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Cratbs MOCBSIIEHA H3yYSHUIO CBOGOOpa3Hsl INTepaTypHoi cka3ku Huma 'eiimana. OG0CHOBEIBaeTCs
HIest TOTo, YTO COBPEMEHHAsI JINTepaTypHasi CKa3Ka HCIOIIb3yeT (OIBKIOPHO-MU(OIOTHISCKYIO OCHOBY B Kade-
CTBE MaTepuaja AJs IOCTMOAEPHUCTCKON UIPbl. ABTOP NIPUXOJUT K BBIBOAY, UTO COOTHOLLIEHUE TPAAUIIUOHHOIO
U HOBaTOPCKOIO XapaKTEepU3yeT TBOPUECKYIO KOHIIEIIIUIO IHCATEIsL.
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BBEJEHUE

JlutepatypHblie IPOU3BENCHHUS, CO3/IaBAEMBIC B 3TI0XY TTOCTMOACPHU3MA, ONTUPAIOTCS
Ha (DONBKIIOPHYIO U JINTEPATYPHYIO TPAIHIINN, OTHOBPEMEHHO TIOABEpPras UX MepeoCMbIC-
JICHHUIO. DTO 0COOCHHO CIPABEIUBO JIJISi COBPEMEHHOM JINTEPATYPHOH CKa3KH, MOCKOJIbKY
MIPOU3BEICHUS ATOTO TUTIA TEHETHYECKHU CBSI3aHBI ¢ (POTBKIOPHOHN TpagHIIAEH.

Lenbio HacTosiiel paOoOThI ABJISCTCS aHAIM3 CBOCOOpa3us TIOSTUKH JINTEPATYPHOH
ckazku Hwuna l'efimana. [ljis MOCTHKEHHS MTOCTABICHHOW [EIM HEOOXOIMMO PEIIUTh Clie-
JIYIOIIIME 3aa4M: YCTAHOBHUTh CBS3b YKAHPOBBIX KOMIIOHCHTOB aBTOPCKOW CKa3KHu ¢ (oJib-
KIIOPHBIMHU TIPOTOTHITAMH, IPOAHAIN3UPOBATh UX BIUSHHUE HA ()OPMUPOBAHHIE TBOPUYECKOTO
MeToja rucarelis, chopMyIMpoBaTh OCHOBHOW MPUHIIMI aBTOPCKOW MOATHKH | efimaHa.

OCHOBHASA YACTb

1. UHTepTeKcTyalbHOCTh KaK 0CHOBA TBOpYeckoro Meroga Huna Ieiimana

Henp3s He OTMETHTH MHTEpEC K KaHPY CKa3KW, BOHUKILIUI Ha pyOeke Thicsuerne-
TUH. DTOT mpouecc sBIsSETCS 3aKOHOMEPHBIM CICICTBHEM 3I0XHU MEPEeXoAa, KOraa KOJUIEK-
TUBHOE OECCO3HATENbHOE UILET OMOPBI B CTPEMUTEIBHO MEHSIOIIEMCS MUPE — U HAXOIHT
ee B CKaske, npucrnocabnuBas ee (oIbKIOPHBIA NPOTOTHII K TPEOOBAaHUSIM COBPEMEHHOIO
mupa. Aarmmuanud Hun Teiiman, uerae sxuBymmil 8 CILA (pox. 1960), cauckan ciaBy of-
HOT'O U3 CaMbIX TaJJAHTJIMBBIX CKa30YHMKOB HAILIETO BPEMEHU: B €ro paboTax «BOILIOTHIIUCH
JyqIIUe TPAJUIMU aHIIMACKUX JINTEPaTypHBIX CKA30K, M3BECTHBIX BO BCeM MHpe Onaroza-
psl CBOEH OPUTHHAIBHOCTH U BBIPAKEHHOW TUIaKTUYECKON QyHKIUU» [5, c. 124].

Haxonsch B pycie coBpeMEHHOro JIuTeparypHoro npoiecca, Hun I'eiiman akTUBHO
UCIIOJIB3YET MPUEMBI, 00ECIICUYMBAIOLINE BBICOKYIO THAJIOTHYHOCTh ero mpo3bl. [IpsMele u
3aByaJIMPOBaHHBIC OTCHUIKM K 00pa3aM aHIIIUICKOro U 00IIeeBpONeiickoro (oabKIOPHOTO
U KyJBTYPHOTO HACIEAMS SBIISIOTCS XapaKTEpHOH 0COOEHHOCTBIO aBTOpPCKOro cTuiis [ eiima-
Ha. «Kaxx/10e BhICKa3bIBaHHUE ... IIOJIHO OT3BYKAMHU UY>KHMX BBICKa3bIBaHMi» [1, ¢. 223] — 310
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3amevyanne M. baxTrHa kak Henb3s Jrydine wurrocTpupyet modus operandi Huna I'eiimana,
BO3BOJIAIIETO 3aMMCTBOBAHKE B PaHT CTUIICO0PA3yIOIIEro MpremMa aBTOPCKON MO3THKH.

[upokoe HMCIONBb30BaHUE AUTIO3MM M 3aMMCTBOBAaHMH, oOpaluaroiiee Ha ceds
BHHMaHHE JIF000TO HcciieoBaressi padoT [eliMaHa, UMeET MPUHIUITHAIBHBINA XapakTep,
OTpakas aBTOPCKYIO MO3UIHIO. 3a/eHCTBOBAHUE B COOCTBEHHOM TEKCTE «UYXKHX TOJIO-
coB», cunTaer I eiimaH, HeIb3s paccMaTprBaTh UCKIIOUUTEIHHO KaK CBUAETEIHCTBO TBOP-
yeckol HespesiocTH nucaress. Hanporus, (osbkiIoOpHBIE MOTHBBI M MHTOHALIMK 3HAME-
HUTBIX MacTepOB JOJDKHBI CIIY>)KUTh CBO€OOPA3HBIM TPAMILIMHOM JJIsl MOJIOAOTO aBTopa,
croco0cTBys POPMHUPOBAHUIO €ro COOCTBEHHOTO cTWIsl: «BonpmmHCTBO M3 HAac oOperaeT
CBOI COOCTBEHHBIH TOJIOC TOJBKO TOCJIE TOTO, KaK HAyYUTCS MOJIpakaTh rojgocam JApyrux
mozneit. Ho y Bcex, koMy BbI Koraa-nmu00 noapakanu, He ObU1o 0JJHON BayKHOW 1€TaIn: OHU
He ObUIM BaMH. Y KaXKJIOTO CBOMU roJI0C, CBOE BUJICHHE, CBOSI TOUKA 3PCHHS M BO3MOXKHO-
ctu» [3, c. 58].

2. Cnenuduka aBTOPCKOro nepeocMbIC/IeHNs TPaguunu B npoussenenun Hu-
Jaa I'eiimana «3Be3aHast MbLIbL»

Cka3zka, mo MHeHHto Huna ['eiimana, He HODKHA SBISATHCS UCKIIOYATEIBHO MpeIMe-
TOM YTCHHSI B3POCIIBIMU JCTAM. DTOT KaHP HEOOXOAMM JIFOMISIM B JIFOOOM BO3pacTe, U UMCHHO
B3pOCIIbIe, TI0 MHEHHUIO aBTOpa «3BE3IHOM TBLINY», SBISIOTCS «IUCKPUMHHAPYEMBIM OOITh-
HIMHCTBOMY, TOTJIa KAK COBPEMEHHOE OOIIECTBO MCIIBITHIBACT JACPHUIIMT KaueCTBEHHBIX MTPO-
M3BEJICHHI CKa30YHOTO JKaHPa, ayTUTOPHEH KOTOPBIX ObLIH OBl HE TONBKO JeTh. «[Ipobnema
HE B TOM, YTO B3POCJIBIC BBIPACTAIOT U3 CKAa30K», — TOBOPUT [ eiiMaH B MHTEPBHIO KHMYKHO-
My obo3peBarento kaHama CNN. «CerofHs He MUIIYT CKa30K I B3POCIBIX, KOTOPBIE ObI
YIOBJIETBOPSUIH UX TTOTPEOHOCTSIM, OB OBI HAMTOJHEHBI PEATUCTUIHBIMU MTEPCOHAKAMU U
COOBITHSIMH, KaK 3TO OBIBAJIO B CKa3KaX, KOTOPHIE MBI YUTAIU JEThMI». «3BE3IHAS ITBLIb)
10 3aMBICITY aBTOpPA MPU3BAHA MPEIOCTABUTH BBIIICANINAM U3 JETCKOTO BO3pAcTa UATATEISIM
«BO3MOXKHOCTbH UCTIBITATh TO XK€ YIUBIICHHE, T JKE OIIYIIEHHS, TY )K€ Maruio, KaK B JIETCTBE,
KOTJIa OHW YHMTAJIH KJIACCHUECKHE BOJIICOHBIC CKa3Km» [6].

Taxum 00pa3om, MOXKHO YTBEPKAATh, 4T0 Huut ['eliMaH co3HaTENbHO OTTaTKUBASTCS
OT CKa30YHOU TPAJUIIMH, TEM CaMbIM CIIOCOOCTBYs BO3BPAIICHHUIO B aHIJIMHCKYIO JIUTEpa-
TYpPHYIO CKa3Ky MH(OIOTHIECKUX MOTUBOB, OTOIIEIIHIX OBLIO K O0JACTH KaHpa AITHYECKO-
10 (PHTE3HU C €TO0 SIPKO BEIPAKEHHOM T€0- U KOCMOTOHUEH. « BBICTpanBas Bce CBOM TEKCTHI B
KITIOY€ OJTHOH U TOM e aBTOPCKOM MU(OIOTHUECKOW CHCTEMBI, O0Jiee NIl MeHee JeTalu3u-
POBaHHOM M y3HABaeMOM B 3aBUCUMOCTH OT KOHKPETHOTO JKaHpa U aipecara MpOU3BEICHUS,
OH TIOCTOSIHHO HMCCIIEYEeT BO3MOXKHOCTH JIMTEPATYPHOTO TPOM3BEICHUS, PACIIUPSS €T0 B
COOTBETCTBHHU C TPEOOBAHUSAMH COBPEMEHHOTO Mupay [4, c. 14].

Jaxe camblif 00IIMi aHAIN3 pOMaHa «3Be3/IHAs MBLTBY TTO3BOJIAET CICNAaTh BHIBOJI,
YTO TIepe/l HaMU CKa3Ka, HO CKa3ka BechMa HeoObIuHas. Crieruduka aBTOPCKOro Mmepeoc-
MBICTICHHSI TPAIUITUOHHBIX (POITBKIOPHO-MH(POIOTHIECKUX MOTUBOB TPOSIBISIETCS MPEKIE
BCETO B SIBCTBCHHOM NPUCYTCTBUHU B TKAHHU MTOBECTBOBAHUS «UEIOBEKA, KOTOPHIN CTOUT 3a
Tekctom» [7]. Cpasy ke 3a MepBbIM NpeiokeHneM « KUl OHAKIbI MOJIOION YENOBEK, U
XOTEJI OH 00pecTH MEUTy CBOETO cepiia» [2, ¢. 7] ciemayer aBTopckasi peMapka, mpeaocTe-
peratomas uutarens ot (POPMUPOBAHHS OMIMOOYHOTO MHEHHUS 00 STOM TTOBECTBOBAHHH KaK
0 TPAAUWIIMOHHON cKa3ke. Eciu mepBoe mpeiokeHne MOKHO CUUTATh MPSIMBIM 3aUMCTBO-
BaHUEM TPAJUIIMOHHOTO CKa30YHOTO KOHTEKCTA, TO SIBHOE BMEIIATEIBCTBO PACCKA3YHKA
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BO BTOPOM K€ ab3alle CJIeAyeT paccMarpuBarh, 10 HAIIEMY MHEHUIO, KaK CTUIIMCTUYCCKUI
MIpreM KOHTPACTHPOBAHUS, BOBJIEKAIOIINI YNTATENS B TIOCTMOACPHUCTCKYIO UTPY.

MoTuB noucka BO3JIFO0JICHHON CYMTACTCS TPAIUIIMOHHBIM JUISl BOJIIICOHOM CKa3KH,
OJTHAKO €TO 3HaueHUEe B «3BE3/IHOM MBLIN» MOABEPraeTCs epeocMbICiIeHnto. MicTuHHOIM 11e-
JIBIO MYyTCHICCTBUS B BO.]'IH_I66HyIO CTpaHy SABJIACTCA BOBCC HC NCIIOJIHECHUC JAaHHOTO B HA4YaJIC
MTOBECTBOBAHUS 00€Ta MPUHECTH JEBYIIIKE 3BE3Y, YIIaBIIyIO C HeOec. XOTs ITIaBHBIH repoi,
a BMCCTC C HUM M YHUTaATCJIb, €1I€C HC 3HAIOT 06 9TOM, CMBICJI IYTCHICCTBUA 3aKJIFOYACTCsA
B TOM, 94TOOBI HAHTH camoro ce0s B CKa30YHOW HMIIOCTACH, OOPECTH HACTOSIIYIO JTIOOOBD,
OLIYTUTh OPTaHHYECKYIO CBSI3b CBOETO «S» ¢ BONIEOHOH cTpaHol. «B BonmieOHyIo cTpany
TpucTtpaH ycTpeMIIsIeTCS Ha TIONCKH YITaBIIeH 3BE3/bI, a HAXOMUT camoro ceos» [9, c. 120].
WupiMu cioBaMu, GONBKIOPHBIA MOTHB MHUIMALUK PAa3BUBACTCS IO MACIITA00B CMBICIIO-
00pa3yIoIero MpuHIATIA.

JlaHHBII ITpUMEP aBTOPCKOIO IEPEOCMBICIICHHS TPAJULMOHHBIX MOTUBOB IIEPBBIN,
HO HE STUHCTBEHHBIN B TEKCTE CKa3KH. Tak, aBTOPCKOH TpaHC(hHOpMaIIUU IIOABEPTAIOTCS TaK-
e TaKhe TPaJULHUOHHBIC (DOJIBKIOPHBIE MOTHUBBI, KaK MepeceueHre 3alpeTHON YepThl, OT-
JIEJISIONIEH MUP OOBIICHHOTO OT MHUpPa BONIIIEOHOTO, BRITOJTHCHHSI JAHHOTO HEBECTE 00eTa,
BOJIIIIEOHOTO TIOapKa, 00JIa/Ial0IIEr0 HEM3BECTHBIMH CBOMCTBAMU, M MHOTHUE JIPYTHE.

Ha croxeTrHo-00pa3HOM ypOBHE ITOBECTBOBAHHE XapaKTEpU3YeTCs ETEKTHBHOMN
OCTPOTOM M HEOKHAAHHOCTHIO, OAHAKO JUAAKTHUECKYIO HArpy3Ky 3aMMCTBYET Y >KaHpa
BOCIIUTATEIBHOTO poMaHa. MHOXECTBO CIOKETHBIX JIMHUH U I'paHeill UX CMBICIOBBIX COOT-
BETCTBUH (JIMHUS CBS3M OTLA I'eposi C TUICHHMLEH M3 BOJILIEOHOW CTpaHbl, JHUHUS BIAJIBIK
IlTopmxonna 1 uX OOpPHOBI 32 BIACTH, JIMHUS KU3HU 3BE3/IblI, YIABIICH Ha 3€MIIIO, JTUHUS
TpeX CECTeP-BEbM H T.JI.) IEMOHCTPUPYET POJCTBO MPOU3BEACHHS C MPUKIIOUCHUCCKUM
POMaHOM, UCTIONHSAS, OYE€BUHO, C(HOPMYITHPOBAHHBIM aBTOPOM 3aIIpOC MyOJUKN Ha COBpE-
MEHHYIO CKa3Ky, JOCTATOYHO MHTEPECHYIO IJI B3POCIBIX.

Hasmvu cnoBamu, Hun T'eiiman oOpeTaeT cBO¥ COOCTBEHHBIM aBTOPCKHI ToOJIOC,
OGIHI/IpHO HCIIOJIB3Ysl 3aMMCTBOBAHUA U aJUIKO3HMHM, KOTOPBIEC OH MACTCPCKU IMOABEpPracT
aBTOpcKOl TpaHchopmarmu. «llucarens He MOXKET MPOCTO CTOSATH Ha IUIeYaX TUTaH-
ToB. Ero 3agaya — corBOpuTh 4TO-HHOY/Ib MHTEPECHOE, MCIIONIB3YS 3Ty Onopy. Yederky
CTaHLEBATh, HanpuUMep. UTo-4yTo, a 3TO ['eiimaH yMeeT», CUUTAET JIUTEPATYPHbIA KPUTUK
. HlIsetinep [9, c. 121].

3a TBOpUYECKUMH dKcTiepuMeHTamMu Hina ['efiMana CTOUT cTpeMIICHHE aBTOpa BO3PO-
JUTh aHIITUICKYIO TUTEPATYPHYIO CKa3Ky JJIsl COBPEMEHHOTO O0IIECTBA, TPUUEM KOMILIEKC
YKaHPOBBIX MPHU3HAKOB MTPOU3BEICHHS YCIOKHIETCS B COOTBETCTBUN C OCOOEHHOCTSIMU aB-
TOPCKOM TOATHUKHU, 00YCIOBICHHBIMU BIUSHHEM (DOITBKIOPHO-MHU(OIOTHIECKON TPaIuiun
Ha TBOPYECKUI METO]] IIMCATEIIS.

BbIBO/IbI

HpI/IGM KOHTpAaCTUPOBAHUA TPpAAUITUOHHBIX MCTOAOB HU3JIOKCHUA U aBTOPCKUX CII0-
co0OB TMMOBECTBOBaHMUS HMCIONb3yeTcs [ eiiMaHOM Ha MPOTSHKEHWH BCETO MPOM3BEACHUS U
IMPOCJICI)KMUBACTCS Ha PA3HLIX YPOBHAX TCKCTA. 9t0 CBUACTCILCTBYCT O KOHICIITYaJIbHOM
XapakTepe Takoro MpoTUBOIOCTABIICHUS, XapaKTepU3yIOIlIero Teopueckuii meto ['elimana
KaK MHUCaTeNsi-CKa304HHUKA, TBOPSIIETO B AMOXY MOCTMOJCPHHU3MA.
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Coueranue TPaJuUOHHO-CKA304YHbIX YEPT U HOBATOPCKUX MPUEMOB, C TIOMOIIbIO
KOTOPBIX aBTOP CO3MAeT CHEeNU(PUUECKYIO XYIOKECTBCHHYIO TKaHb pOMaHa «3BE3aHAs
MBUIbY», TOKA3bIBAET FEHETHUECKYIO CBSI3b aBTOPCKOM cka3zku Huna ['eiimana ¢ anruiickoit
(G ONBKIIOPHO-MHU(DOIOTHYECKOH M JIUTEPATypHON TpaJuinei, a IpueM KOHTPacTUPOBAHUS,
MIPUMEHSEMbII Ha BCEX YPOBHSIX TEKCTa, SIBISETCS MOCTMOACPHUCTCKOM Urpoil mucares.
CooTHOIIIEHUE TPATUITIOHHOTO  HOBAaTOPCKOTO OIMpPENesieT Cenu(rKy TBOPUYECKOTO Me-
tona Huna I'efiMana Kkak COBPEMEHHOTO CKa30YHHUKA.
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FAIRY TALE BY NEIL GAIMAN: COMBINING TRADITION WITH INNOVATION
AS THE BASIS OF THE AUCTORIAL CREATIVE METHOD

Deschenko M. G.

Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University, Sim-
feropol, Crimea, Russian Federation
E-mail: marygoldl7@gmail.com

It is not rare that literary works of the postmodern age are based on folklore traditions, making use
of their potential while rethinking their meaning. This is especially true for the modern fairy tale because it is
genetically bound up with the folklore tradition that allocates a set of features defining the dominant genre. It is
typical for the literary tale that a researcher has to determine the ratio of invariance and variation to characterize
the author’s creative style.

It should be noted that public interest in the genre of fairy tales arose at the turn of the millennium.
This seems to be a natural consequence of the transitive nature of the time; the collective unconscious looking
for support to find a waymark in the rapidly changing world, seeks and finds it in a fairy tale, adapting it to
the requirements of the modern social environment. A writer of British origin Neil Gaiman, who now lives
in the US (born 1960), has gained his fame as one of the most talented storytellers of our time, his works
embodying the best traditions of English fairy tales, worldwide-known for their originality and expressed
didactic function.

Quite in line with the contemporary literary process, Gaiman builds his tales on the traditional folklore
motifs, thus facilitating the return of mythological background to the modern British fairy tale.
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Analyzing the novel “Stardust” (1999) as to its folklore and mythological motifs and ways of their
auctorial transformation, we have found the highly unusual character of this fairy tale due to its postmodern
transformations. The traditional motif of a search for the beloved one, the main character wishing “to gain his
Heart’s Desire” is enunciated in the very first sentence of the tale. However, the narrative about the formation of
the hero’s personality in the course of the travel is interrupted by the author’s remark preventing a reader from
developing an erroneous opinion about the tale as a usual one.

Many more of the folklore motifs are subject to the author’s transformation further in the text as well.
Thus, the author also transforms the following traditional folk motives: crossing of the restricted border that
separates the everyday world from the world of magic, the vow made to the bride, the motif of a magic gift that
possesses mysterious properties, and many others.

On the plot level, the narrative is action-packed and suspenseful like that of a detective story, mean-
while, borrowing its didactic load from the genre of bildungsroman. Multiple storylines and complicated ways
of their semantic correspondence shows the relation of the narrative to the genre of adventure novel, obviously,
fulfilling the request of the public for the contemporary fairy tale, interesting enough for adults to read and enjoy.

The widespread use of allusions and borrowings in Gaiman’s works that unmistakably attracts the at-
tention of any literary critic has a fundamental nature, therefore reflecting the author’s principles. According to
Neil Gaiman, integrating some “borrowed voices” into the text of your own make should not be considered an
evidence of immaturity of the writer’s creativity. In contrast, the folklore motifs and intonations adopted from the
famous masters shall serve as a springboard for the young author, helping to create their unique style.

The method of contrasting folklore ways of presentation and innovative techniques of storytelling is
used throughout the tale and can be traced at various levels of the text, from stylistic to chronotopical and
plot-shaping ones. This shows the conceptual nature of this opposition, characterizing the creative method of
Gaiman as a storyteller who works within the requirements of the postmodern era. The ratio of traditional and
innovative traits in the author’s creative method determines the unique features of Neil Gaiman’s style.

Keywords: literary tale, auctorial transformation, intertextuality, postmodern, Neil Gaiman.
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