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Anuomauuﬂ. Cratpsa IIOCBALICHA HCCIICOJOBAHUIO CHGHI/I(i)I/IKH OHGHOT{HOﬁ
HHTCPIIPCTAINUN XKHUBOIIMCHU COLOpCain3Ma B aHIJIOA3BIYHOM HMCKYCCTBOBCAYCCKOM
AUCKYpPCC. PaCCManI/IBaIOTCH SHAYUMBIC KOMIIOHCHTBI COLIMO-KYJIbTYPHOI'O 3HAHUA
3apy0eXKHOTO MCKYCCTBOBEJA, JETCPMUHHUPYIOIIME €ro OIEHKY COBETCKOTO
I/I306pa3I/ITeJIBHOFO HCKYCCTBaA, BBIABJEICTCA  MHTCPIIPCTHUPYIOIIAA (bYHKHI/I}I
metakoHuentoB IEHHOCTD u CTEPEOTHII u onpenensitoTcsi KOHIENTYaJIbHO-
TEMaTUYeCKHe 00JIaCcTh, B pPaMKax KOTOPBIX HPOUCXOIUT (OPMHPOBAHUE
AHTJIOA3BIYHOI'O HCKYCCTBOBCAUCCKOI'O JUCKYpPCA, ITOCBAIICHHOI'O COOpPCaIn3MYy.

Abstract. The article deals with specific features of the evaluative
interpretation of socialist realism painting in Anglophone art discourse. The author
considers the significant components of the socio-cultural knowledge of a foreign
art critic, which determine his evaluation of Soviet visual art, identifies the
interpretation function of the meta-concepts VALUE and STEREOTYPE, and
analyses conceptual and thematic areas which determine the formation of

Anglophone art discourse on socialist realism.
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He BbI3BIBaeT comMHEeHUs TOT (DAKT, 4TO chepa UCKYyCCTBA SABISETCS BAKHOMN
o0nacTeio, (QopMHUpYIOIIEH B3aUMONOHMMAaHUE W B3aUMOJEHCTBUE MEXIY
MPEACTABUTEISIMU pa3HbIX KyJabTyp. [IpousBenennss n300pa3uTeabHOrO0 HCKYCCTBA
COBETCKOTO MEpHoa HEOITHO3HAYHO OLICHUBAJIMCHh U OLICHUBAIOTCS 3apyOeKHBIMU
HKCIIEPTAaMU, YTO B 3HAUUTEILHOMN CTENIEHN 00YCIOBIEHO COLUO-TIONUTUYECKUMHU U
UJICOJIOTHYECKUMU (PaKTOpaMu, KOTOPBIE OKa3bIBAIM BIUSHUE KaK HA TBOPYECTBO
COBETCKMX XYJOXKHUKOB, TaK W Ha KPUTEPUU HX OLEHOYHOW HWHTEPHPETALNH,
KOTOpble (POPMHUPOBAINCH B 3apyOEKHOM HCKyCCTBOBeneHuu. lccnenoBanus,
MOCBSIICHHBIE COBETCKOM KWBOMUCH, HE TEPSIOT aKTyaIbHOCTH MO CEW JEHb, a
pe3yNbTaThl ITUX MUCCICIOBAHUN IPEICTABISIOT MHTEPEC Ul CIIELUAIUCTOB U3
pa3HbIX 00JIaCTEH 3HAHMS, B TOM YHUCJIE U JJIs1 TUHTBUCTOB.

JIMHIBO-KOTHUTHUBHBIA ~ aHAJIU3  AHIVIOSI3BIYHOIO  MCKYCCTBOBEIYECKOTO
TEKCTA, MOCBALICHHOTO COBETCKOM JKUBOIIUCH, TTO3BOJISIET ONPEACIUTD IMapaMeTphl
B3aUMOJCUCTBUA LEHHOCTHBIX KApTHUH MHUpa NPEACTABUTEICH aHrio- |
PYCCKOSI3BIYHOM ~ KYJBTYp, HCCIEAOBaTh 3aKOHOMEPHOCTH  (POPMUPOBAHUS
COLMOKYJIbTYPHOTO 3HAHUS, JIE)KAIIETO B OCHOBE OCMBICJIIEHUS PYCCKOM KUBOIIUCH
COBETCKOT0 MEPUOAA HOCUTEIISIMUA aHTJIUMCKOTO SI3bIKA, & TAKKE BBISIBUTH KPUTECPUU
€€ OLICHOYHOW UHTEPITPETALINU.

[Ipouecc co3pmaHusi XyHAOKECTBEHHOTO TMPOU3BEACHUS W BCTPEUHOTO
HCTOJIKOBAHUS €T0 HCKYCCTBOBEAOM, KOTOPBIA TPAHCIUPYET CBOE€ MHEHUE KOJUIETAM
WM 3PUTEII0, HE SBISIONIEMYCS MPO(eCCHOHATBHBIM JKCIIEPTOM, MPEICTABIISICT
coOOl  MHOTOCTYIIEHUYATyl0  KOMMYHHMKAIMIO, OOYCJIOBJICHHYIO  CJIOHBIM
B3aUMOJEHUCTBUEM KOHLENTYAJIBHBIX CUCTEM XYA0KHUKA U BOCIIPUHUMAIOIINX €TI0

IMPOU3BCIACHUA HIOﬂeﬁ, IIpU 3TOM BAXHYIO POJIb MOXCT UI'PpAaThb HAIIMOHAJIBbHO-



KyJbTYpHasi NPHUHAIJIEKHOCTh XYJOKHHKA U peuunueHta. JIM4HOCTh co3parens
IpOU3BEIEHUSI MCKyccTBa, Kak orMmedaeT T.H. CymuHOBa, ABIsSeTCS LETOCTHOU
WHOOPMAITMOHHO — CEMHOTHYECKOW CHCTEMOW, «B KOTOPOH KyMyJHpYyeTCs
COLIMAJIbHO JETEPMUHUPOBAHHOE PALMOHAIBHOE W OMOLMOHAIBHOE OTHOLIEHUE K
OKpY’KaroUIEl NeWCTBUTEIBHOCTH, peanbHOCTH B 1esoM» [CymunoBa 2006: 77].
Kaprtuna siBIIeTCS MPOAYKTOM XYJ0KECTBEHHOTO TBOPYECTBA, KOTOPBIM CO3AAETCS
Ha OCHOBE COLHO-KYJBTYPHOTO KOHTEKCTa, KOTOPBIM «BBICTYIIAET B KadeCTBE
KOTHUTHUBHOM CyOCTaHIMK, BIUSIOMIEH Ha JaNbHEMIIYI0O WHTEPHPETALMIO U
KpeaTUpYIOIIEH CMBICIOBOE I0JI€ TEKCTa Npou3BeacHus» [ Tam xe: 114].

[Ipouiecc BocHpUATHSA KUBOIKMCHOTO HW300paKEHHsSI HCKYCCTBOBEIAOM B
3HAYUTENIbHOM cTeneHu 00YyCIOBIEHO KapTUHOM MHpa 3KcrepTa, cPOpMUPOBAHHON
B IPOLECCE €ro COUUAM3ALMM, WHKYJIbTYpallud U MNpoPecCHuOHATbHON
NESATEIIbHOCTH, KOTOpasl MpeAroyiaraeT MoJyueHue HH(PEPEeHTHOrOo 3HaHUS OT
JPYTUX CHELMATUCTOB B JaHHON 001acTH.

Poccuiickuit ¢unocod u kynbryposior B.M. Po3un B cBoeit MoHorpaduu
«Bu3yanbHas KyJapTypa U BOCOPHUSITUE» PACCMAaTPUBAET BOCIPUATHE KaK aKTUBHbBIN
IIPOLIECC W NIPUBOAUT TOYKY 3pEeHUs Hemenkoro mncuxoinora [.I'embmromnsna,
KOTOPBI YTBEpPXKAAJI, YTO OT MpEeaMeTa MPUXOAUT TOJBKO YacThb BHU3YaJIbHOM
uHdopMaIuu, Ipyras K€ 3HaYuTeIbHAas 4acTh MPUBHOCUTCS CAMUM YEIOBEKOM:
«To, 4TO YenoBEeK BUAMT, €CTh PE3YyJbTAT CIUSHUS BU3YyaJbHBIX BIEYATIECHUN OT
IpEeIMETa U BCTPEYHOM AKTUBHOCTM YEJIOBEKA, IMOCHUIAIOLICH HAaBCTPEUy STOU
uH(pOpMAIMU CTYCTKM MPOIUIOTO OIbITa, O3HAYEHHOTO U OCMBICIEHHOIO,
WHTETPUPOBAHHOTO B OOIIEH CTPYKType co3HaHus yenoBeka» [Po3un 2016: 47].
Takoil onbIT GopMUPYET COLUMOKYJIBTYPHOE 3HAHHUE, KOTOPOE NpPU BOCHPUATUU
YKUBOIMCHOTO TPOU3BEJEHUSI CIIOCOOCTBYET BBISABICHHUIO TPAHCIUPYEMBIX UM
LEHHOCTHBIX NPEICTABICHUA M 3HAYMMBIX CMBICJIOB, OIPENEISET BEKTOpP €ro
oneHouyHou wuHrepnperaund. H.H. bonasipeB omnpenenser COUMOKYJIBTYpHOE
3HAaHUE KAK «PE3YJbTAT IO3HABATEIBLHOW, TPYAOBOW, MHTEIUIEKTYaJbHOM W IP.

ACATCIBbHOCTH CY6’beKTa B KOHKPCTHOM COIIMYMC U KYJIbTYPC B BUAC SI3BIKOBOTO U



HCSA3BIKOBOI'O OIIbITA, SA3BIKOBBIX W HCA3BIKOBBIX IIPABUJI W HOPM IMOBCIACHU)
[Bommeipe 2019: 233].

BaxxHO OTMETUTH TaKke TO, YTO 3HAHUA YCIIOBCKA UMCHOT KaK JIMYHOCTHYIO,
TaK W KOJUICKTHUBHYIO COCTaBJIAIOIIYIO. C OHHOﬁ CTOPOHBI, IIPOHECCC ITOJIYUCHHA
3HaHHﬁ, KaK, HAIIpUMCp, B IIPOOCCCC BOCIPUATHA MW OLCHKHU IIPOU3BCIACHUA
HCKYCCTBA, OCYHICCTBIIACTCA KOHKPCTHBIM YCIOBCKOM, HOCHUTCIIEM
WHJMBUAYAJIbHOW KApTUHBI MHUpA, U HOCUT JIMYHOCTHBIA Xapaktep. C apyroii
CTOpPOHBI, OCHOBY MMO3HaBaTeIbHOU ACATCIIBHOCTU  YCJIOBCKA  COCTaBJIAKOT
KOJUICKTUBHBIC 3HAHWA, KOTOPBIC CIIY’KAT JJIA HCTO HCTOYHUKOM MBICIIUTEIbHON
ACATCIBHOCTH, HO3BOJ’I5[IOH_[€I71 INpUXOJUTb K ITOHHUMAHHUIO CO6CTB€HHBIX, HO
COITMAJILHO 3HAYMMBIX HAOJIOICHUH 1 BBIBOJIOB [XoMskoBa, [Teryxosa 2018].

Cormacio wuccnenoBanussim H.H. bomgeipeBa u  O.I.  JlyOpoBckoi,
COLMMOKYJIBTYPHOC 3HAHUC KOHICIITYAIIU3UPYCTCA B JUCKYpPCC B BUJC
MCTAKOHIICIITOB, KOTOPBIC BLBICTYIIAIOT KaK (baKTopBI HHTCPpIIPCTAlUK TOI'O HJIH
WHOTO coJiepkaHus aBTopoM Tekcta [bonasipeB, JlyOoposckas 2015, 2016,
bongeipe 2019]. Kak moka3plBaeT aHaliu3 COBPEMEHHOIO AHTJIOS3BIYHOTO
HCKYCCTBOBCIUYCCKOI0O JMCKYpPCa, SHAYMMbIMHU MCTAaKOHICIITaMHU, OIPCACIIAIOIINMHA
HHTCPIIPCTALUIO COBETCKOTI'O I/1306paBI/ITeJ'II>HOFO HCKYCCTBA, ABJIAKOTCA
MeTtakoHientsl HIEHHOCTD u CTEPEOTHII.

OOpatumcs K npuMepam:

(1)As the time passes and the tumultuous Soviet era elapses into history, it
becomes possible to place the art of the period in its context within both international
and Russian traditions. Although well regarded in Russia, the period is little studied
in the West due to a negative bias remaining from the Cold War period, which
deemed all culture produced by Soviet Russia irrelevant. However, the passage of
time is the only true art critic, and this accomplished school will gradually develop
the following it deserves [Lindsay 2018: 12].

B nganHOM Tekcte wuWHTEepHperupyromas  (QYHKIUS ~ METaKOHIIENTOB
HEHHOCTb u CTEPEOTHUII nposiBisieTcss B penpe3eHTalMU Ha S3bIKOBOM

YPOBHE, C OJJHOM CTOPOHBI, 00YCIOBICHHOTO MOJUTUYECKUMHU U UJICOJTOTHUECKUMHU



dbakTopaMu CTEPEOTUITHOTO TPEIyOESKIEHHUS B OTHOIIEHWU MPOU3BEIICHUH,
CO3JIaHHBIX B COBeTCKHiA mepuo, (a negative bias remaining from the Cold War
period, which deemed all culture produced by Soviet Russia irrelevant), a, ¢ apyroi
CTOPOHBI, YBCPCHHOCTH HMCKYCCTBOBCJA B IIOCTCIICHHOM OCO3HAHWH 3allaIHbIM
COLIMYMOM 3HAYMMOCTH coBeTCKoro uckyccra (However, the passage of time is the
only true art critic, and this accomplished school will gradually develop the
following it deserves).

I/IHI[HBI/I,ZIyaJIBHO-J'II/ILIHOCTHHﬁ KOMIIOHCHT COLIMOKYJIbTYPHOI'O 3HAHHA
aBTOpa HCKYCCTBOBCAYCCKOI'O TCKCTA MOKCT OLITH MMpCACTAaBJICH Ha A3BIKOBOM
YPOBHC ooJree SKCINIMOUTHO, M B PAAC CJIIY4acB OLCHOYHAA HWHTCPIIPCTAlHA
OKCIICPTAa HOCHUT  XapPaKTCp FJIy60KOFO, OMOIOHUOHAJIBHO MAapKHUPOBAaHHOT'O
MEepEKUBAHUS.

(2)Then, living as | did during the time of the Cold War, the same art
professors and critics were constantly haranguing, "The worst art of the twentieth
century was Soviet Socialist Realist art!" Not having seen any personally, I could
only nod and acquiesce to their ‘expertise' «...» I was not impressed until at the very
end of my first trip when | discovered a small oil study of a landscape by Moscow
artist Vladimir I. Nekrasov painted in 1955.

There for the first time, my eyes saw and my soul thrilled by the kind and
quality of art that had not been seen, but was nonetheless denigrated in the West
[Swanson 2019: 68-69].

B nanHOoM (parMeHTe Takke pearu3yeTcsi MHTepIpeTupyromas (yHKIH
merakoHuentos [IEHHOCTDb u CTEPEOTHUII. ABTOp TekcTra, aMepUKaHCKUN
uckycctBoBell Bepn CBEHCOH, TpHU3HAHHBIM SKCHEpT B 0OJACTH COBETCKOTO
M300pa3UTEILHOTO UCKYCCTBA, PENPE3CHTUPYET OOIICTIPUHATYIO CPEU 3amaHbIX
9KCIICPTOB OTPHULATCIIBHYIO OICHKY COBETCKOM KHUBOIINCH, 06yCJ’IOBJ’IeHHyI0
HPOTUBOCTOSIHUEM «CBOM-UyKOi1» B KOHTEKCTE «X0J0aHOM BoiHbDy (The worst art
of the twentieth century, denigrated in the West), a Takxe maeT CBOIO JHUYHYIO,
OTJIMYHYIO OT OOIICTPUHATON, SMOIMOHAILHO MapKHPOBaHHYIO oreHKy (my soul

thrilled by the kind and quality of art), koropas siBuIack pe3ynbTaToM €ro nepBoro



3HAKOMCTBA C TBOpPYECTBOM COBETCKOro xyaoxknuka B.M. Hekpacosa.
3MOHI/IOHaJ'H>HOG BIICUATJICHUE OT HpOI/ISBeI[eHI/Iﬁ COBCTCKUX XYHOKXHHUKOB
0Ka3aJIOCh CTOJIb CHJIBHBIM, YTO HMCKYCCTBO COBCTCKOI'O IICpHOLAA CTAJIO O,HHOﬁ nu3
OCHOBHBIX cep mpodhecCHoHATFHOTO HHTEpEca aMEPUKAHCKOTO IKCIepTa.

B KOTHUTHUBHOM JIMHTBUCTUKCEC mnpoacaypa dHaJin3a JJIICMEHTOB
COITMOKYJIBTYPHOTO 3HAHUS, OMNPEACIAIONIUX COIHUOKYJIBTYPHYIO cHeluduKy
AUCKYypCa, II0JIydnJsa Ha3BaHMC MCTOAA aHAJIM3a KOFHHTHBHO-I[HCKprHBHOﬁ
HHTCPIIPCTAHTHI. KOFHI/ITI/IBHO-I[I/ICKprI/IBHaH HHTCPIIPTAHTA OIIPCACIIACTCA
H.H.bongpipeBbIM Kak «IpPHUCYTCTBYIOIIEE B JUCKYpCE€ YKa3aHUE Ha Ty
KOHOCIITYaJIbHYIO 06J'IaCTB, XapaKTCPHYIO JIs1 TOro HWMJIM HHOro comuymMa HWin
KYJIBbTYPbI, KOTOPAasa 3a4aCTCs Cy6’beKTOM KaK IIpCACTaBUTCIICM 3TOI0 CoOouyma IJIA
AICKBATHOIO IOHHMAaHHUA COOTBCTCTBYIOIICTO OHUCKYpPCa (KaK o0JlacTe €ro
OHpeIICJIGHI/IH) n C IIO3uIHun KOTOpOﬁ HOJDKCH HMHTCPIIPCTUPOBATLCA €TI0 CMBICIID)
[Bonapipes 2019: 410].

PaccMmoTpum (pparMeHT TeKCcTa, aBTOPOM KOTOPOTO SIBJISIETCS aMEPUKAaHCKUI
uckyccrBoBel, mpodeccop Kamudopuuiickoro yuusepcurera Kpucrtuna Kap:

(3)And yet, we are trained to look skeptically at the affirmative visual forms
produced by this system. We are too familiar with the coercive structures that
brought the pictures into being: the perversion of revolutionary idealism into
confined demands for “party-mindedness” and endless optimism; the quest for
increasing Party control over art production; Stalin’s cult of personality; and, not
least, the treat of arrest and even death during the Terror of the later 1930s. [Kiaer
2012: 183].

CTGpGOTI/IHHOC CKCIITUYCCKOC OTHOIICHHUC K COBCTCKOMY HCKYCCTBY, IIO
MHCHHIO aBTOpa TCKCTA, O6yCJ’IOBJ’IeHO COOUOKYJIBTYPHBIMU W TOJUTHUYCCKUMU
dakTopamMu, KOTOpbIE OKa3bIBald 3HAYMMOE BIUSHUE Ha (QopmMupoBaHHe
KOHIICTITYQJIbHOW CHUCTEMBI 3apyOeKHBIX JKCIEpTOB. B KadecTBE KOTHUTHBHO-
JUCKYPCUBHOM MHTEPIPETAHTHI BBICTYNAET KOHIIENITYaIbHO-TEMaTHUeCKasi 00J1acTh

TOTALITARISM, u penpeseHTHpyIOIME €€ B TEKCTe cjoBocoderaHus: the



coercive structures, increasing Party control, Stalin’s cult of personality, the Terror
of the later 1930s.

Bwmecte ¢ TCM, II0 MHCHHIO aBTOpAa TCKCTA, B Sapy6€}KHOM HCKYCCTBOBCACHNHA
JOJIZKHBI BBIpa6aTBIBaTBC$I HOBBIC IIOAXOAbI K aHAJIN3Y COBETCKOU >KuBOITMCH. B
YaCTHOCTHU, IIPpHU aHAJIN3C HpOI/IBBeI[eHI/Iﬁ conpcainimMa, CO3OAHHBIX B paHHI/Iﬁ
IICPHO/, HGO6XOI[I/IMO IIPpU3HAaThb TOT (baKT, 4dTO COBCTCKHUC XYOOKHUKU CUNUTAIU ceos
Y4aCTHUKaMMU COBMCCTHOI'O IIPOCKTA, W BHUJACIM CBOKO 3aAa4y HC B CO3JdHHHU
YHUKAJIBHBIX I KAXKI0I'0 XYHOXKXHHKA HpOHSBCIIeHHfI, a B YMCHHUHU BI)Ipa6OTaTL
OOIIHIA S3bIK BU3YAJIbHOTO HCKYCCTBA M TPAHCIUPOBATH B CBOEM TBOPUECTBE 00IIIHE
HCHHOCTH COBCTCKOI'O COOnyMa:

(4)The terms of understanding it begin to emerge if we shift the plane of
analysis from just the historical facts — our detailed knowledge of the coercive
policies and ideological machinations behind each picture — to considering the
broader psychic operations of sameness and conformity on Socialist Realism.
<.>

The Socialist Realist system <...> can be described as a lateral one, with an
emphasis on the sameness that comes from participation in a shared project [Kiaer
2012: 183-186].

B kauecTBe KOTHUTUBHO-IUCKYPCUBHOW MHTEPHPETAHTHI B JAHHOM CIIy4ae
BBICTYIaeT  KOHIIENTyalbHO-TeMaTuueckas obmacte SHARED  VISUAL
LANGUAGE, pernpe3eHTHpOBaHHas TAKUMH JICKCEMaMH Kak Sameness, conformity,
shared project, koTopasi OTChUTAE€T HAC K MHIUBUAYAIBHBIM U COIUOKYIIBTYPHBIM
SHAHUAM aBTOpa MCKYCCTBOBCIUYCCKOI'O TCKCTA. 3KCHepT Ha OCHOBE XTUX 3HAHUU
IpeIIaraeT CBOM MOAXO0/I K aHAIU3Y COBETCKOU )KUBOIIUCH, KOTOPBIN ITO3BOJISIET EMY
AaTh BBICOKYIO OICHKY TBOPYCCTBY COBECTCKHUX XYIOKHHUKOB!

(5)We can view it as an important historical phenomenon: after all, it
represents forty years, give or take (ca. 1930-70), of the art production of the
talented and highly trained artists of a major superpower. We can appreciate it

stylistically for its unique and sustained commitment to realism within the modern



era, and politically for its idealistic commitment — at list in theory — to depicting the
lives and achievements of working people [Kiaer 2012: 183].

Taxum o6pasoM, JIMHT'BOKOTHUTHUBHBIN aHaJIn3 AHT'JIOAZBIYHOTO
HCKYCCTBOBCIUYCCKOI0O AHWCKYpPCa II03BOJICT BBIABHTH 3HAYMMbBIC KOMIIOHCHTHI
COLMMO-KYJIbTYPHOI'O 3HAHUA Bapy6e>KHBIX HCKYCCTBOBCIAOB, KOTOPHLIC OIIPCACIIAIOT
BCKTOP OHCHOHHOﬁ HHTCPIIPCTAllUN I/I306paSI/ITCJ'IBHOFO HCKYCCTBa ColpcainiMa,
ucciaenosarb posib MerakoHuentos IEHHOCTD u CTEPEOTHII u paccmoTtpethb
KOHICTITYAJIbHO-TCMATHUYCCKHC O6J'IaCTI/I, B paMKaxX KOTOPBIX IIPOUCXOOUT
dbopMHpOBaHUE MCKYCCTBOBETYECKOTO JIUCKYpCa, IIOCBSAIICHHOTO COBETCKOM

KHUBOIINCH.
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