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Three factors contribute to the emergence of homo fangens in aesthefic
theory. First, one of the sequences of the debate on aesthetic exper
ence was the conclusion that this experience is not limited to art ang
aesthetic values. Somaesthetics and everyday aesthetics have become
major forms of expanding the concept of aesthetic experience.

Second, an expansion of the importance of so-called secondary or
‘lower” senses for aesthetics is gradually taking shape. The rehabilito-
fion of the sense of touch, smell, and taste in aesthetics (M. Diaconu),
the debate over whether food can be art (A. Meskin), and ofher
works have contributed to the possibility of aesthetic research on
fouch. Third, philosophical studies of touch (J. Derrida, G. Agamben)
Fmd Its role in the diversity of forms of human activity are develop:
19 more and more intensively. All this allows us to speak about e
exis’rer.nce of homo tangens as g special type of human existence. Is
i:t ;c;ssm:;eh’ro study the forms of aesthetic experience as one of e
show whot(zaTo fangens? To answer the question, it is necessary @
of these elemsz nts fouch consists of, and what forms of inferocﬁ:::‘
effects are ccun S Produce aesthetic experience, i.e., what aesthe
séd by the Interaction of the forms of the elements.

The ba
ture, Thselscvzlr?:: en’;s of fouch shoulq include texture and tempe;::
ferent QBSTheﬂz eofffOrms of fexture and temperature produce®
distinguishe in te ects of touch. For example, three points can
fion (the hottegty n;: Srature-the highest for the threshold of pefce::
SPONGS 10 fhe ferr 'owest (the coldest), and zero (which €' .
rm:)c;3 ffctwe Of perception of the point of toueh)- "
N Qesthetic effeet |?1rm ©fthe manifold of this element that

Qddition, it s possible to distinguish Ve

' ontage A
Ure In the qesthetie ex?ae)n(:n the interaction of texture and fe™P*
ce,







