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PROGRAM

First Day: Saturday 13 December 2025

09:00-09:10 The Organizers
Welcoming remarks

1st Session – The Ruler’s Image

Chair: Aristotelis MENTZOS

09:10-09:30 Symeon PASCHALIDIS - The emperor Basil II in the encomiastic Life of
St Photios founder of Akapniou monastery (BHG 1545) by Eustathius of
Thessalonica

09:30-09:50 Manolis PATEDAKIS - The Palace of the Earthly Lord, and the Lord of Heaven,
in Symeon the New Theologian

09:50-10.10 Konstantinos TAKIRTAKOGLOU -Who Saved Basil from the “Saint”?

10.10-10:30 Pagona PAPADOPOULOU - Gold, Silver, Copper: The Coinage of Basil II in
Context

10:30-11.00 Questions – Discussion
11:00-11.20 Coffee Break



2nd Session – Byzantium and Beyond

Chair: Konstantinos TAKIRTAKOGLOU

11.20-11.40 Maria GEROLYMATOU - Trade priviliges and agreements around the time of
Basil II

11.40-12.00 Srdjan PIRIVATRIĆ - Basil II and the Management of Ecclesiastical Affairs -
The Case of Bulgaria

12.00-12.20 Stavros GOULOULIS- The Basilica of Saint Achilleios in Prespa and the
Archbishopric of Justiniana Prima (Basil II’s Second Sigillion, the Catalogue of
the Archbishops of Bulgaria)
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12.20-12.40 Alexandra-Kyriaki WASSILIOU -SEIBT - On the banner of the seals: The
Byzantine Balkan Frontier under Basil II and his successors

12.40-13.10 Questions – Discussion

13.10-13.30 Koray DURAK - The Μαγαρίται and Shifting Alliances on Byzantium’s Border
with Syria

13.30-13.50 Andrey VINOGRADOV - The marriage and baptism of Prince Vladimir:
the Byzantine background

13.50-14.10 Sverrir JAKOBSSON - Basil II, Prince Vladimir of Kiev and the Origin of the
Varangians

14.10-14.30 Questions – Discussion
14:30-17.00 Lunch Break



KEYNOTE LECTURE

17.00- 17.40 Paul MAGDALINO
The Millennial Emperor and the Queen of Cities: Constantinople in the reign
of Basil II



3rd Session – Basil II’s Artistic Patronage, the Great Church and the Monasteries in
Constantinople

Chair: Ioanna CHRISTOPHORAKI

17.40-18.00 Vasileios KATSAROS - Basil II, continuator of the “first Byzantine humanism”
and leader of the “renaissance” of the early 11th century

18.00-18.20 Lorenzo RICCARDI - A Basil II's patronage in the Hagia Sophia? The lunette
mosaic of the south vestibule

18.20-18.40 Nikolaos MELVANI - Basil II and the monastery of Stoudios

18.40-19.00 Questions - Discussion
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

4th Session – Beyond Constantinople

Chair: Charles KUPER

19.00-19.20 Aristotelis MENTZOS - Basil II and the Monastery of Akapniou at Thessaloniki

19.20-19.40 Konstantinos RAPTIS - Thessalonica in the tenth century: From the sack of the
Saracens to its urban prosperity under Basil II

19.40-20.00 Teresa SHAWCROSS - The Importance of Athens in Basil II’s Imperial Policy

20.00-20.20 Demetrios ATHANASOULIS, Eleni MANOLESSOU - Corinth in the days of
Basil II

20.20-20.40 Pari KALAMARA - Dress as an element of everyday life and as a means of
expression for the Byzantines at the end of the 10th and during the 11th centuries

20.40-21.10 Questions - Discussion

End of the first day of the Conference



Second Day: Sunday 14 December 2025

5th Session – Written Sources and Literature

Chair: Jenny ALBANI

09.00-09.20 Sophia KALOPISSI- VERTI - Epigraphic Evidence from the Time of Basileios
II's Reign (976–1025): Some Observations

09.20-09.40 Jim CROW - Basil II and the water supply of Constantinople, a discussion of the
epigraphic and archaeological evidence from eastern Thrace

09.40-10.00 Questions – Discussion
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10.00-10.20 Coffee Break



6th Session – Mount Athos

Chair: Yannis VARALIS

10.20-10.40 Dimitrios LIAKOS - Basil II and the foundation of Iviron monastery: the chapel
of St John the Forerunner

10.40-11.00 Paschalis ANDOUDIS - Ecclesiastical architecture on Mount Athos in the era of
Basil II

11.00-11.20 Marco MERLINI - Apothikon-Amalfion: The Benedictine Monastery on Mount
Athos and Its Role in Fostering Christian Dialogue through Greek-to-Latin
Hagiographic Translation (10th-11th century)

11.20-11.40 Theocharis PAZARAS - Byzantine sculpture on Mt Athos

11.40-12.00 Questions – Discussion



7th Session –Architecture and Architectural Sculpture

Chair: Jenny ALBANI

12.00-12.20 Georgios PALLIS - Byzantine sculpture in the era of Basil II

12.20-12.40 Eleni MANOLESSOU - Byzantine sculpture in the era of Basil II: the Hosios
Loukas Monastery

12.40-13.00 Vassiliki SYTHIAKAKI - Sculpture in Central Crete at the Dawn of the Second
Byzantine Period (from 961 to the early 11th century)

13.00-13.20 Denis JOLSHIN - A church, a palace, and a fortress: Byzantine builders and the
rise of masonry architecture in the late 10th-century Kyiv

13.20-13.40 Veronica KALAS - Rock Cut Architecture in Cappadocia during the time of
Basil II
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13.40-14.10 Questions - Discussion
14.10-16.30 Lunch Break



8th Session – Architecture

Chair: Paschalis ANDROUDIS

16.30-16.50 Anastasios TANTSIS - The katholikon of the Monastery of Hosios Loukas

16.50-17.10 Nikolaos KARYDIS -New Perspectives on Ecclesiastical Architecture under
Basil II: Reinterpreting the Octagon-Domed Churches of the 11th century

17.10-17.30 Nikolaos DELINIKOLAS, Androniki MILTIADOU-FEZANS, Helen GHINI-
TSOFOPOULOU, Charikleia KOILAKOU -
The design grid of greek-cross domed octagon churches

17.30-17.50 Nikolaos DELINIKOLAS, Androniki MILTIADOU-FEZANS, Helen GHINI-
TSOFOPOULOU, Charikleia KOILAKOU -
The initial composition of the Dafni and Hosios Lukas Monasteries

17.50-18.10 Anna MISSAILIDOU - Octagonal churches: investigating a new architectural
trend on Chios from the early 11th century onwards. The reasons why

18.10-18.30 Christina MARANCI - Tenth-Century Hagia Sophia in (an Armenian) Context:
Basil II, Trdat, and Their Contemporaries

18.30-19.00 Questions - Discussion
19.00-19.20 Coffee Break



9th Session – Cult and Imagery

Chair: Pari KALAMARA

19.20-19.40 Svetlana MALTSEVA, Anna ZAKHAROVA - Architecture and Painting in
the Northern Balkans in the Late 10th - First Half of the 11th Century

19.40-20.00 Dimitra PETROU, Paschalis ANDROUDIS
The Church of the Transfiguration of the Saviour at Koropi (Attica), a
monument of the era of Basil II
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20.00-20.20 Antonis TSAKALOS - Byzantine frescoes in Cappadocia

20.20-20.40 Anna ZAKHAROVA - The Menologion of Basil II as the Central Work of Art of
his Time

20.40-21.00 Charles KUPER - What does the Menologion of Basil II have to do with Basil?:
Some Observations

21.00-21.20 Jenny ALBANI - Female saints in theMenologion of Basil II: Illuminating the
Piety of a “Soldier emperor”

21.20-21.50 Questions – Discussion

End of the second day of the Conference



Third Day: Monday 15 December 2025

10th Session – Glimpses of Everyday Life

Chair: Anna ZAKHAROVA

10.00-10.20 Hasan Sercan SAĞLAM, The Aegean Coasts through a Different Mirror:
Topographical Insights from an Early 11th-Century Fatimid Cosmography

10.20-10.40 Joannita VROOM -Material culture and Everyday Life in the Era of Emperor
Basil II

10.40-11.00 Silvia PEDONE - The use of pseudo-Kufic script during the time of Basil II:
imitation or creation?

11.00-11.30 Questions – Discussion
11.30-11.50 Coffee Break

11th Session- Precious textiles and Gift Diplomacy

Chair: Despoina EVGENIDOU

11.50-12.10 Marielle MARTINIANI-REBER - Luxury textiles at the time of Basil II.
Surviving examples and miniatures
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12.10-12.30 Ioanna RAPTI - Gift diplomacy between Constantinople and Vaspourakan:
the holy cross of Aparank

12.30-12.50 Arianna D’OTTONE, Byzantium and the Islamic World in the Age of Basil II.
Material and immaterial connection

12.50-13.20 Questions - Discussion
13.20-17.00 Lunch Break



12th Session – Minor Arts at the Time of Basil II

Chair: Anastasios ANTONARAS

17.00-17.20 Livia BEVILACQUA - The Proedros and the Emperor: Art at the Court of
Constantinople in the First Decade of Basil II’s Reign (ca. 976-985)

17.20-17.40 Antje BOSSELMANN-RUICKBIE - Abundance versus Absence? Byzantine
Enamels Before, During, and after the Reign of Basil II (976-1025)

17.40-18.00 Anastasia DRANDAKI - Byzantine Metalwork

18.00-18.20 Elena DE ZORDI -Heavenly Warriors: the Two Relief Icons of the Archangel
Michael in the Treasury of San Marco

18.20-18.40 Ioannis VARALIS - Icons in Steatite in the Century of Ivory

18.40-19.10 Questions – Discussion

End of the Conference


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Athanasoulis Demetrios, Dr Archaeologist, Hellenic Ministry of Culture, Director of the Ephorate of
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Bevilacqua Livia, Assistant Professor, Byzantine Art History, Roma Tre University, Rome,
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Kalopissi- Verti Sophia, Emeritus Professor of Byzantine Archaeology, Department of History and
Archaeology, National Kapodistrian University of Athens, skalop@arch.uoa.gr

Karydis Nikolaos, Architect ARB, M.Arch. M.Sc. Ph.D., Senior Lecturer in Architecture Director, MSc in
Architectural Conservation, School of Art & Architecture, University of Kent, U.K., N.Karydis@kent.ac.uk

Katsaros Vasileios, Emeritus Professor of Byzantine Philology, Aristotle University of Thessaloniki,
vkatsaro@lit.auth.gr

Koilakou Charikleia, Head in honour of Ephorate of Byzantine Antiquities, Hellenic Ministry of
Culture, ckoilakou@gmail.com

Kuper Charles, Assistant Professor, Department of Classics, University of Tennessee, Knoxville,
ckuper@utk.edu

Liakos Dimitrios, Dr Archaeologist, Hellenic Ministry of Culture, Ephorate of Antiquities of Halkidiki
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Magdalino Paul, Bishop Wardlaw Professor (Emeritus) of Byzantine History at the University of St
Andrews, pm8@st-andrews.ac.uk

Maltseva Svetlana, Associate Professor of Art, St. Petersburg State University, s.maltseva@spbu.ru

Manolessou Eleni, Dr Archaeologist, Hellenic Ministry of Culture, Ephorate of Antiquities of Cyclades,
elmano7@yahoo.com

Maranci Cristina, Mashtots Professor of Armenian Studies. Department of Near Eastern Languages and
Civilizations, Department of History and Architecture, Harvard University, cmaranci@fas.harvard.edu

Martiniani-Reber Marielle, Conservatrice en chef honoraire, Musée d’art et d’histoire, Geneva,
mariellereber421@gmail.com

Melvani Nikolaos, Dr Archaeologist, nmelvani@gmail.com

Mentzos Aristotelis, Emeritus Professor of Byzantine Archaeology, Department of History and
Archaeology, Aristotle University of Thessaloniki, mentzos@hist.auth.gr

Merlini Marco, Senior researcher of Lucian Blaga University (Research Center for Cultural Heritage and
Social Cultural History), Sibiu, Romania- Director of Communication of the Institute of
Archaeomythology, Sebastopol, USA- Director of Eurinnet, Rome, Italy, marco.merlini@mclink.it

Missailidou Anna, Dr Archaeologist, Ephorate of Antiquities of Chios, amissailidis@yahoo.com
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Abstracts of papers

Jenny ALBANI
Female Saints in theMenologion of Basil II: Illuminating the Piety of a “Soldier Emperor”

The Menologion of Basil II at the Vatican Library (Vat. gr. 1613) is one of Byzantium’s most
dazzling illuminated manuscripts, produced around the turn of the first millennium for an
emperor remembered as both a relentless warrior and a devout Christian. At first glance, Basil
II (976-1025) - the “soldier emperor”- seems far removed from the ninety miniatures of holy
women that populate this imperial manuscript, which comprises a total of 430 illustrations for
the feasts celebrated from September through February. Nearly one-fifth of the cycle is thus
devoted to female sanctity, a striking proportion that highlights its significance within the
programme. It is precisely through these images of women saints that the manuscript reveals
the full spectrum of Byzantine holiness and its ideological resonance at the imperial court.

This paper examines how virgins, martyrs, ascetics, and royal women are represented
within the manuscript’s extensive cycle of miniatures, in which every saint - whether a major or
a relatively obscure figure - is accorded equal space. Their visual presence is not incidental:
either frontally portrayed in prayer or depicted in scenes of suffering, the female saints embody
a paradoxical strength, at once fragile and unyielding. The iconography translates hagiographic
narratives into vivid tableaux where feminine virtue becomes an emblem of endurance, purity,
and spiritual triumph.

By highlighting these depictions, the study argues that female sanctity was integral to the
construction of imperial piety. The holy women of the Menologion of Basil II serve not only as
models of devotion but also as silent partners in Basil II’s claim to divine favour, embodying a
form of victory that transcends both gender and the conventions of worldly power. For a
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“soldier emperor”, their prominence was a reminder that Christian triumph was achieved not
only through military valour but also through spiritual endurance.

Paschalis ANDROUDIS
Ecclesiastical architecture on Mount Athos in the era of Basil II

In our paper will be presented the major developments in ecclesiastical architecture of Mount
Athos in the end of 10th-beginning of 11th c. which concern the establishment of the katholiκa
of the Monasteries of Iviron and Vatopediou and the creation of the so-called “Athonite type”
(from which the catholicon of the Great Lavra should be disconnected), as well as the
establishment of smaller monastic katholika.

Demetrios ATHANASOULIS, Eleni MANOLESSOU
Corinth in the days of Basil II

During the reign of Basil II (976-1025), the picture we can form of Corinth and its wider region is
rather fragmented, both historically and topographically. The information we have is sporadic and
provides only clues about life and conditions in Corinth.

The recapture of Crete in 961 by the Byzantines contributed to the neutralization of the Arab
threat, allowing trade to develop, as evidenced by the imported pottery excavated in Corinth, which
originated from Constantinople, the Adriatic, and the Aegean.

At the end of the 10th century, Saint Nikon visited the city and spoke before its inhabitants.
His biography mentions the praetor and general of the Peloponnese, Basil Apokaukos, in connection
with the garrison that had been established at the Isthmus to repel the Bulgarians of Czar Samuel in
996.

In the first half of the 11th century, the theme of the Peloponnese, to which Corinth belonged,
merged with that of Hellas, with Thebes now as its capital. This administrative change confirms that,
at the political/administrative level, a relative calm prevailed in Greece during this period, which
favoured the economic, commercial, and artistic development of Corinth and Corinthia overall.

In general, excavation data from the city and the wider area include buildings and tombs
from earlier eras that were in use during the period in question, as well as a multitude of objects such
as coins, lead seals of officials, jewelry, sculptures, architectural members, etc.

The presentation focuses on the foundation or restoration of churches in the late 10th to the
early (first quarter) 11th century in Corinth (chapel on the ramp leading from the Asklepieion to the
courtyard of the Lerna spring, chapel on the facade of the Peirene fountain, Basilica of the Bema,
church of Panagia-NA of the Agora, Basilica of Kodratos, church at the apse of the Basilica of
Kranion, etc.) and in the wider area (church at the apse of the sanctuary of the Basilica of Leonidas
Lechaeus, basilica at the top of the castle of Acrocorinth, etc.), as well as on the sculptural production
of the same period. It is indicative that no church from the period of the late 10th-early 11th century
has been preserved intact, and the hypothesis of their existence is based only on excavation data,
extant or no longer preserved ruins, indirect evidence (e.g., inscriptions), and sculptural decoration
that may be attributed to them.
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Livia BEVILACQUA
The Proedros and the Emperor: Art at the Court of Constantinople in the First Decade of
Basil II’s Reign (ca. 976-985)

This paper aims to explore the artistic patronage of Basil the Proedros and Parakoimomenos
approximately during the last decade of his life. At that time, he served as an official of the
young Emperor Basil II, before being removed from office and exiled in 985. By examining
different artistic media - including architecture, manuscripts, and precious arts - we will
attempt to shed light on the role of the artifacts in defining the Proedros’ public and private
image. Primary sources and epigraphic records will supplement lost material evidence, helping
us to understand the powerful eunuch’s personality and his specific artistic choices at the height
of his long career, as well as his complex relationship with the emperor. Thus, we will be able to
highlight the role of the arts at the court of Constantinople during a crucial political phase for
the Byzantine Empire

Antje BOSSELMANN-RUICKBIE
Abundance versus Absence? Byzantine Enamels Before, During, and After the Reign of Basil
II (976-1025)

This presentation examines Byzantine enamel works from the tenth and eleventh centuries in
order to reassess the development of this imperial art form. While a considerable number of
objects survive from the second and third quarters of the tenth century - such as the Preslav
Treasure and the famous Limburg Staurotheke - and again from the period following the reign
of Basil II (such as the Monomachos Crown and the Holy Crown of Hungary), there is a
noticeable gap in securely datable enamel production during Basil II’s rule itself.

This raises both chronological and methodological challenges. Because stylistic dating is
unreliable on the basis of few securely dated artifacts, earlier scholarship has employed a
variety of inconsistent approaches, combining stylistic, iconographic, formal, and technical
aspects.

We will critically assess several key enamel works that might have been made during
Basil II’s reign, including the Romanos Chalice (Romanos II or IV?) and enamels re-used on the
Pericopes of Holy Roman Emperor Henry II (c. 1007-1012), to test ideas about the development
of enamels in the Middle Byzantine period.

James CROW
Basil II and the water supply of Constantinople, a discussion of the epigraphic and
archaeological evidence from eastern Thrace

Previous studies have demonstrated a particularly rich Byzantine epigraphic record across the
region of eastern Thrace and a number of these texts relate to Basil II and his brother
Constantine VIII. Having briefly discussed this group and their location I will focus on one in
particular from the village of Karacaköy which was published in the late-19th century but is
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now lost. I will argue this epigram relates to the restoration of the aqueducts under Basil II, also
reported by Skylitses. In a number of recent discussions the enigmatic text has been associated
with a variety of locations, however the archaeological evidence supports the association with
water-supply system and the aqueduct bridge at Ballıgerme. The maintenance of the long-
distance-water supply up to the 12th century was one of the achievements of the middle-
Byzantine city celebrated by eastern and western visitors and the paper will conclude by
considering recent scientific studies from the water-supply system the particular significance of
the restoration of the Ballıgerme bridge.

Arianna D’OTTONE
Byzantium and the Islamic World in the age of Basil II. Material and immaterial connections

After the 968-969 siege of Antioch and its Byzantine Reconquista, the contacts between the
Byzantine court and Syria became more intense. Ibrāhīm b. Yuḥannà, for instance, was active in
Antioch at the turning point between the 10th and the 11th century (c.a 950s-1030), but he as
was also very strictly connected to the Byzantine court in Constantinople, as private secretary
(mystikós) of the Byzantine emperor – namely Romanos III (r. 1028-1034).

Based on both Arabic and Byzantine textual, visual and material sources, this paper will
examine material and immaterial connections between Byzantium and the Islamic world. From
silk and textiles to the reception of Arabic artifacts, manuscript production, literary endeavors
and cultural making at large, the paper is focused on the contact, the perception and the
inclusion/exclusion of some elements of one of these major cultural spheres into the other. The
goal is to get a three-dimension view of the complex net of material and immaterial relations at
play inside and outside the Byzantine court relating to the Islamic world.

Elena DE ZORDI
Heavenly Warriors: the Two Relief Icons of the Archangel Michael in the Treasury of San
Marco

The Treasury of the Basilica of San Marco in Venice famously holds two mixed-media icons,
featuring the presence of enamel, metal sheets worked in repoussé, filigree, and precious stones.
These cheimeutai eikones, employing Bissera Pentcheva’s terminology, are dated to a period
going from the second half of the tenth century to the first half of the twelfth century. This
study aims to define the nature of the relation between the two, together with their ties with the
rich Georgian heritage of the period, the plaque with the same archangel inserted in the Pala
d’Oro, and the mixed-media icon depicting Saint Demetrios, today at the
Kunstgewerbemuseum in Berlin. An attempt will also be made to determine the existence of
similarities, or lack thereof, with other sculptural productions on different media dated to the
same centuries. From an iconographic standpoint, the icons show two different versions of the
subject. In the most ancient one, the half-length archangel is depicted wearing imperial garb,
referring to the tradition that appeared during the Macedonian dynasty and strengthened in the
following centuries, which linked the emperor directly with the archangel through the means of
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visual similarity. The other one shows the archangel in full length, in military attire, in the role
of the leader of the Celestial Army. The depiction stands out on a richly enamelled background,
a reference to the Garden of Paradise, guarded by Michael, investing the whole representation
with a prophylactic function. In this sense, the association of the archangel with the concept of
the Garden of Paradise will be explored. The general purpose, thus, is to clarify the two icons’
connections to different artifacts, as well as to gain a deeper understanding of the meaning
behind their iconographic choices.

Nikolaos DELINIKOLAS, Androniki MILTIADOU-FEZANS, Helen GHINI-
TSOFOPOULOU, Charikleia KOILAKOU
The design grid of greek-cross domed octagon churches

We will base our papers about the two Katholika of the Holy Monasteries of Daphni and Hosios
Loukas on our long-term observations, primarily of the Katholika themselves and secondarily
of the surrounding building complexes, while making use of valid observations and
interpretations of earlier scholars.

Both monumental building complexes were studied, published, and underwent
restoration interventions from the late 19th and early 20th centuries. They were the subject of
monographs very early on and have continually been referred to in a variety of articles by a
large number of researchers. Nevertheless, opinions differ regarding crucial elements, not only
details, often being radically opposed to one another and sometimes accompanied by strong
personal characterizations between important researchers, a phenomenon that would itself
merit a specialized sociological study.

Our own involvement with both monuments lasted beyond the period of our
participation in the Archaeological Service: the 1st Ephorate of Byzantine Antiquities, the
Directorate for the Restoration of Byzantine and Post-Byzantine Monuments, and the
Directorate of Technical Research on Restoration (1st EBA, DABMM, DITEA).

Our main responsibility was the protection, restoration, and conservation of the
monumental complexes, with dedication to preserving and maintaining the construction phases
of all periods, documenting historical pathologies, as well as identifying later interventions. Our
observations provide the basis with which we will examine earlier contradictory interpretations,
recapitulating the most convincing ones and proposing more probable new ones or improving
upon the positions of earlier scholars, some of whom were our supervisors or teachers and had
long since completed their research conclusions.

The Katholikon of Daphni represents the strictest and most austere example of the
greek-cross domed octagon, with an almost rigid geometric design grid of 13 or 26 feet of
30.3cm. The same grid pattern was modified only as necessary to adapt the plan of Hosios
Loukas to the levels of the pre-existing church of the Panagia, and to the functioning of the
veneration of the Saint’s relics, started from 953, right after the the death of the saint. Therefore,
comparison of the grid patterns reveals that Daphni is the prototype. This view is strengthened
if we study the grid patterns of the churches of Christianos in Triphyllia and other early
examples of this type. Thus, shortly before 1022 both were designed and construction began.
Daphni was completed quickly, thanks to its shallow foundations and the standardization of
building materials, but immediately the two-story portico and the “palace” above the narthex
and western chapels were added. Hosios Loukas, with a design improvement of the central
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octagon dome and addition of a gallery-tribune, repeated the western arrangement of a tribune
already applied in the Panagia, with structural improvements in the overall composition,
though this hindered the development of the iconographic program, a significant
disadvantage of all the greek-cross domed octagon churces with gallery-tribune.

Nikolaos DELINIKOLAS, Androniki MILTIADOU-FEZANS, Helen GHINI-
TSOFOPOULOU, Charikleia KOILAKOU
The initial composition of the Daphni and Hosios Lukas Monasteries

The katholika at Daphni and Hosios Lukas monasteries have been two parallel building projects
during the first quarter of 11th century, as a deduction of the previous design grid study. The
origins of the two complexes, however, were very different. At Daphni, the monastery was
incorporated within a fortress, which gradually lost its military character. At Hosios Loukas, the
initially humble dwelling of a hermit and his followers grew into an institution of imperial
significance and a source of inspiration for architecture in central Greece.

Already-approved restoration studies and our specialized articles contain several
elements that will be used here, but our main axis will be the description of the two building
programs of the octagonal-type katholika, which we are convinced were started either
completed before 1025, and therefore their founder was most likely Basil II.

In the Hosios Loukas instance, this hypothesis is quite reasonable, since his family
became associated with the monastery very early on, thanks to the Saint’s prophecy about the
recovery of Crete by the emperor Romanos II. In the case of the Daphni Monastery, it must be
emphasized that after his decisive victory over the Bulgarians and his great tour for
reorganizing the Hellenic themes, Basil II paid homage to the Athenian Virgin (Atheniotissa)
and certainly inspected the newly constructed military camp fortress at Daphni, situated at the
main land entrance to the Athens basin. Within this fortress, the Monastery was soon founded,
with a unified plan beginning with the katholikon, the southern cell enclosure, and the
scriptorium, which were connected to the pre-existing bathhouse above the cistern.

Much evidence points to the transfer of significant workshops from Constantinople
under the direction of a prominent architect-composer either painter, with the collaboration of
local artisans. Panagia had been a previous example of this collaboration, since its initial roofing
was made by lead sheet. The architectural aesthetics in the Panagia and in the two great
katholika, is strict and clearly influenced by classical ruins, with austere proportions, flat
surfaces, and decoration adapted to the intense southern light. The katholikon of the Panagia, a
cross-in-square church with a narrow narthex, with its rich pseudo-kufic decoration, is a hymn
of praise for the reunification of Arabic-speaking and Greek-speaking Christianity after 961. The
Panagia Katholikon, had already fulfilled the earlier vow of the family of Basil. It was built on
the site of, and incorporating only the northern wall of, the original church of Saint Barbara,
built by Hosios Loukas with the general of Hellas named Krenites.

The construction of the octagonal katholikon of Hosios Loukas, attached to the southern
side of the narthex-lite of the Panagia’s Katholikon, has been very convincingly shown by
Manolis Chatzidakis to have taken place around 1011 or 1022, probable dates for the translation
of the Saint’s relics from his former built tomb within the free-cross oratory that replaced his cell,
which was completely demolished to allow for the extensive foundations of the great octagonal
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katholikon. We will show that the transfer of the relics into the small chapel attached to the
southern wall of the liti, did not occur at the consecration of the church but at the laying of the
katholikon’s foundations, most likely in 1022.

Daphni, with abundant marble material available nearby, was decorated and probably
received its mosaics before 1025 by a leading workshop with a painter at its head. In contrast,
procuring building material for Hosios Loukas, with its massive foundations on particularly
sloping ground, required a much longer time, transporting stones using various means from
several areas, Steiris, Livadeia, as well as from Antikyra and Delphi, via Itea and Elaionas to the
Yialos, where the same architect designed the small octagonal island-type church of the Metochi,
dedicated to the healing Saints Kosmas and Damianos.

Finally, we must mention the intuition of M. Panayotidi-Kesisoglou finishing her article
about the hypothetical founder G. Kamateros: He ascribes special honor to the Panaghia, and, in
fact, with the foundation of the monastery on the sacred road of the Athenians, on the way to
Eleusina, he continues the honor given by Basil II to the Virgin Atheniotissa, an analogous
pilgrimage with a strong political message which elevated the territory of Greece.

Anastasia DRANDAKI
Reimagining the past, reshaping the empire: art and ideology in the Byzantine metalwork of
the Macedonian era

The paper will examine Byzantine metalwork from the 10th and 11th centuries. By analyzing
the scarce surviving objects alongside visual and written sources, the aim is to reconstruct the
culture of luxury metalwork during the Macedonian dynasty. It will investigate the continuities,
discontinuities, and innovations in the forms, techniques, and iconography that medieval
Byzantium inherited and reinterpreted from the Late Antique period, as well as its ongoing
interactions with the Ottonian court, the Islamic world, and China.

Koray DURAK
The Μαγαρίται and Shifting Alliances on Byzantium's Border with Syria"

This paper examines the evolution of the term magaritai in medieval Greek, a term most
commonly used to describe converts from Christianity to Islam, tracing its development from
its early attestations in Arabic and Syriac in the Near East to its adoption in the Byzantine world
between the seventh and eleventh centuries. It begins by considering the distant origins of the
word in Arabic and Syriac and the possible channels through which it entered Byzantine usage.
The discussion then turns to the meaning of magaritai in medieval Greek, focusing not only on
local Christians who converted to Islam under Islamic rule, but also on Byzantine Christians
who crossed into Muslim-held territories and changed their faith, especially in the context of the
Byzantine expansion into the Near East in the tenth and eleventh centuries. Particular attention
is given to the Banū Taghlib tribe in Syria, who embraced Islam during this expansion.
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Maria GEROLYMATOU
Trade privileges and agreements around the time of Basil II

This paper focuses on the granting of privileges to groups of foreign merchants during the reign
of Basil II (roughly the first half of the tenth century until his death in 1025). First, textual
evidence concerning Rus and Venetian merchants and their trade relations with Byzantium is
thoroughly examined. Next, we proceed to consider the diplomatic form of the documents by
which these privileges were granted. Finally, we will discuss the possibility of privileges or
special treatment granted to other groups of foreigners, which underlie our sources in some
cases.

Stavros GOULOULIS
The Basilica of Saint Achilleios in Prespa and the Archbishopric of Justiniana Prima (Basil
II’s Second Sigillion, the Catalogue of the Archbishops of Bulgaria)

The Church of Saint Achilleios in Prespa is a remarkable monument— the largest surviving
Byzantine edifice in the Balkans. According to the Chronicle of Diokleia (XXXVI, Life of Saint
Vladimir), it was in use, and possibly consecrated, in 1016. The building appears to have been
erected during the preceding decade of peace between Basil II and Tsar Samuel (1004/5–1014) [P.
Stephenson], most likely by the same workshop responsible for the nearby church of Saint
Germanos (1006) [St. Gouloulis, in Festschrift for A. Petronotis; in forthcoming Festschrift for Katia
Loverdou-Tsigarida]. In his second sigillion (1020), Basil II omits any reference to Saint Achilleios
as an episcopal or archepiscopal see of Bulgaria after Dristra (Triaditza, Vodena, Moglaina, and
Ohrid). By contrast, the Catalogue of the Archbishops of Bulgaria (mid-12th century), which
regards Saint Achilleios as an archepiscopal see, is an artwork shaped by symbolic conventions.
It is based on the Balkan legend of the seven cathedrals (Sardica, Morava of Pannonia,
Tiberioupolis/Velika, Dorostolon/Dristra, Vodena, Prespa, and Ohrid) in the form of a
genealogical tree of archbishops: beginning with the earliest known bishop (Protagenes of
Sardica: underscoring the Constantinian roots of the Archbishopric), continuing with fourteen
(7 x 2) successors, and culminating in the then-reigning Archbishop John Komnenos.

The monument preserves a unique document: the list of the eighteen thrones of the
Archbishopric. Beyond the still-debated issue of dating the composition (most scholars assign it
to the reign of Samuel), the surviving List (Taktikon), headed by the bishopric of Skopje [S.
Gouloulis, in Festschrift for G. Velenis], reflects the ecclesiastical reality before and after 1018. The
geographical range of the bishoprics corresponds to the central and western parts of the Balkan
Peninsula, namely to the area of Justiniana Prima, established by Emperor Justinian I (535:
Novella 11), but under papal jurisdiction (545: Novella 131) [ODB II, p. 1085]. This evidence
invites a reconsideration of historians’ questioning the contested passage in the Comments by
John Skylitzes [Thurn, p. 365, ll. 8–11], which identifies the Archbishopric of Ohrid, like that of
Bulgaria, as the successor of the Archbishopric of Justiniana Prima. It seems that Justiniana
Prima retained both legal validity [An. Vavouskos] and political significance, providing the
basis for a Byzantine political theory aiming at two key objectives: (a) that the church of
Samuel’s state not be deemed schismatic, and (b) that Samuel himself did not appeal to papal
authority. The construction of Saint Achilleios, following that of Saint Germanos, can thus be
viewed as the architectural expression of this historical and political compromise.
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Sverrir JAKOBSSON
Basil II, Prince Vladimir of Kiev and the Origin of the Varangians

In standard narratives on Scandinavian and Byzantine history, it is often stated that a
contingent of Norse warriors in the Byzantine army, called “the Varangian Guard“, was
formally constituted during the reign of the Emperor Basil II (r. 976-1025), more precisely in 988,
following the Christianization of Rus’ by Vladimir I, Prince of Kiev. In the century after the
occurrence of this event, several sources with very different points of view refer to an incident
in which Vladimir sent a team of warriors to the aid of the Roman Emperor Basil II. At a later
stage, some parts of the Rus’ who served in the armies of the Roman Empire evolved into the
Varangians. At the time, however, the importance of this event seems to have been far from
clear to the earliest witnesses who described it. In this paper, I will discuss the event and its
interpretation in contemporary and near-contemporary sources. The negative results are that
there is little evidence that the arrival of this contingent was connected to the establishment of a
contingent of Varangians (i.e. Scandinavians who were separate from the Rus’) within the
Roman army, still less that it resulted in the establishment of an independent Varangian guard.
None of the sources make any claims for the Scandinavian provenance of these Rus’, or that the
contingent sent by Prince Vladimir did not contain any Slavonic warriors. In fact, it seems
unlikely that the Romans would have made a distinction between Scandinavian and Slavonic
Rus’ at this time. Thus, some of the facts concerning the military alliance made between the
Romans and the Rus’ in the 980s can be established, but its connection to the later Varangian
element in the armies of the Roman emperors is far from certain.

Denis JOLSHIN
A church, a palace, and a fortress: Byzantine builders and the rise of masonry architecture in
the late 10th century Kyiv

The political, military, and matrimonial alliance of Vasily II and Kyivan Prince Vladimir at the
end of the 10th century had determined the vector of the development of states of Eastern
Europe for many centuries. The vast territory from Novgorod in the north to Pereyaslavl in the
south, previously barbarian, came under the influence of European civilization. The arrival of
Anna, the emperor's sister, with her retinue and clergy, in Kyiv was a powerful cultural
impetus, which marked the beginning of an intensive process of diffusion of culture of Eastern
Roman Empire into Old Rus'.

One of the results and most important witnesses of these processes were monumental
architectural buildings, previously unknown in “wooden” Rus'. At the turn of the 10th and 11th
centuries, stone buildings appeared only in the capital, Kyiv, but their design definitely
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influenced the subsequent development of Russian architecture. A critical analysis of previous
research, including archaeological reinvestigation of the site of Old Kyiv in 2005-2011, allowed
us to clarify the characteristics of the initial stage of architecture of Old Rus’.

The earliest structures, all of which survive only at the foundation level, include the
central core of the Church of the Mother of God (of the Tithes) and nearby civil structures,
constructed of stone and bricks using a purely Byzantine construction technique and forming a
single ensemble, as well as the surrounding citadel wall. The church was of simple cross-in-
square type and an experiment in combining the mainstream quincunx with outdated basilica
features. It was soon painted with frescoes and surrounded by a large portico and extensive
galleries. Marble elements, including those for opus sectile pavement, were salvaged from
buildings in Chersonessos (Crimea) were used as spolia in the church. A couple of decades later,
under Prince Yaroslav, cathedrals were built in Kyiv, Chernigov, and Novgorod, their typology
and composition, in one way or another, replicated the first stone Kyivan church.

One of the stone civil structures of the period was built enormous in size and likely
served as a ceremonial site. Its layout is unusual for Byzantium, but it was built by the same
craftsmen responsible for the church. The citadel wall (possibly the enclosure of a princely or
metropolitan court) was constructed with arched structures and in a mud brick technique,
rather unusual for Byzantium and quite unique for Old Rus': only few strategic fortresses along
the Rus' border with nomadic territory were also built of mud brick in this same narrow period.

Pari KALAMARA
Dress as an element of everyday life and as a means of expression for the Byzantines at the
end of the 10th and during the 11th centuries

The increase in the availability of iconographic and other primary sources after the mid-10th
century facilitates the formation of a more complete picture of the dress habits of Byzantine
society during the reign of Basil II and throughout the 11th century. In relation to the dress code
of the early Byzantine period, which continued to be in force at least until the 7th century, a
clear differentiation is now observed on multiple levels – the 8th and 9th centuries, during
which this change undoubtedly matured, unfortunately do not provide sufficient data to follow
its course.

The new clothing characteristics, as reflected in iconography, texts and preserved fabrics,
and will be presented in detail, emphasize the dualism of Byzantine society between powerful
rulers and other subjects, while at the same time illuminate how the dominant social group
cared for and shaped its image. The technological and economic parameters that made the
evolution of the Byzantine wardrobe possible will also be touched upon. In summary, it is
stated that during the period under examination, the Byzantine wardrobe was dominated by
color, the figured clothes with elaborate patterns, a variety of complex weaves, the imposing
costumes with many overlying garments, the appearance of new dress units and accessories,
the strengthening of the role of the tailor, etc. Byzantine “fashion” will experience the next
major turning point with the Crusades.

It is also interesting that from the time of Basil II onwards the pace of dress change
accelerates, mainly concerning individual costume details, while at the same time the wardrobe
of the imaginary world of the Byzantines moves away from reality, choosing to adhere to
anachronistic elements.
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Veronica KALAS
The Basilica Church at Selime: Rock Cut Architecture in Cappadocia during the time of Basil
II

The double courtyard complex of Selime Kalesi in the Peristrema Valley, Cappadocia, is the
most extensive and elaborately designed medieval mansion of the region belonging to the
Byzantine landed aristocracy of the 10th-11thC AD. It spreads eighty meters along the rock cliff
at a strategic location in the landscape and has been interpreted as a secular rather than a
monastic residence. The spacious basilica church attached to the second courtyard is not only
one of the largest rock-carved churches but also the only example of a basilica plan from the
Middle Byzantine period in the region. The arcade consists of an alternating column and pier
support system, which is highly unusual for the region and the period, and may point to
influences from Transcaucasia. The donor portrait painted on the interior, above the west
entrance, could also point to similar inter-regional connections. It presents two standing, full-
length figures in embroidered aristocratic robes positioned on either side of a central figure with
outstretched hands in a gesture of blessing. Additional standing figures on either side convey
an extended family. The portrait has been interpreted as the Virgin Mary blessing a husband
and wife, however both figures wear the same embroidered robes of a male aristocrat. Perhaps
the two figures represent two brothers or a father and son pair, possibly members of one of the
commanding families of Byzantine Anatolia such as Phokas, Maleinos, Bardas, or Skleros. The
only other representation on monumental architecture in the wider region of two males in one
donor portrait arranged in a similar manner is that of King David III Bagrationi Kuropalates
and his brother King Bagrat, Prince of Princes, at the tenth century church of Oshki in Tao-
Klarjeti, in the medieval kingdom of Georgia. A direct correlation between the portraits cannot
be made with certainty, but it is worthwhile to consider relations between the aristocratic
overlords of the Peristrema Valley and the most prominent ruling family in medieval Georgia in
the tenth to eleventh centuries during the time of Basil II.

Sophia KALOPISSI-VERTI
Epigraphic Evidence from the Time of Basileios II's Reign (976–1025): Some Observations

Most inscriptions mentioning Basileios II and his brother and co-emperor, Constantine VIII,
refer to the erection or renovation of defensive walls and towers, reflecting the military virtues
and prowess of the warrior emperor. Three of these inscriptions were embedded in towers
along the land and sea walls of Constantinople. Several others, found on fortifications across the
Balkan frontier in Thrace and Macedonia, are connected to Basileios’s campaigns against the
Bulgarians. The geographical distribution of the known military inscriptions - from the eastern
frontier at Antioch-on-the-Orontes to the western edge at Bari - echoes the verses of the
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funerary epigram on Basileios II’s tomb, located in the church of St. John the Theologian at the
Hebdomon Palace outside Constantinople’s city walls: ἀλλ’ ἀγρυπνῶν ἅπαντα τὸν ζωῆς
χρόνον / Ῥώμης τὰ τέκνα τῆς Νέας ἐρυόμην / ὁτὲ στρατεύων ἀνδρικῶς πρὸς ἑσπέραν, / ὁτὲ
πρὸς αὐτοὺς τοὺς ὅρους τοὺς τῆς ἕω = but I kept vigilant through the whole span of my life /
guarding the children of New Rome/ marching bravely to the West, / and as far as the very
frontiers of the East (P. Stephenson, The Legend of Basil the Bulgar-Slayer, Cambridge 2003, 49).

In contrast, only a few inscriptions related to religious foundations mention Basileios II,
always alongside Constantine VIII. Examples include an inscription from an unidentified
church in Silistra, present-day northeastern Bulgaria and another from a dependency of the
monastery of Hosios Loukas at Aliveri in Euboea. These church inscriptions, either directly
naming the emperor or datable to his reign, offer insights into another dimension of his policy:
his approach to ecclesiastical organization and cultural patronage.

Nikolaos KARYDIS
'New Perspectives on Ecclesiastical Architecture under Basil II: Reinterpreting the Octagon-
Domed Churches of the 11th century'

Octagon-domed churches, such as the Katholikon of Hosios Loukas and Nea Moni on Chios,
represent some of the most distinctive examples of church architecture from the Middle
Byzantine period. Although some of the earliest surviving examples of this rare architectural
type are tentatively dated to the reigns of Basil II and his successors, their origins and
significance remain subjects of scholarly debate. Some researchers (Ousterhout, 2019) have
pointed to parallels with Armenian and Arabic architectural models, while others (Bouras, 1982)
argue for a distinctly Byzantine origin or even connections to Early Byzantine prototypes (Freze,
2015). However, these theories often focus narrowly on the octagonal core and the use of
squinches in the vaulting systems. Drawing on the author's architectural survey of the
Katholikon of Hosios Loukas, this paper revisits the debate by analyzing the full architectural
form and construction of octagon-domed churches. Through a comprehensive and comparative
approach, including parallels with contemporary Byzantine and Fatimid architecture, this study
offers new insights into one of the most remarkable architectural developments associated with
the era of Basil II.

Vasileios KATSAROS
Basil II, continuator of the “first Byzantine humanism” and leader of the “renaissance” of the
early 11th century

The most capable, in my opinion, emperor of Byzantium, Basil II, was praised a) by historians
as a military genius and b) by researchers of the Byzantine economy as an impeccable manager
of the imperial treasury of the state. One would expect the leading scholars of his time to judge
his work positively in the field of culture as well. However, the opposite happened. Scholars
(such as Michael Psellos, Anna Komnene, and Ioannis Zonaras) considered Basil II to have been
a “rude” emperor. He was indifferent to the letters and arts of his time, a view that prevailed
until the end of the last century. Is this view correct?
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This announcement focuses on the undeniable fact of the flourishing of letters and the
arts during the era of Basil II. This flourishing created an environment that R. Browning
characterized as an “Enlightenment” trend in the elevation of spiritual thought at the turn of the
millennium. Indeed, the era of Basil II was the continuation and culmination of the
phenomenon of “first humanism”, in the development of which the Byzantine emperor could
not have been uninvolved. The attitude of the palace scholars who were accustomed to living in
the environment of the Byzantine court and influencing the implementation of imperial policy
is interpreted as a reaction to their removal from the center of decision-making. Culture was an
important arm of the Byzantine Empire, an expression of power among its neighboring peoples,
and it was impossible to overlook it from the program of the dynamic presence of the decisive
emperor in the epic of the Macedonian dynasty.

Charles KUPER
What does the Menologion of Basil II have to do with Basil? Some Observations

The manuscript known as the Menologion of Basil II (Vat. gr. 1613), which is more properly a
Synaxarion, contains 430 full-page entries for the winter semester of the liturgical year. Each
page includes a large, dazzling illumination for the commemorated saint(s) or event of the day
as well as an accompanying sixteen-line narrative text written in elegant Perlschrift. That this
was a book fit for an emperor is beyond any doubt, and the dedicatory epigram makes this
explicit by comparing Basil’s creation of this codex to God’s creation of the cosmos.

It remains extremely perplexing, therefore, that the Menologion of Basil II appears
unfinished. Not only is a companion volume for the second half of the year nowhere to be
found, but the increasing number of incomplete and incorrect entries at the end of the surviving
manuscript strongly suggests that this absence is due to the abandonment of the project, not to
loss or destruction. What are we to make of this? In this paper, I will examine the unique
features of Menologion of Basil II, especially the interplay between text and image, so as to
highlight the innovation and perhaps ultimate failure of this ambitious multimedia luxury
manuscript. To conclude, I will use this discussion to take a new perspective on the question,
“What does the Menologion of Basil II have to do with Basil?”

Dimitris LIAKOS
Basil II and the foundation of Iviron monastery: the chapel of St John the Forerunner

This paper deals with the transition of the small monastic establishment of Clement (around
mid-10th c.?) to one of the early cenobitic Athonite monasteries, that of Iviron, founded around
980 by a group of Georgian aristocrats. The documents provide the historical development of
the new monastery and the practice of dedicating precious objects by its illustrious patrons.

On the other hand, the excavation works and the restoration project carried out by the
Ephorate of Antiquities of Chalkidike and Mt Athos at the chapel of St John the Forerunner,
brought in light a significant documentation on the transformation of the katholikon of the
ancient monastery of Clement to the two - storey church built at the late 10th - very early 11th
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century, along with the katholikon of Iviron, by the Georgians patrons. The preliminary results
which arose by the archaeological data shed light to this topic.

Paul MAGDALINO
The Millennial Emperor and the Queen of Cities: Constantinople in the reign of Basil II

Basil II stands out among Byzantine sovereigns in ways which are arguably not unrelated to the
fact that he was in power during the millennial anniversary of the life of Christ. He had to
contend with the increased expectation that he was destined to be the Last Roman Emperor,
and with heightened speculation about the eschatological destiny of the New Rome: was it the
New Jerusalem or the New Babylon? His approach to the built environment of Constantinople
can usefully be studied in the light of these concerns. His choice of monuments to restore, and
the relative austerity of his building program, offer a striking and, it is suggested here,
deliberate contrast to the patronage of his predecessors (including his 'prime minister Basil the
proedros), especially to the aestheticism and antiquarianism of the 'Macedonian Renaissance'.
Basil II apparently departed from the cultural reminiscence of the distant 'Constantinian' past
that had become characteristic of his dynasty, and adopted a management style more
appropriate to the prevailing apprehension of the immediate imperial future. It is not
coincidental that his reign saw a systematic effort to collect the memories and meanings evoked
by the monumental topography of Constantinople. This paper will conclude by revisiting the
authorship and purpose of the Patria of Constantinople, composed in 989-990.

Svetlana MALTSEVA, Anna ZAKHAROVA
Architecture and Painting in the Northern Balkans in the Late 10th- First Half of the 11th
Century

The artistic heritage from the 10th-11th centuries in the Northern Balkans have often been
divided between Byzantium and the First Bulgarian Kingdom. The research on this material is
impeded by the paucity of dated monuments and written sources. In the last years we have
conducted a few in-depth studies on some of these monuments aiming at clarifying their dating
and attribution. We shall try to present a holistic view on development of artistic culture in this
region in the time of Basil II, his predecessors and successors.

In our view, it is to the second half of the 10th century that several outstanding churches
in Kastoria belong: Panagia Koubelidiki, St. Stephen and the Taxiarch. These buildings
represent a distinct local school. The presence of masters from Kastoria may be traced also in
the churches of St Achilleios and St Germanos at Prespes commissioned by Tsar Samuel.

The crush of the Bulgarian Kingdom by Basil II and the establishment of the Ohrid
Archbishopric gave a new impetus for the development of architecture and painting in the
Northern Balkans. The activities of the first Ohrid archbishops, John (1019-1036) and especially
Leo (1037-1056), played the decisive role in this process. During that period, some older local
traditions continue, as is testified by the church of the Holy Anargyroi in Kastoria. In the same
time, the influence of major artistic centers, such as Thessaloniki and Constantinople, is more
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evident. Some visiting masters appear, taking part in building and painting the cathedral of St
Sophia in Ohrid, as well as some other churches (Labovo, Drenovo, western church in Vodoča).
In the North of the Ohrid Archbishopric, the churches of St John the Theologian at Zemen and
St George at Kjustendil, demonstrate both some connections with older traditions, and
orientation towards new Byzantine models, one of the most important being the church of
Panagia ton Chalkeon in Thessaloniki (1028).

Eleni MANOLESSOU
Byzantine sculpture in the era of Basil II: the Monastery of Hosios Loukas

The monastic complex of Hosios Loukas, near Livadia in the prefecture of Boeotia, is undoubtedly
one of the most important Middle Byzantine monuments in Greece. The monastery was built on the
site where Saint Luke settled in 946 AD and established a monastic community. After his death in 953,
the fame of his miraculous relics attracted believers to the monastery, which soon became renowned
and started to flourish.

The central part of the monastery is taken up by two churches, the Church of the Virgin Mary,
built after 961, the year of the reconquest of Crete by the Byzantines, which had been occupied by the
Arabs, and the larger one, a church dedicated to Saint Luke, built by 1011, on the occasion of the
transfer of the saint's relics and with the purpose of housing them in a small chapel connected to the
church of the Virgin Mary.

Both the church of Panagia and the church of Saint Luke-Katholikon are characterized by
elaborate decoration, grandeur, high quality and luxury of materials, and originality. These are an
indication of the favour of the Byzantine emperors and local officials associated with the founding of
both churches, as well as of the summoning of specialized artisan workshops from Constantinople.

In particular, the Katholicon was built by the abbot Philotheos, who is depicted in a fresco
offering a model of the church to Saint Luke. Inscriptions in the narthex mention the monk Gregory
in connection with the marble decoration. However, the construction, the elaboration of the luxurious
decoration and the completion of this great church could not have been achieved without the
sponsorship of contemporary emperors, Basil II and, according to tradition, Constantine IX
Monomachos.

The importance of the monastery is also reflected in the establishment, during the 11th
century, of dependencies in Euboea, in neighbouring Antikyra, and possibly others unknown to us.

Within this framework, the paper attempts a general assessment and commentary on the
sculptural decoration of the monastery's monuments, of other sculptural architectural elements in the
monastery and its dependencies, as well as the themes, techniques, and style, of the period of Basil II.
At the same time, it discusses the position of the monastery's sculpture during this period in relation
to the art of Constantinople and corresponding contemporary monuments in Greece and Asia Minor,
the influences and correlations with contemporary sculpture in the monastery's neighbouring regions,
e.g., Thebes, Athens, Corinth, etc.
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Christina MARANCI
Tenth-Century Hagia Sophia in (an Armenian) Context: Basil II, Trdat, and Their Contemporaries

The journey of the Armenian architect Trdat to Constantinople and his successful repair of the dome
of the Hagia Sophia have long earned the attention of scholars. This paper revisits the episode,
considering what additional information can be gleaned from the evidence, including recent
archaeological examinations of the building and Trdat’s near-contemporary construction of Ani
Cathedral (mod. Kars region, Turkish Rep.). It also considers eleventh-century receptions of Hagia
Sophia, including Armenian, Greek, and Georgian sources which refer to the imperial portal into the
naos as the “Door of the Armenians,” and manuscript colophons of bilingual Greek-Armenian
scribes working in the cabinets of the Hagia Sophia at the time of Trdat.

Marielle MARTINIANI-REBER
Luxury textiles at the time of Basil II. Surviving examples and miniatures

This symposium provides an opportunity to examine the historical and political context of
luxury fabric production during the reign of Basil II and more broadly during the Macedonian
period, since it is difficult to attribute these fabrics precisely to the reign of this emperor. We
will therefore focus on examining iconographic and written sources in an attempt to identify the
characteristics of textile production and compare them with preserved examples. We will also
examine relations with the other great textile civilization, namely the contemporary Arab-
Muslim world.

Nicholas MELVANI
Basil II and the monastery of Stoudios

The monastery of Stoudios was intimately connected with the imperial and patriarchal
authorities during the latter half of the 10th century. Emperor Basil II fostered strong
relationships with the monastery already from his childhood; as a minor during the reigns of
Nikephoros II Phokas and John I Tzimiskes, he used to visit the shrine frequently and preserved
close ties with its monks. As a result, the monastery enjoyed a period of extended power in the
early 11th century, thanks to its intimate connections with the imperial and ecclesiastical
authorities, including patriarch Alexios III (1025-1043), who was a former Stoudite monk and a
close acquaintance of Basil II. This paper examines the relations between the monastery of
Stoudios and the emperor during the late 10th and early 11th century and traces the impact of
these relations on the monastic building complex and its decoration.
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Aristotelis MENTZOS
Basil II and the Monastery of Akapniou at Thessaloniki

The traces of Akapniou Monastery in Thessaloniki, founded by hosios Photios Thessalos, are
completely lost after the conquest of the city by the Ottomans in 1430. Only indirect information
places the Monastery location near the contemporary church of Nea Panaghia and nearby Nea
Monē, both buildings in the vicinity of the Byzantine Palace.

The suggested by the sources location of the Monastery is complemented by information
in the Saint’s Encômium that the Monastery was endowed by emperor Basil II with land from
his possessions, so outside as well as inside the city. Knowing from a variety of late byzantine
sources, that the church of the Angels -the Rotonda- had been a possession of Akapniou we will
try to locate the Akapniou Monastery katholikon.

Marco MERLINI
Apothikon-Amalfion: The Benedictine Monastery on Mount Athos and Its Role in Fostering
Christian Dialogue through Greek-to-Latin Hagiographic Translation (10th-11th century)

The presentation offers a coherent account of the foundation and flourishing history of the
Benedictine monastery of Amalfion (Αμάλφιον) on Mount Athos. Founded circa 985 as
Apothikon (τῶν Ἀποθηκῶν, “of the Warehouses”) by the Lombard princes of Capua and
Benevento, it later passed into the hands of Benedictine monks from the maritime Duchy of
Amalfi, who possessed significantly greater economic resources and political influence and
adhered strictly to the Roman-Orthodox tradition.

Although this Latin house functioned as a western outpost under papal jurisdiction
within the heartland of Eastern monasticism, it nonetheless belonged to the earliest generation
of coenobia that established a structured communal life on the Holy Mountain.

Throughout the eleventh century - despite the schism between the Byzantine and
Roman Churches - the Athonite Benedictines not only played an active role in the governance of
Mount Athos, but also emerged as one of its chief monasteries under imperial patronage. In
1081, Alexios I Komnenos issued a chrysobull designating Amalfion an “imperial monastery” and
confirming extensive land grants and tax exemptions. This status was repeatedly reaffirmed by
successive emperors.

The monastery’s enduring success stemmed from its synergistic confluence of Eastern
and Western religious cultures. It facilitated the transmission of Benedictine organizational
principles into the Orthodox East, while in the West it became a conduit for Greek and
Byzantine hagiographical literature - translated into Latin - including the Liber de miraculis, the
Life St. Irene, Obitus Nicolai on post-mortem miracles of St. Nicholas, the Vitae of St. George the
Dragon Slayer, S. John the Almsgiver, S. John Calybite, Epiphanius of Salamis, Amphilochius of Iconium,
and above all Barlaam and Joasaph (the Christianized legend of the Buddha). Its polyglot
scriptorium thus functioned as a diplomatic and cultural bridge, fostering mutual respect and
dialogue between rival Churches.

Amalfion stands as a remarkable example of monastic cooperation that transcended the
violent rift between East and West, embodying a shared devotion to peace and spiritual unity
amid the “Grand Game” for ecclesiastical primacy.
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Anna MISSAILIDIS
Octagonal churches: investigating a new architectural trend on Chios from the early 11th
century onwards. The reasons why

A new architectural church type, known as simple octagonal, appeared in the early 11th century
on Chios Greece and since then, it became the model for the island's church architecture.

It seems that it was not simply a matter of repeating a classical model. It was more like a
classical model was reborn and modified in the sphere of “Macedonian Renaissance”. Since
then, it became an architectural trend that flourished, spread and duplicated throughout the
island, until the late byzantine era. The type was reproduced by the ruling class, obviously as a
statement of its presence and power.

Was it because of its imperial origins that the octagonal type dominated, or were there
other reasons that contributed to its expansion?

The use of the model that according the tradition was used as prototype for Nea Moni, is
probably the key. From that perspective we will examine the development of this architectural
type and seek the evidence that substantiates this supposition.

This is what we will investigate in this study, examining in parallel if the choice of
octagon itself played a role, as a basic and dominant idea.

Georgios PALLIS
Byzantine sculpture in the era of Basil II

Although emperor Basil II was not a φιλοκτίστης, during his long reign there was a great
flourishing in the field of architecture and the arts that served it, including sculpture. For the era
of Basil, this art is known to us through works executed for church buildings dated from his
reign. To my knowledge, only one sculpture, a templon fragment from Mylasa (Milas) in Asia
Minor, is accurately dated to his time, in the year 1000or 1010, by an inscription.

The majority of Basil's era buildings that preserve sculpture are located within the
current Greek borders, on Mount Athos, at the monastery of Saint Luke in Boeotia -which will
be discussed in detail by Eleni Manolessou - , in Athens, and elsewhere. However, the most
important link is missing: in Constantinople, no monument or sculpture dating precisely to the
fifty years of Basil's reign has been preserved. This gap is somewhat filled by the sculpture of
Mount Athos, which seems to reflect the art of the capital.

On the basis of this material, I will try to describe the main characteristics of the
sculpture of this period: the crystallization of the mature Middle Byzantine style, the continuous
dialogue with the past, with references to Early Christian models, the gaze towards the
decorative repertoire of the East and other developments.
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Pagona PAPADOPOULOU
Gold, Silver, Copper: the Coinage of Basil II in Context

The reign of Basil II is renowned for many accomplishments, ranging from military successes to
artistic production, but his coinage is not one of them. An exception can perhaps be found in the
large sums of money that according to Michael Psellos’ testimony Basil left in the state reserves
upon his death. Despite the impression created by this silence of primary and secondary
sources alike, several important evolutions and even innovations on numismatic production,
circulation, iconography and epigraphy were introduced or crystallized during Basil’s rule,
many of which were destined to persist until the monetary reform of Alexios I Komnenos (1092).
The paper will offer an overview of the particularities of Basil II’s coinage and highlight its
place within Byzantine numismatics, while putting emphasis on new data, unresolved
problems and unanswered questions.

Manolis PATEDAKIS
The Palace of the Earthly Lord, and the Lord of Heaven, in Symeon the New Theologian

According to biographical, auto-biographical and literary references in his vita and his own
work, from an early age Symeon the New Theologian had acquired an experience in urban life
of the capital city, Constantinople, as well as in imperial life and balance of power between
officials in the great palace. Despite any vagueness of such references modern literature has
proposed several interpretations for the early life of Symeon, before the turning point in his life
toward a monastic career. From our research on the works of Symeon both in prose and verse,
we have argued on his theoretical background and techniques as an author in describing the
experience of God through everyday earthly/sensual paradigms and images which represent
the non sensual and noetic reality of heaven. Amongst these, a major group of paradigms draw
from the court life, relations and tensions between officials and the emperor, space, terms and
symbols from the palace, as well as military and administrative everyday life of the empire, a
material which reflects a reality from the milieu of all emperors during Symeon’s life (949-1022).
These paradigms reveal not only details in byzantine court culture when Symeon was a
dignitary and held an office as a part of it, but also his own advancement in the imperial court
until several unexpected events had led him to take up novel decisions both regarding his
career or monastic life, and his activity as a writer.

Theocharis PAZARAS
Byzantine Sculpture on Mount Athos

Works of sculpture on Mount Athos are few in number compared with wealth of painted
decoration seen in Athonite monuments, and this is true generally of churches from middle and
late Byzantine period. Nonetheless, the visitor is impressed by the marble remains that are
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sometimes preserved in situ, sometimes re-used, incorporated as decorative features in the
walls, or, in a few cases, simply treasured as mementoes of a bygone age.

The marble decoration is mainly of an architectural nature and is represented by
columns, capitals, impost blocks, doorframes, closure panels, phialae, and templa. There are
other categories of sculpture, however, such as funerary monuments and figurative reliefs.

These features are more conspicuous in the older Athonite establishments dating to
the tenth and eleventh centuries, such as the Protaton in Karyes, the Great Lavra, ad Vatopedi,
Iviron, Xeropotomou, Docheiariou, Xenophontos, and Chelandariou Monasteries.

The research that has been done to date indicates that the sculptural decoration in the
Athonite churches follows the styles and techniques seen in the religious buildings in the rest
of the Byzantine world and reveals links both with Constantinople and with Asia Minor, as
also with workshops closer to home, in Macedonia.

Dimitra PETROU, Paschalis ANDROUDIS
The Church of the Transfiguration of the Saviour at Koropi (Attica), a monument of the era
of Basil II

The Church of the Transfiguration of the Saviour (Metamorphosis tou Sotiros) at Koropi stands
out among the Byzantine monuments of Attica for both its architecture and its mural decoration.
The paper places particular emphasis on its archaic architectural type - a transitional form of the
cross-in-square church - and on the painting of the first layer of frescoes, which combines the
classicist tendencies of the art of the Macedonian Renaissance with the austere trends of the
early 11th century, elements that provide compelling evidence for its foundation during the
reign of Basil II.

Srđan PIRIVATRIĆ
Basil II and the Management of Ecclesiastical Affairs - The Case of Bulgaria

The issue of Emperor Basil II's relationship with the ecclesiastical diocese of Bulgaria falls
within the broader framework of his overall relationship with the Church. The interpretation of
this issue-just like in other cases of the complex and dynamic relationship between the emperor
and the Christian Church- is shaped and limited by the available sources. Particularly
characteristic in this regard is the relative lack of interest shown by Byzantine historians in
church history in general, as well as in the emperor’s relationship with the Church. In this
specific case, the existing source material nonetheless allows us to identify the challenges and
solutions of imperial policy concerning the ecclesiastic Bulgaria. The paper emphasizes the
analysis and commentary of specific passages in the charters issued by Emperor Basil for the
archbishopric of Bulgaria (Ohrid) in 1019 and 1020, with a particular focus on the authenticity of
these documents - a topic occasionally debated in scholarly historiography. Furthermore, data
from narrative sources, primarily the History of John Skylitzes, are also analyzed and
commented upon. The manifestation of imperial authority in administrative, but not in
doctrinal matters- as seen in Basil's approach to the ecclesiastical diocese of Bulgaria—can be
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viewed as a precursor to the later, similar approach taken by the emperors of the Komnenos
dynasty toward the Church, an attitude that would be theoretically justified and reflected in
their title of epistemonarches.

Ioanna RAPTI
Gift diplomacy between Constantinople and Armenia : the holy cross of Aparank‘

The holy cross of Aparank‘ is a relic of the True Cross, the reliquary produced for its translation
from Constantinople to the monastery after which it is known and the subject a of the narrative
of its production and reception. Composed by the most famous Armenian poet, Grigor
Narekats‘i, approximately between 983 and 1002, this narrative is a hybrid literary creation
mingling panegyric oration, history and ekphrasis. This paper will propose an archaeological
reading of this text and focus on the analysis of the artworks, goods and materials which show
through the poetic verbal images drawn by the author.

The text has been discussed as evidence for Byzantine-Armenian relations by J.-P. Mahé
(Travaux et mémoires 1991) and translated by the same scholar in French (Revue des Etudes
Arméniennes 2014-2015) with comments focusing on the biblical and patristic sources of the
author. I will analyse the mutual interaction between authorities of different status and the
diplomacy between Constantinople and a local power in Armenia. The narrative will be
discuessed in terms of Byzantine politics and of balance of power between Armenian ruling
aristocrats. The translation of an imperial relic within a prestigious reliquary and the
construction of a lavishly ornate church to host it is the climax of the process of the promotion
of the place of a holy man to an imperial-endowed shrine meant to stand among holy places of
Armenia. The analysis of the description of the reliquary will attempt to reconstruct it and
consider it in the panoply of the relics of the True Cross used worldwide in gift diplomacy in
the 10th century. Similarly, the embellishment of the shrine as evoked in the homily will require
the double endeavour to reconstruct this holy place and to assess it between ekphrastic
common places and material culture.

Konstantinos T. RAPTIS
Thessalonica in the tenth century: From the sack of the Saracens to its urban prosperity
under Basil II

The fabled prosperity of Thessalonica attracted the Saracens of Leo of Tripoli, who managed to
besiege and sack the city in 904, providing its urban history with an unfortunate chronological
terminus. Notwithstanding the tragic days of the city's inhabitants during its brief capture by the
Saracens, narrated by John Kaminiates, the fall, and the looting of the city proved to be just a short
intermission inMiddle Byzantine Thessalonica’s continuous urban life.

The urban recovery of Thessalonica is most probably connected with the foundation of
the monastic community on Mount Athos during the 10th century. The flourishing of the
Athonite monasticism and its close geographical and social association with Thessalonica,
which was the nearest Byzantine urban center, resulted in an upsurge of both urban and
suburban monasticism in the area. Based on written sources and archaeological data, new
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monasteries were developed both in the uninhabited parts of the Upper City and in the city
center, around the Mesē or Leoforos, playing an important role in the everyday life of its
inhabitants. New dependencies of important Athonite monasteries were established within the
urban and the suburban area, gradually accumulating property in the city center, promoting in
the same time both their ideas in the citys’ population and their products in its thriving markets.
This rapid tenth century urban growth culminated during the first quarter of the eleventh
century, when the presence of Basil II in the city gave impetus to the establishment of new
monastic foundations, leading Thessalonica to an urban prosperity.

This paper attempts, based on written sources and scant archaeological data, to outline
the urban recovery of the city after its sack by the Saracens until its Middle Byzantine urban
heyday under Basil II and his successors.

Lorenzo RICCARDI
A Basil II’s patronage in the Hagia Sophia? The lunette mosaic of the south vestibule

The southwest vestibule mosaic of Hagia Sophia in Constantinople represents one of the most
ideologically charged visual statements of Middle Byzantine art. The composition shows
Constantine and Justinian offering models of the city of Constantinople and the Great Church to
the enthroned Theotokos. Far from a mere evocation of Late Antique foundations, this image
should be read as an emblem of imperial ktetoreia, celebrating the ruler’s prerogative to found,
renew, and safeguard the sacred and civic spaces of the empire. The execution of the work is
most likely to be associated with the period in which Emperor Basil II launched major
restoration campaigns in the aftermath of the devastating earthquake of 989, involving both the
Great Church and the fortifications of Constantinople. Central to these efforts was the
reconstruction of the western part of Hagia Sophia’s dome, completed within four years under
the direction of the Armenian architect Trdat. Contemporary sources attest that Trdat presented
the emperor with a three-dimensional model of Hagia Sophia to illustrate the planned
restoration. Although relatively few examples of such models have survived in Byzantine
monumental art, Trdat’s gesture reflects a well-established practice in the Armenian context,
where numerous visual and sculptural attestations depict rulers and patrons presenting
architectural models of ecclesiastical buildings. The prominence given to the dome in the
mosaic’s rendering of Hagia Sophia may deliberately evoke this act of presentation, elevating
the restoration to the symbolic level of foundation. As such, the mosaic functions not merely as
aMemorialbild, but as a sophisticated articulation of imperial authority, memorializing Basil II’s
role as a new founder of Constantinople’s most important civic and sacred monuments.

Hasan Sercan SAĞLAM
The Aegean Coasts through a Different Mirror: Topographical Insights from an Early 11th-
Century Fatimid Cosmography

This paper explores the Aegean coastline of Asia Minor in the Anonymous Fatimid
Cosmography (ca.1020–1050), focusing on bays, anchorages, and harbour cities. Treating its two
related sections as practical maritime registers, it is compared with later medieval portolans and
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archaeological evidence to trace shifts in coastal hierarchies and navigational priorities.
Mapping textual toponyms onto physical features highlights continuities and changes in port
significance, reflecting seafarers’ concerns with safety, provisioning, and local knowledge.
Emphasizing the cosmography’s pragmatic, though cryptic maritime perspective, the study
underscores its value for historical topography and for reassessing the identification and
heritage of lesser-known Aegean harbour sites between the early eleventh and later medieval
periods.

Teresa SHAWCROSS
The Importance of Athens in Basil II’s Imperial Policy

During the years 1018-1019, Basil II visited Athens to celebrate his military successes and to give
thanks to the Virgin Mary in the Parthenon – which had in the meantime been transformed into
a Christian metropolis - dedicating splendid and luxurious votive offerings to the temple. This
paper seeks to interpret this imperial decision, examining the importance of the city of Athens
within the context of Basil II's domestic policy in Greece, as well as his foreign policy in the
Balkans, the Middle East and the Caucasus. Particular emphasis is given to evidence of internal
instability and rebellion among the subjects of the Byzantine Empire during the late 10th and
early 11th centuries. At the same time, references in the sources to the ancient Greek model of
the unification of the Greeks under the Macedonian kings, with the aim of the campaign in the
East, are investigated - as well as the episode after the Battle of Granicus (334 BC), when
Alexander the Great sent, on behalf of himself and “all the Greeks”, the booty of war, acquired
“from the barbarians of Asia”, to be dedicated to the Acropolis and the goddess Athena. The
announcement highlights the use of classical heritage to strengthen the legitimacy of the
Macedonian dynasty (whose founder, Basil I, managed to rise from the humble position of an
illiterate rural stable boy to the imperial throne) through genealogical propaganda claiming
descent from the house of Philip of Macedon on the one hand and from the Armenian side of
the Arsacid kings of Persia on the other.

Vassiliki SYTHIAKAKIS
Sculpture in Central Crete at the Dawn of the Second Byzantine Period (from 961 to the early
11th century)

A pivotal moment marking the beginning of the Middle Byzantine period in Crete was its
reconquest in AD 961 by the Byzantine forces under Nikephoros Phokas, following nearly a
century and a half of Arab occupation. The Byzantine endeavour to revive Christian worship on
the island was founded upon a campaign of re-Christianization of the population, which
included the establishment of new churches and the restoration of older ones, in accordance
with the architectural models of the age.

For many decades, however, the Middle Byzantine architecture of Crete attracted only
limited scholarly attention. This was due partly to the focus of research on the rich corpus of
wall paintings of the Venetian period, and partly to the fact that the surviving remains of
monuments of the Second Byzantine period on the island are comparatively scarce, largely as a
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result of their destruction in the earthquake of AD 1303/4. The same holds true, proportionally,
for the sculptural decoration of Middle Byzantine churches, for which a comprehensive
catalogue, systematic study, and publication are still lacking.

The present paper seeks to offer a preliminary and by no means exhaustive presentation
of the sculpture from the central part of the island dating from the period immediately
following its liberation up to the early 11th century, in an attempt to highlight the artistic trends
and influences that prevailed at the dawn of the so-called Second Byzantine period of Crete.

Konstantinos TAKIRTAKOGLOU
Who Saved Basil from the “Saint”?

One of the most well-known episodes in Byzantine history is undoubtedly the events that led to
the assassination of Nikephoros Phokas. Byzantine sources attribute this murder to the
immorality of his young and beautiful wife, Theophano. The immorality of this wicked empress
is also noted by the renowned Armenian historian Matthew of Edessa, who further adds a
particularly paradoxical detail: that Theophano intended to kill her two children, Basil and
Constantine, and that they were saved through the intervention of John Tzimiskes, who
allegedly sent them into exile in Armenia. This paper will critically examine this account and
compare it not only with Byzantine but also with Arabic sources. The analysis will consider the
reasons why Matthew advanced such an accusation against the empress, who, as will be shown,
saved the life of Basil from the very man whom the historian of Edessa designates as a saint.

Anastasios TANTSIS
The katholikon of the Monastery of Hosios Loukas

The ecclesiastical complex, together with the rest of Byzantine material remains at the
monastery of Hosios Loukas in Boeotia, has been the subject of scholarly inquiry since an early
stage. The biography of the Saint and the establishment of the monastic foundation are
documented through a substantial corpus of textual sources, including hagiographical
narratives and associated liturgical texts. Nonetheless, many of the testimonies preserved in
these accounts are divergent or internally inconsistent. In terms of dating the structures and
their decorative schemes, particular weight is placed upon the analysis of the material evidence
itself and its placement within the development of Byzantine art and architecture. Most
researchers hold that the monastic complex reached completion with the involvement or
patronage of one or more Byzantine emperors toward the end of the 10th or the beginning of
the 11th century. The present study represents an attempt to reassess the principal data
provided by the textual sources, as well as to re-examine the ways in which these data
correspond to - or diverge from- the material remains preserved within the monastery today.
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Antonis TSAKALOS
Byzantine paintings in Cappadocia at the time of Basil II (976-1025)

In medieval Cappadocia, the rock-cut monuments are the unique evidence of the artistic
production in the area, due to the complete lack of written sources. Α relatively restricted
number of religious painted decorations are found in several monuments securely dated by
inscriptions to the reign of Basil II, such as those in Santa Barbara in the Soğanlı valley and
Direkli kilise in the area of Hasan Dağı. Based on iconographic and stylistic criteria, some other
iconographic programs can be associated with them, including those in the Chapel of the Virgin
and the Cistern church in the area of Avcılar, as well as in Meryemana kilisesi (Göreme 33).

Nevertheless, those paintings seem relatively restrained in number, compared to the
artistic production that both preceded and followed in Cappadocia. Let us recall the abundance
of painted decorations of the so-called “archaic” period in the first half of the 10th century, as
well as the prestigious New Church of Tokalı kilise and the Great Pigeon House of Çavuşin,
both related to the Phocas family; moreover the artistic quality of the religious and monastic
establishments that followed in the mid- or the 3rd quarter of the 11th century, such as the three
“column” churches in Göreme.

Any effort to understand the relative sparsity of artistic production of Cappadocia
during the time of Basil II should be considered within a broader discussion of that period,
focused on the place of this provincial area within the Byzantine empire, the political and
strategic priorities of the State, as well as the artistic quality and density of monuments in the
rest of the Empire.

Yannis D. VARALIS
Icons in Steatite in the century of Ivory

According to a well-known formulation by Anthony Cutler, the period from approximately 940
to 1040 may be regarded as the “age of ivory” not only for the states of the Mediterranean but
also for Europe at large. During this era, in Byzantium icons also began to be carved in the well-
known flawless stone, the steatite (soapstone). The present paper will concentrate on examining
the thematic repertoire and carving techniques of icons attributed to workshops of the capital,
Constantinople, during the aforementioned period. We shall recapitulate the conclusions of Ioli
Kalavrezou’s earlier research and contribute additional observations concerning icons that have
long been known as well as others that have more recently come to light.

Andrei VINOGRADOV
The marriage and baptism of Prince Vladimir: the Byzantine background

The baptism of Russian Prince Vladimir and his marriage to the Porphyrogenite Princess Anna
is one of the most important events of Byzantine foreign policy during the reign of Basil II.
However, the details and causes of these events continue to be the subject of lively discussion.
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So, the narration of the Russian chronicles about Vladimir's baptism in Cherson, thanks to the
advice of his fiancee Anna, is considered a late insertion by many researchers who consider as
authentic the version of Jacob the Monk, where the prince's baptism is not associated with his
marriage to the Byzantine Princess.

However, at the moment it is generally accepted that the entire basis of the chronicle's
account of the Vladimir’s baptism dates back to the “Chronicle of the 1060s/1072". Consequently,
it is not inferior in antiquity to the version of Jacob the Mobk, and its sources are even older,
which is confirmed by the presence of its plots in early texts about Vladimir. The story of the
Russian prince's blindness and healing after his baptism is narrated by Peter Damiani (before
1072). The connection between Vladimir's baptism and his marriage to a Byzantine princess is
emphasized by Asoghik (1004-1005) and Yahya of Antioch (1034-1055). The role of the
exhortations of the Byzantine bride in Vladimir's baptism is indicated by Titmar of Merseburg
(before 1018). All this makes it necessary to recognize that the legend of the role of Anna in
Vladimir's baptism existed already at the beginning of the 11th century.

However, the capture of Cherson in the context of Vladimir's baptism and marriage is
placed only by ancient Russian sources, and outside of Russia it is mentioned only by Leo the
Deacon, and then for a completely different reason. Of course, the role of the Cherson clergy
and relics in the Christianization of Kiev is indicated by other chronicle articles of early origin,
including the mention of Anastasios of Cherson in 1018/9, as well as the ancient Russian
tradition associated with St. Clement and mentioned even by Jacob the Monk. Russian troops
were sent to Byzantium, but in early Eastern sources (Asoghik and Yahya), Vladimir's baptism
was not associated with the capture of Cherson, but with an agreement on the assistance of the
Russian army to the emperors, as well as his marriage to Anna (the latter was also mentioned
by John Skylitzes), whereas in the chronicle, the sending of the Russian army to Byzantium was
transferred to 980/1 and provided with legendary details. This version of Vladimir's baptism in
connection with his marriage to a Byzantine princess (partially reflected in Titmar) is the earliest
in terms of sources containing it.

These facts also make it possible to reconstruct the events of 988-989. Vladimir’s capture
of Cherson (regarded by Leo the Deacon as an act hostile to the empire) took place, apparently,
when he learned about the problems of the emperors during the war with Bardas Phokas. Being
in a desperate situation, Basil II performed an ingenious diplomatic maneuver: for the help of
the Russian army in suppressing the uprising of Phokas and the return of Cherson to the empire,
he offered Prince Vladimir a marriage with his Porphyrogenite sister, which inevitably required
the baptism of the prince. This reconstruction of events removes all contradictions between the
sources.

In this regard, we can propose a different reconstruction of the evolution of narratives
about the baptism of Vladimir.

1. At first, the baptism of the prince was considered a condition for concluding his marriage
with Anna Porphyrogenite in connection with the treaty on the assistance of the Russian army
to the emperors against Bardas Phokas. This tradition is reflected by Asoghik and Yahya, which
are independent of each other, and partly (without military alliance) also by Titmar and the
Russian chronicles.

2. At the next stage in the Russian tradition, probably under the influence of the Cherson clergy,
the place of the campaign in Asia Minor (transferred to another context) in the narrative of
Vladimir's marriage and baptism was taken by the campaign in Cherson (which was originally
a manifestation of the hostility of Russia with the empire). This combination of events was



38

reflected in the "Chronicle of the 1060s/1072" and (without baptism) by Jacob the Monk, but the
original connection between Vladimir's baptism and his marriage preserved in the chronicle
shows that this tradition is older than the mid-11th century. It could be either a special legend
or a part of the oldest chronicle.

3. No later than the mid-11th century, i.e., during the era of the formation of a new Christian
identity of Rus’ under Yaroslav, another tradition developed, where Vladimir's baptism was
"patriotically" separated from his marriage to a Byzantine princess (possibly due to Yaroslav's
origin from Vladimir's other marriage) and the campaign of Cherson. Within its framework, the
new narrative spoke about Vladimir's search for the true faith and even about his divine
conversion, which is reflected both by Jacob the Monk and by the Metropolitan Ilarion. Judging
by the silence of James and Ilarion, the place of the prince's baptism was not explicitly indicated
in this tradition (contrary to the general opinion of researchers).

4. The compiler of the "Chronicle of the 1060s/1072" supplemented this story of the "trial of
faiths" with new Christian plots (inserts into the story of embassies and a conversation with the
Philosopher) and combined it with the old Cherson version of Vladimir's baptism.

5. Next chronicles, of the 1090s and 1110s, further “Christianized” this narrative, adding
“ecclesiastical” inserts and marginalizing the alternative versions of Vladimir's baptism (in Kiev
and Vasilyev).

Joanita VROOM
Power and Pottery: Material Culture and Everyday Life in the Era of Emperor Basil II

The reign of Emperor Basil II (r. 976–1025), often characterized by military conquest and
administrative consolidation, is equally significant for the insights it offers into the material
culture and daily life of the Byzantine Empire at its apogee. This contribution explores how the
lived experiences of individuals - from imperial elites to rural populations - were shaped by the
tangible artifacts and domestic environments of the era. Through an interdisciplinary analysis
of archaeological contexts, ceramic typologies, and contemporary textual and visual sources, the
paper reconstructs the rhythms of everyday life under Basil II, highlighting patterns in domestic
consumption, trade networks, and artisanal production.

Particular attention is given to ceramics, both as utilitarian objects and as cultural
indicators. The proliferation of glazed tableware, amphorae, and local imitations of imported
pottery reveals a dynamic economic landscape. The paper also considers how state policies
under Basil II influenced the distribution and standardization of such material goods, and how
ceramics functioned within broader practices of transport, storage, consumption, and dining.

Alexandra-Kyriaki WASSILIOU-SEIBT
On the banner of the seals: The Byzantine Balkan Frontier under Basil II and his successors

Byzantine lead seals are one of the most important sources for reconstructing historical
processes and contexts due to their inscriptions: prosopography, administrative history and
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historical geography are the fields of research that benefit most from them. In our presentation,
we will offer a detailed overview of the defense system that the Byzantines established along
the Balkan frontier during their offensive against the Bulgarian State under Basil II and which
was further developed by his successors. Such an undertaking would have been nearly
impossible without the seal findings from present-day Bulgaria, which were published thanks
to Ivan Jordanov. We have systematically reviewed the relevant material and focused our
investigation on the following key points: Firstly, the timing of the (re)establishment of larger
military administrative centers or bases of operations (initially under the command of a strategos,
then a doux or katepano), and secondly, the establishment of new military commandos (not
specified as such in the Taktikon Escorial). Our study covers the period from the end of the 10th
to around the middle of the 11th century and focuses on the challenges that caused structural
changes in the military administrative system on the Balkan frontier.

Anna ZAKHAROVA
The Menologion of Basil II as the Central Work of Art of his Time

The Menologion Vat. Gr. 1613 is not only the most famous, but also the most characteristic work
of art from the time of Basil II. The dedicatory poem tells us that this luxurious manuscript was
commissioned by the emperor himself. The manuscript contains 430 miniatures illustrating
abbreviated lives of saints and other commemorations falling into the first half of the year. Next
to the miniatures the scribe put the names of the painters: Pantoleon, George, Symeon of
Blachernae, another Symeon, Michael of Blachernae, Michael the Younger, Menas and Nestor.
The codicological research has shown that the eight painters worked in the same workshop in
close collaboration. Beyond all doubt, they used some common models and aimed at creating a
unified ensemble with coherent stylistic features, such as compositions, colours, the rendering
of figures, faces and other details. A more attentive analysis of artistic features of these
miniatures shows some personal preferences of the painters and their relations with particular
trends manifest in other works of art from the second half of the 10th - first half of the 11th
century. Some of the painters of the Vatican Menologion belonged to a more conservative trend
oriented towards the traditions of the Macedonian Renaissance. Their miniatures are rendered
in a more illusionistic painterly manner. The chief master Pantoleon and the majority of other
team members worked in a balanced harmonic style uniting the classical principles with the
typically Byzantine rendering of human figures and spatial relations in a more conventional
and abstract way. The latter tendency is more clearly manifested in the works of two team
members, probably belonging to the younger generation. Their manners anticipate the ‘hieratic
style’ that spread in the second quarter of the 11th century in Byzantine mosaics and frescoes.
Thus the miniatures of the Vatican Menologion give us a unique possibility to discern different
trends coexisting in the painting style of the time of Basil II.


