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14 OKTAOPS, MOHEAeIbBHUK
Monday, October 14

T'OCYOAPCTBEHHBIV DPMUTAX, JPMUTAXKHBIN TEATP
(IBOPIIOBAS HAB., 34, IMPEKTOPCKMM IIOABE3[)

THE STATE HERMITAGE MUSEUM, THE HERMITAGE THEATRE
(DIRECTION ENTRANCE AT DVORTSOVAIA EMBANKMENT 34)

10.00 - 11.00
Peructpanus yyacTHUKOB KOH(EpEHIINH

11.00 - 12.00
1.1. [IpMBeTCTBME YUACTHUKOB KOH(pepeHIIUU

[MMOTPOBCKUIM MUXAWJI BOPYCOBUU (reHepasibHblit AvpekTop [oCyAapcTBEHHOTO
dpMuTaka). [IpMBeTCTBEHHOE CIIOBO
MIKHAIL PIOTROVSKY (Director General of the State Hermitage Museum). Welcome speech

SAPMOIII AHACTACHUS CEPTEEBHA (mepBbIit MPOPEKTOP IO CTPATErMUECKOMY Pa3BUTUIO

u napTHepcTBy CII6TY). [IpUBETCTBEHHOE CIIOBO

ANASTASIIA YARMOSH (Senior Vice-Rector for Strategic Development and Partnership, Saint
Petersburg State University). Welcome speech

BEJIOYCOB JIEB CEPTEEBMU (11.0. nexana ncropuueckoro gaxynbrera MI'Y mmenn
M.B. JlomoHOCOBa). [IpMBeTCTBEHHOE CJIOBO

LEV BELOUSOV (Dean of the Faculty of History, Lomonosov Moscow State University).
Welcome speech

IOAYIIOB ABIVJUTIA XAMUIOBUUY (oupextop MucTmTyTa nctopun CIIGTY).
[IpuBeTCTBEHHOE CJI0BO

ABDULLA DAUDOV (Director of the Institute of History, Saint Petersburg State University).
Welcome speech

JIOITYXOBA MAPUHA AJTEKCAHJIPOBHA (3am. 3aB. kKacdempoit BceoO6Ien UCTOPUA

JMICKYCCTB McTOpuJeckoro ¢axynabsrera MI'Y umenn M.B. JlomoHocoBsa), IPEOBPAYXEHCKUM
AJIEKCAHJIP CEPTEEBMU (3aM. gupexTopa ['ocyapCcTBEHHOIO MHCTATYTA MCKYCCTBO3HAHMS).
[IpuBeTCTBEHHOE CJI0BO

MARINA LOPUKHOVA (Vice-Head of the Universal Art History chair at the Faculty of History,
Lomonosov Moscow State University), ALEKSANDR PREOBRAZHENSKII (Deputy director
of the State Institute for Art Studies). Welcome speech

CTAHIOKOBMU-IEHMCOBA EKATEPMHA IOPbEBHA (CII6I'Y), 3AXAPOBA AHHA
BIIAIJMMMPOBHA (MI'Y umeru M.B. Jlomonocora), MAJIBIIEBA CBETJIAHA BJTAITJMCITABOBHA
(CII6I'Y). IlpesenTanus CGOPHUKOB MaTepMuaioB MexKayHapOIHOM KOH(pEPEeHIINN « AKTYa/IbHBIE
MPOG6JIEMBI TEOPUM U UICTOPUM UCKYCCTBA», BBIIL. 12 U 13.
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EKATERINA STANYUKOVICH-DENISOVA (Saint Petersburg State University), ANNA ZAKHAROVA
(Lomonosov Moscow State University), SVETLANA MALTSEVA (Saint Petersburg State
University). Presentation of the collection of articles ‘Actual Problems of Theory and History

of Art’, vols. 12 and 13.

12.00 - 14.30

1.2. [IneHapHoe 3aceganue / Plenary session
IIpedcedamenv: Tpogpumosa Anna AnexceesHa
Chairperson: Anna Trofimova

KAIIOHOIIVJIY JOPA (MacTuTyT apxeosioruu Ilatpoca n Kukmagckmux octpoBos, I'penys).
Anoyuton CmuHdent n3 Tpoagbl pa6oTs CKoltaca: Apxan3alnys KyJIbTOBOM cTaTyn B IV B. o H.3.
DORA KATSONOPOULOU (Institute for Archaeology of Paros and the Cyclades, Greece).

Apollo Smintheus in the Troad by Skopas of Paros: Reviving a Past Style?

TPOOMMOBA AHHA AJIEKCEEBHA (T'ocymapcTBeHHBI IpMuTax, Poccuitckas @emepanms).
CtpacTb 1 madoc B IpeBHETPEUECKOM MCKYCCTBE

ANNA TROFIMOVA (The State Hermitage Museum, Russian Federation). Passion and Pathos
in Ancient Greek Art

INEPUMHU ®OJIE3AHU IKOBAHHA (YpGuuckuit yauBepcuteT uMmenn Kapio Bo, Utanms).
YTpaueHHbIN mopTpeT KHA34 Cepres [arapuHa, ero >keHbl BapBaphb! 1 ux cbiHa Hukosmas
paboTsl capa [xomya PeitHonzca (1784)

GIOVANNA PERINI FOLESANI (Carlo Bo University of Urbino, Italy). How to be an Alien — Sir
Joshua’s Lost Portrait of Prince Sergej Gagarin, his Wife Barbara and their Son Nicholas (1784)

YEJUIMHU IDKV3ENINWHA AJIECCAH/IPA (MMHMCTEPCTBO BBICIIEr0 06pa3oBaHMsa Y HAYKU
Utanvm, Utanus). CKy/IBITOPHI B MAJTAII0 POHAVHMHAM ITO apXMBHBIM JJOKYMEHTaM
GIUSEPPINA ALESSANDRA CELLINI (Ministry of Higher Education and Research, Italy).

The Sculptors at Palazzo Rondinini in Archival Documents

IOPOHUEHKOB UJTbs ACKOJTbIOBUUY (TocygapCTBeHHBIN My3€ei M306pasuTe/TbHbIX MCKYCCTB
mnmenn A.C. [lymikuna, Poccuiickaa @emepanns). XymoyKecTBeHHBIN 0THes1 OpaHIy3CKOMi Xy-
IIO’KECTBEHHO-IIPOMBIIIUTEHHO BbICTaBKM B MockBse (1891). BbIGOp OpraHM3aTOPOB M OIIeHKa
KPUTUKHA

ILIA DORONCHENKOV (The Pushkin State Museum of Fine Arts, Russian Federation). Art Section
of the French Art and Industrial Exhibition in Moscow (1891): the Choice of Organizers and
Critical Response

14.30 - 15.30. 06ep / Lunch Break
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TOCYOAPCTBEHHBIN DPMUTAX. 3A71 COBETA ([JBOPLIOBAS HAB., 34, IMPEKTOPCKUI MOI'BE3])
THE STATE HERMITAGE MUSEUM, COUNCIL HALL
(DIRECTION ENTRANCE AT DVORTSOVAIA EMBANKMENT 34)

15.30 - 19.00

1.3. UckyccTBo [IpeBHero mupa / Art of the Ancient World
IIpedcedamenvw: Tpodhumosa AnHa AnexceesHa

Chairperson: Anna Trofimova

KHUIIBAJIM TAMAII ITETEP (MoCKOBCKMI rOCyIapCTBEHHBI YHUBepCUTeT MMeHu M.B. Jlo-
MoOHOCO0Ba, Poccuiickas ®egepanys). «[IMBO I B3OPOB»: TOJIOBHBIE YOOPKI C peibeHBIMU
M306paKeHUSIMU B TPeUeCKOM MCKYCCTBe

TAMAS PETER KISBALI (Lomonosov Moscow State University, Russian Federation).

“A Wonder to See”: Head-dresses with Relief Decoration in Greek Art

KOPCO AHTOHMO (Vuusepcuret [agyn, Utanusa). Cieabt Ouana B Ouumkum n Ha Kumpe
ANTONIO CORSO (University of Padua, Italy). Pheidias Phoenicius et Cyprius

16.30 - 17. 00. Koche-6peiik / Coffee break

KACTPUIINO INTUIXKMO JAHUIJIE (MeccuHCKMIT yHMBepCHTeT, Vtanusa). HoBble JaHHbIe
0 «BonHax» u3 Puaue
ELIGIO DANIELE CASTRIZIO (University of Messina, Italy). News from Research on the Riace Bronzes

IMAIPYHA COObS AJIEKCAHJIPOBHA (MOCKOBCKMIT TOCYJapCTBEHHBI YHUBEPCUTET UMEHNU
M.B. JlomonocoBa, Poccniickass @egepanns). Konoccanbraas cratys Ha Popyme ABrycra:
MKOHOrpadus U ceMaHTHUKaA

SOFIA SHADRINA (Lomonosov Moscow State University, Russian Federation).

The Colossal Statue at the Forum of Augustus: Iconography and Semantics

15 OKTS0ps1, BTOPHUK
Tuesday, October 15

TOCYIAPCTBEHHBIM JPMUTAXK, 3AJ71 COBETA (JIBOPIIOBASI HAB. 34) / THE STATE
HERMITAGE MUSEUM, THE COUNCIL HALL (DVORTSOVAIA EMB. 34)

10.30-18.30

2.1. UckyccTBo [IpeBHero mupa / Art of the Ancient World

IIpedcedamenu: Kuwbanu Tamaw ITemep, Hanumosa Hadexcda AHamonvesHa
Chairpersons: Tamdas Péter Kisbali, Nadezhda Nalimova

HAJIMUMOBA HAJIEJKIA AHATOJIBEBHA (MOCKOBCKMI rOCYIapCTBEHHbBI YHUBEPCUTET UMEHMU
M.B. JlomonocoBa, Poccuiickass ®egeparimsa). Bugmmoe 1 ckpbrtoe. O mpo6iaemMe 0603pUMOCTHI

B IPEBHErPEUECKON apXUTEKTYPHOM CKYJIBIITYPE.

NADEZHDA NALIMOVA (Lomonosov Moscow State University, Russian Federation). The
Apparent and the Hidden. On the Issue of Visibility in Ancient Greek Architectural Sculpture
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BOVIKO EJIM3ABETA AJIEKCAHJIPOBHA (VauBepcuret I'parja, ABcTpus). XpaMoBast apXuUTeK-
Typa CULIMJIMACKUX TUPaHUM B 3110Xy PanHen Kinaccuku.

ELIZAVETA BOIKO (Graz University, Austria). The Temple Architecture of Sicilian Tyrannies

in the Early Classical Period

IMPUXOOBKO EJIEHA BIIAIMMMPOBHA (MOCKOBCKMIZ TOCYOapCTBEHHBIN YHUBEPCUTET MMEHM
M.B. JlomonocoBa, Poccuiickas @egepanns). lepoon TpokoHga Broporo B Kuranaspax: yrou-
HeHMe TaTUPOBKU

ELENA PRIKHODKO (Lomonosov Moscow State University, Russian Federation). Heroon

of Trokondas the Second at Kitanaura: Refinement of Dating

KAPEJIVH JIMUTPU AJTEKCEEBUU (MOCKOBCKMIt apXUTeKTypHBIA MHCTUTYT (MAPXN),
Poccuiickas @egepanys). CpaBHUTEIbHOE UCCIe0BaHME 0COOEHHOCTEN PUMCKOM BO@HHOM
APXUTEKTYPHI HA 6a3e apXeoJIOTMUeCKUX U M300pa3UTe/TbHBIX MCTOUHMKOB

DMITRY KARELIN (Moscow Architectural Institute (State Academy), Russian Federation).
Comparative Study of Roman Military Architecture Based on Depictions in Ancient Art and
Archaeological Sources

12.30 - 13.00. Koe-6peiik / Coffee break

HEHAXOBA MAPYS HUKOJTIAEBHA (MOCKOBCKMIZ TOCYIapCTBEHHBIV YHUBEPCUTET MMEHU

M.B. JlTomoHocoBa, Poccuiickas @emepanns). O ceMaHTHKe JeKOpa KJIa30MEHCKOro capkodara
13 BepJIMHCKOro aHTUYHOTO COOPaHUS

MARIA NENAKHOVA (Lomonosov Moscow State University, Russian Federation). On the
Semantics of the Decoration of the Clazomenian Sarcophagus from the Berlin Antikensammlung

SICOHMK AHHA OJIETOBHA (T'ocymapcTBeHHBI IpMuTax, Poccuitckas Pemepanys).
Konuenmmus goeMupus B pejibecpax puMcKux capkocdaros II-111 Be.

ANNA IASONIK (The State Hermitage Museum, Russian Federation). The Concept of Duality
in the Reliefs of Roman Sarcophagi of the 2nd—3rd Centuries

ET'OPOB AJIEKCEM BOPMCOBUU (CaukT-IleTep6yprckas JJyxoBHas Akagemusi M CeMuHapys,
Poccuiickas @egepanys). «[IMBuImn3ays gocyra» B pUMCKOM KyIbType

ALEXEY EGOROV (St. Petersburg Theological Academy and Seminary, Russian Federation).
«The Leisure Civilization» in Roman Culture

IOV KV3EIIIE XEJTBIA (KyneTypHas accormaiivs 1 usnateabctso OEBALUS.
HUccnenoBaumsa anTnuHo Kammanmu, Utaims). BoTMBHBIE Japhbl B IIOMIIECKOM YXUBOIIACH
¥ OITHO 3a0JTY)KAeHe

HELGA DI GIUSEPPE (OEBALUS. Studi sulla Campania nell’Anticita, Italy). Votive Offerings
in Pompeian Painting and the Reasons for a Topical Misunderstanding

15.00 - 16.00. O6ep / Lunch Break

KOP3YH APYMHA AJIEKCEEBHA (Bonrapckas Akamemus Hayk, bosrapus). CIoXeThl pPUMCKUX
3peJIuIll B pesibe(PHOM JeKOope «IIPUIJIAlIeHUI Ha UTPhI»

ARINA KORZUN (Bulgarian Academy of Sciences, Bulgaria). The Subjects of Roman Spectacles
in the So-called “Invitations to the Games”
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ITAHTEJIEEB AJIEKCEN IMUTPUEBUU (CankT-IleTep6yprckuii rocyiapCTBeHHbIA YHUBEPCH-
TeT, Poccuiickas @enepanys). U306pa3uTesibHbBIN KAHOH PMMCKOTO MMITEPATOPCKOTO KyJIbTa
KaK UCTOUHMK CIOKETOB B XPUCTUAHCKOM UCKYCCTBE

ALEXEY PANTELEEV (Saint Petersburg State University, Russian Federation).

The Roman Imperial Cult as the Origin for the Formation of Subjects in Christian Art

TOPCKAS OJIBI'A BUTAJIBEBHA (TocymapcTBeHHbIN IpMuUTaXK, Poccuiickas epeparius),
TOPCKMM AJIEKCAHJTP CEPTEEBUU (He3aBUCHMMBII MCCIeqoBaTeNb, Poccuiickas Oemeparis).
CTeCHSUTMCH T 60TraTCTBa PUMCKME MMIIepaTpUIIbl? Tpaguims 306 paykeHNs JKeHCKUX YKpa-
1eHui Ha MoHeTax Puma [-V BekoB

OLGA GORSKAYA (The State Hermitage Museum, Russian Federation), ALEXANDER GORSKY
(independent researcher, Russian Federation). Were Roman Empresses Embarrassed by Wealth?
The Tradition of Depicting Women’s Jewelry on Coins of Rome in the 1st-5® Centuries

IMAHKMHA AHHA WIIBMHUYHA (MHCTUTYT UCTOPHH, apXeOJIOTHUM Y STHOTpadmu HAapoJoB
HanbpHero Boctoka [IBO PAH, CaHKT-IleTepOyprckuit MoMUTUXHUYECKUI YHUBepcUTeT [leTpa
Benmmkoro, Poccuiickas ®epepanys). IlajieormMnTiuKa ceBepo-3anaguoi [lacudukm: TeopeTu-
yecKye BOIPOCHI M UCTOPUS U3YUEHUST

ANNA PANKINA (Institute of History, Archaeology and Ethnology of the Peoples of the Far-East,
Peter the Great St. Petersburg Polytechnic University, Russian Federation). Paleoglyptics of the
northwestern Pacific: Theoretical Issues and History of Study

CIIBI'Y, UHCTUTVT UCcTOPUM (MEHAEJEEBCKAS IMHMSA B.O. 0. 5, AV/. 50)

10.00 -19.30
2.2. 3amaJiHOeBPOoIeicKoe MCKYCCTBO CpeHnX BeKOB ¥ Bo3pokaeuus /
Western European Art of the Middle Ages and the Renaissance

10.00

IIpo61eMbI peJIMTMO3HOI0 MCKYCCTBA M XPUCTUAHCKOM MKOHOTpadumu /
Problems of Religious Art and Christian Iconography

IIpedcedamenu: Cotuesa FOnus AHopeesHa, Iloxcudaesa AvHa BnadumuposHa
Chairpersons: liulia Sycheva, Anna Pozhidaeva

CBIYEBA I0JIVSI AHIPEEBHA (TocymapCTBEHHBIN MHCTUTYT UCKYCCTBO3HAHUS, PoccuiicKast
®epeparust). Rota in medio rotae: ycToitunBbie MOTHBBI U3 [IpopouecTBa Meseknnsis B
3aragHOeBPOIENCKUX TUIIoJIornueckux nukiaax XII Beka

IIULIA SYCHEVA (State Institute for Art Studies, Russian Federation). Rota in medio rotae:
Typological Prefigurations from the Prophecy of Ezekiel in Iconographic Cycles in Western
Art of the 12" Century

CEPETMHA JJAPbS AHATOJIBEBHA (HanyoHasIbHBIN UCCIIEI0BATETbCKUM YHUBEPCUTET —
BeicIiias 1mKojia 3KoHoMuKM, Poccuiickas ®@enepanys), IOJKMIAEBA AHHA BIAIVMMUPOBHA
(HaroHa/IbHBI MCCIeI0BATe/TbCKUI YHUBEPCUTET — BhICIast IIKojIa 3KOHOMMKM, Poccuiickast
Oemepariys). MUkoHorpadMUecKuit METO/, M BOIIPOCHI TEPMUHOJIOTMI: KOIIMPOBaHMe

U IIMTUPOBaHMeE B paboTe CPeIHEBEKOBOIO MMHMATIOPMCTA

DARIA SEREGINA (The National Research University Higher School of Economics, Russian
Federation), ANNA POZHIDAEVA (The National Research University Higher School of Economics,
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Russian Federation). Iconographic Method and Problems of Terminology: Copying and Citing
in the Work of a Medieval Miniaturist

CEPETMHA JJAPbS AHATOJIBEBHA (HarmoHasibHBI UCCIIEI0BATETbCKIUM YHUBEPCUTET —
Beiciast 1mKoj1a 3KoHOMUKHM, Poccuiickast @epepariiust). Oco6eHHOCTY paGoThl MMHMATIOPUCTA
B ckpuniropuu XIII Beka: heHOMEH IOTHOCTHIO MJUTIOCTPUPOBAHHBIX TICAITUPEN

DARIA SEREGINA (The National Research University Higher School of Economics, Russian
Federation). Features of the Miniaturist’s Work in the Scriptorium of the 13% Century:

The Phenomenon of Fully [llustrated Psalters

3ATIOITA CBETJIAHA BAJIEPBEBHA (IlenTp VckyceTB, Mocksa, Poccuiickas ®epepariius). Pykomnuch
«Cap yTeleHusI» ¥ BU3ya/IM3aLys JIMTepaTyphl 0 rpexax ¥ nopokax B EBporre XIII - XIV BekoB
SVETLANA ZATYUPA (Artcentre, Moscow, Russian Federation). Manuscript “Vrigiet de Solas”
and Visualization of the Literature about Sins and Vices in the 13% — 14™ Centuries Europe

Ouckyccus go 12.00

BEJIBUEHKO TATbTHA BUKTOPOBHA (MOCKOBCKUI rOCYJapCTBEHHBIN YHUBEPCUTET UMEHU
M.B. JlomoHocoBa, Poccuiickas @emepaiiusi). Pesiurno3Hble CIOXKETHI B TaBOJIETTaX BUKKepHbI
XIII-XV BekoB. CMeHa KOHTEKCTA CAaKPIbHOTO 06pa3a KaK CTPaTerus JIETUMTUMU3AIIUM BIIACTU
TATIANA BELCHENKO (Lomonosov Moscow State University, Russian Federation). Religious
Subjectsof the Painted Tavolette di Biccherna of the 13"—15" Centuries. Changing the Context

of the Sacred Image as a Strategy to Confirm the Legitimacy of the Government

HA3APOBA OJIbI'A AJIEKCEEBHA (HalinoHaIbHBIN MCC/TeOBATEIbCKUI YHUBEPCUTET —
BrIcImas 1mKojia 3KoHOMUKM, Poccniickag Qemepanys). llltanmapt AuTonno ga GupeHiie
u3 I'ocygapCcTBEHHOTO IPMUTAXKA B KOHTEKCTE MCKYCCTBA IMIOKasTHHBIX 6PaTCTB

OLGA NAZAROVA (The National Research University Higher School of Economics, Russian
Federation). The Standard by Antonio da Firenze from the State Hermitage Museum

in the Context of Artworks for Confraternities of Penitents

3ABPOJIVIHA EJIEHA AJIbBBEPTOBHA (MOCKOBCKUI FOCYITapCTBEHHBIN YHUBEPCUTET UMEHU
M.B. JlomoHocoBa, Poccuiickas @emepaiins). «CKOP6Y U paloCT»: BIIUSHNAE JeITe/IbHOCTA
pemMruo3HbIX 6paTcTB B bprorre XV Beka Ha HUJIEP/IAHJICKYIO AJITAPHYIO JKUBOIIMCH

ELENA ZABRODINA (Lomonosov Moscow State University, Russian Federation). “Sorrows and
Joys”: The Influence of the Bruges Religious Brotherhoods’ Activities on the Early Netherlandish
Altarpieces

JIVPBE 3MHAUA AHJIPEEBHA (HaroHa/IbHbBIN MCCIeA0BATEIbCKUI YHUBEPCUTET — BhIcIast
IIIKOJIa 3KOHOMMUKM, Poccuiickas @enmepaiiyist). OCHOBHbBIE CIOYKETHI M COIEP)KaHMe JII0TEPAHCKOM
CaKPaJTbHOM XMBOIIUCH

ZINAIDA LURIE (The National Research University Higher School of Economics, Russian
Federation). On Main Content and Subject of the Lutheran Sacral Art

13.40 - 14.40. IlepepsiB / Break
JKuBonuce u 3penminHbie McKyccTBa [ Painting and Performing Arts

IIpedcedamenw: Jlonyxosa MapuHa AnekcaHoposHa
Chairperson: Marina Lopukhova

6 actual-art.spbu.ru



BYTOBUEHKO 10J/TMs1 AJIEKCAHIPOBHA (My3eu Mockoeckoro Kpemiss, Poccuiickast
Oepmeparust). UtanbsiHCKMe «Biaroeeinedus» XV BeKa B KOHTEKCTE B3aMMOCBSI3eit
U300pa3UTEIBHOTO MCKYCCTBA M TeaTpa

JULIA BUTOVCHENKO (Moscow Kremlin Museums, Russian Federation). Italian Annunciation
Scenes of the 15" Century in the Context of the Relationships between Fine Arts and Theater

PACTOPTYEBA EKATEPMHA CEPTEEBHA (CaukT-IleTep6yprckuii rocyiapCTBeHHbBIN YHUBEPCH-
TeT, Poccuiickas @enepaiiyis). BnusHue ropocKUX ¥ IPUABOPHBIX IPa3IHECTB HAa MKOHOTPa-
¢uio cBsiTOro 'eoprust B UTAIBTHCKOM kuBonmcy XV BeKa

EKATERINA RASTORGUEVA (Saint Petersburg State University, Russian Federation).

The Influence of Urban and Court Festivities on the Iconography of St. George in Italian Painting
of the 15" Century

BJIM3HIOKOB AH/IPEV JIEOHUJIOBUU (AKafieMus U3SIIHBIX UCKYcCTB, Oopentys, UTamus).
JlynoBuKo MaliiojIMHO U TeaTp ero BpeMeHu

ANDREI BLIZNUKOV (Accademia di Belle Arti, Florence, Italy). Ludovico Mazzolino

and the Theatre of His Time

16.00.

Knaccuueckoe 1 TuTepaTypHOe Hacaeque B KyJIbType BosposkaeHus /
Classical and Literary Heritage in Renaissance Culture

IIpedcedamenv: Hazaposa Onvea AnexceesHa

Chairperson: Olga Nazarova

IMMBEHb MAPMHA TEOPTMEBHA (PoccuitCKuit ToCyIapCTBeHHBIN 'YMaHUTapPHBIN
yHUBepcuTeT, Poccuiickas @epeparyst). 06pa3sl TUTEPATOPOB B MPOrpaMMax UTUTbTHCKUX
YKMBOMMCHBIX IIMKIIOB «Uomini famosi» 1 MaHyCKpUnTOB «XpOHUK B KapTUHAaX». [Ipo6ieMbl
CMBICJIOBOTO COZIEePXKaHMUs M UKOHOTpadu N300paykeHUn

MARINA PIVEN (Russian State University for the Humanities, Russian Federation). The Images
of Writers in the Italian Painted Cycles Uomini famosi and Pictures Chronicles Manuscripts.
The Problems of Semantics and Iconography

KOPMAHOBCKAS JAPbSI IMUTPUEBHA (MOCKOBCKMI FOCYAAaPCTBEHHBI YHUBEPCUTET UMEHM
M.B. JlomonocoBa, Poccuiickass ®egeparinsa). [epkysec u Mapc r1asaMyu aHTUMKBapa: PyKOIIMCh
Oennue PenmnumaHo Kak o6pasel; F'yMaHUCTUUECKO KHUTY BTOPOM IOIOBMHBI XV BeKa

DARIA KORMANOWSKAYA (Lomonosov Moscow State University, Russian Federation). Hercules
and Mars through the Eye of an Antiquarian: Felice Feliciano’s Manuscript as an Example

of a Humanist Book of the Second Half of the 15" Century

JIOITYXOBA MAPUHA AJTEKCAHJIPOBHA (MOCKOBCKMI1 TOCYOApCTBEHHBIN YHUBEPCUTET
umenu M.B. JTomoHocoBa, Poccuiickast @enepaiius). Mud o [IpomeTee Bo hJIOPEHTUIICKOM
>KBonmcu KoHila XV Beka

MARINA LOPUKHOVA (Lomonosov Moscow State University, Russian Federation).

The Myth of Prometheus in the Florentine Painting of the Late 15® Century

CAJITBIKOBA BEPOHMKA AJIEKCEEBHA (HalvOHa/IbHbBIN MCCIEH0BAaTEIbCKUI YHUBEPCUTET —
Bricias mKosa 3KoHOMMKH, Poccmiickas @epeparyst). Oco6eHHOCTH pereniium o6pas3a
Anekcarapa MakeIOHCKOTO B MCKycCTBe OpaHIK BTOPO ITOJIOBUHBI XV — ITepPBO MOJIOBUHBI
XVI B.
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VERONIKA SALTYKOVA (The National Research University Higher School of Economics, Russian
Federation). Representation of Alexander the Great in French Art during the Second Half
of the 15" — First Half of the 16" Century

CIIBI'Y, ®AKVYJIBTET CBOBOJHBIX MCKYCCTB Y HAVK
(IBOPEILl BOBPMHCKUX, [AJIEPHAS VJI. 58—60, Av]I. 152)

09.30 - 10.00
J3kcKypcus no Jeopuy bo6pmuHckux (CIIGL'Y, yiu. FanepHas, . 58-60)
Field trip to the Bobrinskys’ Palace (58-60 Galernaya St., SPbSU)

10.00 -19.30

2.3. Pycckoe nckycctBo XVIII Beka / Russian Art in the 18" Century

IIpedcedamenu: Kapes Audpeti Anexcandposuu, Ckeopyosa ExamepuHa AnekcaHoposa,
Cmanwxkosuu-/leHucosa Examepuna IOpvesHa

Chairperson: Andrei Karev, Skvortcova Ekaterina, Staniukovich-Denisova Ekaterina

CMVPHOBA MAPUS AJIEKCAHIPOBHA (Poccuiickasi HaLMoHaIbHas 6u6amoTeka, Poccuiickas
Qepepanyst). Hem3BecTHBIN IUIaH 3gaHMs IeTPOBCKoro [eTep6ypra u3 (poHIOB OTaeNa
pyKormmcen Poccuiickoi HalMOHAIbHOV OMOTMOTEKN

MARIA SMIRNOVA (National Library of Russia, Russian Federation). An Unknown Plan

of a St. Petersburg Building of the Petrine Era from the Collection of the Manuscript Department
of the National Library of Russia

KV3AEBA I0JI1SI BUKTOPOBHA (CankT-IleTep6yprcKuit rocyqapCTBeHHEBIN YHUBEPCUTET,
Poccuiickas @egepanus). UkoHorpadmueckas IporpaMMa rpaBMpPOBaHHOM KOHKITIO3UA
®eodmna Kponmka n Bacums T'orosieBa

IULITA KUZAEVA (Saint Petersburg State University, Russian Federation). Iconographic Program
of the Engraved Thesis of Feofil Krolik and Vasily Gogolev

BITACOBA MAPYISI BUKTOPOBHA (CankT-IleTep6yprckast AkaieMus XyI0XeCTB MMeHM Vibu
Perimua, Poccuiickas @epeparnyst). K mkonorpadmy CMHOJATBHBIX TPUYMGMTBHBIX BPaT 1721 TOa
MARIA VLASOVA (Saint Petersburg Repin Academy of Fine Arts, Russian Federation).

To the Iconography of the Synodal Triumphal Gates of 1721

ITIOCTEPHAK KMPUJIJI BIAIVMMMUPOBHU (TocynapCTBeHHBIN HAYUHO-UCCIEA0BATETbCKUM
My3eit apxuTeKTypsl uMmenn A.B. [llycesa). HeussectHbiit mpoekT @. PacTpesuin mis
[Ipeo6pakeHckoro co6opa B CankT-IleTepbypre

KIRILL POSTERNAK (Schusev State Museum of Architecture, Russian Federation). Unknown
Project by F. Rastrelli for the Transfiguration Cathedral in St. Petersburg

PBIBEAKOBA EJTEHA BAJIEPMEBHA (Poccuitckuit rocyiapCTBEHHbI TYMaHUTAPHBIN
yHUBepcuTeT, Poccuiickas @egeparys). KperoctHoit nkoHommcel] rpagos IllepeMeTeBbIX
Mwuxann @yHTyCcoB. K BOITpocy o 11epKOBHOM CTaHKOBOM YKMBOIIMCY CEPeAVHBI — BTOPOM
nonoBuHBI XVIII Beka

ELENA RYBAKOVA (Russian State University for the Humanities, Russian Federation). Mikhail
Funtusov, a Serf Icon-Painter of the Counts Sheremetevs. On the Problem of Icon Painting

of the Middle and Second Half of the 18™ Century
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KAPEB AHJIPE/ AJIEKCAHZTPOBUU (MOCKOBCKMI1 TOCYAapCTBeHHbI YHUBEPCUTET

nmenu M.B. JlomoHOcOBa; HayuHO-1MCCl1ef0BaTEIbCKMI MHCTUTYT TEOPUU Y UCTOPUU
M306pa3UTeIbHBIX MCKYCCTB POCCHITICKOM aKageMun XynoxecTs, Poccuiickas ®egepariys).

O cor1acoBaHHOCTH ¥ B3aMMOZEVCTBMM 3HAaTHENIIINX XY 0XKeCTB. JKMBOIIUCH U CKY/IBOTYpPaA
B uckycctBe Poccum XVIII Beka

ANDREY KAREV (Lomonosov Moscow State University; Russian Federation Research Institute
of Theory and History of Fine Arts of the Russian Academy of Arts, Russian Federation).
About the Consistency and Interaction of the Most Notable Arts. Painting and Sculpture

in the 18™-century Russian Art

PEIIMHA EKATEPMHA EBTEHBEBHA (T'ocymapCTBEeHHBI HAYUHO-MCCIEI0BATEIbCKUI MY3€eil
apxuTekTyphl uMeHu A.B. Illycera). IlopTpeT B KOHTEKCTE PYCCKOTO CBaIe6HOTO liepeMOH aIa
XVIII — Hauasta XIX Beka

EKATERINA REPINA (Schusev State Museum of Architecture). Portrait in the Context of Russian
Wedding Ceremonial of the 18"—Early 19" Centuries

HAYMOBA BEPA CEPT'EEBHA (TocygapcTBEHHBIN My3€eii M306pa3sUTesIbHBIX MCKYCCTB MMEHM
A.C. Tlymkuna, Poccuiickag ®epeparius). «[ocygapcTBEHHOE» M «UaCTHOE» B IIOPTPeTax
K.T. PazyMOBCKOTrO

VERA NAUMOVA (The Pushkin State Museum of Fine Arts, Russian Federation). “Public” and
“Private” in the Portraits of K.G. Razumovsky

Ilepepsis / Break

APOHOBA AJIJIA AJIEKCAHIIPOBHA (FocymapCcTBeHHbBIN MHCTUTYT MCKYCCTBO3HAHMSI,
Poccuiickas ®epepanms). Koponarmsa Ietpa II: mpamMaTyprus TopXecTBa

ALLA ARONOVA (State Institute for Art Studies, Russian Federation). The Coronation of Peter II:
the Dramaturgy of the Celebration

TIOXMEHEBA EKATEPMHA AJIEKCAHJIPOBHA (HayuHo-MCCIeI0BaTe/IbCKUIA MHCTUTYT TEOPUN
M MCTOPUY N300pa3UTeNIbHBIX MCKYCCTB POCCUIICKOM akaileMUn XyI0KecTB, Poccuiickas
Oemeparus). «KapTuHBI, 3MOJIEMBI ¥ HAAIMCU» 11T KOPOHALIMOHHBIX TPUYMQaIbHbIX BOPOT
Exatepunsl II: 0T MHBEHLIMM K BOIUIOLLIEHUIO

EKATERINA TYUKHMENEVA (Russian Federation Research Institute of Theory and History

of Fine Arts of the Russian Academy of Arts, Russian Federation). “Paintings, Emblems

and Inscriptions” for the Coronation Triumphal Arches of Catherine II: from Invention

to Embodiment

CKBOPIIOBA EKATEPMHA AJIEKCAHZIPOBHA (CaHKT-IIeTep6yprckuii rocy1apCTBEHHbIN
yHUBepcuTeT, Poccuiickas @epeparyst). Fasepest CKY/IBIITYPHBIX IOPTPETOB ITPaBUTENIEN
Poccum 13 UecMeHCKOTo ABOPIIA: CBOeoOpa3ye MKOHOrpamUm M 3aMBbICiIa

B 3aI1a/IHOEBPOIIEMICKOM KOHTEKCTe

EKATERINA SKVORTSOVA (Saint Petersburg State University, Russian Federation). Sculptural
Portrait Gallery of the Rulers of Russia from the Chesme Palace: Specifics of Iconography and
Program in Western European Context

YEBAKOBA ITIOJIMHA AJTEKCAHJIPOBHA (CaukT-IleTep6yprcKuit rocyiapCcTBEHHBIN
yHUBepcuTeT, Poccuiickas @epeparyst). TUIIONOTHS AENCTBUS IepcoHmpuKarmm Poccun
B PYCCKO ronmuTuueckoy nkoHorpagum XVIII Beka
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POLINA CHEBAKOVA (Saint Petersburg State University, Russian Federation). Typology
of Actions of Personification of Russia in 18"-century Russian Political Iconography

KOPHIOP® AHHA CEPTEEBHA (CaHkT-IleTepGyprcKmuit rocyqapCTBEHHbI YHUBEPCUTET;
TocymapCTBEHHBIN MHCTUTYT UCKYCCTBO3HaHMsA, Poccuiickast Oeneparims). B momckax
«HAIMOHAJIBHOTO CTWJIsI»: u306pakeHne JJpeBHen Pycu Ha TeaTpasibHOM CLieHe 1790—1830
roJioB

ANNA KORNDOREF (Saint Petersburg State University; State Institute for Art Studies, Russian
Federation). The Quest for a Unique “National Style”: Ancient Rus’ Reimagined on the Theatre
Stage between 1790-1830s

SIKOBJIEB AJIEKCEV HUKOJIAEBUU (TocymapcTBeHHbI MHCTUTYT MCKYCCTBO3HAHMS,
Poccuiickas @egepanus). Hosble cBefeHust o nepectpoiike M.D. Ka3aKoBbIM 10 IIPOEKTY

1. KBapenru Co6ockoro aBopiia Ha fy3e B MockBe

ALEXEY YAKOVLEYV (State Institute of Art Studies, Russian Federation). New Information about
the Reconstruction of the Slobodskoy Palace on Yauza in Moscow by M.F. Kazakov according

to the Project of G. Quarenghi

BAPAHOBA CBETJIAHA MI3BMAMJIOBHA (PocCHiICKMII TOCYAAPCTBEHHbIA I'YMAaHUTAPHBIN
yHMBepcuTeT, Poccuiickas @epepatms). intepbeps aBopiia Ekatepunsi 11 B KomjomeHckoM
10 MYCbMEHHBIM UCTOUHMKAM

SVETLANA BARANOVA (Russian State University for the Humanities, Russian Federation).
Interiors of the Palace of Catherine II in Kolomenskoye according to Written Sources

CIIBI'Y, ®AKVYJIBTET CBOBOJHBIX MCKYCCTB Y HAVK
(IBOPEILl BOBPMHCKUX, [AJIEPHAS VJI. 58—60, AV, 148)

09.30 - 10.00
J3kcKypcus no Jeopuy bo6puHckux (CIIGL'Y, yiu. FanepHas, . 58-60)

Field trip to the Bobrinskys’ Palace (58-60 Galernaya St., SPbSU)

10.00 - 20.00

2.4. UckyccTBo BocToKa / Oriental Art
IIpedcedamenw: I'ycesa AHHa BaneHmuHosHa
Chairperson: Anna Guseva

BOPOBBEBA JJAPbSI HUKOJIAEBHA (TocymapCTBeHHBI MHCTUTYT UCKYCCTBO3HAHMSI,
Poccuiickas @egepanys). [pKaHCKas TPaaUIIAS ITENePHOr0 30IUeCTBa. DBOJTIOLNI U
CeMaHTHKa

DARYA VOROBYEVA (State Institute for Art Studies, Moscow, Russian Federation). Jain Tradition
of Cave Architecture. Evolution And Semantics

IOTEMEHOBA BUKTOPUA BJIAIVMMUPOBHA (Vpanbckuit geepabHbIN YVHUBEPCUTET UMEHN
nepBoro IIpeaunenTta Poccun B.H. Enbiinaa, Poccuiickas @enepaiins), CMMOHOBA AJIMHA
BJIAIIVICJTABOBHA (Ypanbckuit pefiepabHbIA YHUBEPCUTET MMEHM IepBoro IIpe3umeHTa
Poccun B.H. Enbiinna, Poccuiickaa @emepanns). Oco6eHHOCTY M306paykeHUS CaKPaIbHBIX
IMPOCTPAHCTB B MCKYCCTBe OYIM3Ma BaXKPasiHbI
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VICTORIA DEMENOVA (Ural Federal University named after the first President of Russia B.N.
Yeltsin, Russian Federation), ALINA SIMONOVA (Ural Federal University named after the first
President of Russia B.N. Yeltsin, Russian Federation). The Features of Sacred Spaces Images
in Vajrayana Buddhist Art

BATOPOBA EJIEHA AJTEKCAHJIPOBHA (Poccuiickuit rocy1apCTBeHHbBIN TYMaHUTAPHBIN
yHUBepcuTeT, Poccuiickas @epepariyst). [IopTpeThl MECTHBIX JIaM B OYIAUICKON CKYJIBIIType
bypsaruu XIX—XXI BeKoB

ELENA BATOROVA (Russian State University for the Humanities, Russian Federation). Portraits
of Local Lamas in Buddhist Sculpture of Buryatia of the 19 — 21st Centuries

BABUMH Anexcauap Hukomaesnu (HalyoHaIbHBIA MCCIT€IOBATETbCKMM YHUBEPCUTET —
BeIcImias 1KoJjia 3KOHOMUKHM, Poccuiickas @emgepanyst). KoMImo3uTHBIe BaXaHbl Ha KAPTUHAX
Buiema CxeJUIMHKCA ¥ X MHOUMCKYE TPOTOTUIIBI

ALEXANDER BABIN (The National Research University Higher School of Economics, Russian
Federation). Composite Vahanas in the Paintings of Willem Schellinks and their Indian
Prototypes

KV3MHA EJIM3ABETA OJIETOBHA (Poccuiickast AKafeMus XyIoXecTB, Poccuiickas
Oepmeparus). K cronetnemy ro6uiteio Pabuunpanara Taropa-xymoxxHauka: Tarop u Tovis
ELIZAVETA KUZINA (Russian Academy of Arts, Russian Federation). On the Centennial
Anniversary of Rabindranath Tagore the Artist: Tagore and Goya

AHMCHMMOBA ITAPbSI IMUTPUEBHA (Cankt-IleTep6yprckas AKafgeMus XyA0XKeCTB MMEHN
Wneu Permua, Poccuiickas @enepanyst). CMHTE3 IPUEMOB €BPOITENCKOTO MCKYCCTBA U
*xmBomcy Kayimrxara B pa6oTtax )xamuanu Post

DARIA ANISIMOVA (Saint Petersburg Repin Academy of Arts, Russian Federation). Synthesis
of European Art Techniques and Kalighat Painting in the Paintings of Jamini Roy

KOJIOTBITMHA MAPUS BAYEC/TABOBHA (M0oCKOBCKMIZ TOCYIapCTBEHHBIN YHUBEPCUTET UMEHMU
M.B. JlomoHocoBa, Poccuiickass @emeparins). EBperickast MOeHTUUHOCTD M 06pa3 apXanuHOIo
BocToka B apXUTEKTYPHOM peleHnn cuHaroru Tprecta (1912)

MARIA KOLOTYGINA (Lomonosov Moscow State University, Russian Federation). Jewish Identity
and Image of the Archaic East in the Architecture of the Synagogue of Trieste (1912)

TOPIIOBA OJIbI'A FOPBEBHA (MoCKOBCKMI rOCYIapCTBEHHbBIN YHUBEPCUTET UMEHM

M.B. JlomonocoBa, Poccniickass ®egepaiiusa). K mctopmum apxuTeKTyphl cuHaror Llapcrsa
[Tonbckoro, 1815-1915 rT.: Pa3paboTka MeTOA0I0TUM U paboTa C apXUBaMu

OLGA TORTSOVA (Lomonosov Moscow State University, Russian Federation). Rediscovering
19"-Century Synagogues in the Kingdom of Poland: New Research Approaches and Archival
Discoveries

BYIOPUHA JTIOIMWJIA AJIEKCEEBHA (Vpasibckuit peepabHbI YHUBEPCUTET MMEHM IIEPBOTO
IpesumenTta Poccun B.H. Enbipna, Poccniickas @egepalins). Pe3HON OHMKC B JeKOpe:

oT Tumypmpos go Kamxap

LUDMILA BUDRINA (Ural Federal University named after the first President of Russia

B.N. Yeltsin, Russian Federation). Architectural Use of Carved Onyx in Persian Decoration:
Analyzing the Evolution from the Timurid to Qajar Eras
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TAJIXKAPSH UBET, TACITAPSIH T'PETA (HayuHO-MCCITeIOBATeIbCKMI MHCTUTYT APEBHUX
pykomucen umenu Mecporna Maintoria — MaTeHagapaH, ApMeHust). ApMSHCKME TOPTOBIIBI
(XomKa) KaK 3aKa3uMKM ¥ IIOKPOBUTEIM MCKyccTB B HoBoit [xynbde (McdaxaH, VpaH):
Pykonuce, 11epKOBb, OCOOHSIK

YVETTE TAJARIAN (Matenadaran Scientific Research Institute of Ancient Manuscripts named
after Mesrop Mashtots, Armenia), GRETA GASPARYAN (Matenadaran Scientific Research
Institute of Ancient Manuscripts named after Mesrop Mashtots, Armenia). Armenian Khoja and
the Phenomenon of Sponsoring in New Julfa (Isfahan, Iran): Manuscript, Church, Mansion

PAXMAHMU AIIKAH (Illupa3ckuit yHUBepcUTET, VipaH). CpaBHMTE/TbHbIE aHAJIU3
KOMITO3MLIMOHHBIX MOTMBOB MOJIMTBEHHBIX KOBPOB IMHACTUM CeheBUIOB ¥ KOBPOB «XepeKe»
Ocmanckon umnepun XIX Beka

ASHKAN RAHMANI (Shiraz University, Iran). Study of the Characteristics of 19" Century Ottoman
Prayer Rugs and Their Comparison with Safavid Prayer Rugs

MOPUIN MOXAMMA/ PE3A (MpaHCKuUI YHUBEPCUTET MCKYCCTBA, VpaH). KoBep-camosteT: Koep
B COBPEMEHHOM MCKYCCTBE U B KOHTEKCTe MOJIMTUUECKUX KOH(IMKTOB Ha brivxkHeMm BocToke
MOHAMMAD REZA MORIDI (Iran University of Art, Iran). Flying Carpet: Carpet in Contemporary
Art and in the Context of Middle East Political Conflicts

MVIXAHUIIYP MAIDKUIPE3A (Illupasckuii yuuBepcuret, VipaH). Vi3ydeHne pSooBbIX MEIHBIX
moHeT XVI-XVIII BekoB B Mipane

MAJIDREZA MOGHANIPOUR (Shiraz University, Iran). Survey of Common Copper Coins

from the 16" to the 18™ Century in Iran

HE®EIOBA OJIbI'A BAIMMOBHA (HaioHa/IbHbIii MCCIeA0BaTeIbCKUI YHUBEPCUTET —
BrIcIasi IIKoj1a 3KOHOMMKM, Poccuiickasg epeparys). Maxmyn CaGpy (1927-2012): B ITIOMCKaX
peasm3mMa

OLGA NEFEDOVA (The National Research University Higher School of Economics, Russian
Federation). Mahmoud Sabri (1927—-2012): in Search of Realism

CA®OHOBA HATAJINS BAYECITABOBHA (MuCcTHTYT BocTOKOBemenus PAH, Poccuiickas
Oepmeparys). MciaMCcKoe MCKYCCTBO IVIa3aMM COBPEMEHHBIX (PPaHITY3CKUX XYI0KHUKOB

¥ KypaTOpPOB

NATALIA SAFONOVA (Institute of Oriental Studies of the Russian Academy of Sciences, Russian
Federation). Representing Islam and Islamic Art in French Museums: Exhibitions, Artists, and
Curatorial Perspectives

BEJIO3EPOBA BEPA TEOPTMEBHA (HaioHasIbHBI MCCIIeI0BaTeILCKAM YHUBEPCUTET —
BeIcImias 1mKojia 3KOHOMMKM, Poccuiickas @egepanys). Mexkay Tpaguiiveit M aBaHTapaoM:
KaJumMrpadmueckne akcrepuMeHTsl BaH JlyHanHa

VERA BELOZEROVA (The National Research University Higher School of Economics, Russian
Federation). Between Tradition and the Avant-Garde: The Calligraphic Experiments of Wang
Dongling

YKV 113U (BosoHckuit yHuBepcuTeT, UTanus). Onpemenss KyJIbTypPHYIO MAeHTUUHOCTb Kutas:
OTIBIT BeHellMaHCKOV OMeHHas1e

RUI JI (Universita di Bologna, Italy). Mapping China’s Cultural Identity: Spatial Dynamics

in the Venice Biennale
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IOYBPOBCKASI IMHAPA BUKTOPOBHA (MucTtutyT BocTokoBemenns PAH, Poccuiickas Oemepariys).
O TUTyIAType XYIAOXKHUKOB IIPYM IBOPE MMIIepaTOpoB AuHacTuu LluH (1636—1912) B Kutae

DINARA DUBROVSKAYA (Institute of Oriental Studies of the Russian Academy of Sciences, Russian
Federation). On the Titles of Court Painters in Times of the Qing Dynasty (1636-1912) in China

BMHOKYPOB CEPTEN EBITEHBEBUU (Vpasbckuii hefiepaibHbI YHUBEPCUTET MMeHY I1epPBOTo
[IpesnpenTta Poccun B.H. Enbiaa, Poccniickas ®eneparusa). Kuraicknii pe3sHoi KaMeHb

B co6paHmm ['ocymapCcTBEHHOTO My3es MUCKYCCTB Y36eKucTaHa

SERGEY VINOKUROV (Ural Federal University named after the first President of Russia B.N.
Yeltsin, Russian Federation). Chinese Stone Carvings in the Collection of State Museum of Arts
of Uzbekistan

KYPBbSIHOBA AHACTACUS MAKCUMOBHA (EBpomneiicknii yunBepcutet B CaHkT-IleTepGypre,
Poccuiickas @emepanms). «Ilytemectsue o Kurawo» — u3 Ietep6ypra B [lapyk: WUTIOCTPaLIUN
K TpaBesiory I1.4. [Tsacerkoro B Poccun u ux Tpancgopmaiiuu Bo @panimm, 1870-1890-e IT.
ANASTASIA KURYANOVA (European University at Saint Petersburg, Russian Federation).
“Journey through China” from Saint Petersburg to Paris: Illustrations for PY. Pyasetsky’s
Travelogue in Russia and their Transformations in France, 1870s-1890s

I'VCEBA AHHA BAJIEHTMHOBHA (MuctutyT BocToxkoBemenmns PAH, Poccniickas @emeparins).
KynbTypHast AMIUIOMATHS U XYI0XKECTBEHHBIN 00MeH: BbICTaBKM COBPEMEHHOTO SIITIOHCKOTO
nckyccta B CoBeTckoM Corose, 1957-1970-€ IT.

ANNA GUSEVA (Institute of Oriental Studies of the Russian Academy of Sciences, Russian
Federation). Cultural Diplomacy and Artistic Exchange: Japanese Contemporary Art Exhibitions
in the Soviet Union, 1957-1970s

16 okTsA0OpPA, cpena
Wednesday, October 16

TOCYIAPCTBEHHBIN IPMUTAXK, 3AJ7T1 COBETA (JIBOPILIOBAS HAB., 34)
THE STATE HERMITAGE MUSEUM, COUNCIL HALL
(DIRECTION ENTRANCE AT DVORTSOVAIA EMBANKMENT 34)

10.30 - 14.00.

3.1. UckyccTro [IpeHero mupa / Art of the Ancient World
IIpedcedamenvw: Tpodhumosa AnHa AnexceesHa

Chairperson: Anna Trofimova

BEPTA30B PAMMJIb PAGAMIIOBUY (TocymapCTBEHHBIA My3€eit M306pasUTesIbHBIX MICKYCCTB
umenn A.C. [TymkuHa, Poccuiickas @epepating). VpapTckuit pparMeHT MOHYMEHTaIbHOM
pocmcu ¢ u306paykeHneM MYXXCKOM IojIOBbI 13 JpebyHM. KOHTEeKCT HaxoaKu, aTpubyIIUs U
BOIIPOCHI PEKOHCTPYKIUU

RAMIL VERGAZOV (The Pushkin State Museum of Fine Arts, Russian Federation). An Urartian
Mural Fragment with a Male Head from Erebuni. Archeological Context, Attribution and
Reconstruction
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BY3VHOBA MPUHA BAJIEHTMHOBHA (TocymapcTBeHHbI IpMuTax, Poccuiickasg @emepanys).
Cratys AduHbl 13 cobpaHus IpmuTtaka. HoBoe mpouteHme

IRINA BUZUNOVA (The State Hermitage Museum, Russian Federation). The Statue of Athena
from the State Hermitage. A New Interpretation

BAPAHJIOHU KPUCTUAHA (HaioHa/IbHbIA apXeoorndeckuit myseit Heamoss, Vitanms).
CMesblVi HayuHBIV TPOPBIB: paCKphIBas CEKPeThI IIOMITENCKUX BeHep

CRISTIANA BARANDONI (National Archaeological Museum of Naples, Italy). A Bold Scientific
Leap: Unvelling the Secrets of the Pompeian Venuses

AJIEKCMHCKUM IMUTPUM ITABJIOBUY (TocymapcTBeHHbI dpMuTax, Poccuitickas Pepeparys).
CepebpsiHasi TOJIOBA «COHMYPBa» U3 COOpaHMs IpMUTaXKa: 00 OTHOV HepeJIeBaHTHOM aTpPUOYLIUU
DMITRY ALEXINSKY (The State Hermitage Museum, Russian Federation). Silver Head

of “Senmurv” from the Hermitage Collection: About One Irrelevant Attribution

12.30 - 13.00. Koe-6peiik / Coffee break

3ABOPMHA MAPUS JIEOHUIOBHA (TocymapcTBeHHbI IpMUuTax, Poccuitckas Pemepanms).
I'pymira 3TPyCCKMX 3epKaJT apXanuecKoro nepmoja n3 coopanms ['ocynapcTBEHHOTO DpMUTAXKA
MARIA ZAVORINA (The State Hermitage Museum, Russian Federation). A Group of Etruscan
Mirrors of the Archaic Period in the State Hermitage Museum

TOPCKAS OJIbI'A BUTAJIBEBHA (TocymapcTBeHHBI dpMuTaK, Poccuiickas Qepeparys). Vkpa-
meHus1, mpuobpetTeHHbIe y ['oXxMaHOB 1s1 ViMmepaTopckoro JpMurtaxxka B 1898—-1899 rogax
OLGA GORSKAYA (The State Hermitage Museum, Russian Federation). Jewelry Purchased

for the Imperial Hermitage from Hochmanns in 1898-1899

14.30
3.2. [Ipogomkenne cekuyu MickyccTro JIpesHero mupa / Art of the Ancient World (cont.)

ITocewmenne PecTaBpaliMOHHO-XPaHUTEIbCKOTO IleHTPa [ocyJapCTBEHHOr0 IPpMUTAKA
«Crapasi JepeBHSI»: IIOCEI[eHNe OTKPBITOr0 XpaHEeHUsI «AHTUUHAsI CKYJIBIITypa»,
OTKPBITHE HOBOI'0 XpaHEHUA K AHTUUHOE CTEKJIO»

An excursion trip to the Staraya Derevnya Restoration and Storage Centre: visit to the open
depository of Antique sculpture with Anna Trofimova, opening of a new storage facility
«Antique Glass»

CIIsT'Y, 3AHUE JJBEHAILIATU KOJIJIETUM (VHUBEPCUTETCKAS HAB. 7/9)

09.00 - 10.00.

3.3. IKcKypcus 1o 3aaHuIo [IBeHaguaTv Kouierui, CII6ry

MecTo BcTpeun: [71aBHBINM BXOJ, CO CTOPOHBI MeHienneeBckom auauu B.O., 1.2,
y namaTHuKa C.C. YBapoBy

Field trip to the Twelve Colleges building, SPbSU

Meeting place: The main entrance is on the Mendeleevskaya line, 2,

by the monument to S.S. Uvarov

14 actual-art.spbu.ru



CIIBI'Y, UHCTUTYT UCTOPUU (MEHIEJEEBCKAS IMHMUS B.O. 1. 5, AvA. 50)

11.00 - 19.00

3.4. Pycckoe uckyccTBo XIX Beka / Russian Art of the 19" Century

IIpedcedamenu: Kapes Andpeti Anexcandposuu, Ckeopyosa ExamepuHa AnexkcaHoposa
Chairperson: Andrei Karev, Skvortcova Ekaterina

CEKAUEBA HMHA EBTEHBEBHA (ITpaBociaBHbI CBATO-TMXOHOBCKMI TYMAaHUTAPHBIN
yHUBepcuTeT, Poccuiickas @epepanyst). CTpaHHOIPUMMHBIN goM rpada IllepemeTeBa
B KOHTEKCTe pa3BUTHS TUIIOJIOTMM O0JIBHUUHBIX COOpYy>keHnM B Poccun u EBporie
NINA SEKACHEVA (Orthodox St. Tikhon Humanitarian University, Russian Federation).
The Hospice House of the Count Sheremetev in Moscow in the Context of the Typology
of Hospital Buildings in Russia and Europe in the 18" Century

KJIIMMEHKO FOJIMSI TABPUMJIOBHA (MOCKOBCKMIT apXUTEKTYPHbINA UHCTUTYT
(TocymapcTBenHas akagemus), Poccuiickas @egepariys). ApXUTEKTypa MOCKOBCKMX
pe3upenuui B TBopuecTBe E.J]. TiopuHa

JULIA KLIMENKO (Moscow Architectural Institute (State Academy), Russian Federation).
Architecture of Moscow Residences in the Works of E. Tyurin

ITABJIOBA AHHA JIEOHUIOBHA (HayuHO-MCC/1eI0BaTeIbCKMUIA MHCTUTYT TEOPUM U VICTOPUN
M306pa3UTeIbHBIX UCKYCCTB POCCHMITICKOM aKafgeMun XynoxecTs, Poccuiickas ®egepariys).
HapopHoe MCKYCCTBO M pycCKas IIPOBUHIIMa/IbHAs LIePKOBHAs CTeHONUCh XIX BeKa

ANNA PAVLOVA (Russian Federation Research Institute of Theory and History of Fine Arts

of the Russian Academy of Arts, Russian Federation). Folk Art and 19"-century Russian
Provincial Church Murals

JKAHB CAHIIOH (CankT-IleTep6yprckuii rocyiapcTBeHHbBIN YHUBEPCUTET, Poccuiickas

Qepepanyst). Bopb6a win npuMupenne?: ICTOPUUECKUI KOHTEKCT BCTYIUIEHMS XY 0KHUKOB-

TepeABVKHUKOB B IMITEpaTOPCKYIO AKaZIEMUIO XYIOXKECTB B 1890-€ TO/IbI

SANGPENG RAN (Saint Petersburg State University, Russian Federation). Battle

or Reconciliation?: The Historical Contexts of the Incorporation of the Peredvizhniki into
the Imperial Academy of Arts in the 1890s

TUMAIIIOBA CBETJIAHA AJIEKCAHJIPOBHA (HayuHo-KccieqoBaTeIbCKUit My3€ei Ipu
PoccuiicKo akagieMuu XynoxkecTs, Poccuiickas @epepaiins). ABTOPCKMe TUIICOBbIE MOJIEITH
n acku3bl [.P. 3asiemaHa u B.A. bekiemuiiieBa B KoJUuTeKIMyu HayuHo-1MCC1e[oBaTE/IbCKOTO
My3es Ipu POCCUITICKOM aKaieMUM XY 0XKeCTB

SVETLANA TIMASHOVA (Research Museum of the Russian Academy of Fine Arts, Russian
Federation). Master Models and Sketches of H.R. Salemann and V.A. Beklemishev

in the Collection of the Research Museum of the Russian Academy of Fine Arts

ITOJIVHUHA HATAJIbS IMUTPUEBHA (MOCKOBCKMIZ TOCYIapCTBEHHBIN YHUBEPCUTET MMEHN
M.B. JlomoHocoBa, Poccniickass @emepalins). I7eMeHThI aHIJIMIICKOM IIePIIeHIUKYIIPHOM
TOTUKY U TIOIOPOBCKOTO CTWIIS B apxuTeKType [leTeprocda

NATALIA POLUNINA (Lomonosov Moscow State University, Russian Federation).

Elements of English Perpendicular Gothic and Tudor Style in the Architecture of Peterhof
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MUIIYPOBCKASI OKCAHA EBTEHBEBHA (Katonmueckuit uHCTUTYT Banmen, @paHius).
V3yueHMe MaBPUTAHCKOTO HACIeAUS B AHIQTY3UM CTUTIEHAMATAMY U apXUTEKTOPAMU
ViMmepaTOpPCKOM AKaJleMUM Xy 0XKeCTB

OKSANA MISHUROUSKAYA (Catholic Institute of Vendée (Catholic Institute of Higher Studies)
L’ICES, France). The Study of the Moorish Heritage in Andalusia by Fellows and Architects

of the Imperial Academy of Arts

BAPTOIII HATAJTbSI OPBEBHA (HoBOCMOMPCKMIT TOCYAAaPCTBEHHBIN VHUBEPCUTET, PoccuiicKas
Oemeparyst). 0cO6eHHOCTM POCIIMCK XPaMOB fora 3amagHo COMpH 3I10XM MOJIepHa KOHIIa
XIX — Hauasta XX Beka

NATALYA BARTOSH (Novosibirsk State University, Russian Federation). Features of Church
Murals in the South of Western Siberia of Art Nouveau Era of the Late 19"—Early 20™ Centuries

CIIBI'Y, ®AKVYJIBTET CBOBOJHBIX MCKYCCTB M HAVK
(IBOPEILl BOBPMHCKUX, [AJIEPHAS VJI. 58—60, AV]. 152)

09.30 - 10.00
J3kcKypcus no Jeopuy bo6puHckux (CIIGL'Y, yiu. FanepHas, . 58-60)
Field trip to the Bobrinskys’ Palace (58-60 Galernaya St., SPbSU)

10.00 - 19.30
3.5. UckyccTBO PeHeccaHca / Renaissance Art

10.00.

HckyccTBo mopTpeta [ Portrait Art
IIpedcedamenv: Hazaposa Onvea AnexceesHa
Chairperson: Olga Nazarova

KVIILIOBA 304 BJIAIUMMPOBHA (TocymapcTBeHHbI DpMUTaX, Poccuiickas Pemeparnins).
CBage6HbIN TopTpeT Mapuu Meguum B coOpanny ['ocymapcTBEHHOTO JpMUTaXKa

ZOYA KUPTSOVA (The State Hermitage Museum, Russian Federation). Bridal Portrait of Maria
Medici in the Collection of the State Hermitage Museum

TAVIHYJUJIMHA PETYIHA PABMJIBEBHA (MOCKOBCKMII FOCYJapCTBEHHBIN YHUBEPCUTET MMEHM
M.B. JlomoHocoBa, Poccuiickas @egeparius). B o6pase Apremusuu. PeripeseHTalys BOOB

B 310Xy Bo3poxxzmeHus

REGINA GAYNULLINA (Lomonosov Moscow State University, Russian Federation). In the Guise
of Artemisia. Representation of Widows in the Renaissance Art

HOBMKOBA EKATEPMHA CEPTEEBHA (PoccuiiCKuit TOCyIapCTBEHHBIN 'YMaHUTaPHBIN
yHUBepcuTeT, Poccuiickas Oegepaiiyst). TUIIONIOTHS JKEHCKUX aBTOIOPTPETOB B VTamum
XVI Beka

EKATERINA NOVIKOVA (Russian State University for the Humanities, Russian Federation).
Typology of Female Self-Portraits in 16®-century Italy
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11.40.

HckyccTBo rpadmku u KHVKHOM wiumioctpanyu [ The Art of Graphics and Book Illustration
IIpedcedamenw: Jlonyxoea Mapuna AnexcaHoposHa

Chairperson: Marina Lopukhova

MCTOMMHA HAJEXXKIA AJIEKCEEBHA (TocygapCTBeHHBIN My3ei M306pasuTe/TbHbIX UCKYCCTB
umenu A.C. [TymkuHa, Poccuiickas ®egepanms). PucyHok 'anca Banpaynra Ipuba «MagoHHa C
MIageHIem» u3 cooparmust TMUU um. A. C. Ilymkuna

NADEZHDA ISTOMINA (The Pushkin State Museum of Fine Arts, Russian Federation). “The
Madonna and Child”, the Drawing by Hans Baldung Green from the Collection of the Pushkin
State Museum of Fine Arts

COITHMKOBA KCEHUA BJIAIIMUMUPOBHA (Poccuiickas HallMoHaIbHas 6MOIM0TeKa,
Poccuiickas @epepanys). OpaHIly3cKMe eBaHIe/IMapUy M OCOGEHHOCTY MX WUTIOMUHALIY B
XVI Beke

KSENIIA SOSHNIKOVA (National Library of Russia, Russian Federation). French Evangeliaries
and their [llumination in the 16® Century

CYBBOTUHA OJIbI'A BMTAOVMUPOBHA (Bu6nmotexa Poccuiickoit Akagemun HayK, Poccuiickas
Qepepanyst). Cepus rpasiop K «HencroBomy Ponanmay» JlymoBuko ApuocTo (1580) u3 co6paHust
Bubnuorexn Poccuiickoit akafeMun HayK: 0COGEHHOCTY KOHCTPYMPOBAHMUS BU3Ya/TbHOTO
II0BECTBOBAHMSA

OLGA SUBBOTINA (Library of the Russian Academy of Sciences, Russian Federation). The Series
of Engravings for Ludovico Ariosto’s “Orlando Furioso” (1580) from the Library of the Russian
Academy of Science’s Collection: Features of Constructing a Visual Narration

13.30-14.30. IlepepsiB [ Break

IIpo61eMbl peHeCCaHCHOM apXUTEKTYPbl, MOHYMEHTa/IbHOM JIeKopaLiiy U
opHaMeHTaIbHbIX (hopm / Problems of Renaissance Architecture, Monumental Decoration
and Ornamental Forms

IIpedcedamenu: E¢pumosa Enena Anamonvesta, Jlonyxosa MapuHa AnekcaHoposHa
Chairpersons: Elena Efimova, Marina Lopukhova

T'VEPIIM KbSIPA (AxameMust U3SIITHBIX MCKYCCTB, Bomonbs, UTanus). MOHOXpOMHAs JTeKOpaLus
B TexHMKe terra verde B ®eppape HaA M3J1€TE TOTUKU

CHIARA GUERZI (Accademia di Belle Arti, Bologna, Italy). Monochrome Green Earth Decorations
in Ferrara at the Down of Gothic

CMATOJIb OKCAHA CEPTEEBHA (MoCKOBCKMIi TOCYAAapCTBEHHBIN VHUBEPCUTET MMeHM M.B.
JTomoHocoBa, Poccuitckas @epeparys). Jlectauiia ['nranTos B nasanmo JJoxeit B Benerym.
CrrernduKa XyI0XKeCTBEHHOTO 00pa3a M ero MCTOKU

OXANA SMAGOL (Lomonosov Moscow State University, Russian Federation).”Scala dei
Giganti” in the Venetian Doge’s Palace. Architectural Image, Its Sources of Inspiration and
Characterisctics

JIVBHUKOBA MAPUS BIIAIMMMPOBHA (TocymapCTBeHHbIN My3€eil M300pasuTeIbHbIX
uckyccts umennu A.C. Ilymkuna, Poccuiickasg @emepanys). Mexxay Padasiem
1 MukemaHzKeno: Mactepckas [lepuHo gesnb Bara B 1537-1547 rogax
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MARIA LUBNIKOVA (The Pushkin State Museum of Fine Arts, Russian Federation).
Between Raphael and Michelangelo: The Workshop of Perino del Vaga from 1537 to 1547

PYCCKUX TAPBS ITABJIOBHA (CankT-IleTep6yprckast AKajieMus XyI0XKeCTB UMeHM Vibu
Permmua, Poccuiickas @enmepaiins). Macka Kak JIeMTMOTUB UCKyccTBa IIIkoiel DoHTEHO/10
DARIA RUSSKIKH (Saint Petersburg Repin Academy of Fine Arts, Russian Federation).

A Mask as a Leitmotif of the Art of the School of Fontainebleau

IOPO3J0BA VJIbSIHA OJIETOBHA (MoCKOBCKUI roCyIapCTBEHHbBIN YHUBEPCUTET MMeHM M.B.
JlomoHOCOBa; 'ocymapCcTBEHHBIN My3ei M300pa3uTeTbHbIX MCcKyccTB MMeHn A.C. [TymkmnHa,
Poccuiickas @enepanys). O BO3MOKHOM ITpeIHa3HAUEHUM UEThIPEX IEPEBSIHHBIX PesibehoB
XVI Beka 13 rjepkBu Cax Hukoro B [Tagye

ULIANA DROZDOVA (Lomonosov Moscow State University; The Pushkin State Museum of Fine
Arts, Russian Federation). Possible Functioning of the Four16™ Century Wooden Bas-reliefs
from the Church of San Nicolo in Padua

Ouckyccus 0o 16.40

E®VMMOBA EJIEHA AHATOJIBEBHA (MoCKOBCKMIZ TOCYIapCTBEHHBIN YHUBEPCUTET UMEHU
M.B. JlomoHocoBa, Poccuiickas @egepaiius). Boccosganne apeBHe apXUTEKTYPhI B rpaduKe
PeHeccaHca: UICTOUHUKM U M300pa3UTe/IbHbIE TPASUIIUNA

ELENA EFIMOVA (Lomonosov Moscow State University, Russian Federation). Reconstruction
of Ancient Architecture in the Graphic Art of the Renaissance: Sources and Visual Traditions

BEVIIA AJIEKCAHIPA AJIEKCAHZIPOBHA (TocymapCTBeHHbIN My3€eil M300pasuTeIbHbIX
nckycctB umenu A.C. IlymkuHa, Poccuiickas @epepanyst). Oco6eHHOCTM TUTAaHUPOBKM
3aropoJHBIX [IOMECTUM eJIM3aBeTUHCKON AHIJIMYI

ALEKSANDRA BEDULIA (The Pushkin State Museum of Fine Arts, Russian Federation).
Definitive Qualities of Elizabethan Country House Planning

MVYCHUHA PEHATA MJIBJJAPOBHA (MoCKOBCKMIt TOCYAAapCTBEHHBIN VHUBEPCUTET MMeHn M.B.
JTomoHocoBa, Poccuiickas Qepeparys). Gacan co6opa Cesaroro Credana B XBape (XopBaTusi)
M IIpo6JIeMa MHTEPITPETALIIA UTAJTbTHCKOM apXUTEKTYPbhI KBaTpoueHTO B [lammaruu XVI Beka
RENATA MUSINA (Lomonosov Moscow State University, Russian Federation).Facade of St.
Stephen’s Cathedral in Hvar (Croatia): Italian Quattrocento Architecture Interpreted

in the 16"- century Dalmatia

BEJIMHIIEBA MPMHA BUKTOPOBHA (HayuHo-¥ccienoBaTeIbCKUI MUHCTUTYT TEOPUU
M UICTOPMY apXMUTEKTYPBI ¥ IPafoCTPOUTENLCTBA, Poccuitckas @eneparius). [TopTanst
Kénurc6epra Bropoi nmonoBmHbI XVI — Hauasta XVII BB.: XymoxkecTBeHHas CIielupmKa
¥ 0COGEHHOCTY MKOHOT'pahMueCcKuX IMporpaMmm

IRINA BELINTSEVA (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation). Koenigsberg Portals of the Second Half of the 16" —
early 17 Centuries: Artistic Specifics and Features of Iconographic Programs
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CIIBI'Y, DAKVIBTET CBOBOJHBIX MCKVCCTB U HAVK (FAJIEPHAS V1. 58-60, Av[. 155)

09.30 -10.00
3xckypcusd no [IBopuy bo6punckux (CIIOI'Y, yn. l'anepHas, A. 58-60)

Field trip to the Bobrinskys’ Palace (58-60 Galernaya St., SPbSU)

10.00 - 20.00

3.6. UckyccTBo XX BeKa ¥ coBpeMeHHOCTH [ Art in the 20® Century and Contemporary Art
IIpedcedamenu: Maxeesa Ceemnana OnezosHa, CmaHwkosuu-JleHucosa ExamepuHna IOpvesHa
Chairpersons: Svetlana Makeeva, Ekaterina Staniukovich-Denisova

HcKyccTBO Hauaia — IepBoi I0JI0OBMHBI XX BeKa/
Art of the early - first half of the 20™ century

MEIBEIEBA MAPUS BIAIMMUPOBHA (MIHCTUTYT MCTOPUM MaTE€PMaIbHOM KYJIBTYPhI
PAH, Poccuiickass ®egepanms). Ha cThIKe >KaHPOB M HAIPaBIeHUI: Hauaio MPUMeHeH!Us
¢oTorpaduy B 0TeUeCTBEHHON apXe0JIOrUA

MARIA MEDVEDEVA (Institute for the Study of Material Culture of the Russian Academy

of Sciences, Russian Federation). At the Crossroads of Genres and Directions: The Beginning
of Photography in Russian Archaeology

BEJIACKEC CABOTAJIb I10JIb MAPCEJIO (Yuuepcuret Kayka, Konmym6us). OTBpaTUTe/IbHBIN
QHAPXMCT: HETaTMBHbBIE MeTaMOP(O3bI OYHTYIOIIETO Tesia Ha pyberke XIX—XX BB.

PAUL MARCELO VELASQUEZ SABOGAL (Universidad del Cauca, Colombia). The Abject
Anarchist: Negative Metamorphoses of a Rebel Body at the Turn of the 19" and 20" Centuries

OEIOTOBA VIPMHA JIEOHMIOBHA (TocymapcTBeHHBIN My3eit «LlapcKocebCKast KOJUIEKIHS»,
Poccuiickas @emepanys). AuTnuHbi npuHim Cepres Pomanosuya

IRINA FEDOTOVA (State Museum «Tsarskoselskaya kollectsiya», Russian Federation).

Sergei Romanovich’s Principle of the Antique

BOPOHMHA OKCAHA IOPbEBHA (MOCKOBCKMIT My3€eii COBPEMEHHOTO MCKYCCTBa, Poccuiickas
Oemeparyst). PUTMogMHaAMMKA U «Cyab6a COOBITUI»: MacTepcKas IIpOeKIIMOHHOIO TeaTpa Kak
3KCIIepUMeHTa/IbHAs TUTOIIaAKa A1 XYI0XKHUKOB

OKSANA VORONINA (Moscow Museum of Modern Art, Russian Federation). Rhythmodynamics
and the “Fate of Events”: The Projection Theatre Workshop as a Testing Ground for Artists

HCKyCcCTBO BTOPO MO/IOBUHBI XX BeKa ¥ COBPEMEeHHOCTH |
Art of the second half of the 20" century and Contemporary Art

BYCEB MUXAWJT AJIEKCEEBUUY (Poccuiickass AKageMus XyOoXecTB, Poccuiickas

Oemepariys). [IBIDKEHMe «HOBOTO peain3aMa» BO (DpaHITy3CKOM aBaHrapze 1950—-1960-X TOHOB:
KOHITEMIINY U IIPAKTUKA

MIKHAIL BUSEV (Russian Academy of Arts, Russian Federation). The “New Realism” Movement
in the French Avant-garde of the 1950s and 1960s: Concepts and Practices

IMOJOJTbCKAS KCEHMS CEPTEEBHA (PoccuiiCKmii TOCYqapCTBEHHBIN eAarormuecKuin
yHuBepcuteT umenn A.J. TepiieHa, Poccuitckas @emeparis). CoBpeMeHHast CKYJIbITypa
M IIPOCTPAHCTBO OBCETHEBHOCTHM: MOP(OJIOTHS U ITPAKTUKY BOBJIEUEHUS
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KSENIA PODOLSKAYA (Herzen State Pedagogical University of Russia, Russian Federation).
Contemporary Sculpture and the Space of Everyday Life: Morphology and Practices
of Involvement

MAKEEBA CBET/IAHA OJIETOBHA (MOCKOBCKUI FOCYIapCTBEHHBIN YHUBEPCUTET MMeHM M.B.
JTomoHocoBa, Poccuiickas Qepeparys). HCTa/UILIMA M UCKYCCTBO XX BeKa: BO3MOXKHA JIN
MOJIEPHMCTCKAsI IPeAbICTOPHS IIOCTMOJIEPHUCTCKOTO JKaHpa?

SVETLANA MAKEEVA (Lomonosov Moscow State University, Russian Federation). Installation
and the Art of the 20" Century: Can a Postmodern Art Practice Have a Modernist History?

3AXAPUEHKO MPMHA HMKOJTAEBHA (PoccuitCKuit ToCyIapCTBEHHBIN I'YMaHUTAPHBIN
yHUBepcuTeT, Poccuiickas Oegeparnst). Bocnommuanus CepBaHTeca 1 TpaBMa oH
KuxoTa: KOHCTpyMpOBaHKe 3PUTETECKOTO BOCIIPUSTHUS B IOJIM3AKPAHHOM MYJIBTUMEAUITHOM
XYI0XXeCTBEHHOM IIPOEKTe

IRINA ZAKHARCHENKO (Russian State University for the Humanities, Russian Federation).
Memories of Cervantes and the Trauma of Don Quixote: Construction of Spectator Perception
in a Multiscreen Multimedia Art Project

BUPIOKOBA MAPUHA BAJIEPBEBHA (CaHKT-IleTep6yprckuit rocyiapCTBEHHbBI YHUBEPCUTET,
Poccuiickas @enepanys). Pelieniys v MHTePIIpeTAlMs KJIAaCCUIIM3MA U aKaieMU3Ma

B TBopuecTBe T. HoBuKoBa n MacTepoB HoBoM AKaJieMny U3SITHBIX UCKYCCTB

MARINA BIRYUKOVA (Saint Petersburg State University, Russian Federation). Reception and
Interpretation of Classicism and Academicism in the Works of T. Novikov and the Masters

of the New Academy of Fine Arts

13.00 - 14.00. ITepepsiB / Break
HcKyccTBO coBeTCKOro nepmoaa / Soviet Art

BE33VBOBA OJIbI'A BJIAAIMMMPOBHA, CMPHOB AJIEKCEV BUKTOPOBMU (CaHKT-
ITeTepGyprcKkuii rocyiapCTBeHHBIN YHUBepcuTeT, Poccuitckas @emepanms). JKusomnmch
COIMAIMCTUUECKOTO peayin3Ma: HOBbIE IOJIXO/IbI K MHTEPITPETAIIUY

OLGA BEZZUBOVA, ALEKSEY SMIRNOV (Saint Petersburg State University, Russian Federation).
Socialist Realism Painting: New Approaches to Interpretation

TPAUEBA CBETJIAHA MUXAVJIOBHA (CaHkT-IleTep6yprckas AkajieMusi XyJ03KeCTB MMeHI
Wnbu PerimHa, Poccuiickas @emepanys). TBopueckas gesTeIbHOCTh MAaCTEPCKUX CTAHKOBOJ
JKMBOIIMCY Bcepoccuitckoit akaieMun XyIoXKecTB (1932-1947)

SVETLANA GRACHEVA (Saint Petersburg Repin Academy of Fine Arts, Russian Federation).
Creative Activity of the Easel Painting Workshops of the All-Russian Academy of Arts (1932-1947)

IIMMPOKOBCKMX MAPTAPUTA CEPTEEBHA (PoccuitcKuii rocyapCTBEHHBIN IeIarormuecKmi
yauBepcuteT uMmenu A.M. Tepuena, Poccuiickass @emepanys). Posb IporpaMm
MEXIYHAPOITHOTO 0OMEHA B PA3BUTUM JIEHMHTPAICKON IIKOJTBI XY I0KECTBEHHOTO TEKCTIIA
MARGARITA SHIROKOVSKIKH (Herzen State Pedagogical University of Russia, Russian
Federation). The Role of International Collaboration in the Development of the Leningrad School
of Artistic Textiles
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ApxurtexTtypa XX Beka / The 20"-Century Architecture

KOKOPMHA KCEHMS AJIEKCAHJIPOBHA (TocymapCTBeHHbI HayYHO-MCCIeL0BaTETbCKII
My3eit apxuTeKTypsl uMeHu A.B. Illycera, Poccuiickas @emeparus). Mas3ojieit JleHuHa.
WcTokm cTung

KSENIA KOKORINA (Schusev State Museum of Architecture, Russian Federation).

Lenin’s Masouleum. On the Origins of Style

MNEUEHKMH WJIbsI EBTEHBEBUU (PoccuiicKuii TocyjapCTBeHHbBIN TYMaHUTapHbIN
yHMBepcuTeT, Poccuiickas @epeparims). «CoBeTckuit PeHeccaHc»: 06 0THOM M3 MOJYCOB
OCBOEHMS KJTAaCCMUECKOT0 Haceaus B apXUTEKTYPe 1930—1950-X IT.

ILIA PECHENKIN (Russian State University for the Humanities, Russian Federation). Soviet
Renaissance: On the One of Moduses of Appropriation of the Classical Tradition in the
Architecture of 1930-1950s

BACC BAIMM I'PUTOPLEBUU (EBporneiickuit yausepcuteT B CaukT-IleTtep6ypre, Poccuiickast
Oepneparys). [ITaH MOHYMEHTAIBHOM ITPOIIaraHIbl «TPUIIIATD JIET CITYCTSI»: 06 OIHOM
MeMOPHMaJIBHOM IIpoTrpaMMe JiJIsl IT0CJIeBoeHHOro JIeHMHrpaja

VADIM BASS (European University at Saint-Petersburg, Russian Federation).

“Monumental Propaganda” Plan Thirty Years after: On a Memorial Construction Program for Post-
War Leningrad

CTAPOCTEHKO I0JIMSI IMUTPUEBHA (TocymapCTBEHHBIN HAYUHO-UCCIIeI0OBATEIbCKUI My3€ei
apxuTekTypbl uMeHu A.B. IllyceBa). TpaHcdopMaiys IpeacTaB/IeH!I O IYTIX PeKOHCTPYKIIUK
MOCKBEI K Hauas1y 1940-X rofoB (1o matepuanam VII rurenyma Ilpasienns Cox3a COBETCKUX
apxutektopoB CCCP

YULIA STAROSTENKO (Schusev State Museum of Architecture, Russian Federation).

The Transformation of Ideas about the Ways of Moscow Reconstruction by the Early 1940s
(based on the materials of the VII Plenum of the Board of Soviet Architects Union of the USSR)

AHTUIIMH KOHCTAHTUH CEPTEEBMU (MOCKOBCKII rOCYapCTBEHHBI YHUBEPCUTET MMEHM
M.B. JlomonocoBa, Poccuiickass @egeparins). «OIMMIIMIACKOE» IIOCTAHOB/IEHME: OTPaHUUEHME
cTpouTenbCTBa 061ecTBeHHBIX 3maunit B CCCP u ero BImMsIHME HAa COBETCKYIO apXUTEKTYPY
1980-X TOZI0B

KONSTANTIN ANTIPIN (Lomonosov Moscow State University, Russian Federation). “Olympic”
Decree: Restrictions on the Construction of Public Buildings in the USSR and its Impact on Soviet
Architecture of the 1980s

ITPOCEH MMJTIAH (YunBepcureT McKyccTB, benrpan, Cep6us). B. @. o baymrapreH u ero
BKJIaJl B Pa3BUTHE apXUTEKTYphI IOrocmaBmm MeXXBOEHHOTO IIEPHOA

MILAN PROSEN (University of Art, Belgrade, Serbia) Vasiliy Fyodorovich von Baumgarten and
his Role in Yugoslav Interwar Architecture

[TOJIIKOB TPUTOPUI MAKCMMOBWU (Ypanbckuit efiepabHblii YHUBEPCUTET UMEHN
nepeoro IIpeaunenTta Poccun B.H. Enbiinaa, Poccuiickas @enepariys). [Ipobiema
«HAIIMOHAJIBHOTO» B apXMUTEKTYPHOM npakTuKe CoBeTCKOM Kuprusum 1970-x—1980-X IT.
GRIGORII POLIAKOV (Ural Federal University named after the first President of Russia B.N.
Yeltsin, Russian Federation). The Problem of the “National” in the Architectural Practice
of Soviet Kyrgyzstan in the 1970s-1980s
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KOHOBAJIOBA HUHA AHATOJIBEBHA (HayuHo-McCiefOBaTeIbCKUI MHCTUTYT TEOPUN
M UICTOPMM apXMUTEKTYPBI ¥ IPafoCTPOUTENbCTBA, Poccuiickas @emeparius). Hoast apa
3KO0JIOTMUECKOM apXUTeKTYPbI AnoHnn. HarmoHaibHble TPUOPUTETHI

NINA KONOVALOVA (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation). The New Era of Ecological Architecture of Japan. National
Priorities

VCTIOTOBA EJIEHA HUKOJIAEBHA (CaukT-IleTepGyprckmit rocyJapCTBEHHBI YHUBEPCUTET,
Poccuiickas Qepepatiyist) IBOTIONMS TPOGIEMBI HAIMOHAIBHOTO CTUIIS B CAMOCO3HAHUY KYJIBTYPHI
ELENA USTYUGOVA (Saint Petersburg State University, Russian Federation). Evolution

of the Problem of National style in Culture’s Self-Consciousness

CIIBI'Y, ®AKVYJIBTET CBOBOJHBIX MCKYCCTB M HAVK
(IBOPEILl BOBPMHCKUX, [AJIEPHAS VJI. 58—60, AV]I. 153)

09.30 - 10.00
J3kcKypcus no Jeopuy bo6puHckux (CIIGL'Y, yiu. FanepHas, . 58-60)

Field trip to the Bobrinskys’ Palace (58-60 Galernaya St., SPbSU)

10.00 - 15.30

3.7. UckyccTBO Busantum u BajsikaH / Art of Byzantium and the Balkans
IIpedcedamenu: 3axaposa AHHa BnadumuposHa, Manvyesa CeemnaHa BnaducnagosHa
Chairpersons: Anna Zakharova, Svetlana Maltseva

CycnenkoB Butanuit Eroposud (IIpaBociaBHbI CBATO-TMXOHOBCKMIA TYMaHUTAPHBIN
yHUBepcuTeT, Poccuiickas @egeparus). Ilapagoke coceicTBa: A3bIUECKNe MU(OTIOTMUECKMe
repoy B XpUCTMAHCKOM IIPOCTPAHCTBe B UCKyccTBe [I-VI BB.

VITALY SUSLENKOV (Orthodox St. Tikhon Humanitarian University, Russian Federation).
Paradox of Proximity: Pagan Mythological Heroes in the Christian Art of the 27— 6% centuries

OBPA3II0OBA KCEHMS FOPMCOBHA (TocynapCTBEHHBIN MHCTUTYT UCKYCCTBO3HAHMS,
Poccuiickas ®enepanys). Tpaauiyuy 1 HOBaIMM aHTUUHOTO [TIOPTPeTa B paHHEXPUCTUAHCKUX
MU306PAKEHNSIX CBSITBIX

KSENIA OBRAZTSOVA (State Institute for Art Studies, Russian Federation). Traditions and
Innovations in Antique Portraiture in Early Christian Images of Saints

JIMIOBA MAPHS (MOCKOBCKMIZ TOCYIapCTBEHHBIN YHUBEPCUTET MMeH M.B. JIoMOHOCOBa,
Poccuiickas @enepanysi). [loBeCTBOBATENbHBIE ITUK/IBI B TPOM3BEEHUSIX METKO TTACTUKA
PaHHEeBU3aHTUICKOTO BpeMeH!U

MARIA LIDOVA (Lomonosov Moscow State University, Russian Federation). Early Byzantine
Narrative Cycles. The Evidence of Metal Work and Ivory Carving

OPE3E AHHA AHIPEEBHA (HayuHo-1cce1oBaTe/IbCKUi MHCTUTYT TEOPUU Y UCTOPUN
APXUTEKTYPBI ¥ IPaIOCTPOUTENLCTBA, Poccuitckas @epepartust). O gatpoeke Gatux Hramu
B JHe3e

ANNA FREZE (Research Institute of Theory and History of Architecture and Urban Planning,
Russian Federation). On the Dating of Fatih Camii at Ainos (Enez)
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BMHOI'PAZIOBA EJIEHA AJIEKCAHJIPOBHA (IIpaBociaBHbI CBATO-TMXOHOBCKMIA
ryMaHUTapHBIN YHUBepcuTeT, Poccuitckas Oefgepanyst), TUTOB TEOPTMI BUKTOPOBUYU
(BanTuitckuit efepabHbIN YHUBEpcUTET MMenn Mmmanymia Kanra, Poccuiickas
Qepepanyst). VutiocTpupoBaHHbIe pyKomycy JIecTBUILEI CB. MoaHHa CMHACKOTO

1 MoHaleckoe aBikeHne XI-XII BB.

ELENA VINOGRADOVA (Orthodox St. Tikhon Humanitarian University, Russian Federation),
GEORGII TITOV (Immanuel Kant Baltic Federal University, Russian Federation). The Illuminated
Manuscripts of “Climax” by St. John of Sinai and Monastic Movement in 11"—12%" Centuries

OPEIIKASI IPUHA AHATOJIBEBHA (T'ocymapCTBeHHBIN MHCTUTYT UCKYCCTBO3HAHMS,
Poccuiickas Qemepanys). IKOHBI apXaHTesIoB U3 1epKBU CBB. Kupuka u NyIuThI B IepeBHe
Xe u My3es uctopun u sTHorpadum CBanetun B Mectun

IRINA ORETSKAIA (State Institute for Art Studies, Russian Federation). Icons of the Archangels
in the church of Sts. Kirikos and Ioulitta in Lagourka and in the Museum of History and
Ethnography of Svaneti in Mestia

BJIAIMMMPOBA JAPBS BIADIVIMUPOBHA (M0OCKOBCKMIT TOCYIapCTBEHHBIN YHUBEPCUTET
uMmenu M.B. JTomoHocoBa, Poccuiickast @enepaiius). O pa3nuMuHbIX Mo3anumcTax B JadHu

¥ 06 OpraHM3any UX COBMECTHOM PabOThI

DARIA VLADIMIROVA (Lomonosov Moscow State University, Russian Federation). On Various
Mosaicists at Daphni and the Organization of their Joint Work

OBYAPOBA OJIbI'A BJIAIVIMMPOBHA (FocymapCTBEHHBIN MHCTUTYT UCKYCCTBO3HAHMA,
Poccuiickas @emepanms). K Borrpocy o QYHKIMM KOMHMHOBCKOTO o6pasa «OquruTpus —
"Axpa Taneivwolg»

OLGA OVCHAROVA (State Institute for Art Studies, Russian Federation). On the Function
of the Comnenian Image “Hodegetria — Akra Tapeinosis”

SKOBJIEBA MAPUS UTOPEBHA (ILleHTpa/ibHBIN My3€ei JpeBHEPYCCKOM KYJIbTYPhI M MCKYCCTBA
uMmenu AHnpes Py6nesa, Poccuiickas @enepaiins). O gaTupoBke nkoHb! “Madonna della Perla
B co6panmu EmapxmnanbHOro my3sest [lasiepmo

MARIA TIAKOVLEVA (The Central Andrey Rublev Museum of Ancient Russian Culture and Art,
Russian Federation). On Dating of the Icon “Madonna della Perla” in the Diocesan Museum

of Palermo

’”

13.00 - 13.30. [Tepepsie / Break

3AXAPOBA AHHA BJIAIMMUPOBHA (MOCKOBCKMI TOCYIApPCTBEHHBIN YHUBEPCUTET MMEHU
M.B. JJomoHOCOBa; ['ocyIapCTBEHHBIN MHCTUTYT MCKYCCTBO3HaHMsI, Poccuiickas @epeparins).
N3006parkeHnsT CBATHIX B pocOmcsax XxpamoB Oxpuuckon apxuermickonuy B XI-XIV BB.

ANNA ZAKHAROVA (Lomonosov Moscow State University; State Institute for Art Studies, Russian
Federation) Images of Saints in the Wall Paintings of Churches in the Ohrid Archbishopric from
the 11" to the 14" Century

MAJIBIIEBA CBET/TAHA BJIAJJMCJIABOBHA (CaHkT-IleTepOyprcKmii rocyqapCTBEHHbIA
yHUBepcuTeT, HayuHo-MCCIef0BaTeNbCKUI MHCTUTYT TEOPUM U UCTOPUM apXUTEKTYPHI
M TPafiOCTPOUTENLCTBA, Poccniickasa @emeparins). llepkoss C. Iumutpusa B Besece:

B CBETe HOBBIX OTKPBITUN
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SVETLANA MALTSEVA (Saint Petersburg State University, Research Institute of Theory
and History of Architecture and Urban Planning, Russian Federation). Church of St. Demetrius
in Veles: In the Light of New Discoveries

HEMBIKMHA EJTEHA AJIEKCAHIPOBHA (HayuHo-¥Mccie1oBaTeIbCKUI MHCTUTYT TEOPUU
M UICTOPMM apXMUTEKTYPBI ¥ IPafoCTPOUTENbCTBA, Poccuiickas @emeparius). Poib
HAIlMOHAJIBHBIX CBSITHIX M KTUTOPCKMX KOMIIO3MULINI B (DPECKOBBIX IMPOrpaMMax XpaMoB
OXpUACKON apXMeNMCKOIINM CepeIuHbI — BTOPOM I10/10BUHEI X1V B.

ELENA NEMYKINA (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation). The Role of National Saints and Ktitors’ Compositions in the
Fresco Programs of the Ohrid Archbishopric Churches in the Middle — Second Half

of the 14™® Century

BMHOTPAJZIOB AH/IPEN IOPLEBIMY (HaimoHaIbHbBIN MCCIeI0BaTebCKIUI YHUBEPCUTET

— BoIcIrag mrkosia SKoHoMuKM, Poccuiickasa @emepanns). O JaTMPOBKe IEIIePHBIX XPaMOB
Mamnryna.

ANDREY VINOGRADOV (The National Research University Higher School of Economics, Russian
Federation). Dating the cave churches of Mangup

BY3BIKMHA 10J/IMSI HUKOJIAEBHA (Mysen MockoBckoro Kpemis, Poccuiickas @emepanms).
MonacTeIpb cB. MaMaHTa B Mopdy B 3anmckax Bacwimsa ['puroposmua-bapckoro

YULIA BUZYKINA (Moscow Kremlin Museums, Russian Federation). Monastery of St Mamas in
Vasiliy Barskiy’s Itinerary

BE3I'YBOBA AHACTACHUS AJTIEKCAHIPOBHA (CaukT-IleTep6yprckuit mamas apxmuea
Poccuiickoi akajgeMuu Hayk, Poccuiickast @enepaiins). Hayunsie cesa3u H.I1. Konmakosa

C MMPOM €BPOITENCKOV BUBAHTMHUCTUKY Ha OCHOBe MaTepuasioB CaHKT-IleTepOyprckoro
¢pwimana Apxusa PAH

ANASTASIA BEZGUBOVA (Saint Petersburg Branch of the Archive of RAS, Russian Federation).
Scientific Connections of N.P. Kondakov with the World of the European Byzantine Studies on
the Materials from the St. Petersburg Branch of the Archive RAS

KAMBEK 3PKAH (Vausepcuret Vctunbe, Typuns). BcemupHoe Haciaenye CtamOyia: B3I Ha
TPAIUIIMOHHYIO aPXUTEKTYPY

ERKAN KAMBEK (Istinye University, Turkey) World Heritage of Istanbul from Perspective of
Vernacular Architecture

16.30 - 19.30

3.8. UcKyccTBO XpucTHaHCKOro BocToka / Art of the Christian East
IIpedcedamenu: KazapsH Apmen IOpvesuu, Manvyesa CeemnaHa BnaducnasosHa
Chairpersons: Armen Kazaryan, Svetlana Maltseva

CTPUEBCKAS EJIEHA AJIEKCAHIPOBHA (MOCKOBCKWI FOCYapCTBEHHBIN YHUBEPCUTET
uMmenu M.B. JTomoHocoBa, Poccuiickast @emepaiins). OTpakeHue KyJIbTa MOHapxa

B IT03[IHEAHTUMUHOM MCKYCCTBe Ha IpuMepe dpecok 6aHHOro KoMiuiekca Kycarp AmMpa

ELENA STRIEVSKAYA (Lomonosov Moscow State University, Russian Federation). Reflection

of the Cult of the Monarch in the Late Antique Art, Exemplified by the Frescoes of the Bathhouse
Complex Qusayr Amra
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KOHIPATBEBA AHACTACUSI AHOPEEBHA ((MIHCTUTYT apXMTEKTYPhI X TPagOCTPOUTEIBCTBA
HWY MI'CY; T'ocymapCTBeHHbIN MHCTUTYT MCKYCCTBO3HaHMsI, Poccuiickas @epeparins).
[InTpoBaHMe AHTMUHOCTM B MOPTa/Iax liepKBel AHU U permoHOB BusaHTuickoro mupa. OTbIT
MPOYTEeHUS

ANASTASIIA KONDRATEVA (Institute of architecture and Urban-Planning of the National
Research Moscow State University of Civil Engineering; State Institute for Art Studies, Russian
Federation). Citation of Antiquity in the Portals of the Churches of Ani and the Regions

of Byzantine World. Experience of Interpretation

BAPAIIIKO OJIbI'A AHIPEEBHA (HaumoHaIbHBIN UCCIIe0BATEIbCKII YHUBEPCUTET —
BeIcImias 1mKojia 3KOHOMUKM, Poccuiickas @emgepanys). Xpam Catre B [llaBineTy u mpobiemMa
«Ppa3mesIeHHOT0 HacC/IeausI»

OLGA BARASHKO (The National Research University Higher School of Economics, Russian
Federation). Church Satle in Shavsheti and an Issue of Shared Heritage

KA3APSIH APMEH IOPbEBUU (MHCTUTYT apXUTEKTYPHI ¥ rpagocTpouTeabeTsa HUY MICY,
Poccuiickas @emepanys). Xpambl AHM 3110X¥ barpaTtuioB B KOHTEKCTE HaIlpaBIeHMi
MOHYMEHTaJIbHOT'O 30JUeCTBA Ha XPUCTUAHCKOM BocToke

ARMEN KAZARYAN (Institute of architecture and Urban-Planning of the National Research
Moscow State University of Civil Engineering, Russian Federation). The Churches of Ani of the
Bagratids’ Epoch in Context of the Ways of Monumental Architecture on the Christian Orient

AKOIISIH 3APYU ABETUCOBHA (EpeBaHCKMI TOCYIapCTBEHHBIN YHUBEPCUTET, ADMEHMUS),
ACPSH APIIMHE APTYIIEBHA (MHCTUTYT ApeBHMUX pYKomMcer numeHu Mecpomna Marmrona —
MarenagapaH, Apmenns). [lepeocMbiciieHme (pacagHOM AeKopaIMy apMSIHCKUX U TPY3UHCKUAX
LIEPKBeJ B CBeTe MEXXAMHACTUUECKUX CBsA3el (armoxa barpaTumos)

HAKOBYAN ZARUHI (Yerevan State University, Armenia), ARPINE ASRYAN (Matenadaran
Scientific Research Institute of Ancient Manuscripts named after Mesrop Mashtots, Armenia). Re-
Thinking Facade Decoration of the Armenian and Georgian Churches through the Lens of Cross-
Dynastic Ties

MAKAPOBA AHHA JIbBOBHA (HarmoHaJIbHBI MCCIeI0BaTe/IbCKAI YHUBEPCUTET — BhIcimag
IIIKOJ1a SKOHOMMKHM, Poccuitckas Oegepariys). [IporpaMma poCIACH aJITaPHOM allCUIbI
KadeapasbHOTO co60pa B AHM B KOHTEKCTE PA3BUTHS CPEIHEBEKOBOM MOHYMEHTAIbHOM
YKMBOIIMCH 3aKaBKa3bs (110 MaTepymasiaM SKCIIeIULIUM 2024 T.)

ANNA MAKAROVA (The National Research University Higher School of Economics, Russian
Federation). The Program of Painting the Altar Apse of the Cathedral in Ani in the Context of the
Development of Medieval Monumental Painting in Transcaucasia (based on the materials of the
expedition 2024)

MUKAEJISH JIMJIAT IIABAPIIEBHA (EpeBaHCKMIZ TOCYIapCTBEHHbIN YHUBEPCUTET, ADMEHNS).
[TonmxpoMHas K1agKa U KaMeHHble MHKPYCTalMU B IeKOPATUBHOM CUCTeEMe apMSIHCKUX
naMaTHUKOB XIII-XIV BEKOB U UX UCJTaMCKHMe ITapajulesin

LILIT MIKAYELYAN (Yerevan State University, Armenia). Polychrome Masonry and Stone Inlays
in the Décor System of Armenian Monuments of the 13"-14" Centuries and their Islamic Parallels

BAEBA OJIbI'A BJIAIIMMUPOBHA (HawuyoHaIbHbIN MCCIeI0BaTeIbCKMUI MOCKOBCKIUI
rOCyIapCTBEHHBIN CTPOMUTEIbHBIN YHUBEpCcUTeT, Poccuiickasg @emepariys). TUITbI XKWINILA
B AHM B 3II0XY 3P€JIOT0 CPeTHEBEKOBBS

actual-art.spbu.ru 25



OLGA BAEVA Moscow (Institute of architecture and Urban-Planning of the National Research
Moscow State University of Civil Engineering, Russian Federation). The Types of the Dwellings
in Ani in the Mature Middle Ages

ITAHMEJISIH MHECCA TAPHUKOBHA (EpeBaHCKMII rOCYOapCTBEHHBIN YHUBEPCUTET, ADMEeHM),
UVKAC35IH CATEHMK JIEBOHOBHA (HanuoHanbHas rajiepest ApMeHun, Apmenus). Miayuerne
APMSTHCKOM YXMBOIIMCHOM 3MaJ/IM Ha IpuMepe cepeOpssHOTO KpecTa U3 KOJUTeKIIUK My3est
CBgaToro uMmaa3mHa

INESA DANIELYAN (Yerevan State University, Armenia), SATENIK CHOOKASZIAN (National
Gallery of Armenia, Armenia). Study of Armenian Painted Enamel on the Example of a Silver
Cross from the Etchmiadzin Museum Collection

POCCUIICKASI HALIMOHAJIBHAS BUBJIMOTEKA, CAZTOBAS VII. 18., 2 3TAX, 3AJI 3ACEJAHUM 2-07
RUSSIAN NATIONAL LIBRARY, SADOVAYA ST. 18., 2ND FLOOR, MEETING ROOM 2-07

10.00 - 18.00

3.9. Me;KOQUCLUIUTMHAPHbIe METOABI B M3YUEHUU KY/IbTYPHOT0 HacIeaus /
Interdisciplinary Methods in the Research on Cultural Heritage

IIpedcedamenu: JIsxosuykuii EszeHuti AnexcanHdposuu, Cuppo Cepeeli Bradumuposuu
Chairpersons: Evgenij Lyakhovitskij, Sergey Sirro

JITXOBULIKMI EBTEHUM AJIEKCAHJIPOBUU (PoccuiicKast HallMOHAIbHAS GMGIMOTEKa,
Poccuiickas @egepanust), CAMOHOBA EKATEPMHA CEPTEEBHA (Poccuiickast HallMoHaIbHAs
6ubimoreka, Poccuiickasa @emepanms), IIMBAEB MUXAWJI AJIEKCEEBUU (Poccuiickas
HalMOHaJ/IbHad 6ubmmoreka, Poccuitckas @epepaums), JEPKAUEBA OJIbI'A IOPbEBHA
(Poccuitckag HallMOHaIbHast Ou6nuoTeka, Poccuiickas @epepaninsa), ATTEKCEEBA AHHA
HMKOJTAEBHA (Poccuiickast HallMoHaIbHas 6M6moTeKa, Poccuitckas Oemeparys),

KAPITOBA EKATEPUMHA AJIEKCEEBHA (Poccuiickag HallMOHa/IbHAg 6M6/1mMoTeka, Poccuitckas
Oepepanys), HBIIKWH OJEHMC OJIETOBUY (PoccuiicKast HallMOHaabHasg 616amoTeKa; CaHKT-
IleTep6yprcKuii rocyjapcTBeHHBIN YHUBepcuTeT, Poccuiickas @egepanys), CUPPO CEPTEN
BJIIAIIMMMPOBMU (TocymapcTBeHHbI Pycckuit Mmyseii, Poccuiickas @emepanins). KomruiekcHoe
TEXHOJIOTMUECKOe MCCIIeJoBaHNe TaMITHMKOB ApeBHEPYCCKOM mucbMeHHOCTH XI-XVII BB.
HexkoTtopslie ntorn

EVGENIJ LYAKHOVITSKIJ (National Library of Russia, Russian Federation), EKATERINA
SIMONOVA (National Library of Russia, Russian Federation), MICHAIL SHIBAEV (National
Library of Russia, Russian Federation), OLGA DERKACHEVA (National Library of Russia, Russian
Federation), ANNA ALEKSEEVA (National Library of Russia, Russian Federation), EKATERINA
KARPOVA (National Library of Russia, Russian Federation), DENIS TSYPKIN (National Library
of Russia; Saint Petersburg State University, Russian Federation), SERGEY SIRRO (State Russian
Museum, Russian Federation). A Comprehensive Technological Study of the Monuments of
Ancient Russian Writing of the 11" — 17" Centuries. Some Results

IMUBAEB MUXAWJT AJIEKCEEBUU (Poccuiickas HallMOHa/IbHag 6MOamnoTeKa, Poccuiickas
Oeneparys). [Ipo6eMsl MCCIIeI0BaHMs PA3IMHOBOK JPEBHEPYCCKUX KOJIEKCOB

MICHAIL SHIBAEV (National Library of Russia, Russian Federation). Problems of Studying the
Lines of Ancient Russian Codices
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WTOIINMHA EKATEPMHA IIETPOBHA (TocymapCcTBEHHBIN My3€eil M306pasUTeIbHBIX

uckyccts umenu A.C. [ymkuna, Poccuiickasg @egepanust), MAPKOBA AHHA UTOPEBHA
(TocymapcTBeHHBIN My3el M306pasuUTeTbHbIX UCKYCCTB uMenn A.C. IlymkuHa,

Poccuiickaa ®epepanmsa), KPACHOBAEBA 10JIMS EBTEHBEBHA (TocymapcTBeHHbIN

My3eit M306pa3uTeIbHbIX McKyccTB uMenu A.C. [TymkuHa, Poccuiickas @epeparius),
MACJIEHHMKOBA HAJIEXKIIA ITABJIOBHA (TocymapCTBEHHBIA HAyUHO-MCCIIEA0BATEIbCKIMI
mHCcTUTYT pectaBpauyu (TOCHUMP), Poccuiickag @emepanmsa), AHUKBEB MJTbsl UTOPEBUY
(MocKOBCKMIt TOCyIapCTBEHHBIN YHUBepcUTEeT nMeHn M.B. JlIomoHoCoBa, Poccuiickas
Oemepariys). «JlecaTb KHAT 06 apXUTeKType» Butpysus 1511 roga u3 TMUU um. A.C. [lymkuHa:
OT aTPUOYIIMM PYKOIIMCHBIX ITOMET K KOJIMKOJIOTMUECKOMY UCCJIeIOBAHNIO

EKATERINA IGOSHINA (The Pushkin State Museum of Fine Arts, Russian Federation), ANNA
MARKOVA (The Pushkin State Museum of Fine Arts, Russian Federation), JULIA KRASNOBAEVA
(The Pushkin State Museum of Fine Arts, Russian Federation), NADEZHDA MASLENNIKOVA (The
State Research Institute for Restoration (GOSNIIR), Russian Federation), ILIA ANIKEV (Lomonosov
Moscow State University, Russian Federation).Ten Books on Architecture by Vitruvius (1511) in the
Pushkin Museum: From Attribution of Marginal Notes to Codicological Research

HOCEBUY EKATEPMHA CTAHMCJIABOBHA (PoccuitcKkast HallMOHa/IbHas 6M6/IM0TeKa;

OI'BY «MucturyT Kaprmmuckoro», Caukt-Iletep6ypr, Poccniickas ®enepariys). [paHuiibl
MIpVMeHEeHMs MTJTMHOIOTMYECKOTO aHAIN3A ITPU M3YUEHUM PYKOIIMCHBIX TAMSITHUKOB
EKATERINA NOSEVICH (Russian National Library; Karpinsky Russian Geological Institute, Saint
Petersburg, Russian Federation), Pollen Analysis in Manuscript Studying

TEPEIIIEHKO EJIEHA FOPbEBHA (HaioHaIbHbIN MCCIIeI0BaTeIbCKUM IEHTP «KypuaToBCKMiA
MHCTUTYT», HCTUTYT Kpuctayutorpadum um.A.B. [lly6ankoBa ®HULI «Kpuctayutorpadus

u poToHnka» PAH, Poccuiickas @emepanys), KOBAJIEHKO EKATEPYMHA CEPTEEBHA
(HarumoHa/IbHBIN MCCIeO0BATETbCKMI IIeHTP «KypuaToBCcKuit MHCTUTYT», Poccuiickas
Depepanys), [IOAYPEL KOHCTAHTH MUXAVJIOBUUY (HalMoHaIbHbII MCCIe0BaTeTbCKIUiA
LeHTp «KypuaToBCKMiT MHCTUTYT», Poccuiickas @egepanus), KPABIIOBA HAITEXKIA
[TIEBOBHA (FocymapCTBeHHEBIN My3eit n306pa3nTesIbHBIX MCKYCCTB MMenn A.C. IlymkuHa,
Poccuiickag @enepanus), BOMKO EJIM3ABETA AJIEKCAHJIPOBHA (YausepcuTet I'para,
Asctpus), TVPBEBA ITIOJIMHA BUKTOPOBHA (HarmoHa/IbHbBINA MCCIeN0BATE/IbCKUI LIEHTP
«KypuaToBcknii mHCTUTYT», Poccuitckas ®emepaums), MITb(MHA TATbSTHA AHATOJIbEBHA
(TocymapcTBeHHBIN My3el M306pasuTeIbHbIX UCKyccTB uMenu A.C. [yimkuna, Poccuiickas
Oepepanysa), MUHMHA EJIEHA OJIETOBHA (TocymapCTBeHHbIN My3eil M300pasuTeIbHbIX
uckycctB umenu A.C. [lymkuna, Poccuiickasg @egepanust), POMAHEHKO EKATEPMHA
BACUJIBEBHA (T'ocymapCTBEHHBIN My3€ei M300pasmUTeIbHbIX MCKYCCTB uMeHu A.C.

IymkuHa, Poccuitckas @egepanys), CBOMCKUNA IOPU MUXAMIOBUY (HarMoHa bHbIi
MCCIIe0BATEIbCKUI VHUBEPCUTET — BhICIIas IIIKOJTa 3KOHOMUKM, Poccuitckas Oemeparius).
IIBe TeppaKOTOBBIE IUTUTHI C M306payKeHMEM JKeHCKOM royIoBbl B puHCo B 'MW um. A.C.
[lymkuHa: peKOHCTPYKIMS TEXHOJIOTUY CO30AHMS M 3TAIlOB PecTaBpaIiuu

ELENA TERESCHENKO (NRC Kurchatov Institute, FSRC “Crystallography and photonics” RAS,
Russian Federation), EKATERINA KOVALENKO (NRC Kurchatov Institute, Russian Federation),
KONSTANTIN PODURETS (NRC Kurchatov Institute, Russian Federation), NADEZHDA
KRAVTSOVA (The Pushkin State Museum of Fine Arts, Russian Federation), ELIZAVETA BOIKO
(Graz University, Austria), POLINA GUREVA (NRC Kurchatov Institute, Russian Federation),
TATIANA ILYINA (The Pushkin State Museum of Fine Arts, Russian Federation), ELENA MININA
(The Pushkin State Museum of Fine Arts, Russian Federation), EKATERINA ROMANENKO (The
Pushkin State Museum of Fine Arts, Russian Federation), IURII SVOISKII (The National Research
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University Higher School of Economics, Russian Federation). Two Terracotta Slabs Depicting
A Female Head in a Rinceau in the Pushkin State Museum of Fine Arts: Reconstruction of
Manufacturing Technology and Phases of Restoration

IOPBLEBA TATBSIHA BAJIEPLEBHA (CocymapCTBEHHBIN HAYUHO-UCCIIeI0BATEIbCKMA MHCTUTYT
pectaspanyy (TOCHUNP), Poccuitckas @epepanyst), MUXAMJIOBA AHHA BJIAJVIMUPOBHA
(TocymapcTBeHHBIV HAYUHO-UCCIeA0BATEIbCKUIT MHCTUTYT pectaBpariu (TOCHUNP),
Poccuiickas @egepanys). Kpacku mig pocnucy GUHUPTH: UCCTIeOBAHME 3JIEMEHTHOTO
COCTaBa XyA0XXKeCTBEHHbBIX KPacoK IJig aMaiu XIX-XXI BeKOB MeTOgaMM CKaHUPYIOIen
3JIEKTPOHHOM MUKPOCKOIIMA U PEHTTeHO(IYOPECIIEHTHOT'O aHATU3a

TATYANA YURYEVA (The State Research Institute for Restoration (GOSNIIR), Russian
Federation), ANNA MIKHAYLOVA (The State Research Institute for Restoration (GOSNIIR),
Russian Federation). Paints for Enamel Painting: Study of the Elemental Composition of Art
Paints for Enamel of the 19""—21st Centuries Using Methods of Scanning Electron Microscopy and
X-Ray Fluorescence Analysis

TTOIIOBA EJIEHA AJIEKCAHJIPOBHA (TocymapcTBeHHbIN Pycckuit my3eit, Poccuiickas
®epepanys), CUPPO CEPTEN BIIAIMMUPOBUU (TocymapcTBeHHbII Pycckuit Myseit,
Poccuiickas @egepanus). IIpo6iemMa JaTMPOBKU M3pasiioB [IpeBHero HoBorpyaka us co6paHus
Pycckoro my3est B CBeTe TEXHUKO-TEXHOJIOTMUECKUX UCCIIeIOBAHUM

ELENA POPOVA (State Russian Museum, Russian Federation), SERGEY SIRRO (State Russian
Museum, Russian Federation). The Problem of Dating the Tiles of Ancient Novogrudok from the
Collection of the Russian Museum in Light of Technical and Technological Research

13.00 - 14.00. ITepepsiB / Break

KAJUKOBA MPMHA ®AHUCOBHA (TocymapCTBEHHbI HayUHO-UCCIIEIOBATETbCKUI UHCTUTYT
pecraspauyu (TOCHUMP), IABPEHTBEBA EJIEHA BAJIEPBEBHA (T'ocymapcTBeHHBIN
HAyUYHO-MCCIIe0BATEIbCKUI MHCTUTYT pectaBpaniuu (TOCHUUP), Poccuiickas ®eneparius),
Poccuiickas @epepanys), KAPTIEHKO BJIAJIMMUP IOPBEBUU (MuHepatormuecKuit My3eit

um. A.E. ®epcmana PAH, Poccuiickas ®enepariys). AHTMAPUT — KaK HAIIOJTHUTEIb TPYHTOB
HEBBSTHCKMX MKOH: IMIPOUCXOXKIEHME ¥ 0COGEHHOCTH MIEHTU(DUKALIUA

IRINA KADIKOVA (The State Research Institute for Restoration (GOSNIIR), Russian Federation),
ELENA LAVRENTYEVA (The State Research Institute for Restoration (GOSNIIR), Russian Federation),
VLADIMIR KARPENKO (A.E. Fersman mineralogical museum RAS, Russian Federation). Anhydrite as
a Filler for the Primers of Nev’yansk Icons: its Origin and Peculiarities of Identification

KAOUKOBA MPMHA ®AHUCOBHA (TocymapCTBEHHbI HayUHO-UCCIIEIOBATETbCKMIT MUHCTUTYT
pecraspauyu (TOCHUUP), Poccuitckas epeparius), JEHMCOB IEHUC BIIADIMMUPOBUY
(LleHTpaIBHBIN MY3€ii IPEBHEPYCCKOM KYJIBTYPBI U MCKYCCTBA MMeHM AHApes Py6resa,
Poccuiickas ®epepanys). ViccnemoBanye pocImceit 1640 roga biaroseeHcKoro mpuiena
nepkeu Hukonel Hagenna B SIpociasnie

IRINA KADIKOVA (The State Research Institute for Restoration (GOSNIIR), Russian Federation),
DIONISII DENISOV (The Central Andrey Rublev Museum of Ancient Russian Culture and Art,
Russian Federation). An Investigation of the 1640 Murals of the Annunciation Side-Chapel of the
Church of Nikola Nadein in Yaroslavl

WJIIBMYEB OIEHUC BIIAIMMUPOBUY (YpasibCcKuit eiepaIbHbli YHUBEPCUTET MMEHM [IEPBOr0
IpeaumenTta Poccun B.H. Enbiinua, Poccniickas ®eneparins), MAJIBIIIEB AJIEKCAHIIP
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HUKOJIAEBUY (Vpasibcknii peiepasIbHbI VHUBEPCUTET MMEHM I1epBoro IlpesumgenTa

Poccun B.H. Enbnuna, Poccuiickas @epepanins), JAHWIIOB TAHMIT AHATOJTIbBEBUY
(Vpanbckuit dpemepaabHbI YHUBEPCUTET MMeHM nepBoro [Ipesuaenta Poccun B.H. Enpliyna,
Poccuiickaa Qemepanms). KoMIuiekcHas MeTOIMKA aHaIM3a OPraHMUueCcKoi M HeOPraHU4eCcKom
COCTABJISIONIEN B IIPOU3BEAEHUAX KUBOIINCHU

DENIS ILICHEV (Ural Federal University named after the first President of Russia B.N. Yeltsin,
Russian Federation), ALEXANDER MALYSHEV (Ural Federal University named after the first
President of Russia B.N. Yeltsin, Russian Federation), DANIL DANILOV (Ural Federal University
named after the first President of Russia B.N. Yeltsin, Russian Federation). A Comprehensive
Method for Analyzing the Organic and Inorganic Components in Works of Art

TMEPIIVH OMUTPUI CEPTEEBUU (TocymapcTBeHHas TpeThsIKOBCKas rajepesi, Poccuiickas Qefepa-
1), KAIIMKOBA MPMHA ®AHVCOBHA (TocygapCTBeHHBI HAYUHO-MCCIIeH0BATEIbCKMAN MHCTUTYT
pecrasparuu, Poccuitckasg ®emepanms), YAJIEHKO TATbSIHA TAPACOBHA (TocymapCTBeHHBI
HaAyUHO-MCCIIeN0BATeIbCKII MHCTUTYT pectaBpaumiu, Poccuiickas ®eneparys). KomiuiekcHbie
uccnenoBanus MKOHBI «[Ipopok Comomon» XVI B. 3 MoaHHO-IIpeiTeueHCKOr0 MOHACTBIPS
DMITRIY PERSHIN (The State Tretyakov Gallery, Russian Federation), IRINA KADIKOVA (The
State Research Institute for Restoration, Russian Federation), TATYANA CHALENKO (The State
Research Institute for Restoration, Russian Federation). Comprehensive Studies of the Icon
“Prophet Solomon” of the 16" Century from the St. John the Baptist Monastery

MOPO30BA EKATEPMHA AJIEKCAHIPOBHA (T'ocymapCTBEHHBIN HAYUHO-MCC/IEN0BATEIbCKIMI
MHCTUTYT pecTaBpaumu, Poccuiickas Qemepanms) «PepUXOBCKIE KPACKU»: Pe3YJIbTaThl
TEXHOJIOTMUECKOTO0 MCCIIeIoBaHMs ITpou3Benennit Hukomas n CBarocnaBa Pepuxos
EKATERINA MOROZOVA (The State Research Institute for Restoration, Russian Federation).
“Roerich’ Paints”: The Results of a Technological Study of the Works of Nicholas and Svyatoslav
Roerich

YeTBepr, 17 oKTI0ps
Thursday, October 17

CIIBI'Y, UHCTUTYT UCTOPUM (MEHIETEEBCKAS JIMHUA B.O. 1. 5, AV]I. 66)

10.00-19.00

4.1. UckyccTro [IpeBHei Pycu [ Russian Medieval Art

IIpedcedamenu: Aumunos Mnvs Bnadumuposuu, IIpeobpaxceHckuti AnexcaHop Cepzeesuu
Chairperson: Ilya Antipov, Aleksandr Preobrazhenskii

ENIIVH IEHUC IMUTPUEBUU (CaHkT-IleTep6yprckuii rocyjapCTBeHHbBIN YHUBEPCUTET,
Poccuiickas @emepanys). MaTepuasibl apXUTEKTYPHO-apXe0IOTMUECKMX MCCIeqoBanmii B.B.
Cycnosa B Codum HoBropozgckoit: 0630p MCTOUHMKOB U IT€PCIIEKTUBBI U3YUEHUS

DENIS JOLSHIN (Saint Petersburg State University, Russian Federation). The Documentation
of the Conservation Project of the Saint Sophia Cathedral in Novgorod by Vladimir Suslov: the
Sources Review and Research Perspectives
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TPVIIIHMKOBA AJIEKCAHIPA BAIMMOBHA (CaHkT-IleTep6yprcKuii rocyqapCTBEHHbIN
yHuBepcuTeT, Poccuiickas @epepariinsg). O HEKOTOPBIX aclIeKTax 3aBeplieHnit acamos
IIOMOHTOJIbCKMX XpaMoB HoBropoma

ALEXANDRA TRUSHNIKOVA (Saint Petersburg State University, Russian Federation). Some
Features of the Facade Compositions in Premongolian Architecture of Novgorod

AHTUIIOB UJIbd BIIAIMMUPOBUY (CaukT-IleTep6yprckuii rocyqapCTBeHHBIN VHUBEPCUTET,
Poccuiickas @egepariys). JIeCTHUITBI Ha XOPbI: B3aUMOJIECTBME KOHCTPYKIIUA U
XYIIOXXECTBEHHOM (DOPMBI B CPeIHEBEKOBO HOBIOPOACKOM apXUTEKType

ILYA ANTIPOV (Saint Petersburg State University, Russian Federation). Stairs to the
Catechumena: Interaction of Construction and Artistic Form in Medieval Novgorod Architecture

MATBEEB BACUJIMI HUKOJIAEBUU (TocynapcTBeHHBIN pMuTax, Poccuitckast Depepariys).
Kepammuecknit nekop nepksei ['pogHO B KOHTEKCTe (pacagHOM OpHAMEHTAIMM XPaMOB
basnikaHCKOro noiyocTpoBa, Pycu 1 EBpornsl

VASILII MATVEEV (The State Hermitage Museum, Russian Federation). Ceramic Decoration

of Grodno Churches in the Context of Facade Ornamentation of Churches of the Balkan
Peninsula, Rus’ and Europe

TPUTOPBLEBA OJIbI'A BTAOIVMMUPOBHA (MIHCTUTYT MCTOPMM MaTePMaIbHOM KyIbTYphl PAH,
Poccuiickas @egepanys). Paspsan pycckoro 3oauectBa PAUMK-TAVIMK: cocTaB, 1eTeIbHOCTD,
3HaueHue

OLGA GRIGORYEVA (Institute for the Study of Material Culture of the Russian Academy

of Sciences, Russian Federation). Department of Russian Architecture of the Russian/State
Academy of the History of Material Culture: Structure, Activity, Significance

KV3HEIIOBA BAJIEHTMHA HUKOJTAEBHA (MHCTUTYT MCTOPUM MaTePUAJIBHOM KYJIBTYPBI
PAH, Poccuitckas Qepeparnys), COBOJIEB BJIAZIVCIIAB IOPBEBUU (CaukT-IleTepGyprckmii
rocyJapCTBeHHbIN yHuBepcuTeT, Poccuiickas @egeparius). [[peBHepyCcCcKme HaGophI MOABECOK-
«aMyJIETOB»

VALENTINA KUZNETSOVA (Institute for the Study of Material Culture of the Russian Academy
of Sciences, Russian Federation), VLADISLAV SOBOLEV (Saint Petersburg State University,
Russian Federation). Ancient Russian Sets of Pendants-»Amulets»

VXAHOBA EJIEHA BJIAIMMUWPOBHA (T'ocymapCTBeHHBIN MCTOPUUECKUI My3eit, Poccuiickas
Oepepanyst). KHura o6pasijoB B ipeBHepYCcCKOM UCKyccTBe: FOpbeBckoe EBaHTemme 11191128
roJioB

ELENA UKHANOVA (State Historical Museum, Russian Federation). Book of Models in Ancient
Russian Art: The Yuriev Gospel of 1119-1128

BEJIOKYPOBA AHACTACHS BAJIEPBEBHA (CaukT-IleTepGyprckas rocygapCTBeHHas
XYI0XKeCTBEHHO-IPOMBIIIIeHHAs akageMus umenn A.J1. llIturnnia, Poccuiickas @enepariiys).
300MOp(HBIN AEKOP HOBropoackux pykomnucen XII-XIV BekoB

ANASTASIA BELOKUROVA (The Saint Petersburg Stieglitz State Academy of Art and Design,
Russian Federation). Zoomorphic Decoration of Novgorod Manuscripts of the 12"-14® Centuries

IMAJIMHA UPUHA AJTIEKCAHJIPOBHA (TocymapcTBeHHBIN Pycckuit my3seit, Poccuiickast
QOepepanyst). PanHue nuiieBble MK Cka3aHusa o boromaTepy TMXBMHCKOM: BpeMst
¥ 06CTOSITE/ILCTBA CIIOXKEHUS
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IRINA SHALINA (State Russian Museum, Russian Federation). Early Pictorial Cycles
of the Legend of the Tikhvin Icon of the Virgin: Time and Circumstances of Appearance

MAXAHBKO MAPUS AJIEKCAHJIPOBHA (LleHTpasIbHBI My3€ii IPeBHEPYCCKOM KYJIbTYPhI 1
MckyccTBa umeny Augpes Py6iesa, Poccuiickas @emepaninst). UKoHb OOQUIUTPUM B TOPOIax
CeBepo-Boctounon Pycu u [IoBomxbs XVI Beka

MARIYA MAKHANKO (The Central Andrey Rublev Museum of Ancient Russian Culture and Art,
Russian Federation). Icons of Hodegetria in the Towns of North-Eastern Russia and the Volga
Region in the 16™ Century

ITPEOBPAXXKEHCKWM AJIEKCAHJTP CEPTEEBUU (MOCKOBCKMI1 TOCYAapCTBeHHBI YHUBEPCUTET
nMmenu M.B. JlomoHOCOBa; [ocyaapCTBEHHBIN MHCTUTYT UCKYCCTBO3HAHMS, Poccuiickas
Qepepanyst). [Ipa3mHUUHBIN UMH MKOHOCTaca co60pa HoBojeBMUbero MOHACThIPS.
NxoHorpagnueckme 0CO6eHHOCTH

ALEKSANDR PREOBRAZHENSKII (Lomonosov Moscow State University; State Institute for

Art Studies, Russian Federation). The Feast Icons from the Iconostasis of the Katholikon of the
Novodevichy Convent in Moscow and their Iconographic Specificity

14.00 - 15.00. ITepepsbie / Break

TUTOB TEOPTUV BUKTOPOBUY (BanTuitckuii defiepaabHblil YHUBEPCUTET MMeHM VIMMaHy1WIa
Kanra, Poccuiickas @egepanms). Vimoctpuporanne JlectBuiibl MoanHa CMHACKOTO B PYCCKUX
pykommcsax XVI-XVII BeKOB: MCKYCCTBO KHM)XHOV MUMHMATIOPHI B 3T10XY KHUTOIIeUaTaHUs
GEORGII TITOV (Immanuel Kant Baltic Federal University, Russian Federation). Illustrations

of the Heavenly Ladder of John Climacus in Russian Manuscripts of the 16"-17" Centuries:

The Art of Book Illumination in the Age of Print

ITOJIIKOB VMBAH AHATOJIBEBUUY (Poccuiickas HalMoHa/IbHad 6M6ImoTeKa, Poccuitckasg
Oepepanys), [IOJJKOBEIPOBA BEPA TPUTOPBEBHA (BuGnmoTteka Poccuitckoin

aKajieMuu Hayk, Poccuiickast @enepaiins). JIuiieBoit AoKaaumncuc KHa3s B.I. MeHbIIoro
PomomaHoBCKOTO

IVAN POLIAKOV (Russian National Library, Russian Federation), VERA PODKOVYROVA (Library
of the Russian Academy of Sciences, Russian Federation). The Illustrated Book of the Apocalypse
from the Prince V.G. Romodanovsky Junior Library

I'PMBKOBA AHHA UBAHOBHA (T'ocymapCcTBeHHBI MHCTUTYT MCKYCCTBO3HAHMS, PoccuiicKas
Qepepanys). IIporpamMmma pocmmcy antapst PoxxmecTBeHCKoro co6opa CaBBMHO-CTOPOXKEBCKOTO
MOHACTBIPS

ANNA GRIBKOVA (State Institute for Art Studies, Russian Federation). Program of the Murals in
the Altar of the Nativity Cathedral at the Savvino-Storozhevsky Monastery

TYPIIOBA HUHA MUXAVIJIOBHA (Cankt-IleTep6yprckas fyxoBHas akajgeMusi, Poccuiickas
Oemeparust). Mop 1654 rofia — «XKepTBa 3a rpex». Mojiesib OTpaykeHUsT peaIbHOTO COOBITHUS B
nkoHe CeMeHa Xoymoropiia u3 co6panus Pycckoro mysest

NINA TURTSOVA (Saint Petersburg Theological Academy, Russian Federation). The Epidemic
of 1654 as a “Sin Offering.” A Model of Reflection of a Real Event in the Icon by Semyon
Kholmogorets from the Collection of the Russian Museum
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AUTOBA CO®bS HUKOJIAEBHA (IleHTpa/ibHbIN My3€el IpeBHEPYCCKOM KYJIbTYPhI M MCKYCCTBA
nmeHu AHapest Py6neBa; [ocymapCcTBEHHBIN My3ei M300pa3UTeTbHBIX MCKycCTB MMeHM A.C.
IymkuHa, Poccuitckas @enepanmys). JKutuitHpie MKOHBI CO CIIEHAMM B CPEIHMUKE U ITpobaema
3amnaHbIX 00Pa3Il0B B PYCCKOM XXMBOIMCH BTOPO 11os10BUHEI XVII Beka

SOFIA AITOVA (The Central Andrey Rublev Museum of Ancient Russian Culture and Art; The
Pushkin State Museum of Fine Arts, Russian Federation). Vita Icons with Scenes in the Central
Part and the Problem of Western Prototypes in the Second Half of the 17" Century Russian
Painting

YECHOKOBA HAIEXXKA IIETPOBHA (MucTUTYT Bceobinen ucropuu PAH, Poccuiickas
Oepneparus). [lepecMaTpMBast apXMBHbIE JOKYMEHTHI O PYCCKMX MKOHAX B [asiepee MaTHUITbI
Cep6ckoit (Hoeu Can)

NADEZHDA CHESNOKOVA (Institute of World History of the Russian Academy of Sciences,
Russian Federation). Revisiting Archival Documents on Russian Icons in the Matica Srpska
Gallery (Novi Sad)

HUKOJIAEBA MAPUSI BAJTIEHTMHOBHA (HayuHo-McCIeqoBaTeIbCKUI MHCTUTYT TEOPUM

M MICTOPUY M300pa3UTeTbHBIX MCKYCCTB POCCUIICKOM akafieMUK XyI0XecTB, Poccuiickas
®epeparyst). OTBIT TpocomorpachuUecKoro UCCIIeAOBaHus: «CHUIIApb» CTeraH 3MHOBBLEB —
cyx6a, 3aKa3, yacTHast )XKU3Hb

MARIA NIKOLAEVA (Research Institute of Theory and History of Fine Arts of the Russian
Academy of Arts, Russian Federation). Prosopographic Research Experience: «Snitsar» Stepan
Zinoviev — Service, Orders, Private Life

OWJINIIIIOB AJIEKCEV EBTEHBEBUU (KpacHomapcKuit KpaeBoil Xy0XKeCTBeHHBIN My3eit
umenu @.A. Kopanenko, Poccuiickasg Qemepanus). «boromateps MiieKonuTaTeIbHALIA» U3
KosuleKMM KpacHogapcKoro KpaeBoro xyjoykecTBeHHOro my3est umeHu @.A. KoBasieHKo:
MKOHOTrpadms ¥ ceMaHTMKA 06pa3a

ALEXEY PHILIPPOV (Krasnodar Regional Art Museum named after Fyodor Kovalenko). “Mother
of God Galaktotrophousa” from the Collection of the Krasnodar Regional Art Museum named
after Fyodor Kovalenko: Iconography and Semantics of the Image

TOUMJIOBA HAIEXKIA HUKOJTAEBHA (CaukT-IleTep6yprckas rocyiapCTBeHHas
XyO0XXeCTBEHHO-IIPOMBINIUIeHHas akagemus uMmenu A.JI. lllturnuiia, Poccuiickas
Oepeparus), UNCTIKOBA KCEHMS AJIEKCEEBHA (CaHKT-IleTepGyprcKuii ToCyqapCTBeHHbIN
yHMBepcuTeT, Poccuiickass @egepatinsg). MOTMB Basbl C TIOJIbIIAHAMM Y TBO3JIMKAMU Ha PYCCKUX
n3pasnax XVII Beka: mpobiema BIMsSHMS McKyccTBa biimkHero BocToka Ha hopMupoBaHme
XYIIOXXECTBEHHBIX 06pa30B MOCKOBCKOTO rocy1apcTBa

NADEZHDA TOCHILOVA (The Saint Petersburg Stieglitz State Academy of Art and Design,
Russian Federation), KSENIA CHISTIAKOVA (Saint Petersburg State University, Russian
Federation). The Motif of a Vase with Tulips and Carnations on Russian Tiles of the 17% Century:
the Problem of the Influence of Middle Eastern Art on the Formation of Artistic Images of the
Muscovite State

XOJJAKOBCKM EBTEHUM BAJIEHTMHOBUU (CaHKT-IleTep6yprcKuit rocyjapcTBeHHbIN
yHMBepcuTeT, Poccuiickas @epepating). PerjiaMeHTanys IepeBIHHOTO XpaMOCTPOUTEIbCTRA
Ha PycckoM CeBepe Bo BTopoi mostoBuHe XVII Beka

EVGENY KHODAKOVSKY (Saint Petersburg State University, Russian Federation). Regulation
of Wooden Church Building in the Russian North in the Second Half of the 17" Century
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AHTPOIIOBA MPUHA AHATOJIBEBHA (TocymapcTBeHHbIN Pycckuit my3eit, Poccuiickas
®epnepanys), YXYPABJTIEBA AHACTACUSI MUBAHOBHA (TocymapcTBeHHBI Pycckuii My3eir,
Poccuiickas ®epepanysa), CMUPHOBA MAPUA ®EIOPOBHA (My3ei1 1300pasuTeIbHbIX
mckyccTB Pecrry6imukm Kapenust, Poccuiickast @egepaiiyst). MacTepckas «KOHAOIIOXKCKOTO
MacTepa»: XapaKTepUCTUKa TEXHOJIOTMUECKUX U CTUIIMCTUUECKUX 0COOeHHOCTeN

IRINA ANTROPOVA (State Russian Museum, Russian Federation), ANASTASIA ZHURAVLIOVA
(State Russian Museum, Russian Federation), MARIA SMIRNOVA (The Museum of Fine Arts
of the Republic of Karelia, Russian Federation). Workshop of the “Kondopoga Master”:
Characteristics of Technological and Stylistic Features

COCHOBIIEBA MPUHA BJIAIIVUIMUPOBHA (TocymapcTBeHHbIN Pycckuit Mmy3eit, Poccuiickas
QOepepanyst). HeBbSIHCKME MKOHBI M CKJIAIHU B cCO6paHmu Pycckoro my3sest

IRINA SOSNOVTSEVA (State Russian Museum, Russian Federation). Nevyansk Icons and
Triptychs in the Collection of the Russian Museum

CIIBT'Y, ®AKVIBTET CBOBOJJHBIX MCKYCCTB M HAVK (TAJIEPHAS VII. 58-60, Av/. 152)

09.30 -10.00
3xckypcusd no [IBopuy bo6punckux (CII6I'Y, yn. l'anepHas, A. 58-60)
Field trip to the Bobrinskys’ Palace (58-60 Galernaya St., SPbSU)

10.00 -19.00.

4.2, Teopus uckycctea [ Theory of Art
IIpedcedamenu: Benkosa AnuHna BnadumuposHa, Ilempywuxurna CeemnaHa BnaoumuposHa
Chairperson: Alina Venkova, Svetlana Petrushikhina

PAJTEEB APTEM EBT'EHLEBMU (CaHkT-IleTep6yprcKuii rocyJapCTBeHHbBI YHUBEPCUTET,
Poccuiickas @emepanys). Teopus MCKYCCTBaA U ee TEHEBbIE JBOHMKA

ARTEM RADEEYV (Saint Petersburg State University, Russian Federation). Theory of Art and its
Shadow Doubles

JIVKUUEBA KPACUMMPA JTIOBEHOBHA (TocygapCTBeHHBI MHCTUTYT MCKYCCTBO3HAHMS,
Poccuiickas ®emepanms). K ucropum HappaTuBa B 3al1aHOEBPOIIENICKOM M300pa3uTeIbHOM
MUCKyCCTBe. Bep6asibHble MICTOUHMKM, BU3YAJIbHBIE CTPATETUH, ITAIIBI [IOBOPOTA

KRASSIMIRA LOUKITCHEVA (State Institute for Art Studies, Russian Federation). On the History
of Narrative in Western European Fine Arts. Verbal Sources, Visual Strategies, Turning Points

T'VMEPOBA POKCAHA ®APUTOBHA (MOCKOBCKMII TOCYIapCTBEHHbI YHUBEPCUTET UMEHM
M.B. JlomonocoBa, Poccuiickas ®enepaiius). KoHIleTyaIbHbIE MICTOKM «BUYBCTBOBAHMS»
(«Einfiihlung») B XymoxecTBeHHO Teopun Busibresibma Boppuarepa

ROKSANA GUMEROVA (Lomonosov Moscow State University, Russian Federation). The
Conceptual Origins of ‘Empathy’ (‘Einfiihlung’) in Wilhelm Worringer’s Artistic Theory

POI'OB MUXAUJT AHATOJIBEBUU (FocymapcTBeHHbBIN YHUBEPCUTET «Jly6Ha»; Poccuiickas
Qepepanyst). [lapeproHaTbBHOCTb UHTEPBU3YAIBHOCTY B MCTOPUM UCKYCCTBA

MIKHAIL ROGOV (Dubna State University; Russian Federation). Parergonality of Intervisuality
in Art History
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JIAPMHA EKATEPMHA AJIEKCAHIPOBHA (MOCKOBCKMII TOCYJapCTBEHHBIN YHUBEPCUTET
uMmenu M.B. JTomoHocoBa, Poccuiickast @eneparins). Astous Purie u l'eopr Jlexno: ABa mogxoga
K COXpaHEHMIO TaMSITHUKOB

EKATERINA LARINA (Lomonosov Moscow State University, Russian Federation). Alois Riegl

and Georg Dehio: Two Approaches to Monument Conservation

T'PUBOB CEPTEV CEPTEEBUU (AsTaiiCKuit rocyJapCTBeHHBIN MHCTUTYT KYJILTYPHI,
Poccuiickas @enepanyst). OHTOIOTUS FeHEPATUBHBIX apT-IIPAKTUK B 0OTEUECTBEHHOM
nckycctBe XX—XXI BEKOB: OT IPOEKIIMOHUCTCKUX TEXHO-UKOH K KUOEPKOCMUUECKUM
MIPOTOKOHCTPYKTaM

SERGEY GRIBOV (The Altai State Institute of Culture, Russian Federation). Ontology of
Generative Art Practices in Russian Art of the 20"—21st Centuries: From Projectionist Techno-
Icons to Cyberspace Proto-Constructs

3AJIIEBA AJIMHA PA®ADJIEBHA (PocCHiICKMiZ MHCTUTYT MCTOPUM MCKYCCTB, Poccuiickas
Oepepanyst). Teopust MUMeTHUeCKOTO Jxestanus P. JKupapa v ceMuosorust Kak MeTOI0JIOTHsI
MUCCIIeOBaHNS apXUTEKTYPhI

ALINA ZALIAEVA (Russian Institute of History of Arts, Russian Federation). René Girard’s Theory
of Mimetic Desire and Semiotics as a Methodology of Architectural Studies

METPVIIMXMHA CBETJIAHA BJIAIMMUPOBHA (MOCKOBCKMI FOCYHAaPCTBEHHBIN YHUBEPCUTET
umenu M.B. JTomoHocoBa, Poccuiickast @enepaiius). [IparMaTiuecKuii IOBOPOT B TEOPUMA
apxXUTEKTYphI pyoerka XX—XXI Beka

SVETLANA PETRUSHIKHINA (Lomonosov Moscow State University, Russian Federation).

The Pragmatic Turn in the Theory of Architecture at the Turn of the 20%"—21st centuries

14.00 - 15.00. ITepepsbie / Break

BEHKOBA AJIMHA BIIAIMMMPOBHA (PoccuitCKuii rocyapCTBeHHbIN ITeJarornuecKmuin
yauBepcuteT uMmeHu A.M. Tepuena, Poccuiickas @enepanms). HAeKCaIbHOCTD U adpdekT
B TEOPETUMUECKMX MAaTTEPHAX MCCIeOBAaHNS MMMEPCUBHOTO MCKYCCTBA

ALINA VENKOVA (Herzen State Pedagogical University of Russia, Russian Federation).
Indexicality and Affect in Immersive Art Research

BAJIAIII AJIEKCAHIIPA HUKOJTAEBHA (CaHKT-IleTepGyprcKuii ToCyqapCTBEHHbIN MHCTUTYT
KynbTypbl, Poccuiickas @epepariys). CoBpeMeHHast JKMBOIUCH B SKCIIO3UIIMOHHOM
MMPOCTPAHCTBE: IPAaKTUKa «PACIIaKOBKM»

ALEXANDRA BALASH (Saint-Petersburg Institute of Culture, Russian Federation). Contemporary
Painting in Exposition Space: “Unpacking” Practice

CTEITAHOB MUXAMJT ATEKCAHIPOBUY (CaHKT-IleTepGyprcKuii rocyqapCTBeHHbIN
VHMBEPCUTET IIPOMBIIUIEHHBIX TEXHOJIOTMIA U Iu3ariHa, Poccuiickasa Oemeparins).
HOuvictwinsuus B3risga. Kommuecknit 3 ekT B BUBYATBHOM.

MIKHAIL STEPANOV (Saint Petersburg State University of Industrial Technologies and Design,
Russian Federation). Distillation of the Gaze. Comical Effect in the Visual

MEHBIIMKOB JIEOHU AJIEKCAHIPOBUU (CaukT-IleTep6yprcKas rocyiapCTBeHHas
KoHcepBaTopus uMmeHn H. A. Pumckoro KopcakoBa, Akasiemus Pycckoro 6asieTa MMeHU
A.{1. Baranosoi1, Poccuiickas @egepaniys). HCTPYKTUBHOE UCKYCCTBO MEXTY
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TEeKCTOBBIMU Y BU3YaJIbHBIMU KOJAMM B JOKYMEHTALIMY aKIIMOHUCTCKUX IIPOEKTOB 1960—
1970-X TOZIOB

LEONID MENSHIKOV (Saint-Petersburg Rimsky-Korsakov State Conservatory, Vaganova Ballet
Academy, Russian Federation). Instructive Art between Text and Icon in the Documents of Action
Art Projects of the 1960s—1970s

TATUIIEB AJIEKCAHIP AHIPEEBUU (PoccuitcKuii ToCyIapCTBEHHBIN IIeIarormyecKuin
yHuBepcuteT umenn A TeprieHa, Poccuiickasg @emeparius). beccosHaTeibHOE y3HaBaHMe
¥ MaTepuaM3alus IPUCYTCTBUS B BU3YAJIbHOM s13bIKe [IMuTpus KaBangepa

ALEKSANDR TATISCHEV (Herzen State Pedagogical University of Russia, Russian Federation).
Unconscious Recognition and Materialization of Presence in the Visual Language of Dmitri
Cavander

KPABUEHKO EJIM3ABETA IOPBEBHA (CankT-IleTepOyprckuit rocyIapCTBEHHbBIN YHUBEPCUTET,
Poccuitckas @enepanys). Korrernims atMocdepbl KaK HOBBIV ITOIXO0/I B TEOPUY JeKOPATUBHO-
TIPUK/IQHOTO UCKYCCTBA

ELIZAVETA KRAVCHENKO (Saint Petersburg State University, Russian Federation). Concept

of Atmosphere as a New Approach in the Theory of Applied Arts

CEMEHIOK ITATPULIVS IIETPOBHA (MoCKOBCKMIT rOCYyIapCTBEHHbBIN YHUBEPCUTET MMeHM M.B.
JlomoHocCoBa, Poccuiickas @emeparius). [JeKOHCTPYKIIMS ¥ aBaHTap/: B IOMCKAX BbIXOAa

M3 KpU3Mca MOJIepHU3Ma

PATRICIA SIEMIENIUK (Lomonosov Moscow State University, Russian Federation).
Deconstruction and the Avant-Garde: Searching for an Escape from the Crisis of Modernism

COCHA HMHA HUKOJIAEBHA (MucTuTyT (hmiocodpum Poccuiickoit akafieMnn Hayk,
Poccuitckas @enepanms). HoBoe, He-MeCTO, AOIOJIHEHNME KaK OPraHU3YIOIe ITPUHIIIIBI
COBPEMEHHBIX XY0’KECTBEHHBIX MMPAKTUK

NINA SOSNA (Institute of philosophy, Russian academy of Sciences, Russian Federation).
The New, Non-Place, Augmentation as Organizing Principles of Contemporary Art Practices

CIIBTY, ®AKVABTET CBOBOJHBIX MCKYCCTB M HAVK (JIBOPEI] BOBPMHCKMX, [AJIEPHAS VII.
58-60, AV. 154)

09.30 -10.00
3xckypcusd no [IBopuy bo6punckux (CIIOI'Y, yn. l'anepHas, A. 58-60)
Field trip to the Bobrinskys’ Palace (58-60 Galernaya St., SPbSU)

10.00 - 13.00

4.3. Boripochbl pecTaBpaniv M My3eiHOoro aesna /

Conservation and Museum Studies

IIpedcedamenu: Topbuk Bnadumup Cepzeesuu, CmaHiokosuu-/eHucosa Examepuna IOpvesHa
Chairpersons: Vladimir Torbik, Ekaterina Staniukovich-Denisova

AJIEIIKMHA EKATEPMHA BUKTOPOBHA (T'ocymapcTBeHHBI HayUHO-UCCIIe0BATETbCKIUI
mHcTUTYT pectaBpaumu (TOCHUMP), Poccuiickasg epeparimsa), BOPOHMHA MAPUMHA
MUXAWMJIOBHA (TocygapcTBeHHBIN HayUHO-MCCef0BaTebCKIIT MHCTUTYT pecTaBpalyiu
(TOCHUMP), Poccuiickas @emepanys). ATpmubynmsa u pecraBpaiius moprpera Ilerpa I u3

actual-art.spbu.ru 35



co6paunga Tynbckoro Myses opykust. OMbIT IIPUMMEHEHNS YKPEIUISIONIero COCTaBa U3 CMeCH
’KMBOTHOTO ¥ PACTUTEILHOTO KJIEeB

EKATERINA ALESHKINA (The State Research Institute for Restoration (GOSNIIR), Russian
Federation), MARINA VORONINA (The State Research Institute for Restoration (GOSNIIR),
Russian Federation). Attribution and Conservation of the Portrait of Peter the First from the Tula
State Museum of Weapons. Experience in Application of Consolidation Mixtures of Animal and
Plant Glues

IOPOBEIIKAST AHACTACHUS BIIADIVIMMPOBHA (TocymapcTBEeHHBIN HAyUHO-MCCIIeI0BATETbCKUM
mnHCTUTYT pectaBpauyy (TOCHUMP), Poccuiickag ®epeparms), FOPOBELIKAS EJIEHA
BJIIAIMMMPOBHA (TocymapCTBEeHHbIN HAYUHO-MCCIIeI0BATEIbCKIUI MHCTUTYT PecTaBpalinumu
(TOCHUMP), Poccuiickas @emepanys), UYYPAKOBA MAPUS CTEITIAHOBHA (T'ocymapCTBeHHBIN
HayUYHO-MCCIIe0BATEIbCKUI MHCTUTYT pectasparimyu (TOCHUNP), Poccuiickas Oepepariys).
BosBpaieHue kapuaTu. PectaBpalius ueTbIpex BHOBb 06peTeHHbIX 1mojtoTeH A.I. Trinntepa
ANASTASIA YUROVETSKAYA (The State Research Institute for Restoration (GOSNIIR), Russian
Federation), ELENA ITUROVETSKAIA (The State Research Institute for Restoration (GOSNIIR),
Russian Federation), MARIA CHURAKOVA (The State Research Institute for Restoration
(GOSNIIR), Russian Federation). The Return of the Caryatids. Restoration of Four Newly Found
Paintings by A.G. Tyshler

JIENEHJIVHA OJIbI'A BAUYECJIABOBHA (CaukT-IleTep6yprckuii rocyJapCTBEHHBIN YHUBEPCUTET,
Poccuiickas @emepanms). «CreHy apeBHI00 XoTeau cHecty — HEJIB34!»: usyueHne u pecraBparnus
MaMSITHUKOB IICKOBCKOM CpeJHEBEKOBOM LIePKOBHOM apXUTEKTYPHI B 1880-e — 1917 IT.

OLGA LEPENDINA (Saint Petersburg State University, Russian Federation). “They Wanted

to Destroy the Ancient Wall — It Is IMPOSSIBLE!”: Research and Restoration of the Monuments
of Pskov Medieval Church Architecture in the 1880s — 1917

COJIOBBEB KMPUJIJT AJIEKCEEBUU (MoCKOBCKasi roCyJapCTBEHHAs XY I0)KeCTBEHHO-
npoMmblinuieHHas akagemus umenn C.I. CtporanoBsa, Poccuiickasg Qenepariys),

COJIOBBEB AJIEKCEV KMPMJUIOBUY (HaumoHaIbHBIIN MCCIeN0BATETbCKUI MOCKOBCKMIT
rOCy/apCTBEHHBIN CTPOMUTEIbHBIN YHUBepcuTeT, Poccuiickag @eneparnms). Ilpo6inema
My3eedUKaIMKM KyJIbTOBBIX COOPYXXeHUM B Poccuiickon Vimmiepun HakaHyHe [lepBoit MupoBoii
BoiHBI 1914—1918 TOIOB ¥ BOIIPOCHI COXPAaHEHMS ITPABOC/IaBHOM KYJIBTYPbI BO BTopoiu Peun
IMocmonuTon

KIRILL SOLOVIEV (Moscow State Stroganov Academy of Design and Applied Arts, Russian
Federation), ALEXEY SOLOVEV (Moscow State University of Civil Engineering, Russian
Federation). The Problem of Museumification of Religious Buildings in the Russian Empire
on the Eve of the First World War of 1914-1918 and the Preservation of Orthodox Culture

in the Second Polish-Lithuanian Commonwealth

XUCAMYTIMHOB AMUP AJIEKCAHIPOBUU (IleHnTpasnbHas HayuHas 6MOIMOTEKa
IaIbHEBOCTOUHOTIO OT/IeneHusa Poccuiickoit Akagemnun Hayk, Poccuiickaa Gemepanms),
XVCAMYTIMHOBA HATAJIbS BIIAIMMMPOBHA (Bi1agiMBOCTOKCKMIA TOCYIaPCTBEHHBIN
yHuBepcuTeT, Poccuiickas @epepating). Ilepsoe MyseitHoe co6panme B Kutae, co3gaHHoe
PYCCKMMM 3MUTPaHTaMM B XapOuHe

AMIR KHISAMUTDINOV (Central Scientific Library of Far Eastern Branch, RAS, Russian
Federation), NATALIA KHISAMUTDINOVA (Vladivostok State University, Russian Federation).
The First Museum Collection in China Created by Russian Emigrants in Harbin
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IIIEBEJIEBA EJIM3ABETA BJIAIMMUPOBHA (Cankt-IleTep6yprckuii rocyjapCTBeHHbIN
MHCTUTYT Ky/IbTYpbl, Poccuiickas @emepaiys). [[pocTPaHCTBO TaMATH B My3ee MacTePOB
[lleBeEBBIX ¥ KaPTOMOJIbCKOM TJIMHSIHON UTPYLIKA

ELIZAVETA SHEVELEVA (Saint-Petersburg Institute of Culture, Russian Federation). Memorial
Space at the Museum of Masters Shevelevy and Kargopol Clay Toys

CTAHIOKOBUY-IEHMCOBA EKATEPMHA IOPbEBHA (CaHkT-IleTepGyprcKuit rocyAapCTBEeHHbIN
yHuBepcuTeT, Poccuiickas @epeparmsa), BOTTTAHOBCKAS JAPBSI ®ETOPOBHA (CaHKT-
[TeTepGyprcKuil rocyapCTBEHHBIN YHUBepCUTET, Poccuiickas @enepanms). [IpousBeeHnst
®enukca BomocenkoBa B My3see coBpeMeHHBIX McKyccTB M. C.I1.IsaruneBa CII6IY: k Bommpocy
hopMUPOBaHMS KOJUIEKIIMI ITIePBOr'0 YHUBEPCUTETCKOTO XyI0XKeCTBEHHOT0 My3es B Poccun
EKATERINA STANIUKOVICH-DENISOVA (Saint Petersburg State University, Russian Federation),
DARYA BOGDANOVSKAYA (Saint Petersburg State University, Russian Federation). The Art

of Felix Volossenkov at the Diaghilev Museum of Contemporary Art of St. Petersburg State
University: On the Forming the Collections of the First University Art Museum in Russia

CIIBI'Y, ®AKVIBTET CBOBOJHBIX UCKYCCTB M HAVK
(IBOPELl BOBPMHCKMX, TAJIEPHAS VII. 58—-60, AV/I.155)

09.30 -10.00
Ixckypcusd no [IBopuy bo6punckux (CII6I'Y, yn. l'anepHas, A. 58-60)
Field trip to the Bobrinskys’ Palace (58-60 Galernaya St., SPbSU)

15.00 - 20.00

4.4, Xyno>kHMK B Tnorpacduu / An Artist in a Printing House

IIpedcedamenu: ApymionsiH FOnus MeaHosHa, Mo3oxura Hamanvs AnexcaHoposHa
Chairpersons: Julia Arutyunyan, Natalia Mozokhina

APYTIOH/H 0JIMS1 UBAHOBHA (CankT-IleTep6yprckas AKageMus XyI0XKeCTB MMeHNU
Wnbu PerinHa, Poccuitckas @emeparius). O6pa3bl CpelHEBEKOBBS B IpadMKe eBPOITeCKUX
anTukBapueB XVII Beka

JULIA ARUTYUNYAN (Saint Petersburg Repin Academy of Fine Arts, Russian Federation).
Images of the Middle Ages in the Graphics of European Antiquaries of the 17" Century

3COHO AJIEKCAHIP ®JIOPEHTMHOBMY (T'ocymapCTBEHHBIN MY3€iHO-BbICTaBOUHBIN LIEHTP
POC®DOTO, Poccuiickag emeparys). Jleryunii mucTox 6apokko B l'epmannm XVII Beka
ALEXANDER ESONO (The State Russian Museum and Exhibition Centre ROSPHOTO, Russian
Federation). Baroque Broadsheet in Germany of 17" Century

BAIIIKMPOBA MAPYS AHIPEEBHA (MoCKOBCKMIT TOCYIapCTBEHHBIN YHUBEPCUTET UMEHMU
M.B. JlomoHOCOBa; ['ocymapCcTBeHHBIN HAYUHO-MCCIIEN0BATEIbCKMUI MHCTUTYT pecTaBpaliun
(TOCHUMP), Poccuiickas Pemepanys). ATpmubynms quiuioma Meamko-XupyprugecKot
Axagemnu (1809 T.) u3 cobpanus Otaena pykonuceit PT'B: HoBbIe cBefieHUs 0 rpadyuuecKoM
Haciaenuu JK.-®. Toma ge TomoHa

MARIYA BASHKIROVA (Lomonosov Moscow State University; The State Research Institute

for Restoration (GOSNIIR), Russian Federation). The Attribution of Diploma of Honorary
Membership of Medical-Surgical Academy (1809) from the Collection of Russian State Library’
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Manuscript Department: New Data on the Graphic Heritage of J.-F. Thomas de Thomon

KACK AHHA HMKOJIAEBHA (T'ocymapCTBEHHBI My3€eii M306pa3suTe/IbHbIX MCKYCCTB MMEHM
A.C. IlymknHa, Poccuitckas @epepanms). PerpoaykimonHas dpororpadus 1 reJiMorpasopa
XIX Beka. BocripomsBenennst opoptoB Pem6panara n3 pormoB 'MUU um. A.C. Ilymkuua
ANNA KASK (The Pushkin State Museum of Fine Arts, Russian Federation). Reproduction
Photography and Heliogravure of the 19" Century. Reproductions of Rembrandt’s Etchings
from the Pushkin State Museum of Fine Arts Collection

IMPUKJIOHCKAS BEPOHMKA BUKTOPOBHA (CapaTOBCKMi1 TOCYIapCTBEHHbI
XY[OXKeCTBeHHBIN My3eit umenn A.H. Paguinesa, Poccuiickaa ®emepaums), ABEPBSIHOB
BJIIAIVMMMP BACUJIBEBUU (M0OCKOBCKMIT TOCYIapCTBEHHBIN aKaIeMUUECKUI
XY[0XKeCTBEHHBI MHCTUTYT uMenn B. Y. Cypukosa npu PAX, Poccuiickag @emeparys).
«KecTtokme repurteTn» penponyuypoBanus. K mcTopmn rmepBoro wyuIoCTPUPOBAHHOTO
Katasiora ToBapuinecTBa nepegBXHIKOB

VERONIKA PRIKLONSKAYA (Saratov State Art Museum named after A.N. Radishchev,
Russian Federation), VLADIMIR AVER’YANOV (Moscow State Academic Art Institute named
after V.I. Surikov of Russian Academy of Arts, Russian Federation). The “Cruel Vicissitudes”
of Reproduction. On the History of the First Illustrated Catalog of the Tovarischestvo
Peredvizhnikov (Association of Itinerants)

MAPTBIHOBA ITAPBS OJIETOBHA (CankT-IleTepGyprcKuii rocyAapCTBEHHbI YHUBEPCUTET,
Poccuiickas @emepanys). byamuam B wmocTpaimsax Opantuineka Kymku B xypHaste
«Kokopuko»

DARIA MARTYNOVA (Saint Petersburg State University, Russian Federation). Buddhism

in Illustrations by Frantisek Kupka in the Magazine “Cocorico”

MO30XMHA HATAJIbSI AJIEKCAHIPOBHA (TocymapcTeeHHbI Pycckuit my3eit; TM3
«TatunHa», Poccuitckas @emepanys). PenpoayKIIMOHHOE ¥ YHUKATBHOE B XYA0XKECTBEHHOM
OTKPBITKe POCCHUIICKON UMIIEPUN

NATALIA MOZOKHINA (State Russian Museum; State Museum-Reserve «Gatchina», Russian
Federation). Reproductive and Unique in the Art Postcard of the Russian Empire

Ilepepsis / Break

COHMHA EJIEHA CEPTEEBHA (CaHKT-IleTep6yprckmii rocyiapCTBeHHbBIN YHUBEPCUTET,
Poccuiickas @egepanys). 06pas XyI0KHMKA B PYCCKOM MJUTIOCTPUPOBAHHOM JXypHasIe py6eska
XIX-XX BEKOB

HELENA SONINA (Saint Petersburg State University, Russian Federation).The Image of the Artist
in a Russian Illustrated Magazine at the Turn of the 19"—20" Centuries

YEPHBIIIIEBA AHHA UTOPEBHA (TocymapcTBEeHHEBIN My3€eii M306pa3suTe/IbHBIX MCKYCCTB
mnmenn A.C. [lymkuna, Poccuiickas @emepanns). Bausaaue TBopueckoro merosa Ilosisa Torena
Ha uckyccTBo E.C. Kpyr/mmkoBoi mapukckoro mepmoaa (1900-1914)

ANNA CHERNYSHEVA (The Pushkin State Museum of Fine Arts, Russian Federation).The
Influence of Paul Gauguin’s Creative Method on the Work of E.S. Kruglikova during her Parisian
Period (1900-1914)
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AHCBEPT OJIBI'A HUKOJIAEBHA (Poccuiickas HallMOHa/IbHag 6M6amnoTeKa, Poccuiickag
Oeneparus). Kapukatypuctsl «[leTep6yprcKoit ra3eThl» (1900-e TojIbl)

OLGA ANSBERG (National Library of Russia, Russian Federation). The Caricaturists of
“Peterburgskaya Gazeta”, 1900s

JKEPJEBA H0J/TVs1 ATEKCAHIPOBHA (CaMapckuit HallMOHa/IbHBIN MCCIIe0BATETbCKUI
yHuBepcuTeT nMenu akagemuka C.I1. Koponesa, Poccuiickasg ®emepanms). Bpems csoe

M Uy)Koe: 3THOrpamuecKkas ONTUKA B XXYPHATLHOM WUTIOCTpaliuu nepuoza IlepBoit MMPOBO

BOJHBI
YULIA ZHERDEVA (Samara University, Russian Federation). A Time of Self and Stranger:
Ethnographic Optics in [llustrated Periodicals during the First World War

ABATSIH APTYP BAPIAHOBUU (MHCTUTYT MCKyccTB HallMOHaIbHOM aKafeMuy HayK
Pecrty6rinku Apmenust, ApMmenust). Bnagumup ®aBopcKuit M apMSIHCKast KHYDKHAs rpaduKa
1930-X TOJI0B

ARTUR AVAGYAN (Institute of Arts of the National Academy of Sciences of the Republic

of Armenia, Armenia). Vladimir Favorsky and Armenian Book Graphics of the 1930

PBIMIIIMHA EJIEHA HUKOJIAEBHA (TocymapcTeenHas TpeThsIKOBCKas rayiepes, Poccuiickas
Qepepanyst). IKCIIEPUMEHTATbHBIE (POPMBI B POCCUIICKUX TUTAKATaX, KHMYKHBIX 06JTOXKKaX

M WUTIOCTPAILMSIX 2010—2020-X TOJI0B

ELENA RYMSHINA (The State Tretyakov Gallery, Russian Federation). Experimental Forms

in Russian Posters, Book Covers and Illustrations of the 2010s— 2020s

18 OKTAOPsA, NATHULIA
Friday, October, 18

CIIBI'Y, ®AKVIBTET CBOBOJHBIX UCKYCCTB M HAVK
(IBOPELl BOBPMHCKMX, TAJIEPHAS V1. 58-60, AV, 152)

09.30 -10.00
3xckypcusd no [IBopuy bo6punckux (CII6I'Y, yn. l'anepHas, A. 58-60)
Field trip to the Bobrinskys’ Palace (58-60 Galernaya St., SPbSU)

11.00 - 17.00

5.1. 3amagiHOeBpoIeNicKoe McKyccTtBo HoBoro Bpemenu /
Western Art of the Modern Times

IIpedcedamenv: Kmowuna Enena BumanvesHa
Chairperson: Elena Klyushina

IMPUKITATOBA MAPYS AJIEKCAHIPOBHA (CaHKT-IleTep6yprckuii rocyAapCTBEHHBIM
yHUBepcUTeT, Poccuiickas @epepatins). Xyoo:KHUK IBYX KOHTMHEHTOR: TBOpUuecTBo JIyuca
Optuca ge Bapraca (ok. 1588-1649)
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MARIIA PRIKLADOVA (Saint Petersburg State University, Russian Federation). The Artist of Two
Continents: The Works of Luis Ortiz de Vargas (c. 1588-1649)

BAVIJOBA AHHA AHJIPEEBHA (Vausepcutet Typa, ®panuus). Maket «[lapayutenu» Ponana
®peapa ge [llambpe n3 cobpaHmss HayuHoM 6nbmotekn umenn H. A. HekpacoBa B MockBe :
MCTOPWMS GBITOBAHMS M HOBBIE 3JIEMEHTHI O IIOATOTOBKE U3IaHMU 1650 roja

ANNA BAYDOVA (University of Tours, France). First Draft of the “Paralléle” by Roland Fréard
de Chambray from the Collection of the Moscow Scientific Library named after N. A. Nekrasov:
Provenance and New Elements on the Preparation of the 1650 Edition

CEMEHOBA TATbSHA BOPYMCOBHA (TocymapcTBeHHBI IpMUTaK, Poccuitckas Oepeparys).
ATpu6YIIMSI HACTOJIBHOTO KabMHETA C KMBOIMMCHBIMYA MMHUATIOPAMU M3 KOJUIEKITUN
dpMuTaXKa. VIHTepIpeTamnys n306pa3nTeIbHOTO JIeKopa

TATIANA SEMENOVA (The State Hermitage Museum, Russian Federation). Attribution of a Desk
Cabinet with Picturesque Miniatures from the Hermitage Collection. Interpretation of the Visual
Decor

JIAPMIOHOB AJIEKCEV OJIETOBUU (TocymapcTBeHHBI IpMUTaX, Poccuitckas Pemeparys).
HemnsBecTHble pucyHKM AHTOHMCA BaH [lerika B COOpaHny JpMUTaKA

ALEXEY LARIONOV (The State Hermitage Museum, Russian Federation). New Attributions to
Van Dyck in the Drawings Collection of the Hermitage Museum

OEIOPEHKO BAJIEHTMHA 3AXAPOBHA (Poccuitckas AkaeMust XyI0XKeCTB, Poccuiickas
®emepanyst). TUIoIOrKs JETCKOTO MOPTPETa HaC/IeqHNKa IIpecTosia B Vicrianuyu HoBoro BpeMeHn
VALENTINA FEDORENKO (Russian Academy of Arts, Russian Federation). Typology of the Child
Portrait of the Heir to the Spanish Throne in the Modern Era

MOPO30BA AHHA BAJTEHTMHOBHA (CaHKT-IleTep6yprcKmii ToCyqapCTBEHHbIN YHUBEPCUTET,
Poccuiickas @egepanys). VIcmaHCKMIA JeTCKUI BOTUBHLIN mopTpeT XVII-XVIII BB., ero
MKOHOTPadus U XyI0XKeCTBEHHBIE 0COOEHHOCTY

ANNA MOROZOVA (Saint Petersburg State University, Russian Federation). Spanish Child Votive
Portrait of the 17"-18™ Centuries, its Iconography and Artistic Features

KVJIAKOBA OJIbI'A FOPLEBHA (Myses anTpononoruu u sTHorpadgum um. Ilerpa Benmkoro
(Kynctkamepa) Poccuiickoii akageMun Hayk, Poccuiickaa @emepanns). «AJIXMMUK B KaOMHETE»
(Ha mpuMepe KapTUHBI HEM3BECTHOTO JXMBOIIMCIIA U3 KoyuteKiinu MAD PAH um. [Tetpa
Benukoro, Kyacrkamepa). Borrpoc arpu6yrimm

OLGA KULAKOVA (Peter the Great Museum of Anthropology and Ethnography (the
Kunstkamera), Russian Federation). “The Alchemist in the Study” (a Case Study of the Picture

of Unknown Painter from the Collection of Peter the Great Museum of Anthropology and
Ethnography, the Kunstkamera). The Question of Attribution

COKOJIOBA MAPHS BACUJIBEBHA (M0oCKOBCKMII TOCYIapCTBEHHbIN YHMUBEPCUTET MMeHM M.B.
JTomoHocoBa, Poccuiickas Qepepaiiys). «ACTOpMS TOTMUYECKOrO BO3poxkaenns» U. Vcienka:
K BOIIpOCY 06 MHTEepIIpeTallMy HAl[MOHAJIbHOT'O HACIeAysI B BUKTOPUMAHCKOM apXUTEKTYPHOMI
MBIC/IU

MARIA SOKOLOVA (Lomonosov Moscow State University, Russian Federation). “History

of Gothic Revival” by Ch. Eastlake: On the Interpretation of National Heritage in Victorian
Architectural Thought
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13.30 - 14.00. ITepepsbiB / Break

3BAJUIbE BUOJIETTA IMUTPUEBHA (TocymapcTBeHHbI MHCTUTYT MCKYCCTBO3HAHMS,
Poccuiickas Oemepanms). XyaoyKeCTBEHHEBIE MOJIe M ropoa HoBoro BpeMeHnn
VIOLETTA EVALLYO (State Institute for Art Studies, Moscow, Russian Federation). Artistic
Representation of the City in Modern Era

BACUJIBEBA EKATEPMHA BUKTOPOBHA (CaHkT-IleTep6yprcKkmii rocynapCTBeHHbIN
yHUBepcuTeT, Poccuiickas @epepaiyst). VigeabHbI TOPOA. VIAeomorus ropoicKoro Bua
OT YXMBOITMCHOT0 M1da K poTorpacdmueckon mporpaMmme.

EKATERINA VASILEVA (Saint Petersburg State University, Russian Federation). Ideal City.
The Ideology of the Urban View from Pictorial Myth to Photographic Program

PAOOITMIIKAS STHA CTAHVCIJIABOBHA (TocymapcTBeHHBIN DpMUTaXK, Poccuitckas
Oepmeparus). 06pas ropoja B pumckoit poTtorpacdun cepeannnt XIX Beka. Roma perfetta
[IbeTpo JoBuumesum (110 MaTepuaiaM COOpaHMs IPMUTAXKA)

YANA RADOLITSKAYA (The State Hermitage Museum, Russian Federation). The Image of the
City in the Roman Photography of the Mid-19™ Century. Roma Perfetta by Pietro Dovizielli (based
on materials from the State Hermitage Museum collection)

JIIOBMH IMUTPUM BJIAIVMUPOBUU (TocymapcTBeHHBI dpMuUTaX, Poccuitckas
Qepeparyst). MelleHaThI ¥ TBOPITbL. HeMelTkme IIpaBUTEIM U MacTepa UCKYCCTB — WIEHBI
PpOCCUICKOM VIMIIepaTOPCKOM akageMuu XyaoXkecTB B XIX Beke

DMITRY LYUBIN (The State Hermitage Museum, Russian Federation). Patrons and Creators.
German Rulers and Masters of Art — Members of the Russian Imperial Academy of Arts

in the 19™ century

KPYC ®AXAPJIO MAPJIEN (Benenukra 3yp Hupen, Konmym6us). Auapec Canta-Mapus

u coBpeMeHHOCTb B Konym6uun

MARLEY CRUZ FAJARDO (Benedikta Zur Nieden Educational Institution, Colombia). Andres
Santa Maria and Modernity in Colombia

JEMMHA HATAJIbSI BOPMCOBHA (TocymapcTBeHHBI IpMuTax, Poccuiickas ®enepanys).
«HeyuTEéHHBIVI» IEPCOHAXK B KapTuHe «Mmon» [Tonst Torena n3 co6panus ['ocygapcTBeHHOTO
SpMHUTaXKa

NATALIA DEMINA (The State Hermitage Museum, Russian Federation). Disregarded Figure

in Paul Gauguin’s “The Idol” from the State Hermitage Museum Collection. Some Considerations
on the Genesis and Semantics of the Figure

KJTIOIMHA EJIEHA BUTAJIBEBHA (PoccuitCKmii rocyiapCTBeHHbI I'YMaHUTaPHbIA
yHUBepcuTeT, Poccuiickas @epepanyst). PukcupoBaHHas (pOKYCUPOBKA: 3HAUEHME
¢oTorpadum B Xy10:KeCTBEHHOM IIPaKTHKe IpyIinbsl Habu

ELENA KLYUSHINA (Russian State University for the Humanities, Russian Federation). Fixed
Focus: Photography in the Artistic Practice of the Nabis
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CIIBT'Y, ®AKVABTET CBOBOJHBIX MCKYCCTB M HAVK (JIBOPEI] BOBPMHCKMX, [AJIEPHAS VII.
58-60, AV.145)

09.30 - 10.00
J3kcKypcus no Jeopuy bo6puHckux (CIIGI'Y, yiu. FanepHasn, . 58-60)
Field trip to the Bobrinskys’ Palace (58-60 Galernaya St., SPbSU)

11.00 - 17.00

5.2. BUABI BU3YAJIbHBIX TEKCTOB: MCTOPYS Pa3BUTHA Y COBpeMeHHas Ky/IbTypa /
Types of Visual Texts: The History of Development and Modern Culture
IIpedcedamenu: Aumanacuesuu Upura, Manvyesa Ceemnana BnaducnasosHa
Chairperson: Irina Antanasijevic, Svetlana Maltseva

KAPJIOBA AHACTACHUS UBAHOBHA (TocymapcTBeHHBIN Pycckuit My3seii, Poccuiickast
Oepeparys). IlnceMeHa, KObI, IMEQPH B COBPEMEHHOM MCKYCCTBE (110 MaTepyraIaM BBICTABKM
«BecTtb» B PycckoM my3ee)

ANASTASIA KARLOVA (State Russian Museum, Russian Federation). Letters, Codes, Ciphers

in Contemporary Art (based on materials of the exhibition “News” in the Russian Museum”)

BbIKOBA EKATEPMHA BACUJIBEBHA (BATCKMI rocyapCTBEHHBIN YHUBEPCUTET, Poccuitckast
Oepneparyst). UKoHOMMCaHKWE B CTAPOOOPSIUECKMX MOHACTBIPSIX Ha MPUTOKax EHMces:

K ) OpPMMPOBAHUIO TPAAULINI

EKATERINA BYKOVA (Vyatka State University, Russian Federation). Icon Painting in Old Believer
Monasteries on the Yenisei: Towards the Formation of Traditions

CEUMH AJIEKCAHIP TEOPTMEBMY (PocCHIICKMIT TOCYQAPCTBEHHBIN [1earormyecKmin
yHuBepcuteT nMmeHu A.M. Tepuena, Poccuiickag ®enepanys). Peub kusassa [I. A. TonuiipiHa

«0 110/1Bb3€, CJIaBE U IIPOU. XYA0XKeCTB» (1766): CpaBHEHME PYCCKOro IePeBOa C OPUIMHAIbHBIM
TEKCTOM Ha (PPaHITy3CKOM SI3bIKE

ALEXANDER SECHIN (Herzen State Pedagogical University of Russia, Russian Federation).
Prince Dmitry Golitsyn’s Speech “On the Benefits and Glory etc. of Fine Arts” (1766): Comparison
of the Russian Translation with the Original Text in French

MUXAWMJIOBA EJIEHA AHJIPEEBHA (PoccuiicKasi HaLMOHa/IbHAs 6M6IMoTeKa, Poccuiickast
Oemeparys). M306pasuTesibHbIE 3JIEMEHTHI XYA0KeCTBEHHOTO TeKCTa «Moeit aBTo6morpadmm»
H. ©. TiomeHeBa

ELENA MIKHAILOVA (National Library of Russia, Russian Federation). Pictorial Elements

in the Text of I.F. Tyumenev’s “My Autobiography”

TOPJIEEBA EJIEHA IOPbEBHA (HarmoHaIbHBI MCCIeI0BaTe/IbCKNil HyKeropomckmit
rocyapCcTBeHHbIN yunBepcurteT uM. H.M. JTo6auesckoro, Poccuiickas @emeparins).
BusyasibHOe 1 Bep6aJIbHOE Ha CTPaHMUIAX WIUTIOCTPMPOBAHHOTO IIPMUJIOXKEHMS K Ta3eTe
«Hmxeropogckmit IMCTOK» (1912-1914)

ELENA GORDEEVA (National Research Lobachevsky State University of Nizhny Novgorod,
Russian Federation). Visual and Verbal on the Pages of the Illustrated Supplement to the
Newspaper “Nizhegorodskij Listok” (1912-1914)

AHTAHACUEBUUY UPUHA (Benrpagckuit yHuBepcuteT, Cepbus). Pycckasg sMurpanms repBoin
BOJTHBI B ITIOMCKaX HOBOM BU3YaJIbHOCTHU
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IRINA ANTANASIJEVIC (University of Belgrade, Serbia). Russian Emigration of the First Wave
in Search of a New One Visuality

POHT'OHEH CO®b{ JIbBBOBHA (CaukT-IleTep6yprckumii omummnan Apxusa PAH, Poccuiickas
Oepeparus). Ckasku lImikuHa. ApXUTEKTYpHast KepaMuka Gpabpuku «Apabua» 60 JIeT CIyCTS.
SOFIA RONGONEN (Saint-Petersburg branch Archive RAN, Russian Federation). Shilkin’s Tales.
Architectural Ceramics from the Arabia Factory 6o Years Later

MAJTAXOBCKAS CTAHUCJIABA BACUJIBEBHA (CankT-IleTep6yprckast AKageMus XyIoosKeCTB
uMmenu Vb Pentuua, Poccuiickas @epepaiing). ['padmueckuit nusarid Hatana AnbTMaHa:
mIpU@THI, 06JI0XKKY, U3IaTeIbCKXe MAapKU, MaKeT KHUTU

STANISLAVA MALAKHOVSKAYA (Saint Petersburg Repin Academy of Fine Arts, Russian
Federation). Graphic Design by Nathan Altman: Fonts, Covers, Publishing Marks, Book Layout

3BUP MAPTAPUTA AJIEKCAHIPOBHA (HoBoCMOMPCKMIT TOCYAAapCTBEHHbIN VHUBEPCUTET,
Poccuiickas @emepanys). Bctpeua BOCTOUHOIO ¥ 3alIafHOrO MCKYCCTBA B TBOPUECTBe JIMOHA
boayana

MARGARITA ZVIR (Novosibirsk State University, Russian Federation). The Meeting of Eastern
and Western Art in the Work of Edmond Baudoin

SIKOBJIEBMU PAZIVHOBWU AHA (Benrpagcknii yuuepcuteT, Cep6us). JInioBbie GYiBOIMIIBI
Cepres I[TapamxaHoBa

ANA JAKOVLJEVIC RADUNOVIC (University of Belgrade, Serbia). Sergei Parajanov’s Purple
Buffalos

CUMSH TUT'PAH CEPXKMKOBMU (EpeBaHCKMI TOCYIapCTBEHHbIA YVHUBEPCUTET, ADMEHNs).
Cepreit [Tapa/KaHOB: UTPa C XPUCTUAHCKUMM IEHHOCTSIMY (Ha IIpUMepe KoJUIaXeil U
¢oTorpadmuit)

TIGRAN SIMYAN (Yerevan State University, Armenia). Sergei Parajanov: Playing with Christian
Values (on the example of collages and photographs)

KPIOKOB AJIEKCEV HUKOJIAEBMU (CaMapKaH/ICKMiT TOCYAapCTBEHHbI YHUBEPCUTET VM.

I1I. PammmoBa, V36ekucraH). «Cenbckuin Bpau» Opanija Kadknu: repMeHeBTHKa TEKCTA U
ayaMoBM3yaJIbHOTO psafa (aummarmonHbi pwisM K. lamamypa, 2007)

ALEXEI KRIOUKOV (Samarkand State University, Uzbekistan). Franz Kafka’s The Country Doctor:
Hermeneutics of Text and Audiovisual Perception (animated film by K. Yamamura, 2007)

IMAHVHA HUHA TEOHUIOBHA (HoBOCHMGMPCKMI TOCYIapCTBEHHbBIN YHUBEPCUTET,
Poccuitckas @enepanys). uito1ormuecKuii aHa/Iu3 TEKCTa B M3YUEHMY BU3YAIbHOTO Psijia
JIMPUYECKOV KHUTU B IIPO3e

NINA PANINA (Novosibirsk State University, Russian Federation). Philological Analysis of Text in
the Study of the Visual Series of a Lyrical Book in Prose
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