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HccnenoBanue mnocBsillieHO OLEHOYHOH MHTepHpeTalliud coBeTckol (ororpaduu aHrjios3br4-
HBIMH HCKYCCTBOBeJaMHu. B xoge mcciienoBaHus NPOBEICH aHAJIU3 OLCHOYHBIX CMBICJIOB, CONPOBOK-
JAa0IMX aKTyaau3anuio auckypcooopasyromux koHuentoB STATE, ARTIST, WORK OF ART.
YcTaHOBIIEHO, YTO aBTOPHI PeleH3UH CMeIalT aKCHOJOrMYecKuil Goxyc B CTOPOHY 3CTeTHYeCKOM
OLICHKH TNpou3BeJeHMii coBeTckoil ¢oTorpaduu, cnocodCTBYsl TPAHCKYJAbTYPHOH M TPaHCBPEMEHHOI
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1. BBenenne

Hacrosimee ucciaenoBaniue OpueHTHPOBAHO Ha
M3y4eHUe OICHKH B aHTJIOSI3bIYHOM HCKYCCTBOBEIUE-
CKOM JIMCKYpCe, ITOCBSILICHHOM COBETCKOH ¢oTorpa-
¢un. OOpameHne K JTaHHOM TeMe NPOIUKTOBA-
HO BO3pacCTalONIMM HHTEPECOM HCKYCCTBOBEIOB K
coBeTcKkoi (ororpaduu BBUIY €€ HECOMHEHHOMU J0-
KYMEHTAJIbHOM M 3CTETHYECKOM LIEHHOCTH, a TaKXke
WX CTpPEMJICHHEM TMEePEOCMBICINTh 3HAYEHHE COBET-
CKOTO KYJBTYPHOTO HacJenus C MO3UINI COOTHOIIE-
HUS €0 XyJ0’KECTBEHHOM, COAEpP)KAaTENbHON U UAEO0-
JIOTUYECKON COCTABIISIOIINX.

HUckyccTBoBequeckuit nuckype (manee M/I) sB-
JIIeTCs OJTHUM M3 HaUMEHEE N3yYEHHBIX BU/IOB CIELHU-
QIM3UPOBAHHOTO  MHCTUTYLIMOHAJIBHOTO  JIUCKYypCa,
OJTHAKO B TOCTICTHUE AECATHIETHS BHUMAaHHE HCCIie-
noBateneit kK aToi Teme pacteT. Ilo muenmro A.Il. By-
naroBoii, NJ| mpencraBmser coboil «BepOaM30BaH-
HBIH OMBIT MBIIUICHUAS! OTHOCUTENBEHO OOBEKTOB, OBI-
TYIOUIMX KaK IPOU3BEIEHUS UCKYCCTBA, OPraHU30BaH-

* VccnenoBaHre BHITIOHEHO TpY (PMHAHCOBOW TOTICPIKKE
PO®DU B pamkax HaygHoro mpoekra Ne20-012-00276.

HBII B paMKax CTpaTeruil BOCIPHUSATHS, aBTOPUTETA,
OIIEHOYHOCTH W JAPYTHX MCKYCCTBOBEIUECKHX CTpaTe-
ruit» [BynatoBa 1999: 44]. U]I TecHO CBsI3aH ¢ UHTEp-
nperanueil. K ero yuacTHukam TpauIIMOHHO OTHOCST
aBTOpa IPOU3BEACHUS WCKYCCTBA, WCKYCCTBOBENA-
MHTEpIIpeTaTopa u ayautopuio. [lo MHeHHIO nccneno-
Bateneit, M/ MoxxHO pa3nennuTs Ha BepOabHBIN U He-
BepOabHbid THIB [XacaHoBa u ap. 2014]. B nameit
pabote m3ydaetcs BepOampHbIl W], T.e. MCKycCTBO-
BEJUECKHE TEKCThI, MOCBsAIICHHBIE (oTorpaduu: pe-
LEH3UU ¥ 0030pbl. IMEHHO OHM MpEAIoararoT YeTKO
BBIPQ)KEHHYIO MO3HLUIO0 UCKYCCTBOBEAA, €T0 OTHOILIE-
HHUE K MIPOM3BEICHUIO UCKYCCTBA U OIEHKY [ XacaHOBa
u np. 2014]. Kak BepOasbHbIi, TAK U HEBEpOATbHbIH
W] xapakrepusyercsi cyObeKTUBHOCTHIO. [lpu co3na-
HUH TIPOM3BEICHUS MCKYCCTBA BOCIIPOM3BOIHUTCS HE
peanbHasi IEeHCTBUTEILHOCTD, a MPEACTABICHUS O HEH,
KOTOpBIE 3a4acTyI0 AUKTYIOTCA 3aKa3uukoMm [MuHbsp-
Benopyuesa 2017]. AHanoru4HpIM 00pa3oM, MpU WH-
TepIIpeTay MPOU3BENCHNS UCKYCCTBa KPHUTHK OITH-
paeTrcs Ha COOCTBEHHYIO KapTHHY MHpa, CBOIO CHCTE-
My YCTaHOBOK U IIGHHOCTEM.
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OrneHka sSBIIIETCS BaXXKHOH cocrapistromeid NI,
MIPU3BAHHOTO BBI3BIBATh 3MOIMM PELUIMEHTA MO OT-
HOIIIEHUIO K MPOW3BEACHUIO NCKYCCTBa [XacaHOBa H
ap. 2014]. Cneumduka ONEHKH XyH0KECTBEHHOTO
MPOM3BEICHHS ACTEPMUHHUPYETCS MHOKECTBOM (hak-
TOPOB, B TOM YHUCIIE KyIbTYPHOH NMPUHAIEKHOCTHIO
M COIMAIIbHO-CTAaTYCHOW OTHECEHHOCTHIO PEIHITHEH-
Ta, ypOBHEM €ro (OHOBBIX 3HAHHMH, a TAK)KE UCTOPH-
YecKOW M HallMOHAJbHOM JMCTaHIMPOBAHHOCTHIO OT
npousBeieHus uckycctra [[leryxosa 2007: 36-41].

A.Il. Munssp-benopydeBa obparaer BHUMa-
HHUE Ha POJIb UCKYCCTBOBEAA KaK MOCPEIHUKA MEXKIY
MPOM3BE/IEHUEM HCKYCCTBA W PEIMITMEHTOM M OTMe-
YaeT, 4TO XYA0KeCTBEHHBIC MPOW3BEICHUS TpETep-
MEBAIOT TIEPEOCMBICIIEHHE C TEUYEHHUEM BpEMEHH
[Munssp-benopydyeBa 2017]. Ilpu uHTepmperanuu
apT-00bhEeKTa MCKYCCTBOBE] HE TOJIBKO OIMUCHIBACT H
OIIEHWBAET €r0, HO W TMPEJOCTaBISIET YUTATENIO [10-
MOJHHUTENbHYI0 HMH(pOpMamio 00 HCTOPUYECKOH
amnoxe, Onorpaduueckre CBEACHHUS O XYIOXKHHKE, €TO
JUIHOCTH, OCOOCHHOCTSX CO3JaHUs MPOU3BENCHUS U
XYJI0’)KECTBEHHOM IIpOIIecce B IIEJIOM, a TaKXe MHYIO
3HAYUMYI0 HHPOPMALIHUIO.

Peniensuto kak ocoObrii xanp W]l ormuvaer
CYOBEKTUBHOCTH OI[EHOYHBIX CYXKIIEHHI C OTIOpOil Ha
O00BEKTUBHYIO JAHHOCTh, B TOM YHCJIE HCTOPUUECKUH
1 OOIIECTBEHHO-TIOIMTUYECKHI KOHTEKCT, IMPU3HAH-
HOCTH aBTOpa (aBTOPOB) XYIOKECTBEHHOTO TPOH3BE-
JIeHUsl U Jpyrue (akTopbl, MOCKOJIBKY OCHOBHAs 3a-
Jlada MCKYCCTBOBe/a 3aKIFOYAETCS B OCMBICIICHUU H
WHTEPIIPEeTalliy TPOU3BEACHUN HCKYCCTBa, B HCTO-
puueckoM oObsicHEeHNH (DaKTOB M SIBJICHUH OOBEK-
TUBHON peanbHOCTU. HecMoTps Ha CTpemileHuE K
O00BEKTUBHOMY OIMCAaHUIO MTPOW3BENIEHUI MCKyCCTBa
B COBPEMCHHBIX PEIEH3MSX, TIIATEIbHBIA BHIOOD
JIEKCUIECKHX CPEICTB JIECKPUITHBHO-
OHTOJIOTHYECKOTO XapakTepa NpeBpallacT BHICKA3bI-
BaHMs B OLICHOYHbIE cyxaeHus [Gemtou 2010: 2-3].
Ora IBOHNCTBEHHOCTD OIpPELIsIeT CleupUKy UCKYC-
CTBOBEIYECKON PELEH3UU U MPEIONPEAEITSAET MHOTO-
o0pasue HCIOoIb3yEeMbIX OLIEHOYHBIX CPEICTB. ABTOD
pEeleH3uN BBHICTYMAeT B KA4eCTBE HE3aBHCHMOTO
CyObEKTa OIICHKH U OPUEHTUPYET BOCIPUSATHE PEIIU-
MUEHTa B CTOPOHY TOI'O WJIM MHOTO OIIEHOYHOro (o-
Kyca. KOrHUTHBHO-ITUCKYPCUBHBIA aHaJIM3 aKCHOJIO-
THYECKOH JIESTeNbHOCTH PeleH3eHTa-NCKYyCCTBOBEA,
ONHCAaHUE HUCTIONB3YEMBIX MPHEMOB CMEIIECHUS Olle-
HOYHOTO BEKTOPa COCTAaBISIOT HAy4YHYIO HOBH3HY
JnaHHOTO HccnenoBanus. Eme omgaum daxkropom HO-
BU3HBI Pa0OTHI SBISIETCS CIECMUPHUECKUHA TpeaMeT
peueH3uu — KoHTpadakTuBHas ¢ororpadus, KOTO-
pas, Kak Oy;eT MmoKazaHO jajee, TOIMyCKaeT MHOXKe-
CTBO MHTEPHpPETAIUii B KOHTEKCTE OLICHOYHOW CHUTY-

alul M CIIOCOOCTBYET BO3HHKHOBEHHUIO TMOJISPHBIX
OIICHOK, YTO MPOSBISCTCS B MHOr000pa3uu BUIOB
OIICHKH 1 3aJIcHCTBOBAHHBIX S3BIKOBBIX CPEICTB.

2. ®@orTorpadusi Kak 3CTeTHYECKAsl 3HAKO-
Basi cpela W MpeIMeT HCKYCCTBOBEIYECKOIo JMC-
Kypca

®dotorpadusi cTOUT OCOOHIAKOM CpElU 3CTETH-
YECKUX BU3YaIbHBIX CPEll, SBISIONIMXCS TPEAMETOM
N]I (xuBommch, Tpaduka, IeKOPATHBHO-TIPUKIIATHOE
HCKYCCTBO, CKYJBNTYpa, apXUTEKTypa), YTO BO MHO-
roM OOyCIIOBJIEHO crlelu)UIecKUMH HWHCTPYMEH-
TaJIbHBIMH METOJIAMH TIONYYCHUS U PETUTUKAIU (Po-
Torpaduieckux obpas3os. [lokazaTessHO, 4TO B Kap-
THHE MHUpa aHTJIMHACKOTO S3bIKAa 3aKPENUIOCh MeXa-
HUCTHYECKOE TPEJCTABICHHE O CYIHOCTH (oTOrpa-
(¢uu, KOTOpoe aKTyalln3upyeTcss B MeTadopHIeCcKOM
moaenu PHOTOGRAPHY IS CRAFT (cp. crnoBoco-
gyeranus build/crop/resize/trim an image; craft a
photo), a Takke B KOHIENTyaJbHBIX MeTadopax
PHOTOGRAPHY IS WAR u PHOTOGRAPHY IS
HUNTING, oTpakarmux Mporecc MOJIy4eHUs TOU-
HBIX, HO CTATUYHBIX, «MEPTBBIX» U300paKCHUH JBU-
KYNIUXCSI 00BEKTOB MPU MOMOIIHU CHEIHATBHO TPe-
HasHaueHHoro opyxaus (load/point/aim a camera;
take a shot [Mykytka 2016]).

Eme omHUM clencTBHEM MeAHa3aBUCHMOCTU
¢dotorpaduu siBiiseTcss 0co00€ OTHOIICHUE MEKIY
n3zo0paxenneM u pedepeHtom. [lockonbKy aHamoro-
Bas CheMKa TpeOyeT MPHUCYTCTBHUSI «HATYPBD» Mepe
KaMepoi, (OTOCHUMOK B JOLU(POBYIO 3MOXY CIy-
KU CBUACTCIILCTBOM TOT'O, UTO MPEAMET B HECKOTO-
pBHIi MOMEHT TIomnan B OOBEKTHB (oToamnmapara; P.
Bbapt omnpezaensier GpoTonzodpakeHue KakK «HEYCTYII-
YHBBIIT» 3HAK, HOOMa KOTOPOTO CYMMHUPYETCsl BHIpa-
JKEHHEM «OHO TaM Ob11o» [bapt 1997]. D10 cBoiicTBO
OTJINYAJIO aHAJIOTOBYIO (POTOTpauIo OT TAKMX MHMe-
THYECKHUX CUCTEM, KaK JKUBOIIUCH, 11 KOTOPOU KpyT
BO3MOJXKHBIX PeepeHTOB BKIIIOYAET B CEOSI MPEAMETHI
U CUTYyalluH, HE CYIIECTBYIOLIHE B (PU3UUECKOM MHpE
(eournopoe, 20pood 6yoywezo, pooswcoenue Bemnepor).
Tem He MeHee, 00BEKTHBHOCTH Npu (ororpaduue-
CKOU Iepesiade HATypbl TPYTHOAOCTIKUMA, T.K. OT-
0Op MpeaMeToB U CPEACTB M300pakKeHUs MOTYMHEH
3aMbIicily Qororpada, a 3a4acTyr0 M IOXKETaHHSIM
Mozeiar. COBpPEeMEHHBIE TEXHOJIOTHU IU(PPOBOTO
MOHTaka ¥ MOp(UHra pacIupsIOT BO3SMOKHOCTHU JUIS
MPOM3BOJICTBA HEAYTEHTUYHBIX H300paKeHU, pas-
MBIBasi KATErOPUI0 OOBEKTHBHOCTH U TOPOXKIAs HO-
Bble XyaokecTBeHHbIe (opmbl. (I[Ipumepom Moxker
HOCITYXHTh TPOeKT Inverso Mundus apt-rpymnist
AES+F, coBMerniamomuii pealncTHUHbIE H300pake-
HUSA JIOJICH U (PaHTAaCTUYECKHUX JKMBOTHBIX B CIICHAX
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«TepeBepHyTHIX Hepapxui».) OAHAKO O HCTOpUde-
CKOW WHepHuH (OTOCHUMOK MPOAOIDKAET MOIb30-
BaThCsSl JOBEPHUEM KaK OECHpPHUCTPACTHBIH HCTOYHHK
CBEJICHUI 0 MUpE.

KiroueBast ponb uHTEpIpeTaTOpa NpH JCKOOH-
poBaHuHM (OTO3HAKa OTpakeHa B KiacCUPHUKALUU
«cyOBeKToB (hoTorpadudeckoro omnbitay [bormaHosa
2016], paspabotanHoil Ha ocHOBe KoHuenmu P. bap-
ta. MicxomHo cpenu nui, y4acTBYIOIMIUX B KOHCTPYH-
POBaHUH CMBICIIOB TTOCPEACTBOM (HOTOM300paKCHHUS,
P.baptr Beimensn pomm  Operator (dotorpad),
Spectrum (o0bekT cheMKH) W Spectator (3pHTEINB).
Opnako mo3gHee dTa Kiaccupukanus OblIa TOTON-
HeHa ponblo Demonstrator, T.K. JUIO, NOKa3bIBalO-
Iee CHUMOK M Jaiollee €My HCTOJIKOBaHHE, HECOo-
MHEHHO, OIpEJeNseT CTENeHb 3CTETHYECKOTO BO3-
neiictBust pOTOpadOTHI Ha PEIUIMEHTa; WMEHHO B
poiau Demonstrator 0ObIYHO BBICTYIIAET IO OTHOLIE-
HUIO K QoTorpapuueckoii paboTe HCKYCCTBOBEA
[Kpytkur 2020]. Oco0yr0 BaXHOCTh MPHOOpPETaET
HCKYCCTBOBEIUECKUH KOMMEHTapuil IIpH [OKa3e
KOHTPa()aKTHBHBIX CHUMKOB, HMCKaKAIONIMX (HhaKThI
peaIbHOM NIeHCTBUTEIBHOCTH, T.K. MOJ00HBIE (HOTO-
MaTepuaibl HapymarT 0a3oByr s ¢ororpadun
MAakKCUuMy IMNOJJIMHHOCTH W MOT'YT MPOTUBOPCUUTH
STUYECKUM YCTAaHOBKaM ayauropuu. MHTEepnperanu-
OHHO-OLICHOYHBIE ACHCTBHS MCKYCCTBOBEAOB IO OT-
HOILIEHHIO K (POTOCHMMKaM pa3HOM cTemneHu (akTu-
4eCKOH TOYHOCTH OYyAyT Jajiee pacCMOTPEHBI Ha Ma-
TepUale AaHIVOSM3BIYHBIX PELEeH3UH, IOCBSILEHHbBIX
BBICTaBKaM COBETCKOM (hoTorpaduu.

3. llesib, MaTepuaJ U METOABI HCCICAOBAHUS

CoBeTckoe HCKYCCTBO JIaBHO IPHUBIEKAET
BHUMaHHWE 3amaJHbIX HCKyccTBOBenoB (D. Bynbd,
k. Tyasun, K. Kop, Ix. Xuke, [. Dm1HOTT U MH.
ap.). Macmrabnele 3apyOexHble BbICTaBKH 21 Beka
(Breaking the Ice: Moscow Art 1960-80s; Kollektsial
Contemporary art in the USSR and Russia. 1950-
2000; Red Star Over Russia: A revolution in visual
culture 1905-55 u 1p.) cCBUAETENBCTBYIOT M 00 HHTE-
pece MaccoBOTO 3alajHOro 3pHUTENS K COBETCKOMY
UCKYCCTBY pa3HbIX JeT. Hacrosmiee uccnemoBanue
MOCBAIICHO aHAJIM3Y PELCH3UH U OT3BIBOB O BHICTAB-
ke coserckoii (ororpaduu The Power of Pictures:
Early Soviet Photography, Early Soviet Film (nanee
PP), mpoxomuBmeiri B EBpeiickom my3ee B Hbio-
Mopke ¢ centsiops 2015 r. mo ¢espans 2016 r., a
Takke o63opam BeicTaBkm Masterpieces of Soviet
Photography (manee MSP), nocBsieHHO# 1ieaeBpam
coBeTckoil (oTorpaduu, mpoxonmusiieli B HOSOpe
2018 r. B moumonckoii Atlas Gallery. O6mwmit xopryc
HCCIIEIOBAHHBIX TEKCTOB COCTaBisIeT 17 peneHsuii Ha

BeicTaBKy PP u 4 0630pa BeictaBku MSP. B tekcre
CTaTbl TpPUBEACHBI Haubolee penpe3eHTaTUBHEIC
IpUMEPBl U BBIACPKKH U3 8 peueHsuil. MHorue u3s
IPEICTABICHHBIX Ha O0EMX BBICTABKAaX HKCIIOHATOB
OTiMYaeT KOHTpaakTHBHBIA XapakTep H300paxe-
Huii. 1o coBam ogHOTO M3 KypaTopoB BbicTaBku PP
Menca XobdMaHHa, HHHOBAIMK PAHHEH COBETCKOIL
¢ororpaduu Ype3BBIYANHO aKTyallbHBI CErOAHS, KO-
r7la TPaHUIBl MEXKy UCKYCCTBOM M MOJHTUKOW CHO-
Ba Pa3MBbIThI, IO3TOMY B3IV B MIPOLJIOE — BPEMsI UX
TECHOT'O B3aUMOJEHCTBUS — NPEACTaBJIAETCS BECbMa
cBoeBpeMeHHEIM [FA].

Kak nokaspiBaeT MaTepuai UCCIIEIOBaHUs, 00-
pareHue HCKYCCTBOBE/A K KYJIBTYpHO-
HUCTOPUYECKOMY KOHTEKCTY CO3JaHUSl U OBITOBaHUSI
MPOM3BENICHUS UCKYCCTBA MO3BOJISIET MPOBECTH Ipa-
HHUIY MEXIY HUICOJIOTHUYECKUM U 3CTETHUYECKUM CO-
JepkaHueM paboTel U Oonee OOBEKTHBHO OIEHUTH
€ro Xy/10KECTBEHHYIO 3HAYUMOCTb.

C mpuxogoM K BJIACTH OOJBIIEBUKOB JIOKY-
MEHTallbHasl [IEHHOCTh (OTOoTrpaduul OTXOIUT HA BTO-
poii miaH; (otorpadus CTAHOBUTCS KOMIIOHCHTOM
CHUCTEMBI TMpOMNaraHibl KOMMYHHUCTUYECKOW W00~
I'M{. YBUZIEB B PEBOJIOLMH BO3MOKHOCTH POPHIBA B
Oynyuiee, aBanrapjHbie (ororpadpl aKTHBHO y4acT-
BOBaJIl B OOIIECTBEHHO-TIOJUTUYECKOW W KYIBTYyp-
Hoii xu3HU cTpanbl [Kudriavtceva 2020: 66]. B pan-
HECOBETCKHI Neproj (HoTOpenopTepsl CHUMAJIN CBO-
UX TEepoeB B TyIlle COOBITHH, co3naBas oOpa3 JWHa-
MHUYHOM COBETCKOM *KU3HU. OJJHAKO MOHOMOIU3aLUA
Tunorpaduii ¥ UeH3ypa Mpecchl M03BOJIMIA OOJIbIIe-
BHUKaM TIOJHOCTHIO KOHTPOJIHUPOBATh TEMATHKY M CO-
nepxkanue (ortopenopraxeit [Stolarski 2013: 225-
231]. ®ororpadun, KaK ¥ COBETCKUE TUIAKATHI, MOTYT
OBITh WCIIOJIL30BaHbl KaK MCTOPUYECKUI HCTOYHUK,
MOCKOJNBKY, Kak oTmeuaeT A.1O. Kynpsasuesa, nx as-
TOPBI OTYACTH OeccOo3HATENBHO (PUKCHPOBAIH PEallb-
HYIO CHTYyalHIO, KOTOpas CETOJHS CUMUTBIBAETCS C
M3BECTHOW Jjonel oO0bekTuBHOCTH. DuKcHUpys Ha
TUIEHKE JIEHCTBUTENLHOCTD, KOTOpPAasi CTAHOBUTCS Ma-
TEepUasoM Uil KOHCTpyupoBaHus, dororpadus mae-
MOHCTPHUPYETCS 3pUTENI0 B (hOpME MCKYCCTBA, BBI3bI-
Baromero oxxupaemoie amonuu [Kudriavtceva 2020:
67]. IlponsBoacTBeHHO-TICHXOJOrH4yeckas ¢ororpa-
¢us I'. 3ensmel, A. aiixera u 1p. MOXKeT paccMar-
pHUBaThCS Kak (OTOJIETONUCH CTPOUTEIHCTBA HOBOTO
rocyaapcTBa W mepefaer IyX BPEMEHH, HECMOTpS Ha
MOCTAaHOBOYHOCTD KaAPOB.

AHanu3 marepuana HO3BOJIIET BBIAEIUTH TPU
0a30BBIX KOHIICTITA, SABJISIONIUXCS IHCKYPCOOOpasy-
ouMH 1715 paccMarpuBaemoro tuna MJ{: ARTIST,
WORK OF ART u STATE. IlepBsie aBa KOHIETITA
OIPENIEJIAIOTCS. KaK OCHOBHBIE AJISI JIIOOOr0 JKaHpa
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NI, nockoIbKy UMEHHO NPOU3BEICHHE HCKYCCTBA U
€ro aBTOP BBICTYNAIOT OOBEKTAMU OLEHKU B JHOOOM
HCKYCCTBOBEAUYECKOM TEKCTE. BblaeneHne KoHuenTa
STATE B xadecTBe IUCKYpPCOOOPa3yOIIETO MPOANK-
TOBaHO TEMAaTHYECKUM CBOCOOpa3UeM aHAIM3UPYEMBIX
pelLieH3ul, MOCKOJbKY, Kak OyJeT MOKa3aHO HIKe,
rOCYZapCTBO BBICTYNAE€T KaK HEOThEMJIEMBIH ydacT-
HHUK HE TOJNBKO (OTOrpad)uuecKoro omnbITa, HO U BCETO
KyJbTYpHOTO TIpOIecca HM3Y4aeMOro HCTOPUYECKOTO
nepuoza. JlaHHoe OOCTOSITENBCTBO CTAHOBUTCS O4e-
BUIHBIM Onarofaps TMOTPYXEHHIO B HCTOPHKO-
KyJbTYPHBI KOHTEKCT U TONYYaeT JKCIUTMIUTHOE
OTPaXEHHE B PACCMaTPUBAEMOM KOPIIyCE TEKCTOB.
OcHOBHasl IeNb HACTOSIIEr0 UCCIICA0BAHUS COCTOUT B
TOM, YTOOBI BBIWICHHTH SI3BIKOBBIC CPECTBA pernpe-
3€HTAllUM JTAHHBIX KOHLENTOB, MPOCIEANTh, KaKHM
00pa30M OHM B3aUMOJCHCTBYIOT C OLICHKAMH pa3HO-
ro THIA, MCCIEAOBaTh ITUCKYPCHUBHBIE CpEACTBa
KOHCTPYMPOBaHHUSI B3aMMOOTHOUICHHH MeXAy ¢o-
TOXYIO)KHUKOM U COBETCKMM  TI'OCYJapCTBOM
(ARTIST, STATE) xakx OCHOBHBEIMH YYaCTHHKaMHU
(doTorpadudeckoro mpoiecca, a TakKe OIMUcaTh Xa-
pakTep OTHOLICHHs TOCYJapCcTBa K MPOU3BEICHHUIM
UCKyccTBa, T.€. pe3yiabrary (WORK OF ART) storo
nporecca. [IoMUMO 3TOTO, aBTOPHI CTaBAT 3aaady
YCTaHOBUTH POJIb HCKYCCTBOBE/]A KaK aKCHOJIOTHYe-
CKOT0 CyOBeKTa B yNpPaBJICHUU OLICHOYHOH JAeATeNb-
HOCTBIO NOTEHIMAJIBHOIO ajpecara — YuTaTels pe-
1eH3un/0030pa U OTHOBPEMEHHO pelunuenTa GoTo-
rpadudeckux pador.

[Ipu ananusze MaTepuana y4uTBHIBAJIHCH pa3-
JUYHBIE THUTOJIOTUHM OLIEHKH, YYUTHIBAIOIINE aKCHO-
JIOTUYECKYIO OCHOBY 3TOM KaTeropuu (IOJIOXKHUTENb-
Hasl, OTpULATeIbHast), HATMYue 3MOTHBHOTO KOMIIO-
HeHTa (paluuOHalIbHAsA, SMOLMOHAIbHAS) U CIOCOO
orieHuBaHus (abcomoTHas, cpaBHUTENbHAs). Kpome
TOTO, MPH BBIACICHUH YAaCTHOOLIEHOYHBIX 3HAUCHHUH
MpUHAMAaNach BO BHUMaHMe kiaccuduxamus H.J.
ApYTIOHOBOH, B KOTOPOW THITBI IIEHHOCTEH COOTHE-
CEHBI C Pa3sHOBUIHOCTSIMH OLICHOK: CEHCOpPHBIE IEH-
HOCTH (TeIOHMCTUYECKHE M  ICHUXOJIOTHYECKHE
OIICHKH); CYONMMHpOBaHHBIC (3CTETUYCCKUE U ITH-
YeCKHWe OIEHKH) W palOHaJUCTHYECKHue (yTHIIHU-
TapHbIe, HOPMATHUBHBIE U TEJICOJIOTHYECKHE OLIEHKN)
uenHoctu [ApytionoBa 1988]. B xoxe uccnemgosa-
HUSI OTNpEeJIeNIEHbl THITBI OIICHOK, CHel(uIHbIe IS
(oTOBETUECKON PELICH3HH.

B xone nccnenoBaHusi MpUMEHSIIACh KOMIDIEKC-
Has METO/IMKA, BKJIIOYAOLIAsl 3JIEMEHThl aKCHOJIOTHYE-
CKOTO M KOTHUTHBHOTO aHalIu3a JUCKypca, KOHLENTO-
JoTUH, (YHKIMOHATEHO-CEMAaHTHYECKOTO M IIparmace-
MaHTHYECKOIO aHalu3a, OTAEJbHBIC IOJNOXKEHHUS TEO-
UM KOHLIENITyaJIbHON MeTaOpbl U HAPPATOIOTHH.

4. CoBeTckoe rocyaapcTBo, (poToXya0:KHUK
u Qororpadgusa kak 00beKThbI OLeHKH B (oTOBEN-
4eCcKOM peleH3uu

4.1. Konuenm STATE: Cosemckoe zocyoap-
CH60 6 Kaope u 3a Kaopom

Penpesenrantamu kouunenta STATE B uccie-
AYEMBIX TCKCTaXx CJIyKaT JICKCEMBbI reg | me,
government, authorities, Soviets, nomenklatura,
Ha3BaHUs MPABUTCILCTBCHHBIX OpPraHOB, IOJHUTHUYC-
CKHX WHCTHTYTOB W OpPraHOB OQHUIIMAIBLHON IeYaTH
(Central Committee, Communist Party, Pravda), pe-
’)Ke MMEHa COOCTBEHHBIE COBETCKHX rocyaapCTBCH-
HBIX Aesteneil. B paznenax o ¢pororpadum 1920-x rr.
koHuent STATE nomydaeT KOMIAKTHOE IpeNCTaB-
JIEHHWE: TOCYAapcTBO BBICTyNaeT B (QyHKIHH pede-
peHTa (hoTonzoOpakeHus (Spectrum) u JIHIIL H3PESI-
Ka — B POJIH BHITOAONpPHOOpETaTeNst OT MpoTaraH-
IucTckux Meponpuatuid. Kak npaBuio, TOCTHXKEHHS
COBETCKOM BJIaCTH, 3aIll€HYaTJICHHBIC Ha CHUMKaAX, I10-
JIy4aroT ITOJIOKUTEIbHYIO OLIEHOYHYIO XapaKTEpH-
CTHUKY C BKIIFOUCHUEM TEJICOJIOT'MYECKUX M IICUXOJIO-
TMYECKUX KOMIIOHEHTOB. B 3TOM ciy4ae mpu BepOa-
JIM3alluy OLIEHOYHBIX Cy)KIleHI/Iﬁ IIPUBJICKAIOTCA KOH-
nentel  SUCCESS  (achievement, triumph[ant]);
WONDER (amazing, marvel, glory, drama); SO-
PHISTICATION (intricate, complex, advanced); VI-
TALITY (bustling, busy, power, strength) u VAST-
NESS (vast, enormous); cm. (1):

(1) They worked to document the pow-
er and romance of the industrial sites, bus-
tling cities, and technological marvels of the
new regime. [...] Arkady Shaikhet got closer,
capturing the clouded glory of a streamlined
train engine, [...] the amazing fact of electric
light, and the strength of workers managing
vast machines and intricate construction pro-
jects. And many others chronicled the success
of airplanes, dams, tractor factories, steel
mills, and triumphant architectural facades
covered in windows, peering in from energet-
ic angles to heighten the drama of the Social-
ist achievements (CD).

Cpe)ICTBa MO3UTUBHOM OIICHOYHOCTH, MCIIONh-
3yeMble TPH XapaKkTepUCTUKE aBaHrapAHoil ¢oTo-
rpa¢uu M MEPBHIX IIarOB COBETCKOI'O TOCYAAapCTBa,
MoryT nepekivkarscs. B penensun X.Korrepa nek-
CHKa CO 3HAa4Y€HHUEM HOBH3HBI 3aﬂ€ﬁCTByeTCH JUIA
OIMHCaHUA KaK COLHAJIbHO-TIOJITUTHYCCKUX H3MEHEHUH
B coBeTckoii Poccuu (social and political experiment
in progress; wild, risky; its brand-newness, its
difference from the rest of the world), Tax u TBOpuUE-
CKHX IIOMCKOB coBeTckux (ororpados (chance-
taking avant-garde art; modern forms untainted by

2022. Ne 1.



44

H.B. Akcenosa, H.B. [Ienucora, H.O. Marnec

history; alternative modes of seeing) (NYT). Beico-
Kasi KOHLIEHTpANUs S3bIKOBBIX €AMHUI] JAaHHOW TPYII-
mel mpu  aktyanusanuu  KoHmentoB ARTIST wm
STATE m TOXIeCTBO OIIEHOYHOTO 3HAKa MO3BOJISIOT
NpeacTaBuTh (POTOXYNOKHHKA U TOCYAAapCTBO Kak
PaBHONPABHBIX aKTOPOB, CO3JAIOIIUX HOBYIO XYJO-
YKECTBEHHYIO M TIOJIUTHIECKYIO PEaThbHOCTb.

Bo ¢parmenTax, nocBsIIeHHBIX Pa3BUTHIO (o-
torpaduu B 1930-e—1960-¢ rr., pedepeniuu k rocy-
JapCTBY JETATH3UPYIOTCS, OTpa)kasi pacTyliee BMme-
IIaTEeIBCTBO BIACTH B KyNbTypHYIO cdepy. llpn ux-
calyu poJid TOCYIapcTBa B KadecTBe Spectrum apr-
KPUTHKHA HWHOTJIA OTMEYaloT WHPOPMAIMOHHYIO He-
MOJTHOTY COBETCKHX (hoTorpaduii M peKOHCTPYHPYIOT
HEIOCTAIOMINE KOMIIOHEHTBI COJIEPKaHusI, COKpalast
paspelB MEXKAYy H300paKCHUEM W JCHCTBHTEIBHO-
cthio. [Ipuem «yTouHeHus» pedepeHTa UCIOIh30BaH
B mpumepe (2), riae yHOMSHYT IUKI (oTorpaduid,
cHATHIX A. Pomuenko Ha beromopkanase:

(2) [...] he designed an entire issue of the
periodical USSR in Construction, praising the
completion of a canal joining the Baltic to the
White Sea. He had traveled to see the canal
and photographed it extensively. Yet there is
no hint in his account that this government
project cost the lives of more than 10,000 po-
litical prisoners who had worked on it as
forced labor (NYT).

[IpuBeneHHbI (GparMeHT HeIUTCS Ha JBa
CMBICTOBBIX Ooka. [lepBrlii yka3piBaeT Ha 0OBEKT
CBEMKH (canal) u HecnenupuIHO-
MOJIOKHUTEIbHYIO OLIGHOYHYI0 MOJAIbHOCTh H300-
paxkenus (praising); BTOpO#l BBISBISICT JIAKYHY B
PeIMETHOM COJIEp)KaHMH CHUMKOB: COSt the lives
of more than 10,000 political prisoners; forced
labor. ITpoTuBuTENbHAS CBSA3b MMOAYEPKUBACT KOH-
TpacT MeXAy JeATelbHocThio A. Pomguenko mo
YBEKOBEUYEHHIO IEPBOM  «JIarepHOU»  CTpOMKH
CCCP (traveled to see the canal; photographed it
extensively) m orpaHumueHHBIM HabOpoM (akToB,
KOTOPBI Hallesl OTpa)keHHe B (OTOpemopTaxe.
dakTyanbHas uHPopMalus 00 00CTOSITEILCTBAX,
CBSI3aHHBIX CO CTPOUTEILCTBOM benoMmopkanana,
CIY)XKUT CPEACTBOM TMepefauyd HMIUIMIUTHBIX
HEraTUBHO-OLEHOYHBIX CMBICIIOB 3THYECKOIO (H
OTYACTH TEJICOJOTUUYECKOT0) THUMA, CBSI3aHHBIX C
NesATEIbHOCTRIO COBETCKOT0 rOCYIapCcTBa; Mmokasa-
TEeIbHO, 4YTO Yyd4acTue Qororpada B CO3IaHHUH
KOHTpaaKTHUBHBIX (OTOMATEPHATOB IPH  ITOM
MOJy4aeT CO CTOPOHBI MCKYCCTBOBEIa HHU3KOWH-
TEHCHUBHYIO PallMOHaJIbHYIO OILIEHKY KaK MCTOYHUK
KorHuTHBHOTO Aucconanca: As for Rodchenko, he
is a puzzler (NYT).

BonpmmHCTBO cy4yaeB aKkTyaau3aliiil KOHIIETI-
ta STATE B paznenax o ¢pororpadpuu 1930-x—1960-x
IT. CBA3AHO C “3aKaJPOBBIMU~° MIOCTACSIMH TOCyAap-
CTBa Kak IleH3opa (Spectator), perymaropa JocTyma
aynutopun K (QoTtomarepuanam (Demonstrator) u
3aKa3uuKa uaeojorundeckoil Goronpomykumu (QpyHK-
mus, JIs KOTOPOH MBI TPEJIOKUM Ha3BaHHE
Emptor). B 3TuX KOHTEKCTaX HCIOIB3YIOTCS TUPEK-
THBHO-OTpaHUYMTENNbHBIC TIPEAUKATHI restrict, curtail,
force, require, tolerate, rae B ponu mamueHca BICTY-
maeT (OTOXYMOKHUK, apT-00BEKT WiH (hoToHCKyc-
CTBO B LIEJIOM, a B POJIM areHca — rocyaapcrso. Ya-
CTOTHHI ¥ (hOpMBI TIaccuBa 0€3 areHTUBHOTO JOTOJI-
uenus; cMm. (3):

(3) [...] the avant-garde’s prominence
in Soviet imagery was soon curtailed. In the
1930s, with Joseph Stalin in power, Soviet
photography shifted as photographers were
forced to make images illustrating the perfec-
tion of Soviet life and government rather than
the reality on the ground (THEOS).

BxkiroyeHue B TEKCT 6C3aI‘CHTI/IBHI>IX I1aCCHUB-
HBIX ()OpPM IMpHUBJICKaeT BHUMAaHUE YUTATENSI K OCHOB-
Hoii Teme myOnukamuu (Qotouckyccrso B CCCP),
OJTHOBPEMEHHO TIPEJICTABIISISI COBETCKOE TOCYAapCTBO
KakK Cy6'beKT CKPBITOI'0, HO OLIIYTUMOI'O HETaTUBHOI'O
BO3/ICHCTBHS HA BU3YaIbHBIN AUCKYPC, IPUBOISAIIETO
K 3TUYECKH HETPUEMIIEMOMY PACXOKICHHIO MEXITY
comepkannemM m3oOpakenmit (perfection of Soviet
life) u wmcropuyeckumu ¢akramu (reality on the
ground).

Hapsimy ¢ Tem, 9TO COBETCKOE TOCYAapCTBO
BbICTyHaeT B mpocTpaHcTBe M/ kak 00BEKT oreHoY-
HOW JIeATENILHOCTH HMCKYCCTBOBEIA, B PAJE CIIydacB
OHO TPEJICTaeT M KaK CYOBEKT OIEHKH JTHKO-
ACTETHUYECKOTO cojiep kanusi poropaboT U npodeccu-
OHAJBHBIX KadyecTB (¢ororpada, MOHOIOIU3UPYIO-
mmid ¢yHkuuio Demonstrator. OneHouHble Cyxie-
HUSI, TPAHCIUPYEMbIE TOCYIAPCTBOM, O(OPMIISIOTCS
C HCIIOJb30BAHUEM PEUYEMBICITUTEIBHBIX HJIM BOJIU-
TUBHBIX IPEJUKATOB B COYETAHUHM C JIEKCHKO-
rpaMMaTHYECKHMHU CPEICTBAMHU CyOIMMHPOBAHHON U
HOPMAaTHBHOM OILIEHOYHOCTH, IOJIOKUTEIIbHOW WIIN
orpunarensHoit: Russian authorities decided it
wasn 't what they wanted to be seen; they say ‘it’s not
fitting for such a big master of photography [...] to
take this type of picture’ (EOSP). Ilpaktukyercs
MIPUEM PEeUHTEPIPETALNH, KOTIa «IIPaBUIBHOE) OLe-
HOYHOE CYXJEHHE, NCXOMIIee OT TOCyIapcTBa, Kop-
PEKTUPYET «HETPaBUIIBHBIE) ICTETUUECKUE YCTAHOB-
ku ¢ororpada: Formal experimentation, no longer a
reflection of a revolutionary regime, was instead a

Bonpockl KOTHUTHBHOM JIMHTBUCTUKHU
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bourgeois distraction from political
(AM).

B HappaTuBHBIX ¢parMeHTax CcTaTeld 3THKO-
ACTETHYECKUE OIECHKH (POTOpadOT IMpEeaCTaBUTEIISIMHU
BJIACTH CTAHOBSATCS ABIKYILEH cuiol croxkera. Tak,
B pacckaze 0 3HaMeHHuTOM cHuMke JI. boponynuna
«C Boimku!» (4) ynmoMmHaHHE O JKECTKOM TMO3UIIHH,
3aHATON B OTHOUICHWH AaHHOH paboTsl M.CycrnoBbeiM
(rmaBa Otnena nponaranasl LIK KIICC), Bxogut B
COCTaB NIOBECTBOBATENHHOTO 0s10Ka «OCIOKHEHHE) !

(4) “I took it at my first Olympic
games in 1960 in Rome and that was the first
time [ went to a ‘capitalist’ country. I was so
happy to do this, | was just starting my ca-
reer as a photographer at Ogoniok maga-
zine... and it was chosen to be the cover.”

Yet it received criticism from Mikhail
Suslov, the unofficial Chief Ideologue of the
Communist Party, who wrote in Pravda, Bo-
rodulin remembers, “that it’s not good for
Ogoniok to publish this type of photo, be-
cause it’s t00 avant-garde and too formalis-
tic” (EOSP).

HckyccTBOBEBI OTMEYANOT, YTO HACOJIOTHYE-
CKH{ KOHTPOJIb CO CTOPOHBI TOCYIapCTBA MPUBOAMI K
q)HSquCKOMy BMCIIATCIILCTBY B COACPIKAHUE CHUM-
koB (rocymapctBo B posu Operator): Stalin tightened
his grip on power with an ideological agenda that
extended even to camera angles and exposure time
(AM). D10 BMEIIATEIBCTBO MOTJIO CTAHOBHUTHLCS TIPH-
YIMHON THPaXMPOBaHUS KOHTpahaKTUBHEIX (oTOMa-
TEepHAJIOB: NMPUMEPOM CIIyXHUT cHUMOK E.A. Xannes
«3uams [lobOenwr Hanm Peiixcraromy», rue mo meH3yp-
HBIM COOOpa)KEHUSIM C 3aIlsICThsl OJHOTO M3 COIAAT
OBUIM CTEPTHI BTOpPBIC HAPYYHBIC YAachl, B TAKOM MO-
Tu(UIMPOBAHHOM BHIE Kaap M CTaX JOCTYIIEH Mac-
coBoii 3purtensckoit aynuropuu [EOSP].

B3anmooTHOIIEHNsT MEXIy TOoCydapcTBOM U
XyI0KHUKOM B 1930-e—1960-¢ IT. penpe3eHTupyroT-
Csl KaK HEpaBHOIpaBHBIE M JECTPYKTHBHbIE. B mpu-
Mmepe (5) uepapxusi STATE-ARTIST o6bexTuBHpO-
BaHa B BHJe KoHIeNTyaiapHON MeTadopsl ART IS A
SERVANT, umerorieil BHICOKYIO 9acTOTHOCTh B U]
ucciexyeMoro tuma (cM. pasaen 4.2):

(5) The first thought that the show
brings to mind is that creativity, beauty and
innovation can be put at the service of fear
and repression (SI).

Baxnyro pons B IUCKYpCHBHOM KOHCTPYHPO-
BaHUHW OTHOIICHUH JTOMHUHHPOBAHUSA — OJYMHEHUS B
nape STATE — ARTIST wurpator meradopsl, akTya-
JTU3UPYIOLINE HEONPABIAHHO YTIIUTAPHYIO OIEHKY
rocyIapcTBOM IPOM3BEICHHMI COBETCKOU (hoTorpa-

messaging

¢un. B mpumepe (6) mpU3HAKK YTHIUTAPHOCTH W
KOH(OPMHOCTH, KOTOpBIE NPUCBaMBAIOTCS MpOIa-
TaHIUCTCKON (oTrorpadmm B KOHTEKCTe MeTadopu-
geckorr mozienmt ART IS ADVERTISING pesko awmc-
COHUPYIOT C TPUHIUIIOM SCTETUYECKOW CaMOIEHHO-
CTH UCKYCCTBA:

(6) Revolutions sell utopias, that’s
their job. Art, if it behaves itself and sticks to
the right script, can be an important part of
the promotional package (EOSP).

CMBICTIOBOM  KOMITOHEHT — «KOH(OPMHOCTEY
YCHJICH 3a CYeT BKJIIOUEHHs TJIarojia COIHUaIbHO
onobpsiemoro moBeneuusi behave oneself, xoropsrii
HEPEIIKO ynotpe0bisercs B TUPEKTUBHO-
HOPMHPYIOIIUX BBICKa3bIBAaHHUAX, OOpALICHHBIX K Jie-
M (Behave yourself!). B pesynabrate mpoucxomut
OTHOBPEMEHHAsl aKTHBAIWs MeTadOopuIecKorl MoJie-
a1 ART IS A CHILD, B KOTOpOH UCKYCCTBO BBICTY-
maer Kax o0ObeKT JUCLUIUIMHAPHOTO BO3JEUCTBUS CO
CTOPOHBI «POAUTENS» — TOCYIAPCTBA.

B memom, coBeTckoe rocyiapcTBo MpeicTaeT B
NJ/I Kak NpPUOPUTETHBIM areHT XyAO0XKECTBEHHOIO
mpoiiecca, COBMearonui poau Spectrum, Spectator,
Demonstrator, Operator u Emptor. IIpu 3ToM noguu-
HEHHE TBOPYECKOTO 3aMbICia WICOJIOTHUYECKHM Tpe-
60BaHI/I$IM BJIACTU ONPCACIIACTCA aBTOpaMH KakK IIpe-
MATCTBHE K CAaMOAKTyaIu3auu (HOTOXYHOKHIKA!

(7) Given the innovative sophistication
on view in the early part of the exhibit, the
later retreat and consolidation back into ide-
ologically pure Socialist Realism feels like a
tragic smothering of original talent (CD).

4.2. Konyenm ARTIST: @omoxyoorcHuk na
cayacoe y cocyoapcmea

Bropoii nuckypcooOpa3yromnuii KOHIENT pac-
cMaTpuBaeMoro tumna TekctoB — koHrent ARTIST —
ACCOLIMMPYETCS C OJHUM U3 LICHTPAIbHBIX CYObEKTOB
¢ororpapuueckoro ombita (Operator). IIpu 00600-
IICHHON oleHke (oTorpaduyeckoro coolIiecTsa
PaHHECOBETCKOT0 MEpUo/a Yalle BCEro HCIOIb3yI0T-
cs penpesenTanThl artist u photographer, cocrasmns-
IONIHE s7PO KOHIIETITa, a Takke aHadopuieckoe Me-
cronmenue they. TTomumo 3TOroO, aBTOpHI crareil u
peueH3uii 0000IIEHHO HAa3bIBAIOT XYJOXHHUKOB art
makers, inventive practitioners, utopia-minded
painters; engines of social change and radical polit-
ical engagement; talented photographers; important
figures in the history of Soviet photography, leading
Soviet photographers, masters of graphic design,
remarkable photographers; photojournalists, mas-
ters of the medium, innovative artists. Kax Bumno,
MHOTHE JIEKCUYECKHE PEMpPEe3eHTAaHTHl COIMPOBOXKIA-
IOTCS MEJHOPATHUBHBIMU JMUTETAMH, ASKCIUTMIUTHO
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BBIPAXKAIONIMMH Kak pamnuoHaipHyro (important,
leading, inventive, innovative), Tak ¥ 3MOIMOHAIB-
Hyto oreHKy (remarkable, talented) smaunmoctu ¢du-
ryp camux (hOTOXYIOXHHKOB H, OMOCPEIOBAaHHO, MX
TBOPUYCCTBA. Cy6’I)CKTI/IBHa$1 SMOIHMOHAJIbHAsA OLEc-
HOYHOCTb AKTYAJU3UPYCTCA U B COYCTAHUAX C ao0-
CTPAKTHBIMH CYIIECTBUTCIbHBIMU, ONHCBHIBAIOIINMHA
XapakTep TBoOpYecTBa (POTOXYMOKHHKOB: Creativity,
beauty and innovation (SI); a degree of
experimentation and improvisation which you don’t
see in the West (EOSP); radical experimentation,
innovative sophistication (CD). Ilpu uHIUBHIYyaTH-
3UPOBAaHHON OLICHKE MPEACTaBUTENEH COBETCKOIO
¢dotouckyccra kounent ARTIST akryammsupyercs
yepes NepPCOHU(PHUIIUPOBAHHBIC accoumaThl:
Alexander Rodchenko, Moisei Nappelbaum, Boris
Ignatovich, Georgy Zimin, Arkady Shaik(e)het u mp.

Hambonee pempe3eHTaTHBHA OIICHKA COBET-
CKUX (POTOXYA0KHUKOB, BBIPAKEHHAS TIPETUKATHBHO
qgepe3 ONMMCaHHuEC UX ACATCIBHOCTHU, NPUYEM OICHKA
9Ta HOCUT aMOWBAJIEHTHBIA XapakTep: ¢ OJHOU CTO-
POHBI, AaBTOPLI-KPUTUKW MNPU3HAIOT 3HAYUMOCTHL H
HOBAaTOPCKHUI JyX TBOPYECTBA COBETCKUX (OTOXY-
noXHUKOB 1920-x—1930-x rT., C APYroil — OTMEYArOT
UX MOJUTUYECKYI) aHTaXMPOBAHHOCTb. ['pammaru-
YecKH TMOJ00HBIH KOHTpacT oQpOpMISIETCS CpaBHU-
TenbHBIMA KOHCTpyKImsimu (were doing work that
focused less on formal novelty than on
programmatic content (NYT) u mnpoTuBUTENbHOMN
ceaspio (ideologically constrained but conceptually
advanced (NYT)). O6patiM BHHMaHHE, YTO B I0O-
)Z[O6HBIX IIPOTUBOIIOCTABJICHUAX MPCAUKATbI, BbIpa-
Karomue II0JIOKHUTCIIBHYIO palluOHAJIbHYIO OIICHKY
9aCTO 3aHUMAKOT KOHCYHYKO, CHJIIBHYHO IO3UIUIO.
Jlekcuueckn IIPOTUBOIIOCTABJICHUC TIPOBOAUTCA C
IIPUBJICYCHUEM KOHIIEIITOB, MOACIUPYIOIINUX PaIlro-
HanbHBIe oleHouHble cyxaeHus: INNOVATION
(new, novelty, unconventional, radical, innovative,
inventive) u EXPERIMENTATION (original, sophis-
tication, improvisation, creativity, challenge to go
further with the medium, overaestheticism of artistic
experiments) npu onucanuu popmsr 1 PROPAGAN-
DA (overly staged, propaganda-style, manipulation,
improbable perfection, promotional) 1 EXAGGER-
ATION (supersized, positively cosmic, giant, monu-
mental, enlarged to impressive proportions) mnpu
OIMMCaHNUU COACPIKAHUA.

[Ipu ananuze xoHTpadakTUBHBIX (oTorpaduit
TaKOM KOHTPACT aKTyaJUu3UpPyeTCsd yepe3 yKa3aHue Ha
HaMEPEHHOE COKpBITHE (DAKTOB JCHCTBHTEIBHOCTH,
KOTOPOC MOJYy4YaCT HCTATHBHYIO 3THUYCCKYIO OLICHKY
(cm. mpumep (2) Beime). Ilpu 3TOM, TIPOTHBOIIOCTAB-
JIsSIsT HOBATOPCKYIO (opMy M IPOIAaraHaucTCKOE CO-

Iep)KaHre, KPUTHKH YacTO TPHOETaloT K TaKTHKE
OIpaBJdaHUA:

(8) Finding political fault with artists,
especially artists living under threat, is a slip-
pery business. Their motives are complicated,
emotions hard to pin down. (NYT)

HCKOTOpHe HCKYCCTBOBEAblI CKJIOHHBI OIIpaB-
AbIBATb COBCTCKHUX XYJOXHHKOB H OIOCPEAOBAHHO,
4yepe3 cpaBHeHHE. Tak, B pssie 0030pOB MPOBOIUTCS
COTIOCTABIICHUE COBETCKUX (hoTOrpaduii ¢ COBpeMEH-
HBIMH ITPOU3BEACHUAMU (l)OTOI/ICKyCCTBaZ

(9) We, of course, could be fooled, and
are, by virtually the same images generated by
the 21s-century visual culture, including the
art industry, which is devoted to advertising
the power of Western capitalism. (NYT)

(10) 4 century later ... we confront a
visual universe that is no less manipulated
and no less ideological than the world of so-
cialist content cloaked in realist forms. Worse
still, ours is considerably less interesting to
look at. (AM)

IIpu 3TOM CpaBHUTENBHAS OLEHKA HE B IIOJIB3Y
COBPCMCHHBIX 06p3.3LIOB, 4TO, BCPOATHO, CBA3AHO C
OTCYTCTBHEM CBOOOJIBI BEIOOpA Yy COBETCKUX (OTOXY-
JOXXHHUKOB, B OTJIMYUC OT XYIAOXKXHHKOB COBPEMCH-
ueix: They no longer did so freely, however, but
according to the dictates and imperatives of the state
(AM). B nanHOM mpHuMepe peanns3yeTcsl KOHIIETITY-
anpHas Metadopa ARTIST IS A SERVANT — Becs-
Ma 4aCTOTHad B pacCMaTpUBACMbIX peLIeHBI/IHX: phO-
tographers were expected to limit themselves to pro-
ducing images whose formal imperative was to look
as ‘truthful’ as possible (AM).

JIroOombITeH KOHTpAcT B OIICHOYHOW TPaKTOB-
K€ B3aMMOJECHCTBUS TOCYAapCcTBa Kak 3aKa3dyuka
(Emptor) u dororpada xak ucnonuutens (Operator),
npennaraeMoﬁ NpCACTABUTCIIAMU pPAa3HbIX JIMHI'BO-
KynbTyp. B 0030pe BricTaBku MSP comepikarcs 1u-
tatel Maitn Karnenscon (ocHoBarenbHUIBI LleHTpa
0eNopyCcCKO-eBPEICKOro0  KyJIBbTYpHOTO  Hacleaus,
coKyparopa BeIcTaBkH) U bena bepaerra (coocHoBa-
tens ["amepen Atinac). Ob6a KpUTHKA BBICOKO OIICHU-
BAarOT TBOPYECTBO W HOBATOPCTBO (l)OTOXY,Z[O)KHI/IKOB
PAaHHECOBCTCKOI'0 nepuoaa, OAHAKO €CIU JId Kau—
HCJIIBCOH HX ICATCIBHOCTH CPOJHU TI€POU3MY, TO
Bep,Z[CTT ACJIaCT AaKICHT Ha JKCICPUMCHTAJIbBHOM
nogxone ¢ororpadoB, TPOJUKTOBAHHOM HEOOXOIH-
MOCTBIO HpOHaFaHHHCTCKOﬁ TPaHCIIAIUN HOBBIX CO-
BeTCKuX meHHocTed. Takum oOpazom, mis Karaens-
COH Q)OTOXY):[O)KHI/IKI/I pa60TanH BOIPCKU CUCTCME, a
s bepneTTa — SKCIepUMEHTHPOBAIA OJaromaps ee
3alrpocam:
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(11) Soviet photographers produced real
masterworks while creating the grandiose
myth of Soviet civilization. | think their activi-
ties are akin to heroism. To make, on the one
hand, ideologically correct photographs, and
on the other, within the narrow limits allowed,
to seek maximum artistic expression. (EOSP,
Katnenbcon)

(12) The demands of propaganda in a
way encouraged experimentation. Photogra-
phers were challenged to create work that
looked triumphant and positive... (EOSP,
bepnerr)

ABTOpLI HEKOTOPBIX TEKCTOB OTMEYAIOT «BO-
Jopa3en», NpoXoIsaiuil Mexay (ortopabotamu, B
KOTOPBIX XYIOKHUKH OBUIM €Illeé OTHOCUTEIHHO CBO-
00IHBI B cpeAcTBax M (popMe BEIpaKEHHS, UCKPEHHE
CTpeMSICh TepenaTh TPaHANo3HbIH ayX nepemeH (13),
u Oosiee O3THUMHU KOHTpa(aKTUBHBIMU 00pa3lamy,
IIPOMMUTAHHBIMU TTPONAraHAuCTCKUM COACPKAHUEM U
MIPOCITABIISIONTIME HOBBIY pexuM (14):

(13) Coming out of the revolution and
the civil war <..>, photographers <..>
sought to capture the optimistic spirit of
change <...>, pushing to invent a new visu-
al language that combined radical avant-
garde experimentation with clear-eyed cele-
bratory photojournalism — a new social or-
der had been created, and artists of all kinds
embraced the opportunity to communicate
its promise to the public at large. (CD)

(14) But by the 1930s, that inclusive
positivism had been incrementally strangled
by the encroaching menace of the ever
strengthening political machine, and any
deviation from the mannered ideological
scenes and tightly state-controlled propa-
ganda favored by the government was
clamped down with a ferocity few were will-
ing to test. (CD)

Ipenukater Boau ¥ Hamepenus (intend, seek,
be willing, embrace the opportunity, push to invent,
insist on experiment), a TaKKe MOJOKUTEIHHO-
OLICHOYHBIC CJIOBOCOYCTAHUA, NCPCAAOINIUEC OIITUMMU-
CTHUYECKHI HaCTpoﬁ (bOTOX}/,Z[OX(HI/IKOB 1 T'OTOBHOCTBH
K OKCIICpUMCHTAM B Ha4daJI€ CYIICCTBOBAHHSA COBCT-
ckoro rocymapcra (optimistic  spirit, inclusive
positivism, flush of excitement, brash infusion of
energy), pe3ko KOHTPACTUPYIOT C OTPHUIATEIBHO-
OLICHOYHBIMHU ITACCUBHBLIMHU IIpEAUKAaTaM1 C CEMAaHTH-
KOi orpaHuueHus u 3ampeta (positivism had been
incrementally strangled, any deviation was clamped
down with a ferocity), moguepkuBass mBWwKeHHE OT

WCKPEHHETO MPHUHATHS XYI0)KHHUKAMH HOBOTO CTPOS
K BBIHY)KJICHHOMY TIOAYHMHEHHIO €T0 KECTKUM MpaBU-
JaM, OT BHYTPEHHErO JKelaHWs TPaHCIUPOBaTh AYX
MepeMeH K MPOANKTOBAaHHONW HEOOXOIUMOCTH TpoTa-
TaHIUPOBATh «COBETCKUI MH(]», 4acTO IMpUyKpalu-
Basi 1 HAMEPEHHO HCKaxasi JeHCTBUTEIBHOCTh. DTOT
Mepexo/l, B YaCTHOCTH, IEepPeIaeTcsi ¢ MOMOIIBI0 Me-
Tadopbl JBIKEHHS, aKTyalM3HPYIOLIed H3MEHEHHe
OLICHOYHOT'O 3HAaKa TEeJICOJIOTHYECKO oleHkH: Up and
down roller-coaster of stylistic change; later retreat
and consolidation back into ideologically pure So-
cialist Realism; journey highlighting the movement
from underground risk-taking to top-down manage-
ment (CD).

Ob0pamaer Ha cebsi BHUMaHUE TMOTEPEMEHHOE
WCITIOJIb30BaHUE TMPEAUKATOB C CEMAHTHUKOW OOBEK-
tuBHOW (ukcaiuu ¢akroB (document, chronicle,
communicate, memorialize, record) u npeaukaToB ¢
CEMAaHTHUKOW JIOKHOM perpe3eHTaluu ACHCTBUTEIb-
HOCTH, aKTyaJH3UPYIOMINX OTPHIATEIbHYIO 3THYE-
CKylo oreHky (advertise, edit [reality], create [a
myth], stage, make appear [enticing]), B mpemioxe-
HUSX, TJIe areHCOM BBICTYIAET (POoTOXynoKHUK. Oue-
BUJTHO, 3TO CBSI3aHO C TeM, YTO MCKYCCTBOBEJBI Olle-
HUBAOT QoToXynoxkHUKOB 1920-x—-1930-x rr. ogHO-
BpPEMEHHO U Kak (hOTOpenopTepoB, PUKCHPOBABIINX
peaynu, U KaK TPaHCISATOPOB IIEHHOCTEH COBETCKOTO
CTpOsi, a TPOIYKT MX TBOpYECTBA — HE TOJBKO Kak
o0pasell BBICOKOXY0XKECTBEHHOH (oTorpaduu 3mo-
XU aBaHTap/ia 1 KOHCTPYKTHBHU3Ma, HO U KaK Ba)KHBIN
JIOKYMEHT 3II0X{, B KOTOPOM OTpa)K€Ha PaHHAS WC-
TOPHSI COBETCKOTO MHUa.

4.3. Konyenm WORK OF ART: Kaopwt pe-
warwm écé

Konnenr WORK OF ART mpencraiieH B cTa-
ThSIX TaKUMH OOOOIICHHBIMH JIEKCEMaMH, Kak
picture(s), photo(s), photograph(s), image(s),
photographic works, HoMHHaIMSAMH OTIETBHBIX JKaH-
poB (photograms, noncamera images, landscape(s),
portrait(s), self-portrait(s), collages, photomontages),
a TaKkKe HEKOTOPHIMH HAUMEHOBAHUSIMH pPaboT
(“Lenin’s Light Bulb: Peasants Turn on the
Electricity for the First Time” u np.).

B uccienyembix peneH3UsIX COACPKHUTCS Mpe-
MMYIIECTBEHHO TIOJIOKUTENbHAS OLEHKA COBETCKOM
¢dotorpaduu Kak Xya0KeCTBEHHOTO siBjicHHUS. Tak, B
cratbe H. KypuaHoBoi#i ucnonb3yercss meradopuue-
CKOE HauMEHOBaHHWe treasure trove, orme4aercs: BbI-
COKas IEHHOCTh COBETCKOH ¢oTorpaduu m KMHEMa-
Torpada, MaJio U3BECTHBIX M HEJIOCTYITHBIX 3aMaIHON
ayJUTOpUH 0 Tiepuofa nepectpoiiku. [Ipu sTom nm-
TUTHIAPYIOTCS TaKWe Ka4decTBa, KaK «IIEHHBIN», «UH-
TEPECHBIIN», «BaXKHBIN»:

2022. Ne 1.



48

H.B. Akcenosa, H.B. [Ienucora, H.O. Marnec

(15) Photography and film formed an
important part of this previously inaccessible
treasure trove of works that inaugurated the
communist modernity. (SI)

HoBaropckast mpupona coBeTckoro ¢ororpa-
¢myeckoro uckycctBa 1920-x rof0B aKTyaau3upyeT-
cs B TaKHMX JIEKceMax, Kak innovation(s), innovative,
vanguard, avant garde, revolutionary. B paGorax
HUCKYCCTBOBE€AOB HCIPCMCHHO YIOMHHAIOTCA 3SKCIIC-
pUMEHTAJIbHBIE TIPHUEMBI, pa3paboTaHHbIe (oTorpa-
(haMu-KOHCTPYKTUBUCTAMH, TaKHe KaK HOBBIE MPHUH-
OUIIbI KOMIIO3UIIMH, AHAaroHaJibHasd CbhbCMKa («I[I/IHa-
MUYecKas JUaroHaiby), HOBATOPCKHE PaKypChl, He-
00BIYHOE KaJ[PUPOBAHNE, YMEHBIIICHUE TIEPCIIEKTUBBI,
dororpammbl, hoTokoiutaxu u ap.: alternative modes
of seeing (NYT); introducing such now-classic
devices as foreshortened perspective, extreme points
of view, innovative framing, photograms, and
photomontages (SI_PP); bird’s eye views and steep
angles (CD); particularly sharp angles from above,
below, and on a steep diagonal slant (HA).

HHHOBanMOHHBIE TIPUEMBI, BHEIpsieMble (OTO-
XyAOKHUKaMu C 1CJIbH0 H3MCHHTDH HpI/IBBI‘IHI)IP'I
B3rjs1A Ha HeﬁCTBHTGHLHOCTB, MOJIy4arOT OKCILIN-
LUTHYIO MEJIHOPATUBHYI palMOHAIbLHYI OLICHKY:
These innovations are precisely what make most of
the photographs so powerful (AM); the innovative
sophistication on view in the early part of the exhibit
(CD). Must omricaHus TIPEICTABICHHBIX Ha BBICTABKE
pa60T HCIOJIB3YIOTCA JICKCCMBI MOJI0KUTEIEHON pa-
IHOHAIIEHOW M SMOIMOHAIBEHON omeHkn (canonical
works; Several images in the exhibition entered the
photographic canon of modernism (SI), a stunning
collection of photographic and cinematic works; re-
markably relevant—even prescient—for our contem-
porary moment (EF).

Konnent WORK OF ART HeusMeHHO cBS3aH
¢ koHuentoM STATE. Kak ObUIO OTMEYEHO BBIIIE
(cm. pasznenst 4.1. u 4.2), B cBoux paboTax KPUTHKH
OTMCUAKOT TMapaJlICiib <<HOBaTOpCK06 HUCKYCCTBO —
MoJtoz10e rocyaapcTBoy: Its young government made
every effort to promote the idea that it was creating a
liberated, radical Now to set against a repressive,
conservative Then (NYT). Photography and film,
modern forms as yet untainted by history, were con-
sidered particularly suitable for molding life in the
present (NYT). HaubGonee sipko 3TO mpOSIBISIETCS B
¢dotopenopraxe, koTopblii ¢ Hadana 1930-x TOJ0B
cTan Beaymiei ¢hopMoit pororpaduu u oTpaXkas mpo-
HECC CTPOUTCILCTBA HOBOT'O COHHUAJIIBHOTO YKJIaaa
[Stolarski 2013: 225]. IIpu 3TOM, OLICHMBAs MOJOXKH-
TEJIbHO HOBAaTOPCKHE MNPHHIHUILI (oTorpaduu, wuc-
KYCCTBOBE/IbI JI€JAI0T aKIIEHT Ha TEXHUYECKOH CTo-

pOoHE pa60TBI, €€ BOIUIOICHNWH, a HC HA UACOJIOTHUYC-
CKOM COCTaBJISIOLIEH.

Kax ormeuanocs Beimme (cM. pasmen 4.2.), B ps-
A€ HCKYCCTBOBEOUYECKUX craTten IIPOCIICKUBACTCA
YCTKad TrpaHula MCEKAY IMOJIOXKCHUEM HCKYCCTBA B
TNEPBBIC T'OJbI COBETCKOM BJIaCTH U B nepuoj mpasJjiec-
Hus M.B.Cranmna, Korga TBOpYECKHWE WCKAHUSA XY-
JOXXHHKOB MOJyYalid PE3KYIH0 KPUTHUKY CO CTOPOHLI
oduLMaNEHON BIACTH, a UX paboTa MOIHOCTHIO pery-
naupoBanack rocymapctBom: Under Stalin, avant-
garde was not just unfashionable; it was seditious
and punishable (NYT); Much of the photography
from the mid and late 1930s has a staged, almost
mannered look, the pressure of ideology weighing
down the pictures (CD). OneHnouHble MPEIUKATHI B
9TOM CJIydac€ aKTYaJIU3UPYIOT PalrOHAIMCTUUYCCKUC
OLICHKU (yTI/IJ'II/ITapHBIG, HOPMATUBHBIC U TEJICOJIOIU-
JeCKHe).

®dortorpadus sBUIACH BaXXHOH YacThIO COBET-
ckoro mm(da, KOTopas He TOIBKO OTpaxkalla COBET-
CKHE HJCaJibl, HO U co3aaBalia UX IoJ YE€TKHUM PYKO-
BOJICTBOM CO CTOpPOHBI rocyaapcrsa (cM. (16)). B pe-
HOCH3UAX SKCIUIMIHUPYETCA MpOonaraHauCTCKOC Ha3dHa-
yenue (oropabor  (propaganda-style  images,
photographic propaganda, photos and film were the
preferred propaganda tools for the Communist
government in the 1920s u ap.), a Takxke npsAMoe yda-
CTHE TOoCy/apcTBa B UX co3faanuu (pois Emptor):

(16) As the exhibition makes clear,
these photographs are not only imbued with
Soviet ideals, they also in turn construct
those very ideals <...>. They no longer did
so freely, however, but according to the dic-
tates <...> of the state; they are, in short,
propaganda (AM).

HckyccTBoBembl 00paraloT BHUMaHWE Ha TaKoe
CBOWCTBO COBETCKOHM (oTorpaguy, Kak BO3MOXHOCTb
NpeACTaBATh PCAIBHOCTL B UIBMCHCHHOM BHU/IC COTJIACHO
uaeonorndeckuM npeanucanusm: editing reality, in this
case along ideological lines (NYT); the overly staged
sanctification of military power and common good once
Stalin took a tighter grip (CD). Onmako, HecMOTpsT Ha
(uKcupyeMbIii KOHTpaaKTHBHBINA XapakTep (poTon300-
pa)I(eHHﬁ, B CTaTbiX, ITIOCBAIICHHBIX BBICTaABKaAM, OTMC-
HacTCAa 3CTECTUYCCKAasA LCHHOCTHb (bOpMBI (B IIPOTUBOBEC
conepkaanio). VICKycCTBOBEIIBI M KypaTOphl BBICTABOK
JACJIAK0T aKICHT Ha XYJAOXCCTBCHHBIX JOCTOMHCTBAX (1)0—
TOpa6OT , IICPCHOCH AKCHOJIOTHUCCKHI (bOKyC Ha 5CTCTHU-
YECKYIO OLICHKY:

(17) Burdett and Katznelson were par-
ticularly drawn to another aspect of the col-
lection, beyond historical record. “We were
more interested in the development of the
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aesthetic of Soviet photography, and the ar-
tistic approach, ” says Burdett. (EOSP)

(18) In these images, the medium is
not the message, the form is. (AM)

Hassanus BbicTaBok Masterpieces of Soviet
Photography u The Power of Pictures: Early Soviet
Photography, Early Soviet Film moarorasiuBator u
HAIMpaBJIAIOT BOCIIPUATUC PCHUIIMCHTA B CTOPOHY
MOJIOKUTENBbHONW OleHkH ¢oropabor. Tak, jmekcema
MEJINOPATHBHON OIIEHKH Masterpiece comepxur ce-
MBI ((I/ICI(J'IIO‘II/ITGJ'ILHLIFI», ((BBIH&EMHﬁCﬂ)), «BBICOKO-
r'o Ka4€CTBa» U 3a4acCT MMOJIOKHUTCIbHOC HAIIPABJICHUC
OLCHOYHOI'0 BEKTOpPA. Jlexcema power B Ha3BaHHUHU
The Power of Pictures: Early Soviet Photography,
Early Soviet Film moxeT akTyanu3upoBarth J1Ba KOH-
nenta: STATE u INFLUENCE. Bo BrOpom ciydae
penpe3eHTupyeTcst Bo3aercTBue Gotorpaduu M Ku-
HemaTorpada Kak BHIOB HM300pa3sHTEIHHOTO HCKYC-
CTBa Ha pCUUIIMCHTA, B PE3YyJIbTAaTC YCro IMpOUCXoauT
CMCUICHUEC AaKIICHTA HA 3CTCTHUYCCKOC BIIUSHUC. Pea-
JiM3anus DTUX 3HAUYEHHUH MIPOCIICIKHUBACTCA U B PCUCH-
3UAX KPHUTUKOB: JICKCUYCCKUC CAWHUIIBI C CEMaHTHU-
koi cunmel W Biaactu (power, powerful, potent) ua-
CTOTHBI U UCIIOJIB3YIOTCH IPU OIMMMCAHWUU IOCyAapCTBa
u mojauThdeckoi mormu (power play; ascendancy to
power, powerful state). Dtu e JTekcHUeCKue eauHU-
bl B KOHTEKCTE aHanmm3a ¢ororpaduii peamusyroT
3HAYECHUE «BIUAHUE / BO3IOEHUCTBUEY: powerful
images; powerful photographs; the power (of the
images) to transform society.

(DOpMI/IPOBaHHe OLICHOYHOI'0 OTHOLICHHA pCa-
JIN3YEeTCs TAKXKE HA YPOBHE CTPYKTYpHI TeKCTa. B uc-
CIIEAYEMBIX PELEH3UAX aKTYyAIU3UpyeTcs aKCHOIIO0-
rn4yeckas paMkKa: BO BBO,HHOﬁ HaCTH PCLCH3UN NPCI-
CTaBJICHO KPAaTKOE€ OIMMCAHNE BBICTABKU U €€ MPEAME-
Ta (Jamie MmojI0KUTEITHFHOW OIICHOYHON HaIlpaBIICHHO-
CTI/I), JAajiee nmpeajraracTcsa 9KCKypc B I/ICTOpI/I‘{eCKI/Iﬁ n
I/I,I[COJ'IOFI/I‘ICCKI/Iﬁ KOHTCKCTBI U COACPIKATCIBbHYIO CO-
CTaBJIAIOIIYIO BBICTABKHM M B 3aK/IIIOYCHUU JCJIACTCSA
AKIICHT Ha SCTETHYSCKON 3HAYMMOCTH npeaACTaBJICH-
HBIX (oTopaboT. BeiHECEHHas! B CTPYKTYpHO M IICHU-
XOJIOT'NYECKN CUJIBHYIO IIO3UITUIO J3CTECTHUYECCKAas
OIICHKA OKAa3bIBACT BJIMAHUEC HAa PCHUIIMCHTA U TAKXKE
HaIrpasJIACT OI.ICHO‘IHLIf/i BCKTOP B CTOPOHY ITOJIOKU-
TCJIBHOI'O ITOJJIIOCA.

Takum oOpa3zom, B pelieH3usx u 0030pax, Io-
CBSILIEHHBIX COBETCKOH (QoTorpaduu, apT-KpUTHKH
OTMCUYAKOT €€ BBICOKYIO XYJOXKXCCTBCHHYIO LICHHOCTD,
Jlenias aKIEHT Ha 3CTETUYECKOM COCTaBIISIONICH.

5. 3akiroueHne
Pe3ynbraTel  HMCCNEOBAaHMS — AHIJIOS3BIYHBIX
myOJIMKaIiA, TOCBSILEHHBIX COBETCKOM (hoTorpaduu

1917-1960-x rr., MOATBEPKAAOT, YTO OLCHOYHOCTH
MPOSIBIISICTCA TPH aKTyaJIM3alll BCEX TPEX AUCKYp-
coobOpazyromux koHrentoB M/, a mmenno STATE,
ARTIST w WORK OF ART. B mpoctpanctse W1/I
MPEACTaBICHBl OILICHOYHBIE 3HAYCHUS, KOPPEIUpPYIO-
HIMe C pa3UYHbBIMUA BUAaMU LEHHOCTEH (B TOM YHCIIe
ITUYECKHE, HOPMATUBHBIE, TEICOJOIMYECKUE U yTH-
nutapHeie). OHAKO SBANIOATHBHON JOMWHAHTOW B
paccMOTpPEHHOM KOpITyce TEKCTOB, O€3yCIOBHO, SB-
JSIeTCsl 3CTETUYECKasi, MPUYEM MOCIETHISI COOTHO-
cutcs npenmMyiectBeHHO ¢ KoHmnentamu ARTIST u
WORK OF ART. Hanporus, xonuent STATE B uc-
CJIEyeMOM TpyNIe TEKCTOB OOBIYHO CBSI3aH C OLICH-
KaMH 3THYECKOTO0 M PalMOHAJIMCTUYECKOrO THIIA,
CyOBEKTOM KOTOPBIX BBICTYNaeT KPUTHUK-(OTOBE/.
VYyacTie NaHHOTO KOHIENTa B JCTETUYECKUX OIle-
HOYHBIX CYXACHHUSX OrPaHUYEHO HCKIIOUUTEIHHO
CUTyalUUsIMH, TA€ PEaMH COBETCKOTO TroCyIapcTBa
BBICTYIAIOT B QYHKIMH pedepeHTta Xya0KecTBEHHO-
ro wm3o0paxkeHUs (Spectrum), WM KOHTEKCTaMH, B
KOTOPBIX TOCYJapCTBEHHAs! BIACTh PENPE3CHTUPYET-
Csl apT-KPUTUKOM KaK HOCHUTENb SCTETUYECKUX Olle-
HOK (POTOMCKYCCTBA, MOMYAC H3JIMIIHE JKECTKUX U
PECTPUKTHUBHBIX.

DcreTnyeckre IIeHHOCTHBIC KPUTEPHH TJIaBeH-
CTBYIOT B TOM 4YHCJIE NPH XapaKTEPUCTHUKE KOHTpa-
(akTUBHBIX (POTOPAOOT, KOTOpPEIE, HECMOTPSI Ha CBOU
MOJIMTUYECKH MOTHUBHUPOBAHHBIA W 3a4acTyl0 MaHU-
MYJSITUBHBIA XapakTep, MHTEPIPETHPYIOTCSI B yCIIO-
Busix M| mpeuMyIiecTBEHHO € TOYKH 3pEHHS HC-
MOJIb3YEMBIX B HUX TaJAHTJIMBBIX, HOBATOPCKHUX XY-
JIO)KECTBEHHBIX PELIEHUI M B MEHBIIEH CTENEHU C
MO3HMIMK  MOPAJbHO-3THYECKOH  MPaBOMEPHOCTH.
MOXHO NpennoiIokuTh, YTO C TE€YEHHEM BPEMEHH
MPOMCXOJNT CHIKCHUE POJH WICOJIOTHUECKON (ITpo-
MaraHANCTCKOW) COCTABIISIONIEH B CTPYKTYpE XYHO-
JKECTBEHHOH (poTorpaduu Npu NapajuieIbHOM pocTe
3HaYMMOCTH 3CTETHYECKOr0 KOoMIoHeHTa. dopmupo-
BaHME y azapecata M/[ oneHOYHOro BeKTOpa, Halle-
JICHHOTO Ha BOCHPHSTHE KOHTPAa()aKTUBHBIX MPOU3-
BEACHUI COBETCKOHN (oTorpadmu Kak Mpexzae BCETo
BBIJIAIOIINXCSL SIBIICHUN B cdepe HCKYCCTBa, OCY-
MIECTBIISIETCSI 4Yepe3 pa3bsICHEHHE HCTOPUYECKOro
KOHTEKCTa; MOCIETHUNA ONpeAessuics BMeIIaTelNb-
CTBOM TOCYAapCTBa KaK CBEPXIIOJIHONPABHOTO CyOB-
eKTa (Emptor-Spectrum-Operator-Spectator-
Demonstrator) B mpoliecc co3aanusi ¥ pacupocTpaHe-
Hus poromaTtepuanoB. [IpuBiekas BHUMaHHE ajpe-
caTa K 3CTETUYECKOMY COIEp)KaHUIO COBETCKOH (o-
Torpaduu, UCKYCCTBOBEI CIOCOOCTBYET TPAaHCKYJIb-
TYpHOH W TPaHCBPEMEHHOH KOMMYHHKALIUH MEXKIY
¢doTorpadhoM u 3puUTENAMH, SBISIOMMMUCST HOCHUTE-
JISIMU @QHIJIOSI3bIYHBIX JINHTBOKYJIBTYP.
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COUNTERFACTUAL SOVIET PHOTOGRAPHY THROUGH THE LENS OF AMERI-
CAN AND BRITISH ART CRITICS: EVALUATIVE DIMENSIONS OF ART DISCOURSE

N.V. Aksenova, N.V. Denisova, N.O. Magnes
Saint Petersburg State University (Saint Petersburg, Russia)
n.magnes@spbu.ru

The paper studies the axiological interpretation of Soviet photographs in British and American
art reviews by examining the basic concepts STATE, ARTIST, and WORK OF ART. The analysis
draws on the methods of cognitive discourse analysis, narratology, pragmatics, and semantics.

Accepting R. Barthes’ view of the photograph as “a message without a code”, we hold that the
main goal of art discourse is to construct an intermediary code to facilitate communication between the
Operator and the Spectator, especially in the presence of a time/culture gap between the two. Through
aesthetic distancing, art reviewers shift the axiological focus from the ethical implications of Soviet pho-
tographs towards their aesthetic value, encouraging a transcultural and transtemporal dialogue be-

tween the reader/viewer and the photographer.

The analysis has enabled us to expand the framework of photographic roles (Operator, Spec-
trum and Spectator) suggested by Barthes and later complemented with the role of the Demonstrator,
which is central to this study. The role of the Emptor, added here to the Barthian set of core roles,
emerges as the ultimate role of the Soviet state vis-a-vis photography.

Key words: English art discourse, Soviet photography, axiological activity, concept, conceptual metaphor, agents of
photographic experience.

Acknowledgements: The research is financially supported by the Russian Foundation for Basic Research, project No. 20-012-00276.

For citation: Aksenova, N. V., Denisova, N. V., & Magnes, N. O. (2022). Counterfactual Soviet photography through the lens of
American and British art critics: evaluative dimensions of art discourse. Voprosy Kognitivnoy Lingvistiki, 1, 40-51. (In Russ.).

2022. Ne 1.


https://www.apollo-magazine.com/not-even-stalin-could-snuff-out-the-legacy-of-early-soviet-photography-and-film/
https://www.apollo-magazine.com/not-even-stalin-could-snuff-out-the-legacy-of-early-soviet-photography-and-film/
https://www.apollo-magazine.com/not-even-stalin-could-snuff-out-the-legacy-of-early-soviet-photography-and-film/
https://www.apollo-magazine.com/not-even-stalin-could-snuff-out-the-legacy-of-early-soviet-photography-and-film/
https://www.apollo-magazine.com/not-even-stalin-could-snuff-out-the-legacy-of-early-soviet-photography-and-film/
https://www.apollo-magazine.com/not-even-stalin-could-snuff-out-the-legacy-of-early-soviet-photography-and-film/
https://www.apollo-magazine.com/not-even-stalin-could-snuff-out-the-legacy-of-early-soviet-photography-and-film/
https://www.apollo-magazine.com/not-even-stalin-could-snuff-out-the-legacy-of-early-soviet-photography-and-film/

