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I'opHu30HTHI COBPEMEHHOM PYCCKOM JIMTEPATYPbI
Aspects of Contemporary Russian Literature

CnuBakoBckuii [LE. (PTTY)
Cnsinmasi kpacaBuua u TeMHoTa: 00 ogHOM ctuxoTBopennu O.A. CenakoBoit

B noxnane ananuzupyercsi cruxorBopenure O.A. CenakoBoit «Cka3kay, B KOTOPOM Ha
TPaJUIMOHHBIN (DONBKIOPHBINA CroKeT, ucnonb3oBanHblid L. Ileppo u Oparbsimu
I'pummM, HaknagbiBaeTcss M300pakeHHWE HEMPOU3BOJBHOM acKe3bl CIISIIEH TepOouHH,
Yb€ BU3MOHEPCKOE IIPOCTPAHCTBO OKA3bIBAECTCS CONPSIKEHO C TOIOCOM pas. [lokazanbl
MEPEKINYKH  CTUXOTBOpeHHs (CenakoBOMl M  OJHOMMEHHOIO  CTHXOTBOPEHHS
Bb.JI. ITacTrepHaka, repor KOTOPOIO «BIAJAOT B COH» U BO3HOCSITCS HAJ 3€MJICH, OKa-
3bIBasICh BHE OOBIeHHOrO TedeHusi BpeMeHu. C repouHedt CeaakoBOW MPOUCXOIUT
HEYTO N0JI00HOE: B OKa3aBIIEMCS «HEMOJAJIEKY» OT HEe paliCKOM cajly 0]l HOKPOBOM
CTPAaHHOTO CBE€Ta, HANOMMHAIOUIETO BHJIEHHUS MCHUXACTOB, MOSBISETCS XPHUCTOC.
Crisias repovHsl HE MOXKET YBUJETh €r0, HO KAKUM-TO 00pa3oM y3HaeT O €ro IMpu-
CyTCTBUU. B ¢uHane CTUXOTBOpEHUs Pa3pyIIAOTCS YUTATEIBCKUE OKUIAHUS, CBS-
3aHHBIC C TPAJUIIMOHHO «CYACTIMBBIM (PHHAJIOM» CKa304HOTO CIOKETa: TepOHHs 00-
pamaercss Kk bory ¢ mMoneHuemM o cMepTH, MOTOMY YTO CBET €€ COOCTBEHHOW AYIIH
MeEIIAeT yBUAECTh HETBAPHBIM CBET, HCXOAAIIMM OT XpUCTa.

*k*k

Huxonaesra E.K. (CITIOI'Y)
JIMHrBHCTHYECKHI JMAaTa)K B MO3AHEM TBOPYECTBEe IeTepOyprcKkoro Imoidra
Auekcanapa MupoHosa

Anexkcanap Muponos (1948-2010) — oauH U3 caMbIX SIPKHMX MPEACTABUTENEH MO3TH-
yeckoro anjaerpaynia Jleaunrpaga 1970-1980-x rofos, 4ieH IUTEpaTypHON IPYIIIIBI
XeneHnykTol. CTUIMCTHYECKAss KOHTPACTHOCTh ()ParMEHTOB TEKCTA, TMHTBUCTHYESCKHHA
sMaTax MpoJIEMOHCTPUPOBAH B CTaThe Ha MPUMEPE CTUXOTBOPEHHI BTOPOro Meproja
TBOPYECTBA 03T, KOTOPHIE OTIMYAIOTCS HAJTHYUEM SIBHOW U MPSIMOM COLMAIBHOCTH,
OTCTPAaHEHHOH (UKcaluell IpUMET peabHOCTH, YIOTPeOIeHUEM CTHIIMCTUCTUYECKU
CHIDKEHHOM (BIIOTH 10 OpaHHOI) TIeKCUKU Ha (DOHE CIIOB BHICOKOTO CTHIISL.
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Xy10:KeCTBEHHBIN A3bIK U JIUTEPATYPHbIN MEePEeBO
Language of Literary Texts and Literary Translation

Anucoa A.A. ([lanpHeBOCTOUHBIN (peepanbHbI YHHBEPCUTET)
Jlekcuko-rpaMMaTH4YeCcKUe CpeICcTBa NMPeACTABJICHUS TeMbl CTAHOBJIEHHS JIMY-
HOCTH B pacckase A. [liatonoBa «dlecuanasi yqurejJbHUIIA>>

Tema craHOBJIEHHS JIMYHOCTH (OJHA M3 KIIIOUEBBIX Jisi TBOpuecTBa A. [lnaroHoBa)
MpeJICTaBjlIeHa B pacCKa3e UMIUIMLUTHO. BBISBUTH ee, Ha Halll B3IJIsA[, TOMOTaeT aHa-
U3 JIEKCUYECKUX M TPAMMATHYECKUX CPEJCTB, HCIOJIb30BAHHBIX TMPU OMUCAHUU
TJIaBHOM TepOMHM pacckaza. A MMEHHO: JIEKCUKO-TpaMMaTHUYECKHUX Pa3psiioB U Bpe-
MEHHBIX (DOPM TJIaroJIOB, a TAKIKE UX CEMAHTHKH; CYOBEKTHO-OOBEKTHBIX OTHOIICHUM
B CTPYKTYpE MPEAUKATUBHBIX €IMHHII, TUIIOB MPEIUKATUBHBIX €IWHUI; HAUMEHOBA-
HUW repouHH. B pokiane Takke MOKa3bIBAETCs, YTO JIaHHAs TeMa pa3BUBACTCS Ha
MPOTSHKEHUH BCErO TEKCTa U CBSA3aHA C OCHOBHBIMH, SKCIUTMIIUTHBIMH, TEMaMU pac-
CKa3a.

*k*k

Hpeep N.I'. (YuuBepcurer umenu [laBuna ben-I'ypuona B Herese)
ConocraBuTe/IbHOEC HCCJICAOBAHME YNOTPEOJICHHS] BpPEeMEH B INapa/uleJIbHOM
KOpIIyce ¢ TOYKH 3peHHs TeOPHH SI3bIKOBOIo 3Haka (Ha maTepuase «KoabiMeknx
paccka3oB» Bapaama Illlanamosa u nosectn Amoca O3a «Cymxmn»)

JlaHHOE HCCleoBaHUE COCPENOTOYEHO HA CPAaBHEHHWU TpaMMaTHUECKUX 3HAYCHHM
BPEMCH I'JIarojJiIoOB B TAKUX TUIIOJIOTHYCCKU HJAJICKUX APYTr OT Apyra fA3bIKax, KakK pycC-
CKUH U COBPEMEHHBIN WMBPUT (Hanee MBpUT). HecMoTps Ha MPUHAANEKHOCTH K pa3-
HBIM A3BIKOBBIM CEMbSM, CXOACTBAa B CUCTEMC BPECMCH B 000uX SI3BIKax FHY6)KC, qyeM
MOXXHO ObUTO OuaaTh. O0a s3bIKka pacmonaraioT (GopMaMy MPOIIEAIIEro, HACTOs-
mero nu 6y21y11ICl"0 BPEMCH HM3BABUTCIBHOI'O HAKJIIOHCHUA. Taxkoe CXOACTBO B HUH-
BEHTape rpaMMaTHUecKux (OpM MOXKET CBUICTENHCTBOBATH O CXOJACTBE B UX Tpam-
MAaTHYECKHUX 3HAYEHUSIX. DTH q)OpMBI JaCTO OTpaXXaroT 00BLEKTUBHBIE BPEMCHHBEIC OT-
HomeHus. HacTosmee BpeMs yacto 0003HaYaeT AelcTBUE, MPOTEKAOIEe B MOMEHT
peyHr, WM BBIpaXKaeT MOBTOPSIOIIEECs, OOBIYHOE JICHCTBUE, HE CBI3aHHOE ¢ MOMCH-
ToMm peun. [Ipomenmiee Bpems o0o3HadaeT AeiicTBue WU (aKT, OTHOCSIIHUECS K
mpomioMy, a Oyayiiee BpeMsi 0003Ha4YaeT JneldcTBUe B OyaymeM. Tem He MeHee, B
000MX f3BIKAX CHUCTEMATUYECKH HAOMIOMAIOTCS PACXOKICHHUS MEXIy 3HAUYCHUSIMU
TJIarojJbHbIX BPEMEH U PCAJIBHBIM KOHTCKCTOM HX YHOTpe6.]'IeHI/I${, BCJICACTBHUEC YECTO
MPOUCXOUT TIEPEOCMBICTICHHE OSTUX 3HAYCHUI, OOYCIIOBIMBAIONINX IEPEHOCHOE
ynotpebiaeHrue BpeMeH. MOKHO MPUHATH pellleHHe, B paMKaX KOTOPOro MOCTYJIUpY-
eTcsl TaK HaszbiBaeMasi opMa «HACTOSIIETO MCTOPHUYECKOTrO» BpEeMEHU ISl 0003Ha-
YeHHs COOBITHH, UMEBIIIMX MECTO B MIPONUIOM, WITH (POpMa «HACTOSIIETO-0y TyIIETr0»
COBEPIICHHOTO s 0003HAYECHHSI IOBTOPSIOMINXCS IEHCTBUI B MPOILIOM, WK Gopma
TaK Ha3bIBAEMOTO «OYAYIIEro COMOCTAaBUTEIHHOTO» JUIS BBIPAKEHUS OYAYIIEro C
TOUYKH 3peHHs OoJiee paHHEro BPEMEHHOro maHa. OJHAKO TaKoe pelleHue ¢ Hew3-
O0exxHOCThIO OyzeT pemeHreM ad hoc, HE OTpaKarOIIMM CBS3b MEXKY OOIIMM 3HaYe-
HUEM TpaMMaTH4ecKoil (OpMbI M ee KOHKPETHBIM yrnoTpeOnenueMm. Ham mpencras-
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JIieTCs JJOTHYHEe MPEO0JI0JIETh 3TO PACXOKICHHUE, HE CBA3bIBAs 3HAUCHUS TJIArOJIbHBIX
BPEMEH C OOBCKTUBHBIMH BPEMCHHBIMU OTHOIICHUSAMH, a CPOPMYIHPOBAB OOIIHE
(MHBapUaAHTHBIC) 3HAYEHUS JUIA KaXI0W (HOPMBI BpEMEHH, KOTOpbIe OBl 00YCIOBIIH-
BaJIM BCE €€ YaCTHbIC YNMOTpeOJCHHs, KaK MpsMbIe, TaK M MepeHocHble. Mcxons u3
TEOpUHU SI3BIKOBOTO 3HAaKa, pa3paboTaHHON yueHbIMH KoaymMOMICKOM MIKOJBI JIMHT-
Buctuku (nanee KIIJT) (em. Diver 1995; Garcia 1975; Tobin 1995), MbI nomnibITaeMest
COIOCTaBUTh YHNOTPEOJIECHUE TIarobHBIX BPEMEH B JBYX JINTEPATYPHBIX MPOU3BEIC-
Husx, «KonsiMckux pacckazax» Bapnama IllanamoBa m nosectu Amoca O3a «Cym-
XU», a TAK)KE MX XYJI0’)KECTBEHHBIX MEPEBO/JAaX HAa UBPUT U PYCCKHUH S3BIK COOTBET-
CTBEHHO. DTH TEKCTHI BCE BMECTE 00Pa3ylOT MapajuIeIbHbI KOPITYC JAaHHOW PaOOTHI.
C onHO CTOPOHBI, MBI IOCTYJIHPYEM 00Illee CEMaHTHUECKOE COAepKaHHUEe JIJIsl CHCTEM
BpPEMEH PYCCKOTO s3bIKa M MBPHTA, COOTHOCsAIIEECS ¢ ego, hic et nunc (MOMEHTOM
pedn) ropopsiero (MUIIyNEero) cyobekra. 9To 0ObICHIET MaKCUMAIIbHYIO SKBHBA-
JICHTHOCTh OPWUTHHAJa M NEepeBOJia B TOM, YTO KacaeTcs YHOTpeOJIEeHUS BPEMEHHBIX
(bopM, WILTIOCTPUPYEMYIO MHOTOUMCICHHBIMU KOHKPETHBIMU MpuMmepamu. C npyroi
CTOPOHBI, CYHIECTBYIOIINE ONPEACICHHBIC PAa3IU4us B YINOTPEOICHUH TIIarojbHBIX
BpPEMEH B TEKCTaX OpUTHHAJA U TIEPEeBOAAa OTHOCATCS CKopee K 00JacT KOMMYHHUKa-
TUBHBIX CTPATETHI MCIOJIB30BaHMUS TOTO WJIM MHOTO BpeMeHH. VccienoBanue mare-
puaia, MpeaCcTaBICHHOr0 B KOPIyCe, BBIIBUIO HHTEPECHYIO OCOOEHHOCTh, & UMEHHO:
geM OOoJbllle KOMMYHUKATHBHBIX CTPAaTETWH MMEET TJIarojbHOE BPEMsI B MCXOJHOM
s3pike (nanee MS1), TeM Bbllie 4acToTa €ro ynmoTpeOseHus B sI3bIKE MepeBoja (Janee
AII). ng npoBepku Haleil TUIIOTE3bl Mbl IPUMEHUM Z-TECT, KOTOPBIM MOKa3bIBaAET,
SIBJIACTCS JIM CTATUCTMUYECKU 3HAYUMOM pa3HUIA MEXKIYy MAaTEeMaTHUECKUM OXKHJIaHU-
€M U JeHCTBUTENIbHBIM YIOTpeOIeHuEM (OPM BPEMEHHU.

*k*k

[Momumyk E.B. (MI'Y), Cyposuesa E.B. (MI'Y)
Xyn0:KeCTBEHHbIN TEKCT M NepeBo] Kak corBopuecTBo: K Bompocy o ciioxkHo-
CTHAX M ONMACHOCTSX NePeBOAYECKOM AeATeTbHOCTH

Panee cumTanoce, 4TO BTOPUYHOCTH — HEOTHbEMJIEMAas YacTh MEPEBOIYECKOMN Jes-
tenbHOCTU. Celfuac Takoe NMOHMMaHHUE YCTymaeT MHOMY B3rsiny. MccnenoBarensimu
BBIIBUTAIOTCS HOBBIE IOJIOKEHHUSI OTHOCHTENILHO IPUPOJIbI NEpEeBOJa — HaIpHUMep,
YTBEPXKAAETCS, YTO MEPEBOJL CIENYET 32 OPUTMHAIIOM, OJHAKO CYIIECTBYET U CUJIbHAS
oOpaTHasi CBsi3b. DTH (PaKTOPHI 00YCIOBIMBAIOT TPYIHOCTH, C KOTOPHIM CTaJIKUBAETCS
NEPEeBOIYMK; OJTHON U3 ATUX TPYIAHOCTEH sIBIseTCs NepeBo oOpameHnid. OOpareHus
OyAyT HaMM pacCMOTPEHBl B JIOKJaJe — Ha MpUMepe aHaiu3a TpEX NEepeBOOB
(JI. Buccon, b. u JI. JIutBuHOBBIX, A. DiiTkeH) oTpbiBKa U3 noBectu A.C. [Tymxuna
«IIukoBas nama.
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AL IER 3R
OcTpaHeHue KaK MeTO/
Ostranenie as Method

I'peuxo B.M. (Tokuiickuii yHUBEpCUTET)
OcTtpanss HeoObIuHOe: kHHUTra B. IlIkinoBckoro «I'opuas I'py3us»

Buktopa [lkinoBckoro coenunsnu ¢ ['py3ueit MHOrouncieHHble Ouorpaguueckue u
TBOPYECKHE CBSI3U. 3/1€Ch MOKHO OTMETUTh U PabOTy Ha KMHOCTYIUHU «I OCKHHIpOM
I'py3um», rne cHUMaIUCh (PUIBMBI 110 €r0 CLIEHAPHSIM, U COTPYIHUYECTBO C U3[a-
TEIbCTBOM «3aKaBKa3CKasi KHHUTra», B KOTOPOM nevyaTtaiuch kHuru kioBckoro, u ero
KOHTAKThl C MPEACTABUTEISIMU IPY3MHCKOM MHTEJUIMTCHLIMHU. B Hamem Joknane Msl
IIPEJICTaBUM 3Ty «KaBKa3CKyl0 JIMHMIO» B TBopuecTBe llIkioBckoro, yaenss ocoboe
BHUMaHue ero kuure «'opnas ['py3us» (1930). Hapsiny ¢ ncropuyeckuM KOHTEKCTOM
CO3/1aHUA KHUTH OyIyT paccMOTpPEHbl OCOOEHHOCTH XYJOXKECTBEHHOTO CTHIIA
Ik10BCKOTO, B YaCTHOCTH CHEIU(HUKA HCIOJL30BaHUS IMpPUEMa OCTPaHEHHs MpU
OINMCAaHUU IK30TUUECKUX Peanil KaBKa3CKOT0 peruoHa.

*k*k

Kanapckas E.W. (He3aBUCHUMBII HCCIIEIOBATEN)
«BuaeHue», a He Ky3HABAHHE»: KOCTPAHEHUE» B BOeHHOI npo3e B.M. I'apmuna

JIoKIaa MOCBAIIECH aHAINU3Y «OCTPAHEHUA» B TeX IpousBeneHuax B.M. I'apmuna, rae
n300pakeHNUe BOECHHOI'O OMbITa BBIBOJUT YWTATElNs 3a TPaHUIBI aBTOMAaTU3MPOBaH-
HOI'O BOCIIPUATHS M BO3BPAILAET EMY «CTpaX BOMHBI», B IIOBCEIHEBHOM KU3HU «Che-
naemelii», o B.b. IIIkii0BcKOMY, PUBBIYHBIM «y3HaBaHueM». [IokazaHo, 4To ryma-
HUCTHYECKAs LEIb NMPUMEHEHUSI «OCTPAHEHMS» CBA3BIBAET TBOPUYECTBO IMMCATEINSA C
TpagUIMEN «KJIACCUYECKOI0» PYCCKOr0 peain3Ma, TOT1a KaK MCIOIb3yEMbIE TPUEMBI
u o0mias KapTUHA MHpa OTPaXaroT M3MEHEHHE 0a30BbIX MPHUHLUIIOB BOCCO3IaHMS
JENCTBUTEILHOCTH.

*k*k

Xanuna H.B. (AnTaiickuii rocy1apcTBEHHbIN YHUBEPCUTET)

BocnpuHuMaTeJbHBI  Npolecc B HMCKYCCTBe: HMHCTPYMEHTHPOBKa o0pa-
3oMm Baguma llepuieneBnya Uil yBeJIH4eHUs] TPYAHOCTH W J0JITOThI BOCHPHS-
THS

OcHOBaHHMEM aHanM3a MOATHYECKHX TekcToB Baamma IllepmeneBnua u3bupaercs
KOHIENIus «octpaHeHus» Bukropa ILIki10Bckoro, oCHOBBIBaIOIIAsCS HAa TOHUMAHUU
IIEJIN UCKYCCTBA B KayecTBE 0COOOr0 BapHaHTa BUACHHUS (HOPMBI BelH, MpHeMa Ie-
PEeXHUBaHMS €€ CYIIHOCTH U CYLIECTBOBAHMSI Yepe3 YBEIMUEHUE TPYAHOCTH U TOJITOTHI
BOCHIPUATHS. Bunenue ¢opmbl BemM B ee JUIMTENBHOCTH B TBOpPYECTBE
B. llepmieneBuya paccMaTpuBaeTcs yepe3 JEKCHH, MO3BOJISIONINE BBIIBUTH «IOJTO-
Ty» 03Ha4aeMOI'0 M €ro KOHHOTAIIMOHYIO IJIOTHOCTh B TekcTe. (OBIajeHHe METOAM-
KOH «UTEHHs» BELIU, YMEHHE HCTOJKOBBIBATH (DOPMBI €€ MPUCYTCTBUE B MO3THYE-
CKOM TIPOU3BEJICHUH CO31aTh BO3MOKHOCTh OBITOBAaHUSI COOCTBEHHOT'O I'0JIOCA B «MO-
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3aMKe» KyJIbTYPHBIX MPAKTHUK.

**k*

3aitnieBa W.I1. (ButeOckuii rocynapcTBeHHbIN yHHBepcuTeT nMeHHu 11.M. Marmeposa)
HNuTepnperanusi COBPeMEHHOI0 JHMPUYECKOI0 TEKCTA B aCleKTe TEOPUHU OCTPa-
HeHus B.b. llIki0BcKoro

B cratbe nupuueckue mNpoW3BENICHUS COBpeMEHHbIX aBTopoB B. IlaBrmoBoii u
M. bopouiKoil acTIeKTHO PacCMAaTPUBAIOTCS C TMO3HUIMN TEOPUU OCTPAHECHHS, pa3-
paborannoii B.b. IlIknoBckuM B Havane XX CTONCTHS IS TOCTHXKEHHUS CBOCOOpasus
XyJI0)KECTBEHHOMN PEYU U OCMBICIICHUS IICUXOJIOTMH TBOPYECTBA B IPUHITHUIIE.

B wactHOCTH, IOKa3aHO, Kak oOpallleHrne K TEOPUH OCTPaHEHUs CIIocoOCTBYeT Ooee
rITyOOKOMY OCMBICIIEHHIO TaKOTO (PeHOMEHA, KaK MOATHYECKOE PEYeBOE MBIIUICHUE,
BOIUIONIAEMOT'0 B JINPUYECKUX JUCKYpCaxX B pa3iMuHbIX (POpMax ¥ pa3HOBUAHOCTSX.
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B L EEARET HERAN

DopMbI penpe3eHTANUN B CBeTe MEKKYJIbTYPHOU KOMMYHHUKAUA
Forms of Representation from the Perspective of Intercultural
Communication

Bpanuit C.1O. (MuCTHTYT MCTOpHH, apXeoJOruHu M dTHOrpaduu HaponoB JlambHero
Bocroka /IBO PAH)
JABoiicTBeHHOCTH oncanus Poccuu B kopeiickux ucrouynukax XIX Beka

[TyGnukarus mocBsiieHa mpodieMe HEOIHO3HAYHOTrOo Bocmpusitusi Poccuu 3a pyOe-
xoM. Tema npeacTaBiseTCss akTyalbHOM, OCKOJIbKY MO3BOJISIET MPOCIEAUTh UCTOKH
(dbopmupoBaHus, HIBOIIONHIO 00paza Poccuiickoro rocymapcrBa, CyHIECTBYIOIIETO
[NIOHBIHE B MHOCTPAHHBIX HCTOYHHUKAX.

OTtBeuas Ha Bopoc o ToM, 4To ke 3Hau o0 Poccun B Kopee B konue XIX cronerus,
aBTOp IPUBIIEKAET HEAABHO OOHAPY>KEHHBIE KOPEHCKHUE UCTOYHHUKH, HAMMCAHHBIE Ha
KUTANCKOM SI3BIKE IIOJITOpPA BE€Ka TOMY Hasal. J[Ba papUTETHBIX JTOKYMEHTa M3 Xpa-
HWIMII aKajeMuyeckor oubnnorekn Yancorak # 2 B PecryGnuku Kopes — «Kap-
ta 3emenb Poccun> B KB4 B] u «3amucu 0 3eMIIsX, PACIIONOKEHHBIX Ha JICBOM
Oepery peku [Tymanran|> /1 = B3+ 7z onuceiBaloT poccuiickuii Jampauii BocTok,
a Taxxe npurpannusblie 3emiin Kuras u Kopen. OHu npencTaBisioT HeMallblii UHTE-
pec ans usyuyenus nonutuku Poccun B CeBepo-Bocrounoil A3uu Bo BTOpOW MOj0-
BuHe XIX cronerus, uctopuu BzaumoorHomenuii Poccun, Kopen u Kuras, ucropun
MosABJIEHUSA Kopeuckon auacnopsl Ha JlanbHeM Boctoke Poccun. Ha3BanHbie TOKy-
MEHTBHI MPEJICTABIAIOT CO00H 0HY U3 paHHUX NonbITok Kopen omucars poccuiickoe
rocynapctBo. OHU SIBISIFOTCSL CBHJIETENBCTBOM ToMy, Kak Kopes, ctpemsch uz0a-
BUTbCA OT MHOTOBEKOBOW OIIEKM €O CTOpOHbI KuTas, HauMHana yCTaHaBIMBaTb U
YKPEIUIATh CBOM B3aUMOOTHOULIEHUs ¢ Poccuen.

*k*k

bypos B.I'. (Muctutyt dpunocopuu PAH)
ITepeBoa Kak cpeACTBO MEKKYJIBTYPHOT0 O0IIEHUS M THAJIOTa

Communication and dialogue between nations and states becomes possible thanks to
the activities of the global translation community. Translators are a kind of bridge
between representatives of different countries. The result of their work, translations in
to different languages of works of fiction, essays on philosophical and political topics
appear. The quality of translation depends on the professionalism and skill of the
translators. When the subject of translation is products of national culture that is fun-
damentally different from the culture to which the translator belongs, this immeasura-
bly increases his responsibility. This circumstance is directly related to the study of
Chinese culture in Russia, the language means of transmission of which differ signif-
icantly from the language means used for this in Russian language. The intercultural
exchange between Russia and China goes back at least 300 years. During this time, a
large number of works of Chinese culture became the property of Russians — philo-
sophical treatises, historical writings, fiction. At the same time, translators from Chi-
nese into Russian constantly have to overcome difficulties associated with the peculi-
arities of the grammatical structure of the Chinese language and its vocabulary.
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JIutoBckas E.B. (HaimonanbsHblil yauBepcureT TaiiBaHs)
I'onHHK, 0XOTHHIA 32 MY:KbSIMH M MeJIBeb HAa CTPaXkKe PYCCKOH KYJbTYpPBI: CTe-
peorunsl o Poccun u pyccknx B TikTok

Onartax Bcerga ObUT OHOW W3 HanOoJiee MOMYISIPHBIX CTPATETHd ISl TPUBJICUCHUS
ayJIMTOPHH B COIIMAIIBHBIX CeTsX, B ocobenHoctu B TikTok.

MHorue momnynasipHble THKTOKEPBI, padOTAIIINe ¢ TEMOW PYCCKON M — IIUpe — BO-
CTOYHOEBPOINECHCKONW KYJIbTYPhI, BEIOUPAIOT UMEHHO TaKylO CTPATErHi0, aKTHBHO HC-
TMOJIb3YS AMATAKHBIE CTEPEOTUITHBIC 00pa3bl MPH CO3JaHUHM CBOETO KOHTECHTA.

B pamkax mokiaza Mbl XOTelnu Obl NPOAHAIM3UPOBATH NPUYMHY BO3HUKHOBCHUS U
MOMYJISIPHOCTH TaKOTO KOHTEHTA, CHCTEMATH3UPOBATh THITMYHBIC 00pa3bl M CTEPEO-
THIIBI, K KOTOPBIM 00paIllatloTCs TUKTOKEPHI, @ TAK)KE OTBETHTh Ha IIABHBIN BOIPOC —
KaK BCE 9TO BJIUSCT HA BOCIPHUATHE PYCCKOU KYJIBTYPHI.

*k*k

Yanr Jlxyii-uenr (I'ocynapcTBeHHbIN YHUBEPCUTET YKIHUKN)

BepOaamn3zanusi koHuenra «nyrb» B o0pamenun Ilaii UH-B3HL 1o ciay4yaro [{ns
ABYX jAecAToK 2021 roga m 0COOEHHOCTH €ro mnepegadyd Ha PYCCKHA M AHIJIUIA-
CKHI SI3BIKH

B cratee paccMaTpuBarOTCS KOTHUTUBHBIN M MEPEBOIYECKUIN aceKThl MeTadopuye-
CKHMX BBICKA3bIBaHWU, U3BJICUYCHHBIX W3 oOpamienus [lait Uu-B3HL 1o cimydato JlHs
nByx aecsatok 2021 roma. Llens cTathu — mpoaHann3upoBaTh MeTadOpUYecKue KOH-
TEKCThI, BepOaTU3YIOMUE KOHIENT «IyTh», BBIIBUTH (PEMO-CIOTOBYIO CHUCTEMY
metadopuyeckoit moenu «PASBUTUE CTPAHBI — sto [IYTby, a Takxke paccMoT-
peTh 0COOEHHOCTH TIepeIaun YKa3aHHOTO KOHIIENTa HA PYCCKUIN U aHTJIMMCKUM SI3BIKH.
B pesynbraTe aHanm3a ¢gakTudeckoro Matepuaina ObLIO YCTaHOBIEHO, 4TO MeTadopa
IIyTU HWIPaeT CYyIIECTBEHHYK pOJIb B ONPEAEICHUN MPHOPUTETOB COLMUAIb-
HO-9KOHOMHYECKOH MOJUTHKHU U YKPEIUICHUH €JMHCTBA OOIIEeCTBA, M KOHIICTIT «ITYTh»
B 1IEJIOM aJIeKBaTHO MPEJCTaBIeH B 000MX MEpeBOoJax, 4YTo 00eCceynBaeT paBeHCTBO
KOMMYHHKATHUBHOTO 3((dekTa B UCXOIHOM M MEPEBOJHOM TeKcTax. B 3akioueHHH
HaMEYaroTCsl IEPCIEKTUBBI paOOTHI.

*k%k

I'epacumona C.B. (Poccuiickuii rocynapcrennsbiil yausepcureT uMm. A.H. Koceiruna)
I'emrajabT — M 3MaTAXK KAK TBOPYECKOE MOBEIeHHE I0POAUBBIX

IIpeononeBas CTEPEOTUITHOE MPEICTABICHUE YUYEHBIX, CYMTAIOIINX, YTO KOHILIENTHI B
CO3HAHHM YEJIOBEKa CKJIAJbIBAIOTCSA B PE3yJbTaTe BOCXOXIEHMSI OT OmbITa K 0000-
IIICHUIO, COBPEMEHHAasi HEHPOJMHIBHCTUKA CBUIETEIBCTBYIOT O MNpodeTHuecKoi
¢byHkuu Mo3ra. CTepeoTHITHOCTh CO3HAHUS CIIOCOOCTBYET TPAHCISIIMU KYJIbTYPHBIX
neHHoctei. Ho u ¢gopmupyer remranstel U urpsl (mo 3. bepHy); nmoBeneHueckue
MOJIEJIN, U3-32 KOTOPBIX B CBATOOTEUECKOW TpaJULIUHU MOSBUIACH KOHLEIIHNS «OKU3Hb
€CTb COH». DTNaTUPYsl, IOPOJIUBBII JJOMAET CTEPEOTUITHOE NPEACTABICHUE YEIOBEKA O
MHpE, BO3BPALIAET CO3HAHNWE K TBOPYECKOMY BOCIHPUATHIO )KU3HHU U K TBOPUYECKOMY
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Yeumcknil, KUTANCKUHA U PYCCKUM A3BIKU B CONMOCTABJICHUU U B3au-
MOJAEeHCTBUH

Czech-Chinese-Russian in Contrast and Interaction

Stary Kofanova Ilona (Charles University)
Czech Verbal Aspect for Chinese Student of CFL

This paper will present an alternative view of the category of verbal aspect in con-
temporary Czech. The starting point is a conceptual distinction between the opposites
activity — motion — change on the one hand and a stative situation on the other hand,
where nothing changes and therefore in a narrow sense nothing happens. It turns out
that the distinction into nouns and verbs does not always correspond with the seman-
tic expression of stative situation versus activity one, because within the category of
verbs and nouns there are forms that are more likely to be used in the opposite way.
The focus will be on verbs, but not without context; what is important is the way they
are used in discourse. It is essential for the aspectual construal that the verb form
alone is not enough to convey the aspectual meaning, but that it is necessary to con-
sider the whole event. At the same time, the actual/non-actual use of verb forms as
well as the relations between aspect, tense and modality need to be observed. All
these factors contribute to whether we interpret the event as perfective or imperfective.
These findings can have useful practical applications, one of which is the teaching of
Czech to Chinese native speakers.

**k*k

Skodova Svatava (Charles University)

Some Discussions on Space and Motion from Contrastive Perspective: The Ex-
pression of Motion Events by Czech Native Speakers vs. Chinese Speakers of
Czech

Thinking about space and motion and their perception has a tradition going back as
far as our cultural memory reaches. Similarly long is the tradition of thinking about
the nature of these categories reflected in languages.

The paper aims to introduce the ongoing study of motion events. It especially concen-
trates on the verbs of motion. In the study, | examine how Czech native vs. non-native
speakers lexicalize motion events and what patterns of spatial encoding they follow or
deviate from. For the panel presentation, Chinese native speakers learning Czech were
selected. The study follows the findings of the research presented by Lin (2021).
Following Talmy’s semantic classification of world languages into verb-framed and
satellite-framed (Talmy, 1985, 2000) that distinguishes between languages in terms of
their encoding patterns of motion events, the contribution presents a comparison of
the range of motion verbs used by native and non-native speakers and comments on
the semantics of spatial events.

| rely on data drawn from a parallel corpus InterCorp (Cermik & Rosen, 2012) and
data elicited based on the so-called Frog story (Mayer, 1969).

The texts of the same assignment from comparable groups of Czech native speakers
and non-native Czech speakers were analysed. Both groups consisted of university
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students of the Czech language. The texts were obtained using an elicitation probe
derived from movement acquisition research. A written production that can be cate-
gorized as a narrative in the range of 60 texts (30 texts from native Czech speakers
and 30 texts from L1 Chinese learners of Czech) was elicited based on the picture
book Frog, where are you? (Mayer, 1969).
In the analysis, | focus on the following areas (the specifics of native Czech speakers
and Chinese learners of Czech are always compared):

- range of verbs used to capture elicited motion events;

- types of verbs used to capture elicited motion events;

- verbal density for describing the motion events

- features of verb-framing and satellite-framing

- conceptualisation of motion.

*k*k

Bednatikova Bozena (PalackyUniversity Olomouc)
Action and Time and Their Reflection by Czech and Chinese Speakers — A Case
Study

The paper presents a case study involving both native speakers of Czech and Chinese
students of Czech language. Both groups of respondents are undergraduate students of
the Czech Philology programme. Their reflection on action and time is tested using
the questionnaire method and the short text analysis. The aim is to find out how Czech
and Chinese speakers identify and interpret selected (a) grammatical and/or (b) se-
mantic features occurring in a short Czech text. A secondary aim is to gain insight in-
to the understanding of certain aspects of deverbal adjectives that retain some proper-
ties of verbs (Bednatikova 2009, 2017, Komarek 2006, Stekauer & Lieber 2005).

The reason behind completing this study is two-fold. First, it wants to describe how
the respondents identify and classify action and time perspective in a sentence. Sec-
ond, it aims to see whether they distinguish between common and deverbalized adjec-
tives and whether they are aware of their specific position within this part of speech
that lies in their ability to retain certain features of the verbs they had been formed
from. Both tasks were studied from a comparative perspective, keeping in mind the
heterogeneity of the two groups of respondents, native speakers on the one hand and
Chinese learners of Czech on the other. However, the study did not test their linguistic
knowledge but at the ability to perceive sentence structure as naturally as possible.
The studied short text and the related questionnaire offer multiple interpretations and
may be viewed from various perspectives. Some respondents opted for an approach
grounded primarily in grammar-determined environment (Aronoff & Fudeman, K.
2011, Haspelmath & Sims 2013), others, being aware of the relative time, mentioned
temporal relations (Panevova& Sgall 1971), and another group of students decided
that the semantic aspect is the directing one, integrating their intuitive knowledge of
pragmatics (Rimalova Saicova 2015). On the other hand, those who ignored the finite
verb or did not take account of the extra dimensions of the deverbalized adjective in
any question, made a mistake. This suggests that they completely disregard the ver-
bum finitum in the sentence and consider the explicitly designated duration by adver-
bials or an attribute expressed by adjectives to be superior to the finite verb.

From the perspective of a comparative case study, the linguodidactic results are sur-
prising: the findings show that in the given sample of two groups of respondents, i.e.
students of the Czech Philology undergraduate programme who have not yet taken
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courses focusing on Czech morphology and syntax, Chinese students seem to show
better orientation in sentence structure. Students form China are better in recognizing
the necessary complements of a verb that result from its semantics and, conversely,
are aware of the structural non-obligatoriness of adverbial determiners. They are also
much better at perceiving the plot perspective of a given short text. They are able to
determine how many actions are contained in a sentence and to identify the ways in
which those actions are expressed, while at the same time identifying words that have
the capacity to carry the meaning of verbal tense.

Thus, as far as the perception of the plot perspective is concerned, the Czech students
failed to use their natural perception of their own mother tongue. Chinese students
were much more successful in this respect. The Czech students were mostly coun-
ter-intuitive and resorted to uncreative and mechanical sentence analysis, as they
probably know it from their Czech language teaching in some primary schools.

The results of the research can then be used for the grammatical parts of textbooks of
Czech as a foreign language as well as in the teaching of morphology and syntax at
lower levels of Czech language education.

*k*k

Lin Melissa Shih-hui (National Chengchi University)
Spatial Expressions in Too Loud a Solitude of Bohumil Hrabal in Czech and
Chinese

Based on the Czech and Chinese parallel corpora analysis, this study aims to investi-
gate spatial particles (Tyler & Evans, 2003, pp. 61-62), including (i) prepositions, (ii)
verb-particle constructions (VPCs), (iii) adpreps, and (iv) particle prefixes, of Czech
and Chinese in the hope of acquiring a better understanding of the expressions of spa-
tial concepts in these two languages.

Languages differ in their structuring of the spatial world (Tamly, 2000). According to
Levinson (2003, p. 690), different languages have different ways to express the se-
mantic concept of SPACE, which means explaining and describing where an object is,
or - yet in another words - to define the spatial characteristics of such object. Even in
one language sometimes it is not easy to specify spatial expressions clearly, because
different dimensions are necessary to be applied.

The parallel corpora analysis in this study is based on the comparison of the original
text of Too Loud a Solitude (Prilis hlucnd samota, 1976) in Czech, with its translation
into Chinese. By observing how the author and the translators express the ‘same’ spa-
tial concepts in different languages is assumed to be a beneficial research method as it
shall not only present similarities and differences of the uses of spatial particles in
these two languages, but also provide more innovative ideas for the development of
language teaching and translation.

**k*

HudouskovaAndrea (Charles University)
Form and Meaning of Ditransitive Constructions in Chinese and Czech

The paper deals with inappropriate or erroneous use of the Czech preposition pro ,for’

in combination with some verbs involving the meaning of ,Transfer’ in the use of L1
Chinese speakers. Such examples from the Czech learner corpus CzeSL-SGT include
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a) infelicitous syntactic constructions, e.g. Miij kamarad zaplati pro mé. ,My friend
will pay it for me.” and b) overuse of the preposition pro in contexts where dative
form is preferred by native Czech speakers, e.g. Uz jsem koupil letenku pro tebe. ,1
already bought you a ticket’ NapisSes dopis pro mé. ,You will write me a letter.’
Kamar&ka posilala darky pro meé. ,My friend sent me gifts.’

According to Liu (2006), Mandarin Chinese has three types of ditransitive construc-
tions: [V NP1NP2], [V gei NP1 NP2] and [V NP2 gei NP1], of which the first two
represent Double object (DO) construction with synonymous meanings, while the lat-
ter is an instance of Prepositional dative construction. Hong, Zhang & Liu (2020), on
the basis of corpus-based collostructional analysis of 34 Chinese verbs with the basic
meaning of ,Transfer’, argue that seven of them have strong tendency to combine
with the DO construction, i.e. the verbs expressing 1) the ,Act of Transfer’ (provide,
give, return) and 2) the ,Knowledge/Information Transfer’ (teach, advise, tell, ask).
On the other hand, verbs with the meaning of ,Intended/Incomplete Transfer’ are as-
sociated with Prepositional dative construction (write, make, take, send, donate, in-
troduce, buy, sell), even though the alternative constructions are not completely ruled
out in all cases.

In Czech, the abovementioned meanings are preferably expressed by the DO con-
struction. Furthermore, ,Intended/Infomplete Transfer’ and ,Benefaction’ meanings
can be additionally expressed by the preposition pro. On the contrary, the ,Benefac-
tive’ sense is ruled out from the DO construction in Chinese.

Under the construction grammar approach (Goldberg, 1995), syntactic constructions
are supposed to be learned combinations of form and meaning. Hence, for non-native
speakers to be able to use them in an appropriate way, it is necessary to acquire lan-
guage-specific pairings of form and meaning. Until this is achieved, syntactic struc-
tures in L2 may be subject to L1 interference effects, as illustrated by the introductory
L2 Czech examples, which mimic Chinese ‘Intended/Incomplete Transfer’ structures
strongly associated with Prepositional construction.

14
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B. HIkia0BCKHUi: MCTOPUYECKHE KOHTEKCTbI M CPAaBHUTEJIbHbIC HC-
cJIeI0BAHUS

Shklovsky: Historical Contexts and Comparative Studies

CrpokanoB A.A. (YauBepcureT mrara Bepmonra)
HUcropusi Poccun yepe3 npusmy npoussenenuii Buxkropa HIkiaoBckoro

B noknane 6yayT nmpoaHalu3UpOBaHbl Takue pabOThl mUcaTeNs Kak <CeHTUMEHTAalb-
HOE MyTEHIeCTBUE> — aBTOOMOTrpaduiecKkas KHUra, HATMCAaHHAsI UM B SMUTPAILlUU H
BIIepBBIC onyOnukoBaHHas B bepnune B 1923 roay. B kHure onucanbl MHOTHE COOBI-
tus [lepBoit MupoBoil BoiiHbl, DeBpanbckoil peBomounu 1917 roga u I'pakaaHckoit
BoitHbI B Poccuu. [lanee OyayT mpoaHanu3upOBaHbI TaKHe MCTOPUYECKUE MPOU3BE-
nenust B. Hlknosckoro kak «Munua u [loxapckuii», 1940 a Taxxe cueHapuu K
¢unbmam:  «EBpeu u 3emisin, 1927; «Typkcuby», 1929; «MeEptbiit nom», 1932;
«benomopcko-bantuiickuii Boausi myth», 1933; «bannaga o bepunre u ero apysb-
ax», 1970

B noxmane OynyTt npoaHanu3upoBaHa BHIOOpP TEMATHUKH JUIsl €r0 MPOU3BEICHUM, BU-
JIEHUE aBTOPOM HMCTOPHYECKOrO MPOLECcCa U KOHKPETHBIX UCTOPUUYECKUX JIMUHOCTEM.
Ha wHam B3risn, Takod MEXIUCHUIUIMHAPHBIA MOAXOJI K TBOpYecTBY Bukropa
[Ik10BCKOT0, HECOMHEHHO, 00OTaTUT MPOrpamMmy KOH(GEPEHIIUH.

**k*k

JasbiioBa T.T. (MOCKOBCKHI MOTUTEXHUYECKHI YHUBEPCHUTET)
B. HIknoBckuii u E. 3aMATHH Kak co3aaTe/iM «<HOBOM NMPO3bDy, 3aMATHH B KpPH-
Tike HIxnaoBckoro

B nmoknane xapaktepusyercs oOmiee B KpUTHKE, Mpo3e M JIUTEpaTyp-
Ho-opranu3aunoHHoi aestenbHocTH B.b. Ilknosckoro u E.M. 3amsatuna. Ob6a B cra-
ThsX 1910-20-x rr. obpamaiy nMperMylecCTBEHHOe BHUMAaHHE Ha CHOXKET, KOMIIO3U-
110, XYJI0’)KECTBEHHbIE IPUEMbI, OCOOCHHOCTH CKa30BOI'0 IOBECTBOBaHUS, PUTMA U
MHTOHAIIMU, TpeOOBaIM OOHOBIIEHUS JIUTEPATYPHOTO SA3bIKa, YUTaIH Jiekuuu «Cepa-
MMOHOBBIM OpaThsiM». Kputnueckue crarbu LIIKII0BCKOTO, MOCBAILIIEHHBIE 3AMSITUHY U
€ro y4eHUKaM «CepamroHam», aHAIU3UPYIOTCS B KOHTEKCTE paboT 00 «Ye3qHoM» U
pomane «Mpi» apyrux dopmanuctoB — b. Ditxernbayma, 0. TeiHSIHOBa U perieH3UN
Ha paccka3 «JloBen yenoBekoB» H. AmykuHa. Y craHaBiMBaeTcs reHeTUYECKasl CBA3b
CIOKETHBIX MOTHBOB pacckaza «Mkc» m dapca «AdpukaHCKHI TOCTBY» C TEOpHEH
«octpaHeHus» lllknoBckoro m ero poMaHoM «CEHTUMEHTAIBHOE IyTELIECTBUEN.
Opnaxo HoHKOH(OpMH3M 3amsATHHA U nparMatuyeckas no3unus LkmoBckoro otaa-
JISUIM UX IPYT OT IPYTa, YTO CKAa3bIBAJIOCh M HA UX ICTETUUYECKUX OLIEHKAX.

**k*

Janicki Joel (Soochow University)
Shklovsky on Sterne: Sentimental Education

Viktor Shklovsky (1893-1984) as a member of the Russian formalist school of liter-
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ary criticism is well known for his essay “Art as technique” (McckycTBO Kak mpuém)
(1917), a seminal work of the school. This concept of art identifies art itself as a tech-
nique that functions as a means of reestablishing one’s primary relationship with real-
ity. Habitualization stultifies, stupefies and renders mechanical one’s relationship with
one’s everyday world and the individuals and items that make it up: work, clothes,
furniture, one’s spouse etc. A work of art, by various forms of retardation, revitaliz-
es sensation and defamiliarizes the mundane, uplifting it while dehabitualizing its rit-
uals and routines.

This study focuses on Shklovsky’s fascination with the Anglo-Irish writer Laurence
Sterne (1713-1768). In his Theory of Prose (Teopus npo3sr) (1925), Shklovsky de-
voted a section of the work to a characterization and analysis of Sterne’s novel Tris-
tram Shandy (1761-1768) as a primary example of the defamiliarization of the art of
story-telling. He points out Sterne’s penchant for undermining plot by means of re-
tardation, giving free rein to association and parody. Stern’s notorious use of digres-
sion create an endless pattern of twists and turns in the never-ending novel. In partic-
ular, this study uses Shklovsky’s notion of “erotic defamiliarization” «3poTudeckoe
octpaHenue» to analyze Sterne’s other major work, A Sentimental Journey, his paro-
dy of the 18th century European Tour. This perspective focuses on the use of delim-
ited space and the allure and promise to reward and indulge the reader by means of
the device of retardation that is both anticipatory and tantalizing.

*k*k

Masumoto Hiroko (Kobe University)
Reception and Transformation of the Concept “Ostranenie” in Brecht’s Work

Brecht was in active contact with Russian artists in the 1920s and 30s. One of the
most important influences was Sergei Tretyakov. The term “alienation effect”, which
plays a central role in Brecht’s “epic theatre”, is also related to Shklovsky’s concept
of “ostranenie (alienation / estrangement)”, which Tretyakov introduced to Brecht in
Moscow in 1935. Previously, Brecht, partly under the influence of traditional East
Asian theatre, had used techniques in his plays that prevented the audience from iden-
tifying with the actors. After learning about the concept of “alienation”, he used this
term to describe the function of such techniques. It means that Brecht used the term
“alienation” differently from Shklovsky. When Shklovsky proposed the term “os-
tranenie” in his 1917 essay Art as Device, he had in mind a mechanism for fully expe-
riencing the process of perception, whereas Brecht had in mind a form that creates
critical distance. For him, theatre has a political mission and should help the audience
to change society: a view Shklovsky did not share.

**k*

Juvan Marko (Research Centre of the Slovenian Academy of Sciences and Arts)
From Metafiction as a Formal Device to Metapoetry as a Discourse Strategy:
Pushkin and PreSeren in a “Shlovskian” Perspective and Beyond

In his writings on art as device and Pushkin’s Eugene Onegin, Viktor Shklovsky not
only drew attention to historical oscillations in the reception of canonical writers, but
also provided a seminal example of this principle himself: his innovative concept of
defamiliarization (ostranenie) enabled him to update the sentimentalist novelist Lau-
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rence Sterne and his Russian successor, the canonical national poet Alexander Push-
kin, and remake them as contemporaries of avant-garde modernism. By pointing to
narrative forms that focus on the actual work of writing, Shklovsky later inspired both
the structuralist and poststructuralist turns in literary studies. Shklovsky laid the
foundation for the concept that has been called metafiction since the 1960s: this time
Pushkin and Sterne appeared as contemporaries of postmodernism. This article fol-
lows Shklovsky’s pioneering formalist analyses of metafictional devices by expand-
ing them generically to Romantic lyric poetry on the one hand, and socio-historically,
by interpreting metafictional form from a materialist perspective within the frame-
work of critical discourse analysis on the other.

Early nineteenth-century poems that address issues of writing, dissemination, recep-
tion, critical consideration, and use of literature convey through their form the Ro-
mantic ideology that Jerome McGann presents as a false consciousness of the real so-
cioeconomic conditions of writing. The ideologized forms of self-reflection were part
of the self-regulatory mechanisms through which literature — as a relatively autono-
mous modern social subsystem (according to Siegfried J. Schmidt) — reacted to and
attempted to rhetorically influence its socioeconomic context. In Romanticism, poetic
self-reflection became an inseparable and emphatic feature of aesthetic literature, es-
pecially lyric poetry. The metapoetry of Alexander S. Pushkin (1799-1837) and
France PreSeren (1800-1849) hybridized the language of poetry with aesthetic
thought and Romantic ideology to instill in their readers the conviction that poetry
was entitled to an aesthetic autonomy distinct from bourgeois society and opposed to
its own commodification in the book market. By confronting poetry with capitalist
reality, emphasizing individualism, and mythologizing poets as prophets and national
seers, Romantic metapoetry also sought to introduce its own form of public authority
that could deal with modern print media and the politics of cultural nationalism.
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BRA A RAFRER

Pycckue (popmaucTbl M TEOPUA CTUXA
Russian Formalists and the Theory of Verse

Opexos b.B. (HY BIIID)
Hctopusi ctruxoBeneHusi u popmMaausm

Snepnas unes Gpopmanuzma B TOM, YTO JIUTEpATypa HE SABJISETCS MPOCTON (yHKIIHEH
TICUXOJIOTUH WM COLIMATBHOMN TEOPUH, U HE MOXKET ObITh OOBSCHEHA C TIOMOIIBIO aIl-
rapara 3THX Hayk.

MoHO cKa3aTh, YTO CTHUXOBEICHHME €[Ba JIM HE €IUHCTBEHHas (UIOIOrHYecKas
CyOAMCUMILTNHA, KOTOPask CyMella COXPaHUTh OCHOBHYIO Uel0 dopMann3Ma, 00bsc-
HSISl CTUXOBEIYECKHE (PAKThl CTHXOBEIYECKH, a HE DKOHOMHUYECKH, COIOIOTUYECKH
WK nicuxosnorudecku. MIMeHHo Tak, He mpuberas K peAyKIHMOHU3MY, HO BBICTpanuBas
CBOIO KOHLIENIUIO UCTOPUU KYJIbTYPBI KaK uepe/ibl KpU3UCOB U MX pa3pelieHuid, nei-
CTBYET B cTaThe 00 ucropuu pycckoit pudpmsr M.JL. I'aciapos.

**k*

[MunsmukoB U.A. (Kanudopuuiickuii yauepcuteT B JIoc-AHKkenece)
ABTOpCKasi TEPMHMHOJIOTHSI B PYCCKOM CTHXOBeJeHHMHU: Hacjeaue si3bika ¢op-
MAJIbHOM IIKOJIbI

JIrobast cucrema TEPMHUHOB NPEACTABISIET COOOH «KapTy-cxemy» ImpobiaemMHoll obna-
CTH, B KOTOpO OHU ymnoTpeOmnstorcs. VicTopusi TEpMUHOIOTHH, KaK M BCSIKOE UCTO-
PUKO-HAyYHOE HCCIIeI0BaHHE, MOJIe3HA ISl METOA0JIOTNYECKON peduieKCuu U Hepel-
KO JIaeT UMIYJIbC JUISl TIEPEOCMBICIIEHUsI TOW WM WHOM mpoOriemsbl Ojaroaaps BO3-
BPALLICHUIO «K HUCTOKaM» M pPEaKTyaJH3alMd OTOPOIIEHHBIX IMOCIEAYIOIIEH 3BOJIIO-
HMEN UMIUIMKAMKA U NOTEHIMAJIbHBIX MyTeW pa3BUTHs. B noknaae paccMaTpuBaeTcs
HECKOJIBKO TEPMHHOB, MOSBHBILUXCS B IIEPBBIE JECATUIIETHS CYLIECTBOBAHMS PYC-
ckoro Hay4yHoro cruxoBeaeHus (1910-e-1920-e rompl): «PUTMHYECKHIA KYpCHUBY,
«CJIOBOPA3JIEN», «May3HUK» U «IOJbHHUK», U, COOCTBEHHO, CaM TEPMHH «CTUXOBEE-
HUE.

*k%k

Axumosa M.B. (ITEM, CNRS/ENS)
AHTHQOpMaaHcTcKOe cTuxoBeaenne B TAXH

Jloknan mpencTaBiseT co0Oi KpaTKUH MCTOPUKO-HAYUHBIM aHaJIM3 Te€X YCTHBIX BBI-
CTYIUIGHMM U Jpyrux paboT, KOTOpble OBbLIM 3aJyMaHbl B KaueCTBE MOJEMHUYECKHX
WK (aKTHUECKHU SIBUJIUCh TAKOBBIMH 110 OTHOIIEHHIO K <dMenouKe pyccKoro Jupu-
yeckoro crtuxa>» b.M. Diixenbayma u <Pudme, ee UCTOPUM U TEOPUU>>
B.M. XKupmynckoro. CooOuieHrue onupaercsi Ha HeOmyOJIMKOBAaHHbBIC, HEM3BECTHbIE
MaTepuasbl, KOTOpble TAKUM 00pa3oM MOXHO Oy/eT BBECTU B Hay4YHbIH 000poT. Peun
uaer o goknagax B MIJIK m B T'AXH C.A. Ma3s, M.M. KenurcOepra u
M.II. lItokmapa. HoBeie Marepuaibl MO3BOJSAIOT MPOSCHUTH OOIIETEOPETHUECKYIO
MO3UIINIO, KOTOPYIO 3aHUMANIN MPEICTaBUTENH <<popManbHO-PUIOCOPCKON HIKOIBI>>
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B MJIK u B '’AXH, pa3BuTue ux B3MISI0B HA TEOPUIO CTUXA.

**k*

Kopuarun K.M. (UPS PAH)
Y HCTOKOB METPHYECKOIi THIOJIOTHU: OT METPOTOHHKH K TAKTOMETPHKE

OnHOM 13 MEPBBIX PYCCKOA3BIYHBIX Pa0OT, HANIPABJICHHBIX HAa CO3/aHUE OOIIEH Teo-
puun ctuxa, Obuia Hebonbimas kaura M.II. Mamumesckoro «Metporonukay (1925),
IJie Ipeaiarajics e€AUHbIA B3IJIA] Ha YCTpOoWcTBO MeTpuku. [lo3nHee pan unei Ma-
nuiieBckoro 0w pazpabotan A.Il. KBITKOBCKUM, MPENIOKUBLUIMM €IUHYIO TpaK-
TOBKY JUIl KJIACCHYECKOTO U HEKJIacCH4ecKoro ctuxa. CTHXOBEICHHE racriapoBCKOi
IIKOJIBI CUMTANO 3TH TE€OPUH BO MHOTOM HEHAYYHBIMH, OJJHAKO OOJiee MPUCTAIbHBIH
UX aHAJIU3 T03BOJISIET MTOKA3aTh, YTO OHM OBUIM 3aKOHOMEPHBIMHU TpPEANIECTBEHHUKA-
MU COBPEMEHHOW METPUUYECKOI TUIIOIOTHH.

**k*

[Tonunosa B.C. (MI'Y)
Ctux Ieiine B ucciaenoBanuax u auckyccusix 1920-1930-x rogoB u mepeBogye-
ckasi npakTuka XX Beka

Teme «l'eiine m (moct)hopmanu3m» OBUIO TOCBSIIEHO HECKOJBKO CIEIHANbHBIX
myOJIMKaui, OJHAKO BOIIPOC O CBSI3U B3MIIAZOB (hopManucToB Ha cTHX ['eiiHe ¢ co-
BPEMEHHOW MM U TMOCJIEAYIOIeH MepeBOJYeCKOil MpakTUKON 0OCyKaancs HeqocTa-
TOYHO. PUTMHUECKHE pa3nuuns MeXIy ONM3KUMH 110 METPUYECKOH CTPYKTYpe pyc-
CKUM JOJBHUKOM CHUMBOJIMCTCKOTO TMEpHOoJa M TeHHEBCKMM TOHHYECKUM CTHXOM
nonTankuBaian yaeHbx 1920-x—-1930-X rogoB K pa3BUTHIO TEOPHH TOJBHHUKA M pa3-
paboTKe MOHATUI PUTMA U METpa B OTHOIIEHUH HECHIITIA0OTOHMYECKUX TEKCTOB, MPH
3TOM MHTEpEC K 3TOMY THITy CTHXa MOJJICPKUBAJICS ONBITAMUA SKBUPHUTMUYECKOTO H
skBuMeTpuueckoro nepeBoga (bnok, Konomwuiino, Ky3muH, ThIHSHOB) mo33uM
HEMEIIKOTO M03Ta: OHU NEPEBOIMIN BOIPOC O mpupoje cruxa l'eitHe u3 Teopernye-
CKOM IUIOCKOCTH B MPAKTHUYECKYIO.

**k*k

[Tnynrsa B.A. (MPS PAH)
I'.A. lllenresn KaK TEOPETHK M KAK NMPAKTHUK CTHXA

Ha coBpeMeHHOM 3Tare CTUXOBEAYECKHX MCCIIEJOBaHUI HAOII0AAETCS BO3POXKICHHE
uHTepeca K TeopernyeckuM mnoaxoaam 1920-1930-x romoB, BO3HUKIIMM B Kpyrax,
OM3KUX K pycckoil «popmanbHOU mkose». Ha atom gone onHoil U3 Hanbosee 3Ha-
yuMbIX npenctasisercs ¢purypa ['eoprust LHlenrenu (1894—1956), koTopslii n3BeCTeH
MPEKJE BCEro Kak TEOPETHK CTHXAa M OJAMH W3 HamOoJjee NMPOHULIATENbHBIX UCCIeNIO0-
BaTellell pycCKOM HeKJIaCCMUeCKOW MEeTpUKU. MeHblliee BHUMaHHUE MPUBJIEKAIU CO0-
CTBEHHbIE TIOATHYecKHe onbIThl LlleHrenu, ocrtaBuIecs: B TEHU €ro CTUXOBETYECKOM,
NEePEeBOTYECKON U OpPraHM3aTOpCKOM JesTeabHOCTH. B Hacrosimeit padorte, Ha (oHe
KOHIIeNUUHU «ieiimuueckoro ctuxay» Illenrenu, OyayT nmpoaHaau3upOBaHbI €ro KC-
MEPUMEHTH B 00JaCTH TOHWYECKOH METPUKH, CPEAM KOTOPBIX BCTPEYAIOTCS Kak
MHOTOYHCIICHHbIE 00pa3libl KJIACCHYECKOro JOJbHHMKA, TaK U J€pUBATHl AHTHUYHBIX
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Pycckas aureparypa XIX—XX BB. B KYJbTYPHO-UCTOPUYECCKOM
KOHTCKCTEC

Russian Literature of the 19th and 20th Centuries in Cultur-
al-Historical Context

Boneros A.B. (I'ocynapcTBeHHBIN YHUBEPCUTET UKIHUKH)
Mup uupka B pacckasax /I.B. I'puroposmnua, JI.H. Mamuna-Cubupsika mu
HU.N. SAcunckoro

[upkoBoe mpencTaBlieHUE — 3TO SPKOE U CBOEOOpa3HOE COLMAIBHO-ICTETUYECKOE
sBiieHue. B cBoell IpOTECKHO-YCIOBHOM CHMHTETUYHOCTH OHO HE TOJIBKO KOMUPYET
JJIEMEHTHI COIMAILHON CTpaTU(HUKAIMKM, HO W SIBISICTCS CBOCOOPA3HOW TOIBITKOM
CTaTh AJIs 3pUTeNiel Mojienbio Bcero Mupo3aanus. iMenHo nosromy, korna B 1880-e
— 1890-e rr. K TemMaTWke KM3HMU IMPKa OOpAIIAlOTCsl TaKWe Pa3HbIC MHCATENH, Kak
JI.B. I'puropoBuu («I'yrTanepueBbiii Manbuuky), J.H. Mamun-Cubupsk («Cycanna
AntonoBHa») u WM. fAcunckuii («Crisiiasi KpacaBuiia»), 3TO MO3BOJSET MPOCIECIUTD
TpaHCcPOPMAIUIO COCTABISAIONINX XYA0KECTBEHHOT'O MBILIUICHHUS B PYCCKOM Mpo3e OT
peann3ma K MpeIMOJICPHU3MY.

*k*k

Mankuna O.1. (MMJIN PAH)
Pa3mpblinuieHusi CHMBOJIMCTOB O NlepeBoje B KypHaJie «BecbD)

B noknane npeanaraercs aHalu3 pa3lUYHBIX MyOJIUKalMid (ctaTei, pereH3uil, 3ame-
TOK), B KOTOPBIX TaK WJIM WHA4Y€ paccMaTpUBAJICS BOIPOC O MEPEBOJAE XYI0KECTBEH-
HOro npousBeAcHUs. OcCBelmaeTcs MOJEMHUKa, Pa3BEPHYBINAACS HAa CTpaHULAX XKyp-
Hana «Becw», mexay B. bprocoBbiM, M. BomommneiM, K. UykoBCckuM M apyrumu
MUCATEIsIMA O TOM, KaKUM JIOJDKEH ObITh Xopowuii nepeBos. PopMynupyroTcst oc-
HOBHBIC ITOJIOKCHUA O TCOPpHU IMEPEBOJA, KOTOPLIC ObLIH MNpeaA0XKCHbI CHUMBOJIMCTAMU
U YCIIEITHO IPUMEHEHBI B JalIbHENUILIEN TIEPEBOAUECKOM MPAKTHKE.

**k*

[Tacrepnak E.A. (MI'Y)
“Corona Astralis” u apyrue BeHKH cOHeTOB CepeOpsiHOrO BeKa: HEKOTOpPbIe
Ha0/II01eHus HaJ Bepcudukanmnen

B noxnane paccmarpuBaroTcs BepcHUpUKAIMOHHBIE 0COOEHHOCTH BOCHbMH BEHKOB CO-
HETOB, CO3/IaHHBIX YETHIPbMS HW3BeCTHEHIUMHU modTaMu CepeOpsHOTO BeEKa,
Bsiu. UBanoBeiM, M. BosommnsiM, K. bansMonTom u B. bprocoBsiM. HecmoTpst Ha To,
YTO TOATHI OBLIM 3HAKOMBI I MHOTOE YEepIIalid JIPYT Yy APYyra, BEHKH COHETOB KaXO0TO
U3 HUX CTOSIT OCOOHSKOM. PUTMHKa, 0COOEHHOCTH pU(BMBI, CXeMa PUPMOBKHU Y KaxK-
JIOTO W3 HUX y3HaBaeMa, 3TH OCOOCHHOCTH OMHUCHIBAIOTCS B Jokiane. OOpareHue kK
CTOJIb CIIOKHOHM (popMe cTano A KaXAO0ro U3 HUX MOBOJOM CO3[aTh YHUKAIBLHOE
MPOU3BEICHHE.
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Hayashi Yuki (University of Tokyo)
Political Epopeée of D.S. Merejkovsky

At the crossroads of philosophy and literature, of the social and spiritual history of
Russian é@migréintellectuals, the aim of this research project is to analyze the speci-
ficity of D.S. Merejkovsky’s political thoughts, especially during the interwar period,
his énigréyears in France. His thoughts exceed his contemporary authorities in the
fields of literature and philosophy, and here lies the question: how did Merejkovsky
understand “political being”? How did he represent it in his literary works?

*k*k

[Moposs I1.B. (OpenOyprekuii rocyjapCTBeHHbBIN YHUBEPCUTET)
O0pa3 kuTaiickoi feBymku B nod3un H. 'ymunesa

O6pamenne H. I'ymuneBa xk teme Kutasi npociexxuBaercs B pslie €ro MO3THUYECKUX
TEKCTOB, BEPIIMHOW KOTOPBIX MOXXHO HA3BaTh LUKJI CTUXOTBOpeHH «DapdopoBblii
IIaBUJIBOH». B HcciaenoBanny paccMaTpuBaeTCsl OMH U3 JOMUHUPYIOIIUX KUTANCKUX
obpa3oB B moa3uu H. ['ymuneBa — o0pa3 KUTACKOW ACBYIIKH, OTYCTIUBO IPOCTIC-
YKUBAIOLIUICS CPENU CO3IaHHOTO IOTOM IPOCTPAHCTBA IMOATHYECKUX TEKCTOB — KaK
KMTAaNCKOro, TaK ¥ pycckoro. IIpuBeneHsl CTUXOTBOPEHNUs, COEpKAIIME pACCMaTPH-
BaeMbIil 00pa3, JaHa UX MHTEpIIpeTalys, MpoaHAM3UpoBaHa CeMaHTHKa oOpa3a Ku-
TalCKOM JNEBYIIKM B BOCHPHUATHUM 103Ta. lccimenoBaHue BBIITOJIHEHO € MOMOUIBIO
CTPYKTYPHO-CEMHOTHYECKOIO0 METOA.

**k*k

Komust Mutnko (Tokuiickuil yHuBepcurer)
A. Kpy4enbix u Hacjeaue pyTypusMa: o JUTEPATYPHON AeATENbHOCTH 103TA B
1920-e roanl

JlaHHBIN qOKIa] MOCBSLIEH O CUX MOP MaJOM3yUYECHHBIM aCEeKTaM JIESITeIbHOCTU A.
Kpyuensix B 1920-¢ roasl. B 1920-e roasl, koraa nurepaTypHas cutyarusi B Poccun
pe3ko MeHsiach, KpydeHsIX cTapasicsi COXpaHUTh MIIOAbI CIIOBECHOTO MCKYCCTBA, CO-
3manable Tpexae. OH cmenan cBoero MmokoWHoro apyra B. XieOHuKoOBa CHMBOJIOM
byTypu3Ma U 3HAKOMUIJ YUTATENEH IMOXH MPO3bI ¢ PyTypuCTUYECKO mod3ueit. Tak,
Kpydensix mogyepkuBan BaXKHOCTh 3ayMHOTO SI3bIKa U CJIOB XJIEOHUKOBA JUIsl Pa3BH-
THUS TIPO3bI, TTOpyYask MOJIOJIBIM MUCATENSIM MOATBEPKAATh O0NbIIOE 3HAUCHUE PYTY-
puctrueckux ctuxoB. Takum obpazom, B 1920-e roasl KpydeHbIX akTHBHO 3aHHMAJI-
Csl IPOJIBIKEHUEM GyTypHU3Ma.
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CTpyKTYypBHI s13bIKA H KYJbTYPHbIE CMBICJIbI: (PYHKIIMOHAJIBLHOCTD,
CEMaHTHKAaA, IparMaTuKa

Structures of Language and Cultural Meanings: Functionality, Se-
mantics, Pragmatics

Hemunos JI.I'. (CIIOI'Y)
JlepuBaniioHHbIE U CJI0BO0OpPa30BaTe/IbHbIE OTHOIIEHHS] UMEHHU M IJ1aroJia

OOcyxaarTcs ABE BOBMOXKHOCTH: 1) «MMSI > TJIAroJ» U 2) «TJIaroJ > uMsi».

1-1 oveBHIHA TOJIBKO B OCOOBIX MOJEISX BPOJIE -08amb, -HUYAMb, -eMb, TAXKE MO-
JeNb Ha -Umb CUATACTCS OTBIMEHHOW OT OrpaHMYEeHHOTrO Kpyra Jiekcuku. Ho B npeB-
HOCTH OHU TPEJCTABIEHBI JYyYIlIe: nuia > nuiums, 0podb > Opodoums, X00b > X0-
Ooumys. Btopuunas oOpatHas MoTuBaius. OTHOLIEHHWS B Mapax THIa O60pb — bOepy
(dbopMaIpHO HE BRIpaXKEHBI. FICX0HO O0pn > Oepy.

2-1 WCTOPUYECKH TMOOEKIaeT W JaeT oOpaszelr ;uisi oOpaTHOro oOpa30BaHHs THIIA
npusvleams > npusvle, cmupams > cmupka. [Ipsmoe 00pa3oBaHHe rpaMMaTHKAIINA3Y-
eTcs B BHJIC MHQUHUTUBA, PUYACTHIA, JICCIPHUYACTUS, IPUIACTONETHS (8HUMAMENb-
HO,blll) Y CYILIEACTHUS (6HUMAHUE).

*k*k

bananuna N.B. (MI'Y)
Pycckne HOMMHALMM JIUII C TOYKHU 3PEHHUS ACMIEKTOB KYJbTYPbI peuH

HoMuHanuy v 3aHUMarOT Ba)KHOE MECTO KAK B JIEKCMYECKOW CHCTEME PYCCKOIO
S3bIKa, TaK U B KYyJbType peud. B nokmnane paccmaTpuBarOTCs HOMHMHAUMU JIMI B
TPEX AaCIEKTax KYyJbTYpPbl pe4d — HOPMAaTUBHOM, KOMMYHHUKAaTUBHOM, JTHYECKOM.
[Ipu BbIOOpE CYIIECTBUTEIBLHOTO MYXKCKOTO MJIH KEHCKOTO poja (IUPEKTOp — IUpPEK-
Tpuca, UCCIeloBaTelb - HCCIEA0BaTEeIbHHIIA) TOBOPALIMHA / MUIIYIIUH yIUTHIBAeT
pasnuuHble (AKTOPbl U BBIPAYKAET CBOM KOMMYHHMKATHBHbIE HamepeHHs. Jlemaercs
BBIBOJ] O TOM, YTO BBIOOP PYCCKMX HOMMHALIUH JIMI[ MY>KCKOTO M >KEHCKOTO POja B
TOHM WM MHOW KOMMYHUKAaTUBHOM CUTYallMM MOXKET U JTOJKEH UHTEPIIPETUPOBATHCS C
TOYKH 3PEHUS TPEX ACIEKTOB KYJIBTYPBI PEUH.

**k*

Comnory6 O.I1. (HoBocubupckuii rocyiapcTBEHHbIH Mejaroruueckuii yHUBEPCUTET)
@DpeiiM Kak OpraHusyouiee Ha4aja0 JUHIBOAUAAKTHYECKOM 1eATeIbHOCTH

B noxmane paccmaTtpuBaroTCS TPUHITUIIBEI OpraHU3AMKM y9eOHOTO MaTepualia Kypca
«IIucbmenHas peuby». OpraHu3yrIIMM HAYajJOM JMHTBOAMIAKTUUYECKON JeATEeIbHO-
CTH BBICTYNAeT KOTHUTHUBHAs KaTeropus ¢peiimMa, COOTHECEHHas C MOJCIBIO pe-
YEMBICIUTEIbHON JIEATEIbHOCTH CTY/IEHTAa-WHOCTPAaHIla U COOTBETCTBYIOIIEH JIMHT-
BOJIUIAKTHYECKOU MOJIEIIBIO.

*k%k
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CaBuenko A.B. (I'ocymapcTBeHHBIN YHUBEPCUTET UKIHUKN)
«HanuoHa/bHO-ciennuyecKkue) 4epThl XapaKTepa 4YeJ0OBeKa M UX OTpaKeHHe
B JIEKCHKe CJIABAHCKHMX SI3bIKOB (K MpodJjieMe MeXKbA3bIKOBOH JAKYHAPHOCTH U
IKBUBAJEHTHOCTH)

Cpenu JTeKCUKHU, XapaKTepU3YIOIIEH KauecTBa XapaKkTepa, MEHTAIbHBIE CIIOCOOHOCTH
YyelioBeKa, OOHapYKUBAIOTCS CIIOBA, KOTOpPbIE MOXKHO OTHECTH K «HAI[MOHAJb-
HO-CIIeU(UISCKUM»: BhIpaxasl B IIEJIOM YHHBEpPCAIbHOE IO CBOEMY 3HAYCHHIO IIO-
HATUE, OHU, TEM HE MEHEe, OKA3bIBAIOTCS MApKHUPOBAHHBIMH ONpEICIEHHBIMU KOH-
HOTAIMsIMU, CBOMCTBEHHBIMU JAHHOMY SI3BIKY, OTPaXalOT Ba)XHbIE C TOYKU 3PEHUS
€ro HOCHUTEeJIeH YepThl XapaKTepa U MaHephbl MOBEACHUS B OOIIEKYIbTYPOIOTHUECKON
CUCTEME IIEHHOCTEH M KapTUHE MUpa (HAmpUMep, YK€ CTaBIIHUE «KIACCUUYECKUMM
TaKhe PYCCKHE XapaKTEPUCTUKH M TOHATHUS, KAK OVUEBHblU — OYULEBHOCb, JHCEH-
CMBEHHASL — HCEHCMBEHHOCMb, CMEKANUCbIU — CMEKANKA, YePIOMbli U T.11.).
OTmeTHM, YTO B CEMaHTUKE MOAOOHBIX CIIOB, KaK MPaBUIIO, COUYETAeTCs cpa3y He-
CKOJIbKO Ka4eCTB, OOBbEIMHEHHBIX OOIIHOCTHIO 3HaueHus. [1o cyTH, Takue JIeKCeMbI
MIPEJICTABIISIOT COO0H «epeBOAUECKHE TAaKyHbD», T.€. WK 0€39KBUBATICHTHBI WIH TIe-
PEBOJUMBI JIUIIH YaCTUYHO, B OCHOBHOM OIMCATENILHO HIIM K€ OTpaxkas OJUH U3 ac-
MEKTOB JAHHOIN XapaKTePUCTUKU.

B noxnane Oyner paccMOTpeH psii MOAOOHBIX JIEKCEM Ha IMpHUMEpE TpexX TPyl cia-
BSIHCKHUX SI3bIKOB: BOCTOYHOCIABSHCKHE (PYCCKHI, YKPaWHCKHIA), 3aMaIHOCIABICHKHE
(Jemickuii, CIOBAIIKH, MTOJBCKHI ), FO)KHOCTABIHCKHUE (CEpOCKUIA, XOPBATCKU).

*k*k

Capuenko A.B. (I'ocynmapctBeHHblii yHuBepcuter YxoHuxu), XmeneBckuii M.C.
(CIIor'y)

PopoBasi oMoHMMHS B CIaBAHCKMX SI3bIKAX: NparMaTHyeckKuMili W CeMaHTH-
KO-KYJbTYPOJIOTHYECKHH aCNeKThI

Jlekcudecko-rpaMMaTHYeCcKasi TUIIOJIOTHSI CIABSHCKHUX SI3bIKOB MPEICTABISAET COOOM
HEOCTIOPUMBIH HAYYHO-HCCIICOBATEILCKUH HHTEpEC I M3YyYEHHUS C y4eTOM pas-
JUYHBIX TIOJXOA0B K JaHHOHU mpoOiemartuke. B goknage OyayT paccMOTPEHBI Ciiydyau
HECOBTIQJICHUS B KATETOPUH Poja OJIM3KOPOJICTBECHHBIX JIEKCEM B CIABSIHCKHX S3BIKAX,
Harpumep, pyc. cmens, cobaka, Cubups (K.p.) — yKp. cmen, cobaxa, Cubup (M.p.) u
Ha000poT: pyc. nyms (M.p.) — YKp. nyms (K.p.), pyc. oesyuika, kowka (K.p.), WeHoK
(M.p.) — yKp. Oigua, koweHs, wensa (cp.p.), dyent. Pariz (k.p.) u pyc. llapusc (m.p.),
cep0. mis (M.p.) U pyc. mbiuib (K.p.) U T.. B cIaBIHCKUX S3bIKaX pa3HUIIA B POJIE
MOJIHOCTHIO COBMAIAIONIUX TI0 (DOPME M YACTUYHO O 3BYYAHUIO CIIOB, IOMUMO YHCTO
($hopMaIbHOTO TPAMMATHYECKOTO IOKa3aTellss — (ICKCHH, B PSAIE CIIy9aeB MOXKET
OBITh OOBSICHEHA TAK)KE ACCOIMATUBHBIM M KYIbTYypOJIOTHYECKUM (OHOM ITaHHOU
JIEKCEMBI B SI3IKOBOM KapTHHE MHPA TOW WJIM MHOW HAllUM; TAKOE HECOBIIAJICHUE MO-
XKET OBITh 0OOYCIOBJIEHO M KOHIENTYAIbHBIM BOCHPHUITHEM HOCUTEISIMH OTIEIbHBIX
CJIaBSIHCKUX SI3BIKOB MTOHSITHI, KOTOPBIC BEIPAXKAIOT ITH JICKCEMBI.
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®DopMbl OCTPaHEeHU B JuTepatype U KyJabType XX—XXI BB.

Forms of Defamiliarization in Literature and Culture of the 20th—
21st Centuries

BoiiBoguu S.P. (YHuBepcurer 3arpeba)
«OcTpanenne» B pomane «Jloxab B [lapuxke» P. Cenunna

B cratbe ucnonb3yercs npueM «ocrpaHeHus», BBeqeHHbIH 1lIknosckum (MckycerBo
Kak npueM, 1917) Ha npo3e aKTyalbHOIO, «HOBOPEAIUCTCKOT0» PYCCKOIO MUCATEINS
Pomana CeHunna. KpoMe HarysiiHbIX NIPUEMOB «OCTPAaHEHHUS» B paccKa3zax U IOBe-
cTsx CeHunHa, CTaThsl cOCpeAoTOUMBaeTCs Ha poMane «Jloxab B [lapuke» u B3I
Ha ropoa Ilapwx rnazamu riasHoro repos Anjpes Tonkuna. I'epoif, koTopoMy BO
BpEeMsI IIOBECTBOBAHHUS COPOK JIET, BCIIOMUHAET O COOBITUSAX CBOEH MOJIOAOCTH. Takum
o0pa3oM cama CTPYKTypa poMaHa, IOCTPOEHHas 0 NPUHIMITY peTapIaliy, Haro10-
O0ne «OOKOBOTO XOAa» MM «cKauka KOoHs» (LLIKIoBCKuii), MaeTcs B «OCTPAaHEHHOM)
BUJIE.

**k*

AstyxoBud T.E. (I'ponHeHcKkuHii rocyiapcTBeHHbINH yHUBEpCUTET UM. SIHku Kymansr)
IK(Ppacuc Kak ocTpaHeHUe TPAHUIIBI MEKIY HCKYCCTBOM M /I€fiCTBUTEIBLHOCTHIO

Ha matepuane skdpactuyeckux BKIIOYEHHUH B npousBeaeHusx B. Habokosa «Bene-
nuanka», A. Koponea «bwiTe bocxom» u 3. JIumoHOBa «MoOM KMBOIUCLBD) IPO-
CJIE)KMBACTCSI U3MEHEHHE ICTETHYECKUX INPUHLUIIOB Ha NpoTsikeHuHn XX—XXI BB.
IToka3sbiBaeTcst, yTo MeTaopa «BXOXKIAECHHUS B KAPTHHY», UPOHUYECKH IE€PEOCMBbIC-
neHHas B pacckaze B. HabokoBa, HaxoauT BeipaxkeHue B Hayasie XXI B. B BUie OTKa-
3a OT TPAAULIMOHHOTO MPEICTaBIeHUs 00 UCKYCCTBE KaK BTOPOM PeaIbHOCTH U CIIBU-
re K «<HOBOMY peaIn3My» KaKk HE OIOCPEAOBAHHOMY KYJIbTYPHOM TpaauLMENd OCMBIC-
JICHUIO JIEMCTBUTENIBHOCTH. DK(pacuc BhICTyMaeT Kak (opMa OCTpaHEHUs HCTEeTHYe-
CKHMX U3MEHEHUH.

*k*k

Teipeimkuna E.B. (HoBocuOupckuii rocynapcTBeHHbIH MEAarorndeckuii yHUBEpCH-
TET)

Konuenuuss nunamuyeckoro repos B nosectu FO.H. TwinsanoBa «BockoBas
NepcoHa»

[Ipu xapakTepuCTHKE TepOeB UCTOIB3YEeTCs MPHUEM KOMOMHATOPHOTO MOBTOPA MOTH-
BOB M MeTadop pH HEOMpeIeIeHHON «Ii1aBaromiei» pedhepenunn. OaHA U TE Ke Je-
TaJu ONWCAHUS TeJa, BHEIIHOCTH, MOBEICHUS BCTPEYAIOTCSA MPU XapaKTEPUCTUKE Te-
POCB, ) XUBBIX U MCPTBBIX, UCTOPHUICCKUX JIGHTeHeﬁ 1 BBIMBIIIJIICHHBIX HCpCOH&)KCfI, a
TaKk)Ke KapTUHBI MHpa B IIEJIOM, B CBSI3M C Ye€M MPOOJIEMAaTU3UPYETCS HE TOJBKO
UICHTUQUKAIUS Teposi, JUIICHHOTO TMPUBBIUHOM «OMpPENEIeHHOCTH», BO3HUKAET
«3(1)(1)CKT HCIIOJIHOTHI BJIAACHUSA CMBICIIOM)» BCETO TCKCTA, I'I€ HC TOJIBKO repoﬁ, HO U
BCE YPOBHU TEKCTa MPEICTABISIOT cO00I MHAMUYECKYI0 KOHCTPYKIIMIO, YTO U TO-
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**k*

Cab6o Tronne (Ileuckuit YHUBEpPCUTET)
Mopnycsl ocTtpanenusi B pomane Bukropa Epogeesa «Xopommuii Cranun»

B cratbe paccmarpuBaeTcs, KakuM O0Opa3oM COBMEIIAIOTCS B MOCTMOJEPHHCTCKOM
aBroomnorpadpuyeckom pomane Bukropa EpodeeBa «Xopommuii CTaanuH» TOJICTOBCKAS
U MPYCTOBCKAasi MaHEPbl BOCIIOMUHAHMS, U, BMECTE€ C TE€M, MOJYChl OCTpaHEHUSs, Xa-
pakTepHbIe 1715 TO3HAHUS MUpPa Y 3TUX MHCATENeH.

**k*

Kanadaruu XKyxanna (bynanemrckuii 5)KOHOMUYECKHUI YHUBEPCUTET)
Mexanu3m ocTpaHenus B puiibme A. 3enbaosuua «MockBay

Oco0oe MeCTO B KHHOMCKYCCTBE TIOCTCOBETCKOM ATIOXH 3aHMMAET (QUIIBM PEKUCCEpa
A. 3enpnoBuya «MockBa» (2000), cuenapuit kotoporo Hamucan B. CopokuHbIM
COBMECTHO C pexuccepoM. B TBopuectBe CopoKkHHA MPUEMBbl OCTPAHEHUS MPUMEHSI-
IOTCSI OYEHb IIMPOKO, HO B LIEHTP HCCIEAOBAHUS CTABUTCS BONPOC O CTpPaTEruu
OCTpaHCHHMsI B IIOCTMOJICPHUCTCKOM (prutbMe. B jokiaze ucciieayercs mpormece ClIBU-
ra, COGJUHEHUsA HECOEAUHUMOTO, B X0/I€ KOTOPOI0 CHUMAETCSI MPOTUBOIIOCTABICHUE
OYEHb PA3HBIX, BBICTPOCHHBIX PSJAOM KOAOB (3KaHPOB, CTUJIEH, TPaJAMIIHM, >KECTOB,
NeNCTBHM, OOBEKTOB), U 3HAKH TEPSAIOT cBoe 3HaueHue. OmycToleHne npeodaagaer
BO BCEM, BKJItOUas MOHATHUs, MUGBI, cBsi3aHHbIe ¢ Poccuelt 1 MockBoii. 3enbp10BHY U
CopokuH (aKkTUYeCKH JOBOIAT 0 KPAMHOCTH MEPEOCMBICICHHE THOCEOJIOTHYECKON
HEONPEIeTIEHHOCTH.
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CiaBsiHCKHE I3BIKH U JIUTEPATYPHI B THAJIOIC€ KYJIbTYP
Slavic Languages and Literatures in the Dialogue of Cultures

Yovkova-Shii Eleonora (University of Toyama)
Subject and Focus — A Case Study from Bulgarian

This paper deals with the pragmatic role of focus, focus types and the realization of
focus on the grammatical subject of the Bulgarian sentence. We discuss mainly iden-
tification focus, but some remarks will also be made in regard to other focus types.
The main research question is whether there exist any properties, formal or structural,
on the base of which the two focus types, i.e. identification focus and information fo-
cus, can be distinguished in the simple declarative sentence of the written Bulgarian
language. Word order and the grammatical category of determinedness/definiteness
will be viewed as crucial factors for the distinction. This study is mainly descriptive
and will just suggest one plausible explanation concerning the problem.

**k*

Chen Yu-ju (Charles University)
Film Quotations as Part of Czech Phraseology

In the thesis "Film quotations as part of Czech phraseology,” we deal with film quota-
tions that appear not only in films but are used in everyday communication. The entire
work aims to investigate what role movie announcements play and whether their pop-
ularity is influenced by age. The theoretical part of this work focuses on the definition
of film quotations from different points of view: memetics, phraseology, and lin-
guoculturology. Then, in the form of a questionnaire survey, it is determined in which
situations speakers use these quotes and the difference between using quotes from
newer and older films.

The research shows that the hypothesis of this work is partially confirmed. That is,
age affects the popularity of the use of announcements but does not affect the famili-
arity with movie announcements. Therefore, the work could contribute to enrich the
phraseological material of the Czech language.

**k*

Jensterle Dolezal Alenka (Charles University)
Finding Freedom in Verses: The Representation of Love in the Early Poetry of
Slovene Kristina Suler

The topics of the paper will be the poetry of Kristina Suler (Kristina Schuller, 1866—
1959), who was one of the most distinguished poets of the female circle of Slovenka
(Slovene Woman, published in Trieste, 1897-1902), the circle of young female writ-
ers of prose and poetry, which was founded even before the organised Slovene femi-
nist movement in 1901. She wrote and published her poems at the end of the nine-
teenth century and the beginning of the twentieth century as part of the “Habsburg
myth” and in the shadow of great historical and political changes in Central Europe:
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the collapse of the Habsburg monarchy, the First World War, and the beginning of the
new Yugoslavia, of which Slovenia was a part after the end of the war.

In the paper we will analyze her love poems written in a realistic manner — with the
touch of modernity. Suler’s poems uncompromisingly depicted the female experience
and the ambivalence of the modern, nervous subject of the fin-de-siesle period: she
discovered intimacy through her original lyrical voice. In her autobiographical poems,
she also connected love confessions with nature motives: the outer landscapes repre-
sented her inner world. Although her intimate poetry promised to offer one of the
most original and courageous lyrical poetics in Slovenian culture, in her lyrical forms
she stayed traditional, and she preferred a realistic style of discourse. Suler in her first
period searched for language and authenticity to express the feelings of her autobio-
graphical lyrical subject. In her expressions of intimacy in poetry, we will research
her poetics and the construction of the authorship of the young female writer in the
Central European space and in the crossroad of influences of South Slavic, German,
and Italian cultures. The themes of intimacy were in her case not just a literary con-
cept, but also functioned as the place for freedom and the representation of the female
voice.
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Cnennduka pycckoii moBceHeBHOM peun B acnekre npakruku PKHU
U NepeBoia Ha Apyrue A3bIku I

Russian Everyday Speech in the Aspect of RFL and Translation into
Other Languages |

bornanoa-bermapsin H.B. (CII6IY)

IIpeneneHTHBII TEKCT KAK «HeMepeBOAUMAsi UTPA CJI0B»: PYHKIMOHUPOBAHUE B
PYCCKOii MOBCeTHEBHOI peur ¥ MP00JieMbl MIOHUMAHHUS M MPENoJIABAHUS B MHO-
CTPAHHOM ayJAUTOPHH

CraThs mocBsiIlieHa Ki1accy Hauboliee TPYAHBIX JJi1 MOHMMAaHUS U TepeBoja Ha JIpy-
TUe A3bIKH €MHUL] YCTHOTO JUCKYpCa — MPELUEICHTHBIM TEKCTaM, KOTOPBIE OTPaXKaroT
HE TOJBKO HAIMOHAIBbHYIO, HO U MOKOJEHYECKYI0 MEHTAIbHOCTh HOCUTENICH S3bIKA.
HcTouyHnkaMu TakKMX TEKCTOB MOTYT OBITh KHHOQWIBMBI, CTUXHU, ITECHU, PETLTUKU W3-
BECTHBIX apTHCTOB WUJIU MOJUTHUKOB U MOA. (Mama He 20prou; 5mo 5 YOAUHO 3aéN,
Xomenu, Kaxk Jyyuie, a NOIYYULOCH, KAK éce20a). TeKCThI, coaepikanme Takue ¢par-
MEHTBI, MOTYT CIY>KUTh CBOCOOPA3HBIM TECTOM Ha 3HAHUE PYCCKOTO S3BbIKA U PYCCKOM
KYJIbTYpPbl, COCTaBJISIIOT OCOOBbI paspsa B Kiacce O€33KBUBAJIEHTHOM JIEKCHUKH,
CJIOKHOM IS MepeBO/ia Ha APYTHUE SA3bIKHU, a TaKXKe TPEOYIOT KOMMEHTapUs HE TOJIBKO
B MHOCTPAHHOM, HO 3a4aCTYyI0 U B PYCCKON ayJAUTOPHH.

*k*k

bazapxxamosa A.Jl. (CITIOI'Y)
IIpoGJsiembl nepeBoa pyccKoM pa3sroBOPHON pevn HA Apyrue AA3bIKH, WM CJIOBO
ucmopus, KOTopoe He Bcerja nepeseaeuib

CnoBo ucmopusi B COBpEMEHHOM PYCCKOM peuu Momnajaaer moj AeMcTBHE psAja Mpo-
1IeCCOB, peIeKChl KOTOPHIX MOKa He 3aUKCUPOBaHbI caoBapsiMU. CTaThs MOCBSIIIE-
Ha «HECJOBAPHBIMY» YIOTPEOIECHUSIM 3TOrO CJI0Ba, OOHAPYKEHHBIM IIPH aHAJIU3€ Ma-
TepHaaa YCTHBIX KOPIMYCOB U 3a()UKCHPOBAHHBIX KOHTEKCTOB U3 MOBCEAHEBHON pedH
(Xoovba na wnunrvkax — ne cunvho nonesnas ucmopus, Osowu — 3mo MaKas UCmMo-
pus, KOmopyio MOM*CHO No0ams 6 11000M uoe), a UMEHHO — PacCMaTpUBaeTCs BOIPOC
MepeBoia TaKUX YIMOTPEOJICHUI Ha aHTJIMUCKUHN SI3BIK, TTOCKOJIBKY TUITUYHBIC aHAJIOTH
cioBa ucmopus — history wim story — B motoOHbBIX KOHTEKCTaX HE MOTYT OBITh TpH-
MEHEHbI. B nokiane man 0030p CIOBapHBIX OMMCAHHUKN 3TON €IUHUIIBI B TIEPEBOJTHBIX
PYCCKO-aHITIMUCKUX CIIOBAPSX.

**k*

3opuna E.C. (CII6I'Y), Me3uukoBa S.B. (CIIOIY)
IIpe3enTanus MOBCEAHEBHON peYd B Y4eOHBIX MOCOOHMAX MO rOCYAAPCTBEHHOMY
1 1eJI0BOMY PYCCKOMY SI3BIKY (IMHTBHCTHYECKHI ACIEKT)

B cratbe onmchIBaeTCS OMBIT paGOTBI C A3BIKOBBIM MATCpUAJIOM IJId CO3JaHHA ABYX

y4eOHBIX Mmocoomit: «JlemoBoil pycCKuid SI3pIK Ha KaxIbld AeHB» U «l ocymapcTBeH-
HBIA pycCKUU sI3bIK 11 9 (eKTHBHON KOMMyHHKanun» (paboudee Hazanue). OOy-
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YEHUE OCOOCHHOCTSM (YHKIIMOHHPOBAHHS COBPEMEHHOTO PYCCKOTO SI3bIKA IPEIIO-
naraet oOydeHue peueBbIM XaHpaM TOH wiu HHOH chepsl GpyHkunornuposanus. Oc-
HOBHOH MPOOJIEMO#A MPH ONPEACIICHUH TPUHITUIIOB MTPE3CHTAIMH TOBCETHEBHON peUH
B MOCOOUAX SIBIISETCS COOMIOJeHUE OamaHca MEXIy HEOOXOIUMOCTHIO TpeIiaraTh
CIIO)KHBIA JICKCHUECKUH M TpaMMaTHYeCKUH MaTepuall AeloBOH cdepbl u chepsl
(YHKIIMOHHPOBAHKSI PYCCKOTO sI3bIKa KaK T'OCYJIapCTBEHHOTO U BaXKHOCTHIO aKIICH-
TUPOBaHMS BHUMAHUSI HA KOHCTPYKIUSAX U JICKCHKE, TUITUYHBIX JJIsi TOBCEAHEBHOTO
o01IeHusl.

*k*k

Konocorckas T.JI. (CIIOIY)
YacToTHOCTH YNOTPEOJIeHUSI PYCCKHUX IJIAT0JIOB € YCTYNIMTEIbHOM CEMAHTHKOMH U
HECTAHIAPTHBIM 3HAYEHHEM

PaboTa BbINOJHEHA B paMKax TaKMX HAlpaBJICHUH JTUHTBUCTHKH, KaK KOJUTOKBHAJIHU-
CTHKa M 'paMMaTHKa KOHCTPYKIHUI. B 1leHTpe BHUMaHUs HAXOMAATCS TJIArojbl, KOTO-
pBIe B pa3roBOPHOM JHMCKYpPCE M B PaMKax ONpPEICICHHON KOHCTPYKIMH IpUOOpeTa-
IOT HE CBOWMCTBEHHOE MM 3HAYEHHE YCTYNKH M CTAHOBSATCS KOHTEKCTYaJbHBIMH CH-
HouuMamu: <P — N1 omovixaem / nepeno noéxcusaemcs / xooum/xypum 6 cmopouke /
epwizem Hoemulnokmu w 1oa.>. HecMOTpst Ha HEBBICOKYIO YAaCTOTHOCTH MHOTHX W3
paccMaTpUBaEMbIX CIUHHII, OHH OCTAIOTCS HMHTEPECHBIMH Ul JIMHTBHCTHYECKOTO
aHaIM3a, a TaKKe B acrnekre npenoaaBanus PKU u npakTvku mepeBoia — HMEHHO B
CHJTy BO3HHUKAIOIIETO B PaMKax 3TOW KOHCTPYKIIMH HECTAHAAPTHOTO IS HUX 3HaYe-
HUSI.

**k*k

HIxnspyk E.SA. (CIIOIY)
MapkepbI-KCeHONOKA3aTeI! YCTHOH pedn: ONbIT MPOCOAUYECKOI0 aHAIN3A

Mapxkepsbi-kceHornokazarean MK— rpynna cnenuuuHbIX 17 YCTHON peun eIuHUL] —
IIparMaTU4eCKUX MapKepOB, BBOJAIIMX B YCTHBIN JUCKYPC 4YXKYIO Pedb. JTOT Kjacc
MparMaTU4eCKUX €IUHULL SIBJISIETCS OJTHUM M3 CaMbIX «O0OBEMHBIX», IPH 3TOM OH aK-
TUBHO IOTIOJIHAETCSI HOBBIMH €JMHULIAMH, TPUOOPETAIONIMMH HOBbIE (DYHKIIUH B XOJI€
npouecca nparmatukanusanuu. K anciny MK otHOCATCS enunMIBI co6opum, Kopoue,
mak, maxkoil, muna U 1p. B 10Kk1ane paccMOTpeHbl 0COOEHHOCTH Mpoliecca Mmparma-
tukanu3anun MK,a Taxke 0COOCHHOCTH WX  yMOTPEOJICHHs] Ha TPOCOIUIECKOM
YPOBHE.
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HappaTtus B cOBpeMEeHHOM MeIHANPOCTPAHCTBE
Narrative and Contemporary Media

Edpumenko A.E. (JIaHbWKOYCKUI YHUBEPCHUTET)
HapparuBHasi MOTUBHPOBKA: «peajibHASD U/WIH «Xy105KeCTBEHHAs»?

B noknage paccmarpuBaeTcs KaTeropusi HappaTUBHOM MOTHBHPOBKH. YKa3aHO Ha
M3BECTHBIC THUIIOJIOIMM MOTHMBUPOBOK: TepHapHas tunosiorus b.B. Tomamesckoro,
ounapasie tunojoruu A.Il. Uynakosa, B. [lImumga u X. ®3punéda. Ecnmu Uynakos
pa3nuyaeT «pearbHbIe» U «XYII0’KECTBEHHBIC» MOTHUBUPOBKH, TO [lIMun u dapHnéd
npenajaraloT BUICTh B JAMETETHYECKOW MOTHUBHUPOBKE J[Ba YPOBHS: YpOBEHb COO-
CTBEHHO JIMETETHUUECKUN («peaJbHBI») U YPOBEHb TEJICOJUETeTUUECKUN («Xym0XKe-
CTBEHHBINY). Jl1ia pa3zbsicHeHus: cBoer nmo3uuuu Oi3pHiIEQ aKTUBHO HCIONB3YET TEp-
MUHBI KOMIIO3ULIMSI U METAJIUTEPATypPHBI YpPOBEHb, UTO Mbl pacCMaTpUBAEM KakK He-
JOCTATOK KOHIICTIIIUU, IPUYMHON Yero cuuTaeM HegonoHumanue dapunédom Bbie-
JICHHsI B HappaTUBE TpeX e€ro ypoBHeW, mnpemnoxeHHoro K. Xenerrom wu
B.1. Tronoii.

**k*

®etucoBa JL.E. (MHCcTUTYT HcTOpUU, apXeoaoruu U 3THorpaduu HapoaoB [lanbHero
Boctoka /IBO PAH)
IHosects xancn Kumonko «Tam, rae 6eskut Cyknain» B ceere Happaronorun

[ToBecTh OCHOBOMONOXHUKA yadreiickoi nurepatypsl xancu Kumonko «Tawm, rae
6exxut Cyknail» paccMoTpeHa ¢ MO3HUIMi HappaTojoruu. ['1aBHOe BHUMaHUE yJelne-
HO aBTOPCKOMY IPHCYTCTBHIO B XYJOXECTBEHHOM TekcTte. OTMedeHo, yTo o0pa3
HappaTopa IHoka3aH B Tpéx unocracsx (peOEHOK, I0HOIIA, MOJIOJION YeloBeK), mpel-
CTaBJICHHBIX Ha Pa3HBIX MOBECTBOBATEIbHBIX YypoBHsiX. [loguépkHyTa ocobas poiib
MO3TUYECKOT0 MOHOJIOra 0 poAuHE NpeaKoB peke CyKmaii, U3J10KEHHOTO B TPEX Bep-
CHUSIX U ABJIIOILErOCS CKBO3HBIM B Pa3BUTHM CIOXKETA; IIOKa3aHa €ro CBA3b C U3MEHE-
HUEM BHYTPEHHEro MHpa LEHTPaJbHOro nepcoHaxka. OTMe4eHo OepexHOoe OTHOoIle-
Hue nepesoaunka IO.A. [llecrakoBoil K OpUIMHAIY MTOBECTH, YTO MO3BOJIMIIO COXpa-
HUTb 3THOKYJIbTYPHYIO CAMOOBITHOCTh MPOU3BEACHHUS.

*k%k

[Monsuuna  AK.  (Hwmwxeropoackuii  rocyqapCTBEHHBI — YHHUBEPCUTET — HM.
H.N. JIo6aueBckoro)

HappaTuB, uHTepnperanusi ¥ KOHTEKCT NPH aHAJIU3E BPEIOHOCHOCTH MeaHa-
TEKCTa

3HaueHHEe HAppPaTUBHOIO MOAXOJA K HCCIEJIOBAHMIO MEAUATEKCTOB IMPOJAMKTOBAHA
AKTYaJTbHOCTHIO OIIEHKH MX Ka4eCTBA C TOUYKH 3PECHHsI 00ECTICUCHHMsI 3aIlUTHI 0OIIIe-
CTBa OT JECTPYKTUBHOTO KOHTeHTa. [IpencraBisercs BaXHOW pa3paboTKa MEXIHC-
UUIUTMHAPHOTO MEXaHu3Ma i co3qaHus 3PGEeKTUBHON KOHTEHTHOM (HIbTpaIUH.
[Ipennaraercss mpuMEHEHUE OCOOBIX METOIOJOTHYECKHX YCTAHOBOK JUISI M3YYCHHS
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TaKUX KOHTEKCTYaJIbHbIX KOMIIOHEHTOB, KOTOPbIE HYKIAIOTCS B MHTEPIIPETALUU Jia-
TEHTHOTO CMBICJIa COOOLICHHUS M S3BIKOBBIX OCOOCHHOCTEH HappaTHBa Y4aCTHHKOB
MEAUMHOro OOIIeHus, BKJIOYas M MOTpeOJeHHe MPOU3BEACHUN JUTEPaTypHOIrO
TBOpPYECTBA.

*k*k

A’Beckett Ludmilla (Yausepcuter CBOOOHOTO IITATA)
IToBectBOBaHue u MeMmbl: Ilepeckas MyJIbLTUMEIMITHOTO HAPPATHBA B 00y4YeHHH
HHOCTPAHHOMY SI3BIKY

B sTtom pmokiane paccMaTpuBAIOTCS yueOHbIE CHTyallld, Pa3BUBAIOIINE YMEHHE CO-
3maBaTh pacckas. [IpenoxeHHble yueOHbIC 3a1aHUsT OCHOBaHbI HA COBPEMEHHBIX HC-
CIIEZIOBAaHUSX MYJIBTUMEIUHHBIX HAPPATUBOB W TPAaBHJ HAPPATHBHON TI'paMMAaTHUKH
(Burgers et al., 2019; Mandler &amp; Johnson 1977; Ventola & Guijarro 2009;
HImuzx 2003). B 00y4eHnn UCTIONB3YIOTCS PyCCKHE FOMOPHCTUYECKHE MEMBI C KOTaMH.
B npeseHTanuu npeasioKeH KpaTKHil aHaJU3 IMOBECTBOBATEILHBIX CTPYKTYp, chop-
MHUpPOBaHHBIX 3TUMH MeMaMu. LleneBoe 3aganne mpeaycMaTpuBaeT CO3JaHHE paccKa-
3a 0 BOOOpa)kaeMOM MHpE, 3aJIaHHOTO KapTHHKON MeMa M MOANUCHI0 K Hel. [lpen-
JIO)KCHHBIE 33/I1aHUs TAaK)KEe HAIpaBJICHBI HA PA3BUTHE KPUTHUECKOTO MBIIIICHUS 00Yy-
YAIONIMXCS ¥ YMEHUsI MHTepIpeTupoBath uMuku (Romero & Bobkina, 2021). Cry-
JICHTHI JIOJDKHBI PAa3BUTH Pa3HbIC MEPCIEKTUBBI B CBOMX HCTOPHAX, a 3aTEM TpPaHC-
(dbopMHpOBaTh HAPPATUBBI B ITUAIOT. B Npe3eHTalu paccMaTpUBAIOTCS PAa3JIMYHbIC
MeIarOTMYECKUE TPUEMBI, CIIOCOOCTBYIOIINE AKTUBHOMY M TBOPYECKOMY YYacTHIO
o0yyaromuxcs B mporecce 00pabOTKU M OpraHu3aluy MHPOPMALUK Ha ypOKax, IMo-
CBSIIIIEHHBIX YMEHHUIO CO3/1aBaTh CBSI3HBIN paccKas.
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Jnarakabie GopMbI OMOpPa B pa3HbIX cdepax cJI0BeCHOr0 TBOpYe-
CTBa CJIaBAIH

Provocative Forms of Humor in Different Spheres of Slavic Verbal
Art

Hyckaesa JI.P. (CII6I'Y), MBanosa JI.YO. (CIIOI'Y)
MeTaTeKCT KOMMEHTAPHEB B OHJIAIH-KOMBIOHHTH: 3THKA IOMOPAa B A3BIKOBBIX
OIleHKaX

JloKnax MOCBSILEH HCCIECAOBAaHUI0 METaTeKCTa KOMMEHTAPUEB MOJIb30BATEIECH OH-
JafH-KOMbIOHUTH, KOTOpPBIE BOBJIEKAIOTCS B HAYyYHO-IIOMYJISIPHBIM JUaor cpeacTBa-
MH KOMHYECKOro. MccnenoBanue peueBoil akTHBHOCTH T10JIb30BATEINICH B COOOIIECTBE,
pazo0ayaroneM JHKEHayKy, MOKa3bIBaeT, YTO HMPOHUYHBIE CMBICIBI B METATEKCTE
KOMMEHTApUEB POXKIAIOTCS M3 COBOKYIHOCTH CMBICIIOB, B OCHOBE KOTOPBIX BO3pa-
KEHUE B BUJI€ HEJIOBEpUs, HEJJOYMEHUS, YAUBICHH, IPEHEOPEIKEHUS U OCYKICHHS.
JleMOHCTpUpYsI HENENOCTh JDKEHAYYHBIX TEUEHUH, CMEX B METaTEKCTE KOMMEHTapHEB
pa3BUBAET OHJIANH-MAJIOT, CTUMYJIUPYET K pedIieKcuu.

**k*

CrtpokanoB A.A. (YHuBepcurer 1mrara BepmonTa)
JNaTaKHOCTh B IOMOPUCTHYECKOM PeYyeBOM TBOpPUYECTBE

KOMmop B ciioBeCHOM TBOpUYECTBE CTHPAET TPaHb MEX]Y CEPhE3HBIM M HECEPHE3HBIM.
VYTBepxkaas snaTaKHbIMU (OPMAMU BJIACTh LIOKUPYIOIIETO MOTPSCEHUs, FOMOp POXK-
JTAET COBEPIIIEHHO OCOOBIN MOJyC (HE)4YBCTBUTEIHHOCTU. B ONIMH psii HECEPHE3HOTO
CTaHOBSITCA BCE COOBITHA: OOIIECTBEHHbIE TPAareJuu U NEPUNETUU YbeH-TO JMYHOM
KHU3HU, OJIMTUYECKHE KOHQIIUKTBI U XY/10’)KECTBEHHBIE TIPOBOKAIIUU OCMBICIISIFOTCS B
oHOM psy. ToTanmpHOCTh IOMOpPa KaK MOJYyCa OCMBICIIEHUS OOIIECTBEHHON KU3HU
BEJIET B MEPBYIO OUEPE/b K TOMY, YTO BMECTO Pa3HbIX YEIOBEYECKUX IMOLUHN — JIF00-
BH, HEHABUCTH, ITOTPSICEHUS U THEBA — PACIIPOCTPAHAETCS OQHO MEPEKUBAHUE — IMO-
LMOHABHOM BeTpsicku. CepuallbHOE MPOU3BOJCTBO IOMOPUCTUYECKUX TEKCTOB MPO-
IyLUpyeT Bce Oolibliiee HEOBEpUE U BCe OOJIBIIYI0 HEYBEPEHHOCTh B BO3MOXKHOCTD
y3HaTh UCTHHY: BCE, O YEM Y3HAIOT, IIOJIBEpPraeTcs BbIlyunBaHHIO. M moTomy cero-
JIHSI MBI TOTOBBI YBUJIETh CMEIIIHOE M HECEPbE3HOE TaM, TJIe ero HeT. Takum oOpazom,
FOMOp, CTaBIIMWA TOTAJILHOM pEYEBOM NMPAKTHKOM, CO3/1a€T KapTUHY MHpa, OCHOBAH-
HYI0 Ha HEJOBEpPUH, HEONPEACIECHHOCTH M HEYBEPEHHOCTH B BO3MOKHOCTH CYIIe-
CTBOBAHMSI PAB/Ibl U BO3MOKHOCTH [MO3HATh UCTHUHY.

*k%k

Munuyk U.U. (I'poaneHckuii rocynapcTBeHHbINH yHUBepcuTeT UM. SIHKH Kymaier)
A BAPYT f1 CYACTJIHUB, POCTO 0eCCHMIITOMHO: MAPaJOKC cMexa Haj co0oil B ce-
TeBOM IOJIHJIOTe

VHuBepcasibHasE KOMHYECKasi CHUTyallMs cMeXa HaJl co00il B pasHBIX KyJIbTYPHBIX
IIPOCTPAHCTBAX HMMEET CHEeUU(UUECKYIO pealn3alnio, KOTOpas MOXKET ObITh 00y-
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CIIOBJICHA HCTOPUYECKUMH, TIeorpaUyecKuMH, COLUOKYIbTYPHBIMU (haKTOpaMH.
BckpriBaeTcs mapagokcainbHasi CUTyallsl IMHUYHOTO CMeXa HaJ co0oil Kak crocoda
ocMbIclieHus OeropycaMu cOOCTBEHHON TOOPOTHI U TojiepaHTHOCTH. [lapagokc aToro
UHUYHOTO CMEeXa B TOM, YTO NPUYMHON €ro CTaHOBSTCS HE BHELIHHE OOCTOSTEIb-
CTBa, HE YY»KO€ HECUacThe, a COOCTBEHHbIE HEYAauu, KOTOPbIe BOCIPUHUMAIOTCS KaK
OKH/IaeMBIi OTBET Ha 1I00POTY, OTKPBITOCTH M TEPIUMOCTb.

Cwmex Haj co0oif B ceTeBBIX Moymiorax, ooperas ¢GopMy caMOOHMYEBaHUS, peann3y-
€TCA B MEPEOCMBICIIEHUH ONMNO3ULMI CBOM — UYXOH, MYKUYMHA — KEHILIHUHA, CHUJIa —
ciabocTh, 00raTcTBO — O0€HOCTh, 0OPA30BAaHHOCTh — HEBEYKECTBO M IMOJKPEILISETCS
BBIOOPOM SI3BIKOBOTO KOJIA.

*k*k

CrosnoBa E.B. (Ilymenckuii ynuepcuter uMm. Enmckona Koncrantuna Ilpecnas-
CKOT'0)

«HoBasi» Goarapckasi MeaquapeajabHOCTh: HMHUYHBIN cMeX B (pOPYMHBIX KOM-
MEHTApPHUAX

B noxiage paccMmarpuBaroTcs MpoOsieMbl KOMHYECKOT0 B KOHTEKCTE HOBOM Oosrap-
CKOI MeaMapealbHOCTH, BaKHBIM 3JIEMEHTOM KOTOPOH SIBJISIETCS CETeBask KOMMYHHU-
Kauus. AKTUBHBIMU €€ YYaCTHUKaMM CTaHOBATCS (POpYMHbBIE KOMMEHTATOpPBI, BKIIIO-
yaromuecs B 00CyK/JI€HHE IIOCTAaBICHHBIX B MeuaTeKcTax Bornpocos. [Ipu nogodHom
paclIMpeH’H JAUCKYCCHOHHOIO IPOCTpaHCTBa KOMHUYecKUH 3¢ dekT Hepeako mnepe-
pacTaer B IMHHU3M M arpeccuro, OOYCIOBICHHBIC IMCUXOJOTHYCCKHM (AKTOPOM H
cneun (UKol OHJIaliH KOMMYHUKAIlMU, B YACTHOCTH aHOHUMHOCTBIO M HEHaKa3yeMo-
CTBIO YYaCTHUKOB IOJIMJIOTrA. fI3bIKOBOM MHCTPYMEHTapHH TPAHCISALHMHA LIUHUYHOIO
cMexa JIOCTaTO4YHO pa3sHOOOpa3eH: OT BYJIbrapU3MOB, KaprOHU3MOB U MPOCTOPEUHON
JIEKCUKHM JIO OKKa3MOHAIbHON MeTadopbl Kak MPOsBIEHUS TBOPYECTBA M MHTEPTEK-
CTYaJIbHOCTH.
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Cnennduka pycckoii moBceHeBHOM peun B acnekre npakruku PKU
U nepesojaa Ha apyrue sa3biku 11

Russian Everyday Speech in the Aspect of RFL and Translation into
Other Languages I1

Koctuna E.JI. (CII6I'Y), Cyab Cso-mu (FOro-BocTouHbIi YHUBEPCUTET)
IIpouecc xeT:KUPOBAHUS B PYCCKOM M KHUTACKOM fI3bIKAX: MCUXOJIUHIBUCTHYE-
CKHUI aCIeKT

B pabore aHanu3upyroTCsi MapKepbl «OCTOPOKHOM» MOIAIbHOCTU (Moowcem Ovlmb,
umo-HuOyOb 1 TOJ.) B CIIOHTaHHBIX MOHOJOrax-pacckasax Ha temy «Kak Bel mpoBo-
aute cBobomHoe BpeMsi?» TekcThl 3amucanbl 0T MH()OPMAHTOB, TOBOPSIIUX HA pycC-
CKOM (pyCCKHE) M KUTaHCKOM (KHUTaMIbl) A3bIKaX — TUMMYHBIX 3KCTPABEPTOB U INIY-
OOKHX MHTPOBEPTOB. SI3BIKOBBIE JIEMEHTHI, MAPKUPYIOIIUE «OCTOPOKHYIO» MOAAIb-
HOCTb, 0003HAUaAIOTCSI TEPMUHOM «XeK» (OT aHIL. hedge — ‘yKIIOHEHHE OT MPSIMOIo
oTBeTa, cTpaxoBka’). Ha koprycHoM Marepuase BbIABISETCS crenu(uKa UCIOIb30-
BaHUs U KOJIMYECTBEHHbIE XapaKTEPUCTUKU CPEJICTB XEPKUPOBAHUSI B PYCCKOM SI3bIKE
10 CPAaBHEHUIO C KUTAUCKUM.

*k*k

Jloxkuna B.A. (CIIOT'Y)
CoBpeMeHHbIE TeH/ICHIIMH B Pa3BUTHH KAaTerOPHHU BeKJIMBOCTH B PYCCKOM SI3bI-
Ke (BeKJIUBOCTDb, THIEPBEKJIUBOCTD, peueB0e MAHUITYIHPOBAHUE)

B noknane paccmaTpuBaeTcs COBpEeMEHHAsl TCHJICHIUS B Pa3BUTHUU KAaTETOPUH BEXK-
JTUBOCTH B PYCCKOM sI3bIKe. B kadecTBe MaTepuasna BbIOpaHa TUIIEPKOPPEKTHAS peue-
Bast popmyna <*woorcrno noxcanyticma + Inf/ACC>, koTopas HaXOAUTCS B aKTHBHOM
clioBape MIIAJIIEro MOKOJICHUS HOCUTeNeH si3blka. B pabore ommcaHbI Takke OCO-
OCHHOCTH BOCHPHSITHS HOBOH (POPMYJIBI BEXKIMBOCTH MPEACTABUTEISIMA MIIAJIIICTO U
CTapIIero MOKOJEHHs, MPUBEICHBI Pa3IMUHbIe KOHTEKCTHI €€ YMOTpeOJieHHs Kak B
YCTHOM pa3roBOpHOM peuu (B OBITY / Tejemnepenayax / cepuanax), Tak U B COIUAIb-
HBIX CETsIX, KHUTaxX, Ha popymax.

**k*

Csn Snanp (CIIOIY)
IMparmaTuyeckuii MapKep-annpoKCUMAaTop épooe (6pode mozo | epode mozo umo)
B PYCCKOM MOBCEAHEBHOM pevyu: KOPIYCHOE UCCIeJ0BAHUE

HccnenoBanue MOCBSIIEHO aHATU3Y YHOTPEOJICHHU B PYCCKOW MOBCEIHEBHON pedd
Mapkepa-anmpokcumaropa BPOJIE (BPOJIE TOT'O / BPOJAE TOI'O UTO) u BHI-
MOJIHEHO Ha Marepuajie YCTHOro mnojakopryca HamumoHanbHOro kopriyca pyccKOro
sI3bIKA. DTOT MapKep MOKa3bIBA€T HEYBEPEHHOCTh TOBOPSIIETO B TOM, O Y€M OH TO-
BOPHT, JIaXK€ €CJIA C €ro MOMOIIbIO B TTOBECTBOBAHUE BBOJUTCS UyKas pedb, TO €CTh
OH (DYHKLIMOHUPYET elle U B pOoJIM MapKepa-KceHorokaszarens. Takoe uccienoBaHue
MOJXKET CIIOCOOCTBOBATH JIYYIIEMY MOHUMAHUIO TEHICHIIMA Pa3BUTHUS YCTHOW pedH
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KaK OCHOBHOMW ()OPMBI CYIIIECTBOBAHMS SI3bIKA, @ €T0 PE3yJIbTaThl MOTYT OBITH IOJIC3-
HEBI B [IPAKTUKE MPENOJABAHNUSA PYCCKOI'0O A3bIKAa KaK MHOCTPAHHOI'O U IIPAKTHUKE IIepe-
BO/Ia PYCCKUX XYA0KECTBEHHBIX TEKCTOB Ha JIPYTU€ SA3BIKU.

**k*k

[IIBapeBa E.N. (CIIOI'Y)
Meh, hmm u apyrue TpyaHocTH nepeBoaa THCKYPCHBHBIX eIHHUL MOa U HOA

Hacrosimmas paboTa mocBsiiIeHa ONMCaHuI0 TUCKYPCUBHBIX CIIOB MOAd W HOA, aKTUBHO
(GYHKIMOHUPYIOUIMX B PYCCKOM IOBCEIHEBHOW peud, U UX IEPEeBOJy B TEKCTaX Xy-
J0KECTBEHHBIX TPOM3BENECHUI Ha JApyrue s3blkd. JlaHHBIE €IUHMIBI 00JIaAaloT
OOJIBIIMM KOJMUYECTBOM 3HAaueHUH (‘pa3MblllIeHHe, ocyxkieHue / ‘HeomoOpeHue /
HEJOBOJIBCTBO’, ‘UPOHMSI’ U Jp.), U3-3a YEro UX IEPEBOJ Ha JAPYroil SI3bIK MOXKET
IIPEJCTABIATH ONPENEICHHYIO CI0KHOCTh. B pabore npennpuHsaTa nonsITKa onpese-
JICHHS JIYIIMX BapHAHTOB JUIS TIEPEBOJIA AUCKYPCUBHBIX CJIOB MOd W HOA B TOM WA
MHOM 3HadeHuHu. PaccMaTpuBaroTcsi Haubosee pacrpoCTPaHEHHbIE aHATIOTH PYCCKUX
moa/noa B npyrux s3bikax (hmm, well u np.).
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