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PYCCKHUE HOMMHALUU JINI
C TOYKU 3PEHUA ACIIEKTOB
KYJIbTYPbBI PEUAN

baganuna U. B.

MOCKOBCKHMH TOCYyJapCTBEHHBIN YHUBEPCUTET
umenn M.B. JlomonocoBa
Mocksa, Poccus

AHHOTAIUA:

HoMunanuu nuil 3aHUMAarOT BaXKHOE MECTO KaK B JIEKCHUECKOM
CHUCTEME PYCCKOTO S3bIKa, TaK U B KyJIbType peuu. B crarse
paccMaTPUBAOTCS HOMHHAIMU JUI] B TPEX aCMEKTaX KYJIbTYPhI
pe4yr — HOPMAaTUBHOM, KOMMYHUKAaTUBHOM, dTHueckoM. [Ipu BBIOOpE
CYIIECTBUTEIHLHOTO MYXKCKOTO HJIH XEHCKOTO poaa (dupexmop —
oupekmpuca, ucciedosamensv - UcciedosamenbHuya) TOBOPAIUM /
MUNTYIIAA YYUTHIBACT Pa3IUnUHbIC (PAKTOPHI M BBIPaXKaeT CBOM KOMMY-
HUKaTUBHBbIC HamepeHUs. JlenaeTcss BBIBOA O TOM, YTO BBIOOP PYCCKUX
HOMHUHAIIMM UL MY>KCKOTO U JKEHCKOTO pO/ia B TOW WUIIM MHOW KOMMY-
HUKATHBHON CHUTYAI[UH MOXET M JOJDKEH WHTEPIPETUPOBATHCS C TOYKH
3pEHUS TPEX aCIEKTOB KYJIBTYPhI PEUH.

KuaroueBbie cioBa:
COBPEMEHHBIN PYCCKUM S3BIK, KYJIbTypa PYCCKOHW PEUYH, aCIEKTHI
KYJIBTYpBI p€4r, HOMUHALIUH JIUL.



10

Slavica Formosana IV

RUSSIAN NOMINATIONS
OF PERSONS FROM THE POINT OF VIEW
OF ASPECTS OF SPEECH CULTURE

Badanina 1. V.

Lomonosov Moscow State University
Moscow, Russian Federation

Abstract:

Nominations of persons occupy an important place both in the
lexical system of the Russian language and in the culture of speech.
The report examines the nominations of individuals in three aspects of
speech culture — normative, communicative and ethical. When choos-
ing a masculine or feminine noun (director — headmistress, researcher
- researcher), the speaker/writer takes into account various factors and
expresses his communicative intentions. The conclusion is made that
the choice of Russian nominations of male and female persons in a par-
ticular communicative situation can and should be interpreted from the
point of view of three aspects of speech culture.

Keywords:
Russian language, culture of Russian speech, aspects of the culture of
speech, nominations of persons.
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B cuny aHTpOnOLEHTpU3MA SI3bIKA HOMHMHAIIUHU JIML, TO €CTh
Ha3BaHUA JIIOAEH TI0 UX Pa3IMYHBIM IIPU3HAKAM, CBOWCTBAM, 3aHUMAIOT
BA)KHOE MECTO KaK B JICKCUYECKON CHCTEME S3bIKa, TAK U B KyJIbType
pedn. MOXHO CUMTATh, UYTO BCE TPHU ACHEKTA KYJIbTYPHI PEUU —
HOPMATHUBHBIM, STUYECKUI U KOMMYHUKATUBHBIM — KaXKJbli 110 CBOUM
OCHOBaHHUSAM MHTEPIPETUPYIOT CyHI€CTBUTEIbHBIC, HA3BIBAKOIINE
moziei. 3Has, 4TO «B ITUYECKOM acIeKTe KyJIbTYphl peur OTYETJINBO,
KakK B 3epKalle, OTPaXalTcsl HOPMAaTUBHBIH U KOMMYHHKAaTUBHBIN
aCHEeKThI»!, Mbl IOHUMAEM B3aMMOCBA3b BCEX TPEX ACHEKTOB KYyJb-
TypHl peudu B cepe o0pa3oBaHus U PYHKIMOHHUPOBAHHUS HOMHHALUI
mul. ITOCKOJIBKY «KyJNbTypa peud HauMHAETCS TaM, CAe SA3BIK KaK
OBl mpejyIaraeT BIOOP IS KOAU(GUKAIUU, U BBIOOP TOT JAJICKO HE
OJIHO3HAYEH»?, UHTEPECYIOIAsl HaC TPYIIIA CIOB MPEACTACT KaK OJHA U3
T€X, KOTOPBIE HYKJAIOTCA BO BHUMAaHUU CO CTOPOHBI JIMHIBUCTOB.

B nnaHe HOPMATHBHOIO ACIEKTA KYyJIbTYyphl P€UU, B KOTOPOM
(axThI A3bIKa, B YACTHOCTH JIEKCHUECKUE ANHUIIBI, PACCMATPUBAIOTCS C
TOUYKU 3PEHHS] UX COOTBETCTBUSI HOPME JINTEPATYPHOI'O SI3bIKA, HA3BAHUS
nroneit MHOTO0Opa3Hbl. OHU QYHKUHOHHUPYIOT B JIUTEPaTypHOM
SI3BIKE€ M B €r0 HEJIUTEPATyPHBIX PA3HOBUAHOCTAX — IMPOCTOPEUUH,
JMAJIeKTax, )KaproHax u T.M., IO3TOMY JIeKCHUecKasi 0aza Hallel TeMBbl
Ype3BBIYaiiHO 00mMpHA. MBI COCPEOTOUMMCS Ha TOM YacTHU JEKCHUKH,
KOTOpasi IPUHAJUIEKUT JIUTEPATyPHOMY SI3BIKY, HO B €r0 T'pPaHHIAX
CTUJIIMCTUUYECKU HEOJHOpPOJHA. Pedub moiIeT 0 pa3nauuusax ¢ TOYKHU
3pEHUS. COOTBETCTBUSA HOPME Yy CYIIECTBUTEIBHBIX, HA3bIBAOIINUX
JIIoael mo BUaaM UX AedTedbHOCTH. OCHOBHOM 00BEKT BHUMAaHUSA
HCCIIEA0BATENIEd CETOAHS — 3TO BOIPOC O PACHPEAECICHUU MEKIY
CTWJISIMU JIUTEPATYPHOIO SA3bIKA CJIOB MYXKCKOI'O M EHCKOI0 poja.
Ha 3Ty Temy yke HamucaHO IOCTaro4Ho MHOTO pabotT. [Toxxomsl k
TOMY, CYIIECTBUTEIBHBIE KAKOTO POJIa TOJKHBI OBITH OCHOBHBIMHU TPH
HOMHHAIMHU KEHIIUH — MY>KCKOTO MJIM KEHCKOTO, — pa3iIuyYHbl. EcTh
OCHOBAHMS CUUTATh, YTO MOCKOJIBKY B PYCCKOM SI3BIKE CYILECTBYIOT
Mopdororuueckue pa3indusi MeXIy CyIIeCTBUTCIbHBIMA MY)KCKOTO
W KEHCKOTO poja, TO Iesiecoo0pa3Ho Takhe pa3indus MPUMEHSTH
B Ha3BaHUAX MYXYHMH U KeHIIUH. ECTh M Apyras Todka 3peHus,
COTJIACHO KOTOPOW Ba)kHEEe BCETO TO, YTOOBI HOMHUHAIIMHM KaK MOYHO
OoJiee aeKBaTHO OTPa’kall BHESI3BIKOBYIO JEHCTBUTENBFHOCTh M OBUIN

! Koprasa T.B. Pycckuii azvik u Kynomypa peuu: yuebnuk ona y3o6. Mocksa: M3narenscTBo MockoBckoro
yHuBepcurera, 2024. C. 110.

2 Kynbrypa pycckoit peun. YueOuuk st By3oB. [lox pen. npod. JL.K. I'payaunoii u npod. E.H. [lupsesa. M.:
W3narensckas rpynna HOPMA-MTH®PA M, 1999. C. 5.
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MPUEMIIEMBI JUTSl BCEX 3aMHTEPECOBAHHBIX B OOIIECTBE.

B pa3nuuHBIX pedeBBbIX CHTYaLUsIX MOTB30BATEIH S3bIKA BEIOHPAIOT
T€ CpEeACTBa, KOTOPbIe HanboJee MOJTHO OTPAXKAIOT UX KOMMYHHUKATHBHBIE
HaMEpEHUsSI M TPH STOM 0 BO3MOKHOCTH aJ€KBAaTHO, HEUTPAIBHO HIIH
naxxe A00pokenareabHo, OyayT BOCHPHHITH COOECEAHUKAMH. 3/1eCh
Ha MEpBbIN IJIaH BHICTYNMAeT KOMMYHUKATHBHBINH aCIECKT KYJIBTYpPHI
peuu, PEryIUPYIOIUN B KaXKA0M CUTyallud PEY€BOM KOMMYHHUKAIUU
BBIOOP TEX WJIM MHBIX CPEJCTB U3 pAJa JICKCUUYCCKU CHHOHUMUYHBIX,
HO CTHJINCTUYECKH pa3innvHbIX. [lonb30BaTeny sS3bIKa TODKHBI pellaTh,
KaKoe CJIOBO YMOTPeOUTb, 4TOOBI KOMMYHHUKAIIUS TIPOLLIA yCcHenHo. J{is
3TOT0 HEO0OXOAWMO 3HATh HOPMATHBHBIE BapUaHTHL. [0BOps O cloBax
MHTEPECYIOIEeH HAC IPYNIIBI, CIEAYeT BEIOMPATh TE, KOTOPHIC MPU3HAHEI
B JJAHHOE BPEeMsl HOPMAaTUBHBIMH. ECIIM peub UIET 0 HOMHHALUSAX JIUI]
Mo BUJAM JesATEeNbHOCTH, TO B Hanbojiee KOHCEPBATHBHOM M3 BCEX
CTWJICH JTUTEPaTypHOTO S3bIKa, OPHUIUATBEHO-IEI0BOM, MPEATIOYHTACTCS
CYyHIECTBUTEIbHOE MYXKCKOTO poja Kak HelTpanpHoe (yuumens,
oupexmop, cekpemapsv), a B pa3TOBOPHOM, NYyOIUIUCTHIECKOM,
JUTEPATYpPHO-XYI0)KECTBEHHOM CTHJISX JINTEPATyPHOTO S3bIKA 4acTO
YIOTPEONSAIOTCS CIIOBA )KEHCKOTO POja: yuumenvbHuyd, Oupekmpuca,
cekpemapuia.

VYyensie onucanu cyGPUKCH ¢ MOAUPUKAITUOHHBIM 3HAYCHUEM
XKEHCKOCTH, 00pa3ylonue cylmecTBUTENbHBIE KEHCKOTO pojia, C
TOYKHU 3PCHUS UX CTHUIMCTHUYECKOM okpacku. Kak m3zBecTHO, Oosee
HEUTpPaNbHBIMU U, CIEJOBATENbHO, MPUEMIIEMBIMH BO BCEX CTHIISIX
JUTEPaTypPHOTO S3bIKA, 32 MUCKIIOYEHUEM OQUIIUaTbHO-IEeT0BO-
ro, Npu3HaHbl cyQduKCH -K-a, -HUL-a, -IUI-a/-IU-a (CTyJeHTKa,
CTa)xepka, CBUACTENbHUIA, pacCKa3uulla, COPTUPOBIIKIA). B Hamun
ITHU 00pasyloTcs, BBOISATCSA B PEUEBO 0OMXOM, CTAHOBSTCS TpeaMe-
TOM JIUCKYCCHI CIIOBA THIIA KOCMOHABMKA, ABMOpPKA, Oi02epka W T.1I..
Enena Ceposa — kocmonasmka-ucnovlmamens, KOmopas pa3pyuwuna
MUG 0 Mmom, YUMo KOCMOC YOel CUNbHBIX MYHCUUH.../Jlemcmeo OyOoyweu
KOCMOHAGMKU NPOULIO 8 MenioM u conneunom Ipumopckom kpae.

Hapsany ¢ kocmonasmka BcrpeuaeM U kocmonaem: Enéna
Onérosua CepoBa (ypoxna. Kysuemosa; pon. 22 anpens 1976,
Bosnsuxenka, [Ipumopckuit kpait, PCOCP, CCCP) — pocculickuit
MOJIMTUYECKUN JleaTelb, kocmonaem. T'epoit Poccuiickoit denepanuu
(2016). Henyrar ['ocymapcrBennoi dymbr DeaepanbHOro coOpaHus

3 https://zen.yandex.ru/media/rustars/kosmonavt-elena-serova-postroila-semiu-i-dostoinuiu-kareru-v-gosdume-
609291e74461ec746¢5f5dc7. (dara obpamenus 09.11.2021).
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Poccuiickoit @enepanun VII co3piBa (5 oktsadps 2016 — 12 okrs-
opst 2021). Hcnotmamens oTpsga NeHTpPa MOJATOTOBKH KOCMOHABTOB
umenu 0. A. I'arapuna. JIémuuk-kocmonaem PO (2016). Crana
4eTBEPTON Hcenujunoii-kocmonagemom B ucropun CCCP u Poccun
(mocne Banentuns TepemkoBoit, Cetnanbl CaBunkoil u EneHsl
KonpakoBoif)*. CHH)KEHHBIMH, pa3TOBOPHBIMHU, HO TEM HE MeHee
JTUTEPAaTYPHBIMHU SIBISIOTCS CYIIECTBUTEIbHBIE C cypduKcaMu -ux-a,
-1I-a (mrayuxa, noeapuxa, 2eHepanvula, Kanumanuia). JKCIPECCUBHBIE
cyhduxce -yx-a, -éx-a o0pa3yoT NPOCTOpPEeUHbIe clioBa (cecmpyxa,
ceekpyxa, cmpanyxa, pachycméxa, Heyméxa). OTOBOPUMCS, UTO
cyhuke -yx-a oOpa3yeT TaKKe CJI0Ba IKCIIPECCUBHO HEUTpaIbHbBIE, HO
pa3NUYHBIC C TOUYKH 3PEHUS TUTEPaTypHO-SI3bIKOBO HOPMUPOBAHHOCTH:
cmapyxa (HEUTpaIbHO-IUTEPATypHOE), nogumyxa (IIPoOCT.), Morodyxa
(mpoct.), 6orvutyxa (ycrap. ¥ 1uait.).

CooTBeTcTBHE BEIOMpPAEMBIX B TOH MM HHOM KOMMYHHUKATUBHON
CUTYyallil HOMUHAIUH JIUI 3ITHYECKOMY aCIeKTy KyJIBTYPhI peUH TaKKe
Ba)XHO, TIOCKOJIBKY OT 3TOTO MOXET 3aBHCETh YCIEX KOMMYHHKAIIHH.
Bo3MOXHBI Takue yCIOBUSI KOMMYHHKAIIUU, KOTa M3 HECKOJIbKUX CH-
HOHUMHUYHBIX HOMHHAIMN HE BCE ONMHAKOBO MPHEMIIEMBI C 3THUECKUX
no3unuii. Kak yxxe ynomsayTo, B chepe oduiuansHoro oomeHus Ha-
3BaHUs Mpodeccuil, AOIKHOCTEH KEHIIUH MPEANOYTUTENLHBI 1 4acTo
EAMHCTBEHHO BO3MOXXHBI B MYKCKOM POJIE: UHCHEKIOp, OUPEKmop,
onepamop, epay, mepanesm, npenodasamenb U T.A., TOCKOJIbKY B
PYCCKOHM COIMOKYJIBTYPHOU TpaaWllUU CIOXKUIOCH MHEHHUE, YTO Jyd-
UM TpefcTaBuTeaeM NpodeccHu, 0COOCHHO MHTEIICKTyalbHOM,
TpeOyroIiell BHICOKOTO YPOBHS 00pa3oBaHus, SBIsSETCA MykunHa. J{s
HOMHUHALIMN MY>KYHH IO BHJIAM MX JESITEIbHOCTH CYIIECTBYET aKTUBHO
MOTIONHAEGMAs TPYIIA CYHIECTBUTEIBHBIX — MACKYJIUHUTHBOB. JKeH-
IIMHBI 9acTO BO TJIaBy YIJIa CTaBsT BONPOCH HE T€HACPHOTO PaBCH-
CTBa, a CONMAIBHOTO MPU3HAHUS CBOMX BBICOKHX MpodeccHoHaIbHbBIX
Ka4eCTB, TOITOMY U BBIOMPAIOT AJis ce0s1 HOMUHAIIMK MY>KCKOTO Pofa.

B pasroBopHOii peun mo-npexHEeMy He pellieH BOMpOC, KaKue
CIIOBa CJEAYET UCHOJb30BaTh NPH OOpalmeHHH K HE3HAKOMBIM
IuIaM, 3Ta IpodiemMa 3THKO-KYJIbTYPHOTO XapakTepa He MmoTepsia
aKTyaJbHOCTH, XOTS M HE MOJHUMAETCs TaK 4acTo, KaK, HalpuMep, B
90-x rr. XX Beka, Korna oOpameHust Mys#Cuuna, JHceHwuna, 0egyuKa
BBI3BIBAIN TUCKYCCHH.

B Hamu IHM TPOUCXOAUT aKTHBHOE pPa3BUTHE HOMHHALHI

4 https://ru.wikipedia.org/wiki/Ceposa, Enena OmnerosHa. ([lata oopamenns 09.11.2021).
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JIII, BCE OOJIbIIIC BHUMAHUSI YACISIETCS BBIOOPY CYIICCTBUTEIBHBIX
MY’KCKOTO MJIH KEHCKOTO MOP(OJIOTHUECKOTO PoJia IPU HEOOXOIMMOCTH
Ha3BaTh JXCHIIUMHY MO0 TOMY WJIM MHOMY Ipu3Haky. Hexotopoe Bpe-
MsI Ha3ajJ MOTJIO MOKAa3aThCs, YTO CYIIECTBUTEIBHBIC JKEHCKOTO Poja
JUTST HOMUHAIUY XEHIUH CTAHOBSITCS OCHOBHBIMHU, HO 3TO OBLIO
BpEeMEHHOE siBJeHUEe. HbIHE, HAIPOTHB, MOXHO HAOIIOJATh OTKa3
HOBBIX MOKOJICHUU JKEHIIMH OT HOMHHALMM KEHCKOTO pojia B MOJIb3Y
0o0mMUX HOMHUHAIMU JJs JUI] 000€TO MoJia — CYN[ECTBUTEIbHBIX
MYXCKOTo pona. Tak, mepBOKYPCHHUIIBI B 3asBICHUIX, HAMUCATh
KOTOpbIC UM OBLIO 3aJlaHO KaK JOMAIllHee 3aj[aHue, Ha3bIBaloT ceOs He
CTyJCHTKaMH, a cTyAeHTamu. Ha ¢oHe auckyccun o peMuHUTHBAX,
KOTOpas Tepemiarnyia u3 y3KoHaydYHOU cepbl B IMIUPOKHE MACChI
HOCHUTEJEH PYCCKOTO SI3BIKA, MPEACTABUTEIBLHUIIBI FOHOTO MOKOJICHUS
crenanu st ceds BEIOOP — HMCIOJB30BATh CJIOBA HE JKEHCKOTO, a
MY>KCKOTO pojia. MOXHO, OJTHAKO, IPEIIIOI0KUTE, YTO HA 3TOM BOIIPOC
He OyJeT 3aKpbIT, TOTOMY 4YTO B si3bike CMMU, e B 3HAUUTEIBHOU
CTENICHH W MPOUCXOJIUT ampoOaIus JIEKCHISCKUX BapHAHTOB HA UX
HOPMAaTHUBHOCTH, HEPEAKO MOKHO BCTPETUTH HOMUHAIIMHU KEHCKOTO
polla He B TIEHOPATUBHBIX, TO €CTh MOPUIIAIOIINX, 3HAYCHUIX, XOTSI 3TO
TOXKE OBIBAcT, a BO BIIOJIHE HEUTpaIbHBIX. BO3MOXKHO, Yepe3 HEKOTOPOe
BpeMsi MBI CMOXKEM KOHCTaTHPOBATH JAPYroe pachpeesieHue (yHKIIHA
MEXy CIIOBAMH MY>KCKOTO H JKEHCKOT'O POJa, HAa3bIBAIOIIUMHU JIIONICH,
MOCKOJIbKY, KaK M3BECTHO, HOPMa YCTaHABIMUBAETCS MOCIE TOTO, KaK B
y3yaJlbHOM YIOTPEOJCHUU TOT WJIM WHOUW BapUAHT MOJIYYHI HTUPOKOE
pacmpoctpanenrue. MOXXHO CUMTAaTh, UTO HA HBIHEIITHEM 3Talle Pa3BUTHSA
SI3bIKA TIPOUCXOAMT BHIOOP TEX BApUAHTOB, KOTOPHIE B OyIyIIeM MOTYT
CTaTh HOPMATUBHLEIMU. Bripouem, CymeCcTBUTEIBHBIE KEHCKOTO poja
JUIST HOMUHAIIUHU KEHIUH YK€ HECKOJIBKO NECATUICTUN IIUPOKO
YHOTPEOJISIOTCS B PA3TOBOPHOM CTHJIE JUTEPATYPHOTO S3bIKA, HO
JI0 CUX TOp HEe cTajdu O(UIIMAJbHBIMU HAMMEHOBAHUSIMU KEHIIUH,
HampuMep, M0 BHUAAM JEATEIbHOCTU. [I[pHYnHBI MHOTOOOpa3HBHI,
B TOM 4YucJie MOP(POHOTOTHYECKOTO XapaKkTepa: HEKOTOpPhIe
CYIIECTBUTEIBHBIC KXEHCKOTO pPOJa HE MOTYT 00pa30BBIBATHCS
KaK HEUTpaJbHBIE UIH, 110 KpallHEH Mepe, HE BOCIPUHUMAIOTCS
TAKOBBIMHU. DTO MPOU3BOJHBIE OT 3aUMCTBOBAHHBIX CJIOB Ha -UK-,
-102-, -epag- TMNA Pu3uK, MexHuK, 2eonoe, homozpagh, OT HEKOTOPBIX
PYCCKHUX cIIOB ¢ cyQduKcoM -ell TuNa bopey u npyrux. EcTe Takke
HCTOPUYECKHUE MPUYUHBI HETATUBHOTO BOCIIPUSTHS TaKUX CIOB, KAk,
HaNpUMep, anmexapuida, opueaoupuida, KOTOpble KOra-To Ha3bIBaJIu
JKEH TI0 BUJAM JEATEIbHOCTH UX MYyXei. B COBpeMEHHBIX HCTOpHUYE-
14
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CKHX YCIIOBHSX, KOT/Ia JKCHIMHBI CAMH MOTYT 3aHUMAaThCs 3TUMH BH-
JaMU JCSITEIbHOCTH, HOMUHAIUU C CY(DPUKCOM -u4-a 4acTO CO37ar0T
HEXKEJIATENIbHBIN OpeoJl, HAIOMUHAIIIUN 0 IPOLIOM. B HEKOTOPBIX
TOJIKOBBIX CIIOBApSIX MaiApula, CeKpemapuia OTHECEHBI K Pa3rOBOPHOMY
CTHIIIO JINTEPATYPHOTO SI3bIKA.

Wrtak, Ha COBPEMEHHOM 3Tale Pa3BUTHSI PYCCKOTO S3bIKa MOXKHO
BHJIETh, YTO CYIIECTBHUTEIbHBIEC JKEHCKOTO pojia ¢ cypdHUKCAMHU -K-
a, -HuY-a, vuy-a/-wuy-a BOCIPUHUMAIOTCS KaK HEHTpalbHbIC B
OONBIIMHCTBE CTHUJICH JTUTEPATypPHOTO SA3bIKa U YINOTPEONSIOTCS
BapHaTHBHO C MAaCKyJMHUTHBAMH. MOXXHO OTMETUTh TaKKe aKTHBH-
3alUI0 YIOTPEOJICHUS PEIKUX CYNIECTBUTENBHBIX KEHCKOTO pojia, He
BOCIIPHHMMAEMBbIX KaK HEHTpalIbHBIC: OOpuLUXd, AGMOPKA, KOCMOHABMKA,
CYeHapucmrka W HEKOTOPBIX APYTHX. DTO CBHIETEIBCTBYET O TOM,
4TO MPOUCXOAUT KUBOH, TBOPUECKH TMpolecc 00CYyXKIeHHs, BBIOOpa
B JIUTEPATYPHOM sI3bIKE HOMHHAIMI JIMII 0 BHAAM JIESATCIbHOCTH
’KEHCKOTO pojia. B 3THX YCIIOBHUSIX CIEIUATHCTHI IO KYJIBTYPE PEUH MOTYT
OMOTaTh MPAaBHIbHO BBIOMPATh U MCIOJIL30BaTh TaKWE HOMHHAIUH.
Pacnipenenenne QyHKImit Mex1y GEMUHUTHBAMU U MACKYJIMHHUTHBAMH
HAXOJUTCS B CTA/IMH CTAHOBJICHHS: B JINTEPATYPHOM 5I3bIKE ODHIINATEHO-
JeNOBO¥ CTHUIb HEUYBCTBHUTEJIECH K HOBAIUAM B yHOTPEOJICHUH
(eMHHHUTHBOB, OCTAJIbHbIC CTHJIM, HAIPOTHUB, AKTUBHO MX HUCIIONB3YIOT.
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IMPOBJIEMBI TIEPEBOJIA
PYCCKOM PABTOBOPHOM PEUUN
HA JIPYTHE SI3BIKU,

NJIN CJIOBO HCTOPHA, KOTOPOE HE
BCETIA IEPEBEJIEIIb*

bazapxkanosa A. /1.

Cankr-IlerepOyprckuii rocyqapCTBEHHbBIN YHUBEPCUTET
Cankr-IlerepOypr, Poccus

AHHOTAIUA:

CnoBo HCTOpHS B COBPEMEHHOW PYCCKOW pedd momajaacT
MoJa NeHCTBUE psifa MPOLEeccoB, pediekchl KOTOPHIX MOKa HE
3auKcupoBanbl cioBapsiMu. CTaThs MOCBSIICHA «HECIOBAPHBIMY
yIoTpeOIeHUsIM 3TOTO CIIOBa, OOHAPYKEHHBIM IIPH aHAIN3E MaTepraia
YCTHBIX KOPIYCOB U 3a(MKCHPOBAHHBIX KOHTEKCTOB M3 TIOBCEIHEBHOM
peuu (Xoodvba Ha wnurvkax — He CulbHo noaesnas ucmopus, 0go-
Wy — 3TO TaKas UCHOPUSL, KOMOPYIO MOJCHO ROOAMb 8 JioboM ude),
a UMEHHO — paccMaTpHUBaEeTCA BONPOC MEpeBOJia TaKUX ynorpeodie-
HUW HAa aHIVIMWCKHUH SI3BIK, TOCKOJIbKY TUIIMYHBIE AHAJIOTHU CJIOBA
ucmopus — history Wi story — B IOJI00OHBIX KOHTEKCTaX HE MOTYT OBITh
NpUMeHeHBI. B cratbe gaH 0030p CIIOBapHBIX OMHUCAHUH STON SIUHHIIBI
B IIEPEBO/IHBIX PYCCKO-aHTIIMICKHUX CIIOBAPSIX.

KiroueBnle cjioBa:
MOBCEHEBHAS pyCcCKasl peub, JeCEMaHTU3aIUs, pECEMaHTU3aIUs,
CEMaHTHUYECKU OMYCTOIICHHEIE CIIOBA, IIEPEBO/T

* HccnenoBanue npoBeaeHo npu (puHaHCOBOH nmopuepxkke rpanta PH® (mpoext Ne 22-18-00189 «Crpykrypa
1 (DyHKIHOHHPOBAHHE YCTOHYHMBBIX HEOTHOCIOBHBIX SAMHHI] PYCCKON MOBCEAHEBHOI pedm»).
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PROBLEMS OF TRANSLATING RUSSIAN
SPEECH INTO OTHER LANGUAGES,
OR THE CHALLENGING WORD ISTORIA

Bazarzhapova A. D.

Saint-Petersburg State University
Saint-Petersburg, Russia

Abstract:

The word istoria (history) in modern Russian speech falls under
the influence of processes, the reflexes of which have not yet been re-
corded in dictionaries. The article is devoted to the “non-dictionary”
uses of this word, found during the analysis of the material of oral cor-
pora and some contexts from everyday speech (Hod ba na shpil kah
— ne sil’no poleznaya istoria; Ovoshchi — eto takaya istoria, kotoruyu
mozhno podat’v [yubom vide), namely, the issue of translation of such
usages into English is considered, since the typical analogues of the
word istoria — history or story — cannot be applied in such contexts. The
article gives an overview of the descriptions of this word in Russian-En-
glish dictionaries.

Keywords:
Russian Everyday Speech, Desemantization, Resemantization,
Semantically Bleached Words, Translation
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1. BBenenne

JKupast moBcenHEBHAsI pe4Yb OCTAETCS HEHCUEPHAECMBIM
MaTepUaioM JUIsl MHOTOUHCIICHHBIX HCCIIEA0BaHUN pa3HOTo MaciiTada u
crekrpa. McTopust CTaHOBIIEHHST POCCUICKOW TpaaULMU KOJUIOKBHAJIN-
CTHKH Oorara UMEHaMHM Pa3JInYHBIX YUCHBIX H HACUUTHIBAECT MHOKECTBO
KOHIICTIINI U Teopuil (0 CTAHOBICHUU POCCHUUCKON KOMIIOKBHUATUCTHKU
cM. nofipoOHee, Hanpumep: Benpesa 2019: 919-936), u «coBpeMeHHOE
SI3BIKO3HAHUE YK€ JaBHO TJIaBHBIM 00BEKTOM CBOETO BHUMAaHUS
CIIeNaio JKUBYIO PEUb YEJIOBEKA, C YIETOM BCEX €r0 MHIWBHIYaTHHBIX
— COIMAJIbHBIX M MCUXOJOTUUYECKUX — OCOOEHHOCTEH, KOTOPHIC B ITOU
peun oTpaxatorcsy (boedanosa-beanapsan, bpoom 2021: 3).

Kak moka3piBaeT HayyHas MpakTHUKa, UCCICIOBaHUS,
MOCBSIIEHHBIE Jake OTIEILHON JIEKCUYECKOM eJMHUIlE, BBIBOAST
JIMHTBUCTOB Ha MacIITaOHbIe HAOMIONCHUS 00 aKTyalbHBIX MpOIeccax,
MPOTEKAIOIMMNX B COBPEMEHHOM PEUYU U SI3BIKOBBIX 3aKOHOMEPHOCTSIX
(cM. mampumep, uccnenosanus [Csonu 2023] [Cyarumosa, [llxknapyx
2021], mocBsIlleHHBIE aKTHBHO BCTPEYAIONTUMCS B Pa3rOBOPHON peuu
MapruHaJIbHBIM peanu3anusM cioB camviil (Tol, 23mo camoe, mol 6y-
Jewv kK 08yM Ha Kageope?), makou n yucmo (llonauany-mo s3mo
Obl1 MAKOUW YUCHMO MOCKOBCKUU MoHacmulpy)). Hactosmas pabora
MOTIONTHSET Psii MOAOOHBIX UCCIEIOBAHUN M UMEET CICAYIONIYIO 1eNb
— paccMOTpeTh «HECIOBapHBIE», T. €. HE OTPAKEHHBIE B TOIKOBBIX
CJIOBapsX, yNOTPEeOICHHS CIIOBA UCHOpPUs B aCTIEKTE MEePEeBOTICCKON
MIPAKTHKH.

2. [Ipo6aema nepeBoaa pa3roBOPHOIi peyu Ha APYrue si3bIKH

CrouT cpa3y ckazaTh, 4YTO MCCIEJOBATEIIM B OUYEPUCHHOM
o0JacTH Mmoka He yAajoch MPUUTH K €JUHOMY, HCUEPIIBIBAIOIICMY,
OTPEICIICHUIO MPEeIMeTa aHaIu3a ¥ HAONIOJACHUNI: B paboTax HCIONb-
3yIOTCSI IOHSTUS YCMHASA peub, PA32080PHAs peib, NOBCEOHEe8HAs
peub U CHOHMAHHAA peydb, KOTOPble OMHM3KU MO 3HAYEHUIO, HO
pasrpanndmuBaloTcs. B HacTosamel paboTe moa pa3roBOpHON pedbio
MOHUMAETCsl «HEPHUHYXACHHAs HeoUIHanbHas peyb TOpOXKaH, He
OrpaHMYCHHAs paMKaMH JuTteparypHocT» (Cubupsaxosa 1996: 115).

PasroBopHas pedb B TakoM MOHUMaHHU sBiIsieTcs chepoit
B3aMMOJICHCTBHSI TUTEPATyPHBIX M HEUTEPATYPHBIX Pa3HOBUIAHOCTEH
SA3bIKa, U 3Ta IMpodiieMa JTaBHO pacCcMaTpUBAETCS HCCIENOBATECISIMH
B pPa3HBIX acleKTax, B TOM YHUCJIE B CAMOCTOSITEIHLHOE HallpaBICHHE
BBIJICNISIETCS BOIIPOC MEPEBOAA PAa3TOBOPHON pedyH Ha JPYTHE S3BIKH.
Bonbmas gacte MccnemoBaHuil, BEIIOJHEHHBIX B 3TOM HalpaBlieHUH,
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KacaeTcsl CHocO0OB MEPeBoOJia pa3rOBOPHOMN JICKCHKH B PEUU TepOeB
XylL0XKeCTBEHHOU nuteparypbl. OJHAKO OTACIBbHBIA HHTEpecC
NpEeACTABIACT MEPEBOJ €AUHHII, KOTOPBIE B X0/l CBOETO Pa3zBUTHS
MEePeCcTaroT MPUHAJIEKATD TOJIBKO JIEKCUYECKOMY YPOBHIO M HAYMHAIOT
urpaTh OONBIIYIO POJb HAa YPOBHE MparMaTHKU. Hampumep, B ogHOM
uccnenoauuu (Csonu, boeoanosa-beenapsn 2023) paccMaTpuBaroTCs
MpUEMBI NepeBOia Ha KUTAWCKHUH SI3BIK PYCCKHX MParMaTHdecKux
MapKepoB 3mo, Mo camoe U Kak e2o (eé, ux), 3aloNHII0NNX May-
36l xe3utanuu. Cornacuo muenuro B.H. Komuccaposa, nepeBon —
3TO BHUJ S3BIKOBOTO TOCPEAHUYECTBA, OTIUYUTEIbHBIM MPU3HAKOM
KOTOPOTO SIBJISIETCA «Ero MpeHa3HadeHue, ero 0codasl meib CIyKHUTh
MOJTHOTIPaBHONH KOMMYHWKATHBHOW 3aMeHOW opuruHana» (Komuccapog
2011: 58), u uyToOBI TOAOOPATh MOTHOMPABHYIO KOMMYHUKAaTHBHYIO
3aMeHy IS mepefadyn cueuu(uKu pa3roBOpHONW pedu (HEeKOTOpou
«HEOPEIKHOCTUY», CIOHTAHHOCTH, IMOIIMOHAIILHOCTH U IPOY.), TIepe-
BOJYUKY HEOOXOIMMO yUeCTh LEJbIH PsiJi HIDAHCOB — MHIUBUIyaJIbHbIC
W colMalbHbIE peueBble 0OCOOEHHOCTH aBTOpa MEPEBOAUMOTO
BBICKA3bIBAHUS, €T0 MHTCHIIUU, YCIIOBHSI KOMMYHHUKAIIUU, B KOTOPBIX
3TO BBICKa3bIBaHHE OBLIO IOPOXKACHO, 1 MHOTOE IPYTOE.

3. «<HecioBapHbIe» ynoTpedaeHnsl CJ10Ba HCTOPUS B MOBCEIHEBHOM
peun

O00CHOBAaHHOCTH MPUBIICYEHUS CIIOBA UCMOPUs B KOHTEKCTE
MPOOJIEMBI MIEPEBOJIa PA3TOBOPHON PEUM MOXKET Ka3aThCsl HEOUEBUIHOM,
MOCKOJIBKY 3TO CJIOBO BXOJAUT B JIEKCHYECKOE PO PYCCKOTO SI3bIKA M
B aKTHUBHBIN CJIOBaph, MOXKaIYH, JTI000TO HOCHTENS 3TOTO S3bIKa, W,
HECMOTpS Ha CBOIO OTYETIMBYI0 MHOTO3HAYHOCTh, 3Ta CAUHUIA, HA
MIEPBBIN B3IJISA/l, HE BBI3BIBACT HUKAKUX BOMPOCOB. OTHAKO MPOBEICHHOE
KopIrycHoe uccienoBanue (bazapoicanosa 2023a) packpsuio peaqbHOE
KOMMYHHKAaTHBHOE MOBEJCHUE ITOTO CJIOBA U MOKA3al0, YTO CIOBO
ucmopus 4acto ynoTpebiseTcs B «HECIOBapHBIX» 3HAaUYCHUSIX. B
MOJIB30BAaTENBCKOM MOJKOPIyCEe HACTOAIIETO MCCIECAOBaHUs, Kyaa
BOIILUIM KOHTEKCTHI U3 YcTHOTO noakopmyca (YII) HanmonansHoTO
kopiyca pycckoro si3bika (https://ruscorpora.ru), 3ByKOBOro Kopmyca
«Onun peueBoii nenb» (OPJl) (cMm. moap.: [Bogdanova-Beglarian et
al 2015]) u oTHenpHBIC 3alKCH OKPY’KAIOUIEH pedr, HaCYUTHIBaCTCS
56 % «HeCIOBapHBIX» ymnoTpeOlieHUu# cinoBa ucmopus (247 us
442 ynotpebnenuit), cp.:
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1) Xoowvba na wnunvkax — He CUIbHO noAe3Has ucmopusn (U3
WHTEPBBIO CO CIOPTUBHBIM BPauoM);

2) Iloxkpawennviil 6 uépuovlil / arioMunul mol / 60-nepeuvlx /
HUKo20a He coenaewb / u aOMUHUL 6psao iU / AIOMUHUEL
ouens oopozasn ucmopusn (OPJ]);

3) Henpagunvhvie 2nazoivl — 95mM0O MAKAA UCHOPUSL, KOMOPYIO
HA00 NOCMOAHHO NOSMOPAMY, KaK madauyy ymHuoxceHus (13
JIEKIIUN);

4) Cnywatime / a eciu Ml coenaem mMaxKyd UCHOPUIo / Ymo Mol
mooice nocaoum (3) mooeti Ha cyeny / nem? (OPJI);

5) Emy evinucanu HecKOIbKO 1eKapcme, noIMoMy s HO360HUNA
cudenke, ymobbl OHA OP2AHU308ALA MY UCHOPUIO (UIMEETCS
B BHJIy TIpUEM JICKapCTB) (U3 pa3roBopa);

6) Ymo oce denamsb 6edonazam-HapKOManam, KOMopvlx 0axice
KAUHUYECKAs CMEPMb He 3ACMAgIsen OMmKA3amoves Om 9motl
ucmopuu? (UMEIOTCS B By HapKOTHKH, HapKOTHYECKasd
3aBucUMOCTh) (YII).

[MonoOHBIe ymoTpeOIeHUS OKa3aluch MPUMEYaTeIbHBI B
pPa3HBIX acleKTax: MOYTH HEOTpaHHYEHHAs COYETAEMOCTH DTOTO
CJIOBa, CEMaHTHYECKas OMyCTOMEHHOCTh (semantic bleaching), unn
JIeCEMaHTU3UPOBAHHOCTD, 3a4acTyI0 CTHIIMCTHYECKAs CHIDKEHHOCTh H
ap. B Tom unciie oueBuaHa npobieMa mepeBoja TaKuX yHnoTpeOiIeHuid,
Bellb, HAIPUMeEpP, THUIIMYHBIC aHTIUHCKHUE aHAJIOTH CIIOBA UCHOPUS
— history unu story — eJBa JIM MOXXHO Ha3BaTh MOJHONPaBHOU
KOMMYHHKAaTUBHOM 3aME€HOH B Takux ciydasx. IIpu Ttakom mepesoje
HE MPOCTO HE MepeaaloTcsi KOMMYHHUKAaTHBHBIE HIOAHCHI, a Jaxe
yTpaunBaeTCs JIOTWKA BbICKAa3bIBaHUs. J{JIs1 petieHus 3Toi mpoOieMbl
OBUIO PEIICHO B MEPBYIO OUepeab MPOAHATN3UPOBAThH JTAHHBIE PYCCKO-
AHITIMIICKUX IIEPEBOIHBIX CIOBAPEH.

4. C10BO ucmopusa B pyccKoO-aHIIMICKUX MePeBOIHBIX CJI0BAPIX

Jiia ananu3a ObUTH B3SITHI CJIOBapHBbIE ONMHMCAHMS U3 5 TEPEBO-
OHBIX ciioBapeil. B «Pyccko-anrnuiickom 0O0BSICHUTENBHOM CJIOBa-
pe...» YKa3bIBaeTCsl, YTO «Pa3Hble 3HAUCHHs PYCCKOTO MHOTO3HAYHOTO
CYWIECTBUTEIBHOTO UCMOpUsl, KAK U X aHTJIMHCKUE COOTBETCTBHUA,
HUMEIOT Pa3HYI0 CTUIMCTUYECKYIO OKPAacKy M MCHONB3YIOTCS B Pa3HBIX
cutyanusax» (Pyccko-aneautickuil o6vsachumenvuviil ciogaps 2006:
88—89). Bo Bcex B3ATHIX cloBapsx (3a UCKIIOYEHUEM, pa3yMeeTcs,
cnoBapst C.U. Jlybenckoit [Lubensky 2013], B koTopoM (GUKCHPYIOTCS
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TOJIBKO (Ppazeonoru3mMpl) B KauecTBE ITIaBHBIX aHIIIMHCKHUX aHAJIOTOB
HCCIIelyeMOTO CJIOBA JAIOTCS ClIoBa Aistory ¢ TOJIKOBAaHHUEM ‘XOJ
pa3BuTus’ (Pyccko-anenutickuii odvacnumensubiil ciogaps 2006: 88—
89), ‘cOOBITHS MPOIILJIOTO, UX ONMHUCAHUE W U3ydeHue (Epmonosuy,
Kpacasuna 2004) u story ¢ moMeTol ‘pacckas, MOBECTBOBaHHE’
(Pyccro-anenuiickuti obvsachumenvuwiii ciosaps 2006: 89). Crarbs
B «[loHOM aHIIO-pyCcCKOM pyCCKO-aHTTIMHCKOM cioBape» (Mioniep
2013: 1049) orpaHuuMBaeTCs TUMHU JBYMs €IMHHUIIAMH, B TO BpeMs
KakK B JPYTHX CJIOBapsiX MPUBOIATCS aHAJOTH, MOKPBIBAIOIIHE CIIe
OJTHO CJIOBapHOE 3HAYEHHUE 3TOTO CIIOBA — ‘IMPOMCHIECTBHUE, Clydai’:
YKa3bIBAIOTCA CIIOBa event, incident, affair, thing (Pyccko-anenutickuii
C108apb obuyell 1eKCUKuL).

Kpome Toro, uHorna naiorcs aHrIMACKUE aHANOrH ais Ooiee
y3KHX yHNOTpeOJIeHHH B paMKax OJHOTO 3HAUYCHHUs: HapuMep, B
(Pyccro-anenutickuii o6wvsacHumenvuuvlii ciogaps 2006: 88—89)
YKa3bIBaeTCsl, YTO Aistory UCIONb3yeTCs AJIsl IEPeBOJa CIOBa UCTHOPUs
B 3HAYE€HUM ‘HayudHas, yueOHas aucuumiauba’; B (Epmonosuy,
Kpacasuna 2004) B kauecTBe mepeBoaa MOHATUS UCOPUs OONE3HU
NPUBOIATCA COUETaHUsI case history, case report n medical history, Tam
e YIIOMUHAETCS UCMOpUs ycnexa W aHaloT — success story,; 6 (Pyccro-
AHUICKULL C108apb 00w el 1eKCUKU) YKa3blBaeTCsl COOTBETCTBUE
nmobosnas ucmopus — love-affair, romance.

MHOTOUYHCIIEHHBIE UUOMATHYECKUE COUYETAHUS, KOTOPhIE
o0pasyeT cIoBO ucmopust ¢ IPyTUMH €IUHUIIAMH, TOXKE OMUCHIBAIOTCS
B PACCMOTPEHHBIX CIIOBAPSIX: 8OUMU 8 UCTHOPUIO — to go down in history
/ to pass into history (Pyccko-anenutickuti 06vacHumenbhwlii C108apb
2006: 88—89) u to make history (Epmonosuu, Kpacasuna 2004); Bom
maxk ucmopusi! — What an awful mess! It’s a nice kettle of fish! (Pyccko-
anenutickull obvsachumenviuoill crosaps 2006: 88—89) a pretty kettle
of fish (Pyccko-anenuiickuil ciosapb obujell iekcuxu), KpoMe TOTO,
couetanue a fine / nice / pretty kettle of fish npuBogurcs B (Luben-
sky 2013: 91) xak amanor ¢gpaszeonorusmMa ucmopus ¢ ceoepagpueil
‘0 HEOXXKMTAaHHOM, HETIPEIABUICHHOM 000pOTe Jena’; seunas / obbluHas
ucmopus — always the same (Pyccxo-anenutickutl ciosaps odujell
nekcuxu), (its) the same old story / thing (all over again), there / here
we go again (Lubensky 2013: 90); coécem Opyeas ucmopus — a differ-
ent / another story altogether, a horse of a different / of another color,
something else altogether (Lubensky 2013: 93); ucmopus ymanuusaem
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— history is silent about / on sth; history passes / glosses over sth in
silence; sth is a deep dark secret (¢ yTIMBOM, UPOHUYHOM 3HAYCHHH)
(Lubensky 2013: 92); Bom maxas ucmopusi — That'’s how things stand
(Pyccko-anenutickutl oovsichumenvHulil cioséapsb 2006: 88—89); nonacmu
6 ucmopuio ‘0KazaTbCs B HEMPHUATHOM, 3aTPYAHUTEIIHHOM TTOIOKEHUH’
— to get oneself into a mess / to get involved in an unpleasant inci-
dent (Pyccko-anenuiickuii cnoeaps obujeti iekcuku);, 0oneas / ONUHHAA
ucmopus — that’s a long story (to tell) (Epmonosuu, Kpacasuna 2004).

Bce npuBeneHHbIe 3HaYEHUS CIOBA UCMOpUs, a TaKxke 00Jb-
LIMHCTBO YIOMSHYTHIX (pPa3eoaoru3MoB, BKIIOYAIOIINX 3Ty €IUHHILY,
OTMEUYAIOTCS U B TOJKOBBIX CIOBapsX PyCCKOTO s3bIKa (Hampumep,
B (MAC 1999: 691)), onHako HU B OJIHOM U3 B3SATBIX IMEPEBOJHBIX
cioBapel He mpemsiaraeTcs nepesoga s ynorpednenuit (1)—(6),
NpeACTaBICHHBIX BbIME. VIHBIMU CIOBaMHU, CEMaHTHYECKH OIYCTO-
LIEHHBIE YIOTPeOIeHHS CIOBa UCMOpUs, AKTUBHO (QYHKUHOHUPYIO-
1IMe B COBPEMEHHOW PeYH, HE ONMHCHIBAIOTCS HU B PYCCKUX TOJKOBBIX,
HU B MEPEBOIHBIX PYCCKO-aHTIUHCKHUX cioBapsax. [IpuunHoOi 3TOMY
MOXET CIy’KHUTh TO, YTO TaHHOE CJIOBO CTAJO YHOTPEONSATHCS B TAKOM
BUJIC OTHOCHTENBHO HEaBHO, 2 PACCMOTPEHHBIE CIIOBApH (PUKCHUPYIOT
cocTogHHue Ooyiee paHHETO0 BPEMEHHU, HO, 4TO Oojiee BEpOsTHO,
3TH yNOTpeOJieHUs] HE HAaXOASAT U BPAI JIM HAMAyT OTpa)KeHHE B
TPaIUIMOHHBIX CIOBapsX, IOCKOJIBKY BBIXOIAT 38 PAMKH JINTEPaTyPHOM
HOPMBEI.

TeMm He MeHee, COBpEMEHHbIE HANpaBJICHHS JIEKCUKOTpadhuu —
HampuMep, KOHIENIHUS «JIEKCHKOIPapUIeCKOro MOPTPETUPOBAHUSY,
NPUHLHUIIEL KOTOpO# Obimu BeIpabotansl F0.J]. AnpecsiHoM u neru B
OCHOBY «AKTHUBHOTO CJIOBapsi pyccKoro si3bikay» (Anpecan 2014: 5-36),
— Jar0T BO3MOXXHOCTb YYUTHIBATH BCE aCMEKTHl (PyHKIHOHUPOBAHUS
cnoBa. Ha mMaTepuane mpoBeAEHHOTO KOPILYCHOTO HCCIEIOBaHUS H C
OTIOpOH Ha MPUHLHUIIBI CIIOBAPHOTO OMHUCAHUS, IPUHATHIC B « AKTHBHOM
cioBape...», OblJ CO3[aH MPOEKT HOBOM CIIOBApHOW CTaThbH Ha CIOBO
ucmopus, npeacraBieHubil Kk auckyccun Ha XXIX 3acemanuun Cry-
JEHYEeCKOTO HaydHOTO oOmecTBa PUIOIOTHIECKOTO QaKyabpTeTa
CIHOI'Y (bazaporcanosa 20236). B npoexT caoBapHOH CTaThu BOLUIN
BCce OOHapyXEHHBIE «HECIOBAapHBIE» YHNOTPEOIeHHsI JaHHOTO CJIOBa, B
TOM YHclie QUKCUPYIOTCS 3HAYCHHUS, PEATU3YIOIINECs B YIIOMSIHYTBIX
ynotpeonenusx (1)—(6):

*  ‘TOBOPALIMN YTBEPXKIAeT, YTO OOBEKT MM cuTyanus Al

XapakTepu3yroTes Kak A2’ (B cocTaBe MMEHHOTO CKa3yeMoTo),
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MPU 3TOM CIOBO UCMOPUS MOXKET OBITh OMYHIEHO H3
BBICKa3bIBaHUS MPU HEOONBINON ero Monudukaiuu: Xoovoa
HA WNUTLKAX — HEe CUIbHO hone3Has ucmopus = *Xoovoa na
WNUTLKAX — DO He CUNbHO NoNe3Ho / He cunbHo nonesua (34
MOJIOOHBIX YIOTPEOICHHUS B TIOJIB30BATEIILCKOM TTOAKOPITYCE);

* ‘HEKHUW HeOoNpeAe]IEHHBIH MpeaMEeT UJIH sSBIeHUE :
Henpagunvnvie enaconvt — smo maxkaa ucmopus (=
HITYKa, Bellb, HEYTO, YTO-TO), KOMOPYIO HAOO HOCMOAHHO
nogmopsams, Kak mabaiuyy ymuoxcenus (58 momoOHBIX
YHOTpPEOJICHUH B MOJIb30BATEILCKOM MOJIKOPITYCe);

* ‘OmpeneNieHHBIH MpeIMET WU CUTyalHs, U3BECTHHIE
cobecenHnkam’ (peceMaHTH3UPOBaHHOE yHoTpeOIeHue,
nojpasyMeBaloniee, 4To B X0A€ yTpaThl HCXOAHOTO
JIEKCUYECKOTO 3HAYCHHUSI CIIOBO UCMOpUsl TIPUOOPETAET HOBOE):
Emy @vinucanu neckonvko 1exapcme, nodmomy s H0360HUNA
cudenke, 4mobbl OHA OP2AHU308ANA IMY UCHOPUIO (UIMEETCS
B BHAY IpueM jiekapcTB) (36 mogoOHBIX yIOTpeOIeHUH
B MOJI30BATEIHCKOM IOIKOPITYCE).

Kaxk BwIsCHUIIOCH M3 0030pa PyCCKO-aHTITUHCKUX MEPEBOIHBIX
cioBapell, OoMuparhCcsi Ha HUX MPHU MEePeBOJe TAKUX yNOTpeOiIeHun
cloBa ucmopus He ynactcs. TeM He MeHee, MOXHO MPEIION0KUTD
cienyroniee. Hanbonee ynayHpIMu aHanoramu JJisl CEMaHTHYECKH
OITyCTOILICHHBIX pealu3alyii cioBa ucmopusi OyIyT COOTBETCTBYIOIINE
AKTUBHO HMCTOJb3YIOMIMECS CEMaHTHUYECKH OIMyCTOLICHHBIE CIOBa CO
3HauUE€HHEM ‘Bellb, MPEAMET, MTyKa — thing, KOTOpOe YIOMHUHAETCs
B CJIOBapsAX KakK aHaJOT CJIOBA UCMOpUs B €TO CIIOBAPHOM 3HAYCHHH
‘mpouCIIecTBUE, Clydail’, u stuff, a Tak)ke MECTOMMEHHE Some-
thing ‘HeuTO, YTO-TO’, HaMp.: Henpasuivhvle 2nazonvt — Mo MaKas
UCmMopus, KOMopyio HA00 NOCMOSHHO NOBMOPAMb, KAK MAabauyy YMHO-
arcenus = Irregular verbs are a thing / stuff / something that needs to be
constantly revised, like a multiplication table; Emy svinucanu neckonvko
JeKapcme, nodMoMy 51 NO36OHUNA CUOETKe, YMOObl OHA OP2aHU308a1A
amy ucmopuro = He was prescribed several medications, so I called the
nurse to organize this stuff.

[Mon6op cOOTBETCTBYIOWIErO AECEMaHTU3UPOBAHHOTO aHAJIOTa
KaXXeTCs OYEeBHJHBIM PEUICHHEM B 3TOM BOIpPOCE, MOCKOIbKY
HaJU4He CEMaHTUYECKH OMYCTOIICHHBIX CJOB, IO BCEH BUIUMOCTH,
SBIISIETCS SI3BIKOBOM yHHBepcanueil. OHaKo ecli B OPUTHHAIBHOM
BBICKa3bIBAHUH CIIOBO UCINOPUsL MOXKHO OITyCTUTH O€3 TIOTEpH CMBICTa
npu HeOONBIIOW MOoAUDUKAIUK, TO, BEPOSATHO, NPHU MEepPEeBOEC 3Ta
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SIMHUIIA TOXKE MOXKET HTHOPHPOBATHCS, CP.: ... OHA OPTaHU30BaNIa My
ucmopuio = ...1I called the nurse and asked her to organize this.

EnuHCTBEHHOE, 0 YeM MOXXHO TOBOPHUTH C YBEPEHHOCTHIO:
MEPEBOT PACCMOTPEHHOTO CJI0BA U APYTHUX EAUHHMIT, QYHKITHOHUPOBAHHE
KOTOPBIX MO TEM HJIM MHBIM MPUYMHAM OTPa)KEHO B CIOBapsSX HE B
MOJTHOM Mepe, 3aBHCHUT OT TOTO, HACKOJIBKO BHHUMATEICH TIEPEBOIUMK K
SI3BIKOBBIM SIBJICHUSIM, BBIXOMIAIIMM 33 PaMKHU JINTEPATyPHOH HOPMBI H
CJIOBapHBIX OMMCAHMUII.

5. BuiBoabI

HccnenoBanue, pe3yabTaThl KOTOPOTO H3JI0XKEHBI B HACTO-
SIEM CTaThe, MOXKET CIAYXKHUTH €Ie OJHUM IMOITBEPXKICHUEM, UTO
oOpaienue K nepuepUitHbIM PEUCBBIM SBJIICHUSAM, BBIXOISIINM 32
pPaMKH CTaHJapTU3HPOBAHHOTO S3bIKA, UMEET 1OJI CO00H OCHOBaHUE.
«HecnoBapHsbiey, JAe- WKW PECEMAHTH3UPOBAHHEIC, peaIU3alliU CI0Ba
ucmopusi B COBPEMEHHOW peuu — OJHO M3 TakuX NnepuepuiHbIX
SIBJICHUU, 3HAYUMOCTh KOTOPBIX OTUETIMBO OOHApPYKUBAETCS IPHU
HEOOXOMMOCTH X MEPEBOIA HA JIPYTOH SI3BIK.
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NPEHEJIEHTHBIA TEKCT
KAK «<HEIIEPEBOJIUMASI UTPA CJIOB»:
®YHKIIMOHUPOBAHUE
B PYCCKOM MOBCEJHEBHOH PEUH
U MPOBJEMbI IOHUMAHUS
U NPENNOJIABAHUSA
B HHOCTPAHHOM AYIUTOPUN*

borpanosa-bernapsu H. B.

Cankr-IlerepOyprckuii rocyqapCTBEHHbBIN YHUBEPCUTET
Cankr-IlerepOypr, Poccus

AHHOTAINA:

Craths MOCBsIIEeHA KIacCy Hanbolee TPYIHBIX I TOHUMAHUS U
TepeBoia Ha APYTHE S3BIKK €IUHUI] YCTHOTO JUCKYpCa — MPEIeICHTHHIM
TEKCTaM, KOTOPBIE OTPaXarmT HE TOJHbKO HAIlMOHANBHYIO, HO U
MOKOJIEHYECKYI0O MEHTAJIbHOCTh HOCUTENEN sI3bIKa. MIcTOUHUKAMU
TaKUX TEKCTOB MOTYT OBITh KHHO(PUIBMBI, CTUXH, NECHHU, PEILIUKU
M3BECTHBIX apTUCTOB WJIU MOJUTUKOB U TMOA. (Mama He 20pioti, 2Mo 5
VOauHo 3auwén,; xomenu, KaxK ayduie, a ROIYYULIOCH, KaKk écez0a). Tex-
CTBI, COJICpIKAIINE TaKHe (PPArMEHThI, MOTYT CIIYKUTh CBOCOOPA3HBIM
TECTOM Ha 3HAHHE PYCCKOTO SI3bIKA U PYCCKOHM KyJIBTYPBI, COCTABISIOT
0COOBIH pa3psi B Kiacce 0€3dKBUBAJICHTHOW JICKCUKH, CIIOKHOU s
MepeBo/ia Ha IPYTHUE SI3BIKH, a TaKKe TPEOYIOT KOMMEHTapUs HE TOJIBKO
B MHOCTPAHHOM, HO 3a4acCTyI0 U B PyCCKON ayJUTOPHUHU.

Knrwoueevie cnosa:

MIOBCEJHEBHASA peYb, pEUE€BOM KOpPIYyC, NIPEUEAECHTHBINA TEKCT,
MEHTaJbHBIH JTEKCUKOH, HETpUBHUAJbHAA pedyeBas eJJMHUIA,
0€39KBHUBAJICHTHASI JIEKCHKA.

* MccnenoBaHue nmpoBejgeHo npu noaxpepxke rpanrta CIO6TY (mpoexrt
Ne 124032900006-1 «MoznenupoBaHie KOMMYHHKAaTUBHOIO MOBEACHHS JKUTEJNICH POCCUIICKOro Meramonuca B
COLUAIBHO-PEYEBOM U MPArMaTH4€CKOM aCl€KTax C IMPUBJIICYCHUEM METOI0B UCKYCCTBEHHOTO HHTSJ'IJ'IGKTH»).
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PRECEDENT TEXT
AS «AN UNTRANSLATABLE PLAY
ON WORDS»: FUNCTIONING IN RUSSIAN
EVERYDAY SPEECH AND PROBLEMS
OF UNDERSTANDING AND TEACHING
IN A FOREIGN AUDIENCE

Bogdanova-Beglarian N. V.

Saint-Petersburg State University
St. Petersburg, Russia

Abstract:

The article is devoted to the class of the most difficult units of
oral discourse for understanding and translating into other languages —
precedent texts that reflect not only the national, but also the generation-
al mentality of native speakers. The sources of such texts can be mov-
ies, poems, songs, replicas of famous artists or politicians, etc. (mama
ne goryuy, eto ya udachno zashol; khoteli, kak luchshe, a poluchilos’,
kak vsegda). Texts containing such fragments can serve as a kind of test
for knowledge of the Russian language and Russian culture; they con-
stitute a special category in the class of non-equivalent vocabulary that
is difficult to translate into other languages, and also require commen-
tary not only in foreign, but also in Russian audiences.

Keywords:
everyday speech, speech corpus, precedent text, mental lexicon, non-
trivial speech unit, non-equivalent vocabulary.
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1. BBenenne
[IpenonaBanue pycckoro si3plKa KaKk MHOCTPAHHOTO
(PKWN) BemeTca oO0bIuHO Ha MaTepualie KOAUPUIUPOBAHHOTO
nuteparypHoro s3bika (KJIS), 4To mpaBUIBHO CO BCEX TOUEK
3pEHUA: U JIMHTBUCTUUYECKOM, U MeTomojiornueckoi. IMeHHO Takoi
— MpakTUUYEeCKU 00pa3moBBIN — S3BIK JIEKHUT B OCHOBE Ooraroit
PYCCKOM TUTEpaTypsl U JAEIOBOTO OOIIEHUS, UMEHHO TaKOH (M TOJBKO
Takon!) A3BIK MOXKET «IPEOJO0JIETh MPOCTPAHCTBO U BpeMsa», T. €.
CIIYKUTb CPEACTBOM OOIIEHUS MEXIY Pa3sHBIMH PYCCKOTOBOPSIIIUMHU
TEPPUTOPHUSAMHU U Pa3HBIMH MOKOJICHHUSMH HOCHUTENEH pycCKOro s3bIKa.
VIMeHHO Tako# S3bIK IIOMOXKET U MHOCTPAHILy, U3y4aroleMy PyCCKHM,
OCBOMTHCS B SI3BIKOBOM CpeJie v MPEO0JIETh MEXbSI3BIKOBOH Oaphep.
Bce aT0o moHsTHO W crnpaBennuBo, eciu Obl He ogHo HO: Ha
KoguuIpoBaHHOM JuTepaTypHoM si3bike HUKTO e roBoput. 310
HECOMHEHHBI 00pasel, K KOTOpOMY Ha/J0 CTPEMHUTHCS, HO KOTOPOTO
HEBO3MOXHO JOCTUYb (uaean HemocTmxkum!). Eme B nquamorax
IInaToHa MOXXHO HAaWTU MBICIIb, YTO IPABWIBHBINA 10 MPUPOIE SA3BIK»
CYIIECTBOBYET TOJBKO 8 udee (nut. mo: 3serunues 1960: 9); peus
KOHKPETHOTO YeJIOBEKa «HUKOI/Ia HE B COCTOSHUM OTPaXKaTh MOJHOCTHIO
a0ctpaktHbie HOpMBI (BoHdanTe 1960: 299); «Mbl HUTHE HE HaiijeM
00pa3loBOTro s3bIKa, €CIIM B3ILyMaeM €ro uckarb. MHOTHE TOBOPST I0-
($paHIy3CcKH, HO HET TOBOPALINX Ha 00pa3loBOM (PaHITy3CKOM SI3BIKE,
KOTOPBIA MOT OBl CIYXHUTh HOPMOW M MPUMEPOM aiisi Apyrux. Toro,
YTO MBI Ha3bIBaeM 00Pa3LOBBIM (PAHITY3CKUM SI3BIKOM, HE CYIIECTBYET
B peYH HH OJHOTO rOBOpsLIETO Mo-ppaHmy3cku. <...> Hawmmyummii
(dpaHIly3cKui 3BIK — 3TO “udess” (37eCh U Jlajee B IUTATaX KypPCUB
moii. — H. b.-b.) <...>, 310 ¢puxyus <...>. Ham nyuymuii ¢ppanirys-
CKHUH SI3BIK MOXET TIOTEPATh COBEPLICHCTBO OT JII00O0H OMMOKH mamsi-
TH, OCJIBIIIKHA MJIM K€ OOMOJIBKU. DTOT NMPaBWIBHBIN A3BIK — udeai,
K KOTOPOMY CTpPEMSTCS, HO KOTOPOTO HE JOCTUTAIOT; 3TO — CHUJIa B
JIeiCTBUH, OINpeaensieMas 1elIblo, K KOTOPOM OHa JBUXKETCHA; 3TO —
NefiCTBUTENBHOCTh B BO3MOXXHOCTH, HE 3aBeplIaloIasics akKToM;
3TO — CTaHOBJIEHUE, KOTOPOE HUKOI/a He 3aBepiuaercsa» (Banapuec
1960: 393); «EnquHooOpasue u 4uCcTOTa S3bIKA MPEICTABIAIOT COOOM
UMb guxyuio U npedpaccyoox» (bonysn ne Kyprens 1963: 200);
«COIMANBHBIE TUAJEKTHl B SI3bIKE <...> 00pa3yloT Kak Obl MUpaMHULY,
CXOISNIYIOCS B yHU(DUIIMPOBAHHOM MUCHMEHHON (OpMe TIUTepaTypHOTO
s3bIKa, <...> HO B PE3yJbTaTe HE3aBCPIICHHOCTH MPOILECCCOB
yHU(DHUKaIWK TUpaMulla OCTAETCs YCEUCHHONH U TOYKA CXOXKICHUS
(oOmieHanoHanbHas “HOpMa’) MPEICTABISICTCS CKOPEe UOedIbHbIM
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npedenbHblM NOHAMUEM, YeM OCYIIECTBICHHON NeHCTBUTEIBLHOCTHION
(CKupmynckuit 1969: 21).

WupiMu cnoBamu, B peun Joboro Hocutenst KJIA o6s3arensHO
MPUCYTCTBYIOT 3JIEMEHTHl, KaK MUHUMYM, Pa3rOBOPHOHN HiH
npodeccruoHanbHo# peun; cp.: «CocTaB 3MEMEHTOB U CTPYKTypa
SI3BIKOBOT'O CO3HAHMS CJIOXHBI, TOTOMY YTO SI3bIKOBOE CO3HAaHME
“opraHuzyeTcsi OJHOBPEMEHHO BOKPYT MHorux 1eHtpoB” (A. Cermre),
MTOCKOJIBKY JIIOAM BIa/ICIOT HE TOJIBKO HECKOJIBKHUMH PEYEBBIMU CTHIIIMU
OJTHOTO JIUTEPATyPHOTO SI3BIKA, HO U “‘CIIEIMATIBLHBIMHU SI3BIKAMU, CO-
LUATBHBIMH JUAJIEKTaMH, TATOTECIOIUMH K JTUTEPaTypHOMY S3BIKY MU
SBISIONIMMHCS €r0 MOJCUCTEMAaMH, a TaKKe HEKOIU(PUITUPOBAHHBIMU
Pa3HOBUAHOCTSAMH fA3bIKa B BUJE€ MECTHBIX JHAJIEKTOB, KapTOHOB
U TpoY., HE TOBOPSA yXke O BJIaJJEHUU MHOCTPAHHBIMHU SI3bIKAMU»
(I'emprapar 1968: 5-6).

Jlaxxe ecii OCTaHOBUTHCS B MEPEUUCICHUHN 3TUX 0COOCHHOCTEH
HaIllero MOBCEJHEBHOTO «SI3BIKOBOIrO cyliecTBoBaHUsA» (I'acmapos
1996) TonbpKO Ha Pa3rOBOPHOM SI3BIKE, TO U 3/I€Ch BCE HE TaK MPOCTO,
cp.: «PP (pasroBopHas peub. — H. b-b.) — 3TO s3BIKOBasi CUCTEMa,
JUISL KOTOPOU B BBICIIEH CTENEHU XapaKTEepHO CTPEMIIEHHE K HCIOJb-
30BaHUIO TOTOBBIX €JUHUI, BCIKOTO poJia TOTOBBIX KOHCTPYKIIUH,
4TO0 0OBSICHSACTCS aBTOMAaTH3MOM MpPOTEKaHUs pedeBoro akra. [o-
BOPSIIINN, HAXOJACh B YCIOBHUSAX HENPUHYXJIEHHOTO, HEMOJATOTOB-
JIEHHOTO OOIIEHUs, CTPEMHUTCS YIPOCTUTh U OOJNETYUTh CBOE “peue-
BOE€ MOBEACHKE”, OPTOMY OH JIETKO M 4acTO MpHOeraeT K roTOBBIM
SI3BIKOBBIM (DOpMyNaM, B TOM YHMCIIE BCSKOTO POja KJIHIIE, Ia0oHaM,
crepeotunam» (3emckas u ap. 1981: 6). Ilo maenuto b.M. I'acna-
poBa, MBI TOBOPUM «KOMMYHUKAaTHBHBIMU QparmMeHTaMu» (KD),
MOCTOSIHHO MCIOJIB3YSl «OTPE3KU pPeuH Pa3iuyHOM JJIMHBI, KOTOpHIE
XpaHATCS B MaMATH TOBOPSIIETO B KauyeCTBE CTAIlMOHAPHBIX YaCTHI]
€ro A3bIKOBOTO ONBITA U KOTOPBIMU OH ONEPUPYET NMPH CO3JaHUU
Y MHTepIpeTalnuy Beicka3biBaHuil. KO — 3T0 11e0CTHBIN 0Tpe30K peuw,
KOTOPBIM rOBOPSIINIA cITOCOOEH HEMOCPEICTBEHHO BOCIPOU3BECTH B
KadyecTBe TOTOBOTO IIeJIOr0 B MpOIlecce CBOEH peueBoil NeATeNbHOCTH U
KOTOPBIA OH HEMOCPEACTBEHHO OMO3HAET KakK I1eJI0€ B BHICKA3bIBAHMSX,
nocrynaromux Kk Hemy u3BHe» (I'acmapoB 1996: 118). Het comuenus,
YTO BCE TaKUE «KOMMYHHKATHBHBIC (parMeHTBI» HYKHO HAyUHUTHCS
M3BJIEKaTh U3 PEYEBOT0 MaTepHasa, UX HYKHO OTJEJbHO ONMCHIBAThH
U CIIeUMANTBHO 00ydYaTh WX BOCHPHUSATHIO H MPAaBUILHOMY NOHUMaHHIO
WHOSI3BIUHBIX yuamuxcs. M yxe u3 MpUBEEHHOIO0 BBICKAa3bIBAHUS
B.M. I'acnapoBa cTaHOBHUTCS SICHO, 4TO 3TH K® MOryT OBITH CaMBIMU
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pPa3HBIMU U TPEOYIOT B XO/I€ OITUCAHUS HEKOTOPOI CUCTeMAaTHU3aIlHH.

2. IlpeneneHTHBIE TEKCTHI KAK PA3HOBUIHOCTH «HETPUBHUAIBLHOI0Y
B MOBCEHEBHOM peun

Habnronenus Haa KOPIMYCHBIM MaTepHalOM MOKA3bIBAIOT, YTO «B
X0Jle TOBCEIHEBHOTO OOIICHHUS JIOAU JOBOJBHO YACTO YIOTPEOIIIOT
HEYTO HEOXKUAAHHOE», KHETPUBHAIBHOE»: 3TO MOTYT OBITh, HAIPUMED,
«TEPMHHBI, YIIOTpeOlieHHbIe B HEMPO(ecCHOHATHHOM OOIICHUHU, WITH
uMeHa cOOCTBEHHBIE, IPUIMIOMHHAHUE KOTOPHIX BBI3BANIO 3aTPYJHEHHS
y TOBOPSIIETO, 3BYEMUCTUUHBIE WIIH, HA000pOT, 1eIBPEMHUCTHUHEIE
BBIP@XKEHUS, CTUIIMCTHUECKH CHUYKEHHBIEC SIMHUIIBI MM BBICKa3bIBAHUS,
npereHaAylomue Ha 00001IeHne, MpeneeHTHbIE TEKCThI, HANOMBI HITH
OKKa3MOHAIIM3MBI, KaK JIEKCHUECKUe, Tak U uauomMatnieckue» (bormanoa-
Bbernapsa 2017: 9). KonudyecTBO Takoro «HETpUBUATILHOTO» B Halleh
peyH I0CTaTOYHO BEITHMKO, MOPOH MOJOOHbIC €ANHUIIBI YIIOTPEOISIOTCS
BCKOJIb3b, 0€3 BCAKOTO aKI[EHTUPOBAHHS CO CTOPOHBI TOBOPSIIETO, a 4acTo
TpeOYIOT KaKUX-TO €ro BepOaNbHBIX peakluil (S3BIKOBOH pediexcun).
CucremMaTu3upoBaHHOE MX ONMHCAHHUE MOXET OBITh MOJE3HO B CaMbIX
pPasHBIX acleKTax, BKJIYas MPAaKTHKY MEepeBOJa WM MpenogaBaHus
PKMU, noctpoeHue peueBoro NoprpeTa KOHKPETHOTO TOBOPSIIIETO WITH
KOHKPETHOTO COIIMYMa, a TaKKe JIMHTBUCTHUYECKYIO IKCIIEPTH3Y.

OIHUM UX THIIOB TaKOTO «HETPUBHUAIBHOTO» SBISIOTCS
npeyedenmusvie mekcmol (I1T), cTaBmIne 00bLEKTOM BHUMAHUS B
HacTtosmieil pabote. B oTnuyme oT MHOTHX JAPYTHX pa3HOBHIHOCTEH
«HETPUBUAIBHOTOY, BBIHYKIAIOIIMX TOBOPSIIIETO JINOO BepOaIn30BaTh
WX BBOJ B TEKCT, TUOO pearupoBaTh Ha HUX C MIOMOUIBIO CIIEIUABLHBIX
pEUEBbIX eAUHUL, peIEKCUBOB (KaK 2080pUMCS, cKadxceM Mmak, eciu
MooicHo mak ckazamsv 1 noa.), [T, kak npaBuio, ynorpeoistorcs: 6e3
BCSIKOW aKIEHTYyalllH, MPaKTHYeCKH HEOCO3HAaHHO, aBTOMATHYCCKH,
9TO U JIeNIaeT X 0COOCHHO TPYAHBIMH JJISl BOCIIPUATHS 1 IOHUMAaHUS,
0C00EHHO Korna OOIIeHre MPOUCXOJUT Ha HEPOJHOM IS OJHOTO
n3 ropopsamux g3pike. Kpome toro, IIT, B oTnuuue ot tex xe
¢$pa3eonoru3MOB, UJUOM WIIM KPBUIATHIX CJIOB, HE (GUKCUPYIOTCS HU
B OJTHOM CJIOBape, XOTs, HECCOMHEHHO, IPUCYTCTBYIOT B MEHTAJIEHOM
JIEKCUKOHE HOCHTENEH SI3bIKa — U 3TO €lIe YCIOKHSIET X M3BJICUCHHE
n3 Matepuana (s JMHTBHCTHYECKOTO MCCIIEIOBaHMsI) M IOHUMAaHUS B
X0Jlc KOMMYHUKAIWH (IJ11 HHOSI3BIYHBIX TOBOPSIINX).

Ilon npeyeoenmuvimu mexcmamy B IUHTBUCTUKE MOHUMAIOT
«OCO3HaHHBIC MIIM HEOCO3HAHHbBIE, TOUHBIC WU MPeoOpa3oBaHHbBIC
UTATHl WIM WHOTO POJa OTCBUIKH K Ooyiee MJIM MEHEe W3BECTHBIM
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paHee npousBeneHHbIM TekcTaMm» (Koctomapos, bypsukosa 1996:
297), u uccienoBareNy AaBHO OCO3HAIH, YTO NMPAKTUYECKU BCAKHUH
TEKCT «co37aercs B Bujae nutatHoit mo3auku» (Kristeva 1980: 66),
«Hama peub <...> IO0JIHA YYKHUX CJIOB, PA3HON CTEIICHU UYXKECTHU WU
pa3HoOM CTENEeHU OCBOCHHOCTH, Pa3HOW CTENEHU OCO3HAHHOCTHU U
BbienieHHOCTH» (baxtun 1986: 460), a «Hala A3bIK0Bas 1EATEIbHOCTD
OCYIIECTBIISIETCS KaK HENPEpbIBHBIA MOTOK “IUTAllNK’, YeprnaeMoiu
13 KOHIJIOMepara Hamieil s3bikoBoil mamsatu» (["acmapor 1996: 14);
«MOXHO CKa3aTh, YTO OCHOBY Hallledl S3BIKOBOU AEATEIBHOCTHU
COCTAaBJISIET TUTAHTCKUM “IUTATHBIA (DOHI”, BOCXOASIINI KO BCEMY
HalleMy sI3bIKOBOMY OmNBITY» (TaM ke: 105). VI «43bIKOBOM ONBIT», U
«SI3BIKOBAsI MAMSATHY» OUEBHMJIHO PA3IMUYHBI JlaXke Y pa3HbIX HOCUTENeH
OJTHOTO 53bIKa; MOXHO cebe MpeJCTaBUTh, CKOJIBKO TPYIAHOCTEMH
MpeACTaBIAeT TakoM Marepuan JJis MepeBOJUMKOB WIH H3ydarolux
PYCCKHX $I3BIK KaK MHOCTPAHHBII. DTO HE MPOCTO clienupuIecKuit
KJiacc 0€39KBUBAJICHTHOU JIGKCUKH, HO 3a4acTyl0 «HEMepeBOUMAsI
Wrpa cjoB», OHATHAS TOJBKO MOCBSIIEHHBIM. FIMEHHO TO3TOMY Takue
eIMHUIIBI TPAKTHUECKH HUKOI/Ia He nonajatoT B yueoHuku mo PKU u ne
BBOZSTCS B iekcuueckue Tectel TPKU, maxke caMoro BICOKOTO YPOBHS.
OnHako B PyCCKOSI3BIYHOM OOIIEHHH KOJIMYECTBO €AMHUI] TAKOTO poja
MOUCTHHE OTPOMHO, cp.: «YTo Kacaercs 1r000r0, cCaMoro OpAWHApHOTO,
aKTa “OBITOBOTO” OOIICHHMS, TO MPOIUTHIBAIOIINE €TO0 BCCBO3MOXKHBIC
WCTOYHUKH U TpPELEeAEHTHl, BOCXOASIINE K MPEABIAYIIEMY OIBITY
TOBOPSIINX, O€3rpPaHUYHO ITUPOKH M MIHOCHHKPETHYHO CBA3AHBI C
KU3HEHHBIM OTBITOM, TyXOBHBIM M 3MOIMOHAIBHBIM MHPOM KaXkKJI0H
nuyHoctu» (I'acmapoB 1996: 39). DTuM Bo MHOTOM M O0OBACHSETCS
aKTYaJbHOCTH MPEATIPUHSTOTO UCCIIEA0BaHUS.

3. MarepuaJ uccjieA0BaHNs ¥ THIIOJIOTUsI MpeleJeHTHbIX TEKCTOB
HcTouHMKOM Mamepuana ISl HACTOAILETO UCCIEAOBAHUS CTall
KOPITyC TTOBCEIHEBHOM pycckoi peun «OnauH pedeBo neuny (OPI),
¢ukcupyromuii Hanboliee eCTECTBEHHYIO peub HOCHTENICH sI3bIKa U
coJepKalUil MOBCENHEBHBIE JUAJIOTH U IOJUJIOTH, IPOUCXOASIINE B
CaMbIX Pa3HBIX KOMMYHHKaTuBHBIX cutyanusx (https://ord.spbu.ru).
Ha ero ocHoBe yaaock MOCTPOUTh HEKOTOPYIO THIIOJOTHIO (ITPOCTYIO
cuctemaruzaiuio) 11T, kotopast cmocobHa B KakOH-TO CTEHICHH MOMOYb
WHOCTpaHIaM, U3y4alollUM PYCCKUN S3bIK Ha BBHICOKMX YPOBHIX, a
Takke npenogasarensiM PKU u nepeBogunkaM OpueHTHPOBATHCS B
PYCCKOSI3BIUHOM peueBOM cTUXMU. HeT COMHEHUA, YTO aHaJIW3UpPOBaTh
Marepuan [IT MoxHO B caMbIX pa3HbBIX acmekTax (cM.: bormaHona-
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Bbernapsu 2018), ogHako A MpakTHUECKUX Lieel BIOJHE MOIe3HOM
M JJOCTaTOYHON MOXKET OKa3aThCsl TUIOJIOTHS MO TEKCTY-HCTOUHHKY,
KOTOpas | MpeJjiaraeTcst HUxKe.

1. IIT — nurarsl U3 GUILMOB:

1) mama # 6 uém ? a s mebs 6 uém-mo odeunsio / dovux ? *I1 ¢
uém ? *11 ané / zapasic / moxcuo ne pesems / *I1 ny ? [u3 x/¢
«Bomra-Bomnra» (1938 1)]%;

2) Oasail mel cadews Ha mabypemky / eom crooa ? # mam odwce
Lansa% cuoum # *H oanu mabypemxy npucecms / 0a // 0a
3Haeutb / newikom nocmoio [u3 x/d «MumuaO» (1977 1)];

3) a/mevi oce nosm / 0a / mouno // *I1 # évt mne nocmume [13 x/
¢ «Ciryxe6nb1it poman» (1977 r)];

4) Huxmo ne 380HUN // noumu nukmo // # a ¢ aImozo mecma
nonodpooéneii // # cetivac ckaxcy [u3 ¥/¢ «MecTo BcTpedn
M3MEHUTH Helb3s» (1979 1) u MH. 1p.];

5) Cawa 6e3yciosro yuumcea on ewsé ne 60auwedOHuK [u3 x/d
«3omymrkay (1947)];

6) omauuwno // *I1 omnuuno / *I1 xopowo npuwién // *I1 //
# 0a(© // *II mot yoauno npuwién // *I1 // # ny naono /
ckaqugat y mensa ! [u3 k/¢ «Ban BacunbeBud MeHsET
npodeccuto» (1973 1)];

7) kmo Oesywky maunyyem / (...) ot / yyucunaem / mom eé
manyyem // Kmo naamum / mom u 3aKa3vléaem My3blKy
6nun [13 ¥/ «Box3an miisa qeoux» (1982 1) m M. Jp.];

8) 6oennviii nampynvs do cux nop mym ? #0a ? *II (© Ju... #

. ux 3amannusaem // *H naxooumcs / ... na wixyne ! @ *H
// *C *I1 # Bepewazun / yxoou c 6apkaca ! [u3 ¥/ «benoe
comHIe mycteran» (1970 1)];

9) mak / Hy umo / no cmynam ! [u3 M/¢ «Jletyumii kopabib»

(1979 )].

2. IIT — uuTaThl U3 IMECeH/CTHUXO0B:

10) mot xouews xkogpe ? *I1 ux ecmv y mensn ! [cTpoka u3
0JICCCKOM IeCHHU, HauMHaIMIecsa cioBaMu: Bsl xoueme
necen? — HUx ecmo y mens! I maponupyromieid 13BECTHBIN
pomanc Camu MakapoBa «Bbl mpocute mneceH, ux HeT y

' 3nak # B pacumudposkax OPJ[ o3nagaer MeHy rosopsmux, *II — 310 oTcyTcTBUE BCsAKOH (oHanuu,
(usmuecKas maysa Xe3UTalWH, CHHTAKCHIECKH HUKAK HEe 00YCIIOBIEHHAs; O APYTHX CHEIHATbHBIX 0003HAYCHHUAX
B KOPITyCHOM MarepHaie cM.: Pycckuii a3bik... 2016: 242-243.
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MeHs», 1912 ];

11) nem / onu ompeszanu 6cé umo moxcHo 6vi10 (3-3) ... @ aea
/ @ 00 # 00 () 00 ocnosanusn / a 3amem / *C a () 3amem ! #
a 3amem 6cé npuwuau mHe [cTpoka u3 «MHTepHaIOHATIa
(1902 1)].

3. IIT — uuTaThl U3 NPO3aUYECKUX XYA0KeCTBEHHbIX
NMpou3BeAeHHI:

12) 6oxansi ... #20e boxanvt ? # *I1 bokanwvl / cepsanm omxpoui / #
a nodams crooa oymuinky ! # Mapunkunvi% nasepxy cmosm
/ a mou / cepganm omxpou mam / *I1 yoce nonvzosannwie (cp.:
A nooamo crooa Jlanxuna-Tankuna! [n3 xomenun H.B. Toroms
«PeBuzop» (1835 1)];

13) a kemuyn y mebs ecmo ? *I1 ne nomnio / 6o3omy // *I1 a kakoii
mot npeonouumaewv / *11 6 3mo epema cymok ? (cp.: Buno
KaKou cmpaHsl 8bl npeonouumaeme 6 3mo 8pems OHA? [n3
pomana M.A. bynrakoBa «Mactep u Maprapura» (1929-
1940 rr.)));

14) ny cmomps kaxas Jluneeo ewé // *I1 mam ée30e no-pazHomy
// ¥ y mens oecamasn / *I1 6vina wecmasn //*1 # y Maiixna
ecms //*I # ny y Maiixaa ecé ecmo / *I1 kax ¢ I'peyuu [u3
«CBamp0n1» A.I1. Uexosa (1889 1)].

4.IIT — n3BecTHBIE (Ppa3bl PA3HOTO MPOUCXOKACHUS:

15) ny smo(@ () eocnoou ! s3mo () H... () HAX00Ka 013 WnUOHA
*H [¢pparMeHT uIe0I0THYECKON mepudpassl COBETCKOTO
niepuona: bonmyrn — Haxooka OJist WNUOHA];

16) a som croda noxcanyiicma enazku Ha annapam // He mMopeaem
// u ewé pasouex / cnoxotino // 6cé // nmuuka evinemena //
*I1 3a6mpa Oyoem [Cp.: BHUMAHUE, Ceuuac GbLIEMUM NMUYKA,
¢bpasa ucnonbsyercs Gororpadamu, yaiie IpH CbeMKe JIeTei |.

4. HexoTopbie BHIBOABI

W3 npuBeneHHBIX TPUMEPOB BUAHO, CKOJIb OOTaT 1 pasHooOpa3zeH
Marepuai NpeueAeHTHBIX TEKCTOB, HCIOJIb3YEMBIX HOCHTECISIMHU
PYCCKOTO $I3bIKa B MOBCEAHEBHOM 001IeHnH. Mcronb30BaHNe B Ka4ecTBE
HCTOYHHKA TaKoTo Marepuana kopunyca OPJl, ¢pukcupyromero
MaKCHMaJbHO €CTECTBEHHYIO pe4Yb, BO MHOTOM obecredynBaet
JOCTOBEPHOCTD MOJYYCHHBIX JaHHBIX. PaciupeHne Matepuaia 3a cueT
MPHUBJIICUEHUS IPYTUX PEUEBBIX KOPITYCOB BPSJ JIH CEPhE3HO U3MEHHT
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npeiokeHHy0 cucremaruzanuto I1T.

VYke mpuBeICHHBIC WIIOCTPAIIUHA MO3BOJISIOT CIEJNaTh P
WHTEPECHBIX HAONIOICHUIA.

Tak, 3a4acTyr NpEHEACHTHBIH TEKCT He MMeEEeT OJIHOTO0-
eIMHCTBEHHOTO MCTOYHHUKA, CP.. d C 9M0O20 Mecma nonoopoodHeil
(4), kmo desywky <...> yocunaem / mom eé manyyem (7). Ilogo0-
ueie [1T yxe (akTHYecKH CTalM 4acThi0 Pa3roBOPHOTO JIEKCHMKOHA M
HavaJId CaMOCTOSATEIbHOE CYIIECTBOBAHUE B HAIICH KOMMYHUKAIIHH,
MPAaKTUYECKU HE aCCOIIUUPYSICh B CO3HAHUM TOBOPSIIUX C OJHUM-
CIMHCTBECHHBIM HCTOYHHKOM.

I[IpemeneHTHBIE TEKCTH CIIOCOOHBI BBICTPAUBATHCS B
CHHOHMMHWYECKHE PSA/bI, UCIIOJIB3yeMbIC MOPOI B OJTHOM BBICKA3bI-
BaHUU, CP.. KMO 0esyuKy <...> yoicunaem / mom eé mauyyem // Kmo
naamum / mom u 3axasvieaem my3viky (7).

TunnyHol ¥ BechMa 4acTOTHOU 0coOeHHOCThIO 1T siBisieTcs ux
CIOCOOHOCTh MOAMGPUUMPOBATHLCH (B TOW WIM MHOUM CTEICHU WIH B
TOM WJIM WHOM SI3bIKOBOM OTHOIIIEHWUH) B KOHKPETHOM YIOTPEOJICHUH,
Cp.: mbl YOaAuHO Npuwién / Xopouio npuuies BM. 9mo s YOAuHO 3auén
(6); a nooams ciooa b6ymuiiky ! BM. A nodams crwoda Jlanxuua-
Tanxuna! (12); a xaxoti [keTuyn] mul npeonovumaeusv <...> 8 3mMo
epems cymox ? BM. Buno xaxou cmpamnwsl 661 npeonouumaeme ¢ 3mo
epems Onsa? (13); nmuuxa viiemena BM. ceulyac vliemum NmMuUYKa
(16). Mopudunuposanusie [1T B pycCKos3bIYHOM OOIIEHUH €]1Ba JIH HE
0oJiee YaCTOTHBI, YEM MCXOHBIC (KJIACCHUECKHE), YTO CIIIE YBEITMINUBACT
CJIOXHOCTh MX BBIWICHCHUS B MOTOKE peud (IS JIMHTBUCTHUYECKOTO
MCCJICJIOBAHUS) U BOCIPUSTHS U MOHUMAHUS (JJI UHOS3BIUHBIX
TOBOPAIIUX). ITO HAONIOACHHUE, BIPOYEM, TpeOyeT NOMONHUTEIBLHON
MPOBEPKHU HA PACITUPEHHOM KOPITYCHOM Marepuale.

JloCcTaTo4YHO YacTO MCIOJB30BAHUE MPEIEIECHTHBIX TCKCTOB B
X0JIe OOIICHHUS NIepepacTacT B A3bIKOBYK) UTPY, B KOTOPYIO BTSATHUBAIOT-
cs1 00a cobecennuka (11).

CymectBytor [1T aByX THIIOB: HAIHOHAJBLHO-NIPENE€HTHBIE,
MOHSITHBIC OOJIBITMHCTBY TOBOPSIIMX HA PYCCKOM SI3bIKE, U COIHYMHO-
npeneIeHTHDbIE, TOHIATHBIC ONpeacicHHOMY coluymy (JlomknkoBa
2011), yTo cBsI3aHO MpEX/JE BCEro ¢ MOKOJEHHUEM HOCHUTENEH s3bIKa.
Aot ¢akT nenaer NogoOHBIN MaTepuan emie 0ojee CIKHBIM JUIs T0-
HUMaHUsI ¥ IEPEBOJIa, HO M 00JIEe HHTEPECHBIM JIJIsT UCCIICTOBAHMYSI.

B kauecTBe NmepCreKTUBBI UCCIICIOBAHUS MIPEIICICHTHBIX TEKCTOB
MOKHO TPEJIOKHUTh CEPUI0 MEPIICTITUBHBIX HKCIICPUMEHTOB Ha Pa3HBIX
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rpynmnax HocHuTeJed s3blKa: KaK PYyCCKMX pa3HOro BO3pacTa, Tak U
WHOCTpAHIIaX, BIAJCIOMNX PYCCKUM S3BIKOM Ha Pa3HBIX YPOBHSX.
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JEPUBAILIMOHHBIE
U CJIOBOOBPA3OBATEJBHBIE
OTHOLIEHUSI UMEHMU U IVIATOJIA

Hemugon 1. I.

Cankr-IlerepOyprckuii rocyqapCTBEHHbBIN YHUBEPCUTET
Cankr-IlerepOypr, Poccus

AHHOTAINA:

OO6cyxaalTcs IBE BO3MOXHOCTH: 1) «uMs > rimaron» u 2)
«TJ1aroJ > UMsh». 1-s1 HCTOPHYECKH peann3oBaiach B IIIarojax Ha -umb,
-HUYamy. 2-s ICTOPUUECKH MoOEeKIaeT, AaBas o0pa3Ibl CHHXPOHHOTO
JNEPUBAIMOHHOTO OTHOIICHHUS THIA X00Umb —» X00 U CO3JIaBas
OnmarompusATHBIE yCIOBUS IIJIE 00OpaTHOTO CI0BOOOpa3oBaHUsS THUMA
npuszvigamsv > npusvig. llpennaraercs pa3iauvarh AHAXPOHUUYECKOE
CJIOBOTIPOM3BOJCTBO M CHHXPOHHYIO JEPUBAIUIO, YUYACTBYIOUINE B
cioBooOpa3oBareaprHOM Tpoliecce. C1oBooOpa3oBaTebHBIC OTHOIICHUS
MOTYT 6[)ITI) TOJBKO UCTOPUYCCKHUMU, OHU pACCMATPUBAIOTCA Kak
POMOBOE TIOHSATHE 110 OTHOIICHHIO K CIIOBOIPOU3BOJICTBY U ICPHBAIIHH.

KiroueBbIe cjioBa:

OTHOHICHI/ISI HpOI/ISBOI[HOCTI/I, MOTHBAITMOHHBIC OTHOLICHMUA, 06paTHO€
CII0BOOOpa30oBaHUE, TpaMMaTUKAIN3aINs, EPUBAIIU, TUAXPOHUS,
CHUHXPOHHS.
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DERIVATIONAL
AND WORD-FORMATIONAL
RELATIONSHIPS OF NAME AND VERB

Demidov D. G.

St. Petersburg State University
St. Petersburg, Russia

Absract:

Two possibilities are discussed: 1) “name > verb” and 2) “verb >
name”. The 1st was historically realized in the verbs with -it’, -nichat’.
The 2nd historically wins, giving examples of synchronous derivational
relations such as khodit’ ‘to walk’ 2 khod ‘the move’ and creating
favorable conditions for reverse word formation such as prizyvat’ ‘to
call’ > prizyv ‘the call’. It is proposed to distinguish between diachronic
word production and synchronous derivation, which are involved in
the word formation process. Word-formation relations can only be
historical; they are considered as a generic concept in relation to word
production and derivation.

Keywords.

Derivation relations, motivational relations, reverse word formation,
grammaticalization, derivation, diachrony, synchrony.
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Bpemst uctopudeckoro OBITHSI Hapolla U €To SI3bIKa HE BIACTHO
OTONTH B CTOPOHY M INPEACTABUTH YUEHBIM pealbHO pa3BUBAIOIIMNCS
00BEeKT HEM3MEHHBIM U BeYyHBIM. Ho ecim Bce ke ¢ KaKUMH-TO
YaCTHBIMHU HCCJIEJIOBATEILCKUMHU LENSIMHU B A3bIKE HE YUYUTHIBAThH
(dakTop U3MEHSEMOCTH BO BPEMEHH, TO MBI IPUXOJIUM K YCIOBHBIM
CUHXPOHHBIM OTHOIIEHHUSM, B KOTOpBIE BCTYIAIOT €JUHUIIBI S3bIKA.
Takast ycnoBHOCTH BecbMa IMOJI€3Ha, HO TOJBKO B TOM ciyuae,
€CJIM MPUMEHSIETCS KaK MPOMEXYTOUHBIH MOJATOTOBUTEIbHBIN
MpUeM MOJEIUPOBAHUS OCTAHOBIEHHOTO B CBOEM Pa3BUTHHU SI3BIKa,
0e3ycioBHO pa3BuBatomerocs. OOBIYHO BBIIEASIOT TPHU TUIIA
CHHXPOHHBIX OTHOIICHHWH: MapagurMaTudyecKue, CHHTarMaTuyecKue
U IepMBHAIHOHHBIE.

IlapapurmaTuyeckne OTHONIEHHSI OCHOBAaHBl Ha HEJIMHEHHBIX
accoluanugax eJUHHI] 10 TOMY WM MHOMY Npu3Haky. Hampumep,
Mo MpHU3HAKy Majgexa c1060¢opmbl OTHOTO U TOTO XK€ UMEHU
00BEUHSAIOTCSA B MOP(OIOTHYECKYIO TTapajurMy CKIOHECHHS (dom —
ooma — 0omy...) 1 MOTYT PacCMaTpUBAThCS YiKe Kak ¢ghopmbl cosa.
C moMObI0 MapagurM BhIICISAIOTCS SAUHUIBI HU3LIETO YPOBHS,
HarpuMep, U3 cJI0Ba BBIICISIOTCS CIOBOM3MEHHUTENbHBIE MOpdeMbl (-0,
-a, -y). [IpoucxomuT anaaus, B pe3yabrare KOTOPOTO BHEUIHsSA (opMma
OTAENsIeTCs OT BHyTpeHHEH. B TepMUHAxX TeMbl KOHQepeHInH, hopma
omoensemca om cmoicia. B napagurmax Gopma mpocTynaeT CKBO3b
cMmbici. OTcrofia clIeayeT, UTO MOMBITKH BBICTPOUTH CEMAaHTUYECKHE
napajJurMbel Tak WM WHaYe 00OpavyMBaIOTCs BBIBEICHHEM JIOTHKO-
MOHSATHIHOW (POPMBI U3 S3BIKOBOTO COICPIKAHMSL.

CuHTarmMmaTndeckmne OTHOIIEHHUS Bcerma JuHerHbl. OHH
OOBEAMHSAIOT APYT C APYrOM €AWHUIIBI B TEKCTE U 00pa3yroT eAWHUILY
BBICILIETO ypOBHS. J[BHKEHHUE SA3BIKOBEIUECKON MBICIH B 3TOM ClIy4ae
MpsIMO MPOTUBONONOXKHO. OHO cunmemuuno. He 13 naHHON €MHUIIBI
BBICEKAIOTCSA €AMHMIIBI HU3IIETO MOpS/Ka, BCET/Ia CBA3aHHbIE, a HOBas
€IMHUIA BBICIIETO MOPSJIKA CKIAABIBACTCS M3 CBOOOTHBIX MCXOMHBIX
enuHUL. B npeBHOCTH cuHTarMma Oblja JaHa, a mapajurma — 3ajaHa.
B nHamre BpeMs pa3BUTOH JIUTEPaTypHO-MUCHbMEHHON (HOPMBI S3BIKA
JlaHa MapajurMa, a cuHTarmMa — 3ajaana. CozuepikaTrenbHble JEMEHTHI,
o0ycioBIeHHBIC BHYTpeHHEH (opmMoOl, CHHTE3UPYIOT BHEUIHIOIO
TEKCTOBYIO Qopmy. Cmbici omausaemcsa 6 popme. B cuHTarmax
CMBICIT IPOCTYTAET CKBO3b popMy. OTCIONa, B YaCTHOCTH, CIIEIYET, 4TO
B PYCCKOM SI3bIKE MOPSAOK CJIOB IMOKa3bIBa€T UX KOMMYHHKAaTHBHYIO
3HAYMMOCTDH B MpeioxKeHUn. B amopdHOM KHTalicKOM s3BIKE dTa
3HaYMMOCTh HUYEM HE 3aT€MHSETCS, B PYCCKOM CHHTETHYECKOM SI3bIKe
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3Ta 3HAYUMOCTH HAACTpamBaeTcs HaJ (popMajbHO-TPAMMAaTHUECKOM
OpraHu3alMel MpeasIoKEHNUs Ha OCHOBE WICHOB MOP(OIOTHIECKHUX
napagurM. HoMuHATUBHEIM psijgaM KuTalickux ciioromopdem (CioB)
B PYCCKOM COOTBETCTBYIOT OCHOBBI CJIOB, OKOHUYAHHUSAM — KUTANCKHE
OJIMHOYHBIC CITY)KEOHBIC CIIOBA.

B ocHOBe JepHBAIHOHHBIX OTHOIICHUN JIE)KAT CEMaHTHUECKUE
MOTHUBAIlMOHHBIC CBS3M B TOM BHJE, B KAKOM OHHU CJIOXHUJIUCH KO
BPEMEHU M3y4aeMOT0 CHHXPOHHOIO Cpe3a, TO €CTh MOTYT OBITh U
BTOpuYHbIMH'. DopManbHas CI0KHOCTh YUYUTHIBACTCS BO BTOPYIO
ouepeab, HO BHOCHTCS HJaeallbHOe TpeboBaHHe Oojee CI0XKHOTO
JepuBara u 0ojee MPOCTOr0 JepUBaHTa, IOAOOHO CHHTarMaTu4ecKuM
oTHOmeHUsAM. [Ton0OHO MapagiurMaTUYECKUM OTHOUICHUSIM,
JCPUBAINMOHHBIC OTHOIICHUS HEJIMHCHHBI M acCOI[MATUBHEI.
Otcroia MONBITKH YBUJACTh B JCPUBAIIMOHHBIX OTHOIICHUSX TaK
Ha3bIBaGMbIE «CJIOBOOOPA30BaTEIbHBIC MAPAJIUTMBI»2, DTO BHYTPEHHE
MPOTUBOPEUUBOEC TOHATHE: YJICHBI TAKUX MAaPaJIUTM COCYIIECTBYIOT,
HO HE MPOTHBOIOCTABIICHBI APYT APYTY HEMOCPEACTBEHHO, MOCKOIBKY
00pa3oBaHbl OT €AUHOTO MPOU3BOASALICTO CIIOBA.

TosbKO NEepUBaMOHHBIC OTHOIICHHS NMPeoOpa3yloT 3aKPHITYIO
JUXOTOMHUIO BHYTPCHHEH M BHEIIHEH (OPMBI B OTKPBITYIO TpHATY
COJIep>KaHusl — BHYTpeHHEH Gopmbl — BHeIIHEH (opMbl. CUHXPOHHAS
collepKaTenbHasl JEepUBAILM CMBICIOB S3bIKa MPOUCXOAUT CHadaa
Ha CTYINICHHM HapallMBaHUS BHYTPEHHEW (QOpPMEBI, 3aT€M — Ha BTOPOH
CTYNEHU BHENTHEro 0(QOPMIICHUS: 000p-blli = 000p-om- > 000p-
om-a. Cp. 6on-om-o0, 301-om-o. JJocturHyTas BHEHIHAsA Gopma, B CBOIO
o4yepeqb, MOXKET CTaTh COAEpPKATeIbHBIM OCHOBAaHUEM JAallbHEHIIETo
Xoa AepUBaLHK: 00O0pom-a —>006pom-H(vlil)) = 006pOmM-H-0CMb.
Wnave, B 00mux TepMuHAX KOH(QEPCHIIUU, 3d-MbICET — C-MBICTL —
¢opma. V1 BcE 310 — KaKk aKTyaiau3alus B 3aJaHHON peud ITaHHOTO B
SI3BIKE.

B nonHOM BHIE olpeeneHust MOHSTHS, B 9TOM cllydae, napaouzma
OyIeT JoBeleHHEM CollepKaHMs 0 TaKoi abcTpakuuy BHYTPEHHEH
(hOpMBI, OT KOTOPOIl BO3MOXKHO OT/EJICHHE (hOPMBI BHEIIIHEH, MHAUe
roBOPS, BOILIONMIEHUEM 3aMbIcia B OCMBICIEHHYIO (’KaHPOBYIO,
CHHTAKTUKO-CXEMaTHYEeCKYI0, CIOBECHYI0) QOpMY; cunmazma

! BropuyHas MOTHBAIlMs BO3HUKACT B PE3yJbTaTe HU3MEHEHHs CI0BOOOpPA30BATEIbHBIX OTHOUICHUI, CM.
Huxonaes I A. Pycckoe ucropuueckoe cinoBoodpaszosanue: Teopernueckue npodnemsl. M., 2010. C.21 u nanee.
2 KputHKy 3TOro moHstus cM. B cT.: Jloopogomos U. I'., KamuyarnoB A. M. JlepuBaronorudeckue npuspaxu //
http://www.drevoslov.ru/paperspdf/amk/DerivatologicheskiePriznaki.pdf ([lata obpamenus 23.12.2023). C.
17-18.
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OyleT TakuM coJepiKaTeJbHbIM COCAMHEHUEM, KOTOPOE MO3BOISET
BHYTPEHHIOI0 (OpMYy 3aBEpIIUTH BHEIIHUM O(QOpMIIeHHEM, HHAUE
TOBOpSI, CO-UMHEHHBIN M MO 3aMbICTy O(pOPMIICHHBIH B 3aBEPLICHHBIH
TEKCT O(OPMIIEHHOTO CMbICHA (IPOU3BEACHUS, TIPEATIOKEHHSI, CIIOBA).
Hakownen, depusayuonnas yeny 6yneT MOpOXKACHUEM EIUHUIIBI PEUU
W3 YMCTBEHHOTO (KOHIIETITYaIbHOI'0) COACPIKAHUS SI3bIKa ITyTEM TaKoro
HapacTaHUs BHYTpeHHEH (OPMBI, KOTOPOE HAXOAUT HOBOE BHEIIHEE
odopmiteHure; pacIMpUTENHLHO TOBOPS, TIOPOKACHUEM HOBOTO CMBICIIA
CJIOBECHOCTH M3 MIEPBOHAYATIBHOTO 3aMbICIIa, IOCTUT UM 3aKOHYEHHOTO
oopmiieHHOTO BUAA (TEKCTA, CAHTATMBI, CIIOBOQ)OPMBI).

Wtak, neprBallMiOHHBIE OTHOIIEHHUS CTPOSTCS HA OCHOBE

1) akTyanbHON MOTHBALUK, KOTOPast MOXKET OBITh BTOPUYHOH, U

2) HapactaHus GopmManabHOU cinoxHOCTU (yCIOBHE HE
00s13aTeibHO). OHU MOJICTUPYIOT MOPOXKICHUE CIOKHBIX CIUHUI] U3
MIPOCTHIX, HO HE B CMBICIIE PEAIbHOTO UCTOPUYECKOTO MOSBICHHUS HOBBIX
3aJJaHHBIX €UHMUI] SA3bIKa U3 CTaphIX, a B CMBICIIE pa3BOpayYUBaHUS
Kakoi-HuOy/b 3apaHee N3BECTHOM MOJIENN B JJAHHBIX €IMHUIAX A3bIKA.

D10 MojeIupoBaHue TpeOyeTcs BepUPUIUPOBATH ¢ TTOMOIIBIO
MPUBJICUCHUS TUaxpOoHNYecKoro gakropa. U Torma cHHXpOHHAs MOZIENb
MOPOXKAEHHUS MOXET COOTBETCTBOBATh peajbHOMY HCTOPUYECKOMY
MpoIeccy, a MOXKET U He COOTBETCTBOBaTh. HecooTBeTCcTBHE BOBCE
HEe O3HaYaeT OMHOOYHOCTH M OECHOJE3HOCTH B AalbHEHIIEM
WcclleOBaHUM; HAllPOTHUB, JE€pUBAllMOHHAS CBSI3b, MPOTHBOpEYAaIas
peanbHON CBSA3M CIOBONPOU3BOJACTBA, MOKA3BIBAET «TOUYKHU
pocTa» SI3BIKOBOH CHCTEMBI, HalpaBlIeHUE ee MpeoOpa3oBaHUM,
€¢ JMHAMHUYCCKUI moTeHIuan. Bo3HUKaeT TOT caMblii KOHQJIUKT
NUaXpOHUM M CUHXPOHUH, KOTOPBIN M MPUBOJIUT K CYL[ECTBEHHBIM
HMCTOPUYECKHUM CABHUTaM B CHCTEME SI3bIKa’.

[Tonstue nepuBanuu BBen Exu KypunoBuu u pasgenuin ero
Ha JIEKCUYECKYI0 U CHUHTAaKCUUEeCKyr*. Jlekcuueckas AepuBaIus
MNPOUCXOAUT MPU KAKOM-ITHUOO CABUTE B JICKCHYECKOM 3HAUCHUH.
OT 3HauYeHHUs] MOTHUBHUPYIOLIETO CJIOBA YTO-TO OTHUMAETCs, a 4TO-
TO H00aBiseTCs, MOSABISETCS TaKk Ha3biBaeMas «(dpazeororuueckas
nobaBka». CienyeT OoTIMYaTh TaKyl NEPUBAIUIO OT Pa3BUTHUS
MHOTO3HAYHOCTH B IPOU3BOJHOM CJIOBE.

Hampumep, B JeKcHYECKOM 3HAUCHUU TJIarojia Heiums YHCIO
BO3MOXHBIX 00BEKTOB HEBEJIMKO, HO 3TOT IJIaroj BOBCE HE O3HAYaeT

3 Cwm. Kocepuy O. Cunxponust, 1uaxponus u ucropus. M., 2001.
4 Kypunosuu E. JlepuBanus nexcudeckas u aepuBanus cunrakcuueckas // Kypunosuu E. Ouepku mo
JmHTBHCTHKE. M., 1962. C. 57-70.
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‘Ienath BCe 4TO YrogHo OenbiM’. B A3bIKe ocymecTBisoTcs 3
CaMOCTOSTEJIbHBIC ACPUBAIUU C PA3JIUYHBIMH MOTHUBAIUSIMHU
coo6pa3Ho 06beKTy: Genvili > Gerums' ‘menaTs Oenoil cTeny’,
Genviti = Genumsp’ ‘aenath OeabIM IULo’, 6envlli = Gerums® *ienath
OenipiM ToJIOTHO . JanpHelmas mpucTaBoYHasi JepUBALAS XOPOIIO
MOKAa3bIBACT ATH Pa3NUUMs: HOOeiums, Habeiums U OmobeIums.
Jlekcuueckas aepuBaius COoCOOCTBYET BBINAJCHUIO CPEIHETO
0eCIpPUCTAaBOYHOTO YICHA CI0BOOOpPa30BaTeNibHOM 1enu. Eciau Momensb
npuoOpeTaeT NPOAYKTUBHOCTh, TO B JaJIbHEHIIIEM CKJIaJbIBACTCS
KOH(UKCAIBHOE CIIOBOOOpa3oBaHue: doa2’> odondicums, 3adaua >
03a0a4ums, OOMAWHUL > 000OMAWHUMB, JHCECIOKUIL > 0HCeCMOYUmMb,
Hapyscy > obnapysicums M T.7. B 00pa3oBaHWU 3TUX TJIAroioB HET
OecnpuCTaBOYHOHN CTYINEHH, NEUCTBYET CIOXKHBIN adpukc o(6)

. u(m»), KOTOPBIN TOUYHEE BCETO Ha3BaTh kKoH(puKcoM. K 3TOM ke
CII0BOOOPA30BATENLHON MOIEIN OTHOCHTCS U Genvlii > *Genums’ >
oberums (4eIOBEKA).

OTbIMEHHAS JICKCHUYECKasl JICPUBAIUs, KaK MPAaBUIIO, COBIAIACT C
HaTPaBJICHUEM CJIOBOIIPOM3BOCTBA, HO, B OTIIMYKME OT NPUJIArareIbHOTO
Oenviil, CyIMECTBUTECIBHOE MOPMO3 AAET BCETO OAHY JAEPUBAIUIO:
mopmo3 = mopmo3ums. MetaQopuieckue 3HaUCHUS B MPOU3BOIHBIX
MPUCTABOYHBIX IJIArojiax Pa3BUBAIOTCS MapajlieibHO, MPUCTABKU HE
CHCIMATTU3UPYIOTCS.

B xparkoi#i 3anucu: benviii - (no)oerums cmeny, = (Ha)~ auyo,
> (om)~ noromno; 2> *berums / oberums uwenogexa ‘oNpaBIaTh’;
HO mopmo3 = (3a-, npu)mopmo3ums ‘OCTaHABIUBATH, 3aMEIJIATh,
MPEnsTCTBOBATH (‘(MIPH)OCTAaHOBUTD, 3aMEJIUTh, BOCIIPEISATCTBOBATE )
B MPSIMOM M MTEPEHOCHOM 3HAUCHUSIX.

B nepuBatuu mopmoz = mopmosums ¢popma xax Obl onepexaer
MeTaGopUUYeCKHUN cMbICA, TOCKOJBKY pPa3HbIe MPUCTABOYHBIC
MoauduKaUK Taarojia MOAYUHSIOTCS OJXHOU U TOWM ke Metadope.
Hagepnoe, Tak TBOPST (opMaHCThl. B 4eThIpeX caMOCTOATEIbHBIX
NepuBaNUAX Oenviii = Oearumsv / (no-, Ha-, om-, 0)0eaums CMbICH
oTmepexaeT popmy, U MOITOMY KaXKIbIH U3 TPEX OMOHUMHUYHBIX
IJ1arojoB MpHOOpETaeT CBOK COOCTBEHHYIO BHJIOBYIO Tapy. HamepHoe,
TaK TBOPSAT CUMBOJIMCTHI M HBIHEIITHHE KOHIICTITYaJIUCTHI.

NmMena neiicTBUs 1al0T CHHTAKCHUYECKYIO JE€PUBAlIMIO; UMEHA JIUII
BBIJICIISIOT B JICHCTBUU CYOBEKT M MO3TOMY CO3JAIOT JICKCUUECKYIO
JEpUBAIIMIO TUTIA YYUms —> yyumenb, B OTIIMYUE OT UMEH JCHCTBUS,

5 3HAKOM « > » MBI 0003HaYaeM OTHOIIICHHUS CJIOBOIIPOHU3BOJCTBA, 3HAKOM « 9 » — NICPUBALIMOHHBIC OTHOLICHHUS.
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KOTOPBIE CO3/AI0T TOJIBKO CUHTAKCUYECKYIO JCPUBALIHIO.

CunTakcuueckas JepuBalusg COXpaHseT JIEKCHYeckoe 3HaueHue
HCXOJIHOTO CJIOBA, HO U3MEHSIET CHHTAKCUYECKHE CBSA3U B IIPEIIOKEHUU:
NpPEeIUKATUBHOE BBIPAKEHHUE VUEHUK XOPOULO GbINOIHUN 3A0AHUE
TpaHchopMUpPYyeETCsl B CIOBOCOUETAHHE XOPOULee 8bINOIHEHUE 3A0AHUSL
VUEHUKOM.

CuHTakcudeckas JAepuUBaIUs BCerja MOHWXKAeT paHr Iiaroia,
CIABUTACT €0 ¢ MIABEHCTBYIOLIETO MECTA B CHHTAKCUYECKON HepapXuu,
MO3TOMY €€ €IMHCTBEHHO BO3MOKHBIM HAaIlpaBI€HUEM MOXET OBITh
«riaron - uMsA». HampaBieHHs cIIOBONMPOU3BOJCTBA MOTYT OBIThH
JBOSIKMMU: «TJ1aro0JI > UMS» WIN «UMsI > I71aroin.

B cinydae nepuBalMy MOTHUBAallMOHHBIE OTHOILIEHUS 3aBUCSAT OT
CJIOKUBILIEHCS K HameMy BpeMeHHM Mojenu. OHM ycTaHaBIMBAIOTCA
Tak, Kak TpeOyIoT 3TOTO MPOAYKTUBHbBIE CMBICIOBbIE OTHOLIECHUS, U
OINPABJBIBAIOT HaIllpaBl€HUE AepuBAUUU. Tak, IpU pacCMOTPEHUU
MOTUBALlMOHHBIX OTHOUIEHUN MEXIY CIOBAMU Hulad U HUIUMDb
MBI HM€EeM JIBe BO3MOXHOCTH. OJlHa COOTBETCTBYET peajbHBIM
OTIJIar0JIbHBIM HUMEHAM C MHCTPYMEHTAJIbHBIM 3HAUECHUSIM: MblMb >
Mbino, mecams > mecak. Jlpyras COOTBETCTBYET PEAJIBHBIM OTBIMEHHBIM
rjiarojiaM cO 3Ha4€HUEM ‘TPOU3BOAUTH AEHCTBHE, HJISA KOTOPOTO
MpeHa3HauYeH HHCTPYMEHT : NbLIecoC > NbliecoCUmb.

B pa3BuBarmwmeMcss BO BPEMEHH SI3bIKE CKJIAABIBAKOTCS
IEPBUYHBIE OTHOILIECHUS CIOBONPOU3BOACTBA, OT KOTOPBIX 3aBUCST
BTOPUYHbIE CUHXPOHHBIE OTHOIIEHUA JepuBanuu. OTHOMEHUS
CIIOBOIIPOU3BOJACTBA BO3HUKAIOT HA OCHOBE NEPBUYHON CMBICIOBOM
MOTHBAIIMU U MOTYT 00oTamaTbcs HOBHIMH MOJEISIMU Ha OCHOBE
BTOPUYHOW MOTHBauu. [Ipou3Bonsimas cioBogopma, CIOBO HIH
BBIpa)K€HNE OOBIYHO MOSIBISIETCS PaHbIIEe HPOU3BOJAHOTO CIIOBA.
OTH OTHOWIEHMS BKJIOYAIOTCSA B OOIIMH cloBoOoOpa3oBaTeNbHBIN
npoiiecc. Ecnu oH HampaBjeH OT UMEHU K TJIaroiy, To 0000IIEeHHBIM
CIOBOOOpPa30BaTEeIbHBIM 3HAYCHUEM JUISl LIEJIOTO psifa TIaroyiioB 2-ro
CHpsIKEHHUS CTAHOBUTCS 3HaUeHHE ‘NeNaTh TO, YTO KaK-TO CBS3aHO C
MIPOU3BOIALINM HMEHEM CYIIECTBUTEIBHBIM .

B uactHOCTH, NpOU3BOASIIECE UMSI MOXKET HA3bIBATh HHCTPYMEHT:
mpyba > mpyoums, c8epno > ceepiumep, pyisb > pyAums; B TOM YHCIIE
TakoW MHCTPYMEHT, KOTOPbIH CTaHOBUTCSA O0OBEKTOM TPYIOBOTO
NeNUCcTBUA: uHmM > GUHMUMb. 3aMMCTBOBAaHHBIN XapakTep ABYX
MOCJIEJHUX IPOU3BOJAAIIUX CIOB YKAa3bIBA€T HA MPOAYKTUBHOCTH
MOJIEIIH.

OHo Mo)xeT 0003HaYaTh BEIIECTBO, KOTOPOE MCIOIB3YIOT IS
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MPUTOTOBIICHUS] WIIM U3TOTOBJICHUS YEro-1H00: Cob > conums, Macio >
macaumo, Kiei > kieums. Unu Takoe BelIeCTBO, KOTOpoe o0paszyercs
B pe3ysbTaTe JICHCTBUS, HA3BAHHOTO MPOU3BOJHBIM TJIATOJIOM: NblLilb >
NLLIUMb, ObLM > ObLMUMb, NeHA > NeHUMD.

OHo MoXxeT 0003Ha4YaTh PU3NUECKOE WIN TICHXUUECKOE COCTOSIHHUE!
(BkycoBas) eopeusv > copyums, (MOpanbHas) copeusb > 020pUUmMb,
2pycms > epycmumas, nevais > neyaiums.

OHO MOXeT 0003Ha4YaTh PEUEBOE, MOPAIBHOE HIIM (PU3HUECKOE
JIEWCTBUE WJIM COCTOSIHUE: C1aea > C1a8Uumbv, X6aia > X6aiumv, MUp >
MUpuUmb, ccopa > ccopums, Xaamypa > Xaimypums, nieH > NnieHums,
cpam > cpamums,; MyKa > myuums. [Ipu nepeHoce JeKCH4eCKOro
3HAYCHUS TPOU3BOJAIIECTO CI0BAa Ha KOHKPETHBIC MPEAMETHl MOTYT
pa3BUBATHCI U O0BEKTHBIC OTHOIICHUS: dap > Jdapumv, KOpm >
KOpMUmMb.

HaxkoHer, oHO MOXeT 0003HauaTh JIMIO, 10 KOTOPOMY Ha3bIBACTCS
TIEUCTBUE: Opye > OPYAHCUMb, 20CMb > 20CMUMb, YY0aK > Yy0auumeo,
HAHbKA > HAHYUMb, NOCAOHUK > NocadHuuums. B Tpex mocinegHux
CJIy4asix B OCHOBE IPOUCXOJUT 3aKOHOMEPHOE uepeioBaHue K//u.

I/ITaK, MO aHaJIOTHUU C YK€ COCTOABIIUMHCA OTHOUWICHUAMU
Tuna mpyba > mpyoums Mbl YCTaHABJIMBACM U OTHOINCHUS
CJIOBOTIPOM3BOICTBA MEXKTY ClloBaMHU nuia > nuaums. [lo HKPS®, cioBo
nuna u3BectHo yxe B XII Beke, a maron nuaums NOABISIETCA TOJIBKO B
Havane XVIII Bexka. CUCTEeMHBIN BBIBOJ] HAIIIE] CBOE XPOHOJIIOTHUECKOE
MOJITBEPXKICHUE.

BaxnbIM 3¢ pexToM c1oBo0Opa3oBaTeIbHOTO Mpolecca sSBIsieTCs
nepepasnoxenue. Hampumep, OTBIMEHHBIC TIIArONbI 2-TO CHPSHKCHUS,
MOKa3aHHbIC BHIIE, IEPBOHAYAIHLHO 00pa30BaIUCh B TOM YHUCIE
W OT UMEH JIHI Ha -HUK THHAa nocaduuuyums. Ho OT 3TUX TNaroyios
cTrajln 6I)ICTp0 IMPOU3BOJAUTHCA HOBBIC MHOT'OKPATHBIC IJ1arOJIbl 1-ro
CHPSDKEHUS HA -amb: NOCAObHUKD > NOCAObHUYUMU > HOCAOHUYAMD.
CpenHee 3BeHO B 3TOM CIIOBOOOPA30BaTEIBLHOM IPOIIECcCe BHINANO, U
IJIarojibl CTaJIA TMPOU3BOIUTHCS HEIIOCPEACTBEHHO OT MPHUIIarareibHBIX
U JaX€ OT NEPBOHAYAJIBHBIX Ooiee IMPOCTBIX CYIIECCTBUTCIIbHBIX.
Cepus niepepasioKeHHid Jaja HOBBIE COCTaBHBIE ()OPMAHTHI C -a- NIPU
YepeI0BaHUM COTIACHOTO OCHOBBI K//4 (030pHUK > *030pHUY-umb [KaKk
NOCAOHUY-UMb] > 030PHUY-ATND), 3aTEM -uyd- (030pHUY-AMb > 030PH-
uyamov, ONUPASICh HA HepP8bl > HePGH-blll > HePE8H-UYAmy), HAKOHEII,
-Huua- (HepsH-uuams > Hep8-HUYAmMb, onupasich Ha [lasc > nasc

¢ https://ruscorpora.ru/. (Jlata o6pamenus 10.10.2023)
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HUYAmMD).

Kakx Buaum, cpeau NpoOHM3BOASIINX UMEH MOTYT OBITH U
3aMMCTBOBaHHbIe. VHTEpecHO, YTO UMEHHO B MPOM3BOIHOM IJIaroje
coXpaHseTcs cTapoe (paHIy3CcKoe, a HE HOBOE UTalbIHCKOE
MPOU3HOIIEHUE CIIOBA naAy. BapuaHT nasc u MOABUICS HECKOJIBKO
pansme (mo HKPS, Bnepsrie y B. T. Hapexnoro B 1814 r.), u
ObLT pacupocCTpaHeH B mepBoil monoBuHe XIX Beka mwupe, ueMm
COBpEMEHHBIHN BapuaHT naay, koropslif, no HKPSI, BnepBbie nosBuiics y
®. B. bynrapuna B 1829 1.

Bo3MoOXHBIE MPOTUBOPEUHUS] MEXAY JE€pPUBAIUOHHBIMU
OTHOIIEHUSMU U OTHOLIEHUSMH CIIOBONPOU3BOJCTBA MOKHO TOKa3aTh
Ha npumepe ctuxorBopenus Ilymkuna «IIpopox»:

U s 51 HEOA codpoeanbve,

W ropuuii aHrenos nozem,

U rag MOpCKUX TIOABOMHBIN X00,

W nonbHel 10361 npo3sadanse.

B crnoBax codpoeanve u npozabanve MPOTUBOPEUUN MEXKIY
CUHXPOHHOH JIepUBALMEN U JUAXPOHUYECKUM CIOBOIPOU3BOICTBOM
HeT. [lns cinoB norem W X00 Kak OynTo OBl ycTaHaBIHUBaeTCS
dbopmanbHas AepHBAlMs OT TIArojoOB noJemems U X00UMmb.
OpnHako B MEpPBOM Cilydae HMKAKOTO CEMaHTHYECKOro (a 3HA4YHT, U
MOTHBAIlMOHHOTO) ONpaBJaHUs 3TOMY PEUIEHHUIO HET, HIOTOMY YTO
MpUCTaBKa no- MPUJAET TJIAroiy Jlemems HauMHATEIbHOE 3HAUCHHUE,
kotoporo y IlymkuHa HET, a CTpOTrOoil CHHTAaKCUYECKON NepUBaLUU
OTBedYaeT napa semems —» nojem. I'maron xooums OTHIMEHHOUN H
O3HayaeT MPOM3BOAUTH XOI' BOOOIIE, IBMKEHHUE B HEONPEACICHHOM
HampaBlieHWW. B Hamie Bpemst 3TOT I1aroi cBOOOJHO 3aMEHsETCs Ha
MPOU3BOJIAIIEE UMsI, KOTOpOe mprodpeno (GyHkiuo aepusara. [1o Bceit
BEPOSITHOCTH, NMPOCTEHIINEe UMEHA THIA X00, Jem ObLIN CIOCOOHBI
HE3aBHCHMO OT IJIaroyia MpUCOeANHATh K ce0e MPHUCTaBKH, B YACTHOCTH
no-, OTCI0ZIa HOBBIE OTHOIWIEHUSI MEXAY TIarojaMu uomu, Xo0umo u
noxoo. OHU HE MOTYT OBITh Ha3BaHBI JICPUBAIMOHHBIMH. MEXy 3TUMHU
CJIOBaMHU OCTAIOTCS JIUIIb CHHTarMaTU4YeCKUEe CBS3H: uomu/noumu,
X0OUMb/CX00UMsb 8 NOX00.

Hrak, pu coopoeamuvcs > coopozanve, npo3sibams > npo3sabanve
= coodpoeamvcs | coOpoeHYymbCsi = co0po2anbe, npo3snbams >
npo3sabanve UMEETCsl IPOTUBOPEUHE: J1em > jlememp, Jiem > nojiem, HO
aemems = nojient; Xo0 > X00umsp, X00 > noxoo, HO uomu / xooums =
X00.

Y H. C. Tpybenkoro MoXHO HalTH yKa3aHUs Ha 4YepeloBaHUS
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COTJIACHBIX, KOTOPbIE B OJHOM CJydya€ MOKa3bIBAlOT OTIJAroJbHOE
o0pa3oBanue UMEH (mexy > Cyll. meub, CKAKamov > cKay, HOCUMb >
HoWwa, niaKkams > niay, Kiukams > Kiud, nexKy > neub, cexy > ceubv,
ceua; npaoy, npacmy > npadxca, CMmyoums > cmyxcd, Kynums > Kynis,
epeby > epebas, 106umsv > 106751), B IpyrOM cliydae — OTBIMECHHOE
oOpa3oBaHue MIarojioB (Oee > Oedcamv; 36YK > 38yuamb, MpecKk >
mpewjams, 6pio3ea > Opl3AHCaAmMb, NUCK > NUWAMD, U3 > BU3ICAMD,
PUIK > pbluamb, Opebeseu > Opebe3dicams, KpUK > Kpuuamov, CHyK >
cmy4ambv, CKPUn > CKpunemv, Xpan > xpanemaov, C6UCM > CEUCmemn,
wenecm > wenecmems)’. B mepBOM ciaydae MBI BUJAUM TIarojbl
JBUKEHUS, SMOLIMOHAJIBHOTO M3BJICYEHHS 3BYKa, MPOU3BOJICTBEHHOTO
WJIY, IIAPE, KAKOTO-TO XO3AWCTBEHHOTO AeWCcTBUS. Bo BTOpoMm ciydae
00pa3yeTcsl MEHBIIIE [Iaroj0B JBUKCHHUS, HO €CTh MHOXKECTBO IJ1arojioB
3ByYaHMUS.

brnaronapst mepuBallMOHHBIM OTHOIICHUSIM THIIA X00UMb = X00,
MPOTHUBOPEYALIUM OTHOILIEHHSM CIIOBONPOU3BOACTBA UM > [JIaroiny,
CKJIaJIpIBaCTCs 00paTHOE CIOBOOOpAa30OBaHUE TUIIA HPU3LIGANMb >
npu3vié, B KOTOPOM MPOU3BOMASIINN TJIAroj OKa3blBa€TCS CIOXKHEE
MPOU3BOJTHOTO UMEHU B CTPYKTYPHOM OTHOILIEHUUS.

[Ipencrarnsercs, 4To POAOBOE MOHITHE «CIIOBOOOpA30BaTEIbHBIC
OTHOIICHUS» MOXET ObITh TOJIBKO UCTOPHUUYECKUM, BUJIOBBIC MMOHSATHUS
CUHXPOHHBIX «JAE€PUBALMOHHBIX OTHOIIEHUN» U JUAXPOHUUYECKHUX
«OTHOILIEHUW CIOBOMPOU3BOACTBA» UMEIOT B3aMMOAOIOIHAOIIUN
xapakrep. B onpenenieHHbIe 3110XH HOBBIE IEPUBALIMOHHBIE OTHOLICHUS
MOTYT IPOTUBOPEUUTH MPEKHUM OTHOLIEHUSIM CIOBOMPOU3BOJICTBA, U
TOTJla BOBHMKAET BTOPUYHAsT MOTUBALIMsI, HA OCHOBE KOTOPOW CTPOSITCA
HOBBIE€ OTHOILIEHUS CJIOBONPOU3BOICTBA.

7 py6enxkoit H. C. Mopdonomornueckas cucrema pycckoro sizbika // Tpy6Geukoit H.C. M30paunbie Tpyasl 10
dunonorun. M., 1967. C. 67-142. C. 127.

8 Ha MCIIAaHCKOM MaTepuaje 3TOT BOIPOC OBLI PacCMOTpPEH yxe 63 roga ToMy Hasax, cM. Apytionosa H. [I.
O6patHOe cII0BOOOpa30BaHHE M BONPOCH HECOOCTBEHHOM AepuBauuy // Bompocs! si3biko3nHanus, 1960, Ne2. C.
71-80. Ha pycckom Marepualie 00paTHOE IVIaroJibHO-MMEHHOE CII0BOOOPa3OBaHHE PAcCMaTPHBACTCs B paboTax:
Jemunos JI.T, 10ii LI3b1-Jlans Kak oGpa3oBainch HMEHa CylieCTBHTENbHbIC 0e3 cypduKcoB THIA npussis,
paseap, ompuig? O npsiMoM U 06paTHOM c10BooOpaszoBanuu // Pycckas peus, 2021, Ne3. C. 19-30; Jemunos /1. I'.,
1Oi1 Li3b1-nans. [Ipsmoe u 06paTHOE €10BOOOPa30BaHHE MPUCTABOYHBIX HMEH CYLIECTBUTENBHBIX Oe3 cydhhukcoB
THIA 3a6e2, omcgem, noxoo, npuswie. Hepemennsie Bonpocs! / BectHuk BypsTCKOro rocyaapCTBEHHOTO
yuuBepcurera. @unonorns. 2022. Beim. 1. C. 13-26.
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CONOCTABUMTEJIBHOE UCCIIEJOBAHHUE
«JIEPEHOCHOTI'O» YIIOTPEBJIEHUA
BPEMEH B ITAPAJVIEJIBHOM KOPITYCE
C TOYKHU 3PEHUA TEOPUU A3BIKOBOI'O
3HAKA (HA MATEPHAJIE «KOJIBIMCKHUX
PACCKA30B» BAPJIAMA IIAJIAMOBA
N ITOBECTHU AMOCA O3A «CYMXMN»)

Hpeep N.

Yuusepcuret umenu JlaBuna ben-I'ypuona B Herese
besp-1lleBa, U3pannb

AHHOTAIUA:

JlaHHOE MCcCcleJ0BaHUE COCPENOTOUYEHO HAa CPaBHEHUH
rpaMMaTHYECKUX 3HAYCHUI BPEMEH IVIarojOB B TAKUX TUIOJOTHYCCKU
JAJICKUX JPYT OT APYra si3bIKaxX, KaK PYCCKUI U COBPEMCHHBIH UBPUT.
O0a s3bIKa pacnoyiararoT GpopMaMu MPOMIECANIET0, HACTOSIIETO
MU OyIylIero BpeMeH U3bSBHUTECIBHOTO HAKJIOHCHHS, YTO MOXKET
CBHUJIETEJIBCTBOBATh O CXOJICTBE B UX I'PAMMATHYCCKUX 3HAYCHHUSIX.
B o0oux s3bpIKax CHUCTEMATHUYECKH HAOJIOJAIOTCS PACXOXKIACHUS
MEX1y 3HAUCHUSMU TJIarojbHBIX BPEMEH U PEabHBIM KOHTEKCTOM UX
YIOTPEOJIEHUS, BCIEACTBUE YETO BPEMEHA MPUOOPETAIOT ““TIepEHOCHOE”
3HadeHue. MBI mpeainaraeM NpeoJoeTh 3TO PacXoXkKJAeHUE,
chopMmynupoBaB obniue (MHBAapHAHTHBIC) 3HAUYCHUS IJs KaXJOU
($hOpMBI BpEeMEHH, KOTOphie Obl 00OYCIIOBIMBANIN BCE €€ YAaCTHBIC
ynoTpeOJieHus, KaK MpsMbIe, Tak U “TiepeHocHbIe”. Mcxonst u3 Teopuu
S3BIKOBOTO 3HaKa, pa3padoTaHHON yueHbIMH KolryMOHMIICKON HIKOJIBI
muuareuctuku (cM. Diver, “Theory”; Garcia; Tobin, Invariance), mbl
MPEUIOKAM 00IIee CEMaHTHYECKOE COJepKAHME Il CUCTEM BpEMEH
PYCCKOTO sI3bIKa M UBPUTA, COOTHOCSIIEECS C ego, hic et nunc (MOMEHTOM
pedn) ToBOPAIIEro (MUINYIIEro) CyOheKTa, U CPaBHUM “TIEPEHOCHBIC”
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yHOTpC6HCHI/Iﬂ BpEMCHHBIX (I)OpM U3BABUTCIIBHOI'O HAKJIOHCHHUA B
napajuieIbHOM KOpITyce, MpeacTaBiIeHHOM «KoJIBIMCKUMU paccKkazaMm
Bapnama IllanamoBa u nmoBecThio AMoca O3a «CymMxn», a Takxe
UX XYJ0XE€CTBEHHBIMH II€PEBOJAMU HA UBPUT U PYCCKUHU SA3BIK
COOTBETCTBEHHO.

KuaroueBbie cioBa:
WHBapUaHTHbIC 3HAUCHHUsI, KaTeropusi BpeMeHnu; KomymOuiickas mkomna
JUHTBUCTUKH; TIEPEBOJ] HBPUT/PYCCKHUI U PYCCKUI/MBPHUT
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SIGN-ORIENTED CONTRASTIVE STUDY
OF “FIGURATIVE” TENSE USAGE IN
A PARALLEL CORPUS (BASED ON
“KOLYMSKIYE RASSKAZY”
(“KOLYMA TALES”) BY VARLAM
SHALAMOV AND THE STORY “SUMKHI”
BY AMOS 07)

Igor Dreer

Ben-Gurion University of the Negev
Be’er-Sheva, Israel

Abstract:

The focus of our study is a comparison of the grammatical meanings
of verb tenses in such typologically distant languages as Russian and
modern Hebrew. The forms of the past, present, and future tenses make
up the category of the indicative mood in both Russian and Hebrew which
may indicate a similarity in their grammatical meanings. Discrepancies
between the meanings of verb tenses and the real context of their use are
systematically observed in both languages. As a result, tenses acquire
“figurative” meanings. We suggest overcoming this discrepancy by
formulating general (invariant) meanings for each tense, which will underlie
all its particular uses, including “figurative” ones. Based on the Columbia
School sign-oriented linguistic framework (see Diver, “Theory”; Garcia;
Tobin, Invariance), we will postulate a common semantic content for the
systems of Russian and Hebrew tenses, correlating with the ego, hic et nunc
(moment of speech) of the speaker (writer) and compare “figurative” uses
of tense forms of the indicative mood in our parallel corpus, represented by
“Kolyma Tales” by Varlam Shalamov and “Sumkhi” by Amos Oz, and their
literary translations into Hebrew and Russian, respectively.

Keywords:
invariant meanings; tense; Columbia School; Hebrew/Russian and
Russian/Hebrew translation
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1. Beenenue

B HacTosimee BpeMs CyHEeCTBYET O0COOBIH MHTEpeEC K
MEepeBOAYECKUM KOPIYCHBIM HCCIEJOBAHUIM, MPEACTABIAIONIUM
CeMaHTHYeCKHe dMIUPHUUECKHE JAaHHBIE JJIS ONMHCAHUA CXOACTB U
pasnuyuil Mexay s3bIkamMu. [oBOps B 00IIeM, Lelb JTUTePaTypHOTO
MepeBo/ia 3aKJIIoYaeTcs B TOYHOM Mepeiade Xyd0KeCTBEHHOTO CMbIcTa
ucxonuoro tekcra (manee MT) cpencrBaMu s3bIka mepeBojia (jganee
AIT). UT Ha 0fHOM SI3BIKE M €T0 COOTBETCTBYIOIIHI MEPEBO HAa APYTOM
SI3BIK WJTH TEeKCT TiepeBogia (nanee TII) popMupyroT napasuienbHbIi Kop-
nyc (cm. Altenberg and Granger 7—-8; Malmkjaer 539).

JlutepaTypHBIi 3aMBICE] aBTOpa MPOABISIETCS yepe3 BbIOOp
rpaMMaTudeckux (GpopM, OCHOBAaHHBIX Ha 3HAUYCHHUSAX ITUX (HOpPM B
HUCXOMHOM si3bIKe (nanee M) M Ha KOHTEKCTyal bHBIX COOOIICHUSX,
KOTOpBIE OHU TepeaaroT. IHBIMU CII0BaMHU, OCTaBIsg B CTOPOHE
WHAUBUAYaIbHBIA CTUIIb MEpEBOAYNKA, IO CYTH, OH CTPEMUTCS
COOTHECTH JBE CHUCTEMBI, IPUHNUMAas pelleHHe B MOJIb3y TOTO WU
WHOTO cI10c00a BBIpaKEHHS aBTOPCKOTO 3aMbIciia Ha OCHOBE WHBEHTAPS
rpaMMaTHYecKuX QOopM M MX 3HAUCHHUMU, a TaKKe KOHTEKCTYallbHBIX
coobmenuii B SAIl. B cBsSI3U ¢ 3TUM BO3HHKAET BONMPOC, MOUEMY
aBTOP HCIIONB3YyeT UMEHHO 3TH rpaMMaTHYeCKHE (OPMBI H MOYEMY
MePEeBOTYMK TIEPEBOTUT UX UMEHHO TakK.

YToOBl 00BACHUTH MCIIOIB30BaHME S3BIKOBHIX (hopm kak B UT,
tak U B TII, HE0OX0AMMO OTNPENENUTh KOHIENTYaIbHYIO CYIIHOCTD
S3bIKa W BBIJICJINTH OCHOBHBIC €NWHUIIBI eT0 aHanu3a. KomymOuiickas
mkosia nuHrBucTuky (nanee KIIJI), mpunsiTas 318ch, paccMaTpuBaeT
KOHIIENT COCCIOPOBCKOTO 3HAaKa, TO €CTh CBSI3M O3HAUaIOIIEro U
o3Hauaemoro (cMm. Saussure 67), B KaueCTBE OCHOBHOU aHAIUTHYC-
CKOM €IMHMIIbI. YUUTBIBAs €r0 YHUBEPCAIBHBIN UIN MEXKYJIBTYPHBII
XapakTep, Takol 3HaKOBO-OPHEHTHUPOBAHHBIM MOAXOJ] MOXKET OBITh
MIpUMEHEH K aHanuzy Jrodoro mnepeBoaa (cM. Sangster 9). Ckazas 3To,
MBI JTOJIKHBI OTOBOPHUTHCS, YTO MBI HE MpEIoiaraéM CylieCTBOBaHHS
SI3BIKOBBIX YHHUBEpPCAIUN U HE YTBEPXKIAeM, UTO SI3bIKH pa3iuvaroTcs
MpOCTO B CBOEH (OpMaNIbHOM CTPYKTYpe, UCTIONB3Ysl pasHbie (OPMBI
JUTS TIepefiadyd OJJHOTO M TOTO k€ 3HadeHus. HampoTus, MBI cunTaem,
YTO KaXJBIH S3BIK MPEACTABISECT COO0W OCOOBIN B3NS HA MHUD H,
ClJIeIoBaTeNbHO, JOJKEH H3ydaThes caM Mo cede. Tem He MeHee, akT
octaeTcs (akToM: SI3BIKH MOKHO CPaBHHBATH AJISI BBISIBICHUS HUX
CXOJICTB U PA3NUYUM.

B nanHoi paGoTe MBI IPOBOAMM CPAaBHUTEIBHBIH aHAIU3
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yIOTpeOICHUsT BPEMEHHBIX ()OPM B PYCCKO-UBPUTCKOM IMapajuIeIbHOM
Kopmyce, BkiwuaroieM B ceds UT Ha 00oux si3bIKaX — PYyCCKYIO
opurnHaibHylo Bepcuio “KonbiMckux paccka3oB” Bapnama Ilana-
MoBa (CobpaHnue coyuHenull) i UBPUTCKYI) OPUTHHAIBHYIO BEPCHUIO
nosect Amoca O3a (Oz Sumkhi), a Taxxe TII Ha usput (Salamov
Sipurei Kolyma) u pycckuit s3b1k (Cymxu) COOTBETCTBEHHO. [IpuMepsl
Ha UBPUTE CONPOBOKIAKTCA AHITIMUCKUM IEPEBOJOM, KOTOPBIN BBbI-
MOJIHACT QYHKIMIO JIMHTBa (paHKa, MO3BOJIsIs OyKBaJIbHO MEpeaaTh
UBPUTCKUM TEKCT.

Hcnonbs3oBaHue mapaiiaelbHbIX KOPIYCOB 00OCHOBBIBAETCS
TE€M, UTO TEKCThl B HUX MEPeNaroT 3KBUBAJIEHTHbIE COOOIIeHUA. DTO
MO3BOJISIET YCTaHABIMBATH COOTBETCTBHSI IPaMMAaTUYCCKUX KaTeTOPHH
mexay M u Il IMeHHO Ha OCHOBE 3TUX COOTBETCTBUN MOXKHO
BBISIBUTH 3HAYEHUE KaTETOPUU BPEMEHHU B 00OHX SI3bIKAX.

Y4uTBIBas 3T0, OCHOBHOH IENIbIO HAILIETO UCCIICTOBAHUS SBIISETCS
ONpeJieNIeHHE CTEMEeHU CXOACTBAa MEXJY 3HAUCHHUSIMH KaTErOpUH
BPEMEHHU B PyCCKOM U MUBpHUTE ITyTE€M M3Y4YEeHHUS TOTO0, KaK “NepeHOCHbIe”
ynotpebienust BpemeHHbIX ¢popm B UT nepenatorcs B TIL.

2. KaTeropnﬂ BPEMECHHU B PYCCKOM fI3BIKEC U UBPUTE: THIIOTE3A

BMecTo co3maHus karajiora TEMIOpPaJlbHBIX (YHKIUNA, MBI
MPEIJIOKUM allbTePHATUBHBIN, OPUCHTUPOBAHHBIN Ha 3HAK, aHAJU3
yHnoTpeOJieHUsT BpEMEH B PYCCKOM sI3bIKe W mBpute. HecmoTps Ha
MPUHAAICKHOCTh 000UX SI3BIKOB K Pa3HBIM SI3BIKOBBIM CEMBSAM
(cmaBsSHCKOM M CEMUTCKON COOTBETCTBEHHO), OHU JEIIST OAHU U Te
e rpaMMaTHYECKUE CUCTEMBI, CBSI3aHHBIEC C BOCIPHITHEM COOBITHIA!
TOBOPSIIIUM W/WJIHM MUIIYIUM (Jlajiee aipeCaHTOM) B MOMEHT peuu u/
iy nuchMa. O6a s3pIKa UMEIOT OTHOCUTEIBHO MPOCTHIE BPEMEHHBIS
CUCTEMBI, BKIIIOUAIOIIKE TPOIICIICe, HACTOAIICE, U Oyaylee BpeMs.>
OTa aHAJIOTUsl B MHBEHTApPEe BPEMEHHBIX (DOPM MOXKET IpeIonararh
CXOJICTBO MX TpaMMaTHUYECKUX 3HaueHU. OCHOBBIBASICH Ha
WHBAPUAHTHBIX 3HAYCHUSIX, MOCTYIUPYEMBIX IS KaXJOTO BPEMEHU

! 3nech U jmanee MMeEETCs B BUAY COOBITHE B IIMPOKOM CMBICHIE, OXBAaThIBAaloOIee ACHCTBHUS, MPOLECCHI,
COCTOSIHHUS MJIM COOCTBEHHO COOBITHS B Y3KOM CMBICJIC.

2 B PYCCKOM SA3BIKO3HAHHUH KaTETOPHS BPEMECHH YaCTO aHAITU3HUPYETCS COBMECTHO C KaTeropueﬁ BHJA, BBICTyNAst
KOHTEKCTyaJIbHOW PaMKOii HIIM IIPU3MOii, Yepe3 KOTOpyro NposiBisiercs 3HaueHue Bua. [Tonpobuee cM. (Forsyth;
Kusses; Macios; ITagydesa; 3osotoBa, “Acnektsl u3ydenus”; “Kareropust Bpemenu”; 3o10toBa u Jip.). UBput
HMeeT B CBOEM pacropsbkeHnH nepudpactuyeckoe (CIoKHOE) Hpolie/iiee BpeMsl, COCTOsIIEe 13 MPOLIEAIIEro
BPEMEHHU BCIOMOTATEIBHOIO INIaroja-cBsi3ku /ihiot ‘ObITh’ M HACTOSALIETO BPEMEHH COOTBETCTBYIOLIETO
CMBICJIOBOTO rjaroJjia. 321 HEIOCTATKOM MECTa MBI HE pacCMaTpUBAEM 314€Ch 3TU TEMEBI B HOI[}’)O6HOCT)IX, 3a
HCKIIFOYEHHEM CITyvdacB, KOraa 3TO HeO6XOHI/IMO JUIS TIOHUMaHHWS MCTIOJIB30BaHUS BpPEMCHHU B UT u TII.
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rjiarojia B AByX BPCMCHHLIX CHUCTEMaxX, JAHHOC MCKDBA3BIKOBOC
HCCIIeIOBAaHUE PACCMOTPUT MPUMEPHI “TIEPEHOCHOTO” yHOTPEOICHUS
BpeMmeHHbIX (opM B UT u TII B HaleM napasuielbHOM KopItyce.

Cnenys moaxony Toouna (Tobin “Modern Hebrew Tense”;
“Space, Time”; “The ‘Future’ Tense”) k aHanu3y BpeMeH B HUBPHTE,
MBI YTBEPKAAEM, YTO KAaTCTOpHsA BPEMCHU IJ1arojiIOB B PYCCKOM A3BIKC
W UBPHUTE MPEACTaBIsIET COOOH ceMaHTHYECKOE COUueTaHUEe ABYX
rpaMMaTH4Y€CKUX CUCTEM, CBA3AaHHBIX C MPOCTPAHCTBCHHO-BPEMCHHO-
OK3UCTCHUIUAJIBHBIM U YYBCTBCHHO-OIIBITHBIM BOCIIPUATUCM CO6BITI/II>'I
B MOMeHT peun u/unu Hanucanus (Tobin, “The ‘Future’ Tense”
464). 3HaueHre WJIM CEMAaHTHYECKOE CO/Iep)KaHNEe MEepPBOH CHCTEMBI
cBsI3aHO ¢ 0000LIeHHEM OTBITA afpecaHTa MM TPYIIEl Joaei (B
MPEACTABICHUH aJIpecanTa), a IMEHHO, ObLI0 I COObIMUE NEPEICUMO,
npouy8CMBOBAHHO UNU OCOZHAHHO AOPECAHMOM K MOMEHmMY peyu
unu Hanucanusi (cM. Tobin, “The ‘Future’ Tense” 467). Tooun (Tobin
“Space”; “The ‘Future’ Tense”) Ha3bIBaeT 3Ty AEHKTHUECKYIO CHCTEMY
System of Experience (Cuctema omnbiTa). MBI npeijiaraeM Ha3bIBaTh €€
‘Cucremoii nepexxuroro omneita’. [lomaraem, 4To U B pycCKOM f3BIKE, U
B UBPUTC NaHHAsA CUCTCMA UMCCT JIBA MHBAPHUAHTHBIX 3HAYCHUA:

(a) I[lepesicumoe o3Ha4YaeT, YTO COOBITHE OBLIO MEPEKHUTO,
MPOYYBCTBOBAHO MIIM OCO3HAHHO aJIPECaHTOM.

(b) Henepeosicumoe o3HavyaeT, 4TO COOBITHE HE OBUIO NIEPEKUTO,
MPOYYBCTBOBAHO MM OCO3HAHHO aJIpeCaHTOM.

Taxkum 00pa3om, 3HadeHUEe [lepescumoe HEU3MEHHO CBS3aHO
¢ Mop¢oorueil HaCTOSIIETO U MPOUIEANIETO BPEMEHH, TOTAA KaK
3HaueHue Henepeswcumoe cBi3aHO ¢ MOpQOIOTHEH OyayIiero BpeMeHu
B PYCCKOM fI3bIKE M UBpHUTE. B KOHTEKCTE HACTOAIIET0 BPEMEHH Ba)KHO
OTMETHUTH, UTO 3HaUeHUe [lepedxcumoe OXBAaThHIBA€T KaK COOBITHS,
HETOCPEJACTBEHHO OTHECEHHbIE K MOMEHTY pe4H, TaK U PeryisipHO
WUIJIM HEePEeTYJNspHO MOBTOPSIOMHECS COOBITHUS, a TakXke oOuiue
WCTHUHBI, BBIXOJSIINE 32 paMKH HAcCTOANIEro MoMeHTa. B cinyuasx,
KOT/Ia HACTOSIIee BpeMsl MCIIOIb3yeTCs AN OMUCAHUs COOBITUS Oe3
€ro OTHECEHHOCTH K MOMEHTY peyH, aJIpeCaHT CChlIaeTCsd Ha CBOM
MEPEKUTHIN OIBIT, TOJYEPKUBas, YTO JaHHOE PETYISIpHOE UIH 0000-
HIEHHOE COOBITHE SIBISIETCS AKTyalbHBIM WU JACHCTBUTEIBHBIM H B
MOMEHT PEeud B CHIIy CBOEH PETryIsipHOCTH WM 0000meHHoCTH. To ke
OTHOCHUTCSl ¥ K MCIIOJIb30BAHUIO MPOIIEIIEr0 BpeMEHH, TOCPEICTBOM
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KOTOPOTO a/IpeCaHT He yKa3blBaeT Ha MpolIeNlee coObITHE, a CKopee
BBIPA)KAET CBOM MEPEKUTHINA ONBIT, BHE 3aBUCUMOCTH OT TOTrO,
MIPOM30IILIO JIM JAHHOE COOBITHE WK HEeT (cM. Sangster 38).

Axo6con (Jakobson, Russian and Slavic Grammar 6), ToBOpS
0 mpeTepuTe (Kak OH Ha3bIBaeT MPOIIE/IIee BpEMs) B PyCCKOM SI3bI-
Ke, YTBEpKJaeT, 4TO 3Ta (opMa BBIpAXKAET, MO CyTH, HE KOHKPETHOE
BpeMsi, a JHIIb Pa3pbIB HETMIOCPEICTBEHHON CBS3H MEXAY CYyOBEKTOM
u aeiicrBueM. bonnapko (“Cucrema rnaroiapHbix Bpemen” 31) B
KOMMEHTapusix paboTel McaueHKo yTBEpKIaeT, 4TO 3HAYCHHEM pa-
300IIEHHOCTH TPOIleccCa C MOMEHTOM pedHu 00JaJaloT HE TOJBKO
¢dbopma mporieanero, Ho U OyAyIIero BpEMEHH, TOT/a KaK 3HAUCHHE
HACTOSIIETO BPEMEHH yKa3bIBaeT Ha HEMOCPEICTBEHHYIO CBSI3b MEXKILY
CyOBEKTOM M BHINMOJHAEMBIM feiicTBueM (‘“TemnopansHOCTs” 24). B
OTJIMYXE OT MPOLIEANIETo 1 OyIyIero BpeMeH, MOXHO yTBEPKIaTh,
YTO B 3HAYEHUHU HACTOSIIETO BPEMEHH OTCYTCTBYET NHCTAHIIUS
MeXy 0003Ha4aeMbIMH COOBITHSMU U MX BOCIPHUSTHEM aJpecaHTOM
B MOMEHT p€YW W/WJIM HamucaHwus. J[pyrumMu cioBaMHu, HacTOAIIEE
BpeMsI TIOAPa3yMEBACT, YTO COOBITHS HAXOASTCS B MPOCTPAHCTBEHHOM,
BPEMEHHOMN MJIM 3K3UCTEHIMAIbHOW OIU30CTH K aJpecaHTy. Y YUThIBast
3TO, MBI MMOCTYJIUPYEM BTOPYIO CUCTEMY, C KOTOPOH codeTaercs
KaTeropysi BpEMEHU B PYCCKOM SI3bIKE M UBPHUTE M KOTOpas MO3BOJSET
OT/ICIUTH HACTOSIIIEE BPEMs OT MPOILIOTO U OYIyIIETo B 000UX SI3bIKAX.
Tobun (Tobin, “Space”; “The ‘Future’ Tense”) Ha3pIBaeT 3Ty CUCTEMY
Space-Time-Existence System (Cucrtema [IpoctpancrBa-Bpemenu-
CyliecTBOBaHHUS ), CEMAaHTUYECKOE COJlepKaHUE KOTOPOH CBS3aHO C
JloKanuzayuel cooblmus OMHOCUMENLHO €20 80CNPUAMUSL AOPECAHMOM
6 momenm peyu u/unu wanucanus (cM. Tobin, “The ‘Future’ Tense”
466). B pyccxoMm s3pike u B uBpute Cucrtema IIpoctpancrBa-Bpemenu-
CyuiecTBOBaHUS TaK)Ke UMEET JIBa MHBAPUAHTHBIX 3HAYCHUSI:

(@) Frnuszkoe 03HaYaeT, YTO COOBITHE HAXOMUTCS B
MPOCTPAHCTBEHHO-BPEMEHHO-3K3UCTCHIIMAILHOM OJIM30CTH K
a/IpECaHTy U CBA3aHO C MOP(OIJIOTHEH HACTOSIIETO BpEMEHHU B
PYCCKOM SI3BIKE U UBPUTE;

(b) Voanernnoe o3HavaeT, 4TO COOBITHEC HAXOJUTCS Ha
MPOCTPAHCTBECHHO-BPEMEHHO-3K3UCTCHIIMAJIbHOM PACCTOSIHHUN
OT aJpecaHTa U CBsI3aHO ¢ MOP(}OIOruedl MpOUISANIEro u
Oy/IyIIero BpeMeHH B PYCCKOM SI3BIKE U HBPHTE.
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Takum 06pa30M, OCHOBBIBAACh Ha NPCIJIOKECHHBIX COUCTAHUAX
rpaMMaTHYECKUX CHCTEM, MOP(OJIOTHSI BPEMEHH B PYCCKOM SI3BIKE H
WBPHUTE MOXET OBITH MIPE/ICTaBIICHa CIEAYIOINM 00pa3oM:

(a) HacTosIIEe BpEMS B PYCCKOM SI3BIKE M UBPUTE OJJHOBPEMEHHO

o3HavaeT [lepexcumoe, bauskoe;

(b) mpomenmiee BpeMs B PyCCKOM $3bIKE U MBPHUTE, BKJIIOUYAS

npolle/nee COBEpUICHHOE U HECOBEPUICHHOE B PYCCKOM,
a TakXxe mpouiejmee u nepudpactudeckoe (CI0KHOE)
npolesee B MBPUTE OAHOBPEMEHHO O3HAUaroT [lepescumoe,
Yoaneunnoe;

(c) Oynyuiee BpeMsi B PYCCKOM $SI3bIK€ M MBPHUTE, BKIIOUAs
Oyayuiee HECOBEPIICHHOE U COBEPUICHHOE B PYCCKOM, a
TaKXe HEMOCPEICTBECHHO Oyayliee B UBPUTE OJHOBPEMEHHO
o3HavarT Henepesicumoe, Yoaneunoe.

W3 BhIIECKa3aHHOTO CIIEYET, YTO MCIIONb30BaHUE Mopdonorun
BPEMEHHU B 00OMX SI3bIKAX OMPEACNISICTCS MHTEpPIpeTaI[ueld COOBITHS
aJipecaHTOM OTHOCHUTEIILHO ero/ee “37ech U ceifuac” B MOMEHT pedn
W/VJIU HaNMCaHUs, a HE UCKIIOUUTEIILHO PEaJIbHBIM BPEMEHEM €ro
peanu3anuu (XOTs HCIOJIb30BaHUE KATETOPUU BPEMEHHU YacTO OTPaXKaeT
peanbHOE BpeMs COOBITHS).

3. KoMMyHHKaTHBHBbIe CTPaTerun “mepeHoCHOro” ynmorpedjeHus
kareropuu Bpemenu B UT u TII

ConeprkarenbHoe pazianyre B MOP(QOIOTHH BPEMEHH UCTIONB3YeTCs
kak B UT, tak u B TII ans pa3nuyHBIX KOMMYHUKAaTHBHBIX LEJIEH,
KOTOpbIEe 0OBIYHO HA3BIBAIOTCS KOMMYHHMKAaTUBHBIMH CTPaTeTHsIMU B
teopuu KIIJI (cm. Diver, “Theory”; Garcia; Reid, Verb and noun).
ITon KOMMYHHUKaTUBHBIMU CTPAaTETUAMH MBI [IOHUMAaeM pEryisipHoe,
CTaHAAPTU3MPOBAHHOE HJIM UAMOMATHYECKOE COueTaHne KOHKPETHOTO
3HAUEHHS C APYTHMMHU 3HAYCHUSMH JJIs TIepe/iadd OTpeesIeHHBIX CO00-
meHuil. IloctynupoBaHne KOMMYHUKATUBHBIX CTPATErUi MPENCTABIISET
co0OH TEHJICHINIO K COOTBETCTBHIO M CHCTEMAaTHUYECKOMY HCIOIb30Ba-
HUIO A3BIKOBBIX 3HAKOB. JTa TEHICHIIHS SBISIETCS pe3yJlbTaToM “‘aaB-
JIeHHs”, KOTOPOE COIMalibHAs TPYIINa OKa3hIBaeT HA CBOMX WICHOB B
HanpasJIeHUH CTaHAapTU3UpoBaHHOTO ncnonb3oBanus (Diver, “Theory”
78), uTto B utore ynyuinaeT odmenune. OgHa U3 KOMMYHUKATHBHBIX
CTpaTerui, 3aKII04aeTcsl B TOM, YTO BpEMEHa IJIarojoB MCIOIb3YIOTCS
JUIS OTpa’keHUs] OOBEKTUBHBIX OTHOIIEHUI B peaJlbHOM BPEMEHH Kak B
NT, tak u B TII. MBI npoaHanu3upyeM IpUMEPHI UCIIOJIB30BAHUS MOP-
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¢domnorun Bpemenu B T u TII ans nepenaunt “niepeHOCHBIX” 3HAYCHUH,
JNEMOHCTPUPYS WHbIE KOMMYHUKAaTUBHBIE CTPATErHH, 00YyCIOBIEHHbIE
MOCTYIUPOBAaHHBIMU MHBAPHAHTHBIMU 3HAYEHUSMHU.

3.1 Ucnonb30BaHUEe HACTOSIETO “UCTOPUIECKOr0”

ITpumep (1) neMoHCTpUPYET TaK Ha3bIBAEMOE CTHIIMCTUYECKOE HITH
SMOLMOHATBLHO-3KCIIPECCUBHOE MCIIOJIb30BAaHIE HACTOSIIETO BPEMEHH
JUTSL OITUCAHUS TIPOIILIBIX COOBITUH, KaK €ClU Obl OHU HAONIOAINCh B
‘momeHT peun’ (Forsyth 150).

(D B mpuoyams cedomom 6 Ynan-bamope udem mvi no yiuye c
mosapuwem. Bpems o6edamv. Ha yeny - xumaiickas cmonogas.
3axooum. Cmompio menio: kumatickue nenvmenu. (1llamamon 145)

bi-shnat shloshim u-sheva, be-ulan-bator, ‘ani holekh ‘im khaver
be-rekhov. ‘arukhat tsohoraim. ba-pina — mis’ada sinit. nikhnasim.
‘ani bodeq ‘et ha-tafrit: kisanim siniyim. (Salamov 150)

In thirty-seven, in Ulan Bator, I am walking with a friend down
the street. Lunchtime. On the corner — a Chinese restaurant. We
are entering. [ am checking the menu: Chinese dumplings.

Kak B UT, tak u B TII, HacTodmee BpeMs, O3HadaloIee
Hepeacumoe, Bauszkoe, UCTIONB3yeTCs Al HanboJiee BOJHYIOIUX
COOBITH, KOTOPHIC 3MOIMOHAJIBHO 3aTParuBalOT aJAPECaHTa H
M300pakaroTCs Tak, Kak Oy/JTO OHM Pa3BOPAUuMBAIOTCS Y HAC HA TJIa3ax.

3.2 Ucnonb30BaHHe HACTOSLET0 BpeMeHH JJIsl ONMCAHUS OyTylIux
coOBITHII

B npumepe (2) HacTodIee BpeMs UCIOAb3YyeTCs A ONMUCAHUS
3alUIaHUPOBAaHHBIX Oyaymux coObITHi. 3HaueHue [lepescumoe, Brauszroe
HACTOAIIETO BPEMEHH U 0OJiee MUPOKOH KOHTEKCTHOW MH(OpManuu
MO3BOJIAET aApEeCcaHTy NMPEACTaBUTh Oyayllee Kak MPOHCXOAsINee
B HACTOSIIEM M, TEM CaMBIM, BBIPA3UTh YBEPEHHOCTh B TOM, YTO
OIHCBHIBAEMOE COOBITHE 00sI3aTEIBHO NIPOU30UIET.

2) ‘ani nikhneset ‘akhshav la-mita ve-mistovevet la-qir, she-tukhal
lehistader beintaim. (0Oz 75)
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A celluac n10xcyce 1 HOGOPAUUBAIOCH K cMeHKe, YMOoObl Mbl
cmoe yempoumswcsi Ha Houw. (03 54)

[ am getting now into the bed and turning to the wall so you
can bed down in the meantime.

3.3 Ucnoab3oBaHue Oyayliero BpeMeHH /Jisi ONMCAHUS COObITUI B
HACTOSIIIEM

Bynyiiiee BpeMst B cOUeTaHHM C OTPHIIAHWEM M HepehepeHTHBIM
cyObekToM B hopMme 2 JI. eI, 4. MOMKET UCIIOJB30BAThCS ISl BRIPAKCHHUS
HEBO3MOXXHOCTH BBITIOJTHEHUSI JICHCTBHUS B MOMEHT PEUH, KaK MOKa3aHO
B mpumepe (3).

3) Muvt enu 6 nornou memnome - 6apauHvie OEH3UHKU
oceewanu KapmouHoe noie, Ho, N0 MOYHbIM HAOIIOOEHUAM
MIOPEMHBIX CIAPONHCUTIO8, TONHCKU MUMO PMA He NPOHeceulb.
(IllanamoB 51) [= ne moaceutv nponecmu)

‘akhalnu be-khashekha mukheletet, be-’od menorot ha-
benzin meirot ‘et sade miskhaq ha-qlafim, ‘akh al-smakh

nesyonam ha-meduyak shel vatikei-kele — ha-kaf lo
takhti ‘et ha-pe. (Salamov 15) [= lo yekhola lehakhti]

We ate in total darkness, while the gasoline lamps illuminated
the card playing field, but based on the precise experience of
prison old-timers — the spoon will not miss the mouth.

B nanHOM mpuMmepe MMIUIMKALUsA COOBITHH B HAcTOSIIEM
BO3HUKAET U3-3a TOrO, YTO CEMAaHTUKA HEBO3MOXHOCTH BBINIOJHECHUS
JEUCTBUS HE MPEANoaracT KOHKPETHOM JIOKAJINU3allui BO BPEMEHU.
Hcnonb3ys Oynymiee BpeMst co 3HaueHueM Henepeswcumoe, Yoanennoe,
aJipecaHT JONYyCKaeT MOBTOPEHUE TOAOOHBIX COOBITHIA, MOJYepKUBas
UX OOBIJICHHBIN XapakTep.

3.4 UmnepaTuBHOe ynorpedjeHue Oy1yiiero BpeMeHn

B pycckom s13bike 1 OCOOCHHO B MBpUTE OymyIiee BpEeMsi MOXKET
HCIIOJIb30BaThCs AJA BBIpaXeHUs NMPOoch0 M MOXKEJITaHUW BMECTO
UMIlepaTHBa, Kak B npuMepe (4). iMneparus ncnoab3yeTcs s
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MOoOYXJICHUS K JACHCTBHIO, UTO aKTyallbHO JJIsi COOBITHH, KOTOPhIS
emre He mpou3ouuid. C 3TOW TOYKHU 3peHUSs, y OyaylIero BPEMEHH,
o3HauawlInero Henepescumoe, Yoanennoe, eCTb CEMaHTHIECKOE
CXOJCTBO ¢ uMIepatuBoM. OJHaKo, B paMKax 3Toil MMIepaTUBHOM
cTpaTeruu, Oyayumiee BpeMs He o0iagacT TOW e CTECICHBIO
noOyIUTEeNbHON CHIIBI, UYTO MMIlepaTuB. Mcnonp3oBanue Oyaymiero
BpCMCHH MPCANOUYTUTEIBHO B TCX ClIydadX, KOrga HEMCIJICHHOC HJIN
TOYHOC€ BBIITIOJIHCHUC HpOCI)6I>I, IMpuKa3a ujiu Tpe6OBaHI/IH HE UMECT
nepBocTeneHHoro 3Ha4deHus (cM. Tobin, “The ‘Future’ Tense” 476).

4 «llocne 3aiidewv», — crazan Usan Ilemposuu. — Hanpasuuis.
A menepb 60m KOAYH... M nomom ciomucuuib, moibko He 8
Kopuoope, a npsamo 8 keapmupy mawu. (Ilanamos 147)

“akhar-kakh tikanes,” amar ivan petrovitsh, “ve-
teyasher et ha-masor. beintayim qgakh garzen... kshe-
tesayem, terakez et ha-’etsim le-’arema, ‘aval lo ba-
misdaron — gakh otam yashar la-dira. (Salamov 153)

“Then you will come in,” said Ivan Petrovich, “and straighten
the saw. In the meantime, take an axe... When you are done,
you will gather the wood into a pile but not in the hallway —
take it straight to the apartment.”

B HUBPUTC NPEANOUTUTCIIbHBIM BI)I60pOM AJId OTPUIATCIbHBIX
Mpochk0 WIIM 3allPEeTOB SIBJSETCS MCIOJIb30BaHUE OyaylIero BpeMeHH,
BBEJAEHHOTO cioBoM ‘al (‘He’), kak B npumepe (5). B pycckoii
IUTepaType aHAJOTHYHOE HCMOJb30BaHUE OyJyllero BpeMeHHU
curTaeTcs 0oJjiee XapaKTEPHBIM JIJIS pa3roBopHOro si3bika (cMm. [PI]
619-620, 634).

(5) la-rekhov geula ‘al tered, ki sham mitrotsetsim nehagim
britim mi-makhane shneler. (Oz 22)

Ha yauyy Teyna mer ne noedewrb, mam 8cezoa HOCAMCS
opumancxue wogepvt usz naceps “Ilnennep” ... (03 19)

You will not go down to Geula Street, because it is too full of
the comings and goings of the British drivers from the Schneller
Barracks.
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B sTux cooOmeHnsax agpecaHT UMeeT HAaUMEHBIINNH KOHTPOIb
HaJl peaii3aireii CBOero 3ampoca Ui KOMaHabl, Kak yKa3zaHo B pa0doTe
To6una (Tobin, “The ‘Future’ Tense” 479). DTa XxapakTepucTUKa
COOTBETCTBYET MOCTYJIUPOBAHHOMY 3HAUCHHIO OyAyLIEero BpeMEHH
Henepexcumoe, Yoanennoe.

4. 3aka0ueHne

HO[IBOZIH HUTOT, MBI IMOKa3ajJu, YTO M3YUCHUC B3aUMHOTIO
COOTBETCTBHS MEPEBOJAOB HA OCHOBE 3HAKOBO-OPUEHTHUPOBAHHOTO
noaxona KIIJI cmocoGcTByeT HameMy MOHUMAaHUIO Jake TaKHX
THUIIOJIOTMYECKHU JAJIEKUX SI3BIKOB, KAK PYCCKUI M UBPUT.
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METATEKCT KOMMEHTAPHUEB
B OHJIAMH-KOMBIOHUTU:
3TUKA IOMOPA
B SI3BIKOBBIX OITEHKAX'

Hyckaesa JI. P.

Cankr-IlerepOyprckuii rocyqapCTBEHHbBIN YHUBEPCUTET
Cankr-IlerepOypr, Poccus

HBanoga JI. 1O.

Cankr-IlerepOyprckuii rocyqapCTBEHHbBIN YHUBEPCUTET
Cankr-IlerepOypr, Poccus

AHHOTAIUA:

JlokJia] TIOCBSIICH UCCIICIOBAHUIO METATEKCTa KOMMEHTAPHEB
MOJIb30BaTENeH OHJIAHH-KOMBIOHUTH, KOTOPBIC BOBJICKAIOTCS B HAy4YHO-
HNOMYJISIPHBINA HAJIOT CpeJcTBaMH KoMHuueckoro. McciaenoBanue
peueBOi aKTUBHOCTH TOJIb30BaTeIel B coo0IIecTBe, pazobdinavaronem
JKEHAyKy, TOKa3blBaeT, YTO UPOHUYHBIC CMBICIBI B METAaTEKCTE
KOMMEHTApHEB POXKAAIOTCS U3 COBOKYITHOCTH CMBICIOB, B OCHOBE
KOTOPBIX BO3PaKEHHE B BHUJC HEIOBEPHsI, HEAOYMCHUS, YIUBICHHUS,
NpeHeOPEeIKEHHS U OCYKIeHHs. [[eMOHCTPHUPYS HENENOCTh JKEHAY YHBIX
TCYCHUI, CMEX B METATEKCTe KOMMEHTAPUEB Pa3BUBACT OHJIAMH-HAJIOT,
CTHUMYIHPYET K peIICKCHH.

KiroueBble cjioBa:

BO3pakeHUE, HAYYHO-TIOMYJISIPHBIH, IOMOpP, KOMUYECKOE, UPOHUS,
METaTeKCT, OHIAaHH-KOMBIOHUTH, ITUKA IOMOPA, S3bIKOBasl OILICHKA,
HPOHHSL.

* VccnenoBaHue BBIIIOJIHEHO 3a cuet rpanTa Poccuiickoro Hay4Horo ¢omna Ne 22-18-00184 «PedeBble PaKTUKU
BO3PAXKEHUS U IIYTH UX IIPEOIONICHHUSI B HAYyYHO-TIOMY/IAPHOI MEANaKOMMYHHUKALIN.
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COMMENTS’ METATEXT
IN THE ONLINE COMMUNITY:
ETHICS OF HUMOR
IN LANGUAGE ASSESSMENTS!

Duskaeva L. R.

Saint Petersburg State University
Saint Petersburg, Russia

Ivanova L. Y.

Saint Petersburg State University
Saint Petersburg, Russia

Abstract:

In research, the comments’ metatext in online community is
analyzed where subscribers are involved in popular science dialogue
by the means of comic. A study of the speech activity of users in the
community exposing pseudoscience shows that ironic meanings in
the comments’ metatext are born from a set of meanings based on
objection in the form of distrust, bewilderment, surprise, neglect and
condemnation. Demonstrating the absurdity of pseudoscientific trends,
laughter in the metatext of comments develop an online dialogue and
stimulates reflection.

Keywords:
objection, popular science, humor, comic, irony, metatext, online
community, ethics of humor, language assessment

! The study funded by the Russian Science Foundation. Grant No. 22-18-00184 “Speech practices of objection
and ways to overcome them in popular science media communication”.

65



Slavica Formosana IV

Jo cux mop Ha mepudepur HAyIHBIX UCCIEAOBAHUI OCTaeTCs
HcclleloBaHUE POJIM CMEXOBOTO Hadajla B HayYHOM JIHAJOTe, XOTS
NnepBOHAYaJbHBIM aHAIM3 MCIOJB30BAHUS CPEICTB BBHIPAKEHUS
IOMOpa B XOJe€ Mmepeaayd peaKI MU BO3PakKeHUS BBHICBETHUI
MEepCIeKTUBHOCTh TaKOTO aHainu3a (cM., HampuMep: JledeqguHckas
2022). B uccnenoBaTenbckoil auTeparype B MeAUaKOMMYHUKAIUU
BBIJICJICHBI Pa3HbIE dTHUECKUE POPMBI FoMopa — 3nas HacMetnka (Gasek
2021), rnymnenune (Illernora, ITpokodsera 2020), cted (Cingerova,
Dulebova 2021), m3neBka (Duskaeva, Ivanova 2021), nmpank ([lyckaesa,
lermosa 2020), Tpomunr ([yckaesa, Konsiea 2017) u T.. B goxmane
OCTAaHOBHMMCSI Ha PACCMOTPEHUH IOMOpPa B Hay4YHO-TIOMYISIPHOM
nuasnore. B ncmons30BaHUM I0oMOpa KPOETCsl CTpEeMIICHHE HacMEITHUKA
“BO3pa3uTh”’, OTBEPTHYB OOBEKT OCMESIHUS KaK HOCUTENSI aHTUHAYIHON
MO3HILIUH.

Panee B KOJNEKTUBHOM HCCIEAOBAHUH YUYECHBIX HECKOJIBKHX
CNIaBSIHOSI3BIYHBIX CTpaH The Ethics of Humour in Online Slavic Media
Communication (2021) ObUT IPEACTABIICH METOJ] aHAJTN3a KOMHYECKHX
MPaKTHUK, BBISIBIICHHBIX B KOMMEHTApUX MOJB30BaTeIel CeTH, a HMEH-
HO: BBISICHEHBI (DakTOpBl (POPMHUPOBAHUS IEOHTUYECKOH MOJAIBHOCTH
IOMOPHUCTHYECKOTO MEIHaIUCKypa, KOTOPbIE pacCMaTpUBAIOTCS B
TPEXCTYNEHYATOM AMAOTHYECcKOM nukie. [lepBoii cTymneHblo uKiIa
BBICTYIACT TO COOOIIECHHE, KOTOPOE NepeaaeT HH(HOPMAIIHIO O MUILICHU
oMopa (mporocuryanuu). KOMopucTuueckoe KOMMYHHUKATUBHOE
neiicTBue (BTOpas CTyINeHb) HAMpaBlIeHO MPOTHUB TOM 3THUYECKOH
AHOMAaJIBHOCTH, MPOSIBUBIIHECS B MIPOTOCUTYyalluu. TpeThs CTyNeHb
— dTHYeCcKas OIICHKA IoMOpa CO CTOPOHHI aynutopuu. CpeacTBom
OIICHKH BBICTYNIAET CIIOCOOHOCTh cMe€Xa BBHICBEUMBATH MOPOUYHBIE,
B YEM-TO HEJIETIbIe YY)KHUE peueBble MOCTYNKH, KOTOPHIE CTPEMSITCS
MpPeICTaBUTh B JydmieM cBere. CBOMM CMeXOM CyOBEKT KOJIET, SI3BHT,
MOA3YKHUBAET, M3/IEBACTCs, MOACTPEKALT, yCMeXaeTcsl M 3a0aBisieTcsl.
HNHpiMU cioBaMu, OTpa)kasi aHOMaJlbHOCTh YbUX-TO JEUCTBUH, FOMOD
MOANMUTHIBAETCS KPUTUYECKUM, BO3PAXKAIOIINM B3IIIS0M Ha HUX.
Kak ObL10 BBISICHEHO B MOHOTpaUu O CETEBOM PEYEBOM ITHKETE
(Duskaeva 2021) u nmocnenyromux uccienoBanusax (Illermosa 2023),
B X0Jl¢ KOMMYHHKAIIUH OTACJIbHBIC pPEUEeBbIC JACHCTBHS YUYaCTHHKOB
MOJTY4al0T KOMMYHHUKAaTUBHYIO M STHYECKYIO OL[EHKH B KOMMEHTAPHSIX.
B Hay4HO-OMYNSIpHON KOMMYHHUKAIIMM KOMMEHTAapUH TOJIb30BaTeseH
00pa3yroT METaTeKCT, KOTOPBIN cONepKUT MH(OpMaLKIO 00 OTHOILICHHN
TOBOPSIILIET0 K MPeIMETy peud WM K TPEeThbUM JuiaMm. PaccMoTpum,
KaK cMeXopedeBas pPeakius B OTHOUICHWH TMpeNCTaBUTENeH JDKeHAYKH
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BCTPanBAETCSl B METATEKCT KOMMEHTAPHUEB.

HayuHno-npocBeTruTenbckas paboTa B COBpPEMEHHOH
KOMMYHHKAIUU BeJETCA HE TOJIbKO B BHJE PAaCHpPOCTPaHEHUS
NPOBEPEHHBIX 3HAHUI, HO U B BUJE BO3PaXECHHS JIOKHBIM H
AQHTHHAYYHBIM YTBEPKACHUAM. B KadecTBe MpOTHBONEHCTBUS JHKEHAYKe
CO3JAI0TCSl HE3aBUCUMbBIE OOBETUHEHUS U O(UIMATIbHBIE OpraHU3aIiN
npoeccHoHaOB, TAKUE KaK POCCUUCKHUI HAYYHO-TTPOCBETUTEIbCKUI
dopym «YueHsle npoTuB MupoB» (31. pecypc: https://uch.pm) u
Komuccus mo 60oprbe ¢ mxeHaykoil U danbcudukanmed HayqIHbIX
uccinenoBanuii. Kak oTMeuaroT momymnspu3aTopbl HayKd, OTHUM W3
Haubonee 3P(HEKTUBHBIX CPEICTB NMPOTUBOACHCTBUS aHTHHAYKE
BeIcTynaeT oMop. Tak, mpocBeTtutesb A. COKOJIOB TOBOPHUT,
noAYepKrUBasi OMOPUCTUUYECCKUN XapaKTep CBOHUX MPOEKTOB,
NpU3BaHHBIX MPOCBEMIATH MO MPHHIUIY «OT MNPOTUBHOTO», T.€. C
MOMONIBIO pa3BeHYAHUs OMMOOYHBIX MpeacTaBieHnit: «Pa3BuBaercs
MPOCBEIEHHE, HO U MPOMAaraHAuCThl BCIYECKOTO MpaKkoOecus: Toxe He
CIAT ¥ aKTHBHEE MCIIONB3YIOT pa3HbIe KAHANBI U JOPMBI KOMMYHHKAIH
¢ nyonukoii. [loaToMy paccnabnaThbcst Heab3si. Mbl OopeMcs ¢ 3TUM
SBJICHUEM, B TOM YHCIe yupeamin npemMuro «IloueTHbI akageMuK
BPAJI» 3a Bearonuiics BKiIaa B paclpoCTpaHEeHHE aHTHHAYYHBIX U
nceBnoHayuHbIx uaein» (Forbes.ru. 24.02.2021).

Hns ananmza uzdpan YouTube-nipoekt «IIposkeKTop JDKEHAYKN»?,
B BBIIYCKaX KOTOPOTO HCIOJIB3YeTCsl FIOMOP AJIsl KPUTHKU aHTHHAYYHBIX
uneit. Aprop u Beaymuid A. COKOJIOB MOCBSIIAET BUICOMATEPUIIBI
W3BECTHBIM JDKCHAYYHBIM TEOPHSIM U MOCIEI0BaTEIbHO OOBICHSET,
B 4Y€M COCTOUT UX (eHKOBOCTH. [103UIUs JKEYUEHBIX B BUIEO
MpeACTaBIsIeTCs B BUAC KOMHYECKUX CKETUEH, B KOTOPBIX CaM e
aBTOP, MEPEOJICBIINCH M 3aTPUMUPOBABIINCH, HAPOUUTO YIPOLICHHO
WIH THNEPTPOPHUPOBAHHO a0CYPIHO «3aIIUIIACT JOXKHYIO MO3UIHIO.
Hanpumep, B Bugeo «Mymun rymanounnioB Hacka: Gonbmas agepa»
MOKa3aH MePCOHaX, MOBEPUBIIUI B MOJTUHHOCTh MyMHH-TYMaHOU/IOB.
Ero usnumiHss JOBEpUHBOCTh BEICMEHUBACTCS: «Bul notimume, noodenxa
maxkozo yposHsa Hemvicauma! [la u Kmo moorcem MeHs ¢ MOUM YYmbeM,
¢ Moum onvimom obmanyms?.. Ymo, Hacmoswul WoOmiIaHoCKuul
sucku 3a 300 pybneu, ckuoka 3aKandyudaemcs yepes nsamo MUHym,
cpouno 3axazvieaio 08a, Hem, mpu swuxa!» HauBHOCTH TIepcoHaka
MOIYEPKUBACTCS C TIOMOIIBIO €T0 PEYEBBIX pEaKIMil Ha 3aBEIOMYIO
JOXKb (MAaHUMYIAIHUIO B PEKJIAMHOM OOBSIBICHUHU), YTO, OUYEBUIHO,

2 https://www.youtube.com/playlist?list=PLatxnvKxIeL7j0ntm8 A3ALv{8 7PffGke
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JIOJKHO SKCTPAIIONIMPOBATHCS HA BCEX MOCIEA0BATENIEH JIOKHBIX UAEH.

KomMMeHTapuu moniepKuBamT BO3paKeHUE, HalpaBIeHHOE
MPOTUB HEHAYYHBIX MOJXOJO0B U TCOPHM, MPUUEM FOMOPHUCTHYCCKUI
MOAXO] TIOJTyYaeT:

1) pa3BUTHE IOMOPUCTUYECKONW JIMHUU B METATEKCTE, KOTOpOe
MPOUCXOMT KaK BepOaTbHBIMU CPEJICTBAMU, TaK U C IIOMOIIBIO 3MOJI3H:

@vombatbombat409

a, 3mo eam He KblUMbIMCKUL 2yMAHOUO AleuleHbKa.

OueHouyHas 4acTHLa 3M0 6aM He, BBEJEHAa IMOCJE CIOBa-
MPeIOKECHUS MONTBEPKAeHUsI. OOBIUHO YaCTHUIIA BHIPAXKACT TOXBAIY,
HO, oOpamieHHas B JaHHOM clly4ae K 3aBeJOMO HECYIIECTBYIOIIHM
00beKTaM (KbIUWMBIMCKUL 2YyMAHOUOD), SIBISIETCS METaTEKCTOBBIM
nokasaresieM (TIOCKOJIBKY JJaHa OLIEHKA PEYH) HEJIETIOCTH CKa3aHHOTO.

@user-ri3rrlup5f

Anewenvka 6000uwe-mo aHOpouo cyMAHOUO08, 36€30HbLX GOUH!
MeTaTreKCTOBOE 3aMECUaHHE YTOUHCHHUS BBOJUTCS B PEIUIUKY HE JUIS
peaNbHOTO YTOYHCHUS HH(POPMAITUH, CKOJIBKO JIJIS MOIICPKKU PEUCBO
UTPBI, YCHIIMBAET OLICHKY HEJEIOro.

@user-fl7bt7un8i

8 nemuuil s ¢ cepueli KHUS U3 JHCYPHANA NO NOYUME NPO MAUHbL U
3a2a0Ku NIaHemol. 1e Modcem Obimb (Gf

B MeTaTekcTOBOM 3aMeUaHHWHU, BHICKa3aHHOM B CEpbe3HOMU
TOHaJbHOCTHU, HAa UPOHUIO, MEPEIAIOIMEN NPOTUBOMOJIOKHBIN
CKa3aHHOMY CMBICII, YKa3bIBaeT TOJHKO SMOJ3U OOJIMBAIOIIETOCS
clie3aMH.

@user-of1tq2kp9n

Yeepen, umo Anexcanopa HaHAAU UHORTAHEMAHE, UMOOLL
OH NPUKPBIEATI UX MEMHblEe OCTUMKU CEOUMU YMHBIMU 8UOEO U
KOH@epeHyusimu

Ha upoHUWYHOE BO3paxeHUE B KOMMCHTApPHUM yKa3biBacT
TOJBKO HEJNENMOCTh YTBEPKICHUS HAHAIU UHONIAHEMsHe, A TaKKe
KOHTEKCTYaIbHAs! aHTOHUMUYHOCTD MMeMHble — YMHbIe.

@user-zp9gjlctsn

Konnexyuonep u uepnuiii konamenwv 6 ucnonanenuu Coxonoga — 3mo
mom KBH, xomopozo mbl max u He 00)c0anucs)

Ha upoHWYHOE OTHOIIEHHUE K CKa3aHHOMY, BBI3BaBIIECMY
HeJ0BepHe, yKa3blBaeT ajio3us, co3qannas ynomuHanuem KBH
(Tenemepenauy IIyTOK, CMeXa, BECEIbs) U 3HAK YIABIOKH ).

@user-mk6zy9mg7y

Hobpovie spems cymox! Mue xasxcemcs, ymo HenpasuibHoO bl
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Ha3zvlgaemecs))) Ecmo dice "uzzonawouwjue' oemonoe u3z nioeit),
npasuibHo ObLL0 Obl Hazvieambcs useonaouwiue Pen Tu Bu u usnce ¢
HuMu u3 a10oeit)))), Imo uiymka koHeuno!!!

Peruvika mpoyioiikaeT HauaTyro UrPy BBICMEUBAHUS TOTO, YTO SIBHO
HE BBI3BIBACT JIOBepus. Mrpa mpomoimkaeTcs TpaHchopMaluei uamnom,
METAaTeKCTOBBIM YKa3aTeJIeM MO0 ULYMKA KOHEYHO, 3 TaKXKEe MHOTO-
KpPaTHO MOBTOPECHHBIM AMOJI3U-3HaKa YIIBIOKH.

[MonxBaTeiBast Urpy, MPEAI0KEHHYIO aBTOPOM, MMOJIb30BATEITU
MPOIOJDKAIOT IIYTOYHOE PacCykKIEHUE O MPaBAUBOCTU (elika, a 3aTeM
BBOJISIT B METATEKCT CJIOBA, YKA3bIBAIOIIME HA MPUCYTCTBHE B UX PEUU
tomopa: Capxasm ecnu umo )); Bce nanucannoe - nomulii capkasm! :);
P.s. omo ecau umo caprasm (((( & &), Hayka c omopom - nawte 6cé!

2) mpoAoJKEHUE B OCYXJAEHHUHU TocienoBareseil mkeHayku. OHo
MOXKET 6I>ITI> nmpeACTaBJICHO B BOCCO3JaHUN UX HUPOHUYHOIO IMOPTPETA,
B TIEPECUYHCIICHUN a0CYpIHBIX CY)KICHHUH, B BBIpaKCHUN HeJoyMeHHs. B
CJIEAYIOUIEM NpUMepe UPOHUYHOE OTHOLICHHWE K YBJICUYCHHBIM JKEHA-
YYHBIMHA TCUCHUAMU 3BYUHUT KaK pa306na'{eHI/Ie:

@user-th4qp9fd4m

bvina y mens 3naxomas cemvs 6 200y max 2008-m. On —
3ACNYHCEHHBIN B0EHHbIU HA NEHCUU, OHA — 3ACTYHCEHHbL YYumens Ha
nencuu. Tooice 6cé Kakue-Imo Inepzoodpyuu oeranu ¢ kem-mo. Cam
suoen obpasyvl, HO He mecmu ) B uneecmxoumopvt no muny ""mmm"
Oenveu exaaovigaru u m.o. Tunuunvie panamot xPEH-TB. Fviiu
3HaKoOMble noxnueuie, 0OUH RPAM YROPOMBbLIL CIMAPO8eP-IKCMPeMUcm,
Kak 2oeopumcsa nepyn, Mapyu u éca ueHa..., a 3a6agHo, 4mo ezo
3HAKOMble 6CAKUE 2a0anKu, '"'nomomcmeeHnHble 6e0yHbU'", IHEPeOMA-
2U U 0py2asa XepoManmus... CHoAbKO Jlem npouiio, a OH 8 moil Hce
meme, npu Mom Ymo npogeccusi y Heeo OCHOBHAsL - MeXHUYecKas, OH
6 CCCP poouncs u svryuuncs. Ho oopaosl, euoumo, npuoslivhole,
npomsigaem n0x06. llomnio, Imakas KOMMYHAIKA Y 0OHO20
coocmeennuxa. H makux npumepoe zopa. Haxonunocs 3a 200vl.

HpoHuuHoe pa3obiiaueHUEe COCTAaBIICT B3aUMOJEHCTBUE
HECKOJIKUX CMBICIIOB:

a) HEeOBEpPHUS — BHIPAXKECHO EIUHUIIAMHU HEOMPEIEICHHOCTH
(kaxue-mo snepeoobpyuu, deranu ¢ Kem-mo, e2o 3HaKomvle 8caKue...),
WPOHUYHBIM OOBITPHIBAHMEM HAaMMEHOBAaHHUHW — ydpekJIeHUU
(unsecmrxonmoper no muny «mmmy), renekanana (xPEH-TB) ¢ coMHu-
TEJILHOU pernyTaliuei,

0) OT3BYK YIUBIECHHS U HEIOYMEHHUS CONECPKUTCSI B
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KOHTEKCTyaJIbHON aHTHUTe3e xapakTtepusyrimiero tuna (Ou —
3ACYHCEHHbIN B0EHHbIU HA NEHCUU, OHA — 3ACIYHCEHHbI YuUumens Ha
nencuu. Ho oOpa3zoBaTrenbHBId H CONMANBHBIN CTATyC 3TUX JIIOJACH
OPOTUBOPEUUT HEJIENMOCTU UX AeUCTBUML: Tooce 6cé kakue-smo
9HEP200OPYUU 0endanu ¢ KeM-mo. B unsecmxonmopvl no muny «mmm»
Oenveu exaaovieanu u m.o. Tunuunvie panamor xPEH-TB), npu mom
umo npogheccus y Heco ocHogHas - mexuuueckas, on 8 CCCP poouncs u
BbIYHUILCH,

B) MpeHeOpeKeHHsI — BhIpaKaeTcsl B HAMMEHOBAHHAX TeX, Ube
MOBEJICHUE KAXETCs HEaJACKBATHBIM: HEepPYH, MAPYH U 8¢S (pueHs...,
2a0AnKU, «NOMOMCMBEHHbIE 8EOYHbUY, IHEpeoMazu U Opyeas
XepomMaHmusi;

T) OCYXJICHHS: YHOPOMbLl CIMApo8ep-9KCMpemMucm, 8 Keapmupe
y He2o (Kaxk u y 0pyeo2o 3HAKOMO20o hanama, HO pny) mo2oa OvLi0
Kak 6 cmapoil 0e006CKol Keapmupe, 20e 8cé HABANEHO, 0O00PAHHbLE
CMeHbl, 1amnsl pabomarom uepe3 0OHY, 3amépmule JUHOLEYMHbIE NOTbl
¢ mpewuHamu U NOWUAPKAHHLIMU CTle0amu om o0yeu;

Il) OCMESTHUSL: a 3a6a6Ho, Ymo ...

) peduiekcuBaX Kak MOKa3aTesisiX METaTeKCTa (KaKk 2080pumcsi).

B kpaTkuXx KOMMEHTapHUsIX BO3MOJXHBI BHICMEHUBAIOIIUEC
METaTeKCTOBBIE PEQICKCUBBI:

@franzhummel241

Yepes mecsy nocie nyoiuxayuy poauKa KOIUYecmeo Ousiatikos
cocmasgnsiem 1,88%. Cuumato 3mo penpezeHmamugHoll 6b100PKOIl,
nOKa3vlearouiell Koauuecmeo penmunouooe cpeou Hac.

Kak BuanM, Bo3paskeHHE BBICTYIAET B KAYECTBE OMPOBEPKCHHUS,
KOTJIa OHO HACHIIIEHO Pa3HOOOPa3HBIMU CMBICIaMH, (POPMHUPYIOIUMH
WPOHUIO: HEelOBepHUe, HEJIOyMEHNUE U yIUBICHUE, IpeHeOpeKeHne
U ocyXaeHUe. AHAIW3 MaTepuala mokKas3aj, YTO B JEMOHCTpalUu
HEJICTIOCTH JDKEHAYyYHBIX TCUCHUIH CMEX MIpaeT 3HAYMTEIbHYIO POJb.
Bripaxkast pazHbeie 4yBcTBa B Aualiore (HEJOyMEHHUsI, YIUBICHUS,
OCYXKIEHUS), cMeX 00HaXKaeT COIMaJbHbBIC MPOTHBOPEUHUS U aHOMAIIUH,
a BMECTE C TEeM JellacT 3PUMBIM, C OJHOW CTOPOHBI, OTCYTCTBHUE
LHEHHOCTH TMPeAMETa Peuu, C JPyrod CTOPOHBI, TOAYEPKUBAET BEICOKYIO
COLMANIbHYIO 3HAYMMOCTh UCTUHHOTO 3HAHHS.

Hdymaetcsi, cMex CIocoOCTBYET YTBEPKACHHUIO BBICOKOW pOJIH
MO3HAHUS MUPA B TOM Cllydyae, Koraa rumepOoiu3anneii mpoTHBOpEeUHs
3a0CTPsIETCS BHUMAaHHE HAa HAapPYIMICHUAX KYJIbTYPHBIX HOPM H
BCKpBIBaeTCsl 0€CIepCeKTUBHOCTh M CMEXOTBOPHOCTH OTCTYIIJICHHH
oT HUX. TeM caMbIM CMENIHOE CIIOCOOCTBYET OUHUIIEHUIO OOIIECTBA,
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YTBEPXKJICHUIO CONMANBHOrO onTuMuiMa. CMeX yCTaHaBJIUBAET
HCTHHHBIC IIEHHOCTHU Yepe3 PACKPHITHE CMEIIHOTO B MHUMOM,
HEECTECTBEHHOM, JDKHBOM, HECTIPABEUTMBOM. TaK CMEIIHOE BBICTYIIAET
OpY>XHEM KYJIbTYPhI, TTO3BOJISIIONINM aIeKBATHO OLIEHUBATH MOIIJIOCTh
Y HU30CTh, BCKPBIBATh HEBEXKECTBO, HEOCBEIOMIICHHOCTD, KUWINBOCTbD,
MeIIaloIKe HayyHOMY IIporpeccy.
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MPE3EHTAIIASI MOBCEJIHEBHOM PEYN
B YUYEBHbBIX IOCOBUSX IO JEJIOBOMY
PYCCKOMY SI3BbIKY U PYCCKOMY
SI3bIKY KAK TOCYIAPCTBEHHOMY
SI3bIKY POCCUHCKOH ®EJEPAIINU
(IMHTBUCTUYECKUI ACHEKT)

3opuna E. C.

Cankr-IlerepOyprckuii rocyqapCTBEHHbBIN YHUBEPCUTET
Cankr-IlerepOypr, Poccus

Mpe3aukoBa f1. B.

Cankr-IlerepOyprckuii rocyqapCTBEHHbBIN YHUBEPCUTET
Cankr-IlerepOypr, Poccus

AHHOTAIUA:

B craThe omuceiBaeTcs OMBIT pabOTHI C S3BIKOBBIM MaTepUAIOM
JUISI CO3MTaHUSI ABYX YUeOHBIX mocoOuil: «JlenoBoil pycckuii sS3bIK
Ha KaxAbld AeHb» U «l0CylapCTBEHHBIM PYCCKUU A3BIK AJs
spdexTuBHON KOMMYyHUKanun» (pabouee HazBanue). OOyueHue
0co0eHHOCTSIM (QYHKIMOHUPOBAHMS COBPEMEHHOI'O PYCCKOTO SI3bIKa
npeamnoyiaraer o0ydyeHre pPEeueBBIM JKaHPaM TOW HIIM MHOU Cephl
¢yakuunonupoBanus. OCHOBHOW MpoOIEeMON MpH ompeaeeHUN
MPUHIINIIOB TPE3CHTAINN TTOBCETHEBHOW PEUN B MOCOOHSX SIBISICTCS
coOmonieHre OanaHca MeXIy HEOOXOIUMOCTBIO TpeAiaraTb CIOKHBIN
JIEKCHYECKUH M TpaMMAaTHYECKHI MaTepuan JenoBoi cdepsl u chepbl
GYHKIIMOHUPOBAHHS PYCCKOTO S3bIKa KaK rOCYJapCTBEHHOTO U
B2YKHOCTBIO aKIIEHTHPOBAaHUS BHUMaHHS Ha KOHCTPYKIHSX H JIGKCHKE,
TUIIMYHBIX JJIS1 IOBCEHEBHOTO OOIIICHHS.
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KuioueBbie cioBa:
yueOHOe mocoOue, NeI0BOM PYCCKHUU S3BIK, PYCCKUM S3BIK Kak
rOCyIapCTBEHHBIH, TOBCEHEBHAS PEUb
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PRESENTATION OF EVERYDAY SPEECH
IN THE TEXTBOOKS FOCUSED
ON THE BUSINESS RUSSIAN LANGUAGE
AND NATIONAL LANGUAGE
(LINGUISTIC ASPECT)

Zorina E. S.

St. Petersburg State University
St.-Petersburg, Russia

Myznikova J. V.

St. Petersburg State University
St.-Petersburg, Russia

Abstract:

The article deals with the experience of working under the two
textbooks: «Business Russian for Everyday» and «The State Russian
Language for the effective communication» (working title). The main
aspect of teaching the modern Russian Language in its functioning
is to form the communicative competences. The main goal herein is
to show the features and the variety of everyday speech in different
speech genres. The question of choosing and presentation of everyday
speech in the textbooks is the subject for discussion. It is worthwhile to
keep the balance between the presentation of the lexical and grammar
material of the business and national language and focussing on the
everyday speech peculiarities.

Keywords:
textbook, business language, national language, everyday speech, the
Russian language
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Bompoc o rocynapcTBEHHOM pYCCKOM SI3bIKE U €T0 CTaTyce MMEeT
CEeTOHs MPUHIIUIHAIFHOE COI[HAIbHOE U NMPOCBETUTENIBCKOE 3HAYCHUE.
OO0 3TOM CBUIETENLCTBYET, BO-TIEPBBIX, OCOOBIH MHTEpEC K JaHHOU
cepe y CIEHaINCTOB CaMbIX pa3HBIX oOnacTel, a Takke MIUPOKOe
00CyX/IeHHE TOHATHI «TOCYIapCTBEHHBIH PYCCKHUIl A3BIK» U «PYCCKHIM
A3BIK KaK TOCYIapCTBCHHBII» U ONM3KUX MOHSATHI: «IEIOBOH SI3BIKY,
«I3BIK TOCYIapCTBa», «OQHUINATLHO-IEIOBON CTHIb COBPEMEHHOTO
PYCCKOTO JIUTEPATYPHOTO S3bIKa». 37€Ch CIIEAYET OTMETHUTH JIeATeIbHOCTh
Wucturyra npodnem rocynapctenHoro s3sika CIIOTY, nens cozmanust
U eATeIbHOCTH KOTOPOT0 — KOMIIJIEKCHOE MEXJIMCLUUIINHAPHOE
HcclieJoBaHuEe MPOOJIEeM TroCyIapCTBEHHOTO PyccKoro si3bika PD. U3
MoCaeAHUX 3HAUMMBIX coObITUN — Kpyrislit cton Ha XV Konrpecce
MAIIPAJI (Cankr-IletepOypr, 12—16 centsops 2023 1.) «IIpoGremsbr
JIMHTBUCTUYECKOTO aHANIM3a IOPHINUECKN 3HAYUMBIX TEKCTOBY», KOTOPBIN
NPUBJEK CIEUATUCTOB U3 chepbl 00pa3oBaHUsl, IOPHUCIPYICHINH,
Ou3Heca, TOCy1apCTBEHHOMN ciyXObl; U Kpyrablid cton «Pycckuit
S3bIK — sA3BIK MpaBoTBopuecTBa B CHI» B pamkax MexnyHaponHoi
KkoH(pepeHn «Pycckuil S3bIK — OCHOBA MHTETPAIMOHHOTO JHMAJOora B
perunone CHI» (Cankr-IletepOypr, 2627 oxtsiopst 2023 1.). Bo-BropbIX,
NOTpeOHOCTh B CO3/IaHUU yUEOHBIX MOCOOMI, OPUCHTHPOBAHHBIX HA
pa3HyI0 ayAUTOPHIO: FOCYAapCTBEHHBIE CIyXalue, OM3HECMEHBI,
IOPUCTBHI, CTYAEHTHl U HMIKOJBHUKH — B KOTOPBIX MpeJyiararTcs
MeToAuuYecKre pa3paboTKu, HalpaBICHHBIC HA OCBOECHUE HOPM
o(uIHanTbHO-IEIOBOTO CTHIISI COBPEMEHHOTO PYCCKOTO JTUTEPAaTYPHOTO
SA3bIKa 1 Ha GOPMHUPOBAHUE JUHTBUCTUUYECKHX KOMIETEHIIHUHI
WCTIOJIb30BAHUS PYCCKOTO sA3bIKa KaK rocygapcTBeHHOro. Takue ydeOHbIe
nocobus cosznatorcsa B Cankr-IleTepOyprckoM rocynapcTBEHHOM
YHHUBEPCUTETE, YTO JAeT BOSMOXHOCTH MOJETUTHCS OIBITOM.

besycnorHo, pa3paboTka mocodOuii TpedyeT COBMECTHON paboThI
IOPUCTOB U JUHTBUCTOB, ONpeeIeHUs] TOUEK CONPUKOCHOBEHUS
IOPUCIPYACHIIUN U SI3BIKO3HAHUS, PEIIEHUS LEJNoro psjaa
MparMaTH4YeCcKUX acleKTOB, MOUCKAa KOMIPOMHUCCOB U OINpeaeTIeHHUs
rpaHul KaXJ0i HaydyHOU M mpakThueckor oOmactu. Takas pabora
TpeOyeT BpeMEHH 1 B3aMMHOTO YBa)KCHUSI, OTHAKO YK€ CETOIHS MOXKHO
MOJCIHUTHCS PSAAOM MPAKTHUYECKHX METOAMYECKUX HAOIIOACHUH.
Peun unmer o nByx yueOHBIX mocobusx. OQHO U3 HHUX YK€ YCIEIHO
HCIIONB3YeTCS — «J1eJ10BOM PYyCCKUN SA3BIK Ha KaXIbl eHb».! BaxkHO

! JlenoBO# pycCKHii SI3bIK HA KXl JeHb: yueb.-meTox. mocobue / ots. pex. JI.b. Boakosa. T.U. ITonosa.
CII6.: U3n-Bo C.-Iletep6. yH-Ta, 2018.
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OTMETHUTD, YTO TTOCOOHME MOIYUYMIIO MOJOKUTEIbHYIO OOpaTHYIO CBS3b
OT IMPOKOW ayJUTOPUU, HECMOTPS Ha TO, YTO LIEJIEBON ayqUTOpHUEN
npesnojarajich HHOCTpPaHHbIE TpaxkJaHe C YPOBHEM BIaJeHUS
pycckoro s3sika TPKHM-1 u Beime. Bropoe nocobue nmeer pabouee
Ha3zBanue «locynapCcTBEHHBIH PyCcCKHU S3BIK A1 9P PEKTUBHOM
KOMMYHHKaLIHK». MaTepuanbl T0CcoOUs TPOXOJUIIN anmpoOanuio B
2022/2023 yuebnom roay. lleneBas aymuTopusi mOCOOUS — ydarimuecs
pOCCcHIiCKMX Y4eOHBIX 3aBEJCHUI CPETHEro W CPEAHEro CHelHaTIbHOTO
o0pa3oBaHUs (a TaKKe BCE, KTO KeJlaeT MOBBICUTH CBOIO S3BIKOBYIO U
KOMMYHHKAaTUBHYIO KOMIIETEHIIMIO B cpepe HCIOIb30BaHUS PYCCKOTO
SI3bIKA KaK TOCYAapCTBEHHOTO).

[TozBonuM cebe mpeAcTaBUTh HAOMIOCHHS MPAKTUYECKOTO U
METOJIMYECKOTO XapaKkTepa, CBI3aHHBIEC C co3/laHneM mocoowmii. [lepBriM
NPUHLIUNUAIBHBIM BOIIPOCOM SABISETCS ONpeJieIeHNue MOHATUH
«TOCYJAapCTBEHHBIN S3BIK» U «JIEJIOBOMU sA3BIK». B 3akoHe Pocculickoit
denepaliny onpeaeaeHre MOHATUS «TOCYIapCTBEHHBIH PYCCKUH SI3BIK»
CBsI3aHO cO chepamu ero GYHKIUOHUPOBAHUSA. DYHKIMOHAIBHOE
oTIpesielIeHre TTOHATHS UMEET 37IeCh IOPUANYECKOE U JIUHTBUCTHUECKOE
3HaYeHUe: PYCCKUH S3BIK B cTaTyce TOCyAapCTBEHHOTO OOCITYyKHBaeT
Te cephl IeaTeIbHOCTU rpaxnaH Poccuiickoin denepanuu, rie
HCTI0JIb30BAHUE PYCCKOTO f3bIKa MMEET IOPUINUYECKOe 3HAUeHHE U
perIaMeHTHPYeTCsl 3aKOHOM.

MeTtoaudyeckuii, TUAAKTUUSCKUN U TUHTBUCTUUECKUM aCIEKThI
MOJATOTOBKH MOKa3adu HEOOXOAMMOCTh OCBEIIEHUS TOJIBKO TeX
cep, ¢ KOTOPBIMH MOTYT OBITH 3HAKOMBI HJIM B paMKaX KOTOPBIX
MOTYT CaMOCTOSITENIbHO AEHCTBOBAThH yuallliecs CPEIHUX M CPETHUX
CHeUHUANLHBIX YUeOHBIX 3aBeICHU. BTOPEIM MOMEHTOM 3/1€Ch SIBIISIETCS
HE0OXOUMOCTh BBIOOpa PEUEBHIX KAHPOB (YCTHBIX M MHUChMEHHBIX),
Ha TIpUMepe KOTOPBIX OyayT BBIpabOTaHBI COOTBETCTBYIOIIHUE
KOMMYHUKAaTHBHbIE KOMIIETEHIIUN o0ydaromuxcs. TakuMm oOpaszom,
1esecooOpa3Hblii CIUCOK cep U )KaHPOB OKA3aJICs CIICTYIOLIAM:

1. B3auMooTHOIIEHUSI OpPTaHOB TOCYAapCTBEHHOW BJIACTH, MHBIX
roCcy/llapCTBEHHBIX OpPTaHOB, OPTaHOB MECTHOTO CaMOyIpaBleHUs,
opraHuzanui u rpaxnaad Pd:

1) I[loaroroBka 1 cocTaBieHHE CIAETYIOMNX TEKCTOB:

- pe3toMe u mopTdonuo (cUTyamus: NpuemM Ha paboTy,
cobeceioBaHue);

- 3asBJICHHS O mpuéMe Ha pabory u aBToOMOrpadus (CUTyalus:
B3aMMOJICHCTBHE C OTAEIOM KaJpOB);

- TIOJITOTOBKA 3asBJICHUS B aleUILIHMOHHYI0 KOMHCCHIO (00IeHue
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C aneJUIAIMOHHON KOMHCCHer (ouHast aleIuIs s/ KOHCYIBTaIus)).

2. llenoBas mepenucka (3JIEKTPOHHAs U MECCEHXEPHI;
KOMMEHTapHHu Ha caiTax):

1) ¢ yunteneMm/pyKkoBOJUTEIEM/HaCTABHUKOM/HaYaIbHUKOM U
KOJUIETaMH;

2) ¢ rocygapcTBEHHBIMH OpraHamMH, B TOM 4Yucie oOpaieHus Ha
caiftax;

3) ¢ HEKOMMEpPUYECKUMHU U KOMMEpPUYECKUMHU OpTraHU3alUsIMHU:
CHOPTKIYO, OMOIMOTEeKa | T.I. (CUTyalus: OOIIEHUE C COTPYIHUKAMHU
PECETIIIH, OTAEIOM NPOoJax; ONOIHOTEKapeM).

3. OpopmicHUEe NOKYMEHTOB, YCTAHABJIUBAKIIUX NpaBa
rpaxnanuna. OdopmieHue: 1orosopa, 10BEpEHHOCTH, MpaBa
COOCTBEHHOCTH M BCTYIJICHHE B HACJEJICTBO; HAalUCaHUEC
OOBSICHUTEIIBHOM 3aIUCKH.

4. Pexnama:

- COCTaBJEeHHE TEKCTOB Pa3iIMYHBIX 00BsABICHHHU (0coboe
BHUMaHHE YAENAETCS BOMPOCY O HEJIUTEPATYPHBIX CPEICTBAx H
arpeccuu B pekiame)

5. S3eik CMU:

1) 6norocdepa;

2) MOAKACTHI, PaIUo;

3) WKONBHBIC Ta3€Thl, HHYOPMAITUOHHBIE JICTHI, PEOPTAXKU

6. SI3BIK KyNBTYpPHO-NIPOCBETHTEIHbCKHUX, 3pEIUIIHBIX
MEpONPHUATHHN:

1) TeKCTHI BeAYIIMX JUISl IIKOJBHBIX U CTYJCHUYECKUX KOHIIEPTOB,
KaIlyCTHHUKOB, BBICTYIJICHHE Ha Pa3IMUHBIX KOHKypCaXx.

HAns pabGoTel Hag mocoOueM, MOCBAMIEHHBIM ACIOBOMY
PYCCKOMY SI3BIKY, B OCHOBY ONpEJIEICHHsI CUTyal[uil, B KOTOPBIX
WHOCTpaHell, )XUBYIIUNA u/unu pabortaromuii B Poccun, moxer
WCIIBITHIBATh 3aTPyAHEHUS] B MOHUMAHUU WIH MMOPOXKICHUH TEKCTOB
B paMKax oQUIHATBHO-ACIOBOTO CTHIISI, TaK JK€ TIOJOXECH KPUTEPHH
akTyanbHOCTUH. OHAKO 371ech (HOKYC HECKOJIBKO CMEIIEH B CTOPOHY
NparMaTHKA TUIWYHBIX CUTyallMii, HAIpUMEDP: B3aUMOACHCTBUE C
MHTPAaIlMOHHBIM KOHTPOJIEM, MOJTy4YeHHUE pa3pelieHusl Ha paboTy,
peructpanus 6paka, mpuoOpeTeHne OBITOBOW TEXHUKH, MOTyUCHHE
YCIIYT Ha MOYTEe, COCTABICHHUE ICTOBBIX MUCEM U T.1.

CnoxHOCTh BBIOOpPa COOCTBEHHO SA3BIKOBOTO MaTepuala
CBsI3aHa KakK C MIUPOTON M HEOAHO3HAYHOCTHIO aCIIEKTOB BHUMAHUS
B MOCOOMSX, TaK M ¢ HEOOXOAMMOCTBIO TPUCPKUBATHCS IPUHIIUIIOB
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KOMMYHHUKATHUBHOCTH, HaIJISIHOCTH M MO3HABATEILHOCTU. Bo-MepBhIX,
TEePMHUHBI 0(QUIHAIBHO-IETIOBOTO CTUIISI, YIIOTPEOJeHUSI KOTOPBIX
TpeOyroT Kak chepbl (YyHKIMOHUPOBAHUS TOCYIAPCTBEHHOTO SI3bIKA, TaK
Y CUTyaIluu OOINCHUS B paMKaX JCJIOBBIX OTHOIICHUH, MPEICTABISIOT
co00i1 0co0yI0 TPYMITy JICKCUKH, CICIH(PUKA KOTOPOH 3aKI0YaeTcs B
TOM, 4TO:

- TEPMUHBI HE UMCIOT CHHOHUMOB (HEJb3s1 3aMEHUTh TCPMHUHBI Ha
JIEKCHUKY Pa3srOBOPHOTO CTHIIS C LIENBIO YIIPOCTUTh MaTepual);

- TEpPMUHBI MOTYT COCTOSITh M3 JABYX U Oojee cioB, 4TO
3HAUUTEJIBHO YBEIMUUBAET 00BEM JIGKCHUECKOTO Marepuaa, Halpumep:
coenacue Ha 00pabomkKy nepcoHAIbHLIX OAHHBIX, 3as61eHUe HA
peaucmpayuio 3axKioueHuss 6paxka u T.1.);

- He SABJISETCS METONUYCCKHU MPaBUJIBHBIM MpeaJiaraTh
COKpAIllCHHbIC BapUAHTHI TCPMUHOJOTHYECKUX CPAICHUI B Ka4eCTBE
€IMHCTBEHHOTO BapHaHTa, HAIPUMED: pecucmpayus no mecmy
HCUMENLCNBA — PECUCPAYUSL,

- TEPMHHBI UIMEIOT YETKO aTprOyTUBHOE 3HAYCHHE - BO3MOXKHOCTh
MOHATh 3HAYCHUE TEPMHUHA M3 KOHTEKCTAa OTCYTCTBYET, HAIIPUMED:
3aKpenieHHblIl 3a KOO Y4acmox meppumopuu,; cnpaexka @opma 9.2

Bo-BTOpBIX, B YUCJIE aKTUBHO MCIOJb3YEMbBIX TPAMMaTHUECKUX
KOHCTPYKIMU oQHUIIManbHO-IeJIOBOTO CTHIIS €CTh TaKue, KOTOPHIC
HE UCIOJIB3YIOTCS 0OJbIIE HU B OJHOM (PYHKIIMOHAIbHOM CTHIIC
COBPEMEHHOTO PYCCKOTO JUTEPATypHOTO s3bIKa, Hampumep: B
C8A3U C NpoBedeHUeM CMPOUMEeIbHbIX pabom Ha yyacmke om
yauywl [Hupoxoii 0o nepecevenus yauy 3umueli u bomanuueckotl, a
maxoice 6 CA3U € 3ampyOHEeHHbIM O8UdICEeHUEeM 8 Yacbl-nux, Mopckoil
npoe30 omKpuim 05 npoe3oa 8 obe cmopously — NCTEPMUHATUBHEIC
KOHCTPYKIIUH 00JbIIOTO 00beMa ¢ MPOU3BOJHBIMHU MPEAIOTaAMH.
Crnemyer OTMETUTH, YTO TEKCTHI O(QHUINATHHO-AEITOBOTO CTHIISI MOTYT
BBI3BIBAThH 3aTPYJHCHUS TPU YTEHUM U TIOHUMAHWH U Y CICIUATHCTOR.
B ompeneneHHOM cTeNeHN «YCIOXKHEHHE» HAOMIONACTCA U B YCTHOU
¢dopme nenoBoil KOMMYHHKAllMU. B cBsi3u ¢ 3THM, B OCHOBY noabopa
W TIPE3CHTAINH S3BIKOBOTO MaTepHuala, Kak Ui TOCOOus Mo AeJI0OBOMY
PYCCKOMY SI3BIKY, TaK M JUIs Y9€OHUKA IO TOCYAaPCTBEHHOMY PYCCKOMY
SI3BIKY, OBbIJIa TIOJI0KEHA MOBCENHEBHAS PEUb HOCHUTENIEH PYCCKOTO
si3pIKa. B 00y4armmx 1eisX CO3JalTCI «KOHCTPYKTBDY, KOTOPHIE,

2

2 3opuna E. C., Kocapesa E. B. 113 onbiTa coznanus yue6HO-MeToan4ecKoro nocobus «Jlenosoit pycckuit
SI3bIK HA KaXKIbIH JIEHb» : OT 3aMbICIa K BOILUIOIIEHHIO // AKTyalbHbIE IPOOIEMBI T'yMaHUTAPHOTO 3BaHHS B
TexHH4eckoM Byse. COOpHHK HayuHbBIX TpynoB VII MexayHaponHO# HaydYHO-METOAMYECKOH KOH(EpeHIHH.
Cankr-IlerepOypr: HanmonanmsHO MEHEpanbHO-CHIpheBOil yHIBEpcHTeT «TopHBIii», 2019. C. 256-261.
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C OJJHOUW CTOPOHBI, OTPAXKAIOT 0COOCHHOCTH U XapaKTepHBbIE YEPTHI
IIOBCEJHEBHOU PEUYM HOCHUTEJIEH PYyCCKOro sI3blKa B TOW WM MHOU
CUTYyalllH, a, C JPYTOH, BEIMONHSIOT 00yJaronyo (GyHKIHIO, TO €CTh
coziepkaT BeCh HeOOXOAUMBIN 1151 GOPMHUPOBAHUS KOMMYHHUKAaTHBHBIX
KOMIIETCHIUN y 00ydJaromerocss Marepuan Kak JEKCUYECKUH, Tak
U rpaMMaTH4YeCKUW. BHUMaHue TakXke yneseTCs 3HAKOMCTBY C
Pa3INMYHBIMU PEYEBBIMU JKaHPAMH. 3

B kadecTBe mpumMmepa npuBeneM ¢parMeHT auaiora «Ax, 3Ta
cBanbOa» (TeMa «Perucrpanus 3akinrodeHHs Opaka»), KOTOPBIH
HauMHAeTCsl ¢ KOHTaKTOyCTaHABIMBAIOIIEeH 4yacTH, Tak Kak oOydeHue
STHKETHBIM (hOpMyJiaM SIBISIETCS] BAXKHBIM Ha TPENIONaraeMoM YpOBHE
BJIa/IEHUS] PYCCKUM SI3BIKOM:

Aiiryas: Ilpuser! IlpocTtH, 1 HeMHOroO ono3fana. 3ajiepxainach Ha
paborte.

Mapar: [Ipuset, noporas! Hudgero, s Tak u monssn. Uro 3akaxem?

Aiiryan: 5 Oyny canat, kode u OynouKy ¢ KopuIei. A ThI?

Mapar: A s Bo3bMy IUINLY U TOXXe Kode. Ceifuac 3akaxy.

Aiiryas: Jla, cnacu6o!

Mapart: A s Te0s1 cerogHst 04eHb KAl

Aiiryas: J1a? A uyto Takoe?

Crenyromas 4acTh Uaiora BBOAUT JICKCUKY U KOHCTPYKIIUHU IO
TeME ypoKa:

Mapar: S xouy monpocuTh TBoeii pyku! Xouy caeaars Tede
npeaJioKenne; ObITh MoO€il :KeHoi. BoT KoJbIl0, KOTOPOE S BHIOpa
U1 TEOH. . .

Aiiryab: Mapar! Oto Tak TporarensHo! S Tak cuactiusa! Konbiio
BenukosienHoe! Kak Thl yraian, yTo MHE TOHPaBUTCS Takoe?

Mapar: /I ouens crapaics. TblI corniacHa?

Aiiryas: /la, koneuHo!

Mapar: Tenieps HaM HaJ0 NTONTH U NOAATH 3asIBJICHHE.

Aiiryan: Jla! A kak 3To cenarb, Thl 3Haellb?

Mapar: Ms1 MmoxeM noaatrhk Ha nopraJje I'ocycayr. [TomHums,
s Te0e TOBOPHII, UTO I TaM 3aperucTpuposaiicsa. Mnu 3anucarbes K
perucTparopy, 4ToObl B ouepeau He *kAaTh MoToM. Kak Tel xouerib?

Ajliryas: S nymaro, Hago 3anucarbcd, noiiTu B 3AI'C u tam

3 Kapacuk B. U., beitnuncon H. C. PeueBoif xaHp u pedeBoe neiicTue / Yuensie 3amucku Poccuiickoro
rocyapcTBeHHoro yHuBepeurera, 2010. Ne 1. C. 123-126.
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3aMoJHHUTD 3asiBJIeHHe. A TTOTOM OTMETHTH 3TO!

Mapar: Xoporo, s cornaceH. Korna moxem moittu?

Aiiryas: Kak paboraet Ham oraesa 3AI'Ca? Twl y3naBan?

Mapart: Koneuno! BedepoM BO BTOpHHK U 4YETBEpr; cpena u
cy00oTa — yTpoMm.

Aiiryas: JlaBait monpobyeM 3anucarbcs Ha BTOPHUK!

Mapar: Ceifuac mocMoTpIo, €cTh U CBOOOJHOE BpeMs 1Js
3anucu. /[a, ects, BTopHUK depe3 Heaeno B 10.30. Y 1e0s BO BTOPHHK
BeIxonuoit? IToiimem?

Aiiryab: Jla! A kakue JOKyMEHTbI HaM HYXHBI?

Cnepylomias 4acTh IHajloTa BBICTPAMBAETCA C yUYETOM
ocob0eHHOCTel MOBCEIHEBHOW CIOHTAHHON peyu HOCHUTeeil
sI3bIKA, MO3TOMY B JIHAJIOTE MOSBIISIOTCS XapaKTePHbIC yCEUCHHBIC
KOHCTPYKIIUU, UHBEPCHsI (0OBEKT 00CYKJCHUSI BHIHOCHTCS Ha MEPBOC
MECTO), HECOTJIACOBAaHHBIE ONPECIUTEIbHbIC KOHCTPYKIIUH:

Mapar: [lacniopra 1 KBUTaHIUSA 00 OIJIaTe TOCONJIMHBIL. 5 00
emopnuka oniavy. Elle HaIo pemnTh, XOTUM JIH Mbl TOPKECTBEHHYIO
LHEPEMOHMIO PErHCTPALIMH WK 00bIYHYIO.

Aiiryas: Otumano! /[Jymaro, mopowcecmeennyto. byner kpacuo!
Kak xoporo, 4to THI Bce y3Ha1. A B cyOOOTY MOXKHO MPHUIIIACHTH MOIO
Mamy B roctu. OHa Oynet pana! A meoum pooumensim no360HUM.

Mapar: Ma, 310poBo! S Bce y3Han 3apanee, motomy uto Muwa
HEOABHO HCCHUCA, 51 ¢ HUM pabomaio, s mebe 2060pus, NOMHUULL?

3aBeplaronias 4acTh JHAJOra COAEPKHUT Ba)KHBIE JJISI TEMBbI
ypOKa CIIOBa U COUETaHUs, HO JOKyC BHUMAHHS CMEUIAETCS B CTOPOHY
Mpe3eHTAlUH 0COOEHHOCTEH CIIOHTaHHOUW peyH, YTO HaXOJUT CBOE
MyHKTyallHOHHOE o(opMieHne (MHOTOTOYHS, BOCKIHIATEIbHBIC U
BOIPOCHUTENbHBIEC 3HAKH):

Aiiryas: Jla. 1 yto?

Mapat: OH u3 MonjgaBuu, MO’ITOMY OHU MOTIH
3aperucTPUPOBATH OpakK TOJIHKO BO ABOpLE OpaKocoYeTaHMi, U
HYXXHBI OBLTH €Ille JIOKYMEHTBI.

Aiiryan: A, nonarHo. Cracu6o tebe! S Tak cuacmivpal

Mapar: U s! Tsl Teneps Most HeBecTa!

Aiiryas: Teneps Hazo 1ymMaTh o cBaabOe! Uto OB THI X0TEN?

Mapar: He 3nato0... Hy, npa3zgHuk kakoi-1o...

Aiiryas: Tet uto?! Kakoii-to... Hamo BeIOpaTh CTUIb, MJATheE,
(¢ary, OyKeT U KOCTIOM, pecTopaH uiu Kade, MCHIO, yYKpalleHUs,
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BEYIIETo, CIIUCOK TocTei... CToIbKO Beero!

Mapart: [Ja? S kak-To u He moayMan... Sl TOTOBHJCS K
CEeTOJHAMHEMY AHIO0. J[ymaro, y TeOs nmyule mOoJy4dyuTCcs BCE 3TO
BBIOpATh U PEIINTb.

Aijiryas: Her, Tonbko BMecTe ¢ T000M. ThI ke sKeHuXx!

Mapar: Ax, ata cBanp6a! Hy, koHeuHo!

be3ycnoBHO, MaHHBIM AMANOT SABIASETCS OOYYaKIIUM,
OJIHaK0, MMEHHO JAHaioroBas (opma mpenmnojaraeT Mpe3eHTaIuio
JIEKCUYECKOT0 MaTephalia ypoKa U IHPOKOTO CIEKTpa 0COOCHHOCTEH
HENOATrOTOBJIEHHON MOBCEAHEBHOM PEYM HOCUTEINIEN PYCCKOTO SI3bIKA.
C menbio BBEICHUS JIGKCHYECKOTO MaTepHana ypoK HauMHAeTCs C
HEOONBIIOTO TeKcTa « MBI pemnian noKeHUTbes!». TekeT aBisieTcs
MOBECTBOBaHMEM, HANIMCaHHBIM OT TiepBoro nuna. [lepBomudHoe MoOBe-
CTBOBaHHE OTKPBIBAET BO3MOKHOCTH MPE3CHTOBATH PSA KOHCTPYKIHA,
XapaKTepHBIX JJIsl TOBCEIHEBHOM peun, Hanpumep: «Kozoa mul npudem
8 3AI'C, mbl 3anonnum 3asenenue U nooaoum e2o pecucmpamopy. B
omoenenuu 3AIC mooicem 6vimb ouepedv Ha NOOAyy 3as161eHUll. Imo
cepveznoe oeno!l»

Odns bopMupoBaHus HEOOXOJAMMBIX NMHUCHMEHHBIX
KOMMYHHKAaTHBHBIX KOMIIETCHIIMH B ypoKe IpeAcTaBieH o0Opasel
JOKYMEHTa «3asBJICHUE O 3aKJIOYCHUU Opaka» u OJaHK I
CaMOCTOSTEIBHOTO 3alIOJIHEHHS 00YJaIOIIHUMUCS.

Eme Gonee cnoxxHOU siBIsieTcs 3ajada oTOOpa sI3BIKOBOTO
Marepuaina aisi OPMHUPOBaHUST KOMIETEHIWH, CBA3aHHBIX C PYCCKUM
SI3BIKOM KaK TOCYIapCTBEHHBIM. Bo-TIepBBIX, MOCOOHE OPHEHTHPOBAHO
Ha HOCHUTeJNeH PyCCKOro sI3bIKa (B MEPBYIO OUEpe/Ib), TOSTOMY BaKHBIM
SBJISIETCS TIO3HABATEIBHBINA aCIeKT W paclIupeHne oOIIero Kpyrozopa
(paccka3sbl 0 MEPCOHAMSIX, COOBITHSIX, TPAIUIIAIX U T.IL.).

Bo-BTOpBIX, HEOOXOAUMO ONPEIACIHUTH PsiJl TCPMHUHOB U HAYYUTh
MOJIb30BaThCSl UMH, B YACTHOCTH, y4YalIlUecs JOJKHBI 3HATh TaKue
TEPMHUHBI (U MOHSTHSA), KAK 0eeCnOCOOHOCHb, 002080D, 008EPEHHOCHIb,
Homapuyc. B 3a1a4u BXOIUT OCBOCHUE OOYUAIOITUMHUCS DIIEMEHTapHBIX
0coOeHHOCTel 0(UIIMAaTBLHO-EIOBOTO CTHIISI, HAIPUMED, MPABUIBHOTO
WCIOJIb30BaHUS UMCH, ()aMIJIUN U OTYECTB, YUYUTHIBAS TOT (haKT, YTO B
ouIIHANTBHBIX JOKyMEHTaX 37€Ch HE MOXKET OBITh opdorpadudeckux
BapuaHToB. O0yueHHe MTHUCEMEHHON peur MpeAroiaraeT 3HaKOMCTBO C
JOKYMEHTaMH: JJOBEPEHHOCTD, 3asBJICHHE U OOBSICHUTENBHAS 3aMnCKa.
3nmech BaXHO 0OpaTHTh BHUMaHWE Ha Pa3iUvHs CIIOHTAaHHOW pedd U
MUCBMEHHOM: HE «HOMOMY UMO NA0X0 ceDsl NOYYBCHBO8AD) — & «8 853U
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€ NIOXUM CAMOYYBCIMEUEM; HE «INONal 8 Agapuio no Nymu Ha pabomy»
— a «B C6A3U C OOPOACHO-MPAHCIOPINHBIM NPOUCUUECTNBUEM.

B-TpeTbux, MHOTHE CHUTYyallM¥ 3HAKOMBI YUYalTUMCs, HAlIPUMED:
MepenucKka ¢ y4uTeJeM U KOJUIEraMu MO KPyXKKaM, MPOEKTHBIM
rpynmnaM, BOJOHTEpPCKO paboTe Mo 3JIeKTPOHHON MOYTE WU B
MECCEH/KEPaX; COCTaBICHHE TEKCTOB Pa3InUHBIX OOBSBICHU, TEKCTOB
JUISL IIKOJIBHBIX Ta3€T, COLMANBHBIX CETEH IIKOJIbI, TIOATOTOBKA TEKCTOB
JUTSL BEAYIIMX Pa3JIUYHBIX MIKOJBHBIX MEPOTIPUSITHIA

Hanpumep, B pa3zpaboTke nisi chepbl «A3BIK KyJIBTYpPHO-
MPOCBETUTEIBCKUX, 3PEITUIIHBIX MEPOTIPHUATHIN MPEATIAraroTCs 3aIaHHs
Ha OTpeJesIeHNe CTEIICHH CEphe3HOCTH MEpONpHsITUs: « Pacnpedenume
no6oovl u memvl meponpusmuil. 1) ouenv cepbesnvie; 2) cepvesHvle;
3) obpaszosamenvhvie u npoceemumenvckue; 4) pazeiexamenvHule, 5)
nozopasumenvuule: [Jenwv [lobedvl (npazonux 9 Mas), xonyepm 0Jisi
MAAOWUX WKOTLHUKOB NO CAYYAI0 HAYANLA YY4eOHO20 2004, NOIMUYECKULL
bamn 6 pamKax oAUMNUAObl NO aumepamype, GU3KyIbmypHuIlL K8ecm
«bvicmpee, sviuie, cunvHee!y, npezenmayus 2pynnogoco npoexkma
N0 NPOSPAMMUPOBAHUIO, KOHYepm 05 8bINYCKHUKOS, yyumeneu u
pooumenetl, HOB0200HUL KANYCMHUK U OUCKOMEKA, OMYEMHbII KOHYepm
MeampaibHOU U BOKAIbHOU CMYOUlU, HAYYHbIU K8eCm OJisl YUEHUKO8 5-6
Knaccos « Mup naykuy, KOHKYpc no kpaegedenuto «Moti 20poo — ayuwiuii
20p00 Ha 3emney» N T.A.

Crnenyronye 3aiaHusi CBA3aHbI C JJOTUKOW MOCIIEA0BATEIBHOCTH
HOMEPOB B KOHIIEPTHOH mporpamme. B 3ToM 3agaHum BBOIUTCS TEPMUH
«n006odka» (HeOONBIIONW TEKCT, KOTOPBIH MPOU3HOCAT BEAyIIHE, TIEpeN
HEIMOCPEJCTBEHHBIM OOBSBICHHEM HOMEpA, MOJBOJKA HACTpaUBaCT
3puTeneil Ha BocmpusTue HoMmepa). U 3mech menecoobpa3HbiM
MpeICTaBIsIeTCS BBEACHUE MaTepHaia MOBCEIHEBHON pevyn JaHHOTO
pedeBoro xaHpa. B 3amanuu npennaraeTcs moxo0paTh MOJIBOJIKH
K pa3HbIM HOMEpaM IIKOJILHOTO MEPONPUSITHS: IIECEHHBIH HOMED;
MpeACcTaBICHUE JKIOPU; CIOBO JUPEKTOpPA HIKOJBI; MPHUTIAIleHHUE
Henymku Mopo3sa; GonbKIOPHBIH HOMEp; TaHIEBaJIbHBIH 0aTi;
BpyUYCHHE TUIIOMOB; TPaMoT; BHUACOPOJIUK O KaKOM-ITH0O COOBITHH
IIKOJIFHOM XU3HU U T.M. [y BeIOOpa mpeiaramTcs Caeaylomue
TEKCTHI, KOTOPbIE COOTBETCTBYIOT ()YHKIIUU PEUYEBOTO JKaHpa, HO MPH
3TOM HE JIMIIEHBI YePT, XapaKTEPHBIX JIJIsi CIIOHTAHHOH peyu:

1. MBI pagsl TpUBETCTBOBATh YYaCTHUKOB KOHKypca, KOTOpbIE
ceifuyac rOTOBSTCS M BOJHYIOTCS 3a KyJMCaMHM, OJHAKO Halle
MEpONpUsTHE HE cocTOUTCs U O0e3 Hux. [IpodeccuonansHoe,
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cupaBeniuBoe, myapoe xopu! Anronucmentsl! Mrak,
MIPEJICTABIIAIO WIEHOB XKIOpH!

2. A ceifyac MBI npejjaraeM BCeM MPOCHYTHCA U YABIOHYTbHCS:
Ham aHcam0nb «CroeM-Ka» HCIONTHUT 3a0aBHBIC U OOApHIE
JacTyIIKH!

3. IlecHs — Ham «BepHBIM Apyr HaBcerga». My3blka U MECHU
MIOMOTAIOT HaM B CJIOKHBIX CUTYyallUsX, pa3BieKaioT, OOAPAT,
CONPOBOXKAAIOT B MyTemecTBUusX. Ho ocoboe 3HaueHue ais
HAaC UMEIOT MECHU, KOTOPbIE MCIOJHSIINUCH B TOAbl Bennukoit
OredecTBeHHOM BOWHEBI. DTH MECHU HEBO3MOXKHO CIYIIATh 0€3
cie3 Ha miazax. OTKpbIBaeM BTOPYIO YacTh HAIIEro KOHLEPTa —
«ITecHU BOCHHBIX JIETY.

4. Bcem mpuBet! Haunnaem Ham TanueBanbHbId Oatn! XKiopu Ha
MeCTe, YYaCTHUKH roToBHI. [IpHBETCTBYeM y4acTHHKOB!

5. YBaxxaemsle 3putenu! CloBO MperoCTaBIseTCs JUPEKTOPY
kol iBanoBoit Aane CeménoBue! Berpeuaem!

6. MBI mposiofkaeM Halll OTYETHBIN KOHIIEPT U CIEAYIONINil HoMep
MPEJICTAaBAT BOCIUTAHHUKN TBOPUYECKON CTYIUU «3eMIITHHUKAY.
OHHU CIOIOT MECHI0, KOTOPYI0 COUMHUI y4eHUK 7 A Kjacca
Annpeir CmupHoB. PykoBoautens ctyanu Anucumona MHHa
CepreeBna. Bamm amnoaucmMeHThI!

7. Anst Bpy4eHUsl TUIIJIOMOB YYaCTHUKOB €XEroJHOro KOHKypca
TBOPUYECKHUX MPOEKTOB MpPUIJIANIAETCs 3aByd Halllell IIKOJIBI
Amnacracus CepreeBHa U MoOeIuTENd U MpHU3EPHl KOHKYypCa.
Amnactacus CepreeBHa, oxanyiicra!

8. Ham mpa3gHuk moAxoauT K KOHIY. KoHIIEpT moayduics
3ameuarenbHbIii! Ho 370 eme He Bce! Yuenuku 10-ro kiacca
NOJTOTOBUJIN BUAEOPOJUK O CBOEM ydyacTHU B QuHaje
Bcepoccuiickoit onmumnuanael MKOIFHUKOB! BHUMaHue Ha
sKkpan!

[Mon0op s3p1KOBOTO MaTepuaa i y4eOHbBIX TTOCOOMIA, CBI3aHHBIX
C IaHHBIMHU OONACTAMH (PyHKIIMOHUPOBAHUSI COBPEMEHHOTO PYCCKOTO
S3bIKA, KaK KaXeTCsl, JOJDKCH MPOBOJUTHCS C YUETOM JIBYX aCIEKTOB:
1) HeoOX0AMMOCTBIO O00YUHTH crieludrke 0PUIHATHLHO-IETOBOr0
(OYHKIMOHATBHOTO CTHJISI H 0COOCHHOCTSIM (yHKIHOHUPOBAHUS
TOCyJapCTBEHHOTO PYCCKOTO sI3bIKa U 2) BaXKHOCTBIO C(HOPMHPOBATH
KOMMYHHKATHBHBIE KOMIIETCHIINM Ha MPHUMEpPE MMOBCEIHEBHOW pedH
HOCHTEIEH PYCCKOTO SI3bIKA.
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YACTOTHOCTD
YIHOTPEBJEHUS PYCCKHUX INIATOJIOB
C YCTYIIUTEJBbHOUN CEMAHTUKOM
U HECTAHJIAPTHBIM 3HAUEHUEM

Komnocosckas T. JI.

Cankr-IlerepOyprckuii rocyqapCTBEHHbBIN YHUBEPCUTET
Cankr-IlerepOypr, Poccus

AHHOTAINA:

PaboTta BEIMONHEHA B paMKaxX TaKMX HalpaBICHUH JTHHIBUCTUKY,
KaK KOJUIOKBHAJIUCTHUKA U IpaMMaTHKa KOHCTpYKUHUH. B mentpe
BHHMAaHUS HAXOMAATCA IVIAroibl, KOTOpbIe B Pa3srOBOPHOM JHCKypce U B
paMKax oIpeJeIeHHOW KOHCTPYKIMH MPHOOPETAIOT HE CBOHCTBEHHOE
VM 3HA4€HHE YCTYIKH U CTAHOBATCSA KOHTEKCTyaJbHBIMH CHHOHUMaMHU:
<P — N, omovixaem / Hepero noéicueaemcs / XoOoum/Kypum 6 CmopoHKe
/ epvizem noemu/noxkmu v NoA.>. HecMOTps Ha HEBBICOKYIO YaCTOT-
HOCTh MHOTHX W3 paccMaTpHBaeMBbIX €IUHHI], OHH OCTaIOTCA MHTepec-
HBIMH JIJIs1 TUHTBUCTHYECKOTO aHaju3a, a TakKe B acleKTe Mpenoja-
BaHus PKU u npakTuku nepeBofia — UMEHHO B CHJIy BO3HHKAIOIIETO B
pamMKax 3TOH KOHCTPYKIIMHM HECTAaHAAPTHOTO [Tl HUX 3HAYEHUS.

KiroueBnle cjioBa:
KonnokBuanucTuka, rpaMMaTika KOHCTPYKIIUM, HECTaHAApTHOE
3HAYEHHUE CIIOBA, CPABHUTEIHLHO-OIIEHOYHAS! KOHCTPYKITHSI.

* VccnenoBaHue BBIMOJNHEHO mpu noaxepxkke rpanta PH® (mpoekt Ne 22-18-00189 «Ctpykrypa n
(DYHKIMOHHPOBAHHE YCTOHYMBBIX HEOAHOCIOBHBIX €JUHHUL PyCCKOH MOBCEHEBHON PEUn»).
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FREQUENCY OF USE OF RUSSIAN VERBS
WITH CONCESSIVE SEMANTICS
AND NON-STANDARD MEANING

Kolosovskaya T. L.

St. Petersburg State University
Saint-Petersburg, Russian Federation

Abstract:

The work was carried out within the framework of such areas of
linguistics as colloquialism and construction grammar. The focus is on
verbs that in colloquial discourse and within a particular construction
acquire a non-standard meaning of concession and become contextual
synonyms: <P — N, otdy 'xaet / nervno poyozhivaetsya / xodit/kurit v
storonke / gry'zet nogti/lokti, etc.>. Despite the low frequency of many
of the units under consideration, they remain interesting for linguistic
analysis, as well as in the aspect of teaching Russian as a foreign lan-
guage and translation practice, precisely because of the non-standard
meaning arising within this construction.

Keywords:

Colloquialistics, grammar of constructions, non-standard word mean-
ing, comparative-evaluative construction.
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Ilenvio HacTOsAIIEH PabOTHI ABISETCS aHAIU3 YaCTOTHOCTH
YIOTPEONeHHS Psiia PyCCKHUX TJIArojioB C CEMaHTUKON ‘YCTYIKH B pe-
3yJbTaTe CpaBHEHUS W HECTAHAAPTHBIM KOHTEKCTHBIM 3HAYCHUEM.

B oTHenbHBIX KOMMYHHKAaTHBHBIX CUTYallUSIX B PYCCKOH pedyu
aKTUBHO (YHKIMOHHUPYET CPaBHHUTEIBHO-OICHOYHAsI KOHCTPYKIHs <P
— N, V>, tne P — nepBoiii 00beKT cpaBHeHUs, N; — BTOPOH OOBEKT,
KOTOpBIN cpaBHUBaeTcs ¢ P, a V; — Ta camas crpsraeMasi narojibHas
¢dbopma, KoTOpas mpuodpeTaeT B paMKax 3TOH KOHCTPYKIIHMH HOBOE,
«HECJOBapHOe», 3HaueHue. KoHCTpyKIHs paccMaTpuBacMoTo THUMA
MOJIBEPraeTCsl CUHTAKCUYECKOH (hpa3eosioTu3aluu, npenosiararoiei
«CIIOKHBIA JUAXPOHHUYECKHUH MPOIEeCC, CYIHOCTh KOTOPOTO COCTOMT
B ACHMMETPUYECKOM COYETAaHUU CJIOB, KOTJa NJaH BBIpaKEeHUS,
0o0pa3oBaHHBIA MO 3aKOHAaM CHHTaKcHca, HE COOTBETCTBYET
CEeMaHTHYECKOM IETOCTHOCTH ITaHa coiepxkauus» (Kairopomosa
1999: 30-31). CeMaHTUKY TaHHOW KOHCTPYKIIMH B Pe3yJbTaTe MOXKHO
onucath Tak: ‘N, orcrymnaer nepen P (ycTynaer emy B 4eM-TO), TOHH-
Masi CBOIO HECIIOCOOHOCTh COTIEPHUYATH C HAM .

1) I'enaouii Mymacoeé (P) cman akmepom, enagHuwii
avbumenvckul apmucmuveckuu debrom 2012, ymo
meopumcs 6 mupe, Yapnu lun (N,) u Axcyo Joy (N))
OmobIXam 03a004eHO NOKYPUBAsl, HO MEXHUKY peuu HAdo
CMagumb Mo He KOJIOHKU 8 2NAMYPHBIX HCYPHALAX NUCAMb, U
bvImb pedaxmopom GyHmom, npedcedamenem, o PeKIaMHbIM
b6r00acemam (http://m.livejournal.com/read/user/villa
lobos/27925 // villa_lobos, 2013);

2) CX-5 (P) — msekuti u nokaaoucmoili a6momobuib, oH
3abomumces 0 mom, 4mooOvl NACCANCUPO8 He YMPACLo, U
6000a80oK Hezcpomkull. [lpuyem HACMONbLKO, YMO NO YPOBHIO
wyma 8 canoHe cpazy Kiadem Ha AONAMKU OIUNCAUMUX
KOHKYpeHmog. Yoice u maxue KOpoau cecmeHmada, KAK
Volkswagen Tiguan (N,) unu Kia Sportage (N,), muxo
mMonuymca @ cmopome, uckoca no2nsaovigas na smy Mazda.
Asmomodbunsy abcorromno auuen acpeccuu (B. 'aBpuios.
Camypaii XXI Beka: npogomkenue JoHr-Tecta Mazda CX-5 //
PBK [eiinm, 2012.10).

B pesynprare moucka marepuana Jajis UCCleOBaHUs ObLI HalaeH
psIl TIIarojioB, KOTOPBIM B COOTBETCTBYIOIIEM KOHTEKCTE MPHCYIIE
OLIEHOYHOE CPABHHUTEJbHOE 3HAUEHUE: 2pbl3mb (NOKMU, HO2MmUL),
Kycambo (10Kmu, HO2mu), Kypumas, omobixams, NIAKAMb, NOEXCUBAMBCH,
nepeMuHamsbCs, CMoams, MONMAmMsCs, Ymupams (ciésvt), xooums. B
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pamMKax paccMaTpuBaeMOW KOHCTPYKIIMM BCE 3TH IJIAroJibl CTaHOBATCS
cuHoHuMamu. KonrtekcTsl (1) 1 (2) 1eMOHCTpHUPYIOT 3TY CHHOHUMHIO.

YT0oOBI MOHATH, HACKOIBKO OLIEHOYHOE 3HAYCHUE SBISIETCS
00ImeynoTpeOUTENbHBIM JJIsl NTaHHBIX TIarojoB, 3arssHEM B
KJIACCHUECKHE TOJIKOBBIE CIIOBAPU U MPOBEIEM CEMAaHTHUECKHUI aHanu3
BCEX paccMaTpUBaeMbIX €JIMHHUI], TAK KaK JIEKCUKOTpadudeckoe
OIMCaHKE MTOMOTAET TOBOPSIIEMY «IIPHOOPECTH MPU MTOMOIIHN JIEKCUKU
sI3bIKa IIaHC PACHIMPUTH BO3MOXKHOCTH BBIPAKEHHS! CBOMX MHTEHLUN
U 00HapyXUTh NOTOJHHUTEIbHBIE BAPUAHTH UX POPMYIHPOBKH
U apryMEHTaIllNH, MOXKET OBITh, Haxke maMeHeHus» (bypenkona 2015:
86).

ITouck riaaronoB mpousBoauics B «CioBape COBpEMEHHOT0
pycckoro nureparypHoro s3bika» (BAC), «CnoBape pycCKOTO SI3BIKa
B 4-x Tomax (MAC), «BonbIioM TOIKOBOM CIIOBape PYCCKOTO SI3BIKA
non penakmueit C.A. Kysuenosa (bTC), «TomkoBoM cioBape pycCKOTo
s3pikay C.U. Osxerora u H.}O. IlIBenoBoii. PaccMoTpuM OCHOBHBIE
3HA4YEHUs AJIs KaXKJI0TO T1aroia, HaifIeHHOTO B 3THX UCTOYHMKAX .

I'pb13Th — 1) Kpenko caaBnuBas 3y0amu, pa3apoOIsITh YTO-
nubo TBepa0e; PacKyChIBaTh; 2) nepen. paze. IloCTOSHHO HOKy4aThb
npuanpKamu, OpaHblo, yrnpekamu; 3) nepen. pasze. Tep3aTb, My4YHTb,
TPEBOXKUTH (O MBICIISAX, YYBCTBAaX U T. II.).

Kycarb — 1) panuts, BoH3as 3yObl, cnaBinuBas 3ybamu; 2) 3a-
XBaThIBasl, CIaBIUBAs 3y0aMu, OTJICNIATh HEOOBIINE KyCKH 4ero-imuoo;
OTKYCHIBaTh; 3) makoice 6e3 0on. paze. BrI3bIBATEH OLTYIIEHUE XOKEHUS,
pasapaxkaTh KOy (O KpalnuBe U HEKOTOPBIX APYTHUX PACTEHHUSIX WU O
BETpE, MOPO3e).

0 kycaTh (cebe) JOKTH — J0CaJOBaTh, COXAJIETh O
HEMOIPaBUMOM, ITOTEPSTHHOM.

Kyputs — 1) maxowce 6e3 don. Brsarusarb B ce0s uepe3 poT U
BBIJIBIXaTh JIBIM KaKOTO-JIMOO BEIIECTBA, IPEUMYIIICCTBEHHO Tabaka; 2)
Takke yeM. CKUraTh Kakoe-JIu00 BEIIECTRO, Jarollee Maxyduil abiM; 3)
yemap. J1oObIBaTh MOCPEICTBOM MTEPETOHKH.

OTabIXaTh/OTAOXHYTh — 1) MpOBECTH HEKOTOpPOE BpeMs B
OTJIbIXE, BOCCTAHOBUTH CBOM CHJIBI OTABIXOM; 2) pase. Ilonexars, mo-
crarb, CHOM BOCCTaHOBHUTH CBOM CHIIBI.

Ilnakats — 1) nponusaTk cie3sl (OT rops, 601U U T. 1.); 2)
nepen. ['opeBars, coXaneTh MO MOBOMY 4ero-iudo; 3) nepen. znaBarsb

! TonkoBaHHE TIIarOJIOB npeacTaBsiIsICT co060# cuMOHMO03 3HAYEHUI U3 TICPEYHUCIICHHBIX TOJIKOBBIX CJ'IOBapCl\/‘L
Kax0e HOBOE 3HaYCHHE HAYMHACTCS C LU(PEL.
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MPOTSKHBIE, TOCKIUBBIE 3BYKH; 4) nepen. pase. 3amoTeB, MOKPBIBATHCS
KaIJIIMU BiIaru (0 CTeKiax); 5) (monvko npowt.) paze. OKa3pIBaThCS HE
OCYIIECTBIICHHBIM (O YeM-JTHO0 OXKHJIAEMOM, JKEITACMOM).

IMoé:xxuBarbes — cierka, BpeMs OT BPEMEHH €KUTHCSL.

Ilepemunarsesa — 1) paze. 3MAThCs (1I€JIMKOM WM O BCEM,
MHOTOM); 2) (00BIYHO CO ClOBaMu: ,,.c HOTH Ha Hory“). [lepectynars
C OJHOW HOTHU Ha JAPYTYIO, OCTAaBasCh Ha MecTe; 3) pase. Jlenats Hepe-
HIUTEbHBIE, HEOTIpEeIeIeHHbIE TeNOABMKEHNS (IIepecTynark ¢ HOT'M Ha
HOTY) OT PacTEPSIHHOCTH, CMYIIIEHUS U T. II.

Yrupars/yTepers — 1) pase. BeiTupas, ynanuTs 4To-HUOYIb
KUIKOE (CIE3bl, TIOT) WIH CIeJaTh KOro-4To-HUOYIL CYXUM; 2) nepeH.
O6cTaBUThH, 0OOTHATE.

Crositb — 1) OBITH Ha HOTaX B BEPTUKAJHLHOM MOJIOKEHUH, HE
JIBUTAsICh C MecTa (O JIIOASX, KUBOTHBIX); 2) BBIIOIHATH KaKyl0-I1100
paboTy, 3aHUMaThCSl KAKUM-TTHOO J1€JI0M, CBS3aHHBIM C peOBIBaHUEM
B TaKOM TOJIOKEHHU; 3) pacrmoiararbcsi, pa3Menarbes rae-1uoo (Ha
MOCTOM, CTOSHKY, OTHbIX); 4) paze. ycmap. CHUMaTh KBapTHUPY, KOM-
HaTy, HOMEp B TOCTHHUIIE U T. I.; 5) 3aHUMAaTh KaKylo-JIMOO MO3HUIIHIO,
3alIMIIas Wik 000poHsIs ee (0 BOMHCKHX YacTsX); 6) nepen. 3alIuIaTh,
OTCTaMBaTh KOTO-, YTO-THOO0, JIepKaTh YbI0-THO0 cTOpoHy; 7) pase. He
CKYIIUTHCS, HE KaAJIETh 4ero-nmubo; 8) nepen. imeTnes, OBITh B HATUYNH;
9) OBITH YKPEIUJICHHBIM, YCTAaHOBJICHHBIM Ha KaKOM-JTHOO OCHOBAaHHH,
orope, epkaTrbes Ha 4yeM-u60; 10) ObITh, COXpaHATHCS, YA )KUBATh-
cs; 11) nepxarbesi, OBITH Ha KAKOM-JTH0O YpOBHE.

Xoauth — 1) 00agaTh cCIOCOOHOCTHIO, OBITh B COCTOSHUH
JIBUTAThCS, CTyIas HOTaMH, Jejas maru (0 4eloBeke M KUBOTHOM); 2)
pase. BeICTynaTh B OXOJ MPOTHB KOTO-IH00, HAamaaaTh Ha KOTO-JIH-
00, BcTynare B 0ol ¢ keM-1100; 3) ObICTPO IBUTATHCS IO KaKOW-THOO
noBepxHOCTH; 4) (OOBIYHO CO CIIOBAMHU: ,,U3 PYK B PYKH™, ,,TI0 pyKam™).
[lepexonuTts, nepenaBaTbcs OT OJHOTO K APYroMy; 5) KOJBIXaThCH,
IpoXaTh, TPACTUCH; 6) 06s. Ckucasi, 6poaAUTH, MOAHUMATHCS; 7)
npocm. ycmap. UMeTh Kakyro-1u00 CTOUMOCTD, IIEHY; §) 3a KeM-
4yeM. YXaXHBaTh 3a KEM-, UeM-JIN00, 3a00THTHCS O KOM-, 4eM-TTH00; 9)
npocm. BBITH KeM-T100, COCTOATH B KAaKOM-JIMOO 3BaHUH, TOJKHOCTH;
10) HOCcHUTh 4TO-TU00, OBITH OAETHIM BO UTO-IM00; 11) HaxoaUTHCH,
MpeObIBaTh B KAKOM-JIMOO COCTOSHUU, HACTPOCHUU U T. 1.; 12) fenarh
xon B urpe; 13) pasze. OTOpaBiaaTh €CTECTBEHHYIO MOTPEOHOCTH
(MCTIpaXKHATHCS, MOUUTHCS).

Buano, 4To B NekcukorpadguueckoM OMMCAaHWU OOJIBUIIMHCTBA
IJIaT0JIOB OTCYTCTBYET CEMAHMUKA CPAGHEHUs U yCMynKu Ha QoHE
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3TOTO CPaBHEHUS, JIUIIb TIIAaroN ymepems HE BXOAUT B JAHHBIA CIIHCOK,
TaK Kak B HEM €CTh HY)KHBIH OTTEHOK 3HAYCHHSI:

YrTupars/YTepers — nepen., npocm. O0CTaBUTh, 00OTHATH.
Ymepemw noc komy-nu6yow (Oxeros, llIBenosa 1999).

Kpome kimaccuuecKux TOJNKOBBIX CIIOBAapel ObUIN B3ATHI U CIIOBAPH
HeopManbHOW JEKCHKH, OTpa)karouiue 0oiee COBpEeMEHHBIN IIacT
CJIOB CO 3HAYEHUSIMH, KOTOPBIE HECYT B TOM UYHCIIE U CTHIMCTHYECKYIO
okpacky. [louck ocymiecTBisuics B ciaeayromux ciopapsx: B.B. Xumuk
«bonpmol croBapp pycckoil pa3roBOPHON SKCIPECCUBHON pedn»,
B.C. EnmuctparoB «CnoBaps pycckoro aproy», JL.IT. Kpeicun «TomakoBbrit
CJIOBaph pycckoit paszroBopHoi peunm», I.H. CxuspeBckas «TonkoBbrit
ClIOBaph pycckoro si3eika koHIla XX Bekay, [LH. Cxaspesckas
«TonkoBwIif ciioBaph pycckoro si3pika Hadama XXI Bekay, E.C. Otun
«Bce MEHTBI — MOU KEHTBHI. ...

B pesynbraTe aHanu3a JaHHBIX CioBapeil ObLIO HAlACHO JIUIIb
HECKOJBKO CIOBAPHBIX CTAaTEH, OMUCHIBAIONINX HYXHBIC TIaroJibl,
O0JbIIIast )K€ YacTh €IMHHUIL B CIOBHUKE OTCYTCTBYET (CM. Tadm. 1).

Tabnuya 1
Hanuuue 2naconos 6 ciroeapix Hed)OpMaﬂbHOﬁ JIeKCUKU

Caaros Xumuk | EnucrparoB | Kpoicun | CkisipeBckasi | CrasipeBckasi | OTun

2004 2000 2017 2001 2017 2006
I'poizmo - - - - - -
Kycamo - - + - - -
Kypumo - - - - - -
Omovixams + + - - - -
Inakamo + - - - - -
Toéxcueamvcsa - - - - - -
Ilepemunamocs - - - - - -
Cmosamu + - - - - -
Tonmamucs - - - - - -
Ymupams - - - - - -
Xooumw + - - - - -

W3 Bcex rnarojioB TOJNBKO Yy €AUHULIBI OMObIXAMb B CIOBapSIX
He(OpMaNbHOM JICKCUKHU BBIIEIACTCS HYXXHOE JJIs aHAJIHM3a 3HAYCHUE,
MPOSBISAIONIEECS B PACCMAaTPUBAEMOM OIIEHOYHOW KOHCTPYKUHU: 1)
KPOME npout. Hacmewi. dcape. ‘3HAYUTEIbHO yCTyNaTh KOMY-J. B
yeMm-1.” (Bce, «3enumy He 002onUUb, OCMAIbHbIE MOZYH OMOBIXAMD)
(Xumuk 2004: 402), 2) ‘KTO-JI. HE MOXKET COCTSA3ATHCS B UEM-JI. C KEM-JI.”
(Hemywt cusanu «Jocmyuamovcs 0o nebecy (purom) — Tapanmuno
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omovixaem! (Enucrparos 2000: 303-304).

Takum o0pa3zoM, BCe MPHUBEACHHBIC TIarojiibl UMEIOT JBa U
Oonee 3HAUYCHUS M3-32 MPUCYTCTBYIOMEH B HUX «YCTYNUTEIbHOW»
CCMAaHTHUKHU, IIPU 3TOM CEMaA CPABHCHUA U OLUCHKU B IIE€JIOM HE ABJIACTCA
obuieynoTpeOuTenbHoOM. M3-3a HaTUYUsI HECKOJBKUX TOJIKOBAHUMN
y KaXJOW eIUHUIIBI NPOCICIUTh YaCTOTHOCTh YIMOTPEOICHUS
OIIPEZICNEHHOTO IJIaroyia ¢ KOHKPETHBIM 3HaYeHUEM HE MPENICTaBIseTCs
BO3MOXXHBIM, XOTSd MOXHO YCTAaHOBUTDH O6HIYIO HYaCTOTHOCTBh KaXXI0Io
OT/IEIBHOTO TJIarona.

st aToro ananm3a ObUT B3ST «YacTOTHEIHA CI0Baph COBPEMEHHOTO
pycckoro s3bika» O.H. JIsmesckoit u C.A. Illaposa. OH comep uT
CIIUCOK CJIOB, MPH KOTOPBIX yKa3bIBaeTCs, C KaKOW 4acTOTOU
OHU BCTPEUAIOTCS B TEKCTE M B KakWX Tekctax. J[Jiss TOro 4ToOnI
nokasarenu Ol Oojee TOCTOBEPHBIMHU, HYXEH O0NbIION 00BEM
JaHHBIX, KOTOPBI MOKHO OBITIO ObI 00paboTtatrh. «llenbio co3manus
JAHHOTO CJIOBaps OBIIO MPEIIOKUTH MOIB30BATENIM AOCTATOYHO
MpeCTaBUTENbHBIA 6a30BbIi CIOBHUK COBPEMEHHOTO PYCCKOTO S3BIKA,
KOTOPBI MOKHO MCIOJB30BaTh U aJalTUPOBATh IS Pa3HOOOpa3HBIX
uenei» (JIsmesckas, [lapos 2009: 3), mosTomMy cioBapb NOCTPOEH Ha
Marepuane HanmoHanbHOTO KopIyca pyCcCKOro sI3bIKa.

Ha 3tom 3tame 00paboTKe MOABEPTIIOCH OOJIBIIOE KOJUYECTBO
TCKCTOB, XOTA U NPCACTABJICHBI OHU B CJIOBAap€ B HEPABHOMCPHOM
COOTHOUICHUH Pa3HbIX )KaHPOB (CM. Talm. 2).

Tabnuya 2
CoomHouienue mexkcmog pasuvlx yHKYUOHAIbHLIX cIuiell
(drcamnpos) 8 wacmomHom crogape

Oobem O0bem

DYHKIHOHAJIbHBIH CTHIb )100}191, MoAKOpmyca, | MoAKopmyca, Tlg(::;l;%

° TOKEHbI opd. caoBa
XynoxecTBeHHas JIUTEpaTypa 39,04 45150317 35150521 2418
[Ty6nuuucTika 42,22 48 818 173 39 739 644 27390
Jlpyrast HeXy0XKeCTBEHHAs
JMTEpaTypa, B T. 4.
- yueOHO-HayuyHas
-0(ULHATBHO-EI0BAs
- IEKTPOHHAS
KOMMYHHKALHs 16,96 19 618 518 15478 151 7 495
- IJKOBHO-00r0CiI0BCKast
-pekama
- ObITOBAs
- IPOU3BOACTBCHHO-
TEXHHYCCKast
Yernast HenyOnUYHas pedb 0,88 1017 568 758 407 1 005
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Hpyroe
(B T.4. CMeTIAHHEL CTHIB) 0,90 115 642 044 827 580 61
Hroro 100 115 642 044 91 954 303 38369

CrnoxHee BCEro CUTYyalHs ¢ yCTHOW HEMyOIUYHOM pedbto, KoTopast
SIBIISIETCS 00BEKTOM H3yYeHHUS KOJIIOKBHANUCTHUKU. OOBEM 3TOTO
MOJKOPIyCa CIUIIKOM Mall O CPABHEHHIO C MOJKOPIYCOM JIPYTOi
HEXYI0)KECTBCHHOM nuTepaTypbl. Her3upas Ha 310, 001uit 006EM Beex
TEKCTOB MPHUONMKeH K 40 ThICSYaM M BKJIIOYACT MPAKTUICCKH MUJLTHOH
opdorpaduueckux ciaoB. CiroBapp SIBIIETCS CAMBIM JIOCTOBEPHBIM
MoKa3aresieM YacTOThl YIOTPeOJICHUs €AUHUIl B PYCCKOM S3BIKE B
JTAHHBIA MOMEHT BPEMCHU.

OO0paruM BHUMaHUE Ha PAHTOBOE pacIIpe/ielieHUe BCeX HalIeHHBIX
[J1aroJioB B 3aBUCHMOCTH OT TIOKA3aTesIsl YaCTOTHI JIEMMBI Ha | MUJITHOH
ynorpebnenuii F (ipm) (cMm. Tabm. 3).

Tabnuya 3
Paneoswuii cnucok nemm 6 HKPA
XynoxecTBeHHAS | T ——
Tnaroa Rank ipm JMTepatypa o
50-60 | 70-80 | 90-00 | 50-60 | 70-80 | 90-00
IT. IT. IT. IT. IT. IT.
Cmosimb 224 419.3 959.6 | 789.2 | 1 &4 | 104 | 10.6 | 5.5
Xooumao 342 296.6 4585 | 4622 | 15.0 | 4.5 7.7 45
ITnaxame 1165 103.9 202.2 | 210.6 | 117.2 | 35.6 | 47.7 | 37.5
Kypumeo 1834 65.5 117.5 | 115.1 | 49.0 | 72.6 | 59.8 | 43.7
Omovixamo 2646 429 509 | 53.0 | 1633 | 96.4 | 81.1 | 63.2
Ipoizmo 7980 10.4 16.7 | 22.5 - - - -
Tonmamovcs 8115 10.2 174 | 219 7.6 0.0 1.5 0.8
Kycamo 9101 8.5 11.9 | 16.0 | 694.0 | 397.3 | 433.6 | 237.9
Ymupams 15852 3.8 7.1 10.5 | 21.7 7.4 5.1 4.7
Tlepemunamocs 17275 33 8.3 6.5 7.5 3.0 0.7 1.5
Toéxcusamucs - - - - 377.2 | 391.4 | 376.0 | 243.9

W3 Tabauubl BUAHO, YTO CAMBIMH YIIOTPEOUTENbHBIMH SIBISIOTCS
[J1arojsl cmosms U xo0ums. OOBSICHUTH 3TO MOKHO TE€M, YTO y 3THUX
enrHu OOJbIIEe BCEro OOIIeyNmOTpeONTEeNbHBIX 3HaueHnid. Hanmenee
YHOTPEOUTENBHBIM SBISIETCS TIAroil HOENCUBAMBCS, KOTOPHIH BOBCE
OTCYTCTBYET B PAHTOBOM CITUCKE, BKJIIOYAONeM niepBbie 20 ThIC. IEMM.

Ecnu ckoHLIEHTpUPOBAaTh BHUMAaHKE Ha KaHPOBOM PaCIpeleIeHUH
TEKCTOB, B KOTOPBIX MPUCYTCTBYIOT JAaHHBIE JIEKCEMBI, TO MOXKEM
HaOMI0AaTh CIEAYIONIYIO KapTUHY (cM. Tabm. 4).
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Tabnuya 4
PacnpedefzeHue yacmonHocmu j1emm no JfCCZHpOGOﬁ
xapaxmepucmuxe 6 HKPA
Jpyras
XynoxecTBeHHAs Yernas
Inaron IIy6aunucTHKa | HeXyl0:xKeCTBEHHast
JMTepaTypa peub
JIMTEepaTypa
Ipoismo 19.0 - - 12.6
Kycamyo - - - 13.9
Kypumeo 116.8 38.0 25.1 107.1
Omovixams 50.2 45.5 25.2 108.4
ITnaxame 180.0 64.1 28.4 102.1
Ilepemunamocs - - - -
Toémxncusamuvcs - - - -
Cmosamb 756.4 253.9 86.5 236.9
Tonmamucs 21.0 - - -
Vmupamo - - - -
Xooums 409.1 255.0 166.6 1254.9

Bo-niepBEIX, CTOUT OTMETHUTh, YTO YCTHAS PEYb U XYJ0KECTBEHHAS
auTepaTypa copepikaT OoJblIee YHCIO MOAOOHBIX IMIarojoB. 31ech
BCTPEUYAIOTCA CEMb U3 OJWHHAJLATH pPacCMaTPUBAEMBIX TIIAroJioB
(63,6 %). Bo-BTOpBIX, MMOKa3aTeN YaCTOTHOCTHU JJIsl €IUHUI] B YCTHOM
KOMMYHUKAIIUU JOBOJIBHO BBICOKHE 110 CPABHEHHIO C MyONHIIMCTHKOMN
U APYTOi HEXYMOXKECTBEHHOUW NHUTEpPaTypol, 4TO MOAYEPKUBAET
3HAYMMOCTh HEKOTOPHIX TJIarojoB B MOBCEIHEBHOW peYH Aaxke MpHU
HEOONBIIOM 00bEME TEKCTOB YCTHOTO TIOAKOPITYCA.

Oco6oro BHUMaHuS TpeOYIOT MOKa3aTeJn YaCTOTHOCTH
ciosopopm B HKPA (cm. Tabm. 5).
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Tabnuya 5

Yacmomuocmo cnosogpopm ¢ HKPA

InaronsHas ¢gopma

F (ipm)

Ipvizmo

Kycamo

Kypumb / kypun / kypunu / Kypum

16.3/13.4/6.2/6.4

Omovixame / 0OmooxXHyms

12.7/18.1

Ilepemunamocs

Inakamo / nnaxan / niakana / naaxanu / naasem
/ naavym

16.7/14.3/17.4/6.7/15.8/5.2

Tloéxcusamocs

Cmosimo / cmosin / cmosina / cmosiiu / cmosino

/ cmosim

38.4/144.5/80.8/83.9/16.7/54.9

Tonmamucs -

VYmupamo

Xooumu / xooun / xoouna / xoounu / xooum

62.5/51.1/25.0/40.3/34.1

IIpu moncke cnoBoOpPM YaCTOTHBIMH OKA3BIBAIOTCS TIATOJIBI
Kypums, omosixams, niakams, cmoams, xooums. Kaxercs, 9410 3T0
WMEHHO T€ €IWHUIIBI, KOTOPhIE ONPE/IeIEeHHO CIMOCOOHBI BBIPAXKATh
3Ha4Ye€HHUE OIeHKU U cpaBHeHUs B npumepax HKPA, Ttak xak B
CHHTaKCHYeCKOW KoHCTpykuu <P — N1 Vf > cmor Vf 00s19HO
BEIpakeH He MHPUHUTHBOM. [IprBezeM B 3aKiTOYEHNE ellle HECKOIBKO
KOHTEKCTOB C pacCMaTPUBAEMBIMH IJIarojlaMy B COCTaBe CPaBHHUTEIHHO-
OIIEHOYHOW KOHCTPYKIIUHU:

3)

4)

B munyswuii yuk-ouo ypoxuceney Ynvaunoecka (P)
«opeanuzosany 6 lloomockogbe makoi 0emekmus8yuK ¢
noeoueil, umo cyenapucmol paopuxu zpe3 (N,) mozym
Hepero epovizmsb 1okmu (B. Ilerposa. [larueHT moaMoCcKOBHOM
O6onpHHUIE yrHaN MamuHy «Cxopoit» // KoMmcoMonbckas
mpasaa, 2007.05);

Ho coenano smo 00601bHO 1UXO — CMOHMUPOBAHO, CHAMO
MO0 HACMONLKO HA WUPOKYIO HO2Y U HACMOAbKO OpPOCKO,
8bl3bl8AIOUE, UMO, KOHEYHO, 8CeM HAWUM Ol10Kbacmepam
poccuiickum (N,) HYIHCHO NPOCMO HEPBHO CHIOAMDY 8 V2,
K020a OHU YBUOAM, C KAKUM MO PUMMOM COeNaHo ... Mmenno
¢opcasic (P), mak cxazamo, Oeticmeumenvho cousaowuil ¢
noe (C. TeipkuH. bpaswmibckas npembepa Guinbma «Dopcaxk
5»: TaM HEe TONHKO TOHSIOT Ha aBTOMOOHWIIAX, HO M T'padsT
0ank // Komcomonbckas npasaa, 2011.04);
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5) [lepoui knueu — pexaamwux Oxmae <..> npuesdicaem 8
Poccuro 6 nouckax Ho6ozo auya mMooHoOU KOCMEMUYeckoll
komnanuu. U naxooum ezo @ nuye 14-nemmneti Jlenwvr (P),
Komopas evldaem cebsi 34 YeyeHKy, 4moobwl, 6bl He nogepume,
V Hee 0bL10 60nbUle WUAHCO8 NONACTb 8 MUPOBOU MOOETbHbIL
ousnec. Kopoue, Keitm Mocc (N,) u Haomu Kymnoenn (N))
muxo naawym & cmopore (M. UnxkukoB. 31ech pyCcCKUil IyX,
3aech Pycepro maxuer... // Komcomonsckas mpasaa, 2007.11);

6) Yousumenvno xauecmeennas Koxcanas omoeika U Xopouio
NPOOYMAHHBLI UHMeEpPbep co30alom ammocepy yioma u
Kompopma. Msaekas noogecka cnpagisemcs ¢ enyooKumu
aMaMu, a ApKUll HeWHUN 00IUK npusleKaem GHUMAHUe C
nepeoco e3enada. A snauum, Mini Cooper SD Countryman
(N,) yorce nepsno nepemunaemcsa ¢ cmoporxe. llpagoa, yena
y Range Rover Evoque (P) snauumensno eviuie (B. ['aBpuios.
Tect-apaiiB qu3ensHoro Range Rover Evoque Coupe // PBK
Heiinm, 2012.03).

[Mpu He caMbIX OONBIIMX OOMIMX MOKA3aTENSX YaCTOTHOCTH
WCIIOJIb30BAHUS IJIarojoB B YCTHOW KOMMYHHKAIIUW WU TTOJIHOTO
OTCYTCTBHS SIUHHIIBI (10E2CUBAMBCS) B 3aKITIOUCHHE MOKHO OTMETHUTD,
YTO TaKOW pe3yNbTaT JUIIb MOTYEPKUBACT BaXXHOCTh W3YUCHHS CJIOB
C OILICHOYHO-CPAaBHUTEILHBIM 3HAUYCHHEM. DTO HEOOXOAMMO HE TOJBKO
JUISL TOTO, YTOOBI OOBSICHUTH M OOJErYUTh MPOLECC BOCIPUATUS U
MOHUMAaHUS PYCCKOTO SI3bIKa JJIsl 3apyOeKHBIX CTYICHTOB, HO U IS
Pa3bICHEHUS HOCUTENSAM SI3bIKA TEOPETUUECKOTO U MPAKTHIECKOTO
(dyHAaMeHTa, KOTOPBI COCTaBIACT 3HAYUMYIO (DYHKIIMOHAJIbHYIO 0a3y
JUTSI TIOCTIEAYFOIIETO YCIENIHOTo (GOPMHUPOBaHUS KOMMYHHKATHBHOM
KOMTICTEHIIHH.
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COBPEMEHHBIE TEHAEHIIUHU
B PABBUTHUHU KATET'OPUH BEXJ/IMBOCTH
B PYCCKOM A3BIKE (BEZKJINBOCTD,
I'MIEPBEXK/INBOCTDb, PEYUEBOE
MAHUITYINPOBAHUE)

Jloxkunua B. A.

Cankr-IlerepOyprckuii rocyqapCTBEHHbBIN YHUBEPCUTET
Cankr-IlerepOypr, Poccus

AHHOTAINA:

B nokiane paccMarpuBaeTcsi COBpeMEHHAs TEHJICHIIMS B Pa3BUTUHI
KaTeTopuHu BEXKIHUBOCTU B PYCCKOM s3bIke. B kauecTBe mMarepuana
BbIOpaHa rUIEpKOppeKTHas peueBas dopmyna <*moocrno noowcanyii-
cma + Inf/Acc>, xOoTOpasi HAXOJUTCSI B aKTUBHOM CJIOBape MIIAAIIETO
MOKOJICHUSI HOCHTENEeH s3bIka. B pabore ommcaHbl TakKe 0COOCHHOCTH
BOCTIPUSITUS HOBOW (OPMYIBI BEKIMUBOCTH MPEIACTABUTEIIMHU
MITAJIIIETO M CTapIIEro MOKOJICHHUS, IPUBEACHBI Pa3IMYHbIE KOHTEKCTHI
ee ymoTpeOIeHUs KaKk B YCTHOW pa3roBOpHOU peud (B OBITY /
TeJenepeaayax / cepuanax), Tak ¥ B COIUANBHBIX CETAX, KHATaX, Ha

(dopymax.

KiroueBnle cjioBa:
pyccKasi pa3roBOpHasl peub, KaTErOpUs BEKIIUBOCTH, TUIICPBEKIUBOCTD,
pedeBoe MaHUITyTUPOBAHUE.
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MODERN TRENDS
IN THE DEVELOPMENT
OF THE CATEGORY OF POLITENESS
IN RUSSIAN LANGUAGE (POLITENESS,
HYPERPOLITENESS, SPEECH
MANIPULATION)

Lozhkina V. A.

St. Petersburg State University
St. Petersburg, Russia

AHHOTAIUA:

The report examines the current trend in the development of the
category of politeness in Russian language. As a material, the hyper-
correct speech formula <*mozhno pozhaluysta + Inf/ Acc>, which
is in the active dictionary of the younger generation, was chosen. The
features of the perception of the new formula of politeness by repre-
sentatives of the younger and older generations will also be described,
various contexts of use both in oral colloquial speech (in everyday life
/ television programs / serials), and examples of oral-written use of the
formula in social networks, books, forums.

Keywords:
Russian colloquial speech, politeness, hyperpoliteness, speech
manipulation.
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1. BBenenne

Pazeosopuas peubr — TUHAMHYECKOE U TIOXO MpeElCcKa3zyeMoe
SABJIICHUC. HOI‘)TOM}/ JIUHTBHUCTY OYC€Hb BaXXHO 33(1)I/IKCI/IpOBaTI) BCC
CUIOMHUHYTHBIC U3MCHCHHUA B pCUHU, 4TOOBl HMETH BO3MOKHOCTH
B GYI[yHleM OIMHUCBIBATh U CPpAaBHUBATH C HUMU HOBBIC ABJICHUA SA3bIKA.
Ewe B koHue XX Beka P. Patmalip oTMeTuIa 3apok/I€HUE «HOBOU
pycckoii BexIuBOCTH» B chepe odcmyxuBanus (Pammaiip 2009). Tak,
110 MHEHHIO HCCIIEIOBATENsS, PYCCKHUM SI3BIK CMEHUII PETUCTP PEUEBO-
ro TUKETa Ha MOBBINICHHBIM, HHAUE TOBOPS, pycCcKasi pa3roBOpHas
peyb MpUOOpeTaeT CeroJHs YePThl eunepsedciugocmu. B HacTosmen
paboTe CTaBUTCS yeib MPOJEMOHCTPUPOBATh HA PEABHBIX MPUMEpPax
U3 Pa3roBOPHON PYCCKOM peuYu 3Ty TEHIAEHIHIO K YpEe3MEPHOU
BEXKJIUBOCTH.

2. BexJanBoOCTh

B coBpemMeHHOM MHUpE YEIOBEK €KEJHEBHO B3aUMOJIEHCTBYET
¢ OonbmuM 00beMOM MH(pOPMAIUU, 00IIAETCSA C JPYTUMH JIFOJIbMH.
OnuuM u3 3a10roB 3QPEKTUBHOIO OOIICHUS CIYXKHUT, B YaCTHOCTH,
xkamezopus gexcaugocmu. Ee coCTaBIsAOT crelHalbHBIE peYeBbIC
(GhopMYITBI, KOTOPBIC MO3BOJISIOT CHU3UTh MOTCHIIMATBHYIO arpecCHIo
cormuyma (Brown, Levinson 1987) u CHU3UTH PUCK KOMMYHUKAMUBHOU
Heyoauu'.

C pa3BUTHEM U YCKOPCHHEM TeMIIa OOIICHUS BO3HUKAIOT HOBBIC
(GhOpMYJIBI BEXKIIMBOTO OOpalleHus. B 4acTHOCTH, CETONHS B PyCCKOM
Pa3roBOPHON peuu pacrnpoCTpaHCHA TPaMMaTHYCCKH HENpaBHJIbHASL
dbopmyna <*wooxrcro noscanyicma + Inf/Acc>2.

3. I'unepBeKIUBOCTH

B pycuctuke yxe ObUIM MOMBITKA ONMUCATh MYTh TPOHUKHOBEHUS
3TOU pedeBOil GOpMyNBl B PyCCKUi sI3bIK. B wacTHOCTH, OBLIO
BBIIBUHYTO MPEAIOTIOKEHUE, UTO <*MoocHo noodcanyicma + Inf/
Acc> aBnsieTcsl KallbKOW aHTIHHCKOTO BeipaxkeHus May [ please
(Bvicoyxasn, Cegepcrasn 2019). [losBnenune nanHHod GopMynsl B
PYCCKO# pa3roBOpPHOM peuM SIpKO CBUAETENbCTBYET O TE€HIACHIHUU

! B Hacrosiuieil paboTe NPHHUMAETCS MIMPOKOE MOHUMAHUE KOMMYHUKAMUGHOU HeyOayu KaK pe3yibTara
MEXIJIMYHOCTHOTO B3aMMOJICIHCTBHS, IpH KoTopoM: 1) 1ienb ajgpecaHta He OblIa JOCTHTHYTA; 2) M/HIM B XO/E
KOMMYHHKAlMH BO3HUKIIO HEKeJIaTeNbHOe (OTPULATEIbHOE) IMOLMOHAIBHOE POSBICHHE; 3) W/HIH MEKILY
Y4aCTHUKAMU KOMMYHUKAIIUHA ObLIO HapyleHO B3aUMOIIOHUMAHUE.

2 (*) o3HauaeT HAIMYME TPAMMATHYECKHX BAPHAHTOB PEaN3alluM JaHHOI pedeBoit GopMyItbl: <mooicHo/Modice-
me/mooiceutb/mo2y au... noxcanyicma + Inf/Acc>.
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HapalleHuss MapKepoB BEXKJHBOCTH B KOCBEHHOM PEYEBOM aKTe?.
Korna roBopsmuit HaxoUTCS B «OMACHOM) IOJOKEHUU U PUCKYET
HE MOJYYUTh JKEIAeM020, OH 00pamaeTcss K TaKUM «BOJIICOHBIMY
cioBaM, Kak noocanyicma. CTpeMIIeHHE K «IOJICTPAaXOBKe» KaxIou
MPOCHOBI MAPKEPOM BEKIMBOCTH HONCATYUCHA OTHOCUTCS K OJHOU
W3 JIByX MPOTHUBOIOIOKHBIX TEHACHINI pa3BUTHUSA Pa3TOBOPHON pedu
— «HE’KOHOMHOE€ pacuiupeHue, npupamenne Gopme» (boedawno-
sa-beenapan 2018: 26). [oBopsmuii, oOpamasck ¢ Ipocb00H, BCTaeT
B KOMMYHHMKAllUUd Kak Obl Ha CTyIeHb HUXKE CBOETO cOOECEIHUKA U
MO3TOMY CTPEMUTCS «COXPAHUTH JTULION*. [lodwcanyiicma U <MOX*CHO no-
arcanyticma + Inf/Acc> noMoraroT afpecanTy CHH3UTh PUCK KOMMYHU-
KaTUBHOW HeyJa4uH U JOCTUYb JKEeJIaeMOT0 pe3ybTara.

Ha ocHoBe naHHBIX, COOpaHHBIX U3 YCTHOT'O U OCHOBHOTO
nonkopiycoB HamroHansHOTO KOpITyca pyccKoro si3bika (manee — YII
u OIl HKPS), 6611 mocTpoeHs! auarpammsl (puc. 1-4), witroctpupy-
IOLIHE PEe3KOe YBEINYCHHUE YACTOTHOCTH YNMOTPEeOIeHUs] MapKepa Bexk-
JIUBOCTHU nootcanyricma B Hayane XXI B. mo cpaBHeHUIo ¢ XX B.

> Knaccudukarms pedeBrix aktoB — 1o JIx.P. Cepmo (Ceprv 1986).

4 Cornacno teopun I1. Bpayn u C. JIeBUHOCOHA, BEXKJIMBOCT MIOMOTaeT FOBOPSIIEMY «COXPAHUTh JH10». Cama
BEKIIMBOCTH JACIUTCA HA NO3UMUBHYIO U He2AMUBHYIO. Ilozumusnasn gedxciusocmo BBIPpAXKACT KCJIaHUE OBITH
3aMCYCHHBIM, ﬂOTpeGHOCTb B [IPU3HAHHUH. Heeamusnast eesxciusocmov CBI3BIBACTCS CO CTPEMIICHHUEM YE€JIOBEKa
CTaTh HE3aBUCHUMBIM, IMCTAHIUPOBATLCS OT OKpY:KeHHs. Takoit yenoBek TpedyeT, yToObl eMy He HaBS3bIBAIH
MHEHHE U He HapyIIau eTo JITYHOE MPOCTPaHcTBO (Brown, Levinson 1987). IMEHHO K HEraTUBHOH BEKIMBOCTH
OTHOCATCS KOCGEHHbIE Peuesble aKmbl.

101



102

Slavica Formosana IV

6000
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4000

3000

2000
1000
,

1940-1959 rr. 1960-1979 rr. 1980-1999 rr. 2000-2019 rr.

Puc. 1. Konuuecmeo ynompebnenuii nexcemsl noscanyiicma ¢ YII HKPA

5009 (44%)
6431 (56%)

= 1940-1999 rr. = 2000-2019 rr.

Puc. 2. Cpasnenue konuuecmea ynompe0dnenuti 1excemol nodcanyiicma ¢ Vil
HKPA ¢ XX 6. u nauane XX1 6.
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Puc. 3. Konuuecmeo ynompebnenuii nexcemvi noxcanyiicma ¢ OI1 HKPA

805743
(63%)

4765568
(37%)

= 1940-1999 rr. = 2000-2019 rr.

Puc. 4. Cpasnenue xonuvecmsa ynompeoneHutl 1eKcemobl RONCARYUcma 8

OIT HKPA 6 XX 6. u navane XXI 6.
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Paszymeercsi, Henb3s1 OTpHLIATh TOTO (pakTa, YTo mosiBieHue MH-
TepHETa MOBJIHSIIO Ha JHOCTYIMHOCTh M KOIMYECTBO MH(pOpMauu oo
ynotpebienuu ciosa noocanyticma B XXI B. OnHako, Ha Hall B3NS/,
ATO HE TOJIBKO HE OMpOBEpraeT KoaudecTBeHHbIE Mmoka3zarenu HKPS,
HO ¥, HA000POT, CBUAETEILCTBYET 00 aKTUBHOM PaCIpOCTpPaHEHUHU
TUIIEPBEXIIMBOCTH B PEUU MOJIOOTO MOKOJEHUS HOCHUTENEH sI3bIKA.
Kpome Toro, mis kaxaoi auarpamMmel ObUT paccuuTad Kod¢puim-
SHT KOPPEJSAINH MEXIy KOJHMYECTBOM CIOBOYMOTPEOICHHI U TOAaMHU
(mpu pacuere 1 maccuB — cymma yrnorpebnenuit B N-npomexyTke, 2
MaccuB — MeauaHa N-npomexyTtka). Koaddunuent cocrasun 0.934
st YII HKPS u 0.832 nns OIT HKPA. CnenoBarensHo, MOTyYeHHOE
KOJIMUECTBEHHOE paclpesie]IeHHe CIIOBOYMOTpeOIeHnil He cllydaiiHO H
JCCTBUTEIBHO MOBBIIACTCS C TEUCHHEM BPEMEHH.

4. Cdepa pyHKIINOHUPOBAHHS HOBOI1 peveBoii (popMyIbI

'MnepBeXKIMBOCTh B KOCBEHHBIX PEUYEBHIX aKTaX Ha PYyCCKOM
S3BIKE pAaclIpOCTpaHEHA B PEUM KaK CTaplIero, Tak U MJajIIero
MOKOJICHUSI HOCHUTENeH si3blka. OHAKO CTOUT cleliaTh YTOUYHEHHE, UTo,
COIJIACHO IMPOBEJICHHOMY COLIMOIMHTBUCTHYECKOMY OIPOCY’, cTapliee
IIOKOJIEHUE 3HAET O I'PAMMATHUUYE€CKON HENPaBUIBHOCTU PEUYEBOU
bopmyiel <*mooicHo noscanyiicma + Inf/Acc> yarie, 4eM MOJIOICKD,
W pasrpaHuuuBaeT cdepy ee ynorpednenus. Tak, crapiiee MoKoJeHHEe
JIOTYCKAaeT BONPOC C TUIIEPBEKIUBOCTHIO B YCTHOM MOBCEIHEBHOM
o0lIeHNH, HO HacTaWBaeT Ha COOMIONIEHUN HOPMAaTHBHOCTU B JAPYTHUX
KU3HEHHBIX cepax.

Coepoli GYHKIIMOHUPOBAHUS TUIEPBEIKIUBOCTHU SBIACTCS
ycTHas HenyOiu4dHas peub (ObITOBOE oOmeHHe, cepa ycayr),
yCTHasl myOnu4Has pedb (Telenoy, myoianuHsle Buaeo B MHTepHETE),
MUCBMEHHAs peyb (peyub MepCOHaKeH XyJ0)KECTBEHHBIX TIPOU3BEACHUA,
CTUXOTBOPHBIE CTPOKH) U YCTHONMUCHMEHHAsl pedpb (MepenucKu

5 B ompoce npunstmn yuactue 30 uenoBek, npenmymecTBeHHo crapme 50 et (19 yenoBek — 63 %), Ha
BTOPOM MecTe — Bo3pacTHas rpymnma 31-50 ger (10 yenoBex — 33 %), U, HAKOHEL, PECIIOHJCHTHI, Yel
Bo3pacT cocraiseT oT 18 o 30 jer, npeacTaBieHbl caMoil MajoyuclieHHOH rpynmoit (1 yenoBek — 3 %).
Crpykrypa onpoca Gbina cieyiomas. IlepBeie Tpy Bolpoca Kacaluch JIMYHOCTH PecoHienTa (Baw eospacm.
| Hmeeme nu (unu nonyuaeme) Boi evicuiee obpasosanue? | Umeeme nu (unu nonyuaeme) Bol punonoeuueckoe
obpazosanue?). Cieayomue Ba IMyHKTa ObUIM HOCBSIICHBI BEIOOPY Hanbosee MpaBMIIBHOTO U Hauboiee
BEXIIMBOTO BBICKA3bIBAHNUS (CPEAH BAPHAHTOB OTBETA OZHO COACPIKANIO THIEPKOPPEKTHYIO PEUeBYIO (HOpMyILy).
Jlanee pecIOHICHTOB MPOCKIIH OTBETHTb Ha BOIPOC, HCTIONB3YIOT JIM OHU (pasbl ¢ <modicHO/Modiceub/Modicene
nojcanyticma...> B TOBCEAHEBHON PEYH M €CIIM MCIONB3YIOT, TO B KAKUX CHTYyalHsX. 3aTeM HOCHTEISIM S3bIKa
HpeJIaranochk ONpeNeInTh 4acToTy H cdepy ynorpebnenus (ycTHOE / MMCbMEHHOE OOIICHHE) JIAHHOM pedeBoit
(opmyibl 1 ocne 3TOro ykaszarh 3HaKOMbIe UM ee peanusanuu. [locnennuii Bonpoc ObLT NOCBAILEH IparMaTuKe
KOMITIOHEHTA NOJCAYICMA B CTPYKTYPe THIIEPKOPPEKTHOM (hopmyibl. [10apoOHOE OmIcaHne OIpoca CM. B CTaThe
aBTOpa «[ HMIIEPKOPPEKTHOCTH KAaK IPHEM PEYEBOil MAHMITYISIUN B PYCCKOW PasroBOpHOil pedm» (JIoockuna
2022: 99-100).
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MOJIb30BaTENIeH B COMMATIBHBIX CEeTsIX). B Tabnuie Hirke mpHUBEICHEI
HIpUMepbl YIOTpeOneHus peueBoi GopMynsl <*moorcro nodxcanyiicma +
Inf/Acc> B pa3nuYHBIX COIMATBHBIX cepax U cuTyanusx. Marepuaiom
CIIY’KUT MOJIB30BaTENbCKUM MoKopIyc, BKitodaronuii 300 KOHTEKCTOB,

narupyembix 2002-2023 rr.

Tabauya

Tpumepvt ynompebnenus 2unepsenciugo popmynvl  pasHix
COYUATLHBIX Chepax U KOMMYHUKATNUGHBIX CUMYAYUSX

Cdepa GpyHKIHMOHUPOBAHHSA

Tox

KonTekcr

VYernas HenyOnuyHas pedb:
oOpalieHue K Kaccupy, K BOXUTEIIO
aBroOyca

2020-2022 rr.

* 30pascmeyiime! Moscno 0o
Banmuiickozo noxycanyiicma.
* A moxcno gvitimu noxcanyiicma?

VerHast myGnuYHast pedb: TeJeloy

2022

 Jlopozoii [ledywra Mopo3s, moscHo,
noxcanyiicma, coeiams max,
umoou...?7

* A 6ecy om smoii ucmopuu yoce 3
200a. Mostcno ocmagumy mens,
noxcanyiicma, 6 noxoe?

YCcTHO-IMCbMEHHAs Pedb:
MEPENUCKa B COLUATIBHBIX CETAX®

2020-2021 rr.

.

Moosicno nosxcanyiicma y ko2o Hu6yob
0001#CUMb CYXOU UWAMNYHD?
A modrcno npuiimu noxcanyiicma

.

ITucpMeHHas pedb: IPO3andecKue U
CTUXOTBOPHBIE TEKCTBHI

2015-2019 rr.

* A moscno, noxcanyiicma, noecmo
sawux ¢pyxmog? [A. SIkyboBckast
«Bosa Cnankonaakud ¥ BOIIIEOHBIN
KoMIIbIOTEpY, 2015]

* A moscno mue, noxcanyiicma,
npobnem? [1O. Cokepuna
CTHXOTBOPEHHE «A MOKHO MHE,
noxanyicra, npodnem?», 2019]

OxHO W3 caMBIX paHHUX ynoTpedineHud Gopmynsl <*moocHo
nooicanyticma + Inf/Acc> B coOpaHHOM TOJB30BATENbCKOM TTOIKOPITYCE

narupyetcs 2002 rogom:

e [Ipocmume, Modceme npurecmu CmMaxKax 600bl, ROMCANYI-
cma? [opur. Could I have a glass of water, please? pex.

IaBun JIuny, cepuan «Teun [Tukey, nepeson = 2002 r.]

TGHHGHHI/IH K Hapalll€CHUIK MApPKEPOB BCIKIUBOCTHU B

¢ Asropckas opdorpadus ¥ MyHKTyalys COXpaHEHa.
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KOCBCHHBIX PCUCBBIX aKTaX CTAHOBHUTCS CBOCO6pa3HI)IM IIpaBUJIOM B
HEKOTOpBIX cdepax XKU3HU 001IecTBa (HampuMmep, B cepe ycuyr),
PENIaMEHTUPYCMBIX YCTOABIIMMUCHA, CTPOTUMHU HOPMaMHU 3THUKETA.
3aHUMAaTENbHBIMH MPEACTABISIOTCS NPUMEPHl ynoTpeOneHus
TUTMIEPBEXKIUBOCTH B CIydasX, Ha MEPBBIA B3MIsA, HE TPeOyIONINX
Ype3MEepHOI peueBoil OCTOPOXKHOCTH (HapuMep, oOpalleHue CTyeHTa
K OJTHOKYPCHHKAM).

PeyeBoe MmaHunyJMpoBaHue

Muanmee MOKOJIEHUE HOCUTENEHN S3bIKa CKJIOHHO HCIOJb30BaTh
MapKep BEXJIHBOCTHU noxcaiylicma B IIOOBX Mpoch0ax, BHE
3aBUCUMOCTH OT (hopMbl o0meHus u anpecara. Takum obpazom,
TUIEPBEXINBOCTh B PEYU MOJIOJOTO TOKOJIEHUSI CTAHOBUTCS OCOOBIM
MIPHEMOM peuegozo Manunyiuposanus. Cieayer yTO9HNUTh, YTO UMEeT-
csl B BUy HEOCO3HAHHOE PEYEBOE MAaHUITYJIMPOBAHHUE, TPH KOTOPOM TO-
BOPSIIUI HE CTPEMHUTCSI CBOMMH JICUCTBUSAMHU HAHECTH BpEJl ajipecary,
0o0MaHyTh €T0 WM MPUHYAWUTH UCTIONHUTH TpeOoBanue. MHTEepecHyIO
THTOJIOTHIO (OPM pean3anii peueBOd MAHUIYISIUH TIpeaiaraet
K.®. Cenos (Cedos 2005: 99-102):

1) mnpomykTuBHas / HEIPOAYKTUBHAS;

2) Bep0OaabHas / HeBepOambHAas,

3) oco3HaHHas / HEOCO3HAHHAS,

4) wunp.

B nuHTrBHCTHKE CyIIECTBYEeT HECKOJNBKO TOYEK 3PEHUS
OTHOCHUTEIIbHO MaHUMYIATHBHOTO XapaKTepa 3TUKETHBIX (OPMYIL.
Tax, momutonor C.I. Kapa-Myp3a cuutaeTt, 4To 3TUKETHBIE (POPMYITBI
HEeNb3s Ha3BaTh MAHUIMYIHPOBAHUEM, IIOTOMY YTO OHH BCETO JIMIIb
BBIPAXKAIOT YBAXKEHHE K COOECETHUKY M CIIy)KaT MPUMETON ymadHOM
koMMyHuKanuu (Kapa-Mypsa 2001: 18). lymaercs, omHaKO, 9TO CTpEM-
JIEHWE K yJa9HOW KOMMYHHKAIIUHM HE HCKII0YaeT MAaHUIYIATHBHOTO
xapakTtepa BbIcKa3zpiBaHusA. OO0 3TOM muIIeT, B 4aCTHOCTH,
A.JO. Ilanacrok: 3a cyeT OOMIENPUHATHIX 3TUKETHBIX (POPMYIT YeTOBEK
YIOBIETBOPSIET CBOIO MOTPEOHOCTh B yAaYHOH KoMMyHHKanuu ([lana-
ciox 2022: 160-163). CnenoBarenbHO, ITUKETHBIE (DOPMYITBI MOXKHO
CYUTATh Pa3HOBUIHOCTHIO MaHunynanuu. Hakonen, I"A. Komanna
MPHUAEPKUBACTCS TPETHEH TOYKM 3pEHUS: €CIH B dTUKETHOU (hopmyre
MPUCYTCTBYIOT MaHUIYISITUBHBIC XapaKTePUCTUKU, TO OHA SBIISIETCS
CPeICTBOM BO3JIEHCTBUA Ha YEIOBEKA, a €CJIM TaKUX 4YepT HET, TO He
spnsiercst (Konnuna 2012).

MpbI ke BBICKa3biBaeM MHEHHE, UTO THUIEPBEKINBOCTH B
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COBPEMEHHON PyCCKOI Pa3roBOPHOM peUU SIBISETCS IPUEMOM PEUEBOTO
MaHHUIYTHpoBaHUsA. JlJIsi MpoBepKM AaHHOHM rumnore3sl B Mapte 2023
roza ObUT MPOBEJEH COIMOJIMHTBUCTUYECKHI OMPOC CPEU CTYICHTOB
(B ocHoBHOM ObLTH TpencTaBiensl ropona Cankr-IlerepOypr, Hroxawmi
Hosropon, Mocksa u Kpacnonap). Bcero B axcnepumeHTe TpUHSIN
ydactue 53 genoBeka’ B Bo3pacte oT 18 g0 30 smer. Bece onu sSBIsuHACH
CTYJACHTaMH M MMENH / ToJly4aiau Bbiciiee oOpa3oBanHue. bonpmas
gacTh omnpomreHHbIX (91 %) — dumomorn.

Omnpoc coctosm U3 AByX YacTeil. B mepBoi 4acTu pecroHIeHTH
OBLTH BBEJICHBI B TPH KOMMYHHKATHBHBIE CUTYAIlUH, HWILTIOCTPHPYIOIIHE
pa3Hble YPOBHH COIMAJBLHOTO B3aMMOJACHCTBHUS (BKIIOUas YCTHOE M
YCTHO-TTUCBMEHHOE OOIICHHUE):

1) muceMeHHOE OOpaIreHne K MperoaaBaTelo ¢ Ipoch0oit mpu-
CJIaTh CIIMCOK JTUTEPATYPhI;

2) mepenrcka ¢ OMHOKYPCHUKaMH B COIMAIbHOM ceTH B MHTep-
HEeTe W Mpoch0a MOJENUTHCS HayYHOW MOHOTpadueii;

3) peanbHoe oOmieHue ¢ opumuanToM B Kade — nmpochda
MpUHECTH Kode.

s kaxmod cutyanmu Oblia COCTaBIEHA CETKa OTBETOB,
BKITIOUAIOINAs BOBMOXKHBIC BAPHUAHTHI (POPMYITUPOBKHU TPOCHOBI, & TAKKE
9acToTa, C KOTOPOH OTBEYAIOIINHA MCTIOIB3YET 3Ty (GOPMYIHPOBKY B
CBOEH peuu.

Hwuxe npeactaBieHbl MKalbl IPUOPHUTETHOCTH B BBIOOpE
(GOpMYTHPOBKH B MpPENIOKEHHBIX cutyanusax (puc. 5-7). Iloka-
3aTelIbHO, YTO HamOoJee MONMYISIPHBIMH OKa3aJluCh BapHaHTHI
C TUTIIEPBEKIIMBOCTHIO, 2 HANMEHEE PUOPUTETHBIMI — TPOCKHOBI, HE
MOAKPEIUICHHBIE MapKepaMH BEXKITUBOCTH.

7 Cnemyer cka3arh, YTO B ONpOcax HE MPOBOAMIACH IeHJepHas AuddepeHpanus pecloHIeHTOB, HOCKOIbKY
B X01¢€ Ha6J’IIOZ[CHI/Iﬂ " c60pa MaTe€pHalia BbIICHHUJIOCH, UTO IIOJ TOBOPSAIIETIO HE BIIUACT HA IIPUCYTCTBUEC HUIIHA
OTCYTCTBHE B €0 Pe4d IMIEPKOPPEKTHOH pedeBoit hopmyisl <*wodicHo noocaryiicma + Inf/Acc>.

Ly !
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TIpHOPHTETHOCTS yBeAMUMBaCTCE —
2 3 4 5 6 7
P P o P P 8 >
* 14 ¢ 1 ¢ 4 g
i | : : He moznu 6w But + Inf
: i H H +Acc+ : + noxcanyiicma
Hvmneparus + Acc H (Mpuwnume cnucox : (He mozau vt Bet npucaams
(Hpuwaume cnucox Aumepamypul, ni icma. i Cnucox aumepamypui, nooxaiyicma?
Aumepamyph:. : : H 19% — TouHO He Brepy ; 45% — Touno BuGepy
96% — T0uHO He BrIGepy) H H 34% — cxopee Bcero He BuGepy 26% — ckopee Bcero BhIGepy
' : H 21% — BO3MOXHO BHIGEPY : 17% — BoamoxHO BuIGepy)
Moxcno +Acc ' 15% — cxopee Beero Brbepy)
(Mookcno cnucok aumepamype? Moowceme + Inf :
81% — TogHO He BHIGEpy (Moowceme npucaams cnucox H
15% — ckopee BCEro He Bl H Aumey ?
pee Gepy) H 53% — To4mHO He BEbEpy He mozau 6ot Buo + Inf
i 19% — ckopee Beero He Bibepy (He moeau 6vi Bot npucaams
H cnucox aumepamyput?

23% — BO3MOKHO BRIGEPY)

Moacno + Acc + noxcaayiicma
(Moxcro crucox aumepamypei,
noxcaryiicma?

62% — TouHO He BhIGepy
17% — cxopee Bcero He BhiGepy
15% — BosmoxHO BrIGEpY)

36% — To4HO BEIGEDY
25% — cKopee Beero BeiGepy)

Modiceme + Inf + noxcanyiicma
(Mooiceme npucrame.
cnucok xumepamypsi, noxcaiyiicma?
19% — TouHO BHEIGEPY
32% — cxopee Bcero BeiGepy)

Puc. 5. llIxana npuopumemnocmu 0151 KOMMYHUKAMUBHOU
cumyayuu 1 (nucomennoe obpaujerue Kk npenooaeamenio)

TpnopireTnocTs yscxmunacrea —

21% — ckopee Beero He BeiGepy) 17% —TouHo He BEGepy

23% — cKopee Beero He Bhbepy

Monozpaguio, nodicaryiicma?
19% — TouHo BhibEpY

1 2 3 4 5 6 7
. ' . + . s —
i H H H + H '
| = | B R
: : i (IMpuwanume monozpagho, i GIHEETNE
Hmneparus + Acc ) : 7 i g : (Modiceme npucnams
(ITpuwerume monozpagpuso. : H i 8‘; e : Monozpachuio, noocaryiicma?
70% — TouH0 He BHGepY : ek 4 — Toumo Bueny H 36% — Touno BLGepy
19% - ckopee Beero He Buibepy) : : 13';/_ cubpee Bo2o RikGepy H 40% - cxopee Beero Brbepy
’ H : %~ 70980 He Baibcpy) H 19% — Bo3moxHO Bhibepy)
Mosieno +Acc : Moxceme + Inf He moznu Guit evi + Inf
(Mooxicro mue monozpaghuio? H (Moorceme npucaam + ]
53% — Tomo me subepy : Monozpaguio? (He mo2nu Gvi 66t npucaams

21% — BO3MOXHO BEIOEPY
24% ~ cxopee Beero BriGepy)

Modictio + Ace + nosicanyiicma
(Moxcno mne morozpaghuio,
noxcanyiicma?

38% — Toun0 He BRiGepy
24,5% - cxopee Beero He Bhibepy
19% — BoamokHO BhiGepy)

15% — cxopee Beero BhiGepy
25% — BO3MOKHO BbIbEpY)

He mozau b1 evi + Inf
(He moznu 61 66t npucaams
Monozpaguio?

19% — Touno BEIGEpY
22% — cropee Beero Bhibepy
26% — Bo3MOKHO BhiGepy)

Puc. 6. llIxana npuopumemmuocmu 0Jis1 KOMMYHUKAMUBHOU
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TIPHOPHTETHOCT YBETHUHBACTES —

5. >
L d »

L
e
& A
e L]

Mosicno + Ace + noswcanyiicma
(Moorcro mue Koghe,
noxcanyticma?

36% — To4HO BBIGCPY
36% — cropee Bcero BhiGepy
23% — BO3MOXHO BBIGEPY

10% — To4mo He BRIGEPY)

Moaceme + Inf +Inf+ 5 > HB + Acc

He mo2nu 661 But + Inf
(He moeau 6ot Boi npunecmu koghe?
21% — Touno Beibepy
26% — cxopee Bcero Beibepy)

Hmneparus +Acc
(Hpunecume mue kogpe.
81% — TouHO He BBIGEDY)

(Modiceme npuriecmu koge? : « +
51% — 104HO He BBIGEPY H xogbe, sicma’ 1 Mue koge,
25% — cxopee Beero He Bribepy) | 15% — To4HO BBIGEPY noxcanyiicma.
H 30% — ckopee Beero BrIGepy) 39% —Touno BRIGEpY
21% — ckopee Bcero BuiGepy
He moznu Gox Bot + Inf 15% — Toano He BEIGepy)
' + noxcanyiicma
Moxeno + Ace (He moznu 651 Bei npunecmu
(Moxcno ane xoge? Koge, noowcanyticma?
30% — To4HO He BEIGEPY 17% — ToHo BhIGEDY
24% — cxopee Beero He BhGepy 0% — CKOpee Beero Bhibepy
24% — BO3MOMHO BhiOEpY) 21% — Bo3mouHO BrIbepY)

Puc. 7. Ulxana npuopumemrnocmu 0Jist KOMMYHUKATNUGHOU
cumyayuu 3 (ycmuoe obpawjenue Kk opuyuanmy 6 xage).

B mepenucke B COIHANBHBIX CETAX, MO HAIIUM HAOJFOICHUSIM,
MOJIOZIbIC JIFOAM OYEHb YacTO MOAKPEILIIIOT MPOChOy ¢ <*mooicho no-
aicanyticma + Inf/Acc> CMaINKOM ¢ CEMaHTHUKOH MPOCHOBI / MOJIBOEI.
[ensro BTOpOI YacTH ormpoca OBLIO BRISICHUTH, TIOBIUSCT JIW HATHIHE /
OTCYTCTBHE TpahuuecKOro KOMIIOHEHTa MPOCHObI Ha PEIICHHE aapecara
momMoub anpecanty. I1o pe3ynasraram ompoca, 41% pecroHIeHTOB OT-
MEYaroT, YTO CMANIMKH BIMSIOT Ha UX PEIICHHE MTOMOYb MPOCSIIEMY.
OnHaKo 3TO pellleHrue MOXKET MPUHUMATHCS KaK B MOJIOKHUTEIbHYIO, TaK
U B OTPHIIATSIILHYIO CTOPOHY, CM. KOMMEHTAPHH HUXKE:

* DOMmo03u cmazualom moH coobujenus, KAk 60 6mMopou

cumyayuu. Ilpuenocam smoyuii, Kak 8 Nepsoli U 80 8MOPOI.
B yenomy nyscnvl kax 3ameHa UHMOHAYUU U BbIPANCEHUIO
aUYa, npu IMOM YKA3bl8arOm HA NPUHAONEHCHOCHb K OOHOU
COYUanbHOU 2pynne, 4mo O1a20NPUAMHO CKA3bl8AeMcs Hd
8bINONIHEHUU NPOCbObl. be3 Hux ¢ 60abuiuM nPoOYEeHmom
eepoamnocmu s 0bl He 8bINOTHULA RPOCHOY.

* 5l GBI BBITONHIUIA TPOCKOY U 0€3 HHUX, HO C HUM OWYyUiaio
001bULYI0 HE0OX00UMOCIMb IMO COelamb, KAK 0yOomo moe
epems bonbute yenam.

o Jla, oarxce c 6onvweit oxomoui. Cmatinuxu, Ha Mot 832150,
NONbIMKA MAHURYIUPOBATND, OABUMb «HA HCATIOCHIbY.
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Takum oOpa3oM, IPOBEICHHBII OMPOC MO3BOJUI CAENaTh
CJIEYIOIIIE BBHIBOJIBI.

1. I'unepBexIMBOCTh B PEUYH MOJIOIOTO TIOKOJIEHUS] HOCUTENel
sI3bIKa JEHCTBUTEIBHO MOXET paccMaTpHUBaThCs KakK MpUEM
peueBoro MaHUMynupoBaHus. POPMYITHPOBKHU C UMIIEPATHBOM
/ MOIAJTLHBIM CIIOBOM, HE COZEpKallie KOMIIOHEHTa noica-
ayticma, B O0JBIIMHCTBE CBOEM HCKITIOUAIOTCS MOJIO/IEAKBIO.

2. JlucraHimus MeXAy MMIIEPAaTHBOM / MOJAILHBIM CIIOBOM U
noocanyiicma oueHb BaxkHa. Uem Oouibllie 3Ta IHCTAHIINSA,
TeM MEHee BEXJIUBOH KakeTcs mpocbba. PecroHAeHTH
npeaaraloT ynoTpeOlsTh noscaiyiicma cpasy xe Mmocie
umIeparusa / *morcHo.

3. Bonee Toro, Ha MHUCbME TakHe MPOCHOBI MOAKPETISIOTCS
rpaUueCcKUMH JIEMEHTAMU — CMaHJIMKaMU C CEMaHTUKOH
MOJIBOBI / TPOCKOBI. DTO MOKHO PacCMOTPETh TaKkKe Kak
JIOTIONTHUTENBHBINA 2JIEMEHT MaHUITYTUPOBAHHUS.

4. HekoTopsie CTYACHTH 3HAKT O TpaMMaTHUYECKOU
HENPaBWIBHOCTH GOpMYIBI < *moorcHo noscanyiicma + Inf/
Acc>, HO BC€ paBHO UCTIONIB3YIOT €€ B PEUH.

3aKII0ueHue

CoBpeMeHHBIH HOCHUTENIbh PYCCKOTO SI3bIKa CKJIOHEH yHOTPeOsITh
B peUH MapKephl BEXKJIMBOCTH, B YACTHOCTH CIIOBO HOJCALYUCcMA,
qaiie, 4eM ero mpexamecTBeHHUKH B XX Beke. Ocobo0 «omacHO»
00J1acThIO KOMMYHHKAaIUU SABJIAIOTCA KOCBECHHBIC PCUYCBLIC AKTHI. B
HHUX FOBOpHH_II/Iﬁ OCO3HAaHHO HapalmuBacT PETUCTP BEKIMBOCTH, qTOOBI
n30eXaTh KOMMYHUKaTHBHOM HEy/Iadu.

TaxuMm o0pa3oMm, B HalllM JTHH PYyCCKas pa3roBOpHas pedb
npuoOpeTaeT 4epThl THMEPBEXKIUBOCTH. [IpoBeeHHBIE OTIPOCH
MoKa3alu, YTO MOBBIIMIEHHBIA CTUIUCTUYECKUN PETUCTpP pPeUYU CTal
YacThIO TTOBCEJIHEBHOW HOPMBI, @ MOJIOJIO€ MOKOJIEHUE HOCUTENEH
SI3bIKA Yallle BCETO JIaXKe HE MOI03PEBAET O YPE3MEPHOCTH BEIKIIMBOCTH
B IMOMOOHBIX (pa3zax.

Boinee Toro, TUTIEPBEKIUBOCTE MOKET OBITH PACCMOTpPEHA KaK
IIPUEM PEUYEBOr0 MAHMITYJIMPOBAHMS. B KOCBEHHBIX pEYEBBIX aKTaX OHA
IIOMOTa€T TOBOPAMIEMY IMOJYYHUTH XKEJIAaEMOE, IIOTOMY YTO BJIMACT HaA
pelieHue agpecara HIOMOYb MPOCSIIEMY.
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«HAIIUOHAJIBHO-CIIEHUPHUYECKHUE»
YEPTbI XAPAKTEPA YEJIOBEKA
N UX OTPAXKEHHUE
B JTEKCHUKE CJIABAHCKHUX A3bIKOB
(K MPOBJIEME MEXBA3bIKOBOM
JJAKYHAPHOCTH
N OKBUBAJIEHTHOCTN)

CaBuenko A. B.

I'ocynapcTBennslii yHuBepcuteT WxoHKN
Taii0si, TaliBaHb

AHHOTAIUA:

Cpenu JICKCUKH, XapaKTePU3YIOMIeH KadecTBa XapakTepa,
MEHTAaJbHBIC CIIOCOOHOCTH 4YeJioBEKa, OOHAPYKUBAIOTCS CJIOBA,
KOTOpPBIE MOXXHO OTHECTH K «HAI[MOHAJIBbHO-CICIUPHUICCKUM:
BBIpaXkasl B I1€JIOM YHHBEPCAIBHOE [0 CBOEMY 3HAYCHUIO MMOHSITHE, OHU
OKa3bIBAIOTCS MAapKUPOBAHHBIMHU OIPEICICHHBIMU KOHHOTAI[USIMU,
BO3HUKAIONIUMU B CO3HAHUHM HOCHUTEJCH JAHHOTO S3bIKA, OTPaXKaroT
BR)KHBIE C UX TOYKHU 3PEHUS YEPThl XapaKTepa U MaHEPhI MOBEIACHUS
B OOIIEKYIBTYPOJIOTUUECKOM CUCTEME IEHHOCTEH M KapTUHE MUpa.
B cemaHTHKEe MOAOOHBIX CJIOB, KaK MPaBUJIO, COYETACTCS Cpa3y
HECKOJIbKO Ka4eCTB, O0BEAMHEHHBIX OOIIHOCTHIO 3HaYeHUs. Hepemnko
TaKue JICKCEMbI MPEACTABISIOT COO0N «IMEPEeBOMUCCKUE JAKYHBI»:
OHU WJIU 0€33KBUBAJCHTHBI, HJIM MEPEBOJUMBI JIUIIb YaCTHYHO, B
OCHOBHOM OIHUCATEJBHO HIJIM Ke OJM3KOM MO 3HAUCHUIO U CMBICITY
XapaKTEPUCTUKOU.

KiroueBnle cjioBa:
CJIIAaBAHCKHUC A3BIKH, SA3BIKOBAA KapTI/IHa ana, KOHIICIIT, MCHTAJIbHas
JIEKCHKA, HAITMOHAIBHBIN XapakTep, KadecTBa XapakTepa.
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“NATIONALLY-SPECIFIC” PERSONALITY
TRAITS AND THEIR REFLECTION IN
THE LEXIS OF SLAVIC LANGUAGES (TO
THE PROBLEM OF INTERLANGUAGE
LACUNARITY
AND EQUIVALENCE)

Savchenko A. V.

National Chengchi University
Taipei, Taiwan

Abstract:

Among the lexis that characterizes personality traits and mental
abilities of a person, come to light words that can be classified as
“nationally-specific”. They express a concept that is generally universal
in its meaning, but at the same time they turn out to be marked with
certain connotations that arise in the minds of native speakers of a given
language, reflecting the most important from their point of view aspects
of the person’s character and behavior traits in the general system of
cultural values and picture of the world. The semantics of such words,
as a rule, combines several qualities at once, united by a common
meaning. Frequently such lexemes represent interlingual gaps (lacunae),
i.e. they are either non-equivalent, or are only partially translated,
mainly descriptively or with the help of a characteristic similar in
meaning and sense.

Keywords:

Slavic languages, Linguistic picture of the World, concept, mental
lexicon, national character, character traits.
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OnHUM U3 BaXXHBIX CEMAHTHYECKUX IIOJIEH B JIEKCHUYECKOM (bOHILe
J000TO SI3bIKa MOXKHO CUHMTATh JIEKCHKO-CEMaHTHUECKUE TPYIIIIHI CIIOB,
BBIP@KAIOUIUX pa3JIM4YHble KayecTBa UelIOBEKa, B MEPBYIO OUepeb,
XapaKTepU3YIIINX €ro BHEIIHOCTh U MEHTAJbHBIE CIIOCOOHOCTH.
O6o03Hayas pa3IMYHbIC YePTHl BHEIIHETO BHJA U CBOMCTBA XapakTepa,
MoI0OHbBIE CIOBAa MOMOTAIOT CO3/1aBaTh WHIAMUBUIYAIbHBIN CIIOBECHBII
MOPTPET YeNOBEKa, CKIAABIBAIONINIICA U3 XapaKTepUCTUKH 00JIMKa U
TeX KauecTB XapakTepa, yMa, JUYHOCTH B LI€JIOM, KOTOPBIMHU 00Ja/1aeT
WHIUBUAYYM.

['oBOpSI O JTIEKCUKO-CEMaHTUYECKUX TPYIIax 0003HAaYCHHOTO OIS,
OTMETHUM, YTO B €BPOICHCKUX (B T.4. CIIaBIHCKHUX) S3BIKAX, B TICPBYIO
o4yepeb, MOXKHO BBIJCNINTD <«JIEKCHYECKHE YHUBEpCAIUW», T.€. CIIOBa,
obo3Hauaronue obmue, Hanbolee pacnpoCTpaHEHHBIE CBOHCTBA,
KauecTBa M XapaKTEPUCTUKHU, KOTOPBIMU MOXKET 00ianaTh M000i
YeJIOBEK BOOOIIE, BHE 3aBUCHUMOCTH OT PacOBO, HAlMOHAJIBHOM,
COIMANBHON U T.I. puHaANexkHOCTU. [Ipu atom mns JICT «Buenraue
XapaKTEepPHUCTUKH YeJOBEKa» YHUBEPCAIbHOCTh, OOMHOCTH
BbIpa’XXa€MOI'o 3HAYCHHA B PA3JIMYHBIX A3bIKaX MPOSABIIACTCA B 6OHLHIGI>'I
CTEeTeHH, B TO BpeMs Kak JUId JIEKCUKHU, OTpakalolled pa3iruyHble
BHYTPCHHHEC, TYIICBHLIC, MCHTAJIbHBIC Ka4€CTBa, HEPEIAKO CBOMCTBEHHO
HE TOJILKO pa3HooOpasme, HO U Ooyee yCIoKHEHHAss CeMaHTHIecKasl,
MOHSATUHHAs 00pa3HOCTbh, B T.4. UMEIONIasl CBOIO HAIlMOHAJIbHYIO
CHGHI/I(i)I/IKy. B otnnume ot CJIOB, 1OCTATOYHO Y€TKO HOMHUHHPYIOIIUX TO
WM MHOE 3HaYeHUE, IO00HBIE JIEKCEMBI KaK ITPAaBUIIO COllepkKaT B cede
cpa3y HECKOJIBKO XapaKTepUCTHK, CO3JaBas MpU 3TOM LETYI0 MaIUTpy
CEMAaHTHYCCKHUX OTTCHKOB.

OO0paruMcs K ciaoBaM, OTPa>KalOMHUM YMCTBEHHBIE,
MCHTAJIbHBIC U UHBIC KaY€CTBA, OTHOCANIMECA K BHYTPECHHCMY MUDPY
4eI0BEeKa, MaHEpaM €ro MOBEJEHUS H CIIOCOOHOCTSIM JIOTHYECKOTO
MBIIUIeHHUS. PaccMOTpHUM HEKOTOpPBIE JIEKCEMBI, KOTOPHIE M0 CBOEMY
CECMAaHTUYCCKOMY HAIIOJIHCHHUIO U KOHHOTAaTHBHBIM OCO6CHHOCTHM
MOXHO Ha3BaTh KOMIIO3UTHBIMH IMOHATHAMU, 3aKIIOYAKIIUMHA
B ce0e cpa3y meJsblid psja kauecTB. HekoTopbie M3 Moa00HOTO
pojaa JeKceM OKa3bIBalOTCS HAIlMOHAIbHO-CIEHHPUUECKUMH, T.C.
OTpaXXarolmMn [Jjid HOCUTECIIA OAHHOI'O0 MCHTAJIMTCTA BAaXXHBIC UCPThI
HallMOHAJIbHOTO XapaKTepa, MaHEePhl MOBeJEeHUS, 0COOCHHOCTH
MbInuieHus 1 T.1. [Ipu nepeaade mogoOHBIX CJIOB Ha JpyTHE S3BIKH, B
T.4. ONIM3KOPOACTBEHHBIE CIABSIHCKHE, HEPEIKO BO3HUKAET MpodiemMa
X DKBUBAJICHTHOCTHU, MEPEBOJAUMOCTH — HENIEPEBOIUMOCTHU (resp.
YaCTUYHOU TepeBOIUMOCTH). Jlake cpaBHUTENHFHO HEOONBIION aHAIN3
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MOJOOHBIX JIGKCEM B PYCCKOM sI3bIKE Ha (DOHE IPYTHX CIaBSHCKHUX
JEMOHCTPUPYET UHTEPECHYIO KapTUHY CHelU(PUKH MEHTAIbHBIX
KayecTB B CUCTEME IIEHHOCTEH TOTO WIJIM WHOTO CIIaBSHCKOTO Hapoja,
OTKPBIBaeT «MTaHOPAMHBIM BUI» Ha «o0miee» U «HAIMOHAIBHO-
cnenuuieckoe» B pOJCTBEHHOM, HO IPH 3TOM MHOTOOOpPa3HOM B
KYJIbTypPHO-JTUHTBUCTHYECKOM MPOSIBICHNHU, 00pa3e MBIIIJICHUS U
croco0ax ero BepOaIbHOTO BRIPAKEHUS CIABIHCKOM MUPE.
CrnennpuiecKkuMU KadyeCTBAMH PYCCKOTO XapakTepa MOXHO
CUMTATh XapaKTePHCTUKHU, BO3HHUKIINE HAa OCHOBE HAaIlMOHAJIBHBIX
PYCCKHX KOHIENTOB. A. BexOuikas BeIIeNsieT TPU OCHOBHBIE
KaTeropuu PyCCKOW MEHTAJNBbHOCTH: «CYAB0a», «TOCKa», «AyIIa»
(BexoOwutkas 1996: 33; BexoOunkas 2001). C KoHIIENTOM Oyuia CBSI3aHO
cUMTaromeecs: CrenupuIecKuM PyCCKUM CBOHCTBO — OYULEBHOCD
(‘uckpeHHee ApyKeM00He, CEPCUHOCTL ) U XapaKTEPUCTUKA YEJIOBEKa
— OyuiesHblll — ‘TIOMHBIA UCKPEHHEH TOOPOTHI, TEIUIOTHI, CEPACUHOCTH,
JIpYXKeNro0us’; 3eCh COUeTaeTCsl UEebli psll KauyeCTB, CO3AAI0LINX
CI0)KHOE CEeMaHTHYeCKOe €AUHCTBO, MPU 3TOM B OMpEleIeHHBIX
KOHTEKCTaxX JOMOJIHUTEIHHO BO3HUKAET 3HAUCHHE ‘JTOOpBIN, UyTKHl,
OT3BIBUMBHIN . Takas ceMaHTHUYECKas OCIOKHEHHOCTb, KOMITJIEKCHOCTb,
KOMITIO3UTHOCTH OOIIEro 3HAUYEHHS JleaeT JIEeKCeMY JIaKyHapHOU
B acmekTe mepeBoja. B apyrux s3plkax 3TO MOHSITHE U CBOMCTBO,
KakK MpaBUJIO, BHIPaKaeTCs OMUCATEIbHO — C MOMOIIBIO CXOIHBIX,
CMEXXHBIX MOHITHH, HAIPUMEP, TAKUMHU KaK cepoeynblll, NpUeemiusbilii,
ACKOBDLU, 000POodNCEIameNbHbLl, OPYIHCeNtOOHbII U T.I1., OJHAKO OHU
HE CITOCOOHBI B TIOJIHOW Mepe OTPa3uTh BCIO aCCOLMATHBHYIO MAIUTPY
3HAUCHHs PyCCKOH JIEKCEMBI (Cp., HalpuUMep, IMoJ. serdeczny, 4ell.
srdecny; MakCUMaJbHO OMM3KHE IO 3HAYCHHUIO U CMBICTY JIEKCEMEI
YKp. OyutesHuil, cep0., XOpB. dusevan He TaK 4YaCTOTHBI, KaK B PYCCKOM
y3yce). [IpumedaTenbHO, 4YTO CaMU pPyCCKHE HEPEIKO 3aTPyIHSIOTCS
JaTh YeTKOE W HCUYEpINBIBAIONIEE ONMpeNeIeHUEe OyuesHocmu, uxX
MOHUMAaHUE, YTO TAKOE OViLe8Hbll Yel08eK, BO MHOTOM WHANBUAYAIbHO.
K nanmonanpHO-ciennHUUECKUM KOHIIENTaM MOXKHO OTHECTH U
cosecmsb (EpmakoBa 2000: 375), 4TO COOTHOCHUTCSI ¢ pacTipoCTpaHEHHOM
MOPaJIbHO-TIOBEICHYECKOW XapaKTEPUCTUKON cogecm.iugblii 4YelI0OBEK
— ‘MOCTYyNAaKIUNA MO COBECTH, CTHIAANIUNCS JeaTh YTO-JHO0
HeclpaBeaIuBoe, HeOnaropuaHoe’ . [IpakTH4ecKkn aHAJOTHYHYIO
napajieinb HaXOAUM B UelICKOM: svédomity (‘moOpOCOBECTHBIN,
COBECTIIUBBIN’; OT svédomi ‘COBECTH’), XOTS IO CBOEMY 3HAYECHUIO
YemcKas JeKkceMa Bce ke ONuke 3HAUeHHIO ‘100pOCOBECTHHIN;
B PYCCKOM MOXHO TOBOPHUTH O 0o0jee TIyOOKOM HPaBCTBEHHO-
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¢$uI0cOPCKOM KOHIENTYaIFHOM HAMOTHEHUH CIIOBA COBECHIUGHII, UTO
noaTBepxaaet ero Aedpunuus B ciosape C.M. Oxerosa: ‘o0nanaromuii
YyYBCTBOM HpaBCTBeHHOﬁ OTBCTCTBCHHOCTH NEpPCOa APYTruMu,
noctynatomuit o copectu’ (Oxeros 2014). JlanHoe npuiararenbHoOe-
MOJIOKUTEIIbHAS XapaKTEPUCTUKA B 00OMX SI3bIKAX OTHOCHUTCS, CKOpEe,
K BBICOKOMY CTUJIIO, B TO BPEMA KaK IMPOTUBOIIOJIOXHAA HETraTUBHAasA
HOMUHAIUA — beccosecmubili (‘TOT, KTO HE UMEET COBECTH, HEUECTECH,
0e33acTeHunB’) — Oojiee XxapakTepHa sl HEHTpalbHO-pa3TOBOPHOTO
CTHWJIS M BEChbMa YaCcTOTHA KaK OICHOYHAs XapaKTePUCTHUKA YEJIOBEKA B
xuBOH peun. [Ipu 3TOM pycckas jgekceMa beccosecmmblii B CIaBIHCKUX
sI3bIKaxX (DAKTUYECCKU OC3DKBUBAJICHTHA: B OCHOBHOM €1 COOTBETCTBYIOT
OnM3Kue, HO HE TOXJICCTBEHHBIC TOHSTHS, HAPUMEp, Yell. nestoudny
(‘OeccThIIHBIN; HaxalbHBIN), cep0., XOpB. bezobrazan.

EHIC OOAHUM BaXHBIM KOHHOCITYaJbHBIM NNOHATHUEM B pyCCKOﬁ
KYJIBTYpE SIBISIETCS diceHcmaeenHocmy. CIOBapH, Kak MPaBUilo, TPAKTYIOT
3TO TMOHSITHE CIEAYIOMUM 00pa3oM: «(PaKT MM KauyeCTBO HAIHUUS
XapaKTECPUCTUK, KOTOPBIC TPAAUIIUOHHO CYUTATCA TUIIUYHBIMHU
WM TIOAXOASIIMMHE JUTSl )KEHIIUHBL: [ iuHnble 6010Cbl MPAOUYUOHHO
CUUMATUCL NPUSHAKOM dHceHCmEeHHocmu. Lleemul u Kpemosoe Kpyiicego
y naamovs nooyepxusaiom dxcencmgeennocms u Hedxcnocmov» (OED).
[MpakTuuecku CXOAHOE MPUBEACHHON TPAKTOBKE 3HAUYCHUE HUMEIOT
YeIICKUe CJI0Ba zenskost U Zenstvi. B pycCkoM SI3bIKe XapaKTepUCTHKA
JiceHCcm@en bl — 3TO HE MPOCTO ‘C KaueCTBaAaMH, CBOHCTBAMHU
JKEHIIIMHBI, a eIle U 3aKIIOYCHHBIM B 3TOM CJIOBE IEINBIN sl BaXKHBIX
IJI1 )KCHIIUHBI, C T.3p. HOCUTCJISA PYCCKOI'O MCHTAJIUTETA, KA4YC€CTB, B
YaCTHOCTH, ‘MATKUM, HeXKHBIN, u3smHbii’ (Oxeros 2014; Oxeros,
IlIBenoBa 1992). IIpu sTom pakTHYEeCKHU JTOOON TPEACTABUTEIb
PYCCKOW KYJIBTYPhl MOXET NPOJOJIKUTH CIHUCOK KAa4ye€CTB, MOJ
KOTOPBIMHU OH TOHHMACT HCeHCMBEHHOCMb, U 3a4acTyI0 3TOT Habop,
KaK U B clydae ¢ OyuiegHocmuio, OyneT rIyOOKo CyObEeKTUBHBIM.
[IpumedarenbHO, YTO YKPAUHCKOE HCIHOYHICMb, HCIHOYHUL BKITIOYAET
B ce0s elle OIHO BaKHOE MOHATHE — Mamepurcmgo. OTMETHM, YTO
AHAJIOTUYHBIC MMOHATUA €CTh U B JPYIruX CJIABAHCKHUX SA3bIKaX, OAHAKO
X CEeMaHTHYECKOe, o0pasHo-MeTadopudeckoe U (PyHKIMOHAIBHOE
HamoJliHeHue OyAeT HECKOJBKO OTIMYAThCA OT PyCCKOTO (resp.
BOCTOYHOCJIABSIHCKOT0), Hampumep, noi. kobiecosé, cep6./xopB.
Zenstvenost, B OTIINYUE OT PYCCKOTO, B MEPBYIO OUepeib, CBI3AHO C
MOHATHUEM TOPAOCTU U CTATHOCTHU.

FOBOpS[ 0 CXOOHBIX Ka4€CTBAX, UMCIOUIUX IIPHU 3TOM HCKOTOPLIC
OTJIIN4YHA B CCMAaHTHUKE, 4 TAKKEC — U B KOHICNITYaJJbHOM IMOHUMAaHUU,
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CMBICIIOBOM BOCTIPUSITHH B Pa3HBIX CIABSHCKUX S3BIKAX, HHTEPECHYIO
napainieiab MOXHO OOHAapyXHUTh B UEIICKOM M PYyCCKOM si3biKax. B
YeIICKOM, OCOOCHHO B €r0 Pa3srOBOPHOM BapHaHTE, BEChbMa YacTOTHA
nexcema Sikovny — ‘nmoBkul, ymensiii’. OqHaK0 KOHTEKCTyaJlbHOE
yrnotpebieHne B JKUBOW peun IEMOHCTPHPYET Oosiee MHUPOKHUHA CIIEKTP
3HAUEHHH 3TOTO CJIOBa C TOYKHW 3PEHHS] CEMAaHTHKHU M MParMaTUKH.
[To Hamemy MHEHHUIO, MaKCUMAaJIbHO OJNU3KUM MO OCHOBHOM HIee
«MEHTaJILHOW OI[EHOYHOCTH» OYAET PYCCKOE nPOBOPHbIIU, TAKKE
obnanaromniee cBoed crenuPUKON Mo mIKajle BHYTPEHHUX KauyecTB
yenoBeka. J[Be XapaKTepHCTUKH, OObEJUHIIONINE YEIICKYI0 H
PYCCKYIO JIEKCEMY, — 3TO ‘JIOBKOCTh M OBICTpPOTA JCUCTBUI’, OJHAKO
JUTSL YeXa Ha TEPBBIN TUIaH 3/1€Ch BBIXOAUT CEMaHTUUYECKHUH OTTEHOK
‘yMenblil, COOOpa3uTENIbHBINA, CMBIIIJICHBINH , B TO BpeMs Kak
IJIsl pPyCCKOTO Ba)kHEE MMEHHO CKOPOCTh PEaKIUW M JIOBKOCTH. B
OTIIMYME OT YEUICKOW JIEKCEMBI, PYCCKOE NPOBOPHLLY B HACTOAIIECE
BpeMsl HaxoJuTCs Ha nepudepun mosiss MEHTaJIbHOH OLEHOYHOCTH
u (pakTUYeCcKN OOHApYyKUBAECTCS B MACCUBHOM JIEKCUKOHE: CETOMHS
OHO MaJoymnoTpeouTenbHo. Uenickomy Sikovny 1Mo «CEMaHTHUECKOMY
OyXy» MaKCUMallbHO OJU3KO M PYC. 106KuUll; B 3TONH CBS3HU MOXKHO
0o0paTuTh BHUMaHHE Ha TO, YTO B HEKOTOPBIX KOHTEKCTaX 3TO
pycckoe mpuiaraTeibHoe, B OTIWYHE OT YEIICKOTO, COCOOHO
npuoOpeTaTh HEKOTOpPHIE HeraTHBHBIC KOHHOTAIUU, YTO OCOOCHHO
YEeTKO BHJTHO B CEMAaHTHKE OLEHOUHOTO CJIOBA 106Kkay (‘TIPOHBIPIHUBHIH,
W3BOPOTIUBBINA YeJIOBEK’), B TO BpeMs KakK UelICKoe YIMoTpeOnsieTcsa Kak
MOJIOKUTENbHAS XapaKTepPUCTHKa, B KAYeCTBE MOXBAJbI, O00pEHHUS B
aapec «obmagarens» AaHHOTO KadecTBa. YacTHYHO B CEMaHTHYECKOM
1 QYHKIHOHANBHO-IIPAarMaTHYecKoM IiaHe Sikovny mepecekaercs ¢
PasTOBOPHBIM wiycmpuiii (‘OOUKHIA, TOJBIKHBIHN, TOBKUH, IPOBOPHBIN ).
MOXHO MPOBECTHU Mapaliieib U CO CIOBOM Oouxuul (‘JIOBKHH,
OBICTPBIH, PAaCTOPONHBII; HAXOMYMBBINA’) — NaHHBIM NpUJIaraTelbHbIM
TaK)kKe MOXXHO OXapaKTepH30BaTh yM YeJNOBEKa: ‘CIHOCOOHBINH OBICTPO
CXBaTBIBaTh, )XUBOM . OTMETHM, YTO B PYCCKHUX JIEKCEMAaX ULyCMpPblii,
Ootikutl Ha TEPBBIM MIaH B CEMAaHTHUYECKOM M KOHTEKCTyaJbHO-
NparMaTU4eCcKOM OTHOIIECHUM BBIXOJUT ceéMa ‘aKTUBHOCTD,
MOJBMKHOCTB , B TO BpeMsI KaK B OCHOBE HYCLICKOTO CJIOBA 3aJI0KCHA
WMEHHO ceMa ‘CIoCcOOHOCTh, YMEHHUE, HaBbIK . CeMaHTHYeCKUI
NUana3oH 4yeul. Sikovny 3HAYUTEIbHO LIMpPE, YeM MpeaaraeMblie
ciaoBapsMu JeGUHUIINU, 0COOCHHO €CJIU CJIOBO HCIOJb3yeTCS Kak
XapaKTepUCTHKA NEBYIIKU: Sikovnd holka — 3TO elie U yMHas WM Ke
a¢dexTHas AeByIIKa, a HE MPOCTO COOOpa3uTeIbHas, T.¢. Ha MEePBHIN
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TUTaH Y)K€ BBIXOJSIT BHEITHUE JaHHBIC.

OueHb ONU3KUM PaCCMOTPEHHBIM BBIIIE OKAa3BbIBAETCS €Ie OAHO
«HAIMOHAJBHO-CIICIIM(PUIECKOEY MOHATHE — cMeKkanka (‘ClIoCOOHOCTh
OBICTPO TOHATH YTO-J1.; COOOPA3UTENEHOCTh; CMETIIMBOCTE ) M KAY€CTBO
yejgoBeka — cmexaaucmuiti. CTEpEOTUITHO CUMTAETCS, YTO «pyccKast
CMEKaJKa» — 3TO KOHLEMNT, CBA3aHHBIH HCKIIOYUTEIHHO C PYCCKOU
KYJBTYPOH M OTpa)karoliuii 0COOCHHOCTH MBILUICHUS, TIPEACTaBICHUN
u cnocoba aedcTBUI pyccKUX (B OIHM3KOPOACTBEHHBIX PYCCKOMY
BOCTOYHOCJABSHCKHUX SI3bIKaX MBI HE OOHApyXHMM TOYHOTO aHAJIora,
HanpuMep, YKpauHCKOe KMimaugull — 3T0, CKOpee, coobpazumenvubii,
a He cMeKaaucmulil, XOTSd 3TO BeCbhbMa OJIM3KO MO CYTH U CMBICIY).
B ocHOBe maHHOTO KauecTBa MOKHO BBLICIHTH TaKHE YEPTHI, KaK
c000pa3uTeNbHOCTh, HAXOMUYUBOCTh, OCTPOYMHE, a TaKKe — KaK U
B CJIydae CO CIOBOM nPOGOpHblll — OBICTPOTA MPUHATHUS pelIeHUs.
Kak npaBuio, Ha cliaBsSHCKHE A3BIKM 3TO KOHIICTITYaJlbHOE MOHSATHE
W MpUcyllee eMy KauecTBO IepeAaeTcs CIOBaMH, BBEIPaKalOMUMH
Kakoe-n1ubo OJAHO M3 MEPEUYUCICHHBIX Ka4eCTB, BXOASIMX B
MOHUMaHWE JAHHOTO MOHATHUS. B demickoM si3plke OIHM3KOE IO
CMBICITy Ka4eCTBO BBIpaXKaeTcs MpUilarareibHbIM bystry, B CEMaHTHKE
KOTOPOTO 3alloKeHa OBICTPOTa «MEHTAIbHOW», YMCTBEHHON peakIuu
(Méachek 1957, Rejzek 2001), B To BpeMsi Kak STHMOJIOTHSI PYCCKOTO
CMeKanKd, cCMeKalucmuylli HeTOCPEICTBEHHO CBsI3aHa C YMCTBEHHOM
nesitensHOCTBIO (Dacmep 1986, T. 1I: 594). B cepOckoM 1 XxopBaTcKOM
S3BIKAX MOYKHO BBIACTHTH JIeKceMy dosetljiv, KoTopasi, B 3aBUCUMOCTH
OT MparMaTHYECKOW CHTYyallUH M KOHTEKCTa, MOXKET BhIpaKaTh Kak
3HauYeHHUE ‘JOTaJIHUBBIM, HAXOAUYUBBIN’, Tak U ‘OCTpoyMHBIH’ (RMS
2011). ITomoOHass MHOTONIJIAHOBOCTh CEMAHTHKH U BapUAaTUBHOCTH
3HAaYeHUsI JeJlaeT TaKOTO poja JIEKCEeMbl JIaKyHApHBIMU B ILJIaHE
SKBUBAJIICHTHOCTH M TOYHOCTH COOTBETCTBHUS. B paccmarpuBaemMom
aCIeKTe 3HAUCHUH MPUBEACM U NOJbCKoe biyskotliwos¢ — blyskotliwy,
B CEMaHTHUKE KOTOPOTO 3aJI0)KEHO MOHsATHE biysk — T.e. BCIBINIKA,
MOJHHSI, U KOTOpPOE€ B 3aBUCHMOCTH OT WHTEHIIMU TOBOPSILEr0 MOXKET
BBIpaKaTh B KOHTEKCTE IEIBbIA PsiJl 3HAYEHHI, B YACTHOCTHU: ‘JIOBKOCTb,
c000pa3uTEeNbHOCTE’, a B KAUeCTBE MPUIAraTeIbHOTO — KaK 3HAYCHUS
‘IOBKH, COOOpPa3UTENbHBIN’, TaK U ‘OCTPOYMHBINA, HAXOJUUBBIN’
(PWN).

Ecau ans pycckoro xapakTepHa cMeKalucmocms, YIOMSHYTast
pyccKas cmexanxa SBISIETCS 4acThbI0 PYCCKOTO HAIIMOHAJIBHOTO
XapakTrepa, OJHOH U3 YepT PyCCKOTO MEHTAIUTETA, TO JUJIsl YEHICKOTO
MEHTAJIUTETa BO MHOTOM CXOJIHOM 10 CBOEH 3HAYMMOCTH OyIeT chytrost,
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a depTa xapakrtepa — chytry. B 1aHHOM ciy4yae MBI CTaJKHBaeMCs C
TUMHYHBIM U JTOBOJIBHO YacCTBIM ISl CIABSTHCKUX SI3BIKOB SIBJICHUEM
MEXBbI3BIKOBOM OMOHUMHH: B OTJIHYHE OT «CO3BYYHOI'0» PYCCKOTO
NpUIaraTeIbHOTO XuUmpulil, YEIICKOE 3aKII4YaeT B cede apKo
BBIPaKEHHYIO TO3UTHUBHYIO KOHHOTALUIO: chytrost — ‘TOBKOCTS,
C000pa3UTENBHOCTD , COOTBETCTBEHHO, JIEKCEMa chytry UMEeT LBl
CIIEKTP CEMAaHTUYECKUX U MparMaTH4eCcKUX OTTEHKOB 3HAUYCHUS:
‘TOBKUM, COOOpa3UTEeNbHBIN, YMHBIN, OCTPOYMHBIN’, B T.4. U
‘XUTPBII’, HO C MOJOXKUTEIBHOW MJIM HEUTpanbHON OLIEHOYHOCTHIO.
Jlo6aBUM TakXe, YTO €CIM B PYCCKOM SI3bIKE MPHUIIAraTeIbHOE 10GKULL
— 3TO MOJIOKHUTENbHAs YepTa, a 108Kay — yXKe, CKopee, HeraTuBHas
XapaKTepPUCTUKA, TO B YEUICKOM W chytry, u nepusatr chytrak —
‘XUTpeEll, XUTpIora’, HO TaKkXe U ‘YMHHUIA , ‘YMHHUK — JIMIIEHBI YETKO
BBIPaKEHHOTO HETaTHBHOIO 3HAYCHUS, a YNOTPeOISI0TCS, CKopee, ¢
OTTCHKOM MPOHUH, IIyTKH.

Urak, Oyaydn B HEKOTOPBIX OOIIMX KAa4eCTBEHHBIX UepTax
CXOIHBIMH, PYCCKHE JIEKCEMBI JI08KULl, NPOBOPHBIL U YEIICKUE —
Sikovny, chytry unm yKp. cmMimausutl, KMimaueuil BCE-TaKu OTIUYAIOTCS
OT pyC. cMeKanucmyill, KOTOpoe AEHCTBUTEIBbHO OKa3bIBaeTCH
JaKyHapHBIM NpHU NepeBojae, T.K. OCHOBHAsA ceMa B 3HAaUY€HUU
PYCCKOH JIEKCEMBI — CIIOCOOHOCTH MBICIUTh HECTAHIAPTHO, YMECHHE
HaXOJIUTh HEOPAMHAPHOE, YACTO MapajoKcaJbHOE pelIeHne, OBICTPO
U 30 PEeKTUBHO PEIIUTHh MPOOJIeMy PU MUHUMYME UMEIOUIUXCS
BO3MOYKHOCTEH M pecypcoB (Kak B M3BECTHOM CKa3Ke: «CBapUTh Kally
W3 TOIIOpay), YTO OPTaHUYHO «BIHCHIBACTCS B PYCCKUN HAIIMOHATIHHBIN
XapakTep, KOTOpOMY BCer/a IMPUIHCHIBATIOCh CBOWCTBO HEYIOBHUMOCTH,
HETO03HaBaeMOCTH, 3araJJOYHOCTH KaK HallMOHAJIBbHO BBIPAXKEHHOE»
(PKenrosa 2000: 881).

OnHoii U3 cnenupUIeCcCKUX B pacCMaTPHUBAEMOM acIleKTe
YKpPaMHCKHUX JEKCEeM SBISETCS wuputl, BADMAaTUBHOCTh 3HAUYEHUI
(resp. mepeBoaa) KOTOPOH 3aBUCHT OT KOHTEKCTAa, 0COOCHHOCTEH
KOMMYHHUKAaTUBHON CUTyallUH U JIEKCUUECKOM coueTaeMoCTH. Taxk,
Cpeau 3HAaUYeHUH MOXHO BBIACITUTH KAK MUHHUMYM TPH OCHOBHBIX:
1. ‘uckpeHHU#, (UYUCTO)CEepACUHBIH, NyMEBHBINA, palylIHBIH,
OTKPOBEHHBIN; 2. ‘HACTOSAIMMUN, NeHCTBUTEIbHBINA, peanbHbIN’; 3.
‘ycepaublii, ctaparenbubiii’ (CYM), npu 3ToM BCe 3TH 3HAUYCHUSA
00BEeNMHAIOTCS B CTaBIIeM (QaKTHUYECKH (Pa3eosOrH3UPOBaHHBIM
COUETaHUU-ITHO(PA3EONIOTUIME WuUpULl YKpaiHeysb, T.¢. ‘UCTUHHBIN;
MOJJUHHBINW, UCTHIH;, HACTOAMMUN; N00amui Ykpauny’. O
crnenupuKe 3HAUYCHUS, €TO MOTMCEMaHTHYHOCTH MOKHO TOBOPHUTH
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U B Clly4yae C YKPAaUHCKHM CJIIOBOM HeoOauyHull — ‘“HEOCTOPOKHBIMN,
HEOCMOTPHUTENBHBIN’, HO Takke U ‘0e3pacCynHbId, OMPOMETYHBHINH,
HEOOyMaHHBIH .

Takum o06pa3oM, C OIHOW CTOPOHBI, MBI HabmIaeM
«00IeYeTOBEUYECKY0», OOMEsI3bIKOBYI0 YHUBEPCANBHOCTD
OOJILIIMHCTBA KauecTB, OJM30CTh UX NOHUMAHHS U TPAKTOBKH B
pPa3HBIX CIABSHCKHUX f3bIKaX. B To ke BpeMs, Hepenko oOo3HauaeMas
yepTa MpeAcTaBisieT co00l MOJMCEeMHYHOCTh 3HAUEHUU, KOTa
JaHHOE TIOHSATHE, XapaKTePUCTUKA BKJIIOYAeT B ceOs LEbI CIIEKTP
COCTABJISIOIIMX: CXOIHBIX, CMEXHBIX KauyecTB, YepT XapakTepa WU
yMa, UHBIX CEMaHTHYECKUX OTTEHKOB. J(OMONHUTENbHASA CI0KHOCTh
3aKJIF0YaeTCsl B TOM, YTO 3TOT HaOOp 3HAUYCHUH U CEMaHTHYECKHUX
OTTEHKOB B OTJIEJIbHBIX CJIABSIHCKUX S3BIKAX MOXKET pa3judyaThCs: B
OTIPEJIEJICHHOM SI3bIKE Ha IMEpBBIN IUIaH BBIXOAUT Ta WJIM MHAs CeMa,
KakK, HallpUMep, B PYCCKOM CcMeKaaucmslii — He TOJIBKO OBICTpOTA
(cp. ¢ wem. bystry, non. blyskotliwy), HO UMEHHO HECTaHIAPTHOCTh
peueHus mpooIeMbl, TpaHUYAIIas ¢ MapagoKCATbHOCTHIO MBIIUICHUSI.
JlakyHapHOCTh B TaKHX CIydasx BbI3BaHA HEBO3MOKHOCTHIO TOYHO
0003HAYUTh MEepelaBaeMyl0 XapaKTepUCTHUKY, OJHAKO MPHU ITOM
COXpaHseTCcs BO3MOKHOCTh OoJiee WM MeHee aJeKBaTHOTO TepeBo/ia
WM Tiepeiada Ha JpyToi sI3bIK 3TOr0 KadecTBa, TaHHON XapaKTEePUCTHKU
C MOMOIIBI0 OTHOCUTENBHO OJM3KUX TOHSITHH.

Jn4 npaBUIBHOTO MOHUMAaHUS, UHTEPIPETALUN U Tepeaadu
MOJOOHON JIEKCUKH HEOOXOAMM KOMIUIEKCHBIH y4eT KOHTEKCTYyaJlbHO-
MparMaTn4eckux, GyHKIHOHATHHO-CTHIMCTUIECKNX, CEMAaHTHIECKUX, &
TaKKe WHBIX 0COOCHHOCTEH KOHTEKCTa, KOMMYHUKAaTUBHON CUTYallHH, B
psze ciydaeB BKJIIOUas M SKCTPAIMHIBUCTHYECKHE JIAHHBIE, TPUMEPOM
Yero MOXeT CIIY)KMTh YKpauHCKas JiekceMa wuputi. B mpuHIUIuanbHoOR
Ba)XHOCTH pe€ajau3aluu TOM MJIUM UHOW CEMBbl 3HAYEHUS MOXKET
MPOSBIATHCS HAIMOHATbHAS CIeNU()UYHOCTH CIIOBA, €r0 KyJIbTypHO-
SI3BIKOBOM KOJIOPHT.

B 3aknroueHune oTMETUM, UYTO MoA0OHAas JEKCHUKa OTpakaeT
MHOTOBEKOBOMW >XKU3HEHHBIM OMNBIT ONPEAEIEHHOTO Hapoaa, ero
MOpallbHO-HPaBCTBEHHbIE KadyecTBa U 3THUYECKUE yCTAaHOBKH,
(buI0CcoPCKO-peNTUrHO3HbIe YOSKICHUS, BEPOBaHUs, 00pa3 MBIIILICHHUS,
cnenu(puKy MHPOBOCIPUATUS U T.A. CBOUCTBEHHBIH TAKOro poja
JIGKCEMaM OIICHOYHOI'0 xXapakrepa 0ojiee NIUPOKUA CeMaHTHYECKUH
IUana3oH 00yCIOBIMBAaEeT CHHKPETHU3M MX 3HAUCHUS, YTO, C OAHOM
CTOPOHBI, MOPOXKJaeT U3BECTHBIE TPYAHOCTH MpH Mepejadye Ha
JIpYro# S3bIK, KOTZa OT/EJIbHbIE OTTEHKH CEMAHTHKH MOTYT TepPSThCS
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(BIIOTH A0 MOJHOHU MOTEPHU U3HAYAIBHO 3aJI0KEHHOI'O0 CMBICIA,
OIIMOOYHOTO TepeBo/ia) WK MepeaaBaTbes JUIIb ONMUCATeIbHO BBUTY
CEMaHTUYECKOH, QPyHKIIMOHANBHO-TIParMaTHYeCcKOl JIaAKyHapHOCTH UX
3HaueHud. [lo HameMy yOexIeHHro, TOIHUMaeMast B cTaTbe Tpodiiema
TpeOyeT KOMIUIEKCHOTO M3Y4YEHHUS B PAMKaX MEXCIaBIHCKUX SI3BIKOBBIX
(resp. KOHIIETITYyaJIbHBIX JIMHTBOKYJIBTYPHBIX ) TTapajliesen.
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«HOBASI» BOJITAPCKAS
MEJINAPEAJIBHOCTb: III/IHH‘IHI)IFI CMEX
B ®OPYMHBIX KOMMEHTAPUSAX

Crosinosa E. B.

[ITymMeHCKU yHUBEPCUTET
nM. Enuckona Koncrantuna IIpecnaBckoro
IlTymen, bonrapus

AHHOTAIUA:

B nokname paccMmarpuBarmTCS MpoOIeMbl KOMHUYECKOTO B
KOHTEKCTE HOBOI OoNrapckoi MennapealbHOCTH, BaXHBIM 3JIEMEHTOM
KOTOPOH sSBASiETCS ceTeBasg KOMMYHHKalusi. AKTHUBHBIMH €€
YYaCTHUKAMH CTaHOBATCA (OPYMHBIE KOMMEHTATOPBI, BKIFOYAIOIIHECS
B 00CYX/ICHHE MOCTABJICHHBIX B MeJUAaTEKCTax BompocoB. [lpu
MOJOOHOM PaCHIMPEHUU JAUCKYCCHOHHOTO MPOCTPAHCTBA KOMUYECKHIM
3 QeKT Hepenko mepepacTaeT B HIMHU3M U arpeccHio, 00yCIIOBICHHbIE
MICUXOJIOTHYECKUM (PAKTOPOM U CIIEHU(PHUKON OHJIAHH KOMMYHHKAIUH,
B YACTHOCTH aHOHMMHOCTBIO U HEHAKa3yeMOCTHI YYACTHUKOB
noJyiuiiora. SI36IKOBON MHCTPyMEHTApHUi TPAHCISLUKM LUHUYHOTO
cMexXa JJOCTaTO4YHO pa3HOooOpa3eH: OT BYJIbrapHU3MOB, KaprOHH3MOB
W IPOCTOPEYHOHN JIEKCHKHU 0 OKKa3MOHalbHOU MeTapopsl Kak
HPOSIBJICHUS] TBOPYECTBA U UHTEPTEKCTYAIBHOCTH.

KiroueBnle cjioBa:
MeIuarekcT, GopyM, IUHU3M, KOMHU3M, S3BIKOBOH HHCTPYMEHTAPHYM.
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“NEW” BULGARIAN MEDIA REALITY:
CYNICAL LAUGHTER IN FORUM
COMMENTS

Stoyanova E. V.

Konstantin Preslavsky University of Shumen
Shumen, Bulgaria

Abstract:

The paper examines the problems of the humor in the context
of the new Bulgarian media reality, an important element of which
is network communication. Forum commentators become active
participants, joining in the discussion of issues posed in media texts.
With such an expansion of the discussion space, the humorous effect
often develops into cynicism and aggression, due to the psychological
factor and the specifics of online communication, in particular the
anonymity and impunity of polylogue participants. The linguistic tools
for broadcasting cynical laughter are quite diverse: from vulgarisms,
jargon and colloquial vocabulary to occasional metaphor as a
manifestation of creativity and intertextuality.

Keywords:
media text, forum, cynicism, humorous, language tools.
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Pa3Butne mHpOPMAIMOHHO-KOMMYHHUKAIIMOHHBIX TEXHOJIOTUH,
HECOMHEHHO, cHoco0cTByeT QOpMUPOBAHUIO HOBBIX (OpPM
JIUAJIOTHYHOCTH B o0IIeHusl. MequakoMMyHHKaIUsl, BOCTIpUHIMaeMast
B IIMPOKOM CMBICIIC, BKIIIOUAET B ce0s1 HE TOJNBKO MyOIUKAIH B Pa3HBIX
Bugax CMU, Ho u Menuadopymbl. B KOHTEKCTEe HOBOW MeIHMITHOM
peaNbHOCTH aKTHUBHBIM OTPa)KEHHEM COI[MAJIbHOI'O B3aMMOJEHCTBUS
npejcTaBiasieTcss UMEHHO ceTeBass KoMMyHHUKanus. ConuanbHbIe
CETH CTaHOBATCS HEOTHEMJIEMOI YacThIO )KU3HU COBPEMEHHOTO
obmecTBa. OHM MPOHUKAIOT U B MEIHAAUCKYpPC B BUIE POPYMOB,
YYaCTHUKU KOTOPBIX aKTUBHO BKJIIOUAIOTCS B OOCYXKICHUE Pa3IMYHBIX
MenuatrekcToB. Hapacratomas wuHpopMaTH3anus U MeIuaTU3ALUS
o0I11eCcTBa MPUBOAUT K ITU(POBU3aNUU Menua. TakuM o0pa3oM MeHeTCs
JIoKalug ajpecara, IepeHOCUMOro B OHJIAH cpefy, a 3T0, HECOMHEHHO,
cnocoOCTBYET yBEJIMUYEHHUIO KonnuecTBa Menuadopymos. B cBsizu ¢
OBICTPBIMHU TeMIaMH U(POBHU3AUHN 00IecTBa (B MOCIEIHEE BpEeMs
TaKUM TPUITEPOM CTal KOBHJ), 3aMETHO yBEJIMYUBAETCSA YHCIIO
ABTOPOB-KOMMEHTATOPOB MEIHATEKCTOB Ha OHJAWH-TIAT(opMax.
[TogoOHOE KOMMEHTHPOBAaHHE HAa HOBOCTHBIX CaiTax MpeacTaBiIseT
c000Ii HEKYH0 Pa3HOBUIHOCTH OOIICHHUS.

KommyH#ukanust B popymMe oCymecTBIsIETCSl B TMCBMEHHOH (opme,
4acTO B BHUJE KPEOJHM30BAHHOIO TEKCTa, U UMEET XapaKTEepPUCTUKU
ACHHXPOHHOTO IMOJIMIIOra, OIIOCPEOBAHHOTO CETEBBIMU MHCTPYMEHTAMHU
cBA3u.MenuiiHpie GOPYMBI OTIMYAIOTCS OTKPBITOCTHIO CBOCH
CTPYKTYpPBI, COIMAIbHON Pa3HOPOAHOCTHIO U MOJIUTEMATHUYHOCTEIO,
OHU OOBEIUHSIOT JIIOJACH MHOTJA Ha OCHOBE CIYYalHOTO MPHUHIIUIIA
— 3aMHTEpPECOBAHHOCTH B TeMe JUCKyCcCHHU. B oTnmuue ot npyrux
BHUJ0B (POPYMOB, MEAMIHBIE OTINYAIOTCS T€TEPOTeHHON CONMaIbHON
CTPYKTYpO#: KOMMYHHUKATOPbl pa3HOPOJHBI 1O BO3pacTy, MOy,
YPOBHIO 00pa3oBaHus U NPOPECCUOHATBHONW MPUHAIICIKHOCTH.
OO0muM mokaszaresieM JJs pa3iUYHBIX BUAOB GPOpPpyMOB, B TOM
qucie U MeanadopyMa, SBISETCS €ro OpraHu3anus U BO3MOXHOCTH
YIIpaBJIE€HUS WIH, 10 KpailHE Mepe, BO3IEUCTBUS HA KOMMYHHUKAIIHIO.
B3aumoaeiictBue popyMieB ocymecTBIsETCS Ha OCHOBE
MPUHIUIIOB CETEBON KOMMYHHUKAINH, A€HCTBEHHBIM HHCTPYMEHTOM
KOTOPOW BBICTYNAET TPOJIUHT. JlaHHBIA BUJ KOMMYHUKATUBHOMN
NeSTEIbHOCTH COOTHOCUTCS C MPOBOKAIMEeN W MHHUIMAIMeH Mmoauiora
B CETEBOM cooOIecTBe, a Takke ¢ POpMOIl colMaNbHON arpeccu.
OpranuzanuonHas crenupuka ceTeBOro coodIecTBa 6azupyercs Ha
QHOHUMHOCTH P€YH, TEM CaMBbIM MPOBOLHPYs OE3HAKA3aHHOCTDH 3a
MIPOM3HOCUMOE (TOYHEee HAaICAHHOE) U YCHIJIEHUE arpeccuu U IMHU3Ma.
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Llenbio cTaTb¥ SIBISETCS aHAN3 CPEACTB CO3MaHUS HUHUIHOTO
cMexa B (OPYMHBIX KOMMEHTapHaX K OONrapcKUM MeIuaTeKcTaM Ha
oHnaiH-margopme. [[MHUYHBIN CMEX TOHUMAETCS KaK Pa3HOBHIHOCTh
“smoro” cmexa nmo B.A.Ilponny (Ilpomm 1999), T.e. cBsA3aHHOTO C
MPOSIBICHUEM JCCTPYKTUBHOCTH B KOMMYHHKAUHH. AKTyaJlbHOCTD
NpOOIEMAaTHKHU OINpPEAeIsieTCs] yCUINBAIOUIUMCS IeCTPYKTHBHBIM
3JIEMEHTOM B O0IIECTBE, MPUBOJAIINM K CMEIICHHUIO IEHHOCTHOM
CHCTEMBI.

KoMu3M 1 IMHU3M SIBIISIOTCS COCTABIISIFOIIUMH STHYECKOTO TUIaHA.
Komu3m BricTymaeT MEpHJIOM KOHCTPYKTUBHOCTH, HPABCTBEHHBIX
W IYXOBHBIX IeHHocTel. L{lmHu3M, Ha000pOT, BOCIPUHUMAETCS B
KOHTEKCTE JIeCTPYKTHBHOCTH, KOHIIETITA 3J1a U TIpEeINoNaraeT OTpHLIaHHe
TPaJUIMOHHBIX IIeHHOCTeH yenoBedyeckoro Obitus ([lomos, ['omyOesa,
Yerun 2008: 103).

Ha ¢opmupoBaHme AeCTPYKTHUBHOCTH OKa3blBaeT BIHUSHUE
NEepexoIHOCTh 3MOX U MEPEONEeHKH LHEeHHOCTeH, MaTKoCTh,
HECTaOUIBHOCTh CUTYAIlMH, CICICTBHEM KOTOPBIX U CTAHOBHUTCH
HEYJIOBIETBOPEHHOCTh XHU3HBbIO U HEYBEPEHHOCTH YEIOBEKa B
3aBTpamueM gHe. He cinywaiiHo A. Macioy kBanupuuupyeTt
JNECTPYKTHBHOCTH B KaueCTBE BTOPHUYHOTO (PEHOMEHA, CBSI3aHHOTO C
HEYJIOBJIETBOPSHHOCTHIO JIMYHOCTHBIX 0a30BBIX MOTpeOHOCTEH (Macioy
1999: 118-122). Kpome counnokyiabTypHOTO (haKkTOpa Ha YCHICHHE
JECTPYKTUBHBIX JJIEMEHTOB BIHUSET U MCUXOJOTHUECKUE, CBI3aHHBIC C
MOJTHOTOM C(HOPMHUPOBAHHOCTH JIMYHOCTH.

Hapymienune paBHOBecHs KOHCTPYKTHBHOCTb — JIECTPYKTHBHOCTh
HAXOJUT CBOIO pealu3aluio B TpaHC(hOopMaly KOMHU3Ma B [IUHU3M H
arpeccuio B S3bIKE M MMOBEJCHUH KOMMEHTATOPOB. MHUIMAINS IMHI3MA
YaCTO OCYUIECTBISIETCS TPOJUIEM, CO3AIONINM KOHPIUKTHYIO CHUTYAIHIO
BHYTPH CETEBOro cOoO0OIIEeCTBa M BBICTYNMAIONIUM IMOJCTpeKaTeleM
CCOPBL.

B TexcTax KOMMEHTATOPOB 3BYYUT, C OJHONU CTOPOHBI,
BBI3bIBalON[asg O0€CIEPEMOHHOCTh U HArjJoCTh, NMEPEXOASAIINE BO
BpaKAEOHOCTh, KaK MOBEACHUYCCKIE XapaKTEPUCTHKH, 00YCIOBICHHEIE
AHOHUMHOCTHIO YYACTHHUKOB MOJIMJIOTa U COPOBOUMPOBAHHEIE
TpOJIIEM, a C JPYrod — 3a HUHUYHBIM CMEXOM KpOETCS MEePeKUToe
pazodapoBaHue, Oe3BepUe U OTUASHHAS MOMBITKA 3aUTUTh CEOA.

CoOpaHHBIIl MaTepual MO3BOJSET KIACCUPHUIIMPOBATH S3BIKOBBIC
CpeACTBa CO3/aHUsl IMHUYHOTO cMeXa B (POPYMHBIX KOMMEHTAPHSIX K
OoNrapcKiM OHJIaH-MEAHaTEeKCTaM CIEAYIOMNM 00pa3oM:

1. LuHuuHbIi 3¢ (dexT co3gaeTcs Ha JEKCHYECKOM yPOBHE —
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JIEKCHUYECKUMHU CPEeACTBaMHU (BYJIbrapHU3MBbl, )KaprOHU3MBI,
pa3roBopHasi, IPOCTOPEYHas JIEKCUKA, OKKa3MOHAIN3MBI, B
TOM YHCIIE ¥ OKKa3HMOHalIbHasl ab0peBranys).

*  PasroBopHasi, IpOCTOPEYHAs JIEKCHUKA; C MMPEHEOPEIKUTEILHOM
KOHHOTAIIUEN:

Tamo we 60u — koMMeHTapuii Tekcty Pymern Paodes: Il]e 60s
cmpanama oa e ce omxaonu om nems (22.01.2022 profit.bg) / Oyks.
pycck. [lanenska Oyzmer cneauthb. Tamo — NPOCTOPEUH. OOpBIICHHE
pebeHKa K OTIly; Ha3BaHHE TOCYIAapCTBEHHOTO pykoBomutens Tomopa
’Kupkoga.

Ilo cxopo 0a mu cevpuiea mandama u 0a omueaul 8
HeOumuemo KOMyHs2a MpbCceH. — KOMMEHTapuil Tekcty Pymen Paoes:
Ll]e 605 cmpanama 0a ne ce omxaonu om nvmsa (22.01.2022 profit.bg)
/ OykB. pycck. UTo0 ObIcTpeli y TeOs 3aKaHYWICS MaHJAT U Thl YIIEN B
HeOBITHE, IPA3HBIH KOMyHsTa. KomyHsiea — pasr. mpeHeOp. KOMMYHSIKa,
KOMMYHHCT.

+  Kapronusmsl

Mnoeo opedsxme cepbadacuiicku nawearHuuu. /Jyxaume
20! — xommeHTapuit Texcty Pymen Paoes: llle 605 cmpanama oa
ne ce omknonu om nvms (22.01.2022 profit.bg). / 6yks. [lopenenn
Baly psAabl miueBanbHUKH napruu 'EPB. IlawBajgHuUK — Kapr.
HEYMOJIKAIOLIUNA YEJIOBEK

*  Bynbsrapusmel

"Bwvacapume Hati-oceobodcoasanama nayus ¢ ceemal! Cueo
Kamo cnam 3umMeH CbH U RBbPOAm Noo lop2anume 00 2b3bogeme Ha
JIceHume cu, HOCHMOSIHHO We ce Hanaza 0d HU 0c8000ic0asam OmebH.
Bvreapus e kononuanna ovpoicasa om 32 200uHU HACAM U Ce YNPABIABA
om nocianuxa Ha Amepukanckomo nocoicmeo na Kozax 16" —
KOMMEHTapuil Menuarekcty /[a0o0 Hean nanupa oa nu 0ceoboxicoasa
mpemu nvm, mozu nom om HATO (21.01.2022 frognews.bg). / Oyks.
Bonaraper — 310 camasa ocBoOoxaaemas Hanus B Mupe. CrsaT 3UMHUM
CHOM M TIEPJSAT O] BATHBIMH OJICSUIAMH Y XKeH 1oj] O0KoM (Y X....),
MOCTOSIHHO OyJeT HeoOX0AMMO M3BHE Hac 0CBOOOXIaTh. bonrapus
— 3TO KOJIOHMAJIbHAs CTpaHa Ha MPOTSDKEHWH 32 JIeT W yIpaBiseTcs
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MOCJIOM aMEPUKAHCKOTO TT0COoIbCTBa, yiI. Kozsik 16 (r.Codus).
*  OKKa3MOHAJIN3MBbI

Tpazuuno e cvcmosanuemo Ha ObPHCABA, 8 KOAMO UMA 0enymamu-
nedepacu u eepbepacu. — KOMMeHTapuil Meaunatekcty Cnopen e
évnpocovm kaxeo ucxa bopucos u 'EPF — pazwupssane na HATO
unu ,, naamuoxooku u 1ooku“ (21.01.2022 frognews.bg) / Oyks.
TparnueckuM sBIS€TCS COCTOSIHUE CTPaHBI, B KOTOPOH €CTh JemyTaThl-
neaepacThl U repoepactsl (kontamunanus: ['EPb — nmonmutuueckas
napTus + neaepacr)

2. lluanunbii 3¢ dEKT co3macTcs Ha YPOBHE KPEOIM30BAHHOTO
TEKCTa.

TakxuMm oOpa3oM, IpH COBPEMEHHOM pacCIIUPEHHH
MEIHaNpPOCTPAHCTBA B KOHTEKCTE HOBOHM 0ONrapCcKoi MeauapeanbHOCTH
KOMH3M MPUHUMAET ACCTPYKTUBHBIE (DOPMBI U HEPEIKO MepepacTaeT
B IIMHU3M M arpeccHuio, o0yCIOBIEHHBIE COUUOKYIBTYPHBIM U
TICUXOJIOTHYECKUM (aKTOpaMH U CTICHU(PHUKON CETeBOH KOMMYHHUKAIINH.
MaccoBblii TUHU3M U TPOJUTUHT MPEACTABIAIOTCS MPUUYNHAMH YCUIICHUS
HUHUYHOTO CMeXa B TEKCTaX (POPYMHBIX KOMMEHTATOPOB. SI3BIKOBOMA
WHCTPYMEHTAapUH TpPaHCASIHUU HUHUYHOTO CMeXa JAOCTAaTOYHO
pasHooOpaseH: OT BYJIbIapu3MOB, )KapTOHU3MOB M MPOCTOPEYHON
JIEKCHKH JI0 OKKa3MOHAJIBHON MeTadophl KakK MPOSBICHHUS TBOPUECTBA
U UHTepTeKCTyalbHOCTH. Kpome ekcu4ecKuX cpeicTB, CO3JaHHe
LIMHU3Ma BO3MOXHO M Ha TEKCTOBOM YpPOBHE JUHTBUCTHYECKUMH U
MapaTuHTBUCTUYECKUMHU CPEJICTBAMH.
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IMPATMATUYECKHWI MAPKEP-
AIIITPOKCUMATOP BPO/JE
(BPOIE TOI'O/BPOJE TOI'O 9TO)

B PYCCKOM MOBCEJTHEBHOH PEUU:
KOPITYCHOE UCCJIEJJOBAHUE

Csau Suanp

Cankr-IlerepOyprckuii rocyqapCTBEHHbBIN YHUBEPCUTET
Cankr-IlerepOypr, Poccus

AHHOTAINA:

HccnepoBanue MOCBALICHO aHANU3y YHNOTPeOJICHUH B pyCCKOU
MOBCeAHEBHON peun Mapkepa-annpokcumaropa BPOLE (BPOLAE
TOI'O / BPOAE TOI'O YTO) u BBINOJIHEHO HAa Marepuaje yCTHOTO
nonkoprnyca HarmonanbHOro Kopmyca pyccKoro si3blka. OTOT MapKep
MOKa3bIBa€T HEYBEPEHHOCTh FOBOPSIETO B TOM, O Y€M OH T'OBOPHT,
JlaXKe €ClIM C ero MOMOIIbI0 B TOBECTBOBAHMWE BBOAMTCS Uy)Kasl pedb,
TO €CTh OH ()YHKIIHOHUPYET €Il U B POJIN MapKepa-KCEHOMOKa3aTelsl.
Taxoe ucciieoBaHHE MOXKET CIIOCOOCTBOBATH JyUlIeMy MOHUMaHHUIO
TEHJCHI NI pa3BUTHs YCTHOW pedyd KaK OCHOBHOW (HOpPMEI
CYLIECTBOBAaHUS S3bIKa, & €r0 Pe3yJlbTaThl MOTYT OBITH MOJE3HBI
B MpaKTHKE MPENoJaBaHUs pyCCKOTO fA3bIKa KaK HWHOCTPAHHOTO U
MpaKkTUKe MepeBoJia PyCCKUX XYAOXKECTBEHHBIX TEKCTOB Ha Jpyrue
SI3BIKH.

KiroueBnle cjioBa:

MparMaTMueckKuii Mapkep, almpoKcUMalus, XeIKUpoBaHue, MapKep-
KCEHOIIOKa3aTellb, [IOBCEAHEBHAs PEUb, peUeBON KOPITYC
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PRAGMATIC
MARKER-APPROXIMATOR VRODE (VRODE
TOGO /VRODE TOGO CHTO)

IN RUSSIAN EVERYDAY SPEECH: CORPOSE
RESEARCH

Xiang Yanan

St. Petersburg State University
Saint-Petersburg, Russia

Abstract:

The study is devoted to the analysis of the uses of the marker-
approximator VRODE (VRODE TOGO / VRODE TOGO CHTO) in
Russian everyday speech and was carried out on the material of the
spoken subcorpus of Russian National Corpus. This marker shows the
speaker’s uncertainty about what he is talking about, even if with its
help someone else’s speech is introduced into the narrative, that is, it
also functions as a xenomarker. Such research can contribute to a better
understanding of the trends in the development of oral speech as the
main form of existence of the language, and its results can be useful in
the practice of teaching Russian as a foreign language and translating
Russian texts into other languages.

Keywords:
pragmatic marker, approximation, hedging, everyday speech, speech
corpus.
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1. BBenenne

A3vlk OKpYyXKaeT Hally >KW3Hb, 0€3 Hero B HalleH KU3HH HUYETO
He MPOUCXOAUT. SI3BIK YHacTBYET BO BCEX HAIIUX MBICIAX U JEHCTBUAX.
Io onpenenenuto @. ne Coccropa, 136K (la langue) Kak OTBICUCHHBIH,
a0CTpakTHBI OOBEKT «CYHIECTBYET B KOJIJIEKTHBE KaK COBOKYITHOCTB
OTIIEYaTKOB, MMCIOIIUXCS Y Ka)XJI0TO B TOJIOBE, HAMMOAOOHE cloBaps,
3K3EeMIUISIpBl KOTOPOTO, BIIOJIHE TOXJECTBEHHbIE, [HAXOAATCS]| B
nosb3oBaruu MHOTHX JUID (Coccrop 1999: 26-27).

Peuw (la parole) — 3T0 «MHIUBUAYANbHBIA aKT BOJH U pPa3yMma;
B 3TOM aKT€ Ha/JICKUT pa3nuvaTh: 1) KOMOMHAUHU, B KOTOPHIX
FOBOPSAINUN UCTONB3YeT KO (code) SA3bIKa C 1EIbI0 BBIPpAXKCHUS
CBOEH MBICIIU; U 2) NCUXO(PU3NICCKHI MEXaHHU3M, TTO3BOJISIONINN eMy
00BEKTHBHPOBAThH 3T KOMOMHAIUNY (Tam xe: 21-22),

Yemuas peuwv sBngetTcs nepBuuHoOi GopMOH cyliecTBOBaHUS
sI3bIKa B PA3BUTHU YEJIOBEKA U YEIOBEYECTBa (B OHTO- M (UiIOreHese)’.
YCTHOU peud B LEJIOM CBOMCTBEHHBI TAKHE XaPAaKTEPUCTUKU, KaAK
HETNOATOTOBICHHOCTh (CTIOHTAHHOCTH), HEOOPATUMOCTH? M HEKOTOPBIH
ABTOMATH3M B OTOOpE SI3BIKOBBIX CPEJCTB, BO3HUKAIOMINN B YCIOBHUSIX
nedunruTa BpeMeHH, BBIJCISIEMOT0 Ha 00 JyMbIBaHHE U MOCTPOCHHE
BhICKa3bIBaHMs’. B muchMeHHOU ke GopmMe peduud aBTOP MOXKET
«00lyMaHHO OTOMPATH S3BIKOBBIE CPEICTBA, CTPOUTH BBICKAa3bIBAHHE
MTOCTENEeHHO, UCIIPABIIATH M COBEPIIEHCTBOBATH TekcT» (Tpomena 2006:
567).

B pycckoli yCTHOW pedu CyLIECTBYET Psijl CIEHHAIbHBIX €IMHUIL,
KOTOpBIE TMPEACTABISIOT 3HAYUTENbHBIE TPYAHOCTH JUISI HHOCTPaHHBIX
y4alIuxcsi, B OCHOBHOM Ha YpOBHE OOILICHHS M MOHUMAaHUS. DTO
SI3IKOBBIE €MHMIIBI, TIOJBEPTIINECS MPOLECCY NPaAeMamuKaiu3ayuu;
WX JIEKCUYECKOE 3HAaYCHHE B PEabHBIX yMOTPEOICHHUIX OKa3alioch B
3HAYUTEIBHOW CTENEeHH OcNabieHHbIM WM BOBCE YTPau€HHBIM, U Ha
CMEHY eMy MPHIILIO IparMaTuieckoe 3HaueHune, uin GyHKus B pean. C
YUETOM TaKol CIeU(PUKN MX HAZBIBAIOT NPASMAMUYECKUMU MAPKEPAMU
(ITM). B moBceaneBHOM o6meHnu [IM nMeloT orpoMHOE 3HaYeHHE,
MOCKOJIBKY TTOMOTAIOT TOBOPSIIEMY CTPOUTH pedb B COOTBETCTBUU C
€ro KOMMYHHKaTUBHBIM HaMEpEeHHEM, a CIyLIAIoLEMy — MPaBHIBHO
MOHATH MepeaaBaeMylo TOBOPSIIUM MH(pOpMaLHIO, BKIOYas BCe

! Cp.: peub «ecTb MepBOE U HCTHHHOE cocTostHuE s3bIka» (I'ymGombar 1960: 69).
2 Cp.: «YcrHas peub HeoOpaTuMa — TakoBa ee cyibba. OnHaX bl CKa3aHHOE yKe He B3ATh Ha3al, HE
NpUpalnBasi K HEMy HOBOIO; “HONPABUTh” CTPAHHBIM 00pa3oM 3HAYMT 3aech “nipubaButh”» (Bapt 1989: 541).

3 Cp «B pEaJbHBIX YCIOBUAX KOMMYHHUKAIMU, B IPOLUECCE €CTECTBEHHOI0 CIIOHTAHHOI0 Aualiora
MPOAYLHPOBAHHE TEKCTA (BBICKA3bIBAHHS) MPOMCXOAUT, MO CYIIECTBY, B “IKCTPEMANIbHBIX YCIOBUAX” — MpH

JeUIMTE BPEMEHH U OTCYTCTBHH BO3MOMKHOCTH TILATENBHO MPOAyMaTh cTpareruto» (Jlesumxuii 2011: 162).
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KOMMYHUKAaTHUBHBIC HFOAHCHI.

B xonnoxeuanucmuxe (TeOpUU pa3roBOPHON peuH) CyIIECTBYET
(GyHKUMOHANBHASL THITOJIOTHS MparMaTuueckux Mapkepos (borganosa-
Bernapsu 2021). Onaum u3 tunoB [IM sABIsAIOTCSA MparMaTuyeckue
Mapkepsi-annpoxcumamopsi (IIMA), KoTOpbie U cTalln 00BEKTOM
BHUMAaHUS B HACTOSAIICH padoTe.

2. BPOJE kak nparmaTudeckmii MapKep-anmpoKCHMAaTop

Mapkepuvi-annpoxcumamopsl TOKa3bIBalOT HEYBEPEHHOCTD
TOBOPSILIETO B TOM, O YeM OH TOBOPHUT, UIU yIOTPEONSIOTCS, KOTAa
NpsMOe Ha3bIBaHHE MPEAMETa, SIBICHUS WM TTOJIOXKEHUS NS SBISETCS
U3IUITHUM, HEYMECTHBIM MU HEeBO3MOXHBIM ([Tommecckas 2013).
THUITMYHBIMU €AMHUIIAMHU TAKOTO POIa SBJSIFOTCS 8pode, Kak Ovl, muna,
unu mam (bornanosa-bernapsta 2021: 25).

Pa3HOBHUAHOCTBIO annpokcumamopog SIBASETCS U DAL
KOHCTPYKIIUHA, B KOTOPHIX 8pode, muna Wi Hanooobue BHICTYNAIOT B
ponu npensiora (noez0 epode 31eKmpuKy, atbOoM MURA KHUSU, YMO-
Mo Hanoooobue 100Ku) U KOTOPbIE MHOT/A ONMHUCHIBAIOT KaK MapKepbl
neuémrou nomunayuu (Savchenko 2015). Ipennor epoode sBasiercs
CaMbIM YacCTOTHBIM B 3TOM PSAYy: U3 MOJHOM BBIOOPKH B 181 KOHTEKCT
u3 ycraoro nogkopmyca (YII) HKPS nons spode cocraBuna 64 %,
muna — 32 %, nanodobue — 4 % (Savchenko 2015). B gactoTHOM
ciucke u3 60 IIM pycckoii moBcenHEBHOM peun gpode UMeeT paHr 23
(ITM 2021: 55), 4To Tak»e FOBOPHUT O €TO BBICOKOH yIOTpeOUTENTbHOCTH
B PyCCKOH KOMMYHUKanuu. UIMEHHO MapKepy gpode U ero CTPYKTYPHBIM
BapuaHTaM M [TOCBSIICHA HACTOSIIAS CTAThS.

3. Xea:knpoBaHHe KaK cTpaTeruss NOCTPOEHHUS YCTHOTO
BBICKA3bIBAHUSA

bau3kuM K anmpokcUMaTopy SBISETCS MOHATHE Xeodxa
(ot anrn. Hedge — ‘ykJlOHEeHHE OT MPSMOTO OTBETAa, CTPaxoBKa’)
(Lakoff 1973), T. e. ucnonb30BaHUs CJIOB (EIUHHUIL) «OCTOPOKHOM
MOJaJIbHOCTHU — HEOMNPEEICHHBIX MECTOUMEHUNA UM Hapeduil, a
Tak)ke€ BBOJHBIX CJIIOB, MapKUPYIOIIUX HEYBEPEHHOCTH TOBOPSIIETO
(kaxoti-mo, HasepHoe, Kak-HUOYOb). COTIACHO TEOPUH peuesblx
axmog (PA), cTparerust XeIXKUpoBaHHs HalpaBieHA Ha OcCJia0IcHHE
WJIIIOKYTUBHOW CHUJIBI BBICKA3bIBAHUS, TaK KaK XEJKU MPUIAIOT
BBICKA3bIBAaHUIO PACIUIBIBYATOCTh, YaCTUYHO CHUMAIOT C TOBOPSIIIETO
OTBETCTBEHHOCTb 33 CKa3aHHOE M CMAT4aloT KaTeropUYHOCTb €ro
ytBepxaeHuit (Fraser 2013). MoxHO cka3aTh, 4TO MparMaTH4ecKue
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MapKephI-alMPOKCUMATOPhI M XEP)KA COBMECTHO BBITIOJIHSIOT (YHKIIHIO
CHIDKCHUS KATETOPUYHOCTH BBICKA3bIBAHUS, TOAYCPKUBAIOT HETOYHOCTD
(HEUeTKOCTh) MCIONB30BAaHHON TOBOPSIIMM HOMUHAUUK (CsiH SIHaHb
2023). YMeHHe MOHUMATh MparMaTuieckue QYHKIUH TaKUX CIUHUIL
OYCHb BAXXHO IS U3YYAIOIIUX PYCCKUH SI3BIK KaK WHOCTPAaHHBIA. JTO
CHOCOOCTBYET MOHMMAHUIO YCTHON pedr HOCHUTENEH PyCcCKOTO A3BbIKa
U B 11eJIOM 3P (HEKTHBHOMY OOIICHUIO B PYCCKOS3BIYHON S3BIKOBOM
cpeze.

4. AKTYaJIbHOCTH M 11eJIb HCCJIeJ0BaHUsI

Bormpoc 00 anmpokcumaTopax JaBHO U HITUPOKO OOCYKIaeTcs B
poccuiickoi JuHTBUCTHKE. OJHAKO MHOTHE MOJ00HBIE UCCIIETOBaHUSI
COCpEIOTOUYEHBl B OCHOBHOM Ha MaTepHuajie HHOCTPAHHBIX S3BIKOB.
AHanu3 HaydyHOH JUTEpaTyphbl MOKa3al, 4TO MOKa MPAKTUYECKH HET
HCCIIEI0BAaHUI TAaKOro poja Ha Marepualle PyCCKOW IOBCEIHEBHOMU
pedd M Ha mparmMarudeckoM ypoBHe. Takum o0pas3oM, akmyanbHocmb
NaHHOTO HMCCIEeJ0BaHUS COCTOUT B TOM, YTO aHaJIU3 OCHOBHBIX
TEHJICHIUHN U BO3MOXHOcTeH ynmoTpebnenus [IMA B pycckoit
MOBCEAHEBHOM peun Moka He MpeANpUHUMAICS, HO OH HEOOXOIUM,
MOTOMY YTO NOAOOHBIEC €TUHUIIBI OY€Hb YACTOTHBI.

I]envio HacTOsIEH pabOTHI ABISETCS aHAJIUM3 0COOCHHOCTEH
ynorpebnenuss [IMA epoode (6pode moeo/ epode moeo umo) B
MOBCETHEBHOM OOIICHUU Ha PYCCKOM s3bIKe. Takoe OomMcaHue MOXKET
CIIOCOOCTBOBATH JydIllIeMy IMOHUMAHHUIO TEHACHIMI pa3BUTHs YCTHOU
pedr KaKk OCHOBHOUM (pOpPMBI CYIIECTBOBAHUS SI3bIKA U JalbHEHIIEMY
aHanau3y B 00JIaCTM KOMMYHHKaTHBHOW JIMHTBUCTUKHU. B paboTte
WCIIONB3YIOTCS TaKHe HAay4YHBIC Memoobl UCCIeOBAHUS, KaK METOJ
CIUIOIIHOM BBIOOPKHU (J1s1 CO3aHuUs TOJTB30BATENBCKOTO MOJKOPITyca
MaTepuana), OmucaTeIbHBIN (KOHTEKCTHBIN aHaJIU3), COTIOCTABUTEIHHBIN
(maHHBIE cIOBapeil U YCTHOTO KOPIyca) U KBAaHTUTATUBHBINA (IIPOCTHIE
KOJIMUYECTBEHHBIE TIOAICUETHI).

5. MarepuaJ u pe3yJbTaThl ero aHaIu3a

OCHOBHBIM MCTOYHHKOM MaTepHajia JJisi HCCICIOBAHUS CTall
ycrHbli ionkopryc HKPSL. o manHBIM 3TOTO KOpITyca, eMUHHLIA 8pode
3apukcupoBaHa B pycckoii peun okojio 1886 I., MK yHOTpeOUTETBHOCTH
npuxogautcs Ha 2008 T., © B OCJIeAHUE JCCIATUICTUS HAOIIOAaeTCs
CTaOMJIBHOCTh €€ ynoTpeOuTeIbHOCTH. B paboTe mpoaHanu3upoBaHa
nuHamuka ynorpednenuii [IMA gpode (8pode mozo/ 6pode moeo wmo)
B YII u co3nan mosib30BaTeNbCKUil moakopnyc Marepuana. [lokasaHno,
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uyto [IMA 6pode nipeacTapisier co00U CIIOKHYIO MOTH(PYHKITMOHATBEHYIO
SIIMHHMILY, POJIb KOTOPOH OMpeAeIrMa TOJIHKO B KOHTEKCTE.

AHanu3 KOPIYyCHOTO MaTepualia moKas3all, YTO CIIOBO gpode
o0NalacT MHOTHMH 3HAYCHUSIMH, U3 KOTOPBIX MOSCHUTEIBHOC 3HAUCHHE
HU pa3y He BCTPETHIIOCH B MaTepualie JaHHOTO MCCIIeoBaHus. B ponu
[IMA nanHas equHMIIa OCOOCHHO YaCTOTHA, CP.:

1) Bui 3naeme/ no/ nagepnoe/ 51 6am nocogemosana Ovl Havamo
¢ 4e20-HUubyOdb Oonee naacmuino2o/ aa 4mo-mo epooe
cmpetuunea/ mo ecmv pacmsicku/ aa modcem 0vimu/ 60e.

B kouTekcTe (1) mepen 6pode CTOUT HEONMpPEaACIEHHOC
MeCTOUMeHHE (¥mo-mo) U ecTh APYTUE XCIXKHU: HagepHoe, 4e2o-
HUOYOb, ModHcem Ovimb (B KOHTEKCTE MOJUCPKHYTHI). [oBOpAIUi He
MOXET cpa3y Mmomo0paTh MOAXOSIIEE CIOBO ISl BRIPAXKCHHS CBOCH
MBICJIH, IO3TOMY CTPEMHUTCS K camMoucipaBieHuto. CYuTaeTcs, 4To
HeYeTKass HOMUHAIINS UCIIONB3YEeTCs B TeX CIydasX, KOraa MmpsMoe
Ha3BaHUE MpeaMeTa HEM3BECTHO I roBopsuero. ['oBopsauuii MoxeT
WCIBITHIBATH TPYAHOCTH MPH MOUCKE HYKHOTO CJIOBA WJIU BBIPAKCHUS,
MOXET BOOOIIe ero He 3HATh WM CYUTATh €ro M0 KakoH-THO0 MpuunHe
HexenarenbHbIM ansd ynorpebnenus (IIM 2021: 304). O6veauHeHue
[IMA u xemxeil B OTHOM KOHTEKCTE paccMaTpHBaeTCs KaKk 4aCTOTHOE
SIBJICHWE YCTHOTO AUCKypca. BriojHe BEposSTHO, U4TO 3TO YHUBEpCAIbHAs
yepTa YCTHOH KOMMYHHKAIlMW, CBOHCTBEHHAs OOLICHUIO Ha JOOOM
SI3BIKE.

2) Bwl ckazanu/ umo cetivac epode Kax Obl 20Cy0apcmeo
cmanem Oonee ciabvimM/ u ecmob GO3MONCHOCHb/ YMO KYOa-mo
NOOBUHEMCS 8CS CUMYAYUSL 8 HOJLOHCUMENbHYIO CHIOPOHY.

B xontekcte (2) ropopsuiuit ucnonsizyetr [IMA kax 6u1 cpa3y
nocye gpode AJsl BBIPAXKCHUS cBoel HeyBepeHHOCTH. OH He TO3BOJISET
cebe OBITh CITUIIKOM KaTeTOPUYHBIM U TIBITAETCS C TOMOIIBIO STHX CIIOB
CHSATH ¢ ce0si OTBETCTBEHHOCTH 3a CKa3aHHOe. Mapkep kax Ol HAMHOTO
yHOTpeOuTeNbHEE 8po0e, OH UMEET PaHT 5 B 4aCTOTHOM cnucke 60
0a30BbIx pycckux [IM. Ero IPM* — 900. Ynorpeonenue [IMA u xemxeit
elle YCHIIMBAET HEYBEPEHHOCTh TOBOPSIIETO.

Bpooe moxer BcTpeuarbcsi MHOTOKPAaTHO B OJJHOM BBICKa3bIBaHMUH,
4acTO BCTpauBasich B enouku [IM, cp.:

3) A ona/ mam 3uawum/ 6vém Ho2OU/ U YMoO-mo 6poode/ 3Haeub

U/ MAKoU mam 3HA4um Mei00uxu/ Ko2oa 3mo 3Hadum oHa

4 Item Per Million — moka3arenb 4acTOTBI BCTPEYaEMOCTH Ha MUJUIMOH CIOBO(OPM; PACCUHTAH JUIs aHHOTHPO-
BAaHHOTO MojKopiyca B 300 TeIC. coBOyHOTpeOIeHH T, H3BIeUeHHBIX 13 Kopmyca OP/I.

133



Slavica Formosana IV

umo-mo _uzobpasicaem 8poode makozo obwenusi ¢ nyonuxou/
HO 8 00uwem/ noHuUMaews au/ maxKas 3cmpaonas mawepa/ mo
ecmb 51 mebe Xouy ckazamv/ Wmo noHumaeus/ 3mo oadxce/ Hy/
6 3ane Yaiixosckoeo st 6vl modice Ovl He cnena/ a gom 6 3ane
eocmunuya «Cosemcxany/ cnemv maxou Yyuxi/ oyeHnsb oaoice
Xopouio.

MopanpHOE 3HaUEHHE CIIOBA 8pode — CUTHAJ BO3MOXHOHU
HEBEPHOCTHU BBICKa3bIBaHUA. B koHTekcTe (3) roBOpsAIIUMi ABaXKIbI
HCIOJb3YyeT gpode B OJAHOM NpPEIJOKEHUH, YTOOB YMEHBUIUTH
CTeTNeHbh KaTerOPUYHOCTH BBICKa3biBaHUs. OH HCIONB3YET TaKkKe
BCIIOMOTATEeNIbHBIE MparMaTH4ecKue cpelcTBa s opopMIeHUS
MPUOJIM3UTENBHOCTH: KOHTAKTHBIE Taroinsl (IIM-MeTakoMMyHUKaTHBEI)
3Haewb U NOHUMAewb, KOTOPbIe aleIUPYI0T K MEHTAaJIbHOCTH
co0ecelHUKa M yCTAaHABIMBAIOT KOHTAKT ¢ HUM. B peun ropopsiiero
MHOXecTBO U Apyrux IIM u xemxelt (Takxe MOAUYEPKHYTHI). Takum
00pa3zoM, MBI MOXKEM MOYYBCTBOBATH PA3MBIIIICHUE U MICUXOJIOTHIO
TOBOPSIIETO.

4) A pooumenu uma eac cmompems 6yoym / noobaopueams?

— Bpooe mozo.

5) [lomom e3s1a nepsvie / Komopbie NOHPABUIUCH U 8cé. Bpode /

eli NOHPABUIUCH MOXCE.

C nomomsio [IMA gpoode nin ero CTpyKTypHBIX BapHaHTOB
TOBOPSIIINI MOXKET BBIPA3UTh coriacue (4) Uil BBECTH B [IOBECTBOBAaHHE
qyXyto pedb (5). OTTeHOK anmpOKCUMAaTUBHOCTH (HEUETKOCTH) BO BCEX
ClIydasx coXpaHseTcs.

6. Eure HekoTopblie HAOMIONEHUST

HNHTepecen Bompoc, MoYyeMy JIOAU TaK 4acTO MCHOJB3YIOT
B YCTHOW KOMMYHHUKAIMU CTpaTeruio HeueTKoCcTH. CymiecTByeT
MHOXECTBO UCCIEIOBaHUMN YKIOHYUBOCMY B HAyUHBIX TEKCTaX, e
OHa sIBJISIETCA mpocTo XopomuM ToHoM (Markkaren 1997), I1. Bpayn
n C. JIeBUHCOH yKa3bIBaIOT Ha €€ CBA3b C gexcaugocmovio (Brown,
Levinson 1987), Ho, ckopee, B UMIIepaTUBaX U KOMHUCCUBAxX’, a HE B
yTBEpKJAeHUsIX. HampoTuB, pasMBITOCTh B YTBEPKACHHUIX HapylIacT
npuHuMn koonepauuu I1. I'paiica (I'paiic 1985), uro, Bnpouem, mopoit
MPUHOCUT TOBOPSIIEMY HJIM BCed TpyIlIie ONMpeaeIeHHYI0 BBITOIY.
MOo’XHO CUMTaTh, YTO HEOMPEAEIEHHOCTh U HEYETKOCTh BBIPAYKEHHUS

5 Komuccuebi — pedeBble aKThl 00s13aTeNbCTBa, obetnanus (0bewaro, KIsHyCb, 0ar C1060), CM. 0 THIONOTUH PA,
Hanpumep: Octun 1986: 119; Cepnb 1986: 182.
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— 3T0 oOBIYHAs YepTa MOBCEAHEBHOW peun. HekarteropuuHnoe
BBICKa3bIBaHHE JOCTATOYHO MHPOPMATHUBHO AJIS MPONOJIKECHUS
koMMyHuKanuu (Sadock 1977), HO pu PTOM MOAAEPKUBACTCS
KOM(OpPTHAs CUTyallHsl, B KOTOPOH HH TOBOPSAILIEMY, HU COOECETHUKY HE
HY>KHO KOHIICHTPHPOBAThCS Ha MPOU3HOCHMOM ciioBe. [loBceHEeBHEIC
Pas3roBOPBI MPOUCXOAAT TaK, Kak OyATO OBl MBI BCETAa HAXOAMMCS B
cepe HeOolPEICIICHHOCTH.

B «BonbIom pyccko-KHTalCKOM CIIOBape» 6pode OMUCHIBACTCS TaK:
«(1) [mpemmor] (¢ Pon. m.) {% » $H{Ll (manmomo6ue Koro-, 4ero-i., Kak Kro-
, UTO-JI.; TIONOOHO KOMY-, YeMY-H., CXO[HO C KEM-YEM-H.) NaIbmMo 8p00e
Moe2o. nucams ymo-mo 8pooe socnomuraruil. On 6pode mebs, mooice
yyoax. (2) [wactuual<pase.> L 4 & (noxoxe, uto, Kaxercs, KaK
oynro) Bpoode max. Oun epode 3abonen. (3) [IOSICHUTEIBHBIN COI03]
(mepen nepeuncnenuem) il 41 2 40> #& 40 (manpumep) Hedenio
Hazao onu ecmpemunucy. OOHAIUCL U 00N20 MPSCAU Opye Opyey PYKU,
NpuUcoBapUeas HU4e20 He 3Hadawyue, HO 6360JHOBAHHbIE CO6A, BPOOE:
«Hy, kakx mul? ... 0a Huueeo ..., cmapwii Opyaxcuwe ...» (Uacturyt
crnoBapeii... 2001). BugHo, 9TO U 371€Ch TOXKE HE YUUTHIBAIOTCS
ynotpebinenus gpode B ponu [IMA. [IpoBeneHHbIi aHaIH3 OKa3am,
YTO JJII MHOCTPAHHBIX yYal[UXCS TPYAHBIM SIBJISICTCS TMOHUMaHHE
MparMaTuyeckKuX MapKepoB MOBCEIHEBHOW PYCCKOW pedd, KOTOpBIE
HE TMOJJICPKUBAKTCI HU PYCCKUMH TOJIKOBBIMHU, HU JBYSI3BIYHBIMU
cioBapsMHu. Jlymaercs, 4TO 4aCTOTHOCTh ATOW €JUHUIIBI, B TIEPBYIO
ouepeab B MparMaTuueckoM 3HAUYEHHH, JOJDKHA CTaTh OCHOBAaHUEM
IJs. BKIIOUYCHHSI €€ B COOTBETCTBYIOUIME CIOBapH, YTOOBI NaTh
WHOCTPAHHBIM ydamuMcs 0ojiee TOUYHOE MPEJACTABICHUE O PYCCKOU
YCTHOHM CIIOHTAHHOM PeuYd, KOTOpas 3aHUMAET CTOJIb BaXHOE MECTO B
Harel sxu3Hu 1 kommyHukaiuu (Csu Anans 2023).

7. BoIBOABI

Od4eBUIHO, YTO yCTHAS pedb MHTEPECYeT KaK POCCUHCKHX, TaK
1 3apyOexHBIX HCCleqoBaTeNei. B 11e1oM nmpoBeIeHHBIN aHaIU3
MOKa3al, YTO B PyCCKOW MOBCEIHEBHOW peur OOJbIIOE KOITHMYECTBO
yHoTpeOJaeHu MparMaTUHYeCcKoro MapKepa-amnmpoKcuMaTopa gpooe
(8pooe mozo/ 6pode mozo umo) NEKUT MOJHOCTHIO 3a MpeaeIaMu
KoAM(UIIUPOBAHHOTO SI3bIKA M JIEKCUKorpaduueckor gukcanuu. Toraa
KaK 8pode MOXKET UCIOJIb30BAThCS Ul CaMbIX pa3lu4HbIX 1eneil. 1 Bo
BCEX CIIydYasiX peaji3yeTcsl CTpaTerusi HeYeTKOCTH (arMpoKCUMaInn),
OCHOBHAs JUIS 8pode. JIpyruMHu cloBaMu, 6pode UCTONb3yeTCsl IS
yCTaHOBJIEHHSI HEYETKOTO BBICKa3bIBaHHS. J[pyrue ero QyHKIHUH
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SIBJISIFOTCS. YaCTHBIMU TPOSBICHUSAMHU ATOH yHUBEPCAIbHON (DyHKIIUU.
[MonyueHHble B HacTOAMIEH padoTe pe3yabTaThl MOT'YT OBITH MOJIE3HEI
B KOJUIOKBHAJIUCTHKE (TEOPETUUYECKUIN ACIIeKT), a TaKXKe B MPAKTHKE
MPEeNoAaBaHUs PYCCKOTO fA3bIKa KaK MHOCTPAHHOI'O U B NMPaKTUKE
MepeBoJa PyCCKUX XYAOKECTBEHHBIX TEKCTOB Ha ApPyTHe A3BIKH, B
OCOOCHHOCTH Ha KUTANCKU (MIPHUKJIaJHBIE aCTIEKTHI).
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POJIOBASI OMOHUMMSI B CJIABSIHCKHUX
SI3BIKAX: JEKCUYECKUN U
CEMAHTHUKO-KYJbTYPOJIOTrNYECKUN
ACHEKTBI

Xwmenesckuiit M. C.

Cankr-IlerepOyprckuii rocyqapCTBEHHbBIN YHUBEPCUTET
Cankr-IlerepOypr, Poccus

CaBuenko A. B.

I'ocynapcTBennslii yHuBepcuteT WxoHKN
Taii0s1, TaliBaHb

AHHOTAIUA:

Jlekcuko-rpaMMaTHUEeCKasi TUMOJOTHUS CIaBIHCKUX SI3BIKOB
MpeJICTaBIsIeT CO00M MHTEPECHBIH HAYyYHO-UCCIIEIOBATEIbCKUN
JTUHTBUCTUYECKUN MaTepuaa OIS aHaluW3a, U3YUCHUS H
OMHUCAaHUS B paMKaxX CPaBHUTEIHHO-COMOCTABUTEIHLHOTO ACIEKTa
OJIM3KOPOJICTBEHHOCTH. Tak, B HACTOSIICH CTaThe pacCMaTPHUBAIOTCS
HauboJiee MILUTIOCTPATUBHBIC ClIydad HECOBIAJCHUS B KaTErOPUH
poia OJHOKOPEHHBIX JIEKCEM B CIIABSIHCKHX SI3BIKAX U BOMPOCHI
pPacXOoXJECHUNU UX CEMAHTHUKO-aCCOIMMATUBHOTO BOCHPUSITHUSA
BCJIEJICTBUE TAaKUX HECOBIMAAEHUI. B psle ciyuyaeB JaHHOE SBJICHUE
MOTHBHPYETCSI aCCOIMATUBHBIM M KYJIbTYPOJOTHYECCKUM (OHOM B
SI3BIKOBOM KapTHHE MHUpa TOW WM MHOM Hauuu. Takoe HecoBNajeHUE
MOXET OBITh Takke 00yCJIOBIECHO 0COOEHHOCTSAMH KOHIIETITYaJbHOTO
BOCIIPUATHS HOCUTEIISIMU OJIU3KUX MO MPOUCXOKACHUIO, HO Pa3HBIX IO
SKCTPAIMHTBUCTUYCCKHUM TYTSIM CBOETO (POPMHPOBAHUS OTICIBHBIX
CIaBSHCKHX SI3BIKOB KOHIICTITYaJbHBIX MOHSATHHI, KOTOPBHIE BHIPAKAIOT
paccMarpuBaeMbIe B CTaThe HauOoJiee MOKa3aTeIbHbIC B 3TOM CMBICIIC
JIEKCUYECKHUE PUMEPHI.
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KiroueBnle cjioBa:
CIaBAHCKHC A3BIKHU, MCXKCJIaBAHCKass OMOHHMMU, FpaMMaTI/IHCCKaH
KaTeropusi, KaTeropus pojia, JCKCUKa, CEMaHTHKA

139



Slavica Formosana IV

HOMONYMY AT THE LEVEL OF GENDER
IN SLAVIC LANGUAGES: LEXICAL,
SEMANTIC AND CULTUROLOGICAL
ASPECTS

Khmelevskiy M. S.

St. Petersburg State University
St. Petersburg, Russia

Savchenko A. V.

National Chengchi University
Taipei, Taiwan

Abstract:

The lexical and grammatical typology of Slavic languages is
of undeniable research linguistic material for analysis, study and
description, taking into account various approaches to this subject-
matter. This article examines the most illustrative cases of discrepancy
in the category of gender of cognate lexemes in Slavic languages and
issues of discrepancies in their semantic-associative perception due
to such discrepancies. In a number of such cases, this phenomenon
is motivated by the associative and cultural background of the given
lexeme in the linguistic picture of the world of a particular nation. Such
a discrepancy may also be due to the peculiarities of the conceptual
perception by speakers of closely related, but separate Slavic languages
in mentality as a result of extralinguistic differences of their historical
development.

Keywords:
Slavic languages, inter-Slavic homonymy, grammatical category,
gender category, vocabulary, semantics
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Mexbs3bIKOBass OMOHUMHUS KaK COOCTBEHHO SI3BIKOBOE SIBJICHHE,
PaBHO KaK U CaM ATOT JUHTBUCTUYCCKUI TEPMHH, MOKHO MOHUMATh
W TPaKTOBaTh JOBOJHHO HIMPOKO. B OCHOBHOM, MOHSATHE OMOHHUMUH
MPUMEHSIETCS] B ACTIEKTE JIGKCUKOJIOTHH, T.€. HA CEMaHTHYECKOM YPOBHE
«KJTacCUYecKasDy OMOHUMUS TIPEMMYILIECTBEHHO paccMaTpuBaeT cilyvyan
COBIIaJICHUS CIOB (resp. CIOBOQOpPM), HAIPUMED, B HAMMCAHUH M/
WU WX (POHETUUECKOM NMPOU3HOUICHUH, a HEPEAKO BOZHHKAIOIIEH
MpU 3TOM a0CONIOTHON MPOTHUBOIOIOXKHOCTH UX JICKCUYECKUX HIIH
CTUJIMCTUYECKHUX 3HAYCHHUH B OJIU3KOPOJCTBEHHBIX S3BIKAX, TAKHX,
Kak claBsHCKUE. Tak, HampuMmep, PyCCK. uepcmeviti U YCIICK. Cerstvy
(csearcuit), uenick. zapomnét / MONLCK. zapomnie¢ (3abvimv) —
PYCCK. 3anomuums, MOALCK. uroda / ykp. épooa (kpacoma) — pycck.
ypoo, a 4enick. uroda (Pycck. ypooicatl), XOpB. vonj / 4enick. vine /
CIOBAIK. VOna (npusmubulil 3anax, apomam) TOTAA KaK PyCCK. GOHb —
KHenpusimHblLl 3anaxy», OIbCK. zachod — «3anaay», HO YEIICK., CIIOBAIIK.
zachod, XopB. zahod — «Tyaner», cnoBauk. hAruby — «TOICTBIRY U PYCCK.
2pyoblll — «OKECTOKUH, HEBEXKITUBBIIN» U T.II. ITOT CIUCOK CIABSHCKHUX
JIEKCUYECKUX OMOHHMOB MOXHO MPOAOIKATh 10 0ECKOHEYHOCTH,
4eMy MOCBSIICHBI HayYHbIE PabOTHl U JIEKCHUKOTPAQUUCCKUE TPYIbI
CJIABUCTOB, 3aHUMAIOIIXcs Toi nmpodnemarukoii (Lewis 2016; Kycanb
2006; CaBuenko, Xmenenckuit 2023: 166).

TeM He MeHee, OMOHUMUS MPOSBISIET Ce0sl U Ha JPYTUX YPOBHAX
S3bIKa, B TOM 4YHcJe U HAa MOp(OIOrnueckoM, M, Kak CIeICTBHE,
Ha KyabTypojorudeckoM. OO6paTuMcs K HEKOTOPHIM Hauboiee
WUITIOCTPATHBHBIM CIIyYasiM pealu3aluy 3TOW rpaMMaTH4eCcKOH
KaTeTOpHH, TJ€ BCTPEUAIOTCS CIydad JIEKCHUECKUX U CTUIIMCTHYECKUX
pacxoxaenuii. Tak, Mopdoaoruueckas KaTeropus pojaa sBISCTCS
OIHOYW M3 XapaKTEpHBIX JJIS SI3BIKOB QueKTUBHOTO cTposi. CBOIO
NPSIMYIO COOTHECEHHOCTh C CEMAaHTHKOW 3Ta KaTeropus yTpaTHiia
ellle B IPanHJ0€BpONEUCKUN TEpUOJ, CTAaB YUCTO IPaMMaTHYECKOU
(Kaprinuckas 1966: 12).

B cnaBsHCKUX S3BIKaX TPaJUIMOHHO BBIJENSETCA TPU poaa
— MYKCKOH, )XEHCKHH U CpeaHHH, pa3aensieMbie opMalbHBIM
Npu3HakoM — ¢Quekcueil. B akageMuueckux rpamMmMaTHKax
paccMmaTpuBaeTcs IMsITh BApHAHTOB POJOBOH COOTHECEHHOCTH: 3TO
€Ile CJIOBa OOIIET0 Poja: PYCCK. ¢yobs, benopyuka, Opoosiea, nbaHuyda,
Kaneka, cupoma | T.I., a TAKKE «IBYpPOAOBBICY CYLICCTBUTEIbHEIC, HE
COOTHOCHMBIE C KaTeropueu poja: yKp. 1edauo (Pycck. aenmsii(xa)),
ceunoma, bidonaxa, cupomuna, cep0. budala — «nypax», propalica —
«TIPOTALINM, ONyCTUBILIUKCS YEJIOBEK» U T.I. B 4eHICKOM U CI0BalKOM
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sI3bIKaxX JiekceMa chlapik (kak U B PyCCKOM MO100€Y) TPaMMaTHIECKH,
cylst o (pOpMaHTy HyJIeBOM (hIeKCHH, SIBISFOTCS CYIIECTBUTECIbHBIMU
MY’KCKOTO POJa, OJHAKO MPH 3TOM CEMaHTHYECKUH POJ MOKHO
YCTaHOBHUTD TOJIBKO UCXOASI U3 KOHTEKCTa, MOCKOJBKY JIEKCEMa MOXKET
OBITH OTHECEHA KO BCeM TpeM poaam. [Ipudem fgaxke coueraromieecs
C 3THM CYIIECTBHTEIbHBIM NMpUJIAraTelIbHOE HE CIOCOOCTBYET
ero pOoJ0BOW aTpUOYIUU: YeIcK. ty jsi velky chlapik — OykB. «ThI
00JIBIION MOJOJEI» — MOXKET YHOTPEONATHCS MO OTHOIIEHUIO KaK K
MYKYMHE, TaK U K JKCHIIMHE, a TaKXe, HaMp. K peOCHKY YellICK.: dité,
CloBallK. dieta, VI JIEBYIIIKe, KaK B YCIICK. devie, ClOBalK. dievia,
— 3TO cJ0Ba, OTHOCSUIMECS K cpeaHeMy poay. OIHaKoO B pyCCKOM
SI3bIKE HA OTHECEHHOCTh K TOMY WJIM MHOMY pOJy OyIeT yKa3bIBaTh
WMEHHO TpHJIaraTesibHOe: mul 00abuol / bonvuas monooey. Takas
pPOAOBasi COOTHECEHHOCTb, OTpe/eisieMasl aTpuOyTHBHBIM CIIOBOM, T.€.
MpUIaraTeNibHbIM, BCTPEUYAETCsl JAIEKO HEe BO BCeX OM3KOPOJICTBEHHBIX
CIIABSHCKHX sI3bIKaX. Tak, HalpuMep, B YKPAUHCKOM: OiOHA CUpOmMUHA,
2onoo0Hna 6idonaxa, ynepma a00uHa M T.I. — POAOBBIE KOHCTPYKIIUU
CJI0OBOCOYETAaHUMN, KOTOpPbIE MOTYT YHOTPEOIATHCS MO OTHOLIEHUIO
K nuiam o0OMX IOJIOB; WU B CepOCKOM SI3bIKE, HApUMED: poznata
lutalica — «n3BecTHBI/M3BECTHAS OpOsTay (TPHUEM OTHECCHHE K POIY
MOXXET YTOUHSTh B KOHTEKCTE TOJIbKO JTMYHOE MECTOMMEHHE 3-TO JIHIA
SIIMHCTBEHHOTO YHCIIA KOH/OHAY).

CrnenyeT OTMETUTbH, UTO MCKIIOUEHUE W3 CKa3aHHOTO BHIMIE
COCTaBIISIIOT OYIIEBICHHBIE CYIIECTBUTENIBHBIE, TIe (IEKCHS, TIO CYTH,
SIBJISICTCSL YUCTO MOP(OJOTHUYECKUM MPHU3HAKOM (HOPMOU3MEHCHHS
cinoBa (Kapmenko 2001: 45), Torna kak HEMOCPEICTBEHHO CaM PO
BBIBOJMTCS M3 UX CMBICJIOBOTO HAlOJHECHHUS, KaK, HAPUMEpP, PyCCK.
MyJcuUHa, nand, 005, oedyuika (JIOTUYECKUN POJT) WK JJIs OTICIIbHOM
napajgurMbl CKJIOHEHHS OYHICBICHHBIX UMEH CYIICCTBUTEIbHBIX
MYKCKOTO poJia TUIIA PYCCK. CYObs, 80€800a, YCIICK. turista, fotbalista
U T.I. DTO KacaeTcsi U CyIeCTBUTEIBHBIX 00Iero pona, Koraa poj
MOXET OBITh ONpe/IeeH TOJIBKO KOHTEKCTYaIbHO — C TOMOIIBIO (POPMBI
OTIPEMIETISIONIETO CYIMECTBUTEIBHOE MECTOMMEHUS, PUIIaraTelIbHOTO
WJIW Taroja MpoIuIeUIero BpeMeHHU, HallpuMep, PycCcK. Mo / mos
KoIe2a, MOU eyawuii 8pay npuwen — Mosl 1evawas 8pad npuiid.
[MoguepkHeM, 4TO MOKOOHAS MpoOOIeMa XapakTepHa B OCHOBHOM ISt
PYCCKOTO sI3bIKa, TOTJ]a KaK BO MHOTHX JPYTHX CIIaBIHCKUX S3bIKaX, T
(eMUHHUTHUBBI SIBISIFOTCS MCKOHHBIMHU JUTS MX TPaMMAaTHYECKOTO CTPOS,
MOAO0OHBIN BOMPOC HE BO3HUKACT, MOCKOJIBKY B HUX (PYHKIIMOHUPYIOT
CTHUJIMCTUYECKU PABHOMPABHBIC Mapbl OJHOTO CYIIECTBUTEIBHOIO
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MYKCKOTO H JKEHCKOTO POJOB, YTO MCTOPHUYECKHU SBIISIECTCS BITOJTHE
€CTECTBEHHBIM SIBIICHHEM JJISl PAa3TOBOPHOI peduu, KOMUPHUIINPOBAHHBIM
B aKaJICMUYCCKUX TpaMMaTHKaX, KaK, HalpuMmep, Yelick.: kolega (M.p.)
u kolegyné (x.p.), prezident (M.p.) — prezidentka (x.p.), kanclér (m.p.)
— kanclérka (x.p.), aHAJOTUYHBIE CJIO0BOOOPA30BATEIIbHBIC MOJCIU
HaXOJUM B CJOBAIIKOM, XOPBATCKOM M CJIOBEHCKOM SI3bIKax. 37eCh
CTOWT YIOMSIHYTb, YTO PycCKasi CIIOBOOOpa30oBaTeIbHAs CUCTEMA TaKKe
JoIycKaeT o0pa3oBaHue NyONETHBIX (JOPM B OMIO3ULUU MY>KCKOTO H
JKCHCKOT'O pOA0OB, OAHAKO, B OTJIMYHEC OT BBINICYKA3aHHBIX CJIIABIHCKUX
SI3BIKOB, OHHU, HAPSITy CO CTHIIMCTHYECKHA HEWTpalbHBIMU (npodasey —
npodaswuya, npoBOOHUK — NPOBOOHUYA, AKIMEP — AKMpuca), 3a4acTylo
CHJIBHO CTHJINCTUYECKH MapKUpPOBaHBI M HOCST MPeHEOPEKUTENbHBIH
OTTCHOK 3HAUCHHS, HAIPUMEDP: OOKMOpUIA, ceKpemapuid, Oupekmpuca,
epauuxa, KoHoykmopuia, oyxeanmepuia, uieguia v T.11.

B craBsiHCKHX A3bIKAaX PA3IHUHUS B POJE MOTHOCTHIO COBIAIAIOIINX
Mo JOpMe U YaACTUYHO IO 3BYYAHHIO CJIOB, TIOMHMO ()NICKCHUU KaK YHCTO
(hopMaTBHOTO TPAMMATHYECKOTO MOKAa3aTess, B PSAAE CIy4aeB TaKkke
MOTYT 6I)ITI> O6’bﬂCHCHI>I ACCOMAaTUBHBIM U KYJIbTYPOJOTHYC€CKUM
(OHOM NTaHHOM JIEKCEMBI B S3BIKOBOW KapTHHE MHpa TOTO WJIM WHOTO
CIIaBIHCKOTO Hapoja. DTO HECOBNAJCHUE HEPEIKO MOKET OBIThH
00yCJIOBIICHO pa3HMIICH B KOHIENTYaJIbHOM U MHPOBO33PEHYECCKOM
BOCHPUATUN HOCHUTCIIAMU OTACIbHBIX CIIABAHCKUX SI3BIKOB HOHSITI/IfI,
KOTOPBIC BBIPAXKAIOT TU JEKCEMBbI, KaK, HAIPUMEP: PYCCK. cmeny,
cobaxa, Cubups (k.p.) — YKp. cmen, cobaxa, Cubup (M.p.) 1 HA000POT:
pycck. nyms, Oenopyc. nyys (M.p.) — yKp. nyms (K.p.), cep0., XOpB. mis
(M.p.) u pycck. muiub (K.p.), PYCCK. degyuixa, kouka (K.p.), UeHoK
(M.p.) — YKp. Oigua, kowens, uens, nemosas («miagaeHeny) (cp.p.),
caosall. dievéa, maciatko, kuriatko, Steniatko, uenick. devce, kote, sténe,
cepOCK. U XOpB. pile, tele, Stene, a Taxke 4deuick. dite, cnosail. dieta,
cepOCK. U XOpB. dete, pyccK. dumsi (MU PYCCK. Pa3roBOPHOE Oumé) —
cp-p-

Hawnbosee moka3arenbHbIe PACXOXKICHUS, UJIH OMOHUMHYHBIE
POJIOBBIC HECOBIMAACHUS, HA TOACO3HATEIILHOM PEICTITOPHOM YPOBHE
JIEMOHCTPHUPYIOT T€ JIEKCEMBbI, KOTOPBIE B Pa3HBIX CIABIHCKHUX S3BIKAX
MOPOYKIAIOT PA3INYHBIE CMBICIIOBBIE M aCCOIMATHBHBIC CEMaHTHUYCCKHUE
psaasl. IIprHANIEKHOCTh K POAY, IOMHUMO YUCTO JIMHIBUCTHYECKHUX
KpUTEpHEB, NOPOH MOXeT OBITh 00BsCHEHA CEeUUPUKON
HAaOMOHAJIBHOTO MUPOBOCIPHUATUA U SKCTPAIUHTBUCTHUCCKUMHU
MHUPOBO33PEHUECKUMH OCOOEHHOCTIMHE, KOTOPhIE U CHOPMHUPOBAIH
3THOKYJIBTYPHYIO0 KapTuHy Mupa. Cpean Hanbosiee moka3aTeabHbBIX
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MIPUMEPOB CKa3aHHOTO BBIIEIHNM CJeTyoIue:

1) PogoBast MexcnaBgHCKasgs OMOHUMHUS B olikoHMMax. Tak,
Harpumep, croiuna Opanuuu PariZz (k.p.) B UEIICKOM MEHTaJIbHO-
00pa3HOM TIpEeJCTaBICHUHU, B CTCPECOTUITHOM CO3HAHUHM HOCHTENS
YEIICKOTO S13bIKa BHI3BIBAET COBEPIICHHO WHBIC, IO CPABHECHHIO C
pycckum (tae I[lapusic MyXCKOTO poJia) acCOIUaTUBHBIC KOHHOTAIINUH,
BCJIEICTBUE YETO PYCCKUHM cmamubill, cmpocull, 1e2aHmublil UIu
sviyypubiil Ilapuoic, OH XKe «3aKoHoOdamenb MOO0» WU «81ACMUMEND
6Kyca», B YEIICKOM acCOLMAaTUBHOM BOCIPHUSATHU CBSA3BIBAETCS C
JKEHCKUM HayalioM, B YaCTHOCTU: mild, krdsna, utulnd, prijemna
Pariz. He 3ps B 4emICKOM si3bIK€ BCTpe4yaeTcs KOHIENTyaJbHas
mytinuBas ¢pasa: Nejkrasnési mista na svete v cestine jsou zenského
rodu, jako Praha, Pariz a Viden — «CaMbie KpacuBbIC TOPOJa B
MHpE B YEIICKOM S3BIKE XEHCKOTro pona, kak [Ipara, [Tapux u
Benay, uTo mpexacrapnsieT co00i CIOXKHOCTD ISl IEpeBoJia Aake Ha
ONMM3KOPOJCTBEHHBIE SI3BIKH (HAPUMEp, aHAJIOTHYHO cepOck. Prag,
Pariz, Be¢ — myxckoro pona). Takum o0pa3oM, TOJHKO Ha JaHHOM
MpUMEpPE Mbl BUJIMM, KaK BCJICACTBHE IPAMMAaTHUYCCKON Pa3HUIIBI B
poze y pa3HbIX OIM3KOPOACTBEHHBIX HAPOIOB OAMH M TOT K€ TOMOHUM
BOCIIPUHUMAETCS MO-pa3HOMY, 3a4acTyI0 TIOPOXKJIasi COBEPILIEHHO MHbBIE
W CEeMaHTHYECKH HETOXJECTBEHHbIE BepOanbHbIe 00pa3bl, 4TO, Kak
CJIEZICTBHE, OTpa)kaeTcs HE TOJNBKO B aCCOLIMAaTUBHOM CO3HAHMH, HO U B
KYJBETYpe, TUTePaType, S3bIKE MOBCETHEBHOTO OOIICHHS.

2) AHamOTUYHBIN MpUMEp MOXHO NMPUBECTHU B CBI3U C
BOCIIPUSTHEM PYCCKOTO TOMOHUMHUYECKOTO KoHIenta Cubupsy (K.p.):
XonooHas, cyposas, MOPOH TakkKe 3erenas, Kkpacugas, bocamas
NPUPOOHBIMU PECYPCAMU, XOMsL 0ALeKdsl, HO 8Ce-MakKu poOHAsl, PyCcKas,
Cubupo-mamywra u ykpauackoro — Cubip (M.p.): uyoscuti, cysopuii,
oanexutl, Hcopcmoxutl, eopodicutl, ouxuii M 1.1, Ha 3ToM npumepe MbI
BUJIMM, KaK C JIMHTBOKYJBTYPOJIOTUYECKON TOYKH 3PEHHS B paMKax
MOp(OJOTHYECKON KaTeropuu pojia MPOsIBIISIETCS. MUPOBO33PEHUECKOE
MpeAcTaBIeHHEe 00 OMHOM M TOM K€ TOIMOHHUME B €T0 KOHIIENTYaJbHOM
BOCTIPUSTHH JBYMS OJIN3KOPOJCTBEHHBIMUA HApOJaMHM, YTO MOPOXKIAET
B 9THOCO3HAHHMH aCCOIMAIIUH JTHOO C )KEHCKHM HayasioM B PyCCKOM HJIH
MYKCKUM — B ykpanHckoM (bennax 2002: 23).

[TokazaTtenbHON B 3TOW CBA3U ABJIAETCSA U pyccKas JEKCeEMa
cmenv U €€ KyJIbTYPOJIOTHYECKOE BOCHPHITHE, 00yCIOBICHHOE
MOP(OIOTHYECKONH OTHECEHHOCTHIO K ONpPENCIECHHOMY poAYy,
BBI3BIBAIOIIEH B KAPTUHE MHUpA aCCOLUATUBHBIN PsJl, TAKXKE CBA3AHHBIN
C KEHCKHUM, T.€. MHJIBIM, IOPOTUM, JTHOOUMBIM, HEXKHBIM, POJHBIM
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WU «MAaTePUHCKUM)» HadajioM, KaK, HAPUMEP: wupoxas, 1ooumas,
POOHas, dopozas, OeckpauHsas, Kpacueas, Oau3Kkas cepoyy M T.I.
OnHako B yKpaWHCKOM CO3HaHWUU KOHLENT cmen (M.p.), HA000POT,
BBI3BIBACT ACCOIMAIIUN, OTHOCSINUECS K alIPUOPHBIM MPEACTABICHUSIM
0 MY)KECTBE, TepOHCTBE, KPOBABBIX CPAKEHUAX, TEPOUUCCKON CMEPTH
U, KaK CJEJCTBUEC, B OTJIUYHUE OT PYCCKOT0, COBCEM HE CBS3aHHBIM
C YEM-TO «HEXHBIM HMJIM MUIIBIM CEPIIY»: YKP. cmen nycmuil,
OUKUU, CYXUul, eryXuil, cmpo2uil, eapsa4uil, a TPexae BCEro cmen —
HEpoOUUll, T.e. KHETUIOMOPOIHBIN», YTO B YKPAUHCKOH KapTUHE MUpa
SIBJISICTCSl HETaTUBHBIM MPEACTABICHUEM O 3€MJIC, @ UMEHHO — O HE
HMMEIOIIEM OTHOIICHUE K )KCHCKOMY Hadajly, MOCKOJBbKY TUIOJOPOIME
B MU(OIOTHUYECKOM U PEIUTHO3HO-(PUITOCOPCKOM CO3HAHUM YelIOBEKa
BCeTa CBS3BIBAJIOCH UMEHHO C XeHCKHM Haudayiom (CaBUeHKO,
Xmenesckuit 2018: 121).

3) MnmrocTpaTUBHBIM PUMEPOM, C TOUKH 3PEHHSI aCCOIIMATHBHOTO
1 00pa3HOTO BOCHPHATHS Yepe3 MPU3MY TPaMMaTHUYCCKOW KaTEerOpHH
poJa, MOTYT MOCITYKUTh, HAIPUMEP, U HAUMCHOBAHUS KUBOTHBIX. Tak,
pycck. cobaka (X.p.), COTIACHO NaHHBIM ACCOIMAaTUBHOTO CIIOBaps
PYCCKOTO 5I3bIKa, BBHJY JICKCUKO-TPAMMAaTHYECKON OTHOCUMOCTHU K
KCHCKOMY POy, B CO3HAHUM HOCHUTEISI PYCCKOTO MEHTAJIUTETa M, KaK
CJEJCTBHUE, B PyCCKOM KyNbType (MepCcoHaxku (ONbKIOPHBIX, B T.4.
CKa30YHBIX MJIM MECEHHBIX TEKCTOB, KJIACCHYECKOU JIUTEPATYpPhl U
T.I.) MPEJCTACT B MUPOBO33PEHUCCKOM CO3HAHUU PYCCKUX KaK Opye
yenosexa; AACKOB8Asl, HENHCHAS, OOMAWHAS, NPEeOAHHAsl, MAleHbKasl,
XopouieHbKas U T.I1., TOTA KaK B YKPAUHCKOM SI3BIKE cOOaKa — CIIOBO
MYKCKOTO POJIa, YTO MPEIONPEACISICT COBSPIICHHO APYTOe BOCIPUATHE
3TOTO XHBOTHOTO B YKPAUHCKOM JMHTBOKYJIBTYPOJOTHYECKOM
CO3HAHUH, B YaCTHOCTU — U B MEPBYIO OYEPE/b, OHO OMPEACIISICTCS
TaKMMU DIUTETAMHU, KakK, HAIpUMeEp: cobaka 3autl, OUKUil, 8eauKull,
cmpawennuti u 1.1. (Ky3naenosa, Capuenko, Xmenesckuii 2020:
49). Kak B pycCKoM, Tak U B YKPAaWHCKOM SI3BIKax JIEKCeMa cobakxa
HCIOJIb3YEeTCS U JJIT HAMMEHOBAHUS YeJIOBEKa, 00agamnero
HEraTMBHBIMHU Ka4€CTBAaMH, OJHAKO B YKPAUHCKOM 3TO yIOTpeOIcHUE
3HAYUTEIBbHO B OOJIBIICH CTENMEHU IKCIPECCHUBHO YCUJIUBACTCS
MMEHHO 3a CUET rpaMMaTHYeCKON OTHECEHHOCTH K MYKCKOMY pO.Y,
KOTOPBIH YK€ W3HAYAJILHO BBI3BIBAET MACKYJIMHHEIC (T.€. KaK MPaBHIIO
HETaTUBHBIC) acCOIMAIIMU, HA YPOBHE MOJCO3HAHUS OTCHLIAIOIINE
K TaKUM MOHSTHUSIM, KaK «OMaCHOCTh, 3JI0CTh, THEB, KECTOKOCTh,
CYPOBOCTbY» U T.II

4) B npomomkeHre MOJHATON TEeMBI MOXHO NMPUBECTH MPUMEPHI
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M3 CIaBSIHCKHUX SA3BIKOB, TJie MOP(GOJIOTUYECKUN POJ JICKCEMBI,
0003HayawIIe XKUBOTHOTO, BO MHOTOM MpPEIONpeaesieT ero
TPaJIUIIMOHHO HAPOJHOE 00pPa3HOE U KYJIBTYPOJOTHUECKOE BOCIPUSITHE.
Tak, HapuMep, PyCCKOE CIOBO JieHedb KEHCKOTO pojia B MEPBYIO
o4epe/ib BhI3BIBACT Y HOCUTEIIS PYCCKOM KYJIBTYPhI aCCOI[UAIIMH C YEM-
00 MPEKPACHBIM, U3BICKAHHBIM, YTOHUCHHBIM, YTO, B YaCTHOCTH,
CTajJ0 OCHOBAaHUEM JJII BOSHHUKHOBEHHUS TaKuX (h)pa3eosioru3MoB, Kak
nebedunas noxookd, iebeounas uies — T.€. «M3SIIHas, KEHCTBEHHAN
(BcmoMHUM 00pa3 nedes B pycckoM (oibkiiope: [Ipemyopas nebedv-
nmuya — Kpacua oesuya,; Mapvs-ne6eds uinm, HapuMep, IpeBpaIIcHIe
napeBHbl B Jiebeap B «Cka3ke o nape Canrane» A.C. IlymkuHa,
a Takxke croxer «JlebequHoro o3epa»). B cepOckom xe si3bIKe
aHayoruyHast jgekcema /abud — 3TO CyIIeCTBUTEIHHOE MYKCKOTO poja,
YTO TPAaMMAaTUYECKH MPEIONPENCITUIO COBEPIICHHO HHOE MEHTAILHOE
BOCIIPHUSTHE 3TOr0 00pa3a U mepeHocHOe (Pa3eoIOTU3UPOBAHHOE
ynotpebiienue: cepock. labudovi hod — OykB. «neOearHAs TTOXOIKAY) —
YIOTPEOJIAETCS B 3HAUCHUH «IICPEBAIMBAIOIIASCS TOXOAKAY, HAIPUMED,
TIOXKUJION, KOBBUIsFOIIEH min XxpoMoi skeHiuabl ([1lunka 1998: 8); cp.
pycck. dpa3eonorusMm ymuuas noxooxa. Takum o0pa3oM, B JJaHHOM
CJIy4ae MbI BUIUM TPUHIUIIHAIEHO HHOE CEMAaHTHUECKOE HAIIOJIHCHHE:
€CJIM B PYCCKOM CO3HAHUU JeOedb TIOPOXKIAET aCCOIUAIIMH ¢ KPacOTOH,
rpanueil U U3SIECTBOM, TO B CEPOCKOM, 3a4acTyl0 — ¢ HEKOTOPOW
yIIepOHOCThIO MM (U3MUSCKUM HEJOCTAaTKOM. B 3TOM cMmEbIcie u
TaHel MaJICHbKUX JieOeeli B Oanete Ha My3bIKy [1. U. HaiikoBckoro kak
KYJIETYPOJIOTHYECKHI (DEHOMEH JIJIsl aJICKBAaTHOTO BOCHPHATHS 00pa3a
HOCHTEJIEM CepOCKOU KYNIBTYphl TPEOYeT JOTOIHUTEIBHOTO TMOSCHEHUS
BCJIC/ICTBHE Pa3HOCTH B POJIC, KOTOPBIM OOYCIIOBIMBACTCS M Pa3HOCTh
BOCIPUSATHS JaHHOTO CUMBOJIA.

5) B mponponxeHue TeMbl 300HUMOB TMPEJICTABUM €Ile OAUH
WJUTIOCTPATUBHBINA TIPUMED, CBSI3aHHBIN C pa3IMYueM B aCCOLUATHBHOM
HAIlOJTHEHUW W BOCIPUITHH 00pasza «mblutb» B PYCCKOU U cepOCKOi
KyJibTypax. Tak, mMbliib B PyCCKOM SI3BIKE — JKEHCKOTO poja, H,
CJEJ0BATEJIbHO, B CO3HAHUHU HOCHUTEJS PYCCKOIO MEHTAJIMTETa OHA
MPEACTABIACTCSA KaK HEYTO «MaJICHbKOE, MPAKTUYCCKU 0e300uIHOE,
MUJIOE» M JTaXKe «IIYIIUCTOE», MPAKTUUCCKH «JOMAIIHEE KUBOTHOE
(BCTIOMHUM: MbIUKA-HOPYUWIKA, MBIUKA X8OCTHUKOM MAXHYAA, MOTYAMb/
ObLIMb MUXUM KAK Mblidb), TOTJA KaK cepOcKas JIeKceMa mis§ My CKOTo
poJa U, COOTBETCTBEHHO, BBICTYIIAET B KAYECTBE MIEPCOHAXKA CEPOCKOrO
(ONBKIIOpa KaK acCOLMUAIIMS C YEM-TO TIPOTUBHBIM, KECTOKHM WIIH 3JIBIM,
a TaKKe MOXKET MeTapOPUUECKU YIOTPEONIThCS JJIsi HAMMEHOBAHUS
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mo0o0To YesoBeKa ¢ oTpularenbHbiMu KadectBamu (Lewis 2016: 192).
SIpkoe MOATBEPKIECHUE «HETAaTUBHOCTUY» W CBSI3aHHOU C HEH BBICOKOM
CTEIIEHU JKCIIPECCUU HAXOIUM B KMBOM Pa3rOBOPHOM pedH, B KOTOPOMH
YacTOTHBIM (Ppazeosoru3MOM SIBISICTCS MEHOPaTHBHOE MEXKIOMETHOE
Bockmanue Jebem ti mis! (kaxk BeIpakKeHHE yAUBICHUS, Pa3apaKeHUs,
HEIOBOJILCTBA, 3JI0CTH; B ’TOM KOHTEKCTE PyCCKUM aHaJIOrOM MOTJIO ObI
BBICTYIIUTH BhIpaxkenue Yepm 6v1 meds noopan!).

6) YroMsiHEM TaKkKe O CYIIECTBUTEIBHBIX, HA3bIBAIOMINX PACTCHHUS
(dutonumsr). Tak, HampuMep, pycckas JeKceMa 1010K0 CPEIHETro
polia u, cleloBaTeIbHO, HE BBHI3BIBACT MOYTH HUKAKHX BEpOATbHBIX
(a He BU3yaJbHBIX) acCOIMAlMN C XapaKTePUCTHUKAMHU YEIOBEKa,
TOTAA Kak B cepOCKOM jabuka — »EHCKOTO poja, W, ClIeJOBaTeIbHO,
B MIEPEHOCHOM 3HAU€HUU 3TUM CJIOBOM MOXHO MeTaQOpHUUYECKH H B
KaueCTBE 3MUTETa MOMUYECPKHYTh KEHCKYIO KpacoTy: devojka / Zena
je kao crvena / slatka / zlatna / rumena / zrela jabuka. I cHOBa MBI
BHUIUM, KaK OTHECCHHOCTh K TOMY HJIH HHOMY POXY NperonpeaeseT
pa3HoCcTh (hopMUpOBaHHS 00pa3a, aCCOIMATUBHOTO PsJia, SIHUTETOB
u Metadop Aaxe B OIM3KOPOACTBEHHBIX S3bIKaxX, Kak B MpUMeEpe
¢ s10J0KOM, TZIe BCJIEACTBUE TOTO, UTO CIOBO jabuka B cCepOCKOM H
XOPBAaTCKOM KEHCKOTO POJIa, OHO YacTO CBS3BIBACTCS C MPECTaBICHUEM
0 MOJIOION KpacuBol jeBymike / xeHiube (Pauna, Xmenesckuii 2019:
148). AHanoruuHele NpUMEpPHl MOXHO HAaWTH U B MPOUYUX JIEKCUKO-
CEMaHTHYECKUX pa3psaax CIIOB, KaK B CIydae ¢ pyccK. mpameati (M.p.)
U YemicK. tramvaj (K.p.).

B HacTosdmeW craTbe MBI NPHUBEIU JIUIIb HEKOTOPHIE
HanOoyiee MOKa3zaTelbHbIE IPUMEPHI U3 CIABIHCKHUX SI3BIKOB, KOT/A
Mopdonornyeckass KaTeropust poja U €€ OMOHHMHUYHOCTh MOKET
o0ycnaBiIuBaTh pa3IuYHOE CEMAaHTHYECKOe W 00pa3HOe HANOIHEHHE
JIEKCEM, 3ByYalllUX B CIABSHCKHX SI3bIKaX MPUOIH3UTENLHO OIUHAKOBO.
B HacrosiiieM ucciaeoBaHUM He 3aTParuBaeTcs BOMPOC 3aMMCTBOBAHHM
(kak, HapUMep: PyccK. Kpu3uc — cepOckK. kriza, pyccK. 6anK — YelIcK.,
cioBal. cepOck. banka M T.1.), TOCKOJIBKY 3/I€Ch HAaM OBbLIO Ba)KHO
MpEACTaBUThH BIMSHUE TPAMMAaTHKH U, B YaCTHOCTH, — OMOHUMHHU B
paMKax KaTeropuu poja Ha Marepuaiie OMM3KOPOJCTBEHHBIX CIIaBTHCKHX
S3BIKOB, & 3aMMCTBOBAaHHBIE M3 I'PEUECKOTr0, JATHHCKOTO WM Yepes
MOCPENICTBO APYTHX EBPOMEHCKUX SI3BIKOB CIIOBAa HE MOTHBHPOBAHBI
HCKOHHO CIIaBSHCKMMH KOPHSIMHU M IMOSTOMY OHH 3a4acTylO He
BBI3BIBAIOT HUKAKHUX JIEKCHKO-CEMAaHTHUECKUX accouuanuii. OTMeTum,
YTO B MPUKJIAJHOM IUIaHE, KAaK PACCMOTPEHHBIC BHIIIE CIy4Yau, TaK U
OCTaBIIWECs BHE IMOJISI HAIIETO BHUMAHUS NMPUMEPHI HECOBMACHUS
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rpaMMaTHYeCKOr0 pojia, IPeACTaBIAI0T JTOBOJbHO CYIIECTBEHHYIO
CJOKHOCTBh HE TOJBKO IpPHU OBJAJEHUM TEM WJIU HHBIM CIIaBSIHCKHUM
SI3BIKOM, HO U B IJIaHE BOCTIPUATHS 0003HaYaeMbIX 3TUMH JIEKCEMaMHU
NPEIMETOB U SBICHUI OKPY>KAIOWIEH NEHCTBUTEIBHOCTH, a TAKXKE B
acreKTe MePEeBOIMMOCTH U HETIEPEBOAUMOCTH.

ITonBoast UTOTH, MOAYEPKHEM, YTO POJ BO MHOTOM BIHUSET
Ha o0pa3HOE JIMHTBOKYJIBTYPOJIOTHYECKOE, aCCOMATUBHO-
MeTadopruieckoe BOCIPHUITHE 0003HAYaeMOTO 00BEKTa, aKTyaTH3UpyeT
B CO3HAHHUU ONpeJeIeHHbIe CEMBbl 3HAYEHUSA, MOPOXKIAET
COOTBETCTBYIOIIKME BepOabHbIe 00pa3nl. Binss Ha oOiiee oOpazHoe
CO3HAHUE U BOCIPHUATHUE, TPAMMATHUYECKUNA U CEMAHTUYECKUNA POJI
CHOCcOOCTBYET BOSHUKHOBEHHIO OTPEICICHHBIX YCTOWYMBBIX 00pa3os,
Ha OCHOBE KOTOPBIX YacTO BO3HUKAIOT HANOMATHU3UPOBAHHBIE COUETAHUS
U MHbIe BepOajdbHO BBIpAKEHHBIE CTEPEOTHUIIHBIE MpEACTaBICHUS,
OTpakacMble KaKk B pa3rOBOPHOM peyH, Tak W B KyJIbType, (ombkiope,
XYZI0KECTBEHHOM JIUTEpaType.
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META®OPUYECKAS PENTPEZEHTALINS
KOHUEIITA «I1YTb»
B OBPAIIIEHUU IIAW UH-BOHb
O CJIYYAIO JTHA IBYX JECSATOK
2021 TOIA
U OCOBEHHOCTH EI'O IEPEJAYA
HA PYCCKUM U AHIDINMCKUMA SI3BIKN

Yanr /xyn Yenr

I'ocynapcTBennslii yHuBepcuteT WxoHKN
Taii0si, TaliBaHb

AHHOTAIUA:

B crarbe paccMaTpuUBarOTCd KOTHUTUBHBIA U NEPEBOJUECKHUI
acmeKThl MeTadOopHUUYECKUX BBICKA3bIBAHUM, U3BICUEHHBIX U3
obpamenus L{ait Mu-BoHb mo ciyyato JJus aByx aecstok 2021 ropa.
Lenp crarhu — MpoaHalU3UPOBATh METaPOPUIECKHE KOHTEKCTHI,
BepOaNu3yIomue KOHUENT «IMYyTh», BBISBUTH (PpeHMO-CIOTOBYIO
cuctemy Metadopuueckoit mogenu «PASBUTUE CTPAHBI — aTo
I[IYTby», a Takke paccMOTpeTb OCOOCHHOCTH Mepeaadyl yYKa3aHHOTO
KOHIIENITA HA PYCCKUI U aHITIMNCKUAN SA3BIKU. B pesynbprare aHanusa
¢dakTHUecKoro Marepuaja ObUIO YCTaHOBJIEHO, 4TO MeTadopa MyTH
WUTpaeT CYLIECTBEHHYIO POJIb B ONpEAETICHUH MPHOPUTETOB COLUATBHO-
SKOHOMHUYECKON MOJIUTHUKU M YKPEIJICHHH €JUHCTBa OOLIeCTBa, U
KOHIIENT «IyTh» B IIEJIOM aJ€KBAaTHO MPEJCTABIEH B MEPEeBOJAX, UTO
obecrieyrBaeT paBeHCTBO KOMMYHHKATUBHOTO 3((eKTa B UCXOJHOM U
MIEPEBOTHOM TEKCTaX.

KiroueBnle cjioBa:
KOHIICTIT, TIOJIMTUYCCKUN JTUCKYpC, MeTagoprieckas MoJieNb, hpeimo-
CJIOTOBAs CTPYKTYpa, IEPEBOI.
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METAPHORICAL REPRESENTATION
OF THE CONCEPT “PATH”
IN TSAI ING-WEN’S ADDRESS
ON THE OCCASION OF DOUBLE TENTH
DAY IN 2021 AND THE FEATURES OF ITS
TRANSFER INTO RUSSIAN AND ENGLISH

Chang, Jui-Cheng

National Chengchi University
Taipei, Taiwan.

Abstract:

Focusing on Tsai Ing-wen’s address on the Occasion of Double
Tenth Day in 2021, the article analyzes the cognitive and translation
aspects of its metaphorical contexts. The aim of the article is to
analyze the metaphorical contexts that verbalize the concept “path”,
to distinguish the frame-slot system of the metaphorical model THE
DEVELOPMENT OF THE COUNTRY IS A PATH, and to describe
the features of transfer of concept “path” into Russian and English.
As a result of this study, the author reveals that the path metaphor
plays an important role in determining the priorities of socio-economic
policy and strengthening the unity of society, and the concept “path”
is adequately represented in translations. It ensures equality of
communicative effect in the original and translation.

Keywords:

concept, political discourse, metaphorical model, frame-slot structure,
translation.
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CraTbs IpoJI0JHKAeT CepUI0 HAIIUX MCCIIeIOBAaHUN, MOCBSIIEHHBIX
u3ydeHuto Metadopsl B modUTHYeCKOoM Auckypce'. [To pesynpraram
MIPOBEJICHHBIX HCCIIEIOBaHUM OBIJIO YCTAaHOBJIEHO, YTO CYIIECTBEHHYIO
poib B TopkecTBeHHBIX peuax Llait MH-BoHB urpaeT meradopa myTH,
KOTOPAsl UCIIOJIB3YETCS B LEIAX OMUCAHUS COLUATbHO-IKOHOMUYECKOTO
pa3sBUTHUS CTPaHbl. MOXKHO C ONPENEICHHON YBEPEHHOCTBIO CKA3aTh,
yTo B peud [lail H-B3HB JOMUHUPYIOLIEE MECTO 3aHUMAET KOHLEIT
«nyTh». BakHO M3yuuTh 0COOCHHOCTH €Tro BepOanu3anuu U B
IpyruxX OQUUHANTBHBIX 00palleHUSIX MOJHUTUKA. B maHHOW cTaTbe
aBTOp oOpamjaeT BHUMaHue Ha MeTaopuuecKrue BBHICKA3BIBAHHUS,
PETPE3EHTUPYIOLINE KOHILIENT «IIyTh» B TopKecTBEHHOM peun Llait Nn-
B3Hb 110 cirydaro Jusa nByx gecstox? 2021 roma’.

Jlns TafiBaHbCKHUX IMOJUTUYECKUX AesATEIeH HEeOOXOIMMBIM HE
SIBIISIETCSL OOpall[eHue BHICIIEMY OpraHy 3aKOHOJATeIbHOU BIACTH,
B KOTOPOM YE€TKO ONPENEISIOTCS NPUOPUTETHI MOJUTHUKH CTPAHBI.
B pesyabpraTte 3TOro B IMCKYPCHBHOM NPAaKTUKE TalBaHbCKHUX
MOJUTHUKOB 0C000€ MECTO CTaJI0 3aHUMAaTh OOpalleHue 1Mo CIydyaro
JIHs IByX NECSATOK, B KOTOPOM HE TOJBKO IOJUEPKHBAETCS BaXKHOCTh
HAIlMOHAJIBHBIX LICHHOCTEH JUISL JKUTEJIEH, NaeTCsd XapaKTepUCTUKA
COI[HAJIbHO-3KOHOMUUYECKOTO IOJOXKEHUS CTPAHBI, BBIJIBUTAIOTCS
TpeOoBaHMs K NanbHeilneit paboTe BceX OpraHoB BJIACTH, HO U
PaccMaTpHUBAIOTCS IIEPCIIEKTUBBI OTHOLIEHUI MEX]y CTPaHAMHU.

B nocnenHue NeCATHNETUS KOHYenm KaK OAHO M3 IIaBHBIX
MOHATUH KOTHUTHBHON JIMHTBUCTHUKHU HE BBIXOAUT W3 MOJSA 3pEHUS
COBpeMeHHBIX uccienonareneit. [lon konyenmom, Bcnen 3a 3. /1.
[TonmoBoi#t u U.A. CTepHUHBIM, MBIl TOHUMAEM «MEHTAJIbHOE
oOpa3oBaHue, KOTOpPOE sBIsETCS 0a30BOM eMHHIIEH MBICTUTEIHLHOTO
KOZIa 4eJIOBeKa, 001agaeT OTHOCUTENLHO YIOPSAAOUYEHHONH BHYTpEHHEH
CTPYKTYpO#, mpeacTaBiisieT co00i pe3yabTaT MO3HABATEIbLHOM
NesTeIbHOCTH JUYHOCTH M O0IIEeCTBa M HECET KOMIIJIEKCHYIO

! Yanr /Ikyi#t Yenr. KoruutuHoe nccnenoBanue Metadopsl MyTH U MUJIMTApHOH MeTadopbl B MOIUTHYECKOM
nuckypee (Ha marepuane obpamenus Llait H-B3Hb 1o ciygato JHst aAByx necatok 2022 roga u ero mepesoja
Ha PYCCKHIl M aHIIMHCKUi s13b1kH // Kpumuka u cemuomuxa. HoBocubupck, 2023. Ne 1. C. 85-104; Yanr [Ixyii
Yenr. Meradopuueckas monens “PASBUTUE CTPAHBI — sto ITYTEIIECTBUE” B nnayrypaunoHHOH pedn
(Ha mMarepuaie nepsoro obpanienus I{ait MH-BoHB M ero 0(HIMATFHOIO NEpPeBOa HA AHIIUHCKUH A3bIK) //
Honumuueckas nuneeucmuka. Exarepun0ypr, 2022. Ne 6 (96). C. 200-210; Yaur [Ixyii Yenr. Metadopa mytu
B MHAyTypalMOHHOM peun (Ha mMatepuane Broporo obpamenus Llaii IH-BHB U ero mepeBoja Ha PyCCKHH U
AQHIIIMICKNUI A3BIKN) // Bonpocel uzyuenus pyccko2o a3vika, ucmopuu u kynomypusl Poccuu. Taii6ai, 2021. Ne 31. C.
41-68.

> Hcropus JIHa OBYX JecaTok Geper cBoe Hayano 10 oktabps 1911 roxa, xoraa nmpousonuio YdaHckoe
Bocctanue. OHO mosokuao Hadano CuHbXalickoi peBONIOLMH, PE3yIbTaTOM KOTOPOH CTano CBEpXkKEeHHE
camozepskaBus B Kurae. O6 ucropun Yyanckoro Bocctanus cM.: benos E.A. Vuanckoe éoccmanue 6 Kumae. M.:
Hayxka, 1971.

3 %ﬁ}‘(%‘f‘(ﬁ%ﬁ%f{ 22021 o (Tonusii Texet o6pamenns {ait Uu-Boub no ciyyato Jlus asyx gecsrok 2021
r.) [Onexrpornsiii pecypc] URL: https://www.president.gov.tw/News/26253.
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nHQopManmu 00 OTpakaeMoM NHpeaMeTe HJIU SABJICHUU, 00
WHTEpIpeTaluu JaHHOH MHpOopMamuu oOMECTBEHHBIM CO3HAHHUEM
W OTHOLIEHWHU OOIECTBEHHOTO CO3HAHUS K JAaHHOMY SIBICHUIO HIIH
IpeaMeTy »™.

KoHIIenT «myTh» NMEeT TeCHYIO CBA3b C TAKUMHU YHUBEPCAIHHBIMU
KOHI[ETITaMH, KaK KOHIIENTHl «IPOCTPAHCTBO» U «BpeMms». IlyTs,
no mHeHuro B.H. TonopoBa, «BbICTYNAeT Kak OAUH U3 BaKHEHIINX
NpPOCTPAHCTBEHHO-BPEMEHHBIX Ki1accupukatopos»’. Jlekcema
nymu, KOTOpas BepOanu3yeT yKa3aHHBIH KOHIIENT, oOpa3oBaHa OT
HWHJIO0EBPOTEHCKOT0 KOpHS *pont-, 03Ha4ammero ‘mpeojojeHue,
nopora, n300myromas omacHocTsiMu °. B myTu, xak ykaseiBaetT B.H.
TomopoB, «BBIAETAIOTCS Hadallo U KOHEIl. B KOHIle MyTH HaXOAATCs UITH
BBICIIIME CaKpajlbHbIE IIEHHOCTH MHUpA, WIH TO MPEMSITCTBHE, KOTOPOE,
OyIydu MpeooJIeHO, OTKPBIBACT AOCTYI K 3THM IIEHHOCTSIM» .

CoracHO METO/MOJOTUH KOHIIENTYaJIbHBIX MCCIEIOBaHUM A
BBISIBICHUSI OOpa3HBIX XapaKTEPUCTHK T€X MW HMHBIX KOHLETTOB
Ba)XXHO M3y4YEHHE KOHIIENTYyaJbHBIX MeTadop. MeTomoI0T e CKOH
0a30if Hamero MccleA0BaHus MOCIYXHIA TEOpUsT MeTadOopUIeCKOro
MoaenupoBaHus. C MO3UIUK STOH TeopuH «MeTadopudecKas MOIEIb
— 3TO CYUIECTBYIOIIAsl M/WJIN CKIIA/IBIBAIOIIASCS B COZHAHUW HOCHTEJICH
S3BIKAa CXEMa CBSI3U MEKIY ABYMS MOHSATHIHBIMHU cepaMu, KOTOPYIO
MOXHO MPEACTaBUTH GpopMmyioit: “X — 310 Y. B cOOTBETCTBHH C ATOM
dbopmynoit ppetiMmo-cioToBas cuctemMa chepbl-HCTOYHUKA CIIYIKHUT
OCHOBO¥ JJII MOJICIUPOBAHUS MEHTAIBHOW CHCTEMBI CEPBI-IIETU»S,
[To muenuro A.I1. UynuHoBa, B LENSIX pacCMOTpEHUsT MeTadOpUICCKOM
MOJIeNTd HE0OXO0IMMO U BBIIBUTH «TUIIOBBIE CIIEHAPHH, OTpakarollue
Hanbonee XapaKTEepHBIEC AJS HUCXOAHOW MOHATHUHHOW ceph
MIOCJIEI0BATEIIBHOCTU CUTYaLUI)®.

TunoBoi cueHapuil «IIyTH» TAaKOB: IIyTHUK ONPEAEIIIeT MapIIpyT,
UJIeT MO0 3aJJaHHOMY HalpaBlIeHUIO, NIPEO00JIEBAET BCEBO3MOXKHBIE
MPEensTCTBUA M JOCTUTAET KOHEYHOTO MyHKTa. BeIABIEHHBI I

4 Tlonosa 3.11., Crepunn U.A. Cemanmuxo-koenumusnuiti ananus asvika. 3. 2-e, nepepad. u pon. Boponek:
HUcrokwu, 2007. C. 24.

5 Tonopos B.H. Ilyts // Mugponoeus: Cmamou ons mugonrocuueckux snyuxaoneoui. T. 2. M.: SI3piku
CIaBsiHCKOI KynbTypbl, 2014. C. 192.

¢ dacmep M. Dmumonozauyeckuii cnogaps pycckozo sasvika. B 4-1. T. 3 My3za — Car / nep. ¢ Hem. u gon. O.H.
Tpy6auesa. 3. 2-¢, crep. M.: IIporpecc, 1986. C. 413.

7 TomopoB B.H. Iyt // Muger napooos mupa. Duyuxaoneous. T. 2. M.: Coerckas sHimkinoneaus, 1992. C.
352.

8 Yynunos A.Il. Memaghopuueckas mozauxa 6 cospemennoi nonumuyeckol kommynukayuu. Exarepunoypr:
VYpaun. roc. nex. yu-t., 2003. C. 70.

9 YymuuaoB A.IL. Poccus 6 memagpopuueckom sepkane: Kocnumugnoe uccnedosanue nonumuyeckoi memagpopul
(1991-2000). ExarepunOypr: Ypai. roc. nef. yH-t., 2001. C. 45.
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CIIEHapu{ B 3HAUUTENHHON CTENEHU COIacyercsl C CyThIO Pa3BUTHUSA
ctpanbl. [lo Mepe TOro Kak pa3BHBaeTCs CTpaHa, OHa BeIOMpaer
HauOoJsee moaxoasiee ais ceOs HampaBlIeHUE Pa3BUTHS, ABUTACTCS
MO ONpeJeIeHHOMY HalpaBJeHHI0, IPEO0J0JIeBaeT T€ UM HUHBIE
WCIIBITAHUS, HaJleeTcsl Ha JOCTH)KEHUE MOCTaBIEHHBIX Heneill. Takum
00pa3oM, B MOJUTHYECKOM AUCKYypCE Pa3BHTHE CTPaHBI HEPEIKO
KOHIIETITYaJIbHO OCMBICIISIETCS KaK MyTh.

MartepuanoMm ucciemoBaHHus MOCTYXUIN MeTaopuueckue
KOHTEKCTHI U3 obpamienus [lait MH-B3HB 10 ciyyaro [IHS ABYX JECATOK
2021 roma u UX MepeBOABl Ha PYCCKUH U aHMMUHWCKUN A3bIkn'C. [1pu
paccmotpennn Metadopuueckoir monenu «PASBUTUE CTPAHBI —
s10 [TIYTby», dynknuonupytomeii B peun Llait UH-B3HB, BBIIEISIOTCS
cienyromme GppeiimMbl U CIOTHI.

1. ®peiim «MapuipyT nepeIBUKESHNU»
Crot 1.1. «Bp16op myTn» (KOMIIOHEHTHI 00JACTH LEIH: MPUHIIHIL
pa3BUTHs / CIOCOO JOCTHKEHHS LIETTH Pa3BUTH)
(1) AP H k- - WS TR -
Mbi npunanu Ho8wvlil OOX00 K IKOHOMUUECKOMY PA3GUMUIO
<..>
We have adopted a new economic approach <..>

() A5 g ) o LA R SOR M 2 e R
PATE o
<...> 1 xouy 00veOUuHUMb 00U ecmeeHHble CUlbl 0I5
COBMECTHO20 HOUCKA PeUleH Uil IMUX 6ONPOCOB.
<..> I want to draw on the dynamism of our society to look
for ways to solve these issues together.

Ciuor 1.2. «HanpaBnenue myTu» (KOMIIOHEHTBI 00JIACTH LICJIH:
LIeJTb Pa3BUTHS CTPaHbI)

() IMEME—P - BB RRREN -
Kaoxcowvii wmwaz 6yoem enuams Ha HanpasieHue
pazeumus 0yoyuiezo Hauiezo mupa <...>
Every step we take will influence our world’s future

10 Tekct oOpamenus Llait ViH-BoHb Ha TOPKECTBEHHOU LiepeMOHHUH 1o ciyyaro Jua aByx pecsatok 2021 r.
[Onexrponnsiit pecypc] URL: https://doubleten.rti.org.tw/2021/ru/presidents-national-day-address-ru; Tsai Ing-
wen’s Address on the Occasion of Double Tenth Day in 2021. [Dnexrponnsiii pecypc] URL: https:/english.
president.gov.tw/NEWS/6175.
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direction <...>

(4) BIRMRERBORZEEE - 2R MLHEZRIRE o
<...> Mbl QOIHCHBL PACCMOMPENb HANPABICHUE PA3GUMUSL
20CY0apcmeeHHOll nOTUMUKU 6 chepe InepzemuKu.
<..> we must consider the direction of our national energy

policy.

Pa3paboTka MapmpyTa ¢ yueToM HampaBlICHHH 3aKIaJbIBacT
OCHOBY JUISl YCIIEIIHOTO MyTEIIeCTBUS, @ YCTOWYNBOE Pa3BUTHE CTPaHBI
TpeOyeT mpexae BCero OonpeiescHUs] TPUOPUTETHBIX HalpaBIeHUN
MOJUTUKHU CTpaHbl. B moauTuueckoM AMCKypce MIaHUPOBaHHE
pPa3BUTHUS CTPaHBl HEPEAKO KOHIENTYaJbHO MpeICTaBIseTCs Kak
MIPOEKTUPOBAHHUE MTyTEIIECTBUS.

B nmpuBeneHHBIX BBIIIE€ KOHTEKCTAX HCIMOJB3YIOTCS JTEKCEMBI
u BeIpakeHus & Y BT B&% 4% (6yke. ‘BBIWTH Ha HOBBIA IyTH/
mapuipyt’), & 1K (6yre. ‘nyts’), B — & (6yke. ‘kaxapiit mar’), &
[A] (6yxe. ‘nanpasnenue’), /& JE & (6yxe. ‘kKyna muer/ nBuxercs’),
pemnpe3eHTUpYyIoIMNe KOHIENT «IyTh». B X ceMaHTHKe BBIpaXKeH
BBIOOp HampaiieHu# nepeasmwkenus. OTciona BuaHo, uto L{ait MH-BIHB
OCMBICIISIET KaK pa3BUBAIOIIMECS OTHOIICHHSI MEXAY CTpaHaMH, TaK U
COLIMANBHO-9KOHOMUYECKOE Pa3BUTHE CTPAHBI C TIOMOLIBIO MeTadophl
NyTH. DTOT MOMEHT HEOOXOAMMO YYUTHIBATH MPHU MEPEBOJAE PeUH
MOJTUTHKA.

ITonuTHKY B LIESAX OKa3aHUS Ha ajpecara peyeBOro BO3AeHCTBHUS,
Kak MpaBuio, NpUOeraT K UCIOIb30BAaHUIO PA3IMUHBIX 0O0pPa3HBIX
BBIpaXXCHUH, B 4aCTHOCTU MeTadop, 4TO YCIOXKHsET paboTry
MEPEeBOAYMKA KaK KIIOYEBOU (UTYPBI MEXKBSI3BIKOBON W MEXKKYIBTYPHOM
KOMMYHHMKAIUHU (OH BBICTYIIaeT B POJIM KaK «MEPBUYHOTO» ajpecara,
TaKk ¥ «BTOpHUYHOTO» aapecaHTta uHpopmanuu''). ConocraBum
MpUBEJAECHHBIE BBIIIE KOHTEKCTHl M MX MEPEBOJABl HAa PYCCKHUH U
AQHTIMHACKUHN SI3BIKM JIJISL BBISIBJIICHUST OCOOCHHOCTEH Tiepeayu KOHIEnTa
«IIyTh» Ha UHOCTPaHHBIE S3bIKH.

JHocnosubiii nepeson mpumepa (1) B 28 £ — 1% ... ¥ &K
4% ... (6yxe. ‘Mbl BBIILIM Ha HOBBIM YKOHOMUYECKHUH MyTh/MapIIpyT
<..>’) Ha PYyCCKUH U aHIIUHACKUMA S3BIKU TPU3HAH NEPEBOTIUKAMHU, T10-
BUAMMOMY, HEellpuemiIeMbIM. B mepeBojax MCMoOab3yIOTCsI HAMHOTO

" O mparMaTuyecKkux OTHOLICHHSIX, BOSHUKAOIINX B IPOLIECCE MEPEBOIA KaK MEXKbI3bIKOBOH M MEKKYIBTYPHOM
xommyHuKarmu cM.: HIseituep A.Jl. Teopus nepesooa: Cmamyc, npo6nemu, acnexmei. Y13y, 3-e. M.: KHmknbIi
oM «JINBPOKOM», 2012. C. 146-147.
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MeHee 00pa3Hbie BBIPAXCHUS NPUHAMb HOBLLU NOOX00 U adopt a
new approach, KOTOpble, OTHAKO, C HAIIEH TOYKH 3pEHUS], CIIOCOOHBI
JIOHECTH 10 <<BTOpI/I‘-IHOFO» a/[pecara CMbICI OPUTHHAJIA.

B npumepe (2) ... F [F] A& = 5K 7 P75 Lk 5k R 1Y B 1 onmen
«IIyTh» penpesenTupoBan jekcemon  #f 1X (6yxe. ‘myTh/mMapuipyT’),
KOTOpast B MOcCJeHee BpeMsi aKTUBHO HCTOIb3yeTCs B MOIUTUYECKOM
peun juist 0o003HaueHHS crocoba JOCTHUIKEHUS IIeNeil yCTOWUNBOTro
pa3Butus crpaHbl. McciaenyeMas jekcemMa B IEPEHOCHOM 3HAUYECHUHU
ucronb3yercs llali H-B3HB B 1ensax 0003HAYCHUS METOJIa PEIICHHUS
MpoOIeMbl KOHCTUTYIIHOHHOM peopMBbI B pean3annui SHEPTreTHYECKOMI
crpareruu. CMbIcT MeTaopbl OBUI MEpPEeBEICH Ha PYyCCKHUH A3BIK 0e3
coxpaHeHUs1 MeTaopruyeckoro obpasza. Uto xacaercs mepeBoja Ha
AHTIINACKUH SI3BIK, TO MEPEBOTYMK, YUUTHIBAas MECTO KOHIIENTA «ITyTh»
B pEUYM IOJUTHUKA, UCIOJIB3YET JIEKCEMY way JUIS pelpe3eHTaluu
AQHAJIM3UPYEMOTO KOHIIENTA, U MEPEBOJ aJCKBATHO NEPEAAECT 3aMBICEI
«TIEpBUYHOTO» a/IpecaHTa.

Meradopuueckuii 06pas nmpumepa (3) KM E MW F — % &
W 22 Bt 5K K ) ZE 7] ... coxpaHeH B mepeBojiax Ha pyCCKMii U
AQHITIMNCKUH S3BIKH, U OHU B IIOJIHOM MEPE COOTBETCTBYIOT UHTECHIIUU
«IMEPBUYHOTO» aJpecaHTa, 4YTO cMocoOCTByeT o0ecrneueHnIo
KOMMYHHKaTHBHOM paBHOILIEHHOCTH TEKCTOB OpUTHMHAJIA U ITepeBoa.

B npumepe (4) RE IR B 5% & JEE - tho2 M 2 BRI
7 (6yxe. ‘Kyma uaeT/IBUKETCS MOJMTHKA B Cepe SHEPIETUKU — 3TO
BOIIPOC, KOTOPBIM MBI TakKe JOJAKHBI PacCMOTPETh ) TOBOPHUTCS O
HalpaBJICHUU SHEPreTUYECKOro pa3BUTHUSA cTpaHbl. B mepeBojax Ha
PYCCKMH M aHITIMHCKUI S3BIKU UCIOJB3YIOTCS JIEKCEMBI HANPagieHue
u direction, ¢ TOMOUIBLI KOTOPHIX JKCIJIUIIUTHO BBIPAXKEH CMBICI
n3ydaemMoro koHTekcTa. B o0oux mepeBojax, Mo HalleMy MHEHHUIO,
aJIeKBaTHO IepeaHa mparMaruieckas eb «[IePBUYHOr0» aJpecaHTa.

2. @peitm «IIporecc nepeaBUKEHUS
Cnor 2.1. «/IBuxxenue Buepen» (KOMIOHEHTH 00JacTH LEH:
MIpOTpecc)

(5) - HFRARFICRRHIRMATH > RIMEREE L -
<...> mHac acoem yeavili Mup 6o3modxcHocmetl. Mol
00IICHBL CT1€006aMb IMOMY nymu <...>
<...> a world of opportunity awaits us. We must persevere on
this road <..>

(6) HRREIRIM A E LR B ERGHE: -
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Jasaiime 6ydem ysepenHo u 20poo 08u2amsbcsa enepeo <...>
Let us move forward with confidence and pride <..>

Crot 2.2. «3Jtansl myTH» (KOMIOHEHTHI 00IAaCTH LIEIH: TIePUOIBI
pa3BUTHS)

() BUSERGERSIE - EIAAHIRE

<...> Ham yoanocov RPpoUmMU NYymMb OM HUUEMbl
K npoyeemanuio, om a8mopumapHoco pelcuma
npagieHus k demokpamuu <...> Meodnenuwvimu,
HO y6epeHHbIMU Wazamu <...>

<...> we have gone from poverty to prosperity, from
authoritarianism to democracy <...> Slowly but surely <..>

PaccmoTrpum cnot «/IBuxkeHHe Brepen». B monutuueckom
JUCKYPCE COBEPIICHCTBOBAHUE B MPOLECCE PA3BUTUSI CTPAHBI HEPEAKO
MeTapoprIeCKH MPEACTABIACTCS KaK MOCTYMaTeJbHOEe ABUIKEHUE,
MOCKOJbKY JBU)KEHHE BIEpe] MO ONpeJeIeHHOMY MapuipyTy
CIOCOOCTBYET TOCTH)KEHHIO KOHEUHOTO ITyHKTA.

B mpuBeneHHBIX BBIIIE BHICKa3bIBAHUAX HCIOIB3YIOTCS JIEKCEMBI
£ N 2 (6yke. ‘untu nameme’), Fij #E (6yxe. ‘mBurarhes Bnepen’),
00BEKTHBHUPYIOIINE KOHIENT «MyTh». MeTadopa MyTH UCTIONB3YeTCs
[aii M1H-B3HB B CBOEM OOpAIIEHUH C IIEJIbI0 KaK BHYIIUTH CIYIIATEIISIM
MBICTIb O Ba)XHOCTH CIUIOYEHHOCTH, TaK U MPOOYAUTH Y HAaCEIeHUS
IIOJIOKUTEJIBHOE OTHOLIEHUE K JESITEIbHOCTU OPraHOB BJIACTH U
YBEPEHHOCTh B JAajbHeHIIeM nporpecce cTpanbl. ComocTaBieHHE
KOHTEKCTOB M MX IEPEBOJOB HA PYCCKUM M AHTIIMMCKUHI S3BIKU
MOKa3bIBaCT, UTO KOHIIENT «IYTh» B 000HMX MepeBoaax Mepeaan
B COOTBETCTBUM C 3aMBICIOM «IEPBUYHOTO» ajapecaHTa. ITo
CIOCOOCTBYET IOCTHKEHHIO HYKHOTO KOMMYHHKATHBHOTO 3 eKTa.

B HekoTOpBIX ciyuasix, TEM He MeHee, MPOSBIsIETCS
WHAWBUJYaJIbHOE OTHONIEHHE MEPEBOAUUKOB K COJEPKAHUIO
opuruHaia. 3aciayKHUBAOT OTIEIHLHOTO paccMoTpeHus mpumep (5)
LSRRI E R A IRMATR > RMERTEERNE ... (Oyxe.
‘<...> TNIaBHBIH BXOJ B MHp Y€ OTKPBIT JJISl HAC, MBI JOJDKHBI TBEPHO/
peImuTEeNbHO UATH Aalblie <...>’) U ero NepeBojAbl Ha PyCCKHUH U
AHITIMICKUN sI3BIKU. «[IepBUYHBIN» aApecaHT MOApa3yMEBAET HAIUUUE
MyTH, IO KOTOPOMY JIOJIKHA CIIeIOBaTh CTpaHa, M KOHUENT «IIyTh»
BepOanu3oBan nekceMoit & | & (6yke. ‘muru ganbine’). B oGomx
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nepeBojiax e MUp MeTaQOpHUUEeCKH MPEACTABIICTCS KaK MOMyTUYHK,
KOTOpBIN TOTOB OKa3zaTh COAEHCTBHE B SKOHOMHUUYECKOM Pa3BUTHHU
cTpaHbl. B mepeBose Ha pycckuil sI3bIK KOHIENT «IYyTh» MepeaaH
aJICKBaTHO, a B MEPEBOJIE€ HA AHITIMMCKUM KOHLIENT «IyTh» MEpeaaH
oObeMHee, YeM B OpUTHHAJIE: B BBIPAXKEHUU persevere on this road
KOHIIETIT «ITyTh» PENpe3eHTUPYETCs MePEeBOTUMKOM KaK COBOKYITHOCTb
TPYIHOCTEH, KOTOpble HeoOXoauMo mpeoaoieTs. [lepeuncieHHbie
MOMEHTEHI cZieTianii 00a nepesona 0oJee IMOIIMOHATILHBIMH.

Janee, u3yaum ciiot «Jtansl mytn». B npumepe (7) Fr ] A &8
BEEABEER  BURREERIR T ... — 2 —HIE ... (Gyxe.
‘Harmra skoHOMUKA [3/1€Ch OJXKEH OBITh MPEIMKAT: MPOJBUTAIACh/
npouia nyte/nepenuia — Yanr. J.Y.] oT HHIIETH K MPOUBETAHUIO,
MOJIUTUKA — OT aBTOpPUTApU3Ma K JeMoKparuu <...> MsblI mar 3a
marom <...>’) paccka3bpiBaeTCss 00 U3MCHCHUHM MOJUTHUYCCKOU U
COI[MaJIbHO-3KOHOMHUYECKOW CHCTEMBI CTPaHBl Ha MPOTIKEHUHU
JUTUTENIBHOTO MepHoJa BpeMeHU. B 3TOM KOHTEKcTe KOHIIENT «ITyTh»
pernpe3eHTHpoBan 06pa3HbIM Beipakennem — A — Ml Ell (6yxe.
‘ONWH IIar ONWH CJeJ’ ), O3HAYAIONMIMM ‘IIar 3a ImaroM, ynopHo,
TBepno’. Ucnonb3ys 310 BeIpaxkeHue, Llait UH-B3HB HaMepeHa
HATOJIKHYTh MBICIIb O TOM, YTO [0 MEPE Pa3BUTHS CTPaHbI HEOOXOAUMO
MpeoloNeTh TPYAHbIEe, HEOMaronpusATHbIE MEPUOJBI €€ UCTOPHUU U
YHOPHO JTIOCTUYb TOBBIIICHUS KauecTBa KU3HM KaXJa0ro yenoseka. C
MOMOIIBI0 MeTadOphl MYTH MOJIUTHK 00pa3HO OMUCHIBAET UCTOPHUIO
pPa3BUTHS CTPaHbl U OKa3bIBA€T Ha ayIUTOPHUIO OINpeNEIeHHOE peueBoe
Bo3jelicTBue. B mepeBogax HaOmronaeTcs MCHOJB30BaHUE MpUEeMa
JIOTIONTHEHU (HATIpUMep, npoumu nyms U MeONeHHbIMU, HO YEEPEHHBIMU
wazamu; have gone u slowly but surely). 9TU NOTOTHUTEIbHBIC
BBIPa)KEHUS MIO3BOJIAIOT CAENaTh MEPeBObl 0oJiee BHIPA3UTEIbHBIMU
W AOCTYNMHBIMHU NoHHMaHuio. O0a mepeBoaa crocoOHBl 00eceunuTh
KOMMYHHMKAaTHUBHYIO PaBHOLIEHHOCTh MCXOJHOTO UM MEPEBOJHOTO
TEKCTOB.

Hrak, mpoBeeHHOE HCCleI0BaHNE BHOBD IMOATBEP)KIaeT MECTO
KOHIIENTa «IyTh» B peur l{ail MH-BOHB, KOTOPBIN 3KCINIMIUPYETCS
¢ momonip0 Metadopsl. [IpejacTariaeHHbBIN BhIlIe aHaIU3 (GpeiiMOB
u cioroB mertadopuueckoit mogenu «PASBUTUE CTPAHBI — sto
[IYTb» cBuaeTeascTByeT 0 poiu MeTadopbl MyTH B ONpPEAeIICHHH
MEePCNEeKTUBHBIX HalpaBIeHUN NeATEeIbHOCTH OPraHOB BJACTH, B
OTIMCAaHUU HCTOPUH COLMATBHO-3KOHOMHUYECKOTO Pa3BUTHS CTPaHBI
W, TJIaBHOE, B MOBBIIIEHUH YPOBHS Kak KOHCOJHAALHMHU 0OIIecTBa,
Tak U MOTUBAllMM HaceJIeHUs K JOCTI)KCHHIO HallMOHAJIBHBIX Ieieit
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pa3Butusa cTpanbl. COMOCTaBICHUE OpUTHHANA U MEPEBOJOB HA
PYCCKHMU M aHTIIMHCKHI S3BIKM TOKA3aJI0, YTO B 000UX MEPEeBOJaX B
3HAYUTEIBHON CTETICHU COXPAHEHBI BBISBICHHBIE (DPEHMBI M CJIOTHI
metadopuueckoit monenu «PASBBUTUE CTPAHbBI — ato ITIYThy», u
KOHIIETIT «IyTh» MPEACTABICH NOCTAaTOUYHO IMOJHO, YTO MO3BOJSET
JOHECTH J0 «BTOPHUUYHOTO» aJpecaTa CMBICI M dMOIMOHAIbHOE
BO3/ciicTBUE OpUTHHANa. BMecTe ¢ TeM B pempe3eHTalluyd KOHIIeTTa
«ITyTh» MHOT/A MPOSIBIISAIACH CYOEKTUBHOCTD TIEPEBOUUKOB, KOTOpPas,
OJTHaKO, BOBCE HE BIIUSJIa Ha TOYHOCTH MEepeaydl yKa3aHHOTO KOHIENTa
Ha WHOCTPAHHBIE S3BIKU, a HA00OPOT, cjAeliajga MepeBoabl Oojiee
AKCIIPECCHUBHBIMU.
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MEH, HMM W IPYTUE TPYIHOCTH
NEPEBOJIA PYCCKHUX JUCKYPCHUBHBIX
EJVUHWUL M/JIA N H/IA

[IIBapesa E. 1.

Cankr-IlerepOyprckuii rocyqapCTBEHHbBIN YHUBEPCUTET
Cankr-IlerepOypr, Poccus

AHHOTAINA:

Hactosimias paboTa mocBsinieHa ONMCAaHUIO TUCKYPCHUBHBIX CIIOB
MOa W HOa, aKTUBHO (PYHKIMOHUPYIOUIUX B PYCCKOH MOBCEIHEBHOU
peun, ¥ BX MEePeBOAY B TEKCTaX XyHAOKECTBEHHBIX NMPOU3BEACHHUN Ha
IpyTye S3bIKU. JlaHHBIe eAMHULBI 001a1al0T OONBIIUM KOIHYECTBOM
3HaYeHHUU (‘pasMblllIeHHnEe, ocyxkaeHue / ‘HeomoOpeHue /
HEJOBOJIBCTBO , ‘UPOHHUS’ U JIp.), U3-3a YEro UX MEPeBOJ Ha Jpyroi
S3BIK MOJKET MPEACTABISITh ONMpPENEICHHYIO CI0XKHOCTh. B paboTe
NpeanpUHATA MONBITKA ONMpEeNeeHHs JyUIINX BapUAHTOB IS
repeBoia JUCKYPCUBHBIX CIIOB MOd U HOQ B TOM WJIM MHOM 3HAUYCHUH.
PaccmarpuBaroTcst Hanbosiee pacnpocTpaHEHHBIE aHAJIOTH PYCCKUX
MOa/HOa B IpyTUX s3bIKax (hmm, well u np.).

KiroueBnle cjioBa:
JTHUCKYPCUBHOE CIIOBO, MEPEBOJ], CIIOHTAHHAS PEYb, MOTUCEMAaHTHY-
HOCTb, OJU(PYHKIIMOHATLHOCTb.
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MEH, HMM AND OTHER DIFFICULTIES IN
TRANSLATING OF RUSSIAN DISCURSIVE
UNITS MDA AND NDA

Shvareva E. 1.

St. Petersburg State University
St. Petersburg, Russia

Abstract:

The present paper is devoted to the description of discursive words
mda and nda, actively functioning in Russian everyday speech, and
their translation in the fiction texts into other languages. These units
have a large number of meanings (‘reflection, judgement’ / ‘disapproval
/ dissatisfaction’, ‘irony’, etc.), due to which their translation into
another language can be quite difficult. The paper attempts to identify
the best options for translating the discursive words mda and nda in one
or another meaning. The most common analogues of Russian mda/nda
in other languages (hmm, well, etc.) are considered.

Keywords:
discursive word, translation, spontaneous speech, polysemantics,
polyfunctionality.
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HuckypcuBubie cnoBa (JC) moa u Hoa — 3TO €AUHUIIBI
PYCCKO# peur, KOTOPHIE AOCTATOYHO AKTHBHO HCIOJB3YIOTCS B
MOBCETHEBHOM OOILIECHUH. B CBSI3W ¢ 3THM BO3pacTaeT M 4acTOTHOCTH
WCIIONB30BaHUS JAHHBIX CJIOB JJIsi HMHUTALUA PAa3TOBOPHOM peuu B
TEKCTax XyIOKECTBEHHOW JTUTEPaTyphl. [lerb0 JaHHOTO HCCIeNOBaHUS
SIBJISIETCSL aHAJIM3 TUCKYPCUBHBIX CIIOB MOa U HOA U WX TepeBoja Ha
JpYyTHE S3bIKH. AKTYaIbHOCTh TaKOW IMOCTAHOBKH 3aa4u 00yCIIOBIIEHA
TeM QaktoM, yTto naHuble [1C He 3aMKCHPOBaHBI HU B aKaJIeMHUYCCKHX,
HU B JIBYSI3BIYHBIX CJIOBapsX, YTO JeNlacT UX NEPEBOJ HA JIPYyTUe S3bIKH
BeChMa 3aTPyIHUTEAbHBIM. OMHOU U3 3ajJa4 HACTOsIIEeH PaboThI
SABIAETCS, TAKUM 00pPa3oM, pacCMOTPEHHE M OI[EHKa Pa3IUYHBIX
BapUaHTOB IIEpeBoa MOa/HOa.

Mamepuanom nns aHanmsa MOCHYXKUT 21 KOHTEKCT U3
Xy/I0KECTBEHHBIX ITPOM3BECHNI HA PYCCKOM SI3BIKE U MX MapajuiesbHbIe
NepeBoAbl Ha aHTIIUWCKUN A3bIK. Kpome Toro, ObuT MpoBeaeH Ompoc
Cpeau HOCHUTENICH PYCCKOro si3bIKa, BIAJICIOMINX aHTIUHCKUM, IS
MOJIy4eHHUSI UX MHECHHS O KOPPEKTHOCTH IEepeBojia M YCTaHOBIEHUS
BO3MOXHBIX BapUAHTOB TEpeladn TOTO WIM WHOTO 3HAYCHUS MOA/HOA
HA aHIVIMICKOM SI3BIKE.

Kax y»xe ObIJ10 0OTMEUEHO, 3HaYCHUsI U (PYHKIIUN pacCMaTpHBaEMBIX
JC He onucaHbl B aKaJeMUYECKHUX CIOBapsX, MOATOMY AJisi pabOThI
OBUTH TIPUBJICUCHBI IaHHBIE U3 CIOBapeil HeopMaIbHOW JEKCUKH U
Pa3IMYHBIX HHTEPHET-UCTOYHUKOB, KOTOPBIE MOTYT JaTh MPEACTaBICHNE
00 »tux enmuunax. K Hum otHocstcs BuxkucmoBaps (https://
ru.wiktionary.org), «CrnoBapb MojoaexHoro cieHray (https://teenslang.
su), caiT mononexuoro xaprona (https://xn----8sbfgflbdjhf5alj.xn--
plai/) u HEKoT. 1.

Pabora ¢ mHTepHET-CIOBaApsIMHU, HAYUHOU THUTEpaTypoit (cM.
nonpoOHee o yHKuMIX MOa u Hoa: I puwuna 2011; Petrova 2013)
W pe3ylbpTaTaMU ONpoca HOCHTENICH s3bIKa MO3BOJHUIIA BBEIABHTH
clenylomue 3HAYCHUS/PYHKIUU AUCKYPCUBHBIX €IUHUIL MOd U
HOa: 1) ‘pazouapoBanue / coxaljieHue / TpycTh’; 2) ‘ocyxkueHue /
Heoj00peHue / HeIOBOJIBCTRBO ; 3) ‘03aladyeHHOCTh / HEIOyMeHue ;
4) ‘pasmbinuieHue’; 5) ‘uponus’; 6) ‘moagepKKa KOMMYHHUKAIUH;
7) ‘xezutanus’; 8) ‘yrBepauTenbHas QyHKIuUs'; 9) ‘BompocuTeNbHAs
¢yukums’ (cM. monpoduee: [llsapesa 2022).

BaxxHO OTMETHTH, UTO MOad U HOA — ITO NUCKYPCUBHBIC
CIoBa, KOTOPHM CBOHCTBEHHA MOJHUCEMAaHTHYHOCTh U
Mo YHKIIMOHATBHOCTD, YTO CIEAyeT YUYUTHIBaTh M MPU TEpeBOjC Ha
Ipyrue s3blKH. B HacToseM ucclieioBaHUH OBUT TIOCTABJIEH BOTIPOC,
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HAaCKOJIBKO XOPOIIO CYIIECTBYIOUINE BapUAHTHI IIEPEBOJOB OTPaKaroT
pasnuunbie 3HadeHust JC. Jns perrenus 3Toro Bornpoca ObUT MpoBeieH
HeOONbIION PKCIEPUMEHT cpeau 12 HocHTeNel pycCKOro s3bIKa,
KOTOPBIC 3HAIOT aHIJIMHCKUN A3bIK. PecroHieHTaM OBLIO TPEI0KEHO
OLIEHUTH 3 O(UIMATBHBIX TepeBosa (TEKCT MpencTaBieH B Tabmuie 1)

o mkaje ot 1 mo 5.
Tabnuya 1

Jlumepamypnule npumepol nepesooos MIA u H/[A

Opurunan

IlepeBox

(1) 30ecwv 6ce no 3akomny,
mosapuwy mexnopyk. Huoicenep
euje paz XMulKHYL, HO Yoce
cmywenno: — Toeda, xoneuHo,
denaiime. M -moa... Bce-maxu
unmepecHo... Yem o0vscHUmM®b
makoe, KAk 3mMo 6blpa3umucCs,
0obpogonvHOe cmpemienue K
yyucmome 8 yexe? Bedv 3mo vl
npoodenanu 6 Hepabouee apema?
[H. OctpoBckuii. Kak 3akamnsuiace
cranb (4. 2), 1930-1934]

(1) "We're not breaking any laws
here, Comrade Engineer.” The
engineer snorted again, but he
looked rather sheepish. "Then
carry on, of course. Well, well.
Now this is really interesting. How
do you explain this... what shall
we call it... this voluntary striving
for cleanliness in a workshop?
All done after working hours, 1
take it?" [N. Ostrovsky. How the
Steel was Tempered (pt. 2) (Rose
Prokofieva, 1952)]

(2) Haoo coxpauame geprocmbs
beccmepmuto, HA00 ObIMb BEPHBIM
Xpucmy! Ax, vl mopwumechy,
Hecyuacmublii. Onamov Gbl
HuyecoueHvku He nonsau. — Moa,
— motuan Uean Heanoeuu [b.JI.
[Mactepunak. Hoktop Kunaro,
1945-1955]

(2) One must be true to
immortality — true to Christ. But
you ’re frowning, my poor man. As
usual, you haven't understood a
word.” ‘Hm,’ said Ivan Ivanovich
[B. Pasternak. Doctor Zhivago
(Richard Pevear and Larissa
Volokhonsky, 2010)]

(3) 3UJIOB. Ckeepnuo, Juma...
Xpenosuwiii s 6vin emy covin. 3a
yemowipe 200a HU pa3y e2o He
naeecmun... OOUIUAHT:
H-0a... BUJIOB: Teneps 6om
nosuoaemcs... [A. Bamnumnos.
Yrtunas oxora, 1967]

(3) ZILOV. Miserable, Dima...
I was a rotten son. In four years
I didn'’t visit him even once...
DIMA. I see... ZILOV. Now,
well meet... [A. Vampilov. Duck
hunting (Alma Law, 1996)]
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Beiiie Bcero (o1eHKa 5) peCcroHICHTBI OIICHIIH TPETHH KOHTEKCT:
50 % manmu 3TOMY MEpeBOJY HAMBBICHIYIO OlIEHKY, 33% — OlLICHKY
4. B 1aHHOM KOHTEKCTE Y H-O0a OTMedaeTcsi QyHKIHsS MOIACPKKH
KOMMYHUKaIlMK ¥ 3HaueHue yTBepkaeHus. B cmosape Collins (https://
www.collinsdictionary.com/dictionary/english) Haxoqum: «You can say
“I see” to indicate that you understand what someone is telling you» (Bbt
MOJKETE CKa3aTh “I see”, uToOBI MOKA3aTh, YTO BBl IOHUMAETE, O UEM BaM
roBopst. — E. [11.). Kak cuHOHUMBI oT™MeuatoTcs [ understand, right, uh
huh, mmm. Takum o0pa3oM, B aHIIIMIICKOM BapHaHTe | see TIOJHOCTBIO
peanusyercs 3HaUYCHHE HOd, MPUBEJICHHOE B JAHHOM KOHTEKCTE, YTO
OTMETHIIM U peCTOHACHThI. TeM He MeHee, 3/1eChb BOSMOXKHBI H JIPyTHE
BapHaHThI mepeBoja. Tak, OMH PECIOHCHT OTMETHI KaK BapUaHT
CJIOBO yeah: «B mOCJeIHEM 51 OBl CKOpee MepeBeia Kak 3alyMuHBOE
«yeahy, a Tak IepeBO/IbI HOPM», & APYTOH MPEITIOKUIT STUHUIIBI bruh u
meh: «MHe KaxeTcs, 31eCh OOJIbIIE MOAXOAAT CIIHTOBBIC YCTOSBIINECS
bruh, meh. OHu Oonble BRIpaXXaloT HEOAOOPEHHUE, pa3ouapoBaHue U
MPOYKE HETaTUBHBIC IMOLIUI).

JlBa Ipyrux KOHTEKCTa OBUTH OIICHEHBI HUXE (CM. puc. 1-2).

42%

25% 25%

. II

1 m2 m3 m4 m5

Puc. 1. lllkana oyernusarus konmexcma 1
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42%

25%

17% 17%

1 2 m3 m4 m5

Puc. 2. lllkana oyenusanus konmexcma 2

KonTeker 1 conepuTt enuHULly M-MOa B 3HAYCHUH Pa3MbILUICHHS,
4yT0 OBLTO TIepeBerieHO Kak well-well. KamOpumkckuii cnoBaps (https://
dictionary.cambridge.org/ru/) gaer cienyrotiee onpeaenenue well:
«Well is a discourse marker, adverb or adjective. In speaking, we often
use well at the start of what we say. Its main function is to show that we
are thinking about the question that we have been asked (Well — sto
JIMCKYPCUBHBIM MapKep, Hapeuue Wik npuiarareasHoe. B paroBopHoit
peUYr MBI 4acTO MCIOJIb3yeM «well» B Hauane BhICKa3biBaHUA. Ero
OCHOBHasl ()yHKLHUS — IIOKA3aTh, YTO Mbl OOAYMBIBAEM 3aaHHBIH HaM
Bonpoc. — E. I11.):

(4) — How was your meeting? — Well, it’s difficult to say. I think they
liked our presentation but I am not sure. — How long would it take
to drive from Dundee to here? —Well, let me see. I'd say it would
take at least three hours, if not morey.

N3 »TOTO MOXKHO CllenaTh BBIBOJ, YTO CIIOBO well Kak MepeBo
M-MOa B 3HAUEHUW PA3MBIIIIEHHS OBIIIO TTOMO00PaHO TMEPEBOAIHNKOM
BEPHO, OIHAKO €0 YABOCHKE OBIJIO M3IUIIHUM. PecrioHAeHThI OTMETHIIN
CIeAyIoIIee:

*  «Ha MOW B3TIIAA, B IEPBOM BapuaHTe well well HemocTaTouHO

[IepeaaIo SMOLUION;

166



Slavica Formosana IV

*  «BIIEpBOM mpuMepe ‘well, well’ HOCHT He TaKoOH 3alyMYHBBIHA
XapakTep Kak "m-moa", TOBOPALINI KakeTCsl CKOpee CHIBHO
3aMHTEPECOBAHHBIM (= curious). MHe KaxeTcs, 0OTHOTO
‘well...” ObIIIO OBI JOCTATOYHOY.

Takum oOpa3om, HECMOTpPSI Ha BEpPHO MOJOOpaHHOE CIOBO,
3HAYEHUE Pa3MBINIJICHHUS B MepeBOJae ObIJIO yTpauyeHO, KOoraa
MEPEBOIYHMK PEIIMII UCIIOJIB30BaTh €r0 B YIBOCHHOH (opme well-well.

B koHTekcTe 2 MOa MOIMCEMAHTHYHO: OHO BBIpAXKaeT 3HAUYCHUE
HEOJ00peHus 1 (QYHKIIMIO TIOJICPKKH KOMMYyHUKanuu. [lepeBogunkom
KaK 3KBUBAJCHT ObLIO momoOpaHo ciioBo Am. CrnoBaps Dictionary.
com (https://www.dictionary.com/browse/hm) ormeuaeT, uto «hm
used typically to express thoughtful absorption, hesitation, doubt, or
perplexity» (Am OOBIYHO MCIIOJIB3YETCS ISl BRIPAXKCHUS 33 yMUUBON
COCPEIOTOYCHHOCTH, KOJeOaHu, COMHEHUH Wi HenoyMmenust. — E. 111.).

Kpome Toro, B HHTEpHETE MOXHO HAalTH NUCKYCCHU HA TeMY
3HaueHUs enuHuUIBl Am. Ha Bonpoc «What does «hm» mean in chat?»
(uto XM o3HavaeT B 4ate. — E. [11.) ObUTH Mpe/yIoKeHbl TAKHE BAPHUAHTHI:

* «It means «I really donst care, could you stop texting?”» (3o
o3HavaeT: «MHe NEeWCTBUTEIHHO BCE PABHO, HE MOT OBl ThI
MIPEKpaTUTh nepenucky?» — E. I11.),

*  «Probably means either they aren’t interested in the topic or
they’re pissed at you. Either way bad vibes» («Ckopee Bcero,
9TO O3HAYAET, YTO JIMOO UM HEHHTEpEeCHa Tema, TUO0 OHM Ha
Bac 37aTcs. B 1r000M ciyuae 3to tuioxol Baiio». — E. I11.).

Cnoaps cianra (https://slanguide.com/what-does-hm-mean/)
JlaeT TaKyr MHTeprpeTanuio: «Hm means you are thinking of what to
say or you are skeptical about what someone has said or done.» (Hm
03Ha4acT, 4YTO BbI AYMACTEC, YTO CKa3aTh, UJIN CKCIITUYCCKU OTHOCUTECH
K TOMY, 4TO KTO-TO cKa3aj uiu caenan. — E. [[l.). BaxxHo oTMeTHTs,
4TO eAUHHIA hmm ompenensieTcs 0ojiee KaTeTOPUYHO: CIOBaApHU
OTMEYAIOT TOJIbKO 3Ha4YeHHEe pasmbinuieHus. Urban dictionary (https://
www.urbandictionary.com/): «Something somebody says when they
are thinking about what you have just said. They have an opinion.. but
dont want to tell you what it is» (Korma KTo-T0 TrOBOpHUT, pa3MbILILUIsS
HaJl TEM, YTO BBl TOJIBKO YTO CKa3ajd. Y HUX €CTh MHEHHE... HO OHU HE
XOTAT TOBOPHUTH BaM, B Ue€M OHO 3akmtodaercd. — E. I11.).

TakuM 00pa3oM, B aHTIIMMCKOM SI3BIKE CIEAYET pa3iaudarsk imm co
3HAYCHUEM Pa3MbIIUICHUS U A ¢ OTTEHKOM HEOIOOPESHHUS U TOICPKKU
KOMMYHUKAIUH. OI[HaKO JaHHOC pa3/InuUeC IJI0X0 «CUUTBIBACTCS JAKE
HOCUTCIIAMU A3bIKa, IO3TOMY TEM, KTO JIMIIb U3y4Yal AHTITUNCKHIT S3BIK,
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OHO HETIOHATHO. DTHM U OOBSCHSIOTCS KOMMEHTApUHU PECIIOHJICHTOB TI0

BTOPOMY KOHTEKCTY:

»  «KaxeTcs BoO BTOpOM KOHTEKCTe Jydie welly;

* «S nymar, 4To BO BTOPOH CHUTyallMU, €CTh YaCTUYKA
pa3odapoBaHus, a imm OOJNbIIE KaK 3ayMYUBOCTH, S OBl
MOCTaBWI ughh unu yuky;

«BO BTOPOM CJIy4ae HEMHOTO HE XBaTaeT BBIPA3UTEIBLHOCTH y TEKCTa,

3amenniia 061 Ha 'Well,” mumbled Ivan Ivanovichy.

B pe3ynbraTe MOKHO caenaTh BBIBOJ, YTO MEPEBOJ MOa Kak hm
B JJaHHOM KOHTEKCTE HE 10 KOHIa peanu3yeT QYHKIHUIO MOIICPKKH
KOMMYHHKAIIUU U 3HaYCHUE HEoq00peHus, Jenasi OOJbIIe aKIEHT Ha
Pa3MBIIIUIEHUH, YTO HE COOTBETCTBYET 3aayMKe aBTopa. OmgHako, B
otnuuue ot well u yeah, hm Moxer nyOIUPOBATh TIATON NPOMbIYAMD
Onarogapsi IpUCYTCTBHUIO HOCOBOTO COTIIACHOTO. BO3MOXKHO, Tydimm
BapUAHTOM II€PEBOJIa B JJAHHOM cliydae OblI Obl BapuaHT m-m, yeah:
COXPAHUTCS COHAHT, QYHKIUS MOAACPKKH KOMMYHUKAIIMU U caMa
crtunuctuka texcra b.JI. [TacrepHaka.

Jlns Toro 4TO0OB MPOBEPUTH, KAKMUE BapHAHTHI EePEBOJA, MO
MHEHHUIO HOCHUTEJIEH PYCCKOTO sI3bIKa, OOJBbIIE BCETO COOTBETCTBYIOT
MOa/HOa B TOM WM MHOM 3Hau€HHH, PECIIOHCHTaM ObLIO MPEATOKEHO
MEepeBEeCTH 5 KOHTEKCTOB M3 MOJb30BATEIbCKOTO MOJKOpIyca ¢
PYCCKOTO s13bIKa HA aHDIMHACKUH. J{J1s SKCTIepUMEHTa OBLIHM CIICIUATBHO
nonoOpaHsl KOHTEKCTHI, TAe paccMmarpuaembie JJC peanusyrorcs B
pPa3HBIX 3HAYCHUSAX U (YHKIUAX, YTOOBI TOCMOTPETh, YYBCTBYIOT JIU
HOCHTEIIH SI3bIKa 3Ty Pa3HHIy U HACKOJBKO MO-Pa3HOMY B CBS3H C
STHM TEpEBOAAT ClIoBO. Huke mpencTaBiieHbl NaHHBIE 5 KOHTEKCTOB C
yka3zaHueM 3HadeHus win GyHkiuu JC, koTophie ObUIH YCTaHOBJICHBI B
pe3ynbTaTe onpoca JIMHIBUCTOB-IKCIIEPTOB.

(5) Bnpouem, ecnu 060bwums 8vluieckazanuoe, 6ce PasHo He
NOHAMHO, NOYEMY 5 CUICY UMEHHO 8 dMOU ayoumopuu, a He 8
opyeoii... Moa (Pa3MblnuieHre, HEIOYMEHUE ),

(6) bpan unmepevio y Heopsa. Moa-a-a. Xouemcs no-cmapyuieubu
kpakuymbsv: «Hy masopomun, Heopv, ny saxpymuay

(HeomoOpenue);

(7) Huumoocnocmu ocanreom.. — Hoa-a, — 3a0ymuugo
2o0gopum yuumenv. Cunam Ky3neuuxu 8 OypvsaHe Ha npunexe
(Pasmblmnienue);

(8) — Bwl npocmo 6cex noxopuiau, u 5 6ac 6aa2o0apo om uMeHu
rHawezo Obwecmsa! Cnacubo, cnacubo! — H-0a, noa, 61a2o0apio
sac, — 20sopuii npoxypop, noxcumas Iacmyxosy pyxy (Ilomnepikka
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KOMMYHHKAaIIUHN);
9) Ilocne oanvnezo b6pocka Bacunesckuu ombun nepeo cobou,
P P
Xetiz 0obun waiby 6 cemxy ¢ ocmpoeo yena — 1: 1. Moa...
Xoms, KoHeuHo, yOuBIAmMvcsa cmvlcaa Hem. Yoic Ko2da-Hu6yo0b
amepuranybl 00NANCHBL ObLIU pasviepambs auwnezo. Konnezu
Hezo0ytom.... (PazouapoBanue).
BapuanTsl nmepeBoa nmpeacTaBlIeHbl B TaOIHIIE 2.
Tabnuya 2
Ilepesoovl konmexcmos ¢ M/[A/H/IA
5 6 7 8 9
...TI0YeMy 5
gﬂﬁgﬁnMeHHo bpan — Hoa-a, — g;gra(; 1;0(}1(,) Moa... Xors,
avinropny.  |WHTEPBBIO Y |3aTyMumBO | jl P KOHEYHO,
ayI]{Ie s pHH, Urops. Moa- |roBoput FOB:) - YIUBIATHCSA
. a-a. YUHUTEb p CMBICTIA HET.
JPYTOH. .. MIPOKYpPOP
Moa.
why 1 am Yeah...
SITUNG  Nnterview |- Well, — said | Oh, okay, Althczugh,
exactly in this thank you, |there’s no
Igor. Damn |the teacher . o .
classroom but|, — said the point in being
it. thoughtfully. .
not another prosecutor  |surprised,
one... Well. after all.
whyiseat |.
in this ! have. ough- tell Oh goodness Damn... But
classroom interviewed teacher thank YOU=lof course
damn Igor damn was said
Come on Wellllll Well... Sure, sure |Well
h;
Xit}t/ir?;n Aww..
. . Yeah, Altough, of
particular in |, . . Hmm -
. . I interviewed lyeah, thank |course, there
this audience thoughtfully . :
. Igor. Ughh ) you said was noting to
and not in said teacher .
another one prosecutor  |be surprised
about

ikes
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why am
I sitting Yeah, Wow... But
right in this . . Yeah, -- the |hmm, thank |of course
I interviewed :
classroom Teor. Well teacher says |you, -- the |there's no
and not in g0t * [|thoughtfully. |prosecutor [point in being
any other said. surprised.
one... oh god.
vhy 'm Uh-huh, uh-|Ah well..
1ng . . Yeah, — says |huh, much |Although,
this room I interviewed h h blized ¢
recisely and |Igor. Umm. ¢ c teacher o 18ed, ol course,
EO tin any ’ wistfully. — said the it's not
other... Ugh. prosecutor, |surprising.
why am I
sitting in this - Well, yes, |Prit
particular . . ""Yeah...," the|yes, thank g,
. I interviewed " of course,
audience, teacher says |you," the ,

; Igor. Meh... there's no
and not in thoughtfully. |prosecutor 1t in bei
another. said point in being

’ surprised.
ugh.
Meh Hmmm Hmm Yeah Hmm

. Ugh...
why do i
sit in this I have Well, — Yeah, yeah Alth?ugh

. . thank you, |there's no
classroom  |interviewed [teacher says |~ rosecutor lboint in bein
and not in the|lgor. Weell... |thoughtfully. Wgs savin Eu cised. o fg
other... hmm ying cofﬁse ’
whyami - Yeah, well, |y 0o p  Well,
sitting in this |Just Yes... - says |thank you so there's no
classroom, |interviewed |[the teacher |much, —the reason 1o be
not the other?|Igor. Me-h  |thoughtfully [prosecutor surprised
meh said... P
why I'm — Yeah,
sitting in this veah, thank Z‘iﬁou h. of
particular I interviewed |- Yeah, the |you, — the course gth’ere
audience, Igor. Yeah, |teacher says [|prosecutor s o ’oint
andnotin  |peah. thoughtfully. |said, shaking ‘n beilil
another... Pastukhov's su risg q
Damn. hand. P )
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DKCHEepUMEHT MoKa3al, YTO PECHOHAECHTH ACHCTBUTEIBHO
qyBCTBYIOT Pa3sHUITY MEXKIY YIOTPEOIECHUSIMH pacCMaTpUBAaEMBbIX
JMCKYPCUBHBIX CIIOB U MPEIAraloT pa3IniyHble BAPHAHTHI UX TIEPEBO/IA,
MIPY TOM HUKAKUX KOPPEJSAIHii MEX/Ty YPOBHEM BIaICHUS aHTTTHHACKUM
SI3BIKOM U BBIOpAHHBIM SKBUBalleHTOM 1jis iepeBona JC obHapykeHO
He ObuT0. Tak, AJs KOHTEKCTOB C MOd B 3HAYCHUU HEJIOYMECHWUS,
HEOJOOPeHHUs U pa3odyapoBaHusl OBUIM MPEJIOKEHBI BApHAHTHI damn,
meh, ugh, yeah, bruh. ®yHKINIO TOJACPKKH KOMMYHUKAIUH JTyUIIe
BCET0, M0 MHEHUIO PECIIOHJICHTOB, epenatoT yeah, well, uh/oh. [{ns
3HAYEHUS Pa3MBIIJICHUS Jy4lle MOAXoAaT hmm, well u yeah. Takum
00pa3oM, caMbIM YHUBEPCAIbHBIM BaPUAHTOM ]IS TIEpEBOia MOA/HOA
B Pa3HBIX 3HAUCHUAX SBJISETCA yeah, Tak Kak OHO MOXKET Mepeaarh
KaK 3HaY€HHWE Pa3MBIIIJICHUS, TaK U HEOJOOpPEHIE, pa3oyapoBaHUe U
(YHKITHIO TOIEPIKKH KOMMYHHUKAIIVH.

B odpunmanbHbIX mepeBogax 0OHApYKUBAETCS TOPa3l0 MEHbIIE
pazHooOpasus. Tak, B 50 % ciydaeB MEepeBOUMKH UCTIONB3YIOT Amm
KaK 3KBHBAJCHT MOd, TAKE €CIIM B KOHTEKCTE PEain30BaHO 3HAYCHUEC
HE pasMBIIIICHHUS, CP.:

(10) Nekros reads his verse, which consists mostly of coughs, quacks,
and interjections: “boo, buck, bod, there you have God. bek,
bud, bok, there you have Bach. piff, paff, pof, now you’ve got a
Crotch. And that's quite enough.” Hmmm. What can you say?
Our underground intellectuals feed on this dung, this vomit, this
deafening emptiness.

B nmaHHOM KOHTEKCTE MOa MCMOJAB30BANOCh B 3HAYECHHU
OCYXIICHUS, TOTIA KaK immm TiepeiacT, CKopee, pa3MBbIILICHUE.

Kpome Toro, B 20 % KOHTEKCTOB M3 MOJb30BaTEIbCKOTO
MOJKOPITyCa MOXHO BHJIETHh CIIMSHUE IBYX SAMHHUI] — m-m W yes/yeah,
49TO, MO CYTH, SIBISCTCS MPSAMBIM TEPEBOOM MOd, KOTOPOE OBIITO
00pa30BaHO MPU MOMOIIM COCAMHEHUSI HEBEPOATbHOTO XC3UTAaTUBA M-M
W YacTHIBI da (cM. ofpoOHee 0 MPOUCXOKACHUU Mmoa/noa: 1lIBapeBa
2023).

(11) Apollon Apollonovich ran from the mirror into the corner: ‘Kolenka
has surprised me: and I must admit — this behaviour of his has
reassured me’ — he creased his forehead — ‘in relation to ... in
relation to,” — took his hand from behind his back (the edge of the
little jacket was lowered), and drummed his hand on the table:
‘M-yes! ...".

JlaHHBIW >KBUBAJICHT MO3BOJIsET OOJiee MOJHO MepeaaTh
BHYTPEHHHUE Pa3MBIIIICHHUS TepPOsi, €T0 BHYTPEHHUH CITOP.
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Takum 00pa3oM, pycckue AUCKYPCHBHBIC CIIOBA MOAd W HOA
MOXXHO II€PEBECTH Ha JApyrue SA3bIKH (B YaCTHOCTH, HA aHTIIMHCKUI)
MHOXCCTBOM pPa3JIMYHBIX CHOCO6OB, OAHAKO BAa>XHBIM SBJIACTCA
obparieHie BHUMaHUs Ha KOHKPETHOE 3HAYeHWE, PeaTn30BaHHOE B
koHTekcTe. g nanHeix J(C B 3HAU€HHUU OCYXACHMS, pa304yapOBaHUS
MOXXHO MCIIONB30BaTh damn, meh, ugh, yeah, bruh B 3aBUCUMOCTH OT
CTWJIMCTUKH TeKcTa. DYHKIUIO NOAAEPKKU KOMMYHUKAIUH CMOTYT
nepenarb yeah, well u pa3nudHble MEXKIOMETHUS 10 TUIY uh/oh. [ns
3HAYCHUS PA3MBIILICHHUS Ke TONounyT hmm, well u yeah.

HOHy‘ICHHBIC Ha6JIIOIIeHI/ISI U BBIBOABI MOTYT 6I>ITI) BE€ChMa
MOJIE3HBI B MEPEBOAYECKON MEeATCABHOCTH TPU BO3HUKHOBECHUH
3aTPyAHEHHUH C TIEPEBOJOM PYCCKUX TUCKYPCHUBHBIX CIIOB MOd M HOA HA
JPYTUe SI3bIKU.
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SUBJECT AND FOCUS - A CASE STUDY
FROM BULGARIAN

Eleonora Yovkova-Shii

University of Toyama
Toyama, Japan

Abstract:

This paper deals with the pragmatic role of focus, focus types and
the realization of focus on the grammatical subject of the Bulgarian
sentence. We discuss mainly identification focus, but some remarks will
also be made in regard to other focus types. The main research question
is whether there exist any properties, formal or structural, on the base
of which the two focus types, i.e. identification focus and information
focus, can be distinguished in the simple declarative sentence of the
written Bulgarian language. Word order and the grammatical category
of determinedness/definiteness will be viewed as crucial factors for the
distinction. This study is mainly descriptive and will just suggest one
possible explanation concerning the problem.

Keywords:
subject, focus, identification focus, information focus, syntactic
realization, determinedness
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1. The problem

The problem of the information structure of the Bulgarian sentence
has been a subject of disputes for a long time and many works deal
with this problem (Ivanchev 1957,1968; Rudin 1986; Nitsolova 2001;
Krapova 2002, 2004; Tisheva&Dzhonova 2002, 2006; Tisheva 2007,
2009, 2013). Most of the previous studies, however, focus mainly on
the grammatical object of the sentence, discussing problems such as
topicaliztion, dislocation, and doubling of the grammatical object.
Except for some studies (Ivanchev 1957,1968), the problem of the
realization of the grammatical subject in the information structure of
the Bulgarian sentence has been poorly discussed, and many questions
still stay open. One such question concerns the problem of how the
pragmatic roles of topic and focus are mapped on the subject. Another
problem, insufficiently examined, is the distinction of the focus
types (information focus and identification/contrastive focus) in the
grammatical structure of the sentence.

This paper will focus on the written Bulgarian language and
discuss the following questions in regard to the simple declarative
sentence:

1) Is there a cannonical position (initial/preverbal or final/postverbal)
in the sentence for the focal subject?

2)  Are there any formal or syntactic means on the base of which the
focus types (identification focus, information focus, or others)
mapped on the subject can be distinguished?

The reasons to deal with the written language are as follows. First,
the written language has been chosen because, in comparison to the
spoken language, it has been less discussed and described. Second,
since the prosodic elements and the logical stress — crucial factors for
the formation of the information structure of the sentence — are invalid
in the written language, it would be of interest to examine whether there
exist any other means on the base of which the pragmatic roles of topic
and focus in the sentence can be distinguished. Third, it would be of
interest to analyze how the pragmatic roles are mapped on the subject
in the written language, a problem insufficiently treated in the previous
studies.

Simple declarative sentences are chosen for simplicity reasons in
regard to the structure and the realization of the components.

Word order will be viewed as one of the principle mechanisms for
pragmatic manipulation. We will also pay attention to the grammatical
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category of determinedness/definiteness whose role for the structural
realization of the constituents of the sentence in Bulgarian has been
poorly disputed in the previous studies and needs further examination.

The paper is organized as follows. In section 2 we define the
key terms used in our analysis. Section 3 makes a brief outline of the
disputes concerning the information structure of the Bulgarian sentence,
its word order, and the pragmatic realization of the subject. Section 4
discusses focus and focus types, and the specific features of each focus
type. Section 5 presents the analysis of this study. Section 6 provides a
summary.

2. Terminology

In relation to the information structure of the sentence, different
notions have been proposed for the pragmatic roles, e.g. ‘topic’ and
‘focus’, ‘theme’ and ‘focus’, ‘theme’ and ‘rheme’. In our analysis, we
will prefer the terms ‘topic’ and ‘focus’, but when discussing some
other studies, we will use the original terms used in those studies.

For focus types, also, different notions (‘information focus’,
‘regular focus’, ‘contrastive focus’, ‘identification(al) focus’, ‘closed
focus’, ‘open focus’, ‘emphatic focus’, ‘exhaustive focus’, ‘broad
focus’, ‘narrow focus’, etc.) have been proposed, sometimes even
one and the same term used to describe different phenomena, or vice
versa, different terms have been used to refer to one and the same
phenomenon. We will mainly use the terms ‘information focus’ and
‘identification focus’. The connotations for our terms will be given in
Section 4.

3. Information structure, word order, and subject in Bulgarian

The constituents of a sentence may be ordered according to their
syntactic or pragmatic roles.

Languages possess forms and structures whose realization depends
on information structural factors (Breul&Gdobbel&Thiel 2010:1), and,
as languages differ in the linearization of the sentence constituents, they
differ also in their options for marking discourse functions (topic, focus)
structurally.

Traditionally, the ordering of the constituents in the Bulgarian
sentence was considered to be determined by the syntax. However,
recently, it has been argued (Krapova 2004, Tisheva 2007) that it is
rather pragmatic factors which trigger the constituent ordering, and
Bulgarian belongs to the so-called discourse-configurational languages
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which have developed a subset of syntactic means to encode discourse
functions such as topic and focus. Different types of information are
made by different syntactic constructions (Tisheva 2013:18), and the
sentence structure is a reflection of the human thought processes.
Tisheva (2013:13) claims that two main factors are responsible for
the realizaion of the pragmatic roles, i.e. contextual boundedness and
comunicative dynamism.

The information structure of a sentence is the formal expression
of the pragmatic structuring of a proposition in a discourse (Lambrecht
1994:5).

Slavic languages are notoriously rich in linguistic means
that express or are sensitive to categories of information structure
(Janinskaja 2016:707), and the information packaging is subject to
interface between grammar, semantics, and pragmatics. Pragmatic
roles are encoded prosodically (stress), morphologically (grammatical
morphemes), syntactically (word order), or lexically (focalizers).

Bulgarian also possesses a rich system of means for encoding the
pragmatic roles in the sentence. After the declension loss, word order
has become the basic means for marking the elements with different
pragmatic function in Bulgarian. The problem is, however, that the word
order in Bulgarian is free and all theoretically possible word orders can
be actually observed!. Consequently, the constituents of the sentence
can be placed in different positions. Due to the lack of case marking, at
first glance, it seems surprising how the syntactic roles can be defined
in sentences with free word order. As Rudin (1986:14), however, has
pointed out, although the word order in Bulgarian is quite free, it is not
completely so.

Bulgarian has a canonical ‘neutral’ word order SVO where the
initial subject is most easily interpreted as a topic. Ivanchev (1957) calls
this word order ‘objective word order’ and says that the objective word
order is much more prevalently found in the written language than the
spoken language, since in the written language there can be no recourse
to logical stress or intonation for the signaling of ‘rheme’. In the normal
situation, the linearization of the elements goes from ‘old’ (known
information/topic) to ‘new’ (unknown information/focus), as in (1).

(1) [Detzata]T [igrajat v dvora]F.
“The children are playing in the yard.”

! 49 possible structures have been listed for the simple Bulgarian sentence (for the list cf. Dyer 1992:56).
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Krapova (2004:1) states that word order, at least in the preverbal
field (left periphery of the sentence) is to a large extent shaped by
information structure requirements. Tisheva (2009:245) and Gebert
(2009:315) assert the idea that in simple declarative sentences the word
order achieves discourse prominence. This is the default realization of
the information packaging of the Bulgarian sentence and the preferred
interpretation in case of syntactic ambiguity, as in the example below.

(2) [Lavitzata]g napadna [tigritzata].>
“The female lion attacked the female tiger.”

Deviations from this configuration should be structurally marked.
Thus, if the initial NP (lavitzata) in (2) is not the subject but the object,
for the sentence to be grammatical, Bulgarian requires an obligatory
clitic doubling (enclitic accusative of the personal noun co-referring
with the noun) for the object, as in (3).

(3) [Lavitzata], [ja], napadna [tigritzata]s.
“The female tiger attacked the female lion./ (lit.) The female lion
was attacked by the female tiger.”

Georgieva (1974:66-67) argues that communicative intent,
functional perspective and logical stress are the factors which might
influence the linearization of the constituents in the Bulgarian sentence.
However, Georgieva does not mention about the differences in the
sentential word order in the spoken and the written language.

Consequently, since the written language lacks the prosodic
properties of the spoken language, it would be of interest to examine
what are the means in the written language which can take on the role
of the logical stress used in the spoken language for the distinction of
the pragmatic roles.

In Bulgarian, topic and focus can be found both at sentence-initial
and sentence-final positions (Tisheva 2007:389). As it was pointed out,
the order of the constituents depends not on their syntactic role but on
their discourse/pragmatic function (topic, focus). Thus, initial subjects
need not to be topic. Again, subjects need not occupy initial position.

2 The syntactic ambiguity is due to the fact, that, theoretically both /dvitzata and tigritzata can function as
subjects or objects, since in feminine the syntactic roles cannot be distinguished on the base of the grammatical
feature of definiteness (the noun phrases for both syntactic roles have one and the same form). Thus, the
distinction can be made to a certain extent by the sentential position.



Slavica Formosana IV

This fact was first discussed by Ivanchev (1957,1968) who made an
attempt to describe the structure of the Bulgarian sentence in regard to
the theory of the Functional Sentence Perspective (FSP). Unfortunately,
his ideas stayed undeveloped further and no other study made an attemt
to continue to investigate the problem treated in the Ivanchev’s works.

Non-canonical word orders are derived from the basic one by
means of movement operations triggered by information-structural
features. The movement of the elements whose typical position is before
the verb to a post-verbal position is generally viewed as focalization,
while the opposite movement, i.e. the movement of the elements whose
typical position is post-verbal to a pre-verbal position is regarded
as topicalization (Tisheva 2013:19). Since the canonical position of
the subject is pre-verbal, focalizing subjects is usually related to the
movement of the subject to a post-verbal position (Tisheva&Dzhonova
2006). Krapova (2004), however, argues that the post-verbal position is
the canonical position for focal subjects, and it is the verb (predicate)
which undergoes movement ahead.

According to the Ivanchev’s model (1957) for the pragmatic
structuring of the sentence, topical and focal subjects can be placed both
initially or finally (examples (4)-(7)3).

(4) Vojnitzite dojdoxa.
(5) Vojnitzi(te) dojdoxa.
(6) Dojdoxa vojnitzite.
(7) Dojdoxa vojnitzite.
“The soldiers came.”

The work of Ivanchev made a great contribution to the
investigations of the information structure of the Bulgarian sentence.
However, some problems related to his analysis still stay open and need
further investigation. First, Ivanchev did not give an explanation what
is the difference of initial and final focal subjects (examples (5), (6)).
Second, according to the Ivanchev’s claim, initial focal subjects can
be either definite or indefinite (example (5)), while final focal subjects
should always be definite (example (6)), but the grounds for such claim
have not been shown. Those two problems will be further discussed in
our study in Section 5. Finally, it is not clear what contextual situations
are relevant for the realization of final topical subjects (example (7))

* Focus is given in bold.
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and whether it is possible anyhow to distinguish in the written language
the pragmatic meanings of (6) and (7), more strictly said, are there any
factors on the base of which the information structures of (6) and (7)
can be distinguished? In our opinion, it is hardly difficult to talk about
final topical subjects in declarative sentences in the written language
which lacks the prosodic factors valid in the spoken language for the
distinction of the pragmatic roles, except for some cases where final
topics are a result of the structural properties of the sentence (Yovkova-
Shii 2022:184). Such cases are found in question sentences, as (8)
below, where the subject (italic) can be viewed as a topic.*

(8) Ste si otide li njakoga novijat korona virus? (Darik News, digital
version 12.03.2020)
“Will ever the new corona virus go away?”

In the following part of this paper we will discuss about the focal
subjects in Bulgarian and try to find the answers of the questions listed
in Chapter 1.

4. Focus
4.1. Defining focus

Not all sentences have topic but all sentences have a focal element
and focusless sentences do not exist since all sentences have some
update potential (Vallduvi&Engdahl 1996:469) .

Different definitions have been proposed for focus. Lambrecht
(1994:213) defines focus as ‘the semantic component of a pragmatically
structured proposition whereby the assertion differs from the
presupposition’. Krifka (2008:247), on the base of the theory of
‘alternative semantics’ (Rooth 1985, 1992), says that ‘focus indicates
the presence of alternatives that are relevant for the interpretation
of linguistic expressions’ and ‘any kind of focus, contrastive or not,
is assumed to evoke a set of alternatives against which the focus
constituent is evaluated.” Following Dik&Hengeveld (1997), Erteschik-
Shir (2007:38) says that the focal information is that information which
is most important and sailient in the given communication setting, often
being new, but if not new, re-emphisizing already available information.

For the purpose of our analysis, we would prefer a mixed version

4 Rudin et al (1999:546) claim that the question particle /i is the element by which the focal element in the
sentence can be checked. Consequently, the verb in this sentence (the constituent with the particle /i) is the focus,
and the rest part of the sentence (=the subject) should be viewed as the topic.
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of the above mentioned definitions and say that focus indicates the
presence of alternatives that are relevant for the interpretation of
linguistic expressions, and expresses the most important and salient
information in the proposition which is usually new or., if not new,

re-emphisizes already available information.

4.2. Focus types

Different studies categorize different types of focus and, as already
mentioned, different terms (‘information focus’, ‘regular focus’,
‘contrastive focus’, ‘identification(al) focus’, ‘closed focus’, ‘open
focus’, ‘emphatic focus’, ‘exhaustive focus’, ‘broad focus’, ‘narrow
focus’, etc.) have been proposed sometimes even for one and the same
phenomenon, and vice versa, one and the same term has been used to
describe different focus phenomena. In our analysis, we will distinguish
and compare mainly two types of focus, i.e. identification focus and
information focus’. Kiss (1998) argues that the distinction of these two
types is of great importance since they differ syntactically as well as
semantically.

There is a general tendency to distinguish between the information
focus and contrastive (identification) focus. Information focus is
commonly thought of as that part of the utterance that introduces new
(non-presupposed) information into the discourse, €. g. by providing
an answer to a wh-question. A single constituent of the sentence or the
whole sentence can function as information focus.

(9) Who came?
A girl came.

(10) What happened?
A girl came.

Contrastive (identification) focus, on the other hand, is necessarily
associated with a contextually determined set of alternatives for which
the predicate holds potentially (Zubizarreta 1998:6). It is identified as
the exhaustive subset of this set for which the predicate phrase actually
holds (Kiss 1998:245). Contrastive focus is said to be a new information

5 For Bulgarian, we claim that ‘identification focus’ and ‘contrastive focus’ exist separately and should be
distinguished. The ground for such claim is based on the observations of Green—Jaggar (2003) who argue that
not all contrastive foci give rise to implicatures of exhaustiveness. Also, our analysis will show that in Bulgarian
indentification focus is always contrastive but contrastive focus need not be identificational.
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focus that receives contrastive interpretation (Neeleman& Vermeulen
2012:5).

Different studies treat these two focus types in a different way. The
differences in the points of view are due to differences in the languages
discussed.

It has been said that identification focus is not uniform across
languages. Again, it has been claimed (Kiss 1998:245-246) that
information focus is present in every sentence but not every sentence
contains identification focus. The question is, however, whether
these two focus types are grammatically realized in different ways
across languages and can be distinguished anyhow, namely, are
there any reliable cues for the identification of information focus and
identification focus?

For instance, it has been argued for a range of languages that
contrastive foci must be marked in a special way by means of special
prosodic, or syntactic, or morphological means, which set them
formally apart from mere information foci (Vallduvi&Vilkuna 1998).
Prosodic evidence from intonation languages, however, suggests that
contrastive focus is not fully independent of information focus, as
contrastive focus differs only gradually in intonation from information
focus (Hartmann 2008, and references therein). Similarly, Krifka (2008)
argues that contrast is simply a pragmatic feature, and ‘regular focus’
(i.e. information focus) and contrastive focus are not distinguished.
In contrast, evidence from languages such as Hungarian or Finnish,
in which contrastive elements are realized in a particular syntactic
position, suggests the opposite (Kiss 1998, Vallduvi—Vilkuna 1998).
Discussing the situation in Hungarian, Kiss (1998:247) claims that
information focus and identification focus (in Kiss’s terminology) are
associated with distinct structural positions.

Krifka (2008) argues that there is little reason — neither from a
formal nor from a functional perspective — for distinguishing between
contrastive focus and information focus with regard to the notion of
contrast, and, says that the distinction between the two focus types
should be rather captured in terms of the notions of ‘open focus’ (open
set of alternatives: information focus) vs. ‘closed focus’ (restricted/
closed set of alternatives: selective information focus®). Krifka states
that the question ‘What do you want to drink, tea or coffee?’ doesn’t
seem to be more contrastive than an answer to the non-restricted

¢ The contrastive/identification focus.
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question ‘What do you want to drink?’, referring to the first as closed
focus and the latter as open focus. (ibid:258-259). Zimmermann
(2008:351) argues something similar, saying that it is impossible to
predict the presence or absence of a contrastive marking on a focus
constituent just on the basis of its inherent properties, or its immediate
discourse function as an answer, correction, etc. Rather, the presence
or absence of a special grammatical marking depends on the specific
discourse requirements at a specific point in the discourse. These are
influenced by the intentions of the speaker and his/her assumptions
about the knowledge state(s) of the hearer(s). Consequently, contrastive
focus and information focus are not fundamentally different as far as the
underlying semantics is concerned.

In our analysis on Bulgarian, we will discuss mainly the
information and identification focus, the latter to be distinguished
from contrastive focus, and claim, as stated in footnote 5, that the
identification focus is contrastive and exhaustive in meaning (excluding
some or all relevant alternative referents to the focused element
(Skopetas&Fanselow 2010:170)), while information focus can be
contrastive but not exhaustive due to its operation within an open set of
alternatives.

The main problem we will discuss is whether information focus
and identification focus are realized grammatically or syntactically in a
different way in the structure of the Bulgarian sentence in relation to the
subject, and, if it is possible in any way to distinguish these two types
of focus in the written language.

5. Subject and focus in Bulgarian

As already mentioned, Bulgarian has a free word order with
a canonical linearization of SVO for the elements in the simple
declarative sentence which has been preferred in case of ambiguity.
All the constituents in this structure, however, can move and every
constituent can become a topic or a focus. As Tisheva (2013:9) has
pointed out, the movement of the elements whose typical position is
before the verb to a post-verbal position marks the new information,
1.e. the focus in the sentence. Vice versa, the movement of the elements
whose typical position is after the verb to a pre-verbal position marks
the old information, i.e. the topic in the sentence. Again, the movement
of the elements whose typical position is after the verb to a pre-verbal
position has different discourse functions for expressing different kind
of information.
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Different semantic and pragmatic nuances are expressed through
sentential element rearrangements. The most natural pragmatic structure
is the structure where the initial subject is the topic at the same time. It
has been said (Ivanchev 1957) that the basic requirements for a subject
to be a topic are initial position and determinedness, as in example (1).

Subjects, however, can be both definite and indefinite. Definite
subjects are marked by inflecting the morpheme of the definite article
and post-fixing it to the stem of the noun, as in grad-ar ‘the city’. The
definite article possesses long and short forms by which the syntactic
roles (subject/object) are distinguished but this formal distinction exists
only in the singular masculine (grad-at/ grad-a). For feminine, neuter,
and plural, one and the same form is used for both syntactic roles’
(Zena-ta/ Zena-ta (fem. sg.) ‘woman’, dete-to/dete-to (neut. sg.) ‘child’,
Zeni-te/ Zeni-te (pl.) ‘women’).

Indefiniteness is expressed by the bare (non-aricled) form of the
noun (grad), or by adding the numeral edin ‘one’s to the noun.

Ivanchev (1957:504), Stankov&Ivanova (1989:20) claim that
indefinite subjects can become topics also?, but only when they occupy
initial position and are accompanied by edin, as below.

(11) [Edna krasiva zena]; pee. / *Pee [edna krasiva zena];. (example
from Ivanchev 1957)
“A beautiful woman is singing.”

(12) [Edno dete]T vleze i sedna./* [Dete]; vleze i sedna. (example from
Stankov&Ivanova 1989)
“A child came in and set.”

In our opinion, as we suggest later, edin functions in the above
examples as a ‘representative marker’, introducing a new referent into
the discourse, and the phrases with edin are better to be viewed as the
focal elements in the sentences rather than topics.

7 See also footnote 2.

8 The status of edin as an indefinite article has been greatly disputed, and we will avoid mentioning to edin as an
indefinite article.

° The question whether the forms with edin are topic or not is tightly connected to the definition of topic and to
the problem to whom the information is ‘given’. If topic is defined as it has been proposed by Hockett (1958), or
Reinhart (1981) as ‘aboutness’ or ‘topic-to-be’, then it is possible to state that the forms with edin are topics. In
relation to ‘familiarity’ (considered to be one of the properties of ‘definiteness’), which has been given as one of
the criteria in the distinction of definite and indefinite forms, Nicolova (2008) argues that the forms with edin in
Bulgarian are used when the referent is familiar to the speaker, but unfamiliar to the hearer.
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Thus, topical subjects are necessarily definite. Again, the normal
syntactic position for topical subjects is initial (i.e. preverbal), however,
as displayed in example (8), syntactic structures with final topical
subjects either exist.

Focal subjects can be non-articled (indefinite) and articled
(definite). Again, they can be placed either initially or finally.
Consequently, here arise the following two questions: 1) how is it
possible to distinguish topical and focal subjects, and 2) how is it
possible to distinguish the different foci types in the written Bulgarian
language? The first question has already been treated in a previous
study (Yovkova-Shii 2022), and here we will focus only on the second
question.

As already mentioned, Krapova (2004) claims that the normal
focus position is after the verb, and initial focal subjects are a result of
movement of the final subject to preverbal (initial) position.

Tisheva&Dzhonova (2006), Tisheva (2007, 2009) take a rather
different position, talking only of subject right dislocation in case of
focalization. According to Tisheva&Dzhonova (2006), the subject right
dislocation is the case of ‘real’ movement. To support their idea, they
give the following examples with pronominal antecedents (underlined
parts) of the focalized subjects.

(13) E, t4j sa te, momcetata.
“So, it is they, the boys.”

(14) Toj ste dojde basta ji.
“He, her father will come.”

In this study we will not discuss the process of movement/
dislocation of the subject, but just analyze the pragmatic functions of
the initial and final subjects.

We will start the discussion with some remarks on contrastive
focus. Although this type of focus is not the main concern of our
analysis, it would be necessary to make some brief remarks about this
focus type.

As already mentioned, we distinguish contrastive focus and
identification focus in Bulgarian. The main reason for the distinction
is that, first, contrastive focus nouns can be both indefinite and
definite (examples (15), (16), (17)), while identification focus nous, as
discussed later, are necessarily definite, and second, identification focus
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is exhaustive in meaning (excluding all relevant alternatives), while
contrastive focus (in our interpretation) need not be exhaustive.

(15) Maiz (a ne Zena) kara kolata.
“A man (not a woman) is driving the car.”

(16) Mazit (a ne Zenata) kara kolata.
“The man (not the woman) is driving the car.”

(17) Snjag vali, a ne diazd.'* (example from Dyer 1992:45)
“It is snowing, not raining.”

As can be seen from example (17), and footnote 10, when the
contrastive meaning is made explicit by all the contrasted constituents,
the contrasted elements can occupy different positions (initial, final),
since the meaning of contrast is made explicit by mentioning all the
members of the contrast, and thus it is not a problem to recognize the
meaning of contrast wherever the contrastive focus subjects are placed.
However, when the contrast is implied by a single member, as in (15),
(16), the contrastive focal subject is better to occupy initial position. As
it will be mentioned later, identification focus is also usually realized
sentence initially. Probably this syntactic property (initial position)
is one of the features which relates the contrastive and identification
focus. To support our idea, let us refer to the next examples (18, 19).
Both of them mean “A war started”. Again, in both sentences, the
subjects are more naturally interpreted as the focal parts. Are, however,
these two sentences different pragmatically? One possible interpretation
is, (18) to be viewed as either information focus (WHA), answering
a wh- question Kakvo zapocna? “What started?”, or as all-new focus,
answering the question Kakvo stana? “What happened?” (Zapocna
vojna. “A war started.”), while for (19), when interpreted irrespectively
of a wh- question,'' a contrastive focus interpretation (Vojna, (a ne...)
zapocna. ““A war, not a...started.”) should be more natural.

(18) Zapocna vojna.

(19) Vojna zapoc¢na.

10 The same contrastive meaning can be expressed by ‘Vali snjag, a ne dizd.’
1" Compare with example (20) where the statement is preceded by a wh- question.
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Information focus usually presupposes a wh- question. The
opposite, i.e. the answer to a wh- question is necessarily an information
focus, however, is not true, because, as Shimoji (2018:90) has argued,
WHQ evokes a set of alternatives but it cannot entail the exclusion
of any subset of alternatives since the alternative is not yet specified
by definition. Also, as it has already been mentioned, there is little
reason — neither from a formal nor from a functional perspective — for
distinguishing between contrastive focus and information focus with
regard to the notion of contrast, and, thus, the possibility to interpret the
subject in (20, B) as a contrastive focus (Dete, a ne vazrasten se davi “A
child, not an adult, is drowning.”) cannot be denied.

Information focus, thus, can be defined as the domain of new (non-
presupposed) information, i.e. the new part in the sentence describing
what has been said about the topic, or as the information of the sentence
that makes contribution to the hearer’s knowledge store (Vallduvi 1992).
Information focus nouns in Bulgarian can be non-definite (examples
(18), (20)) as well as definite. Bare subject nouns, however, are most
easily interpreted as the constituent expressing information focus.
Again, as shown, bare subject nouns can occupy initial or final position.
Bare noun subjects can express contrastive or information focus, but as
it has already been mentioned, when the sentence occurs without any
previous context, information focal subjects occupy more often final
position in the sentence (example (18), (21)), while initial focal subjects
indicated by bare nouns are more easily interpreted as contrastive focus
(examples (19), (20)).

(20) A: Koj se davi?
“Who is drowning?”
B: Dete se davi.?
“A child is drowning.”

(21) Cakase ni dilig pit.
“A long journey was waiting for us.”

Janinskaja (2016) claims that the VS(O) structure in Bulgarian is
used to express ‘broad focus’ (=information focus). The observation
of Janinskaja is not wrong, but, as shown, SV(O) structures, also, can
express information focus, and, thus, information focus subjects need

12 Without the wh- question, this sentence, can function also as all-new information (Dete se davi).
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not come finally (or, post-verbally).
Subject nouns with edin can also function as information focus
due to the function of edin as a ‘presentative marker’.

(22) Imalo edno vreme edin kral. Kraljat[T] imal dvama sina.'?
“Once upon a time there lived a king. The king had two sons.”

(23) Edna Zena se otdeli ot grupata.
“A woman left the group.”

Information focus subjects can also be definite. As Dyer (1992:121)
points out, though it has been claimed that definite forms mark usually
the ‘theme’, definite forms may in fact be ‘rhematic’, either. Dyer,
however, points out only expressions of uniqueness (generic nouns)
with the article'4, but as example (24) shows, non-generic definite
subjects can also function as information focus.

(24) A: Koj plasta za ekskurzijata?
“Who pays for the excursion?”
B: Firmata plasta.
“The company pays.”

In relation to the fact that definite forms naturally qualify the
old (known) information', it could be claimed that contrastive and
information focal subjects, besides their function to express non-
presupposed (new for the hearer) information, when definite, can
express also already available information which is new only at the
moment of the speech.

Finally, let us discuss the identification focus and its realization
in the sentence. The problem of identification focus is poorly
discussed in the previous studies, and just few works (Krapova 2002,
2004; Tisheva&Dzhonova 2002) mention about this type of focus in

13 The function of ‘presentative marker’, i.e. introducing a new referent into the discourse, becomes explicit by
the second sentence where kraljat becomes the old/known information and turns into a topic.
14 Dyer treats generic subjects as ‘rheme’, giving the following example from Stojanov (1980:37) with a definite
subject.
Ex.) Fizikata e edna ot nai-starite nauki za prirodata.

“Physics is one of the oldest sciences about nature.”
15 There exists a general correspondance between old information and definiteness. This tendency is related to
the fact that the old information is the information which can be identified, and since, as it has been pointed out
(Lyons 1999), identification is one of the features of determinedness, these parts of the sentence which are old or
known will exhibit greater degree of semantic, and formal determinedness that those which are new.
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Bulgarian. Quoting Zubizarreta (1998:6), Krapova (2004:3) states
about contrastive focus'® that it is necessarily associated with some
contextually determined set of alternatives for which the predicate
holds potentially, by pointing out the unique member (or subset) of that
set for which the predicate actually holds. Again, Krapova (op. cit.)
states that this type of focus conveys new information only indirectly:
by emphasizing the information the speaker typically brings forward a
(potentially) novel quality or property of what is being talked about.

On the basis of Krapova’s claim, we would like to suggest
that one of the invariant properties of the identification focus in
Bulgarian is determinedness/definiteness. Indefinite forms cannot
express identification focus. Thus, the subject in (25) can function as
identification focus, while the subjects in (26) and (27) cannot.

(25) Deteto na Marija sCupi vazata.
“Marija’s child broke the vase. / It was Marija’s child who broke
the vase.”

(26) Dete!” sCupi vazata.
“A child broke the vase.”

(27) Palavo dete scupi vazata.
“A naughty child broke the vase.”

Our claim is supported by the claim of Skopeteas&Fansalow (2010)
who say that ‘identificational focus’ is more likely to induce focus
marking than ‘non-identificational focus’ (=information focus)'s.

Tisheva (2013:24) argues that, besides ‘old’ information (or, the
topic), the definite article can be used to mark ‘new’ information, which,
however, is already available to the hearer and the hearer thus just re-
emphasizes (updates) at the moment of the utterance the information
which he/she already possesses.

As we displayed about contrastive and information focus, the
contrastive focus is more naturally related to the left periphery of the

16 In the previous studies about focus in Bulgarian, the term ‘contrastive focus’ is usually used for what we call
identification focus.

17" Dete in this sentence can express contrast, and this subject can also be interpreted as contrastive focus (dete,
a ne vazrasten ‘a child not an adult’), however, it cannot function as an identification focus since the indefinite
form cannot express exhaustiveness.

18 As we displayed already about the information focus in Bulgarian, there exist cases where the noun phrase
expressing information focus is definite, but this is not the default situation in the case of the information focus.
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sentence while information focus occupies easily the right periphery
of the sentence. We will show that identification focus, like contrastive
focus, is most naturally related to the left periphery of the sentence.
Similarly, Krapova (2004) argues that ‘contrastive’ (=identification)
focus is related with the left periphery of the Bulgarian sentence.
Janinskaja (2016:707), also, says that non-final foci are narrow and/
or contrastive. Identification focus is, in fact, usually realized in
the sentence-initial position, however, this position should not be
considered absolute. The structural property, i.e. sentence-initial
position of identification focal subjects, however, can be viewed as an
evidence for their semantic/pragmatic similarity (i.e. availability of the
information) with the topic. This semantic/pragmatic similarity is also
reflected in formal similarities (determinedness/definiteness). Although
determinedness is not a decisive factor in the information structuring of
the sentence (Fesenmeier 2009:233), as Vaseva-Kadankova (1980:119-
120) has pointed out, the actual division of the sentence, namely, the
functional sentence perspective, can be realized also by the article.
Ivanchev (1957)’s study, also displays that there is a relationship
between sentential word order and determinedness/definiteness.
Namely, sentence proceeds from the information which already has
been designated to the information which has been specified to a lesser
degree.

Dyer (1992:57) claims that determinedness is an important factor
in the construction of SVO structures in Bulgarian. Based on his claim,
it could be said that identification focal subjects which are definite most
naturally occupy initial position in the sentence.

While contrastive and information focal subjects can express
not only non-presupposed, but also already available information,
identification focus (in our interpretation) can express only already
available (from the context, discourse, situation) information about the
unique member of that set. The definite property of the information
focus is due to the fact that this type of focus does not indicate ‘brand
new’ information but rather updates already available information, a
semantic property which it shares with the topic. Identification focus
points to the unique member of a closed set of alternatives already
available (known) to the hearer eliminating the rest of the alternatives.
The necessity for updating can be explained by the following claim of
Zimmermann&Onéa (2011:1665):
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‘[ TThe notion of contrast!® refers to the fact that a particular focus
content, or a particular speech act containing a focus, or a particular
focus-background partition, is unexpected for the hearer from the
speaker’s perspective, and may thus create problems for the successful
update of the common ground: since unexpected facts, or discourse
moves, are more difficult to accept or accommodate, the speaker will
often try to facilitate the hearer’s plight of adjusting her background
assumptions accordingly, which is a precondition for successful
update. One possibility for the speaker to direct the hearer’s attention,
and to facilitate the task of shifting the background assumptions, is to
use a non-canonical, i.e., a structurally more complex sentence that
comes with additional grammatical marking in form of, for instance, a
particular intonation contour, syntactic movement, a cleft structure, or
the insertion of morphological markers.’

The following remark of Zimmermann (2008:348) can be added to
the above mentioned remarks of Zimmermann&Onéa.

‘[Clontrastivity should be best viewed as a discourse-semantic
phenomenon with grammatical reflexes, perhaps exempting Hungarian:
contrastivity in this sense means that a particular focus content or a
particular speech act containing a focus is unexpected for the hearer
from the speaker’s perspective.’

As it was argued, in the spoken language, prosodic factors,
i.e. logical stress, are of great importance for the distinction of the
pragmatic roles in the sentence. In the written language, however,
prosodic factors are invalid. Instead, other means have been used to
distinguish the pragmatic roles.

Besides the means we discussed above, some lexical means have
been also pointed out as important factors in the distinction of the focus
types. Konig (1991) and Dryer (1994) use similar frameworks for their
investigations and say that focus particles (focalizers) like only and
even are involved in the semantic interpretation of the narrow focus
(in our terminology, the identification focus). For Bulgarian, Nicolova
(2001) analyzes the adverb samo ‘only’ and claims that this lexeme may
function as exclusive focus particle, overtly marking the focus element
in the information structure of the sentence (i.e. the narrow focus).

19 Zimmermann&Onéa talk about ‘contrastive focus’.
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Unfortunately, Nicolova’s analysis does not focus on the subject and her
observations concern other constituents of the sentence, mainly objects
and predicates.

It has been said that cleft sentences are one of the mechanisms for
marking focus. Cleft sentences signal the exhaustive interpretation of
the contrastive/identification focus which in-situ focus lacks.

In relation to clefting, we will examine the Bulgarian focus
particle imenno ‘exactly’ which has similar semantic functions with
the cleft sentences, and test the difference between the information and
identification focus using this particle. We will argue that information
focus cannot occur with imenno (example (28)), while identification
focus can occur with this focalizer (example (29)). The inconsistency
(ungrammaticality) with imenno of (28), expressing information focus,
is due to the fact that information focus works within an open set of
alternatives for which the property of exhaustiveness expressed by
imenno is inappropriate. However, without a wh- question, in situations
where firmata can be interpreted as the exhaustive member of a closed
set of alternatives (i.e. the process is exclusion of the non-correct
referents by indicating the correct one), the co-occurrence is possible
(example (29)).

(28) A: Koj plasta za ekskurzijata?
“Who pays for the excursion?”
B: *Imenno firmata plasta.
“Exactly the company pays.”

(29) closed set {nl=firmata, n2=otdelat, n3=ucastnitzite } >
B: Imenno nl=firmata plasta za ekskurzijata.
“Exactly the company pays for the excursion.”

It is difficult to talk about universal strategies for focus encoding.
Again, even within a single language it is difficult to indicate a single
strategy for marking focus. Bulgarian is not an exception.

In the spoken language, prominence is the main mechanism for
distinguishing the pragmatic roles. In the written language, however,
prominence is not valid. As our analysis displayed, word order and the
grammatical category of determinedness/definiteness can be taken as
reliable, but not absolute, strategies to differentiate the two focus types

20 This is one possible closed set with three members, namely, ‘the company’, ‘the division’, ‘the participants’.
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— information focus and identification focus.

6. Summary

In this paper we discussed the problem of the information
structure of the Bulgarian simple declarative sentence in relation to the
realization of the focus on the subject, accentuating on the distinction
of information focus and identification focus. The analysis displayed
that structural (sentential position) and grammatical (determinedness/
definiteness) factors are involved in the distinction of these two types of
focus but the distinction is rather pragmatic, realized in the context.

Thus, both information focus and identification focus can occupy
either initial or final position in the sentence, however, identification
focus is more naturally sentence-initial, while information focus is more
naturally sentence-final.

Again, both the information and identification focus can express
already available information. This information is already available,
through the context or the situation, to the hearer and is just re-
emphasized or updated at the moment of speech. In this aspect, they
share similarities with the topic.

However, these two foci have also different semantic properties.
One of the sematic differences between the information and
identification focus is that, while the information focus can express
non-presupposed information (and this is the main sematic-functional
property of this type of focus), identification focus cannot.

Again, information focus and identification focus display formal
differences in that the information focus nouns can be both definite and
indefinite, while identification focus nouns are necessarily definite. The
definiteness property and the semantics of ‘availability of information’
of the identification focus makes it closer to the topic than information
focus. That similarity with topic is the factor for identification focus
subjects to occupy usually sentence-initial position, a specific syntactic
feature of the topic.

Finally, identification focus is contrastive and exhaustive, thus
identifying the unique member of a closed set of alternatives. The
property of exhaustiveness is what distinguishes this type of focus from
contrastive focus, which we consider to be a separate focus type in
Bulgarian. On the other hand, information focus can be contrastive, but
never exhaustive, since it functions within an open set of alternatives.

The features of the information focus and identification focus in
Bulgarian are summarized in Table 1.
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Table 1
type of .
focus type |information (set of alternatives senfe.n tial tarticle
expressed position
non- open set
information |presupposed/ |joes not point out final/initial |+article
available any unique member
closed set
identification |available g%gﬁtsi gg;) e [initial/final [zarticle

unique member

The distinction of the pragmatic roles of the subject in the written
Bulgarian language can be made to a certain extent on the base of
syntactic and formal features but such factors are not absolute, and
the distinction between topic and focus, on the one hand, and focus
types, on the other hand, is principally pragmatic, realized mainly in
the context and through the intuition of the native speakers. Thus, the
distinction is more relative than absolute.
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THE CONTRASTIVE ANALYSIS OF CHINESE
PHRASE “YONG+INSTRUMENTAL NOUN”
AND ITS COUNTERPARTS IN POLISH

Deng Jyun-Yi*

Maria Curie-Sktodowska University
Lublin, Poland

Abstract:

Instrumental nouns are the names of instruments used to perform
action. Such nouns are a universal linguistic phenomenon and the way
they are expressed varies from language to language. The Chinese
phrase “yong+instrumental noun” is mainly used to indicate the
semantic function of a noun which denotes an instrument of action. In
contrast to Chinese, the Polish instrumental case typically marks the
same semantic function.

This analysis closely examines the semantic structure of the
sentences with the phrase “yong+instrumental noun” and describes
different kinds of relationship between agent (an doer of the action),
patient (an object affected by the action) and instrument (a tool used
to perform an action). The Chinese phrase “yong+instrumental noun”
and its Polish corresponding forms are discussed in terms of each
relationship between agent, patient and instrument.

This study shows that the relationship between agent, patient and
instrument determines whether the Chinese phrase “yong+instrumental
noun” can correspond to the Polish instrumental case. Only when the
semantic structure of sentences shows that “the instrument is under
the complete control of an agent and it directly acts on a patient and
causes a change of state in a patient”, the sematic function of the phrase
“yong+instrumental noun” can be expressed by the Polish instrumental
case, otherwise it will be expressed by other grammatical forms.

* Assistant professor, Department of International Political Relations, Maria Curie-Sktodowska University in
Lublin, Poland.
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Therefore, in order to become familiar with the Polish equivalents of
the Chinese phrase “yong+instrumental noun”, one must understand the
relationship of agent, patient and instrument in the semantic structure of
a given sentence.

Keywords:
contrastive analysis, instrumental noun, semantic structure, Polish
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—NHIs

T EA% (instrumental noun) ZEA THFERINEE (LU
T HIgEs THA®) W& RorafFETREANZER ©
THAFAERAFENSMEES » RS S NEENEAAREmA
AFRPRERER o TEHREEP XEFEEFE H) fITAE%
MR EAE R e TSRS avERAE TRV o
I T EITRE— M AE S T BT AFRE » noz (J)) B
T EASBEEIE A nozem » & CHLENF obiera¢ (HI|) KR > T
BA& %5 nozem §A THJT]) HIFEF o

RERE S AR P2 — Rk Z A bR INAzEE (Li
i Thompson 1981:10—11) o HA ¢ ¥ &8 B & 6 75 &5 A B Y 57 32
(morpheme) ° AJFRZEF R EFRIEEIEINEE o HN KRB FH
s REEIML > P FELF FHEEFAEREMNEERINIIEE - 3
BN EBE AT CGERER 38 M1 TZ2I8E) BZ (Zajdler
2005:18-19) o T3f¥E ) FRor[F—ME 55253 B A F RIEAE o 405
2 128 AfDLEFEE (MBI T) ; T8y thalfEans 4
PERRREENE] (MME|EARET) o TZIhEE) B ER—EFER=E
HIHAERNEIAIIEIIEE o BlEn4e TEE) AILUEEE (RER
F) o HEERE (BEREE) - e IFEEERGE (§1E
BZDNY) o

Bl AHEE o B SCOR A EITRE 0 BEA T B EWE R
841 %4t (Grzegorczykowa 2007:187-88) » H. A J 4 sl S (L 15
LHEIER A T8 (przypadek) o JRZHHISCHIME Z#lE 59 BCE AR
Ff% (mianownik) -~ BF% (dopetiacz) -~ Eifg (celownik) ~ &
#% (biernik) ~ T E#% (narzednik) -~ F7Hik% (miejscownik) DKz
A% (wolacz) o AISBLRYERERR T4 » BEEAH - 8E -
REAFIEENE (Dubisz 2002:196) © #% Harz2 A B B & b AR RD
A o 2 AL IV EA RE n] BE IR U B HA ) B4 BURE VAR R o il
¥ Dawid kupit Janowi rower (KIEG4AVEE THIFSE) > Dawid
(K B B LEE  Janowi (H98) BB » RRIEBEE;
rower (FIBSE) BE  FRonERERE o S BEFGEEA
Foxst o BIANA] T Dawid kupit rower Jana (KA E T 951 B HI#S
H) EENHEEP—AEEEE 0 NA Jana (BIH) ZBH
KRR B 2LV, o
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e PR SO B SCAERE & TERE L A ERRYE SR - (HE /R HE
A B IETBRAGRER ¥ ) R FERE R o R >
TRYIRERTAETT S > FFSCRYE S ~ 581 s B A IR R S A R s I 2
ATV TR AT HY ©

HrscEA T+ THRAE ) B S RS A 2 R 2 T A
DIRERI EZETFE > AT MEMIFFE— B —HIHER G > K5
ALEAFN MR A RE L T BAS LUMIEE TR ESR PG| TH
+ THEAR) RIRBFRIIEE o Bt > ZREEEE S VE LT - ATLUE
A MPLERE R AR DVE A TH + TR AR R ETT
3 3 AT F B IR B SR (o R A S HURE AR I AR R T ELIRE ©

= SOt
2.1 THAH

[T EA4%] ) 3 H Fillmore (1968; 1969; 1971) 42 H 3B /4
IR 0 B FRE RSN EE K E A —E £/ o Fillmore [
TEAFHBEA T EZNESR > ME it —FHH TAE%H
W5 TEIESHRAERIREIR - T LUE B Es B A& Bl T
SRR ~ THEBE Ty SRam Tk f M|y &2
T B4 (Fillmore 1968:24, 27) o 1 H At Z {/EA Fillmore (1969:116,
1971:42) Rl T B 548 ik 128 5505 55 1 1Y B 42 I K] s 4o )
WU plan TREEARRENT) B TR BB THEIDEE o

FH /72 Fillmore ¥t T. H 4 5 (1 i B8 8 A & iz > P DL 1T BH Al
REBEMS  F2E2ERLEZZE T ARG HMERA
& [H 7Y B 1% o Shroyer (1969:80) ~ Chafe (1970:152) ~ Huddlestone
(1970:504) #1 Givon (1984:143) f5H T HELESHE (BifEHITE) <
FIRBAEE » SR e TEACERGHE (TR A
A RFER & M o bR 7 HESE 8L T B %  Jackendoff (1990:142)
1 Palancar (2002:32) 422525 (AKZEERIES) BT AMF
fE—ENEE) > MiEHEEERN TEEFERRZ ISR TE
WS o R > e EMBREN R T EMGEEREMT
RN EA —EREN EE) o

F(E BN F0 R Y Chafe (1970) th ¥ T B 42 50 #1756 A5
7 o Chafe (1970:10, 97, 165) 38 & &5 2 ) T B FRABIIL T
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AP E S e B R A B o MR RR B YR8 R EURF B 5 1| 49 Bl
Va¥H -

a. IREEENGA (state verb) : FREAMEEFIE N

b. BifEENE (action verb) : FitHH B REFIRE AT E)

c. B2 HE (process verb) : FEAHRREHYEE(L

d. EifEEFEENE (action-process verb)  iHA B BEFIKE FHAYTE
B DUBGIRRER B (L

FR¥E Chafe(1970:164) FYHEER > A T EMAEFEHHEER
TEENE AL - @S BB A — E T E T AL FERE - 8hE
AEEENET AW EERA S —E2E > 5 —EHEXE o
Chafe FYH R oRFE 2 5 HYEE SR A B EH M B A B AR BRI
RS 73 8RR T B AR AR B & B R B E i A2 B ad > 17 A &)
TEEIZEIE N T ARG NI SIS E o

FoRMELDAHENR T EEMINEZEEY R ERANE
H&a AN EA TRYEE » WA BRNEEAZEBIN I8 n] #ETH)
E o Chafe (1970:109) IR T H2A W& THiHE HNERALG  2HE
AN EAMF T8EJ11  (potent) FE > FEERERE BHUTENE o N[FH
J72 Chafe > Huddlestone (1970:503-504) 1 Nilsen (1973:53, 120) #¥f
HRANENGERAGRES &) (force) » T Alexiadou F1
Schifer (2006:40) Lk Jezek £l Varvara (2015:51) BIJ B 3= I8 #

(causer) HYFEFRMAE o HIF—1EHI/E » MR Shroyer (1969:28) Y

B BEEHRANEWEEEAREESAR  SEAFEMTAER
T EINEE o A1 > BAEMNERERER I AGTE - HEARANEE
ETEHEANBEHBNEERRS  —RASHRERZ S
FHEG R ©

Fillmore (1969:116, 1971:42) {25 {4 i B 12 [i [R] S50 8% e ol S 45
7 T REAFANEEMZ RN Z TR G 6w o ¥R EEEEHITHS
FLAE B1TEE A RS AREE S Y » Chafe 38 & LEE VI H
RANhE—REEBARE  HAMEA 88771 FFE - IR Chafe
(1970:114) B f#FE > The explosion awakened Michael (V&YEYENE T
) AIHEY explosion (W&YE) ZENMERISE - KNIt AA
FHHFEFEINAE o 4[A] Chafe — &% » Alexiadou F1 Schifer (2006:42,
46) LUK Jezek F1 Varvara (2015:49) .45 7€ T B AL FEFE il i ek 55
PRI R A RE o ZRTT 28 L 223 RS ol I il =5 4 I [RT B9 44 3l P
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W7y TEUEE ) (causer) » [K| 7l el 55 1 R Al RE AR ED
TERUTEMEARER > BeMtAMRiEERA B HES °

Fillmore 1 Chafe S5 5235 ¥R T B A HE a5 e 1 5
2o WY ELER o HFUERE TRA R 2 50 TREAFRA TS
Py A0 TEESVE ) RITHREZRAFE (TR 1986b; ZElHE 1988:78-95;
BN 1994; (EEEE 1994:179; BREZK 1998) o RSN ) H5HUE
TEAFARKRIEYER R A GRS Z AR —aR My > m TR
et AZESEYERGAE Wl - HEBBESEYE
BRI FRASFHE— 0D IREZEDNZFES ThED
WRERA T  HEMEETRERNNZETE - SFmERES > B
TR S AFAEA 750 KEERAT -

Ha#ET AR > Fillmore $2 Hi AU T B A (1 PE XA BRPY 77 535 AU 3
A T HLEPARERE FE o Chafe 734 B 45 I 2 F A B ooLa
+oBAGRS - ARHE GRS BE TAEAT - S
THE MBI TR ~ i ~ ZH BB R TR &R AR E
EfSE Rt TREZERI A

2.2 THARET
B E L TH ) RIEEL AR TR IIEE (BRE K 1998:23;
Zs [ 7F 1985:29; Tang Tingchi 1972:152; R 7K 1986a:107; R X ML
2003:7; SRkn 1992:346)  BR T TH1 LS REZETHIEERE
AEEA (5] (AZH 2007:32; Law 1996:202; Lehmann 2005:57; Li
1971:31; ZREGE 1985:39; RN 1986b:125; K54 1992:351) A1/ 5
Tl ( Z5EE5E 1985:29; 1R7% 1986b:125) » {HiE i A& -
B ZHIRRI o Bl T A TAAFHEERR HEEF LK
Pl o TAvEE TR MR B B AR o
FHERTA A S TR S — M L TR 2 3% T B A4 5 R RETA
F B& > {H Krasnowolski (1909:82-83) ~ Klemensiewicz(1937:181) ~
Heinz(1965:86) » Grochowski(1975:46, 1973a:18, 1973b:324-25) ~
Buttler(1976:170) ~ Milewska (2003:150) * Anusiewicz (1978:160-61)

| R EEREME T+ TREAR TR s EIEAR—, BEf (1977:78) - JEHEH (1984:247) -
TEH (1984:19) ~ Z=[E (1985:25) ~ FREAFL (2003:7) FIAHRER (2006:169) %38 Ayl 4 S BB Bsd —[H
W TH ) BEBSE, {H Teng (1975:40-41) ~ Li i&Thompson (1981:367) LRI A (H) &4
B —FREERE, () SEREE. A SORs TR WERERE, Mg TH) fAa—EiEET
ADRens&F R,
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1 Czerwifiska (1997:38) F£2 % 58 2 T A A& M BIAEN G454 o
S #& Krasnowolski (1909:82-83) F1 Klemensiewicz(1937:180-81) FY
B+ > RKETHIBERI N AL AT AN 2 ~ na ~ przez > w~ 0 FAD
SR A o MRFE HY A E S A EX DR TR B AR B A VAR B 0 4NEhEA strzelad
(B) FEBEAN G z KBIEAE o BRT TEF M E4H5N
Grochowski (1973b:324-25) 45 H #5d uzywaé ({FH) HAlfEz0 44
s CEIIEE » HazBm S REE i E S TE R B A ZIENE
FH AT B SR B R 2 T B A FREEET B R DA SCE
HOTH+ THAR ) (EAS LA R SRR T U2
T HA& - N ess g sl o SR — 52008 G I DU K 3
A A T EAS S M EETETE AW RER IR = A S TR E RS o

= WA

ARSCERF B A R AT > DA SO 3RS - IR RS
IS TH + THREAAG ) (RSO n] B ERT RS E P 5K o
B A% w70 A e A H SRR T S ) - HO BB i BT > #E
Bl s - ZEM T RABEETRAAELEAR 7 R R H =
= &5 A G R AN R AR BR (5 > AR 5 A AR 17 B (5 o
acEs TR+ TEAE ) ERE SR K o I AeE
AR SO T e T B A AR 2 7T TUHC IR ) - Y RE 3R A
i H A R E RURE SR A AR A RE () T EAS SR T A IDAE o

A3 Hr £ ] Chafe B Elaw Fho0 a2 S A oG TH +
T R4 KT o #R#% Chafe AU © THAGQHBIFEEE)
FEIR > T e SRR Bl e 75 220 S5 A0 52 25 W9 (Bl A5 32 At rR s - RIERR
TILEAFS HHE TH+ TREA ) WA REEAERERE
AIENEIBAR B DU i A1 2 R A4 5 o BiiSE ~ ZHM T A AR
PURNSIE A R HIBIEEE

fisE e - AFRARE AR R TEI R A\ BN o

ZHEAE R ARER > RN BERITEE RS EER

BAEAMRERZL
TEAE - AERENEHITE RS B AR 5 — 8B

HHE o
ASCER RS EL B R B AR S ai it > R RS L



Slavica Formosana IV

R S A B TR S A1) - o FR ST A 28 B FR SR AT 7 e 73 A8 - ) R
4.0 o AR TAETR )~ T30 mifE A E A SR - mR
PRI, [REFRIIAE ) MR/ =6 FRIBRA: - FIELL TH
E RS R SRR ) 2 o B 2R A) 7 RUREIELE RO AR A5 2R A A Y Bt
FREMLA=MEFEHRACEONEG LARESR - SHIEER
—3tAH 214 A) > FrA I #ER (R BRI AGR B SC 0 BB A R
AR R TR B B AR A AR B A S B UER BA A S AT HY
AEh o ARSCEIRE TRY + T B AAEA ) MR B SORE T T R 7 25t DU
AR ;5 HEOh 0 B BIRILL () RN A RGBS o

AR TR BN ¢ E e AR B ) T B RE FRASRE 0
i = 36 T B DU T BB RZ SO E 75 U2 8 = a5 32/ L T Y
RAFRR o P38 R M ) 7 81 00 B R 2 B RUIR 7 B 1 o IRTRAT
LS SRR G s TH + TREAF) TRRE S RZET T -

M~ 5ER B

A TH+ TR WA TFHRIE S H =K G o
FEREFRGENRTLEZREEE 2SS BT EEREM
RS2 o BB REKTE RGO R ENE T T B30 » BE2R
TERBEEMZERE  HeLBNTIEHRZE - F=
FEARTE R R AR B E R T T BN & 2 25t S5 9 22 > By
ZERAARRE 5 o

wb bl =R AR AERA G A T B s 0 214 AIRERI A &2
174 (845) 7B — KRG © 72 174 AJF A 169 A1 A SCEi4H
T+ T B4 HERNERE N T AL Hegsan TH
+ TEZH ) FRESCERID sAsE 3 A) sigEgas 2a)
IR KEE ~BB& % RGN A 128 HEd 11 apy TH
+ TEAZH ) rTEEREE s 0 A A2 B
B uzye (FH) MBI - ERE=FERERG > BE
h—3tFH 28 ) - EHETARNT SR TH + THEAR) fERE Y
HE R R B A el o

DUR &6 57 Blstem EAtiEss - 25/ T AW =B AFERH

¢ SRR (R SESRIE AN, MR () i
G
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Slavica Formosana IV

GRS T+ TR (ERE S RE R -

4.1 5 —FRRAE B A

F—REIRERGRREEEIITHERE S TEZEHE TSR
HIHER > HERIEHNRSSE o Wit @ sERAF A 174 @6 F5E
EIERER G - Z8A)+ (169 f)) s T+ T EAE)
]S R A T TR S T B 24 ] o BB IR S AT EE B DU Bl AJEREH o
TR T4y recznik (1) ~ T8##) zelazny drag (2) ~ THREZHf )
gumka recepturka (3) 1EENEBHITEMNFH » B2 HPE o EifE
P RET EEREREIERANERE T F) rece (1) ~ THEA]
kamienie (2) ~ [—% N czlonkowie rodziny (3) o HLLA] TR
—EgEEZERENEFE - FIEesa 3) RIEH—xRA
TG at > (EARERERE (—FX A NiREAMEZE TH
B2 HERB A —E A ER - BEMEEREEAF
SERMERIE I R 2] LB REHY o
(1)

FEFMI AR - HRAIEEZF ()

Umy¢ obie rece 1 wytrze¢ recznikiem papierowym (...).

)
A L R AATRAR S A5 © (..) 71 KRR
B 1 G T

Kiedy dotarli do gorskiej drogi, nagle polecialo w ich strong
mnoéstwo kamieni. (...) Rikitaro rozbil kamienie zelaznym
dragiem.

3)
— RN (..) W E E > SRR PETE B A /N2 AR B A 5
(..)e°
Cztonkowie rodziny (...) zostali otoczeni, a niesforne dzieci
strzelaty do nich gumkami recepturkami (...).

BERERGH AR HRN S T EERSEE T
B o ILHRRBGAIZEE [$28 ) podwozié i odbiera¢ (4) ~ T#ky
zawozi¢ (5) ~ T2k przywiezé (6) FEfiutE T AKER 25 o
MEFEREEE TR #EHEPITEE  B—H > SENVERIR
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Slavica Formosana IV

yEcE TR EIEL 7L o Pl RZABECHE T3
ja (4) ~ Mty on (5) ~ TF&AT) my (6) > LA = i 3
REMEXENTHEZE [EEH] skuter (4) ~ UNEH ) mala
furgonetka (5) ~ [F#%&) samolot (6) FEHFE T H o
4
WRGMELRIVUE - AR B AR > S P
FEHRZIATR -
Przez cztery lata, odkad wrécitam jako nauczycielka do
rodzinnych stron, zawsze podwozit i odbieralt mnie skuterem,
zebym nie musiala w potudnie meczy¢ si¢ na rowerze.

6))
EEHEH/NEBEE MR A o BEAREEEARSEE A ()
Tata zawsze zawozi go tam i z powrotem mala furgonetks,
porzadkuje mu kostiumy i rekwizyty (...).

(6)
BIADEANE ¢« TERIEEETT A S R R AR o
Feng Ling powiedzial nagle: nic dziwnego, ze wojsko nie chce
przywiez¢ nas samolotem.

L i S0 B TR A E AR 2B BRE R G AL > 40
MR=ZA110 TAEZ ) mydlo (7) ~ TH#JEIK ] przefiltrowana woda
(8) ~ TEABHIK] zagotowana i gorgca woda (9) o FEEEFAT 9L
myc¢ (7) ~ TBER schlodzi¢ (8) ~ [y sparzyé (9) FENERF -
TEAZHEN TF) rece (7) ~ THUZFEE ] fasolki (8) ~ TH 5
czarki (9) RUAREEA 7L -

(7

B ¥ R 52 0 B AR B 12 TP RS IR TG 9% > T DU 2R

A > BB ETET -

Najlepsza recepta na ochron¢ przed enterowirusami to:

zapobieganie jest lepsze niz leczenie. Dlatego radzimy kobietom

w cigzy, aby przed jedzeniem koniecznie myly r¢ce mydlem.
®)

RO | Gtz e > BE R PEAK B

Po przegotowaniu w goracej wodzie wytowi¢ zielone fasolki, po

czym schlodzi¢ je przefiltrowana woda.
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Slavica Formosana IV

)
FEEUKEET > BHBABIKIFERS ()

Pod boilerem sparzylem czarki zagotowang, goraca woda (...).

fre—Le 5 A1) m] DU R 21| T BN H R B 2 55 78 IO R ks
BT BN EEZE L (HARNEG R ZHR—H D o
EETEMZREMIFANREFRGZE 5] wigzaé ~ T
owija¢ ~ 3| zakrywaé ~ 13E] zapchalé ~ T%fi] klei¢ ~ TVEJRE
spryskiwaé ~ T§] ] zabi¢ FFEPER] o FERER L2t EhE R T A4
SRRSO A T RAR 2B > S5 S TR AT L 64 (10)

(11) ~ (12) #RBH o THEEZ A7) gumka recepturka (10) ~ [[&

M szalik (11) ~ TEAR | biata thanina (12) ET B RE 5L
SHEZ | wigzal wlosy ~ TEIGH] owijalé gltowe 1 TZ 23 zakrywad
pojemnik FENVEFLLSEAL > B LY MAEEMEAS R L %)
wlosy (10) ~ T5H]| glowa (11) ~ T[23IM]) pojemnik (12) FHH&
FERYERIE ©
(10)

B~ ERE B SR

Aiming ma dtugie, si¢gajace ramion wlosy, wiaze je gumkgq

recepturka.
(11)

ffF R T B2 FEEE (.. ©

Oni owingli gtowe szalikiem (...).
(12)

HIZErNE L NROH B O E G R E R RIE I

Ay AR ETDRKR () e

Na stoisku z jedzeniem sprzedawca skrupulatnie zakrywa

pojemniki z potrawami biala tkaning, poniewaz silny wiatr niesie

tu duzo piasku (...).

BRI GERIR A 3 4) BYREREENEAN LR A5 2 Ml
WERZAERRA G B TEIENT AP EE TR KT
HERBENE > flan Tz SEBERR 7 TRy ShE B 8UEE)
TEAHLAK o BEAEHI A9 TR ERE LR 285 — R R i ENE
HANFE R L — R BN EHIAT 2 o & SRR T B AL w 1E R
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Slavica Formosana IV

XM T AR LU+ Al LEREERE SRR  f
f] (13) HIENME Tz jesé rIFRfERY THR) - HEMEEEALAY
K TTIX ) noz i widelec FI(ER > {H %23 i fiE & B A1 Al B i 55 73 7
SERR MU # TEE ) eaIEnE o mele (14) # (15) AYE
1E TEE ) malowad WEIE T HZ2ESE - (HIELASFEEAIHT TR
stopa FEEIEHUTERLRAESE - BBl CELFNES > 16
f] (13) By THTIXNZ | jesé nozem i widelcem LU A F) (14) ~ (15)
H) THIMIEE 5 ) malowal stopq &R REMERIRZE T - & L
A AEAYRE S A MR B R B s A LA H 2 M ERREG > $
SRR RIS SR Al AR FFE R R ZE 773K -
(13)
GBI  ZBRR R76 PEHE - RVIE 2 02 AN o
Wu Qingyou je krewetki nozem i widelcem tak elegancko, ze
chyba nawet panie moga westchna¢ z podziwu.
(14)
s HMEE 7 EHEEERE ()
On $wietnie maluje, chociaz maluje stopg (...).
(15)
PSS HANER A ERA — RSN —E=EE (...) °
Malujacy stopami stynny francuski malarz pewnego dnia wziat
udziat w bankiecie (...).

BEFE —BREFERGNA TR RAE S AhcEd TH+ T
B ) LD B S T B a2 T BEIIRE » gL A
FEEEER > BEELh ) FREREMBER LEZREE
el B R E AR S o SEE S IR R n] S B H AR E A 75570 o
A (16) HHHZRSER W) SMEEMENTEZ TFE > B
FEREEFE THAR) o B THZFER) EIVEER B T2
DEhE trzymaé () RN 55040 w zebach (TEFEEH) o>
k2 trzymac w zebach (EEEFEH) » RIS FHEES
TEM T8 (ERE S HREREE R T BN EETHIM T o

2REAE (17) B TFiR) 2HAKREE B0 BERIT

M) BEIMERF I A T A o 28 THFWZESE D) WITAE
T SR DUENE przyiozye (... BE3T) REE - kR praylozyé
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Slavica Formosana IV

chusteczke na rane (GRFFIRRSHAZ ) o B SCA] TR chustka (F
) fEfE EREENERER SR EEARENAG HA
LV ENER BRSO TALE » T rana (510) RIZEIES
[FIHY E AR o
(16)
Hh RN (R 58 — RAEARAR TN/ DRF BN - — TSR 0 5
— Ui B () o
Mistrzowie dawnej sztuki depilacji uzywali bawetnianej nitki
1 niewielkiej ilosci pudru. Na jedna dton nawijaja nitke, drugi
koniec trzymaja w zebach (...).
(17)
BEREEMFRIZESO ) -
Policjant natychmiast przytozyt do rany chustke (...).

4.2 5 RRRAE B A

55 RARA BRTE R T B 22 H A6 > s RENE TS
T EEZREREEYSE  BgDIMBN T SIEARYSE - £5
RHVIEIL T o I S T B4 s A T EERE I - 58k
HEA S EIRFRGNA A 12 4 > K TEINEEER
M EE DA [z +BisAE )~ Tpreez + g4 F
8 Tna + 75 kg4e0) RE (114) - sUEEFAE Tuzpe ((EH)
+&5) B (1 4]) o

Bl (18) HHEERHDHIT 1558 BEN TR A THEF
Wa o B SCHIENER wystrzelic (S ; 35T M5 » LHAH
automatyczny pistolet (BE)TFAR) WHEEA G z —[FHIE - g2
wystrzelié z pistoletu automatycznego (RE 2 EEH BN TS ) >
BE AR LT ST R ENER T B S B R BB T8 o HIR
SHEAAR R T H B S S i (ATt jR R S Y T B A 5 ANEE L
T EMMEA B o B h T EMSHEL  NmssEastn
THNZHEZREREW PN TEYEEZSGFH TH +
THEHZF TR o
(18)

() #&mZ) 8  BCHBEFR > M EHEE TN B

G T EEESRN



Slavica Formosana IV

Koniec koncow (...) zaczal fantazjowaé, ze szesciokrotnie
wystrzeli do Morisa z automatycznego pistoletu i zastrzeli tego
gagatka na miejscu.

A AT — @B+ - A (19) BTE THORER) lupa TEENE
BTGB E - #h5 1B covtad BIAELIRKE FEAED
7 28I TR lupa (EEERR B BN rh U RESMSEE) T A -
B2 THIEF5{H | biografia Chen Duxiu i i B V5 B i o 1575
BT o RE S TR A RIE D T AR - BIE
By 5 A . L BAR &5 *przeczytac lupg R THICKEIE ) HIE)
8 > BB T B2 lupg HHESERIIER o
(19)

fth—EELHRRBE —E (HEFHE)  KEFTSE T ALK

HRH ©

Na pewno przeczyta biografie Chen Duxiu przez lupe, nie zmruzy

oka, dopdki nie skonczy ksigzki.

Bty (20) RENE (k) &F MEHBBEERRN) EFE
FRLVEH e TR A& BB —FHIR o AP AERE B Ry
THEZHZE RiE - S CEERFEKSRZE (BEEY
LAER b o w2 B S EE Mok s @ 802 BRI E)
{E nosic (42) K& > TR #EMELTAR  WRERIFEHRZ
%o NIt > KX E nosidla (JF#E) HIE T EMSRZET A
Thek - BAENE nosic ($2) —[FHIBNF » 5245 X AE B/ 57 na 2
H  ELZ nosi¢ na nosidlach ({Efm¥E Li8)  BAEBR SRR
W nosidla (JRHE) BT W) sa G HAI 7T o
(20)

fhFm 2N % L EE > HREYCEE CEaY & £ —F
fERSEE () °

On poprosit wszystkich uczestnikow o zatozenie stomianych
sandatow, noszenie wszystkich swoich rzeczy na nosidlach i
przejscie jednego okrazenia starg droga Yulu (...).

YHSRFEFR AL A T B B2 SR A el o IR EEIR B SR T L
Sra R TREESN - WG BRI Tuzyé (BEF]) + Bt
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Slavica Formosana IV

) AREE W) (21) WENERISH uzyé podpérki bilardowej (fi§
FAZRRRESR) 3 o fRZE (A A 148 > 75 (£ RIS (50 FH 1 ZRAR 23 1. e filf
FEIER > MRS UE R T BN BITREER ¢ o PR H I BBk
B T 22 BRI o
2
DB T RE VGRS () R RRREER 0 AR
AL ©
W drugiej rundzie finalu podczas ataku (...) Binxi uzyla podporki
bilardowej do Sciecia i w rezultacie s¢dzia uznat to za faul.

4.3 5 =R RfA
=R GE RSN TR B ERNRZE
R EEEEITER > TEARKFEMERTA o shRHA 28 @]
FREEEAMIRERG > ITAN S TH+ TAEAF] 1
B SR B X E AN o B T w ERgae) -
TAvad wt Fafig sy WAk T nat J7 ik 44y o
Bilfg (22) B9 T4+ siatka F1HA] (23) B9 T2EFE ) Klatka
na kury ZEIWEW T H » 53 BIHKIEHIE T685 T golgb K1 A
karp o f1F] (22) BVIESEEBAER THET o WREEE (Fla
AR ) o ARBFERRETRAMET o filA (23) tABEUWTF
B WIS ATE BN TR T EEMEBR S R A o LR » )
ERATE 2 AR 75 A RS s B (A & E 7R 3 g 1Y
Fabi) - TEEREIEN T o IR SR B ER schwytaé () F ztapaé ($2)
TE Ihelw + B SN RZE TR A - sanfla (22)
#) schwytaé w siatke (FASET45) B (23) B ztapaé w klatke
na kury (FAZEEETH) © 280 > EEMERUTE FHRAET BB T
T E&H 7T siatka TEHE SCEB G DL T A > t
S zlapad siatkg (FAHIFI) o BEZAHSCEIH TH + THEAE )
TEI B B T ARl DU T A g Zeagifa (22) ~ (23)
I EEEs 0 B TH + TEARH) #EE TEE A7 K L&A
AT 72 B2 o AHE N IR Bl ) T B RS Al _E i A Al Al o 75
A TH+ TEAF) BB I AN HAEmEH TR

3 BIA) QD) By uzye ((ERD) JEilhEha, MAsdsiil do Scigcia (HER) Mzt HENER H Y,
¢ TERIE HEERIEEN P A MR ERETS SRR T E FIACEERAR DR A T R BE R OR A REBR = 3847



Slavica Formosana IV

A A1 o

(22)
IR > — R A — Kl rT LA (E 5000 EHKaAS o
Wedlug wyliczen, jeden mysliwy w ciggu dnia mogt schwyta¢ w
siatke 5000 gotebi wedrownych.

(23)
VeSO RERECE /K AR R PR R (L) ©
Shen Congwen w polu ryzowym zlapal w klatke na kury ttustego
karpia (...).

A—EN TRAFAFRZHAR - BEANTAE  0F L
AR A R TEEEE ) o EE AR EEERA A BAE S [
ZHENEBE - BT AATHRYR R EE - FILRERR
L (2003:50-51) 173 2 AT LAE 73 7 JF B T2, o & iR 2 A ALY
WEGIR (24) HITMRME mikrofalowka ~ BIf] (25) HIFEHM garnek
elektryczny DU A1) (26) BISRI 1% sokowirowka & 252 %8 FH il ©
72 LA B T B IRETE IR SRR 2 DL T/ 5w+ J7 A8 445
MIEERERE - W w mikrofalowce (24) ~ w garnku elektrycznym
(25) ~ wsokowiréwce (26) o
(24)

PRI 753 > mIfRBREA &% (.. ©

Smazac warzywa w mikrofaléwce, zachowujemy ich zielony

kolor (...).
(25)

FRAR G AR R ~ N B =Y BERE HE

% 20-30 435 o

Najpierw umy¢ sktadniki wymagajace dtuzszego gotowania, czyli

brazowy ryz, pszeniceg, tzawnice, soj¢ zwyczajng i soj¢ zielona,

nastepnie gotowac na parze w garnku elektrycznym przez 20-30

minut.
(20)

OB — KRR S8R — RKIE A AY S S SRR -

Ojciec czgsto wstawal wczesnie rano i miksowat w sokowiréwce

namoczone dzien wczesniej nasiona soi.
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Slavica Formosana IV

AT B AR EIHY 28 98 FH bl 12 A 52 21 Bt 55 B R AU BT
RAHREN R KSR | Y eE R e T RABARE o SRR TR A5
FE SR Ta w + 75 (g2 a ) RRSRRE » BT A
AR GALL - aiBla) (27) B garnek ($5-) FBIA (28) HY
dzbanek (ZF78) o©
27)
MRS S — M 2R (). o
Makaron najpierw ugotowaé w oddzielnym garnku i odstawi¢
(..0).

(28)
PVNARREIOR - SR RIH AR5 & o
Herbata parzona w malym dzbanku jest szczegdlnie smaczna i
aromatyczna.

EE—#ENZE  MEEREHLZEN TAELFAMS @ K
R AREMH AN ZERmEAARNFERFRZET K o 4R H
B AP TIRPEAENE > IR SCE A T Ew + 7
Nt e PGSR » 4 miksowad w mikserze (FHTBFHEIETE) - H
RAEHFR AR R EE TRtk
2 miksowaé mikserem (FRIBREAEIERE) o

BRT LAty arssng - IR SCE S A BTG na FEEC T LR
L EERE o A (29) By TFREEFE | maszyna do szycia JE[EE
AR E - (F AR KFTE ZEERITE R SECBLRE B LA o IR
HEIBEPRIERIER G L FILAE R #E SR LU na F177
N k& 4456 maszynie do szycia (FRHEEE) WERBIFH R TR T EY)
AE ©
(29)

TENEIK > GSUS SRR S M RAR (...) ©

Przez cate dziecinstwo mama szyla nam ubrania na maszynie do

szycia.

4.4 /hak

mAWEIHE TH+ TEA ) R FrERaEEa s
REMTHA=(EERMAE > HiELERA O MR 2 E B EhE R



Slavica Formosana IV

RERFNENETA R ERG - SR EFREER TAEFE
MEHEfEMm 2 EENE > H TEERERRSZSE (0 THEBETE
rozbi¢ zelaznym drqgiem) o 5 _FEAKTF B G RENEETR TR
RIS HHR TEEEEREEZE 0 FTDUREMZE
HIASZE (A0 THRST) strzelaé z pistoletu) © 5 =FEIKTFRHIE
FABIE AT IR EE 2R T BN SZH S A0 - (B & o 2 HYARAE
an TH#EFH tapac w siatke)  °

B EE BRG] DR A TH +
T HEAF ) B TEMSIEIRE LEEEE o 174 [@F1 A A
B 169 AR TH + THAR ) EiE S CE RN DT
EA 2R E o B EFRAEN DB R B TEAN 0 A S
fEaFHryPscEsE TR + TR 7E R SCEE DA 5 5 4H 5
EAE LR IR o 5 5 A A B 5 R B B s = 3
EERAR > B E A EH T ENGESR  mAHSEN
I B A AR B2 aE 2% o

EEAS NS =K ERENG T 748 TH+ TEA
5 ER B BB R A T ERLAMIGERER - G 8EmW
FEAFR G A) T —3A 40 7 > HAsgE 39 Ay T +
T B4 ERE SN GESEERR . ez HBg&eE)

THAKEET ) strzelad z pistoletu) ~ TSl w +ER§ZeE, (A0 TH

AT tapaé w siatke) ~ ThEdw + 7 Aikg ) (40 THET20
gotowad w garnku) B¢ TS5 na + 7 Rikg4aeA 0 (40 THERGEELE |
szy¢ na maszynie do szycia) - ST EAE I EE R AN DR E B A YRR
FREANEREE - HA 1 EAaFmh G TH+ THEA )
TEIR B SO E DI s TR - HEELEIE R Tuzyé (EF)
+Brg ) FKETEIEE ©

At EE R AT BRI SRR T + T RS ) BIGEFRIIAE
FE 1% B SCEA ANFIEE L TFBORIEEED - 40 T EA% ~ /A E)
FFA A o LR E T B IIREN /7 SN TA A IR Pl SO BB R o 28
R E RRE A VA T RUGE RS ~ BN aEREAE BTN
B o
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Slavica Formosana IV

T~ Gl

NHBO

ARSCLAA) - HIRE FRAIE 2 2k et am SR THT + TRA%E )
T B SRR IERITE I o SRR B It e be i as V- HRE KL 4.0
A PR —H R EE 214 A TH + THRA ) BEIf o diE
R IR SCEAT AT ©

W Feas SRR S F AR B2 TRMREIZL o 2B
MR RV E ~ ZFN LA =EZERAONRER G I
5 B TR AR B SCERRZETT I o LA EBFRRIEER
AR e S LA o T R TR ER AN ER > TR
2w A REAE IR SRR AR A ARSI E R B > ez TR A5
HEEDHAMIE T BASRIFETE FBRIOR © [RIL > RIS R 2 T
BIJRERT - PR ARSI I Rl I 58 PR AT A2 AL AL e 55 ) B BR SR (A 2% o

Ao A R B AL > et TR+ TRAE) BT
HIJREE I S AP LEFE AL FUAR R o ARAA] DAEAT AR ~ I8 R
HEE RSB LEE T - I B IR B TL R > 2 IR ABYH3REZ
AR TR IRETE S M ERE 5 PV RZETT I -



Slavica Formosana IV

TEEH - (LEEHEA) @ (FEPms (B H=1)) 1984
H 15240

A o GRIAERBIR B o JEn0 IERURE H A -
2006 o

RFAR o CHLTE ) A B Y2 ) A8 N —3R s T3R8
w BT B o CERETERREE  \SGEERIERR) ©
1992 > 55 3 H » H 346-56 ©

ZEEE (1985) THEMMBENE) » GEEMIFEHZER (=) °
JE5T T AERURE HiRRcHE » 1985  H 24-43 ©

PHE o (ERELLBEMEETR) < b5t IR R B R HARAE
1988 o

FZEH - (EEEEANIIY) - HIm > BUAKREE S 201580 ©
2007 o

M~ SRR o (BEEESEME) o 10 1 EMH R
2008 °

jeHEE e (ZIENP Ay 0 (FREGEX) 1984 F 1 H
239-251 ©

AN e (LA™ #ilFMEM “THR” SRNaIAE (8)
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IKOPACUC
KAK OCTPAHEHUME I'PAHULIbBI
MEXKAY HCKYCCTBOM
U JEUCTBUTEJBbHOCTBIO

Astyxosuu T. E.

I'ponHEeHCKUI TOCYIapCTBEHHBIN YHUBEPCUTET
nMenu SHku Kymaibl
I'ponno, benapych

AHHOTAIUA:

Ha marepuane sxppacTHYECKUX BKIIOYCHUH B MPOU3BEICHUIX B.
HaboxoBa «Benenunanka», A. Koponesa «beith bocxom» u 3. JInmonosa
«MoHU XUBOMUCLBI» MPOCIEKHUBACTCS U3MEHEHHUE ICTETUUYECKUX
npuHIHIOB Ha npoTsokeHnd X X-XXI1 BB. [1okaseiBaeTcst, uto MeTadopa
«BXOXKJICHUS B KapTUHY», UPOHUUYECKU NIEPEOCMBICIICHHAs! B PaccKase
B. HaGokoBa, Haxonut BeipakeHue B Hadaje XXI B. B BUJE OTKa3a OT
TPaJUIIMOHHOTO MPEJCTaBICHUS 00 CKYCCTBE KaK BTOPO peallbHOCTH
U CJIBUTE K «HOBOMY PEAIIM3MY» KaK HE OIIOCPEJOBAHHOMY KYyJIBTYPHOMH
TpaguIeil OCMBICICHHUIO NEHCTBUTENLHOCTH. DK(pacUC BHICTyHAET
Kak (hopMa OCTpaHEHHS ICTETHUECKUX N3MEHEHHH.

KiroueBnle cjioBa:
skdpacuc, oCTpaHeHHE, TPAHUIlA, «BXOXKJICHUEC B KapTUHYY,
3CTETUYECKUE U3MEHEHUS
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EKPHRASIS
AS THE REMOVAL OF THE BORDER
BETWEEN ART AND REALITY

Avtukhovich T. Je.

Yanka Kupala State University of Grodno
Grodno, Belarus

Abstract:

Based on the material of ekphrastic inclusions in the works of V.
Nabokov “The Venetian”, A. Korolev “To Be Bosch” and E. Limonov
“My Painters”, the change of aesthetic principles during the XX-
XXI centuries is traced. It is shown that the metaphor of “entering the
picture”, ironically reinterpreted in V. Nabokov’s story, finds expression
at the beginning of the XXI century in the form of a rejection of the
traditional idea of art as a second reality and a shift to “new realism” as
an understanding of reality not mediated by cultural tradition. Ekphrasis
acts as a form of elimination of aesthetic changes.

Keywords:
ekphrasis, estrangement, border, “entering the picture”, aesthetic
changes
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N3BecTHO, YTO YCJIOBHBIA MHUP MPOU3BEAEHUS CO3AAET
WJLTIO3UI0 pealbHOCTH. OHAKO B MEpexXoAHBIE 3MOXHU I'paHUIla
MeXAy QUKIMOHANBHBIM MHPOM U MUPOM JIEHCTBUTEIBHOCTH
MEPEOCMBICIHBACTCSI, YTO CBSI3aHO ¢ (POPMHUPOBAHHEM HOBOH ICTETUKH.

OpHoil U3 BeAyIUX TEHACHINI B IUTEepaType U uckyccrBe XX
B. SIBJISIETCSI KPU3KC BBIMBICIIA U CONMMKEHUE C JEeHCTBUTEIBHOCTHIO,
YTO BBIPA3UJIOCh B HapacTaHUU JIOKYMEHTAJIBHOI'O Hadaua BO BCEX
)aHpax. OTa TEHJICHIIHs OTPa3WIach B THUITOJIOTUU dKDpacTHUESCKUX
BKJIIOYCHHH B TEKCTBHI IPOU3BEICHUH. DKPpacuc Kak pa3sHOBHIHOCTD
«TEKCTa B TEKCTE» MO3BOJAET «IUCKPEIUTHUPOBATH (MJIH
Ha000pOT — MOCTYJIUPOBATH) TC WU HUHBIC “S3BIKU”, T. €. CUCTEMBI
MOJICIIMPOBAaHUST MUpa»!. DTO 03HAYaeT, YTO IKPpPACHUC BHIIOIHICT
(GYHKIIUIO OCTpaHEHHs, 3aCTaBIsIsl YATaTeNss OOpaTUTh BHUMaHUE
Ha «CIENaHHOCTh» MPOU3BENCHHUS, 3alyMaThCsl HaJl CTPAHHOCTBHIO
CIO’)KETHO-KOMITO3UIIMOHHON KOHCTPYKITUU, COTIOCTABUTH SIBJICHHBIE
B TEKCTE€ pa3jH4yHble CEMHOTHYECKHe sA3bIKU. L{enbro Takoro
FepPMEHEBTHYECKOTO 3aTPYAHEHHUS SIBISETCS HE TOJBKO «BBIBEIECHHE
YUTaTeNs U3 aBTOMaTH3Ma BOCHPUATHUSY, HO U «YAUBICHUE MUDPY», €0
«000CTpEeHHOE BOCTIPHUSITHE, BHUMATEIILHOE IPOHUKHOBEHHE B )KU3HB)?.
I TynpumHCKUU mUIIET, YTO B mMo3AHUX pabdoTtax B. IkmoBckoro
«OCTpaHHEHUE MPEACTAET <...> YHUBEPCAJIbHOU KOHLIENTYyaJbHOM
omnepanueil TBOPYECKOTO CO3HAHUS, TUMHUHAIBHOCTU»?3, THAE
JMMHUHAJIBHOCTh — MEPEXOHOE COCTOSTHUE MEXJY ABYMS CTaaMUsIMU
pa3BUTHS, KOTJ]a U3MEHSETCS crcTeMa [IEHHOCTEH U CTPYKTypHpOBaHUe
CMBICIIOBOTO Xaoca B KOCMOC MPOUCXOJUT Ha HOBBIX OCHOBAaHHUSIX.
Okdpacuc, TakuM 00pa3oM, BBICTYAaeT MapKepOM 3CTETHYECKUX
W3MEHEHUH B cUCTEeME ONMO3MLIHUHN pealbHbIi — QUKTHBHBIN,
MOJJIMHHBIA — MCKYCCTBEHHBIN.

K. I'mu30ypr, xapakrepusys 1Be TPaaUIUK OBITOBAaHHUS OCTPAHEHUS
B MCTOPHH JUTEPATyphl, YKa3bIBaeT Ha pa3Hble LEIU U pe3yabTaThl
WCTONB30BaHus mpueMa: «B oboux ciydasx (pedb UAET O TPaaUIUsiX
Jlabproitepa u JI. ToncToro ¢ ogHOM CTOpOHEI U r-ku ¢ CeBuHBE U M.
[pycra ¢ apyroii. — T.4.) nepen HaMU TOMBITKA U300pa3UTh BEIIH KaK
yBUIEHHBIE BIlepBble. HO 1Be 3TH MONBITKM BeyT K BECbMa Pa3InIHBIM
pe3yibTaTaM: B IEPBOM ClIydae — K MOPaJIbHOM 1 COLIMaIbHON KPUTHKE,

! ®aputno E. Bsedenue ¢ numepamyposedenue. CI16.: uznarensctso PIIT'Y um. A. U. T'epuena, 2004. C. 379.

2 lknosckwuii B. b. Temusa. O necxoocmee cxoonozo. M.: Coerckuii nucarens, 1970. C. 230-231.

3 Tynvuuncknii I.JI. Octpanuenune // IIpoexmusnuiii gpunocogpckuii cnosaps: Hosvle mepmunbl u nonamus.
CII6.: Anereiis, 2003. C. 286.
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BO BTOPOM — K MMIIPECCHOHUCTHYECKON HETOCPEICTBEHHOCTU»?;
«MMIIPECCHOHUCTHYECKYI0 HETOoCpeACTBeHHOCTh» [IpycTa ['uH30ypr
paccMaTpHuBaeT KaK «HOBBIE XYIOKECTBEHHBIE DKCIIEPUMEHTBHI,
KOTOpbIE «IIPU3BaHbI 00eCMeunBaTh MPOTUBOBEC MpeaA3aJaHHBIM
dbopmynaM uU300pakeHUs! JCUCTBUTEIBHOCTU»® U TEM CaMBIM
BCKPBIBAIOT «3MHCTEMOJIOTHYECKHUE CIEICTBUA» Pa3HBIX CIIOCOOOB
MMO3HAaHUA JEHCTBUTEIBHOCTH. OTO 3HAUUT, YTO B JuTepaType XX B.
aBTOp, mpuberas K dK(Ypacucy Kak crocody OCTpaHEHHUs! PUBBIYHOTO,
B OoblIeii CTEMEeHW 03aJauuBaeTCsl BOMIPOCOM, MPABUIBLHO JTH MBI
MOHMMaeM MHp, B KaKOH CTENEeHH Halle BOCIPUATHE HCKYCCTBa Kak
BEYHOT0 00pa3iia U uieaia COOTBETCTBYET MOCTOSIHHO U3MEHSIOIIEMYCSI
MHUDY.

Brictynas cnocoboM ocTpaHeHus: ucdepnaBIiueii ceOsl TpaIuliH,
dK(pacuc B TEKCTE HE TOJBKO ameiUIMpyeT K KyIbTypHOMY Huieidy,
CTOSIIIEMY 3a ONMUCHIBAEMBIM MPOU3BEJCHUEM HCKYyCCTBa, HO H
aKTyaJU3UpyeT PEMUHUCLIEHTHOE «3X0», BOCCTAHABIHNBAs OCCKOHEUHBIH
IUaJor o IeHHoCcTaX. B axdpacuce, Takum oOpazoM, MPOSBISIETCS
camMomo3Hammas U aBTopeIeKCUBHAs MPUPOJla UCKYyCCTBa, TIeE,
no cioBaM H.T. Peimaps, moboe uzobpaxenue (1 BU3yaldbHOE,
¥ BepOasbHOE) B CHJIy CBOCH HampaBJICHHOCTH Ha 0003HauCHHE
B «YYBCTBEHHOW MOBEPXHOCTH BEIIM» «CYHNIHOCTHOW MPHUPOABI
n3o0paxxkaeMoro o0beKTa» Bcerna oOpeMeHeHO NMpeaHailAeHHBIMH
KyIbTypHBIMH cMbIciaMu®. OIHAKO «OTHOUICHHE K CMBICIY BCeraa
nuanoruyHo. CamMo MOHMMaHHUe YXKe TUaTOTHYHO»’, MPOCTPAaHCTBO
KyJbTYpHhl U YeJIOBEUECKOE CO3HAHHME MOCTOSHHO NMpeOBIBAIOT B
COCTOSTHMH M3MEHEHUS, a OKPPACHC KaK KTEKCT B TEKCTE» OKa3bIBACTCS
OTpaXKCHUEM «JIABWIKYHIEHCS ICTETHUKH», B IEHTPE KOTOPOH CTOUT
BOIPOC 00 OTHOIICHUM UCKYCCTBA M JCHCTBUTEIBHOCTU. IMEHHO 3Ta
mpobiieMa craia KioueBoit B XX B.

[TepecMOTp 3CTETHUECKUX MPEACTABICHUI Hadalicsl B KOHIIE
XIX B. u B 10-20-¢ rogsr XX B. mpuoOpei xapakrep auckyccun. Kak
nokazana E.B. AHTommMHa, B OCHOBE 3KCIIEpUMEHTOB B JIUTEPAType U
HCKYCCTBE 3TOTO MEPHOAa JIeKAI0 MEePEOCMBICIEHUE TIATOHOBCKOM
TpaIHWIIMU U BOCXOAsIICH K HEH aloJOrHH KaTerOpWH BBIMBICIA U

4 Tunzbypr K. Octpanenue: IIpensIcTOpHs OQHOTO JIUTEpaTypHOTO NpueMa // Hosoe aumepamypnoe obospenue.
2006. Ne 80. C. 25.

5 Tuns0ypr K. Tam xe. C. 27.

¢ Poimaps H.T. Hespumoe B 3pumMoM. M301s11Kst H CMBICIIONIOPOXKACHHE B ACTETHIECKOM COObITUH // Mupeopoo.
2018. Ne2(12). C. 102.

7 Baxtun M.M. 1961 200. 3amemxu // baxtun M.M. Cobpanue counnenuit. Tom 5. M.: Pycckue cnoapu, 1997.
C.332.

228



Slavica Formosana IV

BOOOpaXCHHSI B ICTETHKE POMaHTH3Ma U HEOPOMaHTH3Ma/CUMBOJIN3MA,
KOTOPOW NMPOTHUBOCTOSIM TMOUCKH OOBEKTHBHOTO MHpa; MO0 MHEHUIO
rccieaoBaTels, 3Ta AUCKYCCHUs omlpesennia cBoeoOpa3ne Cloxera
pacckaza B. HabokoBa «Benernnanka»®. OcoOblii HHTEpeC B KOHTEKCTE
Halllel CTaThbU MpeACcTaBIsIeT dKPpacuc KapTHUHH «BeHennaHkay,
KOTOpast sIKOOBI MPUHAUIEKUT KUCTH UTAIBSIHCKOTO XynokHHKa X VI B.
nenb [1boM00, HO Ha caMOM JieNie MPEACTaBISIeT co0oi moapaxaHue/
CTUIM3ALMIO €ro e KapTuHbl «Monogas PUMIIIHKa» — 3Ty MOANEIKY
clesia TaJIaHTIUBBIN XyA0XHUK DpaHK, ©300pa3uB Ha HEH CBOIO
mo60BHUIYY MOpPHIH U MPOJaB 4yepe3 CTaporo pecraBparopa Maropa,
My>xa MopuiiH, CBOEMY OTLY-KOJUIEKLIHOHEPY KaK ITOMJIMHHYI0 KAPTHHY
nenb [TboM00. Onucanus KapTHUHBI, CO3IaHHON TePOEeM, COOTHOCSATCS
C IByMs 3€pKajaMH: B CO3HAHUM YMUTATEJsl U aBTOpPA — C peajlbHOMI
KapTuHO# nenb IIboMO60, KorJa yuTarens JOKEH 00paTUTh BHUMaHHUE
HA TO, YTO Ha IMOJJEIKE MOSBISAETCA OTCYTCTBYIOIIUN B OpUTHHAIIE
MHKPOCIO)KET — TPONMHMHKA 32 OKHOM, BeAyllas B ropbl (OTMEUEHO
Huxé®), a aBTop ocyliecTBiIseT 3CTETHUECKOE CaMOOIpeIe/IeHHE; B
CO3HAaHHUU NEPCOHAKEN — C «PEANBHOCTBIO» BBIMBIIUIEHHOTO MHUpA.
Takx HameuaeTcs CONMOCTAaBIEHUE JABYX PEAJIbHOCTEN — pealibHOCTHU
JEHCTBUTENBHOTO MHPA B €r0 UCTOpUYECKOM IpouuioM XVI B., korga
nenb [IboM00 Hamucaln CBOIO KapTHHY, U PeaJbHOCTH (PHUKIMOHAIBHOM
B COBPEMEHHOM Mupe, korna @paHK CO34a€T KapTUHY-MOANEIKY;
pOJIb «KOHTPATE€HTa», CBA3YIOLIETO 3BE€HA, B 3TOM B3aUMOACHCTBUHU
UrpamT KapTuHa nenb [IboMO0 u ee mMmuTanus, noaotHo dpanka,
a MEXaHHU3MOM OCMBICIECHUS NMPOOJIEMBI, pelpe3eHTUPYIOUIUM
MHOTOCTOPOHHIOK) 3CTETHYECKYIO TUCKYCCHIO B PacCKase, BBICTYIAET
[IOATHUKA B3NISA/1A, BUICHUS MUPA U BOCIIPUSITUS UCKYCCTBA.
IlepeceueHne TOYEK 3pEHUS NMEPCOHAXEN HA UCKYCCTBO U
JEHCTBUTENBHOCTD BBIABIISIET KPU3UCHOE COCTOSHUE KYJBTYPBI, KOI/a
NPOU3BEAECHUS UCKYCCTBA CTAHOBSTCS NMPEAMETOM IPECTUKHOTO
KOJIJIEKIIMOHUPOBaHMS (TIOJKOBHUK), 0OBEKTOM «aHaXpPOHUYECKOTO)
BOCXHIIEHHUS Kak ¢opma yxoaa oT aeicTBuUTedbHOCTH (CUMIICOH,
Marop), oTpuIlaHus B MOJB3Y «OKUBOH ku3HU» (DPpaHk). 3a 3TUM
NMana3oHoOM B3TIISJIOB CTOUT HaOOKOBCKOE OCO3HaHME KpHU3Hca
HCKYCCTBa Kak crocoba no3Hanus abcomoTHoro Hemoznasaemoro.
Haubonpmuii nHTEpEeC Kak MOKa3aTelb CMEHBI ICTETHYECKUX
OpPUEHTHUPOB TMPEJICTABIAET CUTYalUsI BXOXK/IEHUS B KapTUHY: CHUMIICOH,

8 AwnroumHa E.B. Pacckas B.B. HabokoBa «Beneunanka»: npoucxoxaeHue cioxera // Becmuux Tomckozo
20¢cyoapci 020 yHUBepc . 2020. Ne 452.
° Huké M. «Benermanka» HabokoBa, nimm Yapsr uckyccrsa // 36ez0a. 2000. Ne 10. C. 203.

229



Slavica Formosana IV

SK3JIBTUPOBAHHBIA U HEAOBOJIbHBIN MOBCEAHEBHON PYTHUHOM FOHOIIA,
CHJION BOOOpakeHHs NMPOHUKAET B KapTHHY «BeHennanka», Hanesch
TakuM 00pa3oM BCTYNHUTh B KOHTAKT C HJCalbHBIM BOILIOLIEHHUEM
Mopuiin. DToMy COOBITHIO HE JaeTcs OJHO3HAUYHOE HMCTOJIKOBAHHE,
B pe3yibTaTe YHUTaTedb OCTAETCA B HEOYMEHHH, MPUBUIEIOCH JTU
OHO Tepolo BO CHe (IcHXoaHaJIUTHYECKas MOTHBUPOBKA), UMEIO JIH
MECTO peajbHOE MCUYE3HOBEHHE I'PaHUIbl MEXAY AEHCTBUTEIHLHOCTHIO
U KapTUHOHN (MUCTHYecKass TpakToBKa) uinu PpaHkK H300pa3ui
JIpyra B KapuKaTypHOM BHJE Ha CBOEH KapTHHE M3 UyBCTBA MECTH
(peanucTuyeckast MHTEPIIPETaLNs).

Curyarus 3aciny’KHBaeT KOMMEHTapHeB.

Bo-mepBrIX, B TUTEparype poMaHTU3Ma OBLI MOMYJISIpEH
CIOXKET OKMBAIOIIEro MOPTPETa UM MUCTHYECKOTO MPOHUKHOBEHUS
n300paKeHHOT0 Ha KapTHUHE JHla B pealbHbIl ((PUKIMOHAIBHBIN)
mup. OgHako B 1920-e rozpl, TOYTH OTHOBPEMEHHO, B Pa3HBIX CTpaHax
MOSIBIISAIOTCS Tipou3BeneHus J. bikeyna, A. Yasnosa, B. Habokosa, B
KOTOPBIX OOBITPBIBAETCS MPOTHBOIOIOKHAS CHTYaIlUs] — BXOXKJICHUS B
KapTUHY''; MHBEpCHSI CIOJKETa SBJISIETCS TIOKa3aTeNIeM MepeoCMbICIEeHUS
TPaHUIBI MEXJY UCKYCCTBOM M JNEHCTBUTEIBHOCTHIO: €CIH I
pOMaHTH3Ma, TEHETUYECKH CBSI3aHHOTO ¢ uaesMu [Inarona, 6bpU10 BaXKHO
MO0Ka3aTh B3aMMONPOHHUIIAEMOCTh PEAIbHOTO MUpa JEHCTBUTENBHOCTH
U MHUpa, CO3JJaHHOTO BOOOpaXeHHEM XYJIOKHUKaA (3TO MpeJICTaBICHUE
B CBOIO OU€pe/b BOCXOAMT K apXaMuyeCKUM MarmuyeckuM IMpaKkTHKaM),
a 3Ha4YMT, YTBEPAUTHh OHTOJOTHYECKHI cTaTyc BooOpakaeMoro Mupa,
To it XX B., ¥ OTO SBJICHO yXe B pacckaze HabokoBa, xapakTtepHa
WpPOHHUYECKas Urpa ¢ Tpaauluel, pa3pylieHne NpPeTeH3UH HCKYyCCTBa
Ha CO3JjaHHE MJealbHOI0 MHUpa Kak MOoJAJWHHOTO. [loaToMy crokeT
BXOXXJEHUS B KapTHUHY MOTEHIMAJbHO YpEBaT pa3BeHUYAHUEM
TJTATOHOBCKOM KOHIEMIIMY MUMECHCA KaK OTPaKeHHsI MUpa UAEaTbHBIX
CYLIHOCTEH, a 3HAYUT, mpobiIeMaTu3anue CKPhITON 3a TTOJOTHOM
pEaJIbHOM KU3HHU.

Bo-BTOphIX, yx)e B pacckaze HabokoBa mpuUCYyTCTBYET MOTHB,
KOTOPBIM HOJY4YUT pa3BUTHE B nuTeparype u Kyabrype XXI BB.
B o0mupHOM psily HHTEPTEKCTYalbHBIX OTCHUIOK'!, HPOHUYECKH
pPa3BEeHUYUBAIOIMINX JUTEPATYPHYIO TPaIMUIMIO, €CTh YIIOMHUHAaHUE O
neranu ouorpaduu aenb [1boM00, KOTOPBIN OBIT HEPAaBHOAYIIEH K
BO3MI00NeHHON Padasns Maprepure Jlytu, npozBannoit ®@opHapuHa.

10 Cm. 00 3ToM B cTarbsax M. Huké, E. B. AHTOmUMHOMN.
I Cwm.: ABryxoBuu T.E. «Benenuanka» B. HabGoxoBa: nureparypHble U 9CTeTHUECKUE KOHTEKCTHI // Mup 6
cnoge. Cnoeo 6 mupe: Bem 4. Tponno: FOpCallpunt, 2023.
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VYiigs B MOHAcTHIph, Aeib [IboMOO pacmyTHHYAN, «CO BKYCOM
OpaXHUYAN W MHUCAJ MOCPEACTBEHHBIE COHETHI», — coolIIaeT
Cumrncony nmonkoBHUK'?. Tak TBopuecTBO Padasns, KoTOpbIii BOTITIOTHIT
HE OTJIMYABIIYIOCS OJaro4yecTUBBIM IMOBEJEHHEM Maprepury Kak
uaean 4yucToi Kkpacotsl B « CHKCTUHCKOW MaJOHHE», U TBOPUYECTBO
nenb [TbomM00, Bocco3masuiero ee 00pa3 Ha kapTuHe «DopHapuHay,
KOTOpasi OUEBUJIHO TMEPEKIIMKAETCS C ero ke «Monogoil PUMisiHKOW,
B KOHTEKCTE 3CTETHYECKOI MpobiieMaTHKHM paccKa3a BHICTYMAIOT
Kak IMpuUMep HJcannu3aluu AeHCTBUTENbHOCTU B Ayxe IlnaroHa.
Buorpaduuecknii KOHTEKCT HPOHUYECKH IMOJCBEUMBACT CUTYALUIO
BxoxxJeHuss CHUMIICOHA B KapTHHY, MMOCKOJIbKY M300pakeHHBIN Ha HE
HCAIBHBIM MUP JNaleK OT PEalbHOCTH, B KOTOPOU KU U TBOPHUII
XyAOKHUK; aBTOPCKOW MPOHUEH OOBSICHIECTCS U MOSBICHHE B KapTHHE
«CUHHX CHUIIy3TOB B KaIlOLIOHAX, ¢ JOHAPUKAMI» 3, yBHIICHHBIX TEPOEM
B OXMBIIEH pealbHOCTH MOJOTHA Aedb [IboMOO: MPOHUKHOBEHHE
KMBOTO YeJOBEKa B 3aCTHIBIIUI Ha MOJOTHE BOOOpa)xaeMblif MUD
OJTHOBPEMEHHO OKHBIISIET IPOCTPAHCTBO KAPTHHBI U «YMEPILBIISET
repost — urpa MetadopaMu MOJUYECPKUBACT HETOXKIAECTBEHHOCTD
COTBOPEHHOTI'0 XYyJOKHHUKOM U PeajbHOro Mupa. PasHoe BocnpusTtue
«BenenmaHku» TeposiMH pacckasza, a TaKke HPOHUYECKH OOBITpaHHas
cuTyanusa BXoxJeHHUs CUMICOHA B KapTHUHY OCTpaHseT H
JIUTEPATYPHYIO TPAAULHUIO, U U3MEHUBIIYIOCS ACHCTBUTENBHOCTD, U
3aKpEINIEHHY0 B TPAAULIMOHHOMN ACTETHKE MOJAEIb BU3HOHEPCKOTO
BHJICHUS MUpa.

IIpuHUUIB UPOHUYECKOTO OCTPAHEHUSA TPAHULBI MEXAY
HCKYCCTBOM U JEHUCTBUTEIBHOCTHIO, SIBJCHHBIE B paccKase
«Benenunankay, nonyunsiv pazputue B aureparype XXI B. B pomane
A. Koponesa «bbite Bocxom» (2004) skdpacuc xaptun bocxa, npexe
BCETo ero KapTHHBI «Kopabib gypakoBy, BHIIONHACT QYHKIUIO 3epKaa,
C OJIHOM CTOPOHBI, HPOHUYECKU OCTPAHSIONIETO aOCYPIHYIO COBETCKYIO
JNEUCTBUTENHHOCTH 70-X TT. MPOILIOTO BEKa, O KOTOPOM BCIIOMUHAET
aBTOp, C APYro¥ CTOPOHBI, OTKPBIBAIOLIETO BO3MOXHOCTh 4epes3
HCTOJIKOBaHHE CUMBOJMYECKON 00pa3HOCTH KapTHUHBI NPOHUKHYTH
B HUCTOPUYECKYI pealbHOCTb. Tak B pOMaHHOM IIOBECTBOBAHUU
B3aMMOOTPAXKAIOTCS HelaBHEe aBToOMOrpaduiIecKoe MpoLuioe aBTopa
W (QUKIUOHAJBHBIA MHUP €T0 «poMaHa-XHUMephl» 0 bocxe; peanbHBIN
Bumikune ¥ u3BIEeKaeMblil aBTOPCKUM BOOOpakeHueM, ciioBHO [Tommnen

12 HaGokos B. Benenuanka // 36e30a. 1996. Ne 11. C. 29.
13 Ha6oxoB B. Tam xe. C. 39.
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W3-TI0J] JIaBBl BPEMEHH, XepTOreH00C; MOJIOON JIGHTEHAHT, QHIIOJIOT-
WHTEJUIEKTyall, 1 OeccTpallHblii uccnenoBaTenb aga bocx, KOTOpEIi,
B OTJIIMYUE OT CBOMX cOBpeMeHHUKOB Padasns, Jleonapao na Bunum,
MuxkenaHaxeno, He co37aBaj BO3BBIIIEHHYIO TPe3y O yeloBeke, a
OOHaKall CKPBITYIO B HEM JICMOHHYECKYIO CYIIHOCTB; 00a, ¥ MOJOI0U
JNEWTeHaHT, U 3araJloYHbli XyJ0KHHUK, O KU3HU KOTOPOTO OCTaIUCh
JIMIIb OTPHIBOYHBIE CBEJEHMS, OTKPBIBAIOT MHON MHpP, CKPBHITHIN 3a
ouIraILHBIM MU(OM.

[Mapannenusm / 3epKaqbHOCTh KOHCTPYKIMH POMaHa aKIEHTHPYET
HMCTOPUYECKYIO KOHILETIIMIO MUCATeNs, COTNIACHO KOTOPOH HCTOpHS
— NOPOYHBIM KPYT 3Ja, BOCOPOU3BOAAIMIUA U B TO K€ BpeMs
YBEJIMYUBAIOIINHA KOJTMYECTBO YEJIOBEUECKHUX I'PEXOB; BO BCE BpEeMeEHa,
nonuepkuBaeT KoposeB, HMCKyccTBO coO3/1aBajo Mealu3UpOBAHHBIN
o0pa3 Mupa, ¥ B 3TOM OTHOLICHHUHU 3alpeT Ha W300pakeHHe HEYHCTH,
noOyXIaBUIMi COBpEeMEHHHUKOB cUMTaTh bocxa cinyxutenem
IBSIBOJIA, COOTHOCUTCA ¢ TpecienoBanremM uHakoMbicsux B CCCP;
cimoBa o bocxe («<...> cnupaHue KOXH C BUIUMOCTH CTAHOBHUTCS
IJaBHOM cTpacThio MlepoHuMa: BUIETh UCTUHY — 3HAYUT CBEKEBATh
YesoBeKka» ') XapakTepu3yloT U Teposi, U aBTopa poMaHa, JJisi KOTOPOro
NPOHUKHOBEHHE B «OOCXMAaHCKHH aa» CTAHOBUTCSA CIOCOOOM
ACTETHUECKOM aBTOpE(ICKCHH.

A. KoponeB, HecoMHEHHO, yuTal paccka3d HabGokoBa,
onmy0OiarKoBaHHBINA B 1996 T.: ymomMuHanue 00 MCYE3HYBIIEM >KUTENE
Xeproren6oca, KOTOPOTo JTOMOYaAIbl 0OHAPYKUBAIOT HA KapTHUHE
Bocxa, orchutaer k ucropun CHUMIICOHA; MPOLUTHPOBAHHBIE BHIIIE
cioBa o bocxe siBnsitoTcs nmapadpazoM, BOZMOXKHO, OeCCO3HATETIHHEBIM,
Metadopuueckoil geTanu U3 HaOOKOBCKOTO pacckasa, rae Marop
JBAX/IBI CHUMAeT KOXKYpY ¢ s10JI0Ka; MeHee O4YeBHAHA, HO BO3MOXKHA
mojeMUYecKass YCTaHOBKa B BhIOOpE XyHOXKHUKa: eciu HabokoB
oOparraercs K KapTHHE M TBOPUYECTBY Jeib [IboMOO Kak BhIpa3HTEs
uneu Beicokoro Bospoxnenus, To A. Kopones nmpeanaraer
pOUYTEHHE KapTHH bocxa, KOTophlil uaeu Bo3poxieHus oCliapuBacT;
COOTBETCTBEHHO eciu il HabokoBa BXOXIeHHE Teposi B KAPTUHY H ee
OMHCaHHWE — BO3MOYKHOCTh HPOHHUYECKOW peduIeKCHH HajJ HaTudiHeM
WJ€aIbHOTO MHUPa U MAaPOAUMHON WIpBl C U3BECTHBIM CIOXKETOM, TO
st KoponeBa BaXHO MCTOJIKOBAHUE 3araj0uYHOM CHUMBOIHYECKOU
obpazHocTu bocxa u BXOXkAcHHE B PEalbHOCTh, MOPOJUBINYIO €e.
Hns A. Koponesa xapTuHa bocxa mpeacTaBiaseT HHTepec Kak OKHO

14 Kopones A. beitb bocxom //3namsa. 2004. Ne 2. C. 65.
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B UCTOPHUUYECKYIO NEHCTBUTEIBHOCTh U BO3MOXHOCTh OCTPAHUTH
COBPEMEHHOCTb, YTOOBI TaKUM 00pa3oM pElIHUTh BOMPOC O MpaBfe
B uUckyccTBe. He ciayualino, B ornuune ot HaGokoBa, y KoToporo
3cTeTHYecKas JTUCKyCcCHUs CKpbITa B mojarekcte, KoposeB BBOOUT
B POMaH CBOEro poja TPaKTaT O POJU BBEIMBIC]IA, BOOOpaXKEHUS,
0 YTEHHHU/OOIIEHUN C UCKYCCTBOM KaK MeTaQOpUYECKOH CMEpTH
YU NPUKOCHOBEHHHU K HEOBITHIO KaK CIOCO0E 3K3UCTEHIMAIbHOMN
peduiekcun.

Jloru4HBIM, XOTS 3MATAXHBIM 10 (OpPMeE, 3aBEPIICHUEM MTOBOPOTa
K IeMCTBUTENBHOCTH M OTPULIAHMS KYJABTYpHOH TpagullMu B Hayaje
XXI B. sBasetcs kaura J. JlumonoBa «Mowu xuonucis» (2018).
B kHUTE MMeeT MECTO CBOETO pojia «CaMOJHMKBHUIALHUA» dKdpacuca
KaK MCTOJKOBAHMS IIE€IEBPOB JKMUBOMHUCH, IPH 3TOM OYEBUAHOMN
cTaHoBHUTCs (QYHKIHS dK(dpacuca Kak OCTpaHEHHUs, MapaJoKCcalbHOTO
U HEMpeAB3sITOro BUAeHUs. « KupHble MilajileHIbl <...> JIOCHAIINECS
KaK PE3MHOBBIE IYICHI» !5 Ha KapTUHaX beiumHu; «HOru MaJoHHBI
HAa4YMHAKOTCS NOJ TPYAbIO» HA KapTuHe aeiia dpaHuecko!®; «ropsuune,
XKHMBOTACTble U CHCACTBIE AaMbl <...> OTJIMYHbBIE NMEpPEeIBUKHBIE
oborpesarenn» '’ PybeHca — B XapaKTEpUCTHKAaX KapTHUH IMPEACTaBICHO
OTpHUIIaHWE POMAaHTHUYECKOTO MPEKJIOHEHUS Mepea UCKYCCTBOM,
eMy IpPOTHBOMOCTaBIsieTcsl OBIT 0e3 BuITHs, 3cTeTHKA Kyphe3HOTO
W CKaHAAIbHOTO, HH(GOPMAIUs O CKPBITOH 3a MOJOTHAMH HCTOPUH
XKU3HHU XyJOKHUKOB U peajbHOCTH, MOPOJUBIIEH UX KapTUHBIL. JTO
HOBBI, XapakTepHblil 1 XXI B. BApUAHT BXOXKJCHUS B KapTHUHY,
B €€ 3aTeKCTOBOE MPOCTPAHCTBO; ATO B3IJIA] UYeIOBEKa, HaJEBIIETO
«30IeHKOBCKHE o4Kku» (TepMuH A. XKonkoBckoro's), Gmaromaps
KOTOPOMY HM3BECTHBIE KapTHUHBI NMPEACTAIOT B HEIPUBBIYHOM,
cTpaHHOM pakypce. [Ipu 3TOM CTOUT MOMHUTH, YTO KaK CIOBO
30IIEHKOBCKUX T'€pOEB 3TO M300paKEHHOE CIIOBO, HE TOXKIECTBEHHOE
aBTOPCKOMY, Tak M y JINMOHOBa OCTpaHSIOMMNHA B3I HA KYJIbTYPY
MPOIIOTO CBUIETEILCTBYET 00 SMUCTEMOIIOTHUYECKOM KPU3HCE: €TO
3cce 0 XyAOKHHMKax JaroT MpeicTaBlIeHne O TOM, KaK MU3MEHSJI0Ch
MpeJCcTaBlIeHNEe O KpacoTe, KaK MapajuiebHO C OTpPUIlaHUEM MHUpa
WHoro mpoucxonuio OTKpeITHE PealbHOTO MHpa, COMPOBOXKIAABIIEECS
MaccoOBM3alMel HCKYCCTBa, YTO B CBOIO OUEpeb 03HAYaI0 MMOCTAHOBKY
BOMpPOCa O MPaBWIBHOCTH MOHUMaHUSA Mupa (JIMMOHOB COUYBCTBEHHO

15 JIumonoB 3. Mou scusonucywei. CI16.: ITutep, 2018. C. 26.

16 JIumonos 3. Tam xe. C. 33.

17 JIumonoB O. Tam xe. C. 62.

18 JKonxosekwit A. «ITymkuHckue Mecta» JIbBa JIoceBa u nx okpectHOoCTH // 36¢30a. 2008. Ne 2. C. 217.
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LUTUPYET ciIoBa PesjoHa, KOTOPBII CTPEMUIIICS «IIOJYMHHUTH HEBUIMMBbII
MHp JIOTUKE BUAUMOTO MHpa»!®); mapaJoKcajlbHOE BOCIPUITHE
HUCKYCCTBA (PUKCUPYET MOBOPOT K MOBCEAHEBHOCTH, MPEAOIIYIICHHE
HOBOTO $3bIKa, OPUEHTHPOBAHHOTO Ha pealbHOCTh O€3bIIeaqIbHOTO
MHpa. B KOHTEKCTE CKa3aHHOTO 3aKOHOMEPHBIM IPEACTABISAETCS TO,
4yTo, B otnuuue oT A. Kopoiera, KOTOpHI, onupasich Ha CKyIHEIC
cBelieHus 0 bocxe, npeuraraeT peKOHCTPYKIMIO KU3HU U TBOPYECTBA
XyIO)KHUKA JIJIsl PEUICHUS] aKTyallbHBIX 3CTETHUECKHUX MpobieM, D.
JlumoHOB orpannunBaeTcsi HHGoOpManuen u3 Bukuneann, KOTOpPyro
IIPUBOJUT, NIPEBPAILAsl CBOI0 KHUT'Y B CBOEIO POJIA CUHTE3 Iy TEBOAUTEIS
Y 3aIIUCOK O MyTEBBIX BIEYATICHUAX.

Takum 006pa3oM, comocTaBlIeHUE PKPpacucoB B TeKkcTax B.
HaGokoBa, A. Koponesa u 3. JIumoHOBa JaeT MpeACTaBICHHUE O
JUHAMUKE 3CTETUYECKUX IIpecTaBleHuil Ha npotsbkeHnu XX-XXI BB.,
0 MEPECMOTPE IPaHULbl MEXKIY UCKYCCTBOM U JEHCTBUTEIBHOCTBIO U
MOBOPOTE K BUAUMOMY MHUPY.

19 Jumonos 3. Mou srcuonucysi. C. 98.
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MUP LIUPKA B PACCKA3AX
A. B. TPUT'OPOBHUYA, 1. H. MAMHHA-
CUBUPAKA U U. U. ACUHCKOI'O

Boseros A. B.

I'ocynapcrBennslil yHuBepcuteT WxoHIKN
Taii0s1, TaliBaHb

AHHOTAIUA:

L[lupkoBoe mpeacTaBiIeHHE — ITO sIpKOe M cCBoecoOpaszHoOe
COLIMAJIBHO-3CTETUUECKOE sBIIEHUE. B CBOEH IPpOTECKHO-YCIOBHOMU
CUHTCTUYHOCTU OHO HE€ TOJIBKO KOMMUPYET 3JICMCHTHI COHHaHLHOﬁ
cTpatuuKalnu, HO U SBISIETCS CBOCOOPA3HOHN TOIBITKON CTaTh IJis
3puTene MoJenbo Bcero Muposaanus. IMeHHO mo3ToMy, Koraa B
1880-e — 1890-e rr. K TeMaTHKe KH3HU LHpPKa 00OpalIaloTCsl TaKHhe
pasuble nucareny, kak Jl. B. I'puroposud («['yTTanepyeBsit MaIBUUK ),
A. H. Mamun-Cubupsik («Cycanna AntoHoBHa») u . U. Scunckwmii
(«Crstiast kpacaBuIlay), 3TO MO3BOJISIET MPOCISAUTh TPAHCHOPMAIIUIO
COCTABJISIFOLIUX XYI0KECTBEHHOIO MBIIUIEHUSI B PyCCKOU IPO3€ OT pea-
JU3Ma K IpeIMOJIEPHU3MY.

KiroueBnle cjioBa:

BuyTpennuit Mup repos, mpo3sa, Xy10KeCTBEHHOE MBIIIJICHHE, PEaTu3M,
MIPEIMOEPHU3M.
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A CIRCUS LIFE IN THE SHORT
STORIES BY D. V. GRIGOROVICH,
D. N. MAMIN-SIBIRYAK
AND I. I. YASINSKY

Volegov A.

National Chengchi University
Taipei, Taiwan

Abstract:

A circus show is an unusual social and aesthetic phenomenon.
In its conventionally-grotesque syntheticity, it not only copies social
stratification, but is also revealed as a kind of attempt to become a
model of the entire Universe. That is why, when in the 1880 — 1890-ies
such different writers as D. V. Grigorovich (“The Gutta-Percha Boy”),
D. N. Mamin-Sibiryak (“Susanna Antonovna”) and I. I. Yasinsky
(“Sleeping Beauty”) turn to the theme of circus life, this allows us to
trace the transformation of aesthetic intellection in Russian prose from
Realism to pre-Modernism.

Keywords:
The inner life of hero, prose, aesthetic intellection, Realism, pre-
Modernism.
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. B. I'puroposuy, I. H. Mamun-Cubupsik u . U. Scunckuit
— ApKUe TpeacTaBUTeNnu pycckoi mposbsl 1880-1890-x rr. [nsg nac
WX TBOPUYECTBO MHTEPECHO B MjaHe OOIMMX 3aKOHOMEpPHOCTEH
TpaHc(opManuu MCUXO0JIOTU3MA B paccKa3ax d3TOTO MepHoJia; BaKeH
WHTEpEC 3THX MPO3aMKOB K M300paKEHHIO MOTPAHUIHBIX COCTOSIHUN BO
BHYTPEHHEM MHpPE YeJIOBEKa, BOCHPHUSITHIO JOTHYESCKH HEOObICHUMBIX
SIBICHUH, K MOTHBaM CTpajaHuii, 6one3nu, cmeptu. U y Bcex Tpex
aBTOPOB €CTh T'€POM, CBSA3AHHBIC C OUEHb CHEIH(PUUECKIM 110 CBOUM
KadyecTBaM MUpOM mupka. C oAHON CTOPOHBI, IUPK — 3TO MOJENh
cTparu(UKaIny KU3HHU, C APYTOH, — MUP CBOECOOpa3HOTO UCKYCCTBa, H,
KaK BCSIKHUW BHJ MCKYCCTBa, 3TO JaeT MoJ4ac 4eJIOBEKY BO3MOKHOCTh
MIOTHATHCS HAJl OOBIICHHON TPyOOCTHRIO.

TBOpuUeCTBO mucarese, ¢ OMHOW CTOPOHBI, CIEI0BANIO B CBOEH
OCHOBE TPaAMIHSIM PYCCKOTO peanu3Ma: OBLIO TECHO CBA3aHO C
JoctmxeHusMH ricuxonoruzma @. M. Jlocroesckoro, JI. H. Tonctoro, H.
C. Typrenesa, . A. T'oHuapoBa, ¢ Apyroi, — B HeM IPUCYTCTBYET (XOTA
U B pa3HOM CTENEHH) MOUCK HOBBIX XYIOXECTBEHHBIX CPEICTB IS
n300pakeHUs] BHYyTPEHHETO MUPa YelioBeKa PUOIMKAIOLIETOCS «KOHIIA
BEKay.

B mocnennue necATUIETUS Y JTUTEPATYPOBEAOB CIOXKHUIOCH
npeacTaBieHne 00 3TOM Xyl0KeCTBEHHOH 3I0Xe KaK O mpolecce,
IPAHUIBI KOTOPOTO (BPEMEHHBIE H TEPMHHOIOTHUECKHE) 0CTATOUHO
yCIOBHEI!. B 11€710M, «KOHEI[ BeKay — 3T0 Ooraras, HO KpailHe HEOJHO-
pOIHas M MPOTUBOPEUHBAs MO XyAO)KECTBEHHBIM M WJCHHBIM KOHIIETI-
LUSAM 3110Xa.

IIpousBenenus Tpex nucareneil AenaroT HarIAJHON M3MEHEHUS
a M300pa’keHNU BHYTPEHHETrO MHpa YeJIOBEKa OT COUHAJBHOU
0OYCIIOBJICHHOCTH B KaueCTBE IOMUHAHTBHI K HOBOMY YPOBHIO CBOOO/IBI
OT IITAMIOB M MPEACKA3yeMOCTH, YTO MPEABEIIaJ0 MPUHIUITEI
MOJIEPHUCTCKOTO XY/10’)KECTBEHHOT'O MBIIIJICHHSL.

Paccka3 I'puroposuua «I'yTTanepueBblii MaJIBUMK» HamnucaH B 1883
rony. M3 pacckasa Mbl y3HaéM O LIUPKOBOM JKU3HU; B CAMOM Ha4aJle aBTOp
MOAPOOHO OMKCHIBAET aTMOC(epy 3a KyJTUCaMHU IIUPKa MOcJe yTPEHHETO
NpEJCTABICHUS B NEpBble AHU Macnenullpl. Pacckaz B 3HaUMTEIBHOM,
HO He 8 NOAHOU Mepe CIelyeT COIMATbHO-KPUTUYECKUM TpaaunusM. B
3TOM CMBICIIE MIpUMeYaTeIeH HHTEPEeC K HE COBCEM OOBIYHBIM TeposiM.
Bo3MoxkHO, MeHHO Onarogapsi 3ToMy 3MOIMOHAJIbHAS COCTABIISAIONIAS

! TpsixanoBa H.1O. Yenosex modepna: buozpagpus — pegpnexcus — nucomo. CII6.: «Imurpuit Bynmanuny, 2008. C.
10-11, 20-21, 25.
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MPOU3BEICHHUSI OYCHb CHJIbHA M HUKOTO HE OCTABJISIET PAaBHOAYIIHBIM.

ABTOp ONMHCHIBAET CyIb0y MaleHBKOTO CHpPOTH lleTw,
BOCHMUJIETHETO BOCIIUTAaHHUKA ITUPKOBOTO akpobarta bekkepa. AHHa,
Math [leTn, ciayxuna kyxapkod. 1o Oblsia 0OBIUHAS KPECThIHKA,
KUBYIIAs KaXXJOJAHEBHBIMU 3a00TaMH, MOTOMY HpaB y Hee ObLI
He 0COOCHHO N00phIi. Eif MpuXoamIoch 4acTO MEHATh MECTO H3-
3a HEaKKypaTHOCTH M HeBHHUMaTenbHOCTH. OTel [leTn BHavane
paboTan mBeiIapoM, MOTOM €ro MPU3BAJIIM HAa BOCHHYIO CIyXO0y, a
CIYCTSl HEKOTOpO€e BpeMsi AHHA TOIyYHiia U3BECTHE O ero Tubenu. ¥
KyXapK{ ¢ MaJIOJICTHUM CHIHOM Hauajlach TsDKENast )KU3Hb: HUKTO HE
xoTen OpaTh ee Ha paboty. [lomokeHue emie OoJbIIe yCyryOHIIoCh,
Korga AHHa BeIIUIA 3aMyK. OT4UM cpasy JIIOTO Bo3HeHaBuzen lleTio
U «TPO3WJ YTOIHUTH €r0 B MpopyOm». Bckope marh ymepia, ocTaBUB
ITetro Ha nmonedyeHue npadyku Bapapsel., KOTOpas XKUjla MO COCENCTBY
C LMPKOBBIMH apTUCTaMu. U BOT OMHa)KABI OHA MpWBEJa HCITyTaHHOTO
[letto k rpybomy 1 xecTokomy Bekkepy Ha ocMOTp: «akpobar obermar
B3SITh €r0 Ha BOCIMTAHbE B CIIy4ae, KOTA OH OKAKETCS MIPUTOIHBIMY.
3aMeTHB MPUPOIHYIO THOKOCTh MaJIbiMKa, OH COIIACHJICA B3ATh €T0
ce0Oe B KauecTBe yUCHHKA.

JKuznsw [letn y bekkepa Obuta coBceM Heciaakoi: «Ilets Hukak
HE MOT NMPUBBIKHYTH K CBOEMY XO3SIMHY, KOTOPOTO O4YeHb OOsiics, HO
«O0COOCHHO TSKENO CTalo eMy, KOTAa HadyaJloch yueHbe». [ laBHas
TpyaHOCTh i [leTn 3akimouanack B TOM, 4TO B MPOIIECCE BHITOTHEHUS
CIIOXHBIX aKpOOaTHIECKUX TPIOKOB €TO «JIHIO JOJKHO OBLIO COXPaHSTh
camoe MPHUIATHOE, CMEIOIIEECs] BBIPAKCHUEN?.

U Bot Ilers — Bo3mymHbIH akpobat. Okazanocs, OH 00nagaeT ot
NPUPOIBI TOPa3UTEIbHOW THOKOCTHIO, 32 UTO MOJYYUI MPO3BUIIE,
CTaBlIee TMICEBAOHUMOM: «TYTTamepueBblii» (OT CIOBa «TyTTamepyar
— TATydYas CMoJia, MOX0Xas Ha Kayuyk). OH CTaHOBHUTCS 3BE3]0U
nupka. Ho mpu aToM on abcomrotHo Oe33amiureH u GecripaBeH. bekkep
— CaMOBJIIOOJICHHBIN cujad, OECUYBCTBEHHBIH M MOJTOMY KECTOKHI
4enoBeK. B ero moguMHEHMHM M HaXOAUTCS MalbiWK; OH BBIHYXKICH
BBICTYNATh Ja)ke OOJBHBIM U 00CCCUICHHBIM,

Tonpko KJIOYH DABapic, YyTKUM M COCTpaiaTeNbHbIN, — OJUH U3
HEMHOTHX, KTO 100p Kk [leTe u mbITaeTcs 0 HeM 3a00TUThCS. DABapIC —
HACTOSIIUI JTIOOUMEI] MyOJIUKHU, HO, K COXAJICHUIO, ceifdac, HaKaHyHe
nocienHero AHs MacleHUIpl, y Hero y)Ke HAauWHAeTCS «TOCKIMBBIN
[IEPUO», 3aI0M.

2 Tpuroposuu JI.B. H36pannoe. M.: Cospemennuk, 1983. C. 504.
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[MapannensHo n3o0paxkaercs u aApyras uctopus. B IletepOypre
KUBET, HU B UeM He HYXKJasich, cemelicTBO rpada Jluctomuposa.
Crapmas noub rpada, BocekMuiieTHssl Bepouka, — moOpast, yyTKas,
O4YeHb paHuMas poBecHuna lleru.

CrnenyeT onucaHue AETCKUX KOMHAT B foMe y rpada. Tam
MHOXKECTBO UTpyIIeK U KHHUT. «IlecTpble aHmMiickue packpalieHHbIE
TeTpaJ KM U KHMXXKH, KPOBATKMU C KyKJIaMH, KapTUHKH, KOMOJBI,
MaJIeHbKUE KyXHH, (ap(HOopOBBIE CEPBUBHI. .. »>

Kpome Bepsl, B cembe JINCTOMUPOBBIX elie JBOE JeTei:
OonesHeHHas 3uHa, KoTopas Mianime Bepouku Ha nBa rona u [laBen —
MaJIBYHUK TISATH JIET; BCE Ha3bIBAtOT ero [ladom, oH mrobumMer poauTelei.

Ha macnennunoit Hepene Tetst CoHsi, cecTpa MaTepH, nooderana
OTBECTH JETEM B LMPK 3a ONPUIIEKHOE NOBeJAcHUE. Pa3pirpaBmascs
MeTeJdb CTaBUT IOJ yrpo3y MoOXoJ B IUpPK, U Bepouka oueHb
HEPBHUYAET. 3a 3aBTPAKOM JIETSIM COOOIIAIOT, YTO POAUTENN BCE-TAKH
paspemiy noexarb Ha mpejcTaBieHne. Bepouka xBataeT ahumky u
YUTaeT Ha3BaHHA HOMEpPOB. B kauecTBe KOPOHHOIO HOMEpa 3asBIIEHO
BBICTYIUIEHHE «TYTTallepueBOro MalbunKa.

Jletn HaxoAsATCSA B paAOCTHOM BO30YKJIEHHH, MMOCKOJIBKY JaBHO
MEUTAIOT 00 3TOM.

Bce B BocTOpre, naxe myxieHbkUd U Quermarudnsiid [1ag
MBITAeTCAd Ha YeTBEPEHbKAX HEJTOBKUMH JIBHKEHUIMH MOAPa’kaTh
3araJIouHoOM 3Be3/1e — «TyTTallepueBOMY MaJBUUKY» 4

W BOT KyJIbMHHAIUg — OHU OTIPABIAIOTCS Ha MpeICTaBIeHUE,
rae Oyner BeicTynarh [leTs W ¢ HeTeplieHHEM XAYT Hadana. [lo
o0BIYaro BeYepHUE MPENCTaBICHUE OTKPHIBACT KIOYH JDABapJC, 3aTeM
BBICTYHAIOT HA€3THUKH, JKOHIJIEPHI, IPECCUPOBIINKH U KAHATOXO/IIBI.

W BoT, HaKkoHeL, Ha apeHy BbIXonAT bekkep u Ilers.

BrinonHsAs HOMEp Ha JJIMHHOM IIECTE, yaepKruBaeMoM bekkepoM,
MaJBYMK JJEMOHCTPHUPYET pazINydHble TPIOKH, HO BO BpeMsl BBITTOIHEHUS
CaMOro CJOXHOTO M3 HUX BAPYT HE MOXET yAepXkaTbCs M MaJaeT C
00nbmoil BEICOTH. «BHE3amHO YTO-TO CBEPKHYJIO U 3aBEPTEIOCH,
CBEpKas B BO3/JyXe; B Ty e CEKyHAy MOCIBIIIANCS ITyX0i 3BYK 4ero-
TO, YIaBIIEro Ha apeHy...Heckonapko yeaoBeK MOAXBATHIN YTO-TO H,
MpUTHOAasiCh, CIICIIHO CTAJId BEIHOCUTH K IOPTHEPE ... »°

Tparenus, paspirpasiiasicst Ha T1azax Bepouku, n1y6oko motpsicaer
ce. «HecMmoTps Ha BceoOIIyIO cyeTy, MHOTUM Opocuiach B Iiia3a

3 Tam xe. C. 506.
4 I'puroposuu JI.B. U36pannoe. C. 517-518.
5 Tam xe. C. 525.
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XOpoIIeHbKasi OeJloKypasi eBOYKa B TONy0O0# HUISMKE U MaHTHIIbE,
00BUBAasl pyKaMHu WICI0 JaMbl B YEPHOM IIAThE U MCTEPUUYCCKHU
phlaasi, OHa He IepecTaBalla KpuyaTh BO BeCh rojoc:” AM, MaiapIuk!
Manpuuk!!”»%. Bech Beuep oHa pblaaiia, HO, HAKOHEIl, yCHYJA, OKPY-
KeHHast 3a00TOH OITU3KHUX.

A B 3TO BpeMsi BO BHYTPEHHEM KOPHUIOPE IHPKa JIKHUT «peOEHOK
C MEepeIOMIICHHBIMU peOpaMu U pa3OouUTO rpynbio». U3penka us
TEMHOTHI MOSBIISIETCS CyTyjasi QUTypa MOXKUIOTO KJIOyHa, KOTOPHIH
MIPUXOAUT MPOBENATh YMHPAIOIIETO.

Ha cnenyromee yTpo B adumax HuUpKa BBHICTYNIEHUE
TyTTarep4eBoro Majbpuanka Oojee He 3HAYMIIOCh: €T0 «yXe He ObUTo Ha
ceerey...’

[Toeects /1. B. I'puropoBrya B3bIBAET K CONEPEKUBAHUIO, YMEHUIO
MOHATH 00JIb U TOpE APYTOTO YeJOBEKa, HE OCTaBaThCS PABHOLYIIHBIM
TIpH BUJIE KECTOKOM HECIIPABEINBOCTH.

BepHuemcs k nmpobieme n300pakeHHUs aBTOPOM TPaTUIIMOHHOTO
COIMAJILHOTO NMPOTHUBOIOCTAaBIEHUA. B pacckaze oHO mposBiseTcs
JlaXke B TOM, YTO Te€POW, CTaB 3BE3/IOH, OIIyTUB ceOsi, MyCTh HA MHUT,
BBIIIIE OKPY’KaOIIel ero TpyOb0CTH, yMHpAET B XyILIUX Jake, 4eM
y KUBOTHBIX, YCIOBHSIX: ¥ T€X €CThb XOTS Obl KIETKH... A y HEro
(aKTHYECKH HET Jake UMCHH. . .

HecmoTps Ha TpaAMLIMOHHOCTb, Ka3ajgoch Obl, 3aMbIcia, He
COILIMaNTIbHOE HEPaBEHCTBO ABJISIETCS OCHOBOW KOH(IIUKTa B pacckaze. U
cpeam TeX, KTo okpyxkaer lleTio, u B cemeiictBe rpada Jlucrommupona
MPUCYTCTBYET IPYToil KOHPIUKT — MEXAY TpyOOCTBIO H OyulegHOl
MOHKOCMbIO, KOTOpasi, KaKk HU CTPaHHO, Jae€T CHJIBI IPOTHUBOCTOATH
371y ¥ XaMCTBY. DTO CIIOCOOHOCTH JUYHOCTH COMEPEKHUBATH H
MIPOTHUBOCTOATH TPArHUE€CKUM MTPOTHBOPEYHUSIM JKU3HU.

CoueraHue NMPOH3UTEILHOTO COLUAIBHOTO KOH(UIMKTA U UHTEPEC
Mucaress K XyJI0)KeCTBEHHOMY OCMBICIEHUIO NMPUPOBl AyIIEBHOMN
CJIO)KHOCTH JIMYHOCTH MOKa3bIBa€T €r0 HOBATOPCTRO.

I'epost, KOTOPOro TakKe BCe HA3bIBAIOT «TyTTANepUEBbIil MaJIBUIHK,
MBI BcTpedaeM u B pacckasze J[. H. Mamuna-Cubupska «CycaHHa
AnrtonoBHa» (1893). CycanHa AHTOHOBHA — CEMUJIETHSS J0Yb
apTHCTOB, KOTOpbIE BO3BPALIAIOTCS C racTpojied BMECTe C IIUPKOBOU
TPYIION Ha MapoXoJie B TPETHEM KJlacce.

Joub Ha3bpIBa€T CBOMX pOJAUTEJIEN HE MHaue, Kak «Bameuka,

¢ Tam xe. C. 525
7 Tpuroposnu JI.B. U36pannoe. C. 527.
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yponnuBasi obe3bsiHay U «AHTomay. CycaHHa paHo MOB3pociena
¥ BIHTalla BCE caMoe Xynliee W3 CBOeH cpeibl: oOpesa 4epThl
MUHUYHOCTH, HAITIOCTHU B HCHACBITHOM KCJIIAHUHU MAaHUIIYJIUPOBATH
OKpYKaromumMu pagnu JOCTUKCHUSA CBOUX TPUMUTHBHBIX JKeJTaHui.

— Koro TbI 00J1b11I€ JIFOOUIIE: OTI[a UMH MaTh?

— TpymHo cka3ath, a B CYIIIHOCTH, BCE paBHO. Baneuka
y>KacHO TIIyTa. ..

— Kakas Bameuka?

—MaTts. OHa HEHaBUIUT MEHS H Ha3bBIBAE€T
MOJKOJIONHOM 3Meeil. AHTolia go0pee, HO y HEero Toxe
3asd1l B rojiose...5 .

DT0 OHa yXe ceduac cunTaeT cBOEH ycmemHocThio. OmgHaKo
3TO HE JeNlaeT ee cUacTIuBOM. JleBouka xorena Obl MPOCTON JETCKOU
IOpYXOBI C «TyTTanepyeBbIM MadbduKkoM». Ho OT Takoil «apyxOb1»,
BOBJICUEHHBIN TIOHEBOJIE B €€ MMOAJIbIC UHTPUTHU, MAJIBYUK UCHBITHIBACT
TOJBKO AyNIeBHBIE cTpananus. MamMuH-Cubupsk HE CTOIBKO Jaxke B
TpaJUIIHOHHO-PEATTUCTUYECKON MaHepe, CKOJIBKO B HATYPaJIMCTHUECKOH,
30JIaUCTCKOM, omHparomeicss Ha n300pakeHre BapUaHTOB «UeJIOBEKa-
3Beps», MOKa3bIBaeT Ha MPHMEPE TearpalbHO-IIMPKOBOTO COOOIIECTRa,
KaK COIMaJIM30BaAaHHOCTHh B MMO3UTUBUCTCKH IMOHHUMAaEMOM O6HIGCTBG,
BOBCE HE SIBIISIETCSI KpUTEpUEM ycCIexa.

U takasg «urpa» — He IPU3HAK MHTEIJIEKTA; B 3TH KECTOKHUE UIPbI
MOYKET UIPaTh AaXe CEMHJICTHUI PEOCHOK. ..

[ToGepuTens — TOT, KTO 3a/aeT SJOBUTHIE BONMPOCH, KPUTHKYET,
OOBHMHSECT U B KOHIIE KOHIIOB OO€CIICHUBAET ApPYroro. A B ciaboi
MO3UIMHN — TOT, KTO OIPAaBABIBACTCA U NOKa3bIBACT O6paTHOC, IIbITACTCA
peabuIUTHPOBaTh M peadmInTHpPOBaThCs. JKepTBa BHAACT BAXHYIO
WHQOPMAIIHIO U CTAaHOBUTCS BCE OoJiee yI3BUMOM. . .

Bort u B pacckasze Takas xepTBa — OTEIl J€BOYKHU, KOMUK AHTOIIIA,
KOHYAEeT KU3Hb CAaMOYOHICTBOM. ..

B xomMmeHTapusx k pacckazy U. C. [lepraueB numier: «pyrue
netH, kak CycanHa AHTOHOBHA U3 OJHOMMEHHOTO pacckasa, TepsIoT He
3I0pPOBLC U KU3Hb, @ HPABCTBCHHYIO LCJIBHOCTD. BrnuteiBas HaBBbIKH,
MMPUBBIYKH, HTUHU3M aKTepCKOﬁ Cp€abl, BIPpOYEM, JIUIb B YBCIIMYCHHOM
BHUJI€ BOCIPOU3BOSIIEH TaKHe kK€ KauecTBa «CPEJHEro 4eloBeKay

8 Mamun-Cubupsxk JI.H. Pacckaser pasnvix nem. CepmioBck: CpenHeypanbckoe KHIKHOE H3aTenbeTBo, 1985,
C.201.
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BooOme, CycaHHa AHTOHOBHA Jja)ke B MpOoOykKaaronieics IeTcKoi
MI00BH K «TyTTanepuyeBOMY MallbYUKy» CTapaTreibHO MOBTOPSAET
ypo/uuBbie (hOpMBI OTHOLICHUH, YCBOGHHBIC €if. MalbuuKa ¢ IeTCTBa
kajeunan ¢pusndecku — CycaHHy AHTOHOBHY TOYHO TaK K€ KaJeUHIIH
HpaBCTBEHHO. OTBETCTBEHHOCTh HajlaraeTcsl HE Ha pOAUTENeH — OHU
CaMM HECYacCTHBI, — HO Ha BCIO OOIIECTBEHHYIO CHCTEMY, MUD, Yy XKIbIN
HUCTUHHOM T'yMaHHOCTH»® .

CrnenyeT ckas3aTh, 4YTO paccka3 (KOTOPBIH, YTO MpHUMeUYaTeNabHO,
NepBOHaYalbHO Ha3bIBajcs «AHTOIIA», MO UMEHH HECYACTHOTO
OTIla MalleHbKOW TepoWHU'’ 3aHMMaeT 0co00€e MOJOKECHUE B
cOopHuke «JleTckue TeHH», KOTOPBIH OKa3aj OoibIIoe BIUSHHUE Ha
pPaHHIOI PYCCKYI0 CUMBOJHCTCKYIO MpO3y, B yacTHOCTH, Ha @. K.
Counory6a. U 10 ipu ToM, 4To MaMHH B TO BpeMs OIlyInai ceds B
pycne Tpaaunuii Harypanausma 3ois. [To caoBam M.M. IlaBnoBoi,
«HecMmoTps Ha TeMaTHUECKyI0 OIM30CTh, BIOJTHE OYEBUIHO, UYTO
pacckassl o geTsax Conmoryba m Mamuna-Cubupsika mpruHaaieKaT K
Pa3HBIM XyJIO0KECTBEHHBIM HaIlpaBIeHHUSIM. ABTOpa «JleTCKux TeHem»
WHTEPECYIOT B yX€ MO3UTHUBUCTCKOTO HATYpaIMCTUYECKOTO AMCKYypca
COIIMalIbHBIE HECOBEPILICHCTBA U HACIICICTBEHHBIC O0JIE3HH, BCIICICTBHE
KOTOPBIX YMHPAIOT JETH, HO HE TIPoOJieMa CMEPTH B €€ MeTapH3MUECKOM
tane. « Tean» Comnory6a MOJUUHSIOTCS «AEKaJIEHTCKOMY» ITHCKYpCY,
B KOTOPOM HHTepec K OOJIE3HH U CMEPTH MHHUIIMMPOBAJICS BOIIPOCOM O
CMBICJIE YEeJIOBEYECKOTO OBITHSA»!!.

C touku 3peHHs TpaHCcPOpPMAIUN TOHUMAaHUS JTUYHOCTH T'epost
oueHb 3HaunTenbHa ¢urypa U. U. fAcuHckoro kak nurTeparopa,
CTOSIBILIETO y CAMBIX HCTOKOB «HOBOI'O HCKyccTBa» B Poccun 2.

Vixe B paHHUX pacckasax, (Hampumep, «Hartamxka», (1879)),
HWHTEpEeC K COIUabHON 00yCIOBICGHHOCTH XapaKTepa CMEHSETCS Yy
SICMHCKOTO CaMOUEHHOCTHI0O 00pa30B MPEKPACHOTO CHOBUJIICHUS,
KOTOpO€ BUIUT IOHAs T€POUHSI.

OTu aeranu emie 6oybie pa3paboTaHsl B OOJBIIOM pacckase
«Crnsmiast kpacasunay (1883).

Paccka3 HaumHaeTcst ¢ TOTO, YTO CTPAHCTBYIOMIMH ()OKYCHHK,
«maruk», gokrop Tupuonn (IlaBen Knumentenu Kypuusin) c sxeHoit

o  JepraueB U.C. Kommenrapuu // Mamun-Cubupsk J.H. Pacckasvr pazuvix sem. CBEpAIOBCK:
CpesiHeypasibCKOe KHIDKHOE H3/1aTenbeTso, 1985, C. 391.

10" Tam xe. C. 397.

' TlaBnoBa M.M. [Tucamenvb-uncnexmop. ®@edop Conozy6 u @.K. Temepnuxos. M.: HoBoe nuteparypHoe
o6o3zpenne, 2007. C. 179.

12 Munn 3.I. «Hossle pomantukm» (K npobieme pycckoro npecumBonusma) // bnok u pycckuil cumeonusm:
H36p. mpyow: 6 3 ku. CI16.: UckycctBo, 2004. Ku. 3: IToatuka pycckoro cumpommsma. C. 163.
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Mapunpkoif u ceiHoM CeHell mpue3kaeT B IPOBUHIHAIBHBINA TOPOIOK
U TBITaeTCsl OpraHn30BaTh NMpeJCTaBlIeHne B Kiyde. B mepBoii gacTy,
KOI'Zla BBICTYIJIEHHME TOTOBUTCA, 3a0uTast Mapuibka IpUCYyTCTBYET
Kak OeccioBecHas TeHb. HakanyHe npenctaBneHuss CeHsl TsxKeIo
3aboneBaeT, MapuibKka HE MOXKET aCCUCTUPOBATh, KaK OOBIYHO.
Maruk oTmpaBinseTcsl Ha npejacTaBieHne, a CeHs yMUpaeT Ha Ilazax y
Mapunbku. B 3Toit cuieHe cpa3y 3ajiaH OBITHIHBIN, a HE COI[MAIbHBIN
KOHTEKCT MPOMCXOJIAIIIETO.

3puTeNn Xe C IeTCKUM HeTepIeHHueM KIyT MpeACTaBIeHUs, T
3asiBJIeH KOPOHHBIA HOMep — «Crislas KpacaBHIIa»: MOJI0/as JKEeHIIMHA
(Maruk Haies JeTKOMBICICHHYIO JIEBUILY, KOTOpas COTiacuiach OBITh
ACCHCTEHTKOM), sIKOOBI MO AeHCTBHEM THIIHO3a, JOJDKHA 3aCHYTh U
MapuTh B BO3AYXE.

HeoxunanHno 3a kynucamu nosiBisiercss Mapunbka. Ha Bompoc
(hOKyCHHKa O CBIHE OHA TIPOU3HOCHT, TOTYILISSCH:

— Emy nydine... OH CIIUT.

Jluno y He#t Oblno OnenHee, ueM eciau Obl OHA
HabeIuIacs.

— Kro nocmotput 6e3 Teds Cento?

— Hocmortpst!3.

[lloy umeno Gosbiiol ycmnex (AeTtajibHOE ONMHUCaHUE POKYCOB
3aHMMAaeT HECKOJIBKO CTpaHUI]). MOTHB MHTepeca K MapaHOPMabHOMY
(xoTs1 (hOKyCHI — NI ITUPKOBOHM TPIOK), AETCKOE OKHUAAHUE Uyaa
CO3/1aeT «JBOWHYIO MepcrnekTuBy». Ho BO BpeMs npencTraBieHUs
«Cnsmeit kpacaBuibl» Mapuibka TepsieT CO3HaHUE, €€ He MOTYT
pa3OoyauTh.

— JlokTopa! — Kpyu4an Maruk.

SIBuncs noktop. OH CTPEMUTENBHO HArHyJjics K
Mapwuiibke u cTall CIylaTh y Hel cepaie.

— OOMOpPOK... — MPOTOBOPHJ JIOKTOpP, — HE
TPEBOXKBTECK...

Korma OpwI3HynH BOAOW Ha ee JIHII0, OHA TNIyOOKO
B3noxHyna. [lepBas ¢ppaza, KOTOpyro Hpou3Heca
Mapunbka, yBUAEB JOKTOpa, OblIa:

13 Scuncknii .W. ITonnoe cobpanue nosecmeii u paccrkasos: 6 4 m. CI16.: Tun. . H. Cxopoxonosa, 1888. T. 4.
C. 127.
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— Cens ymep!..
Maruk B3IpoTHy1'4.

[Tocne cmeptu CeHn XapakTep TEPOWHU COBEPIICHHO MEHSETCS.
[Ipexne 3abutast 1 0e3BOJIbHASA, OHA MPOSBISET CHIy XapakTepa |
MyIpocTh. OKpyKaoIye 3TO YyBCTBYIOT.
CueHbl CHOBHACHUH CTaHOBATCS BCe Oojiee pa3BEPHYTHIMHU U
JACTaJIbHbIMU.

Ho nu pa3y He cuuics eii Cens. CHbI y Hell ObLUIH
yepHble. TAHYNIHCH Kakue-TO OECKOHEUHbIE 3amyTaHHbIe
KOPHUAOPHI, U TeHH 0e3 ouepKa HOCHIIKCH 10 HUM. A OHa
Oexana cpeau 3Tod OechopMeHHON TOJMBI, MO ITOMY
Na0MPHUHTY, TOHUMasi HEOMPEACIEHHBIM CTPaxoM, HIIA B
Tocke jJomMas pyku. C Hel 4acTo cirydaiauch OOMOPOKH.
Eit cromno npucTanbHO OCMOTPETh HA OJIHY TOUKY, U OHA
BIIaJ1ajia B TIOMy3a0bIThE.

Kaxapiii pa3, kak oHa n3zobpaxana «Cngamyro
KpacaBHIly», y Hell ObIBalM MPUMAAKH, KOTOPBIE JOKTOpa
Ha3bIBAJIU KaTajlercuen 5.

A XHM3HB CTpaHCTByIomero (OKyCHHUKa mpojoinkaercs. Eme

OJHUM KYJIbMHUHAIIUOHHBIM COOBITHEM CTAHOBUTCS Cl€Ha UX BCTpPECUYH
C TOBOpAIIUM CKBOPIIOM. Bo BpeMs MmepecCaaku Ha AUJIMKAHC OHHU

OTABIXAJIM MOJ JEPEBOM U BIAPYT YCHBIIIAIU TOJOCOK, KOTOPBIH

OOHOCHWJICH... U3 TPABEIL.

Ota nackoBasi XpoMeHbKas NMTHYKa B MEpPBHIM pa3
3acTaBuyia MapuiabKy yiablOHYThCs. HaxoxXnuBmuCH,
NITHYKA BAPYT 3aKpUyaja:

— Inayka xpmuth! Kpmute mmnauka! Kpmuts!
Kpmuts!

Y MoJ10/10#1 JKEHIIMHBI cep/Iie 3a0MII0Ch OT HCIyTa U
OT KaKOT0-TO HEOIPEAEIEHHOIO CYEBEPHOTO YyBCTBA!S.

Kak mo3nHee BBISICHHIJIOCH, 3TOT CKBOpEI cOexal OT CBOETO
X035MHa, KapU3HOTO MajbuMKa M3 COCENHero auimxkanca. Ho

14

15

Tam xe. C. 132-133.
Scunckuit .. [lonnoe cobpanue nosecmeii u pacckasos: 6 4 m. CI16.: Tun. U. H. Cropoxoznosa, 1888. T. 4.

C. 139-140.

16

Scunckniit N.W. TlomHoe cobpanue moBecTei u pacckasos: B4 T. T. 4. C. 142,
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Mapunbke U €€ My)Ky KaXeTcs, 4YTO 3TO HEKHMH 3HAaK OT UX yMEPILIEro
celHa. Pazymeercs, u 3To miumo3us. Ho mouemy 3Ta Winiro3ust crocodHa
aTh Tak MHOTo cuyi? Beap ciegoBaHUE HECIOXHBIM MpaBHIaAM
HUHAYHOTO OKPY’Kalolero Mupa ObuIo OBl poLIe U MoJe3Hee. DTH
CTpaHHBIE COOBITUS MPUAAIOT XKU3HU MapUIIbKU LIeNb U JAeNaloT ee
HamoJHEHHOU (MpH BHAMMON O0ECCMBICIEHHOCTH C TOYKH 3pCHUS
MO3UTUBHUCTCKOTO MBIIIUIEHHUS, KaK 3aMeYaeT pacCKa3uuK).

Mapunbke He Ka3ajloch, 4YTO OHa OojbHA. Mup,
KOTOpBIM OHa co3jana B camoil cebe, ObUI Jydile MUpa,
KOTOPBIM OHA 3Haja 0 CHUX IIOp, U €l CHUIIUCH YyJHBIE
cubl! OHa Buzena ceds cBOOOTHON, KpacHUBOM, HapsSIHON
JIEBYILIKOM, KOTOPasi TOPAUTCS. CBOEH YUCTOTOM .

He motomy iU WI03Us Tak CUJIbHA, YTO OHA COOTBETCTBYET
HEKUM 3aKOHaM, HO 3aKOHaM He 3Toro Mupa? HecMoTpst Ha Tparu4HOCTh
BHEIIHHUX OOCTOSTENBCTB, YIUBUTEIbHA BHYTPEHHSS YBEPEHHOCTh
TEPOUHHU B UX MPEXOJSIIEM XapakTepe mepes] JUIOM 3HAKOB MHpa
«HHOTOY!

...Bons ee ymupana. Ho korma oHa He cmnaina,
B €€ ACHBIX TJla3aX YUTAJOCh YYBCTBO KAaKOro-To
YIIOBJIETBOPEHUSL. .. 18,

MeHnTtansHbIe, Ka3aJoch Obl, OMIMOKH, PacCTPONUCTBO, MATOJIOTHUS
JeNaloT TePOUHIO CUIBHON, CIOCOOHOW MPOTHBOCTOSATH Yy)Kacam
YPOMJIUBOH KU3HU.

B ¢unane, xorga momkHBI HOTHOHYTH M Mapuibka, U OeTHBIN
€e CKBOpEll, FepOUHs BUIAUT NOCIeIHUN coH. Ilepen Hell mpoHOCHTCS
noe3n. Buayane oHa BUAHT ce0s cTosmiei Ha muatdopme, HO
HEOXXHJAaHHO OKa3bIBAE€TCH YK€ B IPOXOJe BaroHa TPEThero Kiacca.
Cpeny maccaXupoB OHa y3HaJla «YEJIOBEKa C MPUBETIIMBOMN YIBIOKOWY.
310 61 Uucyc. OHa y3Hana ero, IOTOMY 4YTO cpedu OOBIYHBIX
MaccakupoB OH OBLT «...00coil u oneT, kak HuIuil. Ha koneHsx y Hero
cunen CeHsl; MATBUUK OBUT B OHOM pyOaliedke; OH CMESJICS 1 IeprKall
B pyUKax IIagKa»'’.

Cienyer OTMETHTh, YTO MOA00HBIE MOTUBBI MaMuH-CHOUPSAK

17" Tam xe. C. 148.
18 Scunckmii U.U. IToanoe cobpanue mosecteit u pacckas3os: B 4 T. T. 4. C. 146.
19 Tam xe. C. 150.
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Takxe pa3pabarsiBan (Hampumep, B pacckazax «Bpary, «Ilamay,
«KopoOKuH» U ApYrux, BOMEAUIUX B COOPHUK «JleTCKHe TeHUY;
Ha TpPaHHUIE MEXIY MONBITKON MO3UTHUBUCTCKOTO OOBICHCHUS
W JTOCTOBEPHBIM ITOKA30M BIUSHUS «MHUPa UHOTO»), YTO CTAaHET
OOBIZICHHBIM JIJIsl PYCCKOM CHMBOJIUCTCKON TIPO3BI2.
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«BUAEHUE», A HE «Y3HABAHUE»:
«OCTPAHEHUE» B BOEHHOH MTPO3E
B. M. TAPILIMHA

Kanapckas E. U.

HesaBucumeblil ncciienoBarein
bapcenona, Ucnanus

AHHOTAIUA:

CraTbs MOCBsIlIEHA aHATIU3Y «OCTPaHEHUs» B T€X MPOU3BEACHUAX
B.M. l'apmuna, rie n3o0pakeHHEe BOCHHOTO OIBITa BBIBOJAUT YUTATEIIS
3a IPaHULBl ABTOMAaTU3UPOBAHHOTO BOCHPUSITUS U BO3BpallacT
€My CTpax BOWHBI, B TOBCEJHEBHOW KU3HU «CHEIAEMBIH», MO
B.b. llIknoBckOMy, IPUBBIYHBIM y3HaBaHHueM. [loka3zaHo, 4TO B
BOCHHOM IIPO3€ NMUCATENS «OCTPAHEHUEY, IPECIENys TPAAUIUOHHYIO
nenb — 00OHAXUTh MPHUPOAY OOBEKTa M MOABEPTHYTH €ro KPUTHKE,
OCYILIECTBIAETCS ¢ IOMOUIBI0 COBOKYITHOCTH HOBATOPCKUX NMPHUEMOB,
TATOTEIOIINX K MO3THKE UMIPECCUOHU3MA U OTPAKAIOIIUX U3MEHEHUE
0a30BBIX IPUHIUIIOB BOCCO3aHUS ICHCTBUTEILHOCTH.

KuaroueBbie cioBa:
lNapmnn, IIkn0BCKUM, OCTpAHEHUE, JINTEPATYPHBIM UMIIPECCUOHU3M,
BOCHHBIN pacckas
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“VISION”, NOT “RECOGNITION":
“DEFAMILIARISATION”
IN MILITARY PROSE BY V. M. GARSHIN

Kanarskaia E. 1.

Independent researcher
Barcelona, Spain

Abstract:

The article is devoted to the analysis of “defamiliarisation” in those
works by V. M. Garshin, where the depiction of military experience
takes the reader beyond the boundaries of automatic perception and
returns to him the fear of war, which, according to V. B. Shklovsky, is
“eaten up” in everyday life by habitual recognition. It is shown that in
the writer’s military prose “defamiliarisation,” pursuing the traditional
goal of exposing the nature of an object and subjecting it to criticism,
is carried out using a set of innovative techniques that tend to the
poetics of impressionism and reflect a change in the basic principles of
reconstructing reality.

Keywords:

Garshin, Shklovsky, “defamiliarisation”, literary impressionism,
military story
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B 3namenutoli crarse «MckyccTBo kak npuem» B.b. IlIknoBckuit
MULIET O TOM, YTO MOBTOPEHHOE HECKOJIBKO Pa3 BOCIPUITHE CTAHOBUTCS
aBTOMAaTH3UPOBAHHBIM, IPUOOPETACT XapakTep «y3HaBaHUSI», YTO
BEJIET K MOTEPE «BUACHHI» 0OBEKTa: «aBTOMATHU3alMsl CheJaeT BElly,
miathbe, Mebenb, ®eHy U CTpax BOWHBI»!. Ha mpeomoneHue naHHou
aBTOMAaTH3allU¥ U HAIPAaBJIEHO «OCTPAaHEHHE», NMpeaIonaramuee
HENMPUBBIYHBIN MOAX0 K M300pa’keHHUI0, KOTOPHIM BO3BpamaeT
peuunueHTy octpoTy B3rngna. I[lpu atom B.b. IllknoBckuit He
JlaeT UCUEPIBIBAIOUIETO IEPEYHS MPUEMOB, C IIOMOIIBK KOTOPBIX
peanusyeTcs «ocTpaHeHue». IIpuBoas nmpuMepsl, UCCIEN0BATEND
oOparmiaercsi K ciy4asiM, KOTJa aBTOp «HE Ha3bIBAeT BEIIb €€ UMEHEM,
a ONUCBIBAET €€, KaK B IEPBbIM pa3 BUJACHHYIO, a Cly4yall — KaK B
MEPBBIN pa3 MPOUCIISAIIHIN»?, K 3BYeMU3MaM B POTUYECKHX TEKCTaX,
K 3arajikam, K CpeicTBaM MOATHYECKOTO s3bIka. OYeBUIHO, JaHHBIH
CIIHCOK MOXET OBITh MPOAOJIKEH: «OCTPAHEHHIO» CIIYKaT TaKkKe
«IMapoIUpOBaHKEy, «IIeNalupOBaHue», GUKCALHS U MMOAYEPKUBAHUE
Kakoi-1u00 aeTanu, MEHSIOMEH 0ObBIYHbIE TPONOPIUU® U APYTHE
NPUEMBI, MTO3BOJISIIOUINE OCYIIECTBUTH XKEJIAeMbl CEMaHTHUYECKUN
CIBUL.

PaccmarpuBast BOIIPOCHI O CBA3U «OCTPAaHEHUSA» C LEISIMU aBTOpa
U C TOM JIMTEPATYpPHOU TpaauLUell, K KOTOPOH OH NPUHAIIEKHUT,
K. TuH30ypr NpuUXoIUT K BHIBOAY O CYHIECTBOBAHHUU ABYX
TUIIOB «OCTpPAHEHHUSI»: NMEPBbIA, UMECIOUIUNA MPOCBETUTEILCKYIO,
PalMOHAIBHYIO IPUPOAY U HAIIEUINI BOILIOIIEHHE B TBopuecTse JI.H.
ToncToro, «CiyKUT CPEeICTBOM MPOPBATh NMPUBBIYHYI HAPYXKHOCTh
SIBJICHUH, YTOOBI BHIUTH K OoJiee TITyOOKOMY MOHMMAHHIO PEeabHOCTH)
Y TIOIBEPTHYTh €€ KPUTHUECKOMY paz0opy; BTOpOil, Ooiee xapakTepHbIH
st nuTepaTtypsl XX BeKa, HAIPOTUB, UMEET LEJIBI0 «COXPAHUTh
CBEKECTh HAPY)KHOH 000JTOUYKH SIBICHUM, 3aIIUTUTH 3Ty 000JOUYKY
OT BTOP)KEHUS UJei», 1aTh BEIH B UX «MMIIPECCHOHUCTUYECKOU
HETIOCPEACTBEHHOCTIW), NPEABIBUTh YATATENIO «PSAJ Pa3pO3HEHHBIX
W TPOTUBOpEUYAMUX APYT APYTYy QparMeHTOB, COCTaBISIOMHX
TOJIOBOJIOMKY WJIH 3arafKy»*.

IIpencrasasercs, uto B BoeHHOU mpo3e B.M. I'apmuna (1855
— 1888), co3znaBaemoii B mepuoJ mepexoga OT «TPaAULHOHHOTO»

! [knosckuit B. O Teopuu npossl. M.: U3narensctBo «Denepanus», 1929. C. 13.

2 Tam xe. C. 14.

3 Tam xe. C. 259, 260, 80.

4 T'uns6ypr K. OctpaneHue: npeapcTOpysi OHOTO JIuTepaTypHoro npuema // Hooe nureparypHoe 0603peHue.
2006. Ne 4(80). C. 9-29. [Onexrponnsiii pecypc]. URL: https://magazines.gorky.media/nlo/2006/4/ostranenie-
-predystoriya-odnogo-literaturnogo-priema.html?ysclid=Ilkynrkkeb17313068. (Jlara o6pamenns: 17.07.2023).
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peanu3Ma, YBEPEHHOTO B OCMBICIIEHHOCTH JKU3HU U BO3MOXHOCTH
€e HOpMaJu3alluu MOCPEJCTBOM KPUTHUKH, K HOBBIM JINTEPATyPHBIM
TEUEHUM, TMEPEeaolUM «OIIYIIeHNE CI0KHOCTH, HEMOHSITHOCTH
KU3HM B LIEJIOM, €€ Tparusma»>, 1Ba Ha3BaHHBIX THIA «OCTPaHEHUS»
COCYILECTBYIOT.

Tax, B ©I€HHOM OTHOILIEHUH, B TOM UYHCJIE B CBOEM BOCIPHUATHHU
BoiHbI, B.M. T'apiun, nogo6uo JI.H. Tonctomy, omnryman, «kak TpyaHO
UTb, KOTA BCS )KU3Hb TOCTPOEHA Ha HACHJIMU U HECTIPAaBEAIUBOCTH,. ..
KOTZla CaMO€ YXaCHOE€ — BOWHA U KAa3HU — IPU3HAHO €CTECTBEHHBIM U
HEOOXOINMEBIM JIETOM»®, U 0CO3HABaJl HEMPABUIBHOCTD MPUBBIYHBIX
BelleH, CTpeMIIICS «pa30yIuTh COBECTh KaXKIIOTO M 3aCTaBUTh BCEX
HPUCITYLIAThCS K TOJIOCY CBOEH COBECTH .

Bmecte ¢ Tem, IpHu cX0JICTBE TYMaHUCTUYECKUX U COIMAIBHO-
KPUTHYECKHUX HJIeH, C TOUKH 3PEHUS MPUMEHSIEMOI0 XylI0KECTBEHHOTO
MeToJa BoeHHas mnpo3a ['apmunHa obianaeT CylmecTBEHHBIM
cBO€00Opa3ueM M0 CPaBHEHUIO C PEATHCTHUYECKUMHU MPOU3BEICHUSMU
CBOEro BpeMeHHU. B koHTekcTe HacTosmeil paboThl HHTEpecC
npeJcTaBiaseT Noaxol, npeminoxeHusllt Ilutepom I'enpu (Peter
Henry), xoTopslif Ha3biBaeT ["apiinHa «IEpBBIM PYCCKUM IMHCATEIEM-
HMIpeccHOHUCTOM»®. IIpeacraBusieTcss, 4TO NPHUEMBI, KOTOpPHIE
nepeuucnser [eHpr Kak MpUCylIre UMIPECCHOHU3MY: MOIPOOHOCTD
n300paxeHuss cyObeKTUBHBIX BIeYaTICHUH; aKIEHTUPOBaHUE
OTHOW, YacTO «MaJIOBaXXHOW)» JAeTallu; OTCYTCTBHUE CTPYKTYypHOMU
uepapxum B moaave (akToB; MCIOIB30BAHNE CHHEKJOXH, METOHUMUH;
¢bparMeHTapHOCTh, HEJIOCKA3aHHOCTh U OOJILIIOE KOJHUUYECTBO
HEONPEACIEHHBIX KOHCTPYKIUN; OTCYTCTBHE BCE3HAIOIETO
MOBECTBOBATENS, HEYyBEPEHHBIH CTUJIb MMOBECTBOBAHUS, — MOTYT OBIThH
WCIIOJIB30BAHbI U PACCMOTPEHBI KaK MIPUEMBI «OCTPaHEHUS».

JlaHHOE HmpennoJIokKEHUE MOATBEPXKAAECTCA B XOJ€ aHAIMU3a
npousBeaenuit B.M. ['apmnHa, n300paxaromux BOHHY U BOMHCKYIO
cyx0y: paccka3oB «YHetsipe gus» (1877), «Tpye» (1879), «leHmuk
u odpunep» (1880), «M3 Bocmomunaunuii psposoro Meanosa» (1882)
U ouepka «Ascmapckoe neno» (1877). Haubonbuieit koHIIEHTpAITUN
MPOSIBIIEHUS «OCTPAaHEHUs» JOCTUTAIOT B pacckasze «YeTsipe THA»;

5 Typesnu A.M. Jlunamuka peanusma (B pycckoit mureparype XIX B.): ITocobue mnst yuntens. M.: TUTHC,
1994. C. 72.

¢ TMopynomunckuit B. Iapmun. M.: Mononas reapaus, 1962. C. 193.

7 IMopynomunckuit B.J. I'pycraslit conpar, niu XXusue BeeBonona apummna. — M.: Kuura, 1986. C. 91.

8 Henry, Peter. K Bonpocy 06 nmipeccHoHn3Me B pycckoil XynoxecTBeHHOHU npo3e: B.M. 'apiun, A.I1. Yexos
KaK IpeJICTaBUTeNH Maonpu3anHoro xkanpa // Genologické studie. II, K pocté profesora Franka Wollmana. Vyd.
1. Brno: Masarykova univerzita, 1993. C. 133-134.
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OTMpasAch B MEPBYIO OYEpeab HAa €r0 TEKCT, MepedyrciIuM Hauboiee
XapaKkTepHbI€ JUIsl BOGHHOM Mpo3b! ['apiinHa «oCcTpaHaomue NprueMsl,
KAK paHee U3BECTHBIE, TAK U HOBATOPCKUE.

IIpexae Bcero, aBTOp BBOAUT 0CO00TO CyOBEKTa «BUICHUS.
ITpoussenenus «Uersipe nHA», «Tpyc», «3 BOCHOMHHAHUNA PsIOBOrO
HBanoBa» 00beuHSICT 00pa3 pacckaszumka, Ouorpauuecku u TyXOBHO
OM3KHiA aBTOpY (B «AsCIapcKoM ferie» GUrypsl aBTOpa M paccKazduka
CIIMBAIOTCA): 3TO MOJOJON YEeJOBEK «TapIIMHCKOW 3aKBacCKH»,
«BOJIBHOOIIPEAEISIOIUNCA», OTIPABUBIINICSI HA BOWHY [0/ BIUSHUEM
BBICOKMX MOPAJIbHBIX MPHUHIIUIIOB U YyBCTBA JINYHON OTBETCTBEHHOCTH,
KENAIOMIMK Pa3leluTh C HAPOJAOM €ro CyIbOy M paju 3TOTO TOTOBBIH
MOXXepTBOBaTh co00i. Bece paccka3umku CTalKUBAIOTCS C BOWHOM
BIIEPBBIE — UMEHHO TO3TOMY HX B3N] «OCTPaHEH).

JApyruM HOCHUTENIEM «OCTPAHEHHOTO» B3IUIs[a HAa BOHHY B
NPOU3BECHUAX ['aplInHa SIBISETCA HAPOA — COJIAThl, OKa3aBIINECS
Ha ciy)k0e moMuMo cBoeil Bonu. B pacckaze «JeHmuK u opunep»
aBTOpPCKOE BHUMaHHE CPOKYCHPOBAHO Ha YeJOBEKE M3 Hapoja,
kpecThsHuHe Hukute MBaHOBE, KOTOPOTO € 00€3IHYNBAIOIIUM
pPaBHOIYIIHEM «3a0pHIW» B COJAATHl, BEIHYJAHB OCTaBHUTH
HY>XJaBIIYIOCS B HEM CeMbl0. HecMOTpsl Ha Bce pa3iuuus MEXIY
HUM U «BOJIBHOOMpPENEIIOMUMUCA» pacckazuukaMu «HeTsipex
nHel» u «M3 BocnomuHaHuii psgosoro Meanosay, Hukura HOCUT Ty
*e (QaMuIInIo, YTO CTABUT €r0 B OAMH PsJ C TEPOSMHU, CIIOCOOHBIMHU
YBHUAETh PeabHOCTh «OCTPAHEHHO», BHE MPHUHATHIX YCIOBHOCTEH
ee Bocupustus. Urpas ponb «aukaps» (durypa, TpaaulHOHHAS IS
«OCTPAHSIONIET0» H300paKeHN), OKa3aBIIErOCsl B HE3HAKOMOM ISt
HETo MHpe BOCHHOI ciry>kObl, HUKHTa HE MOXKET OCBOUTD «IIPEMYIPOCTh
C/IBaMBaHbs PAJOB»’ U «BEIEMYIPYI0O HAyKy» «CIOBECHOCTH» B
CUJIy MX MYCTOTHI, OTCYTCTBUS MOMJIMHHOTO COJAEPKAHUA — MO ITOU
MpUYMHE HEBBIHOCHMA JJISl HETO M CIIy)K0a JEHIIUKOM Y MparopiirKa
CrebenbkoBa, HECOBMECTHUMAs C MOHATHBIM T'€POI0 MIIO0JTOTBOPHBIM
TPYZIOM.

Hanee, GonplIyto poiib B CO3AAHUH «OCTpaHsIonIero» apdexra
B BOGHHOM mpo3e ['apmuHa urpaetr cyObeKTHBHOCTh U300paKeHHs,
XapaKTepU3ywInas CTpaTEerui0 CO3JaHUS U BOCIPUITHS MUPA
XyA0KECTBEHHOIO MPOU3BEIACHUS U AOCTUraeMasi C NOMOIIbIO
COBOKYITHOCTHU IIPHEMOB, COOTHOCUMBIX C IIO3TUKON UMIIPECCUOHU3MA.

° 3pech u panee npousBeaeHus B.M. Iapmmua uutupytores no usganuto: apmma B.M. Counnenns. M.:
TocynapcTBeHHOE M3aTENIbCTBO XYA0KECTBCHHOI tuTeparypsl, 1955. 438 c.
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Bo-nepBrIX, aBTOp obpamaercss K 0coObM (popMaM OpraHH3aluu
IIOBECTBOBAHMUSA. MOMEHTAIbHOMY BOBJICUEHUIO YUTATENS B MUP
MepcoHaxa, ero MPUOOHICHHIO K IMIIUPUIECKOMY, SMOIMOHAIHLHOMY
W UHTEJUIEKTYaJIbHOMY OIBITY Teposi CIOCOOCTBYET TO, UTO BO BCEX
paccMaTpHuBaeMBbIX POU3BEACHUIX, KpoMe «/leHmuka u oduiepar,
aBTOp mpuberaeTr K MOBECTBOBAHUIO OT MEPBOTO JIMIA, a B paccKase
«YeTsIpe AHM» — TAKXKE K Takol popMe BHYTPEHHEH peuH, KaK «IpsMOn
BHYTPEHHHUI MOHOJIO» (€T0 MCIOJIb30BaHKUE IMOIPOOHO aHATM3UPYETCS
B crathe Bmagumupa TymanoBa'?), uckiarouaromnei mocpeaHuka-
[IOBECTBOBATENS MEXKJY UMTATEIEM M CO3HAHUEM pacckaszuuka. B
pe3ynbpTare «IMOBECTBOBATEIBHOE HAYAJIO... CMEHAETCS IPSIMBIM
MOKa30M «BHYTPEHHEro 4eloBeka»»'!! — paHEeHHOTO Ha mojie 604
cojjiata, 4YeThIpe JHS JIeXKAIETO PSAAOM C YOUTBIM UM MPOTUBHUKOM.
[MpuoOuieHune k 60JIM, PACTEPSIHHOCTH, COKAJICHUIO U OTYASHUIO,
a TakKe K HaOJIONEHHUSIM M BBIBOJAM yMHPAIOIIETO B TOJHOW Mepe
BO3BpalamT yuraresno ynoMsaHyTelil B.b. IlIkioBckuM «cTpax
BOUHBD.

Bo-BTOophIX, 'apmuH HCIONB3YET CBSI3aHHBIE NPUEMBI
dbparMeHTapHOCTH M300pa’kKeHUS U YCTPAaHEHUS MPHUBBIYHBIX
JOTHYECKUX CBA3eH M MepapXxuu B mojade ¢gakTtoB. Tak, B Havaie
«HeTpIpex IHENH» repoil IPUIIOMUHAECT IPOLIEAIIEE CPAKEHNE, KAPTUHA
KOTOPOIO CO31A€TCs MPU MOMOIIY MOHTa)Ka 3PUTEIbHBIX, CIYXOBBIX,
TaKTHJIBHBIX 00pPa30B, CMEHSIOMMNXCA CO CKOPOCTBHIO JBUIKECHHUS
pacckaszunka: «f MoMHIO, Kak MBI O€Xallu MO0 JIeCy, KaK Ky KalH
IyJW, KaK MaJanu OTPBIBAEMBIE UMM BETKHU, KAK MBI NIPOJUPAIINACH
CKBO3b KYCTBI OOSIpBIIIHUKA». MeXJy BOCIPHHSATHIMH O0BEKTaMH
HE yCTaHaBJIIMBACTCSA OOBIYHOMW JIOTUYECKON CBA3HM, OJTHAKO MOXET
BO3HHUKATh CBsI3b CYOBEKTUBHO-acconuaTuBHas: « CKBO3b OMYIIKY
MOKa3ajgoch UYTO-TO KpacHoe, MejbkaBiiee TaM U caM. Cuaopos,
MOJIOJEHBKUN COJAATUK IEPBOU POTHIL..., BAPYT IPHUCEI K 3eMIIE U
MOJIYa OTJISHYJICSI Ha MEHsI OONBIIMMH HCIyTaHHBIMH razamu. 30
pTa y Hero Tekja cTpys KpoBu». ['epoil He aKIIEHTUPYET MPUUYUHHO-
CIEICTBEHHYIO CBSI3b MEXAY COOBITUSIMHU, a NUIIb QPUKCUPYET
MOCJIEeA0BAaTENbHOCTh «KaJApOBY», 00BEJUHEHHBIX KPAaCHBIM I[BETOM
TypeluKux (EecoK M IIBETOM KPOBH, TEKYyIIEH M30 PTa «COJIATHKAY.
BoeHHOE CTONKHOBEHHE MpeNICTAeT 0ECCMBICICHHBIM Xa0COM

10 Tumanov, Vladimir. Ecce Bellum - Garshin’s ‘Four Days’ // Peter Henry et al Eds. Vsevolod Garshin at the
Turn of the Century. Oxford: Northgate Press, 2000. P. 127.

" Orkunp E.I. «Buympennuii wenosex» u sneutnas peus. OQuepku ncuxonosmuku pycckoi aumepamypot XVII —
XIX gexos. M.: 1lIkona «SI3bIKN pycckoit KymbTypsl», 1998. C. 341.
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CIIy4aiHbIX 00pa30B U (HaKTOB, KOTOpEIE BO30OYKIEHHOE, CITyTaHHOE
CO3HaHME BOCIHPHUHUMAET KaK OJHOTMOPSIKOBBIE; OJHUM H3 TaKHX
(hakTOB CTAaHOBWTCS BBICTPEN B Teposi, a APYrUM — YOUICTBO (esuiaxa,
n300pakeHHBIE HE Yepe3 3pUTENbHBIC, a Yepe3 HEsSCHBIC, TPEBOXKHEIC
3BYKOBBIE 00pa3bl, HA OCMBICIIEHUE KOTOPBIX HE OCTAETCsI BpEMEHH.
B-TpeThHuXx, BaXXHBIMU NMPHEMaMHU SBISIOTCS MOAPOOHOE
n300pakeHHe BIIEUATICHUH MEePCOHaXa U «YKPYITHEHHUE» OTICIbHBIX
nertaneil. B «UeTslpex IHAX» MOCIE PaHEHUS repos IABUXKEHHE
CMEHSETCs CTaTUKOM, MPOCTPAHCTBO Cy)KaeTcs 10 OKPYKEHHOTO
KycTaMH KJIOYKa 3€MJIH, a BpeMs 3aMeJUIseT JBUXKEHHE, JlaBas
BO3MOJKHOCTB peduiekcrn. BocnpuHumaemas peanbHOCTh paciagaeTcst
Ha psAl «KPYIHBIX IJIAHOB»'2. JleTalll, KOTOPbIE PaHbIIE OCTABAIUCH
BHE (oKyca, pa3pacTaroTcs J0 MaciiTaboB HOBOI'O MUpa reposi: 3TO
U TPOSIBIIEHUS NPOCTOM, €CTECTBEHHOM KU3HU NMPUPOIbI, TEKYIIEH
napagjieIbHO CTPAUIHBIM COOBITHSM UYElIOBEYECKOW KHU3HU, H
MOCTENEHHO pa3iaramiuiics Tpyn youtoro MBaHOBEIM conjara,
NeTalu3upPOBaHHOE OMUCaHHE KOTOPOTO OOHa)XaeT ypOAIHUBYIO
CYLIHOCTb BOWHBI, U SIPKHE JI€Tajli, BEIXBaY€HHbIE U MPETOMIICHHBIE
CO3HaHHMEM paccKa3zuuKa, UMEIUIMe OJHOBPEMEHHO KOHKpETHOE
U YCIOBHO-CHUMBOJIMYECKOE 3HaU€HUS. B npyrux mpousBeneHUIX
lapmuH Takxke yacTo mpuberaeT K aKIeHTHPOBAHHUIO KaKOH-1T1M00
neTanau, KoTopas 3a cueT HEOXXUJAHHOCTH CPEJCTB ONMMCAHUSA HIU
KOHTEKCTa 3acTaBIIsIeT «OCTPAHEHHO)» MOCMOTPETh Ha H300pakaeMoe:
TaKoH JeTajplo SABISETCS, HAlPUMEpP, «KyCOK YepHOTO MEPTBOTO
Msica», KOTOPBIN «BBIpE3alid U BBIOPOCHIIH, Kak TpANKy» («Tpyc»), — B
JTAHHOM CJIy4ae aBTOp, OMHCHIBasg FaHTPEHY, MapKUPYET HEMPOYHOCTh
3I0pPOBBSl U KPacOTHI YEJIOBEYECKOTO Tela, MOABEprasi MOKHUPYIOIIei
JIeICTETU3AIMH He PaHEHHEe WK THOEeNb Ha BOWHE, a CMepTh BooOIIIe.
B-ueTBepThIX, CyOBEKTUBHOCTH M300pakeHUsI CIIOCOOCTBYIOT
OTCYTCTBHE BCE3HAIOIIEro MMOBECTBOBATENS M MOpoOXKIaeMas UM
HEOIIPEJEIEHHOCTh BOCIIPUHUMAEMON XYA0KECTBEHHON PEaIbHOCTH.
IIpuBeneHHBIN BhILIE 3MINU30 cpaxeHus U3 «UeTsIpex qHE» HHTEpeCeH
TaKk)Xe TeM, UYTO B HEM MOSBICHUE TYpOK, Onaromaps HCIOIb30BaHHIO
METOHUMHUHU U HEOIPEJEICHHOMY MECTOMMEHHUIO «UTO-TO», TaHO Kak
«3arajgka»: «CKBO3b OMYIIKY NMOKa3ajJoch YTO-TO KpacHOE, MeJbKaBIllee
TaM M csiM». AHAJOTHYHBIN NMpUeM METOHMMHUYECKOTO MepeHoca,
cosznaromuii 3¢pHeKT HeJOCKAa3aHHOCTH, BCTpedyaeM, HallpuMep, B
«Ascnapckom gene»: « TeMHbie QUTYpBI ¢ KpaCHBIMHU TOJOBAaMHU,

12 Tam xe. C. 346.
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HieIIMe Ha Hac, MaJjany, HO BCe-TaKH LIUIH».

[Mocne panenust IBaHOB, UCHBITHIBAs TsXKeJble PU3NUECKUE
Y HpaBCTBEHHBIE CTpajaHUs, BHOBb BOCIPUHHUMAET OKPY>KAIOIIYIO
peaIbHOCTh M TOJIBKO YTO MpPOMU3OIIe/IIee KaKk HeU3BECTHOE, MEePBHIT
pa3 yBUJIEHHOE, a HeolpeaeJeHHble («...d BUXKY YTO-TO TEMHOE
u OoJipmoe, Jiexxaniee marax B MATH OT MEHS... OTO — TPy HIH
paHeHbIit») U BompocuTedabHble («CMYTHO MOHUMAIO S, YTO paHEH
B 00e Horu. YUto x 310 Takoe? OTuero MeHs He monHsn? Heyxenn
TYpKH pa30uiin Hac?») KOHCTPYKIUU NPUAAIOT BCEMY pacckalzy
XapakTep «oTraabiBaHus». [Ipu 3TOM MpoCTpaHCTBO HEMOHUMAHUS U
HESCHOCTU MOCTENEHHO PACHIMPAETCS OT IPEeIMETHO-PaKTHIECKOTO
710 IK3UCTEHIUAIBHOTO, T/Ie TepOoN 3aaeT «IIPOKIATHIE» BOMPOCHL:
«3a uto 5 ero youn?» «Yem xe oH BUHOBAT?», «M uem BUHOBAT 4,
X0Ts 51 1 yomin ero? Yem st BUHOBAT?», KOTOPBIE OCTAIOTCS OTKPBITBIMHU.
HNurepecHo, uto B pacckaze «3 BocriomMuHanuil psgoBoro MBaHosay,
IJie Tepoif CBOMM IPOUCXOXKICHUEM, OTHOILIEHUSIMH C COCITYKUBLAMH U
naxe GpaMuireil HanoMUHAET pacckazurnka «HeTblpex AHEi», CHTyaus
HEOMPEICICHHOCTH pa3peniaeTcs MOJIHBIM OTKa30M VBaHOBa OT JIIOOBIX
YaCTHBIX WM QUIOCO(PCKUX BOMPOCOB, MOAUYNHEHHEM «HEBEIOMOM
TallHOM CcUJie», 3aCTaBIIAOLIEN THICSYM JIOACH UJITU HA CMEPTh; TEM HE
MEHee, BOWMHA JUUIsl HETO OCTaeTCsl «KpoBaBol Oolinel». Hu B ToM, HU B
JPYTOM Cllyyae aBTOp TaKKe HE JaeT OKOHYATENBHBIX OTBETOB, KaK ObI
MIpUIJIaIias YuTaTesNs K MPOoIoIKEeHUIO UX MTOHCKa.

3aBepmias 0630p XxapaKTepHBIX AJIs BOeHHOH mpo3sl ['apmuHa
MPUEMOB «OCTPaHEHHUS», CIENYyeT Cka3aTh 00 0c000l opraHu3amuu
CHCTEMBI MepcoHa)kel, OCHOBAaHHOW Ha MX CO- M MPOTUBOIIOCTABICHUH
MIpU COXPaHEHUH LIEHTPAIBLHON POJIN pacCKazyHKa.

Tak, B pacckase «Uersipe nHs» MBaHOB comocraBiseTcs,
B MEpPBYIO Oo4Yepeab, C YOUTHIM UM YEJIOBEKOM, a UX MpPEXHee
MOJIO)KCHHE MPOTUBHUKOB OKa3biBaeTCsl QUK HEH, CICACTBHEM
MPOTHUBOECTECTBEHHOCTH BOEHHOTO CTOJKHOBeHHs. CloXHOE
B3aUMOJICHCTBUE ABYX MEPCOHAXKEH MOXKET OBITh 0XapaKTepU30BaAHO
C TIOMOIIbI0 KaTErOpUU «TOYKa 3peHus B IuiaHe ncuxonorun» (b.A.
Ycnenckuit). BoccranaBnuBas npenmnonaraemyr ouorpadutio ¢enaxa,
cocTpasias emy, MIBaHOB Kak OyITO Ha BpeMsl «IIEpEHHUMAET» €ro TOUKY
3pEHHUsI, CMOTPSI «OCTPaHEHHO» Ha camoro cedsi: «Koraa o xoren yiTH,
KaKO#-TO MaJleHbKUW YeNoBeYeK, KOTOPOTO0 OH MOT Obl yOUTH OJHHM
yapoOM CBOETO YEpPHOTO Kyjaka, MOJCKOYMIJI U BOTKHYJ €My IITHIK B
cepre», — 3/1eCh ClieHa U3 MePBOro BOCIIOMUHAHMS pacckazuuka («OH
OBUT OTPOMHBIN TOJICTHIM TYpOK, HO i Oekall MpsSAMO Ha HETro, XOTH i
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cinab U Xyn») yBHJIEHA ¢ IPOTHBOIOIOKHON CTOPOHBI, CO CTOPOHBI €T0
KEPTBBI, HO B 000MX CITydasx MOAYEPKHYTA CTPAHHOCTh, HEJIOTUYHOCTD
TIPOM3OILIEALIETO.

Tor ke mpueM «CMeIIeHUsD» TOUKH 3peHHs [ apIiuH HCnoiab3yeT U B
«Tpyce», Tae repoii Kak Obl CTAHOBUTCS HA MECTO CBOETO YMHPAIOIIETO
npyra Ky3sMsl («Sl mIpUIOMHUI €ro KU3Hb, HEYJIauu U pajocTH,
Kak OyATo Obl OHM OBUTM MOMMH») M OKOHUYaTEIbHO yOexaaercs B
OCCIICHHOCTH 4eJI0BEUECKOH KHU3HH, U B pacckaze «l3 BocroOMHHAHMH
panosoro MBaHoBay, TJe Hapckuid cMOTp H300paxaeTcs cHavyaja C
TOUKH 3peHHus MBaHOBa, BOOAYIIEBIEHHOTO U OJyPMAaHEHHOIO MOYTH
9KCTATUYECKUM OOIIMM MOPBIBOM OTIATh JKHU3HB IO BOJIE Laps U 3a
HEro, a 3aTeéM — ¢ TOYKH 3PEeHMs] UMIIepaTopa, KOTOPHIN BUIUT Mepes
co0o¥ «itozielt cBoei OeHO cTpaHbl, OETHO OAETHIX, TPYOBIX CONLAATY.

OcwMmebIcnieHrne cMepTH Qerutaxa 3acTaBisieT repost «HeTbipex aHei»
«OCTPaHEHHO» MOCMOTPETh HE TOJILKO Ha HEJaBHEE CpakeHHe, HO U
Ha Oosee oTJaNieHHOE MPOILIOE: Ha MPEeXHee MpeCcTaBlIeHUue 0 BOWHE,
Ha OTHOIICHUE K OMU3KMM U K 0oOmiecTBy. ['eponueckuii 00pa3 BouHa,
MO/ICKa3aHHBIA CTEPEOTUITHBIM BOCIPUSITHEM, IIPU CTOJKHOBEHUH C
peanbHOCTBIO OKa3zajicsi He Oojiee JOCTOBEPHBIM, YeM JIMLEMEPHEIE
CJIOBAa «O TEpOMCTBE, JIOOBH K POJUHE M MPOYMX TAKHX BEIIaX» TeX,
KTO Has3bIBaJl €ro, OTIPABISIOIIETOCS HA BOWMHY, «IOPOAUBBIM», — TOU
4acTH 00IeCcTBa, KOTOPOU TeHeph Irepoil MIEHHO MPOTHBOIOCTABIICH.
«OcnerIeHHOCTh HIIeeI0», KellaHue paccKa3uuKka )KepTBOBaTh COOOM
MPUBEJIO JUIb K 0O — €ro MaTepu U BO3JIIOOJICHHOU, yOUTOrO
coJjjara, ero camoro.

B pacckaze «Tpyc» repoid, HapOTUB, €IIE 10 TOTO, KaK OKa3aThCs
Ha (QpoHTE, BUIUT BOWHY «OCTPAHCHHO» U B CBOEM OTHOIICHUH K HEH
MPOTHUBOIIOCTABJICH MHOTOUMCIICHHBIM 00BIBATENISIM: KaK U caM [ apiiuH,
paccka3uuK He TepHUT O0MIeCTBEHHOTO PaBHOAYIIUS, MTOIMEHSIOIIETO
CTpaIlIHYIO0 TpaBay BOWHBI YyTEIINUTEIbHON JOXbIO CTATUCTUYECKHUX
CBOJOK. 3a OpHIHANTbHBIMU JAHHBIMH O TOTEPSAX — TAKUM XKe
(UKTUBHBIM SI3BIKOM, CTUPAIOIIHM JKHBYIO PealbHOCTh, KaK HayKa
«CJIOBeCHOCTH» B «JleHIIUKe U odulepe», — Tepol0 OTKPHIBAIOTCS
aIMmoKaJIMNTUYECKHE KapTUHBI MaccoBOW rubenu («/IBeHaauars ThICSY...
Ota nrudpa TO HOCUTCS TEPE0 MHOIO B BUJIE 3HAKOB, TO PaCTATUBACTCS
OECKOHEUHOH JIGHTOH JIe)KAIUX PSIOM TPYIIOB...»). LInGpbl «pemnsiuii»
JUTS HETO pacaJlaloTCcsl Ha CMEPTH KOHKPETHBIX JIIOJIeH, COM3MEpUMBIE C
JTUYHOU Tparenuen — cMepThio ero apyra. [locne coolmieHus o cMepTu
Ky3bMBI 3aMeTKH Teposi, OTIPaBUBIICTOCS Ha BOWHY, OOpBIBAIOTCS, U
MTOBECTBOBAHHE BEJETCSA OT TPETHETO JIMIA, MPUUEM XyI0’KECTBEHHA
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peabHOCTh Kak OyJATO 00peTaeT HECKOJIbKO U3MEPEHUI: YNTATEITh
y3HAeT O CMEPTH B OO0 OJIHOTO «BOJIHOOIPEENSIONIETOCS U BUIUT
CMEpTh JIPyroro, MpHUIIEIIIEro Ha ero MeCTo, HO MPU 3TOM OCTaeTcs
HEM3BECTHBIM, OB JTM KTO-TO U3 HUX aBTOPOM 3aMETOK MU HET. Takum
o0OpasomM, B paccka3e BBICTpaWBaeTCsl depena cMepTeil, u 1000l u3
3TOM LIETOYKHU Yepe3 CHCTEMY B3aMMHBIX COTOCTaBIEHMM CBsSI3aH C
ABTOPOM, KOTOPBII HE MOTU0 Ha BOWMHE, HO CTpajall BMECTE C KaXKIbIM
norubmmM. CTob Oe3BBIXOAHBIN Tparu3M (UHAJA 3aCTaBIsSET 3aaBaTh
CJIOXKHBIE BOTIPOCHI, KOTOpbIe HEN30eKHO BO3HUKAIOT MPHU MEPEX0E OT
«y3HaBaHUS BOWHEI K €€ «BHIICHUION.

IToagBoas UTOT, MOXHO cJIejaTh BBIBOJ, YTO B CBOCH BOCHHOU
npo3e B.M. I'apmiuH npeanaraer 4uTareia0 MO-HOBOMY YBUJIETh U
Jlake TEePeXUTh BMECTE C TepoeM TpaBMaTHUHBIM BOCHHBIN OIIBIT,
KOTOpBIH CTAHOBUTCS OCHOBOW JJIS 3K3UCTEHIIMAIBHO 3HAYHMBIX
BOMPOCOB, ocTarmuxcs 6e3 orBera. Vcmonb3ys «oCTpaHeHHE» AJIs
pa3ob6iayeHus MOJIMHHON CTPAIIHON CYIIHOCTH, HENPaBUIBHOCTH
BOMHBI U CBA3aHHBIX C HEH SBIEHMI, MUcaTelb mpuberaer K 0coobIM,
HOBAaTOPCKHUM XYAOX€CTBEHHBIM IpHUEMaM, 3HAMEHYIOUIUM Hadajo
HOBOT'O 3Tarla pa3BUTHUS JIUTEPATYPHI.
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OCTPAHSASA HEOBBIYHOE:
KHUT A B. HIKJIOBCKOI'O
«I'OPHASA I'PY3US»

I'peuxo B. M.

TOKHMICKNI YHUBEPCUTET
Toxkuo, SAnonus

AHHOTAIUA:

Bukropa IlIknoBckoro coequHsiy ¢ I'py3ueld MHOTOUYHUCIIEHHBIE
Oouorpaduyeckue U TBOPUYECKHUE CBA3H. 31€Ch MOXKHO OTMETUTH U
pabory Ha xuHOCcTynuu «[ockuHnpom [py3un», rae cHUMaIUCh
(GUIBMBI TIO €TO CLHEeHAPHSIM, H COTPYAHHYECTBO C U31aTEIbCTBOM
«3akaBka3ckas KHUTa», B KOTOpoM medaranuch KHuUru LlkinoBckoro,
U €ro KOHTAKTHl C MPEJCTAaBUTEIIMHU IPY3UHCKON HHTEJUIUT€HIINH.
Hoxknan nmpeacTaBisieT 3Ty «KaBKa3CKyI0 JHHHUIO» B TBOPUECTBE
[IxnoBckoro, yuensss ocoboe BHUMaHue ero kHure «lopHas [py3us»
(1930). Hapsimy ¢ ucTopuuecKUM KOHTEKCTOM CO3JaHHS KHUTHU B
JOKJaZie PacCMaTPUBAIOTCSI 0COOCHHOCTH XYI0KECTBEHHOTO CTHIIS
[k110BCKOTO, B YaCTHOCTH YEPThI, CBI3aHHBIC C «JIUTEPaTypoil (hakTay, a
TaKXKe Crelu(uKa HUCIOIb30BAHMS IPUEMa OCTPAaHEHHUS TIPH OMUCAHUU
3K30TUYECKHUX PEAINI KaBKa3CKOTO PErHOHA.

KiroueBnle cjioBa:

BukTtop lIknoBckuii, «[opuas ['py3us», nuteparypa dakra,
OCTpaHCHHE
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ESTRANGING THE STRANGE:
V. SHKLOVSKY’S BOOK
“MOUNTAINOUS GEORGIA”

Gretchko V. M.

The University of Tokyo
Tokyo, Japan

Abstract:

Viktor Shklovsky had numerous biographical and artistic ties with
Georgia. This includes his work at the Georgian State Film Studio,
where films based on his scripts were produced, his cooperation with
the Transcaucasian Book publishing house, which printed Shklovsky’s
books, and his contacts with Georgian intellectuals. The present paper
introduces this “Caucasian line” in Shklovsky’s work, focusing on his
book “Mountainous Georgia” (1930). Along with the historical context
of the book’s creation, the paper examines the specific features of
Shklovsky’s artistic style, in particular those related to the “literature of
fact”, as well as the specifics of the use of estrangement in describing
the exotic realities of the Caucasus region.

Keywords:
Viktor Shklovsky, “Mountainous Georgia”, literature of fact,
estrangement
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Bukropa IlIknoBckoro coequHsi ¢ I'py3ueld MHOTOUUCIIEHHBIE
MepCOHAIBHBIE U TBOpUYECKHE CBiI3U. OCOOCHHO MHTEHCHUBHO OHU
MPOCIIEKMUBAIOTCS B MepHO BTOpoil mosoBuHb! 1920-x — Havana 1930-
x . O npuuMHax Taxkoi npenpacnonoxeHHocT [lknosckoro k ['py3un
MOXHO TOBOPHUTHh 0C000, OTMETUM JIMIIb, YTO 3/I€Ch BBIAEIAIOTCS
Kak Onorpadu4yecKu-TNYHOCTHBIC, TaK U KYJIbTYPHO-TIOTHUTHYECKUE
acriekTsl. M3BectHo, uto [lIKI0BCKMIA OBUT CBA3aH APYKECKUMH y3aMHU
C MHOTOYMCIIEHHBIMU MPECTABUTEISIMU I'PY3UHCKON MHTEJUIMTEHINH,
takuMu kak [laomo Ampeunu, Tunman Tabunse, ['aperun beOyTos
u ap. (Ilknosckuit 1966: 549; bedytor 1985). B xopoTkuii mepuoj
He3zaBucuMocTH [ py3uHckol pecnyonuku ¢ 1918 mo 1921 rr. cTonuna
I'py3un TOunucu craHOBUTCS MPUOEKHUIIEM JJISI MHOTOYHCIIEHHBIX
MpeAcTaBUTENel TBOPUECKONW MHTEIJIUTEHIINH, CIIacalomMXcs OT
y>)KacoB PEBOJIIOIMH U TPakIaHCKOH BOWHBI B Poccun. OcobenHo
BaXXHBIM TPY3WHCKHI MEPUON SBUIICS AJS MOITOB-QYTYpPHUCTOB,
ocHoBaBIMX B TOwnucu rpynmy 41°, koTopas crajia 3HAYUTEIHHON
BEXOU B UCTOPUU PYyCCKOTO aBaHrap/a.

[Mocne oxkymanuu I'py3un B ¢eBpane 1921 r. MockoBCKOeE
MPaBUTEIbCTBO MpHUJIaraeT 3HaYUTEIbHBIE YCHJIMS ISl HHTETpaluu
I'py3uun B coBeTCcKOe KyIbTYpHOE MPOCTpaHCTBO. B pecnyOmuky
HampaBJIAIOTCS MHOTOYUCIEHHBIE «IMUCATEIbCKHE OpUTAdBI»,
MpU3BaHHBIE BOCCTAHOBUTH JAOBEPHUE T'PY3MHCKON MHTENIUTEHIIUN K
Poccun v yCTaHOBUTB B TPY3MHCKOW MUCATEIBCKON CPENE COBETCKYIO
cucTeMy IeHHOCTel. [l Toro 4To0bl MPOAEMOHCTPUPOBATH, YTO
Irpy3UHCKasl KyJIbTypa — KOHEUYHO, B €€ COBETCKOM BapHaHTE — Ha
pPaBHBIX MPUHUMAETCS B «CEMbIO HApoAOB», B MOCKBE NMPOBOAATCS
JIeKa/Ibl TPY3UHCKON KYJIBTYPBI U POYHE KYJABTYpHBIE MEPOIPHUSATHS.

NMeHHO B 3TOM KOHTEKCTE HYXHO paccCMaTpHUBaTh
MHOTOYHCIIEHHBIE TBOpUECKHE KOHTAKTHI [IIKI0BCKOTO ¢ TPY3MHCKUMHU
KYJIbTYpPHBIMH MHCTUTYLHMSIMH, YCTaHOBUBIIMECS Ha pyoexe 1920-30
IT. 3/1eCh CIIeAyeT Mpekae BCEro OTMETUTh €T0 paboTy Ha KMHOCTYIUHU
«l'ockunnpom I'py3un». OTa KMHOCTYaUSA, ocHOBaHHasA B 1921 . kak
kuHocekuus npu Hapkommnpoce I'pysunckoit CCP, aBnsiace ogHO
W3 cTapedImux U HauboJee yCIENIHBIX COBETCKUX KUHOCTyauii. Ha
Hell paboTanu Takue MacTepa, Kak KJIaCCHUK IPy3MHCKOTO Tearpa
Kots Mapmxanumsuiu, pexuccepsl Hukonos llenrenas, Muxaun
Unaypenu, Muxaun KanatozoB u ap. B xonne 1920-x rr. llIxnoBckuit
HECKOJIBKO pa3 MpHe3kaeT U MOJI0ATY KUBeT B [ py3un, coTpyaHuyas c
3TOW KMHOCTYyZAMEH U 3aHUMasiCh B OCHOBHOM HaIMCaHUEM ClIEHapHeB
Uil GUIBMOB TPY3UHCKUX pekuccepoB. Tak MOABISIOTCS QUIHMBI
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«Mononocts nmobexgaer» (1928, pexuccep Muxaun ['enoBann),
«OBom» (1928, pexuccep Kors MapmxaHuIIBUIN), « AMEpUKaHKa»
(1930, pexxuccep Jleo Dcakua).

Eme ognumM HampasineHuem pabotsl LlIknoBckoro Ha KaBkase
OBLIO COTPYIHUYECTBO C M3IAaTEIbCTBOM «3aKaBKa3cKas KHUTa»
(«3akkHura»). Bo3rasmsu 3To U3naTeNbCTBO, OCHOBaHHOE B 1922 1,
bopuc Usanosuu Kopuees (1896-1958). Bo Bpemsi HE3aBUCUMOCTHU
I'py3un on pemaxkTupoBay u3gaBaBmuecs B TOUIHMCH KXypHaT
«KypanTte» u razety «/IcKyccTBO», SIBISBIIHECS LIEHTPOM MPUTKEHUS
JUI TUTepaTopoB, OPUEHTHPOBAHHBIX HAa Pa3IMYHbIE HaNpPaBICHHUS
aBaHrapjaa U MojepHu3Ma. B mepBrie TOAB COBETCKOTO IMpaBIeHU
OH TIBITAJICSI COXPAHUTh ATOT KypC, HACKOJIBKO 3TO OBLIO BO3MOXHO B
HOBBIX ycioBusAX. C U3/1aTebCTBOM aKTUBHO COTpyAHHYaIN Braaumup
MaskoBckuii, Kupunn 3nanesuy, Cemen Kupcanos u cam Bukrop
[Ixy10BCKHH, Y KOTOPOTO TaM BBILUIO Cpa3y HECKOJIBKO 3HAYMTEIbHBIX
nyOnukanuii. ATMocdepa TyXOBHO# OOIIHOCTH, pOTHUBIIAS OIU3KOE
K aBaHTapAy KpbUIO JIUTEPATOPOB C 3TUM H3AaTeIbCTBOM, XOPOUIO
YyBCTBYETCS B CTpOKax, 3anucanHbIX [lIkmoBckum B ansbom bopucy
Kopueesy: «[Ipuet Tudaucy n 3akkHHUre — HAIEMy KOHCYJIbCTBY»
(bebyToB 1985).

HyxHO 3aMeTUTh, 4YTO HHTEHCHUBHbBIE TBOpUECKHE KOHTAKTHI
IKI0BCKOTO C TPY3UHCKUMH KYJIBTYPHBIMH HHCTUTYUUSAMHU OBbLIH
00yCHOBJI€HBI HE TOJbKO CIy4YaWHBIMH JUYHBIMU CBA3AMHU. OHHU
BIHCHIBAIOTCS B OOIIMH KOHTEKCT 3BOJIONMH aBaHTApAHBIX TEUECHHI
B MOCTPEBONIOUMOHHBIN nepuon. Ha pybexe 1920-1930-x rr.,
KOTJIa B COBETCKHX METPOMOJIMAX XyIOXKECTBEHHOE MPOCTPAHCTBO,
3aroHsieMoe B y3KHME paMKH O(QHIMalbHO ONOOpPEHHOTO Kypca Ha
COLMAINCTHYECKUI pealin3M, Bce Ooliee CyKaloch, Ha HAITMOHAIBHOM
nepudepun Bce elle 0CTaBaINCh CBOOOAHBIC HUILIU JJIsi TBOPUECKUX
SKCIIEPUMEHTOB M MOUCKA WHIWBUIYAJIBHBIX CIIOCOOOB BBIPAKCHHUS.
Bo MHOTHX HalMOHANBHBIX PecIyONUKax, Mpexae Bcero Ha KaBkaze
u B Cpenneit Azuu, Bo3HHKaeT ¢peHoMeH, kotopeiii Hapuman Ckakos
oxapakTepu3oBai kak «Kynsrypa montopa» («Culture one and a halfy),
TO €CTh MepexoaHas cTagusd MeXIy aBaHTapJIoM M COIpeaJu3MoM,
KOTJIa B IJ1a3aX COBETCKOTO PYKOBOJICTBA SKCIIEPUMEHTAIbHBIE (DOPMBI
HMCKyCCTBa MOJydYalyd CBOIO JIETUTUMAIIMIO U MPaBO Ha JXKHU3Hb Kak
MPOSIBIICHUST «IK30TH3Ma» M «HAIMOHAJIBHON crienudukm» (cM. CKakoB
2020).

TakoBa OblTa KyJIbTYpPHO-TIOJIUTUYECKAsI CUTyalus, Ha QoHE
kotopoit lllknoBckuit B 1929 r. coBepinaeT cBOe MyTEHIECTBUE IO
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BBICOKOTOPHOMY TPY3UHCKOMY peruoHy Xescypertus. LIkioBckuit
OTIIPABUJICS Tylla C TBOPYECKUM 3aJaHHEeM coOpaTh Marepua IJs
¢unpmMa 06 3TOM permoHe, KOTOPHIH MIAHUPOBAIOCH CHSTH Ha
knHocTyauu I'ockunnpom I'py3uu. Ero compoBoxnpan omeparop,
3aHUMAaBIINICA KWHOAOKYMEHTAllMel MyTelecTBUs, U NMEePeBOTUHUK.
Marepuansl, coopansbie IIIKIOBCKUM, HE MOTYyYHJIM CIEHUYECKOTO
BBIP@XEHHS, OJHAKO OHM JIETIM B OCHOBY KHHUTH €r0 ITyTEBBIX OYEPKOB
«T'opnas I'py3ust», KoTOpyro uU3nareabcTBo «MoJonass rBapaus»
omy6nukoBano B Mockse B 1930 .

B xonme 1920-x — mawane 1930-x rr. myTeBbie 3aMETKH U
OYEepKHU TONYyYarT 0co00e 3HaUeHHE B KOHTEKCTE JUCKYCCHHU O
nuteparype ¢akra, passBepHysieiics Bokpyr JIEDa. B xone stoit
JMCKYCCUH OBLI MOJIBEPHYT PEBU3UU OAMH M3 OCHOBHBIX CTOJIOB, HA
KOTOPBIX ACPXKHUTCS JUTEpaTypa BooOme — ee GUKTUBHBIH XapakTep,
XyJ0XecTBEeHHBINH BbIMBbIced. C Touku 3peHust kputukoB JIE®a, smoxa
COIMAIMCTUYECKOTO CTPOUTENIbCTBA TpeboBaia mogaun «paxray,
JOKYMEHTHPYIOLIETO U3MEHEHUs, TPOUCXOSIINE B CTPaHE.

OTpuuaHue BBIMBICTIA UMEJO CIIEACTBHUEM M HU3MEHEHUE
MPEACTABICHHUH O JIUTEPATypHOH (OpMeE — €CITH BEIMBICET TTOTEPSIT CBOE
3HaueHue (1o MetadopudeckoMy 3amedanuio LIIkIoBCKoro, «opraHu3m
YUTaTeNsl BAKIIMHUPOBaH BhIMBICIOM» [2020: 129]), To 1 0CHOBaHHBIH
Ha BBIMBIIIJICHHBIX CHUTYalmHUsiX CIOKET HE MOXET OBITh Ooliee
KOHCTPYKTUBHBIM MPHEMOM, OPTaHU3YIOIIUM JIMHUIO TTOBECTBOBAHMUS.
OnHako B TaKOM ciydae OCTPO BCTAeT BOIPOC O TOM, YEM €r0 3aMEHUTh.
B kadectBe omHOTO M3 pemieHU 310l mpobiembl kputuku JIEDa
IpeIaralT UCIOJIb30BaTh MOCIEA0BATEIBHOCT JOKYMEHTAIBHBIX
STH30/10B, OPraHU30BaHHBIX BHEIIHE MOTHBUPOBAHHBIMU (aKTOpaMH, B
KauecTBEe KOTOPHIX HauboJiee eCTeCTBEHHBIM 00pa3oM HaIlpalIiBalOTCs
MPOCTPAHCTBEHHBIE MM BpEMEHHBIE NiepeMeniennd. Tak, [IIknoBckui
OTMEYAET:

Tenepb BO3HMKAET BONMPOC, YeM 3aMEHUTH B (DaKkTHUEeCKOU
Mpo3e CIOKET. DIeMEHTapHEeHIIel 3aMEHOM SBISIETCS METOJ
MEPEABUIKEHUS TOYKU PACCKa3bIBAHUS, IPOCTPAHCTBEHHOE B
MyTENIEeCTBUN WM BPEMEHHOE B MEMyapax. 3/1eCh Y HaC YUCTBHIH
MHTEpeC K MaTepuaity M YCIOBHBIH MeToJ mepexoa oT (akra K
¢axry. (ILxnosckuii 2020a: 232)

TakuMm 00pa3om, MyTEBOH OYEpK CTAHOBHUTCS OJHUM W3 Hanboiee
n3ro0neHHbIX kaHpoB JIEDa. Curtyanust myTemecTBUs ¢ MOCTOSHHOM
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CMEHOH MeCTa €CTECTBEHHBIM 00pa3oM cO3/JaeT CBA3YIOUIYI0 HUTH
TTOBECTBOBAHUS, 3aMEHSIOILYIO CIOKET.

Xots HIkioBCKHM NMPUHUMAJ aKTUBHOE y4acTHUE B JUCKYCCHH O
nuTeparype (GakTa ¥ peryisipHO MyOJIMKOBaJCs B JIC(OBCKOW MeYaTH,
ero MO3MIHI0 B 3TOM BOIPOCE HENIb3sl Ha3BaTh MOCIEA0BATEIbHOMN.
Takue OCHOBHBIC MOHITHS TePOBCKONH SCTETUKH, KaK «(PaKkT» HIH
«TIIPOU3BOJICTBEHHUYECTBOY, SIBIAIOTCS JJIsI HEr0 HE CaMOIIEHHBIMHU
BEJIMYMHAMM, @ CKOpEe BCIOMOTAaTENbHBIMU CpPEACTBAMH,
MO3BOJSAIOIIUMHU ONTUMHU3UPOBATh MHUCATEIbCKYI0O TEXHUKY U
MIO3UTUBHO BO3JEHCTBOBATh HA JIUTEpaTypHbIi npouecc.' Ilonumanue
Ba)KHOM, HO BCE XK€ CIIY)eOHOM poyid 3TUX (haKTOPOB OTPA3UIIOCh M Ha
XyJ0KecTBeHHOM cTuiie camoro LlIkmnoBckoro.

B pesynbTatre oOpa3yeTcs CIOXHBIH OalaHC MEXIY
dbakTONOTUUYECKON, NEMOHCTPATUBHO YNPOIIEHHON mogadei
MaTepuaia U TPaAUIIMOHHBIMU JUTEPATyPHBIMU MpUEMaMH, KOTOphIe
XYIOKECTBEHHO 00pabaThIBAIOT U «YCIOXHSIOTY» TEKCT, Jeyasi ero
OoJlee ICTETHUECKU HACHIIIEHHBIM. Tak, B KHATE€ €r0 IMMyTEeBbIX OUEPKOB
«l'opHas I'py3us» MOXKHO BBIICIIATD LEIbIA PsAJ] 4YEPT, XapaKTEPHBIX IS
JIUTEPaTyphl (hakTa.

[Ipexye Bcero 3To Kacaercs mpsMoi mepenadu pakTudeckoi
WHPOPMA UK, YACTO MOJKPEIIIEMOH TOUYHBIMU HUPpPaAMU H
¢dotorpadusmu. [oBops 0 XEeBCYpPCKOH MOPOJIE HU3KOPOCTBIX KOPOB,
[IIxknoBCcKuil OTMEYAET:

Vnoit ot 15 10 50 KpyXeK B CYTKH.

Ha cenbsckoxo3siictBenHo# BbicTaBke B Tudmuce B 1924 rogy
KOpOBa-XeBCypKa, UMes KUBOH Bec 128 kuio, naBana ymnos
MoJioka 16 Kuj10, 2 KMJI0 B CYTKH MTPH MPOLEHTHOM COJIepKaHUU
JKUpa 6 MpoLEeHTOB. (42)?

CIOZ[a K€ MPUMBIKAIOT KOHKPETHBIC OMMMCaHNd MPONU3BOACTBCHHBIX
MPOILIECCOB, COMPOBOXKIaEMbIC OOMITHEM JIeTaJICH:

CeHo cmyckaloT ¢ rop Tak. Ha TpexyroabHBIX MIeTEHKax

! Tak, kacasich BOIPOCA O BOBJIEYEHHOCTH MUCATENIS B IPOM3BOACTBEHHBIH npouecc, LIIkinoBckuii moquepKkuBaeT:
«JIuTepaTypHOE MPOU3BEJICHHE HE IPOMUCXOAUT OT JPYTOro JIMTEPaTypHOTo IPOU3BEJCHUS HEMOCPEACTBEHHO, a
HY)KHO €My €III€ TIaIy CO CTOPOHBI.

IMucarens omkeH UMETh BTOPYIO NPOGEcCHIO He Ui TOro, 4ToObl HE yMHUpATh ¢ rojoja, a AJs TOro, YTOObI
nucars auteparypHble Bemwn» (I kmnosckuit 20206: 195).

2 3pecw u panee uutarsl U3 KHuru «lopHas [py3us» marorcs mo uspanuio: Ikmosckuit 1930. B ckobkax
YyKa3aHbl HOMEpa CTPAHHUII.
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CKJIQJIBIBAIOTCS BBICOKUE Y3KHE CTOTa. [LIeTeHKN CBSI3BIBAIOTCS
MEXIy co0010, KaK moe3a. 3UMOI0, KOTJa JISKET CHET, JBOE
CTaHOBSITCS: OJHMH B TOJOBE ATOTO MOe31a, APYyroil B XBOCTE.
OnHu OepyT KOHIIBI BEPEBOK B PYKH M HAYUHAIOT CKAaThIBaTh €r0 B
nonuny. (63)

B cuHTakcHuecKkoM OTHOIIEHUH JUTeparypa (akra, OTpUIAoIIas
((J]I/ITepaTypHI)Ie N3JINIIEeCTBaA» U OpI/IeHTI/Ip}IIOHIaHCH Ha FaSGTHLIﬁ
OYepK, XapaKTepusyeTrcs KOopoTkumu (ppaszamu u ab3anamu,
HeOOMLIINMH 3MU30JaMHU C MMOA3ar0J0BKAMH, a TaKXe OOHIHeM
HCIIOJIHBIX HpeILJ]O)KCHI/Iﬁ U DJIJIUIICHUCOB. 9TI/I tICpTI;I MOXHO OTMCTUTH
u B xuure IIKIoBcKkoro:

Jlomraap He XOUET UTTH.

B cymnocTy, 5 ¢ Hell cormaceH.

Kopouka cHera kecTkasi, TyJKas.

Ilepenutn Bce xe. Enem nansie. Tponuuka. (24)

ITepen momom manenbkast Bepanaa. Hag nomom gepaaxk. (10)

OTpBIBUCTHIH «TenerpadHbIiiy CTUIIb (PaKTOIOTMIECKOTO OMHCAHHUS
co3faeT atMocdepy 3MOIMOHAIBLHON IUCTAHLIUPOBAHHOCTH, KOTOpas
nepeaaeT B3MNIA OTCTPAaHEHHOTO HaOIIoaTels, 3aHHTEPECOBAHHOTO
nump B nepenade GakToB M COOBITHH, a HE UX omeHke. Tak,
JpaMaTHYECKUN 3MHU30]l, B KOTOPOM OJHMH M3 COIMPOBOXKIaBIINX
Ikm0BCKOTO B ropax MPOBOAHMKOB YyTh HE COPBAJICS B MPOMNACTh,
OIMCBHIBACTCS B HCKITFOUUTENBHO CYyXOH MaHepe:

Tponunka. I'eopruii Briepenu. TponrHKa IOBOPauYUBAETCSI.

WU Bapyr paznaercs tuxuid ronoc I'eoprus:

- He nnute crona, 3aechk coBceM Hexopomwo. ITpoiitu Briepen
HEJNb3s.

Croro nmepesa 4ykuM xBocToM. [lofpiMaroch, BEITATHBAIOCH,
9TOOBl YBUJIETH, B 4eM Aem0. JJoxap cMbUT TponuHKY. JJokTop
BeJI JIOIIAAb U COPBAJICSA C OCHIIIN.

OH BHCHT celiuac Ha MOBOJY cBoei jomanu. XKepeben cuaut
Ha XBOCTE, 3a/paB rojOBY U yHUpasch MEpeIHUMHU HOTaMH B
camblii Kpait oOpbIBa. (24)

Pasnenenue Ha HEOOJIBIIUE 3MU30JBI C OBICTPO MEHSIOIICHCS
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MEpPCIIEKTUBOM B COYETAHUM C OTCYTCTBUEM BUAMMOM 3MOIIMOHAIBLHOM
BOBJIEYEHHOCTH CO3[aeT KnuHemarorpaduueckuii 3¢pdext ObicTpoit
CMEHBI KaJIpOB, HAIIOMUHAIOIINX IOKYMEHTAIbHOE KUHO:

T'ops! 31€Ch pHIXIIBIE U BBICOKHE. KaMeHb CcIOUTCS M KpOIIUTCS.
Bexur pexka. (21)

Cayckaemcs. [Iporanuna. B mporanune JeXUT CHET.
Jokrop o0bscHsiet. (24)

Takum obpa3om, B myTeBbIX ouepkax IIIkIoBCckoro o ropHoit
I'py3uu M0OXHO OOHApPYXHUTh AOCTATOYHO CTHUIUCTUYECKUX H
KOMITO3UIIMOHHBIX YEPT, KOTOPHIE POIHAT UX C JUTEparypor dakxra.
OnHako TYT ke HYKHO OTMETHUTbh, yTo KHHTra llIkimoBckoro BoBCe
HE IeperpykeHa MepeyrnciIeHueM KOHKPETHBIX JaHHBIX, HUHPP H
OTHCaHUEM MPON3BOJCTBEHHBIX NpoleccoB. Kak yxke ObUI0 yIOMSIHYTO
BhIIIE, (hakThl paccMaTpuBanuch LIIKIOBCKIM cCKOpee Kak MHCTPYMEHT
JUIs OpraHU3aliy TIOBECTBOBAHMS, T. €. KaK OJJMH U3 PUEMOB «IETaHUsD»
muteparypbl. KpoMe Toro, GOJIBIIMHCTBO OTMEUEHHBIX 0COOEHHOCTEH
cTuis OblTH npucyIy npo3e [1IknoBckoro emie 10 pa3BUTHA KOHIEHIUN
TUTEpaTyphl PakTa: KOpoTKHEe Ppas3bl, MOHTAXHBIH XapakTep
KOMITO3UIIMH, HEKOTOPasi 3MOLMOHAJIbHAS JUCTAHIMPOBAHHOCTH
CTOPOHHETO HaOIIOAATEeNsl COCTABIISAIOT XOPOIIO y3HABAEMbIH PUCYHOK
ctuiist panHero HIkioBCkoro.

Hapsiny ¢ atum, B kHure «l'opHas I'pysus» IIKIOBCKUN HIUPOKO
WCTIOIB3YET JTUTepaTypHbIC NMPUEMBI, SBISIONINECS U3IUIIECTBAMH C
TOUYKH 3PEHUSI CyXOH momayu (akToB, HO XOPOIIO BIMCHIBAIOIIHECS
B TpaJMIMOHHOE NMOHUMAaHHUE JIUTEPATYPHOCTH». DTO OTHOCHUTCS
Mpe’kie BCEro K pazIUYHbIM Tpomam, kotopsle LIIkmoBckuii, HecMOTps
Ha KaXYLIyIOCs CyXOCTb CTHJISI, UCIIOJIB3YET OXOTHO U YMEJIO.

Tak, KHUTa HauMHAETCs C Pa3BepHYTOro (CUTYaTUBHOTO)
CpaBHEHHUS,> OXBATHIBAIOIIETr0 MOYTH BCIO MEPBYIO CTpaHULY, 32
KOTOPBIM CTOUT MeTadopa: XM3Hb XEBCYPOB — 3TO HETAIOUIUH
JIONCTOPUUECKUH JIeH], BEUHO JIeKamuil Ha aHe o3epa (3). LlxioBckui,
KaK OIBITHBIN JINTEPaTOp, IPUBICKACT BHUMaHUE ynTaTels () (OEKTHBIM
JUTEepaTypHBIM NMPHUEMOM, OYEBHIHO MPOTHUBOpPEUAIIUM ICTETUKE
KOPOTKHUX CyxuX (pa3 qureparypsl dakra.*

3 TlogpoGHee 0 CUTYaTUBHBIX CPABHEHHUSIX, PACCMOTPEHHBIX [IPEUMYLIECTBEHHO HA MaTepuasle IPOoU3BeNeHuUil A.
Ilnatonora, cm. Honaxka 2019.
4 Kpome Toro, Jexaiiee B OCHOBE 3TOil MeTadopsl yTBepxkJeHHE (aKTHUECKH HEBEPHO — Jel, KaK
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[upoxo mpeacTaBieHbl U APYTHE TPOIBI U GUTYPHI:
— OJIMIETBOPSIOINE MEeTapOPhI:

Bona Oexxut Bce rpoMue, OHA CIIEpBa IICMYET, TOTOM HAuWHACT
pasroBapuBaTh, MOTOM OHA IIYMHT, KaK TOJIIA, U KOHYAET CBOH
Oer BOCKJIMIIAaHUSMH Bojtonana. (45)

— JIMTOTHI:
XeBcypckasi 1opora MMpHUHON B 4eThIpe najsia. (38)
— aHadophl U MapaUICIU3M:

B ropax 4enoBek MaJeHbKUN U CIA0bIi.
B ropax 5eTo KOpoTKO ¥ TYMaHHO.
B ropax Kaeka3za He BbI3peBaet xJie0... (6)

— UPOHUSL:

[Tonsuka qnuHOIO paBHa ruioniaan CeepiyoBa B MockBe, HO
BJBOE yXe. JTO MECTO 3HAMEHUTO B XEBCYpETHH, €ro MPOCTOp
BOCIIET BO MHOTHUX TNeCHAX. Uepes 3Ty MOMSHKY XeBCYpHI BCeraa
ckauyT. I nymarot, BepossTHO: — HopT Bac BO3bMH, CTENH, KaK
BbI Xopomm! (18)

— HEOOBIYHBIE CPABHEHHS:

XeBcyp Bcerza XOAuT CO MIUTOM, Kak B MOCKBE JIIOAN XOIAT C
noptdenem. (13)

Myibl 110 c110co0y CTOSTh MOX0KH Ha BEHCKHH cTyi. (17)

Ha mopore mosiBisAIOTCS OTpOMHBIE TPAHUTHBIEC BAJIYHHI.
JlonvHa UMU 3aBalieHa, KaK 3arpOMOXKICHBI OBIBAIOT JICCTHHIIBI

M3BECTHO, JIerye BOAbl. Tak Ha3bIBa€MbIl «JIOHHBIH JIea», MHOTA 00pa3yIOIIUHCS B Pe3yJIbTaTe CIOKHBIX
(u3MYECKUX TIPOIECCOB, HE JIEKUT HA JIHE MOCTOSHHO, a HEPHOAMYECKH BCILIBIBAET HA MOBEPXHOCTH. Taxike
u Apyryio «hakTuuecKyo nHpOpMaIHIo», MPeACTaBIeHHyI0 B KHure LIKI0BCKOTO, CIeayeT BOCHPHHUMATH
C OCTOPOKHOCTBIO. CM. XapaKTepHOe 3aMeYaHHe TPY3HHCKOTO aBTOpa: «AHEKTOTHYECKHIT JISAICYC JOMYCTHIT
u coBpeMeHHHIH nmucaTens Bukrop Ilknosckuit B 6pomrtope “T'opras I'pysns”, usnannoii B 1930 r.,
JIOTOBOPHBIINCH JIO HEJICHIOr0 YTBEPHKJACHUS O TOM, YTO AKOOBI “IIpeclie/lys Bpara, XeBCYpbl 0OBIKHOBEHHO
CHUMAIOT OpIOKH, CUUTasi, YTo OHM MemaT”. Takoro poaa “OTKpHITUS” MOIYT OBbITH OOBSCHEHBI TE€M, 4TO,
OYEBUJIHO, ABTOP MBITAJICA IPOM3BOIUTH UCCIIENOBAaHUsA 0€3 TOCTATOYHOH MOATOTOBKH, HE 3HAS IPY3UHCKOTO
A3BIKA U XEBCYPCKOTO JHAJEKTa, MONb3YACh yCIyraMH IEPeBOAYHKOB-IPOBOAHHKOB, TOXKE HEJOCTaTOYHO
BII4JIEBIINX B CBOO OYEPENb PYyCCKHM SA3bIKOM» (Dmamsumnl1956: 5).
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YUPEXKICHUHN CTOJIAMH, KOT/Ia KaKOW-HUOYIb OTJEN Mepee3kacT
Y3 OJTHOTO 3Taxka B Jipyrou. (38)

Henp3s He 3aMeTUTh, YTO MOAOOHBIC CpaBHEHUS 00JIaNIalOT SBHO
BBIPAXEHHBIM OCTpaHsomuM 3¢ dekrom. OgHaKo 3TO OCTpaHEHUE
0c000TO PoJia, B U3BECTHOM CMBICIIC €TI0 MOXHO OBLIO Obl Ha3BaTh
«aHTH-ocTpaHeHue». OcTpaHEeHWE YacTO MOTHBHUPYETCS BBEJECHUEM
XapaKTepHOHW CHTyallH «4eJIOBEKa HEe Ha CBOEM MECTE», O KOTOPOM
HeomHOKpaTHO roBopuT llknoBckuit (cM., Hanpumep, llkroBckuit
1983). Cutyanus NyTemIeCTBUSA €CTCCTBEHHBIM 00Pa30M CTaBUT
4eJioBeKa B HEOOBIUHBIC IS HETO YCIOBHS, CO3/laBasi OpraHUYeCKUH
(¢ OoH aJIg pa3HOTO poja ONMHCAHUN U3 OCTPAHSIOUICH MEPCIEKTHBHI.
Onnakxo M300pakeHNe dK30TUUYECKUX MECT W KyIbTyp oOpamaer
NEPCHEeKTHBY OCTpAaHEHHUS B TOM BHJE, KAK OHO ONHCAaHO B
nporpamMmmHoil crarse LlknoBckoro (1917). Ecau B «MckyccTBe Kak
npueM» OCTpaHeHHEe M300pa)xkaeTcsi Kak CpPeJCTBO, MO3BOJISIONIEE
YCTPaHUTh aBTOMAaTH3M BOCIPHUSTHS 3HAKOMBIX BElIeH, Aenas MX
HE3HAKOMBIMH, TO B CUTYaI[lH MyTEIIECTBHS TI0 3K30THYECKUM CTpaHaM
HAa000POT, HE3HAKOMBIE, SK30THUECKHE BEIW M SBICHUS OMHCHIBAIOTCS
yepe3 3HAKOMbIE YUTATENI0 MOHATUS (MEeYH Kak mopTdenu u T. 1.).
Tem He MeHee, B pe3ylbTaTe JOCTHTACTCA MOX0XKUU 3dPekT: oT
CTOJIKHOBEHUS CTOJIb MPOTUBOMOJIOKHBIX 3JIEMEHTOB UYHNTATEIbCKOE
BHUMAaHHE 3aJIePKUBACTCS, BBI3BIBAsI ICTETHUECKOE MEPEeKUBAHHUE.
Takum 00pazoM, pemarouM U JOCTHXEHHS 3P PeKTa OCTpaHEHHS
OKa3bIBaeTCsl HE BEKTOP (OT 3HAKOMOI'O K HEOOBIYHOMY MJIM 0OpaTHO), a
KOHTPAacCT — H300pakeHre KaKoro-Iu0O0 SIBJICHUS] OMHOBPEMEHHO B JIBYX
CEMUOTHUYECKHUX psJaX, HaXOASIINXCS B OOBIYHOM CO3HAHHWH B JIBYX
Pa3HbIX KOHIENITYaIbHBIX CHCTEMAaX.

TakuMm 00pa3oM, CTUIUCTUYECKHI aHAIHN3 IMYyTEBBIX OUEPKOB
IknoBckoro o I'py3uu mokassiBaeT, YTO, XOTS B CBOMX O(HUIHATBHBIX
BeicTynieHusx llIkmoBckuit Haxoauiacs B pycie TEHACHIIHH,
MOAYECPKUBAIOIICH 3HAUCHHE «IUTEpaTyphl pakra», MpakTUKa €ro
JUTEPaTypHOTO TBOPUYECTBA JAJIEKO BBIXOJHMIJIA 32 €€ paMKu. B
kHure «l'opHasa ['py3usi» B pe3ynbpTare CI0KHOTO B3aMMOJEHCTBHUS
CTUJIUCTUYECKUX M KOMIO3UIIMOHHBIX KOMIIOHEHTOB JOCTUTAETCSA
OamaHc Mexay npsMol ¢akTorpaduei, aneMeHTaMu 0(QUIHATBHOTO
JIUCKypca W XapakTepHBIMU 1151 [IIKITOBCKOTO Xyn0KeCTBEHHBIMH
«rpueMamMmu». XOTs B CBOUX TEKCTaxX OH HCIIOJB3YET IOCTATOYHO
JOKYMEHTaJIbHO-(PaKTHUECKUX SIEMEHTOB U MPOU3BOICTBEHHHUECKUX
neTajeld, OHH OCTAIOTCS Y HEro0 B paMKaxX pa3yMHOTO M HE MPHOOPETAIOT
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caMojoBIeromero 3HayeHus. Jaxe B mepuonx koHma 1920-x —
Hadana 1930-x rT., Ha nMuKe HOBOJMIePOBCKOU dcTeTHKH, LIIKI0OBCKMit
OCTaBISIET JOCTAaTOYHO MECTa AJS XapaKTepPHOTo Ul HEro Mmoaxoja,
paccMaTpUBAOIIETO XyJ0KECTBEHHOE NMPOU3BEJEHHE KaK HEUYTO
«CIIeIIaHHOE», U UCTIOIb3yeT pa3InyHbIe MPUEMBI, HallpaBICHHbIE HA
«3aTpyAHEHHOE BOCIPHATHEY», BIMCHIBAIONINECS B €0 KOHIICTIIUIO
OCTpaHEHUSL.
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HUHTEPIIPETALIUA COBPEMEHHOI'O
JIMPUYECKOI'O TEKCTA
B ACIIEKTE TEOPUHU OCTPAHEHUA
B. b. LIKJIOBCKOI'O

3atinesa U. I1.

BureOckuii rocyiapcTBEHHbI YHUBEPCUTET
nMenu [1. M. Mameposa
Burebck, benapychb

AHHOTAIUA:

B craTthe nupuyueckue MpoU3BEAEHHUS COBPEMEHHBIX aBTOPOB
B. ITaBnoBoii 1 M. bopoauiikoil acieKTHO paccMaTpUBatOTCA € MO3UIUI
TEeOpuM ocTpaHeHHus, pa3paboranHoil B.b. IllknoBckuM B Haudaje
XX cronerus Ui MOCTHKEHHUS CBOCOOPa3Hs XyI0KECTBEHHON peud U
OCMBICJIEHHUS TICUXOJIOTHH TBOPUECTBA B MPUHIIMIIE.

B yacTHOCTH, TTOKa3aHO, Kak oOpallleHHe K TEOPUU OCTPAHEHHS
CIOCOOCTBYeT 0ojiee TIIyOOKOMY OCMBICICHHUIO Takoro (peHOMEHa,
KaK TMO3THYECKOE PeueBOE€ MBIIUICHHE, BOTUIOMIAEMOT0 B JINPUUYECKUX
JMCKypcax B pa3IMYHBIX (OPMaxX U pa3HOBUAHOCTSIX.

KiroueBble cjioBa:

OCTpaHEeHHUe, JTUPUUECKOE CTUXOTBOPEHUE, aBTOPCKOE MUPOBUJICHHUE,
MO3TUYECKOE PEeUeBOE, MBINICHUE, MeTadopa, TapOHUMUYECKAsL
aTTpakKIus, STUMOJIOTHYeCcKas Qurypa
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INTERPRETATION
OF MODERN LYRICAL TEXT
IN THE ASPECT OF THE STRANGERING
THEORY OF V. B. SHKLOVSKY

Zaitseva l. P.

Vitebsk State University named after P. M. Masherov
Vitebsk, Belarus

Absract:

In the article, the lyrical works of contemporary authors V. Pavlova
and M. Boroditskaya are aspectively considered from the standpoint of
the strangering theory developed by V. B. Shklovsky at the beginning
of the 20th century to comprehend the originality of artistic speech and
comprehend the psychology of creativity in general.

In particular, it is shown how an appeal to the strangering theory
contributes to a deeper understanding of such a phenomenon as poetic
speech thinking, embodied in lyrical discourses in various forms and
varieties.

Keywords:

strangering, lyrical poem, author’s worldview, poetic speech, thinking,
metaphor, paronymic attraction, etymological figure
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ITonarue «octpaneHue» (M COCyUIECTBYIOUIMNA ¢ HUM BapHaHT
«OCTpaHHEHHE» !, MTOCKOJIBbKY 3TO 0003HAUECHUE CEMAaHTHYECKH
COOTHOCHMO C MOHSITHUEM cmpaHHocmu (CMpaHHbvlid, CMPAHHO),
BBEJIEHHOE B TEPMHHOJIOTHYECKYIO CHCTEMY (HIIONIOTHYECKOW HAYKH
6onee 100 net Hazan, npunamiexuT B.b. IknoBckoMy, KOTOpBIT
BIIEpBBIE yHOTpeOui ero B KHHUre «Bockpemenue ciosay (1914), a
no3zHee, B crathe «VckyceTBo kak mpuém» (1917) nan sToMy NOHATHIO
pa3BEPHYTOE OIKCAHUE.

Onupasce Ha UJEH CBOMX MPEAMIECTBEHHUKOB, MpEXae
Bcero A.H. Becenosckoro u A. A. Ilore6HU (M OTHAaCTH HUX
MepeoCMBICINBAs), @ TAK)KE HAa HEKOTOPBIE MOJIOXKEHUS MpeIcTaBuTeNneit
pycckoii dpopmansuoi mkoasl (I.O. Bunokypa, P.O. SIkoGcoHa,
JLII. SlkyOuHCKOTO), OHMM M3 HauOOJIee aKTUBHBIX JCATEICH KOTOPOH
OB OH caM, UCCIEA0BaTellb pacCMaTPUBaJ HCKYCCTBO B TECHOW H
CBSI3U C 0COOCHHOCTSIMHU 4enoBedeckoi mcuxonoruu. B.b. IlIkmoBckuit
AKIEHTUPYET BHUMAaHHE Ha Pa3JIMYUU BOCIHPUITUS YEIOBEKOM
OKpY’KaIoIIMX €ro MpeIMEeTOB U SBJIECHUH B Mpolecce MpaKTHYeCKOro
oOLIeHUS M TMPU MOCTHKCHUH UX CKBO3b NMPU3MY Pa3IHYHBIX BHIOB
HCKyCCTBa, B TOM YHCJ€ U HUCKYyCCTBa CIOBeCHOCTH. «Eciu MbI
CTaHeM pa30uparhbCsi B OOIIUX 3aKOHAX BOCHPHITHS, — PACCYKIAET
OH, — TO YBHJIUM, YTO, CTAHOBSCH MPHUBBIYHBIMH, JEHCTBUS JENAI0TCS
aBTOMarnyeckuMHU. Tak, yXoJsT, HalpuMep, B cpeay Oecco3HaTelbHO-
aBTOMAaTUYECKOTO BCE HAllll HaBBIKH; €CJIM KTO BCIIOMHHUT OLIYIIEHHE,
KOTOpO€ OH UMeJ, Jiep’Ka B MEpBBIH pa3 Mepo B pyKax MU FOBOPS
B MEPBBIA pa3 Ha YYy>KOM S3bIKE, U CPABHUT 3TO OUIYIIEHHUE C TEM,
KOTOPOE OH MCTIBITBIBAET, NMPOIENbIBas 3TO B AECATUTHICSIYHBIN pa3, To
CONJIACUTCS C HAMU.» 2.

UckyccTBo %e npusBaHo, no MHeHUIo B.b. IIIkinoBckoro, BEIBOANUTH
CO3HaHME uYeJloBeKa M3 aBToMaTu3Ma Bocnpuatus: «M Bot 1js Toro,
9TOOBI BEPHYTH OIIYIICHHUE XU3HHU, TIOUYBCTBOBAThH BEIIH, ISl TOTO,
4YTOOBI JieiaTh KaMeHb KaMEHHBIM, CYIIECTBYET TO, YTO Ha3bIBaeTCs
nckyccteoM. Lleapio HCKyccTBa SIBJIAETCH AaTh OLIylIeHHe BellH,

! IlpumevarensHo, yTo 00a Bapuanta opdorpaduyeckoro oGpopMICHUS ITOr0 TEPMUHA COXPAHSAIOTCS U HA
COBPEMEHHOM JTare Pa3BUTHS HAyYHOTO 3HaHHA (M QUIIONIOTHYECKOTro, M MEXAMCHHUILIMHAPHOIO) — CP., B
YaCTHOCTH, €T0 Mojady B psne TepmuHonorndeckux nctouHnkoB: «KOCTPAHHEHME — tepMun, BBeEHHBIIH B
pycckyto moatuky B. IIknoBckuM ...» (Keamkosckuii A.I1. Ilosmuueckuii croéaps. M.: CoBeTcKasi SHIHKIONE-
qst, 1966. C. 188); «OCTPAHEHHUE (OCTPAHHEHME) — eHOMEH XyJ10)KeCTBEHHOMN PedH, KOTOPBIH MOXKET
ObITh HCTOJIKOBAH 110-pa3HoMy. ...» (Ckosopoonukos A.I1. Octpannenue (ocrpanenue) // Dpdexmusnoe peuesoe
obwenue (basosvie komnemenyuu): ciosapov-cnpasounuk / nox pen. A.IL. CxoBopoanukoBa. KpacHosipck: Cu6.
denep. yu-1, 2014. C. 382).

2 [knosckuit B.B. UckycerBo kak npuém // Llxnosckuii B.b. O meopuu nposei. M.: ®enepamus, 1929. C. 11—
12.
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KaK BHJIeHHe, a He KaK y3HaBaHHe; NPUEMOM MCKYCCTBa SIBJISIeTCS
NpHUEM «OCTPAHEHHUNA» Belleil U NpuéM 3aTPpyAHEHHOH PopMmBl,
YBeJIMYNBAOMMIA TPYIHOCTHh M A0JTrOTY BOCHPUATHA, TAK KaK
BOCIIPUHUMATEJIBHBII Mpolecc B HCKYCCTBe caMoOLieJieH W JI0JIKeH
OBITH MPOJIEH; UCKYCCTBO €CTh CIOCO0 TIEPEKUTh JcaHbEe BEIIH, a
CIIeJIaHHOE B UCKYCCTBE HE BaXKHO» (BBIIEICHO MHOM0. — M. 3.) 3.

Ha coBpeMeHHOM 3Tane HAay4YHOTIO 3HAaHUS BBEAEHHBIU
B Hay4HBIH 000opoT B.b. IlIk710BCKHM TEpMHUH MPOJOJIKAET
(GYHKIMOHUPOBATH, OJTHAKO TOJKOBAHUE €ro, C OAHOW CTOPOHHI,
0€3yCIIOBHO PaCIIUPUIIOCH, C JAPYTOi CTOPOHBI, TPUOOPETO OOIBIIYIO
KOHKPETHOCTh U B psifie ciydaeB — OONbIIyl0 pa3BEPHYTOCTH B
OTIEJbHBIX Hay4YHBIX 00nacTsax. Tak, B cioBape-CIpaBOYHUKE
«OddextuBHOE pedeBoe obmenue» (2014) orMedeHo TpH 3HAYCHHS,
B KOTOPBIX JaHHBIH TEPMUH MOXKET OBITH YNOTPEOIEH B HacTosIICe
spema: «KOCTPAHHEHUE (OCTPAHEHME) — penomen
XYy 0XECTBEHHOH pedH, KOTOPBIH MOXKET OBITh UCTOJKOBAH IO-
pasHomy. 1. [Ipuém XymoxkeCTBEHHOTO U300paxKeHUsI MPEIMETHOTO
MHpa, CIy>Kalluil MpeojoIeHNI0 aBTOMaTu3Ma BOCTIPUATHS 3HAKOMBIX
Bellel U ABJIEHUH, MPeACTaBIIEMbIX KaK HE3HAKOMbIe U BIIEpPBHIE
yBuaeHHble. C TOUYKU 3pEHUS TEOPHUU PUTOPHUUYECKOTO MpHEMa
OCTpaHHEHHWE, B TAKOM MOHUMaHUHU, MOXKET OBITh MCTOJIKOBAHO KaK
CTHJIMCTUYECKH MOTHUBMPOBAHHOE OTKJIOHEHHE OT HOPMAaTHUBHOTO
(cpenHecTaTUCTUYECKOTO) BOCIPHUATUS M HEUTPaIbHOTO OMUCAHUA
Toi unu nHOU peanuu. OCTpaHHEHHE B TAKOM cllydae JOCTHUTaeTCs
OTKJIOHEHHEM OT OOBIYHOT0, OBITOBOTO MPEIMETHOTO OMHUCAHUS 33 CUET
W3MEHEHUsl paKypca U300pakeHUs, YepeAOBaHMS WIH COBMCEIICHHUS
Pa3IMYHBIX TOYEK 3PEHUs, 3aMEHBI IPSIMOTr0 HaUMEHOBAHMS IIpeMeTa
€ro KOCBEHHBIM OIUCAHUEM U T. . ...

2. bonee mupokoe MOHMMaHUE OCTpPAHHEHHUS MpeJnoJyiaraeTt
BO3MOXKHOCTBH Pa3HOTO poja JeBHALUN B MpEeIMETE XYI0KECTBEHHOTO
n300paxeHusi, B T. 4. U3BMEHEHHUE TPOMIOPIHIA 1 MaclITabOB, BHEIIHETO
o0JMKa M BHYTPEHHEH CTPYKTYpHI, IEpeMEIeHNs 00beKTa ONMUCaHUS
u3 ceprl HeXUBOU TPUPOIBI B chepy )KUBOH M HA0OOPOT U Apyrue
MaHUMYISALUH. ...

3. A.A4. UBneB oTMedaeT, YTO OCTPAaHHEHUE TOJIKOBAIOCH «KaK
BCeOOUINA U YHUBEPCAIbHBIA 3aKOH UCKYCCTBA, OOHAPYKUBAIOIUICS
HA BCEX YPOBHSX XY0KECTBEHHON CTPYKTYPHI ...» 4.

3 Tam xe. C. 13.
4 CxoBoponanko A.II. Yka3. cou. C. 382-383.
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B cBs3M ¢ mOCTaBICHHOW B HACTOSIICH MyOJIMKAIIMYU 1[I0 —
HaOmoieHue 3a oOpalleHHeM K MPUEMY OCTPaHEHHUS] aBTOPOB-KEHIIMH,
MPECTaBISAIONINX COBPEMEHHYIO JIMPUYECKYIO MO33UI0, Hauboee
3HAYMMBIM OKa3bIBAETCS IEPBOE U3 NPUBEAEHHBIX 3HAYECHUU, B
KOTOPOM JIETaJIbHEE, HEKENU B IPYTUX UCTOJIKOBAHUSX, PEACTABICHO
KOMMYHUKAMUBHO-TUH2EUCMUYEcKoe OCMBICIIEHUE PACCMATPUBAEMOTO
TEpMUHA.

XapaKkTepHBIH N1 nosmuueckozo A3vika (MOHUMAEMOTO B
koHuenuuu B.b. IIIKJIIOBCKOrO Kak XyHAOXKECTBEHHAsI Peub B IIPHUHIIMIIE,
IPOTHUBOIIOCTABISEMAs SI3bIKY [TPO3aUYECKOMY, T. €. PE€UH, ISl KOTOPOMH
MPHOPUTETHBI 1SN MPAKTHUECKOTO XapakTepa) GeHOMEH OCTpaHEHHS
OUYEBUJHO COOTHECEH C TaKOW 0COOCHHOCTBHIO MHTEIICKTyalbHOU
JNESITeNIbHOCTH XYIOXHHUKOB CI0Ba, KaK nosmuueckoe peuegoe
MbluLeHue.

N.5. YepnyxuHa, B paboTax KOTOpPOil (peHOMEH MOATHYECKOTO
PEYeBOTr0 MBILIUICHUS MONYy4H Hanboyiee CUCTEMHOE U Pa3BEPHYTOE
ONMCaHUE, IOJIATAET, YTO, OLEHUBASL PEUEMBICIUTEIBHYIO IE€ATEIbHOCTD
TaKoOTO Po/ia C CEMaHTUKO-00pa3HBIX MO3UIMI, MOXHO pa3rpaHUUUTh
€€ Ha TPU KOHCTPYKTUBHO-CEMaHTUUYECKUX THUIA: ceMeMHblll, CEMHO-
cemMeMublli U CeMHblil, — KOTOpble AUPPEPEHITUPYIOTCS 10 XapaKTepy
BOIUIOIIEHUS 3a4MHA MBICIU B peuu °. V3 mepeducieHHbIX TUIIOB
IIpU CO3JIaHUH CIIOBECHO-XYI0KECTBEHHOTO IIPOU3BENCHUS HAMEHEE
MPEANoJIaraeT OTKJIOHEHHS OT y3yalbHOTO HCIOIb30BAHUS €JUHULL
SI3bIKA CeMeMHblll TUI, KOTOPBIH «COOTHOCUTCSI C MCIOJIB30BAaHUEM
B MOJTHYECKON pedn oOmenpuHITHX (y3yalbHBIX) CIOB H
HOPMHMPOBAaHHON I'paMMAaTHKH. B CTHUXOTBOPEHMSIX TAKOTO pOJa TPOIIbI
HMEIOT CTEPTHIA XapakKTep, JIMIIEHBl SPKOW MHAUBUAYAIBHOCTH,
accouualuu CJIOB CTaAaHAApPTHBI» °. /[Ba MHBIX THUIA, HAIPOTUB,
MpeNoaratoT pa3Horo xapakrepa «0OHOBIEHHA» HCIOJIb3YEMOTO
B MPOU3BEJEHNUN A3BIKOBOTO MaTepHaia — [0Ka3a ero B HeOOBIYHOM
pakypce | T. M., UTO JOCTUTaeTCsl OOpalleHueM K psiay MpUEMOB, Tak
WJIY UHAY€E BBIBOASAIIMX aApecara U3 aBTOMATU3MA BOCIPUATHS.

s COBpEMEHHOM KEHCKOU JIMPUKU, KOTOPYIO HMPEACTABIAIOT
Mapuna boponunxkas, Muna Ka6eim, KOuna Mopun, Bepa IlaBnosa
W IpyTHE aBTOPHI, 10 HAIIUM HaOIIOICHUIM, Oojiee XapaKTepeH
CeMHO-cemMeMHblll TUTI UHTENIEeKTYalIbHON JIeATeIbHOCTH aBTOpaA,
MPOSIBIISTIOIIMICS B «B OCNAONEHUH KOPPEISIUH «ceMeMa — JIeKceMa —

5 Yepuyxuna WU.5. Ilosmuueckoe peueoe moiuinenue. Boponex: Usn-so Boponex, yH-ta, 1993.
¢ Baxenosa E.A. ITostudeckoe pedeBoe MpluieHue // Cmunucmuieckuil SHYuKI0neOUHecKutl Clo8aps PyccKo20
azvika. M.: @nunta; Hayka, 2006. C. 299.
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MpeACTaBICHUE», B PE3yJIBTaTe YeTo CIOBO MPHOOpETAaET CIOCOOHOCTD
JNeCEeMaHTU3UPOBATHCs, @ TaKXKe MOoJydaeT JOMOJHUTEIbHbIE
cembl.» 7. [Ipn 3TOM TPONYKTUBHBIM CIOCOOOM co3naHus obpasa
B CTUXOTBOPEHHAX AaHHOTO THIA SABIAETCI Memagopa, 4TO
MOATBEPKIAETCS U aHAJIU30M MOITUYECKUX TEKCTOB B psijie HALIUX
pabor 8.

OnHako Haubonpmero 3pdekra ucnonb3oBaHue nNpuéma
OCTpaHEHHs AOCTHUTAET, M0 HAIIUM HAaOJMIOACHUSM, B TEX CIydasx,
Korga Metadopu3anus (Kak MpaBHIIO, HOCAIAsT OYEBHAHBIC YEPTHI
ABTOPCKON MHIAWBHUAYaTU3aINH) COUETAETCS B JINPUUYECKOM TEKCTE C
OpyTUMU TpuéMaMi B croco0amu co3ganus 00pa3HOCTH, KOTOpPHIEC B
TOM MM MHOW Mepe OpHUEHTHPOBAHBI HA BBIBEJCHUE M3 YMTATENIHCKOTO
BOCTIpHSITUSI aBTOMaTH3Ma. [lepeueHp Takux sIBICHUI BeChbMa OOLIMPEH
— CM., B YaCTHOCTH, UX MEepeYUCIeHUE B MIPUBOAUMON paHee 1UTare
u3 omnpexaenenust ocrpanenust A.Il. CKOBOPOTHUKOBEIM; B TOJKOBAaHUHU
npuéma octpaneHus (octpanHeHus) A.Il. KBITKOBCkuUM conepikarcs
OTCBUIKH K TakMM IpuEMaM co3JaHusi o0pa3HOCTH, Kak cumeopa,
nepu@gpas, cpagienue u T. 1. °. TakuM 00pa3oM, Ha JTOCTUKEHHUE
s eKTa oCTpaHEHUST MOXKET — IPU ONPEeNEHHBIX YCTAHOBKAX aBTopa
— «paboTaTh» MpakTUYECKH T1000¥ M3 00pa3HO-BHIPA3UTEIBHBIX
MpUEMOB, K KOTOPBIM 00paliatoTcsi aBTOPBI JUPUUECKUX U CIOBECHO-
XyJ0K€CTBEHHBIX MPOU3BENCHUI B MPUHIIMIIE.

PaccMoTpuM HEKOTOpBIE M3 MPUMEPOB, MOATBEPIKAAIOMINX
BBICKa3aHHBIE TIOJIOKEHUSI.

B ognom n3 ctuxorBopenuit Mapunsl bopoaunkoit («MHTepHeT —
3TO MPOCTO OOJBIION UHTEPHAT...») HAXOIUM:

HNHuTtepHer —

3TO MPOCTO OOJBIION HHTEPHAT:
B HEM JXKUBYT OJJMHOKHE JIETH,

B HEM XUBYT OJIapEHHBIC JETU

Y COBCEM HECMBIIUIEHBIE JETH.
A emé B HEM KUBYT

7 Baxenoa E.A. Vka3. cou. C. 299-300.

8 Cwm., Hanpumep: 3aiiueBa W.I1. Akryanusaius MOTEHIHAIbHBIX KQUECTB CJIOBA B MPOLECCE MOITHYECKOTO
pedeBoro MeiuuteHust // Pycckas gunonoeus. Becmuuk XapbKoscko2o HAYUOHATBHO2O NE0A202U4ecko2o yHusep-
cumema umenu IC. Ckosopoowsi. 2018. Ne 1 (63). Xapbkos, 2018. C. 12-19; 3aiinesa .I1. O cBoeoGpa3uu mo-
STHYECKOTO PEYeBOr0 MBIIUICHUS B COBPEMEHHOMN )KCHCKOW M033MHU (Ha Marepuaie TBopuecTBa Mapuubl Bopo-
JMIKoi) // Asvikosvie OpUU U OUHUYbL: CUHMAR kuti acnexkm. Mamepuanvt XIII Meocoynapoonoti
nayunoti konghepenyuu (Braoumup, 24-26 cenmsbps 2019 200a), noceswyénnoi 90-nemuio npogp. A.b. Konenuo-
suua u 100-1emuro nedazozcuveckoeo obpazoeanus 6o Braoumupcrou obnacmu. Bnagumup: Tpansut-UKC, 2019.
C. 152-157.

o KesatkoBckuii A.IL. IToomuueckuii crogapsb. M.: CoBeTckast sHIMKIONEAus, 1966.
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KPOBOXa THBIE,
OecronaaukeIe,

31IbI€, OTIACHBIC JICTH,

KOTOPBIM JIy4IlIe 6[)1 KUTHb

Ha Jipyroii nmianere (BoiaeneHo MHo0. — M. 3.)10.

B npuBenénHom gparMeHTe JIMPUYESCKOTO TEKCTa KITHOYEBBIM
KOMIIOHEHTOM (M B CEMaHTHYECKOM, U — KaK BBISICHUTCS H3
nocjieAyromero pa3BépTeiBaHus T€KCTa — B KOMIO3UIIHOHHOM
MJ1aHe) sBJseTCs HadanbHas Metadopa: Humepnem — ... unmepHam,
HocsIast IBHbIE YepTHl aBTOPCKON MHAMBHAYaNbHOCTH. [Ipu 3TOM
MeTadopHu3amusi COMPOBOXKAACTCA CTUIUCTHIECCKHM TPHEMOM,
KBaTU(PUIUPYEMBIM KaK nApoOHOMA3Us (RApoHOMAcus), OAHOU U3
Pa3HOBUIHOCTEN KOTOPOTO SBISIETCS «YCTAHOBJIECHHE OKKAa3HOHAIBHBIX
CMBICJIOBBIX CBsI3€il MeXIy OJIM3KO3BYYHBIMHU, HO 3THUMOJOTHYECKHU
HE POJACTBEHHBIMU CJIOBaMH — mapoHoMa3zamu»'!. bomee TouHO
sl chepbl XyJ0)KECTBEHHON pedr (IIO3THYECKOTO S3bIKA) AaHHBIH
npuém onpenenén B.II. I'puropreBriM, 0003HAaYUBIIUM €TO Kak
NApOHUMUYECKAs. ammpaxyust, sBjsroiascs, mo maexauto JI.B. 3y6oBoii,
pacupocTpaHeHHEeM (OHETHYCCKUX MONO0HIT Ha CEMaHTHKY CJIOB,
4TO CONIMXKACT 3TOT (PEHOMEH, C OJJHOU CTOPOHBI, C NOIMUUECKOU
smumono2cueli, Tak Kak 3/1eCb UMEIOTCS 3JIEMEHTHI I1epe0CMBICICHHUS,
C IpYroit CTOpOHBI — ¢ aniumepayueli (AUCTO 3BYKOBBIMHU IOBTOpaMH,
3ByKONHUCHI0) '>. CKONBKO-HUOYAb MOJHAS XapaKTepUCTHKA
(eHOMeHa OcTpaHEeHHs, BOIUIOMIEHHOTO B MPUBEAEHHOM (hparMente
JUPUUYECKOTO TEKCTa, BOBMOXHA, C Halleid TOYKH 3pEeHUsd, JHUIIb
Npu y4é€Te BCEX MCIOJIB30BAHHBIX aBTOPOM JJIs 3TOTO NMPUEMOB B
X 63aumoodeiicmseuu. B naHHOM ciydae nmpuéM MapoHHUMHUYECKOH
aTTpPaKIHUU CYNECTBEHHO yCHJIMBaeT 3HAUMMOCTh aBTOPCKOM
MeTa(ophl, KOTTEHSI» HECXOACTBO BXOASIINX B HE€ KOMIOHEHTOB.
MHoro3HaqHoe 0003HaueHNnEe «MHTEpHAT» («boNbIIol akageMuyecKuit
CJIOBaph PYCCKOTO f3BIKa» OTMeYaeT 3 ero 3HaueHHsd, Cpelr KOTOPBIX
‘O0IIeKUTHE JUIS YUalUXCs NMPU y4eOHOM 3aBEJCHHUM U ‘CpeaHee,
00BIYHO clleHaIU3UpPOBAHHOE yueOHOE 3aBejeHHe s AeTel u
MOJPOCTKOB, B KOTOPOM ydalluecs >KMBYT, HAXOA5Ch OOBIYHO Ha

10 Boponuukas Mapuna. Cruxu // FOnocms. 2014, Ne 12. C. 51.

1" CroBoponuukoB A.IL. TTaponomasus (maponomacust) // Ippexmusnoe peuesoe obwenue (6aszogvie komne-
menyuu): crosapb-cnpasounux / non pen. A.Il.CkoBoponuukosa. Kpacnosipck: Cu6. denep. yu-t, 2014. C. 426-
427.

12 3y6oBa JL.B. ITossus Mapuner LJeemaesoii: Jluneeucmuyeckuii acnexm. J1.: U3narensctBo JIeHuHrp. yH-Ta.
1989



Slavica Formosana IV

rocyaapcTBeHHOM oOecnedeHnu’ '*) U3BECTHO PYCCKOMY S3BIKY C
1886 roga !4 kak 3aMMCTBOBaHUE «u3 (paHIl. internat, BOCX. K Jar.
internus ‘BHyTpeHHui’ »'5. O0o3HaueHue «MIHTEpHETY», UMEKOIICE B
HacTosllee BpeMsl eIHMHCTBEHHOE 3HAaYeHHE — ‘MHTepHaI[MOHaJbHAsd
(MexnyHaponHas riobanbHas) HHPOPMALIMOHHAST KOMIIBIOTEpHAs
CeTh, MO3BOJIAIONIAsA MMOJB30BATEIAM MEPCOHAIBHBIX KOMIBIOTEPOB
CBSI3BIBAThCA APYT C JPYroM s Mpuéma U Nepenadyn TeKCTOBOW U
n300pa3uTenbHON MHPOPMAK® — TaKXKe SBISIETCS 3aMMCTBOBAHHEM:
«M3 anrn. Internet < inter(national) ‘MexyHapOaHbIN + net ‘ceTh’» 16,
OHO IpHILIO B PYCCKHUHM fA3BIK 3HAYUTEIBHO MO3KE: MO HUMEroUIeics
Ha CerogHsl MHPOPMAIIUU, OHO BIEpPBbIe 3aUKCUPOBAHO « TOIKOBBIM
cIoBapéM PYyCCKOTO si3bIKa KOHITA XX B. S3BIKOBBIC M3MeHeHUs» (1998)
nox penakunuei [H. Cknspesckoii '7. Takum 00pa3oMm, BXOJSIIUEC B
MeTapopy KOMIIOHEHTBI B MX SI3BIKOBBIX 3HAUCHHSIX CEMaHTHUECKH
Ype3BBIYalHO JUCTAaHUHPOBAHBI APYT OT JApyra, Ha QOHE Yero ux
3BYKOBOE CXOZICTBO (B NPOM3HOIIEHUH CJIOBA OTIIMYAIOTCS JIMIIL OJHUM
3BYKOM) BOCIpHHUMaETCs Oojiee oT4ETIIMBO. Bece mepedncieHHbie
MpHUEMBI, HaIlIEANINE OTpaKeHHE KaK B 0TOOpE CIOBECHOTO Marepuara,
TaK U B €r0 OpraHu3anuu, 0e3yCcIOBHO, CIOCOOCTBYIOT BOTLIOMIECHUIO
B JTUPHUYECKOM TEKCTE ()eHOMEHa OCTpPaHEHHs, OCMBICINBAS MPOYHO
BOIIIE/IIIEe B COBPEMEHHYIO KU3Hb NMOHATHE «VHTepHET» B SIBHO
HECTaHJAapTHOM paKypce.

OpuruHalipHO BOIUIOIIAETCS ()EHOMEH OCTPAaHCHHS B JIMPHKE
Bepsr [1aBnoBo#, 4TO MOXHO HaOJNIOAAaTh B NPUBOJUMBIX Jajee
¢parmMeHTax u3 €€ CTHXOTBOPCHUH:

1) Beka 3akporomca kak éexu,

COMKHYMCA 6€KU KAK 6eKa,

U pexu C1és, U KposU pexi

ceou 3amonam bepeza («Beka 3aKpOIOTCs KaK BEKU...»);

2) Yeno om 6onoc 00 6ekx,
00 HUIICHUX: C€ Yell06eK.

13 Bonvwioil akademuyeckuu crosaps pycckoeo azeika / I'm. pen. A.C. I'epa. T. 7. U-Katop. M.—CII6.: Hayka,
2007. C. 324.

14 Tam xe. C. 325.

15 Tonkogblil c108apb Pyccko2o A3bIKA ¢ BKIIOYeHUueM céedenuti 0 npoucxoxcoenuu ciog / PAH. Hncmumym pyc-
ckoeo sizvika um. B.B. Bunoepaoosa. OtB. pen. H.IO. IIsenosa. M.: M3narenbekuil HEHTp «A30yKkoBHHKY, 2007.
C. 303.

16 Tam xe.

17 Tonkoswlii cnogapb pycckozo asvika konya XX 6. Asvikosvie usmenenus / Tlox pen. I'H. Cxuspesckoit. PAH.
WHCTHTYT TMHTBHCTHYECKUX HccaenoBanuid. CII6.: M3n-Bo «Pommo-TIpecey», 1998. C. 273.
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A nudxce, om eex 0o nieu,
um osnadegaem peus («Henao oT BOIOC IO BEK...»)
(Bezne BoiaeneHo muor. —1. 3.) 8.

B nmpumepe 1 HeOOBIYHBIN pakypc MOHATHH, COMOCTABISIEMBIX B
COCTaBe JIByX XyJOKECTBEHHBIX CPaBHEHHH — 6eKa U 8eKu JOCTHUTaeTcs
KOMIUIEKCOM HCIIOJIb30BAaHHBIX aBTOPOM MPHUEMOB, B YUCIE KOTOPBIX
napoHumuieckas ammpaxkyus (ITUMOIOTUYECKH ITO ONM3KO3BYUHbIE
CJIOBa BOCXOJSAT K Pa3HBIM OCHOBaM'?, XOTsS aOCOJIOTHO COBIAJAIOT B
OIHOH M3 rpamMMaTudeckux Gopm: gexu (popMa MHOXK. YHCIIA OT GEKO
W ycrapeBiias popMa MHOX. YUCHA OT 6€K) U Xua3m —TepeKpEcTHOE
pacmoNokeHe MapajuIeIbHBIX WIEHOB B IBYX CMEXHBIX MPEIOKEHHUIX
OJIMHAKOBOW CHHTaKCHUECKOH HOpMBIn?® (8exa ... Kaxk eKu; GeKu Kax
8eKa).

B nmpumepe 2 Bonnomenue GpeHOMEHa OCTpPAHEHHS
peanu3yeTcs Ha OCHOBE ()OPMHUPOBAHUS B JIUPHIYECCKOM KOHTEKCTE
OJTHOW M3 Pa3HOBUJHOCTEW TAKOTO CTUJIMCTHUYECKOrO MpUEMA,
KakK amumonocuvecxkas ¢gueypa?', oryacTu cOMMKaAMOIMEToCs
MNapOHMMMYECKOM arTpakuueil. B 1aHHOM ciydae 3TOT NPUEM COCTOUT
B pacuJI€eHEHUH CJI0OBAa Ha COCTaBHbIE KOMIIOHEHTHI (uenrogex — ueno +
6ex (1), B pe3ysbrare uero «o0HakaeTcs» BHYTpEHHsS (opMa clioBa,
pazouBaemoro Ha yactu: «YEJIOBEK ... BeposTHo, cinoxenue *celo
(pyc. ueno) u *vekw) 22,

Takum 00pa3oM, CEMHO-CEMEMHBIH THI MO3THYECKOTO
peueMBbIIIJIeHUs], TPUCYIIUNA NpeICcTaBUTEIbHUIIAM COBPEMEHHON
JIMPUKU, KOTOPBIA B 3HAYUTEILHOM CTENIEHN OPUEHTUPOBAH HA CO3/laHUE
B CTUXOTBOPEHUH OPUTHHAJBHBIX, OTMEUEHHBIX YepTaMH aBTOPCKOI
WHAWBUAYATbHOCTH 00pa3oB, OPTAaHMYHO CBs3aH ¢ (PEHOMEHOM
OCTpaHEHHUs KaK XapaKTepHbIM CBONHCTBOM XyI0KECTBEHHOU peuu
(mosTHyeckoro sA3bika). CrocoObl U TPUEMBI BOTLIOMEHUS 3TOTO
(eHOMEeHa BeCbMa Pa3HOOOpa3Hbl U O0YCIOBIMBAIOTCS KAK MHOTUMU
(akTopaMH CIOBECHO-XYIOKECTBECHHOTO IJIaHa, TAaK ¥ 0COOCHHOCTIMH
JUYHOCTH aBTOpa (K MpUMepy, cBOeoOpa3neM MUPOBHJECHUS TOITa).
[IpoananusupoBanHbie PparMeHTHl CBUACTENBCTBYIOT, YTO 3P deKT

18 TlaBnoa Bepa. Cmuxu u3 scypranshuix nyéauxayuii pasnoix nem. [dnexrponHsiii pecypc]. URL: http://mo-
dernpoetry.ru/main/vera-pavlova-stihi-iz-zhurnalnyh-publikaciy-raznyh-let. (zara o6pamenus: 25.07.2023).

19 «BEK ... JIp.-pyc. 6mKb ‘Bek, yBeube'», «<BEKO ... ... Jlp.-pyc. 6rKo, YKp. 6iko ‘BeKo, Kpbiiika’» (TonkoBbIit
CJI0Baph PYCCKOTO si3bIKa ¢ BKItoueHueM ... C. 70).

20 Kparkosckuii A.IL. Vkas. cou. C. 326.

21 CkoBoponuukoB A.Il. Dtumonorudeckas durypa // Dghpexmusnoe peuesoe obwenue (6azosvie komnemen-
yuu): crosapb-cnpasoynux / noxn pea. A.I1. CxoBopoaunkosa. Kpacnospek: Cub. denep. yu-t, 2014. C. 769.

22 ToJNKOBBIH CIOBaph PYCCKOTO SI3bIKa ¢ BKtoueHneM ... C. 1085,
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OCTpaHEHUS TOCTUTAETCS B COBPEMEHHOW MO33UU MPHU O0paLICHUH K
Komnjiekcy U300pa3uTeNbHO-BBIPA3UTEIbHBIX CPEICTB U CIIOCOOOB:
COUYeTaHUs TPOMOB U CTHJIHMCTUYECKUX (PUTYp, KOTOpPOE B KaXKJIOM
KOHKPETHOM CJIydae OIpeleNseTcss CBoeoOpa3ueM MHAUBUAYaAIbHO-
ABTOPCKOM MaHEpHI.
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279



Slavica Formosana IV
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JUHI'BUCTUYECKHUM DIATAXK
B ITO3JHEM TBOPYECTBE
HETEPBYPI'CKOI'O ITIOJTA
AJIEKCAHJPA MUPOHOBA

Huxkonaesa E. K.

Cankr-IlerepOyprckuii rocyqapCTBEHHbBIN YHUBEPCUTET
Cankr-IlerepOypr, Poccus

AHHOTAIUA:

Anexcanap MuponoB (1948-2010) — onuH U3 caMBIX SPKHX
MIpEeACTaBUTENCH MOATHUECKOTO aHaerpaysaa Jleaunrpama 1970—-1980-
X TOJIOB, WIEH JUTepaTypHOil Tpynnsl XeneHyKTbl. CTUINCTHYECKAs
KOHTPAaCTHOCTh ()pParMeHTOB TEKCTa, JUHTBUCTUYECKUH dImaTax
MPOJIEMOHCTPHUPOBAH B CTaThe Ha NMPHUMEpPE CTUXOTBOPEHMUM BTOPOTO
Mepuosia TBOPUYECTBA M103TA, KOTOPhIE OTIMYAIOTCS HATUYUEM SBHOM
U MpSMOH COUMAaIbHOCTU, OTCTPAaHEHHOW (UKcamueld MpUMeET
peaIbHOCTH, YHOTpeOIeHHEM CTHIMCTUCTHYECKN CHUKEHHOU (BILIOTH
JI0 OpaHHO) JIEKCUKHY Ha (POHE CJIOB BHICOKOTO CTHIIS.

KuaroueBnble ciioBa:
HOCTMOZ[CpHPI?;M, XGJIGHYKTI/I?:M, CHMIKXCHHAas JIGKCI/IKa, CMCIIICHHUC CTI/IHCﬁ

281



282

Slavica Formosana IV

LINGUISTIC PROVOCATION
IN ALEXANDER MIRONOV’S POETRY
(LATE PERIOD)

Nikolaeva E. K.

Sankt-Petersburg State University
St.Petersbug, Russia

Abstract:

Alexander Mironov (1948-2010), a notable member of the
group “Khelenukty”, was one of the most brilliant representatives
of underground poetry in Leningrad during 1970-80’s. The paper
examines contrast of styles as a poetic device employed by Mironov in
the second period of his activity: these fragments are characterized by
direct and implicit social angle, detachment in depicting reality, and use
of highly colloquial (at times, obscene) words next to lofty language.

Keywords:
postmodernism, helenuctism, highly colloquial words, mixture of styles
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Anexcanap Huxomnaesnu Muponos (1948-2010) npuHaniexur K
MOKOJICHHIO JICHUHTPAJCKUX/ TIETepOyPrcKUX MOATOB, YeH TBOPUYECKHUIM
nyTs Havasicsa Ha Mainoit CanoBoii.! HexkoTopblie U3 3THX MO3TOB
JUTEPaTypHOTO aHJAerpayHja cTajlH, O BRIPaXXEHUIO HAy4YHOTO
cotpynuuka KemOpumkckoro yauBepcutera Jxo3edun ¢pon LuTtuesut,
KJJaCCUKaMM PYCCKOM JIMTEpaTyphl MOCIEAHETO ABaAUATUIECTUS XX
Beka. K sTum mosTam oHa oTHOCHT U Anekcanapa MupoHosa,
KOTOPOMY MOCBSITHIIA TIENYIO IIaBy « XPUCTHAHCTBO M abCypa» B CBOEH
KHHTE O JICHUHTPaJIcKol 1mo33uu 1974—1980 (Zitzewitz 2016: 83—111.).
B Hacrosiee Bpemst (Cyzst IO KOMMYECTBY MyONMKaluii O TBOpUYECTBE
A.MupoHoBa) y>k€ MOXXHO TOBOPUTH O TOM, YTO 3TOT MO3T HAYHMHAET
3aHUMaTh MPUIHYECTBYIOIIEE €My MECTO B UCTOPUU COBPEMEHHOMN
no33un (cM. oubnuorpaduto Huxomaes 2015: 621; Konakos 2020).
Ha ceropHsiiiHuii AeHb BBIIUIM B CBET TPU MOITUYECKUX COOpHUKA:
«Merapusuueckue pagoctu» (1993), «M36pannoe» (2002), «bes
oraa» (2009). Ho ero mpousBeAeHUS CTAlU IMIUPOKO MU3BECTHHI
B HEOQHUIHAIBHON KYyIbType 3HAYUTEIbHO paHblIe Onaromaps
MyOMUKalUsAM B CAMH3IIATCKAX M SMUTPAHTCKUX KypHAIax, COOPHUKAX
u antonorusix. Eme B 1981 1. (3amo00ro 10 BRIXOAA MEPBOTO COOPHUKA)
OH CTaHOBUTCS OJJHMM M3 MEPBBIX JaypearoB npeMun AHapes benoro.?

B kpyr noatoB Manoit CanoBoif oH Bomien 16-1eTHUM IOHOIIEH,
OyIyun y>ke aBTOPOM HECKOJIBKHX MPOH3UTEIBHBIX CTUXOTBOPCHHIA,
JIEMOHCTPHUPYIOIIHUX MacTEepPCKOe BIJIaJIeHHE TEXHUKOM CTUXOCIIOXKEHUS,
MEJIOJUKOH CTUXA, NIPUEMaMHM 3BYKOBOW urpsel. Tak, MHOTHE
OBIBIINE «MaJOCAJOBIBI» U MOYUTATENN €r0 TBOPYECTBA IO CHX
MOp MOTYT MPOYUTATh HaU3yCTh €ro cTuxoTBopeHue «Poxana skeHa
KaTOp)KaHUHA..», TaKKe KaK U HalMCaHHOE HECKOJbKO MO3kKe —
«ITepenenkay:

ThI % MOsI

ThI K MO
nepenénoukal
(13 nerckoii KOIBIOETHEHON)
DTOT IETCKHM HAILIBIB, TU XJICOHBIE THHU,
HECKOHYAeMa 3UMHSISI TTOpKa...

! Manas CayoBas — yauna B nenrpe Cankr-ITerep6ypra, riae ¢ 1964 roxa 1o cepenunst 70-X rofioB B Kaerepuu
EnnceeBckoro MarasiHa coOMpaiich HEO(GUIMAIBHBIC MOJIOIBIC JIUTEPATOPhI, H30PaBIINE MyTh «BHYTPCHHEH
SMUTpalUN».

2 Tlpemust Aunpes benoro — nureparyprast npemust B CCCP u coBpemennoii Poccun. Ilepsas HenosueH3ypHast
npeMus B COBETCKUU mepuoxa. YupexaeHa B 1978 roay pepakuuei JEHHMHTPAICKOTO CaMHU3IaTCKOTO
JTMTEPATypHOTO XKypHana «Hace».
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Packauail Moii coztom, 110 cazam POBEAH,
nepenénka Most, nepemnénkal

[lepennaBp MOIO KpOBb, KyI0Ja MOMX CTPOK,
MPOKOJTM MEHS TIeCHeH 70 OO0 .

S morom oTIUIaYy — 3TO TOJIBKO 3aJ10T —
OTPHIIAHbE OECCMBICIIEHHON OOHHU

Otrutady ¥ yiiay, BO3BpaIlych B CBOM COIOM
HE T10 TPaBaM — 10 OCTPBIM OCKOJIKaM.

YTo-TO TJIEET BO ThME — 3TO CaJl TBOM COXIKEH,
nepenéika Mos, nepenénka’

MpI puBeNy 3TO CTHXOTBOpEHHE, YTOOBI Ha (pOHE HEro MokKasarb,
KaKHe cepbe3Hble, «CYIIHOCTHBIC» U3MEHEHUs MPOU3OLUIN B MO3IHEH
no33uu MupoHoBa B koHIle XX — B Hadasie XXI B. Bo BcTynurenbHbIX
cioBax k pazgeny «Bpemennuka “HoBoit Kameps! xpanenus”» (M.,
2007), nocamenHoMy mno33uu Anekcanapa Muponosa, O. IOpseB
nucan oTMeTHI: «EcTh mBa mosTa, 006a Oeckoneuno aroodumeie. OOoux
30ByT Anekcaunp HuxomnaeBuu MuponoB. M 3To OIUH U TOT Xe
yenoBek. [lepBomy moaty xorma-to (B 70—80-e Toapl MPOILIOTO BEKa)
JUKTOBAJIM €T0 CTHXHM Hekue 3(QUpHBIC M0 TOHKOCTH 3BYKa U MaTepHH
cyliecTBa — NMyckall He XUTeau DMIupes, HO U3 MJIEeMEeHHU YXOB
HEeCOMHEHHO. BTopoit — ¢ Hauana 90-X roJoB u 1Mo cei JeHb — MHUIIET
HX caM, YeJIOBEYEeCKOH, IpoKalleil OT sipocTH U cTpaxa pykoi» (FOpbes
2007: 60):

Xoten OblI s )KpaTh OECIUIONHBIX M CTPAIIHBIX CAMOK,
NOCTPOUTH ceOe POIOBOH M BOHIOUHH 3aMOK,

KJIBIKM HaTOYUTh, BOCITUTATh JAETEH.

(“Teno mouTH 4yx)oe — KaKOW-TO CKpHUIlad Ha KphIiie...”)*

OTH M3MEHEHUs] CBOEr0 MUPOOIIYIIEHHUS MO3T OMUCAN U
MPOIEMOHCTPHUPOBAIl B CTUXOTBOPEHUH «JKHM3HH MEPETUPACTCS HUTH
(1993 1.), mepBast YacTh KOTOPOTO MPEJCTABISICT COOON METUTATUBHBIM
TEKCT, CBONCTBEHHBIH TBOPUYECTBY aBTOpa, MepelarwIluil ero
Pa3MBIIUICHUS O KU3HU U CMEPTH:

KuzHu nepetupaeTcst HUTB,

3 «bes orua». 2009. C. 11.
4 «M36pannoe». 2002. C. 351.
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TatoT uBeTH MHUChMa B TOTYOOM KOHBEpTE.
Xouercs I71e-TO Kak-TO TIOTOBOPUTH

C KEM-TO O YEM-TO OT JIMLAa CAMOM CMEPTH.
X04eTCst HEXKHYIO €€ BILIECTU

B TieTHyro TKaHb CTHXOIPEHbA,
3anaraTb BCE JbIPHI €10, CHECTH

y’Kac OECIIOMOIITHOTO €r0 TOBOPEHBS

[TocTemeHHO HapacTaeT pa3Apa’keHUE aBTOpa, U TEKCT-
pa3sMBINIJICHUE OOphIBACTCS OONMYUTEIBHBIMU OTCHIJIKAMHU K
KkBazucuMBodaM 90-x rr.: (mapmaMeHT, QpoHAA, TPEXIBETHBIH
¢nar, kpacusiii ¢uiar). Ha ¢doHe Oubmeiickux amiro3uil mosBIsSETCS
CTHJIUCTHYECKH CHIDKEHHAsI JIEKCHKA, CIOBA M3 YTOJIOBHOTO JKaproHa:
«pydmno», «naxan» (a nanee — naxe oOCLUEHHAS JIGKCHKA):

Kak mapnameHnT cMeHseT GpoHIY, KOTAa HECIBIIIHO KaK
Xam,

HaroTy OTIa POAUMOTO OTKPBIBas,

K POJIOBOMY JIPEBY KpajeTcs axaH

TO C TpeXUBETHBHIM Qydiiom, To ¢ duakkoM iepBomast’

HccnenoBarenu no33uu MUpPOHOBA XapaKTEPU3YIOT 3TU PE3KUE
W3MEHEHHs B TEMaTHKE U CTHIIMCTHKE €ro TBOPYECTBA KaK IMOSBICHHE
SBHOU M MPSIMOM COLMANbHOCTH: OTCTPaHEHHAasl pUKcAIUs TPUMET
pealbHOCTH, UCIOJNB30BAHNUE OBITOBH3MOB, CTUIHCTHCTHYECKHU
CHM)KEHHOU (BIJIOTH A0 OpaHHON) JNeKCHMKH Ha (OHE «BBICOKOTO
LITHIISD).

Tak, B ctuxorBopenuu «llpaznuuxk Tpouns» (1996) ropsrko
WPOHHUYECKU OMHCAHO MPUCYTCTBHUE MPAaBUTEILCTBEHHBIX JUI HA
Mpa3JHUYHBIX OOTOCTYKEHHSIX, BollleAnIee B 00buaii ¢ Havyana 1990-x:

Kro orern Bam? Kakoii-uuOyns Enbiiun-JleOensp,
JKOTIOHOCHBIN ["ali1ap, CI0BHO TPU B OJJHOM UJIM BMECTE —
BCE CTOSIT CO CBEYAMMU: yrajiaii, a KTo U3 HUX — HeNtoAb?
[Narpuapx >kHBOHOCHBIH, OOHHUMAIOIINHI Bce 04aMu?¢

3nech HabIOMaeTCs YETKO BBIPaXKCHHASI CTUJIHMCTHUYECKAs

5 Tam xe. C. 314-315.
¢ Tam xe. C. 333.
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KOHTPAaCTHOCTh (ParMeHTOB TEKCTa: OpaHHBIN OKKa3MOHAJIU3M
«GKOTIOHOCHBII», IPOCTOPEUYHOE HEIIOAb», U BAPYT MOpa3uTenbHas 110
KpacoTe CTPOKa, IOCTPOCHHAs HAa HUCIOJIBb30BAHUU JIEKCUKU BBICOKOTO
CTHJIS, apXau3MOB «OUN», «<’KMBOHOCHBII, T.€. HOCSIIUHN B cebe KU3Hb.
Taxum cnoco6oM aBTOp OMHUCHIBAET LAPSILYI0 B OOIIECTBE U B €T0
Iylie AUCTapMOHUIO: LIEpKOBb — bor — 1 OBIBIIIME aTeHCThI, BCE TO/BI
COBETCKOW BIlacTH OopoBuIHecs ¢ penuruedl. Tema coTpyqHUYECTBA
BJIaCTHU U ILIEPKBH BOOOIE OYEHb OOIE3HEHHO BOCIPUHUMAIIACH I03TOM:

BOT U OTKPOBEHBS DKOHOMUYECKUX CYTP

a pSZIOM C HUMH KaK Ha MKOHE

MOp/Ia CBAIICHHUKA B 3aKOHE

0JIaroCIIOBIISIONIAS CKOTCKHUE XyTOp.”

(«Crnerka TpoHYIIOCH CITycKasi map BpeM4...», 1987)

CocTogHue pa3apaxarolieil mosTa JUCrapMOHUU OOIIECTBa,
BpEMEHH, B KOTOPOM NPUXOKHUTCS JKUTh, MIEPEAAHO 3/1€Ch COUETAaHUEM
pPa3HOCTHJIEBOM JEKCUKHU (MPOCTOpP. «MOpJia», KHUXKH. KUKOHAY,
«CBSIILIEHHUK», YTOJI. «B 3aKOHE»), 1 B KOHEYHOM HTOT€ — OTCBIJIKOH K
carupuueckoii mosectu-npurde /xopmxa Opyana « CKOTHBINA JBOPY.

JI.B 3y6oBa, nccinenys s3Ik COBPEMEHHOM pyccKoil mo33umu,
OTMEYaeT, YTO MOJUCTUINCTHKA, KOTOpass BBHICTYNaeT HE TOJBKO
KaK CMeIIeHHEe JIMTePaTypHBIX CTHJIEH, HO MU KaK CTUIMCTHYECcKas
KOHTPAaCTHOCTh ()parMeHTOB TeKcTa (KakK B BBHIIIECONHCAHHBIX
nmpuMepax)— 3TO sBJIcHUE oOMmee AJis BCEX HampaBICHHUM
noctMozaepHusma. [lo ee HaGMIOAEHUAM, KOHTPACT B MIPOU3BEICHUAX
MOCTMO/ICPHHU3MA «BBICTYIMAET JUOO0 KaK OTPakeHHE THUCTAPMOHHH,
nr60, HAPOTHUB, KaK LIEHHOCTHOE ypaBHHUBAaHUE BCETO CYIIETO, Kak
CPE/ICTBO YCTPAHUTH OIIMO3HIIMIO MEXY BHICOKAM U HU3KUM» (3yOoBa
2000: 14).

[TpumeuarenpHO, OHAKO, UTO caM AJiekcanap MUpPOHOB HHUKOTIA
He cuuTaln ce0s MOCTMOJIEPHUCTOM, PE3KO M pa3pa)KeHHO BBICTyMas
MPOTHUB 3TOTO TEYEHHUS B CTUXaX MOCJIEAHEro Mmepuoja CBOETO
TBOpyecTBa. OH OcTaBajcs BepeH XeJICHYKTU3MY — T€4EeHHUI0, KOTOpoe
BO3HHKJO B 1966 rony B nurepatypHoit cpege Manoit CamoBoit.
Uponnueckuit manudect «BcTynurenpHas crarelika XeIeHYKTOBY
Obuta HanucaHa Brnagumupom DpieM, KOTOPBIM U TpUBEN B CEHTAOpE
1964 r. 16-nernero MupoHoBa Ha Manyio CaioBy10, TO3HaAKOMHBIIHCh

7 Tam xe. C. 289.
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c auM B [lybnuunoit 6ubnmoreke, u JMutpueM MaKkpUHOBBIM.
I'pynma ucmnoBegoBaia 3CTETUKY abCypnaa, BO MHOTOM CONIKAsiCh C
o6apuytamu. [1o cnoBam Bi. Dpns, «B ocHOBe uTeparypHOTO METO/AA
XeJeHyKTH3Ma JIeXallo coueTaHHe HECOBMECTHMBIX PEUEBBIX 00OPOTOB
— BO3BBIIICHHBIX ()pa3 U HAMEPEHHOTO MPOCTOPEYbs, KaHIEIIPCKUX
NITAMIIOB ¥ HEHOPMAaTUBHOW JIEKCUKH, OOBITPBIBAHHE PACXOKHX
CJIOBECHBIX KIIWIIE, MapOAUPOBaHNE OOIIEH3BECTHBIX JINTEPATYPHBIX
npoussenenuit» (Jpap 2011: 99). C. CaBuuKMl OTMEUaeT B Ka4yecTBE
npentedb XenenyktoB Kosemy [IpyTkoBa, kanutaHa JleOsakuHa u T.
n. (Casunkuit 1998: 218). H.HukonaeB Ha3pIBaeT MPOUKOMUYECKYIO
tpaguuuo XVIII B. — oTcroga, Mo €ro MHEHHIO, ECTECTBEHHOCTh
apxau3MoB B TekcTtax XeneHyktoB (Huxomaes 2016: 375). ['opasno
Mo37Hee B CBOMX BOCIOMHUHAHUAX Bi. Dpnb mpusHanics, 4To OHH
BO MHOTOM «H300peTanu BEJIOCHUIIeaA», Ul 0ojee MM MEHEe OT
TEX e UCTOKOB, YTO M OOIPUYTHI, HO HA MOMEHT BO3HUKHOBEHHS
XeJeHyKTU3Ma OCHOBATENU OBIM B OCHOBHOM 3HAaKOMBI TOJBKO
co ctuxamu paHHero H.3abomonkoro, onyOJIMKOBaHHBIMU B €TO
onHoTOMHUKE B «bubnuoreke mosta» B 1965 r. u ¢ aerckumu (u
HEMHOTOYHUCIEHHBIMH «B3pOCIBIMM») cTuxamu Jl. XapMmca, KoTopbie
XOJIMJIA B CaMU3/IaTe; MO3TOMY MHOTO€ M3 TOTO, YTO yXKe CyIeCTBOBAJIO
B pycckoil (M eBpomnenckoi) KyapType, UM IMPUXOIUIOCH PUAYMBIBATh
3aHOBO. ] He cily4allHO OCTaHOBMWJIACh HA HTOM IIEPHOZE TBOPUYECTBA
A.MupoHOBa, Tak Kak TOHUMaHUE €TO PUBEPKEHHOCTH XEJIEHYKTU3MY
MO3BOJISIET «pacu(poBaThy», «IPOUYUTATE» TO CTUXOTBOPEHHUE, O
KOTOpOM moiaeT peub nanemie. OHO ObuTO Hamucano B 1999 r., HO
BIIEpBBIE OMyOIMKOBaHO JUIIb B 2012:

ITocTMonepHU3M — XOTH UMSI TUKO,
HO MHE HE TEIITUT CITyX OHO.

Teuér 6e3yMHOE MATHO

030pHO, Jiasi, 6€3bsI3BIKO.

W b1, mananuu*, BCE€ ONUH,

Kak 0Or, KaK YepBb U TPaKJIaHUH.
ITananuH, nona MozepHU3Ma,

KT, )KU3HB BOMIET eIé, Kak KiIn3Ma
B TBOM MOCIIEMOJIEPHUCTCKUH a]l.
IIoka THI )KMB, TOHH Ha3a/l
TeCOUNCKYIO, CIEMYIO CYKY:

CKa3aJl: KyKyr0 — HE KyKyH,

BOopy# Ha Becre Hcrt, Bopyi,
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¥ 9T00 HU HOTHI TaM, HH 3BYKY.®

OT0 HeOONbMOE CTUXOTBOPEHHUE MEPEMOJHECHO
WHTEPTEKCTYaJbHBIMU OTCBHIIKAMH, JTUTEPATYPHBIMH AJITIO3UIMH,
SIBHBIMU M CKPBITBIMU. [IpuemM mapoaupoBaHus 0ONIEN3BECTHHIX
NPOU3BEACHUN NMPUCYTCTBYET 31€Ch B MOJIHOW Mepe. MUpPOHOB
cMemuBaeT npousBeaeHus nucarened X VI, XIX, XX . Hauunaer
¢ TpaHcQOpPMUPOBAHHOH, MaponupoBanHoi nutaTel Bin. ConoBbesa,
craBureit snurpagom k «Cxudam» A.bnoka: «[lanmonronusm! Xotp
nMs UKo, Ho MHe nackaer ciyx OHO.», IpUYeM B ajuTIo3ul MHUpOHOBa
HECKOJILKO CJIO€B: BeJb 3TO BBHIpaKEHHE B TPaHCPOPMHUPOBAHHOM
BHJIE IPUCYTCTBYET B UPOHUUYECKOM MaHH(pecTe XeleHYKTU3Ma B
dopme: «Xenenykruzm! XoTh uMs [uKo». B cimenytomeit ctpode
OH HCTOJIB3YeT BCETO JIMIIb OCKOJKH, 1B KOMIOHEHTa (KO30pHO» U
«J1as», MpU4eM BTOPOH OCOBPEMEHEH U NPEBpAIllEH B JeeNnpuyacTHe)
3HAaMEHHUTOTO KpBLJIATOTO BhIpakeHUs «Yynaumie o610, 030pHO,
OTPOMHO, CTO3CBHO W JIasgii», ynoTpeOJeHHOE B 3TOU dopme
Panumessim B kauectBe snurpada k «[lyremectButo u3 IlerepOypra
B MockBy» u oOpeTiiee Onarogapsi eMy «KPbIIaTOCTh». XOTS
BOCXOAUT 3T0 BhIpaxenue Kk «Tunemaxune» B.K.TpenmakoBckoro,
a B CBOEH IpeAbICTOPUM MMEET aHTHYHBble KOpHU. HMHTepecHOo, 4To
B COBPEMEHHOM PYCCKOM SI3BIKE 3TO CaMO€ HM3BECTHOE BBIpaKEHHE
XVIII B. Moot 1O. Illepman gaeT 1enayoo CEpPUI0 BapUAHTOB ITOTO
KpPBLJIATOTO BHIpaXKEHUS B CTUXOTBOpeHun «Uymuine o6mo. Beenenue
B coBpeMeHHYI0 Poccuio», rie oHO NMpencTaBlIeHO KaK YHUBEpCaIbHas
MOJieJIb ONMUCAHUS COBPEMEHHOMN >KMU3HHU, MPU 3TOM — OMUCAHUS
yapyuatorie HeratuBHoro (Huxomaes C. 2010: 432).

JIutepatypHO-sA3bIKOBass urpa MUpOHOBA NPOJOJIKAETCS
COBMEIIEHHEM HECOBMECTHMOTO: OH CTaBHUT B OJUH PAJ CIOBO
«0e3bsA3bIKO», yBomsIiee HAac K «O06maKky B mraHax» B. MaskoBckoro
(«ynua xkopuuTcs Oe3bsA3bIKas — e HeyeM KpHuaTh M Pa3roBapUBaTh»)
W, Ha TMEepBBII B3TJIAA, OTpHUIIalOllee 3HaUeHHUe cioBa «ias». Ho,
BO3MOXKHO, aBTOpP TE€M CaMBbIM Nepenaer 0eccoaepKareabHOCTh,
MyCTOTY BBICKa3bIBAHUN MOCTMOJEPHHUCTOB (0€3 sI3bIKa HEBO3MOKHO
TOBOPHUTH WICHOPa3JeiabHO). B cienyrouieit ctpode nurara U3 oJbl
— TOP>KECTBEHHOTO MPOU3BEICHUS, HATUCAHHOTO BBICOKUM CTHIIEM!
— «bor» [lepxaBuna: «5 naps — s padb — s yepBp — 51 6or!» Cp. y
MupoHOBa: «Kak 00T, KaKk YepBb U TPAXKAAHIH». A «Tpa)IaHHH» — 3TO,

8 AHSKC&HH HUPOHOB. 1103THUEC CTUXOTBOPCHUSA . . Ne . C. .
p Muporos. II penns // HJIO. 2012. Ne 3 (115). C.298
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noxoske, yxe n3 ctuxorsopenuss H.A.Hexpacosa «I1o3T u rpaxxjanuny.
ABTOp BBICMEHMBAET «T'Pa)¥JaHCKYI0» MO3UIMI0 TOCTMOIEPHUCTOB,
TO4YHEE, €€ OTCyTcTBUEe. He ciydyailHO, COITOCTAaBUTENIbHBIM COHO3
«¥» COENMHSET CI0Ba UEPBb» U «TPAXKJIAHUH», OTOXKJIECTBIAL 3TH
ClIOoBa-xapakTepucTuku. Kaxjoe cioBo-1uTaTa, KaXabli KOMIIOHEHT
KpPBLJIATOTO BBIPaKCHUs BJICUET 3a CO00M Bech HaOOp KyJIbTYPHBIX
KOHHOTAIIMH IIeJTOTO BBIPaXEHUS WIIM TEKCTa MIPOU3BEACHHSI-JOHOPA.

CIll0BO «TamaHUH» COMPOBOXKIAETCSI aBTOPCKOM 3BE3/10UKOI/
CCBUIKOW C OOBSICHEHHEM «KOMIIJIEKC Daumna» (ManaHuH — ramna
— Tamama — mamaHs), OTCIoJa BO3HHKAeT aJuTio3us K haMUuiInu
HU3BECTHOTrO coBeTckoro nonsipuuka WM.J.Ilanmanuna, npu 3TOM aBTOp
MOTYEPKUBAET CO3BYYHME €TO CO CIIOBOM «II0MaY» — UPOHUS, BIIOJHE B
nyxe XeneHykTusma. TakuMm oOpa3oM, MOCTMOJEPHU3M B OTIIMYHE
oT XeJeHYKTU3Ma OMMCaH Kak YyJauIlle 030pHO, KaK MamaHuH, TO
€CTh BOIUIOIIEHHE DIUNMOBA KOMIIJIEKCA, BOXK/EJIEIOIEro cTaTh
BPOBEHb C HACTOAIIMM HCKYCCTBOM (MOJEPHHU3MOM) M B 3TOM €T0
MPOTHUBOECTECTBEHHOCTD, TTOCKOJIBKY OH SIBISETCS €lle U TeM, YTO
HaxOAMUTCS C3aJM caMOro MOJEpHHU3Ma. M 3TOT MOCTMOAEPHU3M ellle
JOXKJIeTCs TOro, 4To JKu3Hb (Kak HeKas peaJbHOCTh) KaK KIM3Ma BOWIET
B €r0 MOCJIEMOACPHUCTCKUI an (T.e. 3a).

IIpoTuB nocTMoiepHU3MA OH BBICTYIAET U B OJJHOM U3 MOCIEAHUX
cBoux crtuxorBoperuit 2000-x rr. «IIpoBeaemns Ha HapOIHOHN MPUPOE
CBOH pO30BBIH HacC...»:

B Hebecax clIOBHO MUHH-aKYJbI JIETAT U JICTST

IIOCT Y ITOCT MOACPHUCTBIL, BATKOTON CIIy4aiiHOMN ITy3BIPATCS
u3 [lapmxa B Mo310K, 3TO UX BEpTOrpaa-300caj,

3TO UX Hebeca, 4To Ha HUX MPU3HPAIOT U 3bIpATcs.’

B sTom OTPBIBKE HArJIdAHO NPEACTaBJICHA CTUIUCTHUYCCKAA
KOHTPacTHOCTh ()parMeHTOB TeKcTa: 1) 0ObeAMHEHHE B OIHO CIOKHOE
CI0BO OMONEHCKOTO «BEPTOTPAA» — «IPK. call, 0c00. MIOJOBBIN;
BUHOI'PAIHUK» BEPTOIPAJHBINA, CaJOBBIN; BEPTOrPaiapb MyK. CaJJOBHUK
(Hams 1978: 1.1, 183), «Beprorpan cinanoctu» (Mesek. 11.36, c1.5) —
aTo OneM, cafn saemckuil (LlepkoBHo-cnaBaHckuit cinoBaps 1993: 72)
U «300cajy, T.€. call 3Bepeil, 3BepHHEIl — CJIOBO, B METa(QOPHIECCKOM
yHoTpeONIeHnn Xapakrepusytomiee cOopuie HEMPHUATHBIX, CTPAHHBIX
mozieil: «Bbl TOJNIBKO B3IJISTHUTE Ha Halmu Oajel B coOpaHuu! OTo ke

9 Tam xe. C. 302.
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He OaJibl, a 3BepHuHen! A 4ero CTOUT 3Ta OOSA3Hb MpUEXaTh NEPBBIM!»
[Muxann Hlumkuna. Beex oxugaer ogna Houb (1993-2003).] (HKPA:
nara obopamenust 30.04.2019); 2) ynorpe0OyiieHue B OHOU CTPOKE
KIPHU3UPATE» U «3BIPUTHCS», BOCXOIAUIUX K OAHOMY KOpPHIO, HO
MepBoe — [EPKOBHOCIABAHCKOTO MPOUCXOXKICHUSA: «IIPU3UPATD,
MPU3PETh Ha YTO, Ha KOTO, B3MIAHYTh, OPOCUTH B30p CO BHUMaHHUEM,
C y4acTHEM, COYYBCTBEHHO, MUJIOCEpAHO. [Ipusnpaiite Ha HYKIbl
ommkaero csoero» (Mams 1980: 1.3, ¢.414); a BTOpoe — MpoCTOpeUHOE,
nuanexktHoe. Hanuio siBHast TaBTONOTHS, SIBIISIOLIAsICS 3/1€Ch CPEACTBOM
BBIpa)XE€HUS MPE3PUTEIBHOT0 OTHOIIEHHUS K MOCTMOJIEPHUCTAM.
Bo3MmoxxHO, BBIOOp UIMEHHO 3THX CIIOB OOYCIIOBJICH U HAIWYHEM Y HUX
MapOHUMOB «IIPE3UpaTh KOTr0, YTO» U «3aPUTHCS HA KOTO, UTO».

Yem ObLIO BBI3BAHO TAKOE PE3KOE HEMPUATHE MOCTMOJEepHU3MA?
Ha nuteparypuyio apeny B Hadane 1980-x rr. BHIIIIO TpeThe
MOKOoJIeHHEe mucaTesneil, npo kotopoe M.OnmrTeitH Hanucant: «ITo
ycTanas quteparypa. YepHslil oMop, adCcypa, ClOppealucTHIeCKUi
aKT, PyTYpPUCTHUPHUYECKHH IIOK — BCE 3TO KOTJA-TO BOCCTABAJIO MPOTHUB:
cpelsl, CBITOCTH, pa3yMa, Oimaromnoiydus ... B Hamed nmocinegHen
JIUTeparype 3anpenaen paBeH paBHoaymuoo» (OmmTeiH 1991: 218).
OTH mucarenyu ONMPAIHUCH Ha 3aMaJHBIA MOCTMOJEPHU3M, KOTOPHIH
MPEeI0CTaBUII UM YIbTPACOBPEMEHHYIO apryMEHTAIMI0 OTPUIIAHHUS.
B cBoOose oT penuruu, KyabTyphl, npodeccuoHann3Ma — «B
nepBOOBITHOCTHY, MO BhIpakeHHI0 B.KypuipiHa, oHM BHIENN yCIIOBHE
coznanus HOBOM suteparypsl (MBanos 2003: 581). Bugumo, npotus
BBIXOJIOIEHHOCTH TaKOTO MOCTMO/IEpHU3MA U BhIcTynasl A.MHUpPOHOB,
KOTOPBIA HE MOT OCTaBaThCA PAaBHOAYIIHBIM Ja)K€ B CaMmble TSAXKeJble
1uist cebst BpemeHa. /11 Hero o0si3aTenbHa CBSI3b BpeMEH B JIMTeparype,
HENpPEPHIBHOCTh (KOHTHHYAJBHOCTDH) JUTEPATypPHOTO MpoIlecca.
XKoszepuna ¢on Luriesur, nucana, uto MUPOHOB — UCTOPHUECKHU
OpPUEHTHPOBAaHHBIN MOAT, KOTOPBIM BOCCTaHABIMBAET IIPEPBAHHbIE CBA3H
C IUTEPaTyPHBIM HacjeqreM NpenbIIyIuX MoKoneHui (Zitzewitz 2016:
83).
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MOJYCBHI OCTPAHEHUS
B POMAHE BUKTOPA EPO®EEBA
«XOPOIIINHN CTAJIUH»

Ca6o T.

Ileucknii YHUBEpCUTET
Ileu, Benrpus

AHHOTAIUA:

B craTtbe paccMmarpuBaeTcs, KaKUM 00pa3oM COBMENIAIOTCS
B MOCTMOAEPHUCTCKOM aBToOMOrpadmyeckoM poMaHe Bukropa
Epodeena «Xopommnii CTanuH» TOJICTOBCKAsE U NPYCTOBCKAsk MaHEPHI
BOCIIOMUHAHWSI, H, BMECTE C TEM, MOAYCHl OCHIPAHEHUs, XapPaKTEPHbIE
JUIsl TIO3HAHMSI MUpa y 3TUX MHUCaTeNe.

KuioueBbie cioBa:
K. Tunszoypr, B. Epodeen, «Xopommuit CranuH», TOICTOBCKUH U
MIPYCTOBCKUM MOIYCHI OCTPaHEHUS
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MODES OF ESTRANGEMENT
IN VIKTOR EROFEEV’S NOVEL
“GOOD STALIN”

Szab6 T.

University of Pécs
Pécs, Hungary

Abstract:

The article examines how Tolstoy and Proust’s manner of
recollection and the modes of estrangement in their work are combined
in Victor Erofeev’s postmodern autobiographical novel “Good Stalin”,
both of which are characteristic of how the two writers make sense of
the world.

Keywords:

C. Ginzburg, V. Erofeev, “Good Stalin”, modes of estrangement by
Tolstoy and Proust
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Uranpsuackuit uctopuk Kapno 'mu30ypr, paccmoTpenr
NpenpicCTOPHI0 PeHOMEHa OCTpPaHEHUS, MBITACTCS PACIIHPUTH
€ro KOHTEKCT B OoJbIlieil Mepe, YeM 3TO Jiejall B CBOoe BpeMs B.
[xnosckuit. Kak yrBepxknmaetr I'mu3bypr B cratbe «OcTpaHeHUE:
[IpenpicTopys OHOTO JIUTEPATYPHOTO NMpUEMay, IIPUEM OCTPAHEHUS B
tBopuecTBe JI. TorcToro BOCXomuT K GUIOCOPCKUM Pa3MBIILICHUSIM
Mapka ABpenusi, HacjaeaAne KOTOPOTo MUcaTelb BOCIPUHUMAN Yepes
npusmy ¢paniysckoro IIpoceemenus. ComtacHo MHeHUIO ['MH30ypra,
«...MHTEJUIEKTyaJIbHasl TPaJUILMs, peJIoMUBIIascs B mpose Toscroro,
MOXET OBITh B JIOTUYECKOM TIpelielie CBeeHa K MOUCKY HCTHHHOTO
MPUYUHHOTO Hayajga Kak MPOTUBOSAMS OT JIOKHBIX MpEACTaBICHUI.
3TO TOT caMblil MOUCK, KOTOPHIM MBI B YUCTOH hopMe BUAENH Y
Mapxka ABpenus. [...] B pamkax 3Toil Tpagunuu ocTpaHeHUE CITYKHUT
CpPEACTBOM NMPOPBATH NPUBBIYHYI0 HAPYKHOCTH SIBJEHWH, YTOOBI
BBIWTH K 0oJiee TITyOOKOMY OHUMAaHHUIO pealbHOCTHY. !

Kpome ykazanus Ha Hacienue Mapka ABpenus Kak Ha
MEePBOMCTOYHUK (heHOMEHA OCTpPaHEHUs B IHUPOKOM ((huitocodhckom)
cMmbicie, ['MH30Ypr BhIgEIsICT €le OJUH CIOCO0 OCTpaHECHUS,
HNPOTHUBOIOJIOKHBINA TOJICTOBCKOMY M HE YHNOMSHYTHIH IIIKI0BCKHUM.
Ha ocHoBe ompeneneHubix ¢pparmentoB pomana M. Ilpycra «B
MOUCKax YTPAueHHOTOo BpeMeHu» [ MH30ypr MpUXoIUT K BBHIBOAY, UTO
€ro aBTOp, Tak ke Kak M TOJCTOH, MbITaeTcs N300pakaTh SBJICHUS Kak
BIepBbIe yBUAEHHbIe. OfHako 3aaa4a [IpycTa 3akimodaercs UMEHHO B
COXPaHEHNH «CBeKeCTH HAPY:KHOI 000JI0YKH SIBJEHUIl, 3alIUTUTD
3Ty 00OJIOUKY OT BTOPIKCHHS UiCH, M300pa3uTh BElU, 00pamasch K
cthepe BoCIpuATHS, elle HE 3apaXeHHONW HUKAKMMHU MPUYUHHBIMU
O00BSCHEHUSAMU»? — B YEeM JIETKO yrajJblBaeTCs BO3JCHCTBHE
coBpeMenHoro IIpycty umnpeccruonusma.’> B utore nosydaercs, 4To
«ABe 3TH MoNbITKH [ocTpaneHue y Toncroro u y Ilpycra] BeayT k
BEChMa pa3IMYHBIM pe3yibTaraM: B IMEPBOM cllydae — K MOpalbHOMI
U COLMAJIbHOU KPUTHUKE, BO BTOPOM — K UMIPECCUOHUCTUYECKOMU
HerocpeacTBeHHOCTH».* [Ipu 3TOM, oTMeuaeT ['mH30ypr, B paboTax
000UX aBTOPOB SIBHO MPOSIBIISIETCS] YCTAHOBKA HA «ECTECTBEHHOCTDHY.

! I'mu30ypr K. Ocrpanenne: [Ipensictopus ogHoro aureparyproro npuema // H/10. 2006. (4). [DnekrpoHHBIi
pecypc] URL:https://magazines.gorky.media/nlo/2006/4/ostranenie-predystoriya-odnogo-literaturnogo-priema.ht
ml?ysclid=Imdiytatog235660011.

2 Tam xe.

3 Tun3Oypr B cBOEi cTaThbe yNOMHMHAET TaK)Ke COBpeMEHHYIO0 IIpycTy TEHIEHLMIO BBICTPaUBaTh
HEOIHO3HAYHBIMU POMAaHHbIE OTHOLIEHHS MEXy aBTOPOM M ITOBECTBOBATEJIEM B JIMTEPATYPHBIX POU3BEICHUIX.
PononavansHukom storo npuema ['mH30ypr cuntaer JloctoeBckoro (Ha KOTOpOro cceiiaercs u cam Ilpycr), B
NepByIo ouepenb ero poma «bech».

4 Tam xe.
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Bukrtop Epodeer B cBoem 3cce «IIpyct u Toncrtoii» (1978)
BHUJIMT CYIIECTBEHHYIO OOUIYIO YepTy B TBOpYECTBE JABYX IHUcaTeneit
B «yCTaHOBKE XyJ0’KECTBEHHOTO CO3HAaHHS Ha BocloOMHUHaHHe».S OH
comocTaBisieT PYHKIHUIO MaMATH B TBOPUYECTBE 00OMX MHcCaTeNel U
MPUXOJUT K BBIBOAY, UTO TOTJa Kak Jiisg TOJICTOro «BOCTIOMHMHAHHE
IIPEATIONIATaeT HE TOJIBKO BOCCTAHOBIIEHUE ITPOLUIOTO, HO U — YTO CaMoe
BXXHOE — HPABCTBEHHYIO €T0 OILICHKY, [...] OCHOBHAs XapaKTePUCTHKA
MPYCTOBCKOM MaMsITH — HEMPOU3BOJIBHOCTG. [...] B BocmoMuHanuu
IIpycT BOoCCTaHABIMBAET MOTEPSIHHBIN, NIPEKHUN B3MIA] HA MUpP, HO
HE C TeM, YTOOBI MOJBEPTHYTh €r0 MOPAJIBHOMY Cydy, a JJIsI TOTO,
9TOOBI HACIAIUTHCS €r0 CBEXKECTHIO U CBOeoOpazuem».® 3a 3TUMH
NPOTHUBOMOJIOKHBIMU CTpaTerusiMu, kKak npeanonaraer Epodees,
CTOUT 0c000€ OTHOIIEHHE K UCTHHE M BO3MOXXHOCTH MO3HAHUS
JercTBUTENbHOCTH. 110 ero MHeHMt0, TONCTON «HE yIOBIETBOPSAETCS
CTETeHbI0 0OBEKTUBU3AINH, KOTOpasi JOCTHTACTCSl B IOBECTBOBAHHH OT
MEepBOro Juila. B najgpHEWeM OH OTAaeT NPEANOUTEeHHEe 00bEKTUBHOM
¢dbopMe TOBECTBOBaHUS, O3BOJISAIONIEH eMy CBOOOJHO BXOJIUTH B
CO3HAaHHME BCEX CBOMX MEPCOHAXKEH U UMETh allpUOPHOE 3HAHUE
LENbHON U MOJHOM MCTHUHBI O HUX Ha KaXJOM 3Tare X MOpajbHO-
[ICUXOJIOTMYECKOM 3BoNonumn».” IIpycT ke, B 1yXOBHOM MHUPE KOTOPOTO
TBOpuYecTBO ToJICTOrO 3aHMMaeT 0coboe MecTO, COMHEBaeTcs B
IMO3HABAEMOCTH OOBEKTUBHONW UCTHUHBL: «BMeCTO LeNIbHOM UCTHHEI OH
CO371aCT MO3aUYHYIO0 KapTHUHY ,,MTHOBEHHBIX’, 4ACTO HECOBMECTHMBIX
JIpYT C IPYyTrOM UCTHUH (BOCIIOMHHAHUS MHOXAT MX) U KaK XyJOKHHK
BJIOXHOBJIAETCS UX )KUBONTMCHON KOHTPACTHOCTBIO».8

Ecnu BocnipuHMMATH OCTpaHEHUE KaK OCOOBIM CIIOCO0 MO3HAHUS
MHUpa, pealu30BaHHBIN NPAMO MPOTUBOMOJOXKHBIMU MYTIMHU B
tBOopuecTBe Tonctoro u [Ipycra, kak mo npeanonoxkenuto K. ['uH30ypr,
TO HE CIy4aiHo, 4YTO ¢ HUM KOppelIHpyeT MaHepa BOCIIOMHHAHUS JIBYyX
nucareneit — kak 31o onucano y Epodeesa. Co3Byune B koHuenuusax K.
I'unszbypra u Buk. EpodeeBa (koTopoe, BO3MOXKHO, OTYACTH OOBSICHIMO
U UX OOIIUM UCTOYHUKOM®) ISl HACTOSIIEH pabOThl HHTEPECHO TEM,

5 Epodees B. B. IIpyct u Toucroii // B rabupunme npoxasimeix éonpocos. Dcce. M.: Coi03 (HOTOXY0KHUKOB
Poccun, 1996. C. 453.

¢ Tam xe. C. 454, 455, 456.

7 Tam xe. C. 455. CpaBuu ¢ nosunumeii M. baxtuna o Mmononorunanocts npo3sl Tosncroro. baxrun M. IIpoonemsi
nosmuxu JJocmoesckozo. Mockpa-Augsburg: im Werden-Verlag, 2002. C. 40.

8 Tam xe. C. 456.

° Buk. EpodeeB B cBoeM scce cebliaeTcs Ha padory Jluaun [uH30Yypr, KOTOpas MpU CPaBHCHUH MOATHKH
Toncroro u Ilpycta GopMyIHpPOBKY «COOTHOIIEHHE YyBCTBEHHOH KOHKPETHOCTH U MHTEIJIEKTYalbHOH
KOHCTPYKIHN» OLCHUBACT KAK «CKPBITYI0 CaMOXapaKTEPHCTUKY», mpoeupoBanuyo [Ipycrom Ha Toscroro.
I'uus6ypr JI. O ncuxonozuueckoii npose. M.: Intrada, 1999. C. 334. Kapno I'mu30ypr Toxe MOT OBITh 3HAKOM C
KHHTOH «O IICUXONOTHYECKOiT IPo3e», OHAKO OH Ha Hee HE CChUIACTCS.
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yro Epodees, kak MHe MpeACTaBIIsIETCSI, B CBOEM MOCTMOACPHUCTCKOM
aBToOHOTrpaduueckoM pomane «Xopoumidi CTamuH» Kak pa3 CMEIINBacT
TOJICTOBCKYIO M MPYCTOBCKYIO MaHEPHhl BOCIIOMHUHAHHUS, U, BMECTE C
TE€M, MOZIYChl OCTpaHEHHUs, XapaKTepHbIE A MO3HAHUS MHUpa y 3THUX
Hucarenei.

OTnpaBHO TOYKOIM M MOTUBAITUEH JJIs co3manus Tekcta Epodeesa
MOCIYKUJIO0 COOBITHE, H3HAYAIBHO TpeOylolee MOPaJIbHOW OIEHKH
— «otueybuiicTBo». McmoBenanbHasi yCTaHOBKA MPU BOCCO3IaHUU
3TOTO coOBITUS (Ha caMOM Jeiie: W3JaHue HEMOJIEeH3YPHOTO
anpMaHaxa «MeTpomoiap») U BeIyLIIUX K HEMY IMPOLECCOB OIM3Ka
K TOJCTOBCKOM MaHEpe BOCIIOMHHAHUMI: aHANUTUYECKOM, UIIYIEH
MPUYMHHOTO Hayaja W Npejnojaramoieil equnyo uctuny. OnHako
cama TeXHHKa BOCIPOU3BEACHMS MPOILIOr0 CO CBOEH MO3anYHOCTHIO,
aCcCOIIMaTUBHO COMOCTABJIEHHBIMU, HO YaCTO HECOBMECTUMBIMHU
JIpyT ¢ APYTOM HCTHHAMU HallOMHUHAaeT MPYCTOBCKYIO YCTAaHOBKY.
Benymme kK «0THEyOMICTBY» MPOLECCH BOCIPOU3BOASATCS C PA3HBIX
TOYEK 3PEHUs], C TIOMOIIbIO TPEX >KaHPOBBIX KOJIOB — aBTOOHOTrpadu,
B L[EHTPE KOTOPOTO CTAaHOBJIEHHE MHcCATeNsI, CEeMEHHOro poMaHa,
cpoKycupoBaHHOTO HAa OTHOUICHHH OTIAa K COBETCKOH BIAcTH U
HCTOPUKO-PHIIOCO(HCKOTO 3¢Ce, OCMBICISIONIET0 0COOCHHOCTH PYCCKOM
MeHTalnbHOCTU. brarogaps ux cuHTe3y ymaercs M30e)arh OFHOTO
B3IJIsJ]a Ha IPOMCXO/IMBIIIEE U €r0 €JMHCTBEHHOTO TOIKOBAHMS.

K 3710i1 ke HEOTHO3HAYHOCTH B UCTOJIKOBAHUU SBJICHUM TMPUBOIAT
U pa3Hble MOAYCHl OCTPaHEHMs KaK YUCTO JUTEpPaTypHOTO MpHueMma,
4acTO HCIOJb3yeMble B mpousBeneHnu EpodeeBa. Cpean HEX
BBIJICJISIFOTCS B3MIIsiA peOeHKa Ha MHUP B3POCIBIX U BOCIPHATHE OIHOU
KYJBTYPBI C TOUKH 3pEHUS IpyToil.

EpodeeB-mManpuuk ;KUBET ¢ pOAUTENISIMHU B MAPHKCKOM MTOCOJBCTBE
CCCP u yacTo He MOHMMAaEeT MOBEJEHNUE B3POCIBIX B CUTyalUAX,
CJIOKUBIIUXCSI B CHITY MOJUTHYECKUX OOCTOSATENHCTB. XapaKTepHBI B
3TOM OTHOIIIEHUU coObITHsI 1956-r0 roga B Benrpuu. PeOeHnok y3Han
0 HUX IO TOMY, YTO B OJMH M3 OCEHHUX JHEH MapuKCKoe 3/1aHue
COBETCKOT'0 MOCOJNBCTBA 3a0pocaiu SHIaMu U 3a0pbI3rail KpacHOU
Kpackoil. BOoT kak BOCIIpUHUMAET 3TO JEBATUIECTHUM MAJIBUUK:

51 y3Hai, 4yTO Ha CBETE CYIIECTBYIOT JIFOAU, KOTOPbIE Ha3bIBAIOTCS BEHIPHI. S
PEIINII, 9TO BEHIPHl M XYJIUTaHBl — OAHO U TO ke. OHH B30yHTOBAIHCE. |...]
Bonblie Bcero Ha CBeTe MHE 3aXOTENOCHh OBITH XyJIMI'aHOM. BBITH TeM, KTO
nocmell. [...] 51 pemma cTath CTpalIHBIM BEHI'POM, IIOXOKUM Ha HHAeHna.
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MHe xoTen0ch caMoMy OpocaTbest IHIaMH. 10

Mexny TeM, B3pOCIHBIH yXKe aBTOP-TIOBECTBOBATENb CYMTAET, YTO
BEHTepCKasi peBOJIONUS ObliIa MEPEIOMHBIM MOMEHTOM B Pa3BUTHH
peOeHKa: UMEHHO y3HaB O HEH OH «IPOCHYIICS K B3POCIOW JKU3HU»
(197). A dyepe3 HECKOJIbKO TIIaB OMUCHIBAETCS 3MHU30J BCTPEUH
EpodeeBa-crapmero, numiomMara-pa3Beiuika, ¢ aMepHUKaHCKUM
KOJIJIETON M pelIeHus: CyAbObl BEHT€PCKON PEBOIIOIUU B AJIETAHTHOM
MapuKCKOM Kade — 3MU30/, 0 KOTOPOM aBTOP MOT y3HATh TOJIBKO
HaMHOTO TI03e OT OTIa (HeIb3s, KOHEYHO, UCKIIOYUTh (DUKTHBHOCTH
3TOrO 3MM30/a). Tak MHOXKATCS B3IJSAIbI, BOCIPOU3BOSAIINE Pa3HbIC
OTHOIIEHUS K OJHOMY W TOMY K€ COOBITHIO (SBIECHHIO) 4Yepes
BOCIIOMHUHAHUE.

[ToxoxxuM 00pa3oM TBOUTCS BOCTIPUSTHE CEKCYATbHON MHUITHAIINN
aBrobuorpaduueckoro reposi. Cuena B BanHOH, rae Epodees-
Malp4UK JOJDKEH MBITh CBOI YUYHTEJIBHUIY, OIUCAaHA CO BCEMH
(PU3UOIIOTUIECKUMU JETAISIMU C TOYKH 3peHUsI peOeHKa, HUYEro He
MTOHMMAIOIIETO B MTPOUCXOASIIEM 1 HE Ha3bIBAIOIIETO YBUJACHHOE CBOUM
HMECHEM.

Kupunna BacuinbeBHa aeprajach BCce CHIbHEE, POT pacHaxHylcs, y Hee
OBl BHUJI, KaKk OyATO OHa OYEHb CHJIBHO CTpajgaeT, Kak OyATO el TONbKO
4yTO BbIpBasU 3y0. OHa M30 BCEX CHJI Haexalla Ha MOl KyJlak, KOTOpBIH
HPOBAJMIICS B €€ Helpax, U 3aJiepriBaiach, CIOBHO ee moBecwid. HakoHer,
B3JPOTHYB BCEM TEJIOM, OHa MEAJICHHO CTaja OceaaTh B BaHHY... (190).11

CrniycTs HECKOJIBKO CTPaHMIL y>Ke B3POCIbIN aBTOp PEIsITUBU3UPYET
MEepeXKUTOE MAJbYMKOM, YTBEPXKJasi, YTO 3TOT OMBIT PAllUOHAIBHO
HEOOBSICHUM U y HEr0 HET OTBETA Ha CaMble IPOCTHIC BOTPOCH B CBS3H
C HUM.

B craHoBneHun aBTOOHOTrpaUUECcKOro reposi, B €ro OTHOIICHUU
K OTIly U COBETCKOHM BJIACTU UTI'PAET OCHOBOIIOJATAIOUIYIO POJIb
MPUCYTCTBHE JIBYX KYJBTYP — PYCCKOH M ()paHIy3CKOH — KaK KOHTEKCT
€ro JKU3HH, U B3I Ha OJHY U3 HUX M3HYTpH Apyroi. Ha aTom npueme
OCHOBAHBI TPeThs U YETBEpTas INIaBbl IPOU3BENEHUSA: B TpPEThel
peOeHOK M3 CeMbH, MpUHAAJEKANEH COBETCKOM HOMEHKIIAType

10 Epodees B. Xopowuit Cmanun. C-II6.: A3byka-knaccuka, 2010. C. 197, 198. Jlanee TekcT poMaHa
LUTUPYETCS 110 3TOMY M3/IaHHIO € YKAa3aHUEM CTPAHHIbI B CKOOKaX.

' B cBsI3U ¢ 3TUM 2IHU3040M CM. cChUIKY lIIKI0OBCKOrO Ha NMpHeMbl OCTPAHEHUs] B OPOTUYECKOH IUTEpaType
- BBC]JCMI/ISMI)I U 3araJIku BMECTO NIPSIMOIr0O Ha3BaHHUS IIOJIOBBIX OPraHOB U ITOJIOBOT'O aKTa. IlIxmnoBckuit B. b.
HckyccTBo kak npueM // O meopuu nposei. M.: Kpyr, 1925. C. 7-20.
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3HAaKOMUTCA C (PpaHIy3CKUM MHUPOM W TakKe HAOIIOAeT ero BIUSHHE
Ha pOJUTENEeH, a B UEeTBEPTOH «3apa)KeHHBIN» yKe QpaHIy3CKOH
KYJIbTYypOH MOJAPOCTOK CPaBHMUBAET CBOW MapHKCKUH OMBIT C
MOCKOBCKOM JKHM3HBIO. B ommcaHnm KynbTypHBIX 0COOCHHOCTEH B3I
aBTOPA-IIOBECTBOBATEINS U €r0 K€ JETCKUM B3IUISJ Y)KE YETKO HE
paszeneHsbl, OIEHUBAOIIHA TOIOC MEPBOTO OIHO3HAYHO MPeodIagacT B
BOCIIPOU3BEJCHUH JIETCKUX BIIEYATICHUI.

B onucaHum npouecca «IepeBOIUIOIIEHUS» BCEH CEMbU B
ITapuke NpUMEHSIETCSI NPYCTOBCKUM TUII OCTPAHEHUS: JETAIBHOE
BOCIIPOU3BEJCHUE BEIIEH U UyBCTBEHHBIX BIEYATICHUN OT BHELIHETO
MHpa. MaJIBuuK pErucTpUpyeT, B TOM UYUCIE, HOBYIO OJEXKAY U HOBBIN
3amax poAMTENEH, U3MEHEHUE UX FaCTPOHOMUYECKUX IPEANIOYTEHUN.
OTo moclieAHEee OMHUCAaHO MPIMO KaK «BOWHAa JBYX MOIIHBIX
FaCTPOHOMMYECKUX CHUCTEM»:

IlyTe OT cilazkoro KpBIMCKOIO MOpPTBeiiHA, Magepsl, Xxepeca K 60pao u
OypryHAcKOMY cTas Hauboyiee 3HAUNMOW cllaueil COBETCKHUX MO3HIIHI.
[...] Ha xyxHe >xaputcsa 6udcerek ¢ KpoBslo. BMecTe ¢ kpacHBIM BUHOM OH
orrecHsieT KitaBuHbI KoTieThl. MsicopyOKka MONYHT, HO BHE3aITHO Ha JIEBOM
(raHTe BO3HUKAIOT YEPHBIE CyXapH. MBI HE MOXEM IIepe]] HUIMH yCTOSTb.
UepHble cyXxapu accOUMPYIOTCS y HAC HE C KaTOProil, a HOCTaJIbIUEH MO
,,00poIHCKOMY” XJ1e0y. [...] 3aTro OareT ¢ XpycTsiieil KOPOUKOH, KUBYIIHUA,
KaK MOTBUIb, OAMH JI€Hb, BCTyHaeT B 00ps0y ¢ Hape3HBIM MOCKOBCKUM
6aTOHOM 3a ABEHAJUATh MATHACCST, BBHIIABIMBAs €r0, U TOIHKO MOCKOBCKUE
KaJlauyu, 9TH JAaMCKHE CyMOYKH, OCBHIIIaHHbIE MYKOM, COXPaHSIOT CBOE
JUCTaHIIMOHHOE TpeBOCcXoAcTBO (141-142).

B urore aBTOp-nIOBECTBOBATENH MPU3HAETCS, UYTO Y HETO «JIBOITHOE
TPaXXIaHCTBO B KYJIBTYPE», CIOKHUBIIEECS «U3 OBITOBOW CEMHOTHKH,
HEBHIUMBIX MEJIOUeH, KOTOPBIC BOIIUIN B [€T0] KpoBby» (143).

ITonmar u3 I[lapuxa B MockBy EpodeeB-mMmansauk OBICTPO
coobpaxaert, uro [lapmk — HenmepegaBaeMblil OIBIT, M OH Y)K€ HUKOTAA
He OymeT coBeTCKUM denmoBekoM. OgHako, ¢ MOCKBOM CBS3aHO
eme OJHO, Ba)KHeilee Mg ero XHU3HU «IEePEeBOTIOMEHUE» —
dhopmupoBaHue mucaTend. IlepeToMHBII MOMEHT 3TOTO Ipolecca 1
3[IeCh JaH 4epe3 AeTallbHOE OMMCAaHWE BEIH, MUIIYIIeH MalInHKA —
MMUTHPYS Ha 3TOT pa3 B3I BIFOOJIEHHOTO MOJIOIOTO YEIOBEKA.

Opuka OblIa BhIIE BIIOOICHHOCTEH. JpuKa OblIa OOIOTHO-METATTHYECKOM.
Opuka cTyyana KOBaHHBIMHU KomlbITiiaMu. Ee uepHas nmaxydas jeHTa, Oerymas
OT OJIHOTO KOJIECHKA K JIPYrOMy, €¢ TOHKHE Malibl C HOTOTKaMU OyKB — 3TO
1000Bb. SI HUKOTa — 10 CETOAHSAILIHETO JHSA — HE yMall O TOM, 4TO DpHKa —
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JKEHCKOE M. DTO ObLIO UMS MOCH JIMYHOM MEUThI. DPHKa — TaK Ha3bIBAJIACH
MUITyIas MallnHKa, KOTOpas clieaja MeHs mucareieM. JpHKa — TIIaBHBIA
9KCIIOHAT MOETO JINYHOTO My3es (245).

Kpome npencraBieHus onpeaesieHHONW KyJIbTYphl U3 BHELIHEH
TOYKH 3PEHUS W JIETCKOTO B3IVIsA/Ia HA MUp, CAMbIE€ YaCThIe MMPHUEMBI
ocCTpaHeHHUs B mpousBeaeHnu EpodeeBa — 3To mpoHUs, abcypn,
mapasoxc.

IToMrMO KOHCTpPYHpPOBaHUS aBTOOMOTpadu, B KOTOPOH aKIICHT
CTaBUTCS Ha MPOIECC CTAHOBJIEHUS MHUCATENs, HEeIbI0 aBTOpa-
MMOBECTBOBATENS SIBISETCS U BBISICHEHHWE OTHOIIEHHUS CBOETO OTIIA,
nmoMoIHrKa Mo1oToBa 1 THYHOTO nepeBoaunka CrannHa, K COBETCKOM
BiacTh. /{7 3TOro oH BOCIPOU3BOIUT OMOTpaduio OTIa B Pa3IMIHBIX
(opmax c pa3HOH CTENEHBIO OCTPAHEHUS: KaK MEepPecKa3 MPUKITFOUEHHIH
Brnagnmupa, «coBerckoro Omucces / Kananaa» oT TpeThero Jnia, Kak
9acTh CBOMX BOCIIOMHHAHHH JETCTBA, a TAakXKe B opMme Oecer mpsmMo
Ha 3Ty TEMY ITOJIPACTAIOMIETO U YXKe B3POCIOTO ChIHA C OTI[OM.

B »>THx mMecTrax TekcTa 4acToO MOSABIAETCS MPOHHUS aBTOpa-
MOBECTBOBATEINS MO OTHOMIEHWIO K B3MNIAAAM OTIa, HOJTHOCTHIO
OTOXKAECTBIIABIIETO ce0s1 C COBETCKOM BiacThi0. lIprMepom mmst aToro
CIy’XaT, B TOM 4HCJe, uX pa3roBop o modte C. Kupimko, OpBIIEM
onHOKypcHHUKEe EpodeeBa-cTapmiero u omeHKa BOCTIPHUSATHS OTIIOM
CCCP, uaTepecs KOTOPOTO OH MPENCTABIISICT TOCIOM B AQpHKe.

...s1 3Ha1, yro Cepreil He CTECHSIETCs B IOBEICHHHU, PACCKa3bIBACT aHEKIOTHI,
YUTAET BCIYX aHTUCOBETCKHUE cTUXU. HaBepHoe, KT0-To cTykHYIL. [...] Cepres
MPUTOBOPHIIA K ,,BBINIKE”. — 38 CTUXH — K ,,BBIIIKE”? — MEIAaHXOITHUIHO
crpocui . — MHe ObUIO SICHO, YTO HE CTOMJIO UX YUTATh (52).

Ona [cTpaHa] ka3anach €My TaKkoi, KAKOH OH €€ BUJENI B MEJIOBaHHBIX
anpboMax JIEHUHTPAIACKOTO H3IaHus ,,ABpopa”, KOTOpbIe OH Iapui
WHOCTpaHIaM. DTo Oblja MojapovHas CTpaHa. DTO ObLIa BelHKas CTpaHa.
Tam ObuT0 Bee: o3epo Baiikan, Kuxu, J[Henmporac, mOJEThl OTPOMHBIX MTHIL
HAJl Ka3aXCKOM CTerbIo, MalbMBbI, JIGAHUKH, Tapaasl Ha KpacHoii miomany,
nojoBoabe Ha Boxre. OcraBanoch caenaTh MocjeqHee YCUIUe: MOTHSITH
MaTepualibHBIN YPOBCHb HACEICHUS, HO ObUIO ThICSYa OObEKTHBHBIX MPUUHUH,
B CHJIy KOTOPBIX 3Ta 3ajaua OTKJIAJbIBAIach U3 rofa B rof. Ilama rotoB ObLT
noxoxaaTh (274).

Hponus mo moBoay CyIIHOCTH CTaJIMHHU3Ma MOPOH JOXOAHUT JI0
abcyp/a, Kak HanmpuMmep, B TICEBI0NATIONe aBTOPA-IIOBECTBOBATEIIS CO
CraauHbIM.
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CTAJIAH. YenoBek co3maH aJis MOJIETa, KaK MTHIA IJIs cyacThs. UeaoBek
yMmeeT JetaTb. He JIeTaroT TONbKO MOMEIINKH U KaITATAIUCTHL.

$1. CranuH co3an BO3AYIIHBIN MUud.

CTAJIMNH. UkaioB crai yenoBeKoM-NTULEH. |...]

S. Cramun xoren Uxapa. CranuH xoren aerars. [IycTh OH JieTan Ha camonere
TOJBKO pa3, B Terepan — OH O4eHb OOsIICS.

CTAJIH. ITpeamMeT 11 MPOHUHU 3aI1aJHOIO KPUTHUKA.

SI. 51 Geran k MaHexxHO# muomanu, NpoOUpPasch MOJ BOCHHBIMU
Tpy30BHKaMH, Koraa mojeten ['arapuH. 1 1o cux mop 000 ero yiblOKy.
MBblI Bce ObUTH 3apa’keHbl MEUTOMH O T0JIeTe.

CTAJIMH. Ho y genoBeka, Kak 0Ka3anoch, KPbIIbsl PacTyT MeuIeHHO (247—
248).

Takux MceBIOANATIOr0B, YUACTHUKH KOTOPBIX 0003HAYEHBI
3arfaBHBIMH OyKBaMH, HECKOJIbKO B TekcTe EpodeeBa, u oHH
MPEACTaBIAIOT cOO0H MOMBITKH MOHATH PYCCKYI0O MEHTaJIBHOCTD
U NpUYUHBI cTaduHu3Ma. CyTh CTaIMHHM3Ma BBIpA)KaeTCs B TEKCTE
MpEXe BCETO B MapajoKcax, MPOHU3BIBAIOIIUX U 00pa3 CranuHa, u
o0pa3 oTHa, ¥ KUIHCHHBI ITyTh CAMOTO aBTOOHOTpapHUIECKOTO Teposl.
CranuH ompeneneH, B TOM 4Hcie, Kak «pycckui bor, Ha Tpuanars jget
MPUKUHYBIIANCS TPY3UHOMY, «BEITHUKUM XyJOKHUKOM >KU3HI», KOTOPBIH
«3aranai pycckum 3aranuky» (344, 345, 124) u «xoten COXpaHUTHCSA KaK
WJeaNbHBIH CTYCTOK MEUTHI — 0€3 BCSIKUX YEIOBEUECKUX MPUMECEH
(248). I'maBHBIH xe Mapagokc UcTopun Poccun aBTOP-IIOBECTBOBATEND
BUJIUT B TOM, uTO0 «CTaluH OCTaHEeTCAd B HEH MOJOXKUTEIbHBIM
HapoJHBIM repoeM» (343), HecCMOTpsl HM Ha Kakue MPUYNHEHHbIE UM
CTpaJlaHMs U OTPOMHEMNIIIee KOTNUYECTBO JKEPTB.

EpodeeBa-crapiiero, cTaiuHCKOTO COKOJIa, CYIIECTBOBABIIETO
JI0JITO€ BpeMs KaK «OJHO W3 mpoaospkeHuit» Cranuna (56), Bce xe
XapaKkTepu3yeT napajokcaibHOE COUETaHUE €BpOIeiicKoro ckiajaa
MOBEJCHNsI U ObITa C COBETCKOW mieonorueid. OH MPENCTOUT B TEKCTE
KaK «CBSITOM KOMMYHHUCT», XMBIIMN Ha CTApOCTHU JIET «HA JEHBIU,
KOTOpbIE, B CYIIHOCTH, BBIIIJIAUMBAIOT €TO 3alajHble Bparu, MpOTUB
KOTO OH >kecToko Oopoincs» (279, 280). [Monmutnueckoe «yOHICTBOY,
COBEpILIEHHOE CHIHOM OH MPEBpallaeT B 0CO3HAHHO MPUHSATYIO KEPTBY,
U TEM CaMbIM MOMOTaeT ChIHY yTBEPAUTHCSA B KaueCTBE MUCATEJNS
(mpuyeM, Kak JUCCHUAEHTCKOTO) — HECMOTpPS Ha TO, UTO caM OH He
YeJIOBEeK KYNbTYPBl, CHUTAsl €€ ONAaCHOW ISl peXxuMa.

HNMeHHO 3Ta )XepTBa OTIa ABJSETCS IJIaBHBIM MapagjoKkcoM
JKMU3HU aBTOPA-MOBECTBOBATEIN S, KOTOPHIM Omaromaps e «mpuBen
ce0s B COOTBETCTBUE C MpeaHasHaueHueM» (45). Cam ke ero Tekct
«Xopomuit CraauH» mapajgokcalleH, Kak MHE MpeACTaBlIsIeTcs, B
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JIByX CMBICJIaX: C OJIHOW CTOPOHBI, UMEHHO Ojarojaps pacckasy 00
HUCTOPUHU «OTHEYOMICTBAY MPOMCXOAUT B HEM BOCKpEUICHHE KakK OBl
«yburoro» orua'> u yBekoBeunBaetcs ero oopas. C apyroii cTopoHsl,
OyaAy4u XO3SMHOM TEKCTa, aBTOP-IIOBECTBOBATENIL OepeT Ha celd
¢ynknuio obpaza Cranuna. Ero equHbIi roioc U 6€30r0BOPOYHO
copMynupoBaHHBIE BBIBOJBI 110 MOBOAY ONMHCAHHBIX UM COOBITHM
U SIBJICHUMN, SIBHO TOCHOACTBYIOT HaJ (pparMeHTapHOCTHIO U
ACCOMMAaTUBHOCTHIO MaT€puaia, Had YyBCTBCHHBIMHA JCTAaJIAMU U
Pa3HBIMH XaHPOBBIMH Kofgamu. Co3lanue 0coOoro si36IKOBOTO MHPA,
MO-CBOEMY OCMBICIISIONIETO NeHCTBUTEIBHOCTh U MOAYHMHEHHOTO
aBTOPCKOMY B3IJIAIY, MPEICTABIsAET cOO0H mapajuiedb AeATeIbHOCTH
CranvHa 1 caMOro COBETCKOTO PEKHMa, ONPECIIEHHOTO B TEKCTE Kak
«mnepust Cnoa u O6pazay. B sToit mmnepun niureparypa — mpuauHa
u opynue yowuiictBa (cM. pasroBop o C. Kublmko u caMm ainbMaHax
«MeTpomonby), a «I1b0oe MoCATaTeIbCTBO Ha MOHOIOJHUIO CI0Ba
BOCIIPUHUMAETCS KaK paseepmemusayus Biactm» (298).

Co3naHue HEMOJAINECH3YPHOTO ajJibMaHaxa OBIJIO HMEHHO
TaKUM aKTOM «pa3repMeTH3alun», HO MPOU3BEACHUE O BEAYIINX K
«Mertpormoiro» mporeccax (KHU3HEOMHUCaHHe OTLA U aBToOHOTrpadust Ha
(OHE CTATMHCKOTO M MOCTCTAIIMHCKOTO PEKUMA) SBJISIETCS, B KOHEUHOM
cdeTe, «aBTOPUTAPHBIM» TEKCTOM, BOILIOMIEHUEM OMPEAEICHHOTO
B3IJIA/Ia Ha 3TO coObIiTHE. B 3TOM cMbIcie TOBOPHUTH 0 «Xopollem
CranuHe» Kak cyry0o MOCTMOJEPHUCTCKOM TEKCTE HEJb3s, OH CKOpee
MpeicTaBisgeT coO0l cMech JIByX MaHep BOCIIOMUHAaHUW U MOIYCOB
OCTpaHCHUA, MPYCTOBCKOTO U TOJICTOBCKOT'O, C IBHBIM HpCOGJIaI[aHI/ICM
MOCTIETHETO B IITYOMHHON CTPYKTYpPE TEKCTA.

12

06 stom Buk. EpodheeB roBoput mpsiMbIM TEKCTOM B mepefaue 3xamok pycckoi oyuiu. Buxmop Epogees I/
Paguo Cobona. [Dnekrponnsiii pecypc] URL: https:/www.youtube.com/watch?v=DI-2fI_VO06w.
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«OCTPAHEHMUE»
B POMAHE «TOK/Ib B IIAPHKE»
P. CEHUMHA"

BoiiBomuu .

VYHuBepcutet 3arpeba
3arpe6, XopBarus

AHHOTAINA:

B crarbe HCHOJNB3YETCS NPUEM «OCTPAHEHUS», BBEICHHBIN
HlIxnoBckum (HMckyccmeo kak npuem, 1917) Ha mpo3e aKTyallbHOTO,
«HOBOpEATUCTCKOro» pycckoro mucarens Pomana Cenunna. Kpome
HanIsJHBIX ITPUEMOB «OCTpaHCHUS B paCcCKa3ax U MOBCCTAX CGH‘II/IHa,
CTaThsl COCPENOTOUMBAETCS Ha poMaHe J[oocdwb 6 [lapusice M B3TIAN
Ha ropof Ilapmwxk rmasamu rmaBHoro repost Auapes Tonkuna. ['epoif,
KOTOPOMY BO BpeMs NMOBECTBOBAHUS COPOK JE€T, BCIOMHUHAET O
coOBITHAX cBOEH MonogocTd. Takum 00pa3oM cama CTPYKTypa poMaHa,
MIOCTPOCHHASI 110 MPUHIIUITY peTapAaluu, Hamogo0ue «00KOBOTO XOiay
i «ckauka koHs» (LLIkmoBckwmif), JaeTcsi B «OCTpaHEHHOM» BHJIE.

KuioueBbie cioBa:
«octpanenuey, llIxknosckuit, Cenuu, /Joocow 6 Ilapuoice

* JlaHHas CTaThs HANMCaHA B paMKax npoekrta «Pycckue nmureparyphsie Tpanchopmauuu ¢ 1990 no 2020 ry (IP-
2020-02-2441), npu dpunHaHCOBOI mouepkke XopBaTcKoro GpoHa HayKH.
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“DEFAMILIARISATION”
IN THE NOVEL “RAIN IN PARIS”
BY R. SENCHIN

Vojvodic¢ J.

University of Zagreb
Zagreb, Croatia

Absract:

The article discusses “defamiliarization” (“ostranenie”), a term
given by V. Schlovskii (A7t as a Technique, 1917) and analyses it in the
prosaic works of contemporary Russian new-realistic author Roman
Senchin. Except some examples of “defamiliarization” in Senchin’s
short stories, the article provides analyses of his novel Rain in Paris.
The capital of France in the novel is presented through the main hero’s
point of view. Andrei Topkin is a 40-year-old man, and he is thinking
about his past. Because of that, the structure of novel is built as a
retardation, and that “literalisation” (“knight jump”, Schlovskii) is a
way of “defamiliarization” as well.

Keywords:
“defamiliarization” (“ostranenie”), Schlovskii, Senchin, Rain in Paris
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TepmuH «octpaneHue» LIKIOBCKUM BBEN B IUTEPATYPY BO BTOPOM
NECATUIIETUH JBA/ILIATOTO BeKa M B paHHEM IEepHOJe CBOEH JKU3HU, B
MaHU(ecTHOW cTatbe HMckycemeo kax npuem (1917). Unbsa Kanunun
B Tekcte Buxmop Llxnosckui kax npuem, B COOPHUKE, MOCBSILICHHOM
(dbopMaIbHOMY METONY, TPUBOAUT, YTO 32 CTO JIET C MOMEHTA TOSIBIICHHUS
€ro 3HaMEHHUTHIX MaHU(ECTOB, KAKUMH SIBISIIOTCS Bockpewienue crosa,
O nossuu u 3aymHom asvike U Mckyccmeo kak npuem, 4aCTH CTaTew,
OTJENIbHBIE IIUTATHl U COOOPaKeHUsI OKa3aJUCh «pacTacCKaHHBIMH Ha
uuTatel Kak [ope om yma I'pnboenosa».! Ha mepBblii 1u1aH BBIIBUTACTCS
€ro MOHSTHE «OCTPaHEHHsD», ONarogapst KOTOPOMY aBTOP M €TO TIOHSTHE
CTalM «yCTOMUYMBBIM cOYeTaHHEM».? DTOT TEPMHUH HE TOJIBKO OCTaycs
B ynoTpeOJeHnH, a cTall 30HTUKOBBIM TEPMHHOM, PacUIUPSIOIIHM
Mana3oH MPUMEHEHHS, U B HOBOM THICAUEJIETUHU BCTpEHaETCs B
paboTax He TOJNBKO Ha MjaHe QUIOIOTHH, H TEOPUU (UIBMa, HO U
B oOmactu ¢usocoduu, KyJbTypOJIOTHH, IICUXOJIOTHH, COLMOIOTHH,
HCKYCCTBO3HAHUS, T€aTPOBEIEHUS U Jp.>

CyTh €ro pa3MbIIIJIECHUN 00 «aBTOMAaTH3AaMUU» U
«OCTPaHEHUU» COCTOUT B TOM, YTO «[I[]eJIbI0 HCKYCCTBA ABISACTCS
naTh OIIyUIeHHe BeIlM KaK BUJEHHE, a HE KaK y3HaBaHHE;
MPUEMOM HCKYCCTBa SIBJISIETCS MPUEM ,,0CTPAHEHHSA Bemlen...».*
«OcTpaHeHHe» OH TOJKYeT KaK BO3MOXHOCTh BBIBECTH BEIlb U3 €€
OOBIZICHHOTO MOpsAKa, OJarogaps 4eMy OHAa CTAHOBHTCSI CTPaHHOM.
Ecnu nmostuueckuil A3bIK JOJDKEH SIBISATHCS «UYXKUM», KOTOPBIN ele
ApuctoTenb 0003HaYal KaK «9YyXKE3EMHBIN» U «yOIUBUTEIBHBINY,
TO MpO3anyuecKuii TeKCcT paboraeT mo-Apyromy. [Ipo3andeckuii TekcT
JIaeT 3HaTh O cede, pacKphIBas MOATUYHOCTH s3biKa. Ele DiixeHOaym
B 3HaMeHUTOM TekcTe Kak coenana , Hlunensv“ ['oconsa nucai o
MOATHU3AIIUU OITMCAHUA.®

Bonpoc 06 HCTOPUYHOCTH TEPMUHA «OCTPAHEHUS» Mydall caMoOro
[Ix;10BCKOTO, YTO OH BBIpA3Wi B TEKCTE [lamamuux nayuHou ouuobke.
Kapno I'mu30ypr 3amaet Bompoc, CleayeT JIH CUUTaTh «OCTPaHCHHUE)
CHHOHUMOM HMCKycCTBa BOOOIIE, MJIM OH CBS3aH C KaKOW-TO

' Kanunun M. Buxrop IknoBckuit kak npuem // Ymakun C. (pen.), @opmanvhsiii Memoo. AHmonozus pycckozo
mooeprusma. Tom 1. Cucmemer. M. — ExarepunOypr: Kabunernsiit yuensii, 2016. C. 76.

2 Tam xe. C. 79.

3 3amka B. 1. IToHsTHE OCTpaHEHUs M KOMIIOHEHTBI Xy[OKECTBEHHOH MOAIEIH // Becmuuk 10620poodckozo 2ocy-
oapcmeennozo ynugepcumema. 2004. Ne 29. C. 97.

4 Tam xe. C. 136.

5 Hlxnosekuit B. MckycerBo kak npuem // Ymakun C. (pen.), @opmansublii memoo. Anmonozaus pycckozo mMo-
odeprusma. T. 1. Cucmemsr. M. — ExatepunOypr: KabunetHsiii yuenstii, 2016. C. 144.

¢ Diixenbaym b. Kak coenana «llunenvy Iozona. [Dnexkrponnsiit pecypc] URL: https://www.opojaz.ru/
manifests/kaksdelana.html.
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ceuupruecKol TuTeparypHoi Tpaauueii?’ OH CUUTaeT, 4To Mmpolece
aBTOMAaTH3allU{ HAIIEro BOCIPHUSITHS COCTAaBISII UCTOPHYCCKUN
KOHTEKCT KOHIeNnuu uckyccrBa lIkmoBckoro, T. €. KOHIENIIUH,
Mpejararomnei «BHEHCTOPHUECKOE OIpeNielieHne UCKYCCTBa, HUKAaK He
OTPaHMYCHHOE XPOHOJIOTHYECKI».8

Ecnu cymecTByeT pucK MPUHUMAaTh pealbHOCTh KaK HEUTO
00BIICHHOE, CAMOOYEBUAHOE, UJIU caMO co00il paszymeromieecs,
kak numeT Kapiao 'mH30ypr, TO KaKk BBIBECTU 3TO BOCHPUSATHE U3
aBTOMAaTH3Ma COBPEMEHHOMY 4YeJIOBEKY, KOTOPBIH yHaciaeaoBall
ONBIT aBaHTapAa U jaxe nmocrmojaepHusMa? Kak paboraer mpuem
«octpaneHus» B «peanu3me» JI. Toncroro, mokazan IlIknoBckwuii, HO
KakK OH pa0oTaeT B COBPEMEHHOM TEKCTE «HOBOTO peannu3may?

IIpo3a Pomana CeHunHa TOJNKyeTCSl MCCIIEAOBATENIMH KakK Mpo3a
«HoBoro peanu3May. H. KoBryH npubnmkaer ero TeopuectBo k npose C.
laprynosa, I. Cagynaesa, 3. [Ipunenuna, M. Exuzaposa u ap.° IIpo3za
CeHunHa BbIACTSAETCS U 0COOON BHEUCTOPUUYECKH U HE-TOJUTHYECKH
MMOHUMAaeMOHN «IIOYBEHHHUHOCTHIO», KaK CBA3HIO C IOYBOM, 3eMIICH,
nepeBHeld 1 CuOMPBIO, KaKk €ro MUKpO-Tepputopuei. Ero mposa tecHo
cBsa3bIBacTcsa ¢ TyBoi, KbI3plmom, Tairoil, miogamMu 3eMiId U C caMoit
3emiIell U ee 3HaY€HHEeM B CMBICJIE MPUPOAHOTO COKPOBHIA, HO U B
CMBICTIE MTATPUOTHYECCKOM, IMOIIMOHATLHOM. DTOT «HOBBIH PEasncT
W aBTOpP «CHOMPCKOTO TEKCTa», WU, 110 CIIOBaM KPUTHKOB, CO3/1aTeNb
COBpEMEHHOM JuTeparypbl o Cubupu,'* pa3BepHys B CBOMX pOMaHax,
MOBECTAX M paccKazax «KapTUHBI THOENH ,,pycCKO MPOBUHIIUU,
BOCIIETOI aBTOpaMM KJIACCHMYECKOTO TpaaulMoHanu3zMa».!! Kakxum
00pa3oM ocyiecTBIsIeTcs 3PPEKT «OCTpaHESHUsD» B ero mpo3e? MeHHo
3TO U SIBJISIETCS IEHTPAILHBIM BOIPOCOM JAHHOM CTATBH.

B mnpose JI. Toactroro llkmoBckuii mokas3an padoTy mpuema
«OCTPaHEHHS» B XOPOLIO M3BECTHBIX COIMATBHBIX MPaKTHKaX. DTO
TeJICCHbIC HaKa3aHUs U JINYHasi COOCTBEHHOCTh (Xorcmomep), Opak u
penurus (Bockpecenue), unu ke BoiHa (Botina u mup) u 1p. B nposze
CenunHa paboTa mprueMa «OCTpPaHEHUS» CBA3BIBAETCS CO B3IJISIOM
reposi Ha TOpPOJ, Ha MPOIIJoe, Ha MPUBBIYHBIC BEIIH U 3aHATHUSA.

7 T'masbypr K. Ocrpanenue: [Ipenpictropus onqHoro auteparypHoro npuema // H/10. 2006. Ne 4. [DnekTpoHHbIH
pecypc] URL: https://magazines.gorky.media/nlo/2006/4/ostranenie-predystoriya-odnogo-literaturnogo-priema.
html.

8 Tam xe.

% Kosryn H. In vino veritas, min 06 ocobennoctsix Bunonutus B Kuisbuie u ITapike (Bepcust P. Cenunna) //
360pnux Mamuye cpncke 3a crasucmuxy 103, 2023. C. 273; Yepusik M. 2018. IIposa yugposotii snoxu. Tenoen-
yuu, scanpsl, umena. Ydebxoe nocobue. M.: Gmunra. C. 123.

10 Tam xe. C. 131.

1" Tam xe. C. 273
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((OCTpaHeHHI)IM)) B3TJI4A0M, HAlIpUMEP, OMUCHIBAIOTCA TUIIHNYHBIC
MaMATHUKH, HAIlOI0OMe maMaTHUKA JICHUHY, Tpe/ICTaBICHHOTO I1a3aMu
mosionsix Unsu u Banu u3 KoGansToropcka B mosectu 3o10moie
Odonunvi. X B3MIAA Ha NAMSITHUK MpeACTaBiIsieT coOOH onmucaHue
«IOo-ApPyromy», T. €. ABJIACTCA BBIBOJOM IMaMATHUKA U3 aBTOMAaTHU3Ma
BOCTIPHSITHS, KOTOPOE COXPAHSET CTApO€e MOKOJICHHUE:

Hapg nnomanpto Bo3BbIIaeTcs naMaTHUK Jlenuny. Toxe
OeTOHHBIN, ¢ o0Jie3lIel MecTaMu OOEIKON, HO caMa ¢urypa
Mupugeckoro st Mnsu u Banu Box st 10 cUX MOp MOJHUMANIA
HacTpoeHnue. Pyku B kapMaHax, HOTH ITUPOKO PaCCTABICHBI, HA
JIUIIEC YAOBJICTBOPEHHUE, KaKOe ObIBACT Y JIFOJCH, 3aBEPIIUBIINX
TpyaHoe aeno."”

Ecim MBI UnTaeM «OCTpaHEHUE» KaK OCBOOOXKJACHUE OT
aBTOMATHU3aI[UU, WU KaK CABUT aBTOMATHU3UPOBAHHBIX MPUBBIYEK
MMOBCEJHEBHOCTH, TO MPU ONMUCAHUU MaMSTHUKA JEHCTBUTEIbHO
paboTaeT mpueM «OCTPAaHCHUS», HA CAMOM JIeJIe «YyCTPAHCHUS» OT
TPUBBIYHON B JAHHOW KYJIbTYpe CEMHUOTHYHOCTH Beln».'> D10
HE TOJILKO B3TJISIJT HOBBIX MOJOJABIX JIOACH, 3TO peceMUOTU3AIHS
MaMsATHHKA, HOBBIN B3IV yenoBeka X XI Beka Ha MOHYMEHTAJIU3ALUI0
XX Beka.

[ToxoxxuMm sIBIIAETCS ONMUCaHUe Ia3amMu Manpuuka e [loryauna
cobctBeHHOTO Topojaa Kobaneroropcka. Pakypc pebenka wiu BooOIIIe
0py2020 SBASETCS] TAIIMYHBIM IPUEMOM «OCTpaHeHUus». [opoy razamu
MaJIB9UKa «OCTPaHSIETCS» U3MEHEHHEM MepCleKTHuBLl. BmecTo Toro,
YTOOBI CMOTPETh HAa HErO U3 MEPCIEKTUBHI MEIIeX0/1a, ACCATUICTHHHI
MaJIbBuUK CMOTPHUT Ha TOPOJ M3 MEPCHECKTUBBI NTUYLETO IOJIETA,
OKa3aBIINCh OJHAXAB B Beproiere: «Eile BUAUT OH U3 BepTojeTa
cepyto nonocy acanasra. To A0pora B OMMKANUIIHA K HUM TOPOJ. .. ». 4

Camoe MpOAYKTUBHOE «OCTPaHEHHUE» MPOUCXOIUT B MPO3€E
CeHuMHA B OMMCAHUAX CHOMPCKOTO MPOCTPAHCTBA, MPOBUHITUH, YKU3HH
B JIepeBHE, 0COOCHHO cOOopa sIroa U rpudOB. 3eMiisl, KOTOpasl IapHT,
MPEACTABISACTCS TIa3aMK, KOTOPBIC B TIEPBBINA pa3 BUJACINU OOTaTCTBO
3eMJIM U TPYAHOCTU paboOThl. DTOT MPUEM OMUCAHUS MPUMBIKAET K
paboTe mpreMa «OCTpaHeHUs» B Tpo3e TolcToro, Kak ero mpeCcTaBril
IITkn0BCKUM, U KOTOPBIM «COCTOMT B TOM, UTO OH HE Ha3bIBAECT BELIb

12 CenuuH P. 3onoreie gonunsl / Ocmanoska. M.: ACT. C. 14.
13 3amka B. U. [loHsTre ocTpaHeHUs M KOMIOHEHTHI XynokecTBeHHOM Mozenu. C. 102.
14 Cenunn P. Tam xe. C. 32.
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€€ UMEHEM, a ONMCHIBACT €€ KaK B IEPBBIMA Pa3 BUACHHYIO, a CIlydal —
Kak B MEpBBIN pa3 npoucHieamuiy».5 Onymenrne 1 MoHMMaH1e 3eMJTH,
BBICKa3aHHBIE B cOOpe rprOOB B €r0 poMaHaX, MOBECTIX M paccKasax,
WTpaeT HEMAJIOBAXHYIO POJIb U HEPEJAKO HTOT MPOLECC OIMUCHIBAECTCS
TIIATENIFHO, TOCKOHAIIBHO M, KOHEYHO — «OCTPaHEHHO», KaK OyATO 3TOT
rporece, KOTOPBIN yXe 3HaKOM IeposiM, BOSHUKAeT UMEHHO B MOMEHT
omnucanus. JInubo pacckazuuk, 1uOO repoi 3asBISIOT O rpUdaX Kak o
YeM-TO MTOYTH BOJIIEOHOM, XOTSI, B OTHO U TO YK€ BpeMs IIOBCETHEBHOM.
B pomane Enmuiuiessbi onuceiBaeTcsi cOOp Arofl ¢ NONMHOW HHpopManuei
0 IIeHe, KOJTMYeCTBaX U KauecTBax:

CHayana Opaju Ha3peBIIYIO B JIOTax XUMOJOCTH |[...]
UyTh mo3ke XUMOJOCTH MOSBISINCH Tpy3au. CHauana
CyXHe — HEHHJIUCh OHU HE OYEHBb BBHICOKO, HO JIE3]IH H3
Mxa OECUHCIIEHHO, HX COOMpalH ¢ paJoCThio: MpoJalb HE
MpoJaIib, HO XOTh CaMUM B 3uMy ema. Conuiau B OaHKax WM
kagkax [...] [locyne cyxux HacTymajo BpeMs HacTOAIIUX
rpy3Aed U PBIKUKOB. DTH U Ha PBIHKE LIEHWINCh, U CKYMIIUKN
32 HUMHU OXOTHIIUCH [...] A K CEHTAOpIO mocmeBana u OpyCHUKA:
B 0OpYy — MeJKoBaTasi, peaKas, KOTOpPYI NPUXOAUIOCH OpaTh
pyxamu...."

COop rpub0OB 3aHMMAaET HEMAJIOBAKHOE MECTO M B pOMaHe /{0otc0b
6 Ilapuoice, Tne TnaBHBIA repoit Auapeit TonkuH, HE coBceM yMeno
coOupall, HO 3aTO €ro KeHa AJMHA Obljla MCKYCHUIICH, YTO TO3BOJISCT
TonkuHy yIUBISATHCS:

«Bonnymka!.. I'py3as!.. O0abok kKakoil YMCTEHBKHH!..
Macnenok! bensguka! Yx TbI, peIKUK!..» AHapeil xe
pacTepsTHHO XJIOMAaeT Ila3aMU: BeAb OH K€ CMOTpEJ] TyAa,
rae AnuHa 3aMeTuiia Tpub, HO HUYEro, KpoMe Manoi XBOH,
JINCTOYKOB, XUJIOW JIECHOU TpaBbl HE BUEN. !

Ho, xpoMe ynoMsiHyTOTO, B JAHHOM POMaHE MPUEM «OCTPAHCHUSD
OCYIICCTBIISICTCS U B APYTUX OMUCAHUAX U APYTUMH CIIOCOOAMHU.

Anpgpeit TomkuH, Kak «MaJeHBKUN YEIOBEKY», MPOIOIKAOIIUN
napajgurMy «IrnepcoHaxei-maprunanoBy, mo cioBam H. KoBtyHn

15 1lknosckuii B. Mckycerso kak npuem. C. 137.
16 Cenunn P. Exmouueswi. M.: ACT, 2022. C. 125-126.
17 Cenuus P. Jooicow 6 ITapuorce. M.: ACT, 2018. C. 332.
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oKazaJicsi «BHE TIOKpoBa MU(a, TpaIuluKi U Bepbl, haTaibHO OJUHOK,
pacTtepsiH, HH(AaHTHIICH, BBIHYKJIEH 0CBaWBaTh HE CTOIBKO TOPOTH,
CKOJIBKO IepeKpecTKu».'® I'lmaBHBIA repoil, KOTOPBIM moexana U3
MPOBUHIIUAIBLHOTO CHOUpPCKOTO ropoaa KeI3pina Ha 3KCKYpCHUIO B
[Tapux Kak IEHTp eBpOINeckoro Mupa, U KOTOPHIM OONBIIYIO YacTh
BPEMEHU MPOBEJ HE B OCMOTPE ropojia, a NbHBIM B TOCTUHUYHOM
HOMEPE, «OCTPAHEHHBIMU» IMlazamMu cMOTpuUT Ha [lapuxk. Xopomei
MOTHBUPOBKOW ero B3mIsaa Ha [lapux sBiIsieTCA €r0 COCTOSHHE
onbsHeHus. OgHAKO, OH Ha rOpoJ CMOTPHUT U IJla3aMH MHOCTpAHIIA.
T'opon u3 ero cHOB, 0 KOTOPOM €MY YHTAJIU B JETCTBE, BOSHUKAET NIEPE]
HUM — copokaneTHUM AHapeeM TomKMHBIM — coBceM HOBBIM. IlepBas
BCTpEYa C TOPOAOM CpPa3y SIBISETCS CTPAHHOM:

3amerarcs, 3amaHUKOBa, HO TIOYTH Cpa3y YBHUJET BBIBECKY CO
CTPEJIKON U CIIOBOM ,,Sortie”. — « BbIxoa», — IIenoTom nepeBen
Y 3al1araj, KyJia yka3plBajia cTpeska.'’

NHOoCTpaHHOE CIOBO NOTPY’KAET €r0 B MHOCTPAHHBIA MHUD,
Ha KOTOPBIA €My NpUAETCSI CMOTPETh «HOBBIMHU» Iia3zamMu. B
pPacCMaTpPUBAHUU MOHATHUS «OCTPAHEHUE) HEMELKUU CIaBUCT XaHC
IMonTep 00BsICHSET, cchbllasich He TONMbKO Ha [IIKITOBCKOTO, CKOJNBKO Ha
Ilonenrayspa, 4TO B3] MHOCTPAHLA, OTKPBIBAECT BEIIW, HUYYTh HE
[IPUMEUYAaEMbl€ MECTHBIMH JKUTEJISIMU. UEIIOBEK PacCMaTpUBAET BEIU
«TIOJIHOCTBIO HOBBIMM Mi1azaMu».?’ [Tapuxk MeJIEHHO BO3HHUKAET Mepes
Ia3aMH IIaBHOTO repos. OH pacKpbIBaeTcs M KaXIbli pa3 MpHHUMaeT
OoJlee KOHKPETHBIC OUEPTaAHMSL:

TonkMH OTKpBUI I1a3a M JI0JIT0, He MHUTras, OyATO W He cral,
CMOTpeIN B MoTooK. PoBHOE Tone 6e3 ITaMIIOYKH Mo IEHTPY ...
[To monto GeryT, KONBIIIYTCS TEHH, YTO-TO Bpoje Mapa. ITo
C YJAUIBl — IITOPHl Pa3ABUHYTHI, © TaM MYTHO CBETHUTCS
HOYHBIMHM OTHSIMH, DJIEKTPUUECKUM 3apeBoM ropon [lapmxk.
ClOBHO MOATBEPKAEHUE ITOMY U3 IUIOCKOW MIa3Mbl THXO
JKypuaja, BCIUIECKUBAsICh Ha «p», ()paHIly3cKas pedb.?!

18 Koeryn H. In vino veritas, nin 06 ocodernoctsix Bunonuths B Koi3suie u Iapmxke (Bepcus P. Cenunna). C.
5

19 CenuuH P. Joowcow 6 Ilapuaice. C. 18.

20 Giinther H. 2021. Oc¢udenje // Lugari¢ Vukas D. (ur.), Pojmovnik ruske avangarde 10. Zagreb: Zavod za
znanost o knjizevnosti, Sandorf, 2021. Str. 36.

2t Cenuns P. Joocow 6 apuoice. C. 119.
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CyObeKTUBHBIN B3IVISIT Ha TOPOJ, KOTOPBIH JaeTcsl Tepor0 CKBO3b
MIPU3MY MEUTHI U 3BYKOB, «OCTPAHSIOT) MPUBBIUHBIN B3I U JETAIOT
[Mapuk, HE HACTOSIIUM, & CYObEKTUBHBIM, «TOMMKUHCKUMY. [lapux,
TakuM 00pa3oM, CTAHOBUTCS (PaHTACMArOPUUECKUM FOPOJIOM, KOTOPBIH,
B MeuTe TonKMHa BRIPACTAET M OMKCHIBACTCS HE Kak cTonuia Opanimm,
EBPOMEHCKUI TOpojI, a «00ETOBAHHOE IPOCTPAHCTBOY» XYIOKHUKOB: «...
Matme, [era, [Iuccappo, Ce3anna, Mone, Penyapa, motrom Miaamux —
lorena, Jlorpeka, Cépa, Ban 'ora, Cunbsika, Pycco, bepnapa...».??

ITapux mpencraer mo TYPUCTHYECKOUW IMporpaMme, Korjaa
BepOaIbHO HaHM3BIBAIOTCA JocTonpuMedareiabHocTh (Bepcans, Jlysp,
Enuceiickue Iloms, cobop Iapmkckoit boromarepu, MoumMaptp u np.).
B koHIie cBoero npeOsiBanus B [lapuke OH OXBaTUII €0 B30POM

N yBugen ropoa. HeoxuagaHHO MIOCKHUMN, CIOBHO
MIPUJIABIICHHBIN K 3€MJI€ TUTAHTCKOW J1aJJOHbI0. BO3BbIIIATUCH
nump DiidpeneBa OamHs U onMHOKUH HeOockpebd. CaMbIx
37aHUH B TEMHOTE MOYTH HE OBUIO BHIHO, HO OTHU 0003HAYaIN
UX BBICOTY?3

I'opox >kxMBeT HE B MPUBBIYHBIX OMHCAHUAX, & B «CABUHYTOM»
OILYIICHUH COPOKAJIETHETO TONKHWHA U ITOATOMY OH BBIXOAMT 33 PAMKHU
«OOBIKHOBEHHOTO» omnucanus. «OCTpaHEHHOE» ONMHCAHUE MPOUCXOAUT
M3-3a B3IUIAJa KBI3BIJIICKOTO MHOCTPAHIA, MBIONIETO YEJIOBEKA,
KOTOPBIN MPOCTPAHCTBO HE OMMCHIBAET, a «OIYIIAE€T» U BBIBOAUT €0
W3 aBTOMATHU3allUM BOCHPHUATHS, 3aABICHHOTO B XOPOIIO M3BECTHBIX
JOCTONPHUMEUYATEIBbHOCTAX TOpoaa. ITO ropoj, KOTOPhI eMy JaeTcs
KAaK MHOCTpPAHIy, U KOTOPBIM OH CaM BOCIIPUHHUMAET KaK MHOCTPaHEL.
OnnoBpemenHo, camoro TonkuHa B Ilapuxe BoCcIpHHUMAIOT Kak
MHOCTpPaHIA, «9y’kKOro», U3-3a HEBO3MOKHOCTHU ITPAaBUIIBHO TPOU3HECTU
ero ums («l'ocnonun TomMuu»,?*), BIJIOTH 10 €0 IMJIOXO BBIYYEHHBIX
¢paniysckux cioB («Jlamyp», «Dkckw033... HE xommpan...»; «A-
ait! Kéc k€ By ¢31?!»%) u xeHIIUHBI, yoexkaBIei ot Hero («JleByrika
BCKPUKHYJIA TaK TPOMKO, UTO €My IOMEPENINIIOCh — CIofia yKe OeryT
T€ COJIJIaThl C aBTOMAaTaMm».2%).

B none pasmpinuieHnii 06 «0cTpaHeHUM» BXOAMUT U CTPYKTypa, Ha

2 Tam xe. C. 151.
2 Tam xe. C. 374.
24 Tam xe. C. 30.
25 Tam xe. C. 392.
26 Tam xe.



Slavica Formosana IV

KOTOpYIO ()OPMaJIHMCTBI B CBOEM 3DPEJIOM MEepHOJe 00pallaid BHUMaHuUE.
CrpykTypa moJpa3syMeBaeT coueTaHHe pa3HbIMU CIIOCOOAMM, WUIIH K
coueTanue HecoyeTraemoro.?”’ CIoKeTHbBIN MaTepuall, OTInYarnuics
OT >KM3HEHHOI'0, BHECIOKETHOTO MAaTe€pHaa, peajln3yeTCsl HapyIEHUEM
HOPMBI, IIOCKOJIBKY CIOJKET CTPOUTCS KaK CUCTEMa IEePECTAHOBOK
MOTHBOB, KaK OTKJIOHEHME.?® BTOpON NPUHIUI NIPUEMa «OCTPAHECHUS
B JJAaHHOM pOMaHe — 3TO perapiaius. Petapnanus B pomane /[oocob 6
Tlapuowce sIBISiETCS TEM «CIIOTBIKAHMEMY, ITOKA3bIBAIOIINM TPYIHOCTH
caMoro croxera, o koropom nucan IIkinoBckuil.?’ Petapaanuu MEHSIIOT
PETyJSpHBINA XPOHOJIOTUYECKUI PACCKA3 O KU3HU Ieposi, U «CKaYKOM
KOH$1»,*0 HEIIPSIMOJIMHENHO U HE MOCIIEN0BATENBHO JEIa0T KU3HEHHYIO
HCTOPHIO TJIIABHOTO Teposi HOBOM, BBIBOJAS €€ U3 aBTOMAaTH3Ma
nepuenuuy. TonkuHCKOE myTemiecTBue B [lapux obopaunBaercs
peBu3ueil ero COOCTBEHHOM XM3HU U B pOMaHE MPEJCTAET
ONPOKUHYTBIA MUP, MUP Ha XPOHOJOIMUYECKYH H3HaHKY. [Ipomutoe
U HacTodAllee COCYyHWECTBYIOT B poMaHe. IlorpyxeHue B mpouuioe
npoucxoaut BHe3anHo. [1o nmpuesne B [lapuxk Havancs q0x/1b, KOTOPBIH
MO-TIPYCTOBCKHU MOMOTaeT TONKUHY BCIOMHHUTB TO, YTO OBLIO:

Jla, yxe cTeMHeJIOo, U TIoOKa TO J1a ¢é, Mmoka JoeayT — OyaeT
coBceM HOub. U He norynsenib. JJoxap k Tomy xe. Hamo 06110
30HTUK B3SITh — y HEro J0Ma OCTaliCsl XOPOILIUM, CKIaJHOM.
Benomuuncs uneMm Yron 3ommurom.’!

Ha npomnutoe TonkuH cMOTpUT HOBBIMHU IazaMu. Kak u B cimyuae
B3IVIS,1a Ha TOPOJI, «aJIKOTOJIb KaK BapUaHT TIIyOMHHOTO TyIIEBHOTO
HANpPSDKEHUST TTIOMOTAeT Tepor0 B3ITISTHYTh Ha COOCTBEHHYIO HCTOPHIO
C MHOM TOYKM 3peHUs».’? 3/1eCh CTOUT OOpaTUTh BHUMaHUE HA TO, YTO
CIOXET caM T0 cebe CTPOUTCA «UCKYCCTBEHHOY, MOCKOJIBKY CIOKET
MPEJICTAeT KaK «HApYIICHUE XPOHOJIOTHYeCKON (adyabHOM JTOTUKI»3
U 0CcBOOOXEHHNE OT 3aJyMaHHOW JIOTHKH. 3aTpyaHeHue Gpopmsl,
3a/IepKUBAIOIEee MOMEHTBI, HOPMBI, TOPMO3AIIUE ACHCTBUE, TaKXKe

27 cm. Giinther H. O¢udenje / Lugari¢ Vukas D. (ur.), Pojmovnik ruske avangarde 10. Zagreb: Zavod za znanost
o knjizevnosti, Sandorf, 2021. Str. 47.

28 Kanuaun M. Bukrop IknoBckuii xak npuem // Ymaxun C. (pen.), @opmansusiii memod. Anmonozus
pycckozo mooeprusma. Tom I. Cucmemor. M. ExatepunOypr: Kabunernsrit yuensiid, 2016. C. 92.

2 Ilknosckuit B. Mickyccrso kak npuem. C. 134.

30 cm. IknoBekuii B. Xoo kons. Coopnux cmameii. Mocksa/Bepin: Knurousnarensctso I'envkons, 1923.

31 Cenuud P. Joowcow 6 Ilapuowce. C. 20.

32 KosryHn H. In vino veritas, umu 06 ocodenHocTsix BuHonuTus B Koi3buie u [lapike (Bepeust P. Cenunna). C.
276.

3 Kamuann U. Buxrop IlIknoscknii kak npuem. C. 89.
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SBJISIIOTCS IPUEMOM «OCTPaHEHHS», TaK KaK BHIBOASIT BOCIPUITHE
W3 aBTOMAaTH3allUU XPOHOJOTHYEeCcKoro nmyTu repos. Iloatomy
petapaauuu B poMmane /Joocob 6 Ilapusice SIBISIOTCS «OCTPaHEHHEM»
U OTBEYAIOT ONpEAE]IEHHUI0 O TOM, UTO «MMMaHEHTHbIE 3aKOHBI
CIOKETOCIIOXKEHHS 0CBOOOXKIAIOT OT aBTOMATU3HPYIOILIETO BO3eHCTBUA
TMIOBCEIHEBHOCTH .34

IIpsubiit Aunpeit Tonkun, unu pycckuid B Ilapuxke, Hamono6ue
aunmuannna B Helo-Mopke B necue Ctunra (Englishman in New York,
1987) sBnsieTcss HHOCTpaHIEM, 3aHOBO MPOKUBIIUM COOCTBEHHYIO
COpOKaJeTHIO XHU3Hb. Kapio 'MH30ypr mumiet, 4To CymiecTByeT
PUCK «IIPHUHATH pealbHOCTh 32 HEYTO CaMOOUYEBHUIHOE, CaMO cOOO0H
pasymeronieecs».’ Eciu 310 Tak, npouutoe reposs TonknHa He
MPUHUMAETCs KaK «CaMOOYEBUIHOE»; OHO «ocTpaHseTcs». Onucanue
CUOHMPCKOTO MPOCTPAHCTBA, cOOpa rpubOB U Ar0Ja, OCMOTP ropoja
rJla3aMu 4yXoTo, MepeduciieHrne Belleil mpouuioro u mp., BCe 3TO
BBIpa)kaeTcs MPUEMOM «OCTpaHEHHS», KaK () PEeKTHUBHBIM cpelcTBOM
MPOTUBOJAEHCTBYS MPUBBIUHOMY B3TIIANy. B3misia repos Ha mpoiioe
«OCTpaHseTCA» WIIM, MOXHO CKa3aTh, pazobyiauaeTcs, mojyuas
HOBYIO 3HAYHMOCTb, HOBOC BUJICHHE. Bce mepeunciennbie mpuMepsl
MOKAa3bIBAIOT, YTO Mpo3a CeHUYnHa CTPOUTCS MO MPHUHIHUITY HE MPSIMOH,
a «KpUBOU IOPOTM» «HA KOTOPOM HOra 4yBCTBYET KAMHW»,3¢ BO3Bpalas
OIIYIIIEHHUE BEIaM.

34 Tam xe.

3 Tuu36ypr K. Octpanenue: IIpeasicTopus OTHOro IHTEPAaTypHOTO HpHEMA.
[Daexrponnsiii pecypc] URL: https://magazines.gorky.media/nlo/2006/4/ostranenie-predystoriya-odnogo-
literaturnogo-priema.html.

36 [IxnoBckuit B. CBs3b MpHEMOB CHOXKETOCTIOKEHUS ¢ o0ummu npuemamu ctuist // Yimakuu C. (pen.), @op-
Manvuwlll memood. Aumonozus pycckoeo mooepuusma. T. 1. Cucmemsr. M. — ExarepunOypr: KaOunernsrii yue-
HbI#, 2016. C. 147.
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MOBECTbH J)KAHCH KUMOHKO
«TAM, TTE BEKUT CYKITIAM»
B CBETE HAPPATOJIOT'UH

detucona JI. E.

HHCTHTYT NCTOpHH, apXEOJIOTUN U 3THOTpadun HApOIOB
JansHero Boctoka
JlanpHEBOCTOYHOIO OTAENEHUs Poccuiickoi akageMun HayK
Bnagusoctok, Poccus

AHHOTAIUA:

IToBecTh OCHOBOMOJIOXKHHUKA YAATEHCKON AUTEPATYypPBHl
Hxancu Kumonko «Tam, rae 6exut Cykmaii» paccMoTpeHa ¢
MO3ULIMKA HappaTroJoTuu. [1TaBHOE BHUMAHUE YIEJIEHO aBTOPCKOMY
MPUCYTCTBUIO B XYAOKECTBEHHOM TekcTe. OTMedeHo, 4To 00pas
Happaropa IMmokaszaH B TpEéX umnocracax (peOEHOK, I0HOIIA, MOJIOJOH
‘ICHOBGK), MpEACTAaBJICHHBIX HAa Pa3HbIX IMOBCCTBOBATCIbHBIX YPOBHMAX.
IMogu€pkuyTa 0c0bast posib HOITHYECKOTO MOHOJIOTA O POJMHE TPEIKOB
peke Cykaii, U3JI0)KEHHOTO B TPEX BEPCUAX U SIBIISIFOIIETOCS CKBO3ZHBIM
B Pa3BUTHUU CIOXKETA; MOKa3aHa €ro CBsI3b C U3MEHEHHEM BHYTPEHHETO
MHUpa HEeHTpaJbHOTO nmepcoHaxa. OTMeueHo OepekHOe OTHOIIEHUE
nepeBorunka FO.A. IllecrakoBoif kK OpUTHHANY TOBECTH, YTO ITO3BOJIUIIO
COXPaHUTH STHOKYJIBTYPHYIO CAMOOBITHOCTH TIPOU3BEICHUSI.

KiroueBnle cjioBa:

yaareiickas nmuteparypa, Jxancu Kumonko, moBects «Tam, rue 6exut
Cykmnait», 00pa3 Happaropa
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THE STORY OF JANSI KIMONKO
“WHERE SUKPAI RUNS”
FROM THE STANDPOINT OF
NARRATOLOGY

Fetisova L. E.

Institute of History, Archeology and Ethnology of the
Peoples of the Far East
of Far Eastern Branch of Russian Academy of Science
Vladivostok, Russia

Abstract:

The story of the founder of Udege literature, Jansi Kimonko,
“Where Sukpai runs” is considered from standpoint of narratology. The
main attention is paid to the author's presence in the literary text. It
is noted that the image of the narrator is shown in three hypostases (a
child, a teenager, a young man) and is presented at different narrative
levels. The special role of the poetic monologue about the ancestral
homeland of the Sukpai River is emphasized. This monologue is a
cross-cutting motive for the development of the plot. His connection
with the change in the inner world of the main character is shown. It is
noted that the careful attitude of translator Yu. Shestakov to the original
text made it possible to preserve the ethno-cultural identity of the work.

Keywords:
Udege literature, Jansi Kimonko, the story “Where Sukpai runs”,
narrator
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Happaronorus xak Hayka o 3aKOHax CO3JaHMS U BOCIPHUSATHS
XYIOXECTBEHHBIX TEKCTOB chopmMupoBanach B 3amagHOMU
TYMaHUTapUCTHUKE, HO, IO MHEHUIO POCCUMCKHUX HCCIEIOBaTENEM,
MHOTHE U3 €€ KOHLIENTYyaJlbHO 3HAYMMBIX MO3ULUNA MOXKHO HAaWTH B
TpyJdax pOCCUUCKUX YyUEHBIX, CPEU HUX TaKue W3BECTHBIE aBTOPHI,
kak P.O. SIko6con, B.b. lllknosckuii, B.A. [ponmn, b.M. Diixenbaywm,
M.M. baxtun, F0.M. Jlorman, C.C. ABepunueB u ap. CoBpeMeHHas
HappaToJOrus pa3BUBAETCS B pyclie MYIbTHUAMCIUIIINHAPHBIX
HcciIeJ0BaHUM, pacCMaTPUBAIOUINX XYA0KECTBEHHYIO JIUTEPATYPY
B KOHTEKCTE 4eloBeueckoi KynbTyphl B 1enoMm (JKunuuesa; Unbun;
Mawmypkuna; MypaBséBa; llImun u ap.). Happatonornueckuit
MOAXO/ MCIIOJB3yeTCs MPHU aHaIN3e TEKCTOB, CO3JAaHHBIX B pa3zHOE
BpeMs. C 3TUX MO3UIUN 3aCIyXUBalOT BHUMaHMs Tak Ha3blBaeMble
MJIaJONUCbMEHHBIE JTUTEPATYyphl, B TOM YHCJE CO3JaHHBIE
MPEAICTABUTENSIMI KOPEHHBIX MaJOYHCIEHHBIX HApOJOB POCCUNHCKOTO
HanpHero Boctoxka.

Cpean TYHTyCOSI3BIYHBIX aBTOPOB MOJYUYHUIH HU3BECTHOCTH
9BEHKUHCKHE, 3BEHCKHE, HaHaliCKue, yIbUCKHe, yA3reiickie nucaTeny.
OCHOBOTIIOJIO)KHUKOM YAITEHCKON JTUTEepaTypsl MO MPaBy CUUTAETCA
Hxancu Kumonko (1905-1949). Odenp BakHO, YTO CBOU TEKCTHI OH
co3JlaBajl Ha poJHOM s3bike. Kak mpaBuiio, ero mposa paccMaTpuBaiach
B 00mieM psiny MHAWTEHHBIX nuTepatyp [[lapxomenko]. HauGonee
OCHOBATENbHO MHUcaTeNbCKas cyabp0a, 0COOCHHOCTH aBTOPCKOTO
CTWJISI U B LIEJIOM TBOPYECTBO YASTEHCKOro aBTOpa MpeCTaBlIECHBI
B KaHnunarckoi nucceptanuu [1.B. OraneszoBoii, koTopas
MpoaHaTN3UpPOBalia XyJ0)KECTBEHHBIE TEKCTHI HA (JOHE HAIIMOHAIBLHBIX
KyJnbTyp HaponoB Cubupu u JlansHero BocToka ¢ yuérom oObiuaes,
PEJUTUO3HBIX BO33PEHUN, ITUUECKUX M ICTETHYECKUX YCTaHOBOK
stHoca ynare (Orane3oBa: 2). UHTepecHas nyOnuKanus O KU3HU
U TBOpUYECTBa yalreiickoro mucarens nosisuiock B 2009 1. — B rof
60-netust co aus ero rubenu [Ynarelckasa aureparypal. CoctaButenu
cOopHHKa 3a0CTPUIM BHUMAaHHE Ha MaJOHM3BECTHBIX (QaKTax
ouorpadun . KumoHko, KOTOpbIe OBITM MPOKOMMEHTHPOBAHBI B
CBeTe OTKpBIBIIEHcs mHPopMmanuu. He 3a0bIBalOT 0 CBOEM 3eMIIsIKe
u xabaposckue uccienonarenu (Ilozuna, CaneeBa, UepHsABCKUIA).
Bonwmioit matepec npeacrasistoT marepuansl KO.A. IllectakoBoi,
nepenanneie eé qouepbio B [ocynapcTBeHHBIH apxuB XabapoBCKOTO
Kpasl.

Ilens naHHOM cTaThbM — Ha OCHOBAHMM HOBBIX JIAHHBIX OLICHUTH
npo3y Jxancu KuMOHKO ¢ MO3ULUI HappaToJIOTruH, 3a0CTPUB
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BHUMaHUe Ha QuUrype Happaropa, U, IpUHUMasi BO BHUMaHUE
«OTIANEHHOCTH HappaTopa oT aBTopa» (LlImua: 107), paccMoOTpeTs 3TOT
00pa3 B pa3HBIX UIMOCTACSX, MMPEICTABICHHBIX B TEKCTE.

Jxancu KuMOHKO ponuics B ceMbe OXOTHHMKa B cTOHOMIIE
I'vactoru (HbIHE . ['Bactoru paiiona um. Jlazo XabapoBCkoro kpas)
W MPaKTUYECKH 0 22 jeT ero oOpa3 KWU3HU ObUT TPagUIUOHHBIM
s yaareina. OgHako U3BECTHO, YTO B oAbl [ paskIaHCKOW BOWHBI
JxaHcu momoraj mapTu3aHaM: CHaOXall uX MPOBU3UEH U CIYXKHUI
MPOBOAHUKOM. DTOT OMBIT CMIOCOOCTBOBAN PAaCIIMPEHHIO CHEpPHI
CaMOCO3HaHHUS MOJIOIOTO YesoBeka. Berpeua ¢ pycckoil 1eBymIKOH
Haranbeit baknaHOBOM M3MEHUIIA )XU3Hb YJIAT€HCKOTO OXOTHHUKA
KOpeHHBIM 00pa3oMm. OH Havad y4UTh PYCCKUU SI3BIK U OCBAaMBaTh
pycckyto rpamoty. B 1928 1. J[>kaHcH mOCTynmI Ha MOATOTOBUTEIHHOE
otnenenue TexHukyma HapoaoB CeBepa B XabapoBcke, TJe MOTYYHII
HavyabHOEe oOpa3oBanue. B 1932 r. on Obu1 u30paH mpejaceaaresieM
aprenu ynareiickux oxoTHuUkKoB (Ilosuna, CaneeBa). Torna xe B
KadyecTBe NMPOBOJIHUKA yUaCTBOBAJ B MOJABIEHUU BOCCTAHUS KPECThSIH-
CTapoBepoOB B paioHe p. bukuH, 32 4T0 OB HArpaxaEH UMCHHBIM
opyxueM u [louétHoit rpamoToii (UepHsaBckuit). OdununanpHo
BJIACTHIO BOCCTaHUE ObLIO OOBSABICHO MPOSBICHUEM OaHIUTHU3MA, H,
nymaetcs, xancu KuMoHKO HE COMHEBAJICS B TAKOM OIEHKE.

UYepes nBa rojga oH Obul HampasieH B Jlenunrpaa B MHCTUTYT
HaponoB Cesepa (MHC), rne npoyuuncs ¢ 1934 mo 1936 r. Ilo
WHULHAaTUBEe yuyéHoro-ceBeposenaa, npenoaasarens MHCa E.P.
Mneitnepa Jxxancu Hanucanl paccka3 «bara», BonocieacTBuu
HCTOJNB30BaHHBIN B moBecTH «Tam, rae 6exut Cyknai». IlepByro
npo0y mepa MOJIONOTO aBTOpa BBICOKO OLEHMIIN 3THOTpadsl. Pacckas
MOJTy4YMJI BTOPYIO TpeMuto oT ['ocnuTH3aara 3a gydlliee OpUTHHAIBHOE
Mpou3BeIcHUE Ha s3bIKax HapoaoB Cesepa (Ymareickas auTeparypa:
13).

OOyuenue B uncturyte k. KuMOHKO He 3aKOHYMII, TaK Kak,
yUYHUTBIBasl ero 6uorpaduio, u3 [)kaHCH pelIUIN FOTOBUTH HOBOI'O
yIpaBJ€HLa: €ro HanpasBuiu B MockBy Ha LleHTpanbHbIE KypChI
COBETCKOro crpoutenscTBa. B 1937 r. mo okoHuanuu xypcoB [[xaHcu
BepHyJcs B ¢. ['Bactoru 11 pabOTHl Ha JIOJDKHOCTH TIpeceaarels
cenbekoro ucmonkoMa. OaHako B 1939 1. ero oOBUHWIN B IITTHOHAXKE
u apectoBaiu. K cuacteio, B koHIIe 1939 I. oH OBLT OCBOOOXKAEH U
BepHyJics B ['Bactoru, rie no koHna 1942 r. paboran Gpuraaupom u
3aMEeCTHTeNIeM TpeliceiaTelsi Koxo3a, a 3aTeM BHOBBL OB M30paH
MpejceaTeNIeM CeIbCKOTO UcmoikoMa. B roasr BoitHel [[x. Kumonko
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CIIYKWJI B TIOTPAHUYHBIX BOMCKaX, MOCIIE YETO BEPHYIICS B POJHOE CEIIO
(ITo3una).

Ero nucarennckast NeaTeIpHOCTh Hadaiach mocie Berpeun B 1944
I. ¢ xypHanuctkod FO.A. IllecTakoBoii, KOTOpasi, MO3HAKOMHUBIIHNCH
CO CTUXOTBOpPECHUAMH [I)KaHCH, MPEIIOKUIA €My 00paTUThCS K
XyJIO’)KECTBEHHOM mpo3e. KHura ocranach HEOKOHUEHHOU, MEPBBIC JBE
YaCTH MIOBECTH YBUIECIHU CBET MOCe cMepTH aBTopa: kancu KuMonko
orud Ha OXOTe B CXBAaTKE C MeABeneM B MIOHE 1949 1.

C no3unuit HappaToJOTHH, YIeNIAole 0co60e BHUMaHUE BOIPOCY
o ¢opmax aBTopckoro mpucyTtcTBusg B Tekcre (Lmua: 106-107),
noBecTh «Tam, Tne 6exut Cykmnaiy mpeacTaBiseT Happaropa B TpEX
OCHOBHBIX HIIOCTACSIX, UMEIOIINX COOTBETCTBYIOIIEE COJEPKATEIBLHOE
U CTHJIUCTUYECKOE odopMIicHUE: peOEHOK, mepenarmuil cBog
BOCIIPUSTHE JICHCTBUTEIBHOCTH MU(POTOITUUCCKUMH CPEACTBAMU;
IOHOIIIA, BOCIIUTAHHBINA B TPAAUIIUSIX CBOETO HApO/Aa, HO OOpeTaronuii
pEeaNMCTUUYECKUN B3I HA MUP; MOJOAOW YEJIOBEK, UCIBITABIINN
BITMSIHUE OOJIBIICBUCTCKOMN MJICOJIOTHY U CTABIINN €€ MPOBOIHUKOM.

JeTCcTBO IMTaBHOTO Teposl OMUCAHO YPE3BBIUAIHO JOCTOBEPHO U
o0pasHo: «A Hauan nomHums cebs, Koe0a Mvl HCUIU eWé B031e YCMbs
Bonvwoii bonunky. buino sicapkoe nemo. Buoicy, kax cetiuac, no bepezam
peku obeopeswiue eopvl. Ha ckronax mopuam ocmamru epaHumHuvix
ckan. Onu nanomunaiom yenogeueckue gueypovl. OcpomHvle nHU HOCTE
nooicapa uepnerom, 6yomo medgeou» (Kumonko: 16). Mup peGénka
OTPAaHUYCH CAMBIMHU OJIM3KUMH €My JIFOJbMH — Jef, 0a0ylika, oTell,
MaTh, ]I [0 OTI[OBCKOW JUHUU AHTHUpYA U €ro keHa Sty.

B manpneiimmem o0pa3 HapparTopa MepexoAuT Ha HOBBIH ypOBEHB:
OH CJIOBHO «IepepacTaer» ce0s, YTO HaXOJUT OTPaKECHUE B TEKCTE:
«/lemcmeo moé danéroe, mémmvie 001AKA HAO CONKAMU, PEKU ULYMHDbLE,
bvicmpulie u xon00uvle peku. Hegecénoe demcmeo moé ¢ mponamu,
3AHECEHHBIMU CHE20M, C HCATOOHOU necHell KeOposKu 6 1ecy, ¢ eOKUM
ovimom kKocmpos 6 wanauiaxy (Kumonko: 44).

Bce Oenbl, koTOphIE MpecienyoT ceMbilo KUMOHKO, OH
BOCIpPHHUMAaET 0€3 KPUTHKU H KajJob, Kak ero Ael W OTel.
[ToBenenue Jl>xancu OOBSICHICTCS HE TOIBKO TEM, YTO TPAAUIIMOHHBIC
HPAaBCTBEHHBIC YCTAHOBKH KOPEHHBIX 3THOCOB MpeJIojaraliu
0ECIPEKOCIOBHOE MOJYUHCHHUE MIIQAIINX CTApIIUM, HO TaKKE TEM,
YTO B3POCIBIC MY>KYMHBI KUMOHKO 3aCTy>KUBajdll yBaKECHHUS MO CBOUM
YeIIOBEUECKUM KadyecTBaM. ABTOPY yAaloCh ITOKa3aTh JOCTOMHCTBA
YJICHOB €r0 CeMbHU, He mpuderas K NpsMbIM olieHkaM. OH HCIIONIBb3YyeT
OTIOCPEICTBOBAHHBIC XapaKTEPUCTUKU, MOKA3hIBas MEPCOHANKEH 3a
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MIOBCEAHEBHBIMU 3aHATUSIMU. W 371€Ch BaXHYI pPOJIb UTPAIOT UX
neceHnble MoHOJIOTH. [10€T Bo BpeMst paboTHI 1A AHrupya:

lenaro cebe ocmpoezy,

byoem ona npamas, kax cmpena...(Kumonko: 16).

balymika rpeet Hax OTHEM OfICXKIy W, HareBas, OyUT BHyKa!
Manvuuk, manvyux, s 2peio 00exncoy meoio,

Mbviiuka monuem mebs, He 3eeati!

Buouws, 3aiiyvt no cuezy dasno chyrom,

Bcmasaii ckopee, scmasaii! (Kumonxko: 29).

ITepen pyHHBIM XOZIOM JIOCOCEBBIX PAaHO YTPOM JI€/ 3aBOJHUT CBOIO
MIECHIO, «TTOXOXKYIO Ha K00y »:

Aui-au, kax X0100HO-Mo cmao,

Tatiea nepemenuna ysem,

Hasepnoe, ocens yorce npuuina,

Kema noiioém, nasepnoe...

Meoeseou ecex nac obveosm,

Boponwl 6cé zauucmam.

Iopa comosums ocmpoey,

Topa caoumvbcs 6 100ky (Kumonko: 25).

be3 comHeHus1, aBTOp HE BOCIPOU3BOJIUI JOCIOBHO CIBIIIAHHBIE
paHee MeCHH, HO CO3[aBaJl IOITHUYECKHE TEKCTHI, BXKUBAsCh B 00pa3bl
JIEUCTBYIOIIMX JIULI.

NWuapuBunyanbHOe MEHUE KaK CIOCO0 CaMOBBIpAXCHUS
MepCcoHaXel HaBesTHO pealbHBIMU HabmwoaeHusMu. Jx. Kumonko u
cam o0Jajan He3aypsAHBIM MO3TUYECKAM AapoM (€ro MeCH! MOMydrIn
W3BECTHOCTH paHblle MoBecTH). B onpenenénnoi crenenu Jx.
Kumonko ciaeayeT TpaauiusM repondecKoro 3moca yAdTeuIes, Iae
OCHOBHBIE JI€MCTBYIOUIME JIUIA MPEACTAaBICHbBl UHAUBUAYAJIbHBIMU
3areBamu.

[ToaTHueckoil XapakKTEPUCTUKOM caMoro J[kaHCH MOYKHO CUMTAaTh
€ro MOHOJIOTY O MaJoW pOAMHE:

Cyknaii — na bukun nepesai,
Cyknaii — na Mo3u nepesan,
Cyknaii — Ha okeaH nepesa.
Tam xapuycvl mewym ukpy,
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Tatimenu wnvIpaom, 1eHKu.

Tam Kopmamcst 10cu y mMuxux HPomox,

Meoseou ¢ 00HOU cmopobl Ha Opyeyio Nibleym,
Tam poromcs 8b10pbl 10O APOM,

U npobuparomes mam cobons...

Bom smo Cyxnaii, 3emns mos! (Kumonko: 73).

OtoT 00pa3 Brepswle nosBiseTcs B pacckade «bara» (Ilo3una:
155). B moBecTH OH CTAaHOBHUTCS] CKBO3HBIM, CKPETLISS pa3HbIC €€ YacTu:
«poouna 0edos, omyos — Cyknaii pexa» (Kumonko: 16, 71-73, 121).

OkoHuaTenbHOE B3POCIEHNE Ireposi HaUMHAeTCs MOociie CMEPTH
mutajero Opara otia («AHIHpYA YXOIUT B 3arpOoOHBIN MUPY), OJHOTO
W3 TJIaBHBIX KOPpMUIbIEB ceMbU. Ero mecto 3anumaet [xancu. C
MepeMeHON cTaTyca repos U3MeHseTcs u o0pas3 HappaTopa. FOHomia
HAauMHAET Pa3MBIILUIATE O [EeIecOo00pa3HOCTH TPaJUIIMOHHOTO 00pasa
KU3HH, HO MOKa MPOAOKAET IPUHUMATh TO, YTO OBLIO 3aMOBEJAHO
npeakaMu: «4 ne nonumaro, Ho O CMAPbLIM 3AKOHAM 0enalo Max, Kax
ece» (Kumonko: 57).

[TepBbIii 0CO3HAHHBIH MPOTECT MPOTUB POAMTEIHCKOTO 00pa3a
XKU3HH QOpMUpPYETCS B CO3HAHWUU MOIPOCTKA B rofsl ['paxkmaHckon
BoWHBI. IOHOIIA cnacaeT paHEHOro KOMaHAMpa MapTU3aHCKOTO
oTpsna, 3aTeM CHaO)aeT mapTU3aH MPOBU3HMEH M CIYyXKHUT UM
MpoBOAHMKOM. Bo3BparuBminuch B pofHOE CTOHOUIE, OH HE MOXKET
COTJIACHUTBHCS ¢ OTIIOM, KOTOPBIN pajyeTcs, YTO CEMbs JKHUBET JajJeKo
OT KPOBOIIPOJIUTHBIX CTOJKHOBeHUH. [[»xaHcu mpusHaércs: «A4 mHue
Haooeno xcums Oes3 nodeu. Cman 6bl HA TBIHCU U YUIET Yepe3 nepesalbl
myoa, 20e 2opum no Houam 3apeeo...» [Kumonko, c. 71].

Tpancopmanus TpexKHUX COUMUATBHBIX CTPYKTYp, MEPexon
K HOBBIM NMPHUHIMIAM OOMECTBEHHOTO YCTpPOHCTBA Bceraa
COMPOBOXK/AAaeTCsA HEOJHO3HAYHBIM BOCHPUATHEM CTAporo u
HOBOT'0, KOTOPBIE OOBIJIEHHBIM CO3HAHHUEM BOCIPUHUMAIOTCS Kak
MPOTUBOOOPCTBO «CBOETO» U «UYKOTO». JI)KaHCH cTajl aKTUBHBIM
MPOBOJHUKOM HOBBIX ujeil. besycnoBHo, oOyuenne Ha LleHTpaabHBIX
Kypcax COBETCKOTO CTPOMTEILCTBA CrOCcOOCTBOBaNIA (DOPMUPOBAHUIO
COOTBETCTBYIOIIETO BOCTIPUATHS )HU3HU. OHAKO HE cleayeT 3a0bIBaTh,
YTO 7S TIepeMEeHBl MUPOBO33pPEHHS ¥ Teposi MOBECTH, KaK U y aBTOpa,
OblTu yOenuTeNbHBIE OCHOBAaHUS. Bce TATOTH MPOULION XKU3HU
OBLIN CBSI3aHBI C JIMXOMMCTBOM KHTAaHCKHUX U PYCCKHX TOPTOBIIEB,
rpabuTeNbCKUMHU HaberaMHu XyHXY30B, ¢ HAYaBIIMMCS COIHMATbHBIM
pacclioeHreM TpaJunuoHHOTO obmecTBa. KOHQIUKT ¢ maManamMu
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TaKk)Ke OCHOBAaH Ha JINYHOM OIIBITE: MTOJYYHB HAa OXOTE B Talire TpaBMy
HOTH, /[>kaHcH Mor ocTarbcd HHBanuaoM. OH Ha COOCTBEHHOM
npuMepe yOoeaucss B JOCTOMHCTBAX «PYCCKOW» MEAMLUHBI, TOTJa KaKk
MPUTTANIEHHBIN IaMaH OKa3ajcs OeCCHIICH.

B pasmpinuieHuss o OyayiieM BHOBb BIUIETACTCS MO3THUYECKUN
MOHOJIOT-00palieHue K 3emMiie IpeaKkoB: «Poduna dedos, omyos —
Cyknaii-pexa! /ledamu omkpvlmas, UcxoxncenHas 36epbém, NMmudbum
ceumom obaackannasn, 0oauna wymnozo Xopa! BzeopbOnena moi
conkamu, HOKpbima aecamu, pooHas, OIuU3Kas cepoyy 3emasn!»
(Kumonko: 121). C aToro BpeMeHH TOJI0C Happaropa npuodopeTaeT
WHOE 3ByYaHHE, BO3MOXKHO, He 0e3 BIHUSHUS MEPeBOAUUKA: «/[pegHue
3GKOHbL ewjé Geu HAuLy JCU3Hb NO CMAPOMY PYCIY, 36AN1E€HHOMY UIOM
u Kopsicamu. [llamanvt ewé Kamaanunu HA00 MHOU, dHcenu O6A2YTbHUK,
epemenu 6yoHom. Ho ck6o3v msascénviii OypMan meyenue CE8emublx
cmpyii yoce npobusano cebe oopoey» (Kumonko: 133).

BMecTe ¢ TeM y 3TOW MO3WIUM OBIIM M HENPUMHPUMBIE
MPOTUBHUKHU, TPUUEM HE TOJBKO IIaMaHbl M 32KUTOYHAS BEPXyIIKa
yaareickoro conuyma. M3BecTHO, YTO HEKOTOPbIE YAATECHIIBI ObLIH
yOeXIeHbI, Oy/ITO MUCATENh TIOrH0 B CXBATKE HE C MEJIBE/IEM, @ CO 3JIBIM
nyxoMm. Tak oH ObLI Haka3aH 3a OTCTYIHHYECTBO OT o0pasa KU3HH,
3aBEIIaHHOTO TIpeakamu (Yaoreickas mureparypa: 33).

[Mpexxnero /I)xancu, IMOIMOHATBHOTO, C 00Pa3HO-TIOITHYECKUM
BOCIpHUSATHEM JIOJIeH U COOBITUH, YUTaTeIb-HappaTaTop y3HaéT
Ha cTpaHMlLax, nocBsmEHHbBIX Haranbe bakimaHoBol, ero nepBoi
yUHUTeNbHUIE: «Pycckaa degyuika nouemy-mo 6cé 8pems yivloandacs.
Ceemavie gonocwl, 3anieménHvle 6 06e KOCbl, 3010MUNUCL V HeE HA
nneuax. M3 cepvix enas cmpyuncs mazkul, aackarowui ceem. Ceemnas,
JYHUCMAS, OHA NOKA3ALACH MHE YalKou, Komopas npuiemenda omKyoa-
mo uzoanexa, 20e 6cé nponumano coarnyem» (Kumonko: 139). He
uckioueHo, uto y Hoameru (Hamu), xxensr [[xaHcu, ObITM OCHOBaHUS
JUIS PEBHOCTH.

KpHuTHKH KOHCTAaTUPYIOT, YTO BTOpas 4acTh MOBECTH MO
XYA0K€CTBEHHBIM JOCTOMHCTBAM 3aMETHO ycTynaeT nepBoil. OHu
He 0e3 OCHOBaHWM BHJAMT B 3TOM JAOMHMHHUpOBaHue aBTOopcTBa HO.A.
IllecrakoBoit (Ynareiickas nureparypa: 23). 9To 0COOCHHO 3aMETHO
B riaBax «llepBrie nemneratei», «Bectu u3 ropomay», «Kpacuoe
3HaMs», «Ty3zemHbIli coBeT», «IlepBbIil ypok». X0AylAbHOCTH
00pa3oB OOJIBIIEBUKOB, MPUMUTHBHOCTD aruTallMOHHBIX PEYEBOK
KOHTPAaCTUPYIOT C OPUTHHAIBHBIMH OMUCAHUSIMH, COCTaBISIOIINMH
MEPBYIO MOJOBUHY NMOBECTH. THUIMTUYHBIM 00pa3LoM HPOMAaraHAUCTCKOTO
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ctuns 1920-x rr. sBAseTcs BBICTyIUIeHUE npencenaTens Komurera
HaponoB Cesepa A.C. I'aBpunoBa: «C mex nop xax nao Poccueii
NOOHANCS KPACHBIU hrae, mpy0o6oUu HAPOO cam Ynpasisiem
eocyoapcmeom. Bce bocamcmea, kakue ecmv 8 Haulel cmpane, 6ce
npunaonedcam Hapooy. Imo Jlenun maxou nymo yxazan»y (KuMoHKo:
118). O6pa3 HappaTopa yTpauuBaeT APKYIO0 MHAUBUIYAIbHOCTb,
CTAHOBSICh IPOBOJHUKOM HJAECH, KOTOpBIE TPYIHO BBHIPA3UTh Ha
YI3TENCKOM SI3BIKE.

3aKkIIOUHNTENbHBIC TIaBbl HAMCAHBl YEJIOBEKOM, KOTOPHIH ¢
yABIOKOH BCcIOMUHaeT ceOs mpeskHero. [locnenHss raBa mocBsicHa
yuébe B XabapoBckoMm Texunukyme HaponoB CeBepa. «borbuioe
mpéxomanxcnoe 30anue U3 KpacHoeo KamMHs u menepb Cmoum Ha
naouwaou Ceob600vi. Kozda s npoxoxcy mumo Hez2o, cepoye mMoé
HayuHaem 6umuvca cuivHee. 30ech i @nepavie Y3HAL HACMOAUYIO
arcusns. Ho kak s bosines myoa eovmu nepevtii paz!» (Kumonko: 151).

10.A. IllecrakoBa HacTOATENBbHO Mpocuiia JKaHCH MPOJOTIKUTH
paboty Haja noBecThio. OHU MOIPOOHO 00CYKAAIN COMCPIKAHUE HOBBIX
maB. OnHako pabdoTa MpoABUTATACE MEIJICHHO, T.K. OCHOBHOE BpeMs
3aHUMa O0053aHHOCTH TIPEACenaTeNss CeIbCKOTO UCIIOIKOMA, O YEM
TOBOPHIIOCH B ITUChMax K FOmuu AnexkceeBHe. Memmanu v HEypSIUIILI B
JIUYHOM ku3HU. [Iucarenp ymén ot *KeHbl, MOMO0UB IPYTYIO KCHIUHY.
B nexabpe 1948 r. ymepia OT KOKIIOIIA €T0 0Yb OT BTOPOro Opaka
(ITucbpma u3 Taiiru...).

HccnenoBarenu A0 CUX MOP CHOPST O CTEIEHH BOBICYEHHOCTH
I0.A. IllectakoBoii B co3ganne TeKCTa MOBeCTH «Tam, rae OCKHUT
Cyxknaii», uMesi B BUIY, YTO aBTOP HEJOCTATOYHO CBOOOMHO BIael
PYCCKUM SI3BIKOM, KOTOPBIM Hauan mu3ydars nocie 20 jger. OmxHako
CYIIECTBYIOT CBUCTEIBCTBA, YTO MOJIOION yA3Teel UMeN CIIOCOOHOCTH
K sI3bIKaM (KpoMe pOJHOrO0, OH 3Haj HaHaiickuii) u xk 40 rogam
JOCTaTOYHO YCIEIIHO OCBOMI PYCCKUH SI3bIK, YTOOBI OIICHUTH Ka4€CTBO
nepeBona. M3eectro, uto KO.A. IllecrakoBa 100pocoBecTHO 00CyX1ana
C aBTOPOM PYCCKHIA TEKCT M CUUTAJIACh C €T0 3aMEUaHUSIMH.

B.B. OrpsI3ko nojaraet, 4To 3aTSHYBIIUNCS MEpPEPhIB B padoTe
HaJ 3aKJIIOYUTEIbHON 4acThI0O MOBECTH CBSI3aH C TEM, YTO aBTOD
YCOMHWJICA B TMPaBUIIbHOCTH M30paHHoro myTH. Kputuk mummer: «Emy
Ka3anocv, ymo matiea NOModcem 8epHyms OyulegHoe Cnokoucmaue,
nosmomy mak peancs wa oxomyy (Ymsreiickas nureparypa: 32), ¢
KOTOPO# eMy HE CYXKICHO ObUIO BepHYThCs. OMHAKO BPs JIU TIOAO0HbBIS
Mbiciik B 1949 1. ogoneBanu denoBeka, momooHoro Jx. KumoHnko.
JymaeTcs, OH UCKpEHHE BEPUJ, YTO IIOCJIE BOWHBI )KU3Hb B CTPAaHE
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OyZeT CTaHOBUTHCS BCE JTy4IIe U JTyYIle.

OOBEKTUBHYIO OLIEHKY aBTOOMOTpadUuecKOd MPO3bl WHANTEHHBIX
HapoJ0B Ha mpuMepe TBopuecTBa nHAeina H. Ckorra Momanss u
ynareiina JIxancu Kumonko nan npodeccop MI'Y A.B. Bamenko,
noauepkHyB: «OaHa M3 XyZOXKECTBEHHBIX 3ajJad MOJ0O0HOTO
XKaHpa — OCMBICIEHUE UCTOPUUYECKUX MEePEeMEH, HEMOJBIACTHBIX
WHIWBHUyaIbHOMY pa3yMmy U OmBITY» (Yaareilickas juteparypa: 84).
B mpo3e 06oux aBTOpOB YUYEHBIH OTMETHII OCOOYIO CBOOOLY CTHIIS M
IIUPOTY SMOIUOHATBHON TaMMBI, KOTAA Mpo3a MEePexXOaUT B CTUXH.
JT10 paccka3 o cebe U, OJHOBPEMEHHO, O KyJIbType CBOETO Hapoja,
«IIOCKOJBKY MHCATENb, TOMUMO COOCTBEHHOU POJIHU, BHIMOJHSIET
(YHKIIMIO TPaJUIIMOHHOTO CKazuTessy (Ymareickas nureparypa: 85).

TpakTOBKa XyJOXECTBEHHOTO MPOMU3BEACHHUS KaK aKTa
KOMMYHUKAIIUHU MO3BOJISIET YTBEPKAATh, UTO MOBECTh «Tam, Te OeKuT
Cykmaiiy BeIgepiKajia HCIBITAHHE BpeMEHEM. 3acily’KUBAeT BHUMaHHS
HE TOJBKO COOBITHIHBINA P MPOU3BEACHHS, HO U XyI0KECTBEHHOE
MOJelINpOBaHNE BHYTPEHHETO MHUpa YeJIOBEKa, BOCHIUTAHHOTO B
TPAJUIIMOHHOM COI[MYME, OJHAKO 0e3 KoJieOaHUl MPUHSBIIETO HOBBIC
MPHUHIIUIIBL O0IECTBEHHOTO yCcTpolicTBa. TEKCT MOBECTH — Pe3ysbTar
yAavyHOTO COI03a TAJAHTIMBOTO MUCATENI-3THO(Opa U MepeBOAUHKA,
Onarojaps 4emy JIMTEpaTypHOE Hacllene yA3TeiCKOro Hapoaa CTajo
HE TOJIBKO KYJIBETYPHBIM AOCTOSIHHEM Poccuu, HO M MONYYHIIO MEPOBYIO
W3BECTHOCTD.

323



Slavica Formosana IV

Jlureparypa

Bopounuenko T.B., ®énoposa E.B. DBenkuiickas nureparypa
u QOJILKIOP B MpOoCTpaHCcTBe TpaHcrpaHuubs (Poccus —
Kwuraii): 0030p COBpEMEHHBIX OTEUECTBEHHBIX M 3apyO0eKHBIX
uccnenoBanuii // Hayunouii ouanoe. 2021. Ne 9. C. 142-164.

Kunuuesa I A. Happamusenvie cmpamezuu 6 H#canpogol cmpykmype
pomana (ha mamepuane pycckou npossl 1920-1950-x 2e.):
aBToped. auc. ... a-pa ¢puion. Hayk. M., 2015. 50 c.

Uneun U.T1. Happatonorus / CoBpeMeHHOE 3apyOexkHOE
nuteparyposeaenue. Konyenyuu, wKoaivl, mepmunbl.
Ouyuxnoneouy. cnpasounux. M.: Dunmknoneaus, 1996. C. 74-79.

Kumonko [x. Tam, ede 6exwcum Cyxknaiu. [Toects. [lepeBon c
yaoareiickoro HO.IlllecrakoBoii. XabapoBck: XabapoBCKOE KH. U3/I-
B0, 1972. 158 c.

Mamypxuna O.B. Xyodoowcecmeennviti nappamug 6 nymesoti npose
emopot nonosunvl XVIII sexa: eenezuc u ¢popmor: aBToped. muc.
... Kauj. ¢uion. Hayk. CI16., 2012. 20 c.

MypaBswéBa JI.E. Happamusnas pedyniuxayus xax gueypa
asmopeprexcuu 1umepamypro2o ouckypca:. aproped. nuc. ...
kaHj. punon. Hayk. M., 1917. 31 c.

Oranesoa JI.B. Teopuecmeo [ocancu Kumonxo kax 0CHOBONONONCHUKA
YyO3eeuckou aumepamypul. aBToped. TUC. ... KaHI. (UION. HayK.
CII6., 2004. 20 c.

Mucema u3 taiviru ans KOnwuu llectakoBoit //
ApxuB k. «CnoBecHuna uckyccts». 2004. Ne 2 (14)
[DnexTponnsiii pecype]. URL: http://www.Slovoart.ru.node/1132.
([lara oopamenus: 28.09.2023).

[Tapxomenko M.H. Pooxcoenue nosozo anoca. M.: CoBpemeHHHK, 1979.
352 c.

[Mosuna H.C. [epssiit u3 ynare // Crosechuya uckycems. 2009. Ne 2
(24). C. 153-156.

Caneesa JI. JIxxancu Kumonko, nepBbiii u3 yusre // Crogecnuya
uckyccms. 2011. Ne 1 (27). C. 82-84.

VYuarelickasi muteparypa. MaTepualibl U HCCleloBaHUs: COOpHUK /
Cocrt. B. Orpeizko. M.: Jluteparypuas Poccus, 2009. 288 c.
Uepnssckuii A. e 1eTcTBO €ro cMesutoch | miakano // Tuxookeanckas

36e30a. Xabaposck. 14.02. 2019,

UImun B. Happamonoeus. M.: SI3biku cnaBaHCKOM KynbTyphl, 2003.

312 c.

324



Slavica Formosana IV

FINDING FREEDOM IN VERSES: THE
REPRESENTATION OF LOVE IN THE EARLY
POETRY OF SLOVENE KRISTINA SULER*

Alenka Jensterle Dolezal

Charles University
Prague, Czech Republic

Abstract:

The topics of the paper will be the poetry of Kristina Suler
(Kristina Schuller, 1866—1959), who was one of the most distinguished
poets of the female circle of Slovenka (Slovene Woman, published in
Trieste, 1897—1902), the circle of young female writers of prose and
poetry, which was founded even before the organised Slovene feminist
movement in 1901. She wrote and published her poems at the end of the
nineteenth century and the beginning of the twentieth century as part of
the “Habsburg myth” and in the shadow of great historical and political
changes in Central Europe: the collapse of the Habsburg monarchy, the
First World War, and the beginning of the new Yugoslavia, of which
Slovenia was a part after the end of the war.

In the paper we will analyse her love poems written in a realistic
manner with the touch of modernity. Suler’s poems uncompromisingly
depicted the female experience and the ambivalence of the modern,
nervous subject of the fin-de-siécle period: she discovered intimacy
through her original lyrical voice. In her autobiographical poems,
she also connected love confessions with nature motives: the outer
landscapes represented her inner world. Although her intimate
poetry promised to offer one of the most original and courageous

* The author acknowledges financial support from the Slovenian—Czech research project Transformations
of Intimacy in the Literary Discourse of the Slovene “Moderna” (GACR project 21-47320L). The work was
also supported by the Cooperatio program, Research area Literature/ Medievistics (Charles University, Czech
Republic).
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lyrical poetics in Slovenian culture, in her lyrical forms, she stayed
traditional, and she preferred a realistic style of discourse. Suler in
her first period searched for language and authenticity to express the
feelings of her autobiographical lyrical subject. In her expressions of
intimacy in poetry, we will research her poetics and the construction
of the authorship of the young female writer in the Central European
space and in the crossroad of influences of South Slavic, German, and
Italian cultures. In her case, the themes of intimacy were not just a
literary concept but also functioned as the place for freedom and the
representation of the female voice.

Keywords:
Kristina Suler, Slovene women writers, Slovene ,,moderna‘“, Intimacy
in poetry, Slovene literature
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In a torn, suffering soul
. . 1
unbridled passion was awakened —

The topics of the paper will be the love poetry of Slovene Kristina
Suler (or Schuler, 1866—1959) who in her intimate lyrics courageously
searched for expressions of her passion at the end of the nineteenth
century in Slovene culture. The fin-de siécle female poet was part of
the public space for years and she published in different newspapers
and journals very courageous love poetry, but nevertheless she did not
have luck with the book publication, and her voice was silenced until
the twenty first century, when her legacy and her testimony in Slovene
literary history was revived. That was unfortunately the obvious fate of
the neglected Slovene women writers from the past.

She was one of the first Slovene female poets, who depicted
romantic love and ‘amour passion’ in her poetry. According to Giddens,
romantic love, which began to make its presence felt from the late
eighteenth century onwards, drew upon such ideals and incorporated
elements of amour passion, while nevertheless becoming distinct
from both. Romantic love introduced the idea of a narrative into an
individual’s life, a formula which radically extended the reflexivity of
sublime love. The telling of a story is one of the meanings of ‘romance’,
but this story now became individualised, inserting self and others
into a personal narrative which had no particular reference to wider
social processes. [...] The complex of ideas associated with romantic
love for the first time associated love with freedom, both being seen as
normatively desirable states. [...] It was precisely this quality of amour
passion which set it apart from existing institutions. Ideals of romantic
love, by contrast, inserted themselves directly into the emergent ties
between freedom and self-realisation. (Giddens 40, 41)

Slovene literature began in the sign of poetry. France Preseren
(1800-1848) wrote romantic poetry, in which he idealised love. He
introduces the portrayal of a woman as a love object influenced by
Italian Renaissance poetry. The love dialogue for him was also essential
for the construction of the national identity and for the myth of the

I “V razdvojeni, trpe¢i dusi / neukrodena strast se je zbudila — (“Strast”, (Passion), Suler 1899: 210).
(Translation of poems from Slovene to English by Alenka Jensterle Dolezal).
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poet as an exceptional visionary person. His voice influenced the other
Slovene poets in the second half of the nineteenth century. The most
subtle among them were the love poems by Simon Jenko, who in his
tragical voice composed the love dialogue with a woman. Jenko still
took a romantic approach to the theme: love was associated with the
death of the loved one and a matter of the past.

The period of ‘moderna’ in Slovene (1898—1918) marked the
beginning of Slovene modernism in literary history, characterised by
a shift toward modern literature. It began with poetry, in 1899 when
two anthologies (Oton Zupané&i&’s Casa opojnosti [The Goblet of
Inebriation], and Ivan Cankar’s Erotika [Erotics]) were published —
and ended in 1918 with the death of the prominent modernist figure
Ivan Cankar. Although arriving later than other Central European
movements,? the ‘moderna’ nevertheless had a significant impact on
the evolution of the Slovene literature.’> As was the case with other
European cultures at the time, it encompassed all literary varieties,
including lyric, epic, and dramatic. Slovene culture has always been
situated between various cultures on the borderlines; nevertheless,
prior to the twenteeth century, its political circumstances were mostly
influenced by the German (Austrian) world. This multicultural space
was strongly reflected in the Slovene literature. The Slovene ‘moderna’
was part of the Central European art movement and exhibited all
characteristics of this movement. Through the creative process, the
authors demanded autonomy in art, emphasising the author as an
individual. In the process of writing, they sought to free themselves
from stereotypical social and didactic roles to “escape” from the ties
and methods of the nineteenth century. At the turn of the century,
individualism ideas appeared in art, similar to other Central European
‘modernas’, as early as 1898. (Jensterle Dolezal 2014: 48, 49) The most
prominent male authors of the Slovene “moderna” were: Ivan Cankar
(1876-1918), Oton Zupanéic (1878-1949), Dragotin Kette (1876—1899),
and Josip Murn-Aleksandrov (1879-1901). Franc Zadravec referred
to the work of the four representatives as ‘subjectivism’, a term that
he used to describe the change in the perspective of the author from a
realistic depiction of an external reality to the inner world, a modern

2 “Moderna” is a common name for a literary movement in different national literatures of the Central European

area. It first appeared in Austrian culture and then spread elsewhere. In this movement, we find different styles
such as Decadence and Symbolism. It marks the beginning of modernism.

3 The Croat “moderna” lasted from 1892 to 1914, the Czech “moderna” from 1895 to the beginning of the 20th
century, and the Polish “moderna” from 1890 to 1918.
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interpretation of the term ‘soul’. (Zadravec 1999: 15)
1I.

In Slovene culture, women started appearing in public life as
late as the nineteenth century. (Vodopivec 30—40) The Slovene nation
had a very poor tradition of Slovene women writers. The first Slovene
woman poet, Fanny Haussman (1818-1853), published her first poem
in October 1848 (“Vojakov izhod” [Soldier’s Entrance]); in the Slovene
period between 1848 and 1890, only two women writers, Luiza Pesjak
(1828-1898) and Pavlina Pajk (1854—1901), produced written work
of sufficient artistic quality. Luiza Pesjak wrote both prose and poetry,
and her poetic works are often interwoven with patriotic sentiments,
yet her poetry also contains intimate themes and modern depictions
of nature, landscapes, and changing time periods. The first generation
of female authors connected their work with the raising national idea
and construction of the identity of the small Slavic nation: they wrote
patriotic poems as their male contemporaries.

Kristina Suler (1866—1959)* was one of the most distinguished
poets of the female circle of the revue Slovenka (Slovene Women,
published in Trieste, 1897-1902, first editor Marica Nadlisek)’, the
circle of young female writers of prose and poetry (and also the first
Slovene feminists with the rebellious ideas about the position of
women in the patriarchal society), which was founded even before
the organised Slovene feminist movement in 1901. (See Borsnik
115-150, Verginella) The authors represented the second generation of
Slovene women writers. After the “Slovenka period” Suler published
her poems in various journals and newspapers as part of the Slovene
culture in the beginning of the twentieth century: Dom in svet (Home
and World), Ljubljanski zvon (The Ljubljana’s Bell), Slovenski narod
(Slovene Nation), Glas Naroda (Voice of the Nation) and Domaci

4 Kristina Suler (Schuller) was a teacher all her life. That was for a Slovene woman writer of that time the only
possible profession. She stayed in Bohinjska Bistrica from 1889 until 1899, than she moved into Smarje next to
Ljubljana (she lived there from 1899 until 1901). She gave birth to an illegitimate child (the female teachers of
that time in Austro-Hungary were not allowed to marry), so she had to move to the east north of Slovene lands:
from 1901 until 1924 she stayed in Stara Gorica in Steiermark. After the retirement (1919) she lived in the Slo-
vene capital Ljubljana. See also https://www.slovenska-biografija.si/oseba/sbi676502/ (by Erna Muser). Accessed
6.6.2023.

5 Slovenka (Slovene Woman) was the first Slovene women’s newspaper, and it had the subtitle Newsletter for
Slovene Women. It was published on January 1, 1897, in Trieste, first as a fortnightly supplement of the Trieste
political newspaper Edinost, and from 1900 as an independent monthly. Until 1899, the editor was Marica Na-
dlisek Bartol, and after that year, Ivanka Anzi¢ Klemenci¢. After six years, Slovenka ended publication at the end
of 1902. (See also https://sl.wikipedia.org/wiki/Slovenka_(%C4%8Dasnik). Accessed 6. 6. 2023.
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prijatelj (Home Friend). The bilingual writer,® active in the periphery
of the Austro-Hungarian Empire, wrote and published her Slovene
poems as part of the “Habsburg myth”. Later she experienced great
historical and political changes in Central Europe: the collapse of the
Habsburg Monarchy, the First World War, and the beginning of the
new Yugoslavia, of which Slovenia was a part after the end of the war.
Unfortunately, her poems were published in a book not earlier than in
2008. (Suler)’

III.

According to Felski, the fin de siéecle was a period in which
conflicting attitudes to the modern were staged with particular clarity,
where invocations of decadence and malaise were regularly interspersed
with the rhetoric of progress and the exhilarating sense of the birth of
a new age. In this sense, of course, it is a time that invites inevitable
parallels with our own. It was also a period that saw an increasing
differentiation of discursive fields, as art became increasingly self-
conscious and aware of its own status as art at the same time as such
disciplines as sociology, psychology, and anthropology sought to
establish themselves as autonomous disciplines and scientific accounts
of reality. As a result, it was in the late nineteenth century that many
competing accounts of the modern received their first systematic
articulation. Caught between the still-powerful evolutionary and
historicist models of the nineteenth century and the emergent crises of
language and subjectivity which would shape the experimental art of
the twentieth century, the turn of the century provides a rich textual field
for tracking the ambiguities of the modern. (Felski 30)

In the paper, we will analyse love poems by Kristina Suler from
her early period, mostly from the fin de siecle — written in a realistic
manner, with the touch of modernity. All were published in the
Slovenka newspaper (1897-1901)% and unfortunately never published
in book form. In her expressions of intimacy in poetry, we will research
her poetics and the construction of the authorship of the young female

¢ Kristina Suler first started writing German poems at the age of 14 under the influence of the German school in
Skofja Loka. At this teacher’s school, with only one hour of Slovene per week, she acquired a knowledge of this
literary language through her own diligence and reading which allowed her to begin writing poems in Slovene.

7 Due to unfortunate circumstances, the anthology of her poems was not published until 2008. Before the First
World War the writer Ivan Lah (1881-1938) intended to publish her poems, after the Second War in sixties the
literary historian Marja Bor$nik (1906-1981) unsuccessfully intended it. (Cesar 100-101)

8 She didn’t publish any poems in the last year of Slovenka, which was due to the changing editorial politics of
the revue (and new editor Ivanka Ambrozi¢ Klemencic).
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writer in the central European space, which was the crossroad of
influences of South Slavic, German, and Italian cultures.

The most profiled and known female lyrical poet among the female
poets of the Slovenka circle was Vida Jeraj (1875-1932),° but the most
productive female poet who published the highest number of poems in
the revue Slovenka, was Kristina Suler with 85 poems. She was also
the first Slovene female poet to explicitly write about erotic, passion,
and heterosexual love relations. Her writer s identity was still shyly in
the background, she signed her poems just with her first name Kristina
and so skillfully hid her identity (the other Slovene women writers also
behaved like that at that time).'0

According to Verginella, the determination and vision of young
women writers (in Slovenka!) collided with the limitations and back
mindlessness of the Slovene society, which, among other things, is
eloquently confirmed by the fact that most of the female authors used a
pseudonym when publishing in Slovene newspapers or just a first name
without a surname. The fear that a women‘s initiative would destroy the
foundations of a Slovene patriarchal society was overwhelming [...].
(Verginella 15)"

Suler’s poems uncompromisingly depicted the female experience
and also the ambivalence of the modern subject of the fin-de-siecle
period: she discovered intimacy through her original lyrical voice. (See
also Pavlin Zerjav 58, 59)

Suler in her first period searched for language and authenticity
to express the feelings of her autobiographical lyrical subject. In her
case, the themes of intimacy were not just a literary concept, but also
functioned as the place for freedom and the representation of the female
voice. Already in her first poems, she also expressed a keen social sense
for the negative social phenomena of her period: the problem of the
poor and people on the edge of society in the Slovene country of her
time.

In the beginning, as a typical fin- de- siecle poet, she searched
for the new poetics. In her in-time lyric, we find different spectrum

° Vida Jeraj and Ljudmila Poljanec were the only Slovene female poets in the second generation, who succeeded
to publish anthology of poems (1906, 1908) but the critics criticised the artistical quality of their poems with the
misogynist views, which stopped them in their later creation.

10 She published some poems in Ljubljanski zvon under the name Gorska.

" Original quotation: “Odlo¢nost in vizionarnost posameznic je tréila ob omejenost in zaprtost slovenskega
prostora, kar med drugim zgovorno potrjuje dejstvo, da je vecina sodelavk pri objavah v Slovenki uporabljala
psevdonim ali pa samo ime brez priimka. Strah, da bi Zenska pobuda porusila temelje slovenske patriarhalne dru-
Zbe, je bi premocen [...].”
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of various themes and motifs. In the beginning she was traditional in
her content and form: she wrote confessional lyrical poems in which
she recorded autobiographical experiences and emotions. As the other
male poets of her generation (her mentor was the formalist poet Anton
Medved (1869-1910), she preferred simple style and clear expressions,
just occasionally her style became more poetical and metaphorical.
Intime themes were often accompanied by nature. Various feelings were
depicted in the realm of nature and countryside: in her autobiographical
poems, she connected love confessions with nature motives: the
outer landscapes represented the turbulent life of her inner world, she
connected her feelings to the outer space of landscape.'? Although
her intimate poetry promised to offer one of the most original and
courageous lyrical poetics in Slovene culture, in her lyrical forms she
stayed traditional and she preferred a realistic style of discourse.'?
Like her predecessors, she still wrote in the traditional form and at the
beginning adapted the language and style to conventional inspirations
from the 19th century.

Sometimes she uses conventional stereotypical phrases on love
— influenced by the tradition of Slovene realistic poets from the end of
the nineteenth century who adopted poetic solutions from the romantic
tradition. Love is stereotypically connected to the motifs of flowers,
birds, and stars; it is presented with the motif of the heart and is pictured
as a flame and a fire ... Often the poet anthropomorphises motifs from
nature as the frame of that love dialogue, or sometimes nature is the
addressee and the silent witness to the love situation. She is in dialogue
with it; parts of the landscape become her friends who help her: for
example in the poem “Tozi meni se ...” (I Am So Sad...) the stars are
the living beings who comfort her in her sadness.

The realistic experience of erotic dialogue is reinforced by the new
perception of time and space. Similar to other impressionists from the
period of “moderna”, she records moments and her autobiographical
lyrical subject takes landscapes as a backdrop for her emotions and as a
space for her love dialogue. She depicts the images of the landscape and
situates the lyrical scene between mountains, fields, lakes, and meadows
(geographically recognisable from the Bohinj region, where she lived

12 That was very typical for the impressionist poetry of the Slovene “moderna”, especially for the poetry of Jo-
sip Murn-Aleksandrov and Dragotin Kette.

13 She belonged to the so-called formalistic style of expression in Slovene lyrics which was also due to the influ-
ence of her teacher and mentor Andrej Medved (1869-1910). In the period of the “moderna” the poets were not
so keen on the obligation of rhythm and rhyme, and some of them began to use free verse. On the contrary Suler
was very strict in using the formal meter and searching for the correct rhyme.
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at that time) and the landscape sometimes expands into the infinity of
the universe. Time is connected to space precisely with the model of the
universe and with the motifs of the moon and stars.

In love poetry, she describes the courtship of a young girl and the
union between two unmarried lovers, a man and a woman. The couple
is presented in a village with typical rituals at the end of the nineteenth
century, also known from Slovene folk tradition and oral poetry,
where boyfriends at night court the beloved girl “under the window”
(the poem “Na okencu”, On the Window). Occasionally, she uses the
tranquil nature scenery as a contrast to a violent passion.

The lyrical dialogue of the female subject with her male partner
is normally in the first- person singular form: she addresses the man
(in I — you form), which was typical for Slovene 19th century love
poetry. In some poems, we can also find a novelty, a new poetical
strategy in addressing the love object: she constructs the form for the
metaphysical union of two: a woman and a man: the lyrical subject in
her love poems is often in the second person of duo — we two.'* The
pronoun emphasises the fundamental union and commitment of the
lovers. Already in the poem “Slovo” (Farewell) she establishes a duet
with her lover. Love exists in the space and moments of the night, the
landscape is full of small movements, and it is framed by the alternation
of light and darkness that stretches beyond the horizon (here are also the
characteristic motifs of stars as the framework of the love union). In the
second verse of the poem, the moon dominates; in the third the willow
involves the motif of mourning, which introduces the farewell and also
the motif of embrace:

We(two) looked at the silent garden,
Various flowers were blowing,

It is in the vault of heaven

A thousand golden stars were burning."”

In expressing her commitment to her lover, she sometimes uses
stereotypical phrases and motifs from love poetry: love is connected
with the motifs of the heart. Since the poems of the Slovene romantic
poet France Preseren (1800—1849), eyes have been the mirror of love

14 Slovene language still has the possibility to express dual form, which is seen also in the use of pronouns and
other grammatical forms. B

15 “Zrla sva na vrtec tihi, / Bujno cvetje je duhtelo, / Na oboku je nebeskem / Tiso¢ zlatih zvezd gorelo.” (Suler
1897: 3)
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and also the entrance into the soul of the counterpart. In the poem “Ocesi
tvoji” (Your Eyes) she glorifies the object of love. In the poem, typical
metaphors and examples appear: eyes are burning stars, love is a flame,
and there is a fire in the heart.

In the flames of these glowing stars
My heart is burning

But in the deep, dark sea

The sad soul is sinking."

A very unusual expression of love recognition and a very
subversive poetic solution at that time is a change of the gender in the
confession, which we find in the poem “V noc¢i” (In the Night). A man
confesses his longing for a woman. The love story is again placed in
the shelter of the night with the attributes of the stars and the moon.
Sunset as the beginning of the night is a typical frame for presenting the
beginning of great love and also introduces the parallel of the lovers’
eyes:

There was a faint pulse of light in the sky.
The gold of the stars was fading,

But I locked it in the bottom of my soul.
The sky of your beautiful eyes."’

In the poem “Za vasjo” (Behind the Village), we recognise a
typical shift of the love description: we follow the movement of the
lyrical scene from external nature into the inner world of feelings. The
poet builds the composition on the contrast of the silent night and the
calm landscape on one side, and on the other side the “storm” inside the
subject. The lyrical subject, the loving couple, is again presented in the
second person. The erotic motifs are also exposed: kisses and passionate
embraces are part of the dialogue:

But the quiet night
does not calm our hearts,
When despair swirls in them,

16V plamenih teh — Zare¢ih zvezdah / Srce mi zagori, / A v morje temno to globoko / Se dusa zalna zatopi.“
(Suler 1897: 9)

17 “Bledel je ¢ip svetli na nebu, / Bledelo je zvezdic zlato, / A jaz sem v dno duse zaklenil / O¢i tvojih krasnih
nebo.* (Suler 1897: 8)
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18
Because of our love.

In her confession, love becomes a passion that cannot be stopped,
the poet expresses eroticism in movement with the motif of dance of the
lovers, for example in the poem “Na plesu” (At the Dance). Moments
thus turn into eternity, love into never ending passion, which takes the
main place in life, which wins life with its irrationality.

Between them we spin,

You hug me tight-

Ah, the world of fools remains.
May it be so for all eternity..."’

Her love confessions in time became more and more
courageous. In the foreground of the lyrical event in the poems “Nekda;”
(In the Past) and “Pesem” (Poem) is a realistic description of a night of
love spent with her lover.

But when you came to the village in the evening,
All anger was gone.

At that time, we were used

To make sweet love.”

In the poem “ Na jezero” (On the Lake) the sunset on the lake
becomes a vivid framework of the loving couple. This is also the
moment when love is first associated with great suffering and pain:

We sat quietly on the boat,

The happy half and the sad half,

The early divorce was approaching young happiness,
It was so painful.”’

In some poems, the motifs for jealousy and the infidelity of the
male partner appear. She is critical of the male position in the gendered

18 “A nama pa srca / No¢ tiha ne umiri, / Ko v njem obup vihra, / Ki ga ljubezen iri.” (Suler 1897: 7)
19 “Med nimi se vrtiva, / Objema$ me tesno- / Ah, svet nor¢av ostane / Vso ve¢nost naj tako...”(Suler 1898:

20 “A, ko si zveer v vas priSel, / Vsa jeza je minila. / Po najini navadici / Sladko sva se ljubila.” (Suler 1898:
407) B

2l “Tiho v ¢olnu sva sedela, / Sre¢na pol in tozna pol, / Blizala se mladi sreci / Zgodnje je locitve bol.” (Suler
1897:5).
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patriarchal society. In the poems “Taki so” (They Are Like That), “Ne
trdi...” (Don’t Say That...), “Pozigalec” (Arsonist), “Pisemce” (Small
Letter), she describes the promiscuous behavior of her lover within the
society of the village, followed by the feelings of betrayal on her side.
The poet treated the situation lightly, not with condemnation.

The poet was also critical of the gendered power relations and the
poor position of Slovene women in patriarchal society: in her poems,
the new theme of the moral pressure of society on a woman appears.
Society condemns extramarital love before marriage as a great sin in the
poems “Obsodba” (Condemnation) and “Obup” (Despair). However,
the social pressure does not extinguish the “flame from the eyes” as a
metaphor for the great passion that takes over the couple in love. The
female poet reveals how at that time a woman had to face a burden
of moral prohibitions; the village community, within the framework
of Christian morality, condemned extramarital love as a great sin. In
the poem “Sen” (Dream) Suler constructs a grotesque dream scene,
when a young woman is sentenced to death by village comunity for her
love. They took her to the place of execution, and only her lover (who
appears in the crowd) saves her from the death sentence and forgives
her everything. She eventually wakes up and realises that it was just a
dream.

In relation to social themes and the picture of women in a
patriarchal society, the motif of an illegitimate child as the result of the
inconvenient relationship also appears in some poems.2?

The most poignant are the poems about the loss of the lover
and their separation, the emptiness of the soul, and the great despair,
sorrow, and depression that follow, which appear in her last love poems
published in Slovenka, for example in the poem “Spomini I[I” (Memories
I1). Suler’s last poems published in Slovenka became solemn and
sombre. In the poem “Jesen” (Autumn) we have the symbolic motif
of the crow, which is the metaphor for the subject’s despair and the
unlucky fate without love in the future. The black bird triumphs in her
painful soul:

Monsters - are the days, the years
Living without you -

2 This was also her crucial motif in her autobiography: in 1901 she gave birth to an illegitimate child (Krista
Suler), and that was the cause of her tragic fate. Teachers were not allowed to get married. She had to move
from the Gorenjska area to Sveta gora in Steiermark, where society was more liberal and they allowed her to
raise the child by herself.
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Those days, those years, oh my love,
I am so afraid of. >

Her subverse love poems were in public life also noticed by
Catholic editors and intellectuals; she experienced an attack on her

poetry.

Iv.

Gavin and Oulton in their preface to the women writing at the
end of the 19th century claim that while a number of women writers
(in this period!) actively engaged with the debate on feminine social
roles, others reverse the termy of the debate by rewriting male plot
lines in their novels and stories. In challenging norms of masculinita,
they obliquely contest the shaping of a female experience dominated
by male expectations. (Gavin — Oulton I) The same was true for the the
poet Kristina Suler. At her time, she presented a completely new voice
in Slovene poetry, but nevertheless she also followed the male tradition.
She continued the rich tradition of Slovene (male) poetry depicting love
dialogue and eroticism, but with the specific female experience at a time
when male power relations dominated society and also in the sphere of
sexuality, regarding female sex, eroticism, and desire.

There is the perception of new modernity in her poetry. The
representation of the lyrical subject is moving between traditional and
modern, but the understanding of gender relations and subjectivity is
modern. The more visiable is Suler’s turn to impressionist sensibility.
She depicted the dialogue of love in connection with the special
perception of moments in the spatiality of the natural landscape. She
presented a love dialogue in an authobiographical discourse as a
confession, and also the narrative of love relations through time with
all the passions, desire, and pain. In her discourse, she was subversive,
not afraid to illustrate the sexuality of the unmarried couple and the
representations of female desire as a crucial point of existence.

According to Irena Novak Popov, during the period of the 19th
century and the turn of the century, the female lyrical subject is more
and more distinctive and recognisably different from the male. A subject

2 “Posati — dnevi, leta so / Ko jaz brez tebe zivim — / Teh dnij, teh let, oh ljubec moj, / Se jaz tako bojim...”
(Spomini IT 1899: 461)
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of imagination and intuition senses and knows even what it wants to
remain hidden. It is much more mobile, relaxed, and free than the real
life of women could be at that time. 2

Suler began a new era of Slovene poetry; her poetry, as well
as the other poetry of the Slovene “moderna”, announced the shift
to modernism in the 20th century, and that was also true for Slovene
poetry written by women. During her long life, she did not become a
recognised Slovene poet because circumstances were against that. There
were some reasons for this: there was not a strong, developed book
market and there were not enough publishing houses; there was also
not a large community of Slovene readers. In fact, there still existed the
‘colonial’ Habsburgian system of state power and Austrian dominance
in the sphere of culture, therefore the reading audience was small,
and the Slovene language was still struggling for its dominance in the
cultural sphere. The main reason was also a strong male dominance in
culture and literary society: editors, critics, and all important people in
Slovene culture were men; thus there existed a gendered approach to
the first generation of Slovene female authors and their publications.
When Marijan Dovi¢ analysed the role of the artist in Slovene society
he did not see a lot of opportunities for the (male!) writer of that time:
“The end of the 19th century, when the so-called “moderna” (Slovene
moderna!) arose, is generally marked by the rise of capitalism and
its attributes: in the second half of the 19th century, the foundations
of all working roles were laid [...] However, for various reasons, this
has not yet transferred to a professional literary producer, although of
course, it already allowed for various combinations of living with “the
pen” (in connection with editorial, journalistic and similar roles). In
addition, the model of the author as an aesthetically autonomous artist,
which was already strongly established in Europe at the time, had not
yet been consolidated here [...]” (Dovi¢ 143) The male writer had to
struggle in these circumstances, but the situation was much worse for
their female contemporaries. Slovene society at that time did not allow
women writers to establish their careers: because of all the obstacles, it
was simply not possible to become a female poet in Slovene patriarchal
society of that time. Suler did not realise her career in the beginning of
the 20th century, not because she was not good enough, but because it
was not possible for Slovene women of that period to become writers.

2 Qriginal quotation: “Zenski lirski subjekt je s¢asoma vse bolj razlikovalen in prepoznavno drugaéen od
moskega. To je subject imaginacije in intuicije, ki sluti in ve tudi tisto, kar hoce ostati skrito. Je mnogo bolj
gibljiv, sproscen in svoboden, kot je moglo biti realno zivljenje zensk.” (Novak Popov 188)
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The gendered circumstances within Slovene culture didn’t allow her
to become a professional women writer. Suler tried to break “the ice”
of Slovene literary life and to fight unfriendly circumstances, but was
silenced. She could not realise her talent even after the political changes
after the First and the Second World Wars. It did not help her in socialist
Yugoslavia when she was nevertheless even recognised as one of the
oldest Slovene living poets of that time.

According to Harold Bloom a poetic text [...] is not a gethering
of signs on a page, but is a psychic battlefield upon which authentic
forces struggle for the only victory worth winning, the devinating
triumph over oblivion ... ( Bloom 2) Did Kristina Suler suceeded in
her poems in a struggle over oblivion? The answer is still not known.
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Abstract:

In his writings on art as device and Pushkin’s Eugene Onegin,
Viktor Shklovsky drew attention to the historical fluctuations in the
reception of canonical writers and himself provided a pioneering
example of this principle. With the concept of defamiliarization, he
updated the sentimentalist novelist Sterne and his Russian successor, the
canonical national poet Pushkin, and turned them into contemporaries
of the avant-garde. By pointing to narrative forms that focus on the
actual work of writing, Shklovsky later inspired both the structuralist
and post-structuralist turn in literary studies. Shklovsky laid the
foundation for the concept that has been referred to as metafiction since
the 1960s: This time Pushkin and Sterne appeared as contemporaries of
postmodernism. This article follows Shklovsky’s pioneering formalist
analyzes of metafictional devices, firstly by extending them generically
to Romantic lyric poetry and secondly socio-historically by interpreting
the metafictional form from a materialist perspective within the

* Parts of this article are adapted from my book Hibridni Zanri (Ljubljana: LUD Literatura, 2017), published in
Slovene. A shorter version was presented at the 9th International Conference on Slavic Languages, Literatures
and Cultures entitled FORM AND MEANING: In Commemoration of the 130th Anniversary of the Birth of Viktor
Shklovsky, November 11-12, 2023, Department of Slavic Languages and Literatures, National Chengchi Univer-
sity, Taipei, Taiwan.also supported by the Cooperatio program, Research area Literature/ Medievistics (Charles
University, Czech Republic).
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framework of critical discourse analysis. The example is the metapoetry
of Alexander S. Pushkin (1799-37) and France Preseren (1800—49) and
their hybridization of the language of poetry with esthetic thought and
Romantic ideology.

Keywords:
defamiliarization, metafiction, metapoetry, romanticism, Pushkin
Alexander S., PreSeren France, Sterne Laurence
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1. Introduction: Shklovsky’s formalist “estrangement” of Pushkin
and metafiction

In his OPOYAZ essays “Resurrecting the Word,” “Art as Device”,
and “Eugene Onegin: Pushkin and Sterne,” Viktor Shklovsky not only
drew attention to historical fluctuations in the reception of canonical
writers, but also provided a pioneering example of this principle
himself: His innovative concept of defamiliarization (ostranenie)
enabled him to update the sentimentalist novelist Laurence Sterne and
his Russian successor, the canonical national poet Alexander Pushkin,
and to recast them as contemporaries of avant-garde modernism.

According to Shklovsky’s seminal 1914 essay “Resurrecting
the Word,” whose title boldly draws parallels between literature
and Christian religion, once tropes and other literary words become
overused and familiar, they lose their original ability to evoke
experience and are reduced to “algebraic symbols devoid of imagery”
(64). Just like such textual microstructures, entire texts can also be
robbed of their vitality over the course of time: “Old works of verbal art
experience the same fate as the word itself. They journey from poetry
to prose. They stop being seen and begin being recognized. Classic
works have become covered with the glass armor of familiarity.” (67)
Shklovsky developed the idea of familiarity further in his later essays
from the OPOYAZ period. Drawing on the psychology of perception,
he placed this idea in an evolutionary perspective. Their repeated use
makes words, tropes, and other literary microstructures too familiar and
deprives them of their potential to make readers aware of their makeup
and to awaken in them the experience of what these microstructures
stand for as signs. Consequently, they flatten into algebraic symbols that
push the text out of the realm of literariness and into the proximity of
everyday “prose,” the instrumental calculus of practical reason.

What constitutes a literary work of art depends “on our
perception,” Shklovsky claims in his 1917/19 “Art as Device,”
suggesting that a text can also be “created as poetic and experienced as
prosaic” (75) when it succumbs to “the automatization process” (79).
In 1921, a year before he was forced to emigrate to Berlin, Shklovsky
took the opportunity of the most algebraic ritual, the jubilee celebration
of the national classic Pushkin, to “estrange” the classic and present
him in a revolutionary way as a contemporary of the Russian avant-
garde. Even more provocative and paradoxical appeared Shklovsky’s
comparative method, by which he argued that Pushkin’s modernity lay
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precisely in the fact that he “resurrected” the “devices” from the literary
pluperfect, i.e., from Laurence Sterne’s eighteenth-century novel
Tristram Shandy.

Anticipating Tynyanov’s theory of literary evolution, Shklovsky
begins his essay on the changing perception of literary works with the
observation that “[f]Jrom time to time our understanding of them [i.e.
literary works] is overturned: something that was funny becomes tragic,
something that was beautiful is perceived as banal. It is as if the artistic
work is written anew.” (“Pushkin and Sterne” 175). He lists some
examples of such shifts: “The Symbolists overturned the perception
of Gogol,” whereas “Shakespeare was re-born more than once” (175).
As a thinker whose concepts such as “estrangement” are close to
phenomenology (see Chernavin & Yampolskaya), Shklovsky provides
a theory that explains the aforementioned turns in the perception of
literary works or devices in terms of a general scientific law:

This change in the perception of an author is subject to a historical literary
law: we do not perceive a writer independently, but against the background
of our tradition. We compare a writer with our aesthetic norms. In order
for a work to please us it is certainly not necessary for it to coincide with
our aesthetic norms, it is the way in which these norms are violated that is
important. (“Pushkin and Sterne” 176-177)

While in his pre-revolutionary text Shklovsky sets out his theory
of the “resurrection of the word” against the religious background
implied in the title, in “Art as Device,” written in the revolutionary year
of 1917, he relates his theoretical concepts to a different background
shared by other Russian formalists and avant-gardists. His metaphorical
transfer of the concept of revolution to the realm of the formalist literary
theory, however, deviates from the Bolshevik understanding of the term
from the outset, as he does not see revolution as a total break with the
old regime: “Literary revolutions do not only create new artistic values,
they also reinstate old ones. Things are not just so much re-evaluated,
as re-sewn like old clothes.” (177) Based on this insight, which departs
from the historicism of Diamat, Shklovsky justifies his own formal
method of re-reading Pushkin to save the canonized classic from being
flattened into an algebraic national symbol:

We are losing a living perception of Pushkin not because we have moved far
away from his environment and language, but because we need to change the
standard (yardstick) by which to measure Pushkin. Now Pushkin is departing
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into a cold fog, the moment of the overturn of our perception draws near.
The study of writers’ tradition or the formal study of art would be deeply
nonsensical if it did not give us the possibility for the new perception of a
work. (“Art as Device” 178)

What makes the familiar, worn-out, automated, algebraic meaning
new and gives it the power to awaken a new experience of the world
from a different perspective is, according to Shklovsky’s famous “Art as
Device,” the device of ostranenie, “defamiliarization.” “Estrangement”
is for Shklovsky the distinctive textual feature that decides whether
a structure or the entire text is perceived as literary art or is absorbed
in the dreariness of everyday prose and falls into oblivion. In order to
present his “revolutionary” perception of Pushkin, Shklovsky introduces
a new “yardstick” by which he measures his Eugene Onegin using
the Formal Method, which aims at “the reconstruction of the ‘formal
arrangement’ typical of an artistic work™ (“Art as Device” 179). This
new background, against which Pushkin’s work, estranged by Formalist
theory, appears as a contemporary of Shklovsky, is the (post)-Romantic
ideology of the autonomy of art. In the context of “the imaginative
proximity of social revolution” (Anderson, “Modernity” 104), this
ideology developed into the modernist concept of turning art towards
its language. Parallel to the exploration of the language of painting in
Kandinsky’s abstract art, the Russian formalists — Roman Jakobson
was the most prominent among them in this regard — sought to define
“literariness” through the autotelic orientation of the literary message,
which was later defined as a poetic function (see Juvan, Literary
123-140). And what genre could be more oriented to the language of
literature (our own and others’) than parody?

Parody, emerging from the shadows of triviality, enters the stage of
Russian formalism as the protagonist of literary evolution. Even before
Tynyanov’s systematic studies of the genre and Mikhail Bakhtin’s post-
formalist focus on its cultural-ideological role, Shklovsky’s essay on
Pushkin and Sterne emphasized parody as a means of literary self-
reference and self-reflection, as a device that draws our attention to
the linguistic constructedness of a work of art: “Just like Tristram
Shandy, Eugene Onegin is a parody novel, it parodies not the morals
and types of the era but the technique of the novel, its construction.”
(“Pushkin and Sterne” 179) In describing in detail what he recognized
as “the unusual structure of Eugene Onegin and the sternianstvo of
its devices,” (181), Shklovsky pointed out his antithesis to the usual
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thematic perception of Pushkin’s masterpiece: “The true plot [siuzhet]
of Eugene Onegin is not the tale of Onegin and Tatiana, but the game
played with this plot [fabula]. The novel’s main content consists of its
constructive forms; the plot form[siuzhet] itself is used in the same way
as real objects are used in Picasso’s pictures.” (182) Parody, digression
and other devices adopted by Pushkin under the influence of Byron
from Sterne, his forerunner in the pluperfect tense, are all strategies for
changing the focus of historical perception on the form (structuredness)
of the literary work. The fact that Shklovsky mentions Picasso in this
context is evidence of his effort to highlight the aspect of Pushkin that
makes him appear as a contemporary of the autotelic orientation of
modernism and the avant-garde.

According to Shklovsky, Pushkin’s most self-referential text,
The Little House at Kolomna, “is almost entirely occupied with the
description of the device with which it is written. It is a narrative poem
about a narrative poem. It is almost a purely abstract, constructed
thing.” (184) It is unfortunate that he did not analyze this peculiar poem,
which begins with a humorous and lengthy discussion of its stanzaic
forms and even grammar and lexicon:

These foolish four-stress Lines have had their Day;
They’re puny Rubbish, fit for Boys and Girls;
Ottava rima’s best for a fresh Fray —

I’ve always liked its fast, facetious Swirls;

Chimes One and Two should come as fresh as May,
Though Number Three more cautiously uncurls;
Rhymes always were my favourite Relations —

So, off to War! En avant! Battle Stations!

To make my new Verse true and empathetic,

I’ll take for Rhymes whate’er my Soul suggests —
Despite the Cavils, arrogant, emetic,

Which carping Critics, feathering their Nests,

Give old John Hookham Frere, that proud Heretic
And, doubtless, soon will level at my Jests;

When Fate decrees, there’s no Alternative —

The Rhymes must bounce, so that the Verse may live.

No Word shall be thrown out here, All shall pass;
No Draft-dodgers shall here have cold rejection,
Nor any spavined Mule, nor jade, nor Ass;
Conjunction, preposition, interjection,

I’ll take them all on, huddling in a Mass —
Untouchability is no Infection —
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The Dictionary don’t disdain, so why should you?
This is War, not a military Tattoo. (Transl. Peter Cochran)

By pointing to digression and other narrative forms that focus on
the labor of writing, Shklovsky later inspired both the structuralist and
poststructuralist turns in literary studies. Shklovsky laid the foundation
for the concept that has been referred to as metafiction since the
1960s: While Pushkin and Sterne emerged in the second decade of
the twentieth century as contemporaries of modernism and the avant-
garde, “the overturn of our perception” made both of them precursors of
postmodernism and metafiction.

The first epigraph in Patricia Waugh’s much-quoted book, for
example, introduces the first chapter devoted to the question “What
is metafiction?” with a quotation from Laurence Sterne (1), while
in the genealogy of her definition of the phenomenon characteristic
of postmodernism (“fictional writing which self-consciously and
systematically draws attention to its status as an artefact in order to
pose questions about the relationship between fiction and real,” 2) she
mentions not only William Gass, the presumed originator of the term,
but also — in addition to Hjelmslev’s concept of metalanguage and
Bakhtin’s dialogism — Russian formalists, especially Shklovsky:

Russian formalist theory begins with Viktor Shklovsky’s notion of ostranenie
or defamiliarization. ... Russian formalist theory can thus be seen to offer an
optimistic view of metafictional strategies within the evolution of the novel.
And this optimism can be strengthened by considering one of the other main
strands of formalist theory: the notion of literature as a system that develops
itself through the realignment of units within that system, and through its
absorption of elements outside the literary system. (Waugh 65)

To summarize, against the background of Sterne, Shklovsky
made Pushkin a revolutionary of form, a contemporary of the autotelic
orientation of avant-garde art and formalist theory; Waugh and the
postmodern theorists of metafiction, in turn, would perceive him as
a contemporary of literary intertextuality and self-reference. Rather
than further rehearsing the strategies of “estranging” the classics by
making them appear as contemporaries of whatever is currently in
vogue in literature, I will attempt to show Pushkin and his lesser-
known Slovene contemporary France PreSeren as contemporaries of
the discursive constellation of the era in which they lived. Following
Fredric Jameson’s famous maxim “Always historicize!” (Political 10),
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I draw on Shklovsky’s pioneering formalist analyzes of metafictional
devices by extending them to Romantic poetry in terms of genre and
interpreting the metafictional form socio-historically from a materialist
perspective within the framework of critical discourse analysis.

2. Romantic ideology and metapoetry

Early nineteenth-century poems dealing with issues of writing,
dissemination, reception, critical reflection, and the use of literature
convey through their form the Romantic ideology that Jerome McGann
depicts as a false consciousness of the real socio-economic conditions
of writing. The ideologized forms of self-reflection were part of the self-
regulatory mechanisms by which literature — as a relatively autonomous
modern social subsystem (according to Siegfried J. Schmidt) —
responded to and attempted to rhetorically influence its socio-economic
context. In Romanticism, poetic self-reflection became an inseparable
and insistent feature of esthetic literature, especially lyric poetry.

The metapoetry of Alexander S. Pushkin (1799-1837) and France
Preseren (1800—1849) blended the language of poetry with esthetic
thought and Romantic ideology to convey to their readers the conviction
that poetry was entitled to an esthetic autonomy distinct from bourgeois
society and opposed to its commercialization in the book market. By
confronting poetry with capitalist reality, emphasizing individualism
and mythologizing poets as prophets and national seers, Romantic
metapoetry also sought to introduce its form of public authority that
could deal with the modern print media and the politics of cultural
nationalism.

In European literature, the term Romanticism refers to the period
between the French Revolution and the Springtime of Nations (see
Day; Furst; Kos, Romantika). Influenced by the Enlightenment and
the French bourgeois revolution, the Romantic movements were
initially characterized by the emancipation of the individual and a
radical critique of traditional secular and ecclesiastical authorities.
However, the defeat of republicanism, Napoleonic imperialism, and
the counter-revolutionary alliance of European monarchs in the pre-
March period suppressed democratic tendencies or channeled them
into nationalist movements. Regardless of the extremes of political
dynamics, the first half of the 19th century was characterized by the
industrial revolution and the rise of the bourgeoisie, which — even
under the conditions of absolutism — promoted the development of
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individuality and the modernization of societies. The structures of the
ancien régime were also undermined by the capitalist economy with its
market-based redistribution of wealth, increased vertical mobility and
impoverishment. Better access to education and the advent of the mass
press multiplied the readership, shaped the public sphere, and fostered
the beginnings of popular culture.

As Siegfried J. Schmidt explains in his book on the self-
organization of the social system of literature in the eighteenth century,
under these conditions literature became a special sphere of socio-
linguistic interaction, accessible in principle to all who had an adequate
education.! Under the conditions of print capitalism, the creation
and reception of literary works became detached from its earlier
intertwining with other cultural practices used in distinct social ranks of
the estate society. On the one hand, literature lost its predictable socio-
ideological background and functions; on the other, it acquired a cultic
role among the educated — it became a substitute for religion (as well as
for national political institutions), but it existed as a relatively marginal
form of intellectual labor, dependent on rents, patrons of art, the
censorship, and the publishing market. Given the ambivalent position
of word art, it is not surprising that it became a vital subject of literary
works, especially during the Romantic period (see Schmidt 25; O’Neill).
Romantic literature was intensely concerned with self-reflection and
produced, among other things, a hybrid theoretical-literary genre of
metapoetry. Not only in essays such as those by Schiller, Schlegel,
Wordsworth, or Coleridge, but also in the poems themselves, poets
wrote about how they perceived their status, their profession, and their
creative process; what they saw as the specificity of poetic language;
explained the composition and meaning of their works; commented on
their reading, resonance, and social or national significance; defined
themselves in relation to tradition and modern communication norms;
built and cultivated their public image or responded to it; etc.

In contradistinction to common understandings of Romanticism
which seek its totality in philosophical, esthetic, or poetological ideas
(e.g., “intellectual fashions” and “climates of opinion” [Lovejoy 260])
or in the poetological features of literary texts and the worldview they
represent (e.g., Wellek; Kos, Romantika), Jerome McGann proposes
to define it through the reaction of writers to the contradictions of

I John Guillory shows that the ability to enjoy such word art became a status symbol of the educated and
wealthier classes, that is, a sign of their excellence or “cultural capital” that distinguished them from the less so-
phisticated (and poorer) mass consumers of more popular cultural forms (332-333).
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contemporary socio-historical events. A characteristic form of reaction,
according to McGann, is “Romantic ideology,” which he understands,
in accordance with the Marxist tradition, as a false consciousness that
perceives and represents in a distorted way the contradictions in a
tumultuous historical period characterized by the accelerated rhythm
of changes in industrial capitalism and torn between the revolutionary
overthrow of the old regime, the military-imperial export of French
ideas across the old continent, and counterrevolutionary restoration.
The poetic rhetoric of Romantic ideology is “marked by extreme forms
of displacement and poetic conceptualization whereby the actual human
issues with which the poetry is concerned are resituated in a variety
of idealized localities” (2). According to McGann, “One of the basic
illusions of Romantic Ideology is that only a poet and his works can
transcend a corrupting appropriation by ‘the world’ of politics and
money. Romantic poetry ‘argues’ this (and other) illusions repeatedly,
and in the process it ‘suffers’ the contradictions of its own illusions and
the arguments it makes for them” (13).

With the dissolution of the codified social bonds in which literary
creation of past times had been bound, modern literature began to
organize itself into a specialized social subsystem that introduced its
particular institutions, media, and activities, for example, publishing
houses, literary journals, reading societies, national theaters, or
literary criticism. In the literary system, writing became a profession
or the provision of services in the field of satisfying the entertaining-
esthetic needs of the public, and was thus left to the contingencies of
the publishing-cultural market and public opinion.> From the point of
view of Schmidt’s system theory, romantic metapoetry is a strategy
by which the subsystem recognizable under the name of literature
attempts to regulate the structure of this system, using elements that
were already present in it or had just formed. Through self-governance,
the system of literature distinguished itself in the social environment
— it strengthened the boundaries of its authority, became aware of its
cultural functions, and responded to other discourses and the social
environment. In the book Oracles and Hierophants, David G. Riede
shows that the Romantic poets — to paraphrase William Wordsworth
— first had to create a taste in their readers that corresponded to the
reception they imagined for themselves. Through their literary activity,

2 David G. Riede notes that most of the potential readers of fiction trusted the newspaper more and preferred
to reach for trivial literature rather than the supposedly elite poetry of the Romantics. Publishers adapted to this
taste for economic reasons and were reluctant to print outstanding publications (244-246, 263-267).
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writers created a new form of authority with which they competed
for prestige with opinion leaders in newspapers and public discourse
(Riede 23). Romantic metapoetry therefore sought to cultivate a sense
of the uniqueness of esthetic literature through self-reflection and
to strengthen the social function of writers. It thus sought to spread
Romantic ideology in McGann’s sense.

3. Preseren and Pushkin: poetry and the book market

In what follows, I will discuss the Romantic metapoetry of France
Preseren and Alexander S. Pushkin. Although they did not know each
other during their lifetimes and lived in two neighboring empires (NB,
reactionary allies in the Holy Alliance), one in the periphery of Austria,
the other in Russian urban centers and exile, their comparison is
justified by their generational affiliation (Pushkin: 1799-1833, Preseren:
1800-1849). Most of their work belongs to the late development of
European Romanticism, conditioned by the Vormaerz Restoration and
even more by the friction of their free thinking with censorship and
absolutist power. Not least, they share an openness to Byronism as a
revisionist version of Romantic ideology that oscillates ambivalently
between early German idealism and Heine’s later materialist critique.

In his work Die Romantische Schule, Heinrich Heine treated
German Romanticism sympathetically, but from an ironic-critical
distance. In light of radical liberal ideas, he attacked in particular
the reactionary and escapist character of the Romantic renewal of
Catholicism (McGann 34-35). The split in Romantic ideology in
PreSeren and Pushkin is similar: on the one hand, a clear awareness
of the limiting reality that marginalizes poetic creation with absolutist
oppression and the prosaic realities of capitalism, and on the other, their
rebellious yet escapist urge to mythologize poetry. This ambivalence
can be compared to what McGann recognizes in Byron’s second phase
of Romanticism.

As a nobleman, Pushkin was one of the first Russian professional
writers for several years (from 1824 until his humiliating placement
at court), so he felt the short-circuit between the Romantic idea of the
freedom of the creative self and the demands of the book market.?> In
the satirical dialog “The Conversation of a Bookseller with a Poet”
(“Razgovor knigoprodavca s poétom”; printed as a preface to Yevgeny

3 1take the biographical information about Pushkin from the extensive study accompanying his poems (Klopcic,
“Zivljenje A.S. Puskina”).
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Onegin, 1825; Pushkin, Polnoe 11, 191-197) he intervened in the
problem of the social-material existence of (his) poetry. The poem
thrives on the contrasts between the idyllic past and the prosaic present,
harmonious nature and the greedy crowd, rapturous poetic inspiration
and the market (“I muzy sladostnyh darov / ne unizal postydnym
torgom,” 192), leisurely idleness and a writer’s labor, solitary privacy
and public availability, the subjective reality and obscenity of fame. In
this metapoem Pushkin devotes himself to criticizing publishing, that is,
one of the crucial roles in the system of literature. With romantic irony,
also familiar from Yevgeny Onegin, the Poet’s views are confronted with
the economic realism of the Bookseller and his capitalist rationality.*
The calculus that evaluates the fruits of artistic inspiration from the
perspective of the market and the Romantic ideals of naturalness,
freedom, love, esthetic excellence, and imagination (which the poet
tries to preserve with his Quixotic idealism) is presented as cynical.

The contradictions between the Bookseller’s pragmatic market
logic (i.e. Weber’s rationality of purpose) and the Poet’s belief in
inspiration, subjectivity, and imagination lead to comic overlaps. In
Pushkin’s ironic autothematic poem, the burlesque collisions between
the sublime and the profane, between intellectual production and market
transaction, and between symbolic and financial capital (between the
classicism of “graces” and the modernity of bank “assignments”) are
evident in the rhymes:

Poeéma, govorjat, gotova,

plod novyj umstvennyh zatej.

Itak, resite; zdu ja slova:

naznac‘te sami cenu jej.

Stiski ljubimca muz i gracij

my vmig rubljami zamenim

i v puk naliényh assignacij

listocki vasi obratim.

(Puskin, Polnoe 11, 191; emphases added)

The Bookseller aphoristically hits the nerve of Romantic art-
making — on the splitting of the artistic product into a spiritual-esthetic
and a commodity side: “Ne prodaetsja vdohnovenie, / no moZzno
rukopis’ prodat’ (197). By making the poet accept the fact of his
market success and step out of his world of poetic fantasy, Pushkin

4 Max Weber characterized this kind of modern rationality with the term Zweckrationalitaet. In purpose-rational
action, goal, means, and secondary results are rationally considered and weighed (Economy 24-26)
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underscores his Romantic irony in undermining the barrier between the
absolute world of artistic values (Romantic ideology) and the exchange
value of the poetic text in the literary market (bourgeois ideology). Thus
Pushkin revises his own idealism, the desire for the transcendence of
the artistic word.

In the poem “The Gloss” (“Glosa,” Krajnska cbelica 1V, 1834),
France Preseren wrote about almost the same theme as Pushkin in the
above-mentioned dialog, namely the relationship between the art of
words and the social environment in which capital decides (Preseren,
Zbrano 111-112). However, Pushkin’s version of Romantic irony,
which does not spare even the poet himself, is alien to PreSeren, whose
work does not know the motif of the poet earning from his market
success. Unlike Pushkin, who experienced the splendor of the court,
Preseren’s poet figure is affected by poverty in the provinces, where
there is neither a real publishing market nor rich patrons. In the first
three stanzas, PreSeren satirizes the disdain for poetry among his
Carniolan compatriots in a deliberately rude style, while the irony
disappears in the last stanza, which elevates the poet’s profession. After
his satirical portrayal of provincial bourgeois reality, gainful activities,
and vertical mobility made possible by speculative capital (“The Gloss”
gives an example of a swindler who buys a mansion in one year by
selling worthless goods),’ Preseren turns to radical otherness within
the typical pattern of Romantic ideology. The alternative is marginal,
excluded from the outset from the upward mobility so characteristic of
19th-century bourgeois narratives.

The poet backs up his decision to insist on the profession of a poet,
which does not allow for advancement to a higher class (for which he
otherwise yearns),® with a series of exempla for the opening thesis of the
poem (“He who sings is blind of eye”). “The Gloss” gathers historical
evidence for the conclusion that poetic labor marginalizes. From the
point of view of the instrumental rationality of the bourgeoisie, as
represented by “The Gloss,” the pursuit of poetry is indeed blindness
to reality. But the chain of allusions to poor, disabled, unfortunate,
and persecuted poets (from Homer to Cervantes and Tasso), who
were only posthumously canonized as classics, serves as a comforting

5 “Yesteryear one fraud still sold / curios, lugged round a box, / measured yards of ribbon, cloth: / now he’s buy-
ing a chateau.” (Unpublished translation by Nada Groselj)

¢ This aspiration of PreSeren’s, normal for the bourgeois world, into which he inserted himself only with diffi-
culty, manifests itself otherwise through esthetic displacement, in his neopetrarchistic stylization of courtly love
for Julija Primic, the daughter of a rich merchant family.
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prefiguration for PreSeren’s experience of his standing. By enumerating
world classics in his text, the author accumulates cultural capital
metonymically marked by the timeless value of their names.

“The Gloss’s” apologetic conclusion is the antithesis of the satirical
diagnosis of the situation into which the literature of Preseren’s circle
was plunged in the first third of the 19th century.” With the metaphorical
power of poetic speech realized in this metapoem, PreSeren undermines
the symbols of material power accumulated through commodity
exchange. Using a different exchange, that is, the symbolic exchange
through tropes, he transforms wealth symbols into images of subjective
freedom, beauty, and natural authenticity. Irreplaceable, authentic
values, of which the poet as an individual is the subject and witness, can
be expressed only through the means of symbolic exchange, and this,
among all socio-cultural practices, is guaranteed only by the system
of literature. The author thus shows how in a metaphor — a figure
indispensable to poetry — the sky is equated with a castle, the pure dawn
with gold, and the dewy grass with silver:

Yet his music will not cease;

you may well pile up a hoard,

buy yourselves a castle fort,

live in it in unmarred peace!

Where the vaulted heavens reach,

porterless the bard’s halls rise,

and his gold is — clear dawn light

and his silver — dew on grass:

happy with this wealth amassed,

penniless he’ll live and die. (Transl. Nada Groselj, unpublished)

The above verses are a document of Romantic ideology. In
them, the creative subject asserts itself as an owner who transcends
the attributes of property. In the space of the artistic text, the subject
is established as a being connected to nature, as its inner values are
expressed through landscape metaphors.

7 In the second stanza, the author uses antonomasia to caricature the indifference of his compatriots to the es-
thetic efforts of his circle, and he also laughs at their indolence. For Preseren and Matija Cop, the path to higher
culture lead only through poetry, the language dialect said to be the most comprehensive and developed (see
Paternu 48—61). Preseren characterizes the esthetic dimensions of literature, which contemporaries are said not to
appreciate, with the adjective “pleasant,” a translation of the hedonistic pole of Horace’s poetic principle dulce et
utile.
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4. Preseren and Pushkin: the poet and the nation

In the Romantic period, the relationship of writers to the people or
the nation was ambivalent: on the one hand, contempt for the masses,
the bourgeoisie, and the philistines; on the other hand, the idealization
of the collective subject, which in the nineteenth century, based on
Enlightenment-revolutionary ideas, was politically individualized in
parallel with the individual — the nation was elevated to the collective
creative genius, the subject of world history.

Pushkin and PreSeren also mocked the “rabble,” the “thick-
headed people,” the “clumsy nuts,” “Carniolans,” or “goat-herders,”
because they were convinced that their respective peoples were mostly
unwilling or unable to accept poetry as poetry. And yet they placed the
idea of the nation in an eschatological perspective (see Juvan, Worlding
81-140), which they did under the influence of transnational cultural
nationalism. Thus, they formed an image of the nation as a collective
individual located on a cultural level, similar to the Romantic self —
such an idealized nation should be open to the esthetic forces of poets
as ideal individuals.

Preseren’s and Pushkin’s nationalist literary messianism is evident
in their metapoetry from the mid-1830s. In the seventh sonnet of his
“Sonnet Wreath” (“Sonetni venec,” lllyrisches Blatt, 1834), PreSeren
presents himself as a romantically modernized Orpheus, the poetic
savior of his nation, while Pushkin, in the poem “A monument I’ve
raised not built with hands” (“Ja pamjatnik sebe vozdig nerukotvornyj,”
written in 1836, but unpublished during his lifetime for political
reasons) self-confidently expresses the vision of the canonical validity
of his work with an intertextual variation on Horace’s ode “Exegi
monumentum’” (3:30).

Preseren’s poetic voice takes on a different color in his “Wreath of
Sonnets” than in “The Gloss,” where the social milieu is mocked. The
sonnet cycle begins with a neo-Petrarchist parallel between a minstrel’s
service to the addressed lady and the poet’s service to the “Slovenes,”
between the poetic weaving of wreaths of glory for the chosen one
and for his nation (“A Slovene wreath your poet has entwined / Of
fifteen sonnets is the chaplet bound”, Poems 49).8 The poetic rhetoric
of love weaves two longings of the bourgeois age into an esthetic
wreath: for social advancement and belonging to the nation. Through

8 “Poet tvoj nov Slovencam venec vije, / ‘z petnajst sonetov ¢ tako ga spleta ...” (Zbrano delo 137; emphases
added)
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an ideal relationship with a wealthy bourgeois woman, the poet tacitly
seeks the recognition of the bourgeoisie, and by writing poetry in his
native language he hopes to gain respect in the imagined community
of the nation and recognition that poetry is a symbol of the intellectual
capacity of that community. In the “Wreath of Sonnets” PreSeren paints
his milieu not in a synchronic, sociologically critical manner, but in a
historical narrative with somber tones. The historical perspective, as
developed among the protagonists of the national movements from
among artists, philologists, linguists, and historians (see Anderson,
Imagined 71), connected the events of the past into a meaningful
whole through the narrative of the continuity of the ethno-linguistic
community dominating a given territory.

Preseren thus introduces the politics of the national gaze into
the esthetics of poetry, retrospectively interpreting the reasons for the
backward artistic and cultural conditions that paralyzed his poetic work
and tinged it with sentimentality. He interprets them with an elegiac
historical narrative that extends from the sixth to the eighth sonnet.
He gives meaning to himself and his poetry through the idea of the
Slovenian nation, which he views from the perspective of freethinking
nationalism and Kollar’s glorification of Slavism. PreSeren’s stormy
account of national political history highlights the loss of Carantania’s
state independence in the Middle Ages.” According to Preseren, this
marked the beginning of centuries of slavery, helplessness, hopeless
rebellions, and internal conflicts (eighth sonnet), when the Slovenian
collective subject disappeared from European history. Preseren thus
bases his poetic identity on national belonging, but interweaves it with
an autobiographical melodrama of the love kind. The gloomy fresco of
the Slovenian past and present is introduced into the sonnet cycle as a
background for PreSeren’s poetic messianism.

Writers such as Pushkin and PreSeren (besides them, for example,
Friedrich Schiller, Adam Mickiewicz, Karel Hynek Macha, Sandor
Pet6fi or Hristo Botev) were canonized in Europe as “national poets”
because they represented their nation in the international arena of letters
(see Nemoianu; Neubauer; Juvan, Worlding; Dovi¢ and Helgason). They
were credited with many merits — that they esthetically ennobled their
mother tongue, helped shape the norm of literary language, celebrated

9 In “The Wreath of Sonnets,” the historical fate of Slovenia is probably inspired by Kollar’s sonnet cycle Sldvy
dcera (1824, 1832), in which erotic love and patriotism are also interwoven, and the narrative of the glorious
Slavic past is shown with laments over its end (Kos, Preseren 25, 214-222). Thus, Slovenian history is evoked in
close connection with other Slavs of Austria.
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the beauty of the homeland, sang about their nation’s past and
contemporary political aspirations, embraced local folk traditions, and
looked prophetically into the nation’s future. In the seventh and ninth
sonnets, PreSeren assigns the savior role corresponding to the national
poet to the singer Orpheus through intertextual metaphors. Borrowing
the topos of Orpheus — who figured as a prefiguration of the Savior
since at least the Middle Ages — Preseren represents a belief in the
power of poetry to cultivate savage peoples and temporarily overcome
even death, which is indicated by the motif of Orpheus and Eurydice.
Through Greek myth and Christian symbolism, Preseren symbolizes
the program of Slovenian national rebirth, colored by expressions
that subsequently informed the program of “United Slovenia” in the
revolutionary year of 1848:

Ah, would, to cure the dearth of these our days,
An Orpheus dowered with song of native strain
Were sent to us that all Slovenes might gain
Fresh fire to set their frozen hearts ablaze.

His words might kindle thoughts that would remind
Us of lost pride of race; discords would cease;
Our people in one nation then combined

Would see that feuds no longer did increase.
His strains would bring the rule of joy and peace,
Where tempests roar and nature is unkind. (Preseren, Poems 55)

Preseren’s Orpheus thus appears as a heaven-sent savior in the
midst of an oppressed and unsuspecting people, similar to the Messiah
among the biblical Israelites. The Orphic myth, according to which
a poetic word in Slovenian is supposed to reawaken a people from a
thousand years of historical non-existence and unite it into a cultural-
political entity on the eve of the Springtime of Nations, is transferred
by PreSeren to himself in the ninth sonnet. With a gesture of self-
mythification, he reveals his ambition to be publicly recognized thanks
to his national mission (as overall in this cycle, he combines the poetic
and national theme with the desire for love):

All the reward I wished for was that you
With me a poet’s timeless fame might share
That native songs our poignant tale might bear;

That all Slovenes should waken and that true
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Content and joy might come. ... (PreSeren, Poems 57)

In the wake of PreSeren’s posthumous canonization as a national
poet, the Romantic ideology that underpinned his self-mythification took
over all those concerned with the critical, pedagogical, philological, and
political treatment of his literary texts. In 1866, the critic Josip Stritar
elevated Preseren’s not exactly modest Orphic self-image to the figure
of a national poet and saint, comparable to the greatest names of the
European literary canon.

Although Pushkin in several metapoems unscrupulously raised his
poetic character above the despised masses — his aristocratic bearing
distinguished him from the reserved, slightly rustic Preseren — he did
not hesitate to see his poetry as a national property and emblem, a
force surpassing even the powerful ruler of the Russian Empire. Like
Preseren, he self-confidently laid the imaginary foundation for the
monument that was later erected to him in reality (see Javornik). In the
poem “A monument I’ve raised not built with hands” (“Ja pamjatnik
sebe vozdig neruktovornyj (Pushkin, Polnoe 111, 373), written in August
1836, a few months before his death, he chose the genre of the ode, the
leading lyrical genre of Russian classicism, to glorify himself as the
eternal classic of all nations of Great Russia and mouthpiece of free-
thinking:

A monument I’ve raised not built with hands,

And common folk shall keep the path well trodden

To where it unsubdued and towering stands
Higher than Alexander’s Column.

I shall not wholly die — for in my sacred lyre

My spirit shall outlive my dust’s corruption —

And honour shall I have, so long the glorious fire
Of poesy flames on one single scutcheon.

Rumour of me shall then my whole vast country fill,

In every tongue she owns my name she’ll speak.

Proud Slave’s posterity, Finn, and-unlettered still —
The Tungus, and the steppe-loving Kalmyk.

And long the people yet will honour me
Because my lyre was tuned to loving-kindness
And, in a cruel Age, I sang of Liberty

And mercy begged of Justice in her blindness.
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Indifferent alike to praise or blame
Give heed, O Muse, but to the voice Divine
Fearing not injury, nor seeking fame,
Nor casting pearls to swine. (Pushkin, Alexander Pushkin Poems)

Since the genre of classicist ode became obsolete in Romanticism,
Pushkin treated it ironically-parodically as he regarded other classical
forms. Whereas in many places Pushkin’s later poetic language flirted
with realistic prose (for example, in the almost diary-like poem of
November 2, 1829, which depicts the writing of poems), in this case he
not only returned to the direct ode, but even reinvigorated the poetics
of classicism by resorting to the principle of imitatio veterum and
imitation.

Its model is Horace’s ode 3, 30, “Exegi monumentum” (“I have
built a monument, more lasting than bronze”), which in Russian
classical literature has already inspired Gavril Derzhavin’s imitation
and Mikhail Lomonosov’s paraphrase. According to Renate Lachmann
(“Imitation and Intertextuality”), Pushkin’s version differs from its two
predecessors by a more pronounced dialog with the Latin textual matrix,
which makes it more of a replica than an imitation. Pushkin follows
relatively faithfully Horace’s structuring of the theme and the external
form, and even translates individual phrases. In the first two stanzas,
he agrees with him on the contrast between the material monuments
erected by powerful rulers and the immaterial monument that is the
author’s poetry, as well as on the conviction that a more important part
of his being will be posthumous, when it will be cherished by future
generations. But Pushkin anchors the seemingly timeless topos of the
poetry-monument, which goes back to Horace, in its specific historical
moment. Allusions to contemporaneity dominate the last three stanzas
of Pushkin’s eulogy to himself.

Pushkin explicitly contrasts the esthetic and social values of
his poetry with the authority of tsarist rule, claiming that his eternal
spiritual-poetic monument will be higher than the Alexander Tower in
St. Petersburg. In his short life, in which he was prone to all sorts of
liberties and transgressions, Pushkin was fatally dependent on tsarist
authority. Seen in this light, his self-mythification as the ideal of poets,
herald of freedom, and idol of the peoples of the Russian Empire is
actually a comforting response to his suppressed anger at the blockades
imposed on him by absolutist rule (censorship, police control, exile,
humiliating material dependence on the court, the seduction of his



Slavica Formosana IV

wife by the tsar, etc.). Pushkin thus bases his imaginary monument on
arguments different from those of Horace. While his Roman model
believed that he deserved posthumous fame because of his successful
social rise (from the poor classes and the provinces) and his leading
role in the introduction of Latin poetry, the Russian Romantic sees his
importance — not only for Russians, but worldwide — on an esthetic
level, thanks to the inspirational power of his poetry (“I slaven budu ja,
dokol” v podlinnom mire / ziv budet hot’ odin piit”), and on a political
level — because of his propagation of freedom during the tsarist regime.

5. Conclusion

Further research should examine the other self-reflexive poems
by Pushkin and PreSeren and, above all, shed more light on their
biographical and historical-cultural context. But already from the
comparative interpretations of the selected examples of their metapoetry,
we can rightly conclude that both poets were united in their conception
of poetry by a related complex of conceptual differences and semantic
contrasts and that, despite considerable personal, esthetic, linguistic,
stylistic, class and other differences, they drew from practically
the same stock of ideas, concepts, vocabulary, images, and poetic
procedures shaped by the Romantic ideology with its contradictions.
Both drew the attention of their target audience to the paradox of the
writer’s social marginality and national prophecy, both used the devices
of criticism (satire, irony) and mythologization. All this indicates that
Romanticism is a historically specific discursive formation from which
writers drew material to justify their textual subjectivity and which they
themselves influenced textually. Through the emphatic self-reflection
with which literature entered the constellation of social discourses of
its epoch, literature sought to demonstrate the meaning of its existence
in the minds of writers and other participants in the literary system.
Writers used metapoetry to give their work a broader social validity.
With the help of the builders of the literary canon, they succeeded quite
well, as Romantic ideology, with its veneration of poetry and national
poets, did not experience a more serious crisis until the end of the 20th
century.
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JBOMCTBEHHOCTb OIIMCAHUS
POCCHHU B KOPEMCKUX UCTOYHUKAX
XIX BEKA

Bpanuii C. 1O.

WHCTUTYT UCTOPUU, ApXEOJIOTHH U STHOTPapUU HAPOJIOB
Hansrero Boctoka /IBO PAH
Poccus, BnaguBocTok

AHHOTAIUA:

[Ty6nukanus mocesieHa npodieMe HEOTHO3HAYHOTO BOCTIPHUSITHUS
Poccuu 3a py6exom. Tema mpeacTaBisieTcsl akTyalbHOU, TTOCKOIBKY
MO3BOJISIET MPOCIEIUTh UCTOKU (POPMHUPOBAHUS, IBOJIIOIUIO 00pasa
Pocculickoro rocynapcrsa, CymeCTBYIOUIETO MOHBIHE B MHOCTPAHHBIX
HCTOYHHUKAX.

OTtBeuast Ha BOIIPOC O TOM, 4TO *e 3Haiu o Poccun B Kopee B
koHIe XIX cToneTns, aBTOp MpHUBIEKAET HEIaBHO OOHApPYKCHHBIC
KOpeHCKue NCTOYHUKH, HAalMCaHHbIE Ha KUTAaMCKOM S3BIKE IMOJITOpa
Be€Ka TOMY Ha3ajJ. J[Ba papuUTETHBIX JOKyMEHTa U3 XPaHUJIHI]
akajgemuueckoi 6ubnuorexkn Yancorak i E & Pecnyonuku Kopes
— «Kapra 3emens Poccun» o U «3amnmcu o 3eMJIIX,
pacIoNoKeHHBIX Ha JieBoM Oepery peku [Tymanran]» 7L /£ B #f 52
ONUCHIBAIOT poccuiickuil [lanbHuil BocTok, a Takke IpUrpaHUYHBIE
3emau Kutag u Kopeun. OHU mpenacTaBisitoT HeMaJblil HHTEpec A
n3yuenus noiautuku Poccuu B CeBepo-BocTouHoit A3um Bo BTOpoit
nonoBuHe XIX cronerus, uctopuu B3aumooTHomeHuit Poccun, Kopeu
n Kuras, uctopuu nosiBneHus koperckoi nuacmnopsl Ha JlanbHeM
Bocrtoke Poccun. HazBanHble TOKYMEHTBI MPEACTaBIAIOT co00il OHY
n3 paHHuX nonbITok Kopen omucarte poccuiickoe rocyaapcto. OHU
SIBIISIIOTCS CBUIETEIHCTBOM TOMY, Kak Kopes, cTtpemsich U306aBUThCS OT
MHOTOBEKOBOI1 oneku co ctopoHsl KuTas, HauMHana ycTaHaBIMBaTh U
YKPEIULSITh CBOU B3aUMOOTHOIIIEHU ¢ Poccuei.
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Kirouesble ciioBa:
Poccuiicko-kuraiicko-kopetickue orHomenus XIX B., 00pa3 Poccun
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DUALISM OF THE DESCRIPTION OF RUSSIA
IN THE 19TH CENTURY KOREAN SOURCES

Vradiy S.

Institute of History, Archaeology and Ethnology of Far-
Eastern People, RAS FEB

Vladivostok, Russia

Abstract:

The present paper surveys two rare manuscripts, the “Map of
Russia” % B #fl & and the “Records of the Lands Located on
the Left Bank of the [Tumen] River” 7. /£ B 3l 5 , which are of
considerable interest to those who study the 19th-century history of
border interactions between Russia, Korea, and China, or the history of
the Korean community in the Primorskiy region of Russia. These rare
documents compiled in the 1880s are assumed to be one of the first
attempts to represent the 19th-century Russia by Koreans. They contain
evidence of changes in the foreign policy of Korea that started towards
the end of the nineteenth century. At that time, different countries’
interests in the Korean Peninsula had surfaced. In this situation, Korea
did her best to protect herself, to adapt to a new strategy of coping with
new and unfamiliar challenges. Searching for an alternative to the ever-
worsening aggression of European countries and Japan, and attempting
to break away from Chinese influence, the Korean government turned
to Russia and showed interest in the further development of relations.
The documents provide a description of the disposition of military
fortifications, they describe also the China-Korea-Russia border lines,
the Korean settlements in Russia Far East, and the quantity of Koreans
living within the territory. The only copies of the unique manuscripts
are kept now in the Jangseogak Ji{ & [ Library of the Academy of
Korean Studies in Seoul. They were discovered fairly recently, and are
presently listed as a National Treasures of the Republic of Korea. The
documents are barely known among academic circles in Korea, and
rather unexplored abroad.
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Bo Bropoit monoBune XIX B., korna Poccus mo uroram
noanucanHelx ¢ Kutaem gorosopoB npucoeaununa Ilpuamypse u
Yccypuiickuit kpait, Kopesi, cTaBmias ¢ 3Toro BpeMeHU COMpeaeabHON
¢ Pocculickoit umnepuei crpaHoii, nmpeacraBisiia coboi
HEeHTpalln3oBaHHOe (eomanbHoe rocyaapcTBo. HomMuHanpHO OHA Bce
elle HaXoAWIach B BaccaJbHON 3aBUCUMOCTH OT IIMHCKOro Kuras.

Omnacasice HanaZieHU co cTopoHsl cocenaeil, Kopes mposoauia
MOJUTUKY H30JSIHUN OT BHEHmHero mMupa'. OTpaHUYHUBATh CBS3HU C
OKPYXaIIIUM MHPOM MpHUHYXKJana KOPEHCKHUX BaHOB M AMHACTHUS
Lun, KoTOpas BomuIONIaja B KM3Hb TAaKYIO K€ MOJUTHUKY H30JSLUU
BclieACTBUE ycuiaupuerocss ¢ konua XYII B. conepuuyecTBa
€BpOIIeHCKUX JiepkaB Ha BocToke.

ITociie nmpucoequHEHUsT JAJIbHEBOCTOYHBIX 3€MENb, POCCHIICKOE
MPaBUTEIBCTBO BCAYECKU CTUMYJIMPOBAJIO MepeceIeHne KuTeaen
LEHTPaJIbHOU U F0XHOU PoccHM Ha HOBBIE TEPPUTOPUU A UX
ocBoeHus. K 1882 r. o0mias yucIeHHOCTh PYyCCKOTO HAacEJIeHUs B
[Mpumopckoii obmactu cocrasisuia 8385 yenosek (2, ¢. 129). Hacymninoit
MOTPEOHOCTHIO JIJIS BHOBb O0OpeTeHHBIX Poccuel NanbHEBOCTOUHBIX
TEPPUTOPUN ABISIIIOCH CKOpENIIEe YBEJIUYEHUE YHUCIEHHOCTH
HaceJIeHUsI, KOTOpOoe CImocoOHO ObIIO OBl pa3pemuTs IpodieMy
HEJO0CTAaTOYHOTO MPOJOBOJLCTBEHHOTO cHabxeHus. [loHnmas
3TO, POCCUHCKHE BIACTH CIOCOOCTBOBAIU TOMY, YTOOBI KOpPEHIIBI
aKTUBHO pa3padaThIBaiy MJIOAOPOIHBIE TPUMOPCKUE 3€MIIM, CHaOKast
CEJIbCKOX03HCTBEHHBIMU MPOJYKTaMHU BOWCKA U MECTHBIE PBIHKH.

Ha nepBpIXx mopax poccCUNCKHE BIACTH HE MNPENMATCTBOBAIHU
nepecenennio B [IpuMopbe Tpya0m00UBEIX KOPEHIIEB, LIETBIMHA CEMbSIMH
W JIepeBHSIMU O€KaBIIMM B Mpejaensl Poccuu OT roJoAHONH CMEpPTH H
aTYHBIX YHHOBHUKOB. HOBOMPHOBIBIIMM KOPEHCKUM IMOCENEeHIaM,
B OOJNIBIIMHCTBE CBOEM 00€370J€HHbIM U HHUIIUM, OKa3blBajaach
MOMOIIb NTPU 00YCTPOHCTBE Ha HOBBIX MECTaX, BHIIABAIOCh 3€PHO,
opyausi 00pabOTKH 3eMJIH, TATIOBBIH CKOT, BBIACISINCH YUACTKH
sl BO3AenbIBaHus (6, p. 9), uX, MO0 BO3MOXHOCTHU, OXPAHSIH OT
OITyCTOLIMTENLHBIX HA0ETOB OaH] KUTAHCKUX XYHXY30B.

! TIpaButenu Kopen 3anpernann nmpuOpeKHOMY HaceICHHIO OOIIAThCS ¢ Yy)XKECTPAHIIAMH U CTPOUTH KOpaliu
naneHero ruiaBanus. CornacHo «Cpojy 3akoHoB Kopenw» 1784 1. kopeiilibl, nepexouBIINE Yepe3 rPaHUIly B
MaHbwKypHIO JUIs cOOpa XKEeHbIIEHs, MOoABEPralkuch CMEPTHOH Ka3HH. JKuTenu, yXoauBIIne BO BHYTPEHHHE
paitonsl Kurast, mociie BbIgadu 1X KOPEHCKUM BIACTSIM, TAK)KE [OABEPrakch HaKa3aHHIO. MeCTHbIe Ha4a IbHUKH,
HE MOCTaBUBIINE B U3BECTHOCTh BBICIIHE BIACTH O NEPEXOJE KUTENeH MOrPpaHUYHBIX PailOHOB Yepe3 TPaHHILy,
OTCTPAHSIINCh OT 3aHUMAaeMOi TOIKHOCTH (4, ¢. 22).
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OnHOBpEeMEHHO B MpaBUTEILCTBEHHBIX Kpyrax Poccuu
paccMmarpuBasics BOIPOC O MOANMMCAHUN MHUpPHOTO JoroBopa ¢ Kopeei,
OJIHUM M3 NMYHKTOB KOTOPOTO JOJKHA Oblia CTaTh periaMeHTalus
MIPUTPAHUYHON TOPTOBIH M MPaBHJI MPOKUBAHUS 3THUUECKUX KOpeiIeB
Ha poccuiickux 3emiisix 2. Jletom 1884 1. pyccko-Kopeckuit ToroBop o
TOproBiie OBbUT MOANMCAH, OJHAKO BBHIIICHA3BAHHBIC Ba)KHBIC BOMIPOCHI
He HallUTU B HEM CBOET0 OTPaKeHHUS.

B 11-ii Mecsu 21-ro roma npasnenus Komxona (555 1864-1907),
T.c. B 1884 1, B Kopee Obuta mpeAnpuHsATa NOMBITKA TOCYAapCTBEHHOTO
MepeBOpOTa, HOCUBIIETO MO TPAAUIIMOHHON CHUCTEME JIETOCUHUCICHUS
HaMEHOBAHUE ToJa KancuH («ImepeBopoT roja xkancuuy»). llocue
ero noxaasineHus nosunuu Kuras B Kopee ycunumauce, HO pu 3TOM
ycTpemieHus Slnonun npoHukHYTh B Kopeto He ocnabmu. Kopoisb
KomxoH, HammyranHbIi NEpCEeKTUBON NepepacTaHus SITOHO-KUTAaHCKUX
MPOTUBOPEUH B BOOPYECHHBIH KOHQIIMKT Ha TeppuTtopuu Kopetickoro
MOJIyOCTPOBa, CTPEMUJICS HAWTH albTepPHATUBY MOCIATaTEIbCTBAM
Snonnu ¥ n30aBUTHCS OT HA30MIMBOTO BMEUIATENLCTBA BO BHYTPEHHUE
nena co cropoHsl Kutas. OnpeneneHHble HajgeXabl Ha Oyayuiee
cBoelt cTpansl KomkoH cBA3BIBAM B 3TOT mepuoy ¢ Poccueit. SIBssich,
COTJIACHO MPEACTABIEHUSIM IMpPU KOperckoM JBope, 0ojee MOIIHOM
nepkaBoit, Hexenu Kutait u Anonust, Poccust Morna Taxke mociyKuTh
YCTAHOBJICHHUIO OajlaHCa B MPOTUBOCTOSHUU Kopew KoJOHHaIbHBIM
MpUTA3aHUAM 3araja.

B sTux ycnoBusx, HaJesch yIpoOuNUTh HE3aBUCHUMOCTH CTpaHbl, B
Hauane 9-ro Mecana 1884 rona npasutenscTBo Kopeu TaitHo HarpaBuiio
B IIpumophre nesneranuio mpaBUTEIbCTBEHHBIX YNHOBHIKOB KBOH J[oH
Cy ¥ % = u Kum Ex Bona 4§ JT , xotopsix compoBoxkaanu Kum
I'san Xyn 2% u Cun Con Vi FHSGAL . Uccnenosareny monararor,
YTO B XOJI¢ MOCEIIEHHs] MUCCHEH TalbHEBOCTOYHBIX 3eMeNb Poccun
u ObIIM coOpaHbl CBEJCHUS, UCIIOJH30BAHHBIC MIPH COCTABICHUH
JOKyMeHTOB. Bo BpeMs myTeniecTBUsl YYaCTHUKH MHCCUHU TOJAPOOHO
3aMMCHIBAIM CBOH MapuIpyT, COCTAaBUB KapTy C MOSICHUTEIbHBIMU
KOMMEHTapusIMH. MIMu ObLT Taxke HalvcaH THEBHUK, B KOTOPBIH BOIILIO
omHcaHue MecCT HocemeHus [[puMopbs, TOro, 4To OBUIO YBUICHO U

2 Munuctp myteii coobmennust K. H. TTocser (1819-1899) mucan B 1874 . B MeMopaHIyMe NPaBHTEILCTBY:
«Kax TTpumopckasi, Tak 1 AMypcKasi 00J1acTH TepIsT HEJJOCTAaTOK B XJeOe, poraroM CKoTe M pabounx pykax.
Bce 3TH HYX/Ibl yMEHBIIHINCH Obl B 3HAYMTEILHON CTEIICHHU, €CIU Obl 9T 00:1aCTH OBUIH B HaJUICKAIIHX
cHomeHusix ¢ Kopeeit. Heo6xonumo BOWTH B eperoBOphbl ¢ 3TUM TOCYAAPCTBOM M 3aKJIIOYUTh C HUM TOPIOBBIH
nIpyXecTBeHHbIN Tpakratr. Kopest Gorara HacenenueMm, xiae6oM u ckotoMm. Ilepemenmue Kk HaM, BOIPEKU
3aKOHAM CBOCH CTPaHBI, KOPSHIIBI — MHPHBIC IIOCEISIHE U TPYAOIIOOUBBIC XIICOOMANIIEl H OXOTHO IIPHHUMAIOT
xpuctHanctBo» (3, c. 59).
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YCIBIIIAHO B MyTH.

[TepBriit mokymeHT moa Ha3zBanueM «Kaprta 3zemens Poccum»
f B Bl # & cocrour uz 10 mucros. Kapra pykonucHas, He HMeET
MacmTaba, MpeACTaBIsIeT coO0i CKOpee Xy/I0KEeCTBEHHO BBITIONHEHHBIH
Kaprorpaguueckuii 3cku3. [Tomumo rpaduveckoro n3o00paxxeHus
MECTHOCTH, 3/1e€Ch MPUCYTCTBYET TEKCT C OMUCAHHEM IPONUIEHHOTO,
BBINIOJIHEHHBIH KUTalCKUMHU HepoTiudaMu, MPUHATHIMH CPEIH
00pa3oBaHHBIX JIOfcH He Toybko B Kutae, Ho u B Kopee, fAnonun.
Berpeuatores, onHako, nepornudel, KOTOpble HEBO3MOXKHO HAHTH B
KUTaWCKKUX CIIOBapsX — OHM OBLIM pacHpoCTpaHeHbl Toiabko B Kopee;
3TO CBHJIETEILCTBYET 00 ymOTpeOICHUN COCTABUTENIAMH JOKYMEHTA
XaHMYHA, KOPEU3UPOBAHHOMN BEPCUU KUTAMCKOTO SA3bIKA.

Kapra, kak ciemyer u3 npeaucioBus, Oblla COCTaBICHA YWICHAMHU
muccun Kum I'Ban Xynom n Cur Con Ykom. OHa npeacTaBisieT coboit
onucaHue paioHoB [IpuMopks, I1ie NPOKUBAIM KOPEHIIBI, HA HEH TaKKe
OTpa)€Ha AUCIOKaIUs PyCCKOM MeXOTHl, MOTPAHUYHBIX OXPaHHBIX
BOMCK, KaBaJepuH, OMUCAHBI apTHiLiepuiickue GopTuuKalnoHHbIC
COOpYKEHUS U TIp.

OO0 oTHOMIEHUHU KOpEHWCKUX CAaHOBHUKOB K Poccum, k
COCTOSIBIIEMYCS] KHUTallCKO-pPOCCUICKOMY pa3TpaHUYECHHIO 3eMeNlb Ha
JansHem BoCTOKe MOXKHO y3HATh U3 HIKECIEAYIOIIETO OTPHIBKA:

«HenaBHo Hekoe rocynapctBo Poccusi, mpuOIU3UBIINCE, CTANIO0
COCEACTBOBATh C HAMHU, OTAEINAET JIMIIb Mojloca peku Jloymyi
[Tymanran]. Kutaii sxe, ¢ KOTOPBIM MBI [TECHO CBSI3aHBI| KaK T'yObI U
3yObI, B3auMHO [¢ Poccueti]| ycranoBun rpanunbl. Ta Poccust momo0OHa
CONIEPHHUKY Yy INaxXMaTHOU NOcku... To, uTto 3Ta Poccus cBOEBONBHO,
Heo0y31aHHO BTOPIIIACh B ONMU3NIEKAIINE 3eMITH, HE MOXKET HE BBI3BIBATH
0ecroKoICTBO 3a [cynp0y] cTpanbl. Benb [pacnonararoriasicss BOIU3U
OT pOCCHUICKUX T'paHuIl] MpoBUHIMS CSHBI3UH? — 3TO CEBEPHBIE BOPOTa
ctpanbl» (7, «Kapra 3emens Poccuny». IlpeaBaputensHbie KOMMEHTApHH
[K 3aMeTKaM] O COCTOSHHU KUTaNCKO-pOCCUNCKUX [MMOrpaHUYHBIX |
semens (5 B IERERR T ).

3necy Poccus cpaBHUBAETCS C MPOTUBHUKOM, COTIEPHUKOM i
7, oHa cuMTaeTcs MHOM, NPOTUBHOM cToponoi f§ , ornmunoit or
CBOHMX, B 4acCTHOCTH, oT Kuras. VI3 npuBeneHHOro BBIIIE CPaBHEHHUS
- B um B T 5 £ — «xorga ruOHYT TyObl, 3y0bl CTPagaioT OT
X0JI0Za», — MOXKHO TMPEANONOXUTh, uTo Kutait, B ommnuue ot Poccun,

3 Csaubusungao i #%8 coorBercTByeT HbiHemHel npouniua Xamrén (KH/IP), cocencTsyer ¢ mpoBuHumeii
I3ununb (KHP) n Xacauckum paitonom ITpumopckoro kpast Poccnn.
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BOCIIPUHUMAJICSI HEPA3PBIBHO CBS3aHHBIM cynbOoii ¢ Kopeeit. Bmecte
C TeM, IpUBJIEYEHHbIE UCTOUHUKN CBUIETENBCTBYIOT O TOM, uTo Kopes,
B HaJeKJe M30aBUTHCS OT MHOTOBEKOBOM OINEKH CO CTOpPOHBI Kurasi,
CTPEMIIIACH YKPEIULSITh CBOU B3aUMOOTHOIIEHUs ¢ Poccueil.

O cTpaTernueckoi 3HaUMMOCTH OMUCHIBAEMBIX 3€MeJb, a 3TO
HbIHe XacaHCKHU pailoH IIpuMOpCKOro xpasi, CBUAETEIbCTBYIOT
CTPOKHU:

«Bmnepenun, Ha BocTOKe, — 03epa U O0JIOTa, 03311, HA 3amajae, —
TOpBI ¥ XOJNMBL. TeppuTopus mpeacTasisieT co0oi HeOONBIION y4acToK
3eMJIH, PACIIONIOAKEHHBIN B CTPAaTETHUYECKH BaXKHOM JUIS TPEX rOCyAapcTB
— Kopewu, Poccuu u Kuras — mecte. 31ech, €Clii HET KOH(IUKTOB,
[JTFOIU | CTO JIET XKHMBYT OE3MATEKHO, a KOTJa HECIIOKOWHO, TOTYaC — 3TO
MECTO CPaKEHHH... HAaXOAUTCA B cepe HHTEPECOB TPeX TOCYAapCTB,
paszaenss BoIch U Oe3qHy» (7, «Kapra 3emens Poccumn», nuct 1, pazgen
Jocsubayn ZEHE]H ).

AHanu3upys XKHU3HEJEeATEeIbHOCTh KOpeHCKON nuacrmopsl B
[IpumopckoM Kpae, aBTOPHI HE paccMaTpUBAIOT ee Ha o0uieM ¢oHe
COLIMAIbHO-3KOHOMHUYECKOTO Pa3BUTHUS pErHOHA, T.€. Kopehckue
nepeceaeHIbl He BOCIPUHHUMAIOTCS B KaueCTBE COCTABHOW 4acTH
HacelleHus JanbHeBocTouHOU Poccun. Kopeiines, kak CBUIETENBCTBYIOT
3alHUCH, HEMaJlo, OHU XUBYT CBOCH KU3HBIO, HE 0OBEAUHSISACH C
PYCCKUMHU:

«[Onn] He MIATAT HAJIOTOB M HE HECYT TPYJIOBYIO MOBUHHOCTD,
TOJIBKO 3aHMMAIOTCS BOCIIMTaHMEM MOTOMKOB. BBICOKO UTAT 0OBIYau U
BEpOBaHUs CBOEH cTpaHbl. He cienyoT HpaBaM U IPUBBIYKAM PYCCKUX,
MOTOMY YTO HE 3a0BIJIM MUJIOCTHBOE MOKPOBUTEIHCTBO MPaBUBIIUX
TUHACTUM, HECKOJIBKO COT JIeT BckapmuuBaBmux [ux]» (7, «Kapta
3emenb Poccuny, muct 1, pasgen Jlyrynsnao EEHEE; ).

3aMeuaTenbHbIH pycckuil nytemectBeHHUK H. I'. ['apun-
Muxainosckuit (1852—-1906), noceTtuBmuit B 1898 r. B xoae
KpyrocBeTHOTo nyTtemecTBusA poccuiickoe [Ipumopse, Kopero,
MaHBUXYypHIO, BBICOKO OIEHHWBAJl MOpPaJIbHBIE KauecTBa, MUPOIIOOHE
kopeineB. OH mucan B JHEBHUKOBHIX 3aMeTKaX: «bblT B miKkoie
nepesHu Ilogropekoi*. M yuurenb, 1 YUYEHUKHM — KOpeHIsl... Jletn
yCepIHBI U BCce Mopa3uTeNbHble Kauurpadsl. Y K ocTanbHBIM HayKaMm,
BIIPOUYEM, KOPEHIIBI OYEeHb CIIOCOOHEI... M3 paccka3oB, MEXIY MPOUUM,
BBIICHSIETCSI, UTO PYCCKHUM KOpeiIiaM »KHUBETCS ropaszio Jydlle, 4Yem

4 Tlorpanuunas nepesHs Iloaropckas (Ilogropnas) pacnonaraisach Ha POCCHICKOW TEPPUTOPUH B YCTbE PEKH
TymanraH.
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ux OpatbsiMm B Kopee. OHHM TroBOpST, 4TO, €ciii OBl HE 3ampenanoch
nepecenenus, Bca CesepHas Kopes nepenuia 651 B Poccuto» (1, c. 86).

XOTSl HEKOTOpbIE 3aITUCH B TEKCTE KAapPTHI TIOBECTBYIOT O SIKOOBI
HUMEBIINX MECTO NPUTCCHCHUAX B OTHOHICHUU KOpCfI].[CB CO CTOPOHBI
POCCUNCKHUX BJIACTEW, €€ COAepKaHUE CBUIAETEIBCTBYET O TOM, UTO
KOpEUIBl 0OBIYHO CENIMJINCh HEJAJIeKO OT POCCHUHCKUX OXpPaHHBIX
MMOCTOB, IMOTrPaHUYHBIX 3aCTaB, 3alUIIABIINX KOpeﬁCKHC ACPCBHU OT
4acThIX HaOeroB 0aHJ XyHXY30B ¢ KUTaHCKOH Tepputopuu. [Ipumepsr
pa300si, YUHUMOTO KaK KUTAHCKHMHU XyHXY3aMH, «KOTOpBIE TIepeceKann
TpaHHIly, 4YTOOBI TPaOUTh KOpPEWCKUE JIEPEBHU», TaK U MOTYTOJIOJHBIM,
00KpaJbIBaeéMBbIM CBOMMH K€ O(QHIIEpaMU MaHBWKYPCKUM BOWHCTBOM,
«CO3JIABIINM TaKOW TEPPOP, YTO KPECThsSHE BHIHYKACHBI OBUTH OeKaTh
W3 CBOMX MWIHIL [0 OTPOMHOM TEPPUTOPUNY», IPUBOJUT B CBOEH KHUIE
M3BECTHas MyTEIIeCTBEHHHUIAa U TaJlaHTJIMBas MucarenbHuna M3abenna
JI. bumion (Isabella Lucy Bird, 1831-1904), koropas ¢ 1894 mo 1897 r.
coBepiImia yeTsipe myTemecTBus o Kopee, Mauswkypuu, Cubupu,
Hansaemy Boctoky (5, p. 237-238). IIpakTudecku Ha BceX JHCTax
KapThl 0003HaY€HBl POCCUICKHE OXpaHHbIE MOCTHI MOTPAHUYHOM
CTpaxH, 3aCTaBbl, KOTOPBIE PACIIONATATIICH 10 COCEACTBY JHOO0 MPsIMO B
MOCEJIEHUSX, IJIe, KaK YKa3aHO B TEKCTE, «IPOKUBAET HAIl HAPOI», T. €.
KOpEMNBI.

Pycckue Boiicka 3amuuiaiu KOpEeMCKUE AEPEBHU U OT
MPOXKUBABIIMX HA TEPPUTOPUU poccuiickoro [IpuMopbs abopUTreHHBIX
XKHUTEJIe — 00 3TOM TakKe CBHJICTEIBCTBYET KapTa. Tak, B ONMMCAHUH
Kopeiickoii nepesymku Jloyouxs #P I JA] ects 3ammck: «Ilpexnae
NpoXkKUBaBIINE [31ech]| Xy’ HaMepeBaIUCh NPUINHUTH BpEJ HALIEMY
HEJaBHO TepecenuBineMycs Haponay. [Torma pycckue] usrnanu Xy,
YTBEpAMB [B 3TUX MecTax]| Haml Hapon’. s oXxpaHbl BHOBb YUpEIUIH
nocrt, pacnongoxuB 1000 BoeHHbIX ToceneHues» (7, «Kapra 3emens
Poccumy. [loyouxa).

Amnanoruynas 3ammch UMEETCS U IIpu onmrMcaHnu MECTHOCTH Cy‘-ICH
fik Y, tne taxoke npoxuBaau Kopeiinpl: «[lepBoHAYANBHO 3/1€CH OBLIO
400-500 mBopoB Xy. Pycckue, momnarasi, 4To [MECTHbIE] HAMEPEHBI
NoryOHuTh Halll HAPOJ, U3THANM BCEX JKUTeNel Xy. A Ui TOTo, 4TOOBI
3alIMTUTH Halll HApOJ, BO3BEIH Jlareph, [pa3MECTUB B HEM| OXpaHHBIE

5 Xy # — obuiee Ha3BaHHE CEBEPHBIX TYHI'YCO-MaHBUKYPCKUX HAPOIOB, NPOKUBABIIMX HA TEPPHTOPHH
coBpeMeHHOro ITpumopss u ITpuamypsbsi.

¢ Mexay TeM Kopelckuil nepeBon Texcta kaprthl riaacut: «[Toraa pycckue] nsrnanu Xy, yTBepauB [B
5THX MecTax] cBoil Hapom» (8, ¢. 49). Kopeiicknii BapuanT nepeBoia Tpaktyer —F% [ Kak «cBOii Hapoa»,
TIoApasyMeBasi — pacCeIMIA 34€Ch PYyCCKUX, 4YTO, IO HAIEMY MHCHHUIO, HEBEPHO, IMOCKOJIBKY KOpeﬁL[LI, aBTOPBI
TEKCTa, HE MOITIH ITHCATh O PYCCKHUX KaK O «CBOEM HaApoJe».
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Boiickay» (7, «Kapra 3emens Poccum». Cyuen)’.

BTopoit 1okyMeHT moJ Ha3BaHUEM «3amUCHU O 3EMIAX,
PacIoNOKEHHBIX Ha jieBoM Oepery peku [Tymanran]» 7L /7 B #fl 50,
npeacTaBiseT co0ol Keuorpad THEBHUKOBBIX 3aMucei, HalmMCaHHBIX
OT PYKH, I7le TOMUMO BII€UATICHHUH OT MMOCEIIEHUS POCCUICKIX 3eMeb,
MPUCYTCTBYET JIOOOMBITHAS MH(POpMAIH, TTOIydYeHHAas TyTeM Ompoca
KOpeiIeB, epecenuBIINXCs BO BTOpoil nmomosune 19 Beka B [Ipumopse.
XOTS UMEHa COCTaBUTEJEH JHEBHUKOB HE YKa3aHBI, OJIHAKO, Cy[d I10
CXOJICTBY COJZlepKaHUsi 000UX TEKCTOB, MOXKHO MPEATIOIOKHUTD, YTO
aBTOPEHI Te ke, uTo U y «KapTel 3emens Poccumy.

Kak u B Texcre Kaptel, Ha cTpanuriax JlHeBHUKA CKPYMIyJIE3HO
3alMcaHa YHCIEHHOCTh KOPEHCKUX MOoceNeHIeB, Ha3BaHbl MECTa UX
pacceneHusl o TEPPUTOPUHN YCCYpUHCKOTO Kpasi, 1aroTCs MOMBITKU C
MO3ULMI TPEACTABUTENICH MPABAILIETO COCIOBUS KOPEUCKOW MMIIEpUH
JaTh aHaJIN3 COIMAIbHO-IKOHOMHYECKOTO MOJ0KEHUS KOPEHCKOTo
Hacenenus JlanpHero Boctoka Poccuu, Ha3BaTh mpoOiieMbl ajantaiuu
K HOBBIM YCJOBHSAM COI[MaIbHO-3KOHOMHUYECKOTO U MOJUTUYECKOTO
ycTpoiicTBa. JIHEBHUK KMBOMUCYET peIUTrHO3HbIEe BEpOBaHUS,
HIKOJIbHOE 00pa3oBaHue, KyIbTYPHO-OBITOBBIE OCOOCHHOCTH KOPEHCKUX
MMMUTPAHTOB.

Kapra u 3anucu AOMOJMHSIOT JIpyT Apyra, B HUX BCTpedaroTcs
OMHCaHUsl OJHHUX M TeX XK€ reorpad)uuecKux MpOCTPaHCTB, COOBITHH.
B noxymeHTax mpuBOAATCS CBEAEHHS O YUCIEHHOCTH, OOBIUasX,
KYJBTYPHO-OBITOBBIX OCOOCHHOCTSIX TEPECEMBIINXCS CIoa BO BTOPOM
nonoBuHe XIX Beka KopeillleB, KUTalllEB, UX B3aUMOOTHOILIEHUSIX C
MECTHBIMU KUTEJIIMH, C POCCUACKOH BIIACTHIO.

Kopeiickue uccinenoBarenu, onuceias KapTy, Beickazalu
NpeamoN0oXKEeHNEe, YTO OCHOBHOM 3ajaueil Mmuccum Obiaa
pa3BenbIBaTeNbHasl, a IPUOPUTETHOM I€JbI0 €€ coCcTaBlIeHUs Oblia
BoeHHas. M nelcTBUTENbHO, Ha cTpaHuIax KapTel TmarensHO
3aUKCHPOBAHO HAllMYME TapHU30HOB, HX BOCHHOE COCTOSIHUE,
YKpEeINJIeHUsI, KOJUYECTBO U PACHOJOXKEHHE apTUIIEpUNCKUX
OpYIIUii, YUCIIO PEryJspHBIX BONCK, UX MPUHAIJIEKHOCTH, BOCHHbBIE
kommyHuKanuu (11, c. 20; 9, c. 61).

«3amucy o 3eMJISIX, PacloJIOKEHHBIX Ha JIEBOM Oepery peku

7 A BOT Kak IIEpEBOJUT 3TOT OTPBIBOK Kopeiickuil uccienoparenb: «Pycckue, mnonaras, yto [MecTHbIE]
HaMepeHsl noryouts ux (?!) Hapoa, u3rHanu Beex xutenei Xy. A juist Toro, ytoObl 3aiUTUTH cBOH (!?) Hapon,
BO3BEJIH JIarepb, [pa3MeCTHB B HEM] OXpaHHBbIe Boickay (8, ¢. 49). 3xech Takke NPUCYTCTBYET HENPABHUIIbHAS, HA
Haml B3I, TPAKTOBKAa TCPMUHA %E B KOpEﬁCKOM TIEPEBOAEC TEKCTA KAPTHI KaK «UX HAPOI», «CBOM Hapom», T. €.
pycckue.
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[Tymanran]» u «Kapra 3emens Poccuny, sBusirorcs, mo cioBaMm
F0)KHOKOPEUCKUX UCCIEN0BaTENEH, BaXKHBIMA UCTOYHUKAMU CBEJICHUIN
M0 UCTOPUHU poccuiicko-kopeiickux oTHomenui (10, c. 38). OHu
CBUIETEILCTBYIOT 00 3BOJNIIONMU BHEIHEeH monuTuku Kopewu,
HaMmeTuBueicsa B koHne XIX crometus. K aToMy BpeMeHHU ABHO
MPOSBMIINCH MHTEpeCH! TocyaapcTB Ha Kopeiickom momyoctpose. B atux
ycnoBusx Kopest crpeMunachk 3amiMTUTh ceOsi, BEIpabOTaTh CTPATETUIO
MIOBEJEHMS B HOBBIX, HEJIETKHX JAJIs HEe yCIOBUSAX. B mouckax
aJIbTEPHATHBBI YCUJINBABILIEHCS arpeCcCUU CO CTOPOHBI €BPONEHCKUX
JepxkaB U SAMOHHMM, NBITAsICh YCTPAHUTh KUTAMCKOE BMEIIATEIBCTBO
BO BHYTPEHHUE J€Na, KOPEHUCKHUM BOP MPOSBUII 3aMHTEPECOBAHHOCTh
B pa3BuTHH OTHOIIeHUH ¢ Poccueii. O0a ncToyHuKa OBLIIM HAITMCAHBI
CIeIUaIbHO IS Kopeiickoro BaHa KomxkoHa, 9ToOBI IPEICTaBUTh, KaK
JKUBYT €T0 NOAJAHHBIE B pycckoM lIpuMopbe, a Takxke MpeNIOKUTh
MPUIIEKHO cOOpaHHBIE CBEICHUS O TocynapcTBe Poccusi.

ITpoMBIIIIEHHBIE NPEANPUATHS, CUCTEMA TPAHCIOPTHOIO
cooOuIeHus, CBI3b, PA3BUTOE MOPTOBOE XO3SMCTBO B rOpoaax
poccuiickoro [TpuMopss npeAcTaBieHbl Ha CTpaHMIaX TOKYMEHTOB. B
TEKCTE UMEIOTCA CBEICHHUS O MOJIUTUYECKOW, IKOHOMUUYECKOU KU3HU
CEBEpPHON CTpaHbl, HEJABHO MOSBUBLICHCS Ha JalbHEBOCTOYHBIX
pybexax u GopMUPYIONIEH CTPATETHUI0 B3aUMOOTHOIIECHUN C
coceIHUMH rocyaapcTBaMu. CaMu JOKYMEHTHI, CUUTaeT KOpercKuii
HCCIIEI0BATEND, — 3TO «JAOKIaA O mpojasu:xeHuu Bennkon Poccun Ha
Boctoky, npencrasieHasii BHUMaHuio npasutens Kopeu (9, c. 61).

B Kopee, paBHO kak u B Poccuu, IpakTUUYECKH HE U3BECTHO
MAaTepUanoB, OTHOCSIIUXCSA K PAHHEH UCTOPUM B3aUMOOTHOUIEHUN
IBYX rocymapctB. Kapra U JHEBHHMKOBBIE 3allUCH NMpPHUHALJIEKAT K
YUCIy JOKYMEHTOB, IPOJMBAIOIIUX CBET HA PAHHUN 3Tall PyCCKO-
KOPEUCKUX OTHOILIECHHUH, HCTOPUIO KOpPEHCKOM mMmMmurpanuu B Poccuto.
OTO OAHO M3 MEPBBIX AJOKYMEHTaJIbHBIX onucanuil [Ipumopckoro kpasd,
cocTtaBieHHBIX B 80-¢ r. XIX B. mocimannamu Bana Komkona.
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TELUTAJIBT — U DIATAK
KAK TBOPYECKOE MOBEJIEHUE
IOPOJIUBBIX

I'epacumosa C. B.

Poccniicknii rocy1apCTBEHHBI YHUBEPCUTET
uM. A. H. Koceiruna
MOCKOBCKHMM NOJUTEXHUYECKUM YHUBEPCUTET
Mocksa, Poccus

AHHOTAIUA:

[IpeomoneBass cTepeOTUNIHOE MpPEACTaBICHHUE YUYCHBIX,
CUMTAIOIINX, YTO KOHIENTH B CO3HAHWM YEJOBEKa CKIIAIbIBAIOTCS
B pe3yNIbTaTe BOCXOXKJCHUS OT OMbITa K 0000IIEHNI0, COBPEMEHHAs
HEHPONMHTBUCTHKA CBHIETEIBCTBYIOT 0 MPOo(eTHIeCKON QyHKIHH
Mo3Ta. CTEepEOTUITHOCTh CO3HAHUS CIOCOOCTBYET TPaHCISIUH
KyJIBTYpHBIX IleHHOocTed. Ho 1 ¢opMupyer remTanbTsel U UTPH (110
3.bepHy); moBeneHYECKUE MOJIENHU, H3-32 KOTOPHIX B CBSITOOTEUECKOU
TpaauluKU MOABUJIACH KOHICIIIUA «KU3Hb €CTh COH». 9HaTI/Ipy51,
IOPOJIMBBIN JIOMAaeT CTEPEOTUITHOE MPEJICTABICHUE YEIOBEKa O MHUPE,
BO3BpalllaeT CO3HAHUE K TBOPUYECKOMY BOCIHPHSATHIO KU3HU U K
TBOPUYECKOMY OOILEHHUIO.

KuioueBbie ciioBa:
KyJIBTYPHBIA KOJ, peACcKa3aTeJIbHOE KOAUpOBaHue, JJoCTOEBCKU,
TPUKCTEP, a0CYypII, IIarouia, anodaruiaeckoe OOrocIoBHe
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GESTALT - AND SHOCKING
AS THE CREATIVE BEHAVIOR OF
HOLY FOOLS

Gerasimova S. V.

The Kosygin State University of Russia
Moscow Politechnical University
Moscow, Russia

Abstract:

While overcoming the stereotypical idea of scientists, believing,
that concepts in a person arise as a result of the transition from
experience to generalization, modern neurolinguistics testifies to the
prophetic function of the brain. Stereotypic consciousness ensures the
transmission of cultural values. But it also forms gestalts and games
(according to E. Bern); behavioral patterns that gave rise to the concept
of “life is a dream” in the patristic tradition. By shocking, the holy fool
breaks a person’s stereotypical idea of the world, returns consciousness
to a creative perception of life and to a creative society.

Keywords:
cultural code, predictive coding, Dostoevsky, trickster, absurd,
Glagolitic alphabet, apophatic theology
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Llenp uccneqoBaHusi — YTOUHUTHh MOHATHE «TEUITANBT» H
OTIpEeIEeTNTh MECTO IOPOJCTBA B KYJIBTYPHOH KapTHHE MHpa PYCCKOTO
yenoBeKka. a1 ZOCTHXKEHUS 3TOH Ieau HeoOXOAUMO peluTh
CJIEIYIOINE 3a/laul: OCMBICIUTh COOTHOIIIEHHE KOHIIENTa «IOPOACTBO
C KOHLENTOM «CB00OAa», «TBOpPUECKOE MOBEACHUE» U JIPYTHUMU
KYJBTYPHBIMU JIOMAHAHTaAMHU.

TepMHH «TeITalbT» peallu3yeTcsi B COBPEMEHHOMN IICHXOJIOTHH,
KOTHUTUBUCTHKE, (PUIIOJIOTUH, KYJIBTYPOJIOTH, POIBKIOPUCTHUKE,
STHOJIOTHHM W JIPYTHX HAyKax B LEJOM CIEKTpe 3Ha4YeHUiH'. DTOT
TepMuH «B uHTepperauu O. IllneHrnepa cran o3Hayars IETOCTHOCTh
OBITHS “OpraHu3Ma” B €ro U3MEHEHUSX W Pa3BUTHH»?, KOTHUTHBHYIO
NpU3MY, TPETOMIAIONIYI0 AEeHCTBUTENBHOCTE? U popMUpyIONIYIO
HEMOBTOPUMYIO KapTHHY MHUpa Hapojga, OCHOBAaHHYIO Ha
cnenuduyeckom It Hapoaa npacumBoie. Tpaaunuio O. Hlnenrnepa
pasBuan [. JI. ['aueB, n3yyaBmInii MEHTAJIBHOCTH U 00pa3bl MUpa
HaponoB mupa. A cam O. lllnenrnep onupancs va U.B.dpon Iere.
N3yueHnuem remranbra 3aHUMainch Takxke X. GoH DpeHdelnnc,
C.H. UkonnukoBa, I1.A. CopokuH, UMEHYS UX MEHTAJIbHOCTSIMH,
H.A. XpenoB u mHorue apyrue. O6001asi Cka3aHHOE YYCHBIMH,
OTMETHUM, 4TO [emTanbT — 3TO JTUYHOCTHAS JOMHUHAHTA KYJIbTYPHI,
COXpaHsIouIeld CBOI IENbHOCTh, HECMOTPS Ha psa MeTaMopdo3s,
KOTOpBIE OHA, MOJ00HO OE3BOJIBHOMY PACTEHHIO WIIH, JIydlle CKa3aTh,
CBOOOAHOMY YENOBEKY, MEPEIKUBAET OT CBOETO 3apOXKICHHS 0
pacuBeTa U CTaAuy NUBWIM3AIUK U cMepTH. [1o goTtorpaduu pedenka
HEBO3MOXHO Y3HaTh CTapUKa, HO 3TO OJHMH UYEJOBEK, 00JIalaroIni
OJJHUMHU U TEMH K€ reHaMu. [ emTanpT — 3TO UEIbHOCTh KYIbTYPHI,
npocTymnawmmas cKBo3b BCce pa3HooOpa3ue ee MpOSIBICHHUN BO
BPEMEHHU U B KYyJBTYPHOM HPOCTPaHCTBE, TO €CTh B cepax penurum,
¢unocoduu, KynbTypbl, HayKu, ObITa, NOBEJICHUS YEIOBEKaA,
I71e 4acTh OTpa)kaeT Ienoe, He CBoAMMOE K cyMMme dacTeil. Cam
O. lIneHrnep UCIONB3YET HE TEPMHUH «JIMYHOCTH», HO TMOHATHE
«aymia KynbpTypb». B pe3ynbpraTe MBI cTalKuBaeMcsl C TeM, UTO
onpejesisieM OJHO HEM3BECTHOE 4Yepe3 JApyroe HEM3BECTHOE.
OnpenenuThs CYMHOCTH JIUYHOCTH WJIHM AYIH KYJIBTYPBl — J€JI0
eme Ooyiee CIOXKHOE, YeM JaTh MpEACTaBICHHE O TEIITalbTe.

! Jleonos M.B., Conobena B.JI., Xamnpbek [[. «I'emtanbTKyabTypOJOTHUs»: KOHLECNTya Uu3alHMs,
JUCHUIUIMHAPHBIA CTAaTyC M MCTOpMS uccnenoBanuii // Becmuuk Tomckoeo eocydapcmeennozo yHusepcumema.
Kynomyponoaus u uckyccmeosedenue. 2020. Ne 40 C. 92—-107.

2 Jleonos u ap. Tam xe. C. 96.

3 Jleonos u zp. Tam xe. C. 93.
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O. llImenrnep moyib30Balicss B CBOEM TpPyle HAyYHBIMH MeTadopamH,
COTIOCTABIISASI, HAIPUMED, TUIIBI KYJIBTYpPHI C I[BETAMH U PACTECHUSMHU
U CTpeMsiCh HaliTu, ¢ onopoit Ha W.B. don ['ete, mpapacrenue, oopas
(remtansT) yHUBEpCATbHON KyabTyphl. Cienys ero Tpaauliy, OCTaBUM
3a TeITanbTOM MeTadopy JUYHOCTH, a OMUPAsCh HAa JOCTHUIKEHUS
CEMHUOTHKH COIMOCTAaBUM €0 C KOJAOM KyJIbTypbl. OTIHUYKE TelTaibTa
OT KOJia KYJBTYpBl COCTOUT B TOM, YTO KYJBTYPHBIN KOJ CKOpee
CONOCTaBHM C I'€HOM JIMYHOCTH, a FemTaIbBT — C MHOTOOOpasueM
¢dopm, B KoTOphIX oH peanuzyetcs. O. [lInenrnep mpoTHBOMOCTABISIET
remTanbT — CTATUYHOMY 3aKOHY, OAHAKO KOJ KyJIbTYpPBl — 3TO HE
3aKOH, a YCJIOBHE MOPOXKICHHUSA 3aKOHOB, HalpUMeEp, MOBEACHUS
Jofiel B pa3NUYHbIX cUTyauusx. OTMETUM Takke, YTO CaKpaJbHBIN
KyJIBTYpHBIH KoJl ompeneinsieT npodanHblii kon. O0a Koma, BeTymas BO
B3anMoAeHCTBHE, POPMUPYIOT KYJIBTYpY HOBEICHHS YETIOBEKA B LICJIOM.

I'emTanbsT Kak TEPMUH KYJIBTYPOJIOTHH ONHUPAeTCs Ha BPOXKJICHHbBIE
criocobHOCTH Mo3ra. [IpeosoneBas cTepeoTHIIHOE TpeJICTaBlIeHNE
YYEHBIX, CYUTAIOMNUX, YTO KOHIENTH B CO3HAHMU YeJOBEKa
CKJIQ/IBIBAIOTCS B PE3YIbTATE BOCXOXKICHHS OT ONBITa K 0000IICHHIO,
COBpeMEHHasi HEHPOJUHTBUCTHUKA U NICUXOJOTUS CBUAETEIbCTBYIOT O
npodernyeckoil PyHKIUKM MO3ra MPHU CO3AaHUU KYJIbTYPHOU KapTHH
MHUpa B LIE€JIOM U SI3BIKOBOM KapTHHBI MHPAa B 4aCTHOCTHU. Mo3r
CHOCOOEH K «IpeAcKa3aTeIbHOMY KOAMPOBAHUIO»?, OMepexKatoneMy
CHUTHAJIBI, MOCTYNAaIINe U3 OKpyKatomero mupa. Kapruna mupa
CKJIa/IbIBaeTCs HE KaK cyMMa SMIHPUYECKH BOCTIPUHMMAEMBIX YacTei,
a B pe3ynbTare CocoOHOCTH MO3Ta MPEACKa3bIBaTh ACUCTBUTENBHOCTh
B €€ [IeJTbHOCTH.

l'emTanbThl UCMOJHSIOT B )KU3HU YeJOBEKa MOJOKUTEIbHYIO
W oTpunareinbHyn ¢yHkuo. [lomoxurenbHass GQyHKIUS COCTOUT
B TOM, YTO Ojarojgaps remrajibTaM, ONpeAeasolUM KyJIbTypHYIO
KapTUHY MHpa MPOUCXOAUT TPAHCISIIUSI JTYXOBHBIX LIEHHOCTEH U
ponuTenbekoro oneita. Kynbrypa 6asupyercst Ha QyHIaMEHTaIbHBIX
OTpaHMYEHHUSIX CBOOOJBI YeJOBEKa, HA Taly U 3alpeTUTENbHBIX
3aMoBe/siX, FapaHTHPYIOIKUX BBDKMBAHUE KYJIbTYpe U YEIOBEUECKOMY
coobmecTBy. OTpuniarenabHast yHKIUS TeIITAIETOB CBA3aHA C TEM, UTO
OHH (POPMUPYIOT THUIBI BOCTIPUSATUS MHUpPA, TOBEJICHUECKUE MOJIEIH,
onucaHHble J. bepHOM UTPHBI, U3-3a KOTOPHIX B CBATOOTEUECKOU
TpaJULIUH MOSBUJIACH KOHIIENUIUS «KH3Hb €CTh COH», HOO «BCE

4 Axnmos I1. Uto Takoe remTansT U 3a4eM ero 3akpbiBath // PBK: https://trends.rbe.ru/trends/social/5f27b9%ed9a
79478d097ae29b. (Jlata obpamenus: 12.09.2023).

384



Slavica Formosana IV

3/IelIHee, 36eMHOE MpU3payHee CHOB, TEHH, JYHOBEHHUS BeTepKay>,
U Ka)XkeTcs, YTO «MHUp JJIS KaXJOTo M3 Hac — 3TO CBOEro poja
yIpaBisieMasl TaJTIOIUHAHA»NS, Y KakJ0H KyIbTypbl CBOU MU
0 pea’JbHOCTH. DMaTUpPys, IOPOAUBBINA JTOMAET CTEPEOTHUINHO-
MUQOIOTHYECKOE MPEACTABICHHE YeJIOBEKa O KU3HHM, BO3BpAIIaeT
CO3HaHUE K TBOPUECKOMY BOCIPHSITHIO OBITHS U K TBOPUYECKOMY
obmenuto ¢ borom. [emTanbT BEIpEIBacT yeaoBeka U3 chepsl
€CTECTBEHHOr'0, U3 MHUpPa CTUXMUHHON BCENO3BOJIECHHOCTH, U3 Xaoca,
BBIBOIUT HAa YPOBEHBb KYJBTYPHI, 3allPETH, 3alI0BEN U Taldy KOTOPOil —
Bennuaiiuye ee xpanutenu. OpoauBelil ToMaeT KylIbTYpHYIO KapTUHY
mupa. FOponrnBoMy BayKHO, Ha pa3fioMe KYJNbTYpbl, COPUKOCHYTHCS HE
C M3HAYaJbHBIM Xa0COM, a C YMOHETIOCTHTAeMbIMH 00XKECTBEHHBIMH
OTKPOBEHHUSAMH, C 0arojarbio, KOTopas MPEeBBIIIE YEJIOBEYECKOTO
CO3HAHMA.

IIpoTuBOCTOSIHME KYNBTYpHON KapTHHBI MHpa, €€ remraibra
— ¥ BBICIIETO yMa IOPOAMBOTO, KOTOPHIM BHEIIHE MPOSIBISIET ceOs B
6ezymun, ©@.M. JIOCTOCBCKUI OCMBICIISUT KaK aHTUTE3y CBKJIHIOBA
U HEeeBKJIHAOBa yma, o KoTopoM MBan Kapamas3oB rosoput Amnemre:
«<...> rae *k MHe npo bora noHATh. I CMUPEHHO CO3HAKOCh, UTO Y
MeHsI HET HUKaKUX CIIOCOOHOCTEH pa3pemiarb TaKhe BOMPOCHI, Y MEHS
YM 3BKJIMJIOBCKHUH, 36MHOH, a MOTOMY TJIe HaM peliaTh O TOM, 4TO He
OT MHpa cero»’. BeiciinM, HeeBKIUAOBCKUM YMOM HaJlelsieT Mucareib
kHs135 JIbBa Hukonaesnua Mpimknna («1noT»), codeTaroniero 4epThbl
KHs131 XpUCTa U FOPOAUBOTO.

OcMBICIsIs MECTO HEeBKIIMI0BAa yMa B CEMHOTHYECKOI cucTeme
KyJIbTYPBI, OTMETHM, YTO Xaocy, 0€301arofaTHOH €CTECTBEHHOCTH
n O0e3yMuio 6€CHOBATHIX NPOTUBOCTOHUT €BKJIUJOB pazyM, a
3TOMY PalMOHAIMUCTUYECKOMY pa3yMy — BBICHIMNA yM IOpPOJAMBBIX,
NOOPOBOJILHO pajiu OeccinaBusl Oepymux Ha ceOsi 0OIUYbE TOCIEIHUX,
a Tak)Xe HEKOTOpbIe UepPThl MOBEJAECHUS KHUHUKOB, HallpuMep
Huorena Cunorckorod. KOpoIuBBIM Takke MPUCYI] «UMMOPATHU3IM»
JUOHUCUWCKOTO HAroxoiacTtna. MTak, eciu BU3aHTUICKOE HOPOACTBO
BOI[EPKOBIJISIET 0€3yMCTBYIOUIYI0O KHHUYECKYID H UMMOpPajIbHYIO
JTUOHHUCUMCKYIO TpaJUIMU, TO PyCCKOE IOPOACTBO ONHpAETCs Ha

5 TamackuH Moann, npenono6uslit. Ckaszanue o ocusnu Bapraama u Hoacaga. M.: Cubupckas bnaro3BoHHHIa,
2013.C.97.

¢ Axumos I1. IluT. n3m.

7 Nocroesckuit ®.M. bparbst Kapamasosst // CoGpanue couunenuii 6 15 mm. T. 9. Jlenunrpan: Hayxka, Jlenun-
rpajckoii otnenenue, 1991. C. 264

8 llapabGapuna E.A. I'enesuc ropoxcTsa B BU3aHTHHCKOM Tpaguumu // Hoeu u udeanvi. 2022. T. 14. Ne 4-1. C.
101-103.
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¢donbkiopaoro MBanymky-nypaduka. Kak B ckaskax Ha cMeHy MBany-
HapeBuuy npuxoaut VBanymka-nrypadok®, Tak 6JaroBepHOro KHs3S,
Harpumep Anekcanapa Hesckoro nnu Jmutpus JoHckoro, cMeHsieT
I0poJI U T10xa0, CBATOM HArOXoell.

B cemmnornueckux mrynusax Kmox Jlesu-Ctpocc!® ocMbichseT
JNBHXCHHUE OT MPUPOJBI K KYJIbType KaK MPOIECC OOpETECHUS U
MPUPYYEHHSI OTHS, YMEHUS TOTOBUTH, O0PETEHHUS YKpAIICHHH, S/T0B JUIS
JIOBIIK PBIOBI, KaK OTKa3 OT MHIecTa. KOpoauBEIil BHEITHE JBIKETCS
MpOYb OT KYJBTYPHI U €€ T'eITaJbTOB, HO €Tr0 3ajlada — BEPHYThCS
HEe B Npupoay, a k bory. CBATOCTb ISl IOPOAMBOTO — €IUHCTBEHHOE
YCIIOBHE TBOPYECKOM CBOOONBI. A JUIsl 3TOTO HEOOXOIUMO JIOCTHIKECHUE
Oeccrpactusi.

Casaroit CepallioH UCIBITHIBAET OECCTPACTHE MOABUKHUIIBI TEM,
YTO MpeJJIaracT el HaroXoJACTBO, Ha YTO CBATAs JIeBa OTBEYACT:

«“Sl mHOTHX coOna3HI0 (OKAVIOAIL®) HEMPUCTOMHOCTHIO ATOTO
noctynka (Acynu® Tov Tpayuatoc*), u [ronu| mosyyar OCHOBaHUS
CKa3aTh: OHA COIIlIa C yMa U OecHyeTcs (£EE0TT Kol dUUOVIDGA £0TL)”.
— “A Tebe uTo 3a geno?... — orBeyan CepanuoH. — Beas Tl ymepia
nns roneit”. Torma meBunia emy ckaszana: “Eciau uto mubo npyroe
MPUKaXEIIb, S CIIENIal0, HO J0 TaKoi cTeneHu [OeccTpacTus] s erie He
cnogo6minack noutu”. A Cepanuon oteetwii: “To To ske! He ocobenHo
TOPINUCH, CIIOBHO THI BCEX OJlaroroBeifHee M ymeplna AJisi Mupa, Hoo s
MCPTBEC Te6ﬂ " JC€JIOM MOTy J0Kas3aTrb, 4TO 4 YMEP IJid MHpa: BEAb CaM
sl BCE 3TO MOTY Npojienarh, OECCTPACTHO W HE CTHIACH (amadmc* Kol
GvemaioyOvVI®mg*) " »!l.

[IpuBeneHHBIN AMANOr ABYX MOJABUKHHUKOB MHTEPECEH CBOEH
CHUCTEMOHU OMIIO3UIAH:

CMepTh 17 MUpa — TOPAOCTH Tepes MUPOM JOOPOJETEINbIO,
paBHaA KHU3HU IJIs1 MUpPaA.

be3zymue — HOpMa, KyJIbTypHBIN TeITaANbT, PABHBIA yMY
(eBKIMIOBY).

beccrpactue — cTpax HENPUCTOMHOCTH.

HaroxoacTtso — cTpax cTeiaa.

B pycckyro s3bIKOBYIO KapTUHY MHUpa BIIMCAHA UJAES: MUP BO
3ne JexkuT. CMepTh UIsl MUpa — CMEPTh JJIs €T0 371a — 000paunBaeTcs
BOCKPECEHUEM K HOBOM JKU3HHU.

o ®enotos I. Cesameie opesneti Pycu. M.: ACT, 2003. C. 181.

10 Jleu-Crpoc Kion. Mugonocuxu: uenosex conwiii. Mocksa: FreeFly, 2007. 781 c.

1" UBanoB C.A. braoicennvie noxabol. Kynomypuas ucmopus opoocmea. M.: SI3bIku claBIHCKUX KyIbsTyp, 2005.
C.75.
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CnenoBarenbHO, AN IOPOAMBOrO, Kak M JUId TpUKCTepa,
KaTeTOPHUH <OKU3HB» U «CMEPTh», «Oe3yMHe» U «yM», «3MaTax» U
«HOPMa» TOMEHSJTUCh MeCTaMH. AKCHOJIOTHYECKHH MepeBepThIL, WIH
peBOITIONNS, TOPOXKIAET CBIATON cMmex: «MCTHHHO, 1 HE OCTaHyCh, HO,
OZICTHIN cllaBoli XPUCTOBOH, MOWIY, YTOOBI CMESThCA Hall MHPOM»!'2, —
nenutcs aBBa CHMEOH CBOMMH IUIAHAMH CO CBOMM OparoM Bo XpucTte
WNoannom. KOponuBelil cTan BOLEpKOBIEHHEM THIA TpUKcTepa. Jlaxke
oOMaHBIBast U CMESCh, TPUKCTEP MOXKET CIIYXKHUTh T0OpY U UCTHUHE —
tak [Ipomereii 0OMaHBIBaET M BHIKpaAbIBacT OroHb ¢ ONuMIIa, HO €ro
0o0MaH CTaHOBUTCA OJIaroM JUIsl JIFOJeH U OCHOBOM KyNbTyphl. Kaxkercs,
u3 371a cieayet g00po. Tak, cB. CHMeOH pa3OMBaeT KyBIIMH M TEPIUT
moOOM OT XO35IMHA, YTOOBI CIIACTH €r0 OT CMEPTH, MOCKOIBKY B 3TOT
KYBILUH 3Mes UCITyCTHIIAa CBOM 5173

OpoacTtBo — cayxenune q00py, Kaxymeecs €BKIUIOBY YMY
CITy’)KEHUEM 3ITy.

KOpozacTBo — moTeMHeBIIas HKOHA, TasdIasi CBETOHOCHBIN JIHK.

CBerckoe OyHTapCTBO MPOTUB HOPMBI M JIFOOBIX MPOSBICHUN
remranbTa — Gopma pabcTBa HOpME, MOCKOJIBKY MPOTECTAHTH3M
HemblcnuM 0e3 KatonmnuecTBa. IlpoTecTyronuii 3auHTepecoBal B TOM,
9TOOBI OBIJIO, TPOTHUB KOTO MPOTECTOBAaTh, U MPOTECTOM BBIpa)KaeT
3aMHTEPECOBAHHOCTD B €T0 CYIECTBOBAHUU.

CakpanpHoe OYHTapCTBO — CTPEMJICHHE BBIBECTH pa3yM Ha
BBICILINI YPOBEHb, PU3BIB K TBOPUYECKOH cBoOOaEe obmenus ¢ borom,
st KoToporo Bce YCIOBHOCTH 4YeJIOBEUECKOW KYyIbTyphl — abCcypa,
a BakHa Toibko J1000Bs Mexay moapmu, JIlo6oss k Hemy, k Bory,
Ba)KHA TBOpUYECKasi cBOOO/a.

IOpoauBbie yTBEepkKOAlOT CBOIO CBOOOAY TBOPUYECKH CO3UIATh
CBOIO KM3Hb, pa3pylliasi HOPMATUBHYIO KapTHHY MHUpa U JIeXkalluil B ee
OCHOBE TelITaJIbT 3ApaBoro cMeicia. Cmesch Haa MHpoM, aBBa CHMEoH
TaKKe 3aXOAMJI HATHIIOM B JKEHCKYIO OaHio, 4TOOBI YTBEPIUTH CBOE
Oeccrpactue u cBoOOIY .

Harora — BakHast TOMMHAHTa KyJbTYpPHOTO Te€IITalbTa, KAPTUHBI
MHpa U KO KYJBTYPBI.

IlepBbIil ONIBIT, KOTOPBINM YEJIOBEK MEPEXKUII, HAXOASICH CLIE B Palo,
B IIEPBBIN MUT MOCJIE ONMCAaHHOTO B bubmuu rpexonanenus [brit.3:7], —
3TO OMBIT y’Kaca M CTHIAA MPHU BUJE CBOEH HAroThl. YK€ B paro 4eJI0BEK
Mpo3peJ U MOHsAN, yTo Har. Harota — cuMBOJ 371a, KOTOPOE BOIIJIO

12 Tlonsxosa C.B. (pen.) Busanmuiickue necenowi. M.: Jlagomup, 1994. C. 66
13 Tam xe. C. 69.
14 Tam xe. C. 70.
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B NMPUPOAY UesIOBEeKa MOCJIe TPEeXonaaeHus, a KyJIbTypHbIe 3aMpeThl
BBIPAXKAIOT MOMBITKY KYJIBTYPHI CIIPABUTHCSA CO 3JI0M, UTO KUBET B
MIpHUpPOJIe YEIOBEKA U BEJIET K BOITHE BCEX NMPOTUB BCEX.

B npemnomgoO6HOM OCBsIIIaeTCsl TMYHOCTH YEIOBEKa, B IOPOJHUBOM
— HE TOJBKO JUYHOCTH, HO U Npupona. IlpenomgoOHBIH cTpeMuUTCs
0CBOOOAUTHCS OT JIMYHOTO Tpexa, a IOPOAUBBIM — TaKKe M OT
MEePBOPOJHOrO, BOUIEANIETO HE B JUYHOCTh, @ B IPUPOAY HAroro
YenoBeKa.

OnHako cB00OOAA IOPOJMBOTO OT Tpexa cama BBINISIIHUT KaK Tpex U
3Marax, Kak IPUYacTHOCTh JUOHUCHUHUCKOW CMEXOBOU KYJIBTYpE.

Pacrnaj KynbTypHOTO TemTajabTa U aKCHOJIOTHYECKash PEBOIOIHS
JIS)KAT B OCHOBE BXKHOTO THIA KOMUYECKOTO — abcypau3Ma (oJibKiiopa
U HAPOAHON CMEXOBOM KyIbTYpBI, CIENYsl Tpaauluu Kotopou @.
Buiion, ecnu cieoBaTh (ppaHIly3cKOMY OpPUTHHAIY, TOTOB OT YKaXKbl
yMUpaTh HaJl (GOHTAHOM M YEPHOTO BOPOHA Ha3bIBATH OCNbIM Jiebenem,
TO €CTh CTaBHUTh 3HAK PAaBEHCTBA MEXIY H0o0poM u 310M («bamnana
MIOATUYECKOTO COoCTsI3anus B birya»!s).

OTka3pIBasich OT OTpAaHUYMUBAIONICH YeTOBEKa KyJIbTypHOU
HOPMBEI, IOpOJMBEII 00peTaeT B bore abconrotHyro cBobomy. Ho aTo He
cB00OIa BCEI0O3BOJIEHHOCTH, a ¢cBOOOIA CBITOCTU. be3 3Toil ¢BOOOIBI
HEBO3MOKHO TBOPYECTBO.

JKuts BO uMs 3TOH BBICHIECH cBOOONEI 3aBemaeT aBBe CUMEOHy
opar Hoann: «CMoTpu, mpoury Teds, Koraa ocs3aloT pyKd TBOH,
Jla He O0CfA3aeT ¢ HUMHU BMECTE W Aylla, Korjla poT BKyIIaeT, Ja He
HacJlakJgaeTcs cepane <...>, 4T00BI <...> YM TBOW U CEpALE TBOE
npeObIBasIi OECCTPACTHBIMHU U CIIOKOHHBIMI 6.

s Pycu xapakTepHBI HOJBUT IOPOACTBA U UJES BblcUIEH
cBOOO/IBI M BBICHIETO pa3yMa, He pallMOHaJINCTUYECKOTo, Kak Ha 3amnaje,
a co3eplaresbHoOro, JyXOBHOTO, KOTOPBIM 00NaaeT, HallpuMep, KHA3b
Mpriukusa. Ha 3amage 10poACTBO M BBICIIHMM pa3yM HaxXOASITCS Ha
nepudepuu KyapTypsl. KOpolIcTBO U CTPacTOTEPIYECTBO OTPaXKarOT
cnenu(pUUecKyro QyUry pyccKoil KyiabsTypel. B 3ToM cMbIciie 10poacTBO
TOXE SIBJISETCS 4acThlo KYNBTYpHOTO TemTanbTa. B pycckoit KymbType
OOpIOTCS TeTAaIbT KYABTYPHOH HOPMBI M TeIITaJIbT CBOOOBI, KOTOpast
B CakpajJbHOM 00IacTH MpOSBISETCS KakK IOPOJCTBO, a B MPOpaHHOH —
Kak pycckoe OYHTapCTBO M CTUXHUHHOCTb.

B ocHoBe 1opoacTBa JNEXKUT CaKpalbHBIH KOJX KYyJIbTYypHl —

15 Buiion ®. bannana nostudeckoro cocrszanus B biya. URL: https://stihi.ru/cgi-bin/login/page.pl. ([lara
obpamienus: 13.09.2023).
16 Tlonsixoa C.B. (pen.) Busanmuiickue nezenowt. C. 67.
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KeHOTHUYecKoe 0OTrocioBUe, XapakTepHoe uMeHHO st Pycu. Kak
IOpPOJMBBINA SBJISIET MYAPOCTh U LelloMynpue B Gopme 0e3yMus u
snaTta)xa, Tak B KeHoTHueckoM OorocimoBum bor u TBopen mupa
npejcraeT kak pab Ha kpecte. bor sBuseT ceds B oOpase paba.
Pa3mpIss 00 HCTOKax M MPUYMHAX CTONb NTyOOKOH YKOPEHHEHHOCTH
KEHO3MCa B PYCCKON KyJBTYype, HENb3sl HE OTMETUTH POJIb IVIArOJIUIIBI
B (OpMUPOBaHHH KEHOTHYECKOTO OOTOCIOBHS, TOABUTA IOPOJUBBIX
U CTPacTOTEPIIIEB, KOTOPblEe BMEHSSA HU BO YTO CBOE KHSDKECKOE WU
L[apCcKO€e JOCTOMHCTBO, MPUHUMAIOT CMEPTh OT CBOMX MOJTaHHBIX.

B uccnenoanusax JI.b. Kaprnenko HauepTaHusi OyKB TJ1aroiuilbl
OCMBICIISIIOTCSL KaK CHMBOJIBI, BBIpaXKaroliue CyTh JOTMaTHYECKOTO
00TOCIOBHSI.

HccnenoBarenbHuma 0co00e BHUMAaHHE yaelseT OyKBe «epby,
HayepTaHHe KOTOPOW B IJIaroJInile He MOXOAUIIO Ha TBEpABIM 3HAK:
«MMst 5TOH OYKBBI OOBIYHO TPOM3BOIAT OT aeph — «BO3Myx». OmHAKO
3TUMOJIOTHUS 3TOT0 UMEHHU MpeacTaBisercs HHOH. B koHTekcTe
paccMaTpuBaeMoi XpUCTHAHCKONW CHMBOJIMKU €pbh COOTHOCHUTCS C Tpeu.
“CBSIILIEHHBIA” M MPUCYTCTBYET B TAKUX CTAPOCIABIHCKUX CIIOBAX, KaK:
Hepa, ueparnoliib, Uepeu, UepencKks, Mlepoycanums 1 nom.

®dopmoii cBoell OykBa <...> HAlIOMUHACT YEJIOBCUSCKUN IMOPHOH
U CUMBOJIM3UPYET POXKIACHHUE, BO3POXKICHUE, )KU3Hb, €Pb <...> €CTh
CUMBOJI TJIOZIA BO YpeBe, IIoAa B YTpoOe, 0 KOTOPOM TOBOPHTCS B
Bubnuu kak o OnarociioBeHHOM nape bora: BiarocaoBut miaon
ypeBa (Brop. 7, 13); BararocioBen naox upesa Toero (JIk. 1,
42); Bot nacaenue ot I'ocona: netu; Harpaga ot Hero — muion
ypesa (Ilc. 126, 3)»'7, npu 3ToM poXKACHUE MIIAICHIIA KaK «POXKIICHUE
Mecsna»'s. McecnenoBaTeabHUIIa YKa3bIBaeT HA MHTEpec ¢B. Kupuina
K OorocyioBuio u nutupyet cB. [puropust Hucckoro: «OH omnpenensiet
Bbora xak oHTOJOTHYECKOe Hadano, UCTOK U TMpeJiesl BCEro CyIIero:
“HeuswbsicuuM Tol oguH, 160 Thl — HCTOK BceX MoO3HaHHM... Bce
npeosiBaeT B TeOe, u Bce Thl 00BsicHACIIL COO0I0 Kak BCeoOmmi
npeaen’»'®. I[Ipu 3ToM mopa3uTENbHO, YTO TJIACHBIM, KOTOPBIH
cuMBonu3upyer PoxnectBo XpHUCTOBO, CTAHOBUTCS HE IOJIHO3BYYHOE
«A» numu «Oy, a penynupoBanHblii 3Byk?. B IX B., koria co3naBanach
a30yka, pelylIUPOBaHHbBIC €II¢ HE MaJIi U MOTJIH OBbITh Ja)Ke MOJ

17 Kapnenko JI.b. iaconuya — crasancras ceswennas azoyka. (Cemuomuyeckuii ananus 6 konmexkcme bubnuu):
Monoepagpus. Camapa: UznarensctBo Camapckoit ryMaHuTapHoii akagemun, 1999. C. 110

18 Tam xe.

19 Tam xe. C. 70.

20 [IstaeBa H.B. ®parmeHTsl BTOpOro (MCIPABICHHOTO W AOMOJHEHHOTO) M3JAHUS JHUUKIONCAUH IS
IIKOJTEHUKOB M CTYEHTOB «Pycckuif s3bIK. SI3p1K03HaHMeY // T060p. anvmanax. 2023. Ne 5. C. 684

389



390

Slavica Formosana IV

yIapeHHeM, HO MPOU3HOCHIINCH CIOBHO MPHU3BYK, HE TPEOYIOIIHHA
BBIpXCHHOW apTUKYISALHUU. A MOJHO3BYYHOE «A», TOPKECTBYIOIIEe
W CBETJIOE, aCCOLIMMPOBATIOCH HE C CUMBOJIOM, Hanpumep, Tpoulsl,
SIBJISTIONTUM TIONTHOTY boskecTBeHHoro beitus, a co 3HakoM Kpecrta, Ha
kotopoM bor ymanuics u ymep, kak pad, 4To0bl BOCKPECHYTh, Kak bor.

Htax, borosomnoiienue 061710 0003HAYEHO HE MOJHOMIACHEIM
3BYKOM, a8 PEIyLIMPOBaHHBIM. A KpECTHBIC CTpaJaHHs, WIH PEIyKIHs
TBopiia B TBOpeHUH, HA0OOPOT, COOTHECEHBI C MOJTHO3BYUYHBIM «A.
3To BeleT Hac K MOHMMaHMIO, KaK yKe B JPEBHOCTH, MPH CBITHIX
Kupunne u Medoanu, ckianpiBanoch mpeacTaBicHUE O I0POJCTBE
U 0 KEHOTHYECKOM OOTrOCIOBHH, 3aQ)UKCHPOBAHHOM B I'paduke — B
HauyepTaHWU OyKB TiIaroiduisl. Ha ypoBHE CHMBOJIHYECKOTO CMBICTA
HauepTaHusi OykBa «epb» — mapb. Ha ypoBHe 3By4anus — pabd. Epp —
1apb B 00pase pada.

IOponuBeiit nocturaetr cBoOOJBl TBOPUTH CBOIO CyIbOy IO
o0pa3y cyap0b1 Camoro XpucTa, HE OIJISAABIBAICH HA TEIITANBT CBOCH
KYJBTYPBI, IPEBO3HOCSIIEH Laps U YHIDKarolei pada.
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HAPPATUBHASA MOTUBUPOBKA:
«PEAJIBHAS» H/NJIN
«XYIOKECTBEHHAS»?

Edumenxo A. E.

JIaHBPYKOYCKHI YHUBEPCUTET
Jlanpuxoy, KHP

AHHOTAINA:

B cratbe paccmarpuBaeTcs KaTeropusi HappaTuBHOW MOTUBUPOBKHU.
VYka3zaHo Ha moHuManue MoTuBHpoBok b. B. Tomamesckum, A. II.
UynakoseiM, B. llImugom, X. ®apunépom. Ecnmu Uynakos paznmuaet
«peaJbHbIe» U «XYI0XKECTBEHHBIE» MOTHUBUPOBKHU, To IlIMun u
Oopunéd mpennaraloT BUIETh B AMETETHYECKON MOTHBHUPOBKE JBa
YPOBHSI: YPOBEHb COOCTBEHHO TUETETUYECKHH («pealbHBIN») H YPOBEHb
TeNeouereTuIecKuil («Xyq0KeCTBeHHbIIN). g pa3bsicHeHus: cBoei
no3unuu ®3pHnéd aKTUBHO MCMONB3YET TEPMHUHBI KOMNO3UYUS H
MemanumepanmypHwlil yposeHsb, UTO MBI pacCMaTPUBAEM KaK HEJOCTATOK
KOHIICTIINY, TPUIHUHON Yero cuuTaeM HeaonoHumaHue Orpunédom
BBIJICJICHUS] B HappaTHBE TpeX €ro ypoBHeH, mpenyoxeHHoro XK.
XKenertom u B. U. Trono#.

KiroueBble cjioBa:

HappaTUBHAas MOTHUBHUPOBKA, «PEAJbHBIE» U «XYHO0KECTBEHHBICH
MOTI/IBI/IpOBKI/I, JUCTECTUYCCKUEC U TCICOAJUCTCTUYUYCCKUC MOTI/IBI/IpOBKI/I,
KOMIIO3ULIUS, METAIUTEPATyPHBIN YPOBEHD, TPU YPOBHS HappaTuBa
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NARRATIVE MOTIVATION: “REAL” AND/
OR “ARTISTIC”?

Efimenko A. E.

Lanzhou University
Lanzhou, China

Abstract:

The article examines the category of narrative motivation.
Understanding of motivations by B. V. Tomashevsky, A. P. Chudakov, V.
Schmid and H. Farnl6f is indicated. If Chudakov distinguishes between
“real” and “artistic” motivations, then Schmid and Féarnlof propose to
see two levels in diegetic motivation: the diegetic level proper (“real”)
and the teleodiegetic level (“artistic”). To clarify his position, Farnlof
actively uses the terms composition and metaliterature level, which
we consider as a lack of concept, the reason for which we believe that
Farnl6f misunderstood the allocation of three levels in the narrative,
proposed by G. Genette and V. 1. Tyupa.

Keywords:
narrative motivation, “real” and “artistic” motivations, diegetic and
teleodiegetic motivations, composition, metaliterature level, three levels
of narrative
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[TonaTHEe MOTUBHPOBKHU KakK mpueMa, o0ycIOBINBAIOIIETO
yrnoTpeOlieHHEe MPaKTUIECKHU JIF00O0TO dIIEMEHTa MOSTHKH MPOU3BEICHUS,
OBLTO BBEICHO B OTEYCCTBEHHBII HCCIEIOBATENILCKHI anmapar K Hadamy
1920-x rr. co3narensmu dopmanbaoro Metona B. b. llkmoeckum, b. M.
OiixenbaymomM, b. B. Tomamesckum. [Ipu 3ToM umenno IlIkmoBckuii
IIEPBBIM «IIOKA3aJl POJIb MOTUBUPOBKU BBOJMMBIX 3MU3040B»!. B cBOIO
ouepens TomameBckHil IpeAnoUYnTal rOBOPUTE 0 MOTUBUPOBKAX He
3MU3040B, a MOTUBOB, O Y€M CBUJETEIBCTBYET NPEAIAracMoe UM
ompeneieHre MOTUBHUPOBKHU: «CHucTeMa MPUEMOB, ONPAaBABIBAOIINX
BBEJECHHUE OTIEIbHBIX MOTHBOB U UX KOMILJIEKCOB, Ha3bIBAETCS
MOTHBHPOBKON»2. CBA3aB KaTerOpHI0 MOTUBHUPOBKH C KaTeropuei
MOTHBA ¥ TIOCYUTAB MOTHBHPOBKY MPUEMOM, 00CTYKUBAIOIIUM TOJIBKO
BBOJl MOTHBOB, TOMAIEBCKUI TEM CAMBIM OTPAaHUYWI MOTHUBUPOBKY,
TOBOPSI COBPEMEHHBIM SI3BIKOM, JIMUETETUYECKUM YPOBHEM HAppaTUBa, T.
€. TOJIBKO YPOBHEM HappaTUBHOU UCTOPHH.

Hpyras, Ha Ham B3Tsa, Ooliee ajgeKkBaTHas JTUTEpaTypHOH
JEUCTBUTEIBHOCTU THUIIOJOTUS MOTUBHPOBOK, — 3TO THUIOJIOTHS
A. Il. YynakoBa. Y4eHbIH pa3ienseT MOTUBUPOBKHM Ha JBa THIA:
MOTHBUPOBKHU «pEalbHblE, UMEIOIINE AaHAJIOTH B 3MIIUPUYECKOU
JEUCTBUTEIBHOCTU» U MOTUBUPOBKH «YHUCTO XYHOXKECTBEHHBIENS.
IIpumep «peanbHON» MOTUBUPOBKHU y UynakoBa — «JapeHHUE 3a14bEro
Tynynuukay Ilerpymeit I'puneBbiM [lyraueBy kak MOTUBHPOBKA
no3aHeinero «mnomuioBanus IlyraueBsim ['puneBa» B «Kanuranckoit
nouke» [lymkuna*. CnenoBarenbHo, «peajbHas» MOTUBHPOBKA — 3TO,
Kak ¥ y TomameBCcKOro, MOTUBUPOBKA JUETreTUYECKas, UIU, TOBOPS
OoJiee y3K0, MOTUBUPOBKA COOBITUS coObITHEM. [IpumMep «4uucTo
XYy 0XKECTBEHHON MOTUBUPOBKH» B3sT UynakoBeIM u3 «l'ammera»
ekcnupa: 'amner Meanut ¢ yOMKHCTBOM KOPOJsS, TOTOMY UYTO
«excnupy HYKHO OBLIO 3aTSIHYTh TParH4ecKoe JCHCTBUE» .

O HoBeiilIeM COCTOSHUU M3YUEHHUs] TEOPUH MOTHBHPOBKH Ha
3amnaje JaroT NpeJCTaBlIeHue caMble MOCIeAHIE PaboThI 10 3TOH TeMe:
kaura B. [lImMuzaa (Ha HemerkoM si3bike) «HappaTtuBHas MOTHBHPOBKay,
eTo XK€ CTaThs (Ha PYCCKOM SI3BIKE) B DJIEKTPOHHOM XypHale
Narratorium «O HappaTUBHON MOTHBHPOBKE»®, peaCTaBIsOIIasn

I Tomachevski B. La nouvelle école d’histoire littéraire en Russie // Revue des études slaves. Tome 8, fascicule
3-4,1928. P. 232.

2 Tomamesckuit b.B. Teopus aumepamypur. Ilosmuxa. M., 1996. C. 191.

3 Yynakos A.I1. MorusupoBka // Kpamkas aumepamypnas suyuxioneous. T. 4. M., 1967. Cti6. 995.

4 Tam xe.

5 Yynakos A. I1. Morusuposka. Cti6. 995.

¢ Imuxg B. O napparuBHoii MmotuBuposke // Narratorium. 2020. Ne 13. URL: http:// narratorium.ru /
2020/11/02/B0omb(-1MHI-0-HAPPATHBHOX-MOTHBHPOBKE/
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coboif cxxaToe M3IOKEHHE dTOW KHUTH, a TaKke MoHOTpadus
mBEJACKOro ucciaemoBaresss Xanca ®apunéda (Ha Gppanmy3ckom
a3bike) «JluteparypHas motuBupoBka. OT pycckoro ¢popManuzma K
KOHCTPYKTHUBU3MY»’ U 00001I1ar0IIas cTaThsl TOTO K€ aBTOpa (Takke Ha
¢dpaHIy3cKoM s3bIke) «JluTeparypHas MOTUBHPOBKa»®, IIOMELICHHAs Ha
caiite CeTn (paHKOA3BIYHBIX HapparoiaoroB. O6cynnm ux nogpoOHee.

B crarse «O HapparuBHO# MoTuBHpOBKe» llIMun moBTopser
uneto Yynakosa (0e3 CCBUIKM Ha HEro) o JIByX THIaX MOTHBHPOBOK:
«MoTuBUpOBKa MOXET OBITh KaK MPHUYUHHO-CIEACTBEHHOHN
(nnu, B Tepmunonoruu Yynakosa, «peanpHoi». — A. E.), Tak u
xyaoxectBeHHo»’. Ho, B otnuune or UynakoBa, TOBOPUBILIETO
0 pealbHBIX M XyJAO0XXECTBEHHBIX MOTHBHPOBKaX Kak O JABYX
HeTepeceKarouuxcs kjaaccax, B koHnenuuu llmuna (a Takxke, Kak
MBI yBHAUM, U OrpHnéda) peanbHass MOTUBUPOBKA TPAKTyeTCs
OJTHOBPEMEHHO M KaK peasibHasl, U KaK Xy/I0’)KeCTBEHHasl.

YTo0OBI pa3zobpaTbCsi B 3TOM BONpoOCE, MEpeiaeM K aHaIU3y
moHorpadun ®spunépa «JlureparypHas MOTHBHPOBKAY, BPEMECHAMHU
oOpamasichk u k crathsiM Llmuna u @apanéda.

[Mockonbky y @apunéda «ynorpedieHrne MOTUBUPOBKH KacaeTcs
BCEX JIMEreTUYECKUX IIEMEHTOB»!?, TO ¥ BOIIPOC O THIAaX MOTHBHUPOBOK
pemraeTcsi OJHO3HAYHO: BCE MOTHBUPOBKHU i DPapHNEda — TOIBKO
nueretudyeckue. Ho BHYTpU HUX OH BBIAENSAET MOTUBUPOBKHU
COOCTBEHHO AMETETHYECKHE ¥ MOTHBUPOBKH TellCOAHETeTHUECKHE,
KOTOpBIE U SIBJIAIOTCSA, TI0 €70 MHEHUIO, «Xy10)K€CTBEHHBIMI.

Jns mpuMmepa mokasza pasnu4us MEXAY IUETeTHYECKUMHU U
TeJe0AUEeTeTHUECKUMHU («XYyI0KECTBEHHBIMU») MOTHUBUPOBKaAMU
Oapunéd OGeper 3aunHHBINA 3301 poMaHa . 30718 «YernoBeK-3Bephby.
B HeM oaMH M3 NmepCOHaXeW — MOMOUHUK HadyaJlbHUKA CTaHIUU
Py6o n3-3a xapel B KOMHaTe OTKPBIBAET OKHO M paccMaTpUBaeT
CBEpPXY NPHUBOK3AJIBHBIN KEJIE3HOMNOPOXKHBIN neizax. Ha ypoBHe
JTUETeTUYECKOW MOTHBUPOBKH JKapa B KOMHATE «OOBSCHSET, IOYEMY
MepcoHax nepeMectuiics kK okHy»!!. Ha ypoBHE TeneoguereTuueckoit
MOTHBHUPOBKH 3TO ke AeiicTBUE Py0o «cimyXHUT 1enpio <...> MSITKO
BBECTH ONHUCAHME» 2 IPUBOK3AJIBHOIO NEH3aXkKa.

7 Farnlof H. Motivation littéraire. Du formalisme russe au constructivisme. Paris, 2022.

8 Farnlof H. Motivation littéraire / Literary Motivation. URL: https://wp.unil.ch/narratologie/2022/09/
motivation-litteraire-literary-motivation/

o HImux B. O HappaTvBHONH MOTHBHPOBKE.

10 Féarnlof H. Motivation littéraire. P. 177.

' Farnlof H. Motivation littéraire / Literary Motivation.

12 Tbid.
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Hdpyroii, 6onee pa3BepHYTHIH NpUMEp Pa3IUUUs MEXKIY
IMEeTeTUYeCKUMHU U TeJIeOoAUeTeTHUeCKUMU MOTHBHUPOBKAMH (MU
JUEreTUYECKUM U TeJIeOJUETreTHYECKUM YPOBHAMHU OJHOW U TOM ke
MOTUBUPOBKH) DapHIEd moka3biBaeT HA MaTepualie COOBITUN TIaBBI
pomana I'. ®nobepa «l'ocmoxa boapu» (4. 2, m. XIV-XV): myx
OmmMmel bosapu Hlapis, xkemnas ee pa3pieub, Be3eT OMMY (yAPYUEHHYIO
CBOMM pa3pbIiBOM ¢ t000BHUKOM Pononbsdom) B TeaTtp B PyaHe Ha
orepy —> TaM OHa HEOXHJIaHHO BCTPEYAET CBOEro CTaporo 3HaKOMOTO
Jleona—> JIeoH BCKOpe CTaHOBUTCSI €€ HOBBIM JTFOOOBHUKOM. DapHNED
COBEpILIEHHO CIIpaBeIMBO YKa3bIBAET, UTO KaX10€ CIIEAYIOIIee U3 3TUX
COOBITHIl CBA3aHO C MPENIIECTBYIOUIUM NMPUUYNHHO-CIIEICTBEHHBIMHU
OTHOMEHUSIMU. [IOCKONBKY «3TO 0OBsCHEHHE yCTaHABIMBAET
Kay3aJbHYI CBSA3b MEXJAY IABYMS 3JIEMEHTAMH B UCTOPUH» '3, TO
nepesn HaMU JAMereTH4ecKass MOTUBUPOBKA, «IIETMKOM OCHOBaHHas Ha
Kay3aJbHOCTH, KOTOPAsl YIIPABIISIET JUETETUUECKUM MUPOM» 4.

O TeneogmereTUYeckoM YpOBHE TOHW K€ MOTHUBUPOBKH
®spunéd rosoputr ciaeaywiiee (MOTYyKHUPHBIM MPUOTOM HAMU
BBIJIETICHBI TEPMUHBI, KOTOPHIE HUXKE MBI MMOJPOOHO KOMMEHTHUPYEM):
«9ToT (TeneonuereTnueckuii. — A. E.) ypoBeHb yKa3bpIBaeT Ha
KOMINO3UIMOHHBIH ) (HEeKT MOTUBHPOBKYU B MEPCIEKTHBE KOMMO3MI[UU
BCETO HappaTHBa Kak MOBOPOT HappaTUBHOM mctopuu «locmoxu
BoBapu», mocTurHyTHI# Onarogaps BcTpede DMMEI ¢ JleoHoM» 1.
Osrpunéd momguepKkUBaEeT, YTO «ITO BTOpasi KOMNO3HIHOHHASNA
nepcnekTuBa, kotopyio lIkiaoBckuil Ha3zpiBaeT “ompaBaaHHEM
XYI0KECTBEHHON CTPYKTYpHI” M KOTOpas no0aBiseTcs, €Clau Tak
MOXKHO CKa3aTh, K OOBSCHEHMIO, MIPEICTaBIEHHOMY B paccKa3blBaeMOi
WUCTOPHUH; OHA MPEJCTABIsIET cOO0H MPOU3BOAHYIO OT Hee (QPYHKIIHIO,
aHaJIM3UPYEMYIO TOJBKO Ha MeTAaJuTepPpaTypHOM ypoBHE (B HalleMm
npumepe u3 «l'ocroxu boBapu» — Kak 3JIEMEHT, KOTOPBINA JIBHXKET
BIIEpe]l HApPaTUBHYIO HCTOPHIO)»!°.

T. 0., cuntaer ®opHNE(, «KBOZMOKHO OMHUCHIBATh YIOTpeOIeHne
MOTHBHUPOBKH 6 PACCKAa3bIBA€MOM HCTOPUU U N0 OMHOULEHUIO K
pacckaszsiBaeMoii uctropuu (kypcuB ®apunéda. — A. E.). B nepsom
cllydae OTHICKMBAIOT MPUYUHHOCTh U CBSI3U, YCTAHOBJIECHHBIE B
HWCTOPHUH; BO BTOPOM ClIydae ONMMCHIBAIOT B METaJIUTEPaTypPHBIX
TEepMHUHAX (pa3pelieHne KOH(INKTa, CAHKIIUS Ha HCIIBITAHUE, CO3TIaHNE

13 Féarnlof H. Motivation littéraire. P. 37.
14 Ibid. P. 38.
15 Ibid. P. 43.
16 Tbid. P. 38.
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3aBs3KH, JIBUKEHUE K pa3BsA3Ke, BBOJ TOTO WJIM MHOTO OMMCAHUA,
olpaBJaHUe paccka3a B BHJE 0OpaMJIEHHOTO MOBECTBOBAHUS H
T. 1.) IPOU3BEACHHBIN XymoxkecTBeHHBIH d3pdexT»!’. U manee,
MOMEHSIB MOTHUBHUPOBKH MecTaMu: «UYTOOB OYEPTUTH ITU JBE
(GYHKIIME MOTHBUPOBKH, (POPMAIUCTHI UCMONB3YIOT MpUJIaraTeabHOe
Xyooocecmeennas, cuyxaiee s 0003HAUCHHS MEPCIEKTUBH B
pa3BepTHIBAHUM HappaTHBa, U (Yalle BCEro) MpuiaratelisHoe Ovlmosas,
cIryJKariee JJisl OMHUCAaHUs IPHYMHHBIX OOBSICHEHHI B ICTOPHID) 8.

31ech MBI XOTUM HNPOKOMMEHTHUPOBATH HECKOJBKO
KOHIICTITYaJIbHBIX MOJIOXKEHUM 3T Teopun Darpunéda, a uMeHHO,
TEPMUHBI: TeJleoANereTH4ecKuii, KOMIO3HIMA, MeTAJINTepaTyPHbIi
ypoBeHb, cuerieHHbie @3pHNEPoM, KaK MBI YBHAUM, B HEKOE
HEpacTOP>KUMOE ETUHCTBO.

Bo-nepBbIX, MpeacTaBiIseTcs] HEOOXOAUMBIM OOCYIUTh TJIABHYIO
uneiinyo HoBanuio Os3pHiéda — TepMUH TejleoaUereTUYECKU,
00pa30BaHHBIM OT CIOKEHUS ABYX CIOB: meneonocudecKul u
OJuecemuueckuti. Pazymeercs, camu 1o ce0e TEPMHHBI meneonocus,
meneonoeuyeckuti (ACXOMHO OT rped. télos, pox. 1. téleos — 1enp) nanexo
He HOBBI. Tak, X akTUBHO ucrnoib30Bal b. M. Ditxenbaym. OOpamasich
K mpobieMaThke MOTUBHPOBKH, LlIMua B BhIIEHA3BaHHOW CTaThe B
NEKTPOHHOM JXypHane Narratorium Takke YINOMHHAeT TEJIEOIOTHIO,
HO o4eHb Oerno, HaMmekoM: «C TOYKHM 3peHHS MOTHBHPOBKH BO3HHKAET
MIPEXKJIE BCETO BOIIPOC O TEIICOIOTHI» .

B otnuune ot llmuna, y @apunéda 3Ta xaTeropust OTHOCUTCS
K 4ncyy 6a30BBIX, MO3TOMY, Pa3bsICHAS TeJleoAUuereTu4ecKui
acIeKT MOTUBHPOBKH, ®3pHNED MomUEepKUBaeT, YTO «BCErla ecTh
“’puHanpHas’ TeaeoauereTUUECKas ujes, KoTopas 00yCIOBIUBACT
MPUCYTCTBUE U NMPUPOAY AUETeTHUUECKON MOTUBHPOBKH, JTaK€ €CIH
3Ta MOCJEAHAsS NMOABIsIETCA B HappaTuBe paHbuie»?’. I nanee:
«BepHo, uTo DMMa cHayaja Xo4eT MOMTH B TeaTp W YTO 3aTE€M OHa
BcTpedyaeT TaM JleoHa, HO 3Ta HappaTHBHAas MOCJIEA0BATEIbHOCTD,
KOHEYHO, 00yCIIOBIIEHA JIOTUKOW HamepeKkop KOMITO3UIUHU, KOTOpast
00yCJIOBIMBACT ‘' IETEPMHUHALIMIO CPEACTB Uepe3 KOHEI” , COMIacHO
XKeHeTTy, HCIONB3YIOMEMY TaK)Ke HIUIIOCTPATUBHOE BBIpaKeHHE
pempozpaonvie demepmunayuuy 2'(kypcus Oapunéda. — A. E.).

17 Farnlof H. Motivation littéraire. P. 39.

18 Ibid.

19 Imua B. O HappaTHBHOIT MOTUBHUPOBKE.
20 Farnlof H. Op. cit. P. 39.

21 Farnlof H. Motivation littéraire. P. 44.
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3nech A Oonpmieil SCHOCTH MPEACTABIACTCS YMECTHBIM
HanmoMHUTb 3TH cioBa JK. JXKeHerra, ckazaHHbIE UM B LUTHUPYEMOI
®spunépom cratbe «IIpaBrnomomodue U MOTUBALHA»22 B CBSI3U C
pa3bopom pomana manam ne Jladaiier «[Ipunnecca Knesckasy. JKenerr
TOBOPHT O TOM, YTO MPH aHAIN3E€ MOTUBUPOBKH TpeOyeTCs ONpeaesaTh
«KXIYI0 €IMHUILY TIOBECTBOBaHUS (371.: HappatuBa. — A. E.) <...> uepe3
€€ COOTHOILIEHUE C HEKOTOPOU IPYroil €IMHUILIEH U UHTEPIPETUPOBATH
nepBylo <...> 4yepes3 BTOPYIO, TaK YTO MOCIECAHASA YIPaBIIIECT BCEMH
OCTaJbHBIMU U CaMa He YIpaBisieTcss Hu4eM»?. DTa MOAYMHEHHOCTh
BCell 1eNy HappaTUBHBIX €AWHUIL (B JaHHOM ciy4ae, COOBITUHHEIX, T. €.
Ha ypOBHE HappaTUBHON MCTOPHUH) €€ TIOCIEIHEMY 3BEHY CyMMHUPYETCS
XKenertom B cnoBe télos: «B cOOTBETCTBUU C 3TOH CXEMOH BOT UeMy
Bce nmoqunnsiercs B “TIpuniecce KneBckoii”, BOT B ueM ee télos»?.

Bo-BTOpBIX, BO BCEX NMPUBEIEHHBIX IUTATaX HENb3s HE 3aMETUTh
yactoe ynorpeOnenue ®3pHiEPoM TEPMHUHOB KOMMO3HIUS,
KOMMNO3MIMOHHBINH, KOTOPBIM, OJTHAKO, aBTOpP HE JaeT HUKAKOTO
TOJIKOBaHUA. B coBpeMeHHOH Teopun (UKIMOHAIBHOTO HappaTHBa,
paspaborannoii B. U. Tiomoli, o cyTH KOMIO3UIIUM CKa3zaHO: «B
KOMIIOHOBKE Pa3HOTO poOJia MOHOJIOTOB M JHUAJIOTOB M COCTOUT
KOMITO3UIUS JINTEPAaTYPHOTO MPOMU3BEICHHSI B COOCTBEHHO
JUTEPATypOBEIYCCKOM e¢ moHuMaHuu»25, Onnako ®3punéd
MOHMMAaeT KOMIIO3UIINIO, BEPOATHO, HE TaK, a TOpa3/lo IIUpe U B
pe3ynbTaTe 3HAYUTENbHO OOJiee pacHiabIBYaTO, KakK, HallpuMep,
OJMH W3 OTEUECTBEHHBIX HCCJEJOoBaTeIel, KOTOPbIH MUIIET, YTO
«KOMITO3UITMOHHBIM YPOBEHb 3HAYEHHUS <...> UMEET OTHOILIEHHE K TOMY,
YTO MOXKET OBITH 0003HAUEHO CIIOBOM CimpoeHue»® (X04eTcs, OJHAaKo,
CIIPOCHUTB: CTPOCHHUE Uero?).

B-Tperpux, eme O0osboIero KOMMEHTapusi TpeOyeT MOHSATHE
MeTajauTeparypHoro ypoBus. Ono ucnonssyercs @apanédpom Bcerna
BCKOJIb3b, CIIOBHO HEUYTO O0Inen3BecTHOe. Tak, B OMTHOM MECTE CBOEH
paboTBl OH MPUBOAUT ciexytomue «3pPeKTs KOMIO3UINH, KOTOPEIE
nepeaarTcs MEeTAINTepaTypHBIMU TepMHUHAMU (3aBsi3Ka, MepUIIeTHS,
OCTpaHeHue U T. A.)»?7, T. €. B OJJHY TPYIIy «MeTaJluTepaTypHbIX»
MOHSATUN MOMajgaloT U KaTeropuu ypoBHS HappaTHBHON MCTOpHUU

22 YKenerr XK. IIpaBronono6ue n morusarmst // XK. XKenert. @ueypsr. B 2-x Tomax. T. 1. M., 1998. C. 299-321.
2 Tam xe. C. 318.

24 Tam xe.

2 Tiona B.M. Ananus xyooscecmeennozo mexcma. M., 2009. C. 48—49.

26 CauukoB C. B. CeMHOTHKA KaK MHCTPYMEHT aHAllM3a JINTEPATYPHOTO TEKCTA: OMBIT MPAKTHIECKOTO
npunoxenus // Kynomypa u mexem. 2017. Ne 1(28). C. 136.

27 Farnlof H. Motivation littéraire. P. 43.
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(3aBs3Ka, MEPUINETH), U KaTEeropusl YpOBHs BepOaIu3allliyd Happaluu
(octpanenue). s ®spunéda BCe 3TO — ABICHHUS KOMIIO3UIIUH.
[Ipu aTOM, Kak Mbl TOMHUM, UMEHHO JUJI IOCTHXKEHUS 3TUX CTOJIb
pa3IUYHBIX MO CBOEH MPUPOAE «METAaIUTEPATypHBIX» Leled U
HCIIOJIB3YEeTCs TeJeoANereTuIeckasi MOTUBHPOBKA.

Kak Buaum, Kaxjgoe KIHOUYEBOE MOHATHE KOHIEMIUU
Oopunéda: TeneoguereTnyeckass MOTHBHPOBKA, KOMIO3HIMS,
MeTaJuTEePATYPHBIH YPOBeHb — ONUpPAETCs OAHO Ha jApyroe. Takum
0o0pa3zoM, eclii KaTeropus TeJIeOJUeTreTUUYECKO MOTHBUPOBKHU
MpeACTaBIACTCS HaM, KAK MUHHUMYM, JIFOOONBITHOH M, MOXET OBITb,
MEepPCHEeKTUBHOM, TO ABa CIEAYIOIINX TEPMUHA HE MPOSICHAIOT
KOHIIETIIIUIO, a CKOpEe €€ 3aIyThIBAIOT.

Hdeno B ToM, 4TO TJ1aBHasi 0COOCHHOCTh TEPMUHOIOTHYECKOTO
anmapara ®3punéda — IKIESKTUYHOCTH: 37]€Ch, C OJHON CTOPOHBI,
U B3sThIe Y QopmanucToB Kareropuu (palOynbsl U cioxkeTa, T. €.
«cTaphle» KaTeropuu TEOPEeTHUECKON MO3TUKH, U, C IPYroll CTOPOHHI,
«HOBBIE€» HAppaTOJOTHYECKHE KaTerOpHHU: KaTeropus AHerecuca
W MHOTOUYMCJIEHHBIX MPOU3BOJHBIX OT HEE, K KOTOPHIM OTHOCATCS
HE TOJBKO JHereTHudeckas U TejeoJuereTudeckas MOTUBUPOBKH,
HO W Takue u3o0pereHHble PIpHNEHOM MOTUBUPOBKHU, KaK
SHAOAMEreTHYecKas (BHYTPEHHsS, B Ipeaeiax u300paxaemMoro
JUerecuca) U 3K30/ereTuueckas (BHEIIHS, 3a ero IpeaeIamHu).

I'myOGunHas mpuYrHA 3TON IKJIEKTUYHOCTH BUJIUTCS B TOM, UYTO
®spHn€d cCoBEpPIICHHO HE 0CO3HAET PA3IHUYUN MEKIY MOITHUKOM
U HappaToJioTHEeH, B pe3ynbTaTe 4ero ero KHMUra MnepernojHeHa
«MHQOpMAIMOHHBIM mIyMOM», Kak roBopus 0. M. Jlorman B
«CTpyKType XydoXeCTBEHHOro Tekcta». Ho cama koHmenmus
TeJIeoqereTHIeCcKoil MOTUBUPOBKH, WM, BEPHEE CKa3aTh, KOHLIEIIUS
TEJICOJIOTUYCCKOW (PYHKI[UH JUETETUUYCCKOW MOTUBUPOBKH, 3a/1acT
OCMBICJICHHE MOTHBHUPOBKH B BepHOM HampasieHuu. OHa MO3BOJISET
clIeNnaTh elle OJIMH IIar BIepe] B aHann3e eHOMEHa MOTHUBUPOBKH.

Onnako ObplTo OBl MONE3HO moApoOHee pa3paboTaTh
TUTIOJIOTHIO NMPOSABIEHUN TeneoquereTu4eckoi MOTUBUPOBKH,
yero ®spunéd He nenaetT, — OH OrPaHUYUBACTCS JIMIb OCTIIBIM U
Henn(hepeHINPOBAHHBIM TIEPEUHEM «METATUTEPATYPHBIX 3JIEMEHTOB
KOMITO3UIINM», TPUUEM PacCMOTPEHHUE ITHX MOCIETHUX JaeTcs KpaitHe
CKyTIO.

C npyroii cTOpoHBI, Ha Halll B3MJIAJ, €llle BaXKHee, UTO JaHHas
KOHLENIUS AUEreTHYeCKUX, a BHYTPU HUX «XYIL0KE€CTBEHHBIX»
TeJeoJUEeTreTHYEeCKUX MOTHBHUPOBOK OCTaBISET BHE MOIA
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paccMOTpeHUs JIpyrue «XyA0KeCTBEHHBIE» MOTHUBHUPOBKH, & UMEHHO
HeIHereTu4YecKne MOTHUBUPOBKHU?S. OUeBUIHO, caMa MBICIb O
BO3MOXHOCTH HEJUETeTUYECKHX MOTHBHUPOBOK TIYOOKO 4yXkaa
Oapunédy.

OTa HEeNmoJaHOTa MCccleAoBaHusl 00bsICHIeTCS TeM, uTo DPapHnéd
CIIMIIKOM JOBEpHUJICS Ne(PUHUIUAM MOTHBUPOBKH, MPEATOKCHHBIM
IxnoBckum u TomameBCKUM, TOTJAa KaK ropa3io MOJIE3HEE U
coiepkaTtenbHee OblIM OBl HE 3TH «HE OYEHb yOeauTeabHbIE»?
ne(UHULNN, a KOHKPETHBIE JINTEpaTypHbIe TPUMEpPhl MOTHBHUPOBOK,
pa30pocaHHble TeMH ke (OopMaIuCTaMHU MO pa3HbIM HX paboTam.
Nx BHUMaTenbHBIN aHAIW3 MOKA3bIBAET, UTO MOJ MOTHBHUPOBKAMHU
dbopMaNnuCThl MOHUMATH JaJIEKO HE TOJIBKO «OBITOBOE 0OBICHEHHUE
CIOKETHOTO MOCTPOEHUA»N, T. €. JUEreTUYeCKUe MOTUBUPOBKU Ha
ypOBHE HappaTUBHOW HCTOPUH, B KOTOPHIX ®3pHNED 3aMBIKaeT
CBOW Hay4yHBIN NMOUCK, HO U HEAUWETEeTHYECKHE MOTHUBUPOBKHU Ha
JIPYTUX YPOBHSIX HappaTHBa, B YaCTHOCTH, — HAa YPOBHSAX Happaluu U
BepOanM3aIuu HappaIuu.

B cBoto ouepennp, 3Ta OTpaHUYECHHOCTH OOBEKTA UCCIIECIOBAHUS
SIBJIIETCS CIIEJCTBUEM TOTO, uTo D3pHnéd m3deraer perieHus 6a30BOro
BOIIpOCa JNIOOOT0 HappaTOJOTHUECKOr0 aHalu3a — Bompoca o6
ypoBHAX HappaTuBa. [lomaraemM, 4To 3TUM aBTOp AEMOHCTPUPYET CBOE
HEJIOTIOHMMaHNe U HeJOOIeHKY BakHeHmux oTkpbiTuil XK. XKenerra,
a UIMEHHO, BBIJCJICHHUS B HappaTHBE TpeX YPOBHEW: YpOBHS HCTOPHH,
YPOBHSI IUCKYpCa U ypoBHs Happauuu’'. [Ipuxonurcsa BeICKa3aTh
ryOokoe coxaieHue, uro O3pHiédy u3-3a HE3HAHUSI UM PYCCKOTO
SI3bIKa HEU3BECTHBI HU KOPPEKTUPOBKA 3TOro noHuManus B. W. Tronoi,
MpU KOTOPOH ypOBHSAMM HappaTHBa MPHU3HAIOTCS YPOBEHb UCTOPHH,
YPOBEHb HappalHW U ypPOBEHb BepOalM3alluy Happaluu, HU, YTO
emle OoJee BaKHO, TPAKTOBKa TIOMOM Happaluy Kak 3MH30JU3aINN:
«Happauus — 3TO 3nu3oAu3anus ucropun»’?. [lorTomy Takue
KaTeropuu, Kak CHHTarMaTuka HappaTuBHOW ncTopuH ((pakTHuecKH
paccmaTpuBaemas ®apHiEPoM B BHILICTPUBEICHHOM IIpUMEpE U3
«l'ocnnoxu boBapu» ®nobepa), Kak U cUHTarMaTHKa Happaluu (ero
xe npuMep u3 «Yenoseka-3Beps» 3055), MBEJICKUM HCCIEA0BaTEIEM
HE TOJIbKO HE pa3rpaHU4YMBaIOTCS, HO U OUYE€Hb YacTO CMEUINBAIOTCH,

2 O HeJMEreTHYEeCKNX MOTUBHpOBKaX cM.: Edumenko A. E. ®urypa aHajerncuca u IOpox/JIeHHe Happaluu:
JUAC. ... Kaua. ¢uton. Hayk. M., 2022. C. 167-200.

2 [Imun B. O HappaTHBHOM MOTHBUPOBKE.

30 [Ixnosckuii B.b. Croxxer B kunemarorpade // lllknosckuit B.B. 3a 60 1em: Pabomut o kuno. M., 1985. C. 19.
31 XKenerr XK. IToBecTBoBarenbusIii quckypce // XK. XKenerr. @uzypeor. B 2-x Tomax. T. 2. M., 1998. C. 64.

32 Tiona B.M. Jlekuun no HeKkJIaccudeckoil Happaronorun. Torun, 2018. C. 47.
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YTO Tak)Xe OBLIO IMOKA3aHO BHIIIE B MEpEeYHE «METaTUTEepaTypPHBIX»
TEPMUHOB.

B pesynsrare monumanue OapHinéphpoM MOTHBHPOBKH B
U3BECTHOM Me€pe OCTAaeTCs Ha MO3UUUAX JIMIIL CAMOI0 PaHHErO
JTana pa3BUTHS HAYYHOH TEOPHU JTUTEPATYpPhl — GOPMATHCTCKOTO
(0oAHAaKO ¢ CUJIBHBIM YKIOHOM B PEUENTHUBHYIO 3CTETHKY) H
YUUTHIBACT JAIEKO HE BCE JOCTIKEHHs OoJjiee TIO3IHUX STAIoB, T. €.
CTPYKTYPaJIUCTCKOIO, a 3aTeM Happartojoruueckoro. Hanpumep, ecinu
MOCYUTATh, YTO TelleoJuereTnieckas MoTuBupoka dapunéda (B
npumepe u3 «locnoxxn boBapu») BBICTYNaeT Kak «3JIEMEHT, KOTOPHIT
JIBUXET BIEpe] HAPPATHUBHYIO HCTOPHUIO» 3, TO €€ MOXKHO OBLIO
OBl paccMaTpHUBaTh B KaueCTBE OJHOTO U3 acCIEKTOB MOPOXKICHUS
CHHTarMaTuKu HappaTUBHOM UCTOPHH, BO3MOXKHO, HAIOMHUHAIOMIUN
CTPYKTYpY U3 JTUHAMH4YeCKHUX MOTHBOB TomamieBckoro. OiHako caMoro
®apunéda 3TOT MOPOKIAIOIIHUA aCIEKT MOTUBHPOBKU COBEPIICHHO
HE UHTEPECYET, IIOCKOJIbKY KaTeropus MOPOXKACHUS TaK *KE HE BXOIUT
B €r0 MCCJIEI0BATEIbCKUI anmnapar, Kak U pa3JIMueHUEe CUHTarMaTHKU
HUCTOPUU U CUHTAarMaTUKH HApPALUH.

3 Farnlof H. Motivation littéraire. P. 38.
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MEXAHUM3M OCTPAHEHUS B ®UJIBME
A. BEJIBIOBHYA «MOCKBA»

Kanagarnya XK.

bynanemTckuil 3KOHOMUYECKUN YHUBEPCUTET
bynanemt, Benrpus

AHHOTAIUA:

Ocob6oe MecTo B KHHOMCKYCCTBE MOCTCOBETCKOM SMOXU 3aHUMAET
¢unbMm pexuccepa A. 3enpgoBuua «MockBa» (2000), cuenapuit
koTtoporo Hanucad B. CopoKHHBIM COBMECTHO C pexuccepom. B
TBOpuecTBe COpOKHMHA MPHUEMBl OCTpPaHEHUs MPUMEHSIOTCS OYEHb
HIIUPOKO, HO B LEHTP HCCIEJOBAHUS CTaBUTCS BOMPOC O CTpaTeruu
OCTpaHEHHUsI B MIOCTMOAEPHUCTCKOM (uiibMe. B noknage uccnemyercs
Mpolecc cABUra, COEANHEHHUSI HECOEAUHUMOTO, B X0JIe KOTOpPOTO
CHHMAaeTCs MPOTHBOIIOCTABICHUE OYEHb Pa3HBIX, BEICTPOCHHBIX PAIOM
KOZ0B (CKaHPOB, CTUJICH, TpaaUIIU, )KECTOB, ACUCTBUI, 0OBEKTOB),
U 3HAKU TEPAOT cBOoe 3HadeHue. OmycTomeHune npeodiaamgaeT BO
BCEM, BKJIIOYas MOHATHS, MU(DEI, cBs3aHHbIe ¢ Poccueit m MockBoii.
3enba0BuY U CopokuH (AKTUUYCCKH JOBOIAT JO KPAWHOCTH
MepPEeOCMBICIICHHE THOCEOIOTHYECKO HeopeieIeHHOCTH.

KiroueBnle cjioBa:
OCTpaHEHHeE, TACTHUIII, YEXOBCKOE Hacaenue, MockBa, mycTora
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MECHANISM OF DEFAMILIARISATION IN
THE FILM MOSCOW

Kalafatics Z.

Budapest Business University
Budapest, Hungry

Abstract:

The film Moscow (2000) by A. Zeldovich occupies a unique place
in post-soviet film art, as the script was co-authored by the director and V.
Sorokin. In Sorokin’s work the techniques of defamiliarisation are used
very widely, but the study focuses on the strategy of defamiliarisation
in postmodern film. The paper explores the process of during which the
conflict gets halted between a set of codes (objects, genres, traditions,
styles, gestures and actions) widely differing, but juxtaposed in the film;
at the same time leading to signs to lose their meanings. Emptiness and
deflation are gaining the upper hand over everything, i. e. over things
linked to Russia and Moscow. In fact, Zeldovich and Sorokin makes ad
infinitum perpetuated reconsideration of the epistemological uncertainty.

Keywords:

defamiliarisation, pastiche, the Chekhovian Heritage, Moscow,
emptiness
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OunpM «MockBay Anekcanpa 3eIpI0BUYA, CIIEHAPU KOTOPOTO
Hamucad B coaBTOpcTBe ¢ Bianmumupom CopoKMHBIM, OBUI CHST Ha
pyoOexe ToicsyeneTui. U cuenapuil, 1 GUIBM CTalM MpEeIMETOM
HECKOJIbKMX BaXXHBIX MHTepHperanui.! B meHTp moero noknana
CTaBUTCSI BOIPOC O TOM, KaK 3HAKOMOE€ WM NMPHUBHIYHOE CTAHOBHTCS
HENPHUBBIYHBIM, TO €CTh HCCIENYeTCSl CTpaTerus OCTPaHEHUS B
MOCTMOAECPHUCTCKOM (DUITEME.

Kak usBectHO, npueM ocTpaHeHus, onpenenseMblii [IIkinoBckum
KaK «BBIBOJ BEIIM M3 aBTOMATHU3Ma BOCHPHATUN»?, CUUTACTCH
XapaKTepHBIM HE TOJBKO ISl JUTEPATyPHBIX MPOU3BEJACHUM, HO H
JUIS BCETO XyH0)KECTBEHHOTO TBOpYECTBa B mesoM. [IpaBaa, B onHOM
u3 mepBBIX MaHu(pecToB Popmanuima «MCKycCTBO Kak MpUEM»,
ony6iaukoBaHHOM B 1917 roay, oH M3narajl TEOpHI0 OCTpPaHEHUS
Ha OCHOBE JINTEpPAaTypHOro marepualia — npousBeaenuii Toacroro,
lorons, poTHYECKUX CKAa30K M IOCIOBUI], HO POXAEHUE TEPMUHA
Tak)Ke TECHO CBSI3aHO C M300pa3UTEIbHBIM UCKYCCTBOM, CMEIBIMHU
aBaHTapJHBIMU DKCIIEPUMEHTaMU TOTO BPEMEHH M MOSBICHHEM
HOBBIX MeJHa, TaKUX Kak ororpadus u kuHemarorpad. O. Xanzen-
Jlee B cBOci QyHIaMeHTaNbHOH paboTe 0 dhopManu3Me yTBEpKAaeT,
4TO pa3BuUTHE (OpMaTbHOTO METOAA MOKHO ONHCATh KaK CMEHY
COTIOCTAaBJICHUSI CJIOBECHOTO UCKYCCTBA C pa3HBIMHU THIIAMU BU3YaJIbHON
penpe3eHTallul — CTaTH4eCKod (KHUBOMHUCHIO) U JUHAMHYECKOH
(kunematorpad)?. Cam lllknoBCKUI 3aHUMAJICS B CKYJBITYPHOM
MacCTEepPCKOH, YBJIEKaJICS aBaHTapIHOW KHBOIMHUCHIO, Ky0O(yTypru3MoM
. Bypnioka, 6ecnpenMeTHOCThIO ManeBuya, abcTpaknuei
Kanannckoro*, mHTEpecoBalicsi HOBBHIMH BUIaMU HCKYCCTBA, OCOOCHHO
kuHeMarorpadom. B cBoux paborax o kunemarorpade lllkmoBckuit
peaKo MCTOJBb30Bajl TEPMHUH OCTPAHEHHUS, YTO BIIOJHE OOBSICHUMO,
MOCKOJIBKY, [0 €r0 MHEHHUIO, (UJIbM OCHOBAaH HE Ha HOBOM BUJICHHUH
BEIllM, a Ha e¢ y3HaBaHUH, Ha 3P PekTe peanbHOCTH. COBpEeMEHHBIE
KUHOKOHCTPYKIIUH, IO CPaBHEHUIO C JINTEPATYPHBIMH TEKCTaMHU,
OLICHUBAIOTCS UM KaK MEHee CIIOKHBIE, HE CIOCOOHBIE TTepeaaTsh GUrypy
uponnu U metadopsl. OTHAKO BIOCIEACTBUH ITO CKENTHYECKOE

I Cwm. [lerots E. Kunocuenapuit Bnagnmupa Copoknna «MockBa» B HOBOPYCCKOM M MOCTaBaHIapIHOM
KOHTEKCTax // «dmo npocmo 6ykewl na dymace...» Braoumup Copoxun: nocne numepamypsi. M.: HoBoe
nuTeparypHoe obospenne, 2018. C. 452-458.; Jlunmosenkuit M. HoBblii «MOCKOBCKu#» ctuns // Hckyccmeo
kuno. 1998. Ne 2. 87-101.; Jlunoseukuit M. S/Z u mycrora // Hckycemeo xkuno. 2001. Ne 2. C. 56-61.

2 IHknosekwuit B. VickyceTBo, kak npueM // O meopuu nposwi.M.: ®deneparmst, 1929. C. 13.

3 Xansen-Jlese O. Pycckuii popmanuszm. Memooonoauueckas peKOHCMPYKYus pasgumusl Ha 0CHO8e NPUHYUNA
ocmpanenus. M.: SI3biku pycckoit KyasTypsl, 2001. C. 327.

4 JleBuenko . [pyeas nayka: Pycckue ¢popmanucmer 8 nouckax buozpagpuu. M.: U3n. nom Beicieit mkombt
skoHoMHEKH, 2012, C. 223.
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OTHOIIICHHE K KHHOUCKYCCTBY MeHsieTcs,’ U IIIKIIOBCKHIA paccMaTpuBaeT
WHTEJJIEKTYaJIbHBIH MOHTaX KaK MPUHLMUI OCTPaHEHUs M Ha3bIBaeT
MOHTaX «HOBBIM CITIOCOOOM MPUHUMAHUSI MUPaY.

Ha ocHoBe TpyaoB ¢GopMaluCTOB TPYAHO NaTh TOYHOE
oTpesielIeHne OCTPaHEHUs, K TOMY e 3TOT TEPMHUH COMPUKACAETCs Kak
MHUHHUMYM C JIByMSI IPyTUMU MOHATUSIMA. OTHO U3 HUX — pa3pabOTaHHOE
B TICHXOaHaJIM3€ MOHATHE XYTKOTO/TpeBOXHOU cTpaHHOCTH (Das
Unheimliche o ®peiiny)S, npyroe — ocCHOBHasI KaTeropusi OpPEXTOBCKOM
TEOpUHU Tearpa, OTuyxaeHue, V-agdekt. B cBoeil craThe s xoTena Obl
yKa3aTh Ha B3aUMOCBSI3b 3TUX TpeX ABICHUN U TEXHHUK.

B cpene MOCKOBCKHMX KOHIENTyanucTOB COPOKHH OCBOMI Psif
OCTPAHSIONINX U OTUYKAAIOIUX MpreMoB.” TpaHcrpeccuBHBIE MOTHBEI,
paspylieHue Taly, abCypAHn3aus, UTPa ¢ Pa3HBIMU CTHIISIMH TaKxke
NPUCYTCTBYIOT B puiabme «MockBay. Xyd0KECTBEHHBIH CTUIb H
BU3YyaJIbHBIN SA3BIK (UIIbMA CTOJb JKE IKJIEKTHYHBI, KaK H300pakeHHBIH
MPeIMETHBI MHUP W KM3HEHHBIH MaTepuan. M creHapuii, 1 0COOCHHO
¢UIBM MOXKHO paccMaTpHBaTh KaK CBOETro pojia MAacTHII, TaK KaK OH
COCTOUT U3 (JparMeHTOB pa3HBIX IIUTAT M KYJIBTYpHBIX KomoB. [lacTwin,
10 ONpeJIeJIeHUI0 U3BECTHOTO TEOpEeTHKa MocTMoepHu3Ma Ppenprka
JxelMUCOHA SBISAETCS UMUTAUUEN €IMHUYHOTO MM YHUKAJIBHOIO
CTHJIS, HOIIIEHUEM CTUJIMCTUYECKON MAaCKH, PeUblo Ha MEPTBOM f3bIKE.®

Kparkoe u3noxenue croxera GuibMa sBISeTCS HEJIETKOH 3a/1a4uei,
MOCKOJIbKY KMHOHAppaTUB (parMeHTHPOBaH, SMHU30bl Pa3esieHbl U
BHU3yaJIbHO, U TeMaTtndecku. CIoKeT pa3BOpauynuBaeTCs B IOCTCOBETCKOM
Mockse B koHIe 20-TO BeKa B CUCTEME OTHOLICHUN MEXIY IIECThIO
OCHOBHBIMH JCHCTBYIOIIUMH JTUIIaMU. Bce OHU MBITatOTCs CIPaBUTHCA
C M3MEHUBIIUMHUCS 00CTOSITEIbCTBAMH, BBI3BAHHBIMU paclajioM
COBETCKOW MMIEPHUHU, UIIYT CBOE MECTO B HOBOM Mupe. Bce oHm
JIUIICHBI OTIA M MX CBA3BIBAIOT Pa3HbIE POACTBEHHBIE U CEKCyaJbHBIE
OTHOILIEHUS, HO B TO K€ BpeMs BC€ OHU O€3HAJEeKHO 3alepThl B CBOEH
cobctBeHHOU chepe, cBoeM Mupe. ToJIbKO OJHOMY U3 HUX, JIbBY,
KOTOpPBIA 0€3 coKalleHuH nepecekaeT JT00ble HOPMBI U I'PaHHUIIBI,
ylaeTcs MOJYy4YHUTh BCE, UTO OH XOYEeT: JAEHBIH M XKeHImUH. Ero

5 CwmupnoB U. Ilpukmouenus octpanenus B crpane CoseroB // Ceanc. 2013. URL: https://seance.ru/articles/
smirnov_lecture_wordorder/. ([lara o6pamenus: 27.08.2023).

¢ Omnmreitn M.H. Xytroe n crpannoe: O Teopetnueckoit Berpeue 3. Dpeiina u B. kmosckoro. URL: http://
old.russ.ru/krug/razbor/20030314_ep.html. ([lara obpamenus: 27.08.2023).

7 Tlonpo6ree 06 3tom cM. Modde 1. TTpuem octpaneHus B pycckoM moctaBanrapie. O MOTHBHKE U IIparMaTuke
«pannero» Copokuna // «dmo npocmo 6ykevl na dymaze...» Braoumup Copoxun: nocie aumepamypol. M.:
Hogoe nuteparypHoe o6o3penue, 2018. C. 183-203.

8 Jlxeiimucon @. I[ToctmonepHnsM u obmectBo norpednennus // JTozoc. 2000. Ne 4. C. 63—77. URL: http://www.
ruthenia.ru/logos/number/2000-04-25.htm. (ara oOpamenus: 27.08.2023).
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MOSIBJIEHUE MTPUBOANT B JABM)KEHUE CIOKETHOE JIEHCTBHUE, OH BOJIBHO MITH
HEBOJILHO pa3pyllaeT NMPUBBIYHBIE OTHOLICHHUS.

Mo Toro, xak JleB mMoABHIICSA B CHXKETE, HOBBIM PYCCKHU
OW3HECMEH, HMCIOIHUN CBA3HM C NPECTYNMHBIM MUPOM, Maiik,
cobupaercst )KeHUThCsl Ha Marre. IMeHa Tpex jKEHCKUX MepCOHa)xen
COBMAJalOT C MMEHAMH YE€XOBCKHMX T'€pOHHb U3 TheCchl TpHu cecTpsl, ¢
TOW pasHUIleH, uTo B punbme MpuHa — crapiuas, 1 oHa HE cecTpa, a
MaTh Mamu u Oasru. OHa ympaBisgeT HOYHBIM KIyOOM ¢ MaJIeHbKHM
caJloM, Ha cojJepX aHUe KOTOPOro oHa B3sAjda KpeauTsl. Upuna
HaJeeTcsl, 4To Oyaymuid My Malliu moracuT JOJITH, YTOObI el He
MPUILIOCH NMPOAaBaTh cBOE JOOKMMOE jaeno. B ee BricKka3bIBaHHIX
OJTHOBPEMEHHO BocmpousBoasarcs «Tpu cectps», «ans Banda» u
«BumHesslll caa»: «S k 3TOMy MecTy NpHKOBaHa, Kak Jaas BaHs,
y MEHS JIOJTOB Ha mAThAecAT Thicsad. Kak g ux orgam? MHe Hajo
paborare, pabotaTth U paborarb». Eciu Mpuna mHanomuHaeT oOpa3
Panesckoii, To Malik BeI3bIBacT B namsatu JlomaxuHa. Mexay HUMU
CYyHIECTBYIOT CEKCyallbHbIe OTHOLIEHHUS, O KOTOPBIX Malia Takxke
3HaeT. Maiik, KOTOpBIH TOPTyeT, CPeAr MPOYEro, 0aTUCTUYCCKUMHU
pakeTaMH, yBJIeKaeTcs UCKyCCTBOM, OH XOYET BEPHYTh PYCCKOMY
Oanery OblIBIC cllaBy, ycnex W npolBetanue. OH yOekaeH, 4TO OH
HykeH Poccun, n BepUT B BO3poXkAeHHe cTpaHbl. OH Takke BEpUT B
Npy>k0y, 1 UMEHHO 3Ta Bepa MPUBEAET ero K rudenu. O0pa3 4eXOBCKOTO
JOKTOpa B QuiibMe mpencTaBieH Mapkom, ncuxuarpom. Y Mapka u
Wpuner 6butn GoJiee WM MEHEE MMOCTOSIHHBIE OTHOMICHUS ¢ 16-TH Jer,
HO OHU HE TIOXCHWIHCh. Mapk TaifHO BIIOONSETCS B CAMYIO CTPaHHYIO,
Ka3aJioch Obl, CTA00YMHYI0, UMCIOIIYIO NMPU3HAKK ayTH3Ma MIIAAIIYIO
noub Upunel Onery, ero komHara ycrapieHa ee ¢pororpadusmu. Kak
U B mbecax Yexosa, B puiIbMe BCe JIOOAT KOTO-TO JIPYToro, TSHYTCS K
KOMY-TO IPYTOMY M HIIYT cYacTbs y KOTO-TO APYTOTroO.

Onbra, ObIBIIas MalMeHTKa Mapka BBICTYMAaeT B KIIyOe cBoeH
MaTepH, UCIONHSS Ha (OHE aBaHTAPIHBIX JEKOpaluil W3BECTHbBIC
COBETCKHE BOEHHBbIE MECHH, B TOM YHcCiIe «3aBETHBIN KaMEHb» U
«Bparu coxriu poaHyro xarTy». Ee MaHepa HCIOJIHEHHUS CO34A€ET
IPOTECKHO-OCTpaHsONMHi 3(h(HEKT, MOCKOIbKY OHAa PACIEBACT KaXI0e
CJIOBO, TOYHO BOCIIPOM3BOS TOJIOCOM KaXKJIbIi 3BYK, MTO3TOMY TEKCT
TepsieT CBOM SMOIIMOHANBHBIA 3apsjl, CBOW Tparmueckuil magoc,
TepseT Y3HABa€MOCTh, U MpUOOpeTaeT cBocoOpasue. OurynieHue
qyXJOCTH YCUJINBAETCS MapHOHETOYHBIMHU ABHKEHUAMU OIbru,
HAallOMHUHAIOIUMHU JABHUXXEHHUS KyKJBl. B HEKoTOpoMm cMmbIicie ee
YMCTBEHHAs OTCTAJIOCTh — 3TO MPOCTO BUJUMOCTh, BEIb BO BpeMs
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cBOeH mporynku no Mockse oHa pasroBapusaeT co JIbBoM, pa3BUBaeT
CBSI3HBIE MBICIIH, Pa3BEpHYTO Pa3MBINLIAS HaJA CYyIIHOCTHIO BelleH U
3aKOHaMepHOCTAMHU MHpa. «Ecim cnennaabHO Bce BOKPYT MOKOBBIPSTH
— OHO BC€ BHYTPHM MSTKOE€, U MHOTJAa MHE CTpPAIIHO, YTO 3TO BCE
HeKpenko 1 ynazeT. To ecTh oM ymaJeT ¥ HUYero, a MOXKET, He yIaJleT,
MPOCTO Y HEro BHYTPH, HAIIPUMEDP, KAPTOLIKa ¢ Te(TensiMu, 0COOEHHO
eciu ux nepememars». OJbra CYMTaET, YTO BHYTPH BCErO CIIpATaHA
KaBBbIUKa — «OHA KaK KJIOYHK, HY, UJIU MOX0Xa Ha 3Ty IITYUYKYy OT
[IMBa, KOTOpAas JKEIEe3Has U MaJleHbKas. Ee HyXHO HailTu u nepHyTh. U
TorJa BCe cpazy oOBaNMTCS Kak pBOTa, U Bce — CTOUT Ha Mecte. M Bce
MoHATHO». OxHako, mo MHeHuto Oibry, JIeB nuiIeH 3Toi KaBBIUKH,
nofo0parh K HEMy KII04 HEBO3MOXKHO, TIOATOMY HECIy4aiHO, 4TO €To
MOsIBIICHUE BEIOMBAET M3 KOJIEH )KHU3Hb BCEX MEPCOHAKEH.

Kax BrisicHsiTecs U3 OOpOHEHHBIX MO3KE 3aMedaHui, Maiik u
JIeB 3HaKOMBI emie ¢ JEeTCKOro goma. JIeB cTajl BHOJIOHUYEIUCTOM,
3aTEM >KEHUJICS U CO CBOEH KEHOW yexan cHauyajua B bepauH, a
3areMm B M3paunb. [locne pazBoga oH paboTan TakKe MY3bIKAaHTOM,
noapabaTeiBass B KaYeCcTBE MacCa)XHUCTa, 3aHUMAsCh NPH
3TOM HeJeralbHbIM Ou3HecoM. M ero BHemHuW{ Bua, U obpas
XHU3HU MOKa3bIBAaIOT, 4TO BO JIbBe €CTh 4YTO-TO HEYJIOBUMOE,
xameneoHonoao0Hoe. Temepsb, BHIMOMHAA 3aKa3, OH NMpuBe3 Maiiky
4eMoJaH ¢ JeHbraMH, HO 0OJIbIIasi YaCTh COAEPKMUMOTO HCUe3lia,
CTOJI0JUIApOBbIE KYyMIOPHI OBIIM 3aMEHEHBI OJTHOIOJIIAPOBBIMU. Malik
CHaydaja mMyd4aeT JIpbBa, yTOOBI 3aCTaBUTH €r0 pacckasaTh MpaBAy
0 MPOM3OIIEAIIEeM, 3aTEM OH, YUUThIBas APYKECKHE OTHOIIEHUS,
nocrasisieT ero B 6ap VpuHbl 10 BeIsCHEHUs 00cTOsATENHCTB. OMHAKO
3TO JOBEpHE MCTHUT caMmo 3a ce0s: M0 HeOOBbSICHUMBIM MPHYHMHAM
JIeB He TOJIBKO MPUCBAMBAET JI€HBIH, HO U 3aBiajeBaeT Maiuel u
Oumnproii. Maiik 3acTpenieH Ha CBOeH cBaanOe B TeaTpe, MOCKONBKY H3-
3a KpaXku JIeHer OH He CMOT pacIUIaTUTHCS 3a CBSA3H C MPECTYINHBIM
MHpOM. A Mapk MOJHOCTBIO T€PSAET CBA3b C HACTOAIIUM, YYBCTBYS
ce0s numHauM. B oTnmune ot Maiika, OH CUMTaEeT, YTO OH OOJIbIIE
He HyxeH Poccun. OH cuutaeT 0OIMIECTBO MOCTCOBETCKOM 3MOXU
WHQpaHTUIEHBIM, TIPOOJIEMBI KOTOPOTO YK€ HE TIOAJAI0TCS YIIPABICHHIO
u pemeHnto. CorllacHO €ro COIMOKYIbTYpHOMY auarno3y «Korma
00IIeCcTBO MPEACTABISET cO00H CryCTOK HEMPOBAPEHHBIX MEbMEHEMH,
ncuxuarp Oecromoiien». B pasroBope ¢ kosieroit mo OonbHUIE OH
TaKXXe OMUCHIBACT KOJUIEKTUBHOE OecCcO3HAaTEeNbHOE COBETCKOM 3IMOXHU
C MOMOIIbI0 MeTadopsl METbMEHU, OTOXKIECTBIISIS 3aCTHIBIIEE OT
cTpaxa oOLIECTBO C 3aMOPOKEHHBIMH nesbMeHsiMu. OCO3HAB CBOE
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nopakeHrne U 6eCroMOIIHOCTh, Mapk KOHYaeT KH3Hb CaMOyOHHCTBOM,
CKaThIBACTCS C TPaMIUIMHA Ha HAMOJIHEHHOM KHHUTAMH Ye€MOJaHe, U
pa3buBaeTcs HaCMepTh.

Hu camopednekcuBHBIN, HU aKTUBHBIN, CTPEMSIUICS AepKaTh
BCE TI0/I CBOMM KOHTPOJIEM Tepoil He BBIKHBAET, MIOCKOJIbKY HU OJIH U3
HUX HE MOXET KOHTPOJIUPOBATH OOCTOATENBCTBA, BIUITH Ha COOBITHSI.
BooxumuMm Oynet JIeB, KOTOPBI HE aHATU3UPYET CeOs U CUTYAIHIO
W HE XOYeT BCEM YIIPaBIISTh, a MPOCTO MOJB3YETCs MpesiaracMbIMH
BO3MOXKHOCTSIMH. ET0 NHII0 HE BBIpakaeT HUKAKWX SMOILU, HU CTpaxa,
HU BHUHBI, HU PacTPOraHHoOCTH. JIEB — repoil TeKyuel MoJEpHOCTH®, €ET0
KU3HEHHAsI CTPaTersi — THOKOCTh, HE MPOSBIICHHE JIOSITBHOCTH K YeMYy-
100, KakoMy-1H00 crocoly KHU3HU, Kakoi-mbo uaee. [IporuBopeuns
W KpaHOCTH pacTBOPSAIOTCA M McUYe3al0T B HEM. Bce 3To BmomnHe
COOTBETCTBYET KoHIeNIUH YexoBa, MOCKOIbKY OH TaKKe OTBEpTral
OMHapHBIC OMMO3WIINHU, OTPULIAN OWHAPHYIO JOTHKY. A. CTenaHoB
B cBoeil kHUTe «[IpobaemMbl KoMMyHHKanuK y YexoBa» MHILET, YTO
«CymiecTByeT TobanbHas YeXOBCKas TeMa, KOTOPYI0 MOKHO Ha3BaTh
“cTapeHue — crupanue 3Haka”. [...] CaMbie pa3HOPOIHBIC 3HAKU — CJIOBA,
KECTBI, IOCTYIIKH, KapTUHBI, poTorpadmu U T.I. — B YEXOBCKUX TEKCTaX
MOCTOSTHHO o0eccMbicauBaroTcs».!Y [Ipomecc obeccMbIicInBaHUS,
OUCPYHKIMOHATBHOCTh 3HAaKa KaK HOCUTEINSI KyJIbTYPHOU MaMsTH
HMMEIOT OOJIBIIIOE 3HAYCHUE U B (PHIIbME 3eiIbI0BUYA.

Kak BpIcKka3biBaHUSI MEpPCOHA)XEH, TaKk M CHEHBl QHUIbMA
MPUBJICKAIOT BHUMaHUE K AMCCOHAHCY MEKIy Ha3BaHUEM, BHEIIHEH
dbopmoli u copepkaHueM, BHYTPpEeHHEH CcyniHOCThIO. [lo BHemHeMy
BUy JIpBa 3puTeNb CHauajga CYUTAET €ro €BpeeM-XacHaoM, HO T03Ke
BBISICHSIETCSI, UTO OH XOTeJ 0OMaHyTh TaMOKEHHHUKOB TOJIBKO CBOCH
BHEIIHOCTHIO, YTOOBI OH MOT 0e3 MpoOJieM MPOBE3TH YCPHBINA Hal.
OOMaHYMBasi BHEIIHOCTh, Macka U KYKOJbHOCTh MPe0o0IagaoT BO
BCEM, IOMUHUPYSI HaJ BCeM. DTO TaKKe MOJUEPKUBACTCSI KOMITO3HUIIUEH
KMHO(KAIPOB, HX CLUEHOTpadueil U mpeleabHO TeaTpaln30BaHHBIM
XapaKTEepOM M XYAOKECTBEHHBIM HCIIOJIB30BAHUEM OTPaKAIOIINX
MOBEPXHOCTEH, pa3IMUYHBIX CTEKOJ, 3epKaj, METaJIIUUYECKUX
nogHocoB. OTpakxeHHe YMHOXaeT OTAeNbHbIE JIMIla U pa3jiaraeT
¢dopmel. 3epkana, OKHA, ABEPH, CTEKJIO, CBETAIIMUECS TOBEPXHOCTH U
n300pakeHne, BUANMOE B HUX, JCHTMOTHBHO MOAYEPKUBAIOT KPU3HC
WACHTUYHOCTH, IUTACTHYHBIC, HEYJIOBUMBIC TPAHHIIBI MEXKIY «SI» U «HE-

° Tepmun 3urmyHna baymana.
10 CrenanoB A. [I. IIpotnemvr kommynukayuu y Gexosa. M.: S13b1xu cnaBstHCKOM KynbTypsl, 2005. C. 95.
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sD», HEOTIPEAEICHHOCTh BOCTIPUATHS U MHTEPIIPETAlUU peaTbHOCTH.

Korna nepconaku ¢uibMa HECKOJIBKO pa3 Kak OBl 3aCTHIBAIOT B
OJTHOM TI03€, y 3pUTelNsd BO3HUKAET OIIYIIEHHE, YTO BCE OHU SIBIAIOTCA
YacThIO JIEKOpallMU TeaTpajibHOTO HpeacTaBieHus. CTUiIu3anus
cHUMaeT 3Q(EKT Jaxke CTPAIIHBIX, YKACHBIX cleH. CaMblil SpKUN
npuMep Toro — koraa Maiik yOuBaeT CBOEro mapTHepa, KOTOPOTo
OH OOBHUHSET B IpeNaTelabCTBE JAPYyXKObl, Kpaxke AeHer. YOUuicTBO
NPOUCXOAUT Ha CKJaJe Mara3wHa, a opyaue yOulcTBa — mpoOCTO
norpeduTeNnbekre ToBaphl. Maiik 3a0packiBaeT 0OBUHSIEMOTO HACMEPTh
KOHCEpPBHBIMH OaHKaMH U OyTBUIKAMH KeT4yIa, Teao YOUTOTO
MOKPBITO MPOAYKTAMH MUTAHUS M TOBAPAMHU IIHPOKOTO MOTPEOICHMS.
C onHOM CTOPOHBI, ClieHAa BOCIPOU3BOAUT pUTyalbHbIE NEeHCTBUS,
aKIMM KOHLENTYaJlUCTOB, HO NMPEyBEIUYEHHBIE KECTHl MOTYT
TaK)Xe HalOMHUHATh HaM 00 3JIeMEHTax HEMBIX (UIBMOB, 0COOEHHO
Oypnecka. IMEHHO B 9TOH LIMTaTHOCTH W BU3YyaJbHOH Pa3sHOPOTHOCTH,
COBMEIIIEHUH Pa3IMYHBIX KOJOB U 3aKJIIOYAETCs NMOCTMOIEPHUCTCKUM
xapaktep ¢unpma. Cepredl YIUIaKWH CUHMTAET, YTO YepEIOBaAHUE
KHHOKaJIpOB OOJBIIE BCEr0 HAlIOMHHAET IUPKOBOM aTTpPakIUOH, TaK
Kak KakJas ClieHa HaMeKaeT Ha JIpyrue NMpou3BeAeHUs WIH CTUIH. B
pe3ynbTare Urpbl HECOBMECTHMBIE 3JIEMEHTBI CTaBATCS PSAOM JIpYT
C Jpyrom, cieays MpUHIUIY MapaTakcuca, TO €CTh BBICTpaUBAHUS
psiaoM.!! B punbmMe oTHOBPEMEHHO OOBITPHIBAIOTCS YEXOBCKas
JIpaMaTyprus, aBaHrapjHoe uckyccTBo 1920-x romoB, apXuTeKTypa
CTAJIMHCKON 3110XH, aMEPUKAHCKHE KyIbTOBBIC (DPMIIBMBI, B TOM UYHUCIIE
«KpumuHanpHO€ YTHBO», BOEHHBIE NMECHM, KPUMHHAIbHBIE POMaHBI
U TeMa HOBBIX pyccKuX. OJHAKO 3TH 3JIEMEHTHI HE B3aMMOJAEHCTBYIOT
JpYyT C IpyrOM, OHU OCTAIOTCSI U30JIMPOBAaHHBIMU. 12

T'opon Taxke BRIVISLAUT Kak JEKOpalys, COXpaHSAIONas OTIedaTok
Pa3IUYHBIX UCTOPUYECKUX dMOX. B uibMe peann3oBaHa dexoBcKast
MmeTadopa, repou MOMajalT B KeIaHHOE MecTo, MOCKBY CTOJETHE
cnyctsa. OnHaKo OCyIIEeCTBICHHE KeJIaHUN He BeleT K KaTapcucy, Tak
KaK Tepoy CTaJKUBAIOTCS TOJBKO C MYCTOTOM M OMYCTOIIEHHOCTHIO
BMECTO TOTO, YTOOBI OLIYTUTh MOTHOTY OBbITHS. OHH OETYT OT CKYKH
B MOMCKaX SPKHUX BIEYATICHHUH, 4Er0-TO HEOOBIKHOBEHHOTO. M3
(¢parMeHTa OOPOHEHHOTO BCKOJIb3 Pa3roBOpa O YHUCTOTE, MOPSIKE U
MpeACKa3yeMOCTH, XapaKTepHBIX JJI HEMIIEB, BBISCHSAETCS, UYTO AJIS
repoeB ¢uiIbMa Bce 3TO OECKOHEUYHO CKYYHO M 4yXkJa0. Bo3moxHO,

" Vmaxun C. Xonozen B ainMasax, XpyCcTalb B TPA3H: pa3IoKeHNUe Kak naparakcuc // «9mo npocmo 6ykeel Ha
oymaze...» Bnaoumup Copokun: nocie numepamypui. M.: HoBoe nuteparypHoe o6o3penne, 2018. C. 465.
12 Cupusns H. Hemoe xuno // Hckycemeo kuno. 2001. Ne 2. C. 65.
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MMEHHO MO3TOMY UX MPUBJIEKAIOT HEsICHbIE OTHOUIEHHH, Xaoc,
CEKCyaJlbHOCTh, HACWJIHME U Tps3b Ipexa. M B mocTcoBeTckoii MockBe
OHU HAXOJAT 3TO, CTPEMSCh 3alOJTHUTH 3THUM NycToTy. lopoj Kak
O0b1 BomsomaeT Poccuio co BceMU ee NPOTHUBOPEUHSMHU, TaKKe
MOXHO CKa3aTh, YTO €€ MOACO3HATEIbHYIO CYIHOCTh. B Quiabme
BOCIIPOU3BOJATCS CTEPEOTUITHBIE TIPeICTaBIeHUS U uaen o MockBge,
3JE€MEHTHl MOCKOBCKoro Muda (MockBa — cepiie poJWHBI, MaTh
TOPOJIOB PYCCKHUX, TPETUH PuM), KOTOpBIE 3aTeM OMYCTOIIAIOTCS U
obeccmpiBatoTcs.'> Takum 006pa3om, TIO X0y pa3BepTHIBAHUS CIOXKETa
TOPOJI CTAHOBUTCS C)KaThIM CIMBOJIOM HEXBATKU U YTpaT.

HasBanue cronuusl 1 HaAnuch MOCKBa BCerja MOSBISIOTCA B
MepeoMHBIX MOMEHTax ciokera. CiieHa, riae Maiik moiayyaeTr yeMoaH
C ICHbI'aMHU U MOHMUMACT, YTO €ro 0OMaHYJIH, MPOUCXOJAUT B TOCTUHHIIC
MockBa. OxkHa TOCTHHUYHOTO HOMepa BhIXoAAT Ha KpacHyro miomans,
a Jles urpaet Ha posuie necHio «Illupoka crpana most poxHas». Bee
3TO, KaK HEOJHOKPATHO OTMeuas 3elbJ0BUY, SBISETCS MapoJUiHBIM
nutupoBanueM ¢uibma Anekcannposa «llupk». CuMBoOIUYECKUM
3HaYeHHEM TaK)Ke HalloJIHeHa CIleHa, Korna JIeB coBOKyIIsieTcs ¢
Marmeit B Gape. JIeB TONBKO 4TO Mepexui AONpoc, NBITKY, 1 Maia
coOupasich BCKOPE BBINTH 3aMy’X 3a Maiika, COBEpIIaeT MOJIOBOM aKT
co JIpBoM. OHaKO MX Tena, O XacHJCKOMY OOBIYalo, pa3/ieieHsl, HO
HE MIPOCTHIHEH, a TeorpaduuecKoil KapTol, OHU MOTYT COTIPHUKACATHCS
JpyT C IpyroM TOJNBKO uepe3 mpope3b Ha MecTe MockBbl. MoOcKBa Kak
MorJIoIaromias Aslpa, 03Havamas CaMOIOITIOMIAIOIIYI0 TyCTOTY, U
Wrpa MpUCBOCHUA-0UYKICHHUS TPUCYTCTBYIOT TaKXXe B CILIEHE MOJIOBOTO
aKkta ¢ Apyrout cectpoit, Onproit. JIeB cHauana 3HAKOMUT JCBYIIKY C
JIOCTONPHUMEYaTeNbHOCTIMU TOpoJia BO BpeMsI IPOTYIKH Ha JOJKE,
3aTeM CIyCKaeTcs BMeCTe C Heil B OA3EMHBIH MUp, TaOUPUHT METPO,
4TOOBI OKa3aThCs TaM B COBEpPLICHHO MYCTOM BaroHe W 3aBlaJieTh
neBymikoi. Haanuce mnosiBisieTcss U B MOMEHT rubenu Mapka, BO
BpeMs ero majeHus Kamepa BhICBEUMBaeT cioBo «MockBa» Ha
TeDKHOM TpamiuinHe. To, uTo MockBa HeceT B ce0e rpex, CTaHOBUTCS
peanu3oBaHHOW MeTadopoit. YkpaneHHbIe NeHbTH JIeB crpsiTan B
OykBe O 0OJNIBIIOrO MPHUJAOPOKHOTO 3HAKA ¢ Ha3BaHUEM MOCKBHI.
[Ipencraenennsie B puinbMe o0pas3sl ropoaa, Bce GpparMeHTs QuiibMa
HABOZST Ha MBICTH O TOM, YTO MOCKBa — 3TO MeCTO MeTadU3NIEeCKOH
MTyCTOTBHI.

13 Tlompobuee 06 3Tom cm. Goscilo H. Re-Conceptualizing Moscow (W)hole/Sale // The Slavic and East
European Journal. 2007. Ne 2. C. 312-330.
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B HExoTOpOoM cMEICHE, 3Ta MyCTOTa MEPCOHNPULIHPYETCS U B
oOpase JIpBa, KOTOpBIN TOBOPHUT O cebe: «5 MepTBEIil YenoBek. MHe
BCIOAY OJMHAKOBO TJIOXO W OJWHAKOBO XOPOIIO. MHE Tak MHOTO
JaHO M HUYeTo HeT.» HempukocHoBeHHOCTH W mobena JIbBa MoryT
OBITH OOBSICHEHBI €TO COMPHYACTHOCTBIO C MYCTOTOH, U MO3TOMY B
OTHOIICHUH €r0 HE MOXKET OBITh HUKAKUX OKUIaHUH HPaBCTBEHHOCTH.

JleB — TpakIaHUH ABYX TOCYAapCTB, UMEs JBa MaclopTa OH
YKEeHMJICST ofHOBpeMeHHo Ha Onbre u Ha Mame. @aHTacMaropyuyeckas,
abcypaHas yepena COOBITUI 3aKaHUYMBACTCSI B CAMOM IIEHTPe MOCKBBI:
yIeleBIINe Tepor MPOoXoAsaT uepe3 KpacHyio miomanb K MOTHIIE
HEU3BECTHOTO COJilaTa MOJA 3BYKH M3BECTHOW COBETCKOW MECHHU
«Konxo3nas necas o Mockse» B nepepabotke Jleonnna /JlecsiTHrkoBa
U B XapaKTepHOM JE€TCKO-IOPOIMBOM, OCTPAHSIIONEM HCIOJTHEHUH
Onbru. baHanbHOCTH M BOCTOPKEHHOCTH OIHOBPEMEHHO MTPOHU3BIBAIOT
3aKJII0YUTENbHYIO clleHy. [IpueMbl ocTpaHeHHS! TEMOHCTPUPYIOT
MEXaHUYHOCTh, OCCMBIJICHHOCTh M300paXXEHHOTO MUpa, MmepeaaBast
MNpH 3TOM OUIYIIEHHS SMUCTEMOJOTUUYECKON HEYBEPEHHOCTH H
MeTapU3nIeCcKOi MyCTOTHI.
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TOMHMUK, OXOTHULIA 3A MY KbSIMU
U MEJBE/Jb
HA CTPAKE PYCCKOW KYJIbTYPBI:
CTEPEOTHIIBI O POCCUM
U PYCCKMX B TIKTOK

JIutoBckag E. B.

Hanvonansnsiii TalilBaHbCKUN YHUBEPCUTET
Taii6eii, TaliBaHb

AHHOTAIUA:

Omnarax Bcerna ObLT MOMYASIPHON cTpaTeruei s MpuUBICUEHUS
ayJIUTOPUH B COIUANBHBIX CeTsIX, B ocodbenHocTH B TikTok.

MHorue nomyssipHble THKTOKEPBI, paboTalonue ¢ TEMOH pyccKon
U — IIUpPE — BOCTOYHOEBPOIECHCKOW KyIbTYpHI, BHIOUPAIOT UMEHHO
TaKyl0 CTPaTEerul0, aKTUBHO UCIOJIb3Ysl AMATaKHBIE CTEPEOTHUIIHbBIE
00pa3bl MPU CO3aHNUH CBOETO KOHTEHTA.

Mpe1 xoTenu Obl MpOAHATU3UPOBATH MPUUYUHY BO3HHUKHOBECHUS
U TIOMYJISPHOCTH TAaKOT0 KOHTEHTA, CUCTEMAaTH3UPOBaTh TUITUYHBIE
00pa3bl M CTEPEOTUIIBI, K KOTOPHIM 00paIatoTcsi THKTOKEPHI, a TaKkKe
OTBETHUTh Ha INIABHBIN BONPOC — KaK BCE 3TO BIMIET HA BOCIPHUSITUE
PYCCKOM KyJIbTYpBI.

KiioueBble cjioBa:
KyJIbTypHast penpe3eHTalus, pyccKas KyJbTypa, HallHOHAJIbHEIE
CTepeOTHUIbI, coltuanbhbie cetu, TikTok
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THE GOPNIK, THE GOLDDIGGER
AND THE BEAR ON GUARD OF
RUSSIAN CULTURE:
STEREOTYPES ABOUT RUSSIA
AND RUSSIANS IN TIKTOK

Litovskaia E. V.

National Taiwan University,
Taipei, Taiwan

Abstract:

Outrageous has always been one of the most popular strategies for
attracting an audience on social networks, especially on TikTok.

Many popular tiktokers working with the theme of Russian and,
more broadly, Eastern European culture choose just such a strategy,
actively using outrageous stereotypical images when creating their
content.

As part of the report, we would like to analyze the reason for
the emergence and popularity of such content, systematize the typical
images and stereotypes that TikTokers refer to, and also answer the
main question - how does all this affect the perception of Russian
culture.

Keywords:

cultural representation, Russian culture, national stereotypes, social
media, TikTok
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Korna capimm cnoBo «Poccus», kakue mepBbie BEIIU MPUXOAST
Ha ym? Knaccudeckas nuteparypa u Dpmutax? COBETCKUE MIAKaThl U
Onumnuiickuii Muinka? MaclieHU4HbIe OJIMHBI U OyTepOPOJIBI ¢ UKPOWA?
[Tymkun, Yexos, locroeBckuit? Bonsaosa, [Tonmu u [leiik? ['onHukw,
OpaTkM B MaJUHOBBIX MHUJXKaKaX, )KCHIIUHBI B mybax? Boxka,
Marperika, oananaika?

VY kaxnoro, kto Obl1 B Poccuu, cBsi3aH ¢ pycCKOM KyJbTypOd HIIH
SIBJISICTCSL €€ HOCUTEJIeM, OyleT CBOM Ha0Op CUMBOJIMYECKUX 00pa3oB
CTpaHbl, HO MOYEMY, KOTAa JIeJI0 TOXOAUT 0 I00aIbHO y3HaBaeMbIX
pYyCcCKHX 00pa3oB, Bce UX MHOT000pa3ue CBOAMTCS K MUHUMAaIbHOMY
Habopy M3 ACNPECCUBHOW JUTEPATYPHI, XOJIOJHOW 3UMBI, BOJIKH,
MaTpemek, 0ajgagaek, KpaCUBBIX KCHIIMH U pPealibHBbIX MalaHOB B
kocTroMax «Adidasy»?

B pamkax moknaza HaM XOTeNOCh OBl ITPOaHaIM3UPOBATh 00pa3kbl,
KOTOPBIE HMCTOJIB3YIOT TUKTOKEPHI, paboTaronue ¢ TeMON pycCcKoil
OBITOBOW KYJIBTYpBI Ha aHIIOsA3BIUHYI0 aynutopuro. TikTok BbIOpan
HaMU HE CIy4YaliHO: B HACTOSIUIMKA MOMEHT 3TO TJIaBHas Ky3HHUIA
TPEHJI0B HE TOJNBKO JJIsl colceTed, HO U I o draiiH-poCcTpaHCTRa.
KopoTkue TpeHap!l cTaiy IIaBHBIM KOHTEHTOOOPa3yIOIUM IPHHITUIIOM:
MoJ] TPEHIOM M3HadaJbHO TTOHUMAJIOCh KOHKPETHOE COYETaHHE 3ByKa
W TUMA BHJEO (HApUMEpP, OJUH U3 TIEPBBIX TPEHIOB MPO CIABSIHCKYIO
kynsrypy «Which kind of Slav are you?» coeauHsn olHOMMEHHBIH
3BYK U OTBET OJIOTEPOB Ha TOT BOIPOC, KOTJ]a OHH MEPEOIeBANCh B
HAIIMOHATIBHYIO OISy WM JIEMOHCTPUPOBAIM KaKHe-TO y3HaBaeMbIe
KynbTypHble cuMBoOJbl). TikTok Bcerga TAroTen K CO3AaHUIO
OTIpEACIIEHHBIX «SIPIBIKOBY, KOTOPHIE MOIIH IIOMOYb TOJIb30BATEIISIM
C pa3HBIMU WHTEpECaMHU COPHEHTHPOBATHCS B OECKOHEYHOW JIEHTE,
HaWTH pa3HbI KOHTCHT, O0bEAMHEHHON KaKOW-TO OOIIeH ICTETUKOMN
i TeMoid. TeHJeHus K yHU(PUKAIUU U TTOBTOPSIEMOCTH KOHTCHTA
HE MOIJIa He OTPa3UThCS U Ha CTPATETHAX, KOTOPbIE MCIOIb30BaIH
Onorepsl JIs HAOOPA AyTUTOPUH.

Cpenu yciioBHO «pycckoro» konteHTa B TikTok MOXXHO BBIZCITUTH
JIBa HANpPAaBICHUS: JIs1 KBHYTPEHHETO» U «BHEUITHET0» TOIb30BaHUS.

«BHyTpeHHU» KOHTEHT HalleJIeH Ha PYCCKOS3BIYHYIO ayITUTOPHIO
u3 Poccun, u TeMaTHUECKH OH ropas3io pasHooOpa3Hee «BHEIIHET0).
ABTOpBI TakKOTO0 KOHTEHTA MOTYT JeJIaTh BUJICO MPO MOJIOJIEXKb
npouwioro (1990x, 2007, 2010, 2017 u ap.), Ipo My3BIKY, TUTEPATYPY,
IU3aiH, MPOMBICITBI, (OJIBKIOpP, HHTEPECHBIE MECTa JJISl TIOCEUICHHS,
KOJUICKTHBHBIN OIIBIT, IETCTBO U JIP.

«BHemHui KOHTEHT YacTO HOCUT TYPUCTHYECKUH (KyZa CXOAUTb,
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4TO MONpoOOBaTh, UTO JeNarTh, @ 4TO HET), 00pa3oBaTeIbHbIN (Kak
CIPOCHTH, KaK CKa3aTh, YTO 3HAYMT, KaK MEPEBECTH, UCTOPHSI, pyccKas
knaccuka, gakrsl mpo CCCP u pa3obnavueHre MUGDOB) U KOMEIUUHBIHN
(kaK y HUX / KaK y Hac, «3TH CTPAHHBIE PYCCKHUEN).

KoHTEHT cuIbHO OTNMYaETCs BU3YallbHO: CO3/JaTellu
«BHYTPEHHET0» KOHTEHTa MOTYT BHITNISJETh OYECHBb MO-Pa3HOMY,
HO «BHEUIHWUH» KOHTEHT MOYTH BCerna OyAeT OTCHIIATh K TeM HIH
WHBIM cTepeoTunam o Poccuu. JleBymku ¢ KpacHbIMHU ry0amMu H
MaBJIOTOCAJCKUMH IIJIaTKAMHU PACCKaKyT U MPO CHPSIKCHUE TIIAroJioB,
U TIPO TO, KaK BEAYT ce0s «pyCCKHE KEHIIMHBI», a TTApHU B YIIaHKAX
n KocTioMax «Adidas» MOMOTYT BBIYYUTb HECKOJIBKO PYCCKHX
pyraTenbCcTB M MOKaXyT, KaK BEIYT ce0sl «HaCTOAINE PYCCKHE
MYXK4UHBI». McTonb30BaHUE CTEPEOTHUIIHOTO 00pa3a MOXKeT OBITh
00ycoBIeHO 0COOEHHOCTSIMH OECKOHEYHOH JIGHTHI PEKOMEHAANNN B
TikTok. [Tonp30Barenu cTpeMATCS C IEPBON CEKYHJIbI TIPUBJICYD K ceOe
BHUMAaHHUE «CBOEI» ayJUTOPHH, IIO3TOMY JJISl HUX BaKHA Y3HABAEMOCTb,
KOTOPOH MOXHO TOOUTHCS C XapaKTEPHOTO BHEITHETO BHUJIA.

C 2022 rona B anrnosassiunoM cermente TikTok craino
camoonpezenenne «Russian» cTano BCTpedaTsCcsi TOpas3o pexe, 4eM
«Slav» unn «Eastern European». 3To 00yciioBieHO U COOCTBEHHO
KOHTEHTOM, KOTOPBIIl TOBOPHUT O KOJUIEKTHBHOM OITBITE BBIXOIIEB U3
CJIaBAHCKHX CTpaH, HO B OOJIbIIIEH CTENEHHU ATO CTalO peakiueld Ha
MOJIUTUYECCKUE COOBITHS M XKeJlaHHEM CHU3UTh YPOBEHBb BepOabHOM
arpeccuy co CTOPOHBI IPYTUX MONb30BaTeNIeH CeTH.

Cpenun nanboliee MOMYNSPHBIX AHTIOSI3BIYHBIX THKTOKEPOB,
MPOCIABUBIIUXCS Onarogapsi «pyccKOMy» KOHTEHTY, MOXXHO Ha3BaTh
cnenyromux: @eduardtok (8.1 muH. moamucuukoB), (@torryhermann
(1.7 mnH. moamucyukoB), @katteryyna (1.2 MJIH. MOJAMHUCYUKOB),
@gopnikflex (964.6 Teic. moanucuukoB), @crazyrussiandad (262.5
TBIC. IOJIMTUCYUKOB), (@cristinacataman (115.5 Thic. TOAMUCYUKOB),
@tatifromla (90.2 TeIc. monnmucunkoB), straightouttarussia (54.2 Teic.
MOJIUCYUKOB). Bce OHU SBISIOTCS SMUTPAaHTAMH M3 PYCCKOSI3BIYHBIX
cemeit, xxuByT B CIIIA unu Kanazxe, co3gaioT IOMOPUCTUUECKUM
KOHTEHT O KYJIBTYPHBIX Pa3IMyUsIX «JIOMAalTHEH» W «IIPUHUMAIOIIEH
KyJAbTYyp W HalleJICHbl Ha MPOABHKCHUE CPEIU PYCCKOSA3BIYHOU M
aHMOA3bIYHON ayguTopun. OOBIYHO OHHM 00PAIIAIOTCS K CTEPEOTHITHBIM
o0pazaM «TOITHUKA» WM «CypOBOTO PyCCKOro Myxkuka» (@eduardtok,
@straightouttarussia, @gopnikflex, @crazyrussiandad) unu
«TUTIMYHOH PYCCKOH JKEHIMHBI» B Pa3HBIX ee unocracsx: Slavic bimbo
(@torryhermann); pycckoi moapyru/ xeHbsl /Mambl ((@cristinacataman,
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@katteryyna, @tatifromla). Ho mouyemy uMeHHO 3Tu 00Opa3sl cTaiu
HauboJee yIauHbIMH U OTKY/Aa OHM B3SUIUCH?

Pycckue sxeHIIMHBI

OTKpPOBEHHO CEKCYAIN3UPOBaHHBIE YCIOBHO PYCCKUE JKEHIIUHBI —
OJIMH U3 ycTosiBIIKXcA KHHO-cTepeoTunoB!. lInmonku KI'b ¢ TpyaHoi
cyan0oi (Hampumep, crienareHT Harama Pomanod¢d u3 BceaeHHOM
Marvel), maduo3HBIC TOAPYTH U ACBYIIKH B 0ele — KIIaCCHYECKHE
«pyccKkHe» TepOMHU aMepukaHckoro Oimokbactepa. [loutu Bcerna
OJIOHOUHKHU C APKUMH I'y0aMHu, CHIBHBIM aKIEHTOM H CYPOBBIM
XapakTepoM HOCAT B ceOe HEHM3BECTHBIE TPaBMBI U3 COBETCKOTO
npouuyioro. X aHTHUIOIOM CTaHOBSTCS KapUKaTypHBIE pYCCKHUE
KCHIIUHBI B MOMCKaX JIy4lled KU3HU: CIUIIKOM HaKpalleHHBIE H
BBI3BIBAIOIIE OJICTHIE, JTFOOSIINE KPACHBYIO KH3HD U JICNICIOINE MEUTY O
MPUHIIEC ¢ THOCTPAHHBIM MACTIOPTOM Ha YEPHOM «MEPCEAece, KOTOPBIH
yBE€3€eT UX B CHAaCTIMBOE OymyIee.

CpennecraTucTHYeCKas pyccKast )KEHIIMHA 110 BEPCHU THKTOKEPOB
— 3TO YTO-TO CPEAHEE MEXKAY ITUMU ABYMS IIOJIIFOCAMU. Y TPUPOBAHHBIN
nepcoHax nonyumn B TikTok nammenoBanme Russian bimbo? u crtan
nonynspHsIM B 2022 rofy, Korja MHOCTPaHHbIE THKTOKEPHI Hadalu
MOCTHTH (PIUIH-KOHTEHT C HAPOUYUTO XEHCTBEHHBIM MaKHUsKEM,
ryoamu, MyHIIHCTHIMH IIAMKAMH U IPYTUMH 3UMHUMH aTpHOyTaMH.

I'moGaneHBIN TpeHI HEMHOTO OMO3/Jall, TaK Kak MoJ00HbIe 00pa3bl
WCTONb30Balld MHOCTPAHHBIE OJIOTEPHI, AeNalollie KOHTCHT Ha TeEMY
CIIaBSTHCKHX KCHIIWH, U PYCCKOSI3bIUHBIE OJorepsl, KoTopbie B 2021
rofly 3aJaiy OOJBIION TPEHJ Ha HOCTANbIUIO 10 90-M M Hayalu ero ¢
MUKpO-TpEHJa «kKeHa OaHIuTa», KOTOPHIH CTall OYeHb MOIMYISIPHBIM
B pycckosizpiaHOM cermeHTe TikTok. Dcrernka maduu, ManuHOBBIX
MH/IKAKOB, 30JI0THIX IeMei U KPacUBBIX OecCTpalIHbIX KEHIIWH,
KOTOPBIE CBSI3BIBAIHM CBOIO XH3Hb C KPUMHHAJIBHBIMU aBTOPHTETAMH
cTaja BJOXHOBEHHUEM JUJIsI KpEaTOPOB, KOTOphIE MOKa3bIBaJH,
KaK MOBTOPUTH MOJHBIE 00pa3bl, pacCKa3blBalll MPO pealibHbIe
KpUMHUHAJIbHBIE UCTOPUU U Tak Janee. Ha BonHe HocTansruu mo 1990-

! Cm.: Cooking comrades and femme fatales - what are these Russian female stereotypes? // Voices. 23 March
2018. URL: https://www.sbs.com.au/voices/article/cooking-comrades-and-femme-fatales-what-are-these-
russian-female-stereotypes/jdvs2dxgx ; lleponosa, Banepusi. Llupk a ¥ TOJNBKO: KAKUMU BHASAT PYCCKUX
JKEHILMH B aMepHKaHCKoM KiHO // Kunoadwuua, 11 stBapst 2023. URL: https://www.kinoafisha.info/articles/cirk-
da-i-tolko-kakimi-vidyat-russkih-zhenschin-v-amerikanskom-kino_i1d45004 al5017936/.

2 Consiglio, Letizia. Is it Russian girl winter yet? // Shift. 7 December 2021. URL: https://www.shiftlondon.org/
fashion/is-it-russian-girl-winter-yet/.
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biM B TikTok mpocnaBunace, Hanpumep, nesuna Dead Blonde: ee Tpek
«becnpunanaunay u3 anprooma «KuskHa u3 xpymeBku» (2021) cran
BTOpbIM TaBHBIM TpekoM aisi TikTok-Tpenna «mpeBpamiaeMcsi B JKeHY
OaHIUTa», a CIIEHUYECKH 00pa3 OTChIIAT K POMAHTUYCCKUM 00pazam
MpeaNpPUUMYNBBIX JIEBYIIEK U3 OCJHBIX pailoHOB, KoTopkie B 1990-¢
HOCWJIM «TIAIMH THCTOJIET B KapMaHe, 1ryQy, IUIall U Caroruy», BOAHIH
npyx0y ¢ GaHIUTaMU U IPOKYPOPaMH, U «CaMble KpacHUBbIC IPUXOAMIIH
Ha MepeCTPENoUKy».

[TepBbIM MHOCTpPaHHBIM OJIOTEpOM, KOTOpPHIH 3apaboTan
MOIMYJSIPHOCTh Ha KOHTEHTE O PyCCKUX JKEHIIMHAX cTaa (@torryherman.
Ee BusyanbHbIil 00pa3 OTCHUIAET K THMWYHBIM PYCCKHM «OJIOHIMHKAM
B mokosiaze» Havdaia 2000-X romoB, CTEPEOTHUITHBIM aMepUKaHCKIM
«pycckuMm xkeHam» 1990-x u 2000-x rog0oB, KOTOpBIE TOBOPAT Ha
QHITIMICKOM C CHIIBHBIM aKIIEHTOM, TIOYTH HE YIIBIOAIOTCsI, KPacsT I'yOBbl,
HOCSIT PaclUCHbBIE TUIATKH B «CTPOST» CBOMX WHOCTPAHHBIX MYXKEH,
KOTJIa T€ HE MOKYMaloT UM goporue Bemu. CopepikaTelbHO €€ KOHTEHT
MOCTPOEH Ha CpaBHEHUU aMEPUKAHCKOTO M PYCCKOTO MEHTaJIuTeTa
W TIOBEJCHUH B Pa3IMUHBIX CUTyauusx. biorep orpabarsiBaet
o0pa3 «pyccKoW *KeHb» B OJHOCTOPOHHUX JAHMAIOTaxX C 3aKaJPOBBIM
MyxeM KeBuHOM, MpoOyeT aMIryja «pycCCKOTO MCHXOTepaneBTay,
KOTOPBI HE MOXET MOHATHh KIMEHTKY, KOTOpas paccTpamBaeTcs M3-
3a paccTaBaHHUs, U COBETYeT i He HaJyMbIBaTh cebe MpoOlieMBl,
paboTHUIIBI CTY>KOBI TIOMOIIH /IS JIeByIIeK B Oexne (Oena yacTo cBs3aHa
C MYXbSIMH U OoH(peHnaMu, KOTOpble He NapsT LBETHI, HE BO3ST Ha
MOpe M OOIIAIOTCS ¢ APYTUMU KEHIIUHAME), aMEPUKaHKH U PyCCKOM
Ha CBUJAHUU (TJ€ OJHa roTOBa IUIATUTh caMa, a Jpyras CUUTaerT,
YTO TUTATUTH JOJDKEH MY)KUMHA, W JUISl TIPOBEPKU 3aKa3bIBacT camMoe
Joporoe OJr010) U JIp. DKCILTyaTupys 00pas JOBOJIEHO MEPKaHTHIILHOM,
NpsSMONMHEHHOM, YyBepeHHOH B cebe JeBYIIKH, KOoTopas He OOuTCs
MoKa3aThCs TpyOOi MMM IMOLMOHAIBHO HEAOCTYIHOW THKTOKED
pabotaer co ctepeorurnom Slavic Bimbo u o6pa3zom «TpodeitHoit
JKE€HBI», KOTOPBIN 3HAKOM IIUPOKOU ayJUTOPHUH.

Hpyroit nonynsipusiii 6morep Kateryna (@katteryyna) — kpuelTop
pycckoro mpoucxoxaenus u3 Kanaael yame oOpamaercs Kk oOpasy
pPYyCCKOW MaMbl, KOTOpas He TTOHMMAaeT «aMEepUKaHCKHE» MPUBBIUKH
cBoell nmouepu. HekoToprle 3arofioBku ee Buneo: American vs Russian
mom talking on a phone; American vs Russian mom when you wear
makeup; American vs Russian mom when you have online school,
American vs Russian mom when there is a snowstorm ¥ Jip.

BusyanbHbII KOJ| pyCCKOM MaMbl TOXKE OCHOBAaH HA CTEPEOTUIIAX:
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OHa HOCHT IOBSI3aHHBIN Ha TOJIOBY pacnucHoi Iarok. [loBenenue ee
TaKXe CTEPEOTHUITHO: OHA 3aMpelIaeT JoUYepr HOCUTh «HEKCHCTBEHHYIO
WJTU CIIMIIKOM BBI3BIBAIOIIYIO OJCKIY, OHa HE OOUTCS TPYIHOCTEH,
OHa PCAKO MPOABJIACT IMOJOXUTCIBbHBIC SMOIUN, HC IPU3HACT HOBLIC
TEXHOJIOTHUU U TPECHABI U IMTOCTOSIHHO Tpe6yeT IIOMOIIH C AHTIIMUCKHM.
[Ipy >TOM TEPOUHU KaXyTCsI OJHOBPEMEHHO
I‘I/IHCp6OHI/I3I/IpOBaHHbIMI/I U OYCHb y3HaBaC€MbIMHU M IJIA TEX, KTO
XOpOIIIO 3HAET KYJIBTYPY U3HYTPH, U JUISl TEX, KTO 3HAET O HEM U3 KUHO
u Menua. OOpamasch K y3HaBaeMbIM CTEPEOTHIIHBIM 00pa3am, Takue
Oorephl HE CO3/1al0T HETaTHUBHBINA 00pa3, a JOBOAAT 10 MHUKA HAEIO
TOTO, YTO BCC KYJIBTYPHEI UMCIOT CBOU CTCPCOTHUIIBI: YTPUPOBAHHAA
pycckasi 6e33MOIMOHATBHOCTh U MPSIMOJIMHEHHOCTh TaK K€ KOMHYHA
IUIsL IPYTUX, KaK, HalpuUMep, TOTalbHast aMEpUKAHCKasi TOJIEPAaHTHOCTb.

TonHukn

BropeiM nomyssipHeIM 00pa3oM CTaHOBHUTCSI 00pa3 «HACTOSIIETO
Mmyxuka» (Psoosa, Ps6oB, 2011), KoTopslii B cuily Bo3pacTa ayJUTOPHH
MPEeBPAIIAETCsI CKOpEe B «PEajbHOTO TMalaHa» M ero yTPUPOBAHHYIO
BEPCHIO — KTOTTHUKAY.

TUKTOKEpBI, NCTIONB3YIOIINE TAKUEe 00pa3bl, Yallle BCero padoTaroT
C MOMYJISPHBIMHE CTEPEOTUIIAMH O pyccKuxX MyxuuHax (Cm.: ['pomoB
2020, TuxomupoB 2011): oHn Maj0 yaBIOAIOTCS, PEAKO MOKA3bIBAIOT
SMOILMH, YMEIOT paboTaTh pyKaMH, CYUTAIOT, YTO B OTHOUICHHUIX
MYKYWHA TIaBHBIA, TIO0SAT TPaIUIHOHHO MYXCKHUE X000 Tuma
peIOanku, nensT 00sI3aHHOCTH Ha «MYXKCKHE» M «KEHCKHE», MHOTO
pyrarotrcs U 00T BHIIUTE. OOBIYHBINA OOJHMK Tepos BUACO — 30J10Tast
IIeMb Ha I11ee ¢ KOCTIOMOM «Adidasy wiu manka-yiaHka, TSMHBIC OYKH
U, BEPOSITHO, BCE TOT JKE€ KOCTIOM.

TunuvHbIe CIOKETHI, K KOTOPBIM 00pamarTcsi THKTOKEPHl —
BCTpeYa MHOCTPAHIIA C PYCCKUM OTILIOM CBOEH MOJPYTH, OTHOIICHHS
JeTe U poAMTENeH B CEMbIX PYCCKOA3BIYHBIX SMUTPAHTOB, BCTpEYa
JIBYX CIaBSHCKHX MYXUYHH, KaK PyCCKHE MYXUYHHBI BEIyT ceOs B
OTHOUICHUSX M KaK OHU BEAYT ceOsl C IPYTUMH.

Hampumep, y nonynsipaoro tukrokepa Eduard (@eduardtok),
KOTOPBIH MOMYISIpU3HpyeT 00pa3 OpyTalbHOTO CIABSHCKOTO Madyo,
MOXHO HAiTH BHJECO O CTEPEOTHIIAX MYKCKOTO TOBEIEHHS (Hanmpumep,
JIMaJIOTH-CKETYH, TJie aMepUKaHell U PYCCKUI 00Cy»KAaloT, KTO IIIaTHT
Ha CBUJIaHUH), NIyTOYHBIE BUAECO 00 OCOOCHHOCTSIX CIIABSIHCKOTO OBITa,
a Takxke ceputo In Russian we don't’say, rie OH B IOMOPHCTHYECKOM
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dbopMe MOKa3bIBAET, KaK «IMepeBecTU» (pasy ¢ aHTIHHCKOTO Ha
PYCCKHUM, TO €CTh YTO MOXKET CKa3aTb PYCCKHM YEIOBEK B TOH ke
cUTyauuu (HalpuMep, ecli 3HAKOMBIN CIIPOCHT, KYNWJI U OH HOBBIN
Tese(OH BMECTO CIOMAHHOTO CTaporo, PyCCKHH OTBETHUT, UTO HE
MOHUMAET, 3a4eM TIOKYTaTh HOBBIH, €CITM MOXKHO TIOYMHHUTH CTApPHIi).

bnorep @gopnikflex eie rimy0xe yXoaUT B CTEPEOTHITHI U CO3/1AET
reposi, KOTOPBI XOAHUT B Oy/IEHOBKE W IITaHAX C TPeMs MOJOCKaMH,
YUUT JIIOAEH pPYyCCKOMY Maty, OOBSICHSIET, YTO HeNb3sl Aenars B Poccum,
TOBOPHT MO-aHIIMHCKU C YTPHUPOBAHHBIM PYCCKHM aKIIEHTOM, PyTraeTcs
yepe3 CIOBO M MOCTOSHHO HaXOJUTCS B COCTOSTHUM allKOTOJBHOTO
onbsiHeHUs1. OH OYEHb MOXO0XK Ha CTEPEOTHITHOTO PYCCKOTO OaHAWTa U3
aMEPUKAHCKOTO OJIoKOacTepa, KOTOPBIH BEJCT ce0sl MPUMEPHO TaK JKe.
B otnnumne ot @eduardtok, 3ToT O1orep HE 3aHMMAETCS CPABHCHHEM
KyJIbTYyp U paboTaeT ¢ 00pa3oM, KOTOPBIH yKe JaBHO CYIECTBOBAN B
Omorocdepe U cTayn NOMyISIPHBIM Onaronaps Tyoepy ¢ HUKHEHMOM
Life of Boris, koTopblii HaOpan OONBIIYI0 3PUTEILCKYIO ayIUTOPHIO
B cepeanne 2010-x Ha BOJHE MHTEpeca K pa3yXxaOUCTOMY PYCCKOMY
WHTEPHET-KUTYY.

[OMHUKK MOTYT MOKa3aThCsl JOBOJBHO JIOKAJIBHBIM SIBICHUEM,
HO OHO JOCTaTOYHO XOPOIIO M3BECTHO U 3a IpeJesiaMU POCCHICKOTO
U pycCKosI3pIYHOTO Mupa. Ha 3aman oOpa3 npoHuk Oimaromapst 1ByM
(akropam: o0pa3y PyCCKOrO «IJIOXOTO mapHs (0aHAMTa WM PYCCKOTO
Ma(uO3u U3 TONIHUBYACKUX OOEBUKOB), 1 KPAaTKOBPEMEHHOMY
YBIICYEHUIO MOIHOTO MUPa TIOCTCOBETCKUMH JN3alHEPaMU M 3CTETHKOM
CyOKYyJBTYp MO3JHECOBETCKOTO U MOCTCOBETCKOTO BpemeHHU. Ecnu
KHHO-0aH/JNUTHI BBI3BIBAIN Y HOCHUTENNEH PYCCKOH KYIBTYPHl YCMEIIKY,
TO MOZIa Ha MTOCTCOBETCKYIO ICTETUKY, AKTUBHO UCIIOJIb3yeMyo lomen
PyGunnckum?® («PaccBer») u Oparpsimu ['Bacamus* («Vetementsy),
W aKTyaJu3UpOBaHHAs MMH TeMa HEeOIaromoJydyHBIX MOAPOCTKOB,
YAUYHOUM KYJIBTYpBI, XyJUTaHOB, U paHHUX 90-X° BbI3Baja I100ATBHBIN
pe3oHaHc: MoaHas 3apyOexHas U poccuiickas OOIMECTBEHHOCTH
HauMHaeT UHTEePECOBAaThCS MapTUHAIBHON BU3yalbHOW pycCKOU
KYJIbTYpOH (TIOPEMHBIMU TaTyHPOBKaMU, 3CTETUKON 90-X, pycCckumMu
cKeifTepaMu, 3JIEKTPOHHON MY3bIKOH, MaHENIbHON apXUTEKTYypOi) U

3 Diderich, Joelle. Gosha Rubchinskiy Takes Russian Aesthetic Global / WWD. 23 March 2016. URL:https://
wwd.com/feature/gosha-rubchinskiy-russia-pitti-uomo-10395799/.

4 Fedorova Anastasia. Things you’ll only get about Vetements if you’re post-Soviet / Dazed. 15 July 2016.
URL: https://www.dazeddigital.com/fashion/article/32080/1/vetements-things-you-1l-only-know-if-you-re-post-
soviet.

5 Esposito, Celia. Post-Soviet fashion and the Gosha Phenomenon // NSS Magazine. 19 November 2015. URL:
https://www.nssmag.com/en/fashion/7937/post-soviet-fashion-and-the-gosha-phenomenon.
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HacJeIueM MEePEXOIHOTO Mepruoaa. MOTHBEI TIOPEMHBIX TaTyHPOBOK
U KUPWUIUIIA TOSABISIIOTCS B Koyuiekmusx OpennoB KTZ u Heron
Preston, uH(uroeHCEpHI MOSBISIOTCS B Bellax ¢ nmocrcoBerckum JTHK,
noApocTku (ororpadupyroTes s coucerei Ha (OHE MaHEITBHBIX
JIOMOB, B COIIMAJILHBIX CETIX JOMHUHHPYET 3CTETHKa «young sad
Russia» co3manHas TeMu, Ubsl IOHOCTH MPHIIUIACH HA KPU3KC, CAHKIIUU
M OKOHYAHHE PMOXHM OOJBIIMX HaAexkad. MoJIOAEKb CO31aeT HOBBIH
HappaTuB 0 Poccuu, onuvpasch Ha 33/JaHHbIA TU3aliHepaMy BU3YyaJIbHbIN
koz. OOpa3 HeOJaromoayYHBIX MOJPOCTKOB CTAHOBUTCS YAaCThIO
MOJIHOTO Koja mpuMepHo B 2015 romy: cHadana ero mpuMepsiid HOBOE
nokoyieHue poccuiickux pamnepos (ot Face mo Pharaoh), rpynma
Little Big, aBrop YouTube-kanana Life of Boris 1 MHOTOUMCIICHHBIE
MOJb30BaTEeNN HHTEpHeTa. Bce OHM MPONOXKUIN JOPOTY A
THKTOKEPOB, KOTOPHIC B3SJIU y3HABaEMBbIC aKIICHT, MAaHEPY MOBEICHUS
U HapsJ U NPOJOJIKUIN paccka3biBaTh 0 Poccuu M pycCKUX HOBOM
ayJIUTOPUU B HOBOM MH(OPMAIIMOHHOM TPOCTPAHCTBE.

U ycrnoBHBIE «pyCCKHUE KEHITUHBI», U TAKHUE KE YCIOBHBIC PyCCKUE
«TOTHUKHWY» CTAJM YacThl0 TIOOAILHOTO TPEHJA Ha CTEPECOTHUIIH3AIUIO
C IeJbi0 co3ganus dpdPerkTa KOMUIECKOro y3HaBaHus. To, 4To
TUKTOKEPBI CMEIOTCS HaJ COO00W B MEPBYIO OUYEpPEb, MOBBIIIACT
JIOBEpUE ayJUTOPUU U CHUMAET MOTEHIHAIbHOE HEIOBOALCTBO. OHU
HE KPUTUKYIOT CBOIO KYJIBTYPY M ONHPAIOTCA HA CTEPEOTHIIBI, YTOOBI
MoKa3arh, YTO JIt00ast KyJIbTypHasl «CTPAHHOCTb» OO0BSICHUMA, XOTS
W HE BCeT/a MOHATHA IPYruM. 3a MepKaHTUIbHOCTBIO Slavic Bimbo
CTOUT Bepa B COOCTBEHHYIO IIEHHOCTh M HEXEJIAHUE TPATHTh CHJIBI Ha
HECEPHhE3HBIC OTHOIICHHUS, 32 CTPOTOCTHI0O MaMbl — JKEJIAHUE JTyUIIero
JUIS. CBOMX JIETEH, 32 CYypPOBOCTHIO MYXXYHHBI — CEPhE3HBIN MOIX0 K
JleJly U ONPEAEJCHHBIN TUIl BOCIUTAHUA. TaKk Kak B UHTEPHETE UM
MPUXOAUTCSA UMETH JCNO C YCTOMYHUBBHIM MPEICTABICHUEM O TOM, KTO
e TAaKUe «BOCTOYHOCBPOICHIIB) U KaK OHU JIOJDKHBI ce0sl BECTH, OHU
000paynBaOT 3TO B CBOIO MOJB3Y W MPEBpAIllalOT HE camMoOe JIECTHOE
MPEJICTABJICHUE B TIOBOJ| JUIS IIIYTKU U JIEMOHCTPAIIUU TOTO, YTO JIFO0ast
KYJIBTYpa CHapy>KU Ka)KETCSl CTPAHHOM.

Jns Poccuun, cTpaHbl Ha MPOTSKEHUU IOCIIEIHUX JIBYX CTOJIETUN
HECKOJIBKO pa3 KapJAWHaJIbHO MEHSBIIECH MOJIUTUYECKUN CTPOH,
CONMYTCTBYIOUYIO MJEOJOTHIO, & TAK)XE€ BHYTPEHHENW U BHEUIHUU
HappatuBbl 0 cebe, BOMPOC O KyIBTYPHOM HACIEIUU U HAIMOHAIBHOU
MJCHTUYHOCTU BCTaeT 0cobeHHO ocTpo. K mocrosiHHOMY Habopy «Krto
MbI? Otkyna mMei? Kyna mer ugem?» nobasisitores «YTo Mbl Gepem ¢
coboii? Yro ocrasiseM B npouuioM? Yem ropaumes? Han uem cmeemcst
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caMH, YTOOBI APYrHe TOXE MOHSIU, YTO 3TO HIyTKa?». THKTOKEpHI
pEeIInIIN cMeaThbcs HaJ co0OHM Kak 4acThio robanbHOro mupa. M srta
4acTh HE TaK MPOCTa, KaK KaXeTcs.
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HAPPATHUB, UHTEPITPETAIIUA
N KOHTEKCT IIPU AHAJIU3E
BPEJOHOCHOCTU MEJIUATEKCTA

IHoxsauna A. K.

Hwxeroponckuii rocynapctBeHHbIN yHUBepeuTeT uM. H. .
Jlo6aueBckoro
Camapckuii rocyJapCTBEHHbIN YHUBEPCUTET My TEH
COOOILIEHMS
Hwxnuit Hosropon, Poccust

AHHOTAIUA:

3HaueHne HApPATUBHOTO MOAX0/AA K MCCIEIOBAaHHIO MEAUATEKCTOB
MPOAMKTOBAHA aKTYaJlbHOCTHIO OIEHKM MX KauecTBa C TOYKH 3PECHHUS
obecrnieyeHUs 3aUIUTHl 00IIECTBa OT NECTPYKTUBHOTO KOHTEHTA.
IMpencraBnsiercs BaxxHOU pa3paboTka MEXAUCHIUTIIHUHAPHOTO
MexaHu3Ma JIsl co3fgaHus d3QQeKTUBHONW KOHTEHTHON (QUIbTpaluH.
[Ipennaraercst npuMeHEHHE 0COOBIX METOAOIOTHIECKUX YCTAHOBOK JIJISI
W3YUYCHHUS TAKMX KOHTEKCTYaJbHBIX KOMIIOHEHTOB, KOTOPBIE HYXIAIOTCS
B MHTEPIIPETAIMN JATEHTHOTO CMBICIa COOOUICHUS U S3BIKOBBIX
0COOCHHOCTEH HappaTHBa YYaCTHUKOB MEIUUHOTO OOIICHHMS, BKIIOUAS
U oTpebeHne MPOU3BEACHUH JTUTEPaTypPHOTO TBOPUYECTBA.

KiroueBnle cjioBa:
HappaTI/IBHI:Jﬁ aHaJIn3, MCIUATCKCT, q)I/IJII)TpaHI/Iﬂ KOHTCHTA, KOHTCKCT,
KOHCHUTYAIHsI, SKCTIepTH3a UH(OPMAIINH, PETYIUPOBAaHHE MEIUA0TPACITH
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NARRATIVE, INTERPRETATION AND
CONTEXT IN MEDIA LINGUISTICS WHEN
ANALYZING THE HARMFULNESS OF A
MEDIA TEXT

Polyanina A. K.

Lobachevsky University,
Samara State University of Railway Transport,
Nizhny Novgorod, Russia

Abstract:

The importance of the narrative approach to the study of media texts
is dictated by the relevance of assessing their quality from the point
of view of ensuring the protection of society from destructive content.
It is important to develop an interdisciplinary mechanism for creating
effective content filtering. The use of special methodological guidelines
is proposed for the study of such contextual components that need
interpretation of the latent meaning of the message and the linguistic
features of the narrative of participants in media communication,
including the consumption of works of literary creativity.

Keywords:

narrative analysis, media text, content filtering, context, consituation,
information expertise, regulation of the media industry
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Ckayek TEeXHOJIOTMYECKOTO Pa3BUTHSI KOMMYHHUKATHBHBIX CHCTEM
BBI3BAJI TIOSIBJIICHUE 1IEJIOTO psiia MpoOiieM, CBSI3aHHBIX C TIOTpedIeHneM
WHQOPMAIIMHY B 1IEJIOM U MEJHATEKTOB B YacTHOCTH. K 3TUM mpobnemam
OTHOCHUTCS MOSABJIEHUE M PacHpOCTpaHEHUE Pa3IUYHOTO poja
JNECTPYKTHUBHOTO 1 OMAcHOTO KOHTEHTA C TOYKH 3pPEHUS MPU3HABAEMBIX
ob0mecTBOM u MHAUBUAOM Onar. [IosToMy oleHKa MeauaTeKTa Ha
MpeAMET COAEPKaLIUXCS B HEM OMACHBIX €IMHHI] TpeOyeT 0coboro
BHUMAaHUS U MPOPAOOTKU €AMHBIX KPUTEPHUEB, CIOCOOHBIX JOCTOBEPHO
CBHUJIETETILCTBOBATH (DAKTHI BPEAOHOCHOCTH KOHTEHTA METUATEKCTa.

B MHOTHX cTpaHax MHUpa HNPUHIATHl pa3IMUHbBIE CHUCTEMBI
(¢uUIBTpaIMM KOHTEHTa Ha OCHOBE Pa3HOOOpa3HBIX MPHU3HAKOB. JTH
CHUCTEMBI B OOJILIIMHCTBE CBOEM OCHOBAaHBI Ha XapaKTEPHUCTHKAX
UIeHHO-IIEHHOCTHOTO 0a3uca coluyMa, a TaKXe Ha caMoi
YCTOWYUBOCTH M 3TOTO 0a3uca. 3amadeid Bcex cucTeM (UIBTpalUu
BBICTYIIa€T BBISIBJIEHHNE NMPU3HAKOB BPEJOHOCHOCTH 4Yepe3
CEeMaHTHYEeCKUN aHalW3 MEeAHANpPOAYKLIHMH C HCIOJb30BaHUEM WIU
0e3 MCTIONBb30BaHMsI TEXHUUECKUX WHCTPYMEHTOB, C TPUBIICYCHUE WITH
0e3 mpuBJICYEHHsI CIIEHUATBHBIX OICHIIUKOB — dKCIepToB. [Ipu 3ToM
o0IIel CIIOKHOCTBIO JUIS BCEX CUCTEM (DMIIBTpAIMU Ha CETONHSIIHEM
3Tamne pa3BUTHS MEIUATEXHOJOTHUH MOXHO Ha3BaTh MUCKIIOUHUTEIHHYIO
WHTEPAaKTUBHOCTh TEKCTAa, MOJHUCEMHUIO, PEATHU3YEMYI0O MHOKECTBOM
CPENCTB, UTO 3aTPYAHSIET OJHO3HAYHYIO MHTEPIPETAINIO TEKCTa Kak
BPEAHOTO WK 0€3BPEAHOTO. DTH TPYAHOCTU BBI3BAaHBI JIBOHCTBEHHOM
CEMaHTUKON TEKCTOBBIX eIMHUI] (CHHOHMMOB, OMOHHUMOB, MOJIOJEKXHOTO
CJI€HTa), B TOM YHCJIe OTKpPBIBaIOIIEl BOZMOKHOCTh HAMEPEHHOTO
WCTIOJIB30BaHUS aBTOPOM TEKCTa B ILIENISIX YXO/Aa OTBETCTBEHHOCTH U
JIOHECEHUS CMBICIIA JI0 OTIPeIeNIEHHOTO ajpecaTta.

CemaHTH3alMd MeJuaTeKcTa, CoAEpIKallero HeBepOalbHBII
3JIEMEHT O3HauaeT BBISBICHHE SKCTPATUHIBUCTUYECKUX KOMIIOHEHTOB,
BKJI0OYasi, BO-MEPBBIX, ONMpEAEIeHne OCHOBHOTO ajpecara, BO-
BTOPBIX, ayAUTOPUU MOTPEOJEHUSI MeJUaTeKcTa, BO-TPEThUX,
MJIOMAKH €r0 paclpoCTpaHEHUs, B-4eTBEPTHIX, MOTHBA aBTOpa MU
pacrpoCTpaHUTENs] MEANATEKCTa, B-TATHIX, XapaKTEepPUCTHUKH aBTOpa
W, HAKOHEI], B-IIECTHIX, 00IIEeTo IHCKypca W, TOYHEe, HappaTuBa
MEMaTeKCTa, 0 KOTOPOM MOXET CBUAETEIHCTBOBATh KOHCUTYAITHS.

HccnenoBareny BBIACIAAIOT TPU COCTABISIONINX KOHCUTYAILUH:
KOHTEKCT, CUTyal[usl ¥ o01as amnmepueniuontas 6aza'. Ormevaercs,

! SInp Ban. Koncutyarms B pycckoii pasroBopHoii peun // Cospemennsie cymanumapnsie ucciedosanus. 2008.
Ne2. C.141-143.
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YTO KOHTEKCT MPEJUIECTBYET WJIH CIEAyeT BBICKAa3bIBAHHUIO, a CaMa
CUTyaIusl BEIPAXKECHA B YCIOBUSAX KOMMYHHKATHBHOTO aKkTa (BPEeMEHHU,
MecTe, o0cTaHOBKe U T.4.). [Ipu 3ToM oOmiast anmepueniuonHas
0aza sBisieT ce0sl B CXOKECTH OMNbBITA U KOMIIETEHIIMH ajJpecaHTa
U aipeCHON ayJUTOPHUU B OTHOUICHUHU OMPEIACIEHHBIX SI3BIKOBBIX
KOHCTPYKIIMH, Jnelast UX yCTOSBIIMMUCS. B 3TOM 3akirodaercs,
HalpuMep, LeJlb MEMUPOBAHUS — JOHECEHUS ONPENECIEHHOTO
HappaTuBa KOHKPETHOMY ajJpecaTy, 4TO BO3MOXHO TOJbKO B
cllydyae HaJIM4Msg y ayIUTOPUU U aBTOpa MEAUATEKCTA €IUHOU
anmepreniuoHHON 0a3bl, O3BOJISIIOMIEH JAEKOIUPOBATh CMBICT MEMA.
Mem kak 3TO parMeHT CEeMaHTHYECKOHN I[ENMOYKU acCOI[HAIlUid,
BBICKa3bIBAHUEC WJIM M300PaKCHUE C YCTOSBIITUMCSI CMBICIIOM, CITYXHT
JUIsL YIPOLICHHUS COOOIIEHUSI U, OTHOBPEMEHHO €r0 KOJUPOBAHHS IS
HETIOCBAMIEHHBIX». MeM TpeHa3HaueH I ayJUTOpHH, 00bEICHHOM
CIIOCOOHOCTBIO K OJJHO3HAYHOM MHTEpHIpeTaIy ero 3HadyeHus. OTo
MOXKET OBITh CUMBOJ HJIM 00pa3, BRIPAXKCHHBIH B TEKCTE, BUJECO,
00pa30B (B T.4. )KeCTaX), BOCIPUHUMAEMBIN Jaxke 0€3 HCIOIb30BaHUS
JICHOTATUBHBIX KOMIIOHEHTOB. B Hacrosiiiee BpeMsi MeM MpuoOpeTaeT
3HaYeHUe KyJIbTYpPHOTO MaTTepHAa WM, HHaYe, «ueporinda ceTeBoit
KOMMYyHHUKaun?». CMpIcIioBast EMKOCTh M IIPOCTOTA MEMa HAJICIISIIOT
€ro MOIIHEHIIEH CYrTeCTUBHOU CHIION, O0OBEAUHSIONICH YJICHOB
COIIMAaIbHOU TPYINIBI HA OCHOBE HJACH, «COOITAa3HUTEIBHON» CBOI
HEOCTYITHOCTBIO JUIsl TOHUMAaHHUsI HECBEAYIEro OONBIIMHCTBA.

KoHcutyanusi MOXXeT IPUMEHSITHCS aBTOPOM MEIHATEKCTa JJIs
YKJIOHEHHS OT HEOOXOJIMMOCTH COONIOAATh MPUHATHIE B CHCTEME
GUABTpAaIMU KOHTCHTA OTPAHUYCHHS, CBSI3aHHBIC, HAIPUMED, C
BO3PACTHOM MapKUPOBKON U IO3BOJSIET PACIPOCTPAHUTH MEAUATEKCT
Cpeau HEOTPAHHYEHHOTO Kpyra Jull, BKIO4Yas Te€X, JJIs KOro
norpedyicHUe NaHHOW MWH(GOPMAIMU MOXKET OKa3aThCS BPEIHBIM
— nereid. Takas BO3MOXHOCTb ONOCPENOBAaHA OTPAHUUYEHHOCTHIO
MpaBOBOW MapaMeTpH3allMi KPUTEPUEB Bpeaa OT MHPpOpMaIuH,
npeaenaMu MPaBoOBBIX (OPMYIHMPOBOK HE3aBUCUMO OT CTPAHHBI.
g BBIABIEHUS TaKOW «BPEAHOI» KOHCUTyallUW MpEJJiaraeTcs
aQHAIIN3 CBiI3EH MEXAY BBHIIECIIEMBIMHU dKCTPATUHTBUCTUYECKUMU
KOMITOHEHTAMH MEANATEKCTA.

Ocoboe 3HaYeHHE XapaKTepa OLEHKH MEIHaTeKCTa 3aKII0YaeTcs B
YCTpaHEHWUU COMHEHUMN MTPU UHTEPIPETALMH TAKOTO JJATEHTHOTO CMBICTIA

2 Tlomos /JI.B. MeM Kak cpeacTBO KOMMYHHKAILIHH, CETeBast LEHHOCTb U (akTop pa3Butust // Hayunwiii secmuuk
Omckout akademuu MBJ] Poccuu. 2016. Ne 3. C. 66-71.
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KOHHOTAILUH, KOTOpbIE HE TOJIHKO HaJACTPAUBAIOTCS, HO U 3aMEHSIOT
N€HOTAaTHUBHbIE KOMIIOHEHTH TeKcTa. HacTo 1eabi0 KOHHOTAI[UU
BBICTYNAeT MaCKHUpPOBKA HEJONMYCTHUMOTO C TOYKH 3pEHHS 3aKOHA U
00IIeCTBEHHOI HPaBCTBEHHOCTH cMbIcia. Hampumep, B ciydae, Koraa
KOHHOTAIMs MEePEeXoaUT € 3aJHEro Ha MepeJHUuN MIaH MpU MOMOIIH
npuéMOB aKIEHTyallud BHUMAHUSA Ha MOJOOHBIE HEIEH3YPHBIM
BBIpKEHUS WK U300paxkeHud. IIpu momomy oO6CleHHbIX MO CMBICITY
KOHHOTAIUH, HHTEPTEKCTYyaJIbHOCTH U JIBYCMBICIEHHOCTH S3BIKOBBIX
eIMHUIL aBTOP (M paclpoCcTpaHUTEINb) U30eraeT MPUMEHEHHUS K HEMY
Mep IOpUINYECKON OTBETCTBEHHOCTH, NMPUHSTHIX B CTaHE MPUMEHEHUS,
W JIOCTHTAEeT CBOECH LIEJNM - IPUBJICYEHHE BHUMAHHUS MOTPEOUTEIS
WHPOPMAIIHH.

KonupoBaHue mMaTEHTHOTO CMBICIA’ OCYIIECTBISETCS Uepe3
WCIOJIb30BAHNE CEMAaHTHYECKH HEMOCTOSIHHOTO TecTa. JleCTpyKTHBHbIE
C TOYKH 3pEHHsSI IPUHSATON B CTpaHe CUCTEMbI (PHIBTPAIIMM KOHTCHTA
KOHHOTAIHU TPeOYIOT NEKONUPOBAHUS MU COOTBETCTBYIOMIEH
WHTEPIIPEeTalNH, TITyOOKOTO, 4acTo MpodeccHOHaNbHOTO, aHaTh3a He
TOJBKO KOHTEKCTa, HO U KoHcUTyanuu. KoHcuTyamnus npeacTaBisis
co00l HEKyI0 peueBy0 00CTaHOBKY, 0OCTOSTEIIHLCTBA BhICKA3BIBAHMUS,
JIAIOIINE OTPEETIEHHBINA CMBICI.

ITpu 3TOM TPYIHOCTH OJHO3HAYHOMN TPAKTOBKU TEKCTA OIPENEISAET
CI0)KHOCTH NMPUMEHEHHS NMPOTPAaMMHBIX CPEACTB aBTOMAaTHYECKOU
¢$UIETpauy HUPPOBOTO KOHTEHTA, YeM 00yCIIaBIUBACT HEOOXOJUMOCTh
Npoueayp pydHOU (MJIM DKCTIEPTHOM) OIEHKHW KOHTEHTA. A NaHHBIN
METOJ B KaYeCTBE CPEJCTBA OLIEHUBAHMUS NPENONaraeT JMYHOe MHEHUE
OIICHINIKMKA (IKCIIEPTa), KOTOPOE, pa3yMeeTCs, SIBISETCS UCKIIOUUTEIIHHO
CYOBEKTUBHBIM, JIa U HE MOXKET OBITh ApYruM. OnHaKo cyObeKTHBHOCTB
MHEHHS IKCIepTa B JAHHOM CllydaeT He MOXET paccMaTpUBaThcs Kak
¢$akToB HEADPEKTUBHOCTH, HO MPEIACTABIACTCS HYKIAIOMEMCS B
JIOTIONTHUTENBEHOW 000CHOBAaHHOCTH.

C nenpo NpeopoiIeHus JaHHBIX CIOXKHOCTEN pa3pabaThiBaroTCs
U IPUMEHSIOTCSA HOBBIE METOJBl OI€HKH, MOBBIMIAIONINE €&
KOppeKTHOCTh. Cpesiu TaHHBIX METOOB BBIJIENAETCS M TaK Ha3bIBAEMBbIii
HappaTUBHBIA aHAJIN3 MEIUATeKTOB. MeauaTekCcT MOHUMAEeTCsl HaMH B
JTAHHOM CJIy4ae B IIMPOKOM CMBICTIE - OT TI0CTa B COIIMATILHON CETH 10
MOJTHOMETPAXKHOTO Xy/I0KECTBEHHOTO (DrTbMa.

HccnenoBarenu oTMEUaroT, UTO MOHATHE HappaTHUBa KOPPEIUPYET

3 Crorunit U.C. Konnomamugnule ceoiicmea my3vikaioHo2o ceéoticmsa. M.: PAM um. 'necunsix. 2013. 223 c.
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C MOHATHUSIMH «TEKCT» U «AUCKypc»?. Tak, eciu TeKCT BBICTyHaeT
eAMHHUICH KOMMYHUKAaIMU, TO AUCKypC ecTh (opma mpoiecca
KOMMYHHUKAaI[UU, HAppaTUB K€ BBICTYNAaeT MOBECTBOBATEIbHBIM
KOMIOHEHTOM KOMMYTAllUH, B EHTPE KOTOPOTO COOBITHE - ITAIbI
KOMMYHHUKauu. Ecnu TekcT xapakTepu3yeTcss CTaTUYHOCTBIO, TO
JTUCKYpPC U HappaTUB JMHAMUYHOCTHIO. [l03TOMY AMCKYypC yKa3bIBaeT
Ha KOHCHUTYallMI0 U KOHTEKCT, a HappaTUB — Ha JIATEHTHBINH CMBICI
COOOIICHNUS, Yyepe3 CIOKET, XapaKTepUCTUKU TIEPCOHAKEH, OTHOICHUN
MEXJly HUMH, BpeMs nercTBus U T.J. CIo)KeT MOXKET ONpeaeisiThCs
KaK COBOKYITHOCTh MOTHBOB, KOTOPYIO MOXHO cxemarusuposaTh (A.H.
Becenosckuii)’, mocnenneit «odpadotkoit Gpadyns»® (B.b. LkinoBckwmii),
«(pHUHATUCTCKOE, TEOJIOTHYECKOE, JIOTHUECKOEe COOBITHIHOE STUHCTBO
xu3HeHHbIX aeiicteuit’» (I.K. Kocuxos).

HappaTtuBHbIit aHanu3 TekcTa HampaBiieH, o MHeHHIo O.A.
JleoHTOBMY Ha WHTEPIpPETAINIO TOBECTBOBAHUA U€pe3 BPEMEHHYIO
MOCJIE0BATEILHOCTh COObITHI®. HappaTuBHbIl aHanmu3 o0o0maeT
TaKue CBOWCTBAa MEIMATEKCTa, KaK «MH(OpManroHHasT 3HAYHMOCTbY
(BaXHOCTD, 311000IHEBHOCTD), KKPEIUT AOBEPUSI» (IOCTOBEPHOCTS);
«Kay3albHOCTH» (MPUYUHHO-CIEACTBEHHAsI CBSI3b COOBITHH);
«omobpeHne UM HeodoOpeHUe» ayAuTOpHel mpeacTaBIeHUN
paccka3unka 00 ONMCHIBAEMOM MHUPE; «OOBEKTHBHOCTBY» (CTENECHB
OlleHKH coOBITHIT)°. OCHOBHBIM NMPEAMETOM HAapPaTHBHOTO aHAIN3a
MeIuaTeKCcTa BBICTYyNAaeT LHeNb COOBITUI!'?, a HHCTPYMEHTOM
MHTEepHpeTanus 3ToW nenu. llenpro TaHHOTO aHalU3a sSBIAETCSA
packpbeiTue «(GhOpPMBI pacCykJaeHUs 00 OMBITE, a HE MPOCTO
cofiepKaHUU <...> MHTEpIpeTaIys Heu30exHa, MOCKOIbKY HappaTUBBI
MPEJICTABIISIOT COOOU perpe3eHTaIu' 'y,

HckimounTenbHO BayKeH COLIMOKYIBTYPHBIN acTIeKT HHTEPIIPEeTaluu
HappaTruBa'?, KOTOPBIM OTKPBHIBAET IIYyTh K NOHUMAHUIO KYJIBTYPHBIX
CTPaHOBBIX 0COOEHHOCTEH MeauaTekcTa, TUCKYypC M AUCKYPCUBHYIO

4 Muxaitnosa E.C. JKanposvie xapaxmepucmuku nappamugog y 0emeii Miaduie2o wKkojIbHO20 603pAcma: THC. ...
KaH[. ¢puton. Hayk. Bomrorpan, 2015. 204 c.

5 Becenosckuii A.H. Hemopuueckasn nosmuxa. Jlenuarpan: XynoecTBeHHas auteparypa, 1940.

¢ Ilxnosckuii B. O meopuu nposwi. M.: ®enepanus. 1929.

7 Kocuxos I'K. Happarus // Cospemennas 3anaonas gunocogpus. dnyuxnoneduveckuii crosaps. M.: Kynsryp-
Has pesooius, 2009. C. 159-160.

8 JleontoBud O.A. Memoowr kommyHnukamugnvix uccireoosanuii. M.: I'nozuc, 2011.

° Labov W., Waletzky J. Narrative analysis // Essays on the Verbal and Visual Arts / Ed. J. Helm. - Seattle :
Univ. of Washington Press, 1967

10 TTyszanoa XK.B., Tpouyk W.B. HapparusHsiii ananus: nonstue wim meradopa? / Coyuonoaus: memooono-
aust, Memoowl, mamemamuuecrkoe mooenuposanue (4M). 2003. Ne 17. C. 56-82.

1 Spckas-Cmuprosa E.P. Happaruublii ananu3 B couuonoruu / Coyuonocuueckuii scypuan. 1997. Ne 3. C.
38-61.

12 Kocuxo I'K. Happarus // Cospemennas 3anaonasa gunocogus. dnyuxnoneouveckuii cnosaps. M.: Kynsryp-
Hast peommonus, 2009. C. 159-160.
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NEeSATEIbHOCTh, NPOSBIAKNIYIOCS B CHOXETE MEAUATEKCTA U
peUEeMBICTUTENBHON JesITeNbHOCTH aBTopa U aapecara Tekcta. C aTum
e CBsA3aHa MHTEpIpeTalys, O3HaHNE SI3bIKOBOM KapTHHBI MHpa aBTopa
U €T0 ayJIUTOPUH, KOTOpasi MPOSBISAETCI UCXOAS U3 CaAMOTO TEKCTE.
TakuM 00pa3oM aBTOp U €ro ayAUTOPHS KaK yYaCTHUKH KOMMYHHKAIUH
XapaKTEPU3YIOTCS B COLMOKYJIETYPHOM KOHTEKCTE, KOTOPBIN YK€ HOCUT
ONIPEJEIICHHBIN JUCKYPC B COOTBETCTBYIOLIEM PEUEBOM ITOBEACHHUU.
IToaTOMY HappaTUBHBIA JUCKYPC ONPENEISECTCS aHAJIU30M PEYEBOIO
NeHCTBUA U €ero KOHCUTYAI|H.

Breipensirorcss Takue MOAXOABI K ONPENEIECHUI0 HappaTusa
MEeIHaTeKCTa, KaKk CHHTarMaTH4eCcKui, aKIeHTUPYIOIINH BHUMaHHE
Ha IIeTb COOBITHH, TEMBI U MOTHUBBI, CIOXKET!?, U MapagurMaTuiecKuid,
YCTaHABIMUBAKIIUN XapaKTEPUCTUKU CTUIUCTUYECKUX CPEJCTB
MeIHaTeKCTa, a Takke 0COOEHHOCTH COIIMAIIBHOTO M KYJIbTYPHOTO
KOHTEKCTa'.

Takke OTHENbHO BBIAEISIETCS BHUABI HAPPATUBHOTO aHAJIM3a:
KOHTEHTO-OPHUEHTUPOBaHHBIH U popmanbHbIii'S. KoHTEeHTO-
OPUEHTUPOBAHHBIA NPOSICHSAET JIJATEHTHOE COJEPKAHUE U CMBICH BCEH
HCTOPUU YEPE3 MOTUBBI U XapaKTEPUCTUKH CAMOI0 PaCCKA34YHUKa,
a ¢GopMaNbHBIH — CTPYKTYpPY M MOCIENOBAaTEIBHOCTh CIOXKETA,
COOTHOILIEHUE YacTeH CHOKETA.

Oopamaer Ha cebs1 BHUMaHHE elIé OIHA TUTIOJIOTHSl HAPPATUBHOTO
aHajan3a MeJAuaTeKcTa: TeMaTUUYeCKUi aHalu3 (UYTO TOBOPUTHCH);
CTPYKTYpHBIN aHanu3 (Kak TOBOPUTHCS); NHTEPAKIIMOHHBINA aHAIU3
(KaKoB AMAJIOT MEKAY aBTOPOM TEKCTa U aJpecaroM); nepHopMaTHBHBIN
aHaJu3 (KaKOBBI HCIIOJIb3yeMble KOMMYHUKAaTUBHBIE CPEICTBA, 3HAKH,
MEMBI, )XeCThl U T.1.)'S. CymecTBYIOT BapuaHTHl U KOMOMHAIUH
OpoUEAyp HAPPAaTHUBHOTO aHAJIN3a, OTIMYAIOIMIUXCA CTEIEHbIO
¢dopmanuzanuu. Tak, JeAYKTUBHBII BapHaHT BKJIIOYAET BHISBICHUE
3HAUYEHUS TEKCTA, 4 UHAYKTUBHBIA — KOHTEKCTA!’, HHTYUTUBHO
ONPENENAEMOr0 aHATUTUKOM '8,

13 TIporm B.SI. Mopgonoaua cxasku. Jlennnrpan: Academia, 1928.

4 Kauanos, /I. I. HapparuBHblii aHaJIM3 KaK METOJ UCCIIEAOBAHHS TPAJUIMOHHBIX U MYJIBTHMEIHUHHBIX
xkypHanucrckux npoussenenuit / J[. I. Kauanos // Meouackon. 2020. Ne 2. C. 5. DOI 10.30547/
mediascope.2.2020.5. EDN LKIIMV.

15 TepexoBa T.A., Manaxaesa C.K. HappaTuBHbIii aHaIu3 Kak IOHUMAIOIIHIT MeTOR // [ymanumaphuiii 6exmop.
Cepus: Iledacoeuka, ncuxonoeus. 2015. Ne 1 (41). C. 143—152

16 Riessman C.K. Narrative Analysis / Qualitative Research Methods Series. Vol.30. SAGE University Paper,
1993. P.8-22.

17 Tuuep C., Meiiep M., Bonak P., Berrep E. Memoow anarusza mexcma u ouckypcea / nep. ¢ anri. X.: U3a-Bo
I'ymanurapnsiit Lientp, 2009.

18 Manning P.K., Cullum-Swan B. (1994) Narrative, Context and Semiotic Analysis. In: Denzin N.K., Lincoln
Y.S. (eds.) Handbook of Qualitative Research. Thousand Oaks, CA: Sage, pp. 463—477.
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IIpencTaBnsieTcs, 4YTO COYETaHNE JAHHBIX TUIIOB HappaTHUBHOTO
aHaJIM3a MO3BOJUT ITy0OKO HMccleoBaTh MEAMATEKCT Ha MpeaMeT
BBISIBIICHUSI OCOOBIX JA€CTPYKTHBHBIX CAMHUII, BKIIOYAs HeBEpOabHBIE.
B ycnoBusix TpaHCTpaHMYHOCTH WHOOPMALIMOHHOTO M MEJUHHOTO
NPOCTPAHCTBA, JUCIOKAJIbHOCTU PEaIbHOCTH MEAMATEKCTA
HappaTUBHBIM aHaMNW3 OTKPHIBAET BO3ZMOXHOCTH MHTEPIPETUPOBATH
WCTHHHOE 3HaueHWe MOcTaHus, coobmeHus (the message) B UpPOKOM
CMBICJIE, C YYETOM BCEW KYIbTYPHOU M HalMOHAJIBHOU crienu(uKH
U BBISIBUTH HAJIWYWE UM OTCYTCTBHE OMACHBIX U JNECTPYKTHUBHBIX
3]IEMEHTOB.
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STORYTELLING THROUGH MEMES:
UNFOLDING A MULTIMODAL NARRATIVE
BY FOREIGN LANGUAGE LEARNERS

Ludmilla A’Beckett

University of the Free State
Bloemfontein, South Africa

Abstract:

This paper considers activities that develop the storytelling skills of
foreign language learners. The scope activities take into account recent
studies of multimodal narratives and rules of story grammar (Burgers,
et al.; Ventola and Guijarro; IlImuza; Mandler & Johnson; Eun Hee).
The learning situations involve the use of Russian humorous memes
about cats. The paper offers a brief analysis of narrative structures
invoked by the memes. The task requires constructing a story about a
make-believe world cued by the meme’s image and caption. Personal
and collective memories have given an impetus for these sense-making
processes. The activities also aim to develop the critical thinking and
visual literacy of language learners (Romero & Bobkina). Learners need
to unravel different perspectives of stories and transform their narrative
into a dialogue. The paper discusses pedagogical frameworks that can
be adapted to storytelling practices and ensure active and autonomous
engagement of learners in sense-making processes.

Keywords:
memes, multimodal narratives, visual literacy, task-based instructions
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1. Introduction

Efficient communication in a foreign language requires, among
many other things, producing an oral or written account of related
events. This ability to generate a talk about interconnected episodes
of human experience is called “storytelling”. The final product of
storytelling is called “a narrative”. It is defined as at least two causally
connected events in which an agent participates and attempts to fulfill
his or her intentions (Popova 31; Burgers, et al. 61; IlImuxl3)

Methodologists of Russian as a Foreign Language (RFL)
(Kunnaps, Kyxnmaa) show that there is a lack of attention to strategies
of storytelling among Russian language teachers since storytelling
has traditionally been covered in the general category of ‘speech
development’.

Several methodological initiatives have been launched to fill this
gap. Among them, was the creation of the website Russian through
Stories (Maksimova) and the Facebook group TPRS Storytelling/CI
Teaching Russian'. However, illustrations of the techniques required
for storytelling have often been borrowed from teaching languages
other than Russian (e.g., a Spanish lesson for the enactment of words,
semantics, or emotional responses by American students to the
teacher’s statements in a Philadelphia College). The Russian through
Stories website is a Russian introduction to Teaching Proficiency
through Reading and Storytelling (Blaine & Seeley). The method uses
translation, gestures, and personalized questions to familiarize learners
with new vocabulary and grammatical structures that were utilized in a
spoken class story and repeated in a class reading.

The FB group TPRS Storytelling/CI Teaching Russian usually
posts stories for reading and listening and news for teachers. The
websites suggest useful techniques and case studies but avoid issues
pertinent to sense-making through narration and its realizations in
Russian. TPRS’s main approach involves a question-and-answer
technique combined with reading, listening, and augmenting existing
narratives. However, Russian through stories does not pay special
attention to visual sources of information triggering storytelling.

In this paper, we will try to link sense-making with personal and
collective memories that often reside in both verbal and visual forms.
The alignment of storytelling techniques with traditional pedagogical

! TPRS is the abbreviation of the method of Teaching Proficiency through Reading and Storytelling. CI usually
stands for Comprehensible Input which is an element of TPRS.
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frameworks that include task-based instructions, role play, and peer
interactions will be also examined.

This paper looks at the stimulation of learners’ purposeful
participatory sense-making through the use of internet memes. The
activity engages imaginative thinking, background knowledge, and
previous experiences in an attempt to widen the scope of their linguistic
and communicative capabilities in Russian. Both task-based instructions
and language play have been brought together.

2. Pedagogical frameworks

The proposed learning situation synthesizes several pedagogical
approaches—task-based instructions, language play, and peer
interaction to facilitate learners’ conscious search for meaning and
relevant strategies in the process of narrative construction.

Task-based learning is a meaning-focused pedagogical tool that
urges learners to use their own experience to overcome their linguistic
and cultural knowledge deficit in a specific communicative situation
(Lambert & Oliver). Recently, investigations elaborating on the benefits
of task-based instructions in teaching and learning RFL (Nuss and
Whitehead Martelle; Nuss and Martine) have become increasingly
popular. The implementation of task-based language learning creates
an opportunity to increase learners’ autonomy by encouraging them to
reflect on what, how, and why they internalize during the process of
learning. Learners are placed into a situation when they consciously try
to achieve the communicative goal by applying familiar mental models
and routines.

Language play has also become a popular tool for foreign
language teaching and learning. Tarone (32) emphasizes the entertaining
functions of language play. Tarone and Broner (364) have defined
language play as “instances where, due to the multifunctionality of
discourse, utterances appear to function as both fun and rehearsal”.
Waring (195) argues that being playful can be accomplished by stepping
outside one’s present identity and enacting a different one. The activities
that require stepping outside one’s current situational identity are often
called role-play situations. A comprehensive overview of role-play
situations in teaching RFL has been offered by Mendelevich altogether
with an interesting virtual implementation of role-play (Mendelevich).

The advantages of a role-play situation can be summarised as
follows: “Role-play situations challenge students to bring together and
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use the grammatical forms, formulaic utterances, cultural protocols,
and communication strategies they have learned” (Henry). Cook, while
developing ideas of language play, also emphasized that free play with
language “broadens [s] the range of permitted interactional patterns in
the classroom” (Cook 199). Cook’s insight was further elaborated in the
claim that the language play “transforms the reality and makes [learners]
feel as though they are more than they actually are through fantasy,
pretence, disguise.” (Csikzentmihalyi)

In designing the storytelling situation, we pursue the realization
of the language play through (a) the creation of imaginary worlds;
and (b) through experiments with language, e.g., the manipulation of
sound patterns and the foregrounding of words’ connotations (see about
choosing a name for the cat and the characters in Conclusions). The
latter involves spontaneous and relatively free play.

When learners try to step outside their own identity and create
a new world, some rules can be introduced as well as samples to
demonstrate what can be accepted as a final product of learners’ activity
in real-life situations. In this way, the teacher structures and restrains
the learners’ imagination though the target language is still perceived by
learners as a means of entertainment.

If teachers wish to maximize the positive effects of role play such
as collaboration and competitiveness it is advisable to put purposeful
efforts into building a platform for communication between students
where they can play with language, negotiate meanings, experiment
with forms, and produce different types of oral and written texts (Philp
et al.; Pastushenkov).

In our design of the storytelling situation, we rely on the
transformative power of a learner’s imagination that assists in removing
cognitive constraints and breaches gaps in language deficiencies.

3. Reading memes

The selection of humorous teaching materials contributes to
the enhancing communicative skills of learners and their motivation.
Learners usually appreciate entertaining strategies and try to be
engaged in playful talks when they recognize amusing content (Heidari-
Shahreza). Memes with viral jokes have been increasingly used as a
pedagogical tool in foreign language classrooms (Kayali and Altunas;
Harshavardhan, et al.; Baysac).

Reportedly, memes produce multiple positive effects such as
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arousing students’ attention, promoting global consciousness, reducing
anxiety and stress, sustaining learners’ interest, and concretely
visualizing ideas and concepts (Kayali and Altunas 256; Baysac 273—
274). In foreign language learning, memes have been used as an aid in
familiarising students with grammatical nuances, slang, euphemisms,
and interlanguages (Harshavardhan, et al.) and as a tool stimulating
vocabulary retention and recall (Kayali & Altunas). At the same time,
it has been found that learners often process multimodal texts on a
superficial level and experience difficulties with the identification of
memes’ intentions (Romero & Bobkina).

Russian online cat memes available through different social
media platforms present optimal educational content for introducing
learners to storytelling conventions. Reportedly, “cats” has been the
most popular search category on the internet (Moss; Podhovnik). The
attraction to felines goes back 10,000 years when the first paintings of
cats appeared in caves. There is a long tradition of assigning human
thoughts, emotions, and activities to cats. Anthropomorphic cats
resembling humans are featured prominently in literature and folk tales.
In the 19th century, Harry Pointer took photos of cats mimicking human
activities and attributed witticisms to them. Contemporary creators of
memes draw on this tradition and proliferate the cat content among
other internet users fascinated with cats’ habits and alleged wisdom.

Cat memes usually represent talking cats who share their insight,
frustration, and desires with the internet viewers. Since a meme is often
understood as a hybrid form of storytelling that consists of an image and
caption (Harshavardhan, et al. 48; Vasquez & Aslan 113), the meme’s
message emerges as an amalgamation of visual and textual information
(Ventola & Guijarro; Romero & Bobkina) that can be elaborated with
a different degree of precision and stretching. The content of memes
is expandable since they can evoke intertextual links intentionally or
unintentionally. Memes are often defined as “virally transmitted cultural
artifacts with socially shared norms and values” (Shifman; Kayali &
Altunas). Originally, the concept of meme was applied by a biologist
Richard Dawkins to explain how cultural information was spread in
society (Dawkins).

Cat memes often invoke interactions of animals with humans and
also convey sentiments consonant with well-known literary texts, such
as “Puss in Boots” by Charles Perrault, “Alice in Wonderland” by Lewis
Carroll, Gogol’s “May Night, or the “Drowned Maiden”, Bulgakov’s
“Master and Margarita” and many others (Nikolajeva). Contrary to
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beliefs that “memes draw primarily on films and TV series, especially
dialogues uttered by prominent characters” (Harshavardhan, Wilson,
& Kumar et al.), cat memes are not based on an intentional allusion.
Nevertheless, users of memes may draw parallels between the content
of memes and popular sentiments, traditions, and personal observations.

For instance, the series of memes about Natasha and her restless
cats gained popularity in Russia since 2009 (bpyaep; AHHHUMHBIN
aBrop; HOmyk). In this series, the young woman owns several cats who
make decisions for her and run daily chores. The history of the meme
with Natasha began in the social media group ‘Catism’[koTu3m]. Then,
sayings of Natasha’s cat/s have been attributed to all relevant and
topical events. At the time of the pandemic, the memes about Natasha
and her cats found a new life. The busy cats who bossed their mistress
around and demanded attention created a source of infinite amusement
for Russians during periods of self-isolation and lockdowns. At the
same time, Natasha’s cat/s continued a long literary tradition presenting
a trickster-cat that attempts to assist his owner with cunning and wit.

Reading multimodal and intertextual messages of memes also
means using one’s background knowledge and personal experience. The
processing of the meme’s content is finalized in a narrative construction.
The comprehension and appreciation of the narrative largely depend
on the ability of the narrator to follow conventions of story grammar
(Mandler and Johnson; [IImux 145-186) even though it is frequently a
subconscious practice.

4. Conventions of story grammar

It can be suggested that familiarisation with the rules and concepts
of story grammar is useful for teachers working on the introduction of
foreign language learners to storytelling skills. For instance, the teacher
should be aware of differences between the story and other types of
texts such as expository texts that represent non-fiction. Expository
texts are used in teaching and for making instructions. They also impart
information to the reader. The language in expository texts is precise
and determined by the subject that needs to be examined. Whereas
stories or narratives are chronologically organized texts linearising
sequences of events (Fountas).

Most of the definitions of the narrative include “at least one
character, who experiences at least one event” (Burgers, et al. 61; de
Graaf, et al.; Popova). An event has been defined as a transition from
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one state to another temporally and causally connected state (Burgers,
et al.61; de Graaf, et al. 90; Popova 21; llImux 13). The easiest way to
identify story segments for Russian speakers would be through verbal
phrases, e.g., kom enancs 3a mviuwvio [the cat was chasing a mouth],
xom noownsn wym [the cat made a noise], myorcuuna dpocun canoe
[the man threw a boot], and cobaxa 3anasna na koma [the dog started
barking at the cat].? If we know the results of these actions, we can
present a mini-narrative such as xom pazoun kKyuwun, nomomy umo
enancs 3a mviuwio [the can broke a jar because he ran after a mouse].
An event as a transition from one state to another is grammatically
linked to perfective verbs, however, Russian has other resources to
convey temporal and aspect nuances of experienced actions.

There are different ways of breaking the story down into segments.
For example, it is possible to select temporal boundaries, e.g., koeda
00U cnaau, kom nocuaics 3a moiiuwbto [when people were sleeping, the
cat chased a mouse], noxa kom 2oeopun ¢ remyuyeri MblubIO, HCEHUWUHA
youpana ¢ newepe [while the cat was talking to a bat, the woman was
cleaning in the cave]. Another way of segmentation involves speculation
about a character’s intention or reasons for actions and outcomes, e.g.,
“the cat was in the cave because the woman promised him milk” or “the
woman promised to give milk to the cat and he decided to stay with
humans”. The very basic segmentation requires a list of actions, such
as “the cat chased a mouse, then he broke a dish, then the man woke
up and threw his boot at the cat, then the cat left and complained to the
bat.”

Characters experience events in a certain place and time termed
the setting. The setting starts with a state, which is either an external
state of affairs (such as the position of objects in the spatial setting) or
an internal state of affairs (e.g., the specific moods and intentions of
agents). The connection of events has been governed by cause-and-
effect relations or action and reaction that bring together characters
and their activities. The term “causal” has been applied to the reasons
for events that include both actions and emotional states, e.g. O 6bi1
6 spocmu u nomomy bpocun ceoi canoe ¢ xoma [He was angry and
because of this he threw his boot at the cat] or Kom noownsn wiym u
nomomy e2o xo3saun opocun ¢ koma ceou canoe [The cat made a noise
and because of this his owner threw his boot at the cat]. A storyteller has
to introduce the character/s, their intention/s, subsequent actions, and

2 Examples illustrate events in Kipling’s story “The Cat That Walked by Himself”
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the ultimate result which is interpreted as a success/failure or further
plans of the character.

All internet memes with feline content include a cat as one of the
characters. It is suggested that other characters can be “borrowed” from
the well-known story by Rudyard Kipling “The Cat That Walked by
Himself” where Kipling examines relations between humans and their
pets. Contemporary memes continue developing the same subject. As in
the book, cats from social media interact with their owners, i.e., families
that could be represented by the mother, the father, and by children.

In Kipling’s story, the man and the dog “resist” the cat’s “charms”
whereas the woman and the child are fascinated by the cat. A similar
confrontation and collaboration between the characters often pose
the main collision of contemporary cat memes (bpyaep; AHOHUMHBIH
astop; FOmyx).

It is interesting to play with viewpoints encoded in narratives as the
story can be seen through the eyes of different characters or an outsider.
Specific attitudes, assumptions, values, and perceptions that are brought
by the narrator are called “perspectives” (de Graaf, et al.99; [lImux 109-
145). Different agents can give irreconcilable versions of the same story
as they activate dissimilar assumptions and pursue non-identical goals.
The man in Kipling’s story perceives the cat as a nuisance making noise
and creating mayhem whereas the woman eventually sees the cat as a
rescuer and a useful companion for the child.

Stories about cats can be either realistic or fantastical. The
realistic stories reflect on cat characters and behaviour discerned from
experience and real events whereas the fantastical stories construct
impossible events and relations. Since cat memes introduce “talking
cats”, the stories resemble fables or tales that “use animals that talk or
behave like humans as characters, to convey a moral” (Lucarevschi).

As there can be many shy learners who are afraid to express their
thoughts some templates can be prepared in advance to assist them. A
template also emerges in interactions that aim at unpacking content of a
pre-existed story available in audio and video formats. Each meme that
was discussed and enacted from different perspectives also provides
a template that encapsulates a network of concepts and strategies for
further use.

Teachers must guide their students about the structure of the
narrative. Students have to incorporate the following elements into
their stories: 1) Identification of characters (a cat and different family
members like in Kipling’s story, or a sole owner who is often named
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Natahsa and her friend); 2) External settings (a flat, a room, a cave); 3)
Internal settings (I/she/he was tired, I/she/he wished to be helpful, I/she/
he was hungry); 4) Intentions of characters; 5) Culmination or clashes
of interests; 6) Resolution of the conflict (particular types of consolation
for the cat, father, child or Natasha) or plans for future actions. It is
also useful to mention the characters’ motivation (affection, love, self-
serving activities, a desire to manage everyday chores, a desire to please
the cat or owners, and a desire to control others). The learners should
pay attention to the sequence of actions not only but also provide
psychological ground for the story.

5. Stages in the learning situation

The interpretation of the meme in the RFL classroom involves
several stages. The first part of the activity is the pre-task teacher-
led discussion, during which the instructor runs a conversation about
pets, cats’ characters, and relations between humans and domesticated
animals. A list of useful words pops up during the discussion (see
glossaries for characterization of cats and cats’ activities in the Pre-task
teacher-led discussion section). After that, the teacher can formulate
storytelling tasks and criteria for assessing their fulfillment.

The next stage involves peer-group interaction with the goal
of preparing a narrative and highlighting a certain perspective in
experiencing these events. In the penultimate stage of the activity, one
group of students presents their stories to the class while the other
group is listening and providing feedback. After the first presentation,
the groups swap roles. The final stage of the activity is dedicated
to a discussion of the performances and an evaluation of students’
contributions. As an explicit form of attention to the language, this stage
is often called a language-related episode (Pastushenkov), language
focus (Littlemore & Low) or post-task.

At the final stage of the activity, the teacher allows students to
evaluate the performance of another group. For this purpose, she or he
can develop a system of points to award for group presentations.

A task-based approach engages students in a series of meaning-
focused and contextualized communicative tasks that lead them
to achieve a well-defined communicative goal (Bygate; Chong &
Relnders) This goal is comparable to real-life activities, e.g., sharing
an experience with friends, entertaining guests, presenting a talk about
amusing encounters, and the like.
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6. Grammatical competence

Students show the best performance when they reach an upper
intermediate level and know all the cases, tenses, and aspects of
verbs. However, it is possible to play the game with the narrative
reconstruction, when they know only nominative, accusative, and
prepositional cases and have mastered cause and effect relations in
complex sentences with the conjunction nomomy umo [because]. In this
instance, a story can be created with only a couple of sentences. In the
simplified version of the narrative and role play, students use only the
present tense or only the past tense whereas in the full version of the
play, learners should create sequences of events by using the past and
present tenses of verbs and distinguish between aspects. The teacher
has to guide students on how to achieve coherence through the use of
tenses and aspects, conjunctions, the naming of the main characters, and
proper descriptions of actions.

Ideally, students should know the conjunctions of cause and
purposes, such as nomomy umo [because], uz-3a mozo umo [because
of], nosmomy [therefore, that is why] and umo6w: [in order to, so that].
It is also desirable that learners are aware of how to parse sentences
and be able to identify at least, subjects, objects, verbs, and predicates.
Knowledge of time markers such as moeoda [then], nomom [after], do
moeo [before that], is a must.

The mastering of storytelling techniques is reified in proper uses of
tenses and aspects of verbs and, therefore, the development of narrative
skills relies on grammatical competence (Lee). Some verbs of perfect
aspect are repetitively used to highlight an instant discovery — ygudemao
[to see], ycrviuams [to learn, to hear], yswams [to learn, to discover],
nouyecmeogams [to sense, to recognize]. A group of verbs of motion
in the perfect tense can make a vignette of the narrative -- npubescamo
[to rush, to come running], nputimu [to come, to appear]|, npuexams [to
arrive]. In the story, verbs denote a process, repetitive actions, they may
refer to the beginning of actions or show a result.

7. Pre-task teacher-led discussion

It is advisable to start the teacher-led discussion from an exchange
about the cat’s enigma, and why people are so affectionate towards
felines. The characterization of cats may rely on the following
vocabulary that has to be activated during the discussion about cats
of learners and their friends: mackue [soft], nywucmesie [fluffy],
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munvie [cute], nosxue [agile], nposopnwie [dextrous], nezagucumvie
[independent], kopvicmusbie [self-serving], cebsanobusvie [selfish],
xumpwie [sly], ymnoie [intelligent)].

It is also helpful to have a list of words describing cats’ main
activities: npsieams [to jump/leap], 1oéums/novimams [to catch],
mewams [to disturb/interfere], oxomumscs [to hunt], ypuams/
Mypivikamb [to purr], msykams [to meow], ¢heiprkame [to snot), wunemo
[to hiss], wymems [to make noise], ceopauusaemcs 6 kaybox [to curl up
into a ball], pazozums [to make angry], and naxazsieams [to punish],
becams 3a kem-1ubo [to chase someone, to run], zosums [to catch],
mblub [a mouse], 6babouxa [a batterfly], mons [a moth]. The teacher can
introduce the lexis in a number of ways, e.g., through questions, through
pictures or just by distributing a list of words and prompting their
translation. Generally, teachers adhere to their own ways for vocabulary
introduction.

The discussion may evolve around cats in cultural and literary
traditions and superstitions. In Ancient Egypt, Japan, and some Asian
countries, venerating cats brings good luck and fortune to their owners.
Some meme images can be reminiscent of the mischievous grin
of the Cheshire cat who was in a habit of puzzling or annoying his
interlocutors. Cat memes may bring connections across different stories
and subjects.

The questions for discussion may include:

*  V Bac/ snaxomuix dvii/ecmo kom? [Do you/your friends have/

had a cat?]

*  Ymo on denaem? Kaxoil y neco xapaxmep? [What does he
do? What is his character like?]

*  Kax x nemy ommnocames ooma? 3naxomvie? [How do you treat
him at home? What about your friends?]

» FEeo nwbsm? Eeo mepnam? [Is he loved? Has he been
tolerated?]

*  Koeo Bam nanomunaem xom na kapmunxe? [Who does the cat
on the picture/s remind you?]

* Koma becemoma? Hewupcroco xoma? Manexu-unexo?
[Behemoth cat? The Cheshire cat? Maneki-neko (A Japanese
beckoning cat)]

*  [llouemy? [Why?]

*  Ymo Bovt yvumanu o komax? [What did you read about cats?]

*  Kaxue mpaouyuu / npedpaccyoxu ceszanvt ¢ komamu? [What
traditions / superstitions involve cats?]

443



Slavica Formosana IV

444

8. Unpacking a pre-existing story

It can be suggested for learners to watch the Soviet animated
cartoons Kom, komopwiii eyasn cam no cebe ‘The Cat That Walked by
Himself” based on Kipling’s story.> The animation of Kipling’s tales
of the Soviet time made them one of the best companions for children.
The cartoons Cronenox [The Elephant Child], Puxxu Tuxxu Tasu [Rikki
Tikki Tavi], Kom, komopuwiii eynan cam no cebe [The cat that walked
by himself] and Mayeru [Mowgli, based on the Jungle Books] were
greatly admired by Soviet and later Russian children, as the stories
encouraged imagination and opened to them a new adventurous world
where the characters had penetrating voices of famous Soviet actors*.
Familiarisation with this thrilling world may bring to learners a valuable
experience and captivating impressions.

Students watch it at home in full or at least from the 17.45 minute
until the end in the class to understand the conflict between the man, the
dog, and the cat. The teacher may ask students to reconstruct this part
of the story (to present sequences of actions). A sample of the narrative
can be found in Table 2.

3 The Russian animation of the tale “The Cat That Walked by Himself” can be found at https://www.youtube.
com/watch?v=ix66VKwPPu4 u (date of access 2025/06/03).

4 Rudyard Kipling was always popular in Russia and the Soviet Union even though he was linked with British
imperialism and colonialism and denounced by prominent Communists. Publication of Kipling’s books in Russia
was supported by famous writers like Ivan Bunin and Alexandr Kuprin. In addition to this, well-known poets and
children’s writers like Samuil Marshak and Korney Chukovsky contributed to a proliferation of Russian versions
of Kipling’s tales and poems.
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Table 2. A reconstruction of final segments in the animated version
of “The Cat That Walked by Himself”.

A story in Russian

Translation

OTta ucropusi 0 KOHPIUKTE MEKITY
JIFOBMH Y CAMOJIFOOMBBIM KOTOM.

MysKunHa paspeimuni KOTy XHUTh
B €ro cembe c yciaoBusmu. OH
ckazan koTy: «Ecau TeI Oyzemp
IJI0XO JIOBUTH MBIIIEH HMITH 6YIIeHIB
0eCIOKOUTh MEHS, TO 5 OpoIry B
TEOsI carrorom.

Hourrw, xorma Bce cmanw,
npubexana Meimb. KoT xoTen
ee moMmaTth. K HecyacThio, KOT
MEepPeBEPHYT MOCYAY W TMOITHSI
Ty M.

N3-3a aToro myxx4una 6pocun B
KOTa Carlor, a cobaka Hayalla J1asiTh
U IIpeciieoBaTh KOTa.

Kot y6esxan u3 meriepsl, CpsATacs
Ha JIepeBe U NOXKaJO0BaJICS JIeTy4el
MBIIIHA.

KenmuHa 1ackoBO mompocuia
KOTa BEpHYThCSI, HO KOT OTKa3aJcs,
MOTOMY YTO OH JIOOMI cBOOOAY U
He JIIOOWJI OTpaHHYECHHSL.

This story is about a conflict
between humans and a self-centred
cat.

The man allowed the cat to live
in his family but under some
conditions. He said to the cat: “If|
you are bad at catching mice or
disturbing me, I will throw a boot
at you.”

When everyone slept at night, the
mouse ran in. The cat wished to
catch it. Unfortunately, the cat
overturned dishes and made a
noise.

Because of this, the man threw a
boot at the cat whereas the dog
began barking and chasing the cat.

The cat ran away from the cave,
hid in a tree, and complained to the
bat.

The Woman kindly asked the cat to
return, but the cat refused because
he loved freedom and did not like
restrictions

The teacher should explain the cause-and-effect sequences in the
story. The story portrays the dynamics of interactions between pets and
humans. The set of characters in Kipling’s story is no different from
many sets of characters offered by memes. Even if some characters are
not presented visually, we draw an inference about their presence and
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the overall impact on the storyline. The final incidents in the cartoons
portray the outcome of the bargain between the cat and the man. The cat
violated the conditions of living in the human “residence” and therefore,
the cat was punished by the man and the dog. As the cat does not
follow rules and does what pleases him, he chooses freedom and often
dominates in relations with humans. Humans fail to tame cats fully and
that is why relations between cats and humans are unpredictable.

9. Teamwork: A modern “reinterpretation” of Kipling’s story

Meme 1 consists of the visual portrayal of an unhappy cat
involved in an act of self-admiration’. In the original meme (see Fig.1),
he studies himself in the mirror and exclaims bamiowxu! ¥ maxyio
kpacomy...mankom! “Good grief! What a beauty and... [was hit] by a
slipper”. The original caption contains a colloquial truncated expression
bamrowxu-ceemul used for conveying strong surprise or indignation.
The list of synonymous expressions may include “Jlrogu dobpuie!
Manma poonas! Boosice moii!”. Some English counterparts can be offered
“Good grievance! Good heavens! O, my Goodness! Holy cow!” It
also contains an elliptical verb that can be reconstructed as yoapunu/
nananu/ 6pocunu/ wevipnynu [hit with/ assaulted with/ threw at with/
hurled with]. Alternatively, the teacher can adjust the caption to make it
more readable for learners.

The story was introduced to the viewer at the moment when the
cat had been already hit by a slipper and had expressed his indignation
with this “brutal action” directed at the “incredibly handsome creature”.
The students have to reconstruct previous events in the story which may
resemble grievances of the Cat from Kipling’s tale who was hit by a
boot for making noise and disturbing people during their time of rest.
The task is formulated in following ways: Pacckasicume ucmopuio koma
Ha KapmuHke om umenu nanvi / pebenxa / koma unu mamul. Ilovemy xom
paccmpoen? [Tell us the story of the cat shown in the image on behalf
of the father, child, cat, or the mother]. At least 3 groups of learners or
teams can be involved.

The familiarisation with the meme (see Image 1) involves
drawing students’ attention to concepts that were visualized in the

5 The original meme is at https:/gigi.click/picture/batkipk-i-takuu-krasotu-tapkom-MTE1Mjc4Nw (date of ac-
cess 2022/11/13)
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cat’s expression and posture, e.g., camonrobosanue “self-admiration”,
nenosunosenue “defiance”, ob6uoa “resentment”. Then, the teacher
suggests to students an exploration of events that led to the emotional
state. The image presents a dramatic outcome that has been preceded by
several episodes. These episodes need to be reconstructed.

Fig.1 Punishment without crime.

- Banowku! ¥ Takyo kpacory.....
Tanxkom!

idaprikol.ru

The Cat’s perspective may result in the story as follows in Table 3.
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Table 3. The story of the cat from meme 1.

A story in Russian

Translation

Haxkazanue 0e3 mpectymieHus

3npaBcTByiite! S KOT, MEHS 30BYT
Bacrka. S xouy paccka3aTh O
MOEM HECIPaBEIJIUBOM XO3siMHE. S
OY€Hb TMOJIE3HbIA B XO3SUCTBE KOT
U MIOTOMY BCET/a JIOBIIKO MBIIIEH,
MYX U TapaKkaHOB.

CeronHss yTpOM S YBHUIEN B
TOCTHUHOW MOJb U pEUIUJ €€
noiMars. Moas B AOMe—3TO
Hexopoio. Korna s npeirayn 3a
MOJIbIO, 51 CIIy4allHO 3a/ie]l KHUTU
Ha monke. Kauru ymanu, Monb
ynerena. X035 UH craj B CHajbHe
u npocHynca. OH npudexan 3moit
Y YBHIEN KHUTH Ha moxy. S Obln
psanom. X03siMH HE MOHSJI, YTO
cnyyunock. OH KMHYJT B MEHS
Tanok. MHe ObUTO OYeHb OONBHO U
o6uHO. Bo-m1epBhIX, s XOTEN OBITH
MoJe3HbIM. BO-BTOPBIX, S OYEHB
KpacuBBI, a TallKaMH MOXHO
HCIIOPTUTh MOKO KpacoTy. XO3sUH
Hakazajx MeHs Hecnpasemueo! OH
JOJDKEH TOMPOCUTH MPOIIEHUS U
KyInHuTh MHE pbIOy Ha 00e/.

Punishment without crime

Hello! I am a cat, my name is
Vaska. I want to talk about my
unfair master. I am a very useful
cat in the household and therefore
I always catch mice, flies, and
cockroaches.

This morning I saw a moth in the
living room and decided to catch
it. A moth in a house is not good.
When I leaped at the moth, I
accidentally knocked the books on
the shelf. The books fell, the moth
flew away. The owner was asleep
in the bedroom and woke up. He
ran in angrily and saw books on the
floor. I was there. The owner did
not understand what had happened.
He threw a slipper at me. [ was
very hurt and embarrassed. First,
I wanted to be helpful. Secondly,
I am very beautiful, and slippers
can spoil my beauty. The master
punished me unfairly. He should
apologize and buy me fish for

dinner.

The story is a modification of events in the cave when the Cat

attempted to catch a mouse.

Actions similar to events in the cave have been projected onto the

story.
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The man’s perspective is offered as follows in Table 4

Table 4. The man’s story of the Meme 1.

A story in Russian

Translation

Bocnuranue kora

3npasctByiiTe! Mens 30ByT MBan
HNBanoBuu. S XuUBYy B KBapTUpE C
J)KEHOW U ChIHOM. Y Hac €CTh KOT
Baceka. I xouy pacckasarb, Kak s
pemI BOCIUTHIBaTh KoTa. Buepa
s paboTan JoTo3aHa HaJl CTaThel.
S ocTaBuUI CBOM KHUTH M Oymaru
B TocTUHOM. S ycTal, HO paHO
YTPOM YCIbIIIA CTPAITHBIA IIYM.
S moGexan B TOCTUHYIO M YBHJIEI
BCE KHUTY M MaHYCKPHIT Ha TIONY,
a PSIIOM KOTa, KOTOPBIM YMBIBAJICS.
OH exuJaHO Ha MEHS IMMOCMOTpPEI.
[Toxoxe, 9TO OH pamoOBajCs TOMY,
4TO caesiajl Tako OecrmopsIokK.
S ouens paccrpouincsa. CHAN
TanmoK W MBBIPHYT B koTa. OH
yOexan ¢ MIyKaHbEM B BaHHYIO.
41 yBepeH, 4TO KOTa HY)XHO YYHTb.
OH MoMKeH 3HaTh, YTO MPHITATh
Ha CTON W cOpackiBaTh Oymaru u
KHWTH Ha TI0JT HEJIb341.

Educating the cat

Hello! My name is Ivan Ivanovich.
I live in an apartment with my
wife and son. We have a cat named
Vaska. I worked late yesterday
on an article. I left my books and
papers in the living room. I was
tired, but early in the morning, I
heard a terrible noise. I ran into the
living room and saw all the books
and the manuscript were on the
floor, and the cat was sitting nearby
and was washing himself. He slyly
looked at me. He seemed to rejoice
that he had made such a mess.
I got very upset. I took off my
slipper and threw it at the cat. He
ran meowing into the bathroom.
I am sure that the cat needs to be
taught. He should learn that it is
unacceptable to jump on the table
and dump papers and books on the
floor.

The Child’s perspective is provided in Table 5.
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Table 5. The Child’s story of the meme 1.

A story in Russian

Translation

[Ipumupenue

3apaBcTByliTe! MEeHS 30BYyT
Camra. Mue 8 met. Y MeHs ecThb
koT Backka. fI xouy pacckaszaTb
0 TOM, YTO MPOU3OLIIO CETOIHS
yTpoM. S urpai B KOMITBIOTEPHYIO
WTpy B CTIajbHE, KOTJa 5 YCIbIIIal
cTpamHbil mywMm. S mpubexan
B roctuHyto. Kuuru u 6ymaru
BaJsJuch Ha nony. Pagom
6e306mano cumen Bacpka. Ilama
CTOSII 3JIOW M Kpuuyas Ha Baceky.
[ToToM OH CHSIT TarOK W IMIBBIPHYI
UM B MOEro KoTuka. MHe ObLIO
xanko Baceky. Kuuru u Gymaru
MOXHO cobparb, a Bacbka MoxeT
obunerscs U yitH Ha ynuiy. Ero
MOXeT 3a0parh apyras cembs. OH
BeAb OYEHb Kpacusblil. [loaTomy
s IpUHEC KOI0acKy B BaHHYIO, T
cunen pacctpoeHHbll Bacs. S He
X0uy XKHUTh 0e3 Baceku.

Reconciliation

Hello! My name is Sasha. I am 8.
I have a cat Vaska. I want to talk
about what happened this morning.
I was playing a computer game
in the bedroom when I heard a
terrible noise. I rushed into the
living room. Books and papers
were laid on the floor. Vaska sat
harmlessly nearby. Dad stood
angrily and shouted at Vaska. Then
he took off his slipper and threw
it at my cat. I felt sorry for Vaska.
Books and papers can be collected,
but Vaska may be offended and go
away in the street. Another family
can take him. He is very handsome
indeed. So, I brought a sausage
to the bathroom, where Vasya sat
upset. I don't want to live without
Vaska.

The monologue is to be turned into a dialogue engaging several
characters. After the presentation of their perspective on the story, each
group or student can be given a different role to present a different
perspective in the dialogue. For instance, the group that presented

the cat’s perspective can speak on

behalf of the father, the father can

voice opinions of the son. The remarks should be consistent with the

perspectives given in a narrative.

A possible unfolding of the conversation between the cat, the
father, and the son is provided below.
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Table 5. Dialogue of characters acting in Meme 1.

A story in Russian

Translation

[Tama: Yto 3a mrym? Kro memraer
MHE crath? [louemy mou OGymaru
u KHUTH Ha normy? (O6pamaercst K
KOTY) DTO THI XyITUTaHHI?

Kor: S xoTenm mo#iMaTh MOJIB!
A neman momne3nywo paboty. S
NpbITHYA U ynai. Kauru u Oymaru
TOXe ynanu!

PeGenok: Ilama, He cepauch. Mbl
Bce yoepeMm.

[Tana: Kak s y3Hato, rae nepsas
CTpaHMIIA, a TN MOCIEAHsSA, eCIH
Br1 Gynete Bce cobupars? Kot Bce
ucrioptun! bpeice! S Tebsa celiuac
Tamkom!

Kot: Msy! Tel He nMeems mpasa
OWUTBH TaKOTO KPAaCUBOTO, YMHOTO M
nosie3Horo kora! f ouens oOmxen!

Dad: What's the noise? Who
disturbs me when I am asleep?
Why are my papers and books on
the floor? (Turns to the cat) Have
you misbehaved?

Cat: I wanted to catch a moth! I
was doing a useful work. I jumped
and fell. Books and papers fell too!

Child: Dad, don't be angry. We'll
put everything in order.

Dad: How do I know where the
first page is and where is the last
one if you are going to gather
everything? The cat ruined
everything! Scat! I’ll hit you with
this slipper!

Cat: Meow! You have no right to
beat such a beautiful, smart and
useful cat! I am very offended!

10. Conclusions

This chapter familiarises teachers with the use of memes for
organizing storytelling in RFL classrooms. Storytelling requires
grammatical competence, developed vocabulary, a sense of coherence
and appropriateness let alone the application of persuasive strategies.
The offered learning situation creates a relaxed classroom atmosphere
allowing learners to forget about the challenges, and express themselves
most articulately in order to enhance the score of their team in the
competition. The humorous content of the memes has been adopted as
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a storytelling vehicle whose remarkable ability to motivate learners and
enhance retention of information cannot be underestimated.

Some techniques of learners’ engagement are similar with main
principles of Teaching Proficiency through the Reading and Storytelling
method. For instance, the answer-and-question approach has been
used as an instrument guiding the narration. However, in our situation,
the answer-and-question approach was used for vocabulary activation
rather than as a means of storyline formation. Another similarity lies in
repetitions of lexical and grammatical constructions for forging narrative
abilities. In the offered context, the technique is implemented through
learners’ exposure to several interrelated themes that were instantiated
through (a) visuals, (b) verbalisation of personal recollections, (c)
unravelling a pre-existed story, (d) changes of perspective and (e)
dialogical transformations. The case study provided in this chapter places
reliance on participatory sense-making rather than mechanical repetitions
and internalization of blocks offered by the teacher.

A combination of several procedures has been used to expand the
communicative repertoire of the learners: (a) cyclic manifestation of
compatible content that was realized in different audio and visual forms;
(b) teamwork in constructing the storyline and (c) subsequent group
analysis of successes and failures of their peers.

Activation of visual perception and interpretation of images create
an opportunity to enhance visual literacy which becomes a prominent
mode of sense-making in the digitalized environment (Romero &
Bobkina) and is understood as summarisation and interpretation of visual
messages and design elements. The unfolding of the story through the
detection and verbalization of concepts that were instantiated in a visual
form, such as “resentment”, “defiance”, and “manipulation” reinforces
situational and contextual sense-making strategies. The abstract concepts
visualized were explained to learners and, subsequently, by learners in
terms of agents’ actions and reactions to them.

The semi-fictional world of interactions between pets and humans
is a perfect milieu for language immersion as it presents an abundance
of humorous episodes, linear but energetic development of the storyline,
and an opportunity to substantiate evaluative judgments.

Traditionally, Russian methodologists considered intercultural
education and communication to be the main approach for vocabulary
development and text comprehension (Berdichevsky & Golubeva).
Indeed, this teaching approach is effective since it unfolds connections
between different experiences and cultural protocols that motivate
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semantic processes. Internet memes offer layers of meaning to their
viewers even if the memes do not derive from scenes in films, lines of
songs, and sayings by politicians. The memes’ messages resonate with
literary traditions or folk beliefs and provide interesting topics for pre-
task discussions.

The narratives constructed by learners imitate fables and can
be further utilized for psychological reflections about narcissistic
personalities, sources of amusement, and manipulations. Hence,
storytelling is well-fitted for the enhancement of critical thinking
defined as “a self-guided, self-disciplined process of actively
conceptualizing, applying, analysing, synthesizing, and/or evaluating
information gathered from, or generated by, observation, experience,
reflection, reasoning, or communication” (A’Beckett; Paul). Eventually,
post-task discussions of meme-based narratives can be directed toward
critical assessment of characters and constituents of their viewpoints.

A few comments should be made in relation to possible
amendments to the original plans. If we deal with a low number
of students then we can give individual tasks instead of collective
assignments. The task can be simplified if learners have a low level of
language competence and struggle. For instance, it is possible to show
cat memes and ask learners to give names to the cats, and to explain the
connection between the cats and their names via descriptions of their
personalities and activities. In this way, students play with the sounds
and semantics of the name. The names can be either selected from
literary texts, such as Cheshire Cat (“Alice in Wonderland”’), Behemoth
(“Master and Margarita”), Tom [Sawyer]| / Huck [Finn], Maneki-Neko,
or from the Russian name stock for cats, such as Oorsik, Koozya,
Murzik, Murka, Basya, Nyusya and the like.

It is useful for teachers to consider whether they want to use
role play with memes as an instrument for stimulation of learners’
motivation, responsiveness, and retention or if they wish to pursue the
development of the learners’ storytelling skills. If the teachers consider
the latter, then they have to include several sessions with similar content
since students do not acquire the network of ideas in one day. It usually
takes at least two sessions to build sufficient confidence but for making
progress in story-telling the teacher has to conduct repetitive, systematic
activities that recycle the previously suggested input.

The cycle of sessions about scheming and self-serving cats can be
finalized in discussions either about relations between people and cats
or about techniques of manipulation and sweet bullies.
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Appendix. Cat Memes for storytelling practices.

Fig.2 The neglected cat.
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Fig.4 The household manager.
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Fig.5 A lecture about hygene by Natasha’s cats
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THE SCIENTIFIC SPECIALIZATION
AND THE FORMATION OF HISTORICAL
NARRATIVES OF ANCIENT RUSSIAN CITIES
IN THE 19TH CENTURY

Po-y1 Chen

University of Texas at Austin,
Austin, U.S.A

Abstract:

This paper focuses on the historical narratives of ancient cities in
Russia under the influence of Western European intellectual thoughts
in the first half of the 19th century. Through the specialization by
Paul Farber and the literary historicism by Joep Leerssen, a trend
from scientifically constructing knowledge to collecting historical
manuscripts and reassessing their values was on the rise. The concept
of national literature was formed simultaneously. However, research
concerning the relation of the discussion of historical narratives of
ancient cities in Russia to this Western trend remains scant. Therefore,
I will discuss how Russian intellectuals reassessed and reinterpreted
Novgorod, Pskov, and Kyiv in the first half of the 19th century,
considering what historical perspective was built behind them.

Keywords:

Specialization, Literary Historicism, Medievalism, Russian Ancient
Cities
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Farber 4 i ) 225} H 2 1L (the specialization) 2548 » Slfi Al A SCEE 58
B Joep Leerssen 2 Y SCE2JE 1 3% (the literary historicism) £
A M EL AR AR P T IR B AR AR 218 0 A BT RS
Serhiy Bilenky A< iff 7% A4 L S 48 7 A6 LA B Ak 2 U7 JRE 5 s 2t Y
YT 2 — 25 S U AT ) 49K 2 B0 BRI A 2 4 T T 2 11 IR 0 2
TEELRRAY o JEE IR LM - EEEAEEMEH T TR 2REEE
M2 A s FH Farber £ i AY 22 R F2E AR AY i R AR R — 77 I 9 ek 2 B
SRR ~ T EAR R E S BN 2R EE LR
Mm% FHEREN AR o

2. BRI RLECE R B AT T S 2R

SREE S —ERFER T RERIEEE+ - 4t
HZEN TSR 802 T8 MBRFRE LB - W2 Wk —
8 FE R 2R DUR A S B AU HSE A B AT — AT o +Jutitad
FH TG AR AR e B B R B S AR E LS EFERHE
FERRE T A Farber B SRR WTFE ] IR R a1+ Uit
RN ARE R AR SR AN AT R ARHY © Farber 18 ZIE+ LI ACAT-HY
B E R B TRIE RIS T T2/ r3tR > EEK
HAR > BXRELENE S E R R A R R A R 5l R Sy D R
KENEVIBEA Z 18 » AR TR E M7 B [F] — (#7520 77
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WEERKH S PIRIE - Ko EE B R WG ; R S5
AN KEERNFEGERIIRS T KRB E L ~ A A 3 — it
B ZINFIT ~ B0 BT A (Farber > 1982 @ 147-148) o HELH
W7 g thrEE B Al - H R EASRME(EZ 1822 F1EE
BG83 H R S RS A B AR R R BA B B2 52 B2 (The Society of
German Natural Scientists and Physicians) * fE£2& &+ > HREE
P2 E ISR E T IR E R (R4 - i - 50

20150 H 117-118) o fEEEH > ‘LA HE S HEIHE A —BIH
BEF|SH o

B USRI AR R 2 2R B Alg 2/
LB MY REEY2E(NE R - TREA N ERNEY
SAAEY) ; R fEHA K ABKEZ I EGEREE 0 W
SRR Y B2 0 LR A oy B 0 SRR R AR IS (E R AR R )
BRI 28 S22 gL U AHB R & 1 2R T AR R
HOMEPM o Sth—ERE LR T /Uil I IRE THGE
B2 > Farber 42 /£ 1850 fEXFF » BN ER BEXE(LKERESE
B AR E S MNEE R RELFERERERKZ R
H BRI ¢ (Farber » 1982 : 149) o EEFEMIE » SEM S CLCH
LA AT AR ER A TR BRE B A A =R S b R] LUE AR
Leerssen FYRFZE AR HITH FE1S ©

Leerssen 7 i 22 5 BT EE AR P tHACAE 1 (medievalism) Y £
PIA > BREIESK S+ AR EA = -+ U A2 iR 7 B R R PG Bkt
G ERRRE AL o BR TR B RFRYRIER O+ [FI R 7 A i AL &
SR ~ HEESHEE SR ERIMAEH P —M 24 » Leerssen i
I FESR 325 (literary historicism) EEFEE RFISCE S - BEHIEAR
SE WA R A B R 0 B U AT A
R EARES o AR GBS A E YA R RS R 2R
HE(ERY—FH > DL Leerssen By AR —flE B 7255 {thd2 £ Prosper
Meérimée Bk T /2 — Oz H L E R 2 Hb > IR TE 1834 LB
(Ein A E R X YHEEE (the Inspector General of France'’s historical
monuments)(Leerssen > 2004 : 223) ; SEEEIEGT A —EREEDN
R AERE E IR BRI BB B BN R USRS 55 0 i E
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WAKEHL AFIFEN o HLIRFFKE  Leerssen R A Z AR
1840 FE AL EIE N > & H IR Farber ¥5% 1850 FAHIF A T
AR I AT DS I & i e IR A B RAVIB T34 o

SR > AN Farber £548 88 i 2 B2 E LA B4
J& > Leerssen FiEFRR T LA AT » R EE B A
77 [0 il B S 2 JEAEER o

FhTH £ 2 — R A R I Y 22T 44 5 0 B A i A
A0 B RECIN T 87E BRI TR B S e 2 TEE AW B E
SRR R DUE RS (E R B 52 B R IR © Leerssen 1£m¢7E fIH
BRIE - BR T8 B PP S A R B R IR 8 E R F MG
ZAh > FERBAEBGES £ T UM AL AT A SRR E R 0 B Lk
STk S PRAAT T AR T TR B S A 7 0 (HR ARSI Ry i 17 A
TRMEEN o IEZTERHE SRR E B AY IR - 75 2SRk th,
(] 7 P IR A PR e o B 5 RGP BN 25 1L 1 oy 2 Sk SR i o B
REAR Z IR 5F 2 FA N B iy ISR o th, 22 i B Sl AR AR AR A AR
& (Leerssen » 2004 : 227) o [F /@@t & BT AR EE R >
FE 58 = AL S AR Ol BAE + LA AT R B BT A 0 —
Sz R ERBVEIEZELNER  BERERTTIE
FIEERLRAEMEL | EERL > SEERER SRS
{b (contextualization) Hi 4% » FH A< & & 2 Al S A8 AR AL VA B2 — 18
KT R TR 18 R 5 b — AR o

28 FLAE E S £ AR b 0 Leerssen 2 HY T SCE2 (Y FE S 5%
i 72 45 B RE R SR UL AT 2 b Hrp R
(national epic) FYHH B BTN > ML (RFIEHL) (Kalevala)
B Fi5 S R SF B Y R RAIE + LA < BT iR A R 25 R Y
FE SR H 4% > T AE LA A~ 28 18 FE 5 F RAYBER 28 i
LUE R ) B 1 A T AT (Leerssen » 2004 © 236-237) o 85 DA
72 1% JEL I ] R 5 271 UL AR 2 — 8] FH 2K B A A SO/ B A e L s [ {2
I BB R A R Rl & R ERE T B TR RS
& 5 R BRARRE A Fr 22 Al
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S A T M R R B SR Y S G e BT B R TR SR S
2 —E % A TR o BI40 Snyder FRLUS B4R TR R
BCRER 0 0 e A R AR (B ) BE
HRER AR A B R B o T s F it B TR R AR R T R B LA R
FEM A R AR EAR - (EE AR AR A FH R IR B Fe 58 12~ 12
R JRE 50 5% J Fh g o3 15 0 (HTARTE 2020 © 38-39) o (Rt 0 HEMER
W 57 A% IR Y ~ T ANZALR 58 B AR TR - HERREUR T3
REUEHE - WMIEEEEREREARKS > s 7ER
FEFRATIEH o

Leerssen FEamEERIZ A IE P M AEVEERIH (L HLZZE
A~ B AR SR B A AR S B LR 2 0 45 B B BN PN B Y B S
RAE R 2B R > B0 S & E o T 308 A i i R 21
HlLiEE o 3550 A » Leerssen ¥ Farber FYTF 7T & B2 2R HE(LH
BRI AN T — AR Ry A= o

3. ULAMEEI iy« R SR SR A R

o IR A AL R 2R B R SRS A L AR A AR R T T 7 >
A8 ) 77 1R R R 2 o i T SR T B P AL IR B s 8 B 2 A S
W2 A AR 32 i 5 FAT > 52 IR AR IR 17 JEE S i 22t Y JRE 2
TIA AR DURH R FIROKAE © 75 5] wm 5 i Ao FE s 2 AE DUAT
EH M EITET E T U A AT - RO R R TR 5 12 52 2 [R] 7 B — BRAY
FEH 2 R ST AR ) R At T AR R ot S A R Y
L7

R —(ERE > BEZEERN o EMREN > TP
AR 20 Rt 20 A A [R] A BT o RLER S 2235 Paviova fi5 HHAE 1840 4F
X BRZEHTRMEET (the Russian Academy of Sciences) 4T 17— %%
FIFHT > BR T RGN A SRR a2 7 = AR RYERFT -
Ho @ 7B R AT ~ HREENTEE 5 B CR DU JE SR 2 B A
S (MManosa * 1990 : 99-100) o S A (T > EETRIKERLE 1850
AR R T > 3 BISE T JRE S0 B S5 2 DU W B 22
% o 72 SRR R EE R AR SRS BRI RE - 28T > AR
R T RAETRE I IEAE DURE A 7y s o
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bR T R EE AR B2 BT DU BT AL K B2 A O g 2 Ak > AT 1Y
72 7 Petronis [B 1A ik 48 Hir v B B w6 1 [B Y i 7T 2 T % © Petronis
Fo 0 1845 AR ZE TR B 3th PR E2 o 1) ST A 7R A B ) B £
JR 7 AR 2 IE TR 2 2% 72 I AE P 77 R A 3t R B2 B2 L RE R A
BT A 2t TR E SRR SR 0 RO 0 R 2
HENEEAARZ > HIREZEMNEE T AEHERZL
(I FRES RT3 (Petronis » 2011 © 62-63) o #EI: » S LIA RGN
A BRE B Rt A B A B A o B R 2R M B A B B 2 P 7 Y
R 5 2K o

T [A] % 25 — {& Y 28 HI| 7% 22 %5 & Farber B Leerssen Y g 2t
Leerssen 412 21| [ SCE2 (1) JiE o0 3= 3% B R R sl IO TR TE B ARt B 258
fREE ARy EAR s > ELEERSIAE B BB ~ PR EAR R R 5 28
REEHTHI 7 & P2 A B LR Prosper Mérimée FFIEE ? X2
H 1% Farber $8 ;1 1850 SRR AV HIGH D F AR EIA B IR EBEZ N
BRI R BRI ?

5 AR ENT R H AN FENEZ WA A TN o fEHFEE
ANTE A8 R AR B K58 00 & HPJEALUR Prosper Mérimée YT TELLBIA
Z /D BIREGEE F AR #E o gt DUE B 5 R 38 (Official
Nationality) FJZ & K Sergey Uvarov 2%E » B E/TECE B
BF » [F]BRE A2 — o 8B I o AA BB 28 S S IV RTER A T © BRET 2
BABRACER L2 F T EER - SRS KNS E S — B LK
i D HIE 2R ERNE TR o

ZJiX Farber 22| HIF ) T HIEERE RS R HEHEB AT
DIESC B2 SR IAR B R 44 B B o 2235 78 18 Alexander Herzen B Ivan
Turgenev HI{E M AR B 1R Hm BT o Zm PR (FFEJPUR) FUE
HIfE 7t o Feffia] LLFE K Alexander Herzen B2 Mikhail Bakunin 2 [
BB —IERET S o fE T LA AT o 1E AR AR TR R B AU R
I FEFEE RN — T HEERERERNAH > 5—H
HIJBEZ#E A BN EE RS 2 o OREFE RN - MREIEA
MNE&EEEH 1801 A/ 37 LT A BFE 1857 /Y 111 E/)\F A
(ORZEFER > 2006 : 217) ; HLLEKRHINAERE » BEZHEAN
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HIFERZWEE > MEXaEEAEHIKEEE T S
bl 2 S S ERTE o 2R 0 Herzen () [E]1& 8% RII4E5] T Bakunin
FIEAE & > 54 Bakunin 7F 1836 43 (H > i %0 &K Bl &) 3 i 7S
HFHEE . FEEEKETEERNFAMRANHE » I ZMA
NFRTEEARY » fih BERY 2 17 48 S L A BB 1T H B 22T o ‘BB
FREERE—-I5E B2/ ERE 7HES G T RHR
B PRE A TR 2 2R S b B 2 A AR ©

HELZ R > Turgenev {Y/Naft A B Y] A Farber BYGm 7L > 558
FidE () B (RET) BEANRET AT LU Rinfd o 2/
AN E AR UER A 7T NS EMEE L (BF) B A
FE AT 1840 A AUH BAHE 22 FE 77 A FE [ - 8 T A R B
OIS RIBAERE L T AL R MELEE 218 - A LHE
BsG o M ERE SRR A B E B RET B O E RS
A TEECARRER R ; Bf% o M 1848 FE7E AR AV St T ML TR (the
revolution of the ateliers nationaux) H4&E4%E o Turgenev Wi {% A il
FHRRER R AW 0 ZEEMA R R B o AT DI BRI A
BURBTARE SRR o M (RELF) R EALISEKAITE 1850 4
R E B2 R 21805 RS H B B 2R KA SOH — R AR 5
77 o mAE R AEHIEEE (tud) EREANEYVIG TR MR ALEGE ©
I AT USRS Turgenev [2 4RI 1E [ A 77 S 78 T 2R A AU L8 Nl
B BRI R 2R B AR B R SO 0 R
{F 7% Farber £2 A — 77155 ©

4. UGS« REEREREEEAL » SORRJE S 3 SR
T JEE Sl i 2L A ) 22

FE Rt am IR T 2N AR R > S5 S0 A JERZ RN 5 + Lt A
LA DARERY TEREESTT ) ERARAEES - HAA &y
HERARKHZESR » FIL > £ MR GmS  MEALEES
21 H AR U SH = S SAR T A Ut A AR 2 2 B A B A AR M
W EEE N 0 AR A TR B e M R B R AR TS R

IR TR Y PR S i 2t TR A L T R AT~ O A 2 O S B R AR
AR N PR 4 S v B )RR S s R N RO T TR 2K o TR R R BT 2
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FEH LT AC AT~ BRI 1 55 P A TRl B R IR BIR ] 2 12 > AE 1863 4
A& SR BRI ) v B 1 R 3B L (HTRAE > 2020 1 162) ©
I 7 B0 2% s T Tl & B BN AR B RED > AR A RIEIS Ml >
BIREL S BT o E LA AT & 17 B AR TR PR s 35
HEHREBERINFSEARRLD - EHERHEEEENTRKE—
R R P RE I A 58 2 IR 2 R R 1 B A 28 R > R
T 2 B U T AC A H B B S e S B e R oy B SRR T
FERE—RE B - TiE i BT s R Y A L 2 2 B R AR A A3 0
BEEARG - AT ERF2REECELERE LU 572
SRR ARRC L 1T ARy SRR o TP AT 0 — R
Tt & (R 2 B8 ) T SR 5 — RS T o 3 HAE SO AL Bk R
BT EBRG > ST R TLR 2N Bt w B9 R %R AR
A TR EIEBUA B SR B (R XL E -

EH P E S = LR - a0 B R AT R A C A E SR
SOERROIRTT 0 GE S EFARAE IR DU L 0 = R TR o AR T
HAERER PG T b R SO LA A BRI T I 2 M 22 A B FE R U 5
BRRHE Dt i AEa AL o 0 sl 6 28O0 T 73 L8 Gy 2t B ) 22
BRI EELRTE o EEIEHE - BARE2FERE LW
AP AR AE R E VI S e — b o d /D E BRI FE S G
A o $F¥tEE REFAEME > AR S Zinoviev 5 H A T
SRR EMFFE > Antipov B Gervais HIfif s 7 Hp 40 0O 2505 A 18 6
AR WA HTRLR » HIIA Slamina FJEEIEPIEST ; BHAE
IR AIEERES T2 o S8 HB RS o

BT T U A B AR T FE S S v o Rl g
B L B i 2t A ) ER R R B SR AR B ( SCERRY ) JE SR R A P AL o
Halperin 15 fiff 5% 5 K BF % 78 19 i 50 > RORBLA BT FTa8 H i
T AC R R AR~ U ER R o R R B AR TR B
‘B TREMZ ) BRIRHE (seve) > FIFEIFABAK [H7TH
HilAE £ MR KR EE B IR 18 2 2 A 2L B AR #$15 (Halperin -
1999 : 345) ; 28T > 7oA Bl B4 2 5 [ 3EHT S 5USOEAR BN IE
R EHE TR SR RE R ER L 0 BEE T RE R A R — R
{9 - #l (Novgorodian Land) #i;% (Halperin > 1999 : 348) o - B &
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i T RE O BRSHAE IR 1R A B Z AR A AT & HUHATR E 22 » ISR BES
MERRRE R Bl B 12 6 A 1F L s st [ N 22 AR R A2 FRJEE
B B AR R SR SRR R A 2SI REN ? AR BB REALHE
SR — /B 2% » Halperin s8 2 HAFANERRARELH
17 FE 645 N & F0 the Novgorodian volosti & EAH[E @ (KRB E4S
A HERSH MR E R E - AR BRI REN: » 2B E
T2 CH JE T A )i R 2 7 R R T ) i 221 3 T 2 SR ORI KR BUR
B (Halperin > 1999 : 361-363) » [ia thaF /2 K AsE K BF Y
FERPTEY > TEE PR A RS 2 B B R A BB R AR AL
f7'E o Halperin B8 515 7 T /UHACKE B oD RV HYGE R EF 28
fERE A R T R ETIERIERE R AR R,  WkE
B4 B R SR B R DURE S EF M 7 1A KR T o

Filyushkin & %8 [ rpfHACKE 1) A0 28 3% B ol 35 107 RH O ) JRE B
A 0 WA AT U ACHE o B0 iR I B JRE 50 A i AR A R
THERHYEE S o 15 JUIH AL AT R A KA B R S Rl k8
JRE SR T B SRR ER LR H 0 TR R AR B IRIR SRR R B A A S
JEB 358 T O R S o BRI A S R S TR A O A 2 Ak R A SRR Y
BURIG AT  LEAh o % BURE IR AN JRE SR i i BB AR AN AR A TR
D) RUmmALE T BiR T RIREMAVERE o B thIE IR AR
28 HT ) JEE SR G AR 2 Bm AR B AR (b R R ) — B BUREE R
(Filyushkin > 2018 : 572) o

Filyushkin $1 3} /% 50 & 208 HY 1 3% 58 B AR g o B IR 5E &
TEEL T VYRR AR T AR ~ B2 — O ¥ A R] — LA i O FEE 52 Sk >
FeB MmN A 2GR RS > B RS 1831 I R R T
Eugene Bolkhovitinov YW 4R 5 History of the Principality of Pskov
DBy 1835 AE i T3 & Ivanov HARAY The Views of Pskov and its
Environs Drawn from Nature 55— (Filyushkin » 2018 : 573) » 784k
HH R AT DU 2 LR B2 L SR A AR A RE 2 o thAh > 7 s skt ]
DU &8 E A ER - T uttsd b I RIS E RE R E
5% Pavel Yakushkin 50 & 1Y FE 4 7 AR I0d ZEHI 2 —151] (Filyushkin
2018 : 575) > [AIRFREBITER Lev Mei 58K 1 The Maid of Pskov °
Filyushkin F/R1E+/LIEAC AT > 85 B RLOQHY E 52 I E XS — 35
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TP RS E TR R E R R R E B s EEE) =D
e 17 1879 FHWRREHEFRIAIE - ST &AL B A
HERE T AT BE S5 e BB B S W) R A7 B 062 (Fillyushkin > 2018
577)  Filyushkin ZR AR5 AL BB 78 TR+ LAY R
SRR AR R R R (SCRR)) B ERITER 0 R T
HAE TR A AR R E -

Bilenky &1 3§ /Lt 40 B B S0 st AU 75 th KB RF A B2 22
RHEREACBA SR R S8 IR A > B HTRL IS Y R S e —
FRAR B2 i R 4D RS 1 Y A FE U] AT © Bilenky 5 HITE 1820 4R 4K
FRtGERLE 2R N1 HPf$E _E 438 K Y Eugene Bolkhovitinov
PRZERR N L ER T M B EETE L2 0 A T — R
B LA L AC AT A2 HE 2 B R 2K Y s B B A N 5 T S
1B 22— A v 3R 4 JiE S 485 (Bilenky > 2011-2014 @ 116-117) o fR{E
L AC B RE Y B B B S T B B 258 Mykhailo Maksymovych Fff
T ERKS TREFENETE 2% 0 TUE AT R E AR T
FF% 0 BRERE AR U AL 2 R R E R R R BN E R
BEERAETEERE P A ER EAERIEE KB BLEE
RS TEBE 1 T (Bilenky  2011-2014 : 114-115) o

WREEEERFERZ — BRI IR > S A0S i SCE N
s B FE R gm e ? Bilenky 45 H & — R A58 ) T &8 BB 18
JE5 AR ) R 25 T S L O PR SR RN 0 I EL2E R i L AR
PRI TR RIEAEE o —M S ° BRT B8R (/MEZE
) MBS g HEE R ETF A FIE e ER
Panteleimon Kulish £ 1840 fECH ARAIRE /N (B AEER) K
ToRT B K 4 BT Y RV - TS () R SRR o B R U A 0 LR TR R R R
fr FoReAEEE AT R R i B ZCUEE M - mAkZE
B8y R B o il B E 2 A B M o AP 0 B i AR S A B
MEA— L ERE A O RIEF A ~ AT SR E R E
FRTEMRZE ATRs B AR SR ©

K B8 5% A\ Tymon Zaborowski 1+ 1818 f£#£ 3% 7 7 The Taking
of Kyiv” 7t 7% 2 T B S e B 7 1018 4FEFY R SE 4 & (Bilenky °
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2011-2014 : 109) o {3k Z& Hi B9 K138 A7) - 50 72 o 22 i 2 10T 4 A R 28 FT
EBWE ~ EENRERIRAS 2 H 0 =R T H AR T —
JREIJE b —HAVAR R - S L BIVENE 1820 FEABHME — PR ULAE -
Al 7E 1830 4F f¢ 1863 4 [ LIk B A\ REFR 2 B &N 58 T %& Mgt -
HAE4E Tz RIK Aleksey Khomyakov £ 1839 FE#5 58" ELiif”
BAyE 8% A\ Vladimir Benediktov 1F 1840 TEEE KA Kl » (&1
oAb L 2 BT A R SR R DU R E B i R B R 24
Khomyakov 7£ &% 1 HP B2 £ 52 7 J5 B A\ 7E HR HH &0 36 72 2526 o Y B
(Bilenky » 20112014 110—111) o MR EEETHI Ry FHIMEIE B IR
EEERARAEES ; 2800 /EAMEE & H—HBLIKE Uvarov
1£ 1830 FARAF AR HI'E 77 MG » 72 Lo B iR AL i R s p0 5
R R AT BRERAKEZZERE 1830 FRAMAHELH —
AR AL ~ (E 2T RSB 48 B AV 22l B 80 - Bl DUBE 9h h
HEABAY  HEBESH —HEMEZHBNE KRB RANAES
(Bilenky > H 118)

Maksymovych & 248t 37 5 55 5 B 15 07 1 730 £ 19 S i B =
o FE SRR 281 > EERFAE T AR T E s 77 =
—E AN B R B FE s sm a0 55— 75 T R B RE B &
—HRARTE o BR T SR IR EOR A A B ~ L =AY BT
R B 1S AT BB S R AR M S B 2 4h o AL A T ARZE
(UEEF | (the Russian spirit) » S HIEZRAIAEH ~ BT
EESHELR BT R FE 2T AR YR ES (Bilenky © 2011-2014 : 120) ©

5. /hadh

REKSACER U AC AT~ H A28 ST ank i JE S 2t B T 0 A
2R H LB S R E S R E HARHI R 2 A > fERSHY
3% Fre b FR2 E RE IAR TI )JEE S  C FEE EL R A SO A  SE R S HY
T3 TRTATE > 2258 77 AT AN SR 1A A ST 7 (2 1 BRI T ) R SR A
RUIEE M 5 SEPRANLE > RIE R E I > Rt ER T
FRAISZ 77T PERIT TR R - SEER S EIRREMIPRE K
A EE R > (LR EENEE M EN AT E R R
DU 368 P i B A 2R R A O 2= ]
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NRMEGRIRBBEE L) o IR - IS R
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(REE - Zmil - A BE > BEZF - (HERE REFNHRAE
(1760-1850) ) o bifg : BEAC@ERSE AR > 2015 -
AP - WA P o (RIGHER @ N Krem
SZRESE ~ EEEEIT 0 1569-1999) o BIAT | REAURER HiRRAL -

2020 °
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