, OT APOCTH CAIENOV,
Conpat yXBaTuT rpA3HOI0 PyKOM

8 [llexcnup Yunvsim. Teupux V // excnup, Yunvam. [lonHoe cobpanme COIMHEHNA 1
onHOM ToMe. M. Anbga-Kunra, 2009. C. 490. [anee uurarsi n3 nbecht Hlexcnmpa «lem-
pux V» B nepesojie E. BupykoBoit npuBoAsATCs 10 JAHHOMY U3/IAHMIO B TEKCTE € yKada-
HMEM CTPaHMLBI B CKOOKaX).

9 Da Vinci Leonardo. The Notebooks of Leonardo Da Vinci. Complete and Illustrated
/ Translated by Jean Paul Richter. CreateSpace Independent Publishing Platform; First
Edition, 2014. P. 276.
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Your fathers taken by the silver beards,

And their most reverend heads dashd to the walls;
Your naked infants spitted upon pikes,

Whiles the mad mothers, with their howls confusd,
Do break the clouds, as did the wives of Jewry,

At Herod's bloody-hunting slaughtermen (604).

3a Kocbl Bawux fiouepeit Kpuyaumx
PBanyB 01108 3a 6opozi cejible,

VIM ronosbi o crerbt pasgpobur;
[TpoTkHeT KombeM fieTeit OMYOETHIX,
W, o6e3ymes, Matepy pbijaHbem

Caojt He6a nOTpACYT, KaK Mypeiiku,
Korpa mnapenes Mpop nsbusan (492).

B npusenennoM anusoze Hapsapy ¢ KoHburypauues cobertus (ocajpl) 3a-
K/Ia/ibIBA€TCs MIOBEIeHYeCKas CXeMa — TofipaXkaHne nosazke turpa. Co6cTpeH-
HO JlJaHHAs MOBEJIeHYEeCKas cXeMa M Npu3BaHa 00eCreunThb MOCTUXKEHUE 1en
(B3saTME roposa). XpoHonornyeckas KOHGUrypauus coObITUs TPOUCXOAUT BO
bpeitve BuneHMs M TnepexuBaHusA (NPEACTABACHHONO B MPEABOCXMIAIOIEM
B3ATUE ropoaa auckypce lenpuxa) u kommentapusx [ucrons n Omoannena no
xony meicTsus. Bripouem, co6CTBEHHO ClieHbl HACU/IMA BXOAAT /1L B PAMKM
TUTIOTETUYECKOTO COOBITHS: [eHPUX CMaKyeT KpOBaBbie ieTa/li B C/Tydae COnpo-
TUBIeHUA QPaHIy30B, OAHAKO, TaK Kak (paHIysbl pewaioT caatb lapdnep, To
HY BO BpeMs UCTOPUM, HU BO BPEMs [OBECTBOBAHMS JAHHbBIE CL{EHDbI HE BXOMIAT.
BaranbHble clieHbl HAXOAATCA 3a MpeielaMy CLIeHNMYeCKOro MPOCTPAHCTBA U B
cnry 0co6€HHOCTEN eM1M3aBeTUHCKOI APaMbl, B KOTOPOIi, KaK U3BECTHO, He MC-
NO/Ib30BAMUCD ieKopauuu. Tem He MeHee MOXKHO TOBOPUTH 06 MX PEKOHCTPYK-
LM B BOOOpaXKeHUU 3pUTeIsi:

Piece out our imperfections with your thoughts.
Into a thousand parts divide one man,

And make imaginary puissance.

Think, when we talk of horses, that you see them
Printing their proud hoofs i” th’ receiving earth;

For ’tis your thoughts that now must deck our kings,
Carry them here and there, jumping oer times
Turning th’ accomplishment of many years

Into an hour-glass (590).

Bocnonuite HecoepuieHcTBa Hawy,
W3 opHoro uiia cosjaiite COTHM

VI cutoit Mbicn mpeBpaTuTe B patb.
Korpa o kosix peub Mbl 3aBefjeM,

VX nocrynb ropyio BooGpasire;
Jlomxkbl BBl Koporeit 067ieub BemubeM,
ITeperocuTb uX B pasbie MecTa,

TTaps nay Bpemenem (480).

Crusen [puHONATT CYMTAET, YTO KOPO/IEBCKAs BACTb MaHudpecTupyer cebs
N0f06HO TeaTpanbHOMY 3pe/nIily, TIOTOMY IIEKCIMPOBCKOMY 3PUTENIO U TIpefi-
/IaraeTcst MpU3BaTh CBOE BOOGPaXKeHMe U 3aHATHCS 1ePeCTaHOBKOI KOpOreil —
“deck our kings”'°.

10" Greenblatt Stephen. Invisible bullets: Renaissance authority and its subversions,
Henry IV and Henry V // Political Shakespeare 2nd edition: Essays in cultural materialism
/ Ed. by J.Dollimor and A.Sinfield. Manchester University Press; 2nd revised edition,
2012. P. 44.
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Hexkoit BU3ya/IbHOII OMIOPOIA U TIOACKA3KOI YNTATENIO M 3PUTENIO MHEChI, KaK
6o/iee paHHEMY, TAK 1 COBPEMEHHOMY, CTY)XKAT aJlIo3nM K Oubneickim cioxe-
TaM 1 06pa3am, U3BECTHBIM He TONBKO MO 616/eficKuM TeKCTaM, HO 1 MO MO
crpaumam K Bubmiu, a Takke 10 XyJ0KecTBeHHbIM nonoTHaM (Jhxorro, Isupno
Penu, Bpeiirens Crapuero, Py6enca u apyrux). Tak, conpaTst KOpons BO BpeMst
3axBaTa ropoa cooTHoCumbI ¢ Jlesnacdpanom u3 Kuuru Viosa'!, a kapTuHbl «Ha-
cunmus, y6uitcTs 1 rpa6exka» B 3aXBaUEHHOM TOpOJie OTCHIIAIOT K OMMCAHHOMY B
Esanreimuu or Mardes nsbuennio MrajieH1ieB 10 ykasy uyaeiickoro uaps Vpo-
na Bemukoro. TeHpUX B CBOEJt peuy He CTONbKO M3/IaraeT MoC/Iej0BaTeNIbHOCTD
NeCTBIIL M OMMCHIBACT CAMU JIEMCTBISI, CKOTBKO OOPMCOBBIBAET MOCTPAJABIINX
OT HacUINsA, B YMC/IO KOTOPBIX TOMAAAI0T Hauboee ya3BuMble U 6e33almTHbIe
rpyrmb mopeit — Aesymky (“shrill-shrieking daughters” — ux Tamar sa Kool
no6euTenu), rmy6oKue cTapuku ¢ cefibiMu Gopopamu (MM pasOuBalOT rONOBbI
o cteny), maagenusl (“naked infants” — MX MPOTHIKAIOT KOMbAMM, HACAKMBAIOT
Ha KOmbe) 1 06e3yMeBILNe OT yXKaca >KEHIIMHbI-MaTepy (“mad mothers, with
their howls confusd”). OTum epTBaM KOpPO/Ib IPOTHBONOCTAB/AET O6pa3 Ha-
cunbHuKa-conata ¢ pykamu B kposu: “the fleshd soldier, rough and hard of
heart”, “blind and bloody soldier with foul hand”. Ceupensui conuar TammT se-
BLLEK ¥ CTAPUKOB 3 BOZIOCI, CIOBHO C/IeNiysi pekomenaumsm Jleonappo: “You
must make an angry person holding someone by the hair, wrenching his head
against the ground” ', Busya/nbHyio COCTaB/IAIONLYI0 PACcCKa3a MOAAEPKUBAIOT
MHOTOUMC/IeHHbIe MeTadOpbl, KOTOPble CTPOATCA Ha COMOCTAB/ICHNY TIPUPOJI-
HBIX CTMXWI1 ¥ peanuii OKpYyXKalwoleil JeiiCTBUTENbHOCTH, C OJIHOM CTOPOHBI,
M JIyLIEBHBIX COCTOSHUII YeoBeKa, ¢ Apyroit. B ocHose MeTadop — TemecHblit
OTBIT, TAKTUIBHBIA 1 3puTenbbni (“the cool and temperate wind of grace”, “the
filthy and contagious clouds”, “impious war, arrayed in flames like to the prince of
fiends”). OmyH 13 6a30BbIX MeTaPOPUUECKIX KOHIIETITOB — Yes108eK/pacmerue:
“fresh fair virgins’, “flowering infants”; oTciona BO3HUKaeT CpaBHEHNE: KEPTBBI
HACM/INA — CKOIIEHHas Tpasa, Hacunne — Kockba (“mowing like grass [tk
virgihs and [...] infants”). '

®opma TpeaCTaB/IeHNs HAaCU/INA U CTpafianus B 6uTBe 67113 A3eHKypa —
penopTax ¢ MecTa coObITHIT — ycumBaeT 3G GeKT CONpUCy TCTBUA U COYIaCTUs
10 CpaBHEHNIO ¢ onucanueM ocajpl fapdrepa. HaunHas ¢ yeTBepTOil ClEHbI v

11 Cp.: «Moxkelb /M Thl yA0I0 BBITALIMTD SeBuadana 1 BEpeBKOIO CXBATUTD 32 A3BIK
ero? ByieHewb 11 KOMBIIO B HO31py ero? [IpOKosIeNIb /M UI7I0I0 YemocTb ero? byner i oH
MHOTO yMOZATH Tebs1 1 GyzieT M roBOpUTH ¢ T06010 KpoTKo?» (V0B 40:20-23)

12 Da Vinci Leonardo. The Notebooks of Leonardo Da Vinci. Complete and Illustrated
/ Translated by Jean Paul Richter. CreateSpace Independent Publishing Platform; First
Edition, 2014. P. 276.
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aKTa repoy IeKCIMPOBCKOI XPOHMKM PETY/IAPHO HOK/IA/BIBAIOT O TOM, KaK pas-
BOPauMBaIOTCsA COOBITUS B TOI MM MHON 4ACTH TOJISI CPAKEHMsI, padyMeeTcs,
KoHCTaTupys pakTbl Hacums. [Ipy 9TOM NMPONCXOAUT M3MEHEHME YI/Ia 3peHMs
10 CPaBHEHMIO C IPEBIAYLIMM CPAKEHMEM: HACU/IVE NIOTyYaeT ABYCTOPOHHIOW
HAINpaBAeHHOCTb — Ha (paHI[y30B B MEPCIEKTUBE AHIZIMYAH ¥ HA CAMUX aH-
rnyad. KoponeBckuiit conpat, uny — mmpe — aHIIMYaHUH Ha 11071 GUTBBI, He
TONBKO TOGeANTENb U, COOTBETCTBEHHO, HACU/IBHUK, YOUBAIOLIMII CTAPUKOB,
MJIaZieHL|eB M HACMTYIOLIMIT JKeHIMH, HO 1 >kepTBa. Tak, B pacckase Dkcerepa
NOAB/AETCS MPOTOKOI MPOLecca yMupaHus 6paThes 110 OPY>KUIO:

In which array, brave soldier, doth he lie
Larding the plain; and by his bloody side,
Yoke-fellow to his honour-owing wounds,
The noble Earl of Suffolk also lies.

B y6ope atom oH, xpabpety, nexur,
PaBHUHY yTYuHSS; PAIOM C HUM,
ToBapuuiy BepHbIit 10 KPOBABBIM paHaM,
Jexur n Cedpon, Graropopnbiii rpad.

Suffolk first died: and York, all haggled over,
Comes to him, where in gore he lay in-steeped,
And takes him by the beard; kisses the gashes

Ow ymep nepsbiM; Vopk, 3anuTblit KpOBbIo,
TToanons x Hemy, NeXaBIeMy HEeBIKHO,
W, B34B 32 60POAY, MPUHMK YCTAMMU

That bloodily did spawn upon his face, K auaBuIMM paHaM Ha ero e

And cries aloud ‘Tarry, dear cousin Suffolk! W tak momu: «O, nogoxu, Kyseu!
My soul shall thine keep company to heaven; Mo pyua ¢ TBOj yMuMTCS B HE6O.
Tarry, sweet soul, for mine, then fly a-breast, TTospenmenu, apyr munsiit! [onetim

As in this glorious and well-foughten field
We kept together in our chivalry!’ (617)

Mbl BMecTe BBbICh, KAK B 3TN 6UTBE C/TaBHO
Cpaxanmch pagom, poitiapu apysba! (506)

Bo Bpemst cpakeHMsi IOCTyIaeT U3BECTHE O HAPyIIeHU (paHIly3aMu KOfeKca
PBILIAPCKOTO MOBefieHNst — ybuiicTBe makelt (BapuaHT cioXeTa «u3bueHye
MJIaZIeHLIeB»), YTO BBI3bIBAET CKOPOb 1 HETOZIOBAHME B CPEJie AHI/IMYAH:

FLUELLEN. Kill the poys and the luggage! 'Tis ®mioannen. Vsbusars Manbuumex # 0603! 910 mporusHo
expressly against the law of arms; 'tis as arrant - Bcem 3akoHam BoitHbl. Bonee rHycHOro anopeiicTsa — Kak 6bl
a piece of knavery, mark you now, as can be 510 ckasatb — u npuyMarh Henb3s. CKaxuTe 10 COBECTIH,
offert; in your conscience, now, is it not? pa3Be sl He PaBJly rOBOPIO?

GOWER. 'Tis certain there’s not a boy left Iayap. [la, Hu ofHOro Manbymka He ocrasumn B Kusbix!
alive; and the cowardly rascals that ran from pestio ary ycrpounu Tpycmsbie Mep3asibl, Gexasuiue ¢
the battle ha' done this slaughter; besides, they nons Gurser! Mano Toro, osu coxrim u pasrpabumu e, 4to
have burned and carried away all that was in  6bi10 B KOpOnesckoit nanarke (506).

the king’s tent (617).

B otnune ot pexomenpaumit Jleonapao na Bunuu crpaganue conyTcTBy-
eT He TONbKO NMOobexAeHHbIM, HO 1 nobepurensim. Yyxas 60/1b He CTAHOBUT-
Cs1 CBOEIA, HO MPOCTPAHCTBA NMPUYMHAIOLIETO 6O/Mb U UCHIBIThIBAIOMETO 6O/b
HAYMHAIOT HAK/IAJbIBATHCS OFHO Ha Apyroe. TO [aeT BO3MOXKHOCTDb YBUTETD
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B Tenpuxe coepmuenve Hacumua'® u crpapanus: “far from being the royal
machiavel, or relishing his status as “maker of manners”, he is here the silent
sufferer, victim not origin of necessity”'*. ITo muenuio Ipun6narra, «lenpux
V» cBuyietennbcTByeT 0 TOoM, 4yTo “we have all along been both coloniser and
colonised, king and subject”!®. [Ipoiinas oTHeceHHOCTH Hacums u 6omm — K
noGeaurensM 1 MOGEKAEHHBIM — CTa/la OJHOI M3 NMPUYMH PACXOXKJIEHMIT B
OL{eHKe TbeChl KPUTUKAMU: C OfHOI CTOPOHBI, IIbeca UHTEPIPETUPYETCH KaK
MaTpUOTHYECKAs ¥ MUINTAPUCTCKAA, C APYroii — Kak aHTMBOeHHas ', KoH-
(GIMKT MHTeprIpeTaLMit XapaKTepu3yeT KaK caMy Ibecy, TaK ¥ ee KMHOBEepCHUH,
B 0COOEHHOCTU — MOCJIEHION.

«[EHPUX V» J1. OnuBbE U K. BPAHA

Ha ceropHAmHMIA ieHb OCHOBHbBIE SKpaHMU3ALMM XPOHUKU «IeHpux V» —
¢dunbmbl Jloypenca Onusbe (1944) n Kennera bpana (1989), oTmunble He TONMD-
KO TIO CBOeMy BOeHHOMY macdocy, HO U 1o Gopme NpeACTaBIEHUSA HACUIUA B
ABYX KITIOUEBBIX CpakeHusx: ocaje lapdnepa u 6utse mpu Asenkype. B 060-
nxX GuIBMax pexnccep — UCIOMHUTE/b ITTABHOI pomu (B ponyt kopons Tenpu-
xa V, KoTopoMy Ha MOMeHT BOJHBI ¢ Ppanuneit 28 ner, — 37-netunit Onusbe
u 28-netHuit bpana), npuyem 1o cpemok ¢unbma u Onusbe, u Bpana BbIcTY-
na/m B porm lenpuxa Ha Teatpanbhoit cuene (OmBbe — B Tearpe «Omy Buk»
B nioctanoBke Tupona latpu, 1937, Bpana — na cuene Koponesckoro mekcnu-
POBCKOro TeaTpa B nocraHoske Oxupuana Hoy6ma, 1984). Pasmirume sxpaHHBIX

13 Tak, y3sHaB 0 CMEPTH POJHBIX U ApY3eit, [eHPUX OTAAET MPUKA3 YHUUTOXKNTD TIIEH-
upix: “Then every soldier kill his prisoners”. Ha usBectne o xasuu Bapponbda 3a mapo-
nepctBo pearupyer cnosamu: “We would have all such offenderssso cut off”.

' Fitter Chris. A Tale of two Branaghs: Henry V // Kamps, Ivo (ed.). Shakespeare Left
and Right. Routledge, 2015. Fitter Chris. A Tale of two Branaghs: Henry V // Kamps Ivo
(ed.). Shakespeare Left and Right. Routledge, 2015. P. 268.

'S Greenblatt Stephen. Invisible bullets: Renaissance authority and its subversions,
Henry IV and Henry V' // Political Shakespeare 2nd edition: Essays in cultural materialism
/ Ed. by J.Dollimor and A.Sinfield. Manchester University Press; 2nd revised edition,
2012. P. 42.

'¢ Cm., nanipumep, Foakes R.A. Shakespeare and Violence. Cambridge: Cambridge
University Press, 2003; Watts Cedric and John Sutherland, Henry V, War Criminal?: And
Other Shakespeare Puzzles. Oxford: Oxford University Press, 2000; Spenser Janet M.
Princes, Pirates, and Pigs: Criminalizing Wars of Conquest in Henry V // Shakespeare
Quarterly, 1996. Vol. 47. No. 2. P. 160-177 u ap.
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Bepcuit «lenpuxa V» 7 acTo cBA3BIBAIOT € MX Pa3HBIM UCTOPUYECKMM KOHTEK-
ctom %, Tak, «Tenpux V» 6bu1 cusir Jloypencom Omusbe B roast Bropoii mupo-
BOJ BOMHBI, @ TOTOMY PacCMaTPUBAETCA KaK MaTPUOTUYECKUI BAPUAHT IIPOYTeE-
Hus o6pasa lenpuxa V1,

®unpm Bpana 6bi1 cHAT Yepes 14 et MOCTe OKOHYaHMs BbeTHAMCKOI BOJi-
HBI, CYILIECTBEHHO M3MEHMBILIE B AHITIOTOBOPSIIEM MUpe OTHOLIEHME K BOEH-
HbiM fieitctBusM . Ecim B dunbme Onusbe nbecy llekcnmpa ene MOXHO BOC-
MPUHIMATD KaK F€POUYECKUIA SI0C, TO MOC/e OKOHYAHMA BOVHBI MPOMNAraH/ia,
YMeCTHasi B BOEHHO€ BpeMs, TepecTana ObITh TAKOBOI, U B pe3ynbrate [enpux,
KaK CYUTAIOT HEKOTOPBIE UCCIENOBATENN, TIPEACTAET KaK (purypa ambuBaneHt-
Hasg ¥ OTYacTy uueMepHas?!. OHAKO fjaXke B KOHTEKCTE aHTMBbETHAMCKON
Kamnanuu «lenpux V» Bpana — 910 He MpauHblil peanucTuuHbll GuabM 06
y><acax BOVHBI, HO (GDMIbM, COYETAIOLNIT KPUTUYECKOE OTHOIIEHME K BOITHE U
B3IVIA/ HA BOVHY KaK Ha chepy YeoBeyecKoil AesATe/IbHOCTH, B KOTOPOil MPOSIB-
nsaercs repousm. [Tpu atom o6a punbma — u Onusbe, u Bpana — BrnucrIBaioT-
CA B HaMeTMBLLIy}OC}I B cueumecxoﬁ " 3KpaHHOI71 NCTOPUM MbEChI TEHACHLINIO K
MacuTabHON BU3yamu3almy HaCUIs, KOTOPOTO B LIEKCIIMPOBCKOM OPUTHMHATIE

7 Oynbm OnvBbe YACTO OLIEHMBAETCA KaK MUIMTAPUCTCKMIL, a huyibm Bpana — Kax
AQHTMBOEHHBII.

'8 CiipaBefymmBOCTI paji CliefiyeT NPUSHATD, YTO He BCe MCCIe0BATENN IPOTUBOTIO-
CTaBJIAIOT 3TU ABA pubMa.

19 “Olivier’s film glorified British martial spirit. Its keynotes were ‘Saint Crispin’s Day’
and ‘God for Henry, England, and Saint George!” The film’s design was starkly patriotic,
verging on propagandistic. [...] Olivier’s film reminded audiences that Shakespeare’s
play was written within a decade or so of the Great Armada when God had breathed and
blown away England’s enemies — as he would graciously do again in 1945” (Watts Cedric
and John Sutherland, Henry V, War Criminal?: And Other Shakespeare Puzzles. Oxford:
Oxford University Press, 2000. P. 108). Byayun nauudpucrom, Onmsbe, 0HaKo, He XOTe
6patbcs 3a 9Ty pOrb, XOTs Nepefi BOiHOI urpan lenpuxa B reatpe «Ong Buk».

20 Lane Robert. “When Blood is Their Argument”: Class, Character, and Historymaking
in Shakespeare’s and Branagh's Henry V” // ELH, 1994. No. 61. P. 2-52.

2! Foakes R.A. Shakespeare and Violence. Cambridge, UK: Cambridge University
Press, 2003. P. 96-97. Kputnueckas nureparypa 06 sxpaunsaunn «fenpuxa V» o61umpHa
u BKmoyaet B T.4.: Hatchuel Sarah. A Companion to the Shakespearean Films of Kenneth
Branagh. Winnipeg: Blizzard Publishing, 2000; Weiss Tanja. Shakespeare on the Screen:
Kenneth Branagh's Adaptations of Henry V, Much Ado About Nothing and Hamlet.
European University Studies: Theatre, Film and Television (Book 75). Frankfurt: Peter
Lang, 2000; Breight Curtis. Critical Quarterly. 1991. Vol. 33. Issue 4. P. 95-111; French
Emma. Selling Shakespeare to Hollywood: The Marketing of Filmed Shakespeare from
1989 Into the New Millennium. Hatfield: University of Hertfordshire Press, 2006 u xp.
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Wan. 2, 3. "“Once more unto the breach” (/1. Onueve)

ObUsIO He TaK MHOTO?, Ha 4TO M XanoBamMch coBpemennnky [llekcrmpa, orop-
ueHHble Tem, uTo “a play of Agincourt in fact refuses to stage a single scene of
combat” %,

Bo spems ocanbr Tapdepa anrmyanam npuxoguTcsa OTCTYNaTh, 1 KOpO/b
OCTaHaBIMBACT OTCTYyIUIEHMeE peubio “Once more unto the breach, dear friends”
(602). ITpn atom Tenpux (JI. Onusbe) cMOTPUT B 06paTHYIO aTaKe CTOPOHY, XOT
6OMbIIMHCTBO COMIAT, K KOTOPBIM OH 06PALLAeTCS, HAXOJUTCS Y HETO 3a CIIMHON.
Kamepa orbesxaer Hasag u BBepX (MI. 2, 3), 3aHMMas MO3ULMIO 6eccrpacr-
HOTO OOBEKTUBHOTO MOBECTBOBATE/IA, HE OTOXAECTBMMOTO HU C af[pecaTom,
HU € a[IPECAHTOM peun, B pe3y/bTaTe OCHOBHAs CMBIC/IOBAsl HATPY3Ka JIOXKUT-
¢ Ha BepOAIbHYIO0 M KOMMOSMLMOHHYIO COCTaB/sIomMe dnu3oma. Tak, mepexoy
OT KPYIHOIO I/IaHa K MaHOPaMHON CbeMKe Kak Obl CBUETENLCTBYET O POCTe
YMC/IEHHOCTY CONJIAT, BJIOXHOB/IEHHDBIX Peublo KOpons. eHpux He mepecraer
3aHMMATD CPeAM HUX IMMPYIOliee TIONIOXKEHIEe, HO 3HAYMMbIM CTAaHOBUTCS 06-
pas Tonnsl-okeana. Hu mumuxa, nu sxectst lenpuxa-Onusbe He OAAePKUBAIOT
CONICPKaHMs1 €rO PevM, HalPOTUB, JAHHOE HECOOTBETCTBME KAaXKeTCs KaK HaMe-
PEHHBIM AMCTAHUMPOBAHMEM /MAEPA OT BOSIMIAB/IAEMOI MM TOIMbI, TAK U Yep-
TOVi TeaTPaNbHOrO N1eViCTBA, He PACCYMTAHHOIO Ha TO, YTO BCe 3PUTEIN B TeaTpe
CMOTYT TPOCTIEANTD 32 MUMMKOI1 aKTepa.

B ¢punbme Bpana lenpux nosnsercs nmocne cnos Xopa “the nimble gunner /
With linstock now the devilish cannon touches, / [...] And down goes all before

22 «

World War II brought home the horrors of modern warfare, so it is not surprising

that many productions of the play in recent decades have emphasized violence in order to

question the simple acceptance of a heroic myth about Henry [...] Modern productions of

Henry V may stage extensive violence, but the text does not, and Henry is shown in action as

charismatic leader, not killing people”(Foakes, R. A. Shakespeare and Violence. P. 102-103).
** Fitter Chris. A Tale of two Branaghs: Henry V. P. 265.
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Wnn. 4, 5, 6, 7. "Once more unto the breach” (K. bpa+a)

them” (602). B ormnume or ¢punbma Onusbe KaMepa He OT'be3)KaeT Hasaj, a
HAIIBIBAET Ha aKkTepoB (M. 4, 5, 6). [IBuxenue xamepsl nepeaaer obmen
B3I/IA/IAMM KOPOJISL M COTZAT, aKLEEHTUPYET IUAIOrUYecKusi XapaKkTep anmsoza,
B KOTOPOM Npu3biBbl [eHpuxa «moppaXkaTh MoBajke TUIpPa», MPUAATH I1a3aM
«PasbAPEHHDIA 6/1€CK», CLENUTb 3y6bl U pasayTh HO3APM (ML 5), momKpe-
IJIEHHbIe MUMMKOM, HAXOAAT HEMEIJIEHHbII OTK/IUK B cnymwarensx (WL 5 u
7). Conpatbi 6epyT lapdriep; peub Kopons okasbiBaeTcs GreCTALIMM XOA0M “to
win a city apparently lost: through dazzling and solitary oratorical function he
has won what his soldiers could not”?%. B untepsbio Bpana npusnasazcs, 4o s
MoHoorax [enpuxa B Gpuabme NbiTazcs OTONTH OT TeaTpanbHOI AeKIaMaLMK:
“What one is after is an under-the-skin effect, whereby one astonishes people

* Fitter Chris. A Tale of two Branaghs: Henry V // Kamps Ivo (ed.). Shakespeare Left
and Right. Routledge, 2015. Fitter Chris. A Tale of two Branaghs: Henry V // Kamps Ivo
(ed.). Shakespeare Left and Right. Routledge, 2015. P. 268.
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Vian. 8, 9. bumea npu AseHkype (/1. Onugse)

with how naturalistic the verse seems”?>. Xors Bpana (kak u Onusbe) npuurern K
ponu eHpuxa B KMHO MMest TeaTpasIbHBII OIBIT PO U BO BpeMs paboThl Hajl
(purbMOM OpHEHTHPOBA/ICS KaK Ha TeaTpasibHyIo IOCTAHOBKY, TAaK 1 Ha MOfYep-
KHYTO Tearpann3oBanHbii Gumsm OnuBbe?®, ero cTuab UCIOMHEHUA JaeK OT
CLEHMYeCKO MaHepbl. VIMEHHO 3TOT CTU/Ib 1 06ecIeunBaeT «3MOLOHA/IbHbIJI
MOBOPOT», OT/IMYAIOLLMI OJJHY SKPAHU3ALIO OT IPYTOIL. :
Cpaxkenue npu A3eHKype, B KOTOPOM COOTHOLIEHUE CHT GPaHIY30B U AHTIIN-
YaH HEpeaKo OLEHMBAETCA UCTOPUKAMM Kak 6:1 (B KuHOBepcusx — 5:1), Haun-
HAETCsl C KOHHOJA aTaky (paHIy30B, B ¢punbme Bpana BhI3bIBalONel a/mo3ny Ha
/lenoBoe cpaxenne B «Anekcanipe Hesckom» Diisenmureiina: Bpar (dpaniryss)
nepejl HayazoM OUTBBI ONycKaeT 3a6pasno, cBOM (aHINMYAHE), HATIPOTUB, Cpa-
KAIOTCA C OTKPBITBIM /IMLOM. B oTrane ot dpunbma Ditsenuiresina, GpaHiyssl,
CTpajAloLIMe OT PaH ¥ OCO3HAHMS MO30PHOTO MOPAXKEHMs, BCE JKe OTKPBIBAIOT
JIMLIA, OTKPbIBASCH TEM CaMbIM COYYBCTBUIO 3puTeneii. O6a pexxyccepa ocTaHas-
JMBAIOTCA Ha feTansx: OnmBbe 6er/10 U MOBEePXHOCTHO, He AKLEHTHPYS BHUMAHME
Ha KpPOBM M PaHAX y4aCTHMKOB cpaxkenus (mm. 8, 9), Bpana noapo6Ho: MOKHO
BUJIETD, KAK B OOI0 [IEPEpPe3aloT rop/io NPOTUBHUKY, KAK TPabAT yOUTHIX, Kamepa

** Cwm. unrepsbio K.Bpana sxypHamicty M. Busmnrrony: Billington Michael. A
“New “Olivier” Is Taking on Henry // New York Times. January 8, 1989. URL: http://www.
branaghcompendium.com/artic-nyt89-1.htm

%6 Cwm., manpumep, Fitter Chris. A Tale of two Branaghs: Henry V // Kamps Ivo (ed.).
Shakespeare Left and Right. Routledge, 2015. P. 259-276. O6 skpanmsanmsax lllexcru-
pa K.Bpana cm.: Crowl Samuel. Shakespeare at the Cineplex: The Kenneth Branagh Era.
Athens, Ohio: Ohio University Press, 2003.
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Wnn. 10, 11, 12. bumea npu Azerkype (K. bpaHa)

TOKa3bIBaeT MUCIIyTaHHbIe 171432 JIOIA /M, IPsA3b~7, IPA3HBIE 1ML CPAKAIOLINXCH,
paHbl, Kposb (ymm. 10, 11, 12). 3amezieHHas CbeMKa, MO3BOJISIE BCMOTPETHCS B
CTpallIHble JIeTa/n, epefiaet TsHkecTh cpaxkenusi. B punbme OmiBbe nmoparcaer
NPaKTHYECKM MOTTHOE OTCYTCTBME KPOBM M IPsidau BO Bpems 6utssl. lenpux-O-
JIMBbe PYKOBOAUT OGUTBOI KaK pexxuccep opkectpom (mmwn. 13), 1 opkectposoe
Hayaso, BBIGOp B MO/Mb3y OOLIell ICTETM3UPOBAHHON KAPTUHBI CPaXKeHMs
noMuHMpyer B ero ¢guibme. Brnpouem, ectb u obuee B axpanmusanmsax Omm-
Bbe 1 BpaHa: HM B OJIHY M3 HUX He BOILIEN SMM30/ YHUUTOKeHMs DPAHIY3CKIX
I/IEHHUKOB, AMCKpeauTupyommit lfenpuxa V ¢ TOYKM 3peHnsi COBpeMeHHUKA *5,

270 pasHbIx cMblcax rpssu B punbme: Hedrick Donald K. War is Mud. Branagh's Dirty
Harry V and the types of political ambiguity // Shakespeare, The Movie II: Popularizing
the Plays on Film, TV, Video and DVD. Routledge, 2003. P. 213-230.

28 Poykc oT™MEUaeT, YTO Bee GOPMbI BIACTH M COLMAIbHOTO KOHTPOJIA PEATONAraioT
UCIIO/Ib30BaHME yrpo3bl WM CUibl, a oTomy “it is absurd to think of the execution of
traitors [...] as ‘demonic violence™ (Foakes R. A. Shakespeare and Violence. P. 103).
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Wnn. 13. FeHpux V dupuxupyem 6umeoli (/1. Onusee)

amm30y1 ke y6uitcTBa paHLly3amMy aHIIMIICKMX MTAXKei, HAPOTUB, Bowen B 06a
dunbma®’,

JlManornyHOCTb, XapakTepHas st onu3ona peun lenpuxa-Bpana “Once
more unto the breach” u ormuarouias Bepcuio Bpana ot Bepcun OnuBbe, Mpo-
AB/IAETCA B enie GOMbIIeN CTeNeHy B peyuyt KOposis Tepej 6MTBOI npy A3eHKype,
nonyunsieil Ha3saHue «peus B Jlens Cparoro Kpucnmana» (Act IV Scene I1I).
OCHOBHaS 1ie/Tb peyn, B KOTOPOil KOPO/Ib HA3bIBAET YYACTHMKOB CPAKEHNSA “we
few, we happy few, we band of brothers”, saxmouaercs B cospanum cooburectsa,
KOTOpOE IOTOM OYeT CPXKaThCs C MPEBOCXOAIIMM €T0 TI0 C1JIe TIPOTUBHUKOM.
Onusbe-TeHpUX TPOUSHOCUT 3TY Pedb B IBVYDKEHUN, MPUOITKAACH K TIOMOCTY,
¢ KOTOpOro GyAyT CKasaHbl 3HaMeHUThIe coBa 0 6parcTse. Kak u B snusone
obpateHust KOpoisi BO BpeMs ocajbl [apdrepa kamepa, M3Ha4a/IbHO CTIEOBAB-
wast 3a Onusbe, a 3aTeM 0003peBaIOLIAs €rO C PACCTOAHNUA, OTOXKAECTBUMA €
nosuumeit 6ecCTpacTHOr0 06beKTUBHOrO noBecTBoBarens (mmn. 14, 15). Oraa-
JIEHHOCTD B3IJIsI/{a ¥ HEBO3MOXKHOCTD PAa3/IMYUTD IMLA CTYIIAIOIMX CTUPAET UX
VHIMBUAYaTbHble pasauyns u cospaeT obpas rommsl. [lepemenienne Kopons B
IPOCTPAHCTBe 0OpacTaeT MepeHOCHBIMM CMBIC/IAMM Y TIPEJICTAET KaK My Th-UC-

29 Watts Cedric and John Sutherland, Henry V, War Criminal?: And Other Shakespeare
Puzzles. Oxford: Oxford University Press, 2000. P. 109.

Hacnnve Ha akpaHe

Wnn. 14, 15. Peysb 8 OeHb ceamoeo Kpucnuara (/1. Onusbe)
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prTaHue. BOCXOKIeHWe Ha MOMOCT TOT/IA TPOYNTBIBAETCA KaK BOCXOXK/ICHNE K
6ymymieit cnaBe. KOponb ABIOKETCA M MPUBOAUT OKPYXKAIOMMX B JABVDKEHNE —
TAaK TEpPeJAeTCs ero OPraHusyIollas Pob B CPAXKEHUN. B dunane peun kamepa
3aMMpaeT: TPAHULBI Kafpa CTAHOBATCA PAMKaMU, OXBATHIBAIOIUMI KOPOTIA u
OKPY’KaIOL{MX ero BOMHOB. Tem caMbIM CO3AALTCA 06pas TecHOro coob1ecTsa —
«6paTbes». BusyanpHblii HappaTUB COOBITIA HE TONMBKO TepeaecT JIeVICTBUSA €ro
YYACTHVKOB, HO M BK/TIOUAET 3HAHUE 06 UCXOlE CPOKEHNS, UTO XapaKTepHO JLsl
MCTOPUUECKOTO OBeCTBOBAHUA. ONMBbE, KAK KKETCH, CIEAYET GykBe MaTepu-
anma, ¢ KOTopoit pabotaet, — xpoHuxa. lenpux-Bpana, HaNpOTUB, CTPOUT 3O/
peun B Jlenn Cearoro Kpucnmana kax cob6bITHE, pa3BOpaYMBaIOL[eecs B HACTOs-
11{eM 3PUTEIBCKOrO BOCTIPUATHA, KOT/IA MCXOJ| CPDKEHMSA HENIBECTEH. Kpymubie
[UIaHbl MHAMBUJIYaIMBUPYIOT YYACTHUKOB COOBITUSA,  ABIDKEHME KAMEpDI, KaK 1
B srm3ofie ocajpl fapdrepa, ycTaHABNMBAET MPAMYIO CBA3D MEX]Ly KOPO/IEM U
ero Gparbsamu 1o opy>xuio. bpana cTrpeMuTCes npubMM3NTH KOPOJIs K 3PUTENTIO 1
B psjie APYTUX SMUIONIOB, B T. 4. B MN30/IE Ka3HN Bapponbda (3T0M CLieHbl HET Y
Onusbe): “Where the text gives us a stonily silent monarch [...] Branagh reopens
a bravely agonized Henrician interiority, with a closeup on his tear-filled eyes as
memory delves fondly back to carousals” M, .

HAPPALLIVA 3MOLINN

Xponuku (chronicle), K KOTOpbIM YaCTO OTHOCAT MbeCy [Hexcrmpa «lenpux
V», B CAMOM M3BECTHOM OTIPeJle/IeHUM — ITO 3aMUCh COOBITHUIA, OPraHN30BaH-
HBIX XPOHOJIOTMYECKM, @ MPOCTOE MepeyncreHne, KaKk npaBuio, He ABIACTCA
nappatusom onpita’'. Co6biTusi B XpOHMKE pasBOpauNBAIOTCA B nanpuradre
COOBITUITHOTO eiicTBMA (BO BHELIHEM TIO OTHOIIEHNIO K TPOTarOHMCTaM mupe),
nangmadT xke cO3HaHUA (BHYTPEHHUI MUp MpOTaroHMCTOB) 0OBIYHO OTCYT-
cteyer. C Touku 3penus Y. Yonua, XpOHMKM — TPOCTbIE HApPaTHBEI (a plain
narrative of past events), T7ie UMeeT MECTO HEOCTIOXKHEHHOE TIEPEUNCTIEHNE co6mI-
Ui, B OT/IUME OT SHAUUTENBHBIX HAPPATUBOB (significant narratives), riie npy-
CYTCTBYeT He TONBKO Iepeducenye coObITHiA, HO M UX obbsacHeHne .

30 Fjtter Chris. A Tale of two Branaghs: Henry V // Kamps Ivo (ed.). Shakespeare Left
and Right. Routledge, 2015. Fitter Chris. A Tale of two Branaghs: Henry V // Kamps Ivo
(ed.). Shakespeare Left and Right. Routledge, 2015. P. 269.

31 Cw.: Fludernik Monika. Towards a ‘Natural’ Narratology. London: Routledge, 2003
(1996). P. 15-19.

2 Walsh William. Philosophy of History, an Introduction. New York: Harper, 1958.
P.32-33.
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B «Tenpuxe V» Illekcmp apamaTusupyeT UCTOPUHECKYIO OCHOBY — XpO-
nuky Xomumeaa. Co6pITus B Tbece M €€ IKpaHn3anMsiIX pasBOpaYNBAOTCA B
JIBOVIHOM nanpmagre: COOBITUINHOrO JIEVCTBUA M CO3HAHUA. YurtaTenb U 3pu-
Te/b TMbeChl TIPOM3BOAUT MEHTa/IbHbIE OMepaliuy, MO3BONAI0IME VHTEpIpeTu-
pOBaTh MPOYNTAHHOE MM YBUJICHHOE HA CLCHE M Ha akpaHe. X. YauT BBe/ M0-
narue emplotment — «OCIOXKETUBAHNE», CYTb KOTOPOTO CBOAUTCA K TOMY, 1TO
C ero TIOMON[BIO Psifi COOBITHI TPAHCHOPMUPYETCA B UCTOPHIO, KOTOpai nmeer
Havazo, cepelHy 1 Koweil. Emplotment — 9T0 He CTONBKO KOHCTPYKL[Ms CIO-
YKeTa, CKOJIbKO OOHapy)KeHue CIoKeTa B matepuase®’, mpuueM HeMaNOBAXKHOE
sHaueHue umeeT KOH(Urypauus coObiTnii Ha 6a30BOM KOTHUTUBHOM ypOB-
He HAppaTMBa B OMOPE HA )XM3HEHHDIN OMbIT, B T. 4. aMoumoHanpHblit. To ecTh
emplotment OTHOCUTCA He TONMBKO K JIOTMKE MUCTOPUM, HO M K HMOLMOHA/IbHOM
JIOTMKe UCTOPUYM — K BBICTPAUBAHNIO SMOLMOHA/IbHOM IMHUNM Happauuy. B pe-
synbrate obpaleHns K SMOIMOHAIBHON Cepe CTAHOBUTCA BO3MOXKHOI Tiepe-
J{aua OIyleHNs «KaKOBO 9TO». Hanpumep, KakoBo 310 6bITh HA BOVIHE AHI/INN
¢ ®panumen 1 y4acTBOBATh B 6utse npu Asenkype 25 okta6ps 1415 ropa?

Tlpyu BOCHIPUATUN MPONUCXOAALIETO HA KNHOIKPAHE SPUTEND B CUJTy SMITATUN
TepeKMBAET IMOLMOHATIBHOE COCTOSIHIE TepPOCB. Xbioro MioHcrepbepr eiie B
1916 ropy (3a10/1r0 10 OTKPBITHA 3€PKA/TIbHDIX HeﬁpOHOB) BBIJIE/INII iBE IPYTIIIbI
SMOLIMIL, BOHMKAIOUMX TIpu mpocMoTpe dubma. [leppas rpynna — sMouniu,
paspesnsieMble 3puTeneM C IKpAaHHBIMU IepOAMM:

We sympathize with the sufferer and that means that the pain which
he expresses becomes our own pain. We share the joy of the happy lover
and the grief of the despondent mourner, we feel the indignation of the
betrayed wife and the fear of the man in danger. The visual perception of the
various forms of expression of these emotions fuses in our mind with the
conscious awareness of the emotion expressed; we feel as if we were directly
seeing and observing the emotion itself. Moreover the idea awakens in us
the appropriate reactions. The horror which we see makes us really shrink,
the happiness which we witness makes us relax, the pain which we observe
brings contractions in our muscles; and all the resulting sensations from
muscles, joints, tendons, from skin and viscera, from blood circulation and
breathing, give the color of living experience to the emotional reflection in
our mind.

33 White Hayden. The Content of Form: Narrative Discourse and Historical
Representation. The Johns Hopkins University Press, 1987. P. 44.
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BTopa;{ rpymnmna — 9MOLMM, KOTOpbIe BO3ZHUKAIOT Yy 3pUTENA, 3aHuMalIe-
ro 110 OTHOIIEHUIO K KMMHOTrepOolo He3aBUCUMYIO NO3ULINIO U Haénmnammero 3a
l'IpOMCXOIIHlLU/IM KaK Ob1 CO CTOpPOHBI, HE BKJIIOYAsICh B IPOLIECC conepexKMBaHMsA:

We see an overbearing pompous person who is filled with the emotion
of solemnity, and yet he awakens in us the emotion of humor. We answer
by our ridicule. We see the scoundrel who in the melodramatic photoplay
is filled with fiendish malice, and yet we do not respond by imitating his
emotion; we feel moral indignation toward his personality. We see the
laughing, rejoicing child who, while he picks the berries from the edge of
the precipice, is not aware that he must fall down if the hero does not snatch
him back at the last moment**.

MioncTep6epr cuMTaeT SMOLMM, NPUHALIEKALME KO BTOpOI1 IpyTne, BTO-
pUUHBIMI M O6HAPYXUBaeT B hribme (a photoplay), B oTIMuME OT TEATPANLHO-
ro neiictsa, “an unlimited field for the expression of these attitudes”. Jxedbdpu
3aKC Mpe/NIONaraeT, 4TO B CUTYALMU, KOTZIA 3PUTENb PAjlyeTCs yCcrexy repos WK
Heyjiaue 3MOes, OH HAXOMMTCA B COCTOAHMM, KOTOPOE MOXKHO OTpesieNIUTh KaK
“as if” mode — pexum «kax 6yaro» **. TIpu 5TOM 3puTENL MOXKET HAXOMUTLCA
B 9TOM pexume B GO/bILelt WIN MEHbIIEN Mepe: OH MOKET MO/THOCTDIO NOTPY-
3UTbCA B IPOMCXOAsILIEE HA IKPAHE MM XKe 3aHATH MO OTHOLIEHMIO K POMCXO-
[is1IEMY HEKYI0 METarl03MLMIO, IMCTAHLMPYACH OT HETO. JlucTaHuMpOBaHME, Of-
HAKO, He 03HAYAET OTKA3a OT SMOLMOHAIBHON COCTAB/IAIOLIEN ¢dunbma, B 9TOM
c/Tyuae MPOMCXOMMT Pa3BopaulBaHie APYroro IMOLUMOHALHOTO cuenapus. Tak,
B MI3BECTHOM 3KCTepyMenTe Ky/emosa npy npocMoTpe KagpoB ¢ MLOM aKTepa
JBana MoO3XyXuHa, Tape/Koil cyna, TIOXOpoHaMut 1 T. 7. 3puTenb MpOYNTHIBA-
e Ha HeM3MeHHOM jmie MO3KyXuHa pasHble IMOLMM, TAK KaK KOHCTPYUPYET
SMOLMOHAIBHYIO CBA3b MEXKAY KafipaMy — Ha ypOBHE HdppaLyy 3MOLMIL 0Cy-
uiectsnsier emplotment.

Yapnp3 Jlapeui B paboTe «BoipaxkeHie SMOLUIA y HefOBeKa 1 JKMBOTHBIX»
(The Expression of Emotions in Man and Animals, 1872) Bblfenu1 Tpy NpUHLMIIA
BHIPAKEHIA SMOLMIA: TIPUHLUI II0/IE3HBIX aCCOLMMPOBAHHEIX TNpUBBIYEK, TPUH-
L(ATT AHTMTE3bI ¥ TIPUHLMI IPAMOTO AIEACTBUSA HEPBHOM CHCTEMbI, — 13 KOTO-
PBIX U1 Halllelt TeMbl MHTEPEC MpeACcTaBIAeT nepsbiit. [To [lapsuny, «onpene-

34 Miinsterberg Hugo. The Photoplay: A Psychological Study. New York: D. Appleton,
1916. URL: http://www.gutenberg.org/files/1 5383/15383-h/15383-h.htm

35 Zacks Jeffrey. Flicker: Your Brain on Movies. Oxford: Oxford University Press, 2014.
P. 68.
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JleHHbBIe CITOYKHDBIE JeICTBUSA OKa3bIBAIOTCA MPAMO MM KOCBEHHO TIO/IE3HBIMU
NPy U3BECTHBIX IYIIEBHBIX COCTOAHMSAX, oberyas OrnpeeeHHbIe OLIYIeHA
WM YHOBNETBOPAS U3BECTHbIE JKenanus. VI BCAKNMit pas, KOrjia BHOBL BOSHUKA-
eT noo6HOe JyLIeBHOE COCTOAHNE, IAXKE B cnaboit cTereHy, TOTYaC XKe B CUTy
NPMBBINKY WIH ACCOLMALMM OOHAPYXKMBAETCA TEHACHLMA COBEPIIATH T€ XKE Ca-
MBble IBVOKeHMS, XOT# 6bl Ha 9TOT pa3 oy ObLn BOBCE 6ecrnione3ub» °. k. 3akc
CUMTAET, UTO 3PUTENb UMUTUPYET MUMUKY U/WIIA Te/ICCHbIE ABVDKEHNA AKTEpA
B pe3ynbTate ACTBUSA WM JAPBUHOBCKOrO NMPUHIMIIA MO/E3HBIX ACCOUMMUPO-
BAHHBIX TIPUBbIYEK, U/ MPUHIUIA 3€PKATIBHOTO OTPKEHWSA, M 060uX 3TUX

MPUHLMIIOB, YTO HE ABNAETCA NepeKUBAHNEM SMOLIUN, HO MOXKET IMPUBECTU K €€

BO3HMKHOBEHMIO. [Ipy 9TOM 3MOLMA MOXKET BOSHMKHYTh KaK peakius Ha Mpo-
JMCXOfALee HA 9KpaHe B pexxume “as if” (3puTe/b OLEHMBAET CUTYALMIO M/UK
JeliCTBUA TepOs Ha IKpaHe W «IIpUMepseT» ux Ha cebs). B 10 e Bpems BO3-
MOYKHA AKTUBALMA IMOLMOHA/IBHOI TPOTPaMMBbl, HEMOCPEICTBEHHO CBAZAHHON
C Te/IeCHBIMM JIBYIKEHUAMN >,

Ec/iu MOCMOTPETh € JAHHOI TOYKY 3PEHNsI Ha IKPAHMSALMH IIEKCITUPOB-
ckoit mibechl «TeHpux V», yanTsiBas, 4T0 002 pexxuccepa CTaBsT LUenbio IMO-
LMOHAbHOE BO3JeiicTBIE Ha 3puTens, To Guabm Onubbe, B T. 4. GaTanbHble
ClLieHbl Y CBA3AHHDbIE C HAMM SMU3O0/bl HACU/INS, BOCHPUHUMAIOTCA B PEXKI-
Me “as if”, B TO BpeMs KaK NPy BOCTIPUATUM AHAJIOTUYHBIX CUEH B bunbme
BpaHa Takke aKTUBM3MPYeTCA 3MOLMOHAJIbHAA MPOrpamMma, CBA3AHHAA C
MMUMMUKOI M TeeCHBIMYU [BV)KEHMUSIMM IepOeB Ha 9KpaHe, KOTOpbIe B CBOIO
ouepeib M MMUTUPYeT 3puTenb. [Ipn oTOM MAeHTMUKALMA SPUTENST MO-
JKeT MPOMCXOAMTH KaK C KOpO/eM, TaK U C APYrMMU Mepconaxamu. Moxio
roBOpuTH 0 MocTpoenun B punbme Bpana coobumectsa — community, CT-
PAIOIIEr0 COCTIOBHBIE PA3/MYMA MEXY KOPO/eM U MPOCTLIMU U 3HATHBIMM
yuacTHUKaMu 6uTBbI Ipn Asenkype®, u 0 MOCTpOEHMH extended communi-
ty — coo6uiecTBa, BHIXOAALLETO 3a PefieNbl coObITUsA GUTBbI pu A3eHKype
¥ 3a nipefienbl 9kpaHa — K 3putemio. Coueras B GuabMe BHICOKOE U HUSKOE,
HACHU/IMe U CTpajaHue, Bpana cTpeMu/ics BO3/ENCTBOBATD HA MAKCUMAILHO
WIMPOKYIO 3PUTENBbCKYIO ayINTOPUIO; TI0 CI0OBAM PEXNCccepa, OH XOTen Ciie-

36 Jlapeun Yapnvs. Cobpanue counnenuit B 9-u Tomax. Mocksa: Vsp. AH CCCP,
1953. T. 5. C. 909-910.

37 Zacks Jeffrey. Flicker: Your Brain on Movies. Oxford: Oxford University Press, 2014.
P.61-70.

38 06 oTHOLEHMM KOPO/Is U Hapoa B punbme Bpana cm: Fitter Chris. A Tale of two
Branaghs: Henry V // Kamps Ivo (ed.). Shakespeare Left and Right. Routledge, 2015;
Donaldson Peter. Taking on Shakespeare: Kenneth Branagh's Henry V // Shakespeare
Quarterly. 1991. Vol. 42.
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CTPyMpOBaHye MEHTA/TBHOTO M IMOLMOHA/IBHOTO COCTOAHNA JPYTOr0 YeN0BeKa.
Pasnuune mexay nopxopom Onmusbe u Bpana 3akmoyaeTcs TaKKe B TOM, 4TO
Happauus B puabme OnuBbe BEAETCA € MO3MLMK ONEPEXKAIONIEr0 3HAHMA, KOT-
[1a, HATIPUMEP, UCXOJ, CPAKEHMS IPOUMTHIBACTCA B HAYA/IBHBIX KaApax GUTBBI.
OTa ycTaHOBKa Jie/1aeT HEHY>XHOW U M3/IAILHEN OTepaLuio mind reading. ®unpm
Bpana He paccuMTaH Ha Omepexaloulee 3HAHME, XOTA 3PUTE/Ib, KK MPABUIIO,
3HAKOM 1 ¢ uctopuyeckumu dakramu, u ¢ nvecovi lllekcrmpa. Vicropus B bub-
me Bpana passopaunBaeTcs TaK, YTO COXPAHSAETCs HANPsXKEHNUE, XapaKTepHOE
JUISi CUTYaLuu OTKpbITOro Gymyuiero, u mind reading snsetcs HeoGXOmMMOI
COCTABMAONIEN KMHONOBecTBOBaHMsA, [Ipe/nonaraercs, YTO B psjie HANPsXKEH-
HBIX PEIAIUMX MOMEHTOB B BOOGpaXeHuu 3putens GyaeT npomussesieHa cu-
MY/ISLMA 9YBCTB M MBIC/IEN 9KPAHHBIX MEPCOHAXKEN; HA UX JICKOAMPOBAHUY 1
COOTHECEHUM C CUTYaLMell OCTPOeHa IMOLMOHANbHAS THUs Happauuy. Tak,
MosiB/IeHNe Ha 3KpaHe PpaHLy3CKON, KOHHMIb B GUTBE Npu A3eHKype mpej-
BapAETCA 3BYKaMy, CBUICTE/ILCTBYIOMMMN O €€ NpUO/IVDKEHNN, W KPYTIHbIMHU
nnanamy Tenpuxa u ero “band of brothers”, o muam KOTOPBIX NPOUNTHIBAETCA
ux peakiys (wur. 16). Hecnoxnas B gaHHOM cyyae onepauus mind reading
T103BO/SAET MPEANONOKNTD GOMBIIYIO YMCIEHHOCTD HANAfAIOWMX (paHIy30B 1
4yBCTBA, KOTOPblE MCTIBITBIBAIOT AHIIMYAHe Mpu uX npubmokennu. B punane
6utsbl Tenpux-Bpana npusnaercs GppaHIly3cKOMY reposbjy, YTO He 3HAET, 3a
keM octanmack nobea: “I tell thee truly, herald, I know not if the day be ours or
no”. Hanpsokenne coxpansercs o cos reponbja: “The day is yours” (wmn. 17).
Takum 06pasoM, 3puTesb, BOBIEYECHHDIN B npoliecc mind reading B codeTaHum
C SMOLMOHATIBHO POrPAMMOVi, CBA3AHHON € Te/IeCHON naeHTnduKaLmel ero ¢
reposAMU Ha 9KpaHe, OKa3bIBAETCS «TlepeHeceHHbIM» (fransported B TepMUHONO-
Wnn. 17. "The day is yours" ruu P. Tepura) B mpoCTpaHCTBO MPOMCXOJSAILETO Ha 9KpaHe.

‘ BaranpHble CL€HBI, BK/IIOYAIONIME OMM30/bl HACU/IMsA, COOTBETCTBEHHO
10-pa3HOMy BOCTIPMHUMAIOTCA TIpy nmpocmotpe ¢uibma OnuBbe, COXpaHSAIO-
I[ErO AMCTAHLMIO MEXAY NCTOPUYECKUM CIOXKETOM ¥ KMHOHAPPATNBOM, U NTpU
npocmoTpe ¢punbma Bpana, npeinonaraioniero MMMepCio 3pUTeNis B POUCXO0-

“Wan. 16. Mpubnuxerue koHHuys! (K. bpara)

naTh GUABM, KOTOPbIil yAOBIETBOPU/ Obl LIEKCIMPOBEAA U 3puTeneit, KOTO- nsee Ha akpare. O6a pexxuccepa CTPeMATCA CO3JATh KAPTUHY MCTOPUYECKOTO
pbim HpaButcs «Kpokopun Tanmu» >, ' co6bITHA M IPUGIU3UTH €T0 K 3PUTEITI0, OIHAKO, ToNbKO ¢unbm Bpana nepenaer

Bripouem, 9MOUMOHA/IbHAA TMHMA KNHOHAPPALMK, B T. 1. HappaKiy Garasp- OLylLeHNe «KAKOBO 9TO» ObITh HA BOJHE M y4acTBOBaTh B GUTBE Mpu A3eHKype
HBIX CLIeH, KOTOPYIO, C OFHOI CTOPOHbI, BOCTIPUHIMAET, A C IPYTO#l, KOHCTPyU- 25 oxTs6ps 1415 ropa.

pyeT 3putens Guabma, — He eAMHCTBEHHDIN c11oco6 BbI3BATh HMOLMOHA/IbHOE
nepexxusanue y sputens. Eie ongaum cnoco6om sBnsiercs mind reading — KOH-

39 Cwm. unrepsbio K. Bpana xypuanucty M. Bunmmnrrony: Billington Michael. A “New
“Olivier” Is Taking on Henry // New York Times. January 8, 1989. URL: http://www.
branaghcompendium.com/artic-nyt89-1.htm




