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Abstract: Nowadays social networks are the main platform for interaction; they allow
communicating across distances as well as promoting your products or services.
As a result, social networks are becoming a powerful tool for digital marketing.
The purpose of the given article is to examine the special features of the rapidly
developing social platform TikTok, compare it to other social platforms, research
Tiktok in terms of having potential for marketing, taking into the account statis-
tical data. The social network TikTok is unique in comparison to other platforms.
To understand in more detail the functionality and potential of TikTok as a mar-
keting tool, the main features of the platform have been considered. In the given
work we have studied the history of TikTok, its main features as well as advan-
tages over similar companies; we have also researched the role of Al in TikTok’s
functioning. The main marketing strategies applied by the platform have also
been studied. We have also compared TikTok to the Russian platform Yandex
Zen in terms of marketing to the young audience.
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1. Introduction

In 2021, social media users spent an average of 2 hours and 25 minutes
daily on social media, according to We Are Social and Hootsuite. Since 2015,
this figure has increased by 28%. In 2020, 1.3 million new accounts were regis-
tered on social platforms every day around the world. In Russia, as of January
2021, there were 99 million people who regularly scrolled through the news
feed, and almost 80% of them did this using a mobile device. Social networks
now are the leader in the informational field as well as the vast area for mar-
keting.

TikTok is now the most progressive tool of the new Internet. A program
for viewing a huge number of videos that catch the attention of a person makes
you spend a lot of time in it every day [Dvoryanchikov, Shepeleva 2021]. Ac-
cording to statistics, in 2021 over 1 billion new users downloaded TikTok app
from mobile app markets!. The application has opened up new opportunities
for everyone in the field of communication and blogging (see studies of
E.L. Goroshko, A.A. Popov, D.D. Solomatin and others) [Goroshko 2006; Popov
2013; Solomatin 2019]. Every day the number of its subscribers increases,
and the download rate is skyrocketing. It is estimated that more than half of
the TikTok users are the co-called “generation Z” (generation of children after
the millennials, born in the late 1990s and early 2000s) and “millennials”
(noting or relating to the generation born in the 1980s or 1990s, especially in
the U.S.)2 - people whose age ranges between 10 and 29 years old. The com-
pany received the revenue of 4.6 billion US dollars in the year of 2021 alone3.
In Russia, TikTok is well ahead of other apps in the category, with users
spending an average of 26.3 hours a month on it. In 2021 the top in terms of
downloads in Russia included TikTok, Telegram and WhatsApp, in terms of
spending - VK, TikTok and GetContact. But why has TikTok become so popu-
lar and how is it changing the way we see the concept of marketing to younger
generation of users?

2. Methods of reserach

The research methodology is based on a statistical analysis of data on
the TikTok revenue, the number of its users, as well as on the data concerning
the advertising means applied by different companies. Within the framework
of the given work, scientific articles and foreign information resources have
been used. For a deep analysis of the topic, such methods as the analysis of sci-
entific works, analytical and comparative methods have been applied.

1 Igbal, M. (2022), TikTok Revenue and Usage Statistics. Business of Apps, August 19,
available at: https://www.businessofapps.com/data/tik-tok-statistics/.

2 Ceci, L. (2022), Distribution of TikTok users in the United States as of September 2021,
by age group. Statista, April 28, available at: https://www.statista.com/statistics/10951
86/tiktok-us-users-age/.

3 Igbal, M. Op. cit.
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3. Results of research

3.1. History of TikTok

Video content is very popular among young audiences (Generation Z,
Millenials). According to Bloomberg, generation Z makes up 32% (2.5 billion
people) of the total population of the world. Generation Z not only watch vid-
eos, they also actively comment and share posts, which provides a significant
range. This fact is confirmed by the rapid growth of the social network TikTok,
which appeared in 2016.

TikTok is the social media application that is free for any user who in-
stalls the given app to their device and creates a free account. People upload
short videos (that usually last for 15 seconds) to TikTok and other users can
watch this content, like and comment the videos and also follow profiles of
other users. Short videos turned out to be the most convenient format for con-
suming a variety of content available on the Internet. Creators of video content
can add stickers or apply filters, background sounds and other effects to their
videos. It all started in 2017 when the ByteDance - a private Chinese startup -
launched the TikTok app worldwide by means of acquiring its competitor Mu-
sica.ly. Before 2017 the app called Douyin (that is essentially the same app as
TikTok) was a huge success in its homeland, Chinal. From the start TikTok has
become the leader in the field of short video content among young adults and
teenagers.

43%
18...
33%
active users per
month
21%
27% 105 73% NNDROID
- 3%
£ ¥ O
% 1
<, e
40% 60% 1317 18-24 25-34 35+
male
female age statistics

Fig. 1. TikTok’s audience in Russia
(https://ru-tktk.ru/chto-luchshe-lajk-ili-tik-tok/)

3.2. What makes TikTok standout from other social media plat-
forms?

Unlike other social apps like Facebook, Instagram and Twitter TikTok
has basically full control over what a user will see. Naturally, you can follow
others but it doesn’t influence you social feed. When you first login into your

1 D'Souza, D. (2022), TikTok: What It Is, How It Works, and Why It's Popular. Investope-
dia, July 05, available at: https://www.investopedia.com/what-is-tiktok-4588933.
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newly created TikTok account you see an infinite number of the most popular
videos on the platform. When you start scrolling your feed, watching some vid-
eos with interest and skipping others, TikTok’s algorithm gradually picks up
your interests and starts showing you the videos that you might like. It's com-
pletely different from the way that other apps are operating. In Facebook, In-
stagram or YouTube you will mainly see what your friends liked and shared or
what people you follow have uploaded. Of course, these platforms have their
own algorithms that study your preferences but, in comparison with TikTok,
you have at least a little bit of control over the content that you will watch and
you have a choice of what posts or videos to see. TikTok, on the other hand,
decides for you what video you will watch next. There’s just no option to influ-
ence your experience on the platform other than skipping a video you are not
interested in.

3.3. The role of artificial intelligence in TikTok

Al plays a huge role in the success of TikTok. Many people claim that a
mysterious algorithm, applied in the app, is one of the most addictive algo-
rithms of its kind [Zhao 2021]. The algorithm behind TikTok recommendations
is very powerful; it shows people what they want and what they need. It works
by monitoring a user’s behavior: what people like, who they follow, what
hashtags seem the most interesting to them. But most importantly, TikTok
tracks the users’ watching time: what videos they watch, how long they watch
them and what videos they are skipping. It should be mentioned that the plat-
form records the time spent watching the video: in order for the account to
become popular, the videos must be watched to the end. This information is
enough for a machine learning algorithm to predict what video from the vast
database of the TikTok content will suit this or that person the most. Moreover,
the more people are using TikTok, the more data it gets from its users and the
more data it can feed to its algorithm that will make the latter even more so-
phisticated in predicting people’s desires and interests. Furthermore, the more
you are using TikTok, the more it learns about you, the more accurate it be-
comes in predicting your personal feed and the more addictive it becomes for
you. Thus, it creates a positive feedback loop that makes the user base of Tik-
Tok skyrocket and therefore it generates a huge amount of money for its own-
ers. The strategy that showed the best performance in keeping users “glued” to
their phones has been well known for centuries - you need to find the emo-
tional resonance [Zhao 2021]. TikTok’s algorithm picks a video that will reso-
nate with you most of all. However, the given approach also has a drawback -
to keep you interested an algorithm needs to recommend you more and more
exciting or even extreme videos every time. This creates the so-called rabbit
holes [O’Callaghan et al. 2015] (in the context of the Internet referring to an
extremely engrossing and time-consuming topic; we say that we “fell down the
rabbit hole” meaning that we got interested in some topic or content to the
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point of distraction) which can be dangerous because such videos can produce
harmful thoughts and emotions, which in their turn can lead to disastrous con-
sequences in real life [0’Callaghan et al. 2015].

3.4. Marketing of TikTok

Today social networks allow users sharing content with a large number
of people around the world. For businesses this is an effective channel of com-
munication with the consumer. With the advent of social networks, in which
influencers gain millions of subscribers, the effectiveness of influencer market-
ing has increased. We live in a dynamically developing world where content
plays an important role. Companies that create personalized content and tar-
get their offer as accurately as possible will win the audience. Targeted adver-
tising in social networks is the most used tool in our time.

The advantage of social media marketing is the ability to reach a huge
audience, interact directly with it and quickly get the feedback. Social networks
are rapidly becoming one of the main marketing tools and provide great op-
portunities for companies to increase their profit. Due to the active develop-
ment of the Internet and social networks, there is instant spread of information
and users are no longer only recipients of information, they can also create
content. Social media marketing aims at developing a brand and creating qual-
ity content that attracts the attention of potential consumers and encourages
them to share information with their subscribers. Therefore, such information
coming from user to user makes people have greater loyalty and trust for a
brand.

Social networks have a direct impact on consumers, on the way they ab-
sorb information, react to a purchase, whether they leave reviews or share a
positive or negative recommendation. Social media have many advantages as
they create a good relationship between companies and consumers, develop
their relationships in a timely manner and, most importantly, at minimal cost
to companies.

There are the following advantages of using social platforms for mar-
keting:

- higher brand awareness: by creating high-quality content, a company
increases brand recognition and awareness;

- higher brand loyalty: brands that interact closely with social networks
have more loyal consumers. Many studies have found that more than 50% of
people who subscribe to brand pages on social networks are more loyal to
these companies;

- higher conversion: a new post made on social networks gives an op-
portunity for the company to get new customers;

- higher level of trust: the more people talk about a particular brand in
social networks, the more authoritative and valuable this brand looks in the
eyes of new customers;
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- more traffic: without social networks and other online platforms, in-
coming traffic is limited to people who are already familiar with a brand, and
individuals who are looking for similar queries;

- lower costs;

- higher rates in search results: any search engine uses ranking algo-
rithms, with one of the main factors being the presence of a brand or company
in social networks;

- better interaction with a potential customer: social media provide
valuable insight into consumers’ behavior, their attitude to the company and
their interests [Gainutdinova, Shakirova 2021].

According to the statistics, provided by the IAB Russia Digital Advertis-
ers Barometer, targeted advertising in social networks remained the most
popular: it was used by 51% of respondents when conducting branding cam-
paigns and 39% when conducting performance. Other important tools for
branding activations were search and banner advertising — they were used by
39% and 33% of respondents, respectively, and for performance 39% chose
search advertising and advertising in newsletters and email (28%)!. Figure 2
shows Top 5 used tools and types of interactive advertising according to the
research over the years.

Targeted advertising in
social networks

Search advertising

Mailshots

Banners

Influencer marketing

3

20% “os b™ 0% 100%
2017 2018 82019 82020 82021

Fig. 2. Top 5 used tools and types of interactive advertising
(https://datainsight.ru/IAB_Russia_Digital Advertisers_Barometer2021)

At the moment, TikTok is not just an entertainment app, but also a rap-
idly developing advertising platform that allows you advertising and promot-
ing a certain brand by means of well-known tiktokers (bloggers). The applica-
tion has become a new tool in the field of digital media and PR. One must bear

11AB Russia (2022), IAB Russia Digital Advertisers Barometer 2021, 56 p., available at:
https://datainsight.ru/sites/default/files/DI_IAB_Barometer_2021.pdf. (in Russian).
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in mind that the majority of TikTok users are children and teenagers who en-
joy spending their free time engaged in entertaining activities as well as wast-
ing their (or their parents’) money. The promotion of advertising campaigns in
TikTok is thought out so that the video content is aimed at influencing the
young audience, since such content will just not work for older and more seri-
ous users. Even if children are not the main target audience and cannot afford
buying the goods themselves, they will still draw the attention of their parents
(potential buyers) to the goods or services and persuade them to purchase
something. The most important thing for promoters is to make children be-
lieve that they need the advertised product.

One of the reasons why TikTok has become so popular is the use of
smart marketing strategies. First of all, TikTok invests huge amount of money
into celebrity endorsements and advertisements [Li, Xiaohui, Zhengwu 2019].
Studies [Bush, Martin, Bush 2004; Chan, Zhang 2007] have shown that influen-
cers and celebrities nowadays have a significant impact on young people’s
minds. The youth generally tend to trust people they like, moreover, celebrities
create new trends, and all of this brings more users to the platform and makes
those celebrities even more popular. One of the most famous and standard
ways to place your ads is integration with bloggers. It is worth paying attention
not to the number of subscribers, but to the number of likes and views. The
algorithms of this platform work in such a way that if a user likes one of the
bloggers at least once, new videos of this blogger will also get into the user’s
recommendation feed [Simonov, Khobyakov 2021: 150]. One of the well-
known tools in TikTok is the execution of challenges united by a common hash-
tag. For brands, this method is a great way to interact with the audience and
encourage them to create and distribute content that directly promotes the
brand [Azhnova 2021: 11]. One of the examples of such profitable challenges is
the one conducted by McDonalds. Bloggers had to create a video with a popu-
lar burger within a month. Each participant was guaranteed a free Big Mac, and
bigger prizes awaited the winners. The challenge scored 15.2 million views
and many other activities.

Popular TikTok bloggers now tend to join their forces and create the so-
called TikTok-houses. Tiktok House is a creative association of young bloggers
who live under the same roof and generate video content together. The most
popular house in Russia has almost 10 million subscribers. However, Tiktok
house is not just a creative community - it is a commercial project. Millions of
funds are invested there, which will be returned in the future by means of con-
certs, collaborations with brands and advertising. The cohabitation trend
among young tiktokers appeared at the end of 2019 - bloggers began to unite
to jointly create content, participate in challenges, and help each other pro-
mote their personal brand. The most popular house in the West - The Hype
House - appeared on December 20, 2019. The new format quickly received
a positive response from the audience - now the House’s account has over
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20 million subscribers. In Russia, TikTok-houses began to be massively created
in 2020, when the social network was at the peak of its popularity. Entrepre-
neurs and investors realized that millions could be earned on the new trend,
and began to actively invest in the development of such houses. The first Rus-
sian TikTok-house - Dream Team - appeared in March 2020. The owners of
TikTok houses earn from commissions from advertising contracts of each indi-
vidual participant from 10% to 50%, the average income from a house is from
1.5 million rubles per month. By making collaborations with TikTok-houses,
your company can get an influx of new customers, increase brand loyalty and
company recognition. This method of promotion is already used by such mar-
ket leaders as: X5 Retail Group, MediaMarkt, MasterCard, Pepsi, Cheetos, Yan-
dex, Eldorado, Megafon and other corporations. The most common way to ad-
vertise a brand using a TikTok-house is through a challenge. Brands sign con-
tracts not with individual bloggers, but with legal entities - house owners or
communication agencies, which often act as intermediaries between the house
and the brand. The cost for one integration with a brand for a tiktoker with one
million followers starts from 30-45 thousand rubles.

Another major marketing activity of TikTok is aggressive advertising.
TikTok is being promoted on other social media platforms, on billboards and
TV shows!. This creates a feeling that TikTok is everywhere and everyone is
talking about it and using it. It is known as FOMO (Fear of Missing Out - a feel-
ing of anxiety or insecurity over the possibility of missing out on something, as
an event or an opportunity) effect [Buglass et al. 2017] - it just becomes a ne-
cessity to be a part of this trendy world of 15-seconds videos.

3.5. Yandex Zen: can a Russian project compete with TikTok?

Yandex Zen is Yandex's individual recommendation service, which, dur-
ing the loading of a browser page with a search, automatically prepares a feed
of articles relevant to the user’s interests. Zen feed is an intelligent algorithmic
program that analyzes the material published by a blogger and recommends it
to readers according to their interests. The system finds out the interests of
readers by collecting information from the browser history, as well as by mak-
ing conclusions based on user reactions. System of recommendations is one of
the areas of artificial intelligence: machine tries to understand what content a
person likes and advises him the similar topics. There are two common ap-
proaches to recommendations:

- The first approach is when the content of publications is taken into ac-
count: artificial intelligence tries to understand what a person likes based on
the similarity of content;

- The second approach is called “collaborative filtering”. It does not take
into account the content at all, but the machine can compare you with other

11AB Russia. Op. cit.
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users and, based on this comparison, conclude that you might like similar con-
tentl.

Zen is visited by an average of 59 million people per month, while the
audience of Facebook is 8.9 million, Instagram is 61 million, VK is 72 million,
and Telegram is 50 million. Users spend more than 45 minutes a day in the
feed - this is a relatively high indicator.

Sex Age

T34 3544

.
A 48%a

Women Men W24

S’

» 55

Fig. 3. Zen’s audience according to sex and age parameters
(https://vc.ru/marketing/380331-yandeks-dzen-eto-60-mlIn-polzovateley-kotorye-
gotovy-u-vas-pokupat-pokazyvayu-polzu-dlya-biznesa-v-cifrah)

Comparing the statistics for Zen and TikTok, we can notice that Zen’s us-
ers are more mature and that explains the difference in content and the mar-
keting strategies applied by the platform. To interest a user on TikTok, the ad-
vertiser has 15 seconds, in Zen an advertising article may consist of 3-7 thou-
sand characters. It is really unlikely that a teenager will even start reading such
a long article. However, a more mature user may find reading a detailed article
very useful, learn everything about the product and get motivation to buy the
advertised goods or services.

In Zen, there are only the most basic targeting categories: gender, age,
regions, and devices. In Zen, there are two options for promoting articles:

- Involvement: Payment is carried out for each reading, the cost of read-
ing starts from 3 rubles. The higher the bid, the more actively your article will
be shown in the feed. The strategy is suitable when you need to purposefully
sell a product or service; the main advantage is the predictable and targeted
use of the budget.

- Coverage: Payment is carried out for every thousand views. The higher
the bid, the more Zen users the article will be shown to. The strategy is suitable
when you just need to talk about a product without a sales goal.

1 Frolov, A. (2018), Kak iskusstvennyi intellekt ponimaet, kakie stat'i vam rekomen-
dovat'? [How does artificial intelligence understand which articles to recommend to you?].
Yandex Zen, April 26, available at: https://dzen.ru/media/zenmag/kak-iskusstvennyi-intel-
lekt-ponimaet-kakie-stati-vam-rekomendovat-5acb6808256d5c1d844b3713. (in Russian).
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Advantages of using Zen as a marketing tool:

- It is difficult for the user to make a choice in favor of a particular brand,
because the offers often seem the same. With the help of Zen content, you can
describe the features of your product in detail and distinguish yourself from
competitors;

- In Zen, you can interest the audience and immediately direct it to an
online store or to your page on the marketplace so that people could immedi-
ately place an order;

- Scroll2Site transition at the end of the article: after reading the article
to the end and further scrolling through the page, the user goes to the site
automatically;

- You can direct readers from the article both to your website and to the
marketplace. If you sell products mainly through Ozon or Wildberries, you can
direct people there. However, then it will be more difficult to track the quality
of traffic and the number of sales?.

The central element of Zen’s advertising format is articles. Therefore, for
an independent launch, the company must have a good copywriter; you will
also need an advertising manager who has at least a basic understanding of
targeting and analytics. That is another reason for generation Z users to choose
TikTok - shooting or watching a 15-second video is easier and more interest-
ing for them than reading an article.

The decisive factor for any platform is to keep the audience, and that in
great extent depends on how much time users spend on viewing the content.
For the older generation - reading text is more familiar and suitable, and for
the young one - the choice is made in favor of watching videos. Generation Z is
characterized by the so-called clip-thinking, that is they perceive information
in fragments, cannot concentrate on something for a long time, that is why it is
difficult for them to read long texts or watch long videos. That is why TikTok
platform suits their needs much better that Zen. Another factor in favor of us-
ing TikTok - any downloaded video can become viral overnight, making its
creator famous. In contrast you need to spend a lot of time on writing a good
article for Yandex Zen but not get a worthy feedback; moreover, there you’ll
have to deal with a rather strong censorship. TikTok is easier for an amateur
author due to the absence of censorship and a great variety of instruments that
will facilitate your work process. For example, to create advertising videos,
TikTok’s advertising account has a special tool - Video Creation Kit with tem-
plates, music and suitable formats. And for streaming work, the Automated
Creative Optimization tool is indispensable, where you can upload several
creatives, texts or videos at once, and the system itself will compose them for

1 Molyanov, P. (2022), Kak biznesu privlekat' klientov iz «Yandeks Dzena»: samyi polnyi
gaid [How can a business attract customers from Yandex Zen: the most complete guide].
veru, April 21, available at: https://vc.ru/marketing/405670-kak-biznesu-privlekat-klien-
tov-iz-yandeks-dzena-samyy-polnyy-gayd. (in Russian).
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advertising testing. At the same time, the main advantage of TikTok over other
social networks is that it provides huge coverage, attracting authors. If sub-
scribers actively react to your video, then third-party users also begin to see it.
And in the case of their activity, you are given more and more coverage. One of
the problems that greatly prevent authors from building a community around
their content in Zen is that the core of the channel’s audience is directly tied to
the showings that the algorithm provides. In Zen, the percentage of regular
visitors is negligible relative to the total number of channel readers. The feed
itself is conducive to such pattern of behavior.

4. Conclusion

It should be noted that the world’s largest brands paid attention to Tik-
Tok when it first appeared on the Internet. This makes it clear that brands of
any level and profile should at least try promotion through TikTok. However,
due to the novelty of the platform and the specifics of the content in this social
network, it is not always possible to identify the dependence of the cost of ad-
vertising integrations for certain bloggers. For example, advertising from a
blogger with 400,000 subscribers may cost 2,000 rubles, while from a blogger
with 200,000 subscribers - 10 000 rubles [Bestuzhev 2021: 29]. Another draw-
back of ordering advertising from a generation Z blogger is that most often
they hardly know anything about sales, i.e., they can set a price for advertise-
ment but are unable to create a video following the customer’s definite terms
of reference. Therefore, if there is a need to collaborate with generation Z blog-
gers, it is vital to prepare commercial templates in advance. Nevertheless, the
price-to-market ratio makes TikTok the number one platform for promoting
businesses.

According to psychologists, modern teenage children are characterized
by “clip thinking” - a feature of a person to perceive what is happening in the
world through a short, bright message, embodied in the form of a small video
clip. Culturologist K.G. Frumkin defines the following reasons for “clip think-
ing”: an increase in information and diversity of information, including the ac-
celeration of the pace of life, the need for the relevance of information, the
speed of its receipt, and the need for multitasking. Everything around is not
perceived holistically, but fragmentary, as a series of unrelated parts and ideas.
And that kind of perception of reality prevails in TikTok, as it represents an
endless tape of short videos with bright musical accompaniment, which does not
carry any idea, but to entertain, or shock. System of challenges widely applied
in TikTok is really in tune with generation Z since it clearly suits their nature:
get attention, impress, amaze or shock others, be better than anyone else.

Generation Z is characterized by their desire to follow the famous peo-
ple, try to be like them. Bloggers are nowadays among the main influencers for
the young generation. Influence marketing is one of the most effective adver-
tising means in our time, so using bloggers to market products or services in
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TikTok is one of the most effective strategies for business promotion. When
choosing a blogger to work with you should pay attention to the following fac-
tors: a large number of subscribers or high audience involvement; a blogger
has already worked with brands or products similar to yours; a blogger is ac-
tive in your niche (fitness, beauty, lifestyle, home, etc.).

Summing up our research data on TikTok platform we can draw the fol-
lowing conclusions:

- the uniqueness of the given platform is represented by such factors as
-the young target audience, the creation of the content is made within the app,
the viral spread of the content, integration with the music material;

- the advantages of using TikTok as a marketing tool: advertising tools
allow making native content, greater loyalty of the target audience, no cheat
subscribers, it gives a lot of information about the target audience (TA). Even
at the level of account analytics, it is already possible to draw up a detailed
portrait. You can define a detailed display schedule: day of the week, time of
day, when exactly the ad will be displayed, budget spending rate;

- the disadvantages of using TikTok as a marketing tool: high require-
ments to the creativity of the content, it is difficult to estimate the efficiency of
promotion.
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HNCHHOJBb30OBAHHUE TIKTOK KAK MAPKETHHI'OBOI'O
NMHCTPYMEHTA JJI1 MOJIOJEKH B POCCUH

N.C. KykoBa
Kybanckuii 2ocyoapemeennuiii mexnonocuueckuii ynusepcumem (Kpacnooap, Poccusi)

Annomayun: Ha ceroqHAIIHNN NeHb CONMATIBHBIC CETH SBIIAIOTCS OCHOBHOMH IUTOIIA-
KOH I B3aMMOZEHCTBHSA, OHU IIO3BOJIAIOT OOIIAThCS HAa PACCTOSHUY, a TaKKe
IPOABUTATH CBOM TOBAphl WM yCIyrH. B pesynbraTe conmaibHbIe CETH CTaHO-
BSITCSL MOILITHBIM MHCTPYMEHTOM IM(poBoro Mapketunra. Llensio ganHoit cratbn
ABJIAETCS PACCMOTPEHUE OCOOEHHOCTEH OBICTPOPa3BUBAIOIIEHCS COLMATIBHON
wiatdopmbl TikTok, cpaBHeHHMe ee ¢ IPYrHMMHU COLMANBHBIMH IUIATQOPMaMH,
uccienoBanne TikTok ¢ ToUkn 3peHHs MapKETHHTOBOTO MOTEHIHANA C YIETOM
cratucTHueckux nanHbX. ConuanbHas ceth TikTok yHHKanpHa O CpaBHEHHIO C
IpyruMu miatdopmamu. UtoOwr Goniee moapoOHO pa3odparhest B (GyHKIOHATE
u noreHnmane TikTok kak MapKeTHHTOBOTO MHCTPYMEHTA, OBLIM PacCMOTPEHEI
OCHOBHBIE OCOOCHHOCTH JaHHOU TuaTopmel. B manHoil pabote u3ydeHa mucro-
pus TikTok, ee ocHOBHBIE OCOOCHHOCTH M IPEUMYILECTBA IePe aHAIOTHYHBIMU
KOMIIAHHSMH; UCCIIEI0BAHA POJIb HCKYCCTBEHHOIO HHTEIUIEKTa B (pyHKIIMOHUPO-
BaHuM TikTok; u3y4eHBl OCHOBHBIC MAapKETHHIOBBIE CTPATETHH, IPHMEHAEMBbIS
iatdopmoit. Taxoke TikTok cpaBHHMBaeTcs ¢ poccuiickod mnardopmoit «SIH-
Jekc J[3eH» ¢ TOYKH 3peHUs] MApKETHHTa U MOJIOJION ayANTOPHUH.
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Knrwouesvte cnosa: TikTok, MapKeTHHTOBBIE CTpaTEruy, CollMaNbHas miardopma, ud-
POBOI MapKEeTHHT, MapKETHHTOBBIH MHCTPYMEHT, MOKOJCHHE Z, MUJUICHUATDI,
ATOPUTM MAIIMHHOTO 00YYEHH s, MAPKETHHT BIHSIHUSI, TAPTeTHPOBAHHAS PEKJIa-
Ma, X3IITET YeIIICHIK.
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HNCCIIEJOBAHUE I/IHd)OPMAyHOHHOﬁ INOBECTKH JHSI:
METOJOJOI'MYECKNU UHCTPYMEHTAPUU
JJI TPOBEJJEHUS CPABHUTEJIBHOI'O AHAJIU3A

J.A. KaMmuH4YeHKO
Hayuonanvuoiil uccnedosamenvcruti Husicecopoockui 20cy0apcmeeHmbilll
yrusepcumem um. H.U. Jlobauesckozo (Huxcnuii Hoezopoo, Poccus)

Annomayusn: CtpemurenabHas HHGOpPMaTH3AIKMI COBPEMEHHOTO OOIIECTBA BIHIET Ha
MPOIIECCHI, CBS3aHHBIC C CO3IaHUEM, PACIIPOCTPAHCHUEM H MIOTPEOJICHHEM HOBO-
CTHOTO KOHTEHTA. Pa3nuyHbie MequiiHbIC, OOIIECTBCHHBIC U MOJIUTHUCCKHE CYOh-
€KTBI BO3JICHCTBYIOT JAPYT Ha Apyra U Ha (GOPMUPOBAHKE Pa3HBIX TIOBECTOK JHS,
MIO3TOMY BOIIPOCHI TPOBEJICHUS CPABHUTEIILHOTO aHAIH3a PA3IMIHBIX HH()OpMa-
[UOHHEIX MOBECTOK THS MPUOOPETAIOT 0COO0YI0 aKTyambHOCTH Llenb paboTsl —
MPOTECTUPOBATH MPEICTABICHHYIO PaHee METOAUKY CpaBHEHHs WH()OpPMAIMOH-
HOM TIOBECTKH [THS ¥ BBIABUTH €€ ClIa0ble M CHJIBHBIC CTOPOHEI. 3a/Iaqd HCCIIE0-
BaHUS 00YCIIOBICHB MOP(HOIIOTHEH TPEATIOKESHHOW METOINKHI: TIPOBECTH MOHU-
TOPHUHT HOBOCTHBIX 3aroioBkoB CMU M cOnManbHBIX MEIHa; BEIYUCIUTH KOJH-
YECTBCHHBIC 3HAYCHHUS MAPHOTO KOIPGDHUIMEHTa CONMPSDKEHHOCTH COICPIKAHHMS
MOBECTOK JIHsI, OCYIIECTBUTh CPAaBHUTENILHBIA aHAIN3 3HAaUeHHH KoddduipreHTa.
Ewme onHoi#l 3amaueil ucciieqoBaHus SIBJISIETCSA aHAJIWU3 BBIBABIECHHBLIX CIa0BIX U
CHJIBHBIX CTOPOH METOJMYECKOI0 MHCTPYMEHTapHs. BeIOOpKY HCCleqoBaHHS
COCTaBWJIM HOBOCTHBIC 3ar0JIOBKH JIBYX CeTeBbIX MHTepHeT-CMU u 3arojoBku
MOITYJIIPHBIX HOBOCTEH B COIMANBHBIX Meanua. MeTopl ccaeIoBaHus — MOHH-
TOPUHT TEKCTOBBIX 3aroJIOBKOB HOBOCTEH, pacueT CTATHCTUYECKOTO IMOKa3aTess
U CpaBHHUTEIBHBIN aHann3. COrlIacHO pe3yybTaTtaM padoThl, HanOoJee OIM3KUM
OKa3aJI0Ch COJIepKaHWE HOBOCTHOHM TMOBECTKH ABYX cereBbix CMMU mexmy co-
0OMi, TIpH ITOM CTETIEHb OJIM30CTH MOBECTOK IHSA IBYX cereBbix CMU n Hanbo-
Jiee TOIyJISIPHBIX HOBOCTEH B COIMANBHBIX MENa O0Ka3ajiach CYIIECTBEHHO MEHbB-
me. OgHOM K3 CIa0bIX CTOPOH MpenIaraeéMoil METOJUKU CTajla CI0XKHOCTh, BO3-
HUKAIOINAs MPU aHAIN3€ UICHTUIHOCTH TEKCTOB HOBOCTHBIX 3arojioBKOB. OHU-
MH U3 CHIIBHEHIINX CTOPOH TECTHPYEMOTO MHCTPYMEHTApHS SBJSIETCSA €ro yHHU-
BEPCAJMCTCKUI XapaKTep U HAJMUUE B HEM CICIUAIBHONW YHU(DHUIUPYIOIICH Me-
PBI AJIs1 CPABHEHUS COICPIKAHUS MIOBECTOK JIHS.

Knroueswte cnosa: napopmaruss, CMU, natepaer-CMU, conmanbHbie MeIna, MOBECTKA
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BBeaeHue

CtpemuTesnbHasg MHGOPMATU3ALUsS COBPEMEHHOTO 006lecTBa NMPUBO-
JUT K CYIIeCTBEHHBIM HW3MeHEeHHsM, MPOUCXOJSIINM B pas/JUYHbIX chepax
ero GyHKIMOHUpPOBaHUs. OfHON U3 HauboJiee YYBCTBUTEIbHBIX K BO3JEUCT-
BUIO CO CTOPOHBI MHbOpPMATU3aLUHU 06JacTel sABjsieTcs chepa o6LIeCTBEH-
HOM U MeJJMMHOM KOMMYHHKaIuu. CpeJcTBa MaccoBod MHPOpPMAIMU U UH-
TepHeT-N1aTHOPMBbI NOAAEPKKU COLMaNbHBIX Meaua (Takue Kak «BKoHTak-
Te», «OmHokIaccHuKU», Facebook?, TikTok u Aip.) akTUBHO BHEJIPSIOT COBpe-
MeHHble IIMPOBbIE TEXHOJOIHMH, TPaHCHOPMUPYS CIA0XKUBLIMECS NPAKTUKU
001 eCTBEHHON U MOJUTUYECKOW KOMMYHHUKALUU, OCOGEHHO B 4acTH CO37a-
HUS, paclipoCTpaHeHusl U NoTpebJieHUs HOBOCTeH (Kak MOKa3bIBalOT HeJaB-
HUE HCCIeJIOBaHUSs, TPOCMOTP HOBOCTHOI'O KOHTEHTA SIBJSETCSA OJHUM U3
HauboJiee PacIpoCTPaHEHHBIX TUIIOB IM0JIb30BATENbCKOW aKTUBHOCTHU B CO-
MaJbHbIX Mefua [AcoyakoB, boromsirkoBa, UBanoB 2021: 80]). YuuThiBas
OTpoMHbIE 06'beMbl MHPOPMALMK, IIepeilaBaeMble M0 PAa3HbIM CETEBLIM Ka-
Ha/laM KOMMyHUKaluu, Kaxaple CMU cioco6GHbI BEICTPauBaTh COOCTBEHHYIO
HOBOCTHYI0 NOBECTKY [HS, BKJIOYAWIYI HauboJiee 3HAYMMble, COTJIACHO
TeM i UHbIM CMHU, Bonpockl U TeMBI, a colMaibHble Meiua (10 KOTOPbIMU
MO>KHO NOHUMAThb «JII00ble OHJANH-IJIOWAAKY, T[le 10/1b30BaTeNIU MOTYT OC-
TaBUTb CBOE MHEHHUE», T. €. He TOJbKO HUHTepHeT-IIaTPOPMbl MOAAEPNKKU
COLMAJNIbHBIX CeTel, HO U «6Jsiord, GopyMbl, OT30BUKH, T€OCEPBUCH] U T. A.»
[Uepnbiii, Be6ep 2021: 194]) BboIcTynamT NMpoeKIHUeld 061ECTBEHHOTIO UHTe-
peca Kk nogHuMaeMblM B CMU Temam, npejcTaB/issg coO60M YaCTUYHBIA cpe3
006111eCTBEHHON NOBECTKHU JHS.

1 Kopnopanusa Meta, Bnagetomas Facebook, npusHaHa B Poccuu aKCTpeMHUCTCKOH, ee
JlesiTeJIbHOCTb Ha TeppuTopuu Poccuiickoi ®enepanuu 3anpernieHa.
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Hasnnuue B uHGOpMaLiMOHHOM NPOCTPAHCTBE NMOBECTOK JHS Pa3JIUYHbIX
CMH v noBecTKM AHA COLMAJbHBIX MeJIUa, UX NlepecedeHre U B3aMMHOe BJIUd-
HUe JpyT Ha Jipyra Ha COJep>KaTeJbHO-CMbICJIOBOM YPOBHE JeJaloT aKTyasb-
HbIM BOIIPOC O HEOOXOAMMOCTH pa3paboTKU pesieBaHTHOTO MHCTPYMEHTA Kak
JUI U3MepEeHUd coJlep>KaHusA caMUX oBecTok AHA CMU 1 conanbHbIX Meiua,
TakK U JJI1 UX CPAaBHUTEJbHOro aHaau3a. Co3aHue U HUCIOJb30BaHUE M0J006-
HOT'0 MHCTPYMEHTA MO3BOJIUT OTBETUTh Ha LieJIbIA PAJ aKTyaJbHbIX AJIsI CO-
BpeMeHHOT0 UHPOpPMaIMOHHOI'0 0611[eCTBa BONIPOCOB, CPei KOTOPBIX BONIPOC
0 TOM, CylLleCTBYyeT JIU HeKas o6liasi TeMaTU4ecKasi IOBeCTKa AHs JAJs Tpa-
JULHUOHHBIX U coBpeMeHHbIXx CMU niv ke OHU KpailHe OTJIMUHBI 10 CBOEMY
COJZepKaHMIO APYT OT Apyra; aKTyaJleH U BOIIPOC O TOM, KaKOBO COZlepKaHHe
IOBECTKHU JHS UHTepHeT-I1aTdOPM COLMaJbHBIX MeJHa, a TAKXKe HaCKOJIbKO
TECHO OHO MepeIIeTeHO C coZiepKaHueM noBecTKU AHA CMU (3ToT acmekTt
KpailHe BaXKeH, TaK KaK OH M03B0OJISIeT OL,€HUTb, HACKOJIbKO NNOJAHUMa€eMbIE B
CMMU HOBOCTHBIE TeMBbI NONYJSAPHbI CPeid MHOTOUYUCAEHHON ayJUTOPUH CO-
LMaJIbHBbIX MeJiua U, KOHeYHOo, Kak B HOBOCTHOU noBecTke camux CMHU oTpa-
»KeHbI T€ TeMbl U BONPOCH], KOTOPbIEe BbI3bIBAIOT MOBBIIIEHHBINA 061LeCTBEH-
HbIHA UHTeEpec).

llesb faHHOW pabGoOThHI — MPOTECTUPOBATH NpPeACTaBJEHHbIN paHee UH-
CTPyMeHTapuil A/ NpoBeJeHUs CPAaBHUTEJbHOI'O0 aHaivM3a HOBOCTHBIX IO-
BeCcTOK AHA CMU u connaspHbIX MeiUa U BbISABUTh €ro NpeuMylnecTBa U He-
JocTaTkd. Peub uzeT o nmapHoM KoapullMeHTe CONPSKEHHOCTHU MOBECTOK
JHfl, IO3BOJIAIOILEM Ha COJepXaTeJbHOM YPOBHE U3MePUTb CTelleHb COOT-
BETCTBHUSA APYT APYTY Pa3IUYHbIX UHPOPMAIMOHHBIX TOBECTOK AHs. [leTalb-
HOe ONMcaHHe JaHHOro Ko3dpduireHTa NpeAcTaBjeH0 B IpeJblAyLIiMX pabo-
Tax aBTopa [KamuHuyeHko 2020a; KamunueHnko 20206]. @opmysia koapduiu-
€HTa CONMPSXKEHHOCTHU U MeTOJMKa ero NpMMeHeHUsl B paMKax TeKyIlero uc-
cJe[loBaHUsA OYyAyT ONMUCAHbI B YaCTH, IOCBALLEHHOW METO/jaM, UCI0JIb3yeMbIM
B JlaHHOU paboTe.

KpaTkuii 0630p Hay4HOI1 IuTEpaTyphl

HMuadopmaTu3anus cOBpeMEHHOTO 06ILeCcTBa U CBSI3aHHbIE C HEN HM3Me-
HeHHs B 06J1aCTU 06LIeCTBEHHOUW, MeIUHHON M MOJIMUTHYECKON KOMMYHUKAIUU
HaXOJAT CBOE OTPa)KeHHe B HAyYHOM JIUCKYpCe, B YaCTHOCTH, B HEM OSIBJISIIOT-
Cs Y aKTUBHO pa3pabaThIBAalOTCA TaKHWe TEPMHUHBI, KAK «Me/IUaBCIJIECK», «Me-
auamrropm» [apukoB 2021: 453], «uHJr0eHCePbI», «ceaebpruTH» [Mepssiko-
Ba 2021: 49] u 1. a. ludpoBu3anus obiecTBa ABJISETCA HACTOJbKO JUHAMUY-
HbIM M U3MEHYUBBIM MPOIECCOM, UTO OHA TPEOYeT MOCTOSSHHOIO NepecMoTpa
CKJIaJIbIBAIOLIENCS] CUCTEMbl 3HAHUSI B 06JIaCTU COBPEMEHHOW MeJuaKOMMY-
HUKalMu. Heciy4aiiHo B 0IHOM M3 CBOUX HeZlaBHUX paboT 10./l. ApTamoHOBa U
C.B. BoJsioJIeHKOB OTMEeYaloT, 4YTO «CEeroJHs Mbl UMeeM JieJ1o ¢ “Apyrum UHTep-
HeTOM”, KOTOPbIA He MOXKeT OBbITh OMKUCAH MOJIEJISIMU AaKe JleCTUIeTHEN 1aB-
HOCTH» [ApTaMOHOBa, BosiogenkoB 2021: 90].
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[lepMaHeHTHasA U3MEHYUBOCTb U JUHAMHUYHOCTb UHTEPHET-KOMMYHHU-
KallM1d BO MHOTOM OGBSICHSIIOT U NONMYJIAPHOCTb TeMbl MHGOPMALMOHHOU Mo-
BECTKHU JHSA B Hay4yHOM coobiecTBe. Corsamasich ¢ A.H. Ky/sukomMm, noBecTky
JIHSI MOXKHO ONpeJIe/IUTh KaK «IlepedyeHb Mpo6eM, MOAIeKAINX 06 CYKAEHUIO
YJIleHaMH HeKoero coobuiectBa» [Kynuk 2015: 72]. Ona BkIrOYaeT B ce6s1 «<HAU-
60Jiee BaxKHbIe BONPOCH], 3HAUMMOCTb KOTOPBIX YCTAaHOBJIEHA U MOJTBEPXKe-
Ha BCEMHU JIN6O OOJIBLIUHCTBOM aKTOpoB» [Jlymankud 2017: 461].

CerosHsi B HAy4YHOM JMCKypCe MOKHO 0603HAYUTb LieJIbli psifl, Hanpas-
JIeHUH uccaeoBaHUM HHOPMALMOHHOM OBECTKHU JHs, CpeiU KOTOPBIX TeMa
TUIOJIOTU3AIUU MOBecTOK AHAX [Cu3oHeHko, ['Hepam, Katepmuua 2021;
Jlymankun 2017; McCombs 2015], aHanu3 ee ocHOBHBIX ypoBHel [Alkazemi,
Wanta 2018; Meraz 2009; Weaver 2007], udy4eHue npoleccOB yCTaHOBJIE-
HUs noBecTku JHA [[HomoBa 2021; Chong 2019; Frederick, Burch, Blaszka
2015]uT. A.

Oco6oe e BHUMaHHE B paMKax JJaHHOM paboThl HEOOXOAHUMO YAEIHUTh
TaKOMYy HCC/e/0BaTe/JbCKOMY HalpaBJeHHUI0, KaK CPaBHUTEJbHbIM aHa/IU3
IOBECTOK JHs O6LIeCTBEHHbIX, MEJUNHBIX U NMOJUTUYECKUX CYO'bEKTOB KOM-
myHukaiuu [EdanoB 2021; Ipocanwok, Kucaununa 2020; Lee, Riffe 2017;
Kiousis et al. 2016; Kiousis, Shields 2008]. Hanpumep, A.A. EpaHoB B o/jHOH U3
CBOUX paboT 0GOCHOBBIBAET «TE€3UC 06 YCTAaHOBJIEHUH KOHKYPUPYIOIIUX IO-
BECTOK [JIHSl B MOJISIX TeJIeBUJIEHUSI U UHTEPHETA, YTO HEPEJKO HAXOAUT OTpa-
>)KeHUe B NPOTUBOIOJIOXKHBIX 110 PUTOPHKeE penpe3eHTaLUsaX 06pa3oB» [Eda-
HoB 2021: 35-36]. B uccnaegosanuu [.B. [IpocsHok u U.Jl. KucaunypiHoi npej-
CTaBJIeH pa3paboTaHHBIA aBTOPaMHU «UHJIEKC “Hel00LeHEHHOCTH” MPOo6aeM».
KiroueBas 1iesib COCTaBJIeHUSI aBTOPAMU 0603HAYEeHHOTO MH/IeKCca COCTOUT B
TOM, YTOGBI OTIPEJIEJIUTD, 110 KAKUM BompocaM B3rsbl CMU u gpyrux cy6b-
eKTOB KaTeropuyeckd He COBNAZAl0T, @ 10 KaKUM, HallpOTHB, HauboJiee 6J113-
ku» [[IpocsaHiok, Kucnunuuna 2020: 96].

CA. Jlu u [I. Pudde, onvpasicb Ha TeOpUIO MOCTPOEHUsT HHOPMALUOH-
HOH MOBECTKM JiHs, NOAUYEePKUBAIOT, YTO B 3TOM npouecce CMU neiicTBYIOT He
B BaKyyMe, I03TOMYy MeJUallOBECTKA 3a4acTyl0 NpeACTaBJjseT co60i pe3ysib-
TaT BO3/,eHCTBUS, OKa3bIBAEMOI'0 CO CTOPOHBI BJIUSATENbHBIX aKTOPOB U I'PYIIII,
HCHOJIB3YIOIUX 3TY BO3MOXXHOCTb B KaueCTBe MHCTPYMEHTA KOHTPOJIST HaJ
obuectBoM [Lee, Riffe 2017: 293], uTo noTBepxkJaeT HEO0OXOJUMOCThb NPOBe-
JleHUs1 CPaBHUTEJbHOI'O aHa/M3a COJEep>KaHUS pas3MYHbIX NOBECTOK U HUX
B3auMocBs3b. [I.A. KéptuH u T.K. ['sfiTep paccMoTpenu TekcTbl 10 oduipaib-
HBIX aHIJVIOA3bIYHBIX NIPaBUTEJbCTBEHHBIX U NpPe3WIeHTCKUX Beb-caliToB py-
KOBOJCTBA psifia cTpaH buimkHero BocToka AJ1s1 TOro, 4To6b! onpejieIuThb, Kak
C UX MOMOILbI0O BbICTPAaWBaETCs JUAJIOT U caMa MOBeCTKa JHS C aHIJIOSA3bIU-
HbIMH CMU u neneBol ayautopueit [Cutrin, Gaither 2004]. ABTopamMu uccie-
JIOBaHUS, OCBSAILEHHOTO aHA/NU3y POJIM O6LIeCTBEHHOU HHPOpMALUU B X0/e
NOCTpOoeHHs] MHGOPMalMOHHOMW MMOBECTKU Ha NpuMepe BbI6opoB B CeHaT KoH-
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rpecca CIIA B wrtate @sopuza B 2010 r., dopMyaupyeTcs TUIIOTE3A, UTO 3HA-
YHMOCTb IVIaBHBIX TeM B c0001eHUsX PR-cay»6 KaHAMaTOB Ha BbI6OpaAX M0-
JIOXKUTEJIbHO COOTHOCUTCSI CO 3HAUUMMOCTBIO KJIIOUEBBIX TEM B OCBELlEHUU
yKa3aHHbIX MPOLECCOB roCyAapCTBEHHBIMHU CPeACTBAMU MacCOBOM nHpopMa-
nui [Kiousis et al. 2016: 241].

HecMmoTps Ha ck/IajblBalOILUICS MJIACT HAYYHbIX paboT, NOCBSILEHHBIX
M3yYeHHUI0 Pa3/IMYHbIX aCeKTOB MHPOPMallMOHHOW MOBECTKH JIHS, BONPOCaM
[pOBeJieHNs] CPAaBHUTEJILHOI'O aHa/IU3a COZEeP>KaHUs [TOBECTOK JHS Pa3IM4HbIX
aKTOpPOB (061leCTBEHHbIX, TOJUTUYECKUX, MEJUNHDIX) N10-IPEXKHEMY He yJeJe-
HO JI0CTaTOYHOT'0 BHUMAaHUs CO CTOPOHBI UccaeAoBaTesnel. [Ipu aToM gaHHOe
npeJMeTHOe HaMpaBJIEHUE SIBJASETCS OAHUM U3 KJIUEBbIX, TAK KaK OHO 3a-
TparuBaeT BOIPOCH], CBS3aHHbIE C Cojlep:kaHueM, pOpMUPOBAaHHMEM U B3aHMO-
JleficTBUEM pa3IMYHbIX MHPOPMaLlMOHHBIX TOBECTOK AHA. BMecTe ¢ TeM ans
NpoBeJieHHs NOA0GHOr0 CpaBHEHUS HEOOXOJUM KOHKPeTHBIH MHCTPYMEHTa-
pui. B kauecTBe TaKOBOT0 MOXKET BBICTYIIATh Npe/CTaBJeHHas HAMU paHee Me-
TOJIMKA, BKJII0Yalolllasi pacyeT NapHOTo Ko3ddULeHTa CONps>KeHHOCTH MTOBeC-
TOK JHsl. B Teky1lell paboTe Mbl IONbITAeMCsl HAa IPpUMepe KOHKPETHBIX IMIU-
pUYecKux JaHHbIX (pacrnpocTpaHeHHbIX B CMU 1 nonyJ/IipHbIX B COLUATBHBIX
Me/iia HOBOCTHBIX 3aroJIOBKOB) NPOTECTUPOBATh BAJUAHOCTb JAHHOU MeTo-
JUKU [JIs1 LieJiel CpPaBHUTENbHOI0 aHa/IM3a coZiepKaHusi MHGOPMaLMOHHBIX 10-
BECTOK JIHS1, YTOObI BBISIBUTb CUJIbHBIE U C1abble CTOPOHbI JAHHOW METOLUKH.

OnucaHue MaTepuaJja U METOJ0B HCC/IeA0BAHUA

MeToavKa NpOBOAMMOI0 MCCIAe[0BAaHUSI COCTOUT U3 TpeX IocJeLoBa-
TeJIbHO HUCII0JIb3yEMbIX UHCTPYMEHTOB: (1) MOHUTOPUHT HOBOCTHBIX 3ar0JIOB-
KoB, (2) pacueT mapHoro kKo3puuUeHTa CONPSKEHHOCTU NMOBECTOK JHSA U
(3) cpaBHUTENBHBIN aHAIU3 €ro KOJMYeCcTBEHHbIX 3HaUueHUH. PaccmoTpuMm oT-
JleJIbHO KK/ bl{ U3 IyHKTOB.

MoHumopuH2 H080CMHbBIX 3020/108K08. B paMKax JaHHOU paboThl Npo-
BeJleH MOHUTOPUHT HOBOCTHBIX 3aroJIOBKOB, C TOMOLIbI0 KOTOPOTO COCTaBJIeHa
aMIMpuyecKas 6a3a uccleJ0BaHUs, BKJIIOYAOLas HOBOCTHbIE 3ar0JI0BKU ABYX
NONyJSIpHbIX UHTepHeT-u3faHuil - «['azeta.Ru» (https://www.gazeta.ru/) u
«JlenTa.Py» (https://lenta.ru/), - a Takke HauboJIee MOMyJIsIpHbIE HOBOCTHBIE
3aroJIOBKM B COLMAJbHBIX MeAua (IO JaHHBIM HOBOCTHOIO arperaropa
MediaMetrics (https://mediametrics.ru/rating/ru/online.html)) 3a nepuog c
12 okTs16ps no 10 gekabps 2020 r. BpemeHHOM oTpe3ok cocTaBua 60 aHelH, a
o61as Bbibopka TeKcToB — 1 800 TeKCTOBBIX eAWHML, (HA HAll B3TJAA, JJs
KaueCTBEHHO-KOJIMYeCTBEHHOTO aHa/lu3a JaHHbIA 00beM BBIGOPKU Mpej-
CTaBJISIETCSI BIIOJIHE JOCTAaTOYHbBIM JIJ151 BBIIIOJIHEHUS [TOCTAaBJIEHHBIX B paboTe
3aJjay). YKa3aHHbIA NepHoJ, MOHUTOPUHTA BbIOpPAH MPOU3BOJBHO (4TO 00Y-
CJIOBJIEHO LIeJIbI0 MCCJIeJOBAaHUS — TeCTUPOBAHUE IpPeJI0NKEHHOr0 HUHCTPY-
MeHTapHsi) U NMPOBOJUJICA IO CIEAYIOLUEMY aITOPUTMY: eXeJJHEBHO (B Tede-
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HUE BCero nepuoja MoHuTopuHra) nocie 21:00 (mo HalieMy MHEHHIO, K J1aH-
HOMY BpeMeHU HOBOCTHas N0BeCTKa JHA fABJAeTCA NPaKTUYeCKU MOJHOCThIO
chopMUPOBaHHOI) B TabJiMile HOBOCTHBIX 3ar0JIOBKOB YKa3aHHbIX UHTEPHET-
CMMU u conmanbHbIX Megua GuKcUpoBaauch o 10 nocaeJHUX (110 BpeMeHU UX
pasMeleHUs K MOMEHTY IPOBeJeHUsI HabJ/I10eHusl) 3arojlOBKOB HOBOCTeM. B
pe3yJibTaTe MO KaxaoMy U3 60 JHEed MOHUTOpPHUHra O6bL1 CGOPMUPOBAH CIU-
cok u3 10 HauboJiee MONYJNAPHBIX B TOT WM UHOM JieHb YHUKaJIbHBIX (Hemno-
BTOPSIOLMXCS B paMKax OBECTKU OJHOTO JIHS) HOBOCTHBIX 3aroJloBKoB «['a-
3eTa.Ru», «JlenTa.Py» u conpuanbHbIX MeJjua.

[ToguepkHeM, BbI6OP KOHKPETHBIX MHTEPHET-U3JaHUH /15 IPOBeJieHUs
TEKCTOBOTO aHa/u3a OOGBbCHAETCS CTENeHbI0 UX MOMYJSPHOCTH B POCCHUH-
ckoM obuiecTBe. [1o JaHHBIM CUCTEMBI aHAJUTHUKHU COLMaNbHbIX ceTet 1 CMU
«Mepuanorus» (https://www.mlg.ru/) 3a nepuog ¢ utoHs no Hosi6pb 2020 r.
(HamoMHUM, MOHUTOPUHT HOBOCTHBIX 3ar0JIOBKOB B paMKax Hallero ucciaezo-
BaHUs npoBoauscs uMeHHO B 2020 r.) uspanue «I'azeta.Ru» 3aHumasno 3-4-e
MecCTa, a u3aHue «Jlenta.Py» — 4-6-e Mecta B exxeMecsTUHOM perTuHre «Tor-
30 caMbIX TUTHPYeMbIX UHTepHET-pecypcoB» U3 yrciaa pegepaabHbix CMU.

Pacuem napHozo ko3gpdpuyuenma conpsizIceHHOCMU N08eCcmMokK OHAL.
CdoopmupoBaHHble ciucku u3 10 HauboJiee NOMYJASIPHBIX B TOT WU UHOU JeHb
TeEM HOBOCTHBIX 3aroJIOBKOB JIByX MHTEPHeT-U3JaHUH U COLMAJbHbIX MeAua
CpPaBHUBAJUCh NONAPHO MeX/Ay cO60M, U Ha OCHOBAHUM UX TeMaTUY€eCKOTO Iie-
peceyeHUs MO KaXJOMY W3 JHel BbICUMTBIBAJICS NapHbIM Ko3pdULUEHT co-
NpPS)KeHHOCTH NOBeCTOK AHA. KoaddpuuneHT conpsakeHHOCTH MOKa3bIBaeT [10-
JIIO COBNaJieHUH 3aroJIOBKOB HOBOCTEN JIBYX CPaBHMBAeMbIX MeXAY C060H 1o-
BECTOK JIHfl Ha COZlep)KaTe/IbHO-TeMaTHYeCcKoM ypoBHe. PopMmyna koadpduuu-
eHTa CONPSHKEHHOCTH BBITVIAAUT CJeAYIOLUM 06pa3oM:

K=2,
N
rae K - ko3¢ PupeHT CONpsiKEHHOCTH, N — KOJUYECTBO GJU3KUX Ha cojep-
»KaTeJIbHO-TEMAaTUYEeCKOM YPOBHE 3aroJIOBKOB HOBOCTeH, N — MOTeHIMalbHO
BO3MO>KHO€ KOJINYEeCTBO COBNAJAI0IINX HOBOCTHBIX 3ar0JIOBKOB.

[Ipy u3MepeHUHM [JHEBHOrO 3HAaYyeHUs1 Ko3pPulLMeHTa CONPSKEHHOCTU
3HayeHue N paBHseTcda 10, Tak Kak cpaBHUBaWTCA N0 10 HOBOCTHBIX 3aro-
JoBKk0B CMH, nostomy, ec/id Bce OHU IO CBOEMY CMBICJIY U COAEPXKaHHUIO COB-
NajalnT MeXJAy co60H, 3TO 03HayaeT, YTO MaKCUMaJIbHOE KOJIMYECTBO BO3-
MOXHBIX epeceyeHui paBHO 10. [loguepkHeM, YTO B X0/ie aHa/IM3a B paMKax
KaXKJ0! KOHKpeTHOHN JAHeBHOW MH$OpMalMOHHON noBecTku CMU u conuanb-
HBIX MeJiia Mbl OTOUPAIX OTJHYHBIE APYT OT Jpyra (T. e. YHUKaJbHblEe AJs
KaXKI0i U3 HOBOCTHBIX OBECTOK B TOT WJIM UHOH JileHb HAOJIIOJIeHUsI) TeMbl
HOBOCTHBIX 3aroJIOBKOB, XOTsI HEKOTOpPble U3 HUX ObLIM GJU3KH 10 CBOEMY
COJZlep>KaHUI0, HO BCE 3Ke 3aKJII0Ua/u B cebe olpeiesieHHble pa3/inyus, H03BO-
JIABLIME UX OTHECTU K TeMaTU4eCKH pa3HbIM HOBOCTHBIM 3arosoBkaM. Kosiu-
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YeCTBEHHbIE€ 3HAa4Y€HUsd KOB(l)(l)I/ILlI/IEHTa CONNPAXEHHOCTHU PaACIIOJIOXKEHbI B YU~
cioBoM fuamnasoHe oT 0 go 1, rae 0 o3HavyaeT NoJIHOE OTCYTCTBUE COBNAleHUMN
B COJIep>KaHUHU Pa3HbIX MOBECTOK JAHSA, & 1 - 3TO MaKCUMaJIbHO BO3MOXHOE
YHCJIO COBIA/IEHUM TeM, COCTABJISIOIINX U3yYaeMble TOBECTKH JHS. UeM BhIlIe
K03)PHULMEHT CONMPSKEHHOCTU UHPOPMAIITMOHHON NMOBECTKHU JIHS MEXIy pas-
HbiMU CMUY, TeM Gosiblile COBIAJleHUH COJlep>KaT 3TH MOBECTKH, TeM BJIKE UX
cozlepxkaHue Apyr Apyry. UeM Bblile K03pOULUEHT CONPS)KEHHOCTH TeX WU
uHbIx CMHU U conpanbHbIX Meiua, TeEM TOYHee NepedyeHb IJIaBHbIX HOBOCTHBIX
3arosioBKoB JaHHbIXx CMU oTpakaeT MHPOpPMALMOHHbBIN 3apOC CO CTOPOHBI
obuectBa. [lo aHa/soruu ¢ JpyruMu CTaTUCTUYECKUMU NTOKA3aTeaIMH MOXKHO
BBECTH YCJOBHYIO IpaJlallMOHHYI0 LIKaly, B KOTOPOM KOJIMYeCTBEHHbIe 3Ha-
yeHUs K03pdUIMeHTa CONPSKEHHOCTU B AuanasoHe oT 0 go 0,3 6yayT cBU-
JleTeJIbCTBOBAaTb O CJ1aboi CTelleHU COrJIaCOBAaHHOCTH COJeprKaHUs NOBECTOK
[Hs1, 3HayeHud oT 0,4 1o 0,6 6yyT rOBOPUTH O CpeJjHel CTeNeHU COrJiacoBaH-
HOCTH, a 3HauyeHus oT 0,7 70 1 - 0 CHJIbHOM CTeNleHH COTJIaCOBAaHHOCTH CO-
JepKaHud MOBECTOK AHA PAa3/JIMYHBIX Cy6’beKTOB KOMMYHHUKallUH.

CpasHumebHb1ll aHAIU3 3HAYEHUTl napHo20 Ko3ghdhuyuenHma conps-
JHceHHocmu nogecmok dHsA. [locsie pacdyeTa mapHoro koadduireHTa conps-
*KEHHOCTH WUHQPOPMALMOHHBIX MOBECTOK IO KXKJOMY U3 JHel Mpou3BeeHO
CpaBHEHHE eXeJJHEBHBbIX 3HAaUYeHUH Mexay coboi. Kpome Toro, rpadpuuecku
npejcTaB/eHa JUHAMUKA U3MeHeHUsI KOJIMYeCTBEHHbIX [I0Ka3aTesell mapHbIX
K03)PULIMEHTOB CONPSKEHHOCTH M BBIYMCIEHO cpeiHee apudmeTudeckoe
3HaueHue JJaHHOTO K03dUIllMeHTa N0 KaXKA0MY M3 H3ydyaeMbIX UCTOYHHUKOB
I/IH(l)OpMaILI/II/I 3d BeCb nepuog MOHHUTOPHUHTA. CpaBHeHI/Ie 3HaYeHUH IMapHoOro
KOBCD(DI/IL[I/IGHTa CONPAXEHHOCTH IMO3BOJIMJIO CAEJ/IaThb BbIBO/JbI O CTEIIEHH 6JI-
30CTH HOBOCTHBIX IIOBECTOK JHS ABYX UHTEPHET-U3AaHUN (Mexay U co60i) U
COMaJIbHBIX MeJHa.

Pe3ysibTaThl U 0GCYKAEHHE

PaccyuTaB KOJIMUeCTBEHHbIE 3HAYEHUs TAPHOT0 K03ddULIMeHTa conpsi-
»KEHHOCTH MO0 KaxkoMy U3 60 JHell MOHUTOPUHTA, BbIYUC/IEHBI CpeJHUEe apUb-
MeTHUYeCKHe 3HaYeHUs1 JAHHOTO MoKa3aTeJisi. OHU Ipe/ICTaBJIeHbl B TaGJIHIIE.

Cpeanue apudmMeTHyecKre 3HaUYEHUA
Ko3¢PunueHTa conpsaKeHHOCTH UHGOPMaAIlMOHHBIX MOBECTOK JHS

Cy6sekm uH@opMayuoHHOU Fasema.Ru Jlenma.Py MediaMetrics
nosecmku dHsi (coyuaavHble Medua)

l'azeTa.Ru - 0,22 0,05

Jlenrta.Py 0,22 - 0,05

MediaMetrics (corpanbHble 0,05 0,05 B

Meaua)
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JlaHHble, MpeAcTaBJeHHble B TabJMIle, NOKA3bIBAlOT, YTO HAMUBBICIIEE
cpeAHee 3HaueHUe NapHOro KosdduiveHTa CONPSIKEHHOCTU NOBECTOK JAHSA
HabJIl0laeTcsl MeX/y HOBOCTHBIMM IOBECTKAMU CETEBBbIX CPELCTB MacCCOBOU
uHpopmaiuu «l'azeta.Ru» u «JleHTa.Py»: HHBIMHU CJI0BaMH, TeMaTHKa IpakK-
TUYECKH KaXK/J0ro MsATOro HOBOCTHOTO 3aroJiOBKa, Npe/icTaBJeHHOr0 B MOBe-
CTKe JHS KaXXJ0ro U3 yKasaHHbIx CMU, coBnazaeT. B cBOWO o4epesp, cpesiHME
3HaueHUs1 K03QPUIMEHTOB CONPS)KEHHOCTH YKa3aHHbIX CMU u couuanbHbIX
MeJua COCTaBJSIOT oJMHakoBoe 3HayeHue - 0,05. 3To KpaliHe He6GOJIbIION
[I0Ka3aTeJb, KOTOPbIN CBUJETENbCTBYET O TOM, YTO B IOBECTKAX JHS YKa3aH-
Hbix CMU u moBecTKe [HSI COLUaJbHBIX MeJMa COBHAJaeT TOJIbKO KaJAas
JIBajiaTas TeMa. TakuM 06pa3oM, JaHHbIe MOKA3bIBAKOT, YTO HOBOCTHBIE T10-
BeCTKU JiHA ceTeBbix CMU cozsep:kaTeNbHO-TEMAaTUYeCKU NepeceKalTcs Ha-
MHOTI'0 4Yalle, 4YeM MOBEeCTKU JHA yKazaHHbIX CMU u connanbHbix Meaua. bo-
Jlee TOTO, MOXKHO CJleJIaTh BBIBOJ U O TOM, YTO KJII0UeBble HOBOCTHbIE TEMBbI
IByx ceTeBblx CMU He CTaHOBATCA NMONYJSPHBIMU CPeAU ayfUTOPHUMU COLH-
aJbHBbIX MeAua. OTMeTHUM, YTO MOJYYeHHble pe3yabTaThl pacyeTa Koapduuu-
E€HTOB CONPSIXKEHHOCTU mnoBecToK AHA CMU u conuanbHbIX MeAua CTaTUCTU-
YeCKU BO MHOTOM COTJIACYIOTCS C TEMHU pe3y/bTaTaMH, KOTOpble 6bLIK 3adUK-
CUpOBaHbl HaMU B MpeJbIAyNIUX HccaenoBaHuax [Kamuauenko 2020a; Ka-
MuH4eHko 20206: 538].

PaccMOTpyM AMHAMUKY U3MeHEHHUS exeJHEeBHbIX abCOJIIOTHBIX 3Hayde-
HUH KO3PUIHEHTOB CONPSIKEHHOCTU. 3HAYeHUSI KO3QPHULIMEHTOB CONPSIKEH-
HOCTH noBecTokK AHsA (1) «['a3eta.Ru» u «Jlenta.Py», (2) «I'azeta.Ru» u conu-
abHBIX Meana, (3) «J/leHTa.Py» U conpaibHbIX MeJiua MpeACcTaBJeHbl Ha Aua-
rpammMe.

0,6

0,5

HoBoCIHbIE 3a1'0010BKH
04 "Jlenta.Py" u "T'azera.Ru"

A A AN
ANVA WA VAVAV'A'Y

0,3
0.2 I HoBOCTHBIE 3ar0IOBKH

’ "Tasera.Ru" u colmuanbHeie
0,1 MeHa

~—— HoBocTHBIE 3ar0NI0BKH
"JlenTa.Py" H couHaIbHBIE
MeTHA

0

3uavenue KoYppUHEHTA CONPLKEHHOCTH
12 okTsaCps
15 oxTa0ps
18 okTabpa
21 oksalps
24 okTs0pst
27 oksalps
30 okTsOpst
2 Hosbps
5 HosGps
8 Hosbps
11 HoaGps
14 HoaCps
17 HosiGpn
20 nosGps
23 HosiGpst
26 HosGpsa
29 HosGpst
2 nexalps
5 nexaCps
8 nexalps

3HaueHusa koagduyuenma conpsajiceHHOCMU UHPOPMAYUOHHBIX NOBECMOK OHS
«lazema.Ru», «/lenma.Py» u coyuaibHbix Medua

JlaHHble AuarpaMMbl MOKA3bIBAIOT, YTO KO3QPUIIMEHT CONPSKEHHOCTH
noBecTok JgHs «['azeta.Ru» u «/lenta.Py» 3a Becb nepuo/ Hab/IH0IeHUS IPHHU-
Maut 3HadyeHusd ot 0 0 0,5. MakcuMasnibHoe 3HayeHHe KoadpdunuenTa (0,5, T. e.
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KOTJla B HOBOCTHBIX NOBECTKax COBIaJia MOJIOBMHA TeM) BCTpeYaeTCs JIULIb
OJHAXKABI — 2 HOSIOpS. B yacTHOCTH, B 3TOT JleHb B HOBOCTHOH py6puKe 060UX
ceTeBblx CMU 6bL1M NpefcTaB/eHbl TeMbl MUPOBOM NOJIMTUKY, BHELIHEH Io-
JUTUKU Poccuy, npouciiecTBUN, peJIUTUY, CIOPTA U BOEHHOH 6e30MacHOCTH.
Cpeay BO3MOXKHBIX MPUYMH NepeceyeHUsT MpeJCTaBJIeHHbIX HOBOCTHBIX TeM
11eJ1ec006pa3HO BbIJIEJIUTh KAK MUHUMYM HECKOJIbKO, CpeJIM HUX: KOHTEKCTY-
a/bHBIN pakTop (T. e. MPOUCXOASAINE B KOHKPETHBI MOMEHT COOBITHSA, Ha-
npuMep BbIGOpHI [IpesugenTta CIIA, B koTopbix nobeausa k. baijaeH, uiu
TesieGOHHBIE IeperoBopkl Npe3uieHToB Poccuu u Besapycu) U CTpYKTYpHBIN
dakTop (CBsI3aHHBIM C YCTOMYMBBIM U CTAaOWJIbHBIM OCBELleHUEM TOU WU
MHOU TeMaTHUKH, HallpuMep CIOPTUBHOM). OTMeTUM, YTO B I|eJIOM JJis1 JAaHHOU
JIMHUMA W3MeHeHUH 3HaueHUH Ko3apodUIMeHTa CONpPSKEHHOCTH Ha 00Iei
JuarpaMMe xapakKTepHa HEYCTOWYHMBOCTb KOJMYECTBEHHBIX 3HAaYeHUN KO3(-
duIMeHTa, YacTble U3MeHEeHUs ero NokasaTesel, IPU4YeM CO 3HAUUTEJbHOU
aMILIUTYA0HM 3TUX BapUaLlUH.

CorJiacHO J@aHHBIM JHarpaMMbl, KO3QOULUEHT CONPS)KEHHOCTH TOBeC-
ToK JHA «['azeta.Ru» U conpanbHbIx Mejra 60JIbIIYI0 YacTb BCEro mnepuoja
MOHUTOPHUHTra NpuHUMas 3HavyeHus oT 0 go 0,1, U TOJbKO 332 OAUH IEPUOJ, -
ot 0,1 g0 0,3 (mpuyeM MakcUMaJibHOe 3HaYeHUe HAGJII0aN0Ch JHUIIb B OJUH
U3 AHel — 7 HOAOPSA, KOT/a B YKa3aHHBIX HOBOCTHBIX TOBECTKAX JHs IepeceK-
JIUCh MeXJAy co60i TeMbl BHelIHed NMoMMTUKUA Poccu, couumanbHO cdepnl
(3apaBooOxpaHeHHUs1), MPOUCIIECTBUA U BOEHHOW 6e30MacHOCTU (HEKOTOphIe
3aroJIOBKM MOXXHO ObLJIO OJJHOBPEMEHHO OTHECTU K HECKOJIbKMM TeMaM). [le-
peceyeHHe B 3TOT JeHb KOHKpPETHbIX TeM HOBOCTHOTO KOHTEHTA, Ha Hall
B3IJIA[, KaK U B IpeJblAyIleM C/Iy4ae, MOXKeT ObIThb CBI3aHO C KOHTEKCTYallb-
HbIM (B YaCTHOCTH, C TeMOU pacnpocTpaHeHus B Poccuu U Mupe HOBOM Kopo-
HaBUPYCHOU UHEKIMU) U CTPYKTYPHBIM paKTopaMHu (HampuMep, C peryasp-
HbIM pa3MellleHUeM HOBOCTEW IO TeMe NMpOUCIlIecTBUM). Pasmax Bapuanuu
3HaueHUM yKasaHHOro Kos¢duiyeHTa OLYTHMO MeHblle, YeM aMILIATy/Ja
M3MeHeHUH aHaJOTU4YHOro kKoadgduimeHTa NOBECTOK AHA ABYX ceTeBbix CMU
MeX/1y COG0H.

Kak nokasbiBaeT AuarpaMMa, pa3Max Bapuanuud kosdduipueHTa co-
NpsKEeHHOCTH MOBECTOK JHA «JIeHTa.Py» U collMa/ibHBIX Mejha COCTaBU.JI OT 0
2o 0,2. MakcuMasibHOe 3HayeHre Ko3dduieHTa Hab/a101an0Cchb cpasy 4 JHA -
B HauaJjie HOs16ps (6-8 HOA6ps1) U B Havalle JeKkabpsa (2 fekabps). B TeueHue
yKas3aHHBIX JHel HabJ/04a10Ch lepeceyeHre HOBOCTHbBIX 3arojIoOBKOB IO cJie-
JYIOIIUM TeMaTH4yeCKUM HalpaBJIeHUSM: MUPOBasl MOJIMTHKA U CIIOPT (6 Ho-
s6ps); MUPOBasd MOJUTHKA U BHeEIIHAA nojauThka Poccuu (7 Hos6ps); pesu-
rusl ¥ BoeHHas 6e30MacHOCTh (8 Hos16psi); BHelHAS MOJHUTHKA Poccuu U Bo-
eHHas 6e30macHOCTb (2 mekab6ps). Kak u B ABYX NMpeAblAyIINX CAydasix, Hau-
6oJiee BEpPOSITHBIMU NPUYMHAMU IepeceyeHUs] YKa3aHHBIX HOBOCTHBIX TeM
SIBJISIIOTCSI KOHTEKCTYaJIbHbIA (CBSI3aHHBIA C KOHKPETHBIMH, aKTyaJlbHbIMHU
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COOBITUSIMU U BbICKAa3bIBAHUSIMU O HUX) U CTPYKTYPHbIN (TpaJUllMOHHBIA UH-
Tepec K oNpeJeseHHbIM CoJep)KaTeJbHbIM TeMaM) ¢akTopbl. OTMETHUM, UTO
K03QPULMEHT CONMPSKEHHOCTH MOBECTOK AHS «['azeTa.Ru» U colMasbHbIX Me-
aua 1 Ko3dPUIUEHT CONMPSIKEHHOCTH MOBecTOK AHA «JleHTa.Py» u coyuanb-
HBIX Me/ia MPUHUMAIOT OTHOCHUTEJIbHO YCTOMYMBBIE U CBOW HAaWBBICLINE 3HA-
YeHHs1 MPUBJU3UTESHLHO B OJMH U TOT Ke Mepuo/ — B Hadasle HOA0pS. B e-
JIOM, OTMe4YaeM, YTO CKOPOCTb Y aMIIUTYZa U3MeHeHUH 3HaueHUH kKoadou-
[IMeHTOB CONPSIKEHHOCTH IIOBECTOK JIHS Bblllle s Ko3dduLMeHTa comps-
»KEHHOCTH TMOBECTOK JIHA JABYX ceTeBbiXx CMU mexy coboii, ueM Jijisi aHaJio-
rMYHOTO0 MapHOTO0 NoKa3aTeJist ykazaHHbIXx CMU U conuanbHbIX Mejua.

CusibHbIE U C/1a0ble CTOPOHBI MICC/IeA0BATEe/IbCKOT0 HHCTPYMeHTapus

OfHUM U3 MUHYCOB NpPEAJOXKEHHOU MEeTOAWKU SIBJSETCS CJIOXKHOCTD,
BOLIHMKAWOILAA NPU oNpeJieleHUU UJeHTUYHOCTH, CTelleHU 6JIM30CTH COZep-
>KaHUS TEKCTOB HOBOCTHBIX 3aroJI0BKOB. OJJHU TEKCTbl HOBOCTHBIX 3aroJI0B-
KOB KpaliHe CX03HU 10 cBoel GopMe U coZlep:KaHUI0, HAIpUMep Bhllllellle B
oJIvH JieHb U B «['azeTa.Ru», U B «J/leHTa.Py» mocBsilieHHble aMepUKAHCKHUM
BbIOOpPAM HOBOCTHBIE TEKCThI CO CJeJYIONIMMU 3arojoBkaMmu: «CMU: balineH
MOJIyYUJ Hau6oJIblllee YUCA0 FOJIOCOB B UCTOPUM aMEPUKAHCKUX BbIOOPOB»
(«'azeTa.Ru») u «balifeH nobua pekopA MO YUCIY NOJYyYEeHHBIX TOJIOCOB»
(«/leHTa.Py»). B 9TOT ke AeHb B COLMAJIbHBIX MeJUa KpaliHe NOMNYJSPHBIM
cpefyd ayAuTOpPUU ObLI HOBOCTHOM 3aroJI0OBOK CJeAYHIero Cojep:KaHU:
«HToru npesugeHTckux Bbi6opoB B CIIA» (mo maHHbiM MediaMetrics). Ilo
CBOEMY COJiep>KaHHUI0 JAaHHBbIA HOBOCTHOHM 3aroJioBOoK KpailiHe 6JIM30K JBYM
npeJbIAyLMM 3aroJIOBKaM M3 UHTepHeT-u3ganui «'azeta.Ru» u «Jlenrta.Py»,
M03TOMY BCe TPU 3aroJioOBKa MOXKHO 0603HAUYUTh KaK MaKCUMaJbHO UJEeH-
THUYHbIE JIPYT APYTY U PACCYUTHIBATh UX NPU NPUMEHEHUU 3asIBJIEHHOU Me-
TOJWKU KaK OIUHAKOBBIE.

BMecTe ¢ TeM B HcCC/e[J0BaTeJbCKONW BbIOOPKE NMPUCYTCTBYIOT HOBOCT-
Hble 3aroJIOBKH, OTHOCsIIMecs] K OJAHOM o61iel (rjio6asibHOM) TeMe, HO KOTO-
pble, Ha HAll B3IJIsJ, Heslb3sl TPAKTOBAThb KaK UJAEHTUYHbIE U OYeHb GJIU3KHe
1o cBoeit popMe U cozepkanuto. [l npuMepa NpUBeEeM cleayioliie TeKCThI
HOBOCTHBIX 3ar'0JIOBKOB, ITOCBSAIIEHHbBIX PACIPOCTPAHEHUIO B MUpe HOBOH KO-
poHaBUpPYCcHOHN MHeKIMU: «/IUTBAa BBOAUT PEKUM BCeOOIEro KapaHTUHA U3-
3a COVID-19» («I'azeTta.Ru») u «HasBaHbl ceMb NposiBJIeHUH JileTKOH GOpPMBbI
KOpOHaBHpyca» (MONyJIsIpHBIMA 3aroJIOBOK Cpeiu ayJUTOPUHN COLlMaIbHBIX Me-
[Ma, no AaHHbIM MediaMetrics). Mbl nosiaraeM, 4To HeCMOTPS Ha TO, YTO 06a
3aroJioBKa NOCBSILIEHbI 06111el, rJ106aJbHON TeMe, Ha3blBaTb UX UJEHTUYHBI-
MU HeJib3s. ITO GbLIO 6bl BO3MOXKHO, HAIPHUMeD, B TOM CJIy4ae, ecju Obl BTO-
PO U3 yKa3aHHbBIX 3ar0JIOBKOB OB ObI IOCBSALEH OTPaHUYUTENBHBIM MepaM,
CBsI3aHHBIM C 60pb06OY € pacnpocTpaHeHHeM KOpOoHaBUpyca B JIUTBe, WU eClIy
O6bl B IEPBOM M3 OTMEYEHHBIX 3ar0JIOBKOB TaKKe MPUCYTCTBOBAJIO YKa3aHUE
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Ha CUMIOTOMBI UM ¢opMy kKopoHaBupyca. [loguepkHeM, 4TO UMEHHO ONpe/e-
JleHUe CTeleH! UIeHTUYHOCTH 1o GopMe U COAepKaHUI0 TEKCTOB HOBOCTHBIX
3aroJIOBKOB SIBJISIETCS ellle He JI0 KOHIIA NTPopaboTaHHbIM aceKTOM MpejJio-
>KEHHOUM MeTO/AUKH, OH TpebyeT AaJbHeNLIero AeTalbHOr0 U3yYeHUs, B 4acT-
HOCTH, B CMBICJIOBOM COJiep>KaHHUU 3aroJioBKa MOXKHO MOMNbBITaTbCA YCTaHO-
BUTb CYyO'bEKT U OOBEKT, BBIIBUTD PU3HAKU 00BEKTA, ONPEAENUTh XapaKTep
JlelicTBUI CyO'beKTOB, OTMEYEHHBIX B TEKCTE 3aroJIoBKa.

Eme ofWH MUHYC TeCcTHpyeMOHM B paboTe MeTOJWKU 3aKJHOYaeTcs B
TOM, UTO pacCYUThIBaeMblil K03)pbULIMEHT ABJSETCA NapHbIM Ko3ddUlueH-
TOM U U3MepseTCsl TOJNbKO MEXAY AByMsl CyO'beKTaMU yCTaHOBJAeHUs1 UHOp-
MaIlMOHHOM MOBECTKU JHs, YTO JesaeT JaHHYI0 NMpPOLeAypy OTHOCUTEJIbHO
rpoMo3JKoH U Tpebytolulell HeMasoro o6’beMa BpeMeHU U BHUMaHUsS B CJy-
Yyae, eCJIM aHAJIM3UPYIOTCS He TPHU (Kak B TeKyIleM HCCleJ0BaHUM), a 0OJIb-
IMHA Habop UCTOYHHWKOB HOBOCTHBIX 3ar0JIOBKOB. /lONOJIHUTEJNbHBIM MUHY-
COM fIBJISIETCS TO, YTO B TEKCTOBYIO BBIOGOPKY NMONAJIH TOJbKO Te HOBOCTHBIE
3arosioBku CMU M couuanbHBIX MeAua, KOTOpble ObLIM ONpefesieHbl Kak
4acTb NOBECTKH JiHs B OTHOCUTEJIbHO YeTKO ONpeZiesieHHbIN nepuof (mocie
21:00). HecMoTp# Ha TO, YTO, KaK MbI [T0JIaraeM, K 3TOMy BpeMeHH HOBOCTHas
MOBeCTKa y»Ke cGOpMHUPOBaHA, MOXKHO JJONYCTUTD, YTO HEKOTOPble HOBOCTHbIE
3aroJIOBKH, KOTOpbIe OBbLJIM YacThi0 MOBECTKHU JHS, MOIJIM HE MONacTbh B UTO-
rOBY10 BBIGOPKY (0OCOGEHHO, YYMTBIBAs,, YTO B COLMAJbHBIX MeJAua MOMyJsp-
HOCTb Te€X UJIM UHbIX HOBOCTHBIX 3ar0JIOBKOB MOTJIa U3MEHAThCS 3a HEGOJIb-
I0M MPOMEXYTOK BpEMEHHU ).

HecMoTps Ha Ha/iM4yMe onpeie/IeHHbIX MUHYCOB, IpeJJjaraeMas nujaoT-
Hasg MeToJUKa 006J1aZlaeT U PSAJLOM CUJIBHBIX CTOPOH. Bo-mepBbIX, OHa mpej-
CTaBJIsIET COO0M YHUBEPCAJbHBIA UHCTPYMEHT [JiJIsl CpPAaBHEHUSI TOBECTOK JHSA
pas/IMYHbIX aKTOPOB (KakK CpeJCTB MacCOBOM MHPOpMalLMY, TaK U 00OLecTBa U
NOJIMTUYECKUX CyObeKTOB). B Hell cosepkuTcs yHuULUpYOlLas Mepa pac-
yeTa CTEeNEeHU COTJIAaCOBAaHHOCTHU CoOJep>KaHUsi MHPOPMALMOHHBIX NOBECTOK
JHs1 (mapHbIM K03QPULUEHT CONPS)KEHHOCTH), MO3BOJISIIOIASA ONPEJENTUTD,
HAaCKOJIbKO GJIM3KUMHU 110 CBOEMY COJlepKaHUIO SIBJISIIOTCS MOBECTKHU JHSA pas-
JuyHbIXx CMU, mo/iMTH4YeCcKUX aKTOPOB U 0611eCTBa. ITO OTKPbIBAET GOJIbIINE
BO3MOXHOCTH /IJIs1 aHAJIM3a CYIIHOCTH, CBOMCTB M NMPOLECCOB, MPOUCXOASIINX
B chepe MeJUIHOM, 0OIECTBEHHONW U NMOJUTHYECKON KOMMYHHUKaLUU (YTO
TOBOPHUT O CTENEHU M0JIE3HOCTU U BaJIUJHOCTH NIPEJCTAaBJIEHHON METOAUKHU ).

Be3yc/n0BHO CUJIBHON CTOPOHOW NpeJJoKEHHOI0 MeTO/0JI0rMYecKoro
WHCTPYMeHTapus sIBJISeTCS ero KOMIJIEKCHBIN M CUCTEMHBIN xapaKTep, N0OJ-
pasyMeBallIui NocjaeloBaTe/lbHOe IPUMEHEHUE LeJIoro psiia pa3Hoo6pas-
HBIX UCCJIeI0BAaTEIbCKUX UHCTPYMEHTOB: MOHUTOPHHT, CTATUCTUYECKHUH pac-
yeT K03 PulMeHTa U CpaBHUTENbHBINA aHaIK3. boJsiee Toro, B paMKax JaHHOM
MEeTOAUKH UCIOJIb3YIOTCS U KA4YeCTBEHHBIHN, U KOJIMUeCTBEHHbIH TUIIbI aHAIH-
3a, YTO fIBJSIETCS OJHUM M3 BaKHEHUIIUX PaKTOPOB, 06eCcrneynBaOLUIUX yieT
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Pa3/IMYHBIX CYIIHOCTHBIX aCHeKTOB NPU U3YYEHUU OCOOGEHHOCTeM o6uiecT-
BEHHOMU, NOJIUTUYECKON U MeJUMHOW KOMMYHUKALMH.

3akio4yeHue

B ycioBuAX cTpeMUTE/bHOW MHPOPMATHU3AIUM MIPOLIECCOB MeJUNHOH,
00LIeCTBEHHOM U MOJUTUYECKON KOMMYHUKAIIUK MIPOUCXOASAT CylleCTBEHHbIe
u3MeHeHUs B chepe NMPOU3BOACTBA, PACHPOCTPAHEHUS U NMOTPEOIEHNUST HOBO-
CTHOTO KOHTeHTa. B 3Tol cBA3U CTAaHOBATCSA 0COGEHHO aKTyaJlbHbIMH BOIPO-
Cbl, CBSI3aHHbIE C M3y4YeHHEM HH(POPMALMOHHBIX MOBECTOK JHS Pa3/IMYHbIX
Cy0'beKTOB KOMMYHHKalLUK, a KOMILJIEKCHBINA aHa/lIU3 COJep:KaHusl, CBOUCTB U
npolecca yCTaHOBJEHUS NOBECTOK JHf, UX B3aUMOJEHCTBUA MeXAy co60M
IOCTENEeHHO CTAaHOBUTCS OJJHUM U3 HauboJiee BOCTPe6GOBAHHbIX HAallpaBJeHUN
B COBpeMeHHOM HayKe. AKTYaJIbHbIM SIBJISIETCSL U BOIIPOC O CPAaBHEHUH COZEp-
»KaHUS Pa3/JIMYHbIX IOBECTOK JIHS MeXAY CO60H, 03TOMY B JaHHOH paboTe Ha
IpuMepe JBYX MHTepHeT-usjgaHuil («['azeta.Ru» u «Jlenta.Py») u conuanb-
HbIX MeJiia TECTUPYETCs MpeJJioKeHHas: paHee MeTOAMKa IpOBeJeHUs CpaB-
HUTeJIbHOTO aHa/M3a MHPOpMalMOHHBIX OBeCTOK AHA. [Iponesypa Bepudu-
KallM{ M03BOJISIET OTYETJIUBO ONpe/ie/IMTh OCHOBHBIE IJIIOChl U MUHYCHI yKa-
3aHHOU MeToAuKHU. CpeJy IJIIOCOB OTMEYaeM ee YHUBEPCAJUCTCKUI XxapaKTep,
BKJIIOYAs HaIM4Yue yHUPUIUpYIollell Mepbl U3MepeHUsl CTeeHU UJeHTHYHO-
CTU COZiep:KaHUsI MOBECTOK [IHS, ee KOMILJIEKCHOCTb U CUCTEMHOE HCI0JIb30-
BaHHe pa3HOO6PA3HbBIX UCCAE[0BATENbCKUX UHCTPYMEHTOB, a TaAKXKe 00 beIu-
HeHHe KOJIMYeCTBEHHbIX U KaueCTBEHHBbIX aHAJIMTUYECKUX mpouenyp. MunHy-
CaMU TeCTUPYeMOM MeTOJAUKH ABJSETCH CJ0XKHOCTb U ellle He [0 KOHIA U3y-
YeHHBIN XapaKTep ollpe/iesleHUs CTelleHU UJJeHTUYHOCTU TeKCTOB HOBOCTHBIX
3aroJI0BKOB, BO3MOXXHO€ HCKJIIOUeHHe U3 00llell TeKCTOBOM BbIOOPKU HEKO-
TOPBIX 3HAYMMBbIX HOBOCTHBIX 3ar0JIOBKOB, 06YCJIOBJIEHHOE BpeMeHeM IpoBe-
JleHUs] MOHUTOPHHTA, a TaKKe crefudpuKa CTaTUCTUYECKOro Ko3dPuueHTa,
CBsI3aHHAs C TeM, YTO CpaBHEHHe MPOU3BOAUTCS IOMAPHO, UTO, B CBOIO Ove-
pelb, MIpU 60JIBIION BbIGOPKE CyOBEKTOB JesaeT caMy NpOLeAypYy OTHOCH-
TeJIbHO TPOMO3/IKOM U TpeOyIollell HeMaoro 06’beMa BpeMeHH.

Ilo pe3ysibTaTaM MCHOJIb30BaHUS ONMKMCAHHOI'O UHCTPYMEHTAapHs Ha KOH-
KpPETHOM 3MIHPUYECKOM MaCCHBE JaHHBbIX YCTAHOBJIEHO, UTO CTENEeHb COZEep-
»KaTeJIbHOU 6JIM30CTU MOBECTOK JHS ABYX YKa3aHHbIX UHTEPHET-U3JaHUM Me-
XAy coboi, a Takke gaHHbIX CMU U counanbHbIX Meaua HeBesvka. HauBbic-
1asl CTeneHb UAEHTUYHOCTH HAGJII0jaeTcsl Mex 1y UHGOPMaLlMOHHBIMU MTOBe-
CTKaMHU JiHSl UMEHHO JIBYX UHTEPHeT-U3laHull (cpefHee 3HaUYeHHUe KO3pdUuiu-
eHTa conpsikeHHOCTH paBHO 0,22). [Ipy 3TOM cTeneHb GJIM30CTH TOBECTOK JHS
KaXk0ro U3 JIByX oTMedeHHbIX CMU U conpanbHbIX MeJjda OJAMHAKoBa (cpe-
Hee 3HaueHUe KoapduuureHTa conpsikeHHOCTU cocTasisieT 0,05). Hebosblioe
3HaueHue Ko3pdULMEeHTa CONpPSHKEHHOCTU UHGOPMALMOHHBIX IOBECTOK JHS
[IBYX UHTEpPHET-U3JJaHU{ U COLMAJIbHBIX MeJha FOBOPUT O TOM, UTO ayAUTO-
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pHIO COLlMa/JbHBIX MeJua 60Jibllle UHTEPECYIOT TeMbl, KOTOpbIe 3a4acTyl0 He
IOJIy4aloT JJOCTAaTOYHOI'O0 OCBelLeHUsl B JaHHbIX ceTeBbix CMU (4To corsacy-
eTCsl C pe3yJibTaTaMU MpeAbIAYIIUX UccaeJoBaHul U Apyrux CMH). 3To BmoJ-
He 00'bSICHUMO T€M, YTO TeMaTU4YeCKOoe U CMbICJIOBOe HAIOJHEHUE NMOBECTKU
nHs CMU Hepenko npe/icTaB/sieT COO60M OTpaXkeHUe HHTEPECOB KaK Helocpe/I-
cTBeHHO caMux CMH, Tak ¥ MOJIUTUYECKUX CYO'BEKTOB U 001ECTBA, T. €. 0011e-
CTBeHHble UHPOpMallMOHHbIe 3aNpOChl MOTYT ObITh OTPa)KeHbl B HOBOCTHOM
[IOBECTKE TOJIbKO 0T4acTH. HeBesiMKa U CcTeNeHb COr/IaCOBaHHOCTH (M eHTHY-
HOCTH) coZiep>kaHusi UHGOPMALIMOHHBIX IOBECTOK JIHS ABYX CETEBbIX U3/AaHUN
MeXy cO60H, UYTO TOBOPUT O TOM, YTO HOBOCTHbIE JIeHThI AaHHbIX CMU Bechb-
Ma pa3HOOO6pa3Hbl, B HUX HEPEJKO JeNalTcs pa3/uyHble TeMaTUYeCKUe ak-
LeHThI, HECOBMNAJJal0Ie C TEMU aKleHTaMU, KOTOPbIE PACCTABJISIOTCS B ApPY-
roM paccMaTpuBaeMoM MHTepHeT-CMU. ITo cBUETENBCTBYET CKOpee 06 OT-
CYTCTBUM eJMHOMH, yHUBepcaJbHON UHPOPMAIlMOHHON TOBECTKU JAHS CETEBBIX
CMH (paccMOTpeHHBIX B JaHHOM paboTe), XOTs HEOOXOJAHUMO YTOYHHUTH, YTO
noj06GHas CUTyalusl MOXKeT U3MEHUTbCs MOJ, BJAUSHUEM OIpe/esIeHHbIX CU-
TyaTUBHbIX GaKTOpPOB (MOSIBJIEHUS] KAKOT0-JU60 COOLITHS, KOTOpOMY OyAeT
yZAeJIeHO MOBbIIeHHOe BHUMaHUe cO CTOPOHBI ceTeBbix CMU). BripoueMm, aToT
BBIBO/, (BO BCSKOM Cjy4ae, IPUMEHUTEJbHO UMEHHO K UHTepHeT-CMHU) Tpe-
OyeT MpOBeJeHHUs MOCAeYIOIIero AeTaJlbHOr0 aHaIu3a (B TOM YHCJe C UC-
N0JIb30BaHHWEM TEeCTUPYyeMOU B JaHHOH paboTe METOLUKHU ).
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AGENDA RESEARCH: A METHODOLOGICAL TOOL
FOR COMPARATIVE ANALYSIS

D.I. Kaminchenko
National Research Lobachevsky State University of Nizhny Novgorod
(Nizhny Novgorod, Russia)

Abstract: The rapid informatization of modern society affects the processes associated
with the creation, distribution and consumption of news content. Various media,
social and political subjects influence each other and the formation of different
agendas, therefore, the issues of conducting a comparative analysis of various
agendas are of particular relevance. The purpose of the research is to test the
previously presented method for comparing the information agenda and identify
its strengths and weaknesses. The objectives of the study are determined by the
morphology of the proposed methodology: to monitor news headlines in the me-
dia and social media; calculate the quantitative values of the paired coefficient of
contingency of the content of the agendas, carry out a comparative analysis of
the values of the coefficient. Another task of the study is to analyze the identified
weaknesses and strengths of the methodological tools. The study sample con-
sisted of news headlines from two Internet-media and headlines of popular news
on social networking sites. Research methods are: monitoring of text news head-
lines, calculation of a statistical indicator and comparative analysis. According to
the results of the research, the content of the news agenda of the two Internet-
media turned out to be the closest to each other. At the same time, the degree of
proximity between the agendas of the two Internet-media and the most popular
news in social networking sites turned out to be significantly less. One of the
weaknesses of the proposed methodology was the complexity that arises when
analyzing the identity of the texts of news headlines. One of the strengths of the
tested toolkit is its universal nature and the presence in it of a special unifying
measure for comparing the content of agendas.

Key words: information, media, Internet-media, social networking sites, agenda, media
agenda, public agenda, monitoring.
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Annomauusn: Tlpobnema JeKCHKOTpaQUUSCKOTO ONMMCAHUS PYCCKOW JICKCHKH, B TOM
YUCJI€ TIOCTOSIHHOTO «OOHOBJICHHS CIIOBAPHOTO MPOCTPAHCTBA», BCET/Ia OCTAETCSI
AKTyaJbHOW IS TUHTBUCTOB CaMBIX Pa3HBIX HAIIPABJICHUH, TaK KaK SI3BIK — OUCHb
MOJIBIDKHAS cHCcTeMa. B HEM MOCTOSIHHO MPOUCXOIAT MHOTOYHCIICHHBIE H3MEHE-
HUS, B YaCTHOCTH 3TO KacaeTcs 00JacTh JIEKCHKOIOTUH. Ha MpoTshKeHuu ToIro-
T0 BPEMEHHU B SI3bIKE TOCIIOACTBOBAJIO CIOBOLIEHTPUCTCKOE HAIIPaBJICHUE, TTO3TO-
My B IICHTpE BHUMAaHUS Bceria ObIIO CIIOBO M OCOOCHHOCTH €r0 (PYHKIIMOHHPOBA-
HUS, HO ceifyac BCE OOJbIIe BHUMAHUA YACTSETCS YCTOMYMBBIM CIOBOCOYETAHU-
SIM, PA3IMYHBIM KOHCTPYKLHMSM U LIEJIOMY TE€KCTy. B HacrosiieMm uccienoBaHUN
paccMaTpuBaeTCs IIIaroil omovixams, IEPEHOCHOE 3HAYeHHE KOTOPOTO He 3adu-
KCUPOBAaHO aKaJeMHUYECKHMMH TOJIKOBBIMU CIOBapsSMU M KOHHOTALUSI KOTOPOTO,
0COOCHHO B COCTaBE YCTOMYHMBBIX KOHCTPYKIUH, CIOCOOHA CYIIIECTBEHHO MEHSATh-
csi. B 1ieHTe BHUMAaHUS CTaThu — OICHOYHAsI KOHCTPYKIUs <P — N| omovixaem>,
aKTHBHO MCIIOJIB3YIOIIAsAcA B ra3eTHOM U MOBCEOHEBHOW peun. B xozxe uccneno-
BaHUs, TIOMUMO PabOTHI CO CIOBAPSIMH U KOPITYCHBIM MaTepHalioM, ObLI IIpOBe-
neH ompoc 149 HocuTenel pyccKoro sI3bIKa, KOTOPHIA HATIIATHO MILTIOCTPHPYET
PacIpoOCTPaHEHHOCTh HOBOT'O 3HAYCHHS IJIarojia omobixams. ‘HE UMETh BO3-
MOXXHOCTH KOHKYPHPOBATDH C IPYTHM OOBEKTOM II0 PSIy MPU3HAKOB, KOTOPBIE Y
MEPBOTO 00BEKTA IO MOMEHTA CpaBHEHUsI OBLIH BBIpaXKCHBI Hanboee sipko’. Ta-
KO€ JETaNbHOE JICKCHKOrpaUIecKoe ONMMCAaHNEe BEChMa YaCTOTHOTO B PYyCCKOM
SI3BIKE TJIAr0JIa OMObIXAMb MOXKET OBITh BOXKHO, B YKCIIC MPOYETO, U B TPUKJIA]I-
HBIX aCIeKTax, TAKUX KaK IMpaKTHKa MepeBoia U MPeroiaBaHie PyCCKOTO S3bIKa
KaK HHOCTPaHHOTO.

Knroueevie cnoea: onieHOUHAsI KOHCTPYKIHS, OOBEKT CPAaBHEHHS, HANOMATH3AIINSL, JIFH-
TBUCTHUYECKHI OMPOC, JICKCHKOTrpaduueckoe ONMCcaHue, IOBCEIHEBHAS KOMMY-
HHUKAaIUs.
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1. BBegeHue

@®paHny3ckuit nucatenb XIX B. A. @paHc B cTaTbe «JIEKCUKOH» MHCAJ,
YTO «CJIOBapb — 3TO BCSA BCcesleHHas B aadaBUTHOM nopsajke! Eciu xopoiieHs-
KO MOJAyMaThb, CJIOBapb — 3TO KHUra KHUT. OH BKJ/IOYaeT B cebe Bce Apyrue
KHUTH, HY>KHO JIMLIb U3BJieyb UX U3 Hee...»l. ToJKOBblE CI0BapU — HEOT'bEM-
JleMasl YacTb COBPEMEHHOT0 MHUPa, TaK Kak 6Jiarojapss UM Mbl MOXEM IOJIY-
YUTb IJIACT HY>KHOH O cj0Be MHOpPMALMM, HalpUMep HOPMaTUBHbIN Bapu-
aHT eJUWHULBI OpU ee GUKcALUU HA NUCbMe, 3HaUeHUe cJoB / dpaseosiorus-
MOB, I'paMMaTH4YeCcKue U 3KCIPECCUBHO-CTUIUCTUYECKUE KPUTEPHUH, BO3MOXK-
HO, laHHble 3ITUMOJIOTHUYECKOT0 XapaKTepa.

Ho He cToOUT 3a6bIBaTh, YTO YCTHAsA pedyb UMeeT CBOM MeXaHHW3MbI IO-
CTPOEHHUS, I03TOMY 3a4aCTy0 Mbl CTAHOBUMCSI CBUJAETEISIMU BO3HUKHOBEHMUS
HOBBIX, He 3aKpeIlJIEeHHbIX CJIOBapeM 3HaYeHUN B 3HAKOMBbIX €IUHUIIAX.

PasroBopHas peyb cTasa NpUBJIeKaTb BHUMaHUeE HUCCleoBaTelel cpaB-
HUTeJIbHO HeaBHO. B XXI B. B s13bIKe peryJisipHO MOSIBJSIOTCS HOBbIE €IUHU-
bl M/WJIM UX 3HAY€HUs], TaK KaK SI3bIK — 3TO TMOKas U XKKBas cucteMa. Jlrogu
XXI B. JIeTKO yCBaMBaAIOT HOBble [JeHHOCTHU. OHU BhIpaXKalOT CBOIO TOUYKY 3pe-
HUf, OLleHKY, B CBfI3U C YeM B peyd aKTHUBHO YIOTPEOJIAITCSA pasJjNyHble
CpaBHEHHUS] U CpaBHUTeJbHble KOHCTPYKLUUHU. UMEeHHO M03TOMYy B JaHHOM
MCC/IeJOBAaHUU B [IeHTPe BHUMaHHUS HaXOAUTCA eIUHUIA, KOTOpasi B COCTaBe
YCTOWUYUBOU CHHTAKCUYECKON KOHCTPYKLUU NPUOOpeTaeT B KOHTEKCTE 6Obl-
TOBOI'0 pasroBopa / ra3eTHOro TeKCTa He TOJIbKO HOBOE, HO U CPaBHUTEJIb-
HOe 3HaueHHe.

1 @panc A. Cobp. cou.: B 8 T. / mox pen. E.A. T'yHcra, B.A. /lpinauka, B.I. PensoBara. M.:
l'oc. u3g-Bo xyf. ut., 1960. T. 8: JlutepaTypHO-KPpUTUYECKHE CTATHH, TyOJUIUCTHKA, PEYH,
nucbMa. C. 39.
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2. llesb, MaTEepHUaJI U METO/0JI0TUSA MICC/IeJOBAHUSA

Ilenv HacTosled paboThbl — aHAJW3 3HAYeHUH rJarosa omdelxames U
OLeHOYHOH KOoHCTpyKuuM (fanee — OK) <P - N1 omdvixaem> B pyccKoil oBce-
JIHEBHOU (Kak YCTHOMW, Tak YU NHUCbMEHHOH) peuy, rje P - aTo npegMeT, Npu-
3HaK, 00CTOSITEJIbCTBO, CTOsILIEE ¥ UCTOKA CpaBHeHHs, a N1 — KOMIIOHEHT, C KO-
TOPbIM CPAaBHUBAIOT.

OCHOBHBIMM HAy4YHbIMHU Memodamu Vccae0BaHUsl SBJSIOTCSA ONUca-
TeJIbHBIN ([IOMOTaeT BbIABUTh HYXKHbIe eIUHHUILIb], UCCJIeJ0BATh UX CBOMCTBA),
KBAaHTUTATUBHbIN (OTBevyaeT 3a KOJIMUeCTBEHHbIE JaHHbIe, HAbJ/II0leHHe 3a Jyac-
TOTOU ynoTpebyieHUsI MOJlesId, KJacCuPUKalMs BCeX BO3MOXKHbBIX BapHaL i),
CTPYKTYPHO-CEMaHTHUYECKUH (3aK/II0YAETCS B ONpeJieJIeHUH CMbICJIA SI3BIKO-
BOM eJUHUIBI U €€ CTPYKTYPhl), KOHTEKCTHbIA (OCHOBAH Ha U3y4eHUU PYHK-
[IJMOHUPOBAHUS OTAEJbHBIX eJUHUL] B TEKCTe), a TAK:Ke IKCIIepUMeHTalbHbIN
(nmpoBefeHMe JUHIBUCTUYECKOTO OIIPOCaA B CpeJie HoCcUTe el si3bIKa).

[Tonp30BaTeNbCKUIN NMOAKOPNYC HACTOSLIEr0 HMCCAe[0BaHUsI BK/IKOYAET
okoJ10 420 wimoctpauui us ycraoro (YII), myabtumeauiinoro (MII) u raset-
Horo (I'll) moxkopnycoB HauuoHanbHOTrO Kopmyca pycckoro si3bika (HKPA),
a TakXXe 3allMCU pa3roBOpHOU peu xkkutesieit Kpbima 3a 2018-2020 rr.

3. Pe3ybTaThbl HCC/IEJOBAHUSA

W3BeCTHO, YTO TOJIKOBbIE CJI0BapH MpeJHa3HAYeHbl AJIs1 ONHMCAaHUs 3Ha-
YeHUH CJI0B, KOTOpbIe Pealn3y0TCsl B yCTHOM U MMCbMEHHOM pedyu HocuTe el
pycckoro s3blKa. [I[prBeieHHOEe TOJIKOBaHHE J0KHO ObITh JOCTYIHBIM U IO-
HSTHBIM, TO3TOMY CHadasia MPUBOAATCS 001eynoTpe6UTe/IbHbIE 3HAYEHUS, a
3aTeM OoJiee peJiKue, KOTOpbIe 3aBUCAT OT KOHTEKCTA U SI3bIKOBOU CUTYaLUH.
B TakoM mopsiike pacCMOTPHUM U UMeLHecs B CJI0BApsX 3HAYEHUs TJaroJjia
omdbixamb W BBISICHUM, €CTb JIU B HUX TO TOJIKOBaHHE, KOTOpOoe HE06X0UMO
JLIs1 HallleTro UCCJlel0BaHUs.

B kJslaccryecKuX TOJIKOBBIX CJ10BapsiX PYCCKOTO s13bIKa UJIJIIOCTPUPYIOT-
Csl CTaHJApTHbIe, IPUBBIYHBIE /11 HOCUTeJeH s13blKa 3HaYeHuUs1 JJAaHHOU eu-
Hunkbl. Tak, cioBaps C.H. OxeroBa u H.IO. llIBefoBOM npUBOAMT ABa onpeje-
JieHus rjarosa omdsixams: (1) ‘oTABIXOM BOCCTAaHABIUBATDL CUJIbL; IPOBOJAUTH
CBOM OoTAbIX TAe-H. (CnopmcmeHbl omadbiXxalom nocjie mpeHupogok), (2) ‘Boc-
CTaHaBJIMBATb CBOU CUJIbI CHOM (npocm.)’ (He 6ydu e2o: omadwsixaem nocse obe-
da) [Oxeros, llIBegoBa 1999: 486].

CorsacHo «HoBoMy ciioBapto pycckoro siseika» T.®. EQpemoBoH, ryaros
omdbixamb UMeeT 3HaueHue ‘BOCCTaHaBJIMBATb CUJbI NIOC/e YTOMJeHUs (U3-
MeHEeHHEM HWJIM NpeKpalleHUeM JAesiTeJIbHOCTH, NpeGbIBaHUEeM B COCTOSIHUU
6e3eiicTBus UM nokos)’ [Edpemona 2000: 856].

B «TosKOBOM c/i0Bape COBpeMEHHOTo pycckoro sidbika» /I.H. Yurakosa
elMHULIa 0mJdblxamb OTCYTCTBYET, a CJIOBApHAsl CTaThsl HAa CYLIeCTBUTE/bHOE
0mdbix OTCBLIAET K rJ1arojiy omdoxHyms: (1) ‘BOCCTaHOBUTD CUJIBI (TOCJIE YTOM-
senus)’ (Eill xomesnocb nockopee npuseys, 0maoXHyms), (2) ‘mpo6bITh T'Ae-H.,
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HUYEM He 3aHUMasiCh, [JIsi BOCCTAHOBJIeHUS cul’ (OmAdoxHymb 6bt ['puzoputo,
omocnamucs!) [Yakos 2014: 418].

«ToJKOBBIM C/I0Baphb »KMBOT0 BEJUKOPYCCKOro si3bika» B.W. [lana npeg-
JlaraeT cjefyloliee TOJKOBaHHE e€JIUHUIBLI: ‘OTJOXHYTb, MOKOUTHCS MOCTE
TPYZAOB, 1aTb ce6e po3/bIX, HUUETO He JieJaTh, YCTABIIH, CUAETD, JIEXKaTb UJIH
CTOSITh, COOMPAsICh ¢ cunaMu. [IoKoUThCs, cnaTh, IOUYUBATH, 0CO6. JHEM IOCJIe
o6ena’ (U zosn08e Hado 0mMAOXHYymb, He moabko pykam) [Hdaab 1905: 1874-
1875].

«CJyioBapb pycckoro si3bika» noj, peaakuuei A.Il. EBrenbeBoit [MAC 1999],
«Bo/Ib1LION TOJIKOBBIN C/1I0Bapb pyccKoro sidbika» mnoj peaakyuei C.A. Kyshe-
noBa [BTC 1998] u «CioBapb COBPEMEHHOI'0 PYCCKOTO JIMTEPATYPHOTO S3bI-
Ka» noz, pegakiueii B.M. UepHbiuiea [BAC 1959] garoT rsarosy omdsixame
OJIMHAKOBble 3HAUYeHHs, COBNAJAmIMe C NPUBEJEeHHbIMU BhbIllle: ‘BOCCTAHO-
BUTb CBOU CUJIbI OTABIXOM; IPOBECTH CBOU OT/bIX rAe-J. O. nocsie pabomeol. O.
om mpydos. 0. om dpyza, om demetl, om 3a6om. O. 8 depesHe, Ha myp6ase. O. 3a
20podoMm, nod PszaHbio. O. 8 mae, 8 niemHee gpems. 0. 80 epemsi omnycka. He-
MHO020 €80600H020 8peMeHU, Umobbl 0. 0. Heckoabko dHell, Mecsy. O. ¢ noab3oll
dsas deaa. O. ceppueM, ayumoit (o6pecTH AyLUIEBHBIA IMOKOH; yYCIOKOUTHCH).
['n1a3y, riasaM, B3opy He Ha 4eM 0. (He Ha YTO MOCMOTpPETh, He Ha YeM OCTaHO-
BUThCA I1a3y) // Paze. HekoTopoe BpeMs MoJjiexaTh, NOCNAaTb, CHOM BOCCTa-
HOBUTB CBOM cuJbl. 0. nocsae o6eda. O. yacok, ¢ noavaca. ¢ I'nas (rsiasa), B3op
oTAbIxaeT Ha 4YeM-J1. O TOM, UTO NPUATHO IJ1a3y, Ha YTO NPUSATHO CMOTPETH
[BTC 1998: 744].

Bce paccMoTpeHHbIe K1acCUYeCKHe C0Bapy, KOTOPbIe JeMOHCTPUPYIOT
JIEKCUY€eCKHUH IJIACT COBPEMEHHOM PyCCKOM JIEKCUKU U HAa KOTOPble TPUBBIKIN
ONUPATbCS UCCIE0BATENU U Psi/IOBble HOCUTEJIU 3bIKa, HE OMUCBHIBAIOT J0-
[OJIHUTEJIbHBIX, OLLlEHOYHO OKpalleHHbIX, 3HaUYeHUH eJUHULbI 0mJblXamb, KO-
TOpble y Hee eCcTb (TOUYHee, NOSIBUJIUCh B caMoe Noc/e[jHee BpeMs, He PaHbllle
1990-x rr.). JlaHHBIN acHeKT SIBJSETCS OYEHb BAXKHBIM, TaK KaK KOHCTPYKLUSA
<P - N1 omdbixaem> BKJIOYAeT B cebs J1aroj omadvixamb He B MPSMOM ero
3HAYeHUU U 06J1a/]aeT HECOMHEHHON MAMOMAaTUYHOCTBIO.

«B oTedyecTBeHHO! JMHIBUCTHUKE UIMOMAaTUYHOCTb TPAKTYeTCS KaK He-
BBIBOJMMOCTb OOLIEro 3HAaYeHUs YCTOWYHUBOTO COYETAHHUs CJIOB U3 CYMMbI
3HAuYeHUHN JIeKCUYEeCKUX KOMIIOHEHTOB (CeMaHTHU4YecKasl 1|eJIOCTHOCTb, CJUT-
HOCTb 3HaYyeHUH JiekceM)l; Kak rj106aJbHOCTb HOMUHALUY, POAHALLAS UAHO-
MaTU4YHOE coueTaHUe CJOB C eJUHBbIM CJI0BOM; Kak OyKBaJibHasi HellepeBOoAU-
MOCTb Ha Apyrue s3bikd (B.B. Bunorpazgos, 0.C. AxMaHoBa, JI.A. By/1axoBCKUH,
C.U. Oxeros, B.H. Teaus u ap.)» [CaBuukuit 2006: 11].

WUaAnoMaTUYHOCTbh HAMPSAMYIO CBSI3aHA C MOHATHEM KOHCTPYKIIUM, NOJ
koTopo# E.B. Paxununa u 10.J1. KysHenoBa, Bcien 3a U. usimopom [Fillmore

1 3TO CBOWCTBO YCTOHYMBLIX COUYETAaHWU (KOHCTPYKIMH) HA3bIBAIOT ellle HeKoMNno3u-
yuoHaavHocmuio (cM., Hanp.: [XKykoBa 2021]), unu cemanmuueckoil «6ecuiosHocmuio» [be-
JIMKOB, Bepemaruna, Cesereit 2021: 49].
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1988], noHMMaIOT «I3bIKOBOE BbIpaXKeHHe, Y KOTOPOT0 eCThb acleKT MJaHa Bbl-
pakeHUs WJIM IJIaHa COJlep>KaHusl, He BBIBOJUMBIN U3 3HaUYeHUs1 UIU GOpMbl
COCTaBHbIX YacTei» [PaxunuHa, KysHenona 2010: 19]. [lonagas B cocTaB KOH-
CTPYKUMH, eINHULBI HAYMHAIT QYHKIMOHUPOBATh KaK eJJUHCTBO, BhIpaXKalo-
llee IeJJOCTHOe 3HAaYeHUe, MO3TOMY NpPsIMOe TOJKOBAHUE TIJaroJia He MOJXO-
JUT JJ151 paccMaTpuBaeMoi B HacTosilel paboTe Mojenu. UTo6bl HAUTH HYX-
HOe 3HaueHUe, PaCCMOTPUM CJIOBApH, 3aTparuBaroliye pasroBOPHBIN IJACT
PYCCKOM JIEKCUKHU.

Tak, B «boJibI110M cI0Bape pyccKOM pa3sroBOPHOM 3KCIPECCUBHOU peun»
B.B. XuMuka HaxoauM cijeAymomiue ABa ToJAKoBaHus: (1) ‘wyma.-upoH. pase.
pasBJieKaThCs, BBINMBAThb CIMPTHOE B KOMNAHUU (Omasixaau Myxuku c dgy-
M35l NOA-AUMpamu 6ea0ll (nac NopoxcHss N00 CMOAOM) U NSIMUAUMPOBOU Ka-
Hucmpoli nuea), (2) ‘kpome npow. Hacmew1. Hape. 3HAYUTEJbHO YCTYNaTh
KOMY-JI. B YeM-J1." (Bcé, «3eHum» He do20HUWb, 0CMA/IbHbIE MOZYIM 0MAbIXAMD)
[Xumuk 2004: 402].

B csiioBHUKax «T0JIKOBOIO C/10Bapsl COBPEMEHHOI'0 PYCCKOTO f3bIKa. f3bI-
KOBble U3MeHeHUs kKoHLa XX croJsieTusi» [CkiaspeBckasa 2001] u «ToakoBoro
CJI0Bapsl pyCCKOM pasroBopHoi peuu» [KpbicuH 2017] maHHBIN IJ1aroj Booo6-
1€ OTCYTCTBYET.

«CnoBaps pycckoro apro» B.C. EnuctpaToBa noJsiHee BCero OnUChIBaeT
ToJIKOBaHUe, oTpaxkeHHOe B OK <P - N; omdbixaem>, KoTopas cTaja 0G'bek-
TOM HacCTOSIIEero ucciaenoBaHus: (1) ‘6bITh He Yy fieJs, 6bITh OTCTPAaHEHHBIM OT
yero-J., He y4acTBOBaTb B YeM-JI.; ObITh B IPOUTPHIILE, ObITh NOBEPKEHHDBIM,
YHIKeHHBIM U T. 1. (JCKA omdsixaem (npouzpan)), (2) ‘KTo-J1. HE MOXET CO-
CTS3aThCA B YeM-JI. € KeM-J1.' (Hemywl cHsAu «/locmyuambest do Hebec» (Puibm)
- Tapanmuno omadsixaem!) [Enuctpatos 2000: 303-304]. Bropoe 3HaueHUue
rJarojia omaobsbixams sIBJSIETCS SIBHO OLIEHOYHBIM U 3aC/yKHUBaeT OTJe/JbHOI0
BHUMaHUsl. PacCMOTpPUM COOTBETCTBYIOLMEe KOHTEKCThl (AJs1 obJieryeHust
BOCHpUATUA 3/71eMeHThI P 1 N1 Bo Bcex npuMepax crnelyanabHO IOMeyeHbl).

(1) [CTymenT?Z, x)eH, 19, 1990, ctyaenTt] Ja/ 6auH/ kak xo4y/ mak u pas-
eosapusanw. Ye npucmaau. HHozda mak Ha kozo-mo nopyzamwcs! [CTyaeHT3,
keH, 21, 1988, crynenT] Bay/ Jlen (P)/ kpymo! [CTyneHT], 3keH, 18, 1991, cTy-
neHnt| Tuna Kandeaaku (N1) omdsixaem. [CTyneHT3, xkeH, 21, 1988, cTyneHT]
Ja-da. Tak uemko/ 6vicmpo/ epomko. [CTyaeHT2] Py-yd. [Pa3roBopsl yJibsi-
HOBCKUX cTyAeHTOB (2009) // U3 Ko/1eKIIMY YIbSIHOBCKOTO YHUBEpPCHUTETA].

Tuna KanOdesnaku — poccuiicKas »KypHaJIUCTKa, HA TOT MOMEHT — BeAy-
masi mporpaMmbl «CaMbIi YMHBII», U3-32 KOTOPOH OHA 3alIOMHHUJIaCh MHOTUM
KaK MKOHa ObICTPOM, HO pa360opuuBoil peuu. B fanHHOM koHTekcTe TuHa KaH-
desaku mepecTaeT ObITh IJIABHOUW JIMYHOCTBIO, KOTOPOM MPUCYL] 3TOT NPU-
3Hak. biarogaps cpaBuuTenbHol OK mitocTpUpyeTCs, YTO B MOMEHT JUaJlo-
ra JJaHHOe KayecTBO B 60Jiblllell cCTeNeHU NPOSBJSETCA Y OJAHON U3 MOJIOJbIX
CTyAeHTOK - JleHbl. HecOMHeHHO, MOJieJib HeCceT MOJIOKUTeJNbHOe 3HaueHue,
TaK Kak IocJie yoTpebieHus: OAHON CTyAEHTKON JaHHOW KOHCTPYKL MU BTO-
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pasi MTHOBEHHO NOJAXBaTblBaeT U MPOJOJKAaeT pa3roBop, NoAuyepKUBas yep-
ThI, KOTOPbIe CBOMCTBEHHHI ee noapyre (Tak yemko/ 6bicmpo/ 2pOMKO).

Takum o6pa3oMm, Ha npuMepe (1) MOXXHO MpoaHaIM3UPOBaATh QYHKLUO-
HUpoBaHHUe paccMaTpuBaeMoil OK B peuu. KomnonenTsl P (Jlena) u N1 (TuHa
KaHdesaku) noaiaoTcs CpaBHEHUIO 6J1aroapsi OLleHOYHOMY 3HAYEHUIO IJ1a-
rojsa omdsbixamb W OINpeeleHHOMY CONOCTAaBUTEJNbHOMY IpPHU3HAKY, KOTO-
pblif B JaHHOM KOHTEKCTe BblpakeH 3KCIIUMLUTHO (Tak uemko/ 6vicmpo/
2pOMKO).

(2) [Tumyp, myx] Yem? Hy/ my3viku Hem/ 51 (P) 661 cmaHyesas eam 30ecb.
Xoms mozy u 6e3 my3wiku. [B. KapaceBa, xeH, 26, 1980, paguosenymuii]| Jasaii-
me/ mak/ xa... omauyHo/ Maiika [JxcexcoH (N1) HepgHo xodum 8 Kypu.sike/ om-
dvixaem. Cnacubo/ 6paso! [Peanutu-moy «Jlom-2» (2006) // U3 koaneKuuu
HKPA]L

(3) Mama, mot moe auyo (P) He sudena. OHo ypodausoe. Keazumodo (N1)
omadsixaem! [W3 nuuHbIX 3anuceit apTopa // Cumdeponob, 2019, xkeH, 16].

Maiika []ncekcoH (2) — UKOHA CTHJIA U TaH1eB, a Keasumodo (3) - ropba-
ThI ¥ YPOAJIUBbIA 3BOHAaph M3 poMaHa B. 'toro «Co6op Ilapuxckoit Boroma-
Tepu». ITU JBa 00'beKTa NpeJCcTaBad0T co60it Ni. B 060ux cayvasx nmpusHak
CpaBHEHUS CHOBA 3KCILIMIUTEH: B mpuMepe (2) - cmaHyesa... 6e3 My3biKu, B
npumepe (3) - ypodausoe.

B noaTBep:kAeHHe pa3HOOOpa3usi CpaBHUBAaeMbIX 06'bEKTOB PaccMOT-
pUM KOHTEKCT (4).

(4) B yesiom amo HadedxcHbvlll makol noauc, Komopwlil 3my yeepeHHOCMb
eceasiem. Ho, umo kacaemcs 3a610pokpavueanus, Mozy 8am ckazams (30ecw,
HasepHoe, ecmb Kos1e2u u3 cmpaH Esponeiickozo Corosa), ecau 8vl ux cnpocume
npo 6ropokpamuto 8 bproccese, OHU 8am pacckaxcym, kak amo desnaemcs. Hawu
6rpokpamysi (N1) ewe omadwixalom no cpasHeHutro ¢ oprocceavckumu (P) [Exe-
roaHasa npecc-koHdepeHnus B.B. [lytuna (2014)].

U P, u N1 - 3T0 6GI0OpOKpaThl, HO U3 pa3HbIX CTpaH. UMEHHO MO3TOMY AJ1s
OLIEHOYHOUM KOHCTPYKL MU HEJOCTAaTOYHO NMpeACTaBUTb O0OBEKTHl B KayecTBe
CYIIECTBUTEbHBIX, K HUM IPHUCOEeIUHSIOTCS IMpUJiaratejbHble, KOHKPETU3H-
pymoliye faHHble 00 beKThl. CpaBHEHUIO B JAHHOM CJIy4ae Mo/ BeprawTcs 6proc-
CeJIbCKUe U pOCCUICKUE BI0POKPATHL

[IpuMeyaTesbHO, 4TO GJaroAaps npuMepy (4) MoKHO HAGJII0/IaTh 32 BO3-
MOXXHBIM pacliMpeHueM paccMaTpuBaeMoit OK, B KOTOpo# MosiB/IsIeTCsl COCTaB-
HOH NpPeAJIorT N0 CPABHEHUI0 C M yCUUTebHAs YacTULa ewé?.

1 B KOHTeKCTe (2) MOXKHO BHU/IeTb U CHHOHUM IJIaroJjia omadsixams B pacCMaTPpHUBaeMOM
3HaueHUHU U B cocTaBe paccMaTpuBaeMoi OK: HepsHo xodum 6 Kypusike. AHaNU3 KOPIyCHO-
ro MaTepHaJia BbISIBUJI U Apyrve CHHOHUMBI TAKOT'0 POJia: HEP8HO Kypum 8 CMopoHKe / 8 Ko-
pudope, HepgHO noexcusaemcsi 8 wuHeau (moapo6Hee cM.: [Kosocosckas, Borpanosa-bersa-
psaH 2021]). O CHHOHUMHYECKOM COJIMIKEHUHU CJIOB 0mabiXamb U HepeHO cM. Takxke: [Koso-
coBckas 2022].

2 [loxpo6Hee 0 cioco6ax paclIMpeHUs pacCMaTPpHUBaeMO KOHCTPYKIMH cM., Hamp.: [Ko-
JlocoBckasi, borganoBa-Bernapsu 2021].
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KpoMe TOro, KOMINoOHeHTOM KOHCTPYKIIMH MOXeT ObITh He TOJIbKO IIpO-
CTas JleKchuyeckas eIMHULA UJIU CJIOBOCOYETAHMUE, HO U 1leJIbIi ONUCcaTelbHbIN
060poT, Kak B npumepe (5).

(5) [Aeity, myx, KypHaaucrt| A umo 2osopusiocb mam/ mMoAbKO O0OUH
npumep/ oduH u3 coyupedumeaeii napmuu Tepexos/ komopblii nodas Ha MeHs u
Ha "Mockoseckuii komcomonaey" e cyd 3a dudpdpamayuro (P) / nockoavky 51 ckazan
0 Hem/ 4Ymo OH O0UH U3 0P2aHU3AMOpP08 OKMs6pbCKUuX nozpomos 93 2./ umo
npaeda. Bom e2o yumama/ k eonpocy o mom/ umo cobuparomcs deaams/ "Mbl
Haxodumcsi Ha nepedHeM Kpde noaumu4eckoli 60pbbbl/ Mbl 0AKHCHBI GblMb 20-
moebl Ko 8cem uameHeHusaM/ napmus co3daemcsl He 0151 mo2o/ Ymoobwl hopMmy-
AUP08AMb U JeKAapupo8ams NpuHyunsl/ a 0415 mozo/ umobsl 3mo 6bi1 60e8otl
ompsid". [Ne 2, myx] I'ocnodun I'e66ensc (N1) omdsixaem. [Xakamaja, KeH,
NOJUTHK]| Omadsbixaem. BoeHu3uposaHHas yepo3a/ 3Hayum,/ yepo3a yucmo ¢u-
3uyveckasi/ 80-nepebix/ 6ecnpedenbuKu/ a 80-8mMopbiX/ B0€HHO N0O20MO8B.1eH-
Hble [Becega 06 yrpose ¢ammusma B Poccuu B adupe paguocTaHiuu «3xo Mo-
ckBbI» (2003-2004) // «3%0 MOCKBBI»].

B xoze paboThl HaJ MaTepuaJoM UCCIAeJ0BaHUs ObLI NMPOBEAEH TyIJI-
OIPOC CpeAu HOCUTeJell pyCCKOTo sI3bIKa Ha BbISIBJIEHHE BO3MOXHBIX HOBBIX
3HaueHUH rjarosa omadsixams. llesbio onpoca 6bLIO XKeJlaHUe BBIIBUTH, Ha-
CKOJIBKO JJaHHasl KOHCTPYKLUS U HECTAaHAApTHOe 3HaUYeHUe paccMaTpuBaeMo-
ro IJ1aroJia 3HakoOMbl U NOHSATHbBI HOCUTEJISIM PYCCKOIO SI3bIKa.

B omnpoce npunsin ydactue 149 pecnoHJeHTOB B Bo3pacTe oT 16 o
60 JieT, HO ocHOBHY1O rpynny (65,8 %) coctaBuaa MosoAexb 17-25 jyeT. boJb-
IIMHCTBO onpoileHHbIX (78,5 %) cOCTaBUIM KEHILUHBI, YTO ABJSAETCA Mpo-
6/1eMOIt MHOTUX JINHIBUCTUYECKUX OMPOCOB.

Ba)KHbBIM acneKkToOM NPOBeJEeHHOro ompoca cTaja reorpadus pecrnoH-
JIeHTOB: B HeM NPUHSJIM Y4acTUe PeCIOH/EeHThI U3 pa3HbIX perMoHOB Poccuu.
Bosiee Toro, co6paHHble JaHHble He orpaHuuuBaioTcs Poccuiickoit ®enepa-
LMel: OblJIU NOJyYeHbl OTBETHI OT YYaCTHUKOB, KOTOPbIE IPOXKUBAIOT B A3ep-
6alimkaHe, YkpauHe, MosaoBe, KasaxcraHe, M3pauie, Y36ekucTaHe.

['naBHBIM Bompoc aHKeThbl: «Kakue 3HAYeHUs eJUHHUILBI omdbixamb Bbl
3HaeTe?» Bce pecrioH/IeHTHI BCIOMUHAIU B OCHOBHOM IIPsIMble 3HAYEHUS IJ1a-
roJia, MpeACTaBJEHHbIE B TOJIKOBBIX CJI0Bapsx!: ‘He paboTaTh, HACJAAKAATHCSA
’KU3HbIO, PACCAabIATbCS, COAaTbh, BOCCTAHABJIUBATHCS, ObITb CBOGOJHBIM OT
3a60T, e34UThb B OTNYCK'. KpoMe 3TOro, HOCUTENU s13blKa BCIOMHUJIU CJIeyI0-
1I1e 3HauyeHusl: ‘He MelllaThb, OTCTaThb (4acTO B UMIepaTUBE); BbINUBATh NUBO,
BHUHO C Apy3baMu’ (Mbl now1u omdsixams (Mol nowiu nums)); ‘NOTEPSATH CO3-
HaHue'. Cro/ia Ke OTHOCSATCS U 3HaYeHHs, OJIM3KHe K aHAJIM3UPyeMOMY B Ha-
CTOSIIL[EM UCCIEJOBAHUU: ‘TIPOUTPHIBATh B CPABHEHUU C YEM-TO; YTO-TO JIy4Ille
Yero-To; U psi/loM He CTOSTh; UTO-TO He UJEeT HU B KaKoe CpaBHEHHE C YEM-TO
JPpYTUM, CUJIbHO YCTyNnasi 3TOMY JApPyroMy; He UMeTb paBHbIX (Kypum & cmo-

1 Bce ompejiesieHHs] U3 OTBETOB PECIOHZEHTOB IPUBOASTCA B OpUTHHAJE, 6€3 BCIKOH
MpaBKHU.
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pOHKe); yCTYNaTb B YEM-TO; ObITh YEM-TO HEe 3HAYUTEJbHBIM, 10 CPABHEHHIO C
4yeM-TO 60Jiee BbIJAIOLIMMCS; HE COOTBETCTBOBATDH ONpPe/leJIEHHOMY KaueCTBY;
He U/TU B CPAaBHEHUE, He 'TAHYTDb'; ObITh B CTOPOHE, XYK€ KOT0-TO, yCTYyNaTh B
4eM-JIM60; OCTaBaThCs B MPOJIETE, YCTYNATh MO PSIAY NMOKa3aTesel; He UMETh
BO3MOXXHOCTH KOHKYPHPOBAaTb C KEM-JIM00, 4YeM-TM60; He TOJIEKUT CpaBHe-
HUIO (N0 CpasHeHuro c.., 3Mo npocmo omadvixaem); HaX0JUTbCA MO33aJU B OT-
HOIIIEHHUH KOT'0-/11060’.

Ha HaBoasawmuit Bonpoc: «Kak Bl ;ymaeTe, 4To 0603HavYaeT JaHHOE CJIO-
BO B mpejJioxkeHuu: bepmydckuili mpeyzoibHUKk omaosixaem. AHOMA/IbHOCMb
makasi, Ymo 2Hem peyenmopsvi?» — PeCOHJEeHThI BbICKA3bIBAJIH CIEAYIOLIHE
COOOpaKeHUsT:

* [lo cpasHeHuto ¢ X bepmydckuli mpeyeoabHUK — 3MO epyHAA, m. e. C80H0
«@PYHKYUI0» OblMmb MECMOM AHOMAAbHBIM U 302A00YHbIM HA poHe mecma X OH
8bIN0JIHSIeM N/0X0.

e Cema «caaobbIll».

e Padom He cmoum.

« [Ipouzpbieaem & cpagHeHUU.

¢ ‘Bue cpagHeHus"

o «HepgHo Kypum e cmopoHKke», He 168.15emcsi KOHKYypeHmMoM, He donycKa-
em CpasHeHuUsl.

e bepmydckuli mpeyzoabHuK "naccyem” neped dpyeaolii aHomaaueli.

» MeHee sapkull / UHMEHCUBHbIU N0 NPOSIBAEHUK NPUSHAKA.

e Heb0 u 3em15, 20pa3do MeHee 3HaA4UMDbL .

e "EMy U He cHu/10cb",

e Omcmaem.

* He gbldepacusaem KOHKypeHYUU.

e bepmydckuli mpey20abHUK YeM-IMo XyxHce, HUXHCe N0 paH2y, 8 HEM 4e20-
mo MeHblue.

¢ Haxodumbcsi no3adu.

Omnpoc nokasas, 4TO MoJaBJisitollee 60JIbLUIMHCTBO ONPOIleHHbIX (92 %)
BCTPEYATUCh C YNOTpeOJeHHeM eAUHUIbI omdbixamb B 3HAYEHUU ‘3HAYH-
TEeJIbHO YCTYNaTh KOMY-JIH60 B 4eM-Ju60’, a mouTu 80 % ¢ pa3HOU 4acTOTOH
yIOTPEOJISIOT 3TOT IJIaroJ B IaHHOM 3Ha4YeHUHU B CBOeH NOBCETHEBHOM peyH.

4.. BbIBOAbI

Pe3ysnbTaThl onpoca HaTaJKUBAIOT Ha MbICJIb O CO3JAaHUU NPOEKTa 06-
HOBJIEHHOM CJIOBAapHOM CTaTbU AJfA Ijaroja omdsixams. O cTpeMJIEHUH CO-
BpEMEHHOMU JIeKCUKOrpaduU K «K0OHOBJIEHUIO CJIOBAPHOI'0 MPOCTPAHCTBa» MU-
ca/lu yKe He pas, 0TMedasi, YTO «}KHU3Hb CJI0Ba B €ro peajbHOM yHnoTpe6IeHUuH
He Bcerja oTpaxaeTcs U QUKcUpyeTcs cioBapsiMu» [BorgaHosa 2017: 7-8],
YTO CYLeCTBYeT U3BEeCTHAasl «KHECOTJIaCOBAaHHOCTh AePUHULIUU TOTO UJIU UHO-
ro CJI0Ba U €ro peajbHOT0 YNOTpebaeH s B peud psi/JoBOr0 HOCUTEJIS sI3bIKa»
[BormaHoBa 2012: 65] 1 4TO «sI3bIKOBas JA€ATEJNbHOCTb HOCUTEJISI JUTEPATYP-
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HOTO fI3blKa NIPOTeKaeT B MOCTOSIHHOM COIJIACOBAaHUU [ero] cOGCTBEHHBIX pe-
YeBbIX JeWCTBUU C TeM, YTO NPeJNUChIBAIOT C1I0BapY U rPaMMaTUKU JAaHHOTO
A3blKa, U C peasibHON MOBCeJHEBHOW peyeBOW NPAKTHUKOW ero COBpeMeHHHU-
koB» [YepHsk 2010: 23]. B cBsi3u ¢ 3TUM GOpPMYJIUPYIOTCS Jaxke HOBbIEe 3a/a-
Y, KOTOpble BCTAIOT Nepe/, JieKcuKorpaduelt u sekcukorpadamu, cp.: «3aja-
ya Jiekcukorpada, eciiu OH He X04YeT OKHUHYTb NIOYBbI CBOEH HAyKU U NpeBpa-
TUTbCS B SHIUKJIONEAUCTA, COCTOUT B TOM, YTOObI BCKPBITh HAUBHYIO KapTH-
Hy MHUpa B JIEKCUYeCKHX 3HaueHUAX U OTPa3UTh ee B CUCTeMe TOJKOBAaHUN»
[Anpecsin 1995: 58] (uuT. no: [borpaHoBa-Bersnapsu 2021: 9]).

Be3 obpaleHust K TOJKOBBIM CJI0BapsIM HEBO3MOXKHO MpPeJCTaBUTh pa-
60Ty 10 oboralleHHI0 CJIOBAapHOTo 3amnaca U COBeplLIeHCTBOBAHHUIO rpaMMaTH-
YeCKOT0 CTPOsi peYu HOCUTeJell pyccKoro si3bika. HayyHash HOBU3HA HACTOSI-
Iero MCCaeJ0BaHUs 3aK/II0YaeTCs B BbIIBJIEHUHW aKTUBHOW OLIEHOYHOH KOH-
CTPYKLUH, KOTOPasi pacnpocTpaHeHa Kak B IMCbMEHHOMU, Tak U B pa3TOBOPHOU
peyu HocuTeJlel s13bIKa U 3aKpeIisieT HOBOe 3HaYeHUe TJIaroa omadsiXams B
aKTUBHOM 3allace UHAUBUAA.

MaTepuaJs ¥ pe3yJbTaThbl UCCJAEL0BAHUSI MOTYT ObITh I10JIE3HBI B 06.J1ac-
TH JiIeKCUKorpaduu - AJis JajbHelllell pa3paboTKH CJI0BAapHOM CTaThH Ha rJia-
roJ omdbixams, pacUIMPUBLIETO CBOE 3HAYEHHUE B COBPEMEHHOU peyeBOi KOM-
MYHHKaIlMH, — 2 TAaKKe B 00J1acTH Pppa3eosioTUH U B IPAKTHUKe nepeBoja. [1osB-
JleHUe TOJIKOBAaHUH, He 3aKpelJIeHHbIX B HOPMATUBHBIX CJI0BApsX, BbI3bIBAET
OOoJIbLIIME CJIOXKHOCTH B IOHUMAaHUH y MTpeJCTaBUTEed IPYTUX CTPaH, He 3HAI0-
IIMX 0COOEHHOCTEH ynoTpebeHUus: TOU MU UHOW eAMHULbL. 3ydyeHHe HOBbIX
KOHCTPYKIMM B MPaKTHUKe NpPenojaBaHusl PyCCKOTO S3bIKa KAK HHOCTPAHHOTO
CHOCOGCTBYET KOPPEKTHOMY YIOTpPebJIeHHI0 UX B SI3bIKe, NMOIMOJHEHHUIO CJIO-
BapHOTO 3aMaca pyCccKOTo s13bIKa U Pa3BUTHIO I3bIKOBOU KYJIBTYPHI.
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Abstract: The problem of lexicographic description of the Russian vocabulary, includ-
ing the constant "updating of the vocabulary space", always remains relevant for
linguists of various fields, since language is a very mobile system. Numerous
changes are constantly taking place in it, in particular, this concerns the field of
lexicology. For a long time, the word-centric trend has dominated the language,
so the focus has always been on the word and the features of its functioning, but
now more and more attention is being paid to stable phrases, various construc-
tions and the whole text. The present study examines the verb otdykhat’, the
figurative meaning of which is not fixed by academic explanatory dictionaries
and the connotation of which, especially in the composition of stable construc-
tions, can change significantly. The focus of the article is the evaluation con-
struction <P — N otdykhaet>, which is actively used in newspaper and everyday
speech. In the course of the study, in addition to working with dictionaries and
corpus material, a survey was conducted among 149 native speakers of the Rus-
sian language, which clearly illustrates the prevalence of the new meaning of the
verb otdykhat’: 'not be able to compete with another object on a number of fea-
tures that were not strongly pronounced in the first object until the moment of
comparison'. A detailed lexicographic description of the frequency verb otdyk-
hat’ can be important, among other things, in applied aspects, such as translation
practice and teaching Russian as a foreign language.
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THE PHENOMENON OF EVALUATIVE POLYFUNCTIONALITY
IN ENGLISH STYLISED COMMUNICATION
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Abstract: The topicality of the research devoted to the phenomenon of evaluative poly-
functionality within English stylised dialogue is predetermined by the need for
better comprehension of multiple aspects of linguoaxiological representation in
interpersonal communication. The purpose of the study consists in identification
and systematisation of the linguoaxiological functional load performed by eva-
luative utterances in drama discourse viewed as the stylised version of spontane-
ous speech interaction. The study employs the discourse-communicative linguo-
axiological approach with the relevant set of research tools, namely the methods
of linguoaxiological extraction, functional linguoaxiological analysis, and dis-
course analysis. The factual material for the study is formed by the sample of one
thousand evaluative remarks in dialogical modules borrowed from the works by
modern English-speaking playwrights. The study identifies one nuclear and three
peripheral sets of functions within the considered polyfunctional sphere. It is re-
vealed that while the core axiological function of evaluative utterances is stable
in its manifestation, their communicative functions vary due to correlation with the
structural organisation of the dialogical module. The functional complexes, ful-
filled with the help of evaluative remarks, are pinpointed, analysed, and illustrated
in the paper. The overall conclusion is that the condensed polyfunctionality of eva-
luative messages acts as a distinctive linguoaxiological characteristic of English
drama dialogue. The theoretical significance of the study is related to the fact that
its results provide contribution to the development of both discourse-communi-
cative linguoaxiology and dialogical linguistics as novel research directions, cur-
rently undergoing the period of constructing their own methodological platforms.
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Introduction

The dialogue as a space of direct interpersonal communication and its
linguistic design can be interpreted from diverse angles, one of which is the
linguoaxiological approach, which provides, among other things, an opportu-
nity to analyse the topical characteristics of value-evaluative manifestation in
the process of dynamic speech interaction. The anthropocentric orientation,
stable communicative paradigm [Issers 2020a], and multi-level dialogism
[Shpilnaya 2021] of contemporary linquistics dictates an increased interest in
various aspects of linguoaxiological representation, including the functional
ones. In this regard, it is possible to talk about the formation of a novel research
vector within linguoaxiology, namely its discourse-communicative direction,
aimed at identifying the relevant specifics of multiple communicative situa-
tions. Thus, the topicality of the research devoted to the study of the phenome-
non of evaluative polyfunctionality within the stylised communication pre-
sented in English drama is based on the necessity for profound understanding
of linguoaxiological issues within the dialogical discourse. The values that or-
ganise and regulate the social reality are interiorised by members of society, so
that each person constructs their own axiological hierarchy that determines
behaviour. At the verbal level, values, like mental constructs, are manifested
through evaluation [Chekulai, Prokhorova 2021]. In its turn, evaluation, acting
as a linguoaxiological category, serves as a qualitative regulator of interper-
sonal relations in their content aspect [Haugh, Chang 2019].

Present-day researchers acknowledge the heterogeneous and dynamic
nature of evaluation, its various linguocultural vectors in connection with na-
tional values [Bil4, Ivanova 2020; Volkova, Panchenko 2020]; its multi-format
communicative actualisation [Artamonov, Uba 2020], direct correlation be-
tween the accentuated value and speech context [Kononova, Melnichuk 2021].
The issues of implementation of value-oriented judgments in discourse by
multi-level linguistic means have also been investigated [Cortés de los Rios,
Lago 2017] together with the functional set of axiological dominants within the
broad space of social interaction [Starostina, Chekulai, Prokhorova 2021]. Nev-
ertheless, scholars have not yet paid close attention to the polyfunctional as-
pects of evaluation in its communicative embodiment within the dialogue,
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which determines the novelty of the research. A number of works on the prob-
lems of evaluation in other discourse practices, primarily in the field of media
[Kochetova, Popov 2019], political [Putri 2020], and business discourse [Tu-
pala 2019], indicate mainly its pragmatic function, defined broadly as a multi-
format impact on the audience.

However, a holistic polyfunctional system performed by evaluative ut-
terances as means of actualising this linguoaxiological category in the stylised
dialogue of drama remains a field of research lacunarity. Meanwhile, evaluative
messages, which transmit value judgments in interpersonal communication,
might form the linguoaxiological framework of communication and could be
characterized through the prism of expanded functional potential, the issue of
which definitely requires the scientific comprehension of its own. Modern
drama dialogue is traditionally viewed through its close connection with natu-
rally occuring conversation [Burton 2014], since it is the stylised version of
spontaneous speech interaction [Brumme, Espunya 2012], with authenticity
being its most significant quality and discourse norms postulated for ordinary
dialogue being carefully followed in drama pieces [Mandala 2020]. In accor-
dance with this approach, the study primarily concentrates on the functional
linguoaxiological aspects of the direct communicative layer in English drama
discourse formed by the dialogue of drama characters, though beyond doubt,
stage dialogue is a complicated phenomenon [Womack 2011] constructed by a
multilevel communicative space.

The purpose of the study is to identify and systematise the multifaceted
functional load of evaluative utterances in the interpersonal dialogue, imple-
mented within English drama discourse. Research objectives for achieving the
designated aim might be formulated as follows: (a) mapping the elements of
the functional system of value-oriented remarks, the actualisation of which is
predetermined by the stylised nature of the drama dialogue, that is, its inten-
tional imitation of genuine communication; (b) dividing the whole set of identi-
fied functions according to their belonging to the nuclear or peripheral zone of
the polyfunctional sphere of evaluative utterances; (c) systematising the com-
municative functions of evaluative utterances in accordance with their mani-
festation at three successive stages of the dialogical module; (d) selecting and
analysing specific polyfunctional complexes, implemented by communicants
with the help of evaluative messages.

Methods and Material

The study was carried out in line with the discourse-communicative lin-
guoaxiological approach with the help of the corresponding categorical set
[Starostina 2021] and research tools, namely, methods of linguoaxiological ex-
traction, functional linguoaxiological analysis, and discourse analysis. The
method of linguoaxiological extraction presupposed pinpointing the evaluative
utterances in the stream of drama communication, which predetermined the
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use of this method at the first stage of the research. The application of the
methods of functional linguoaxiological analysis and discourse analysis con-
tributed to valid identification and analytical systematisation of polyfunctional
load of evaluative remarks. When used together, the methods provided the op-
portunity to consider the full set of relevant linguistic and extralinguistic fac-
tors; consequently, these methods were employed at the second stage of the
research. The factual material of the study was the sample which included the
total of one thousand evaluative utterances presented within the dialogical
modules in the plays by British and American playwrights of the 20th-21st
centuries. The choice of the empirical research material and the sample size
can be explained by the intention to cover the whole variety of communicative
situations presented in modern English-language drama, with the ultimate
wish to frame the linguoaxiological polyfunctionality characterised by both
universality and relevance.

Results

The immanent linguoaxiological specifics of drama dialogue is prede-
termined by its multiple addressability: being aimed at perception by the ex-
ternal audience of viewers or readers, the drama dialogue at the same time
acts as a zone of interpersonal communication between characters. In other
words, the drama dialogue may be seen as stylised communication, the func-
tional and linguistic characteristics of which are almost identical to situations
of genuine speech interaction. After considering drama dialogical modules as
examples of realistic communicative situations from the linguoaxiological per-
spective, the core function of evaluative utterances was identified as actualisa-
tion of a particular value dominant within the individual linguoaxiosphere of a
character viewed as a personality. Expressing emotional and rational evalua-
tion, the speaker explicitly or implicitly broadcasts the axiological attitude that
occupies a certain position within their unique value hierarchy, i. e. communi-
cates to the interlocutor something of high personal significance: (1) MISS M
(rather grimly): Very likely. But we meant something much more serious. ROBERT
Serious or not, I'm all for it [the truth] coming out. It's healthy (]. Priestley.
The Plays) / (2) OLWEN You started all this, you know, Robert. Now it's your
turn. Will you be truthful with me? ROBERT Good God! Yes - of course I will. 1
loathe all these silly mysteries (]. Priestley. The Plays). In Robert's evaluative
remarks provided as examples of implementation of the nuclear axiological
function of the utterance, the value dominant "truth” is being accentuated; it
occupies the central position within the individual axiosphere of the speaker
[Robert] and is recurrently broadcast in his conversational parts throughout
the whole play.

At various stages of the dialogue, the designated nuclear function of
evaluative utterances is supplemented with a set of communicative functions,
which could be considered as the periphery elements of the polyfunctional
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zone, since their implementation varies in a qualitative and quantitative ratio.
In diverse cases, both simultaneous actualisation of several functions of the
peripheral unit and the implementation of only one additional function, super-
imposed on the obligatory component of the polyfunctional system, can be ob-
served. The study shows that the peripheral functions of evaluative utterances
specifically correlate with the structural organisation of the dialogical module
and, therefore, can be systematised according to their manifestation at the ini-
tial step of an English drama dialogue, in its central part, or at the final stage.
At the initial stage of the stylised dialogue, evaluative remarks are used
by speakers either to establish contact by means of a speech etiquette formula
with lexical evaluative marker, or to demonstrate their personal interest in the
topic of conversation, which both form the part of the peripheral functional
block overlaying the nuclear function of value representation. These functions
evidently correlate with pragmatic characteristics of the category of linguistic
politeness [Bragina et al. 2021] as well as certain speech influence, the theore-
tical aspects of which have been profoundly studied by O.S. Issers (see [Issers
2020Db]). As illustrative examples, the evaluative utterances from the play by
contemporary American playwright Tracy Knight Narang might be considered:
(1) HELEN I hope you don’t mind my dropping in like this? LIZ Not one bit, your
timing couldn’t be better - (look of fatigue) I need a break (T. Narang. To
Each Their Own) / (2) LIZ I still can't believe it, Jenn. Never in a million years
did I think it would happen. JENN Neither did I, I'm beyond excited (T. Na-
rang. To Each Their Own). In the first case, Liz's positive evaluative messages
of the rational type, addressed to her mother-in-law, who dropped in for a visit,
is uttered at the initial stage of the dialogical module and acts as a welcoming
remark that relates to the social expectations of communicative etiquette. As a
result, a two-component functional complex is being formed: the communica-
tive function of contact initialisation is superimposed on the nuclear element of
the functional linguoaxiological set, namely, the verbal representation of the
value dominant "time", which occupies one of the central positions within the
individual axiosphere of Liz, who is an active and successful manager of her
own business. The second example shows the beginning of a conversation be-
tween Liz and her sister, in which the women exchange emotions about Liz's
long-awaited pregnancy: the positive evaluative utterances of both communi-
cants manifest the value dominant "parenthood”, simultaneously reflecting a
high degree of involvement of both speakers in the dialogical module, which
again reflects the polyfunctional load of each evaluative remark. In general, the
expression of evaluation during the initial step of dialogical interaction varies
in degree of emotionality, which depends on the type of relationship between
the interlocutors, the formality or informality of the situation, and other dis-
course attributes. In fact, it is through evaluative utterances that positive phat-
ics is created if defined in its narrow sense as striking up relationships be-
tween communicants. To actualise this function, positive evaluative messages
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are frequently employed, since they set a favorable tone for the dialogue and
form optimistic psychological climate for further communication.

In the central part of the dialogical module, the functional map of evalua-
tive utterances is more diverse, for it includes the peripheral function of main-
taining and developing the conversation, together with the communicative-
pragmatic function, i. e. the function of impact through speech, in multivariant
formats. Evaluative remarks contribute to the dialogical dynamics, a rapid
change in speech moves while maintaining communicative cohesion (as, for
example, in the above mentioned dialogical pieces from the play by ].B. Priest-
ley). The communicative-pragmatic function, aimed at verbal influence on the
addressee in order to change their opinion and / or behavior, might follow dif-
ferent vectors. For instance, with the help of evaluative messages, the commu-
nicant can express their support to the interlocutor, give friendly advice, gently
tune the addressee to change the course of action, in other words, efficiently
implement the persuasive function of evaluation: CHARLES (Coming closer, and
lowering voice.) By the way, just let me give you a tip, while I've a chance, old
boy. Take it or leave it. But I think, if I were you, I should give that pub - you
know the one - the "White Hart" - a miss, and give the little girl Alice a miss
with it. I don't want to interfere, old boy - and couldn't preach if I tried. But
they're no good, those bits. Not to a youngster like you. She'll only lead you
up and down the garden. I know. I've had some in my time. Give it a miss,
old boy (]. Priestley. The Plays). In the given evaluative utterance, the commu-
nicant expresses his understanding of the interlocutor's feelings and simulta-
neously aims at changing the partner's further behavior. In this case the ra-
tional evaluation is verbalised through the complex of multilevel evaluative
markers and de-intensified due to the motivational component, namely, appeal
to the speaker's personal experience. The designated function, superimposed
on the function of value representation, may be actualised in the English drama
dialogue due to the combinatorics of positive and negative evaluative mes-
sages of both emotional and rational type.

On the other hand, with the help of an evaluative utterance, a communi-
cant can subject recipients to criticism of various degree and, due to this, exert
the desired influence on them. The effeciency of implementation of this version
of communicative-pragmatic function again depends on the full complex of
discourse characteristics of the communicative situation, that is, both on the
actual linguistic markers of evaluation together with the means of its modula-
tion, and on the thematic focus of the dialogue, the level of its formality, the
specifics of the relationship between communicants, their psychological state
at the central stage of the dialogical module, etc. This is evident in the case of
the following negative evaluative utterances that create the cascading increase
in the actualisation of communicative-pragmatic functional load: LIZ He thinks
you take what you're given. That no one should play God but God himself. [JENN
It’s the twenty-first century for God's sake. With John's family history and
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your age - you're crazy not to have testing. / Seriously though, don’t you
want peace of mind? / Even my most Catholic friends have genetic testing;
hypocrites or not they know the statistics (T. Narang. To Each Their Own).
Throughout the central part of this dialogical module, Jen consistently criticises
her pregnant sister for the unwillingness to undergo genetic tests of the fetus
due to Liz's husband's objection. The communicant [Jen] uses both rational-
evaluative and emotional-evaluative messages to convince the interlocutor.
The concept of "responsible parenthood" acts as an implicitly manifested value
dominant within the dialogue; this nuclear function of transmitting the value is
accompanied by the peripheral function of pragmatic influence through criti-
cism, creating the corresponding functional complex. In other cases, a powerful
communicative-pragmatic potential can be also implemented by negative eva-
luative utterances in the format of insulting remarks: the use of negative-eva-
luative lexemes, reinforced by multilevel intensifiers, provokes a sharp back
reaction, which proves the actualisation of the function under analysis.

At the final stage of the dialogue, evaluative utterances perform the other
communicative functional set accompanying the mandatory implementation of
the nuclear component, by which we mean the accentuation of an individual
value guideline. Due to the evaluative message, the communicant can quickly
and intentionally change the topic of the conversation, thereby contributing to
the activation of the next speech genre in the flow of communication. To launch
the designated function, communicants often use rational-evaluative messages,
which make it possible to end the current dialogue without violating positive
phatics. At the same time, the ultimate function of a negative evaluative utter-
ance of an emotional type pronounced at the final step of the dialogical module
may mark a sharp break in conversation, that is, the intentional communicative
failure. The closing fragment of the conflict dialogue between Stella and Stanley
in the play by T. Williams could serve as an example: STELLA: You have no idea
how stupid and horrid you're being! Now close that trunk before she comes out of
the bathroom! [He kicks the trunk partly closed and sits on the kitchen table.]
STANLEY: The Kowalskis and the DuBois have different notions. STELLA [an-
grily]: Indeed they have, thank heavens! - I'm going outside (T. Williams. A Street-
car Named Desire). At the end of the dialogue, the designated communicative
function is overlapping the nuclear axiological one: the negative evaluative ut-
terances of the female character demonstrate the presence of the value “tact-
fulness” within her individual linguoaxiosphere, which leads to an axiological
clash in communication, since this value dominant is not interiorised by her
partner. A functional complex, therefore, can be observed in each case of the
implementation of value remarks in English drama dialogue. The nuclear func-
tion of all evaluative utterances consists in actualisation of an individual value
through person’s speech; the peripheral functions include establishing contact
and demonstrating personal interest in the topic at the initial stage of the dia-
logical module, developing conversation in an effective manner and exerting
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influence in the form of persuasion or criticism at the central stage, rapid change
of the topic or intentional communicative break at the final stage.

Discussion

Thus, the speaker may initiate the talk through the evaluative utterance,
which will efficiently highlight the personal interest in the dialogue. Then, the
communicant can contribute to the development of the conversation with a
combination of various evaluative messages. At the same time with their help
the speaker gets the opportunity to verbally influence the partner's mental or
physical activity. Finally, the communicant can finish up the dialogue in the
desired manner employing the relevant evaluative pattern. Meanwhile, to-
gether with implementing the communicative function, each and every evalua-
tive utterance transmits a particular value dominant of the speaker; in other
words, it performs the obligatory axiological function at each stage of the dia-
logical module. Thus, due to their polyfunctionality evaluative utterances cre-
ate both the axiological and communicative flow of the dialogue.

The results obtained in the course of the research are in full alliance with
its purpose. They prove the existence of systematic polyfunctionality of evalua-
tive remarks in the stylised dialogue, presented within the framework of Eng-
lish drama discourse. Consequently, the drama dialogue, each structural block
of which is saturated with evaluative utterances of different types, is proved to
be a zone of complex linguoaxiological polyfunctionality. Explicit or implicit
transmitting of the elements of speaker’s personal linguoaxiosphere as the nu-
clear function of the evaluative message in the communicative process is ac-
companied by the implementation of the peripheral functions which demon-
strate a specific correlation with the structural stage of the dialogue and get
fulfilled in relation to particular needs of a communicant at the beginning of
speech interaction, in the course of its development, or in the final part. There-
fore, linguoaxiological functional complexes always include a mix formed by
the nuclear axiological function of an evaluative utterance and one of the pe-
ripheral communicative functions.

The linguoaxiological polyfunctionality of evaluative remarks, revealed
in our study, develops a deeper scientific understanding of the phenomenon of
evaluation when it is actualised in interpersonal communication, which con-
tributes to the further development of discourse-communicative linguoaxiol-
ogy as a young and promising scientific direction as well as to the expansion of
dialogical linguistics as a relevant research trend. The functional angle of the
analysis has made it possible to significantly expand the concept of pragmatic
orientation of evaluation, recorded in the previous studies of different dis-
course practices. It should be especially highlighted, though, that the functional
aspects of evaluative utterances in the dialogical space had not been studied
before at all, and drama discourse had never been researched from the value-
evaluative functional perspective. Thus, the polyfunctional sphere of evaluative
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messages, formed by the nuclear axiological function and the triad of periph-
eral sets of communicative functions, correlating with the consecutive stages
of the dialogical module, was outlined for the first time. The results evidently
show that within the framework of interpersonal communication, evaluation
demonstrates the ability to perform diverse functions, providing the speaker
with the opportunity to simultaneously fulfill several communicative goals
with the help of a single utterance. When analysing the limitations of the
study, it is necessary to indicate that the linguoaxiological polyfunctionality,
which has been identified, is primarily valid for the English stylised dialogue,
while in naturally occurring interpersonal communication a larger number of
functions are potentially implemented, since the artistic nature of drama and
the degree of author's stylisation cannot but affect the functional specifics of
evaluative utterances.

Conclusion

The aim of the present research was to examine the polyfunctional
load of evaluative utterances within English drama dialogue. Based on the
results of the functional analysis of remarks of evaluation from the standpoint
of discourse-communicative linguoaxiology, it can be concluded that when
studied along the axis of dialogical interaction of characters, the multicompo-
nent functional system is related to the communicative nature of drama. Being
thoroughly identified and systematised, the functional load of evaluative re-
marks in a drama dialogue is clearly seen as a field with obligatory manifesta-
tion of the core axiological function and the simultaneous implementation of
one or more additional functions categorised into three blocks according to the
structural arrangement of the dialogical module. The identified nuclear and
peripheral functions of evaluative messages are fulfilled in systematic combi-
nation, making the drama dialogue a zone of linguoaxiological polyfunctional-
ity. The displayed functional complexes indicate that, within the English drama
dialogue, the linguoaxiological category of evaluation exhibits a definite capac-
ity for polyfunctional condensation, which is the most obvious finding to
emerge from this study. Evaluative utterances turn the dialogical module into
an axiological space, simultaneously forming its communicative framework. In
our opinion, such persistent and systematic linguoaxiological polyfunctionality
should be recognised as a specific characteristic of the interpersonal dialogue
in English drama. The theoretical value of the study is determined by the fact
that its results clarify and expand the ideas of both discourse-communicative
linguoaxiology and the study of the dialogue as scientific fields, which are cur-
rently constructing their own methodological platforms. In practical terms,
understanding the polyfunctional load of evaluative utterances may contribute
to their more meaningful use by speakers in the process of verbal interaction
with the aim of efficient implementation of personal intentions and coopera-
tive principles in the dialogue. As a research perspective, one could outline the
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functional mapping of evaluative utterances within the drama dialogue from
the standpoint of its imaginary nature and its belonging to the sphere of fiction,
which probably determines a different polyfunctional set, due to the communi-
cative focus on the viewer as an external recipient of evaluation.
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PEHOMEH OIIEHp‘-IHOfI HOJIM®YHKIIUOHAJIBHOCTH
B AHI'JIOSI3BIYHOM CTUJIM30BAHHOM KOMMYHUMKAIIUU

FO.C. CrapocTuHa
Camapckuil HAYUOHATLHBII UCCTIE008AMENLCKULL YHUBEPCUMEN
um. akaoemuxa C.I1. Koponesa (Camapa, Poccus)

AHHomauu;l: AKTyaJ’II)HOCTI) HUCCIICA0OBaHUs, ITOCBAIICHHOI'O (l)eHOMeHy OHGHOHHOﬁ
HOHI/I(l)yHKHI/IOHaHLHOCTI/I B Ipe€acjiax aHIrj1oA3bIYHOr0 CTUJIIM30BaHHOT'O JUajora,
npeaonpeacicHa HeO6XOZ[I/IMOCTL}O bonee FJ'Iy6OKOFO OCMBICJICHUS aCIICKTOB
JIMHTBOAKCUOJIOTHIECKOM penpe3cHTallii B 30HC MEXKITMIHOCTHOI KOMMYHHKa-
ouu. HGJ’II) HCCICOA0BaHUs COCTOUT B BBIABJIICHHMU W CUCTCMAaTH3allMU JIMHI'BOAK-
CHOJIOTHYECKOI d)yHKHPIOHaJIBHOfI Harpy3ku, KOTOPYIO BBIIIOJHAIOT OOCHOYHBIC
BBICKA3bIBAHUA B JAPaAMATyprud€CKOM JUCKYPCE KaK CTHJIM30BaHHOM BapHAHTEC
CIIOHTAaHHOT'O PE€YEBOI0 BSaHMOﬂeﬁCTBHH. B HCCICOA0OBAHUN HCIIOJB3YETCA OUC-
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KYPCHUBHO-KOMMYHHKATUBHBIA JTMHIBOAKCHOJOTHUSCKUI IMOMX0J] C COOTBETCT-
BYIOIIIUM HA0OPOM MHCTPYMEHTOB HCCJICIOBAHUS, & IMEHHO METOJIaMH JINHTBO-
AKCHOJIOTHYECKOT0 SKCTPAarupoBaHus, (ByHKIIMOHAILHOTO JHMHIBOAKCHOJIOTHYC-
CKOTO aHaJIK3a, TUCKYPCUBHOTO aHaim3a. DaKTONOTHYEeCKUH MaTepHan HCCIe-
JIOBaHUS C(HOPMHUPOBAH BRIOOPKOH U3 THICSYH OICHOYHBIX PEIUINK B JUAJIOTHYC-
CKUX MOJYJSAX, 3aMMCTBOBAHHBIX W3 TPOU3BEICHUNA COBPEMEHHBIX aHTIIOS3bIY-
HBIX JpamMaTyproB. B xoje uccienoBaHus B Mpejenax pacCMaTpuBacMOn MOIH-
(byHKIIMOHAEHON Ccdepbl WACHTH(GHUIMPOBAHB OJHA SAEpHAs (YHKIUS U TPH
nepudepudeckux (yHKIIMOHAIBHBIX OJI0Ka. BBIABIEHO, 4TO s/epHAs aKCHOJIO-
rudyeckasi (DYHKIHS OLIEHOYHBIX BBICKA3bIBAHUI YCTOWYHMBA B CBOEM IPOSBIIE-
HHH, B TO BpeMsI KaK UX KOMMYHHUKATHBHbIE (YHKIIUU U3MEHSIOTCSI B COOTBETCT-
BUU CO CTPYKTYPHOW OpraHH3alMedl TUalOTHUECKOro MOAyis. Takxke BbIaele-
HBI, IPOAHATM3UPOBAHEI M TPOVJLTIOCTPUPOBAHBI ()YHKIIMOHAIBHBIC KOMILICKCHI,
peau3yeMble KOMMYHUKAHTAMHU TIPU TTOMOIIM OIICHOYHBIX BBICKA3bIBAHUM. AB-
TOp MPUXOANUT K BEIBOJY, YTO KOHJCHCATHAS MOMU(DYHKIMOHATBHOCTh OIICHOY-
HBIX COOOIICHUI BBICTYITAET JIMHTBOAKCHOJIOTHICCKHM (DEeHOMEHOM B 30HE aHT-
JIOSI3BIYHOTO CTHJIM30BAaHHOTO quainora. TeopeTmdeckas 3HaYUMOCTh UCCIICAO0BA-
HUSI BUAUTCS B TOM, YTO €r0 Pe3yJIbTaThl CIIOCOOCTBYIOT Pa3BUTHUIO MOJIOKCHHIA
KaK JIMCKYPCHBHO-KOMMYHHUKATUBHOM JTMHIBOAKCUOJIOTUH, TAK U IUATOTHYECKOM
JMHTBUCTHKU KaK HOBBIX HAy4YHBIX HANpaBICHHH, HAXOJIIUXCS B HACTOS’IIEE
BpeMsi Ha dTare (GopMUPOBaHHs COOCTBEHHBIX METOJIOJIOTHUECKHX TIAT(GOpPM.
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Annomauun: AHaTV3UPYIOTCS pa3HbIC aCMEKTHl «KU3HUWY» HEOOJNBIION TPYIIBI CIOB
¢ 0003HAYCHHUEM JTUI] XKEHCKOTO TOJIA: B CIOBAPsX, B KUBOU pedr (MIOBCEIHCRB-
HOM KOMMYHUKAIINW) HOCHTEICH PYyCCKOTO S3bIKAa U B BOCIPHUSATHH KUTAHIICB,
TOBOPAIINX MO-PYCCKHU. VICTOYHHKOM MaTepHaia I UCCIeIOBAHUS ITOCITY KN
69 COOTBETCTBYIOUINX JIEKCEM, M3BJICUCHHBIX W3 NIBYX cioBapeil — « TomkoBoro
cioBaps pycckoro s3eikay C.M. Oxerosa u H.IO. [IIBexoBoii u «CioBaps pyc-
cKoro s3eIka» oA pemakuueil A.Il. EprenneBoit. Kpome Toro, k aHanusy mnpu-
BJIEKAJINCh KOHTEKCTHI 3BYKOBOTO Kopiryca «OfuH peueBoit JeHb». MaTepuaiom
KOHKPETHOTO aHAJIM3a CTAIN 15 eIUHUI] U3 3TOTO CIHCKA U 25 Pa3HOBUIHOCTEH
UX 3HAYCHUH (CEMaHTEeM), KOTOPBIE BXOMAT BO BCE JICKCUYCCKHE MHUHUMYMBI IO
PYCCKOMY SI3BIKY KaK MHOCTPAaHHOMY. AHaJIU3 TOKa3all, YTO CYIIECTBYET M3BECT-
Hasl HECOTJIACOBAHHOCTh KOJIMUECTBA 3HAYCHUH S3BIKOBON CTUHMIIBI B aKaJIeMU-
YECKUX CIOBapsIX W B KUBOM peUYM HOCHUTEJCH S3bIKA, YTO JEMOHCTPUPYET ce-
MaHTHYECKOE M3MEHCHHE MHOTHX JIGKCEM B XOJI¢ HEIIPEPHIBHOTO Pa3BHUTHUS SI3HI-
ka. Bce 3t 15 ciioB u 25 cemaHTeM OBLIH MTPOBEPEHBI B XOJIC JINHTBUCTHYECKOTO
orpoca KATaiIeB, N3yJalonX pyCCKU s3bIK Ha TaiiBaHe M HUKOT/IA HE OBIBaB-
mmx B Poccun. Vcxons U3 cpeHero cIoBapHOTO 3amaca MHOCTPAHHOTO ydarle-
rocs MOXHO IPEATOI0KHUTh, 9TO CTYIEHTHI, U3YJalolllie PyCCKUH S3BIK MEHEE
rofia, MOTYT IOCTUTHYTH YPOBHS A2, OT IBYX JI0 YeThIpex JeT — Bl, oT mitu 1o
cemu JeT — B2, a 6onpmme 7 ner — Cl. Kuraiiiel 9acTo cTaaKkuBaloTCsA C TPYA-
HOCTSIMH B Pa3IMYCHUHU OJM3KUX MO CEMAHTHKE CJIOB ¢ O00O3HAUCHUEM JIHII
JKEHCKOTO ToJia (HampuMep, desouka, oegyuika u oama). Kpome toro, ects aod-
COJIIOTHOE Mpeo0IalaHue CEMaHTHKH POJICTBEHHBIX OTHOIICHUH B MECHTAILHOM
JIEKCUKOHE HOCUTENICH KUTAHCKOTO sI3bIKa. [1oy4eHHbIE pe3yIbTaThl MOJIC3HEI
BO MHOTHX MPUKJIAJHBIX aCIeKTaX: MePEeBOJI, IMHTBOAUIAKTHKA, JCKCUKOTpau-
YecKas MPaKTHKA.

Knioueewie cnoga: HanMeHOBaHHE JTUIIA )KEHCKOTO T10JIa, CEMAHTHKA POZCTBA, CEMaH-
TeMa, XKUBasl peub, JJEKCUUECKUN MUHUMYM, PYCCKHM A3bIK KaK MHOCTPAHHBIM,
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1. BBeieHue

JlekcuKoJIOTUS — 3TO pas/iesl A3bIKO3HAHUS, U3y4alOIIUi CJI0BO KaK eJju-
HHUIy CJIOBAapHOTO COCTaBa s13bIKa (JIEKCUKU) U BCHO JIEKCUUECKYI0 CUCTEeMY (JeK-
CUKY) s13bIKa. OG'beKTOM HU3yUeHUsl B JIEKCUKOJIOTHUHU SIBJISIOTCS MpeX/e BCEro
cnoBa. KaxJioe cnoBo siB/sieTcs 0603HaYeHHEeM KaKoU-To peanuu. byyyuu Ha-
MMEeHOBaHUSIMU INpeJMETOB BHESI3bIKOBOUM JeHCTBUTEJIBHOCTH, CJI0Ba OTpa-
KAIOT Te CBSI3U, KOTOpbIe CYIeCTBYIOT MeXAY NpeMeTaMH U AABJEHUSMHU ca-
MOH J1eCTBUTENbHOCTU. BMecTe ¢ TeM C/I0Ba ABJSIOTCA €JUHULIAMU SI3bIKa, U
MeXJy HUMH CYLeCTBYIOT COGCTBEHHO SI3bIKOBbIe CBSI3U: OHU 06'beJUHAITCSA
B OIlpe/iesIeHHble TeMaTHYeCKHe, JJEKCUKO-ceMaHTHYeckue rpynnsl (JICT), cu-
HOHUMUYecKHe psafbl U T. 4. [ImeneB 1977: 13]. HacTosiwasa paboTa moces-
meHa ofHo# 13 Takux JICI' - ci0BaM COBpeMeHHOT0 PyCCKOTO f13bIKa, 0003Ha-
YaLMM JIMLO )KeHCKOTO 1oJa.

CioBa, 0603HayawIKe JUILO KEHCKOTO0 110J1a, OTHOCATCA K TOU rpymne
JIEKCHUYeCKUX eIUHUL, (HAaUMEHOBaHUs JIIJeH 10 MOJIy U BO3pacTy), KOTOpble
CIpaBe/JIMBO CYMTAIOT HauboJee [PEBHUM IJIACTOM JIEKCUKH JII0O0T0 SI3bIKA U
KOTOpble 0603Ha4Yal0T 6a30Bble KOHLENThI JIt060H KyabTypbl [Edpemon 2010:
19]. laHHbIe c/10Ba NPeACTaBJISIOT ONpeeeHHY0 TPYAHOCTb NIPU llepeBoje
TEKCTOB C PYCCKOT'0 HAa KUTANUCKUH S13bIK (U, BEPOSITHO, HA HEKOTOpPLIE Jpyrue
s13bIKH). Tak, CJIOBO Hegecmkd, B PYCCKOM $I3bIKe MMemllee 3HaYeHHe “KeHa
CbIHA' MJIM “KeHa 6paTa’, B KUTAlCKOM MOXXET MCI0JIb30BaThCs U [/l YBaXKHU-
TeJIbHOTO HaMeHOBaHHUsl XeHbl Jpyra (MMeeTcsl B BUAY, YTO 3TOT JpyT AaH-
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HOMY 4eJioBeKy Kak 6pat) [UeH Yuao Ben 2010: 4]. Takum o6pasom, obpaia-
HUe K JaHHBbIM eJUHULAM CBSI3aHO C MEXKYJIbTYPHOH KOMMYyHUKalMeH U, B He-
KOTOPOMU CTeNeHH, C JIEKCUIeCKON MeX'bsA3bIKOBON uHTepdepeHuueil. Takoe
uccae/joBaHue UMeeT NPUKJ/IaJHOe 3HaueHre B IJIaHe NpenoJjaBaHusl pyccKo-
ro si3blka Kak uHoctpaHHoro (PKH), mockosbKy ca0Ba yka3aHHOM Jiekcude-
CKOM TpyNIIbl SBASIOTCA AOCTATOYHO YACTOTHBIMU B YCTHOM OOIEHHUU pYC-
CKMX U KUTaHIEB.

2. MaTepwuaJ 4 ero aHaJu3 Mo CJI0BapsAM

CioBa ¢ 0603HaueHMEM JIMLA EHCKOTO M0JIa COCTAaBJSIT B PYCCKOM
A3bIKe 60JIBLIYI0 U pa3HO06pa3Hylo rpynny. 06'beKTOM BHUMaHUSA B HACTOf-
IeM KCCJIeIOBaHUM SIBJISIIOTCS He BCe HAUMEHOBAHMUS JIMIL KEHCKOTO I10J1a, a
JIMIIb TPU UX IPYIIbI ¢ HAaUboJiee 06UIMM 3HaYeHHeM: 1) o61iMe HaMMeHOBa-
Hus (dceHwuHa, 6aba, méms); 2) HaMMeHOBAaHUs C Y4eTOM Bo3pacTa (M.ade-
Hey, desouka, degywka, 6abywka); 3) HAaUMEHOBAaHUS C y4eTOM CeMeHHOro
CTaTyca - 3aMy>KHsisl / He3aMy»Hs4 (HceHwuHa - degywika, deska). BaxkHo OT-
MEeTHUTb, YTO BHUMaHUe yAe/s1eTCs TOJbKO TaKUM OOIIUM 3HAYEHUSM HCCIie-
JlyeMBbIX JIeKCceM, a ipyrue 3aprUKCUpPOBaHHbIE B C/I0BAPSX 3HAYEHUS OCTAOTCS
3a paMKaMH HaCTOSILEero ucciefoBanus. HanpuMep, npu noabope sI36IKOBOTO
MaTepuaJia 6blJIM OTOUIbTPOBAHbI 3HAYEHHS CJI0BA daMd: ‘UrpasibHast KapTa C
M300paKeHUeM KEHILUHbBI'; “KeHIIMHA, 10 BHEIIHEMY BUAY NpHUHAZJeXallasn
K COCTOSITe/IbHOMY WJIM UHTEJIJIM[eHTHOMY KpYTY, BOO6lIe — BeXKJIUBOe 06pa-
lleHHUe K )KeHIIHe'.

VcTOYHMKOM MaTepHasa AJjifg UCCAe[0BaHUsA ABJIAKTCA 69 COOTBETCT-
BYIOILUX JIEKCEM, U3BJIeYEHHBIX METO/IOM CIJIOLIHOM BBIGOPKH U3 KOMIBIOTED-
HbIX BepCUi ABYyX cioBapei — «ToJIKOBBIN ci0Bapb pycckoro sidbika» C.H. Oxe-
rosa u H.10. llIBeoBoii (COII) [Oxeros, llIBegoBa 1992] u «CioBapb pyccKoro
a3blka» nof, peA. A.Il. EBrenbeBoit (MAC) [MAC 1985-1988] (mogpo6GHee o
ci1oBHUKe cM.: [YeH Yuao Ben 2008]).

Poccuiickasi cucteMa TeCcTUpOBaHUs Oblia pa3paboTaHa C LeJsblo 00b-
eKTHUBHOI'0, TEXHOJIOTUYHOTO U HauboJiee TOYHOIO U3MepeHUsl YPOBHSA BJa-
JleHUsl PyCCKUM SI3bIKOM MHOCTPaHHbIMH IpaKJaHaMU U ero cepTUPUKaLHHU.
Kaxxzbiil ypoBeHb cucteMbl TecTupoBaHusi (TPKW) 6asupyeTcs Ha coOTBeTCT-
BYIOIIIEM CJIOBHUKE — JIEKCHYeCKOM MUHUMYyMe (JIM), B 4acTHOCTH, B CJIOBHUKE
Juis 6a3oBoro ypoBHs (A2) o6beM JIM coctaBssieT 1 300 ciioB, asis 1-ro cep-
TUduKanmoHHoro ypoBHs (B1) - 2 300 csioB, 2-ro cepTUUKAIUOHHOTO YPOB-
Ha (B2) - HemHoro 6osiee 5 000 eauHul, a AJsd 3-ro cepTUGUKALMOHHOTO
ypoBHs (C1) - okosio 11 000 egunuL (mogpobHee cM.: [AHApro1KHA, KossioBa
2015; Auppromurnaa 2015a; Auapromda 20156; Avgapromubaa 2018]). Mare-
puasioM JJis KOHKPeTHOI0 aHa/iu3a CTajy Toabko 15 egunun (21,7 % obiuero
CnrcKa) B 25 pa3HOBUHOCTSAX 3HAYEeHUH (25 ceMaHTeM), KOTOpble BXOJSAT B
JIM o PKU: 6a6a, 6abywka, desouka, dama, degyuika, demu, jHceHa, HeHWUHA,
Hegecma, HegecmKa, pe6éHok, pebsima, cmapyxa, cmapywka u méms. [lanb-
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Hellllasi NpoBepKa nokasasna, yto JIM A2 nokpsiBaeT 53,3 % JaHHOTO CIIKCKA
(8 enqunun), B1 - 66,7 % (10 csoB), B2 - 80 % (12 cnoB), a C1 - 100 % (Bce
15 ciioB).

[lo pe3ysbTaTaM MPOBEPKH MaTepUasIOB 10 YKAa3aHHBIM CJIOBapsIM, BCe
15 epuHun npucytctBytoT u B COI, u B MAC. OHako B MAC y 4 nekcem (da-
Ma, Hegsecma, méms, xceHa, 26,7 % oT o61ero KoJauyecTBa) 3apUKCHPOBAHDI
6 3HaueHUH (24 % oT 0o61Iero KoJIMYEeCTBa CEMaHTeM), He NpeCTaBJIeHHbIE B
COLI. Hanmpumep, y jiekceMbl dama B MAC 6blIM OTMeYeHBI Cleylolire 3Ha-
YyeHHs], KoTopble oTcyTcTBYIOT B COIll: “KeHIIMHA BooOLIe’; ‘3aMy»KHSS »KeH-
IIMHa, B OTJINUME OT 6apbllIHY, JeByKku'. Uiy, Hao6opoT, B COLL y 3 sekcem
(6aba, méms u desywka, 20 %) nokasaHbl 3 3HaueHUs (12 %), oTCcyTCTBYyIO-
e B MAC. Hanpumep, B MAC u B COIII c1oBO 6a6a B 061IMX JIBYX 3HAYEHUAX:
‘3aMyKHsI1 KpeCTbsAIHKA, a TaKKe BOOGIIe KeHI[MHA U3 MPOCTOHApo/bs’; ‘BO-
o611e 0 KeHLIKUHE', - a 3a cueT uHPopmauuu u3 COII cnucok ceMaHTeM A5
3TOM JieKceMbl ObLJ MOMOJIHEH 3HAaYEHHEM ‘TO e, 4TO 6abyuika (‘Boobie o
cTapoi keH1uHe')'. 16 cemaHTeM (64 %) ocTaibHbIX 9 aekceM (60 %) us Ha-
mero caoBHUKa B COLI u MAC coBnagawT Apyr ¢ gpyroMm. OTcroZia XOpo1io
BU/IHO, YTO CYILIECTBYEeT HECOTJIACOBAaHHOCThb YK CJ/IA 3HAYEHUH S3bIKOBOU efiu-
HUIBI B pa3HbIX cJ10Bapsix. HoBoe 3HayeHUe cjioBa MOXKET pa3BUBAETCS MO-
CTeleHHO, I03TOMY CYLIeCTBYET LieJbli pPsifi ceMaHTeM, KOTOpble NOAATCS
B CJI0BapsiX MO-pa3HOMY. ITO CTABUT HOBBIE 33/1a4y, B TOM YUCJIe U Ilepe] pe-
nojasateseMm PKU.

3. Uccnepyemblii MaTepuasl B NOBCeJHEBHOU KOMMYHUKALUU

«$13pIKOBas AEATENbHOCTb HOCUTEJIS INTEPATYPHOTO SI3bIKA IPOTEKAET
B IIOCTOSIHHOM — HO IIPYU 3TOM OGBIYHO HE 0CO3HABAEMOM — COTJIACOBAHUU CO6-
CTBEHHbBIX peueBbIX JeWCTBUM C TpaJULUOHHBIMU CIIOCO6AMU yHIOTpe6IeHUs
SI3BIKOBBIX CPEJACTB, C TEM, YTO NPEANHUChIBAIOT CI0BApU U I'paMMaTUKHU JaH-
HOTO $I3bIKa, U C TeM, KaK peaJlbHO UCIOJb3YIOT I3bIK B IOBCEJHEBHOM 0011le-
HUM ero coBpeMeHHUKU» [UYepHsik 2010: 23]. JL.U. BorgaHoBa oTMevaeT, 4ToO
«cyllecTBywlue JepUHULUNA U YCTPONUCTBO CJA0BApPHOW CTAaThbU MO Pa3HbIM
OpUYKMHAM J0CTATOYHO YaCcTO He yAOBJIETBOPSIOT MOJb30BaTeel cloBapen.
OpHOM 13 HauboJiee BAXKHBIX 33/1a4 COBPeMEHHOH KOTHUTHBHOM JIMHTBUCTH-
KM MOXXHO CUUTATh UCCJeJ0BaHUE POOGIEMBI, CBI3aHHON C HECOTJIACOBAHHO-
CTbI0 AebUHULIMU TOrO UM UHOIO CJI0Ba U €ro peajbHOT0 yNnoTpebseHUs B
peuu psioBOro HocuTess sidbika» [borganosa JI.U. 2021: 7]. KopnycHbli noj-
X0J, IpejloJaraloudi cos3jaHve CHelUalu3MpOBaHHbIX JUHIBUCTUYECKUX
6a3 JJaHHbIX U SI3bIKOBBIX KOPIYCOB, MO3BOJISIET OCYLEeCTBASATh MOHUTOPUHT U
CHUCTeMaTHUYeCKOe ONMCAaHUe COBPEMEHHOU pyccKoi peyu. YTO6bI YCTaHOBUTD
0C06eHHOCTH GYHKIIMOHUPOBAHUS UCCAelyeMbIX eJUHUL B PYCCKOM CIOHTAH-
HOU peuH, BbIIBUTb CXO/JCTBO U Pa3/IM4Us MeXJy UX TOJKOBAHUEM B CJI0BapsX
U peasibHbIM ynoTpebJjieHHMEeM, K aHa/lU3y HPHUBJEKAJUCh KOHTEKCTHI, COZLEp-
Kalllye UccaefyeMble CJI0BA, U3 KOpIyca NOBCeJHEBHON pycckoil peuun «OguH
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pedeBoit aeHb» (OP/]), KOTOPBIA MOXXHO Ha3BaThb HauboJiee NMpejCcTaBUTEb-
HBIM peCcypcoM IO UCCJIeJOBAaHUI0 COBPEMEHHOTr0 YCTHOTO AUCKypca (oApo6-
Hee 06 OP/] cm.: [Bogdanova-Beglarian et al. 2016a; Bogdanova-Beglarian et al.
2016b; borganoBa-bersapsis u gp. 2019]).

[Togpo6HBIN aHa/NIN3 KOHTEKCTOB 3THUX CJIOB MOKa3aJ, 4To 12 JjiekceM
(80 %), ucnosib30BaHHBIX B YCTHOM peyH, COBNAJAIOT M0 3HAUYEHHUIO C TEM, YTO
ykasaHo B COII u MAC, cp.:

(1) Mot 6b1cmpo ycmasu / Ml 04eHb 6bICMPO ymomasiemcsi eom // 6aéyu-
Ka mem 6os1ee / 6a6yuwKu moce 6b1cmpo ycmarwm;

(2) undeltickas ckaska 6blaa / 1 NoMHIW0O / MeHs1 enheyamauad // umo (...)
(3-3) pauvuwe (...) mysxcuuHsl He o6aadaau gaanocom // a oH (...) Kak 6ul () Ha-
xoduscs 8 3emse // mo ecmb ecAu HCeHWUHe Y¥mo-mo Hy*CHO / oHa hodxodum
K HYy2#cHOMY mam () mecmy / cmy4yum HO20U ho 3emje / 8bl... NOMOM 8blie3aem
/ u 6cé 8 nopsidke // a nomom mam 4ymo-mo CAy4u/a0cs / U e2o pazdeauau Ha
yacmu;

(3) caywati meHsi makue A0du ydusumenvHbvle Haxodsam // eéom / H... Ha-
w.1a degywka / komopas 8 Amepuke xcugém yce decsims aem / Komopyi 4 ... /
€ Komopoli daxce u He 06Wa/1aCb MOAKOM.

Y 3 nekcem (desouka, cmapywka v méms, 20 %) B peuH BbISABJIEHBI HO-
Bble 3HaU€eHUs1, KOTOpble He HAIJIM OTPaXKeHUs B YKa3aHHBIX CJ10BapsX, Cp.:

(4) mak Hem / mak y Hac 6bi10-mo / dasHo ewé / 6 HchaHuu / (3-3) mam
des4oHku 6vl1u / odHa / makas () pycuuka 64... 6a0HOUHUCmas / a dpyzas ma-
mapouka 4épHeHbKasi // a OHU nepenymaJu nacnopma // u 2oeopum / 8bl 20-
80pum de804KU / 8bl MAK 3mMo / HAC MakK NpuMumueHo hposepsieme ?

(5) 51 scanero / umo 51 He howia ¢ degodKamu / 0e8o4KU KAk pas Xxoouau
Ha KOHYepm / a s1 YemM-mo 6bl1d pasesedeHa dpyaum;

(6) cmapywka // cama mbl cmapywka // nosmomy ... cmapywka (7) /
da(?);

(7) u oHu eom 3adpasau smy yeHy // a méms Moms mym / oHu celiuac
Kpumukyom / 60H mym 8 nodse3de / 60H ecmas ympom / 80H npe3udeHm cka-
3a/1 / umo6 Ha My3eu He No8bIUAU.

B npumepax (4) u (5) UHTEpPECHBIMU OKAa3aJUChb YIOTPeOJIEHUs JeKce-
MBI JegoYka B 3HAYEHUM ‘JIML0 OJHOIr0 BO3pacTa C FOBOPSIUMM’, TOrZa Kak
CJIOBapy OTPAaHUYMBAIOT BO3pACTHble PaMKHU [JJisl 9TOH eJUHUIb], ONpesess
ee Kak ‘pebeHOK WJIM MOJPOCTOK XeHcKoro noJjia’. B npumepe (6), B oT/iMune
OT CJIOBApHOTO 3HAYeHUs “KeHIMHA, JOCTUTIas CTApOCTH’, IeKceMa cmapyul-
Ka ynoTpebJisieTcsl B KayecTBe 0OpalleHUs-063bIBaHUSA. B nocieHeM nprMme-
pe (7) BcTpeTHJI0Ch YIIOTpebIeHHE JIeKCeMbl MEms B COCTaBe YCTOWYHUBOTO Bbl-
paxkeHus1 memsi Moms. B cnoBapsix pycckoro si3blka Takasi JIeKCU4ecKasi efiu-
HUIIA IOJIHOCThIO OTCYTCTBYeT. BiuI-onpoc nokasasi, 4To méms Moms 3HaKo-
Ma OpaKTUYeCKU BCEM TOBOPSIIUM Ha PYCCKOM sI3bIKE; U BEPOSITHO, UTO B yCT-
HOM pyCCKOHM peud AaHHas eMHUIA B 3HAUEHUU ‘He3aMeTHasl, 0GbIKHOBEH-
Has, MOXeT ObIThb, CJIerKa HeJslenas »KeHLMHa, 00bIBaTe/b TOJIBKO elle Hauu-
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HaeT 3akpemisiTbcsl [BorganoBa H.B. 2010a; Borganosa H.B. 20106]. Takum
06pa3omM, 3a cueT aHa/M3a KOHTeKcToB OP/l criicok ceMaHTeM JJ1s UcCaenye-
MBIX CJIOB GBLI IOIMOJIHEH HAa 3 HOBbIE €JUHHUIIBI.

4. IMHTBUCTUYE€CKUH ONPOC U ero pe3y/ibTaThbl

YTO6b! YCTAHOBUTD, 3HAIOT JIU M KaK BOCIIPUHUMAIOT (IOHUMAIOT) Uccie-
JAyeMble 15 c/I0B BO BCEM MHOTr006pa3uu UX 3HAYEHUN HOCUTENIN KUTANHCKOTro
s13bIKa C pa3HOM NPOJAOJKUTENBHOCTBIO U3YUEHUST PYCCKOTO sI3bIKa, ObIJ IPO-
BeJleH JIMHTBUCTUYECKUHM ONpoc, B KOTOPOM MpHHAJU ydyacTue 50 yesioBek.
OnpocHuK Bk/I0O4aa 33 BONPOCa, B TOM UYUCJIE NTepBble TPU — JIMUHBIX (110J1, IPO-
deccus (dusonor / Heduosor)! u BpeMs U3ydeHUs PYCCKOTo A3blKa2), 0CTajlb-
Hble 30 - Ha MOHUMaHUe PECHOHJEHTAMU UCCIeLyeMBbIX CJI0B (2 Bompoca Mo
KaXKJ|01 JieKkceMe):

1) 3naete i1 Bbl ciioBO XX?

2) HanumuTe u3BectHble(-oe) Bam 3HaueHus(-ue) ciosa XX.

Pe3ysbTaTbl KBAHTUTAaTUBHOI'O aHa/IM3a NOJYYEHHbBIX JAaHHBIX, T. €. KO-
JINYEeCTBO MPABUJIbHO MOHATHIX €JUHUL] PECIIOHJeHTaMHU U3 4 Ipymnn KUTau-
[[eB C pa3HOHU MPOJO/KUTENbHOCTbIO U3yUeHUsI PYCCKOr0 S13bIKa, IOKAa3aHbI B
Tabs1. 1.

Ta6auma 1
CpeaHuil «C/IOBapHBIi 3anac» pa3HbIX 'PyNI peCIOHAEHTOB
IIpodoasxcumenbHocmb Yucao CpedHee
I'pynna
ecnondenmos U3yyveHust pycckoz2o pecnoHdeHmos Ko/au4ecmeo
p sA3blKa (8 200ax) (% om 50) 3HAKOMbIX €108

1 0-1 9 (18 %) 8,1
2 2-4 31 (62 %) 10,5
3 5-7 5(10 %) 12,4
4 6oJiblIe 7 5(10 %) 13,8

W13 Tabs. 1 BUHO, YTO CpeJHUN «CJIOBapHbIM 3amac» pecroH1eHTOB, U3y-
YawlUX PYCCKUH SI3bIK MeHee ro/ia, 4yThb Bbille o6bema JIM A2, oT ABYX 40
YeTbIpeX JIeT — YyTh Bblillle 06'beMa JIM B1, oT nATH 10 ceMU JieT — YyTh Bblllle
o6bema JIM B2, a 6osbliie 7 1eT — HEMHOro HuXe o6beMa JIM C1.

B nesioM caMbIMU IPOCTBIMU CJIOBAMU JJi BC€X PeCIOHJeHTOB OKa3a-
JIUCh JMCeHa, 6abywka U demu (eCTb B JIEKCUUECKOM MHUHUMyMe A2); caMmble

1 B JaHHOM OINpOCe MPHUHSIIM y4yacThe 36 xKeHIUH U 14 My»x4uH, 46 dusonoros u 4 He-
¢dusonora. [lo napameTrpam noJsia U npodpeccuu KOJMYeCTBO YYaCTHHKOB CO6aIaHCUPOBATh
He yAaJoCh.

2 [Ipu pa3paboTKe OMPOCHUKA MbI 33/Ja/IM BAPUAHTHI NMPOJOJLKUTEIBHOCTH U3YIeHUs
PYCCKOTO SI3bIKA TOJIbKO LiesbIMU unciaamu: 0-1, 1, 2, 3, 4, 5, 6, 7, 8, 6osbiue 8. [Ipu nopcye-
Te JaHHble GbUIH CBeZieHbI B yeThIpe rpynnbl: 0-1, 2-4, 5-7, Gosbiue 7, - 3ech Takxe Ge-
PYTCs TOJIBKO IieJsTble YHCJIa.
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TPYAHBIE CJI0OBA - cmapyxa, cmapyuka v Hegecmka (ecTb ToJibko B JIM B2 u
C1), 4yTo COOTBETCTBYeT OOBIYHOMY 3aKOHY JIOTUYECKOTO MO3HaHuA (CM.
TabJ1. 2).

Ta6auma 2
KosdpunueHT NpaBUJILHOCTH
OTBETOB pPa3HbIX IPyII peCIOHAEeHTOB, %

Jlekcema Bce I'pynna 1 I'pynna 2 I'pynna 3 I'pynna 4
JceHa 98 88.9 100 100 100
6abywka 96 77.8 100 100 100
demu 96 100 93.5 100 100
HCEHWUHA 88 66.7 93.5 80.0 100
desywka 84 88.9 77.4 100 100
pPe6EHOK 80 66.7 80.6 100 80.0
pebsima 80 55.6 83.9 100 100
méms 74 66.7 71.0 100 80.0
6aba 72 66.7 67.7 80.0 100
dama 64 22.2 67.7 80.0 100
Hesecma 58 11.1 61.3 80.0 100
degouka 54 22.2 61.3 60.0 60.0
cmapyxa 46 33.3 355 80.0 100
cmapywka 34 22.2 355 60.0 100
Hegecmka 16 0.0 12.9 40.0 40.0

WHTepecHO Hab/0aTh, UTO GaKTHUUYECKOE OBJIAJleHUe KUTalllaMu cJ10-
BOM Jego4Kda He CBSI3aHO CO CJI0KHOCTBIO CJ1I0Ba HU B 1iesioM (54 %), HU B KaXK-
Joi rpynne (22,2, 61,3, 60 u 60 %), 1oTOMy 4TO, HECMOTPSI HA TO YTO OHO
«IOKPBIBAETCA» JIEKCMYeCKUM MUHUMYMOM A2, 20 pecnoHpaeHToB (40 %) B
1[eJIOM, B TOM 4HcJie 6 desoBek B rpynne 1 (66,7 %), 11 yesoBek B rpymie 2
(35,5 %), 1 yenoBek B rpynne 3 (20 %) u 2 yesnoBeka B rpymie 4 (40 %), ne-
penyTtanu degouky co cjoBaMu degywka u dama. Kpome Toro, B rpynie 1 (ca-
MOH €1a60M) GoJiblliee YUCIO0 PECNOH/EHTOB MPaBUJbHO MOHSJIU CJI0BO de-
syuwka, yeM B rpynne 2. Okasajoch, YTO KUTaHLbl JOBOJBHO IJI0X0 pa3bupa-
I0TCSl B BO3PACTHBIX PaMKax, CBSI3aHHBIX C 3TUMHU CJ10BaMU. BUiHO, 4T0 TOHKOE
pas/andeHue GJIU3KHX [0 CEMAaHTHKe CJIOB ¢ 0603HaYeHHUEM JIUL] )KEHCKOTO I10-
Jla IPUHOCHUT HOCUTEJISIM KUTAWCKOTO sI3bIKa HEMAJIO TPYLHOCTEH.

W13 Bcex pecrioHIEHTOB TOJIbLKO 2 YesJIOBeKa B I'PyIlle 2 He 3HAIOT 3Haye-
HUsA caoBa demu (JIM A2), nosTomy 3aech KO3GOUIUEHT NMPAaBUJIbHOCTH HE
foctur 100 %. OAuH CTyAeHT-HedUI0JI0T U3 TPYNIbI 3, U3yYaOLUH pyCcCKUM
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SI3bIK 5 JIeT, 3HaeT ToJbKo 6 cioB (JIM A2): 6a6ywka, degywka, demu, dxHceHa,
pebéHoK 1 mémsl, — 4YTO CUJBHO MOBJIMSJIO Ha CpeJlHUe NOoKa3aTeslu JaHHOU
rpynnsl (14 - 12,4).

Bcero B xoze onpoca 6b114 BbisiBJeHbl 23 ceMaHTeMbl — 92 % oT cJio-
BApHBIX JaHHBIX: HOCUTEJNSIM KUTAWCKOTO sI3blKa He 3HAKOMBbI CEMaHTEMbI
CJIOB MCEeHWUHA ‘JIMLO >XeHCKOro I1oJia KaK BOILIOLIeHUe ompeJeseHHbIX
CBOMCTB, KauecTB’' U Hegecma ‘MoJioJjas eBylIKa, JOCTUrIIas 6pauHOro BO3-
pacra’.

Ba)xHO OTMeTHUTB, 4YTO He OblJI0 OTMEYEHO HU OJAHOM HOBOM CEMaHTEMBI,
06Hapy>XeHHOH B 3ByKOBOM Kopnyce OP/l.

8 pecnonzieHTOB (16 %) [La/y OLLEHOYHYI CTHUJIUCTUYECKYIO TOMETY
(npeHebp.) B onMcaHUY 3HAYEHHUs JIEKCeMbI 6a6d, YTO COOTBETCTBYET OINMMCA-
HUIO B CJIOBapSsIX.

Emie 8 pecioH/ieHTOB (Te ke 16 %) f06aBU/IM NONI0KUTENBHYIO OLLEHKY
K 3HaYeHUSIM c/10Ba damMd, KOTOpble B CJI0BApPAX JAIOTCA KaK MOJHOCTbIO Hell-
TpaJIbHbIE.

YTo KacaeTcs Tpex CJOB — 6a6yuika, méms, Hegecmka, — TO BCe OTBe-
TUBIIME MIPABUJIbHO PECIIOHAEHTHI YKa3ald ceMaHTeMy, 0603Ha4aLIyI0 OT-
HOLIEHUsI poJCTBa. BUAHO, YTO ceMaHTHUKA POJICTBEHHbIX CBsI3el HUMeeT ab-
COJIIOTHOE Ipeo6JialaHie B MEHTAJIbHOM JIEKCUKOHE HOCHTe el KUTalCKoro
s3bIKa.

5. 3ak/1109eHHe U BbIBO/bI

[lo pesysbTaTaM NPOBeJEHHOTO aHa/lM3a 0COOEHHOCTEH CJI0BApPHOIO
ONKCaHUS U PeaTbHOTO peuyeBoro GyHKIMOHUPOBAHUSA CJI0B, HA3bIBAKIIHUX B
PYCCKOM $I3bIKe JIMI0 )XEHCKOTO0 I110J1a, MOKHO yTBEpPXK/JaThb, UTO B X0J€ pas-
BUTHUSA SI3bIKA JIEKCUYECKHUE XapaKTEePUCTUKU MHOTHUX, JaXKe CaMbIX MPOCTHIX,
eIUHUI] 3aMeTHO U3MEHSIOTCS: Y JIEKCEMbl MOTYT BO3HUKATb UJIM MCY€3aTh
Te WY MHble 3HaYyeHHus.

OBusasenue PKU u ycnemHoe o61eHUE C HOCUTEISIMU PYCCKOI0 I3bIKa
TPebYIOT OT MHOCTPAHHBIX Y4alllUXCsl HAaBbIKOB MOHUMaHMUS KUBOH COBpe-
MEHHON pYCCKOW pa3roBOPHOHN pedyd, MO3TOMY ONTUMU3ALUS CJI0BAPHBIX
TOJIKOBAHUU C J06aBJeHHEM KOTHUTHBHOU WHGOpPMAIMH, TOJYYeHHOH MpH
o6palleHUU K peueBbIM KOpIycaM, IpeJCTaBseTCs aKTyaJlbHOU U Nepclek-
THBHOM.

[IpenyiokeHHble HabIIOAEHUS MOTYT ObITh M10JI€3HbI HE TOJIBKO B JIMH-
IBOAUJIAKTHKE, HO U B JIeKCUKOrpadUuecKol NpaKTHUKe, a TaKXKe B MPaKTUKe
nepeBo/ia, B IEPBYIO 0Yepeb C PYCCKOTO sI3bIKa Ha KUTAaWCKUH.
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A CORE GROUP OF RUSSIAN WORDS WITH FEMININE MEANINGS:

DICTIONARIES VS LIVING SPEECH OF RUSSIANS
VS PERCEPTION OF CHINESE NATIVE SPEAKERS

Chen Chiao Wenl, Sun Xiaoli®
' Chinese Culture University (Taipei, Taiwan)
* St. Petersburg University (St. Petersburg, Russia)

Abstract: This work is devoted to the analysis of various aspects of the “life” of a small

group of words with feminine meanings: in dictionaries, in living speech (every-
day communication) of native Russian speakers, and in the perception of Chi-
nese Russian learners. The material sources for the study were 69 corresponding
lexemes extracted from two dictionaries — "Explanatory Dictionary of the Rus-
sian Language" by S.I. Ozhegov and N.Yu. Shvedova and "Dictionary of the
Russian language" edited by A.P. Evgen'eva. In addition, the contexts of the cor-
pus of Russian everyday speech "One Day of Speech" were involved in the
analysis. The material of a specific analysis was 15 units from this list and 25 va-
rieties of their meanings (semanthemes), which are included in all the lexical
minimums for Russian as a foreign language. The analysis showed that there is a
known inconsistency in the number of meanings of the language units in aca-
demic dictionaries and in the living speech of native speakers, which demon-
strates the semantic change of many lexemes in the course of the continuous de-
velopment of the language. All these 15 words and 25 semanthemes were tested
in a linguistic survey of the Chinese who study Russian in Taiwan and have
never been to Russia. Based on the average vocabulary of a foreign students, it
can be assumed that students studying Russian for less than a year can reach the
A2 level, from two to four years — B1, from five to seven years — B2, and more
than 7 years — C1. Chinese often have difficulty distinguishing words with simi-
lar feminine meanings (e.g. devochka, devushka and dama). In addition, there is
an absolute preponderance of kinship meaning in the mental vocabulary of native
Chinese speakers. The obtained results are useful in many applied aspects: trans-
lation, linguodidactics, lexicographical practice.

Key words: word with feminine meaning, kinship meaning, semanteme, living speech,

lexical minimum, Russian as a foreign language, everyday communication.
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CPEJACTBA IIPUBJIEYEHUA MACCOBOT'O AIPECATA
B PATUYECKOM MEJIUATUAJIOTE
(HA MATEPHUAJIE TB-ITIPOI'PAMMBbI «BEYEPHUU YPT'AHT»)
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Annomayua: JIMaqorn4HOCTh MEAMANPOAYKIMU TPENIIONAracT e OpUCHTHUPOBKY Ha
MaccOBOTIO ajpecara, KOTOPBIN BBICTYNAeT B KOMMYHHUKAIMM KaK MapaMeTpu3o-
BaHHAas! JINYHOCTH TPYIIIBI JIOJIEH ¢ pa3HbIMHU 3alIpOCaMH — TOJy4YeHHeM HH(Op-
Maluy U TICUXOJIOTMYEeCKUM pasBiedeHneM. CpeicTBa IPHUBICUSHUST MacCCOBOTO
ajpecara, COOTBETCTBEHHO, B IIPOTpaMMax PasHBIX TUIOB pasnuyaiotcs. Llems
HaIlleT0 MCCJIEOBAHUS 3aKII0YAeTCs] B BBIABICHHH CHENU(UYECKHX CPENCTB
MIPUBJICYEHHSI MacCOBOTO aapecaTa B (JaTHIeCKOM MEIHaHanore, COBOKYIHOCTh
KOTOPBIX COCTaBISIET UAMOCTIHG MOZepaTtopa. B kadecTBe marepuana Iyl aHa-
JM3a BRIOpAHBI TPH BEIMyCKa TejienporpamMmel «Bedepanii Ypraat». Ha ocHOBe
KOMMYHHKaTHBHO-()YHKIIMOHAIGHOTO aHaINW3a MaTephalia pacKphIBAlOTCS TPH
OCHOBHBIX CPE/ICTBAa, CBOHCTBEHHBIX (haTHUECKUM IIPOrpaMMaM: YCHIICHHE FOMO-
PUCTUYECKOTO XapaKTepa BbICKa3bIBaHUI, 0003HaUE€HHE Y4acTHsl MacCOBOTO aJpe-
cara B X07lc KOMMYHHUKALUH U KOHCTPYHUPOBaHHE IPOrpaMMBbl Ha YPOBHE COCTAB-
JICHUs 3a4MHAa M TEeMaTH4YeCKOro IiaHa. B koMMmyHMKaTHBHOW mpaktuke MBan
VYpraur, KOMILIEKCHO MCIOJB3Ysl KHHETHUecKHe (YKa3aHHe pyKOil Ha SKpaH, Ie-
pexoz B3rsna), GoHaMOHHbIE (MI3MEHEHUE TEMIIa PEYH, IOBBIIICHHE U CHIDKE-
HHE TPOMKOCTH, aKIEHT) U pedeBble CrocoObI (IpsiMoe obOpalrieHue, co3iaHue
IIyTKHA Pa3HBIX THIIOB, SI3BIKOBAsi UTPa Ha MOBTOPE, aleIIIU | T. I.), MAKCH-
MaJIbHO BOBJIEKA€T MaccOBOI'O ajpecara B KOMMYHHKAaTHBHOE IIPOCTPAHCTBO
MIPOTPaMMBI, B YEM PEAT3YETCS €ro aKTePCKOE MacTepPCTBO C MHANBHUIYaTbHBIMH
ocoberHOCTSIMA. OCOOEHHO OTMEYaeTCs, YTO 3aYMH MPOTPAMMBI, MMEIOIIAN MO-
HOJIOTHYECKYIO ¥ IHAIOTHIECKYIO (DOPMBI, CIIEUATBEHO CTPYKTYPHUPOBaH ISl Ipe-
JOCTaBJIEHUs] OCHOBHOHN M KIIIOUEBOM MH(pOpManuu MaccoBoMy anapecaty. CTpyk-
TYpUpPOBaHHE 3a4nMHa ¢ MH()OPMAIMOHHO-OLIEHOYHBIMH 3JIEMEHTAMH U TeMaTH4e-
CKOT0 IUIaHa, IPeIyTrablBaloNIero 03a004eHHOCTh MacCOBOTO aJipecaTa, OTpaxKkaeT
TIOTBITKY MOJIepaTopa MpUBJIeYb MacCOBOT'O aJipecaTa Ha KOTHUTHBHOM yPOBHE.

Knwuesvie croea: hatuka, Meauaananor, MacCCOBOU aapecaT, KOMMYHHKATHBHBIA X0,
BEJICHHE IUAJIOTa.

Jna yumupoeanusn:

Ban Croegon. Cpencrsa mpuBiIedeHNS MacCOBOTO anpecara B (PaTHIECKOM Me-
muanuanore (Ha Marepuane TB-mporpammer «Bedepruit Ypranty) // Kommynu-
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BBeaeHue

W3yyeHue c TOYKHU 3peHHUs] aHTPOINOLEHTPUUECKOTO NOAX0Ja JH60ro
BU/lJa KOMMYHHUKallM1 HUKAK He MOXKeT OTPbIBAaThC OT MCC/AeLOBAaHUSA XapaK-
TEPUCTHUKU ee YYaCTHUKOB, OTPaXKaKIIUX ONpe/e/eHHY 3KCTPAJMHTBUCTH-
4YeCKyl0 peaJlbHOCTb. UHTepaKTHBHOE OTHOLIEHHE YYaCTHUKOB B KOMMYyHHKa-
LMY, MHa4Ye roBOps, B3aUMO/JeNCcTBYMe MO3ULMK aJipecaHTa M ajpecarTa, pac-
CMaTpHUBaeTCd UCCIeLoBaTeN MU KaK KJI04eBOH MOMEHT KaK B YCTHBIX, TaK U
B MUCbMEHHBIX AUCKypcax [baxTuH 1986; beneukuit 1989; bapt 1989; ApyTio-
HoBa 1981; Bunokyp 1993; Kamunckas 2007; Kamuuckasa 2008a; KamuHckas
20086; KamuHckas 2008.; IIpom 2020]. /luasor no npupoie U CyIHOCTH pac-
CMaTpHUBaeTcs KakK Kjaaccudyeckass popma pedyeBoro obueHus [baxtun 1997:
173] u pacnipocTpaHsieTcsl B MeManpoCTPaHCTBE, HAalpUMep B UHTEPBbIO. B Me-
JAUMHBIX IporpaMMax, OCTPOEHHbIX B GOpMe AHajora, NOCTOSIHHO IPUCYTCT-
BYIOT MEXJIMYHOCTHAs KOMMYHHUKallMs U MaccoBas KOMMYHUKaLUs, YTO 9KC-
IJIMLMpPYyeTCcs B CJ0XHOM Ipoliecce B3aUMOJENCTBUA aJipecaHTa U aJjpecarTa.
BmecTe ¢ TeM nosBJeHUEe HOBOTO KOMMYHUKAaTHBHOTIO NIPOCTPAaHCTBA, TAKOTO
kak YouTube, TikTok, mporpaMMbl KOTOpPbIX OPUEHTHUPYIOTCI Ha MaKCUMaJlb-
HO 6oJiblliMe MOANUCKH, NOJYepKHBaeT 3HAYMMOCTb MacCOBOro ajpecaTa B
MeJAUWHOM NpoAyLpoBaHuU. TakuM 06pa3oM, B Hallle BpeMsi GOpMUPOBaHUE
Y pacnpocTpaHeHUe MeJUaKOHTEHTa TECHO CBSI3bIBAETCS C U3yYEeHUEM Xapak-
TEPUCTUKHU ero ajapecata. Kak noguepkuBaet T.JI. KamuHckasi, B HacCTOSAUN
MOMEHT OPHEHTUPOBAHHOCTb Ha aJipecaTa C ero KOHKpeTHbIMU COLMaJIbHBIMU
XapaKTepUCTUKAMU - OJMH W3 BaXKHeHIIMX MPU3HAKOB Jilo6oro npodeccuo-
Ha/IbHOTO TEeKCTa MacCOBOW KOMMYHHMKAaLMH, B YACTHOCTH COBOKYIIHOI'O TEK-
cta onpegenenHoro CMU [Kamuuckasa 2007: 158]. TakuM o6pa3oM 3aKOHO-
MEpPHO CKa3aTh, YTO COBpeMeHHas MeJMaKOMMYHUKaL UL, 0COGEHHO JJUaJIOTU-
YeCKOro THUIIa, XapaKTepU3yeTcs eCTKOW OpUeHTaluell Ha MaccoBOTO ajipe-
caTa, ompejefwllero MOMNyJAAPHOCTb MefuanpoLykuuu. COOTBETCTBEHHO,
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Halll UCCIel0BATE/NbCKUN 00'beKT — MeJMUHBIN AUaJIor, B KOTOPOM NOBbILIA-
I0TCSl aKTUBHOCTb U 3HAYMMOCTb afipecaTa B pelipe3eHTallud MeJUaKOHTEHT3,
JLOJKEH UMeThb 00JIbILIYI0 3HAYUMOCTDb UCCIe0BaHUS.

06 beKTOM HCCIe0BaHUSA SIBJASETCS JAUHAMUKa NpoTeKaHUs ¢aTuue-
CKOr'o MeJiaZiMasiora.

[IpenMeT uccnefoBaHus NMpeACTaBasieT CO60M UCNOIb30BaHHbIE MOJe-
paTopoM cpejCTBa NpHBJEYEHUS] MACCOBOro ajijpecaTa B MeJHaNporpamme,
IIOCTPOEHHOU Ha OCHOBe paTHUeCcKOro Auasora, - «BedepHuil Yprant».

llesnib cTaTbU 3aKJII0YAETCS B BbISIBJIEHUU CPECTB IPHUBJIEYEHUS] MaCCo-
BOr0 aZipecaTta B ¢paTHYECKUX AUAJOTHYECKUX MPOrpaMMax U pacKpbITUU UH-
JUBU/yaJIbHbIX OCOGEHHOCTEN MX UCNOJIb30BaHUS MOJEPATOPOM B pasHbIX
KOMMYHUKATUBHbIX C/Iy4asX.

BeiaBuraeTcs cieywouias runoTesa: B MeUHHON nporpaMme daruye-
CKOTr'0 XapaKTepa HCIO0JIb3YITCs pa3Hble CpeACTBa MPUBJIEYEHUS] MAacCOBOIO
ajipecaTa, NpU4YeM KX NPUMeHEHHe HOCUT WHJAUBUAYaJbHble 0COOEHHOCTH,
MapKHUpYIoLIMe UX 0J1b30BaTe/Is1 KaK 0C00YI0 KOMMYHUKATUBHYIO JTUYHOCTD.

TeopeTnuyecKkue 0CHOBaHUS UCC/IeOBAaHUA

B uccinenoBanusax ¢pakTopa aijpecaTa pa3pabaThIBalOTCs Takye NMpobJie-
MBI, Kak: 1) Teopusi peuyeBbIX XKaHPOB, peueBbIX aKTOB, KOMMYHUKATUBHO-IIpar-
MaTHU4YeCKOoe UCCJeloBaHUe aJipecallud TEKCTOB Pa3/IMYHbIX THUIIOB: Xy/[0Ke-
CTBEHHBIX, CaKpaJibHbIX, MeAUHHBIX TeKCTOB [baxTun 1986; beneuxuit 1989;
BapTt 1989; ApyTioHoBa 1981]; 2) TumnoJiorusi aApecaToB M0 pa3JMYHbIM Ma-
pameTpaM [Baxtun 1986; Bunokyp 1993; Kamuuckasa 2008a; IIpom 2020];
3) GyHKIIMOHUpPOBaHKWE THUIIOTETHYECKOro o6pa3a ajpecaTa B MOPOXKAEHUHU
u noctpoeHuu TekctoB [Kamunckas 2007; Jyckaea 2012]; 4) cTpaTeruu u
cpeAcTBa 0603HAYEHUS PUCYTCTBUS aZpecaTa U COMMKEHHUS C HUM B TeKCTax
[KapamxeB 2014; Bnacenko, BoixoBaHen 2021; bacosckas 2020]; 5) posb
azpecara B UHTepnpeTayuu TekctoB [KyHuubiHa 2021; Kum, bensieBa 2019;
AsbikoBa 2010].

MaccoBblil afijpecaT B MeJUHHON JUATOrMYeCKON KOMMYHHUKALMU COIU-
»KaeTcsl C NOHSATHEM MAacCOBOU ayJIMTOPHH, KOTOpasi MOHMMAETC Kak rpymmna
JItoJlel, BCTyNawyx Bo B3auMoaecteue co CMHU, kak akTUBHOE U HEIocpe/I-
CTBEHHOe (UTeHHe, CMOTPEHUE, CIYIIaHKe), TAK U OTHOCUTE/bHOE TACCUBHOE U
omocpeloBaHHOe (BOCHpUSTHE Yepe3 Mepeckas Wid MHOe BOCIPOU3Be/eHUE)
[KopkoHocenko 2018: 49]. O6paleHrde K MacCOBOMY ajipecaTy U IpHUBJieye-
HUe ero BHUMaHUA JJO/HKHBI YYUTBIBATD 13bIKOBOE CO3HAHUE 00111eCTBa, 3aBU-
CSIILIEr0 OT OCHOBHBIX IapaMeTpPOB ero COLHaJbHONW CTPYKTYpPbl U MPOSABJATH
FOTOBHOCTb K UCIOJIb30BAHUIO CTAHAAPTA, BBIPAGOTAHHOTO JJIsSl JJOCTHKEHHUS
neJsiell, 00 beIUHAOIINX Ty UM UHYIO U3 PA3HOBU/IHOCTEHN 001eCTBEHHO 3Ha-
YUMbIX pedyeBbIXx chep [BuHokyp 1993: 63]. He BbI3bIBaeT COMHEHHUSs], UTO 00-
pas ajpecaTa KaK TeKCTOBasi KaTeropus JeMOHCTPUPYeETCsI B 06pa30BaHHOM B
TEeKCTe ONMO3UIIMU «CBOW / 4y»Oi», OpUEHTHPOBKE Ha peyeBOM ONbIT ayJu-
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TOpPUMY, penpe3eHTal U ero KapTUHbI MUpA U 3JIeMeHTaX, XapaKTepPU3YIIHUX
€ro CTHJIb )KM3HU U cOlMabHbIN cTaTyc [KamuHckas 20088]. TakuM o6pasom,
MOMCK OOLLEero si3blKka C MacCOBBIM aJipecaToOM eCTb COJIMKEHUE C HUM MyTeM
0603HaYeHHS ero KaK CBOEro, UCI0JIb30BaHUsI COOTBETCTBYIOIUX KOMMYHHKA-
TUBHOM KyJIbType aJjpecaTa HOPM U IMpaBuJI 00ILeHUs, rJ1I06aau3aLuu OCHOB-
HbIX 1IeHHOCTel U COKpalleHUs] KOMMyHHUKaTUBHON JuUCTaHLUU. [IpaBUIBHO
noayepkuBaetcs T.JI. KaMUHCKOH, 4TO onrcaHue aJjpecaTa BO3MOHO C [IOMO-
b0 [lepeceKarlUXCcs, B3aMMOJONOJHAKIMUX apaMeTpoB, Bepbainu30BaH-
HbIX B TEKCTE Ha pa3J/IMYHbIX A3bIKOBbIX ycaoBUsaX [Kamuuckasa 2008g]. Ilpen-
CTaBJISIETCS, YTO I3bIKOBBIE U PeUYeBble CPeACTBA MPHU MPUBJIEYEHUH MACCOBO-
ro aZipecaTa UrparoT CYLeCTBEHHO BaXKHYIO POJIb.

[ToMuMoO TOTO, HEJIb351 UTHOPHUPOBATh 3HAUUMOCTb POHALIMOHHBIX CPE/ICTB
B KOMMYHUKAaTUBHOM Ipolecce. HeMano 3amafHbIX uccaefoBaTesiedl BKIIIO-
YawT HU3ydyeHHe GOHALMOHHBIX CPEJCTB B MOBCEJHEBHOM Pa3roBOpe B CBOU
Hay4yHble UHTepechl [Sacks 1974; Jefferson 1979; Couper-Kuhlen 2004]. He
cly4alHoO, YTO B paMKax TeOpPUU KOHBepcalMoHHOro aHaausa I'. xkeddepcon
paspabaTbiBaeT LieJyl0 CUCTEMY TPAHCKPUILMU [AJs [eTaJbHOTO ONHCaHHUS
COMYTCTBYIOIUX PA3rOBOPHOMY OOILEHHUIO 3JIEMEHTOB (HampHMep, Naysa, UH-
TOHAIUs, TPOMKOCTb '0JI0Ca, CMeX U T.II.), pacCMaTpUBaeMbIX KaK HHPOpMa-
1oHHble faHHble [Jefferson 2004]. PaccmaTpuBatoTcs uccjieloBaTe sIMU TaK-
ke PoHeTHYeCcKHe 0COOEHHOCTH HOBOCTHBIX KaHpOB [Local 1996], *ano6bl
KaK KOHCTPYKL U, BKJIOYarouas e GoHeTUYeCKH pas/unyaroiiuecs GOopMbl,
B KOTOPBIX MOBBIIIEHHEe U TOHWXeHUe MHTOHALUU U TPOMKOCTb roJjioca pac-
CMaTpPUBAIOTCH KaK MapKepbl pasjiuvyeHuss TUNoB corsaacus [Ogden 2010], u
CHOPTHUBHBIX Nepeaayd Ha paauo [Kern 2010]. [I[pyHIMNIHAIbHO BaXKHBIMH J1JIsI
NpUBJIEYEHUS] MAaCCOBOTO aipecaTa SIBJSIOTCA TaKXKe KHHeTUYeCKHe CpeJiCTBa.
[TokasaHo, 4TO »KeCThl Yallle U 60Jibllle 06OHAPYKUBAIOTCS B IPSIMON KOMMYHHU-
Kalyu (HalpuMep, TeJeHHTEpPBbIO), YeM B OMOCPeZ0BAaHHOUN (Hampumep, Te-
sedpoHHOe HHTePBbIO) [Mahl 1961]. AMepukaHckuit ucciegoBatesb . IGpoH,
paccMaTpuBas KecThbl Kak 0JHY QYHKILHMOHA/JbHY Pa3HOBUJHOCTb WJJIKOCT-
paTopoB (0 TepMuHE «WyIOCTpaTop» cM.: [Kpeiaaud 2010: 179]), ykasbiBa-
€T, UTO KEeCThbl, HAIPUMep KUBOK I'OJIOBBI U NIepexo/| B3rJs/a, JONOJTHSAIOT UH-
dopmarnuio BepbasbHoro coobuieHus [Efron 1972].

Kak nokasbiBaeT MpejcTaBJeHHbIH Bbille 0630p, 3ddeKTUBHOE HpU-
BJIeUeHHe MacCoBOTO afipecaTa B MeJUaKOMMYHUKALlMU HEBO3MOXHO 6e3 uc-
[0/1b30BaHUs SI3bIKOBBIX, peueBblX, QOHALLMOHHBIX U KHUHETUYECKUX CPeJCTB.

[Io mHenuwo T.I'. BUHOKyp, CylieCTBYIOT ABa KOMMYHHUKAaTUBHBIX UHBA-
pHaHTa pedyeBOro nosefeHus: HHopMaTuka U ¢paTruka. MHPopMaTHUBHOe pe-
4yeBoe MOBe/leHUe, XapaKTepu3yeMoe pa3HbIMU KOTHUTHUBHBIMHU U 3KCIIPECCUB-
HBIMHU KOHHOTALUSIMU B 3aBUCHMOCTU OT Pa3HbIX LieJel: OT AUJAKTUIECKON
Jl0 3CTETUYECKOH, — OpUEeHTUPOBAHO Ha coobueHue uHpopmanuu. Patuye-
CKOe peueBOe MOBeJleHUe, ToJYepKUBasi BTOPOCTENeHHOCTh UHGOPMATUBHON
3aJlayy, HalpaBJeHO Ha YCTaHOBJIeHUWe KOHTaKTa. C Haulel TOYKHU 3peHHs, B
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COOTBETCTBUM C THUMAMM MaKpOWHTEHIIMHU MoJepaTopa — MHPopMaTHUKOH /
daTrKOi - MeJUaAMaJOr MOKHO pa3/e/IuThb Ha [iBa TUNA — UHGOPMaTHUBHBIN
u QaTuyeckuil. Mexly TEM MacCOBbIH ajpecaT BbLICTyNaeT B MeJWajuasore
KaK NapaMeTpU30BaHHas JUYHOCTb TPyNIbl JIOJEeN, U, COOTBETCTBEHHO, €r0
OXHJaHUe OT MeJUNHBIX NIpOrpaMM pas/inyaeTcs. B aToM 3akitoyaercs cre-
nuduKa cpeJiCTB NpUBJIeYeHHUsI MAaCCOBOI0 aJjpecaTa B pa3HbIX THUIIAX MeJHa-
Juasnora. MoaepaTopbl, IpUMeHsisl pa3Hble CTpaTeruy, yA0BJAETBOPSAIOT OXKU-
JlaHUs1 pa3HbIX TUIIOB MaCCOBOTO ajJijpecaTa, YTO 06pa3yeT UX UHJWUBUIYyaJIb-
Hble 0COGEHHOCTH BeJleHUs Jrasora.

OnucaHue MaTepuaia U METOA0B aHA/IM3a MCC/IeJOBaHUA

IMIUPUYECKUM MaTepuaJoM UCCIeL0BaHUS SBJISETCS YacThb 6ecellbl B
BBINYCKax TeJeBU3MOHHOM mporpamMmbl «BedepHuit Yprant» (cM. Ta6s. 1).
Juia nanbHeliero aHaausa 6yieM 0603HauaTh UX 10 HOMepy B TabJIuLe.

Tabauma 1
Brinycku TB-nporpamMmmbl «BeyepHuii Ypraar»,
BhICTYNamIl¥e SMIMPUYECKUM MaTepHuaoM Mccie J0BaHUus

Howmep IIpuzaawenHsblii 20cmb Jlama svinycka Ziiizﬂoﬂ;
Anexcanzap l'opaoH (KypHaJIKCT) 14 Hos0Ops 2012 T. 30 MUHYT
Jleonu AryTuH (meBelr) 6 okTs6ps1 2021 r. 16 MUHYT
AHTOH JlaneHko (akTep) 10 anpesia 2020 r. 19 munyT

B nporpaMmax NpUCYTCTBYIOT OCHOBHOU Beayiuid MBaH AHApeeBUY
YprauT u BcnoMoraTesibHble Beayiine Anekcaup Biagumuposud 'yakos (B
Bbinycke 1), /iImutpuil OpbeBuY XpycTaseB (B BbIycKax 2 U 3), NpUrJalleH-
Hble TOCTH (3KYPHAJIMCTbI, apTUCTBI, TeBLbI, IOJUTHUKHU U T. I.), TPyINa 3pUTe-
Jiell B 3aJie CTyZMU U MacCOBBIHN aJipecaT «I0 Ty CTOPOHY» TeJieakpaHa. [1o Mmak-
POMHTEHLIUM «pa3BJedeHe» JaHHas NporpaMMa XapakTepu3yeTcsl HAMU Kak
daTuveckuil BapUaHT AUajIora, OPUEHTUPYIOLUICSA Ha OKa3aHUe IICUX0JIOrH-
YeCKHU-IMOLIMOHAJIbHOTO BO3/]eHiCTBUSA Ha CBOI MACCOBYIO ayJUTOPUI0. NHBIMU
CJI0BaMy, B [porpaMMe ollylleH’ue U HaCTpOeHHe MacCOBOM ayAUTOPUHU BaXK-
Hee, YeM JlaXke KaueCcTBO caMoM MpeJocTaBJeHHOW HHOpMaluy B IporpamMmme.
He opueHTHpYyACh HA MOJle/IMpOBaHMe KOTHUTUBHBIX IIJIAaHOB MacCOBOU ay/u-
TOpPUH, AaHHAs NporpaMMa UMeeT YUCTO paTUYeCKUI MOTHUB — pPa3BJieyeHue.

[IpuMeHeHHble MeTO/bl aHaJW3a B HallleM MCCJAe[0BAaHUU BKJIIOYAIOT
KOMMYHUKaTUBHO-QYHKIIMOHAJbHBIM aHAJIN3, AaHA/IU3 U CUHTE3.

IIpeacraBjieHue pe3yjbTaTOB

B nporpamMe «BedepHuii YpraHT» ycTaHOBKa MoJepaTopa Ha pasBJjie-
YyeHHe MaccoBOTO0 aZipecaTa, Kak 0TMevaJoCh Bbllle, OnpeJesiseT FapMOHUYHBIN
xapakTep o6uieHus. [y JOCTHKeHUsI 9TOT0 3allJIAHUPOBAHHOTO MOTHBA BaX-
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HO, 4YTOObI BCe KOMMYHUKaHTbl HaXO/JUJIHUCh B OJHOM KOMMYHUKaTUBHOM IpoO-
CTPaHCTBE Y MEX/JY HUMU IMPOUCXOAUJ NCUXOJOTMYeCKU-3MOLMOHAIBHBIN 06-
MeH. [lepBoe cpeACcTBO NPUBJEYEHHUSI MAaCCOBOr0 aZjpecara, [0 HallleMy HabJIto-
JIeHUI0, — CO3/laHHUE OXKUBJIEHHON IOMOPUCTUYECKONH KOMMYHUKAaTHUBHOU cpe-
[Ibl, B KOTOpOM Haub6oJsiee 3¢ PeKTUBHBIM SIBJSIETCS YCUIEHUe 3MOLMOHAIBHO-
IOMOPUCTUYECKOTO XapaKTepa KOMMYHHKaTUBHBIX X0J0B. Peanuszanua mno-
C/IeJHUX BO3MOXKHA, IpeXJe BCero, B IpMMeHeHUH HarJIsiIHO 60raThIX KUHe-
THUYeCKUX cpeAcTB. UccienoBaHne MoKasbIBaeT, YTO MCII0JIb30BaHHbIE B KOM-
MYHUKaTUBHBIX X0Jjax NporpaMMbl «BeuepHuil YpranT» KHHETUYECKHE CPEJ-
CTBa SIBJISIIOTCS BaXKHbIM COCTaBJISIIOIIMM aKTEPCKOr0 MacTepCTBa BeAYLIErO.
PaccMOTpYM THUNMYHBIE KeCTbl U MUMHUKH, UclloJb3yeMble . YprautoM B X0-
ne obueHus (cMm. puc. 1).

Puc. 1. XKecmukyasiyusi u Mumuka 8edyuje2o 8 KOMMYHUKAMUBHOM X00e 8bINYCKA 2

Kak nokasaHo Bblllle, peyeBoe MoBeJeHUe BeAyllero MBaHa YpraHra B
X0Jle O6LIeHNUs] CONPOBOX/AAETCA GOraThIMU KeCcTaMU Bblllle TPYyAU U MUMU-
KO, JONO/HAIILNMY ero BepbajbHbIHA PAJL U yCUJIUBAIOLUIMMU IOMOPHUCTUYE-
CKMH XapaKTep XoJa 06IleHHs, SMOLHMOHAJbHOCTb U 3apa3UTeJbHOCTb €ro
BbICKa3bIBaHUs1. Jlaxke 63 3HAaKOMCTBA € 06Cy»K/1aeMbIMU TEMaMU U KOMMYHH-
KaTUBHbIM KOHTEKCTOM MacCOBBIHA aZjpecaT MOXeT Y3HAaTb €ro 3MOLMOHAab-
HOEe COCTOSIHHe, YTO OlpefessieT JEerkyl BKJIIOYEHHOCTb B Jilo60oe BpeMs B
KOMMYHUKaTUBHBIN MIpOLiecC IpOrpaMMbl U COOTBETCTBYeT pa3BJ/ieKaTe/bHO-
My XapaKTepy JuaJjiora.

FOMop co3faeTcs Takke B HEOJHOKpPATHOM LIYTKe B Xofe 061eHus. He
MeHee CYLeCTBEHHBIM JJIf IIYTKU CYMTAeTCHd KOMIIJIEKCHOE UCIO0JIb30BaHUE
doHaMOHHBIX cpeACcTB. [ aHanM3a NpuBeeM puMep U3 Boinycka 1. B Ha-
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yaJsie MporpaMMbl BeAYyLUU NPUBETCTBYET rocTs: YydecHo! Anekcaudp, 0o6-
pulii seyep! Cmompume, Bl (fenaeT naysy) cetiuac cmaau 8ecmu Kak KUH038e3-
da (MHTOHAUUA NoBbIAeTcA). ['0CTh, BUAA YallKy BOABI Ha CTOJIe, IYTUT: Bo-
da smo! Bepywmuii cmeetcsi: To ecmb Bul dymanau, ymo mul Bam 800Ky Haibem
(yckopsieTcss Temn peuu)? AsnekcanHdp! Toctb oTBedaeT: A do cux nop oueHb
HaueeH, 3Haeme? Beayluii 3aTeM MyTUT: AsiekcaHdp, Hem. 3Haeme, sma 6004,
HO He npocmas 8oda (NoBbIlaeTcsi UHTOHALUA). Ja (MHTOHALUs MOBbIIIAET-
cs1)! OHa 3apsixceHHas! (MHTOHaLUs CHUKaeTcsl). [IouTH K KOHLy NporpaMMbl
BeAyLui 3agaet Bonpoc: O vem Baw (akueHT Ha «Baw») cepuas («Ilocne mko-
JibI»)? [ocTh HAYMHAET NOPOGHO PacCcKa3bIBaTh O CBOeM cepualie: Cepuas CHuU-
Mmasics 8 Tannune. [louemy? [lomomy umo... 8 TanauHe makyr udeanbHy0 WKOAY
nocmpousu... 3mo wWKoawbl ¢ 6acceliHoM, 20e 3aHsAMuUs NPoxodsim... 2de, Hy, mam
Kakoti-mo... Begymuii nepebuBaerT: ..20e 8 uawkax He 6oda (MHTOHALUS IO-
BbIINIAETCH, 3BYK [a] NPOJJIUTCS, JleslaeTcs ay3a Ha 2-3 ceKyHAbl), a yall (UH-
TOHALUSI CHUXKAETCSA U BEAYLUNA CMOTPUT YalIKy Ha cToJie). Jpy3bs, dasaii-
me nocMompum gpazmeHm u3 cepuaaa «Ilocse wko1bl», KOMopbslli HAUHEMCs1 8
namuuyy, u eepHemcs. BUiHo, 4To Wy TAUBBIN 3QdeKT NPOUCXOAUT 6arogaps
KOMIIJIEKCHOMY UCIOJIb30BaHUI0 GOHALIMOHHBIX CPEJCTB, 0XKUBJIAIOIUX ATMO-
coepy. llpucyTcTByOT pasHoo6pa3Hble GOHALMOHHBIE CPEACTBA: U3MEHEHHE
TeMIla peYy, NOBbIlIeHHe U CHUKEHHe MHTOHALUY, Nay3a U aKLeHT. Ycl0BUe
YCIEIHOCTH LIYTKU TaK:Ke 3aKJII04aeTcsl B 0611eM KOMMYHUKATUBHOM OIIBITE,
T. €. HayaJIbHble IIYTJIMBbIe BbICKAa3blBaHUsA TOCTS U Beayliero: Boda smo! /
ama 80da, Ho He npocmasi 8004, OHA 3apsIdCeHHasl — CIy>KaT OCHOBOM yCHelIHo-
CTHU JjaJIbHeHIel Wy TKU: 2de 8 Hawkax, He 6oda, a yail. Takoi nmpuem o603Ha-
YyaeTcsl HAMU KaK sI3bIKOBasi UTpa Ha OBTOpPE.

Jpyroii cnoco6 My TKU BbISIBJISETCS B IpUMepe U3 Beinycka 2. Tema pas-
roBopa — KOCMHY€ECKUH ONBIT U ONBIT B HEBECOMOCTHU. Beayuiuii cHavyaia aneJ-
JIMpYyeT K KauecTBaM cobeceJHUKA U 3ajaeT Bonpoc: Hy, nocaywail... Tet 6l no-
Jilemes1 8006uje 8 KOCMOc, ecau mebe ckazaau: «/1éuvly»... Tol sice pomaHmuk, me-
6e xomes10cb 661 myda peaHyms? ['ocTb 06bsiCHsIET: A MHO2Ue 8ewju celivac 6bl
Yyace He cmaa deaams... Xoms u no-npesxcHemy Moz 6bl 8 KOcMoc nosemems. Ho
cetiuac He ysepeH. [lanee TeMa pa3BUBAETCs B APYroM HalpaBjeHUU. Beaymui,
CJIBIILIAB He ygepeH, BAPYT HAYWHAET NeThb: He ygepeH... — U I0NOJIHAET: 80m Kak
6ydmo 6bl 3ma necHsi: He yeepeH, yice He yeepeH (1oeT). /IéHb! ['ocTh Takke Ha-
YUHaeT neTb: Ymo myda s cmpemacs — U 06'bsICHAET: Mo KOpomkasi cmpou-
Ka, nomom onsimb dee d1uHHble — U T1oeT: Ho 51 8epro, no-npesxcHemy gepio. Ocy-
LIeCTBJ/sIEMOe ClelMaJlbHO BeYLIMM OTKJIOHEHHUE OT NepBOHAaYaJlbHON TeMbl
MaKCUMaJIbHO 3KCIJIMLUPYET WYTJAUBOUN 3P deKT.

CnefyeT OTMETUTD, YTO IIYTJAUBast aTMocdepa B MPHUBEJEHHBIX BBIIIE
npUMepax Co3JaeTcsl B pe3yJsbTaTe COTPYAHUYECTBA BeAYIIEero U rocTs, 4To
HOCUT KOONepaTUBHBIN XxapakTep. [loMuMo Toro, JaHHOro TUIA LIYTKa CBO-
JUTCS1 K UCIOJIb30BAaHUI0 MHOTHUX peIJIMK-BbICKAa3blBaHUH, ee BBINOJHEHUE
TOJIBKO B OJHOH pelnJivKe MOYTH HeBO3MOXHO. lllyTka faHHOrO THUNA, TaKUM
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06pa3oM, OTJIMYAETCA KOONEPATUBHOCTBIO N0 XapaKTepy B3aWMOJeNCTBUS, C
OJIHOM CTOPOHBI, U Pa3HOOOPA3HOCTbIO KHUHETUYECKUX, POHALMOHHBIX, S3bI-
KOBBIX M peY€eBBIX CPEJICTB, C APYTOM.

He MeHee 3HAUYUMBIM IPH CO3JAHUU IIYTKU SABJAsAETCA 3QPEKT HEOKU-
JaHHoCcTU. [IpuBeseM mpumep U3 BbiMycKa 2. KOMMYyHHKaHTBI 06CYXJaiOT
TBOPUYECKU Npoliecc HaNlMcaHUs ecHU. Beaymuit no xoay 3ajaet Bonpoc: .5
nes1 meou necHu. A He M02 noHsIMb «f 6ydy ecezda ¢ mo6oti» (Ha3BaHUE MECHHU).
H mam som ecmb, noeuwlb, noews, noeub, a NOMom 80py2 «Hemy» (CJ10BO MECHHY,
KOTOpOe GOJIbIIMHCTBY J10Jlel TPYAHO CHEeTh U3-3a BbICOKOU HOTBI), 80M Ka-
Kasi-mo Homa... Omkyda oHa mam nosaguaace? JIEHb, KAK mbl npudymuleaeusb?
['ocTh HauMHaeT cepbe3HO 006 bSCHATH: Padees (KOMIO3UTOD), NO-MoeMy, Obli!
Touno... Begyuuii, UrHOpUpys pacckas rocTs, nepe6GUBaeT B JJONOJIHEHUE: U3-
3a KOMOpbIX 8 MIOPbMAX HE MO2ym nemb meou hecHu (yCKopsieT TeMH peyu)?
[ocTb, He mpeAyrazbiBas TaKOrO OTBETA, BbIpa)KaeT CBOE HeyJ0BOJbCTBUE:
3psi mul mak. O, 3ps1! AHaJIOTUYHBIN TPUMep TaKKe 06Hapy»KHUBaeTCs B KOHIle
atoro Beinycka. [lo xoay 6ecenbl BeAyUMid NPOCUT TOCTS MPOKOMMEHTHPO-
BaTb OL[EHKY OJJHOU JeBYLIKH, KoTopas B UHTepHEeTe KPUTUKYeT aBTOpa Iie-
CeH 3a TO, YTO Y Hero BCe NeCHU 3By4aT OJUHAKOBO (8 odHo dy-dy). [locsie nox-
pPOGHOr0 00'bSICHEHHS U ONpaBAAaHUs TOCTS BeAyLUi yTemaet: ...[loxcaayilicma,
noxcaayiicma, He omeeyail HQ KOMMeHmMapuu, Komopule mebe nuuwym 6 HHmep-
Heme. ['ocTb o6ewaeT: 4 nocmaparcy, 1 nocmapaiocs. Begymuit HeoXXuJaHHO
mwyTUT: [Ipocmo cudu, nuwu ceou necHu 8 00Hy dy-dy (YCKOPUT TeMIl peyH).
Kak nmokaspiBaeT npyuMep, WYTAUBBIN 3PPEKT JOCTUTAaeTCsA B HEOXKUJAaHHOCTH
BbICKA3bIBaHUH BeJylero: M3-3a Komopbix 8 mpbMax He MO2ym nemb meou
necnu? / [Ipocmo cudu, nuwu c8ou necHu 8 00Hy dy-dy, — KOTOpble HOCAT Xa-
pakTep MArkod upoHuu. OTMevyaeTcs], UTO JJAHHBIN CIIOCOO IIYTKU CBOAUTCS K
MCIO0JIb30BAHUIO TOJIBKO OJJHON YCKOPEHHOU pemnKH, COBEPLIEHHON TOJBKO
BeJIyLIUM U OTJNYAIOUIecs MATKOW UPOHUEMN.

AHanu3 MaTepuaJa NOKa3blBaeT, UTO CYLIeCTBYeT U He MeHee BaXKHOe
CPeACTBO NpPUBJIeYeHHs] MacCOBOro aJipecaTa — 0603HaYeHHe y4yacTusl Macco-
BOr0 aJipecaTa B X0Jle KOMMYHUKaLUY, ciequdHUiecKUM C1oco60M KOTOPOro
CUUTAETCS Mepexo, B3rJisfAa, HANPSAMYIO MoJ4epKHUBAOIIMKA 3HAUUMOCThb Mac-
COBOTO a/ipecaTa B KOMMYHHUKaLUU (CM. puc. 2).

Puc. 2. dpazmeHmvl gbinycka 2
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Beaymuii (cuAuT BhIlle) IPOCUT IOCTS paccKkasaTb 0 CBOEM ONBITE B He-
BecOMOCTH. ['ocThb JleoHU AryTUH (CUIUT HUXKe) B OTBET Ha NPOChOY paccka-
3bIBaeT: ...bbi1 akmep nocmapuie. [Ipedsoxcun nosemams HA camoieme, KOMo-
pblll umumupyem Hesecomocmbs. OH 83/1emaem HA mblcsA4y, nomoM nadaem. [lo-
Ka oH nadaem, mam 17 cekyHd uau 20 npoucxodum HegecoMocmb. H kak 6bl Mbl
8 Kocmoce Haxodumcs, ommyda nosdpasasem cmpaHy ¢ Hosbim 200oM. B amom
6bL1 npukos. B xone pacckasa BeAyLMi NMoAnupaeT lleKy pyKoM U BHUMa-
TeJIbHO CMOTPUT Ha rocTd AJs NOoAAEePKKU (cM. puc. 2, a). Oco3HaB, 4YTO pac-
CKa3 rOCTS OTHOCUTCSA K ONBITY CbeMKU PuibMa «Bbi30B», BeAylIUN Npephl-
BaeT rocTs: 4, nodoxcdu! - moToM nepeBOAUT B3I/ HAa 3KpaH (CM. puc. 2, 6) U
roBopuUT: Mul celiuac packpbieaem cekpemol uibma «Bvizoe». BeickasbiBaHUE:
A, nodoxcdu! - nepebuBaeT pacckas rocTs U JaeT BeAylLleMy BO3MOXXHOCTb
OCyILeCTBUTb HalloMUHaHUe: Mol celluac packpvleaem cekpemol puabma «Bul-
308», — HallpaBJIeHHOe Ha MaccoBOro ajipecaTa. [lepeBoAs B3TJIsAZ Ha 3KpaH,
BeJyLIMHA MeHsIeT HalpaBJjieHUue BbICKa3blBaHUS, HOCAILLETo cMbica «BHuMa-
Hue, 3puTesu! Ceituac Mbl pacckasbiBaeM OMNbIT PO GuibM “Bri30B”, KOTOPBIH
Bac uHTepecyeT». O4eBU/IHO, YTO Mepexo/| B3IVISAIa MOXKET He TOJIbKO J[OMOJI-
HSATb CMbICJI BEPOAJIBHOTO COOOIEeHHs, HO U B HEKOTOPBIX C/Iy4asix HAMPSMYIO
MEHSITb HallpaBJEeHHOCTb U CMbICJI BbICKa3bIBAHUSI.

[Ipy aHanu3e MaTepuasa TakkKe MOXHO HabJOJaThb CHOCOO MPSIMOro
00pallleHusI K MacCOBOMY aJipecaTy WUJIU ero NpejCcTaBUTEJI0, CM. IPUMepbl U3
BbINyckKa 2. Begymuil onucbiBaeT KOHPIUKTHYO UCTOPHUIO Y rocTs B MHTep-
HeTe: eHwuHa mebe Hanucanaa: «/leoHud, 8bl kKak 6y0dmo 00HYy necHio hoeme.
Bcezda ooHa u ma sce meaodus. Heysceau Henb3ss npudymams 4mo-mo opuzu-
HasavHoe? Bul sice komnozumopy». Tel omeemu: «TambsiHa, 8bl He CUMNAMUYHAS
JHCEHWUHA, 8AWU Heslienble NpemeH3UU K agmopy, Komopozo cAywanom Muiiuo-
Hbl, ycyeyb6s10m cumyayuro» — U MpocuT: MoxcHo nonpocums me6si, 06ss1CHU
MHe, 80-nepablx, 3auem mol omgevdews TambsHe. TocTb cHavyasa 06bsCHSIET
CUTYyalLH10, B KOTOPOU OH oTBevas TaTbsiHe: ...ieme 8 camoJieme ympom om-
Kyda-mo. U mam npoyuman 8 «Komcomoake», umo AHdpell Makapesuu! paccka-
3b18aJ1, K020a OH 6bl1 MaleHbKUlL.. [pynna «bumas» cogepuieHHO e20 hopa3ua.
A 6abywke He Hpaguaacs epynna «Bumas». OHa ymeepxcdana, ymo y HUx ece
necHu oduHakoebvle. 1 nosmomy eii ama 2pynna He Hpasumcsi, — U Aajee IMpo-
JloJbKaeT OMpaBAbIBAaThCA: A MO/bKO 4WMo 3mMo hpovyumasa U npusemausuacs...
omkpsiear Facebook?, u ona (TambsHa) nuwem eom smo... MU s Hanucas, 51 no-
3dpasasi, ymo 8vl cmaau 6a6ywkoii. [losyduB 06'bsICHEHUE OT I'OCTS, Beay-
LM HalpsIMY0 YKa3blBaeT PYKOW Ha 3KpaH U TOBOPHUT C NOBbILIEHHBIM T0JI0-
coM: A xouy k Tamwvsine o6pamumbcs (epeBOAUT B3IJIs/, Ha 3KpaH U yYKa3blBa-
eT Ha 3KpaH pyKo#). Bo-nepsvix, TambsiHa, KOHEYHO, He 6abyWKa, 3mMo o4esuo-

1 Auapedt MakapeBrY BHeceH MuHIOCTOM Poccuu B peecTp GU3UUECKHUX JIUI], TPU3HAH-
HBIX HTHOCTPAHHBIMH areHTaMH.

2 Kopnopanusa Meta, Baagermas Facebook, nmpusHana B Poccun 3KCTpEeMUCTCKOH, ee
JlesTeJIbHOCTb Ha TeppuTopuu Poccuiickoit ®enepanyu 3anpeliexa.
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Ho... TambsiHa (CMOTPUT Ha 3KpaH), hocaywatime HUMAMEALHO necHro «A 6ydy
gcezda ¢ mob6oii». Tam ecmv MOMeHM, KOmopblil 8bixodum 3a npedesast dy-0bl,
nomomy umo «f 6ydy ecezda» (noeT ¢ pOBHOW MHTOHALUEN U YCKOPUT TeMI
peun), a nomom «Hemy» (1OET C NOBBIIIEHHOW UHTOHALMEN U IPOAJIEHHBIM NIPO-
H3HollleHHeM 3ByKa [e])! Bom smo. TamvsiHa, nogepbme mue. O6GHApPYKHUBaeT-
Csl, YTO B BbICKA3bIBAaHUU JJIs1 IPSIMOT0 06PAllleHUs1 UCIO/Ib3YeTCsl yKa3aHUe Ha
3KpaH PYKOH U sSI3bIKOBBIE CpeACTBa: MpsiMoe obpallleHue ¢ MOJAJIbHbIM BbI-
CKasbIBaHUEM: A X04y K KOMY-mo 06pamumbuCcsl — ¥ TIOBeJIUTe/IbHOe HaKJIOHe-
HUe: nogepbme MHe. ObpalieHne COAepPKUT NpefynpexaeHrde 4 xoyy c BCIO-
MOTaTe/JbHBIMH KECTAMH U 00'bsICHEHHE C IOBEJIUTETbHBIM HAKJIOHEHUEM.

Han6osiee 4acTOTHBIM OGpallleHUEM SIBJISETCA HCIIOJIb30BaHHUE CJIOB
«JIpy3bsi» U «pebsTa» B KOHIe MPOrpaMMbl, HAIPUMep B KOHILe BbIMycKa 3:
/Zpy3bs (CMOTPHUT Ha 3KpaH), 3mo 6bl1 AHMOH JlaneHko!; B KOHIle BBINYCKa 2:
JleoHud AeymuH, pebsim (epexoauT B3IJISA[ HA 3KpaH). Bcé; B KOHIIE BbIycKa 1:
/Zpy3bs (CMOTPUT Ha 3KpaH), no Ho4yam Ha kaHase HTB 6ydem Hosoe peaaumu-
woy 6e3 I'opdoHa. AnekcaHdp, chacu6o oepomHoe! (yKasbIBaeT PYKOH Ha 3KpaH
U CMOTPHT Ha 3KpaH) CmMompume cepuan «Ilocsie wkoabl» N0 NAMHUYAM, Cpa3y
nocse «BeuepHuil Ypaaumy». Cnacu6o. [IoMmuMo Toro, B caMoM KOHIle HabJlojaeT-
csl TakKe HeBepOasibHasl 3TUKETHas GpopMa — pyKoNoXKaThe U 06bATHS. B aTUX
c/lydasix MPUCYTCTBYEeT MOJeJsb, pacCMaTpuBaeMasl Kak MapKep 3aBepLIeHUs
nporpaMMmbl. B Mozesib BK/IIOYAOTCA cileAytoliie 6a30Bble 3J1eMeHThI: IpsiMoe
obpaleHre K MacCOBOMY ajpecaTy, UCII0JIb30BaHUE JIEKCEM «APY3bsI» U «pe-
6sTa», obpaljeHUe B3IJ/fAJa BeAyllero Ha sKpaH, ob6obuiaroliee BbICKa3blBa-
Hue (Imo 6611 AHmoH Jlanenko. Bcé!), HeBepbasibHas 3TUKeTHasA ¢popMa - pyKo-
MOXKaTHe U 06 bATHS.

[locnegHuM, 60j1e€ UMILIMIUTHBIM CIIOCOG0OM MPUBJIEUEeHUsS] MacCOBOTO
aJipecata SIBJSIIOTCS CPe/,CTBA HAa CTPYKTYPUPOBAHHOM U KOTHUTUBHOM ypPOB-
HfIX: COCTaBJIEHUE 3a4MHa U TeMaTH4ecKoro maHa. Jlerko o6HapyxuBaeTcs,
YTO B KaX/I0M BbINYCKe UMeeTCs 3a4UH KaK 1abJI0H, 0OTpaxKaeMbli JIN6O B MO-
HOJIOTe OCHOBHOTI0 Befyliero MBaHa YpraHTa, Jin6o B ero guasore co BCIIOMO-
raTejJbHbIM BeAyIuM JIMuTpueM XpycTajeBbIM, OpHEHTUPOBAHHBIA Ha mpe-
JloCTaBJIeHUEe MacCOBOMY ajipecaTy UHGOpPMaLUU O rOCTe, CM. IIAaGJOHHBIN
MOHOJIOTUYECKHH 3a4uH U3 Bbiycka 1. Beayuiuii coobiaeT: B asmy namHuyy,
16 Hos16ps1, Ha Tlepsom KaHa/e cpasy KHce nocae moeo, Kak evllidem 8 3¢hup Mbl ¢
Hukosaaem Baayesvim u Pobepmom /Jle Hupo, ebilidem MHO20cepuliHbill PuibM
«llocse wkoably (3aMeAssieT TEMII pedyd) — HO8bII cepuas, docmamoyHo Ha-
38amb akmepos, Komopble 3a0elicmeosaHbl 8 cepuaJe, Ymobbl NOHSMb, 4Mo
amo cmompems (yCKOpsSieT TeMI pedu) 0653ameabHO HAdo (MOBbILIAET IPOM-
KOCTb rosioca). CMmompume, 8 poau... yyumeJisi AH2AUlICKO20 513blKa uzpaem ak-
mep u Haw koaaeza, eedywuli Ilepgozo kaHaaa — Anekcandp I'opdoH. Y Hac ce-
200Hs1 6 cmyduu AJIEKCAH/IP (noBbIlIaeT TPOMKOCTb I'0JI0Ca, JieJIaeT aKIeHT
Ha MM TOCTS U BMeCTe C 3THUM JieJlaeT ABIKeHUe PYKOH JJs NpurJjalieHus,
yKa3blBasl B HallpaBJeHUU MeCTa, IZle CTOUT rocTh). Kak BUAHO U3 MOHOJIOTH-
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YeCKOro 3a4MHa, 60/1b110€e KOJUYeCTBO NpeJMeTHON HHPOpMAL MU C YKa3aHU-
eM BpeMeHH, MeCTa, Ha3BaHUs cepuajla JOCTOMHO TOTO, YTOGLI MacCOBbIM aj-
pecaT MO3HAaKOMUJICS C repoeM nporpaMmmel — AsekcaHapoMm l'opgonom. Kom-
IJIEKCHOEe NMpHMeHeHHe POHAIMOHHBIX CPEACTB — U3MEHEHHEe TeMIla Pevyu U
MOBbIIIeHHE / CHUKeHUe IPOMKOCTH roJsioca — NoA4epKUBaeT BAXKHYI0, C TOUKU
3peHus ropopsuero, UHGopManuo AJs MaccoBOro ajpecara. BoickasbiBaHUeE:!
Y nac cezodns 8 cmyduu AJIEKCAH/IP - uHTepnpeTUpyeTcs HaMH Kak Ipej-
CTaBJIeHUe, HallpaBJeHHOe Ha MacCOBOTO ajpecarTa, C O4HON CTOPOHBI, U NPU-
rJjauleHye rocts (CM. akLleHT Ha UM TOCTS U KeCThl), C APYTroil.

3a4MH TaKKe peaiM3yeTcs B JUAJIOTe, IPOUCXOSIIIEeM MeX/Iy ABYMs Be-
AYIUMU. PaccMOTpUM 3TO Ha cjefylolleM NpUuMepe U3 BblNycKa 3. BaH Yp-
TaHT MpeJCTaBJseT rocTs — akTepa AHTOHa JlaneHko: 3a nocaedHuli 200 6.a-
2o00aps eudeo (CMOTPUT Ha 3KpaH) 8 MHmepHeme amom akmep 3agoes8a. cepad-
Yya MuaauoHos (IepeBOJUT B3IJISJ, HA BCIIOMOraTeJbHOr0 BeAyllero) me.e-
3pumedeli, 6006we (NepeBoAUT B3IJIsAJ Ha 9KpaH) 3pumesell u mesespumeeli.
E20 ppaswl pacxodsmcesa Ha yumameol. Cepuana «BHympu JlaneHko» (CMOTPUT Ha
3KpaH) cdesan u3z He2o Hacmoswy 38e3dy. OH 8oobuje npakmu4ecku He daem
UHmMepabio (IepeBOJUT B3IJIsAJ Ha BCIOMOraTejbHOTOo Beayllero). @oHoBas
“HboOpMaLUs 0 rocTe NpefoCcTaBJIeHa MacCOBOMY ajipecaTy yepe3 uHpopma-
TUBHO-OLIeHOYHOEe BbICKa3bIBaHUeE C epeBooM B3rJsja. [locie nepeBoja UBa-
HOM YpraHToM B3rJisgJa Ha cebs JiMmutpuit XpycrajieB jajee JonoJiHsaeT: OH
8006we npakmuvecku He daem uHmepswsio. Mosodey! IBaH YpraHt faeT corsa-
cue u noguyepkuBaet: [Ja. On npuwen ce2o00HsA K Ham. 1 amo e2o nepsoe 60.1b-
woe uHmepewio. iIMutpuit Xpycrasjes WyTUT: Modcem, oH npuwies, Ho He 6ydem
dasamb uHmepevio. UBaH Ypraut otpunaet: He-He. OH npuwes, u 6ydem da-
samb uHmepswvi. OH 0o 3mozo das Kopomkoe 6.4uy-uHmepevio do Hac (YCKOPUT
TeMIl peun). U celiuac yxce 6ydem 6016woll, 06cmosimebHblll, cepbe3Hblil (3a-
MeJIsieT TeMII peyr) pa3a2o8op 060 eceM Ha ceeme (CMOTPUT Ha 3KpaH). Bnep-
gvle y Hac 8 2ocmsix, ecmpeyatime, AHTOH JIAIIEHKO (noBbIlIaeT FPOMKOCTb I'0-
Jloca M ielaeT aKILeHT, yKa3blBaeT Ha HallpaBJ/eHUe, I'le CTOUT rocTh). B aTom
IpUMepe TaKKe HeJsib3sl MPOUTHOPUPOBATh GOHAMOHHbIE U KUHETHUYECKHE
CpeACTBa, T. €. UT'Pa Ha TeMIle PeYyH U B3rJis/ie, KOTOpble NOJYEPKUBAIOT U BbI-
JleJISII0T BaXKHEHIy0 HHGOPMaLUI0 MaccoBOMYy afpecaty. Takke B BbICKa3bl-
BaHUAX NIPUCYTCTBYET 6OJIbLIOE KOJIMYECTBO OLeHOYHOH JIEKCUKU: 3080€8aMb
cepdya MUAIUOHO8, HACMOAWAS 38e30a, nepgoe 601bUoe UHMep8bio, 601bW Ol
06cmosimeibHbll, cepbe3Hblll pa32080p. ITY OLleHOYHble KOMIIOHEHTBI BHOCAT
KOTHUTHBHOE U3MeHeHHe B CO3HaHMe MacCOBOro0 aJipecaTa, NoJyepKuBas us-
BECTHOCTb Y B&XKHOCTb T'OCTS], C OJTHOU CTOPOHBI, U YHUKAJIbHOCTh JaHHOU Te-
JIepOorpaMMBl, C IPyTOMH.

AHanu3 BapMaHTOB 3a4MHA, OPUEHTHPOBAHHbBIX HA MACCOBOTO aZlpecaTa,
yb6exJaeT, 4TO IpUMeHeHue KUHeTHYeCKUX U POHALMOHHBIX CPEJICTB 03BO-
JisileT MacCOBOMY aZipecaTy CXBaTUTb OCHOBHYIO KJ/0O4eByI HHopMalHo 0
rocTe Y MOBBILIAET YBJIEKATeJIbHOCTh GpaTUYeCKON IPOrpaMMBbl, UTOGHI yKe B
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HayaJie 3aXBaTUTb U COXPaHUTb BHHUMaHHe MaccoBoro aapecata. Uccienosa-
HUe pa3HbIX BAPUAHTOB 3a4MHa JaeT BO3MOXXHOCTb BblIEJUTb ero 6a3oBble
WHBAapUAHTHbIe KOMIIOHEHTHI MPOTOTUIINYECKON CTPYKTYphbl: ”HGOPMHUPOBa-
HO-OL[eHOYHOe pe/CTaBJIeHNE U TPUTJIALlIeHHE.
Jpyroe cpelcTBO MpeACcTaBsieT cO60H TeMaTUYeCKHUH BbIOOD, OTpaXKaro-
UM UHTepecbl MaccoBOrO ajpecaTa, COOTBETCTBEHHO, ONpeJessolui Jio-
SIJIBHOCTb MacCoBOTO afjpecaTa K nporpamme. 060611MM cxeMy IJIaHa B TpeX
BbINyCKax (cM. TabJ1. 2).
Ta6nauma 2
TeMmaTHYecKHe MJIaHbI MPOAHA/IU3MPOBAHHBIX BHINYCKOB

Buinyck 1

Buinyck 2

Boinyck 3

[Iponaranja cBoel nporpam-
Mbl «3aKpbIThIX IOKa3»

OnbIT B HEBECOMOCTH

Hacrosmui AuToH JlaneH-
KO: Ipe/JiCTaBJieHHe cebsl

Kak pearupoBaTb Ha Hemo-
HSTHbIE PAa3rOBOPbI MEX/Y
YYaCTHUKAaMH B X0/ie CBOer
IporpaMMbl

»KesaThb v noJieTeThb
B KocMmoc?

Tpu NI0GUMBIX IEPCOHAXKA

Pacckas o cBoeM cepuane
«ITocne MIKOJIBI»

[ToyeMy HyKHO OT-
KJIIOUUTB COLCeTH?

[lnaH ganbHEeHIIEro CHATUS
POJIMKOB

[lIko/ibHasA XXU3Hb

Kondaukr B UHTEp-
HeTe

[IepBBlil pOJIMK — TEMa U
TeXHUKHU MCIIOJIHEHHS POJIH

Hrpa «Becb mup 'opzoH,

[Ipo My3bikasbHOE

Ycbl nomorau ctaThb nomny-

a JiloAu B HeM ['opoH» moy «['osioc»: Kpecso | JApHbIM?
Y ee YYaCTHUKHU Pacckas o poTo, cHsITOM Ha
«KuHoTaBpe»

Pacckas Ipo CBOK CEMbHO

TabsiMua 2 nokasblBaeT, UYTO 60JIbIIOe BHUMaHMe MOCBSALEHO paccKasy
WHTEPECHOU UCTOPHHU B KHU3HHU U paboTe TOCTs, YTO COOTBETCTBYET pa3BJjeKa-
TeJIbHOW HallpaBJeHHOCTU NPOrpaMMbl. Peiko 06CyK/1at0TCsl TEMbI Ha IJ1y60-
KO KOTHUTHBHOM ypOBHe (HampuMep, 06Cy»/leHHe OCHOBHBIX IIEHHOCTEH KH3-
HH), JIETKO TPUBOJSIIME AUAJOT K KOHQJUKTHOMY HalpasJyeHulo. TeMaTuye-
CKUU IJIaH, HEe UMEILUN IJIyOOKO OCMBICSIONETO XapaKTepa U MOCTOSIHHO
MOSABJISIIOINUNICA B paTHUeCKOU KOMMYHUKAIIMH, MAKCUMa/IbHO ITPUBJIEKAET TEX,
y KOTo NpeAyCTaHOBJIEH 3alIPOC HA pa3BJieyeHUe U IICUX0JIOTUYeCKUH OTbIX.

3ak/r0oueHue

B datuyeckoi nporpamMMe AJisl NIpUBJIeYEHUs] MAacCOBOTO ajipecaTa Hc-
M0JIb3YIOTCSI Pa3Hble UAMOCTEJIEBbIE CPEACTBA, MAPKUPYIOIKE UX MOJb30Ba-
TeJis KaK 0CO0yI0 KOMMYHHUKATUBHYI JIMYHOCTh. ¥YJaYHOCTDb MPOrpaMMbl 3a-
KJ/II0O4YaeTCA B POCTe l'IOl'IYJIﬂpHOCTI/I nporpaMmmal, JOCTUraeMOM, 110 HalllUM Ha-
OJII0/IEeHUSIM, IyTeM YCUJIEHUS IOMOPUCTUYECKOr0 XapaKTepa X0/a OOIeHusd,
npsiMOro 0603HavYeHHUs y4yacTUsl MacCoBOro ajpecara B X0Je KOMMYHHUKaLMH,
crnenraansauuyd GyHKUMOHAJbHOCTH 3a4MHA U UCIOJb30BaHUs JIETKOTO Te-
MaTHU4YeCKOTo IJIaHa.
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[IpuMeHssa 3Ty cpencTBa, UBaH YpraHT nokasblBaeT CBOU apTUCTHYe-
CKHe CIIOCOGHOCTHU U NMPOSBJIAET cebsl KaK APKYI0 JUYHOCTb CO CBOUM HH/MBU-
AyaJbHbIM CcTHUJeM. K HHAMBHUAYaJbHOMY CTUJ/II0 MBaHa YpraHTa MOXHO OT-
HECTHU cleayiollee. Bo-nepBbIx, IPUMEHSIOTCS G0raTble KHHETHYECKHE U do-
HallMOHHbIe cpefcTBa. OHU SABJSIOTCA BaXKHBIMU CIIOCOOAMH, HE TOJIbKO JI0-
MOJIHAKIIUMU BepbasibHOE 00lIeHUE, YCUIUBAOLUMH IOMOPUCTUYECKHUM Xa-
paKTep ero BbICKa3bIBaHUs, HO U HENOCPEJCTBEHHO MapKUPYIOIIMMU JBOM-
HYIO0 pOJIb OJHOT'0 BbICKa3bIBaHUSA. BO-BTOPBIX, UCNI0OJIb30BAHbI pa3JIUYHbIE CII0-
COOBI peasiM3aliMy NIYTKU — KOOIlepaTUBHAs IIyTKa, KOTOpasi IOCTOSIHHO CBO-
JUTCS K UCIOJb30BAaHUI0O MHOTUX peyeBbIX JeHCTBUM, B KOTOPOH 3a/iefCTBO-
BaHa fI3bIKOBasl UI'Pa Ha OBTOPE BbICKa3bIBaHHUs COOeCce/JHMKA, BKIKOYAOLast
poraTble KUHETUYECKHE, 0CO6eHHO GOHAIIMOHHbIE CPE/ICTBA, U HEKOONEpaTHB-
Has IIyTKa, peaju3yeMasi TOJbKO B OJHOM BbICKa3bIBAHUU BeAYILETO C YCKO-
PEHHBIM TEMIIOM, pacCYMTaHHAs Ha co3/aHue 3ddeKTa HEOXKUTAHHOCTH Y I'oC-
TS U B HEKOTOPBIX CJy4YasX UMeoIlas MArCKY0 HPOHUYHOCTb. HeoXXuJaHHOCTD
IIYTKHU JAHHOTO THIA PeaIM3yeTCs B 06pa30BaHUU KOHTPACTA MEXAY cepbe3-
HbIM PacCKa3oM TOCTS U ONepeTOYHBIM OTHOLIeHWEeM BeAyliero. B-TpeTbux,
00603HaYeHHEe y4yacTHUsl MAacCOBOTO aZipecaTa, peajiu3yeMoe B Nepexo/ie B3IJIs-
Jla, MCTI0JIb30BAaHUHM IPSIMOTO 0OpallleHHs C YKa3aHWeM PYKOU Ha 3KpaH U MpHU-
MeHEHUH JIeKCEM «JIPY3bsi» U «pedsaTa» C epexoioM B3I a.

Ycunenve npuBJiedeHHWs] BHUMaHUsI MacCOBOTO ajipecaTa TaKXe oTpa-
»KaeTcsl B ClleliMa/IM3MPOBAHHOM 3a4MHe, UMEIeM 0CoO6ble MOHOJIOTUYECKHUE
U Juajioruyeckre GopMbl, a TAKXKE XapaKTepU3yeMOM KeCTKHUM ClieHapHeM, B
KOTOPOM KOMILJIEKCHO UCHOJIb3YIOTCS KUHEeTHYeCcKUe, pOHALIMOHHbIE CPEeJCT-
Ba U MHGOPMAIMOHHO-OIIEHOYHbIE BbIpaXKeHHs, U B COCTABJIEHHUHU JIEFKOTO Te-
MaTHUYeCKOTO IJIaHa, ONpe/ie isiiollero CTelneHb JIOsiJIbHOCTH MacCoOBOTO afipe-
caTa K JJaHHOW mporpaMme.
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MEANS OF ATTRACTING THE MASS AUDIENCE
IN FACETIOUS MEDIA DIALOGUE: IN INDIVIDUAL ASPECT
(ON THE TV PROGRAMME "VECHERNII URGANT")

Wang Xuefeng
St. Petersburg University (St. Petersburg, Russia)

Abstract: The dialogical nature of media productions implies that they are oriented to-
wards the mass addressee, who acts in different types of communication as a pa-
rameterised individual of a group of people with different needs: obtaining in-
formation and psychological entertainment. The attraction of mass addressee
with different queries, accordingly, should be different. The aim of our study is
to identify the specific means of attracting mass addressee in phatic program,
which constitute the idiostyle of the moderator. Three episodes of the TV pro-
gramme "Vechernii Urgant" (Evening Urgant) are chosen as the material for
analysis. Based on the communicative-functional analysis of the material, three
main properties of the fatic programme are revealed: enhancing the humorous
nature of the statement, point out the involvement of the mass audience into the
communication and constructing beginning and thematic plan of the programme.
In communicative practice Ivan Urgant uses kinetic (pointing to the screen, shift
of eyes), phonetic (tempo changes, increase and decrease of volume, accent) and
verbal means (direct speech, creation of various jokes, playing on the past, ap-
peal, etc.) to involve mass audience into communicative space of the programme
as much as possible which forms his artistic competence. It is especially noted
that the beginning of the program, which has monological and dialogical forms,
is specially structured to provide basic and key information to mass addressee.
The structuring of beginning with informative and evaluative elements and the
thematic plan, which anticipates the concern of the mass addressee, reflects the
moderator's attempt to attract the mass addressee at the cognitive level.



766 Wang Xuefeng. Communication Studies, 2022, Vol. 9, no. 4, pp. 749-766

Key words: fatica, media dialogue, mass addressee, communicative move, dialogue
conduct.

For citation:

Wang Xuefeng (2022), Means of attracting the mass audience in facetious media
dialogue: in individual aspect (on the TV programme "Vechernii Urgant"). Com-
munication Studies (Russia), Vol. 9, no. 4, pp. 749-766. DOI: 10.24147/2413-
6182.2022.9(4).749-766. (in Russian).

About the author:
Wang Xuefeng, PhD student at the Faculty of Philology

Corresponding author:
Postal address: off. 111, 11, Universitetskaya nab., St. Petersburg, 199034, Russia
E-mail: daniil.van2016@yandex.ru

Received: June 27, 2022

Revised: September 18, 2022

Accepted: October 10, 2022



VIK 304+378+070 ISSN 2413-6182
DOI'10.24147/2413-6182.2022.9(4).767-781 elSSN 2658-4867

POJIb HTHO®JIIOEHCEPOB INSTAGRAM
B ®OPMHUPOBAHUU HEHHOCTHBIX OPUEHTHPOB
POCCUUCKOU MOJIOJEXKHA
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Canxm-IlemepOypeckuil 2ocyoapcmeentbvlil yHusepcumemn
(Canxm-Ilemep6ype, Poccus)

Annomayua: B cuny NpoucXoIaIINX B COBPEMEHHOM MHUPE COLUANBHBIX U KyJIbTyp-
HBIX U3MEHEHHH, KOTOpHIe CBs3aHBI ¢ NU(POBOH TpaHChOopManuer U MeInaTH-
3anuel oOIIecTBa, NCCIeIOBAaHNE CUCTEMBI LICHHOCTEW M IIEHHOCTHBIX OPHEHTa-
LU JTUIHOCTH CTAaHOBHTCS BCE Ooiee akTyanbHBIM. B craThe paccMaTpuBaeTcs
uH(popMaMOHHOE BO3JIeiicTBIE HH(IIIOEHCEPOB COIMATIBHON ceTH Instagram Ha
(hopmupoBaHNE KXU3HEHHBIX IEHHOCTEH POCCHUCKOH Mojonexu. 3agaya Huc-
cJIeI0BAHMS — [IPOAHATU3UPOBATh KOHTEHT MOIYISIPHBIX POCCUHCKUX JIHIEPOB
MHeHHull B conuanbHOM ceTH Instagram. Ilens MccaeqoBanns — BBIIBUTH TEH-
JIeHIMU B (POPMHUPOBAHNY IIECHHOCTHBIX OPHEHTHPOB CpPellu MOJIb30BaTENEH UH-
TepHeT-coolIecTBa. B MpoBeJeHHOM HCCIIeIOBaHUH C TIOMOILBIO JHCKypC-aHa-
732 ¥ KOHTEHT-aHaju3a ONpeseseTcs BIMSHUE MHEHHH MH(IIOSHCEPOB CO-
uanbHON cetn Instagram Ha gopmupoBaHHe LeHHOCTEH Mojoaeku. Pe3yn-
TaTbl HCCJIeI0BAHMSA. AHAIN3 MaTepuajoB COLUMAIBHOM ceTu Instagram mo-
3BOJHI 3a()MKCHUPOBATH MIPUCYTCTBUE aMOPAIBHOTO KOHTEHTA B ITyONMKAIUsIX
TOTIOBBIX POCCHICKHX OJIOTEpOB M BBISIBUTH NMPEUMYIIECTBEHHO AECTPYKTHB-
HBII XapakTep TekcToB. Takxke ObUIM OOHapY>KEHBI MUKPOTPYIIIEI HH(IIOCH-
CepoB, IyOIMKAIMK KOTOPHIX HAIpaBJICHbl HA JTyXOBHO-HPABCTBEHHOE BOCIIHU-
TaHUe Mmoyib3oBaTeneil cetu Instagram. BoiBoabl. Pe3ynbraTel JaHHOH paOOTHI
NpU3BaHbl 00PAaTUTh BHUMAaHUE MeAHancciieloBaTeleil Ha mpobaeMy NecTpyK-
TUBHOCTH KOHTEHTa B COIMANIbHBIX ceTsX. [lodydeHHbIe pe3ynbTaTbl padoThI
MOTyYT OBITh BocTpeOoBaHbI ceTeBbiMi CMU npu pa3paboTke anbTepHATHBHBIX
MTOJIXO0B K I0JIaue MeAnanH(pOpMaIiy, a Takke CIocoOCTBOBATh KOHTPOIIIO
MH(POPMAIMOHHOTO ITOTOKA B OOIIEM.

Knrwouesvie cnosa: nadroeHcep, cereBble Menua, Instagram, Moo1exb, IIEHHOCTH.
Jna yumuposanusn:
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BBegeHue

[lepBble mpejcTaB/IeHUSI O CYLHOCTH U IMPOUCXOXKJAEHUU LleHHOCTel
06HapyKMBaIOTCA elle B aHTU4YHble BpeMeHa. OJHUM U3 MePBbIX, KTO MOAHSI
BOIIpocC 0 GJiare, 06poJeTesd U KpacoTe KaK BBICIIUX LIEHHOCTSX YesoBeye-
CKOro ObITHS, 66l ApeBHerpedeckuii punocod Cokpat. OH onpepesna 6Jaro
KaK COOTBETCTBHUE 1ieJI1 U pacCMaTpHBaJl 3HaHUe 0 HeM KaK OCHOBHOE YCJIOBUE
HPABCTBEHHOI0 NOBeJleHUs L.

Co BTOpO# mosioBUHBI XIX B. TeMa LIEHHOCTEW MOCTENEHHO BXOJUT B
CHEKTP UCCe[,0BAaTEJbCKUX UHTEPECOB COLMOJIOTUH, MOJUTOJOTUU U TICUXO-
jgoruu. U yxke B 1950-1970-x IT. U3y4yeHHe YeJOBEeYECKUX LIEHHOCTeH HabJII0-
JlaeTcsl NPeHMMYIeCTBEHHO B pPaMKax COLMa/JbHOM INCHUXOJIOTMU. AMepUKaH-
ckuH ncuxosor M. Pokudy, uapaniabckuil yuennii 1. llIBap1y pa6oTanu Haj Me-
ToAUKaMU GOPMHUPOBAHHUS [IEHHOCTHBIX OpueHTalui. OHU pa3zeJisiig LLeHHOo-
CTH Ha CoLMaJibHble U UHAUBUAYaAJIbHbIE, IPU 3TOM CUUTAs, UYTO LIEHHOCTH -
3TO MOTPEOGHOCTH JIMYHOCTH, KOTOPble HAMPSMYI0 3aBUCAT OT MEHTAJIUTETA
KOHKpeTHOoro o6uiectBa [Schwartz 2012].

B pycckoit pesuruosHoi ¢pusocopuu abCcoNMOTHBIN U UJleaIbHbIN Xapak-
Tep LieHHOCTel ompejesisieTcs yepe3 MOHSATHE JYXOBHOCTU, KOTOpas UMeEET
60kecTBEHHOe INpoucxoxAeHre. Haubosbliee pa3BUTHe TeOpUsl LIEHHOCTEN
nosayyuia y H.O. Jlocckoro. CBoe ydyeHHe O IleHHOCTSX y4eHbId Ha3blBaJ H/jie-
aJibHO-peaucThuieckuM. lleHHoCTH, 10 JlIocckoMy, - 06'bEKTUBHBI, BCEOOIU U
aHTHHOMUYHBI, @ 0OCHOBOM LleHHOCTeH siBJsieTcs bor. AGcositoTHast LLeHHOCTD —
ato «bor kak camo [lo6po, abcositoTHas MOJHOTA ObITHSA, caMa B cebe uMerolas
CMBICJI, OTIPAaBJbIBAIOLIMI ee, ealolui ee IpeJMeTOM 0J06peHUs, AAOLIUN
6e3yCc/I0BHOE IPaBO Ha OCYILeCTBJIEHUE U IPeANoYTEHHEe YeMY ObI TO HU 6bIJIO
Apyromy» [Bapuu 2009: 68]. [1o oTHOIIIEHHIO K 3TOHW abCOIIOTHOM 1IEHHOCTH BCe
JIpyrrie HOCAT MPOU3BOAHBIN XapaKTep U MOTYT ObITb 06'bEKTUBHBIMU U CYy6b-
eKTHUBHBIMY, T0JI0KUTEJbHBIMU U OTpPULIATENbHBIMU. [l0/10KUTE/IbHBIE LieH-
HOCTH, TaKHe Kak JJ06po, 6J1aro, J1060Bb, KpacoTa, — HanpaBJieHbl Ha peaJjn3a-
IIMI0 a6COJIIOTHOM MOJIHOTHI ObITHS, a OTPULATEIbHbIE — K €€ YMEHbILIEHHIO.

1 fledoea B. dunocodpus neHHocTed (akcuosiorus). LleHHOCTH B *KU3HU YeJIOBEKa U 06-
mectBa // Zaochnik.com. URL: https://zaochnik.com/spravochnik/filosofija/sotsialnaja-
filosofija/aksiologija-klassifikatsija-tsennostej/ (gaTa o6pamenus: 15.03.2022).
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Teopus neHHocTell JlIocckoro oco6eHHO aKTya/bHa [iJIsi COBPEMEHHOI0
LMBUJIN30BAaHHOTO MUPA, B KOTOPOM COLIUYM NOTPSICAIOT He TOJbKO 3KOHOMHU-
YeCKHe, HO U JYXOBHO-HPaBCTBEHHbIe KpU3UChL. OJTHAKO, eC/IM 3KOHOMUYECKUe
KPHU3UChI 04EBU/HBI JJIs1 YEJI0BEUECTBa, TO KPU3HCHbIE sIBJIEHUS, CBSI3aHHbIE C
Jlerpajianyeil U AyXOBHBIM ONYyCTOIeHHWEeM 061eCTBa, MPOXOAAT MOCTENeHHO
Y He3aMeTHO [MaTtBueHko u aAp. 2015: 1524]. CoBpeMeHHbIH YesI0BEK CYIIEeCT-
ByeT B OOLIeCTBe, I/ie NpejaraeTcss Bcé 6oJbliee KOJIUYECTBO pa3HOOOpas-
HBbIX NPeAMEeTOB [JIsl Y/IOBJIETBOPeHUs, Npex/Je BCero, ero npocredmux ¢u-
3M0JIOTUYECKUX MMOTPEOHOCTEH, a TaKXKe OTPOMHBINA 06beM pasBJieKaTeJAbHOMN
nHdopmanuu [Bolin 2011: 127-138]1. Takoe o611ecTBO NoTpebieHUs 3aJa€eT
omnpeJieJIeHHYI0 CUCTEMY [eHHOCTEH, SpOM KOTOPOU CTaHOBATCS MaTepUaJib-
Hble 6Jiara.

HauuHas c XXI B. pa3BUTHe YeJOBEYECKON IIMBUIN3ALMH HOCUT IUPPO-
BOH U MeJMaTU3UPOBAHHbIN XapakTep. MeiMaTeXHOJIOTUU caMU MO cebe He IB-
JIIIOTCA IPUYMHOM COLMOKYJIbTYPHOM JUHAMUKH, OJHAKO NOTPYyKeHUe Yeso-
BeKa B MHPOpPMAalLMOHHbIN MOTOK NpHU yCI0BUU GOPMHUPOBAHUSA ONpeJiesieH-
HBIX COLMAJIbHBIX, MOJTUTHYECKUX, SKOHOMUUECKHUX, KYJIbTYPHBIX peasiui C mo-
MOILbI0 HOBBIX TEXHOJIOTUH JjaeT MOIIHBIN UMITYJIbC BO3eUCTBUIO U BIUSHUIO
Ha o61ecTBeHHoe co3HaHue [[Hammypun 2018: 72; lllymunosa 2016].

[udposrle maaTdopMbl 06pa3oBaId Y0OHY Cpeay AJs AeKJapupo-
BaHUs LleHHOCTel U GOpPMUPOBAHUS LIEHHOCTHBIX JUCKYPCOB, B KOTOPOM Mpo-
HUCXOAUT 00'beIMHEHNE BUPTYaJIbHbBIX COOOLIECTB U pasjiesleHre MeX/y HUMHU.
BinsiHue Ha QyHKIMOHUPOBAHUE 3TOM Cpe/ibl OKa3bIBAlOT BJafe/blLibl IJIAT-
dopm, 1naepbl MHEHUH, podeccuoHalbHble MeJika U TocyAapcTBo [CUuzopoB
2021: 120-121; Hurmartysiuza 2022: 155]. OHUM U3 APKUX IPUMEPOB TAKO-
ro BAUSHUSA UHGOPMALMOHHBIX TEXHOJIOTHM Ha GOpMUpPOBAHUE LIEHHOCTHbBIX
OpPUEHTHPOB CpeAU MOJIOJEXU fIBJSETCS ColUasbHasA ceTb Instagram?. /laH-
Has colluajibHasi CeThb — 3TO 0c0o6as cpesa, OTAeNbHbIM MUpP CO CBOEH albTep-
HaTUBHOM CUCTEMOU LleHHOCTEN U yOexAeHUH. [lJis TOro 4To6bl ONpeaeauTh,
KaK BO3JeHCTBYIOT HHGOPMALMOHHble MaTepuabl B 3TOM CeTH Ha POCCUH-
CKUX MO0JIb30BaTesield, HE06XO0AMMO MNPOAHAJU3UPOBATb KOHTEHT BeAyIIUX
6siorepoB ceTu Instagram.

MarepuaJ 1 METOAMKA ONMCAHUA

MaTepuasoM [JaHHOTO HCC/Ie0BaHUS SIBJSIOTCA aKKAyHTbl JIUJEPOB
MHEHUH colMaibHON ceTH Instagram. M3 o61iero KosiM4ecTBa TOMOBLIX aKKa-
YHTOB MO BCEMY MUDPY ObLIM O0TOOpaHbl s ucciaegoBaHus 100 poccuickux
BelyIIUX 6JIOrep-aKKayHTOB.

1 Cm. Takxke: Manavis S. Cancel Culture Does Not Exist // The New Statesman. 16 July
2020. URL: https://www.newstatesman.com/science-tech/2020/07/cancel-culture-does-
not-exist (gara o6parmenus: 16.03.2022).

2 Kopnopanus Meta, Biageromas Instagram u Facebook, npusnana B Poccuu axcrpemu-
CTCKOH, ee JesiTeJIbHOCTh Ha TeppuUTOpuM Poccuiickoit Penepanuu 3anpenieHa, conyaib-
Hble ceTH Instagram u Facebook 3a6si0kupoBanb! PockomHagzopom ¢ 21 maprta 2022 T.
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[Ipy moMoIIM KOHTEHT-aHa/lu3a U AUCKypC-aHa/u3a ObLIM ONpe/eseHbl
OCHOBHbI€e [IeCTPYKTHUBHbIE CIIOCOGHI NoAa4Yu UHGOPMaLUM Ha JIMYHBIX CTpa-
HUILaX POCCUHCKUX MONYJISpHbIX 6jiorepoB B Instagram. Takke B pe3yJibTaTe
IIPpOBEJIEHHOI0 McCe[0BaHusA Gbl1a chopMUpOBaHa NOKasaTesbHas rpynna
U3 JecTH BeJyLUX PYCCKOSA3bIYHBIX UHGJIOEHCEPOB (JUAEPOB MHEHHUM) C
HaubOJIbIIUM KOJMYECTBOM NMOANUCYMKOB. [laHHAs rpyina urpaeT akTUBHYIO
poJib B OPMHUPOBAHUHU LLEEHHOCTHBIX OPUEHTUPOB Y COBPEMEHHOW MOJIOAEXKH.
HccnenoBaHue NpoBOAUIOCH B IepUOJ, ¢ SHBaps o MapT 2022 r., T. e. 0 6J10-
KHUpoBKHU Instagram B Poccuu PockoMHuazazopom 21 mapTta 2022 .

Takxe AJ1s1 Uccaef0BaHUA ObLINA B3SIThl JeCATKU MOMYJISIPHBIX POCCUH-
CKHMX aKKayHTOB B ceTH Instagram no cieAyoLyM KaTeropusiM: OpraHbl rocy-
JlapCTBEHHOM BJIACTH, PeJIUTHO3Hble AesiTeNd (XpUCTUAHCKHUe JIWJepbl) U 10-
3HaBaTeJbHbINA KOHTEeHT (CMU, KybTypa, UCKYCCTBO). AHAJIUTHUKA aKKAyHTOB
JlaHHBIX KaTeropuil 6ji0repoB Oblia MPOBeAEeHA C LieJIbI0 HAWUTH NMyTH AJIs CO-
KpallleHHUsl CYLeCTBYIOLero N0OToKa AeCTPyKTUBHON NHGOPMALIUU B CETEBbIX
MeJua.

AHasu3 MaTepHuaja

ConuanbHas ceThb Instagram - BTopoe nocjie Facebook no nomyssipHo-
CTU NpUJIOXKEHHEe - ObLJIO 3aNyLIeHO aMepUKAaHCKUMH NPOTPaMMHUCTaMHU B
2010 r. [Conomuna 2021: 403]. C 2018 no 2022 r. ayfUTOpPHUS 3TOU CETH BbI-
pocsa B ABa pasa. CorjiacHO CTaTUCTUYECKUM JaHHBIM, B MapTe 2022 1. yucio
noJib30BaTeJiell JaHHOU ceTH npeBbIcKII0 2 MJpJ. COrjlacHO CTaTUCTUYECKUM
IaHHbIM We Are Social u Kepios, Ha Hauasio 2022 r. Instagram Hac4uTbIBaI
63 MJIH noJib3oBaTesiel B Poccuy, 4YTO 3KBUBaJIeHTHO 43,2 % 00611ei YHCIeH-
HOCTH HaceJleHUsl CTPaHbI.

BMecTe ¢ TeM, ec/iv y4ecTb, UTO CollMaibHas ceTh Instagram pasperiaer
PErUCTPUPOBATHCS U UCI0JIb30BaTh CBOIO MJIAaTPOpMy J0JaM cTapuie 13 JieT,
TO MOHO C YBEPEHHOCTbIO YTBEP/aTh, YTO JAaHHOM COLCETBbIO MOJIb3YIOTCSA
6oJiee nosioBuHKI (51,6 %) Bcero Hacesienusi Poccuy, nepeuiarHyBLIero yka-
3aHHBIN BO3pacTHOU ypoBeHbl. TakKe, COrJIaCHO CTAaTUCTUYECKUM HCCJIELO0-
BaHUsM, 60s1ee 70 % noJsib3oBaTe el Instagram Mosioxke 35 JieT. [JlaHHbIE TEH-
JleHIIMU TOBOPST O TOM, YTO UMEHHO MOJIOJl0e HaceJeHHe CTPaHbl O6bLIO BO-
BJIe4YeHO B MHGOPMAIIMOHHBIN MOTOK ceTeBbIX Meaua [Cho et al. 2022].

CorJjlacHO MapKeTUHTOBOW CTAaTHUCTUKE, JOXOJ OT peKJiaMbl B JaHHOM
Meauapecypce 3a 2021 r. oneHUBaeTcs B pa3Mepe 26 MJp/ JoJiiapoB2. YacTo
MaJiblil GU3HEC, a TaKXKe KPYINHble KOMIIAaHUU NPUBJIEKAIOT JUePOB MHEHUHN

1 Yypanos E. UnTepHeT B Poccuu B 2022 rofy: caMble BaXkKHble LMPPBI U CTAaTUCTHKA //
WebCanape. 22.02.2022. URL: https://www.web-canape.ru/business/internet-v-rossii-v-
2022-godu-samye-vazhnye-cifry-i-statistika/ (zaTa o6pamenus: 17.03.2022).

2 Anvepen M. 40 + Instagram Ctatuctuka u ¢aktol fus 2022 // Website Raiting. 22 okT.
2022. URL: https://www.websiterating.com/ru/research/instagram-statistics/ (mata 06-
pamenust: 16.03.2022).
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B CBOM MapKETHUHTOBbIe MPOEKTHI AJIsI pEKJIaMbl TOBAPOB U YCIYT, B PE3YJib-
TaTe 4Yero 3a NocjaefHUue JeCATh JIET B CETEBbIX Me/iMa 06pa30Baiach OT/eJb-
Hasd COLMOKYJIbTypHas TpyINa TaK Ha3bIBaeMbIX UHQJIEHCEPOB, KOTOPbIe
MMeIT BbICOKHMH YPOBEHb JJOBEPHS U BJIHSIHUS Ha OOIIMPHYIO U JOSJIbHYIO
ayAUTOPHIO.

Wuduroencep (ot aHri. Influence — BausiHUE) B COLUAIBHBIX CETSAX — 3TO
6Jiorep, KOTOPBIM 0Ka3bIBAaET 3aMeTHOE BJMSHUE HA MOJAIUCIYUKOB U IOJIb3Y-
€TCsl OTPOMHBIM JIOBEPUEM B KPYTY CBOEH ayAUTOPUH. B mpolecce nccienoBa-
HUS COLIMAJIbHOM ceTH Instagram 6bLIM 0TOGPAHBI AeCATh aKKAYHTOB HHQJIIO-

€HCepoB C HauOOJIBIIMUM KOJMYeCTBOM MOANHMCYMKOB M0 COCTOSHUIO Ha MapT
2022 r. (cM. Taba. 1).

Tabauna 1l
Ton-10 undaroeHncepos Instagram B Poccumn
oo

Xa6u6 HypmaromeznoB | @khabib_nurmagomedov 4429 33,3
Onbra By3sosa @buzova86 14 300 23,3
['ycelin 'acaHoB @gusein.gasanov 382 21,1
Anactacud UBseeBa @_agentgirl_ 1056 18,8
Kcenus BopoauHa @borodylia 11400 18,2
TumaTtu @timatiofficial 4260 17,9
[TaBes1 Bosis @pavelvolyaofficial 2829 15

Oxcana CaMoiisioBa @samoylovaoxana 4092 15,2
Muxaua JIMTBUH @mikhail_litvin 522 14,6
Muxawna lNanyctsax @m_galustyan 1272 13

Ilpumeuarue. Coct. no: Top Instagram Influencers in Russia // HypeAuditor. 2022.
URL: https://hypeauditor.com (maTa o6pamenus: 16.03.2022).

BTopoe MecTo o KoJMYeCcTBY NOANUCYUKOB B Poccuu 3aHuMaeT OJsibra
BysoBa. BiinsiHue u3BecTHas NeBUlAa OKasblBaeT Ha 23-MUJJIMOHHYIO NMy6JIU-
Ky. OJibra exxeZJHeBHO BBIKJIa/IbIBA€T CTOPUC (JIEHTa eXeJJHEBHBIX UCTOPUH) O
JIMYHOM >KU3HU U PaboTe, a TakKKe pasMellaeT My6JUKaLUM (UX y Hee Hau-
OoJiblilee KOJIMYECTBO CpeJid pacCMOTpeHHbIX uHPoeHcepoB — 14 300), uTo
FOBOPUT O BBICOKON aKTUBHOCTH U OTJIMYHON MapKeTUHTOBOU CTpaTeruu Be-
JleHus1 akkayHTa. [leBuLja 4acTo peKk/aMUPYIOT CBOU JIMYHBIM OpeH/];, 04exbl,
a TaKXKe pas/IM4YHble TOBaphbl U YCAyTH. [1oChbl/bl ee NOCTOB, HA EPBbIH B3IJIAL,
KaXXyTcs 6J1arMMu U 6e306MAHBIMU. OZJHAKO ee aKKayHT COAEPKUT peryJsip-
HbIE MOCTHI C JUYHBIMH GOTO IPOTUIECKOTO XapakTepa (puc. 1).
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Puc. 1. lly6auxayuu 6 Instagram nesuyst Onveu by3060ii
(https://instagram.com/buzova86?utm_medium=copy_link)

Takasi TaKTHUKa 06'bACHAETCA MPOJAYMAaHHbIM MapKETHHIOBBIM X0JI0OM —
HnpuBJedYeHHe BHHUMaHUS ayAUTOPHUM JJis MOJJepKaHUs HMHTepeca K CBoew
crpaHulel. OMacHOCTb TAKOTO BJIUSHUSA 3aK/II0YaeTCs] B TOM, YTO Ha JaHHBIA
aKKayHT MOJMHCAaHbl MOAPOCTKYU OT 13 JsieT, eHHOCTHbIE OPUEHTHUPBI KOTO-
PBIX TOJIbKO GopMUPYIOTCs. Bosiee B3pociasi Bo3pacTHas KaTeropusi 3aMevyaeT
JIaHHYI0 TEH/IeHIHI0 B akkayHTe Osibru By30Bo¥ U pearupyeT IpoTECTHO, YTO
BU/JIHO U3 CJeAVIOLNX KOMMeHTapueB: Bonpoc! Ymo dsudcem amoii iceHwu-
HOUi? (@olgavladimirovna); Omxkarovume By3osoli UHmMepHem
(@northwest_frozen_fish); 0.5, a meoemy nane Hpassimcsi makue meou gomo,
oH cmasum aaiiku? (@elleellen8787); A 3auem Ham c...a? (@zoja.savchenko);
...00513ameJ/1bHO HA00 MO HA NOKA3 8blcMasAImbs? 5 pazoyaposaHa, HeKpacueo!
(@evgeniiavilmova);  Bedywass woy, k uemy eedem  M0.100exb?
(@zoialobacheva2019).

Cama Osibra By3oBa oT oTBeTa Ha BO3MYIlleHHbIE KOMMEHTApPUU YXOIUT,
HPOJI0/Kast B CBOMX CTOPHUC PETYJ/ISIPHO MyGJINKOBATH COOOLIEHHS TPABOC/IaB-
HOHM TeMaTHKU (Hanpumep, HHGOPMALUI0 0 XPUCTUAHCKUX Mpa3AHUKaX), TO-
BOPUTH 0 ,060pe U Jito6BU. OHA yBepeHa, YTO TPAHCJAUPYET NpaBUJIbHbIE IPUH-

1 OT 6s10TepoB - K MHJII0OeHCcepaM: 6opb6a 3a BHUMaHHe U BJIUSHUE Ha ayAUTOPHIO.
Hosble Tpengp! // BUUOM: odun. cait. 24 cent. 2020. URL: https://wciom.ru/analytical-
reports/analiticheskii-doklad/ot-blogerov-k-inflyuenseram-borba-za-vnimanie-i-vliyanie-na-
auditoriyu-novye-trendy (zata o6pamenus: 15.03.2022).
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LUIIbI MOJIOZEXH, O UYeM FOBOPHT ee MOCT B TeJierpaMM-KaHaJsie: A Ha npomsidice-
HUU 8cCeX Jilem npuyyvar ceoi ayoumopur K NpaguabHbIM YEHHOCMSIM, K cnop-
my, 11068uU K ceMbe, 06pA308aHUN, pabome...Ha C80eM npumepe NoKa3vlearw U
pacckaswvleaio, KAk cnpasasiiocb CO CMpeccoM, npobaemamu, Kak Hado 60pombubes
¢ xellmom u 6yA1uH20M... Podumeau ¢ dembMu npuxodsim HA MoU KOHYyepmbul, U
demu dywu 80 MHe He uasam!

Ho, kak HaM npejcTaB/seTcs, 3poTHYecKre GOTO U HAJIKCh HA OJIEXK /e
cobcTBeHHOr0 6peHa «I'1e MOM KOHBSIK?» TOBOPSAT 00 06paTHOM.

Eule oauH nonysaspHbid 6J0rep, OkcaHa CaMoiJioBa, ABJSISICh MHOTO-
JleTHON MaTepblo U XXeHON U3BECTHOr'0 POCCUICKOTO panepa JpkuraHa U uMmesi
15,2 MJIH NOJIMCYNKOB, Ha CBOEM aKKayHTe FOBOPHUT O CEMbe U CEMeNHBIX LieH-
HoCTsIX. BMecTe ¢ TeM sieHTa OKCaHbl HallOJIHEHA Ka4eCTBEHHBbIMHY, IpKUMU ¢o-
TorpaduaMy, NponaraHJUpyroIUMH LIMKAPHYIO U 60TaTyo XKU3Hb, TAKXKe NPHU-
CYTCTBYET 3pOTHYECKUI KOHTeHT (puc. 2). Kak u Osbra bysoBa, Okcana Camoii-
JIOBAa UCHOJIb3YeT CBOM aKKayHT B Instagram [Jisi pekjiaMbl TOBAapOB U YCJYT,
IpOJABUraeT CBOM JIMUHBIN 6peH/; KocMeTUKU. CerofiHs coljMajbHble CETH CTa-
HOBSITCSI BO3MOXXHOCTbBIO /ISl IONOJIHUTEIbHOTO 3apa6oTka [Abidin 2016: 4].
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Puc. 2. [lybaukayuu 8 Instagram 6.102epa Oxkcanwvl Camoiiiogotl
(https://instagram.com/samoylovaoxana?utm_medium=copy_link)

KoMMeHTapuu K mocraM JaHHOTO UHOJIIOEHCEpPA HEOJHO3HAYHbL. EcTh
Te, KTO NMOJJAEPXKUBAIOT JEBYIIKY, HO €CTh U T€, KTO IOHUMAaeT PeaibHOCTb IPO-
UCXOJISILEr0 U MOCJHEJCTBUSA OT IPOCMOTPA TAKOTO IeCTPYKTUBHOI'O KOHTEH-
Ta JJisl MaccoBo# ayautopuu: Hu cmwida, Hu cogecmu, u amo mama 4 demeli
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(@timur_tiger86); Ilo yuem maco? (@mamihlapinatapei8); Ecau 61 y meHs 6bL1u
makue deHbeu, U s mak 6bl 8vleasidena (@victoriassecret2009).

[Icuxos10T¥ 0OGHAPYKUJIH, YTO KpacOYHble IOCTAHOBOYHbIE poTorpaduu
IpUBJEKaTeJbHbIX TeJl, IPolleAllle Yyepe3 MHOXKeCTBO PUIbTPOB, 3aCTaBJIs-
I0T MOJIOZbIX JII0Jiel, 0CO6EHHO MOJPOCTKOB, MOCTOSIHHO NpUberaTh K CpaBHe-
HHUIO C HUMH, YTO B UTOre IPUBOAUT K Pa3BUTUIO0 KOMIIJIEKCOB U YyBCTBA CO6-
CTBEHHOM HeloJIHOLleHHOCTHU L.

Crnenyoluii 6J10T NONYJASAPHBIX CPeJU POCCUMCKONW MOJIOJEXU UHPIII0-
eHCepoB — Beayllel Tesenepegadn «Opes U pelika» Ha TeJiekaHase «IIATHU-
na» AHacracuu HBJieeBoH. AHacTacus BeJeT JBa aKkayHTa B Instagram:
@nastyaivleeva (8,1 MyiH noanucyvkoB) U @agentgirl (18,8 Man noanucyu-
KOB), - 002 coZiepKaT aMOPaIbHbIM KOHTEHT C PeryJsipHbIM UCI0Jb30BaHUEM
HelleH3ypHOU Jiekcuku? (puc. 3). B To ke BpeMs cBolo cTpaHuly MBJieeBa uc-
M0JIb3YEeT JJIs peK/aMbl TOBAPOB Pa3/IMYHbIX KOMIIaHUH. [loBesieHHe AHacTacuu
MBJieeBO JOCTAaTOYHO MPOTUBOPEUYMBO: Befyllas nepenadyu «Opes U pelika»
MO3ULIMOHUPYET cebsl KaK Becesoro U 3pyAUPOBAHHOTO, He JIMIIEHHOTO KYJb-
TYpbl U MOpaJIbHbIX IPUHIUIIOB YeJI0BEKa, a B COLMaIbHOU ceTH Instagram mo-
KasblBaeT cebsl COBCEM C APYTOH, HENMPUTJIAAHON CTOPOHBI. MUJIJIMOHHBIE NOJ-
MUCYUKH BPsJ JIU IOJYYaT M0JIb3Yy OT Takoro KoHTeHTa [CystaHoB 2021: 57].
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Puc. 3. I[Ily6aukayuu e Instagram menesedyujeiit AHacmacuu Heseesoll
(https://instagram.com/nastyaivleeva?utm_medium=copy_link)

1 Anywkesuu K. «Instagram» BbI3bIBA€T JeNPECCUI0 Y MOJIOJBIX JieBYIIEeK — UCCIeL0Ba-
Hue Facebook // PBK. Tpengpbl. 16.09.2021. URL: https://trends.rbc.ru/trends/social/6143
20989a794791f227d117 (maTa obpaiwenus: 22.03.2022).

2 B CKpMHLIOTAX 3aKpbITa MapKepoM.
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Bugeo6sorep Muxaua JIMTBUH, KJIUIbl KOTOPOTO BXOAAT B Tom-10 ca-
MBbIX IPOCMaTpUBaeMbIX BUZe0 B Poccuy, mpakTUYeCcKy B KaXKJ0i cBoel ny6-
JuKauuu B Instagram ucnoJib3yeT 6paHHoe c10BO (puc. 4). HenleHsypHas Jiek-
CHKa BOCIIPUHUMAETCS MOJIO/IbIM MIOKOJIEHUEM C €ro MoJja4yH JIerKo, TaK e Kak
Y LIYTOYHBIM KOHTEHT C YHMKEHUEM [IeBYLIEeK, HeYBAXKUTENbHbIM OTHOILEHH-
eM K opraHaM BJIaCTH U T. . Takoll KOHTEHT CMeJI0 MOXXHO Ha3BaThb JeCTPYK-
THUBHBIM, TaK KaK ero BJHUsSIHME Ha MOJIOJEeXb HOCUT HeraTUBHBIM XapakTep
[Cynnues, CmupHoB 2020: 38].

I . .

18:00 % [ S5 4| 22:07 SUER
mikhail_litvin &

< Nyfnusgn  Noamwcanes MyGnweayn  Noanucarsca
e . 3 522 14Gmm 78
0: mikhail_jitvin @ @ nikhal_Btvin & Tvtmamn (gnmewnn HRMACER

M Mrmas
PR ind

e

R oav

NpocmoTpe: § 260 184

oav

Hpaswrcs: 1 568 350

navals HExpacuo no aTwoweswe « GME Bpat) we
CACDEED, HO KPICHID Ty

navall Bcapons__one Dasky YTPOM 30 Ckamewsl)

Ad Q@ ® © ® & a ® O e 6 Q ® °O ®

Puc. 4. I[ly6aukayuu e Instagram sudeo6.1o2epa Muxausa J/lumesuHa
(https://instagram.com/mikhail_litvin?utm_medium=copy_link)

KpoMe TomoBbIX akkayHTOB B Instagram ObLJIM pacCMOTpPeHbI U ApyTrue
HanpaBJleHUs U KaTeropuy, B KOTOPBIX TAKKe eCTh JIMJepbl MHEHUM, HO yXKe C
HaMHOT'0 MeHbUIMM KOJIMYeCTBOM MOANUCYUKOB. ITH KaHaJbl TaKXKe OTHOCAT-
€Sl K BJUATENbHBIM, HO QyHKLIMOHUPYIOT HA MUKPOYpoBHe. B TabJ. 2 npuBe-
JleHbl CBOJHbIE JaHHble MOMYJSPHBbIX COLUOMOJUTUYECKUX HHQJIIOEHCEPOB
Instagram mo KaTeropusiM U KOJIM4eCTBY NOATIHUCUUKOB.

AHa/nu3 KOHTeHTa NabJIMKOB B KaTeropuu «OpraHbl rocyapCTBEHHOU
BJIACTU» CBUJETEIbCTBYET 00 OTCYTCTBUU B HUX TEHJEHIMU K pa3pylLIUTe/b-
HOMY BJIMSIHUIO Ha NOBeJileHHe U CO3HaHUe yesoBeKa. AGCOIOTHO BCEMU JIU-
JlepaMy MHEHMH M3 NPOTECTUPOBAHHOIO CIMCKA UHGOpManus NoAaeTcs YeT-
KO U co cMbicaoM [Karnowski et al. 2021]. 3To cBs3aHO € TeM, UTO BCe NOJIUTH-
yecKue NabJIMKU He HYXJAITCS B arpecCUBHOM HaBSI3bIBAHUU U IPOJBHXKeE-
HUM MapKeTUHTOBBIX cTpaTeruil. [[paBuTe/bCTBEHHbIE TAGJIUKH 3aHHTEpPECo-
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BAaHbI B MMOBBILIEHUHU pENNYTAHMOHHBIX XdPAKTEPUCTHUK opraﬂnsaunﬁ, a TaK¥Xe
B IponaraHAae pa3jiMYHbIX MMOJIMTHUYE€CKHUX IPOTPaMM, a4 HE B IIpOJAaxKe TeX HJIN
HHBIX TOBApPOB.

ConuonosmmTudeckue nHaweHcepsl Instagram B Poccun

Ta6auma 2

Yucao | Ilodnuc-
Kamezopus HHparoeHcep Akkaynm ny6au- YUKU,
Kayuti yes.
PocnoTpe6Haazop @rospotrebnadzor.official | 671 1 MsiH
[Ipe3ugeHTt PO @russian_kremlin 4114 | 506 ThIC.
OpraHbl ro- Ipecc-cyx6a lpasu- @government_rf 4183 | 489 ThIC.
cvaapcTse-  |-TEABCTEA PO
H};'?jl gf[aCTI/I CoBet ®Penepanuu @sovfed_gov 3931 | 386 ThIC.
MuH3paB @rosminzdrav.ru 1055 | 304 ThIC.
Haunpoektsl PO @nationalprojects.ru 3403 | 140 ThIC.
MuHuCTepCTBO cniopTa | @minsport_rf 3116 | 61,1 ThHIC.
Masex Ocrposckui @pavelostrovski 4048 | 564 ToIC.
(cBsIlLlEHHHUK)
CaAmenHuk Hukonan @nickolay_babkin 2251 | 387 ThIC.
BabkuH
Penuruosibre Anekcelt PomaHos (Mo-
JlesiTesu (Xpu- . @pastor.romanov 8390 | 118 ThIC.
JIOAeXKHBIH nacTop)
CTHUAHCKUe " —
nugeps) Cepreii PaxoBckui
(HayanbCTBYOIMH @sergeyryakhovskiy 405 34,4 ThIC.
enuckon POCXBE)
PII (Tpasocnasnas @rpconline 752 19,5 ThIC.
LlepkoBb)
[lepBbI¥ KaHaI @1tv 4573 1,7 MJIH
Jlaiigxaku, dpaKTel, @lifexaker.tv 330 2,6 MJIH
Hayka
AHacracus [TocTpurait
CMU / no3£-1a- (HckyccTBoBex) @op_pop_art 4091 | 733 ThIC.
Eziig}:;b;” Mos nyiaHeTa @moyaplaneta 3362 | 207 ThIC.
— Tenekanan Hayka @naukatv 6026 | 200 ThIC.
I/I}C’KyC(}I,'II‘)BO ’Kupas nianera @livplanet_tv 6702 | 165 ThIC.
TesiekaHa KysibTypa @russiaculture 6 098 | 199 ThIC.
Jlureparypa. Bosspauia- | oy;¢0ahook 1691 | 53,3 ThiC.
€M JII060Bb K KHUTraM
Pycckas siuTepaTtypa @russ_literatura 521 14,2 ThIC.

[Tabnnkn kateropuu «CMU u nosHaBaTesJbHbIA KOHTEHT» MaJo NOMYy-
JISIpHBI, IO3TOMY [JI1 OCHOBHOW Macchl MoJsib30oBareJsieil Instagram sTu mare-
pHasbl 0Ka3bIBAIOTCSA BHE 10J1s1 BHUMaHHUsA. CTOUT OTMETUTD, UYTO KOHTEHT 3TOH
KaTeropuM UMeeT CO3UJaTeJbHbIH U NPOCBETUTENbCKUHN XapakTep. B Takux
aKKayHTaX OTCYTCTBYeT aMOPaJbHOCTb U JIeCTPYKTUBHOCTbD, 4TO CO3/aeT M0oY-
By [JI IO3UTHUBHOIO BJIMSHUA Ha MUPOBO33peHHUe YesioBeka [Sidorov, Melnik

2021: 130].
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WHroeHceprl, Befylde 60T peJMTM03HO-JyXOBHOW HanpaBJeHHO-
CTH, 3aHUMAIOTCA NPOCBETUTENbCKON paboTON CpeiN MOJIOJeXH, pacnpocTpa-
HAIOT B 0011[eCTBE LIeHHOCTH, OCHOBaHHbIE, B IEPBYI0 04epe/ib, HA A00DeE, JII0OBU
u 61are. OJJHaKO 3T pecypchl B ceTH Instagram cocTaBAS0T CKPOMHYIO J0JII0.

CesameHHUK Hukosiait BaGKUH — aKTUBHBIA HHCTAMHUCCHUOHED ¢ 387 ThIC.
HOAMUCYUKOB. [l JaHHON HULIK 3TO JJOCTAaTOYHO 6OJiblIOE YUC/I0. B cBoux
ny6srkauusax Hukosalh Ba6kuH pacckasbiBaeT 0 JTMYHOM KU3HHU, CEMbE, Bepe
B bora. BegeT npsiMble adupkl, 0OTBeYaeT Ha pa3/IMYHble NPO6JIeMHbIE U HACY1L-
HbIe BOIPOCHI, TOBOPUT O OBITHU M CMbICJE XKHU3HU (puc. 5). UHopmanus mno-
JlaeTcs JIerko, 4acTo B LIYTOYHON popMe, YTO NOJAHUMAET HACTPOEHUE, BJ0X-
HOBJISIET U 060 psIeT MOJNUCYUKOB.

12:01 4 +0 e - 01:09 7 ot TE 0109 9 o LTE W
MIGKOLAY_BADKIN MIGKOLAY_BADKIN HICKOLAY_DABKIN
< NyGAnKaLmn < NyGAnKaLWK < NyGanxaimn

o nickolay_babkin o nickolay_babkin

o nickolay_babkin
nickoley_babion - Dpafunanunas syaoaopanes

ET
ik YTO nenare, ecnu xeHa

= He nogapwna noaapok
Ha 23 despann:

HpapuTen podorozhka i ARYFMM

nickolay_babkin [pyIss Mow, NpHERMEETCR
PRGBS HBEECKER Mook Bombd MaTEpH 0
CERTONO NOKPOBMTENA Combi Chmeca...

oV W
Hpasurca tanyachay 1973 n apyrum

nickolay_babkin [loyans mow, B MapTa b npalaei
MaTpowyusc eay B NOKPOeCkI MoHacTepe. Mo
TpagsLM QT « Bnamernal MaTROME OT KaC, 08... ¢

oQv W
On-mlauankm " Mpaswrca: 11676

nickolay_babkin Noxoxe, ons 66MAENSCE HA TOT BEHKK &
B BGOSR

A QA ® © @ » A 6 ©O ©

Puc. 5. [ly6aukayuu 6 Instagram cesswjenHuka Hukosnast babkuHa
(https://instagram.com/nickolay_babkin?utm_medium=copy_link)

[IpuMeyaTesieH A/ UCClefOBaHUA aKKayHT Asiekces PomaHoBa — mo-
JloJlexkHoro mnactopa Poccuiickoro o6’beJUHEHHOI'O COI03a Bepbl e€BaHTreJlb-
ckoit (POCXBE), - KOTOpBIH BeJleT 00IeCTBEHHYIO U POCBETUTEbCKYIO Jlesi-
TeJIbHOCTb CpeJiu POCCUICKON MOJIOZEXKHU. AJlleKcel )KUBET OUeHb MHTEPECHOHU
Y HacCbllLleHHOM XU3HbIO, He YCTyNnas B 3TOM CBOMM IOHBIM MOJMNHUCYUKAM, UYTO
NOATBEPKAAIOT ero NocThl B ceTH Instagram (puc. 6).

Asnexceil PoMaHOB 4acTO NPOBOAUT MUHU3UPHI, B KOTOPBIX OTBeYaeT
Ha OCTPbIE U BOJIHYIOLKE MOJIOEeXKb Bonpockl. CBOMMM IOCTaMU IponaraHju-
pyeT 34,0pOBbIi 06pa3 KU3HH, CEMeNWHbIE U BeUHble LIeHHOCTH, TOBOPUT O Bepe
B bora u o fyxoBHOM. Takol KOHTEHT I0JIe3eH COBpeMEHHOMY MOJIOL0MY I10-



778 A.V. Dudkina. Communication Studies, 2022, Vol. 9, no. 4, pp. 767-781

KOJIEHUIO, TaK KaK HECeT CO3U/IaTe/IbHbINA, IPOCBETUTENBCKUM U TBOPYECKUH
XapakKTep.

1237 L. 12:36 9 5! LTE oM+ e .
PASTOR HOMANOY PASTOR. ROMANGY PASTOR ROMANOY
< My GaxKaLME < NyBnukayn < NyGnukaysn

Ay pastorsomans o 4y pastorromancy -~ QQv W
e aChews xntmmn Mocasa

Hpasurca _T13Gyou i Apyram

pastor.romancy Biingfckos MMOEPCTEO ACTAA Buno
ATAKDRAHO... §

=
@ pastor.romanoy
¥ wtnoss e MOCERD

oav

Hpanwurea: 3174
pastor.romancy I0C21 caynacs!

oaQv . R ©aQ 2 TP ——"

B Hoasrrcs jasmineryakhovskaya n swé 4 075 @ Hpasutca rennerrick W ewd 4 651

PASIOFIOMANcY Moy Cheistmas! CuscTanesrs PASIONrOmMAancy ECTE KIS OTBRTCTREHHOSTE B Tou, ,M'['a,;wwa ECTh BRxByHT 3T AEBOMKM, € 3ro
pompecTaa. 1056 PACCRAILIBATE HALIMM ASTAM O Tow, 416 Mocnoas neasie
caenan pastor.romanoy @_anna_sanya @emk_lucy

@ Q B o @ a a ® © 6 ] Q & ©o @

Puc. 6. [ly6aukayuu e Instagram nacmopa xpucmuaHckoll yepkeu Anekcest PomaHosa
(https://instagram.com/pastor.romanov?utm_medium=copy_link)

3ak/04yeHue

B poccuiickom obiectBe 3a nocienHue 10-15 jieT HeMaJsio ciesiaHo AJIs
npeosioJieHUs AYXOBHOM eCTPYKIMHY, HAlpUMep BO3pacTaeT poJib PeUruo3-
HBbIX KOHeccHi, ¢ 000peHHs IoCy1apCcTBa PACLIMPSETCS UX JesTeJbHOCTD,
3TOT Npob6JIeMHbIN Bonpoc obcyxaaeTcsd B CMU. Ho B coBpeMeHHbIX YCJI0BUAX
MeJHaTU3anuy U [UPpoBoH TpaHCcHOpMaLIMK ITUX YCUIUH [/ BO3POXKAEHUSA
JlyXOBHBIX LIEeHHOCTEH B 0011eCTBe HeJOCTATOYHO.

06¢cyxkieHre Npo6JieMbl [yXOBHO-HPABCTBEHHOTO Pa3BUTHUSA B CPEACT-
BaX MacCcoOBOH MHGOpPMALUU 3aHUMAaeT HE3HAYUTEJNbHYI J0JII0 BO BCEM UH-
dbopMaLOHHOM MOTOKe. B Xo/e uccienoBanus 6bLI0 06HAPYKEHO, YTO dak-
TOpaMH YTPaThl )KU3HEHHbIX LIEHHOCTeN U MOpaJIbHbIX CTAHAAPTOB CPEH CO-
BpeMEHHOUM MOJIOJEXU SIBJSIOTCS: a) opMUpPOBaHUE Uepe3 ceTeBble Mejua
homo consumptor (4esioBeka-moTpedbUTesNs), A KOTOPOro MPUOPUTETHOMU
LIeHHOCTBIO CTAaHOBATCS MaTepuasbHble 6Jara; 6) pacnpocTpaHeHHe B ceTe-
BBIX MeJiia UJIeH BCeJI03BOJIEHHOCTH U COOTBETCTBYIOIUX MOJesed MoBee-
HUS; B) MpOIaras/ia aMopaibHOr0 06pa3a KU3HU.

BocnutaHue HauuHaeTcs ¢ JyXoBHOCTU. PopMUpoBaHUE CUCTEMbI AY-
XOBHO-HPABCTBEHHOT'O BOCIIUTAHUS U COLUATU3ALMU MOJIOIBIX JIIOIEH MOXKET
IPOSIBUTHCS B COTPYAHUYECTBE AyXOBHBIX JIUJIEPOB MHEHUH, B pa3paboTke ro-
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CYZApPCTBEHHBIX IPOrpaMM M0 NOJJePKKe MUKPOUHGJIIOEHCEPOB, 3aHUMaI0-
LIMXCSl TPOCBETUTENIBCKON U IYXOBHOU paboTOM cpesit MOJIOJEHKH.
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THE ROLE OF INSTAGRAM INFLUENCERS
IN THE FORMATION OF VALUE GUIDELINES FOR RUSSIAN YOUTH

A.V. Dudkina
St. Petersburg University (St. Petersburg, Russia)

Abstract: Due to the social and cultural changes taking place in the modern world,
which are associated with the digital transformation and mediatization of society,
the study of the system of values and value orientations of the individual be-
comes the most relevant. The article discusses the information impact of the in-
fluencers of the social network "Instagram" on the formation of the life values of
Russian youth. The task of the study is to analyze the content of popular Rus-
sian opinion leaders of the Instagram social network. The purpose of the study
is to identify trends in the formation of value orientations among users of the
Internet community. The study analyzes the influence of the opinions of influen-
cers of the social network Instagram on the formation of values among young
people. The work used content analysis and discourse analysis. Research re-
sults. The analysis of the materials of the social network Instagram made it pos-
sible to fix the extreme impoverishment of the publications of top Russian blog-
gers and to reveal their predominantly destructive nature in the formation of so-
cial values. Conclusions. The results of this work are intended to draw the atten-
tion of media researchers to the problem of destructive content in social net-
works. The obtained results of the work can be claimed by the network media in
the development of alternative approaches to the presentation of media informa-
tion in particular, as well as the control of the information flow in general.

Key words: influencer, network media, Instagram, youth, values.
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CIIOPTUBHBIE ITOAKACTBI
B ACITEKTE JIMAJIOTMYECKO KOMMYHUKALIMU

1 2
E.I'. MaasimeBa , O.C. PoraiaeBa
12 Omckuii 2ocyoapemeennviii ynusepcumem um. .M. Jocmoesckozo (Omck, Poccus)

Annomayus: AKTyanbHOCTh M3YYCHUS KOMMYHHKATHBHO-IIParMaTHUECKUX XapaKTe-
PHUCTHK TOJIKAcTa OIpeelsieTcss BCE Bo3pacTarolleil MoMmyJIspHOCTBIO JaHHOTO
menuadopmara. OOBEKTOM HCCIIENOBaHHS B HACTOSIICH CTAaThe SIBISETCS MO-
KacT — MeauadopMaT, KOMMYHUKATUBHON JOMUHAHTOW KOTOPOTO SBJISICTCS OpH-
eHTaIMs Ha JUAIOTHYECKOE B3aUMOCHCTBUE KaK MEKAY aipecaHTaMu AUCKypca
MaccMera — )KypHAIMCTaMU, BEAYIIUMH, — TaK ¥ MEXIy a[pecaHTOM U ajpeca-
ToM. [[enpro CTaThy CTaNo BBIABICHUE TEMAaTUIECKOH, )KaHPOBOW M KOMMYHHKA-
TUBHO-IIPArMaTHYECKOH Crenn(pUKH CIOPTUBHBIX MOJKACTOB HA MPUMEPE MO[I-
KacTa o purypHOM KataHmH «UuCThIA XBocT» (Sports.ru). CTeneHp H3y4eHHOCTH
3asIBJICHHOM TEMBI 3KCIUIMIMPOBAHA B 0030pe HAYy4YHO TUTEPATYPhI, TEOpETHYE-
CKHE HM3BICKaHUs UCCIeAoBaTeNeil JOMOMTHEHbl aBTOPAMHU: MPEUIaraeTcsi CHCTe-
MaTu3alys CYIIECTBYIONIMX THIOJIOTUI MOJKACTOB, BBISBISIFOTCS HOBBIE OCHO-
BaHUs A Kiaaccubukanuu Gpopmata, naercs neUHHULNS MOHATHUS CIIOIKACTY.
[IpuMeHeHNE B3aUMOCBSI3aHHOTO KOMIUIEKCA METOIOB M METOAMK METUATUHTBU-
CTHUKH U MCHUACTUIIMCTUKU (KOHTeHT-aHaﬂI/I3, TeMaTH‘iecKPlﬁ, H(aHpOBLIﬂ, KOH-
TeKCTyaﬂbelﬁ, HMHFBOCTHHMCTHHGCKHﬁ, HpaFMaCTl/IHl/ICTI/ILIeCKI/Iﬂ aHaJIu3 Me-
JIUATEKCTOB) TO3BOJIMIO BEIIBUTh KOMMYHHKATHBHO-IIPAarMaTUYEeCKHAE OCOOCH-
HOCTH CITOPTHBHOTO IOJIKACTa, KOMMYHHKATUBHBIC THIIBI €T0 BEAYIIUX, CPEIICT-
Ba W IPUEMBI JHATOTH3alUHU. Y CTAHOBJICHO, YTO CIIOPTUBHBIN MOAKACT «HUCTHIH
XBOCT» MPEACTABISIET cO00W MOIU(PUKAIHIO JKaHPa PAIUOTUCKYCCHUU C DIIEMEH-
TaMu (haTHIecKor paxnodeceqsl, Pa3roBOpHOTO moimiora. CoermaH BBEIBOX O
TOM, 4TO THOPUAM3AIMS KAaHPA MO3BOJISIET PEan30BaTh B MOJKACTE MHTEHIUH
MHPOPMHUPOBaHUSI, BO3JIEHCTBUS U pa3BieueHus. JKanposast nuddy3ust mpuBo-
JIIT K CYIIECTBEHHBIM M3MEHEHHSIM KOMMYHHUKAaTHBHO-TIPAarMaTHYECKUX XapaK-
TCPUCTUK MEAUATCKCTA. HI/ICKprI/IBHble JIMYHOCTU BEAYLIUX IMOJAKAaCTa OXapak-
TCPU30BAHbI KAK KOMMYHUKATHBHBIC THUIIbI CIIOPTUBHBIX KOMMeHTaTOpOB-«6aJ'Ia-
r'ypoB» C 3JICMCHTAMU «aHAJIMTUKOB» U ((60Heﬂ])]_lll/IKOB». Hx JUCKYyCCHA B 11O~
kacte «UUCTBI XBOCT» MMEET BHJ HEMPHUHYKICHHOTO U €CTECTBEHHOTO Pas3ro-
BOpa, YTO OTBEYAET MOTPEOHOCTSM LIEJIEBOH ayJUTOPHH — CHOPTHUBHOIO CO00-
niecTBa paHaToB (PUTYPHOTO KATAHWUSL.

Knrouesnte cnosa: MCIHAJIMHTBUCTHUKA, MCIUACTHUIINCTHKA, MC,Z[I/Ia(bOpMaT, MEaakaHp,
AUAJIOTH4YeCKasi KOMMYHHKaIus, IMOAKacT, CHOpTHBHBIfI noaKacT.
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BBeaeHue

OfHOU U3 IpKUX YePT COBPEMEHHOU KOMMYHHUKALMU SIBJISIETCA 3aMeT-
HOe yBeJIMYeHUe JUaJ0oTHiecKol cocTapisoe (nogpodHee cM.: [Kosiokob-
neBa 2012; Epmosienkuna 2021] u ap.). [Ipy 3TOM NOHATHE «AUATOTHIHOCTh»
TPaKTyeTCs WMUPOKO: Tak, no MHeHUw JI.P. [lyckaeBol, «uajoru4HOCTb Te-
Iepb paccMaTpUBaeTCsl Kak yHAaMeHTaJbHOE CBOWCTBO peyd Boo6ILle, 3TO
BCeOoOLIMI ee IPU3HAK, BBICTYNAWOIMUH KaK peyeBasl peajlu3altsl KOMMYHHUKa-
THUBHOM U N03HaBaTeJbHOM QYHKIHMHU s3bIKa. Haubosiee IBHO OHA 3KCIJIMLU-
pyeTcsl B COGCTBEHHO AuaJiore Kak popMe pedyd, HO “IIPOHU3BIBAET COGOI0 U
Ipyryo ee popmy - MoHoJior» [[/lyckaeBa 2012: 15].

KaTeropus AHa/JIOTUHYHOCTH CIOCOOGHA BOIJIOIATHCS B PeYEBBIX MPOU3-
BeJleHUSIX Pa3HbIX TUIOB. ITO MOTYT GbITh SIBHO JHAJIOTHYEeCKHe AUCKYPChI, B
KOTOPBIX PEeMJIMKHU pPa3HbIX KOMMYHUKAHTOB CMEHSIIOT JPYT Jpyra; peueBble
NpOu3BeJleHUs, CO3JaHHble OJHUM CyO'beKTOM, HO C OTYETJ/IMBO BbIpaKEHHOU
OpHeHTaLMeNd Ha Jpyroro, anejsnueil K HeMy, IpefyraJibilBAHHEM €ro BO3-
MOXXHOM peakuuu Ha coobuiaeMoe. [lofo6HbIE AUCKYPChl IPUHATO HAa3bIBaTh
JHUaJIOrU3upOBaHHBIMU MoHoJIoraMu [KostokosbiieBa 2012: 74]. CnpaBeayiuiBo
cleaymwoliee 3aMedyaHUe UCCIeloBaTe/ell OTHOCUTEIbHO MeINaTeKCTOB: «Xa-
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paKTepHOH 4epTOH COBpeMeHHOU MeJMapeyu MOXKHO NPU3HATh KOHCTPYHUPO-
BaHMe aBTOPOM JuaJiora ¢ NOTeHIIMaJbHbIM YHUTaTesEeM... B 3TOM U nposBJs-
eTcss GeHOMEH UAJIOTUIEeCKOTO B MacCOBOM KOMMYHUKAIIUU: Meuapeyb BCe-
r/ia MOTeHMAJbHO AualoTrHuYHa» [AnekcangpoBa, CiaBkuH 2015].

CerosHsi Haspesa OTYeTJIUBas MOTPEOHOCTb aHaIM3a peajyd3alUd B
JUCKypCce MaccMe/iMa HOBBIX YKaHPOB U popMaToB, OJHOM U3 KOMMYHUKATUB-
HbIX IOMUHAHT KOTOPbIX SIBJISIeTCS] NPUHIMIIMAIbHAS OpUeHTAalUsl Ha AUaJlo-
rudyeckoe B3aUMOJENHCTBHe KaK MeXJy aJpecaHTaMH AUCKypca — >KypHaJu-
CTaMH, BelylIUMHU, TaK U MeXJy aJ[pecaHToOM U aApecaToM. [losaraeM, 4yTo Bcé
CKa3aHHOe BhILIE Ope/iesisieT aKTyaJbHOCTb HACTOSILIEr0 UCCIeJOBAHUSI.

O4eBU/IHO, YTO IPKUM MPUMEPOM TAKOT0 MeguadopmaTa, B KOTOPOM CO-
YeTaTCA COGCTBEHHO AUaJOTUYecKre U JUAJOrM3UpPOBaHHbIE JUCKYPCUBHbIE
HNPaKTUKU, MOKHO CYUTATh NOJKACM, KOTOPBIN BCE Yallle CTAHOBUTCS 06bEK-
TOM U3Y4YEHUS] POCCUHCKUX U 3apyOexHbIX TEOPETHKOB Mejua (CM. Hamp.:
[Berry 2015; Dowling, Miller 2019; Lindgren 2016]) u KoTopbIii cTan 06bEK-
TOM HCC/1e[J0BaHUs B JAHHOU cTaThbe.

E.C. lopowyxk u I1.B. TpudoHoBa AenaloT BaXKHbIA BBIBOJ, O POJIU MOJ-
KacTa B GOpMUPOBAHUM BUPTYaJIbHOr0 MeJAUacoobLiecTBAa U B OpraHU3aluu
ny6JUYHOrO AUAJIoTa: «IOAKACT KaK HoBast ¢opMa KOMMYHHUKALUU CIIOCOOCT-
ByeT BOBJIEYEHUIO ayJUTOPUH B KOMMYHUKALUOHHbIE AEHCTBUS, YTO Jle/IaeT
JlaHHYI0 CUCTEMY B3aUMOJeUCTBUSI BaXKHOM 4acTbI0 CTpaTeruyeckoi KOMMy-
HUKauuu» [Jopoiuyk, TpudoHora 2022: 80].

Onpefesas NOHATHE «IOAKACT», TEOPETUKU U MPAKTUKU MeJHAKOMMY-
HUKAIUH BCE GoJiee CKJIOHSAIOTCS K MHEHHIO O TOM, UTO MOJAKACTUHT — 3TO TeX-
HOJIOTHSI, UHTETPUPOBaBIIAs HAKOIJIEHHble KOMMYHUKALMOHHBIMU KaHA/IaMHU
NpHUeMBI U CIOCO6bI paboThI CO 3By4alleld HHGOpMaIUeld — 3TO 3BYKOBBIE 1110Y,
MO3BOJISIIOIIME CO3/laBaTh 0COOBIM — JIUYHOCTHO-OKpAUIEHHbI KOHTEHT, TaK
BoCcTpe6GoBaHHBIN nNoTpedbuTeeM [[Jopouyk, Tpudonosa 2020: 37].

TakuMm 06pa3oM, «KMHTEPBbIO — TOK-IIOY — NOAKACTHUHT — 3THU JWa/orHU-
yecKHe “MoJychl” B3aUMOCBSI3aHbl B KOHTEKCTe HOBbIX UHGOPMAaLlMOHHBIX CTpa-
Terui u TakTuk» [Kynuubina 2021: 141].

BoJIbIIMHCTBO HccIej0BaTe/el CYUTAET, YTO MOAKACT — 3TO HOBBIN Me-
AuadopmMar: moJKacT Kak ¢opmaT, peajM3yHOIINN 3aMpoc HA HAppaTHUBHOE
IIOBECTBOBAaHHE, OJJHOBPEMEHHO SIBJsSIeTCS U HOBOU popMol mpejbsABJIeHUs
KOHTEHTA, U CI0CO60M BbICTpPaUBaHHUs OTHOILIEHUH ¢ ayauTopuei (a ciesoBa-
TeJIbHO, JIBXKEHHEM K opraHu3aluu coobiectBa) [BouHoBa, CuBsikoBa 2018:
107]. llpu atom noj, ¢opMaToOM MOHUMAETCS, KaK paBuso, popma nojayu u
CTPYKTYpPHUpPOBaHUS HHPOPMALUH.

OnHOM M3 OTJIMYUTENBHBIX YePT 3TOr0 MeAUANPOLYKTA SIBJISETCS 3BY-
KOBas nmojava MHQpopManuy npu NOMOLIY 3BYYallero cJoBa WM U306paxe-
Hud (B c/ly4ae ¢ BUAEONOAKAcCTaMH ), UCI0/Ib30BaHUE NPEUMYIeCTBEHHO pa3-
TFOBOPHOTO CTUJISI U3JI0KEHHUS, YIPOLEHHOCTb NoJa4u HHOopMaLUY, OPoi o
CJIOXKHBIX SIBJIEHUAX, OOOraljeHHas Npu 3TOM JIMYHOCTHBIM B3IJISIIOM Ha OC-



E.I'. Mansiuesa, O.C. Poranesa. KomyyHukamusnwvie uccieoosanus. 2022. T. 9. Ne 4. C. 782-799 785

HOBe aHa/M3a COGCTBEHHOIO OMNbITa BeAylero Wy npuriameHHoro [[lopo-
uyk, Tpudonosa 2020: 36].

3aMeTuM, 4TO, C OJHON CTOPOHBI, ayAIUONOAKACT C TOYKH 3pEHUs1 KaHa-
Jla nepefiayv uHpopMaLuuu sBjaseTcss ¢opMaToM, BO MHOIOM NPOU3BOAHBIM
OT paZuo, TeM 0oJiee YTO CEroJHs UCCAe0BaTe U BblIe/NSII0T HOBble PaJuo-
*kaHphbl (cM., Hanp.: [lllepesn 2005]) u B npUHIIMIIe XapaKTEPU3YIOT UHTEPHET-
pajiio KaK «HOBBIM TUI MeJHa U OCHOBY HOBBIX JAUCKYPCUBHBIX HPAKTHUK»
[Hecteposa 2013: 20].

OAHaKO CTOUT MOHUMATh, YTO MOAKACTBI CTAJIU CAMOCTOSITE/NbHBIM Me-
JUANpPOLYyKTOM, KOTOPBIM UMeeT K paZjuo TOJAbKO ¢popMasibHOe OTHOLleHHe. B
OTJIMYMeE OT TPAAULMOHHOrO MeJiha, Y HOBOro ayguodopmarTa HeT orpaHuye-
HUH B BUJle 3QUPHOro BpeMeHU U TpeOOBaHUM peJlaKLIUK, B KOJUYeCTBe Mpo-
rpaMM U B ux TeMaTuke [KpyrsioBa, MamegoB 2021: 164]. Kpome Toro, nogkact
MOKeT COYeTaTh KaK ayAuaJbHbIN, TAK U UKOHUYECKUH U BUJ€0KO/IbL.

KoMMyHMKaTUBHasA CUTyalus NOJKAaCTUHTA UMeeT CJeyloliue 0cobeH-
HocTu: 1) mojnucKa Ha NOJKACT He peACTaBaseT /s 10Jb30BaTe sl HUKaKUX
TPYAHOCTEH, a BOCIPUATHE MUCbMEHHOTO TEKCTA, @ TeM 60Jiee 3JIEKTPOHHOTO,
[0 CKOPOCTH HECOMOCTAaBUMO MeJijieHHee. TakuM 06pa3oM, MHGOPMUpPOBaHHE
M0JIb30BaTeJIsl CTAHOBUTCS JOCTYIIHEH, onepaTuBHEeH U npolie; 2) caylmaTesb
CTAaHOBHUTCSl COYYaCTHUKOM MEXJIMYHOCTHOI'O OOIeHHUs] He C BUPTYaJbHbIM
aBTOPOM, a C pea/IbHbIM YeJI0BEKOM, N10JIy4aeT BO3MOXXHOCTbD C/leJlaTh CBOU CO6-
CTBEHHble BbIBO/bI Ha OCHOBe 3By4alllell peuy, 10 NpUpoJe cBoel Gosiee 3Kc-
IIpeCCUBHOM, SMOLIMOHAIbHOM, OKa3blBaOLel CUIbHOE BO3/IeCTBHE Ha afpe-
carta; 3) MaTepuaJ nojgaetcs B popme, 06/1eryarwileil yceoeHrue HoBoil HUHPoOp-
MaluMu 3a c4eT OoJiee CTPYKTYPUPOBAHHOM NMPU MOMOIIM BONPOCOB MOJAAYU
MaTepuasna, BO3MOXKHOCTU Nepedpa3svpoBaHus, IK3eMILUIMPUKALUY, YTOUHE-
Hu#t [EropoBa 2008: 99-100].

B coBpeMeHHbIX HAyYHbIX UCCJIEL0BAaHUSIX YKe PeANPUHSTHI MONBITKU
KJaccudyKanum NOAKACTOB Ha pa3HbIX OCHOBaHHUSAX.

[lepBoe U3 HUX — TeMAaTHKA NOAKACTOB. VcciieoBaTe/ M BbleJSIOT Me-
JUATONUKH, KOTOpPbIe TPAaAUIIMOHHO NpeacTaBieHbl B CMU pasHbIX TUIOB, B
TOM YHCJIe JAaHHbIe TUIePTEMbI XapaKTEPU3YIOT U MOAKACTbI: MOJUTHKA, KYJIb-
Typa, CIIOPT, HayKa, CollMaJsibHble pobJieMbl (ogpobHee cM.: [Pacronosa, Ca6-
jguHa 2018]). PazymeeTcs1, 4To MccieloBaHUe CO/lepKaTeJbHO-TEMAaTHYeCKON
cnequdUKU COBpEMEHHBIX NOJKACTOB TPeOyeT JeTaJlbHOI'0 UCCJIeL0BaHUs U
SIBJISIETCS OJHUM U3 MEePCNEeKTHUBHbIX HaNpaBJeHUH, MOCKOJbKY U «C TOYKHU
3peHUs1 KOTHUTUBHOM JIMHIBUCTUKHU CyLlleCTBEHHOE 3HaueHUe UMeeT TeMaTH-
yecKasl opraHusanuss MHQOPMalMOHHOT'O0 NPOCTPAHCTBA, BhIpaXKeHHasA B OII-
pefieieHHOM Habope yCTOMYMBBIX MeAUATONHUKOB M OTPAXKAKOILASA KYJIbTYpO-
cnenuduIHbIe 0CO6GEHHOCTH MeauanoToka» [[loopockyionckasa 2020: 155].

Elle oJHUM pe/jieBaHTHBIM OCHOBAaHUEM THUIIOJIOTU3alUM NOJKACTOB SIB-
JIIeTCsl COOTBETCTBHE KOHTEHTA aKTyaJIbHOM COGBITUMHOM NMOBECTKe AHS.
C 2TOH TOYKU 3peHus MOAKACThBI IpejJaraeTcs AeJUThb Ha JiBe IPYyNIbl: COObI-
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THUHHble U BHeBpeMeHHble [BouHoBa, CuBsikoBa 2018: 112]. KoHTeHT co6bI-
TUHHBIX IOJAKACTOB CTPOUTCS BOKPYT HOBOCTeN U MHGOPMaLlUOHHOM NOBECT-
KHU; BHEBpEMEHHbIE MOJKACThl He MPUBSA3aHbl K KOHKPETHBIM UH}OMOBOJAM,
HO PacKpBIBAlOT KaKyl0-TO KOHKPETHY0 TeMy WM 0603Ha4YeHHBIH Npob.JieM-
HbII KOHTEKCT.

TumoJiornyecky BOXXKHOU SIBJISIeTCS XapaKTEePUCTHUKA YKaHPOBOUW MpH-
HaJAJIe’KHOCTHU NOAKACTOB.

UccnepoBaTenn poccuiickoro cermeHTa MHTepHeTa, ¢ 0JHOH CTOPOHBI,
OTMEYalT, UTO «OOJIbIIMHCTBO OJKACTOB NpPeACTaB/AsAeT CO60U HHTEPBbIO U
JHCKYCCUY, T. €. pedb JUaJ0TUYecKOoro (MOoJHUI0rHuYecKoro) xapakrepa» [Ero-
poBa 2008: 100]; ¢ spyro¥ - noA4epKHUBAIOT, YTO NOJKACTHI ABJISIOTCS 3ByKO-
BbIM BOCIIPOH3BeJleHueM HWHGOPMALUOHHBIX COOOIEHUN U pernopTaxkeill Wiu
BbLJIOKEHHBIMU B UHTepHeT HHTePBbIO [BonHoBa, CuBsikoBa 2018: 111].

HaxkoHel, aHa/iu3 6o0Jiee COBpeMEHHOr0 MeJUIHOT0 MaTepuasa Mo3Bo-
JileT paclIupUTDb )XaHPOBOe pa3Hoo6pa3ue AaHHOro ¢popMara — OT JOKyMeH-
TaJIbHBIX CEpUAJIOB 10 JUCKYCCUH.

B aTOoM cMbIc/e BaXKHBIM NpejcTaBJsieTcss 3aMedyanue JI.A. KpyrioBoi:
«/JOKYMeHTa/lbHO-Xy/J0’KeCTBEeHHble U aHAJUTHYECKHe KaHPbl paiu0XKypHa-
JILCTUKH, B IOCTIIEPECTPOEUHbBII epUuo/i BbITECHEHHbIE U3 TPOTPAMMHBIX Ce-
TOK 3$UPHBIX BelljaTesel, IOCTEEHHO 00PeTal0T BTOpPOoe poxJeHue B GopMe
nojkactoB» [KpyrsioBa 2018: 99].

B CBfI3U C 3TUM OTMETUM, UTO COBpEMEHHbIE NMOJKACThl B UX ayAuaJb-
HOH U ay/JMOBU/I€0pPa3HOBUJHOCTAX 06/1aal0T, KaK PaBUJIO, CJI0KHOHN MOJH-
»)KaHPOBOM CTPYKTYPOMH, NO3TOMY UX THUIOJIOTUS C 3TOM TOUKU 3PEHHUS MOMNKET
CTaThb NpeJAMETOM OTAEJIbHOr0 UCCIEe[0BAHUS, B KOTOPOM OyJleT YYTEeH JUHA-
MHUY€eCKUN XapaKTep }KaHPOBOro opopMJIeHHUs MOAKACTA.

XapaKTepUCTHKa 0COBeHHOCTeN peueBON peasd3aluy U NparMacTH/IU-
CTUYeCKOM M KOMMYHUKATUBHOU crneljudpUKHU O KACTOB BOIJIOLIAETCS B CJle-
JAYIOIIUX THUIIaX N0 KaCTOB:

- MOBECTBOBATeJbHBII 1 JUCKYCCUOHHBIN [BorHoBa, CuBsikoBa 2018:
113];

- pa3roBOPHBII 1 HappaTUBHbIN [MomTeieBa 2021: 123].

«PasroBopHbie moAKacTbl - HauboJiee pacnpoCTPpaHEeHHbIe, MOCKOJIbKY
UX 3alUCh OCYLIECTBJISIETCS C MOMOIIbIO JHUaora BOKPYT KakoH-11u60 TeMBI.
Yalie Bcero pasroBopHble MOJKACTbl NPEeACTaBJIAT CO60M B3auMOJeNHCTBUE
no6y:x/alllero ¥ pearupymroilero KOMMyHUKaHTOB, a TaKXe 3aZaloLiero Bo-
Ipoc ¥ oTBevamwlero. HappaTuBbl B pa3aroBOpHbIX N0JKACTaX CIOHTAHHbI UK
KBa3UCIOHTaHHbI» [MowmThieBa 2021: 123].

Kak mpencraBsisieTcsi, mapaMeTpbl pa3roBOPHOIO MOJKACTa KOppeJsu-
PYIOT C AUCKYyCCUOHHBIM THUIIOM JaHHOr0 dopMara.

«HappaTuBHbIe NOAKACTbI — T€, KOTOpPble 06J1aJjal0T HauboJibllel cTe-
IEeHbI0 NOJrOTOBJEHHOCTU. X MOXKHO CPaBHUTH C ayJMOKHUTAMU WU JOKY-
MeHTaJbHbIMU PUIbMaMHU — aBTOPCKUM KOJIJIEKTUBOM M36MpaeTcsl TEMATHKa,
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MHULIETCS TeKCT, KOTOPbIHA 3a4YHUThIBAETCS aKTepoM. BeicKa3biBaHUS U BHEJIUH-
FBUCTHMYECKHE KOMIIOHEHTH! (CKpHUII JiBepH, 3BYK [eYaTHON MALIWMHKH, LIYM
YJIUIBI WK TeaTpa BO BpeMs aHTPAKTA) MOJ00paHbl C Y4€TOM UMMEPCHUBHO-
ctu. HappaTuBHBIE MOJKACTBI — 3TO CO3/aHUE TEKCTa JJisl MPOU3HECEHUS C
y4eToOM 0COGeHHOCTel BocnpusaTUs. HacTbio HApPaTUBHON CTPYKTYPHI CTAHO-
BSATCS T€ XapaKTEPUCTUKH, KOTOpPble B IUCbMEHHbIN HAppaTUB HUKOrJa Obl He
BOLLIY, — BapbUpPOBaHME MHTOHALUOHHBIX KOHCTPYKLMH U May3, UMUTALUA
pa3sHO06pa3HbIX CTUIEN peuH (2 MHOT/J|a — U IpeHeOpeKeHue UMU ), HAaMepeH-
HOe JlonyllleHUe pedyeBbIX oln60K» [MoiteuieBa 2021: 123].

OdeBHAHA COOTHECEHHOCTb JAaHHOTO BH/JA C IOBECTBOBATEJbHBIMU
NoJKacTaMHU B Ipyroi KaaccupukaLuu.

Ha Ham B3rsisj, BaXKHOM KiaccuPUKALMOHHON XapaKTepUCTUKON U3Y-
yaemoro ¢popmarta sBJsieTCs onpejesieHue JOMUHUPYIOIIUX KOAOB B NOJIU-
KOJOBBIX TEKCTaX MOJKACTA: ayJuajJbHOTO, BKJIIOYAKOLET0 peyb BeAyLIUX,
My3blKa/lbHble JPKUHIJIbL, IOJJIOKKHU U T. I.; ayJU0- U BUJIEOKO/a; BepbabHO-
ro NUCbMEHHOTO Koja (HampHMep, NpONUCaHHble TaWMKOJbl, aHHOTALUA U
np.) Wi 6e3 MUCbMEHHOTO CONPOBOXK/EHHS; UKOHUYECKOT0 KOJa, Tpe/CTaB-
JIEHHOT'0 3aCTaBKaMU-KapTUHKaMH, 3MO/34, TUPKAMU U T. II.

Wcnosp3oBaHMe B MOJKACTaX Pa3HOOOPA3HBIX MOJMKOJ0BBIX CTPYKTYP,
UX COYeTaHUe «paboTaeT» B TOM UMCJIe HAa CMbIC/IOBOE OCJI0KHEHUEe MelhaTeK-
CTOB, CO3/JlaBaeMbIX aBTOPaMHU.

Kcratu rosops, nojkact - pasHoo6pasHblil dopMaT U C TOUKU 3peHUs
JAUAJI0oru4ecKoro BzaumMogeicreusa. OcCo6eHHOCTHU AUAJOTUYHOCTH MOJAKac-
Ta leTepMUHUPOBAHBI TeM, KAKOEe KOJTMYECTBO aBTOPOB €T0 CO3/aeT.

[TogkacT MOXeT npeACTaB/IATb CO60M aBTOPCKUI MOHOJIOT, HAallpaBJleH-
HbIM Ha BHEIHero ajpecara. B 3ToM ciyyae KOMMYHUKAaTUBHO-IIparMaTuye-
cKas cnenyduKa NoJKacTa COCTOMT B aKTyalM3alUU AUaJ0TU3UPOBaHHbBIX pe-
YeBbIX CTPYKTYP, UMUTUPYIOIIUX HENTOCPEACTBEHHOE 00O1IeHHE C ayJUTOpUE.

OpHako ec/u y MoJKacTa HECKOJIbKO BeylIUX, TO OH NpeJCTaBJseT Co-
6011 fpasor / moJIuJIor, B KOTOPOM COoYeTalTcs cnenuduieckre yepThl COOGCT-
BEHHO JMAJIOTUYECKOT0 U AUAJIOTU3UPOBAHHOTO AUCKYPCOB.

UTak, MO>XHO cHOpPMy/IMPOBATH CleAyloliee onpesesieHHe MOAKACTA:
3To cnenuduUYecKuil ceTeBoi MearadopMaT, 06J1aAAKIIHUN COBOKYITHOCTbIO
TEeXHUYeCKUX / TEXHOJIOTUYECKUX CPeCTB, CIIOCOOCTBYIOIIUX CO3JaHUI0 110~
JIUKOJIOBBIX MeJUaTeKCTOB, KOTOpPble XapaKTepPU3yITCs JOMUHHUPOBAaHUEM
ayAyo- WM ayJUOBHAEO0KOAA, 06J1aZlal0T TeMaTHYeCKHWMH, KaHPOBBIMU U
KOMMYHHUKaTUBHO-IparMaTH4YeCKUMH 0COOEHHOCTSIMH, CBSI3aHHBIMH C 3KC-
IJINKalued COGCTBEHHO [AMAJIOTHUYECKHX WM JIUAJIOTU3UPOBAHHBIX pPeuyeBbIX
CTPYKTYP.

TakuM 06pa3oM, IeJIb HACTOSIIEeH CTATbU — BBIIBUTb TEMATUUECKYIO,
>KAHPOBYI0 U KOMMYHUKATHBHO-NIparMaTU4eCcKyl cnenudUuKy CIOPTHUBHBIX
II0JIKaCTOB, B TOM 4MCJIe C TOUKHU 3peHUsl CPeACTB U IPUEMOB peaju3alllu Aua-
JIOTOBBIX Y [IMa/IOTU3UPOBAHHBIX PeYeBbIX CTPYKTYP.
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MaTepuaJj U MeTOAbI MCC/IeJOBAaHUSA

MaTepuaJjioM s UCCJe0BaHUSA CTAJHU NOJUKOAOBbIE TEKCThI MOJAKaC-
Ta 0 PUTrypHOM KaTaHUU «HUCTBINA XBOCT» (16 BBIMYCKOB, CpeJHUN XPOHOMET-
paxk - 90 MuH) cnopTuBHOrO pecypca Sports.ru (https://www.sports.ru/tribu-
na/blogs/podcasts/3002779.html).

Sports.ru - cnenuaju3upoBaHHOE WHTEPHET-U3JaHHUE, PACCUYUTAHHOE
Ha MaccoBOTO aJipecaTa, UHTepecylollerocsi pa3HbIMU BUJAMU CIOPTA.

OT/JMYUTENbHOM 0COGEHHOCTBIO JaHHOIo, BO MHOTOM HOBATOPCKOTO
JLIS1 POCCUMCKOM MeJUauHAyCTPUU CIOPTUBHOI'O MHTEpPHET-NopTaa sBJsET-
Cs1 aKTUBHOE BOBJIEYEHHE T10JIb30BaTEJIeH KaK B MPOIECC BOCIPUSATHS, TaK U B
MPOIECC CO3/JaHUsA KOHTEHTA, UTO OTPAXKAETCS B KAHPOBO-POPMATHBIX, KOM-
MYHHUKAaTHUBHO-IIParMaTU4YeCKUX U MParMacTUINCTUYEeCKUX 0COOEHHOCTSX My0-
Jukauui. Tumosornyeckyde NpusHaku Sports.ru nopo6Ho onucaxel, cM.: [['op-
6ayeB, OHonpueHnko 2020].

[ uccnefoBaHUS KOMMYHMKATHBHO-TIparMaTU4ecKoW clenudUuKU
CIOPTUBHOTO MOJIKACTa, CBA3aHHOU € JUaJornyecKol NpupoJoi U3yyaeMoro
dbeHOMeHa, B CTaTbe HCIOJIb3yeTCS] B3aUMOCBSI3aHHbIM KOMILJIEKC METOZ0B U
MEeTOUK MeJUAJUHTBUCTUKU U MeAUACTUJIMCTUKU: KOHTEHT-aHa/lIu3, TeMa-
TUYECKUH, )KaHPOBBIN, KOHTEKCTYalIbHbIH, IMHTBOCTUJIUCTUYECKUH, TparMa-
CTUJIMCTUYECKUN aHa/IU3 MeIUaTEeKCTOB.

PesysbTaThl MCC/I€JOBAHUSA U 00CYKAEeHNE

OTMeTHM, YTO NOAKACTUHT HAa CHOPTUBHOM NOPTaJe — 3TO UHCTPYMEHT
6/10TMHra, IpUYEM KaK NPodecCUOHANbHOrO0, TaK U JIIOOUTENbCKOTO0. AyJHOo-
KOHTEHT CO3/,aeTCsl CUJIaMU >KyPHAJIMCTOB UJIH N0JIb30BaTe /e,

[IpruMepaMu aKTHBHOTO MCIOJIb30BaHUSI MOJKACTOB B POCCUHCKOM crop-
TUBHOM KYPHa/IUCTHKE SIBJISIIOTCS CHOPTHUBHBIE NTOJKACThI Ha caifTe Sports.ru,
Takue Kak «Kascdulii noHedeavHuk». [lodkacm npo cnopmusHoe KUHO om as-
mopoe Sports.ru; «Tpu Kaaeku». Kak 3aHUMamuscs cnopmoM ¢ XpOHU4ecKumu
mpasmamu?; «d3euHume, nupoxcku». Pyméosa u non-kyaomypa om Hearva Ka-
AawHukosa; «Cappuccino & Catenaccio». I[lopowuH u Jlykomckuii o gymeéoe;
«3decb 6611 Bacsa». Hcmopus u eeoepagpus pymoéoaa; «Typ6opa3zdys». O 2oH-
Kax, A1005X U komaHoax «Popmyavi-1»; «dmo s nponycmua?» Pacckasvieaem
npo 2epoes Hawez2o demcmeaa U Jip.

CnopTHBHBIE NOJKACTbl HA U3y4YaeMOM HUHTepHeT-pecypce NpeACcTaBIs-
10T CO60H MOJUKOJ0BbIe TEKCTHI, IIPOM KOTOPBIX SIBJASI€TCA ayJUaJbHbIN KO/,

[TonaraeM, YTO CIOPTUBHBIE NOAKACThI HA Sports.ru OTHOCATCA K pasro-
BopHOMy [MoumTsiieBa 2021], uan auckyccuoHHoMy [BouHoBa, CHBsIKOBa
2018], Tumy, 4TO BO MHOI'OM JleTEPMHUHUPYET UX KOMMYHHUKAaTHUBHO-IIparMa-
TUYEeCKHe U JIMHIBOCTUJIUCTHYECKUEe NapaMeTphl. Tak, TeMaTU4ecKHu JeTep-
MHUHUPOBaHHAasi KOMMYHUKAaIMs B CIOPTUBHbBIX II0AKACTaX UMeeT JBYHANpaB-
JIeHHbIA XapaKTep: NpeAlnoJiaraeTcss BO3MOXXHOCTb OOpPAaTHOM CBSI3W, B TOM
YyHcJie B BUJe I0J1b30BaTe/JbCKUX KOMMEHTapHeB. XapaKTep ajpecanuy — UM-
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MepcoHaJbHbIN: aJipecaT 0606LIeHHbIN, 3TO, KaK MpPaBuJo, 6G0JIeNbUIUKY, 3a-
MHTepecoBaHHble JaHHOW TeMOM, BUZOM CNOpTa U/UJIH aBTOPCKUM MHEHUEM
’KYPHAJIMCTOB, & TAKXKE CIIOPTCMEHbI, TPEHEPHI U T. II.

Kak moka3sbiBaeT NMpaKTHKa HCIO0Jb30BAaHUS H3yd4aeMoro ¢opmara Ha
Sports.ru, cyuiecTBylOT pa3/jiMyHble GpopMbl MOJAYd MaTepuasa: aBTOPCKUH
MOHOJIOT; UHTEPBbIO; AUAJIOT / AUCKyccUs / ToJieMuKa (MM NCeBAONOJIEMU-
Ka) Mex/Jy >KYpHaJMCTaMH, KCllepTaMy, aHaJuTHKaMu. KosnyecTBo ydacT-
HUKOB KOMMYHHKaLlUM MOKeT BapbUPOBAThCA: OT JiByX B GopMaTe HHTEPBbIO
Jl0 HECKOJIbKUX — B popMaTe AUCKYCCUU / MOJEMUKU MEXJY KYPHaTUCTAMH,
3KCIepPTaMH, aHAJIUTUKAMH.

CnopTHBHBIe MOAKACTBI, KaK IPAaBUJIO, MOHOTeMaTHUYECKUE, T. €. IO-
CBSLIEHbl OJJHOMY BHUAY CIIOpPTa: TUIEPTEMOU SIBJSETCS ompejieieHHbIH BUJ
CIOPTa, penpe3eHTUPOBAHHBIN CIEKTPOM TeM U CyOTeM, KOTOpble 3aJarTcs
aBTOPOM U JleTepMUHHUPOBAHbI aKTyaJbHBIMU HHPOPMALMOHHBIMU IOBOJAMU
Y/WIW NpeACTaBJeHUSMU co3jaTesed MojAKacTa 0 TeMaTU4YeCKUX JOMHUHaH-
Tax 06CyKJjaeMol TunepTeMbI.

Tak, ¢urypHoe KaTaHue, OJJUH U3 CaMbIX IOMYJISIPHBIX BUJOB CIIOPTA B
Poccuu, npeacraBieHO B MOHOTEMaTHYECKOM IOJIMJIONOBOM nojakacte «Yuc-
TBIA XBOCT».

C ofgHOU cTOpOHBI, «Jucmblli x6ocm» — 3TO 6J10T MPOPeCCHOHANBHBIX
CHOPTHBHBIX XYPHAJIHCTOB, NMOCBSALIEeHHbIN durypHomy katanut. Ho c apy-
roul - cy6TemMbl 6J10Ta, COYeTaHHE KOMMYHUKATHUBHbBIX UHTEHIIMU UHPOpPMHUpPO-
BaHUS U pa3BJiedyeHus], BbIGOP peueBbIX CPeJCTB, BO MHOTOM XapaKTepH3ylo-
mux paTuvyeckoe o6LIeHNE, OKa3bIBaeT BJAMSIHME HA 3MOLIMOHAIbHBIA HACTPOH
aJipecara mepeJ npociayliuBaHueM nopakacta: [Ipusem! 3mo nodkacm «Yuc-
mblii Xocm», 20e Mbl 2080puM Npo uzypHoe KamaHue NPOCMbIM SA3bIKOM,
wymum npo Koasdy u 06cyxncoaem camvle Kpacusgwvie NAAmMbs.

BrnpoyeM, nokasaTesNbHO, UTO AUAJIOr C aZipecaToOM MHUIMUPYETCS yKe
BbI6OpPOM Ha3BaHHWA NOJAKACTA, KOTOPbIM, KCTaTU rOBOpPs], paHee UMEHOBaJICs
«Hawa ¢uzypka», rae KJI04eBOe CJ10BO CTUINCTUYECKU MAapKUPOBaHO (HEUTP.
- durypHoe kaTtaHue).

ABTOpBI O/IKACTA, KAK KKETCs, HOBBIM Ha3BaHHWEM NOJYEepPKHUBAIOT, YTO
ux GopMaT OPUEHTUPOBAH Ha «CBOEro» aJpecaTa — He IPOCTO JHoUTe s Gpu-
I'YPHOI'0 KaTaHUsl, HO IOCTOSIHHOTO YMTaTe sl / aBTOpa JAaHHOro [opTasa, 3Ha-
TOKa OKOJIOCIIOPTUBHOM KU3HU [JIaBHBIX TepoeB MUpa GUTYPHOTro KaTaHUS.

«Hucmulil X6ocm» — 3TO NpeleleHTHOe BbICKa3blBaHUE, OTHOCSILeeCs K
COLIMYMHO-NIpeLieIeHTHbIM ¢peHoMeHaM (B TepMuHosioruu B.B. KpacHbix), uc-
TOYHHUK KOTOPOIr'0 U3BECTEH MpPEXJe BCEr0 MPEeACTABUTE/ISIM TOTO UJIM HUHOTO
COLMYMa, B JAHHOM CJIyyae — aKTUBHOMY $aHATCKOMY COOGIIECTBY 3TOTO BU-
Jla cropra.

CospaTesu nojKacTa Tak KOMMEHTHUPYIOT CMEHY ero Ha3BaHUS: ...ecau
8bl HAW NOCMOSIHHLLI cAyuwamess, mo sma pasza eam Xopowio 3Hakoma. Eé
asmop - Imepu Tymb6epudse, komopasi odHaxcdbl 2ocmuaa y Baadumupa Ilo-
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3Hepa u evidana cakpaavHoe: «MpuHa BuHep kak-mo ckasaaa, Ymo nobexcdaem
mom, y Koz2o xeocm yuuje. HagepHoe, oHa umesaa é sudy, Ymo nyms K noéede u
ecmb meoti xeocm» (https://www.sports.ru/docs/podcasts/).

HTak, noakacT «HUCTBIA XBOCT» — 3TO TeMaTU4YeCKHU CPOKYCUPOBAHHBIN
NOJUCYO'beKTHBIM HeobULMAIbHBIN nosuior. Co3/jlaBaeMblil B OJKacTe Me-
JUATeKCT NpeJiCTaBJeH COueTaHUEM JUaJOrOBbIX CTpaTeruil pasHOro THUIIA,
KOTOpble MCHOJIb3YIOTCS KaK B paMKaxX HENOCpPeACTBEHHOIo OOLIeHUs ajpe-
CaHTOB — Cy6'bEKTOB KOMMYHHUKALIUY, TaK U [JIs1 aKTUBHU3aLlUKM 06paTHOU CBs-
3U CO CJyllaTessIMH, afjpecaTaMy NOAKacTa.

[IpoaHanu3upyeM, Kak B 33JaHHBIX }KAHPOBBIX paMKaX B KOMIIO3HUI[UOH-
HO-CEMaHTHYECKUX CTPYKTYpaxX MeAHATEKCTa BOILIOIAETCS JUAJIOTOBBIH MMO-
TeHL1aJ u3ydyaeMmoro ¢opmara.

[TogkacT coxpaHsieT OCHOBHble TPeOOBaHUS }KaHPOBOI'0 KaHOHA TpaZu-
LIMOHHOU paguobece/bl, 0HAKO MOXKET B pa3HOU CTelneHU U3MEHSATbCA U [J0-
NOJIHATHCS N0/, BO3/IeHCTBMEM HHTEPHET-CPEbI.

Tak, pakTypa nogkacra «4UCTbIA XBOCT» COCTOUT U3 TpeX HErOMOTeH-
HBIX YacTeH, TJle UCHOJIb3YITCS BO3MOXHOCTH HWHTEpPHET-KOMMYHHUKAI[HUU:
BepOaJIbHOM, ayIMaJbHOU U UKOHUYECKOH.

Bep6anbHas nucbMeHHast 4acTb CONMPOBOXK/IAETCS PaMOYHBIMU 3JIeMeH-
TaMH, B KaX/JOM U3 KOTOPbIX HCIIOJIb3YIOTCS HE TOJbKO peyeBble CpejACTBa
JUajoru3alnuy, Ho U rpadpudeckre CMMBOJIbI, 3MOJ3U U T. IL.:

* 3aroJIoBKOM, cGOpPMyJIMPOBAaHHBIM B BH/Jle psfia BOIPOCOB, Ha KOTO-
pble M0JIb30BaTelb CMOXET MONbITATbCS OTBETUTb CaM WUJIU HAUTHU OTBETHI,
npocaywan nogkact: JasHo au emecme Tpycosa u Kondpamiok?; 3auem Tym-
6epudse noexana e CLIA?; Kak camblii ca0x4cHbL npblicoK nokopusacss MaauHu-
Hy, a He XaHto?

e BBOJHOU 4aCThI0, aHOHCUPYIOILeH coZiepkaHUe NMOAKACTa U peJcTaB-
JiSolleld aBTOPOB, B KOTOPOM MOCPeACTBOM HCII0JIb30BaHUSI Pa3HOOOPA3HBIX
JMa/IOTOBBIX U 3MOLIMOHAJbHO HACTPAaUBAKIUX CTPATernuil peainsyeTcs BUp-
TyaJIbHBIN Juajor ¢ agpecatoM: Mul — amo loauna Kpymuxuna, Hacms Kaso-
poHKkosa u Haw gedywjull — pedakmop Sports.ru [lawa Konaues.

Bnepedu yuemeepmulii ce30H, u Mbl yxce nod2omosuau 015 8ac copnpus —
cMeHUAU ghopmenuaHo Ha dpatieosslll dxcuHaa EMoxceme oyeHUmMb u Hanu-
camb 8 KOMMeHmapusix, KaK eam.

Mexcdy mem npedcmosiwuli ce30H obeujaem 6bimb CAONCHBIM: CKOpee 8ce-
20, Poccusi ocmasacs He moabko 6e3 amana I'paH-npu, HO u 8oobuje 6e3 mexcdy-
HapodHbix cmapmos. Tem He meHee, 6ydem noddepicusams HawWuUx 36e30, CONPo-
802€0aMb UX HA POOHbLIX MYPHUPAX U 3a2/1510b18aMb HA APEHbI MUPOBbIE, YIMOOb!
CpasHUMb NPO2PAMMbL, Y/A08UMb MEHJeHYUU U COpUeHMUpPo8amscsi 8 UHPOop-
MAYUOHHBIX NOMOKGAX.

B o6wem, Hauunaem. [loka c 1e2ko20 KOHmeHma:

& [Jouemy HoBocmb 0 pomaHe Tpycosoii u KoHdpamioka... 808ce He HO-
socmb?
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A 3auem Tym6epudze edem e Amepuky u omuezo mak 6036yduaacs Ou-
pexkmop kamka e Hopsyde?

#¥ Ymo cmoum 3a nepexodom CamodenkuHoii om Jlagbidosa k CoK0.106-
ckoti?

& Kak MaauHuny ydascsa yemeepHoll aKceab, K KOMOpoMy mak 00120
cmpemumcsi XaHwo?

ITodnucwleaiimecs, caywaiime HAc Ha pasHeix naamgopmax! Bydem
geces10 U no3HasameabHo!

e TAIMKOJIaMHU: NOCEKYHAHOEe TeMaTu4yeckoe WU/Ulu sjiepHo-nepude-
pUiiHOe JiejileHue ayAU0TeKCTa 103BOJIsSIeT CAyllaTeas M BbIOUpaTh caMble UH-
TepecHble [JIs1 HUX PpparMeHThbl, @ He CJAyLIaTb BeChb BHIMYCK LieJUKOM: 38:42
®anmasupyem npo Hosble npoepammbl Tykmamwvluesoll u Koaa0bL

B TeKCTOBYI0 KaHBY BIMCaHbl UKOHUYECKAs U ayAuaibHas 4acTu. Uko-
HUYecKas Npe/icTaBjleHa 3aCTaBKOW-KapTUHKOM, BapbUpYIOLelcsl B 3aBUCH-
MOCTH OT TeMaTHKHU KOHKpeTHOTo 3dupa, ayfuaabHasg — COGCTBEHHO Oece-
JLOM-TIOJINJIOTOM, SIBJISIIOLLeMcA AApoM popmaTa.

AynnoyacTb UMeeT COGCTBEHHYH KOMIIO3UILUOHHYIO CTPYKTYpPY; Hayu-
HaeTcsl OHa C JPKUHIJIA — Pa3rOBOPHO-MY3blKaJbHOM 3acTaBKU pajuo3adupa,
KOTOpas fIBJSETCS aHOHCOM NpeJCTOsILero BbIMyCKa M, YaCTO B 3aByaJMpo-
BaHHOU ¢dopMe, HHPOPMUPYET CJaylIaTeNs O ero cojepxaHuu: A eom crda
ce200HA npuulea UCKAIYUmeabHo padu ncuxomepanuu... 1 som nocmompe 6bl
peasibHo Ha kKakue-mo 6ou... A euden Tpycogy cezodHs 6 23-00 y kamka LCKA...
OpHako ¢uHaNbHasA ¢pasa JKUHIJIA MHBapUaHTHA U SIBJISETC CBOeoOpas-
HBIM CJIOraHOM NojKacTa: [lo6excdaem mom, y ko2o Xeocm vuuje.

CocTraB BeAylUX OMpefesieH — 3TO TPU CIOPTUBHBIX KYpPHA/IUCTa pe-
cypca, cnenyaau3upyoIUxcsa Ha JaHHOM BUJe CIIOpPTa, HO OH MOXeT Bapbu-
pOBaThCs B HEKOTOPBIX BBINYCKaX. MoepaTopoM AUCKYCCUU BBICTYIIAET XKYp-
Hanuct noprtana IlaBen Komaues. Ilepconudukanus KOHTeHTa pacliupsieT
ayAUTOPHIO, IOBBIIIAET YPOBEHb 10BEPHUS K aBTOPAM.

’KaHp papuobeceanl ¢ 3JleMeHTaMU JUCKYCCUM B mojkacTe «YUCTbIH
XBOCT» MMeeT COGCTBEHHYI0 KOMIO3UIMOHHO-CEMAaHTHUYECKYI0 CTPYKTYpy U
CpeJZicTBa ee s1I3bIKOBOTO BOIJIOLLEHHS.

[IpoToTUnUMYeckas CTPYKTypa, XapaKTepHas [Js CIOPTUBHBIX pajuo-
JUCKYCCHH, BK/II0YAeT THUIIOBble KOMIIOHEHTHI, KOTOPble HACBIILEHbI peuyeBbl-
MU CpeACcTBaMH, JeMOHCTPUPYIOIUMH KOMMYHUKAaTHBHBIM HAacTpPOU Ha ThI-
001 eHHE C aZipecaToM:

e IpuBeTCTBUE: BceMm npueem!

e Ipe/icTaBJIeHUeE Nlepeiaud U BeAywux: Imo nodkacm «Hucmbwlil Xxeocmy.
30ecb Mbl 2080pUM O PuypHOM KAMAHUU, HE O NOJAUMUKE, N03MOMY HACMpau-
salimecb HA OMAUYHYIO CNOpMUBHYIO 80HY. Mens 30o8ym Ilasen Konaues, pe-
dakmop Sports.ru. Ce2odHs 8 cocmsix [loauna KpymuxuHa u yesi08ek, komopuwiii
dasHo y Hac He 6bL, 8epHycs, — MeaH Ky3Heyos.

* I0/IBO/IKA K TEMe U /UM MO0CTAaHOBKA MPOG6JIeMbl:
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- IlIaBes KonaueB (I1.K.): Bom, mbl xomeau o6¢cydums ce2odHs He Ky6ok
Ilepgozo kaHana u He YemnuoHam mupa — amo ece Xopouio. Mbl HEMHONMCKO XO-
mesu npo yemoipexsiemue no2ogopums. OAumnuiickull Yuka — ymo oH npuHec
H0B8020, U 80006We, Kakue mpeHdbl U UHMepecHOCMU Npoucxoduau 3a ece amu
yemblpe 200a. Bom, HagepHoe, ¢ 20cmsl HAWe20 U cnpocuM: mebe 4em 3anOMHU-
/10Cb 3Mo Yemulpexsiemue?

- ILK.: CecodHs ob6cydum Anekcaudpy Tpycosy u ee nepexod om Imepu
Tyme6epud3se k Cokoa08cKoll...

e 06CYyXJeHHe MPo6JIeMbI:

- osmua Kpyruxuna (I1.Kp.): Jaeaiime yecmHo... 3mo 6oavuie 2080-
pum 06 HpuHe PodHUHOIl, umo OHA U3 8cezo hpokama 3anOMHUAA 3mu dee Mu-
Hymbl, Komopble ObLaU yice noce...

- ILK.: Te6e umo 3anomHu10cs, Bansi? Hcmepuka uau nams k8ados?

- UBaH Ky3HenoB (U.K.): Boo6we u mo u mo. 0dHo ebimekaem u3 dpyzo-
20. Imo 2 mak kpymo.

¢ 6J1aroJapHOCTb CJAylLIaTessM, HAalOMUHAHUE O TOCTe U NOoJBeJeHue
UTOTOB.

Cy6KOMNOHEHTAMH SIBJISIIOTCS:

* pek/iaMa COGCTBEHHbBIX MeIUapecypcoB:

ILKp.: Om moezo kaHasia muvl He omnuca.cs, kkmamu. 1 éam peKomeH-
dy1o nodnucamscs — «/Iymy ¢ noayouUIbMaAHA».

e [I0JKeJIaHMe CIylIaTeNsIM U BpeMsd clefyloliero agpupa.

PasymeeTcs, 6a30BbIMU B CTPYKTYpe PaJAUOAUCKYCCUU SABJISIOTCSA TaKue
KOMIIOHEHTBI, KaK «[IOCTAaHOBKa U 06CyJieHue npobJseMbl». B UX OCHOBe Je-
KUT psiJi BOMPOCHO-OTBETHBIX €JUHCTB, KOTOPblE pa3BOpaYMBalOTCs B UHPOP-
MaLMOHHO-apTyMEHTATUBHBINA JUCKYpPC C 3JIeMEHTaMU pa3BJiedyeHUs MyTeM
[0CJIeI0BAaTEbHOT0 YepeJOBaHUS PellIUK YYaCTHUKOB 6ece/ibl:

IL.K.: Hy, [loauH, sonpoc, HagepHoe, k mebe. bydewwb au mvl cmompemso
YemnuoHam mupa? Hy, He 3Hato, 2de. A dymaro, umo Ilepsbili kaHan 6ydem no-
Kaszvleams ceoli Ky6ok. Ymo mebe unmepecHee sce-maku: UM, ede ebicmynaem,
nyckati, nocmoaumnulickuii, Komopbulii 8cezda no zpadycy Husice, 1u6o Kybok
Ilepsozo kaHnaaa, 20e 8bicmMmynalom peasibHoO c80U 36€30bl.

II.LKp.: MHe Ha camom desie U mo u Mo uHmepecHo. A He xouy celivac
cmpadams KaKUMU-mo HacmpoeHusiMu 8 dyxe pas Hem pocculickux cnopmcme-
Hos, YemnuoHam mupa asmomamu4ecku CmMAaHO8UMCS KAKUM-MO mam mec-
meyKko8blM, 080P0O8LIM MYPHUPOM.

ILK.: Tol 3Haews, 51 6ydy cmompems Ky6ok [lepgozo kaHasa, He nomomy
Ymo s hampuom, a NoMoMy 4mo MHe Xo4emcs ygudems HO8YH npecc-KoHge-
peHyuto ¢ AauHotl 3azumosoli u Egzenueli Medeedesoli. 1 Hadelcb, YUMo OHU
Ymo-HuU6yds mam ycmposim, 603.MONCHO, Nodepymcsi.

SI3bIKOBBIMU MapKepaMH NOCTAaHOBKH NPO6JieMbl CAyXaT IJarojbl U
CJIOBOCOYETAHUs peyeBOM M YMCTBEHHOH [esTeJbHOCTH, IJIarojbl CIyXOBOU
nepUenuuu: 2080pums, 06cydums, cnpocums, 3a0ams 80nNpoc, cnopums, 3a-
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mpoHymes memy U Ap. Kak nmpaBuJio, IOoCTaHOBKA NP06JIeMbl COAEPKUT OJHO
KJI04eBOe MpeJjlocKeHHe, KOTOpOoe NMPsIMO YKa3blBaeT Ha TeMY paJUuoJHCKYyC-
cuu: A xomeaa 3ampoHyms memy, — U GOHOBbIe BBICKA3bIBAHHUS, B KOTOPBIX
JlaeTcsl 0630p U OLeHKa CUTyauuu: A He xouy celiuac cmpadams KakuMu-mo
HacmpoeHusmu 8 dyxe... DOH MOXKET coZiepKaThb IMOLMOHAIbHO-HATPyKEeHHbIEe
JIeKCeMbl, 3NUTEeThl, MeTadopbl U CPaBHEHUS], CIOCOOCTBYIOLIYE NPUBJIEYEHUIO
BHUMaHHUs U ane/IMpyIolINe K 3MOLHUAM CayliaTesnel: Mecmeukosblll d8opo-
8blll MypHUp, peasibHble 38e30bl, YMo-HU6Ydb yCmposm.

B pamkax pasroBopa 4aCcTOTHa CMeHa TeMbl, BBOJ, CyOTeMBbI U/UJH Cy6-
TeM:

IL.LKp.: O, kcmamu, dasaiime npocmo omaieyeMcs, pas y Hac maxkot 8ul-
nyck, HU K Yemy He 06513bleaioujull, Hem Kakozo-mo cmpozo20 pezaameHma.

Kak Buzaum, [1aBes1 KonaueB siB/isieTcsl He IPOCTO MOAEPATOPOM, HO ellle
U cobeceJHUKOM: JielaeT cO6CTBEHHbIE BbIBO/bl, KOMMEHTApUHU 110 IOBOAY CO-
6bITHSA, 0 KOTOPOM CO06IaeT ayAUTOPUH, HAXOAACh IPU 3TOM B paMKax o6pa-
3a BeAyllero-mMmojeparopa. B aToM cMbic/ie KOMOMHATOpPUKa KOMMYHUKATHB-
HbIX LleJIel B CIOPTUBHBIX NOAKACTaX — UHGOPMUPOBAHUE, BO3/IeICTBUE U pas-
BJIeyeHUe - BapuaTuBHA. ClefyeT TakkKe OTMETUTh BCE BO3PACTAIOLIYIO aHa-
JINTUYECKYI0 HAallPaBJeHHOCTb CIIOPTUBHOTO MO/IKACTA.

B oT/Myue oT TpaZULMOHHOM paJUOJUCKYCCUH, TAe BeAyLUi Bcerja
SIBJISIETCSl JOMUHUPYIOLUIMM NapTHEPOM [0 KOMMYHHUKALUY, TaK KaK OH pery-
JINPYET X0 00Cy>KJeHHs Npo6JieMbl U OTC/IEXKUBAET 04ePeSHOCTb CMEHBI KOM-
MYHUKAaTUBHBIX poJieH, a Takke WHULUUPYeT NPU Heo6X0AMMOCTH KOHTpO-
JIUpYIolIe U KOHQPOHTATHUBHbIE peYeBbIe X0O/Ibl, B MoAKacTe «HUCTBIH XBOCT»
KOMMYHUKAIMs B paMKax OOIlIeHUs BeJYIUX APYT C APYTrOM U C MpUTJIallieH-
HBIMU FOCTSIMU PaBHONpaBHasA. B HEKOTOPBIX CIy4asix Tak Ha3bIBaeMblil I'OCTb,
HanpuMep MNpUTJIAlIeHHbIA KypHAJUCT-3KCIEpPT, MOXKET NepexXBaTUTh WHU-
[IMaTUBY U caM 3aJ,aTb BONPOC cobeceJHUKAM:

U.K.: [loauH, s 8ce xomesa mebsi chpocums. A npokommeHmupyii ceoe
8bICKaA3bleaHUe 200UYHOIU dagHocmu o mom, ymo y Muxauaa Kosasdbl ecmb
waHc nonacms 8 mpouky Ha Oaumnuade?

Lesp mosusora B paMKax aHAJIU3UPYEMOTO MOJKACTA — TPAHCIALUA
MHEHUU 00 ompe/ie/ieHHbIX CIIOPTUBHBIX COOBITUSAX, UX UHTepIpeTalus, pac-
CYXJ,€eHUs1 OTHOCUTEbHO U36paHHOM TeMbl / Cy6TEM U IPOTHO3BI.

B nojkacte «4uCTBIA XBOCT» peasn3yeTcs 0cobast CUCTeMa MeXJIUYHO-
CTHOI'O U peyeBOr0 B3aWMOJENCTBUS MeXJy Y4aCTHUKAaMH IOJIUJOra: OHHU
OTKPBITO BbIPQ)KalOT MHAUBUAYaJbHble TOYKH 3PEHHUS, CBOe MHEHHE 110 IOBO-
Jly KaKOT'0-TO COOBITHS UM IP06J1eMbl B MUpe GUTYPHOTO KaTaHHUS.

dopmMar, Kak MBI yKe ToJYePKUBAJIY, Ipelonpe/iessieT HaIudue aBTop-
CKOU MO3UIIMHU ¥ KK/ O0T0 U3 YYACTHUKOB, IPU 3TOM UX MHEHHUSI OTHOCUTEJBHO
OJITHOTO W TOTO K€ COObITHS MOTYT He coBNajaTh: [lodoxcdu, Hy caywail. Y4a-
CTHUKU JUCKYCCUU PACCYKAAI0T, ONUCHIBAIOT CUTYALUI0, I03BOJISAS PAJUOCTY-
11aTessIM /leJIaTh BbIBOJbI CAaMOCTOSITEJIBHO.
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[Ipy 3TOM 04eBUAHO, YTO KOMMYHUKATUBHbIE POJIM 3apaHee pacnpefe-
Jennl: [1. KonaueB B 6oJiblliell cTeNeHU BbICTyNAeT MOJEPATOPOM IOJIMJIOTra,
I1. Kpytuxuna u I1. )KaBopoHKOBa OTYETJIMBO J€MOHCTPUPYIOT OPUEHTALUIO Ha
aHAJUTUYECKUN pa3bop 06CYK/AaeMbIX TeM, YACTO IPUMEHSIOT TaKTUKY «BO3-
BpaT K TeMe», Y. Ky3HelLl0B n36HpaeT pojib «IPOBOKATOPa», BbICKa3bIBalOIIle-
ro HeoJHO3HAUHblE CYX/JeHHs, OlleHKH, MHeHUs. CiefyeT 3aMeTUTh, UTO Xa-
PaKTEPUCTUKU JUCKYPCUBHBIX JUYHOCTEN BeLyIUX U3BECTHbI CIOPTUBHOMY
COO0OLIECTBY: OHU NOCTOSIHHbIE aBTOPHI U JPYTUX MeAUaTeKCTOB pasjena «Pu-
TrypHOe KaTaHue».

JIt060NBITHO, YTO KOMMYHHUKAaTHUBHbIE THUIbI BeAYIINX MOJAKACTa MOTYT
OBITb OXapaKTepU30BaHbl B PAMKax THIIOJIOTHMH CHOPTHUBHBIX KOMMEHTATO-
poB, npeanoxeHHoH E.I'. MasibimeBo# [Masbimera 2011: 299-357].

PeuyeBoe noBeseHre BeAylIUX, BBIOOP KOMMYHUKATHBHBIX CTpaTeruil u
TaKTHUK, peyeBbIX )KAHPOB B aHAJIU3UPYEMOM NOJKACTe OTYETIMBO JEMOHCTPU-
pyeT JJOMMHUPOBAaHUE KOMMYHUKAaTUBHbBIX YCTAHOBOK U XapaKTePUCTUK, IPU-
CYIIUX KOMMeHTaTOPYy-«6aarypy», KOTOpbIA P 3TOM UMeeT 06111e 4epThl C
KOMMEHTATOPOM-«00JIe/IbIIUKOM», TaKHue KaK «MOBbIMIEHHAs 3MOIMOHAJb-
HOCTb Y 3KCIIPECCHBHOCTb H3JIOXKEHUs], BHICOKUI TeMIl pedyH, UCI0Ib30BaHHe
KOHHOTAaTUBHO OKpalleHHbIX U CTUJUCTUYECKU MapKUPOBAHHBIX SI3bIKOBBIX
e/JMHUL], YCTAaHOBKA Ha ThbI-06lIeHHe C aJpecaToM, OTKpbITasd 3KCIJIMKAL U
COGCTBEHHBIX 3MOIIMN U epexxuBaHui» [MasbimeBa 2011: 343]. Kpome Toro,
Heo06X0AMMO MOJAYEPKHYTb JOMUHUPOBaHUWE UHTEHLUU pa3BJedyeHUs B U3Y-
yaeMoM ¢opMaTe, IPUTOM YTO ITO He UCK/IIOYAET 3JEMEHTOB aHAJUTUKHU B
penpeseHTalUUU OOCY>KJaeMOW TeMbl U HaJW4Ws y BeAyllUX 3HAHUW O BUJeE
CIIOPTa, KOTOPOMY MOCBSIILEH TOJKACT:

U.K.: Ecau peasi1bHo He cme6ambces, 06cyicdams mpe3eo, yMHO, 30pa-
80, Hem cmbIcAa 06CYHCAaAMb HUYbU KOMMeHmapuu 6 hu2ypHomM Kama-
Huu. A He Hawes mam HU 00H020 YMHO20 Ye/a108€eKd, U3BUHUME, hoxcaaylicma, 3a
ece amu 200bl...

BsauMmogelicTBUe BeAylIUX CO CAyllaTe/assMU BapuaTuUBHO. MHorja Be-
JIylire aKTHBHO MPUMEHSIOT TAKTHUKY BOBJIEYEHHUs CJAylIaTesJ el B KOMMYHHU-
KalHIo:

ILK.: /lpy3vs, ecau edpyz y Hac 3a6.a0kupyrom KOmy6, a mbl Hcusem 8 mom
Mupe, Kozda 3a6.10Kkupogams Mo2ym 8cé Umo y200Ho, noMHUMe, Ymo ecmb SH-
dekcMy3bika u mam HagepHsIKA Mbl 6ydem 8bixodums. [loamomy daeaiime ne-
pekauaiimecs 06513ames1bHO Ha fAHOexcMys3biKy, dadce ecau 8vl celivac nod-
nucaHusl Ha FOmy6e u dymaeme, umo Ha AHdekcMy3bIKy 8bl ycneeme noonucamao-
cs, Bom nNpAMo celidac 3mo cdeaitime, noonuwiumecs. Hy u nomHume, ymo
ecmb euje u dpyaue naamgopmul, 20e HAC MOICHO CAYWAMb U Mbl MAM 8bIXO-
dum. Iloka ebixo0dum.

«[Ipy 3TOM MCHOJIB3YIOTCA IpaMMaTH4YecKhe “MapKepbl” AHATOTHYHO-
CTH, XapaKTepHble 51 pa3sTOBOPHOTr0 JUCKYpCa, — 06pallleHus], MeXA0MeTHS,
riaroJibl B ¢opMe MOBEJUTENBHOI0 HaKJIOHEeHHUs], ”HQUHUTUBBI B QYHKLUHU
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MOBEJIMTEJIbHOI0 HaKJIOHEHHs], Ha3blBHbIe U OJHOCOCTAaBHble OMpe/ieIeHHO-
JINYHbIE HepacNpoCTPaHEHHbIE BOCK/IUIATENbHbIE NPeAJioKeHUsA» [Masblie-
Ba 2011: 345].

Qame KOMMYHHUKaTHBHOE IIPOCTPAHCTBO NOAKACTA, XOTA U OTHOCUTCA K
chepe MaccoBOH KOMMYHHKALMH, MPUOJIHKEHO K GLITOBOMY HENPUHYXKAEH-
HOMY pasTOBOPY, 60JITOBHE, KHEBOJbHBIM» CJyLIaTeJeM KOTOPOTO CTAHOBUT-
¢ MaccoBblM azpecaT. O6lIeHHe B MOAKACTE XapaKTEPU3YeTCsl 3HAYMUTEJb-
HBIM COKpalleHHeM KOMMYHUKAaTUBHOHN JAUCTAaHIMHU MEXAY YyYaCTHUKAMH I10-
JILJIOTA ¥ CHIDKeHHEeM 0QUIHAJIbHOCTH PeYH:

U.K.: A, kcemamu, dogpuea deHez 3apabomas HA momaJauzamope Ha
Oaumnuade.

3akyl0yeHue

[IpoaHa/IU3upPOBaHHBIN B JAHHOU CTaTbe MOAKACT 0 PUIYPHOM KaTaHUU
«YHCTBIA XBOCT» C TOUKU 3pPEHUS KaHPOBOH NPUHAAJIENKHOCTU NpeACcTaBJIs-
eT co60l MoAMdUKaLUI0 PAJUOAUCKYCCUH, B KOTOPYIO BKJIIOUYEHbI 3J1eMeHThI
daTuyeckoil paguobece/ibl, pa3TOBOPHOTO MOJWAO0Ta. B 3TOM cMbIcie xKaHp
MeJuaTeKCTa, NpeJCTaBJeHHOr0 B MOAKACTe, HOCUT FHOPUAHBIN XapaKTep:
B JAHHOM aHPOBOW PA3HOBUAHOCTHU peaU3yeTcsl KOMIJIEKC UHTEHLUH,
XapaKTepHbIX AJs1 MeJuaAucKypca, - MHGopMUpOBaHUe, BO3JeicTBUe, pas-
BJIeYEHUE.

’KanpoBas guddy3us BiedeT 3a cob6oi TpaHcHopMaLUIO KOMMYHHKaA-
THUBHO-IIparMaTUYeCKUX XapaKTEePUCTUK MeIUaTeKCTa, CTUJIEBYIO AUCIEPCHIO.

'M6GKOCTb CTUIMCTUYECKON HOPMbI PaZJMOJUCKYCCUHU TTO3BOJISIET peasiu-
30BaTh B CHOPTUBHOM IOJIKaCTeé KOMMYHUKATHUBHBIM CTUJIb, XapaKTEPHU3YIO-
IMica KostabopanusiMyu 1podecCUoHaNbHOr0, 0pHUILIHAJIBHOI0, HEUTPATbHO-
ro ¥ HehopMaJIbHOI'O PETUCTPOB.

Juckyccusa B nogkacte «HUCTbIA XBOCT» UMEET BUJ, HEIPUHYKJEHHOT 0
Y eCTeCTBEHHOT'0 Pa3roBOpa, YTO MOBBIIIAET CTeNeHb MOMYJISPHOCTH JJaHHOTO
dopmaTa y 60J1ebLUKOB.

Aynuopuckyccuu B nojgkacte «4UCTbIA XBOCT» OTJIMYaeT OLHOPOAHbBIN
XapaKTep KOMMYHHUKATHUBHOI'O B3aUMO/IeCTBUS MEXAY BeAYIIUMHU Ha MPOTS-
»KEHHUH BCel MporpaMMsbl, COUeTaAOLHUM B cebe YepThl KOOTIEPATUBHOTO U KOH-
dpOHTALMOHHOTO CTUJIEH, YTO 06eclieyBaeTCsl UCII0JIb30BaHHUEM OllpejiesieH-
HbIX KOMMYHUKaTHUBHBIX CPEJICTB.
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SPORTS PODCASTS
IN THE ASPECT OF DIALOGICAL COMMUNICATION

E.G. Malysheval, 0.S. Rogaleva2
"2 Dostoevsky Omsk State University (Omsk, Russia)

Abstract: The relevance of studying the communicative and pragmatic characteristics of
podcast is determined by the ever-increasing popularity of this media format.
The object of research in this article is a podcast — a media format whose com-
municative dominant is an orientation towards dialogic interaction both between
the addressees of the mass media discourse — journalists, presenters, and between
the addresser and the addressee. The purpose of the article was to identify the
thematic, genre and communicative-pragmatic specificity of sports podcasts on
the example of the podcast about figure skating "Chistyi khvost" ("Clean Tail";
Sports.ru). The degree of study of the stated topic is explicated in the review of
scientific literature, the theoretical research of researchers is supplemented by the
authors: the systematization of existing podcast typologies is proposed, new
grounds for classifying the format are identified, and the definition of the con-
cept of "podcast" is given. The use of an interconnected set of methods and tech-
niques of media linguistics and media stylistics (content analysis, thematic, genre,
contextual, linguo-stylistic, pragmatic analysis of media texts) made it possible
to identify the communicative and pragmatic features of a sports podcast, the
communicative types of its presenters, the means and methods of dialogization.
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It has been established that the sports podcast "Chistyi khvost" is a modification
of the genre of radio discussion with elements of a phatic radio conversation,
colloquial polylogue. It is concluded that genre hybridization makes it possible
to implement the intentions of informing, influencing and entertaining in a pod-
cast. Genre diffusion leads to significant changes in the communicative and
pragmatic characteristics of the media text. The discursive personalities of the
podcast hosts are characterized as communicative types of sports commentators
— "jokers" with elements of "analysts" and "fans". Their discussion on the pod-
cast "Chistyi khvost" has a relaxed and natural conversation that meets the needs
of the target audience — the sports community of figure skating fans.

Key words: media linguistics, media stylistics, media format, media genre, dialogic
communication, podcast, sports podcast.
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MEDIA FRAMING AND MEDIA DETECTIVES CONSTRUCTION:
A CASE ABOUT CORRUPTION

N.K. Radina', K.R. Iakupova2
12 National Research Lobachevsky State University of Nizhny Novgorod
(Nizhny Novgorod, Russia)

Abstract: This study analyzes how media narratives about investigating corruption
crimes are created. It is assumed that such a media narrative is built according
to the rules of a detective story in fiction. The theoretical framework of the re-
search is frame analysis in media research. Materials for the research are the
texts of Russian media sources that participated in covering the story of the
ex-minister Alexey Ulyukaev corruption crime (2016-2018). The results show
that contemporary media sources use frames typical of literary works to repre-
sent events to the audience (detective frame for this case). Using media fram-
ing, the topic of corruption crimes in the media is transformed into a detective
story and turns into entertainment. The study proposes to consider the modern
media detective story as a narrative distributed among several media. The study
develops the idea of combining news and entertainment in the media dis-
course in order to manage the opinions of readers (distract them from political
problems).

Key words: media framing, media detective story, frame analysis, media narrative,
news.
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1. Introduction

Over the last several years, Russian media sources have continuously
covered the news of corruption scandals and crimes in the economic sector.
Once an inconsistent robust crime story covered in the media sources comes to
an end, yet another one appears. Different media sources join the coverage of
the crime stories narrating about the illegal actions of civil servants and politi-
cians. There are almost no periods in the media narrative when elements of
investigation or crimes are not cited. This way the Russian audience who read
papers or monitor electronic media sources can always be aware of the current
criminal acts and investigations. “The case of ex-minister Ulyukaev” is one of
the most appealing cases of media narratives covering the crime of a federal
civil servant.

Alexey Ulyukaev, former Minister for Economic Development of the Rus-
sian Federation (in service 2013-2016), was accused of corruption on Novem-
ber 15, 2016 and on the same day he was placed under house arrest and re-
moved from office. According to official sources, Ulyukaev demanded money
from a Rosneft company representative for positive feedback on the deal of
Bashneft shares acquisition!. Ulyukaev was arrested at the moment of getting a
$2 million bribe.

Starting from the arrest of the minister until the final sentence was an-
nounced, Russian media sources regularly covered all new details of the inves-
tigation, interviewing the ex-minister’s colleagues and collecting the most pe-
culiar facts and news about the criminal.

Collaborative work of journalists let a detailed and at the same time con-
troversial story of the ex-minister’s crime emerge. As a result, the narrative of
Ulyukaev’s criminal act was distributed and split among various Russian media
sources. The high level of journalists’ and readers’ interest and popularity of
such materials in the mass media allows to assume that media narratives func-
tion as a fiction literature genre that lets readers decipher media narratives
and predict further events on their own, according to an existing detective pat-
tern in literature.

1 Mukhametshina, E., Kornya, A. (2017), The case of the former minister Alexey Ulyukaev
goes to court. He is accused of taking a bribe on an especially large scale. Vedomosti, July 27,
available at: https://www.vedomosti.ru/politics/articles/2017/07/27/726234-delo-ulyu-
kaeva. (in Russian).
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Media narratives and “tell stories”

The activity of mass media in the field of information is closely con-
nected with the creation of narratives that influence the way society perceives
events covered by the media. Journalists put the news into a form of structured
messages which aim to attract the audience to the informational source and
implicitly influence the readers [Morstatter et al. 2018].

The idea of a narrative nature of knowledge and the function of narra-
tive as a means of perceiving reality was put forward by researchers in the
realm of mass communication in the 1970s [Jameson 1981]. The very structure
of the narrative is typical of the media coverage. In the framework of the struc-
tural paradigm, the mass media narrative is defined as a media text, consisting
of a complicated interwoven narrative whole that includes an author’s narra-
tive, a narrative of the witnesses of the event, an expert narrative and a charac-
ter narrative [Klushina 2015]. Every type of narrative is represented in the key
story on a different scale as the choice of a certain narrative dominance is con-
ditioned by the objectives of a media agent. To have impact on the target, mass
media reconstruct the reality, applying genre patterns of storytelling.

Media narratives can develop various genre patterns like drama, trag-
edy, detective, etc. [Algavi et al. 2019] but their principal unique feature is the
destruction of borders within one text. Hence, narration of a drama or detec-
tive story initiated by one media source and later continued evolves from a
number of other sources. As a result, the media narrative becomes a split nar-
rative distributed between media agents. It integrates diverse interpretations
created by a number of different authors and has an “open ending” with no
control of the “final remark”.

The media in the modern information field “tell stories”, thereby engag-
ing readers.

Research Capabilities of Frame Analysis

Application of frames in a narrative (to be more exact, the frame organi-
zation of a detective narrative) requires the explanation of the nature of frames
and their capabilities in the process of narrative analysis. Nowadays, frame
analysis is used by researchers from different fields of humanities [Cacciatore,
Scheufele, lyengar 2016]. Despite the diversity in frame application, the re-
searchers build up their theories on the basic principles that were defined in
the 20th century (G. Bateson, E. Goffman, M.L. Minsky, etc.). The definition
“frame” was introduced into scientific discourse with the artificial intelligence
theory, where the frame itself represents a structure-based situation represen-
tation (the structural unit of a frame is a slot).

In the field of psychology, G. Bateson used frame analysis in the 1950s
when conducting an experiment on monkeys in order to distinguish structural
peculiarities of communication [Bateson 1972]. In linguistics, the term “frame”
was introduced by M. Minsky who defined it as a framework of reality percep-
tion engraved in a person’s mind, which changes its configuration under di-
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verse conditions. In other words, a frame, according to Minsky, is a data struc-
ture for “stereotyped situations” representation [Minsky 1975].

In linguistics, the idea appeared to be the most productive. Ch. Fillmore
used frames to create the linguistic concept of frame semantics [Nikonova
2007]. T. van Dijk interprets frame from the point of view of discourse as both
concepts supplement one another when denoting exact principles and func-
tions or collaborate in filtering and expressing the material. According to T. van
Dijk, a message can be successfully interpreted only when the discourse is cor-
rectly perceived. Frames that bear knowledge which is widely known in soci-
ety and typical of communicants facilitate correct understanding of the situa-
tion [Van Dijk 2000]. In comparison with Ch. Fillmore who attributed general
knowledge as well as facts about an exact situation to frames, T. van Dijk be-
lieves that frames carry information about stereotyped situations only, defin-
ing frames as elements of social memory.

Frames are also widely used in sociological and socio-psychological
fields of studies. E. Goffman interpreted frames as micro sociological descrip-
tions that are altered under the influence of social reality [Goffman 1974]. The
researcher believed that systems of frames do not represent strict algorithms
of perception, as “ideal” frame patterns can change when corresponding to the
reality. Borders of frames also change due to subjective perception of reality
and external conditions occurring where the interaction is taking place. Goft-
man’s frame possesses a quality of two-facedness as a frame represents the
“matrix of possible events” and “scheme of interpretations” that is a distinctive
feature of every perception. In other words, the representatives of a social
group perceive the message within the frame of their “traditional worldview”
[Persson 2018].

Frame analysis in literature and media research is of particular impor-
tance for this study. In the modern literary field the term “frame” is used when
describing the basic structure of this or that genre of a piece of literature
[Durkina 2013]. Literary writing is a text, consisting of the main plot line (core)
and slots of competing frames. The audience perceive information by applying
the basic frame and filling in variable slots with new information. When every
new scene is introduced into the narrative, slots with new information pile
up on previous episodes, engendering diverse connections such as historical,
causal and logical ones. Perception of the text occurs when the situational
slots that initially belonged to different frames are activated. In other words,
variable frames compete with each other, as the same slot might appear in
diverse frames.

Nevertheless, literature researchers claim in their papers that a few gen-
res, including detective stories, are considered to have a set of fixed frames. As
a rule, the invariable structure of a detective narrative is represented as a
frame which consists of the following elements (slots): the crime, the investiga-
tion, the detective, the offender and the victim [Ermolenko 2015]. It should be
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noted that this frame is a complicated unity as it combines a role subframe (the
roles: a detective, a criminal, a victim) and an event subframe (a crime, an in-
vestigation).

Frame analysis is popular in media studies. Topic frame analysis is cho-
sen to investigate news reports devoted to climate change, global warming,
drug addiction, elections, political debates as well as current news [Santos,
Tainsky 2013].

The process of framing assists the media in shaping a particular frame of
mind among their audience as the reaction to the news being covered by struc-
turing the information in a special manner and accentuating essential facts
[Sogelola 2018].

The analytical potential of frame analysis explains why it is often used:

e to identify the strategy of conflict, broadcast in the news narrative
[Garcia-Perdomo 2017];

« to study media representation of any crisis - political, financial or mili-
tary [Makhortykh, Sydorova 2017], or pandemics crisis COVID-19 [Mutua,
Ong'ong'a 2020].

In media framing research, there is no single common way of frame
analysis. Media frames are studied using both qualitative and quantitative
methods with modern software [Garcia-Perdomo 2017].

2. Methods and Materials

This study analyzes how media narratives about investigating corrup-
tion crimes are created. It is assumed that such a media narrative is built ac-
cording to the rules of a detective story in fiction, therefore, a frame of a liter-
ary detective story can be identified in a media narrative about a crime. The
research question is to reconstruct the frame of the distributed transmedia
narrative about the crime and punishment of the ex-minister and compare the
resulting frame with the frame of the detective story which is used in fiction.

The theoretical framework of the research is frame analysis in media re-
search (and literature research of the detective narratives). In this study, frame
analysis is used to study the characteristics of media narratives covering the
prosecution of Russian ex-Minister of Economic Development A. Ulyukaev. The
goal of this research is the identification of the frame of judicial proceeding
narration in the discourse of Russian media sources, covering the arrest and
judicial proceeding against Russian ex-minister A. Ulyukaev and the analysis of
the extracted frame in the context of a literary detective story frame. The re-
search stages include:

e creation of a text collection (search and identification of media texts by
keywords), distribution of texts by periods (reconstruction of the fabula of the
crime and investigation);

e identification of slots (slots were identified based on frequent bi-
gramms), reconstruction of the role (actors) and event (action list) subframes



H.K. Paguna, K.P. flkynosa. Kommynurxamusuole ucciedoosanusi. 2022. T. 9. Ne 4. C. 800-816 805

using of the computational linguistics methods (for all texts and periods of the
history of the investigation);

» comparison of the obtained frame with the frame of a literary detective.

A number of Russian media sources covered the “corruption case” - ar-
rest and judicial proceeding against A. Ulyukaev. This fact corresponds to the
given definition of media narrative that is split and distributed between vari-
ous actors and storytellers. Materials for the research have been compiled
from the texts of Russian media sources that participated in covering the story
of the federal civil servant corruption crime. The empirical base of the research
is represented by Russian electronic newspapers and information platforms
“RBK”, “Komsomol'skaya pravda”, “RIA Novosti’, “Gazeta.Ru”, “Lenta.Ru”,
“Glavnoe”, “Kommersant”, “Novaya gazeta”, “Vestnik 24”, “Zagolovki.ru” (and
others, 15 media in total). The news reports have been selected according to
the keywords occurrence: “Alexey Ulyukaev”, “arrest”, “criminal case”, “ex-
minister for Economic Development of Russia”.

A collection of news reports was compiled from November 2016 until
January 2018. The total volume of the selected texts is 77 (68 380 words,
497 600 characters with spaces). All the reports were distributed into 4 peri-

» o« » o«

ods: “Before trial process: Ulyukaev’s arrest”, “Trials”, “Ulyukaev’s case media
narratives between trials”, “Ulyukaev’s case media coverage after the verdict”.
The following periods chronologically correspond to real stages of A. Ulyu-
kaev’s arrest and trial hearings that provide a temporal pattern of the media
narrative plot frame. The factual nature of media coverage is expected to unite
a constructed frame with the sociological understanding of frame as a matrix of
possible events.

Distribution of the texts into the periods has been carried out in accor-
dance with the changes happening with the status of A. Ulyukaev during the
entire judicial proceeding. The first period reflects the minister for Economic
Development as a criminal, the second represents the civil servant as a defen-
dant, the third period describes the investigation of Ulyukaev’s case, and the
last period represents the accused ex-minister. The next step has been taken to
reconstruct the plot frame of the judicial proceeding description. It is recom-
mended to construct a plot frame applying the following scheme. According to
the research, the plot includes a stage of identification of the situation, a stage
of typical roles distinction, conditions of a typical and non-typical situation in-
put and the order of the happening episodes [Polatovskaya 2013]. In other
words, when constructing a frame of any event or process, a researcher should
identify role composition slots of the frame (the slots which describe the main
characters) as well as action and events slots. The conducted research uses the
classical main character taxonomy (a protagonist, antagonist, pursuer and wit-
nesses) represented by the actors of the judicial proceeding to reflect the role
composition in the reconstruction of the judicial proceeding media coverage.
To reflect action and events slots, we used traditional judicial vocabulary that
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represents the procedure of crime identification, investigation, court de-
feat/winning and conviction/acquittal.

Slot identification and further construction of role and event frames on
its basis have been conducted with the methods of computational linguistics
(concordance, collocation corpus search, n-gram search in AntConc corpus
manager) and the statistics methods (instances per million (ipm) coefficient
which characterizes the ratio of a word usage to the million words of the cor-
pus and correlation coefficient PMI (Pointwise Mutual Information)).

3. Results: Temporal logic of a frame

In the process of data analysis, all the media texts were classified accord-
ing to the time of their release and later matched with the defined periods of
“Ulyukaev’s case” (Fig. 1).

40
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10

1 2 3 4

Fig. 1. Media coverage of Ulyukaev’s case in the media sources: number of articles:
1 - Pre-trial publications; 2 - Publications during court hearings (August 8
and December 15, 2017); 3 - Media publications between court hearings;
4 - Publications after sentencing

The crime itself (bribe acceptance) in media was covered in a retrospec-
tive manner. On the whole, the interest of the mass media to the story was
relatively high and had positive dynamics.

The ending of investigation process (solution to the “mysterious bribe
acceptance”) after the verdict was not heavily covered in media sources and
the number of texts revealing the details of “Ulyukaev’s case” after the convic-
tion verdict was extremely low. According to Fig. 1, the case of ex-minister was
mostly covered in media before the trials and between them (34 publications,
221059 characters with spaces).

$2 million in $100 bills equals 20 kilos of cargo. According to the prose-
cution, Ulyukaev carried 10 kilos in one bag (others define it as a briefcase) to
the “Rosneft” parking lot himself while the leftover 10 kilos (in another bag or
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briefcase) were carried by the head of “Rosneft” Igor Sechin (“Courtier rico-
chet. Who will be the main loser in the Sechin vs Ulyukaev trial”; Inosmi.ru,
20.08.17).

As former minister for Economic Development A. Ulyukaev was denying
his guilt, the court placed the defendant under house arrest several times. The
judicial proceeding against the minister stretched out for a long period of time
and, consequently, the case was being embellished by the media sources with
new details after every new trial. As a result, the media interest in covering the
corruption scandal was increasing when real actions were happening.

Despite the fact that a federal minister appeared on the bench for defen-
dants for the first time in the modern history, the process became even more en-
tertaining when a new “delicious” detail as a basket of sausage labeled “From
Ivanich” (presumably a standard “Rosneft” company treat for VIP clients, which
consists of the hunting trophies of the oil company CEQ) popped up in the case
(“This is such a sausage”, Gazeta.Ru, 06.09.17).

The key sources covering the story of A. Ulyukaev’s arrest and convic-
tion were “RBK” (a business news web-portal), “Komsomol'skaya pravda” (a
daily Russian tabloid newspaper), “Kommersant” (a leading liberal business
broadsheet) and “Gazeta.Ru” (a Russian news site based in Moscow that covers
politics, business, entertainment, technology, lifestyle, culture and sports).
These media sources cannot be formally attributed to any definite homogene-
ous group (Fig. 2).
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Fig. 2. Representation of the case in the media sources: number of articles:
1 -RBK; 2 - Komsomol'skaya pravda; 3 - Kommersant; 4 - Gazeta.Ru;
5 - Novaya gazeta; 6 - Lenta.Ru; 7 - RIA Novosti; 8 - Argumenty i fakty;
9 - Kompromatl.info; 10 - Glavnoe.io; 11 - Inosmi.ru; 12 - Spektr.press;
13 - Vestnik 24; 14 - Zagolovki.ru; 15 - Moskovskii komsomolets
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In the periods of the case, media coverage before and between the trials
“RBK Group” was the most active source (7 news reports, 33150 characters
with spaces 15 news reports, 59965 characters with spaces respectively). In-
formational platform “RBK” (31 news reports, 115537 characters with spaces),
electronic newspaper “Komsomol'skaya pravda” (12 news reports, 98034
characters with spaces) and “Kommersant” (7 news reports, 28044 characters
with spaces) were rather constant in covering the case at every defined step. It
should be noted that the informational platform “Gazeta.Ru” (7 news reports,
64640 characters with spaces) was also active in covering the details of the
notorious case of Ulykaev, but the activity of the source stopped when the
court announced the final verdict.

Overall, the mass media appeal to the case after the jury’s verdict was
significantly decreasing. Only three media sources “RBK” (5 news reports,
28379 characters with spaces), “Komsomol'skaya pravda” (1 news report,
5945 characters with spaces) and “Kommersant” (1 news report, 7805 charac-
ters with spaces) continued to inform the audience about the ex-minister’s fate
after the final trial.

Identification of the basic slots (frequency combination of words/bi-
gramm)

Typical roles and situations for the media narrative under study were
identified on the basis of n-gram (in this case bigrams were used).

The analysis of the collection of the texts from the moment of the minis-
ter’s arrest until his conviction and media coverage of the judicial proceedings
results allowed the researchers to identify the following most frequently used
bigrams (combinations of noun + noun or noun + verb or noun + adjective),
describing the main plot of the events (Fig. 3):

o “Alexey Ulyukaev” (I period - 625 ipm, Il period - 582 ipm, III period -
533 ipm, IV period - 593 ipm),

e “Ulyukaev’s case” (1 period - 138 ipm, II period - 138 ipm, III period -
221 ipm, IV period - 284 ipm),

¢ “Ex-minister” (I period - 59 ipm, II period - 570 ipm, III period -
398 ipm, IV period - 593 ipm),

* “Bribe acceptance” (I period - 203 ipm, II period - 230 ipm, III period -
135 ipm, IV period - 213 ipm),

* “House arrest” (1 period - 85 ipm, Il period - 133 ipm, III period -
94 ipm, IV period - 0 ipm),

e “Igor Sechin” (I period - 72 ipm, Il period - 194 ipm, III period -
321 ipm, IV period - 71 ipm).

At every period of the media coverage, the bigrams typical of the pe-
riod under question were defined. The stage of Ulyukaev’s arrest is unique by
its bigrams “Loss of trust” (46 ipm), “Mister Ulykaev” (65 ipm), “Oil company”
(46 ipm).
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Fig. 3. Identification of the basic slots: dominant bigrams

Mister Ulyukaev is placed under house arrest in his own apartment in an
elite apartment block “Golden Keys-2” (“Alexey Ulyukaev waited for the
Zamoskvoretsky court”’; Kommersant, 26.07.17).

The period of hearings is characterized by the usage of specific bigrams
“Zamoskvoretsky court” (327 ipm), “Deprivation of freedom” (109 ipm), “Ulyu-
kaev's defense” (72 ipm), “Big size” (133 ipm).

Ulyukaev’s last plea was a phrase stating that for a 62-year-old person a
10 years sentence in a high-security prison was similar to a death penalty (“The
court found Ulyukaev guilty”; RBK, 15.12.17).

Distinctive bigrams in the period of Ulyukaev’s case media coverage be-
tween the trials are “Evil libel” (45 ipm), “Sofiyskaya embankment” (45 ipm),
“Case files” (45 ipm), “Investigation theory” (54 ipm), “Oleg Feoktistov” (104 ipm).

It is not just a libel, I'd say it is an evil libel’ - he said back then, pointing
out that such a libel was provoked by ‘a corrupted part of management and cor-
rupted part of security service’, but he didn’t give any details (“Two million, oil,
Goa”; Lenta.Ru, 08.16.17).

The list of the bigrams can be split into two groups. The first one is rep-
resented by role bigrams, which describe the characters that take part in the
events (Ulyukaev, ex-minister, Sechin). The other group consists of event bi-
grams, which describe the episodes of the case (bribe acceptance, house arrest,
loss of trust, etc.). The results give the researchers a reason to conclude that
the dominant bigrams of the media narrative serve as key slot elements of the
role and event frames which form the plot frame of the media narrative of judi-
cial proceeding against the civil servant.

Reconstruction of the Role and Event Subframes

Part of the identified bigrams contain the indication of the participants
of the story. The analysis of the “cast” of the constructed story of the crime al-
lowed the researchers to extract the main character who is a criminal (Ulyu-
kaev as a protagonist) and a victim (Sechin as an antagonist).
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... Minister for Economic Development Alexey Ulyukaev was arrested on
Monday, November the 14th, He was accused of extorting a considerably sized
bribe (“A blow to the government: how the case against Ulyukaev will turn
out”; RBK, 15.11.16).

Was Sechin planning to show up at the hearing, expected to be open to
public, and argue with the ex-minister? (“This is such a sausage”, Gazeta.Ru,
06.09.17).

In the period of the case description between the hearings, apart from
Igor Sechin a new antagonist Oleg Feoktistov appears.

I disagree with the charges and consider myself not guilty. The FSB [Fed-
eral Security Service] has attempted to tempt me into receiving a bribe on the
basis of a false report made by the chief executive officer of the Rosneft corpora-
tion, [Igor] Sechin, and the head of Rosneft security department [Oleg] Feoktistov
(“Sechin himself called and persuaded him to come to Rosneft”; Novaya gazeta,
08.18.17).

Formally, court representatives are covered by the media sources as de-
tectives in the criminal case, even though the media sources themselves acted
as investigators. As a result, the role frame of the Ulykaev’s case media narra-
tive corresponds to the role frame of a classical detective story (“the criminal”
and “the victim”).

The bigrams typical of all the periods of media coverage of the notorious
corruption case (“Ulyukaev’s case”, “ex-minister”, “bribe acceptance”, “house
arrest”) shape the slots “crime” (“Ulyukaev’s case”, “bribe acceptance”) and
“conviction” (“ex-minister,” “house arrest”).

Bigrams, which are specific for an exact period of media coverage also
represent the slots “crime” (“big size”) and “conviction” (“loss of trust”, “depri-

» o«

vation of freedom”, “Zamoskvoretsky court”) as well as the slot “investigation”
(“Ulyukaev’s defense,” “evil libel,” “Sofiyskaya embankment”, “case files”, “in-
vestigation theory”).

As the media narrative, which is split and distributed between diverse
sources, does not have a linear structure, a causal sequence of slots typical of a
classical detective (crime-investigation- punishment) is deconstructed in the
media narrative. Consequently, some elements of punishment of a “criminal”
might occur during the investigation process long before the final verdict is
announced. In the narrative under study, for example, such a situation happens
when the protagonist loses his reputation and status before the trial. In spite of
its peculiarity (non-linear structure), the reconstructed subframe that reflects
the episodes of the story is analogous with a classical detective event subframe
(“crime” and “investigation”).

Frame of Judicial Proceeding Media Narrative in Russian Media Dis-
course

Media space that covers stories about the current events happening in
the world construct around the audience a continuous narrative whose patterns
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and criteria are interpreted in this research. How is the narrative being con-
structed when the civil servant “caught red-handed” is the core of the story?
The data in the table below describes every step of the media coverage (table).

Steps of the judicial proceeding media narrative

I period I period Il period IV period
Slots “the criminal / “investigation” “investigation” “the protago-
protagonist” (“Ulyukaev's (“Ulyukaev's case,” |nist’s defeat
(“Alexey Ulyu- case”); “Ulyukaev’s de- and ordeal”
kaev”); “the victim / an- |fense,” “evil libel,” | (“Alexey Ulyu-
“crime” (“bribe | tagonist” (“Igor | “Sofiyskaya em- kaev”), “pun-
acceptance,” Sechin”); bankment,” “case ishment”
“Loss of trust”); | “punishment” files,” “investigation | (“deprivation
“punishment” (“house arrest,” |theory”); “the vic- | of freedom”)
(“house arrest”) |“deprivation of |tim” (“Igor Sechin”);
freedom”) “punishment”

(“house arrest”)

Step Identification of |Identification of |Media investigation | Punishment
the crime: arrest |the crime: hear-
ings in court

Number

20 16 34 10
of texts

At the exposition step (“arrest”), the crime is identified (at the same time
the topic of local punishment is mentioned, a case in point, “house arrest”) and
the key character of the narrative (protagonist), who committed a crime, is
identified. This step is the second most popular if rated according to media ap-
peal (20 news reports out of 77).

The step of crime details investigation (“trials”) is characterized by the
media acting as detectives as they collect clues and evidence of the case and
introduce the antagonist to the audience (in our case the antagonist also acts
as a victim). The question of punishment is relevant for this period too.

The climax step describing the events between the hearings manifest
media investigations that actively cover the questions of the protagonist’s

“criminal’s”) guilt and the role of the antagonist (“victim”) in the case. This
period is the most significant and appealing one to the media who devote 34
news reports to covering it. At this period the crime is represented in more
detail, supported by some facts from the archives and a few interviews of
Ulyukaev’s colleagues, who advocate that the former minister is innocent. This
period gives the media a chance to intrigue the audience with the help of extra
facts. In other words, the media facilitate their audience to become detectives
companion themselves. Supplying the readers with various perspectives of the
criminal case, journalists create the illusion of “mystery”, which is expected to
be solved by collaborative work of the audience and media agents.
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The final step of the judicial proceeding when the verdict is announced
depletes the interest in covering the story. The key message of this period is
conviction.

In literature a prototypical model of detective frame is represented by
invariable slots that constitute events and “cast” of the detective: event slots (a
crime, investigation, revealing of the crime) and role slots (a detective, criminal
and victim). The media narrative of a judicial proceeding against the civil ser-
vant is constructed according to the literary detective patterns. Although, the
event subframe is of non-linear nature (co-existence of “crime” and “punish-
ment” slots) and the role of a “detective” is perceived by a number of media
agents as their own one. In other words, a few media sources consider them-
selves to be responsible for the investigation.

To conclude, the most significant distinctive feature (if not the only one)
of detective media narrative and classical literary detective is the text struc-
ture. The text in a traditional detective is written by one author or a collabora-
tion of writers with a certain intention. The text of mass media narrative, in
contrast, is a jigsaw of different texts similar to each other in some context but
created by diverse authors. The news reports of media narrative are con-
structed as a reaction to some current events. Integrated with the texts from
various media sources the common pattern of the “crime and punishment”
story is restored.

4. Discussion and conclusions

The problem of the media influence on the public's understanding of
crime and justice is one of the most popular in media research [Rios, Ferguson
2020]. The features of the media construction of the “reality of crime” are stud-
ied, including the representation of the fight against corruption crimes [Mo-
reira, Araujo, Sousa 2019]. Media research focuses on the role of the media in
identifying corruption crimes [Trifonova Price 2019] and analyzes the peculi-
arities of framing media discourse on corruption crimes and the perception of
news [Charron, Annoni 2021].

The idea of news representations about corruption crimes in the context
of a scandal (entertainment topic) is the closest and most productive for this
study. E. Kramer, describing the discourse on corruption constructed by the
Indonesian media, suggests that the topic of scandal in the news replaces the
analysis of political conflicts [Kramer 2013]. Consumers of media discourse
find themselves involved in entertainment, but not in the discussion of politi-
cal problems.

This study suggests that news reports about corruption crime investiga-
tions can be recreational if constructed as a literary detective story. Using me-
dia framing, the topic of corruption crimes in the media is transformed into a
detective story and turns into entertainment. Media framing has proven to be
an effective tool for influencing readers' perceptions.
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Media framing uses the frames which already exist in the audience’s con-
science as they are shaped within the social environment and traditions of the
target. In the process of news construction, the media apply special methods to
activate cultural frames in the text to manipulate its diverse interpretations.
According to a number of studies, the media often succeed in reaching their
objective to create brand new media reality based on the real facts that meet
their requirements [Ogola 2020; Poirier et al. 2020].

The results of the conducted research show that contemporary media
sources use frames typical of literary works (a case in point, a detective frame)
to represent notorious events to the audience. By doing this, the media create
the works of new genre-media detective stories. Due to the literary reception
of readers, such frames turn real events into interactive media narratives that
can be observed and tailored, for instance, by commenting in social networks.
Sympathizing with the characters or accusing them of the deeds, the audience
adds an element of “reality” to interactive theatricality. The reader him/herself
gets engaged in the processes taking place in the world of politics by interpret-
ing detective frames in the media coverage.

The detective plot, applied in media narratives, embellishes the events
with extra literary features that are later framed on the micro level and enter-
tain the audience, turning real events into stage props and a real person into a
literary character.
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BBegeHue

Posib TpaguunoHHbIX By30BCKUX CMU - nevyaTHBIX NEpUOSUYECKUX U3-
JaHUH - Ha pblHKe MeJJUauHAYCTPHUU CTAaHOBUTCS BCé MeHee 3HauuMoM. C of-
HOH CTOpOHBI, CTYJleHUYeCKHe ra3eThbl 3aKpPbIBAIOTCA WM MeHAT popmart, ¢
Jpyroi — COKpaIanT NEPUOSUIHOCTDb, 00'beMbI, TUPAXKH.

B Hay4HBIX UcCcIeJ0BaHUAX PeKO U HECUCTEMHO OCMBIC/IAETCA CHelu-
duKa 1 cBoeob6pa3ue Ne4yaTHOroO By30BCKOI'0 KOHTEHTA B aKTyaJIbHOM HaCTOs1-
meM. BHuMaHMe QokycupyeTcs Ha UCTOPUYECKUX aclleKTaX pa3BUTHUSA CTY/eH-
yeckol cucteMbl CMMU. IIpumeps! - B nybunkanuax A.H. BoskyHoBa [BonkyHOB
2008], M.M. OBunnHukoBa [OBunHHUKOB 2011], K.A. Po3anoBa [Po3aHoB 2009],
H.B. Kogosnbl [Komosa 2021] u ap. OcMbIcasieTcss ¥ npoliecc TpaHchopMaIiu
IJIOLIAJIOK pa3MelleHus nHpopManuu. Yelickye Uccae0BaTeNN YTBEPKAAIOT,
YyTO rso6anusanys NoBbICKJIA TPeOGOBaHUSA K BbICIIEMY 00pa30BaHUIO U YCU-
Jinjla KOHKYPEeHLMI0 MeX/ly YVHUBepCUTeTaMU. B oTBeT Bricuive yye6GHbIe 3a-
BeJleHUd Hada/ld pacCMaTpUBaTh CBOe NIPUCYTCTBUe B UHTepHeTe Kak NOTeH-
MaJibHOe KOHKYpeHTHOoe npeuMyilectBo [Maresova, Hruska, Kuca 2020].

CiioBHO npopoJpkas 3Ty Mbicib, P. PaTtTtep, C. Ponep u @. JleTTuc roBopsT
0 TOM, UTO y4YeHble Tellepb Ha3bIBAIOT BhICLIee 06pa30BaHHe PbIHKOM, Ha KO-
TOPOM CyILleCTBYeT KOHKYpPeHLUs 3a CTyLeHTOB. YueHble 3aJjal0TCA BONpoca-
MHU: «YHUBEPCUTETBl 0CO3HAIOT BXKHOCTb CBOEH penyTalluy, HO B KaKOH CTe-
IIEHW OHU UCHOJIb3YIOT AeATeSbHOCTD 110 OpeHANHTY /11 60pbObI C KOHKYPEHT-
HbIMU yrpo3aMu? MoryT Jid By3bl ¢ 60Jiee HU3KUM penyTallMOHHbIM KanWTa-
JIOM KOHKYpUPOBaTb 3a CTYJEHTOB, yBeJUUUBasi IPUCYTCTBUE CBOEro GpeH-
Ja?» B vccief0BaHUM OHU pacCMaTpPUBAIOT BJUSHUE COLiCETel Ha BbIOGOp CTY-
JIeHTOB. Pe3ysbTaThbl AeMOHCTPUPYIOT UX MOJIOKUTENbHYIO POJib, 0COGEHHO
KOrJia yupex/JeHue HabupaeT 60/blLI0e KOJUYeCcTBO JaikoB Ha Facebook! u
noanucyukoB B Twitter. CunbHbIN 3 deKT nosyyaeTcs B TOM ciydae, Korja
YHUBEPCUTETHI UCIOJB3YIOT COLHAJbHbIe CeTH B WHTEPAKTHBHOM peXUMe
[Rutter, Roper, Lettice 2016].

M. l'apcua I'apcua npopjomkaeT 3Ty U/el0, yKa3biBas Ha TO, YTO COLAAJIb-
Hble CeTH - 3TO yHJaMEeHTaJbHbIA UHCTPYMEHT [JIsl yKpeIJIeHUsl OTHOoLIe-
HUHI MeXy YHUBEPCUTETAaMU U 3aUHTEepecOBaHHbIMU CTOpOHaMU. Bo3aMoxHO,

1 Kopnopanusa Meta, Bnagetomas Facebook, npusHaHa B Poccuu aKCTpeMHUCTCKOH, ee
JlesiTeJIbHOCTb Ha TeppuTopuu Poccuiickoi ®enepanuu 3anpernieHa.
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MMEHHO M03TOMY COLMa/IbHbIE CETH CTAHOBATCS BCE GoJsiee NOMYJIAPHBIM 06b-
€KTOM U3Yy4YeHHs] B YHUBEPCUTETCKUX UCCJIeJOBAHUAX. YUeHbIH TOBOPUT O TOM,
YTO KOPHNOPATUBHOE MPUCYTCTBUE UCIAHCKUX YHUBEPCUTETOB B COLMAbHBIX
CeTsAX B HACTOsllee BpeMs CTaJO PeaJbHOCTbIO, HO HEJOCTAaTOYHO CO3/aTh
KOpIOpPaTUBHBIN NPOQUJIb B CAMBIX NIONYJISIPHBIX CETSAX, IPUCYTCTBHE JOKHO
COOTBETCTBOBATh CcTpaTeruyeckuM Iensam [Garcia Garcia 2018]. UccienoBa-
HUe CBUJeTeJIbCTBYET O BO3pacCTaKwleM 3HaUeHUH 3TUX MeJiMa B KOMMYHUKa-
TUBHBIX IJIaHaX U NOATBEPXKAAET, YTO BY3bl CTPEMATCH 06IAThCS CO CBOMMHU
CTy€HTaMHU.

A K. 3pusu6 u T.U. Pawing yTBepxatoT, YTO LUPPOBas XapaKTepPUCTHUKA
6OJIBLIIMHCTBA YeJI0BEYECKUX COOBIEeCTB, B TOM YHCJIe PAa3BUBAIOIHUXCS CTPaH,
CTaJla MHBECTUIMeH B OHJIANH-Cpeay U SIBJISETCS YaCTbl0 KOMMYHUKATUBHbBIX
aKCUOM [JJ1s1 JOCTHXKEHUS 1iesiell OTAe/10B IO CBA3SIM C 061eCTBeHHOCThI0. OT-
Jenbl CMU u cBsizell ¢ 06L1eCTBEHHOCTbIO B YHUBEPCUTETAaX UMEIOT Beb-cail-
Thl, COLlUAJIbHbIE CTPAHHUIbl U 3JIEKTPOHHbIE aKKayHThbl, HO IpobJieMa 3aKJI0-
yaeTcsl B CTeIIEHU UHBECTUPOBAHUSA B UHTEPHET-CPeAy U HCII0Jb30BaHUU ee
Be6-CaiTOB /J1s1 3aBOEBaHUS NMOAJEPKKHU IeJIeBOM ayJUTOPUH, C OJHOU CTO-
POHBI, U IOCTHXKEHHSI CBOMX IleJiel, ¢ pyroi [Zrizib, Rasheed 2020].

DyHKIUOHA/IBHOE CBOe06pa3yie By30BCKOIl mpecchl

®opmbl noTpebseHUsT UHPOPMALIMU CeroiHSA MeHATcsA. PyHKIUHU Ke,
KOTOpble BCerja BbINOJIHAJNA By30BCcKas Npecca, octaioTca. 0630p ¢yHKIMO-
HaJIbHOTO CBOe06pasus KypHaJUCTCKUX IPOAYKTOB B 11eJIOM BCerja UHTepe-
COBaJI UCCJieloBaTes e, TOCKOIbKY QYHKLMU — BaXKHbIH aclleKT TeOpPHHU XKyp-
HauCTUKY. CerofHs ocMbIc/ieHHe QYHKLHOHAJIBHOTO CBOEOOpa3Usi KypHa-
JIMCTUKH MPOJI0JIKaeTCs, cM., Hanp.: [[lIkonauH, BragumupoBa, JlemuHa 2022;
Po6cku 2022; Ban ®an 2022; [TosiskoBa 2022] - Bo BceX YKa3aHHBIX UCCJIE/10-
BaHUSAX OCMBICASAIOTCA QYHKIMU COBpEMEHHOM MeJjuacUCTEMBI.

dyHKIMOHA/JbHOE CBOeOOPa3re BY30BCKUX NeYaTHBIX U3JJaHUM — Ipej-
MeT BHUMaHUs OT/eJIbHbIX HallpaBJeHUH B UCCeJoBaHUsAX. TaK, OH Npe/CcTaB-
JieH B ny6/iMkanuu B.A. TopHoBoii [[opHoBast 2017]. E.H. TyronykoBa nuiuer,
4YTO By30BCKHe nedaTHble CMU sBasilOTCA «pekJiaMOH JJis By3a; o6pa3oBa-
TeJIbHOU J1eSITEeJIbHOCTBIO U NMPOBEJEHUEM MacCTep-K/JIaCCOB; BOCIIUTATEIbHOM
pa6oToii co ctyaeHTamu» [Tyrosykosa 2021: 73].

J.C. Hemomusimas u C.H. iIkuMoBa 106aBJISIIOT B llepedeHb BAXKHENUIIINX
¢yukuuii CMHU BbicuIMX Y4eOHBIX 3aBeJIeHUN «COZeCTBHE TBOPUYECKOU caMo-
peasnsalyy NOTpebUTeNel MeJUaNpPOAYyKTa, PAaCKPhITUIO UX TaJIaHTOB U CIIO0-
cobHocTeil» [Hemomuswas, AxkumoBa 2015: 24]. UccaenoBaTenn KOHCTaTH-
PYIOT, 4YTO MPOIEHT aBTOPOB U3 YHCJIA CTYAEHTOB U COTPYAHUKOB By3a B Ta-
KUX U3/IaHUAX 3HAYUTEJbHO BbIlIE, YeM B IpyTrux KopnopatuBHbix CMU. OHU
bOopMyUPYIOT CleyIolIue 1eJId By30BCKOI0 XKypPHasla, OTHOCSIINECS KO BCEM
M3JaHUSIM 3TOr0 TUIA, BHE 3aBUCUMOCTHU OT OCOOEHHOCTElN KOHLeNnuuu, o6y-
CJI0BJIEHHON NHGOPMALlMOHHOH NOJUTHUKOHN BY3a, @ UMEHHO:
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e Peasinzanus MHGOPMaLMOHHO-UMU/PKEBOU MOJUTUKU U TNPOJBUXKe-
HUe OGpeHJila YHUBepCUTETa-yupeAuTesns B NMOJUKYJIbTYPHOM HUHGOPMALUOH-
HOM NPOCTPAHCTBE.

e UHdopMupoBaHUe 3aHUHTEPECOBAHHON ayJAUTOPUHU 006 OCHOBHBIX Ha-
NpaBJIeHUSIX PAa3BUTHS HayYHO-06pa30BaTebHOM JesTeJbHOCTU By3a, CTUMY-
JINPOBaHUE MOJIOJBIX JIIOJEeH K HayYHO-UCC/IeL0BaTeabCKOU paboTe u GopMu-
pOBaHUe CO0OIeCTBA MOJIOABIX YUEHBIX.

e BKJIIOYEHHOCTb B NpOoPOpUEHTALUOHHYI0 paboTy By3a ¢ abBUTypHUeH-
TaMHU.

e PopMupoBaHUe Ha 6a3e peJlaKLMU XXypHasla KpeaTUBHOM MeJha-1Jo-
1IaJ KU JJ1s OpraHy3alyu U npoBeJieHusl yue6HOH U NPOU3BOACTBEHHOM IpaK-
TUKHU CTYJAE€HTOB-)KyPHAJUCTOB U COAEHCTBHE UX NPOPeCcCUOHATBHOMY POCTY
[HenmomHusmas, Axkumosa 2015: 32-33].

HauboJsiee mosIHbIM U KOMIIJIEKCHBIM K aHa/IU3y GYHKIMNA BY30BCKOM ra-
3eThl NpeacTaBisetcs noaxoa A.Il. Ponumuesa [Pogumues 2016]. OH roBopUT
0 TOM, YTO cTyJeHyeckrue CMU peanusyroT GyHKUUY, TPaJULIMOHHO NIpUCYLIMe
cpeZicTBaM MaccoBOM MHPOpPMaLMU. ITO UJeoJoruieckas, tHpopMaLuOHHas,
KOMMYHUKATHUBHAs, UHTEerpalluoOHHasi, OpraHW3allMOHHO-arUTallMOHHas (MK
HemnocpeJCTBEHHO-OpraHU3aTopcKas), UMH/pKeBas, ob6pa3oBaTesibHas (mpo-
CBETUTeJIbHAs), PEKJIaMHO-CIIpaBOYHasl U pa3BJieKaTesbHas (peKkpeaTHBHas)
¢yHkuuu. Benen 3a T.U. CupopoBoit v H0.B. YemsakuHbiM [CuiopoBa, YeMsAKUH
2011] uccnenoBatesb obpalljaeT BHUMaHUe Ha TO, YTO CTy/JeHuecKas mpecca
BBINOJIHSAET clieliupUuecKre COLMaJN3aTOPCKYI0 U NPAaKTUKO-OPUEHTHPOBAH-
Hy10 QYHKIMY, a TaKxKe siBJsieTcs PR-UHCTPYMEHTOM, «CTAaHOBSICb BaXKHEHLIUM
KaHaJIOM BHYTPUBY30BCKUX U BHELIHUX KOMMYHHUKAaLUH, YCTAaHOBJIEHUSI He-
06X0JUMBIX CBsI3€ C pa3/IMYHBIMU IPYNNaMU OOLeCTBEHHOCTH, YA0BJIETBO-
peHUs1 X HHGOPMAIMOHHBIX 3alPOCOB U NoTpebHOCTe» [Pogumuer 2016:
126-127].

KonTteHT social media: B3r/iaa noxkosieHus Z

Kak BuAMM, By30BCKasi Ne4aThb — NOJAUQYHKIIMOHAIbHAS CUCTEMA, NIPE]-
HasHa4yeHHas JAJ1s1 pa3HOU IeJieBOH ayIUTOPUH — MPodecCcopCKo-NpenoaBa-
TeJIbCKOr0 COCTaBa, COTPYAHUKOB By3a W, KOHEYHO, CTYZeHTOB. B ycioBUsAX
CHIDKEHUS UHTepeca K e4aTHOHN MPOJYKIIMU U aKTYaJIbHOCTH BhIlIeNepeyrc-
JIEHHBIX QYHKUIMH MPOUCXOAUT MpolLiecc 3aMeleHus: GYHKIUH HAYUHAKOT BbI-
CBEUYMBATbHCS HA IJIOIIAJIKAX, 3HAYMMbIX y LieJIeBOH ayAuTOpUU. B cooTBeTCT-
BUH C TEXHOJIOTHYECKUMU HOBLIECTBAaMU NMPOUCXOAUT cMeHa popmara. Mccie-
JloBaTeJiu yTBepxAaT: «CoBpeMeHHast MOJIOZeXb 10 60JIbllel YaCTH OpUEH-
THpPOBaHa HAa WHTEPHET-UCTOYHUKHU MOJydYeHUs uHPopManuu» [[leTpocsaHy,
HOmkos 2017: 74].

Y1o6bl OHATH, Kakue $opMaThl BOCTpeGOBaHbl ¥ BY30BCKOU ayJIUTO-
pUH, aBTOPOM MUCCJEeJ0OBAaHUSA COBMECTHO CO CTYyZeHTAMH HalpaBJieHUs MOAr0-
TOBKHU «PeKJiaMa U CBSI3U C 0611eCTBEHHOCThIO» U «KypHa/iMcTHKa» 6bLI Mpo-
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BeJleH ONpoC cpeJid CaMOW MacCOBOM YHUBEPCUTETCKON ayAUTOPUHU — CTY/leH-
TOB By30B I. OMcKa. B cTyseHuyeckue HedpopMasibHbIe YaThl 6bI10 BOPOILIEHO
oOpaleHue ¢ Tpocb6oi MpoUTH ompoc. [Ipoo/KUTENBHOCTh PaboOThI CChLI-
KH, I10 KOTOPOH ero MOXXHO ObLJIO MPONTH, cocTaBuIa 3 pabouux AHs. PecrioH-
JleHTaM ObLI0 Npe/JI0KeHO OTBETUTh Ha MSATh BONPOCOB:

1. Kakoit opmaT B noTpebseHrH HHPOpMaIMU Obl 661 Bam yz06Hee?

2. Kakue TeMmbl B cTyZileHYeckux CMU Bac MorJsiv 661 3auHTEpecoBaTh?

3. CKOJIbKO BpeMeHH B ieHb Bbl rOTOBBI y1e/IUTh 3HAKOMCTBY € UHOP-
Malyel B HallleM cTyjaeHyeckoM CMU?

4.Bbl 6bI cCaMH XOTeJH OBITb aBTOPOM MAaTEPHAJIOB B CTYJEeHUYECKHUX
CMn?

5. Kakue Hepo4yeTs! Bol HaxouTe B paboTe npecc-cayK6bl By3a?

Bcero B onpoce npuHsiiu ydyactue 38 4yesa. OTBeThbl PeCOHAEHTOB 3a-
¢dukcupoBaHbl B Buzie rpadukoB (puc. 1-5).

M TeKcTbl
= KopoTkue Buaeo (reels)
= MNoagxacTsel
Bce BbilllenepevyncieHHoe

B KapTUHKKM C TEKCTOM

Puc. 1. PacnpedeserHue omeemos pechoH0eHmoa
Ha sonpoc 06 ydo6HoM popmame koHmeHma, %

J30TepuKa - 2,6

Xobbw - 47,4

CnopTuMBHAA TemaTuKa - 18,4

CoseTbl MO camogucumnauie - 47,4

PasBuTHe NpodecCcMOHaNBHbIX KOMMNETeHUN - 44,7
®aKTbl N0 BCEMWUPHOW UCTOpWK - 39,5

O6ulectBeHHas paboTa - 15,8

Yyeba Be3 3yOpewku - 44,7

BopbBa co cTpeccom - 47,4

0 5 10 15 20 25 30 35 40 45 50

Puc. 2. PacnpedeneHue omeemog pecnoH0eHmos
Ha gonpoc 06 uHmMepecyruux ux memax e cmydenueckux CMH, %
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Puc. 3. PacnpedesieHue omaemos pecnoHdeHmo8 Ha 80NPocC 0 Ko.1u4ecmee 8peMeHtu,
KOmopoe oHU 20mo8bl ydeasimb 8 deHb Ha 3HaKoMcmao co cmydenyeckum CMH, %

B a

W Hert

Puc. 4. PacnpedeserHue omeemog pecnoH0eHmos
Ha 8onpoc o Jceaanuu pabomams 8 cmydenyveckux CMH, %

CAMWKOM MHOTO BOALI U Mano GpakTos - 2,6
KpUTUYECKKMX HEL0UETOB HE BUMMKY - 2,6
Cnuwkom "cyxaa” nogaya - 76,3

HeypaobHan HaBWrauma matepyana - 31,6
WHdopmauma noasnaeTca CAMWKOM No3AHO - 50
CTaTUCTUKM He xBaTaeT - 7,9

CAMLWKOM MHOTO CTaTUCTUKM - 13,2

WHdopmauma ToabKo no yyebe - 55,3

0 10 20 30 40 50 60 70 80 20

Puc. 5. PacnpedeneHue omeemog pechoH0eHmMo8
Ha gonpoc o Hedocmamkax 8 pabome npecc-cayic6 8y308, %

'paduky NO3BOJISIOT KOHCTATUPOBAThb SPKO BBIPAXKEHHBIM HHTeEpec
CTYA€HTOB K BUieopopMaTy MaTepuasa. TeMaTHKa TEKCTOB MOXXeT OBbITh pas-
HOM, ayIUTOpHsA J10603HATeNbHA U He 3allMKJMBAaeTCs Ha OAHOM TeMaTHye-
CKOM I1oJie. BpeMsi, KoTopasi OHa OXOTHO OTAasa 6bI HAa MPOCMOTD / MPOYTEHHE
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BY30BCKOM MH$OpPMAI UK, COCTaBAsAeT 15 MUH B JleHb. ITO KpaiiHe MaJlo, y4u-
ThIBasl, YTO aKTUBHOE 3KpaHHOE BpeMS B MOOUIbHBIX YCTPONUCTBAX CTYAEHTOB
BapbUpyeTCs, COrJ1acHO HedpopMabHOMY omnpocy, oT 6 1o 12 yacos. [Ipu aTom
JIMIIb HeOOJIbIAs YaCcTh CTYAEHTOB rOTOBAa MPUHUMATh y4acTHe B CO3/JaHUU
KOHTeHTa. [[pakTU4YeCKH BCe CTYAEHTbI I'OTOBbI KPUTHKOBATh PaboTy mpecc-
CJIy’K06, YKa3bIBasi B OCHOBHOM Ha ee HeJJOCTATKHU.

B 1iesioM onpoc AEMOHCTPUPYET, YTO MOKOJIeHHE Z MOHUMAET, YTO €ro
HHTepecyeT, U GOPMUPYET CBOIO UHPOPMALMOHHYI0 KAPTHHY B COOTBETCTBUM
€O CBOMMHU NOTpebHOCTSAMU. OTBETHAsI BOJIHA CO CTOPOHbI BY30B 3aKJIIOYAETCS
B Pa3BUTHH U PACHPOCTPAHEHHUH ATbTEPHATUBHBIX IJIOLIAZ0K — COIUATbHBIX
cetedd. U ecny, ckaxkeM, opuLMaIbHbIN aKKayHT B colceTH «BKoHTakTe» yxe
HHUKOIO He YIUBJISET, TO OTHOCUTEJbHO HOBbIM BesiHMeM cTaHOBHUTCs YouTube.

YouTube kak MysabTHMeAUiiHAA MUIOIAAKA AJIA NPOJABUKEHUs BY-
30BCKOIr'o KOHTEHTa

WcnaHckre ucciepoBaTenu KoHcTaTupyroT: YouTube ctan craHpapt-
HOW COLIMa/IbHOM CeThl0 [JI1 PACOpPOCTPaHEHHUS] YHUBEPCUTETCKOTO MYJIbTH-
MeJUHHOI'0 KOHTEHTA, - HO YKA3bIBAIOT IIPU 3TOM Ha TO, YTO BJIUSHUE aKaje-
MUYECKHX OHJIalH-BUJEO0 MPAKTHUYECKU He uccienoBaHo [Meseguer-Martinez,
Ros-Galvez, Rosa-Garcia 2018]. [IpoBejieHHOe UMM HCCeJ0BaHUE OBLIO Ha-
IpaBJIEeHO Ha TO, YTOObI 3aKPbITh NPO6GEJ U NPeJoCTaBUTh HOBOE U3MepeHue
JUIS1 OLleHKU J1esiTeJIbHOCTH YHUBepcUuTeTa. [Ipu aHanuse ydyeHble ONUpPaAINUCh
Ha JlaHHbIEe U CTaTUCTUKY 416 YouTube-akKkayHTOB KPYIHbIX MUPOBbBIX BY30B.

Y.B.®. Jlay nokasaJ, 4TO B COBPEMEHHOM OOIIeCTBe COLHAJIbHbIE CETU
CTaJIU OYTH HEOT'beMJIEMOH YaCThIO OBCeJHEBHOM KU3HU, 0COOEHHO cpesiu
CTYEHTOB YHUBEPCHUTETOB, KOTOPhIE, KAK NPABUJIO, SIBJISIOTCS aKTUBHBIMU UX
I10J1b30BaTe/ISAMU. Mcr0/Ib30BaHUe COLUANTbHBIX CeTel B aKaJleMUUeCKUX LessxX
He SIBJISIETCS 3HAYMMbIM NPeJUKTOPOM aKaJeMHU4YecKoH ycreBaeMOCTH, U3Me-
psieMOl COBOKYNHBIM CpeJHUM 6a/lJIoM, TOT/la KaK MCNO0JIb30BaHUE COLMalb-
HBbIX CeTel B HeaKaZleMHUUYeCKHUX LieJIIX U MHOI'033Ja4HOCTb B COLIMAJIbHBIX Ce-
TSIX HEraTHBHO NOBJIMSJIM Ha aKaJleMUYecKyo ycrneBaeMocTs [Lau 2017].

Uccneposanue K. 9HH Bocc u A. Kymap Ha 6a3e collMa/ibHbIX MeJIa aMe-
PHUKAaHCKUX YHUBEPCUTETOB [10KA3aJ0 OTCYTCTBHE BOBJIEYEHHOCTH, HECMOTPS
Ha BbICOKOE NMPUCYTCTBUE Ha IaTPopMax colyanbHbIX ceTeil [Ann Voss, Ku-
mar 2013].

B nepeuHe social media MHOTHX By30B, 0603HaueHHbBIX Ha IJIABHBIX CTpa-
HHULlax o6pa3oBaTebHbIX YUpeXxJeHUH, 3aPpUKCHpPOBaHbl aKKayHTbI Ha YouTube.
Tak, cpeau BysoB OMcka YouTube-akkayHT ectb y OMI'TY, OMI'Y um. @.M. Jloc-
ToeBckoro, OMI'AY um. I1.A. Ctosbimuna, Cu6AJH, OMI'YIIC, Cu6I'Y®K - cioBom,
y BCeX roCyZlapCTBEHHBIX BBICIIMX 06pa30oBaTe/JbHbIX yupexJeHuil. bosabuias
YacTb aKKayHTOB MMeeT O6L1YI0 0COOEHHOCTh: BbIK/IaJbIBaeMbI MaTepuasl —
JIONOJIHEHUE WJIM aHOHC K NeYaTHbIM MaTepUasiaM raset, IOCTaM JJpyTHUX COLL-
ceTell WaM KonMpoBaHHe WHPopMauuu TpaaunuoHHoro TB. Kak ciefcTue,
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HEBBICOKUI MHTepeC U HU3Kasi BOBJIEYEHHOCTb CO CTOPOHBI MOANUCYMKOB. Tak,
y Jujepa B 3ToM HanpaBjeHuu - OMI'TY - 15,4 Toic. nognucyukos, y OMI'AY
uM. [L.A. CtosbinuHa - 3,99 Thic. noANKUCYUKOB, y CUbl'Y®K - 255 noanucyu-
k0B, y OMI'Y um. ®.M. JloctoeBckoro - 154 noanucyuka (faHHble Ha 31 MapTa
2022 r1.).

YouTube-akkayHT Boiciiei mK0JIbl 3JKOHOMHKU

Ha ¢oHe Bceobiiero HeBbICOKOTO MHTepeca K By30BCKUM YouTube-ka-
HasiaM Poccuu obpaiiaet Ha ce6st BHUMaHue YouTube-akkayHT Boiciielt mko-
JIbl 3KOHOMUKHU. Ero KoHLenuus u BuZeoMaTepuasbl MOTYT CTaThb IpUMepaMu
nepejoBOM MPaKTUKU U BJOXHOBUTH JApYyryve o6pa3oBaTe/ibHble yUpexJeHus
Ha YKpeIlJleHHe CBOero MMH/XKa B collMaibHbIX ceTax. OcMmbliciieHue onbiTa HUY
BIII3 mo3BOJIUT APYrUM By3aM IlepecMOTpPeTh CBOe oTHolieHHe K YouTube-
KaHaslaM. MakcuMHU3aluus [eHHOCTH KOMMYHUKalUi B social media cnoco6Ha
NOBJIMATH HAa PeUTUHT YHUBEPCUTETA B 06111eCTBEHHOM MHEHUU.

YouTube-akkayHT HUY BIID - 3T0 MHOroQyHKLIMOHAJbHBINA UHTEJLJIEK-
TyaJIbHbIA pecypc, CO3J,aHHbIH C LeJibl0 NOMyJisipU3aluy Hay4YHO-I03HaBaTe lb-
HOro npocTpaHcTBa. Jlata peructpanuu YouTube-akkaynTa BII3 - 8 peBpasns
2006 r. HamomHuM, yTo caM YouTube 65121 3apeructpupoBat B 2005 r.

W3HavyanbHo BIIJ ucnosnb3oBasa YouTube kak miaomazaky JJs JeMOH-
CTpaLUM JIeKUUH OHJIAWH, TPAHCASALUM COOBITUH OHJIAaH U TeJeBU3UOHHBIX
ctoxkeToB 06 yHUBepcuTeTe. C 2012 1. cTav NOSBJISTHCS IEPBbIE HHTEPBLIO, B
OCHOBHOM OHHU ObLJIY CBsI3aHbI ¢ MeponpusTusmu B HUY BII3.

CerofHs ayauTopus pecypca — 88,5 ThIc. IOANUCYUKOB, 001 ee KoIude-
CTBO NpocMoTpoB - 8 068 568 (nanHbie Ha 10 mapTa 2022 r.).

CtpykTypa akkayHTa BIII3 TpagunuonHa s YouTube u npeamnosiaraet
IJIaBHYIO CTPaHMUILy, pa3jesbl «Buaeoy», «Ilneinncter», «CoobiecTBar», «Kana-
JbI» U «O KaHazne».

['1aBHas cTpaHHULA — 3TO «JIUL0» KaHa/Ia, 3/1eCb Npe/iCTaBJ1eHbl OCHOBHbIE
pyOpHUKH, 3HAUUMBIe JJ151 NPOJBUKEeHUs pecypca, GopMUpYyIoLIe UMUK yieb-
Horo 3aBefieHus. [lonbiTaeMcst pa3o6paThcs, KakMe QYHKLUM OHU BBIMOJIHAIOT,
JLJ19 KaKOH LieJ1eBOM ayAUTOPUHU NpeiHAa3HAaY€eHbl, KaK1e LIeHHOCTH HeCyT U Ip.

«PasroBop c akcriepTom» - peryJsspHas pyopuka YouTube-akkaynTa HUY
BIII3, B KoTOpO# 06CyX/1al0TCsA aKTyaJIbHble TEMBbI C IPUTJIALIEHHbIMU FOCTSI-
MU - BeAYLIMMHU YYeHbIMHU M CHeLHaJUCTaMy Briciied HIIKOJIbl 3KOHOMHUKH.
CpefHas NPOJOKUTENbHOCTb BUJE0 COCTaBJsAeT 25 MUH. Llesib pyOpUKH, Kak
NHUIIYT aAMUHUCTPATOPbl AKKAYHTA, — IPOCTBIM M IOHATHBIM S3bIKOM paccKa-
3aTh O KJIYEBBbIX HallpaBJEHUSX HAYKH, NPeJCTaBJeHHbIX B YHUBEPCUTETE.
B HacTosAmMi MOMEHT pyOpUKa HacCUUThIBAaeT 6oJiee 20 UHTEPBbIO C UCCIAE0-
BaTeJIsIMU, IpenojaBaTeasiMu U coTpyaHukamu BIIJ (manHble Ha 10 MapTa
2022 r.). TemaTHKa ¥ npob6jeMaTHKa pa3/iesa KpallHe pasHooOpa3Ha: KaK pas-
BUTb KPEAaTUBHOCTb, YTO TaKOe «GUOTEXHOJIOTUM», KAaK YIPABJIATb JUYHBIMU
duHaHCaMy, 3a4eM Hy:KHa MaTeMaTHKa B [OBCEJHEBHOU >KU3HH, MeJUaMNoT-
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pebJieHUe U COLCETH U T. . Bce TeMbl - BocTpe60OBaHHbIe U aKTyasbHble. [l
By3a 3TOT pa3/e/ BbINOJHSET NpPex/Ae BCET0 UMU/KeBYI0 QYHKIMIO, 3aKpeln-
Jisig CTaTycC NpenojaBaTesed 06pa3oBaTe/bHON OpraHU3aluy KakK 3KCIePTOB.
He ciyyaiiHo Ha ri1aBHOM cTpaHuLe 6aHHepa YouTube-kaHnana BIID npexacras-
JieH cyioraH: «Hayka. Yue6a. JkcriepTu3a.

B pasgenie LessON 3adpukcupoBano 10 BupeoMaTepuasoB (JaHHble Ha
10 mapTta 2022 r.) IpoA0/KUTENbHOCTBIO OT 8 10 14 MuH. HazBaHue paszena
MPOM30IIJIO OT aHTJIMMCKOro cyioBa lesson («ypok»). ABTOPBI MporpaMMbl 06b-
SICHSIIOT HaMMeHOBaHUe MpoeKTa TeM, YTO KaK/AblM BBINYCK AJUTCS MEHbIIe,
yeM JiekLuA (less), HO ¢ 60JibllIel BKJIIOUYEHHOCTBIO B IJIaBHBIN acleKT BbIOpaH-
Horo Bonpoca cepuu (noatomy ON). ['ocTAMM npoekTa CTajJM NeJaroru, co-
TPYAHUKU U BbINyckHUKK BII3. [lo *kaHpy 3TO cMemaHHbI popmaT, OCHO-
BaHHBIM Ha COYETAHUM JIEKLMOHHBIX 3/IEMEHTOB C MUHHU-BEPCUEN UHTEPBBIO.
Jsst LessON 3HauuM coGCTBEHHBIA U KOMIIETEHTHBIN ONBIT clKKepa. [Ipemno-
JaBartesy BIII3 pas6bupatoT BOmpocCk], CBSI3aHHbIE CO CHELUaJbHOCTSMU U Ha-
[paBJeHUsAMU NOATOTOBKU: Kak 3apabomamb Ha uzpax?; Kak cesizaHel eos0c u
Kapwvepa?; Kak npeodosemb cmpax neped UHOCMPAHHbLIM A3blkoM?; Ycnemb do
30. Py6puka 3apoAusiach OTHOCUTEJNBHO HEeIAaBHO, HO yKe BOCTpe6oBaHa ayAu-
Topuel. BuseomaTepuasabl HAOMUHAIOT MPOTPaMMEbI IO3HABATEJNbHOH TeJle-
nepegauu o6 ycrpoicte mupa «['anuneo» (CTC) nau «Academia» (TesekaHasu
«Kynbtypa»). OcHoBHas 3a/iaya pa3/eJia — paClIMPUTh KPyro3op ciayuaTesey,
NpeJJIOKUTh UM JJIs1 IPOCMOTPA TEMBI, KOTOpPbIe He OCTaBAT UX PaBHOAYLIHBI-
MU. [l By3a 3TOT pasziesl BbIIOJHSAET UMUKeBYI0 QYHKIMIO, OHAKO 3/1eCh
IJIaBHOE — He 9KCIIePTHOCTD, a LIUPOTa TEMAaTUKU U PO6JIeMaTHKH, I03BOJISIO-
11asi IPOJIeMOHCTPUPOBATh, yTo BIII - 3T0 nosiupyHKIMOHAIBHBIN 3KCIIEPT U
CHEeLUATUCT B pa3HbIX OTPAC/ASIX HAYKU U 3HAHUH.

[IparmaTuyeckyto GyHKIMIO BblNoHAET pa3gen «[loctynieHue — 2021».
3aecb Bcero 7 BUAEO CpefHEN MPOAOKUTENbHOCThIO 3,6 MUH. YacTb MaTe-
pHasioB npecjefyeT yuebHble e, elle 4acTb N03BOJIsAeT I0Ka3aTh YCJI0BUSA
NpOXMBaHUsl 6aKaJaBpoOB, CEeLIMAIMCTOB, MaruCTPAaHTOB U aCIUPAHTOB BY3a.
MaTtepuan «lleHHOCTb 06pa3oBaHUsI» CO3/IaH, UTOOBI B 0UepeHON pa3 HANoOM-
HUTb LeJIEBOM ayZJUTOPUU O IeHHOCTSX BY3a, a BUZEe0 «/|eHb OTKPBITHIX JiBe-
peit - 2021» Mo3BoJISIET NIOKA3aThb MEPONPUATHE, NTpeJJHAa3HAYEHHOe /IS aGU-
TypUeHTOB. Be3ycnoBHO, pa3ges noaudyHKIMOHANEH, OH [103BOJISIET MpoJe-
MOHCTPUPOBATh 3a60TY HE TOJIbKO 0 HAYYHOM MOTeHLKa/le 6yAyIIero CTyLeH-
Ta, HO Y NIOKa3aTh IparMaTU4HbIe BellH.

Y npoekra «10 BonpocoB yueHOMY» BCero 8 BbIMyCKOB. OH BBINOJHEH B
*KaHpe UHTepPBbI0. CyTh NporpaMMbl 3aKJII04YAeTCs B TOM, YTO MPeNoAaBaTeso
3aganT 10 BompocoB o HayKe U yHUBepcuTete. [loguepkHeM, UTo Takoi ¢op-
MaT nepejayd B3AT U3 MOJIOAEKHOU KYpPHAJUCTHUKHU, & UMEHHO NPOrpaMMbl
«10 rayneix BonpocoB» YouTube-npoekTa «?Ku3a», ¥ afanTUpoBaH [Jis By3a,
ero UMHU/DKEBBIX U peKJaMHbIX Lesell. CTpyKTypa nepejayud — 3TO BONPOCHI-
OTBeThl B pa3BepHyTOM BuJe. OCHOBHAas CTUJIMUCTHUKA U3006paKeHUs — Kpyn-
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Hble U o6LIMe MJaHbl MHTepBbloUpyeMoro. [lepefada BbIXoAu/Ia B MEPUOJ, C
1 mas no 30 utoss 2020 r. B XaOTUYHOM NopsiZKe. XpOHOMETpa nepenadu: 9-
14 muH. [IpenogaBaTesnu «BpIIKA» OTBeYaId Ha BONPOCHI U pacceruBalu MU-
bl 0 cnenuanbHOCTAX. Paccka3aTh 06 06pa3oBaTes/bHBIX NpOrpaMMax yHH-
BEPCUTETA U BbISIBUTb TallHbI pa3HbIX podeccuil - BOT 1jeJib 3TON BUAEOpPYyO-
puku. ['epoeB A5 npoekTta «10 BOIpocoB yueHOMY» MOTYT IOMOraTb NOA0U-
paThb CTyAeHThl: OHU PEKOMEeH/I0Ba/IM HauboJiee Xapu3MaTUYHbIX Ipeno/aBa-
Tesel. [lepeiaya N03BOJIsIeT C Pa3HbIX CTOPOH NTOKAa3aTh CIELUaJIbHOCTH, KO-
TOpble MOXXHO OCBOUTb B BY3e, IPOJIeMOHCTPUPOBATh BOCTPEOOBAHHOCTb Ha
pbIHKe TpyZa Jito6oi npodeccuu. BaxxHbIN acneKT — MOKa3bIBaeTCsl COBPEMEH-
HOe Ha3HaueHUe YCTOosBIIMXCA npodeccuil, HanpuMep reorpad MoxxeT pabo-
TaTb He TOJIbKO Y4YWTeJieM B ILKOJIe, HO U IOMOraTb WJHA NPOrpaMMHUpOBaTh
caMocTosITe/IbHO cucTeMbl GPS. Oco6eHHOCTh POrpaMMBbl B TOM, YTO UHTED-
BblOep HaXOAUTCS 3a KaIpoM. 3To 103BoJisieT cGOKYCHPOBAaTh BHUMaHUE 3pU-
TeJisl Ha 06Cy/AaeMoil npobJieMe.

Paspen «O Belke» — 3TO KOpOTKHE BUEO NMPOJLOJDKATENBHOCTBIO OT
1,5 1o 2,5 MUH Ha pa3Hble TeMbl. B OCHOBHOM 3TO aHUMallMOHHbIE POJIUKH, BbI-
CBeuMBalIye MpeuMyiiecTBo o6ydyenusa B HUY BIII3. dMornoHanbHas oneH-
Ka IpU Mpe3eHTalMU By3a B POJIMKax KoJieGJeTcss OT BOCTOpra 0 CaMoOUpo-
HUU. B 1ies10M K paszeny MoxKHO 6bLI0 6bl IPUMEHUTD JIUTEPATYpPOBESUECKOE
NOHSITHE «HOH-QUKIIH», T0Jpa3yMeBalolllee OCHOBAHHOCTb Ha dakTax. C Tou-
KM 3peHHUs KaHpooOpa3oBaHUs, 3TOT pasfiesl — HACTOSALIMK KJaJile3b pa3HbIX
>kaHpoB / ¢opMaToB JJIs CIelMaJUCTOB B 06J1acTu MapkeTuHra u PR. Bugeo-
POJIMKU ONMUPAIOTCA KaK Ha XOpOoUHUHU PpakTUUeCKH MaTepual, TaK U 0610
3MOLIMIO — MOAXOJ, Be3Je pa3Hbli, 3ajaya OJHA — NOKa3aTb INpeuMyllecTBa
o6ydeHHUs B Briciiell mkosie 3KOHOMUKHU. YacTb MaTepuasoB pasjesa mpej-
CTaBJIeHa Ha aHIJINMCKOM A3bIKe.

B »xaHpe pek/JlaMHBIX BU/ZIe0 NIpe/CcTaBeHbl MaTeprasbl «baHKcH B cTe-
Hax Beiku», «['yiac Hapoja», «JK3aMeH /ISl BJOGJIEHHbIX». B pekyiaMHbIX
BU/IE0 CHUMAKOTCA CTyAeHThI-akTepbl U3 Tearpa HUY BIIJ. HecmoTps Ha To,
YTO TaKHWe BUJE0 HOCAT UCKJIIYUTENbHO PEKJIaMHbIN XapaKTep, OHU HallOMHU-
HaIOT KOPOTKOMeTpaXxkHble GUIbMBL. B HUX TOXe eCThb CIOXKET, UTPa aKTEPOB, a
caMoe IJIaBHOe — CMbICJIOBas uzes.

CaMblii KpyNHBIN paszes N0 KOJIMYeCTBY pa3MelleHHOI0 BU/Ie0 U Mpo-
cmoTpaM - «Jlekiuu B HUY BIII3» — OTKPBITHIN MyOGJIWYHBIN JIEKTOPHUU. ITO
IIOJIHOLIEHHbIE JIEKIIJUOHHbIE MaTepHuasbl CpefHel NPoJoKUTENbHOCTbIO 0KO-
JIO 2 aKaJieMMYeCcKHX 4acoB. JTO JIeKLIUM LITATHBIX NpenojaBaTesedl U Npu-
rJalleHHbIX roctedl. TeMaThKa MaTepualia CBsi3aHa C 3KOHOMUYECKUM NPoPpu-
JIeM BY3a, OJJHAKO MpeJiCTaBJeHbl U TEKCThl, UHTepeCcHble QUI0JIOrY, KYJIbTY-
poJiory, duocody - npeCTaBUTESAM Pa3HBIX ClIeLIHAIbHOCTEH.

Kcraty, 31ech He06X0JUMO YIOMSIHYTb 06 OJHOM UHTEPECHOM CJIyyae,
KOTOPbIH [MOKa3bIBAET, UYTO C TOYKH 3peHUsl IPUBJIeYeHUsI abUTYPHUEHTOB Ta-
KOM MeTOoJ, Kak JIeKLIMM B Hay4yHO-Nony/asspHoM ¢opmMmaTe, AeHCTBUTEIBHO
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CIpaBJisieTCs CO CBOel 3a/ayell 10 NpUBJIeYeHUI0 abBUTypUeHTOB. B xkypHase
«TuHbkOdP» ony6IMKOBAH MaTepHals noJ HasBaHUeM «Kak s mocTynus B oH-
JIallH-MarucTpaTypy no Haykam o aaHHbIx» (https://journal.tinkoff.ru/online-
magistratura). Ero noarorosua MmarvctpanT BIID Hukuta YaHc, oH nuieT: «f
y>Ke HayJlady HabpaJl B IOMCKe “IUCTaHIMOHHOE BbIcliee 06pa3oBaHue” U He-
0’XKM/IaHHO HallleJ1 CTaTblo 0 HOBOM mporpamme HUY BII3 “Maructp no Hay-
KaM 0 JaHHbIX”, OJHOCTbIO B OHJIaliHe. MHe BapHUaHT IOKa3ascsi UHTepec-
HbIM, U o Nepelies Ha opuumanbHbli caiT HUY BII3, 4To6bI MOYHUTATh O Ma-
TUCTpaType noboJiblie. Bo-nepBbIx, HUKY/a He HYXKHO €3/UTh, [jaXKe Ha 3alllu-
Ty - BeCcb y4eGHBINA mpouecc npoxoauT Ha “Kypcepe”. Bo-BTOpbIX, 3TO By3 C
uMeHeM M cTtaTtycoM H+ B “AHabuHe”, a mapTHep mporpamMmmbl - “SHpaexc”.
fI3bIK 06y4YeHUs1 — aHTVIMHCKUN. B-TpeTbUX, 3TO Marucrepckasi nporpamMmma, a
3HAYUT, He NPUJETCS TPAaTUThb YeThIpe roja Ha o6ydyeHUe. B-ueTBepThIX, Mpo-
rpaMMa OpUeHTHpPOBaHa He TOJIbKO Ha CIIeLIUaJINCTOB C TEXHUYECKHUM 63Krpa-
yHJoM. [lepBble HeCKOJIbKO MoayJei: “Anroputmsel’, “Beiciias MaTeMaTuka”,
“JInneitHas anre6pa”, “Teopus BeposTHocTH”, “CTaTUCTHKA” - KakK pas Ta 6a-
33, KOTOPYIO MHE 0Y€Hb XOTEJI0Ch HABEPCTAThbY.

Pazpgen «Bugeo» npeacrapisieT co60it Bce BUAEOCOOOIEHUS, BBLIOKEH-
Hble Ha KaHaJle B XPOHOJIOTUYECKOH N0C/Iel0BaTeNbHOCTU. 34eCh eCTh UHOP-
MallMs, He NoNaBLliasi HA B OJUH pa3jeJs [VJIaBHOW CTpaHUIbl, HAIpUMep UH-
TepBblo ¢ AHHOM KopoBKoO, CTapLIMM AUPEKTOPOM 10 OCHOBHBIM 06pa3oBa-
TeJibHbIM nporpammaM HUY BII3, o ToM, 4TO XKAEeT aOGUTYPUEHTOB B HOBOM
rozy. B BuseomatepuaJsie civkep pacckasbiBaeT, YTo B 2022 r. B Boicuieit uiko-
Jle 3KOHOMHUKHU OTKpoeTcsl 16 HOBbIX MporpaMM GakajaBpuaTa, 9 nmporpamm
MaructpaTtypsl 1 1 nporpamMma crnenuanutetra. OGHOBSATCA U CYLIECTBYIOLHE
00pa3oBaTe/bHbIE MPOrPaMMbl: ¥ CTYAEHTOB MOSBUTCS 0OJIble BO3MOXHO-
creil aia GopMUpoOBaHUS UHJUBUAYaJbHOU 06pa3oBaTe/bHOU TpaeKTOPUH.
Juis yno6cTBa 0CBOEHUsI MaTeprasia BUJleo pa3bUTo Ha TAaHMKO/bI.

Jpyroii mpumep BUJeoMaTepuasa, He NpeJCTaBJeHHOIO B OCHOBHBIX
pybpHKax rJIaBHOM CTpaHUIbl, - HOBOTrOJHee Mo3JpaB/jeHue pekTopa BIIJ
H. AHMCHMMOBA C CHHXPOHHBIM IIEPEBO/IOM Ha aHTJIMACKUHU S3BIK.

Pazgen «[lnedanucTei» — 3TO CTPYKTypUpOBaHHAsh MHGoOpMaLUs O pas-
HbIX HallpaBJIeHUSX JesTeJbHOCTH By3a. 3/1eCb HapsAy ¢ pyOGpHUKaMHU rJIaBHOU
CTpaHULbI NpejcTaB/eHbl Bce 50 pa3zesoB KaHasta. Kaxxblil pasjen py6pruKu
«[lneincTel» yHUKa/NeH No-cBoeMy. B HeM npejcTaBieHa HHbopMaLus A5
pa3HoOM LieJIeBON ayUTOPUU — CTYAEHTOB, abUTYPUEHTOB, COTPYAHUKOB, JII0-
Jlell J110603HaTeIbHbIX, MHTEePEeCYIOIINXCA Pa3BUTHEM HAayKU U KyJbTYphl JJIs
dopMupoBaHus AJ51 UHTeJJIEKTyalbHOro Garaxa. [locieHIO0 KaTeropuio
cnoxkHo auddepeHIIMPOBAThL MO COLMANbHO-AeMOrpapuIecKUM CBeJeHUsM,
OHa 00'beIMHEHA HA OCHOBe LIEHHOCTel, GOpMUPYIOIIUX ee UHTEPEChl U Mo-
Tpe6bHOCTH B MHGOpPMAIUH.

B pasgesne «CoobuiecTBO» NpeJcTaBJeHbl aHOHCHl MaTepuasoB, KOTO-
pble B AajbHeluleM nonajawT B «[lnednuct». Ux 3ajjaya — 3aMOTUBUPOBATh
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ayUTOPUIO Ha NPOCMOTP BUZe0. UMeHHO M03TOMy OHM HAaYWHAKTCS C TEKCTO-
BOTO CONPOBOX/EHUS, B KOTOPOM KPaTKO, IAKOHUYHO PacCKa3bIBaeTCs O CYyTH
BU/JIE0COO0OIIEHHUS.

Pazpen «Kanasnbl» — 3To ccbliku Ha YouTube-kaHasibl mapTHEPOB UJIH OT-
JleJIbHbIX COOBITHH, MHUITMUPOBAHHBIX U TpoBoauMbIx HUY BIII3. 3nech npea-
cTaBJieHO 14 pecypcoB, paboTalwIUX B CAMOCTOSTEJbHOM PEXHME U UMEIO-
I[UX, COOTBETCTBEHHO, CBOUX MO MHUCYUKOB.

3ak04eHue

B HacToAIMI MOMEHT 0cO06y10 aKTyaJbHOCTb JJS NPOJBUXKEHUS 06pa-
30BaTeJIbHbIX YCJIYT U GOPMUPOBAHUS UHTEJIEKTYaJlbHOI'0 MOJIOZEXKHOTO CO-
ob1ecTBa npuobpeTatoT By3oBckue YouTube-kaHanbl. UHTEpec K ne4yaTHbIM
CMH - TpaZAMLIMOHHOMY BY30BCKOMY pecypCy — CTPEMHUTEJbHO CHWXKAETCH.
@yHKLUY Ke, BbINIOJIHAEMble UMY, He TePSIOT CBOeH aKTyaJbHOCTH U CETOLHS.
B aTux ycioBusx MeHseTcs: popMaT U IJIOIaAKA pa3MelleHUss UHGopMaluu.
LleneBaa aygurtopusa cryneHdyeckux CMU npekpacHo 3TO 0CO3HAET: mpoBe-
JleHHBbIH ONpOC MOKa3bIBaeT, UTO NOKOJIEHUIO Z UHTepecHee CMOTPeTb BUJEO,
4YeM YUTaThb TeKCT. PYKOBOAWTEIN By30B CUYMTBIBAIOT 3Ty TeHAEHIMI0. Bcé 3To
NPUBOJUT K TOMY, YTO By3bl OTKPBIBAIOT CBOU Iowagku Ha YouTube. OpHa-
KO MHpOpMalus, pasMeliaeMas TaM, 4aCTO OKa3blBAeTCSl HEBOCTPeOOBAHHOM:
06 3TOM CBUJIETEJBCTBYET HU3KOE KOJMYECTBO MOANUCUMKOB U MPOCMOTPOB
AKKayHTOB.

YouTube-kaHas Bbiciieil IKOJIbl 9KOHOMUKH — UHTEPECHBINA U CaMOJi0-
CTAaTOYHBbIYN NPOEKT, 06pa3el nocjaef0BaTeJbHON U KOHCTPYKTUBHOM KOHLeN-
nuu. [loHuMaHue nesel ¥ 3aa4 pecypca o3BoJisieT CO34aBaTh HHTepeCHbIe U
BOCTpe6GOBaHHbIE NPOAYKTHI, KOTOpPbIE B JaJibHENIIEM BbLJIMBAIOTCS B YETKOE
N03ULIMOHUPOBaHUe - «Hayka. Yueba. JkcriepTusar.

KoHuenTtyanbHoe cBoeo6pasue YouTube-akkaynta HUY BIIII nposBas-
eTcd B [ONyJpHU3alluyd Hay4YHO-NONYJIIPHOrO0 KOHTEHTa, NPAMOM Juajiore Me-
KAy abUTYpUEHTaMH, CTyJeHTaMU U NpenoJiaBaTessiMy, TeMaTHYeCKOM U Uzei-
HOM pa3HO06pa3vu pPyOopHUK M NporpaMM, o6bejJUHEHHbIX caoraHoM «Hayka.
Ydeba. IKcnepTH3a», a TaKXKe B Pa3BUTHUU KYPHAJTUCTCKUX HAaBBIKOB Y CTYJeH-
TOB, YYaCTBYIOILUX B CO3/laHUU KOHTEHTA By3a.

PasHbIl XpoHOMeTpax MaTepuasa — oT 1,5 MuH g0 1,5 4, pasHomiaHo-
BOCTb >KaHPOBbIX GOPM - OT TPAAULUOHHOTO HUHTEPBbIO J0 BUAeOorpaduKHy,
MHOTOILJIAHOBOCTb PYHKUUI — OT IparMaTHUYeCKUX J0 pa3BJjeKaTe/bHbIX — BCE
3TO JeJlaeT pecypc MO-HAaCTOSALLEMYy MHTEPEeCHbIM MU aKTyaJbHbIM, pacllUpAa
rpaHulbl ero neseBo aygutopuu. YouTube-akkayHT BII3J BocTpe6oBaH He
TOJIBKO CTYZ€HTaMH, COTPYJHUKaMH, IpenojaBaTeasiMH, abUTypUeHTaMH, HO
U J10603HaTeJbHBIMU TOp0KaHaMH, ClleljMaJIMCTaMU y3KUX OTpacjel 3HaHUH.
PasHoo6pa3Hble GpopMbl NMOTPEeOJSEeHUSI KOHTEHTA — KaK C [OMOIIbI0 3KpaHa
(kak 06bIYHOE BU/IE0), TaK U B KauecTBe MojKacTa (4yepe3 HaylIHUKU). Pa3Ho-
HalpaBJIEHHOCTb B COJEPKAHUU U MOJessIX NoTpebieHus nHOopMaLUu Mo-
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3BOJISIET aKKAYHTY pacIlUupsThb ayAuToputo. Bcé aTto fenaet YouTube-akkayHT
Bricliedl MIKOJIbI 3KOHOMUKM HWHTEPECHbIM, pa3HOIJIAHOBBIM, COJeprKaTeslb-
HBIM U NO3BOJIAET TOBOPUTH O TOM, YTO OH I10 IPAaBY HAYMHAET KOHKYPHUPOBATb
C FTOPOJICKUMU TeJIeBU3UOHHBIMU KaHalaMU U UHTepHeT-CMU.
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UNIVERSITY YOUTUBE-ACCOUNT
AS AN ALTERNATIVE TO TRADITIONAL STUDENT MEDIA
(USING THE EXAMPLE OF THE HIGHER SCHOOL OF ECONOMICS)

E.S. Radiontseva
Omsk State Technical University (Omsk, Russia)

Abstract: The article is devoted to the problem of transformation of the system of rela-
tions between an educational institution and its target audience — students. At the
moment, the traditional press organs at the university — university newspapers —
are losing their relevance, reducing circulation, volume, frequency. Under these
conditions, the functions that have always been performed by student media are
beginning to be taken over by the official accounts of university social networks.
A survey conducted by a researcher among students shows that generation Z
chooses a video-based resource as their preferred option. However, as the study
shows, engagement rates for university YouTube accounts are extremely low, as
is the number of subscribers in general. Conceptually consistent is the YouTube
account of the Higher School of Economics (HSE). Its concept and videos can
serve as examples of best practice and inspire other educational institutions to
improve their social media image. Understanding the experience of maintaining
an HSE account will increase the importance of university YouTube channels.
Maximizing the value of communications in social media can affect the ranking
of the university in public opinion.

Key words: university media, functions of student newspapers, university YouTube
account.
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XYJOXKECTBEHHBIIA TEKCT B KOHTEKCTE 3IOXMU:
UTAJISIHCKHUE CTUXU IPEKPACHOM I'PEYAHKH .
N APYI'UE HAPPATUBbBI PACCKA3A 3.T.A. TO®MAHA «TAUHBbI»

H.H. Mucropos
Omckuil eocyoapcmeennbiti ynusepcumem um. .M. [locmoesckozo (Omck, Poccus)

Annomayusn: OOBEKT HCCIEOBAHUS — KOMMYHHKATUBHAS CTPYKTYpa IMOBECTBOBAHHMS
JUTEPATyPHOTO MPOU3BEICHUS U €€ BaKHBIC I TOHUMAaHUS U BOCIIPHUATHUS CIO-
JKEeTo0OpasyIoIe U CMbICI000pasytomuye 3neMeHThl. Llenn u 3agayn, a Takxke
METOOJIOTHS PabOTHI OTIPENICIIEHBI COBPEMEHHOU (CTPYKTYPAIUCTCKON) TEOpHEH
MMOBECTBOBAHNS, «HAPPATHBHOCTE» — €€ KIIFOUEeBOC MOHATHE. VIeHHbIN 3aMbIce
JUTEPATyPHOTO MPOM3BEACHUS pPEalli3yeTCs B IIPOIIECCE B3aMMOICHCTBYS (HAITH-
CaHWs, MyOJMMKAINHN, YTSHUS 1 TOCIEAYIOMeH HHTEPIIpEeTaIlui) aBTopa 1 duTarTe-
JI51; HEBaXKHO, SIBJISIFOTCS JI OHU COBPEMEHHHIKAMH HJIH JKE€ Pa3JIeIeHBI BO BpeMe-
HHU, KaK YYaCTHHKH OOIIECTBEHHOW W KYJIBTypHOW KOMMYHHUKAIIMH OHH OKAa3bI-
BAIOTCSI B SMUIICHTPE HANPSKECHHOTO, HACHIIIEHHOTO KOTHUTHBHBIMU «CMBICIIA-
MH» JAUCKYpCa 3TO0XHU; 3TH KOHCTPYKTBI HUMEIOT Pa3HOOOPa3HyIo MpHUpoay (uaeo-
JIOTUYECKYI0, OIUTHYECKYIO, ITHYECKYI0, SCTETUUECKYI0). BajkeH KOHTEKCT pa3-
pacrarolerocs 1o Mepe yKopeHeH!s BO BpEMEHHOM KOHTUHYYM€ TUIEepTeKCTa
(Tak poXxmaroTcs IIENEBPHI, PaBHO MPUHAJIEKAIME HAIIMOHATLHON KJIaCCUKE
U BCeMHpPHOH nuTeparype). «CMBICIIOBOE COepIKaHUE» HAPPATHBOB XYH0XKECT-
BEHHOT'O TEKCTa OJHOTO U3 MO3MHUX (MPOHUYCCKH MapOAUPYIONIETO POMaHTHUE-
CKyI0 TMOATHKY) paccka3oB D.T.A. 'opmaHa paccmarpuBaeTcs Ha CTHIKE JIUH-
TBUCTHUKH, COIIMOJIOTHH JIUTEPATYPHl H JINTEPATYPOBEACHIS. TpagulisM «Tpu-
BHAJBHOID JHUTEPaTyphl COOTBETCTBYIOT 3arilaBUE paccKasa (3aKIIOYUTETHHOM
YacTH CATHPUIECKOTO NWMTHXA), MUCTHYECKast aTMoc(epa, MHOTOJIMKOCTh Tepo-
€B, TeaTPAIbHOCTh XapaKTepOB IEHCTBYIOMHUX JIMIl ¥ CIOKETHBIX KOJUIM3HH; CO-
BMEIIIEHHE TIOBCEIHEBHON PEATBbHOCTH ¢ (paHTACMAaropHyYecKON WILTFO3UEH «I10/1-
JIUHHOTO OBITHS (XapaKTepHOe s mucatensi Aeoemupue). XKaHnposas nmpupojaa
MPOU3BEICHUS 0003HAUYCHA KaK TpaHC(HOpMAIUs JIIOOOMBITHON «T00ACEHKN» B
mo1o0ue JII0OOBHOTO POMaHa, aKTyalbHbI «IIOJUTUHHBIC COOBITHS THSI» (COOBITHS
rpeueckoro Bocctanus 1821 r.). AHanmu3 HappaTUBOB XYA0KECTBEHHOTO TEKCTa
TTO3BOJIMJI BBISIBHTH JBOIIOLUIO TBOPUYCCKUX IPUHITUIIOB MHUCATEN, (QYHKIIHO-
HAJIBHYIO POJIb (CTPYKTYPHYIO 3HAYUMOCTh) UX B OpPTaHU3aIMH NTOBECTBOBAHUS,
CMBICIIOBYIO HArpy3Ky: IPUMETHl BPEMEHH «OOBEKTHBHPYIOT» CyOBEKTHBHOE
TIPOCTPAHCTBO POMAHTHYECKOTO TIPOM3BEACHUSI.

Knrwouegvie cnosa: XynoxxecTBEHHBINH TEKCT, aBTOP, YNTATENb, XKaHpoBas (popMa, Happa-
TUB, KOHTEKCT.
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1. BBeaenue

Bcskas uTepatypHas ¢opMa ecTb pe3y/ibTaT «Bepbaar3aluu» (THOCeo-
JIOTUYECKOW OpraHM3aluy U 3CTeTUYeCKoro opopMJIeHHs) HAlIUX CyO'beKTUB-
HBIX IIpe/JCTaBJeHUN 0 GeHOMeHaX OKPYKalIlero MUpa, paBHO KaK U acrlek-
TOB UX BO3MOXXHOI'0 IIOHUMAaHUs, B pycje onpeesleHHON JUTepaTypHoU Tpa-
auuun. «[1oIJIMHHBIM cofiepXKaHueM» JII060T0 JIUTepPaTyPHOTO MPOH3BeIeHUs
SIBJISIETCS «CIIOCOO BOCIPUSATHSA 3TOTO MHUpA U €ro OLeHKH, CTaBLIHUM cioco6oM
¢dopmoTBOpuecTBa» [Iko 2004: 311]. OTHOILLIEHUS MEX/AY UCKYCCTBOM U JAeH-
CTBUTEJIbHOCTbIO OCHOBBIBAIOTCS Ha MPUHLHUIE «OTUYXKJeHUsA» (rerejeBCKUn
«aKT 00'beKTUBALMK») CO3/1aBAeMOro XyJ0)KHUKOM (Cy6'beKTOM) 04epesHOro
CBOEro TBOpeHUs (06'beKTa), 0TOOPAXKAIOIIETO JIEHCTBUTEIBHOCTD — «UYXK/IYIO»
€My, ecJId pedb UJeT 0 POMaHTUYECKOM THUIle TBOPUECTBA, PEaIbHOCTD — B CIIe-
nuduyeckux acteTuieckux ¢popmax. Bei6op Toit uau MHON NOBeCTBOBATE/Ib-
HOM CTPYKTYpPhI B KAUeCTBe MO/ie/IM ONUCAHUs, YCBOEHHS U BOCCO3JJaHUs JJaH-
HOU JIM6O Xe APYyTro¥ BO3MOXKHON KYJIbTYPHO-UCTOPUYECKON CUTyallUHd O3Ha-
YyaeT «OMNpesie/IeHHYI0 Bepy B YIOPAJOYEHHOCTb MHUpa», OTPa)KeHHYI C IOo-
MOILBIO HCIIOJIb3yEMBIX SI3BIKOBBIX CPEJICTB, CTHJIEBBIX MPHEMOB (MHTepIpe-
TUPYEMbIX JTUTEPATYPOBeeHHeM KaK THUIOJOTUU CTUJIEBOTO PAa3BUTUS KOH-
KpeTHOH 3M0XH), a TAaKXKe BCeBO3MOXKHBIX QYHKLMOHAIBHO «BTOPUYHBIX» IIpe-
1e/leHTHbIX GeHOMEeHOB, CIIOCOGCTBYOLIMX Hanbosiee MOJHOM, aKCHOJIOTUYe-
CKU Y 3CTEeTUYECKU YCIIeIIHON peasn3aliyd aBTOPCKOIo 3aMblCJIa.

ABTOpCKO€e TBOPUYECTBO NpeJnoJaraeT 0co6oe XyA0XKeCTBEHHOe «IIPOU3-
BO/ICTBOY», «IIOPOXK/IeHHEe» CYO'beKTUBHO WJIU XKe 00'bEKTUBHO, B 3aBUCUMOCTHU
OT TBOPYECKOI'0 MeTO/ja T1caTeJisl, 0Tobparkarollell 1efiCTBUTE/IbHOCTb BOCCO3-
JIAaHHOM «peaJbHOCTU» IPOU3BEJEHHUS]; BOBJIEYEHHE B JIUTEPATYPHBINA IpoLecc
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ajipecaTa (Kak «JelCTBYIOILEro Cyo'’beKTa» KyJbTyPHOH KOMMYHUKAIMU) TIPeJ-
[oJiaraeT «IoTpebJieHre» JUTepaTyphl (cnenudUiecKoro «poayKTa BJOXHO-
BeHUs») [O6wecTBo. JIuTeparypa. Urenue 1978: 35, 56]. Bce pasHoobpa3Hbie
dopMasibHble TPUEMBI, «yJIy4IIAIOIIe» HEMOCPEACTBEHHO 06'bEKT ICTETHYE-
CKOT'0 BOCHPHUSATHSA U ONMOCPEeJOBAHHO CaM MpoliecCc MOHMMaHUs UAeHHOoro 3a-
MBbICJIa, PACCUUTAHbl HA COOTBETCTBYIOlllee B3aUMOIIOHMMaHUe aBTOpa U 4U-
TaTeJbCKOU ayuTopuu. UTeHHe MOXKHO paccCMaTpUBATh OJHUM U3 «TPYLOBBIX
nporeccoB» nepexoja (mepefadu) «CJOBECHOU [JEHHOCTU», KHUXKHOTO COZEp-
’KaHU#, OT NepeJlalolllero K NoJjydarolleMy; BledyaTJeHue OT KHUT'M 00YCJI0B-
JIEHO MHOTMMHU $aKTOpPaMH, HO «OOGCTOSTENbCTBA KaK OyATO BHEILIHHE U IO-
CTOPOHHHE» KHWXXKHOMY JieJly, INTepaType OKa3blBAIOT IOPOM BecbMa CyILecT-
BEHHOe BJIMSIHME Ha Cy[ b0y TOW WM MHOUW KHUTH, OTHOILEHUE K Hell coBpe-
MEeHHMKOB W YHTaTeJiell nocaeyoniero BpeMenu [Py6akun 1977: 27]. B atom
CMbICJIE KHUTaM NPU3HAHHOIO «KopoJisi poMaHTUKOB» J.T.A. T'odpmMaHa noses-
JIO, yciex ero «60Jie3HeHHbIX QaHTa3Wi» pasfpaxkasl caMOro «OJUMITHUHALa»
['éTe, TUpaXU U3aHUN ero BeCbMa OPUTHHAJbHBIX TBOPEHU NPEBOCXOAUIN
B pa3bl U3/laHUS COYMHEHUH JIIDOOT0 U3 ero COBPEMEHHUKOB (J1yullle CKa3aThb,
COMEPHUKOB); HAIIOMHUM, UTO Ha PYCCKOM KYJbTYpHOU mno4uBe yBjaedeHue ['od-
MaHOM MOPOAUJIO YCTOUYUBYIO U JOJTYIO JIUTEPATYPHYIO TPASULIUIO.

OcBoeHUe JUTEpPATypHOro TEKCTa IpeAnoJiaraeT — MOMHUMO NPOYUX
IepBOCTENEHHbIX 33/1a4 (UTEeHHe U YUTaTebCKasi UHTepIpeTalus, coyyacTue
B aBTOPCKOM nepedopMaTHpPOBaHUU AEeHCTBUTENBHOCTH Yepe3 BOCCO3JaHue
HOBOU peajibHOCTH» XY/I0KECTBEHHOI'0 IPOCTPAHCTBA) — BbINOJIHEHHUE BeCh-
Ma BaXKHOM C TOYKHU 3pEHUST NCUXOJUHIBUCTUKU «KJaccUUKALMOHHOW 3a/ia-
4yu»l. ITO - BbISIBJIEHHE ONpPee/IeHHbIX «MapKEPOB», MO3BOJISIOIINX HE TOJIb-
KO KaK MOXHO OJIM>Ke aBTOPCKOMY 3aMbIC/y YJIOBUTh XapaKTep HM300pakae-
MOTO «I03THUYECKOTO» (B Ayxe pOMaHTHUYeCKOTo eAuHCTBa ¢unocoduu U mno-
33MU) MUPA, HO MPOSICHUTD JOKHBIM 06pa3oM CTPYKTYpy TeKcTa. B Tepmu-
HOJIOTUM COBPEMEHHOTO JIMTePATypPOBeleHUsI 3Ta CTPYKTYPHOCTh (Kak Xapak-
TEPUCTUKA aBTOPCKOTO U YHUTATEJbCKOTO MbIIJIEHHUsI) — BHELIHAs, «paMoy-
Hag», a TakKe BHYTPEHHAs, «IPUPOJAHasA» — 00603HAYaeTCAd KaK «HappaTHUB»
[Banfield 2014]. 3To u 6yaeT npeamMeToM (IMOKa He KOHKPETH3UPOBAHHOTO)
Halllero UcCIeJoBaHuUs.

2. MeTopoJsiorus uccjaeA0BaHUs NPOGIEeMbI
TekcT Kak 1es10e (BO3MOXKHbBIE ONpe/iesIeHUs] ero «CTAaHOBSILENCS 1eJIo-
CTHOCTH» BKJIOUAIOT MO/IeJIb TPOCTPAHCTBEHHO-BPEMEHHOI0 $GaKTOpa) cyuie-

1 BonmpocoM 0 «CTpaTeruy MoucKa ONTUMabHbIX BADUAHTOB Bep6asn3aluu», NoCpes-
CTBOM KOTOPOMW OCYLIECTBJISIETCS «aCCOLMUPOBaHUe BepbaJbHOr0 MaTepuasna ¢ pparMmeH-
TOM peasbHOTO MUPA U KOMMYHHUKaTUBHOU cutyanueii» [@Pecenko 2003: 175], onpeneneHa
3a/ja4a BBISIBJIEHUS U BBISICHEHUS «CIIOCOG0B, KOTOPBIMU SI3bIK BOILJIOLIAET B CBOUX €JJUHHU-
[jaX, XpaHUT U TPaHCJIUPYeT KyabTypy» [MacnoBa 2001: 35]; uMeeT 3HaUYeHHe CX0XKeCTb UJIN
K€ COTIOCTAaBUMOCTb KyJIbTYPHO-13bIKOBBIX KOMIIETEHIIMH aBTOPA U €T0 aJjpecaTa — «CTPYK-
Typa OpraHU3aliy 00y C/l0BJMBaEeT BO3HUKaOIMe acconnanu» [Connn 2002: 17].
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CTBYeT KaK pe3yJbTaT «MeHTaJbHOU pemnpe3eHTalUU» JUO60 Kak BUJ abCT-
PaKTHOTO MCC/IeloBaTeNbCKOro KoHCTpyKTa [BesoycoB 2008: 9], a Takxke (mo-
6aBUM OT ceb6s1), Kak pe3yJbTaT (KOHEYHbIA MPOAYKT) YTEHHUs U MOCaAeAy0lLeil
CaMOCTOSITEJIbHOW YUTATEJNbCKOW MHTEepIpeTalud. Belno/HsAOLKE poJib 3Ta-
JIOHA KYJIbTYypbl BbIpa3UTeJbHbIE CPEACTBA 3TUX «MHBAPUAHT BOCIPUSATHUSI»
GOpMUPYIOT HEKYI0 KOTHUTHBHYI0 633y «KOHeYHOro» TekcTa [KpacHbix 2002:
19]; oHU MOTYT GBITh AKTyaJIM3MPOBAHBI B IOC/IEAYIOLIEM JUO0 CO3JaHbI 3aHO-
BO OYepeJHbIM IPOUYTEHUEM JUTEPATYPHOTO Npou3sBeJeHus1. IPPeKTUBHOCTD
KOMMYHMKALlMM NpPU YTEHUM (yCTAaHOBJIEHHE ONOCPeJOBAaHHOrO B3aWMOJeM-
CTBHSl aBTOpa U 4YUTaTeJisl) 3aBUCUT OT yCHELIHOCTH AEKOAMPOBAHUS «Iep-
BUYHOTO», CO3JJaHHOT0 aBTOPOM, XyZ,0’)KeCTBEHHOTO TEKCTa Yepe3 pacKpbITHe
HMHTEJJIEKTYaJIbHOTO U JYXOBHOTO MOTEeHI[Ha/Ia KaXKA0ro YUTaTesis; Ipu On-
pefieJIeHHbIX YCI0BUSX 3TO MOKeT ObITh KOJIJIEKTUBHBIN «4UTaTe by (Hanpu-
Mep, 3HAaKOMCTBO 06y4YaloIIUXCs C JUTEPATyPHBIM LieJleBpOM B y4eGHOM Ipo-
1jecce, TeaTpasbHas [MOCTAHOBKA WJIM e 3KpaHMU3alus JUTEPATypPHOIo IMpo-
u3sBejieHus1). CeMaHTHUYECKU peJieBaHTHble OTHOLIEHUS MeXAy 3JleMeHTaMu
O/IHOTO MJIM Pa3HbIX YPOBHEH TEeKCTa YCTaHABJMBAIOTCA C IOMOLIBLIO ONpejie-
JIEHHBIX THUIIOB KOHTEKCTYaJbHON OpraHU3alluy U CBsI3el B TEKCTe; OCBOEHUE
BbIPA3UTE/bHBIX CPEACTB, KOTOPble 00'beAUHSAIOTCS B I'PYIIbl BbIBUKEHUS
(koHBepreHuus, CLeNJeHHe, KOHTPACT, IOBTOP, CU/IbHAs O3UIIMs], 0OMaHyToe
OXHJaHUe U Jpyrue), GoKycupyeT «BHUMaHHe YUTAIOIIEero Ha HauboJiee Bax-
HBbIX 3JIeMeHTaX COOOIleHus], MOMOorasi OpUEHTHPOBKe YHUTaTess1» [ApHOJbJ
2016: 170]. Boob1ie ke XyJ0KeCTBEHHOE «CJOBO» (CJI0BO KaK UHCTPYMEHT
TBOpYECTBa) 0OpeTaeT ONpe/e/IeHHOCTh B Ipoliecce KOHKPETHOTO YUTATEb-
CKOT'0 BOCIIPUSITHS; «M306paKeHUE» SIBJSETCS KOHTPANyHKTOM COBMeLIEeHUS
JIBYX YPOBHEH JIMTEPATYPHOI'0 TEKCTA — 3HAKOBOW CTPYKTYPbl U CTPYKTYPHI
CEMaHTHUYeCKOH; MPUCYTCTBUE B «SI3bIKOBOW TKaHU» MPOU3BEJleHUsI Olpese-
JIEHHBIX KOMIIJIEKCOB, CK/Ia/|bIBAIOIIUXCS B HEKUH «UyBCTBEHHbIA KOHTHUHYYM»
B COOTBETCTBHUU C OIpe/ie/IeHHON «BHYTPEHHEHN YCTaHOBKON» (3TO He TOJIbKO
aBTOPCKUM 3aMbICeJI, HO U XapaKTepHble JJOMUHAHTbI COLMOKYJIbTYpHOro $o-
Ha), YTO JAeT OCHOBaHUE CYUTAThb JIUTEPATYPY «COOTHOLIEHHUEM OTPAKEHUN»
[O6mecTBO. JIuTepaTypa. Utenue 1978: 152]. 3HaKOBOU NPUPOJOH, KOMMYHHU-
KaTUBHBbIMU QYHKIUAMHU U CJIO0KHBIMU B3aUMOOTHOLIEHUSIMU CTPYKTYPHBIX
3JIeMEHTOB, B TOM YHCJIe HHTEPECYIOLUX HAaC HAappaTHUBOB, 06YCJI0BJIEH BHIGOD
cuHepreTuyeckou (6oJiee 3¢pdeKTUBHON B pellleHUHU MeXAUCLUIJIMHAPHBIX
3aJlay) MeTO/[0/IOTUH JaHHOT0 UCCIe/J0BAHUSL.

Knaccuyeckass Teopusi IOBeCTBOBAaHUSA CTAaBUT BO IJaBy yrJja ¢GakTop
«JleHCTBUTEbHOCTHU» COOBITHS; PHU BCEX CYILECTBEHHBIX PA3/IMUHSIX BO3MOX-
HBIX KaHPOBBIX GOPM — «JpaMaTUUECKON UJLIIO3UU», SMUYECKOT0 «paccKasay,
POMaHHOM «MCTOPUU» — KJIIOUEBBIM MOMEHTOM aTPUOYLUHU MO/iesieil MoBeCT-
BOBaHUS SIBJISIETCS MPOSICHEHUE «roJioca ONoCpefylollell MHCTAaHLUU H3JI0-
keHus» [IlImua 2003: 11]; »kaHpoBas cnenudrka GakTUIEeCKH UTHOPUPYETCA
[CoBpeMeHHOE 3apybexxHOe JuTepaTypoBeaeHue... 1996: 79]. CTpykTypaiu-
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CTCKasl TeopUs KOHLeNTyaJlbHO CMellaeT UCCJeJ0BaTeJbCKUe aKLeHThl: pe-
H1alollee 3HaueHue NoJy4aeT He CTOJIbKO 001N NPU3HAK KOMMYyHHUKAaTUBHOU
CTPYKTYpbl NPOU3BEEHUS, CKOJIBKO OINpe/ieieHHble XapaKTePUCTUKH «TeM-
IOPaJIBHOW CTPYKTYPbI» CaMOT0 NOBECTBYeMOTO (BOCCO3JaHHOIO XyJ03KHMU-
KOM) MHPa; u3obparkaeMble COOBITHSA KJIACCUPULIMPYIOTCS JIMOO KaK eCTecT-
BeHHble, «aKIJMOHa/JbHbIe» (BbICTpAaUBalollle BHEIIHIO CUTYalUI0), 1160 XKe
KaK «MeHTaJibHble» (bopMUpyoliie BHYTPEHHIO CUTYallMI0 TOrO0 WU ApY-
roro nepconaxa) [[lImuz 2003: 13].

B kauecTBe Hcce[0BaTeNbCKON TUNOTE3bI BbIABUHEM MIPEANOJIOKEHHE
0 TOM, YTO NOCKOJIbKY UCKYCCTBO B LIEJIOM U OTAeJbHOE POU3BeJeHUE UCKYC-
CTBa SIBJISIIOTCS «OTKPBITBIMH CHCTEMaMM», OPraHUYeCKd BKJIIOYEHHBIMU B
HeKHe CUCTeMbl 60Jiee BbICOKOTO YPOBHSI M y4YacTBYHILHe B MHPOpMAIHMOH-
HOM O6MeHe C IpyTUMHU CUcTeMaMU (CcolMaJbHbIMU U UHBIMU) [CHUHepreTUue-
ckas mapaaurma... 2002: 174], To aHaJIU3UPYEMBIN Xy/10KE€CTBEHHBINA TEKCT C
ero «HeJMHeMHON» MO/JieJ/Ibl0 I0BECTBOBAHUA (BCsAKas HOBasi «MHPOpMaLUs»,
KOTOPOM pacnoJiaraeT TOT WM UHOU NIepCOHaX, He MPOsICHSET, HO 3alyThIBa-
€T CyTb MPOUCXOAALLEr0) NpesCcTaB/seT KaK pa3 TaKyl HeyCTOMYMBYIO, Ka-
KYLIYIOCS XaOTUYHOH, HO CTPEMSILYIOCS K YIOPSA0YUBAHUIO U 3aBepLIEHHO-
cTU cucteMy. l|eJIoCTHOCTh U 3aBePIIEHHOCTh JUTEPATYPHOTO NPOU3BE/IeHUS
obecrneynBalOT oNpeJiesieHHble «kHAappaTHUBbI», 0TOGpaXaroliyue NIPUMEeThI CBO-
€ro BpeMeHH U coZieprkalllie aBTOPCKYI0 («KOTHUTHBHYO»!) OIleHKy U306pa-
»KaeMOU J1eCTBUTENbHOCTH.

CopepxxaHue («CTPYyKTypa COJEp>KaHHUsI») TEKCTa, pacCMaTpUBaeMoro
«CybCTpaTOM BCeX BO3MOXHBIX UHTepnpeTayuil» [Jlykun 2005: 254], Bo-nep-
BbIX, GOpMHUpYETCS KaK «MeHTaJbHOe 06pa3oBaHUe», MOJeEJHpyIollee HU30-
Opa)kaeMble B JJUTEPATYPHOM NPOU3BeJeHUH GparMeHThl JeHCTBUTENbHOCTH,
BO-BTOpbIX, 6a3UpyeTcsl Ha «JEHOTATUBHBIX CTPYKTypax», OTOGpa)arLiux
BIIOJIHE OO'b€KTUBHYI0 KapTUHY MHPA; MEXJAy TeM 0603HayeHHble aBTOPOM
«KOOpJAMHATBHl 0O'beKTUBHON AEeHCTBUTEJbHOCTU» MpHUHAAJIeXKaT YXKe «CMbl-
cJ10BOH cdepe JUYHOCTU» CaMOT0 aBTOPA U YMTaTe s («Io/ydyaTesis TEKCTaY),
BOCIIPUHUMAIOIET0 U OCMBICJIMBAIOLET0 IPOU3BEJeHHEe UCKYCCTBA KaK CKJa-
JbIBAIONIUICA OCTeNneHHO «MeTaTeKkcT»2 [HoBukos 2001: 179].

B HoBe#uIux pa6oTax 06IIMe U YacTHbIe BOIPOCHl HAPPATOJIOTUHU CBS-
3bIBAIOTCA C JJUCKYCCUOHHOM «mpobsieMod aBTOpa» [OcbmyxuHa 2009; Iias-
koB 2018; Fludernik 2009; Contemporary French and Francophone Narrato-
logy 2020].

1 B 3apy6eHbIX paboTax npeob/iafiaeT TOJKOBAaHHE KKOTHUTHBHBIX» aClIeKTOB TEKCTa
KaK pa3 B JyxXe CTPYKTypaJu3Mma, cM. cnenuanbHo: [Evans, Green 2006; Langacker 2006;
Langacker 2009; Langacker 2010].

2 JlanHas npo6JieMaTHKa yallle pacCMaTPUBAeTCA HECKOJIbKO B HHOM PaKypce, CM. cIie-
nuanbHo: [KysemuHa 1999; ®ateeBa 2007; UHTepTEKCTYaJbHOCTD Xy/0KECTBEHHOTO JC-
Kypca 2018].
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3. OnucaHue pe3y/IbTaTOB UCCIeA0BaHMS

Pacckas «TaliHbI» - OJHO M3 MO3JHUX rOPMaHOBCKUX NMPOU3BEJEHUH,
CO3/IaHHBIX U ONYyOJMKOBAaHHbBIX HE33J0JIF0 0 CMEePTH, CTPAaHHOE WU HEeNOXOo-
»Kee Ha IpeXHUe ero TBOPEHUSs; OHO 0603HAaYEeHO CaMHUM aBTOPOM M HUHTEDp-
NpeTUpyeTCcs UcCae/0BaTeJsIMU UMEHHO KaK paccKas, a He HOBeJIJ1a; BMeCTe C
paHee HaleyaTaHHBIM PaccKa3oM «3abJIyKAeHUsI» COCTABJsIeT CBOE0OPA3HYIO
Aunoruio (ckopee, poMaHTUYeCKUM JUNTHX). XUTPOCIIETEHHs TOBECTBOBA-
HUSA TOTPYXKalT Hac B NPUYYAJIMBYI0 aTMocdepy 3aTesHHOM MaruyecKUMU
CUJIaMU TaWHCTBEHHOM UTrphl (peyb UAET O JaBHEM IpeJiCKa3aHUU U CObIBAIO-
1ieMcCsl IPOPOYECTBE); UCTOPUYECKUM (POHOM KHU3HU OEepJIMHCKOro 60MOHAA
CTAHOBSATCS COOBITHUSA U JIMI[A HAa4aTOU rpekaMu 60pbObI 3a HE3aBUCUMOCTD;
MOBaJIbHOE YBJIEYEHHE HeJIeNbIMU «HOBOTPeYeCKUMU» KOCTIOMaMHU U BbICOKO-
HapHble U3'bSBJEHUS COMUAAPHOCTU NPUAAIOT BCEMY M306paxKaeMOMy HEKYIO
TeaTPabHOCTb.

3amblces CTaTbU NOJCKa3aH JIOOOMNBbITHBIM, OTHIOAb HE MaJOBaXKHbIM
3MU30/I0M T'OTOJIEBCKOIO TBOpeHHUs «MepTBble Ayuin». YHNYHMKOB, MOcCeLIal0-
1K B oUepelHOE CBOE NMyTelleCTBHE N0 Ty0OepHUH (B OCYLeCTBIEHUE XUTPO-
YMHOI'0 KOMMepUuecKOoTo NMpeANnpUsATHs) UMeHUe XJe6ocobHOTO CobakeBUYa,
B OXXHUJAHUM XO035IMHA pPa3rJ/isi[blBaeT pa3BelllaHHble 10 CTeHAaM T'OCTHHOH
nopTpeTbl: Ha kapmuHax 8cé 6bLau M0100Ybl, 8CE 2peveckue noako8odysl, 2pa-
8UpPOBAHHbIe 80 8ecb pocm: Maspokopdamo 8 KpacHblX NAHMA/A0HAX U MyHOUpeE,
¢ oukamu Ha Hocy, KosnokompoHu, Muayau, Kanapu. Bce amu 2epou 6bi1u ¢ ma-
KUMU MOJACMBIMU ASAHCKAMU U HECAbIXAHHBIMU YCAMU, YMO OpoXcb Npoxoduaa
no ecemy mesay. Mesxcdy Kpenkumu 2pekamu Heu3eecmHo Kakum o6pa3om u 0/s
yezo0 nomecmucsi bazpamuox, mowuti, XxydeHbkutl, ¢ Mas1eHbKUMU 3HAMEHAMU
U NYWKAMU 8HU3Y U 8 CAMbIX Y3eHbKUX pamkax. [lomom caedosana eepouHs epe-
yeckasl bobesauHa, komopoil 00Ha HO2a Ka3a.1ack 60/1ble 8ce20 my/108UWd mex
wezosell, komopbvle HanoHsom Hawu zocmuHble (H.B. Torosib. MepTBble ay-
mu). Kak BuguM, repos OtedecTBeHHOU BouHbI 1812 r. kHs34 [leTpa MUBaHO-
Bu4da barpaTvoHa (I0TOMKa rpy3UHCKUX Ljapel, yieHHka CyBOpOBa, IVIaBHO-
KOMaHJyoIlero 2-i apMuell M yyacTHHKa BopoJHHCKOro cpakeHUs) morec-
HUJIA TepPOUHsA Tpedeckoro BocctaHus 1821 r., sierenpapHas JlackapuHa by-
oysinHa (1771-1825), nouyb GeccTpaliHoro apHayta CraBpuoHuca [IuHouca,
e/JMHCTBEeHHas *KeHILMHa-aaMupas Poccuiickoro ¢JioTa; HECJBIXaHHYIO MOMY-
JIIPHOCTD ee B Poccuu noJTBep:K/iaeT HApOgHbIN JIyOOK, U300 pasKaloLUN «BJ0-
By Bo6GesinHy XpabpoCcThio U CUJI0N MHOTHUX PEBOCXOASIIEN».

B ropmMaHOBCKOM pacckase 3Ta 3aMeyaTesbHas XeHLMHA, OCTAaBUBILAs
cjeJ; B UCTOPUH, YIIOMSIHYTa MMMOXO/I0M — He CTOJIbKO KaK JiereHiapHas BOu-
TeJbHUIA, 00'bEKT BCEOOLIEro BOCXUIEHHUs, LEHTP NPUTSKEHUS CBETCKOIO
ob1ecTBa «ceBepHbIX AQUH», IPyCcCcKo# cTosulbl, bepinuHa, ckosibKO nomnpo-
CTy «Hebe3bizgecmuass madame bByb6auHa». Ee coBepllleHHO HAalpPacHO BIYThI-
BAalOT B UHTPUTY, U6O MpeAMeT CTPACTHON BJIIOGJIEHHOCTH «8oceMHadyamu-
JlemHe20 MeK/aeHbypackozo 6apoHa» — 3araflodyHas rpevyeckasl KHs>)KHa, COBCEM
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«10HAas1 dega», a BOBCE He «8e/AUYECMBEHHAs] HCeHWUHA» B JIeTaxX, KaK MOXHO
oIMOUTBCA? YBBI, KaK TOBOPUJIM PUMJISIHE, Sic transit gloria mundi!

CrokeTHasi KaHBa MOHayvay (MOKa He 3aJelCTBOBaHbl ONpejiesleHHbIe
«HappaTUBbI») HAIOMHUHAET COUMHEHHUS «TPUBUAJIbHON» JIUTEPATyphl: CKaH-
Jlas1 B 6JIarTOPOJHOM CceMeMCTBe BBIXOAUT Ha NMyOGJUYHBIA yPOBEHb B CUJY Iie-
JIoro psfia o6¢cTosATebCTB. [IpeaMbysia nepBoi YacTH TaKoBa: CBUXHYBLIMKCS
Ha MOYBe JIIDOBU TJIaBHBIA repoi, MoJsiofioi 6apoH Teozop ¢on C., BoobGpa-
3UBIIUH ce6s1 MOTOMKOM I'peyecKoro KHAXKeCKOro poJia, C FoJIOBOM OKyHaeTCs
B BOZIOBOPOT CTpacTel; mauHcmaeHHble cosnadeHus, 621a200apst KOMOpbIM HaA-
Wa KHCU3Hb HaCMeEHbLKO CONPUKACAemcsl € 80AUEOHbIM MUPOM; 06eCITOKOEHHOT'0
€ro 3K3aJIbTUPOBAHHBIM COCTOSIHHUEM [SAIOIIKY OH MbITAETCS yOeAUTh B CBO-
€M MUCTHUYEeCKOM IPOUCXOXKJAEHUH U COOOIIAeT 0 MPOPOYECTBe, COrJIACHO KO-
TOPOMY eMy npedcmoum omnpasumaucsi 8 npekpacHylo I'peyuro u nomous epe-
YeckoMy Hapody 80CCMAHO8UMb C80U NONPAHHblE NPABA; PaAyu 3TON BbICOKOU
LleJIM OH FOTOB 6e3 NpoMeJJIeHHUs] UCTIOJHUTD NOBeJIeHUe CyAbObl, HO NOoAMNa-
JlaeT 1oJ, yapbl TAUHCTBEHHBbIX CUJI: O0HAKO 8 H#U3HU 6bleaem 0ObIYHO MAK:
3a4eM 20HUWBCA — MO YCKO/Ib3aem, a 4e20 He Uljelb — mo npuxodum camo coboll.
Cayuail cmeemcsi Had HaMu u dpasHum Hac, 6ydmo npueudeHue! (3.T.A. Tod-
MaH. 3a6JIyKAeHUs ).

B pacckaze «TaiiHbl» BCce NCUXOJIOTUUYECKHE KOHGQJUKTBHI JOCTUTAIOT
CBoel KyJbMHHALMM, TallHOe CTAaHOBUTCS SIBHBIM; KaK U IoJiaraeTtcs, Jo6po
nob6exaeT CUJIbI 3J1a.

CTpyKTypa NOBeCTBOBaHHSA 60Jibllle HAIOMHUHAET He CTOJIBKO Jaxe He-
Koe paccjiefjoBaHue (He 3aby/eM 0 3arjiaBuu pacckasa - «Talnbl. Koe-uTo u3
*KU3HU QaHTazepa. [Iposo/nKeHUE»), CKOJBKO MOMYJsPHbIA B COBPEMEHHOMU
«KYJIbType MOBCEJHEBHOCTU» MHOT'OJIMKUH U yBJIeKaTeJbHbIA KBecT. XKaHpo-
Basl IpUpPOJA CTPYKTYPHBIX 3JIeMEHTOB pa3Hoo6pasHa: «ydusumesbHas hepe-
NnuUcKa» aBTopa ¢ epcoHaXKaMH, epBbli, BTOPOU U MecToU «iucmoyku» (TyT U
JII060BHAs1 3alMCKa, U HAOPOCOK CTUXOTBOpeHMUSs, «agopucmuyeckue cyicde-
HUs1»), KaHIIEJIIPCKHUM CJIOTOM CHeJIaHHbIE «HeKomopble 3anucu», a TaKxKe 3a-
MEeTKH, IPUCJaHHbIE BOBJIEUEeHHBIMH B UCTOPHIO BBIMBIIIJIEHHBIMH U PeabHO
CyLIeCTBYIOLMMHU JULAMH U3 OKpyKeHUs1 [0PpMaHa KaK BbICOKOIIOCTaBJIEHHO-
ro YMHOBHHUKA, U XK€ KOMUHU JAPYTUX «BCEBO3MONCHbIX Gymaz», OTAesbHble
3aMeYaHUs, HaKOHel|, BbIZIEPXKKHU U3 «BepJIMHCKOro KapMaHHOTO KaleHAapsi»
Ha 1821r.

AnucrosspHas ¢opMa HappaTUBOB HauboJiee YaCTOTHA; «I0JIyyaTesieM
TEKCTOB» OKa3bIBaeTCs B TOM 4YHCJIe U caM aBTop. K npumepy, u3 nucema cta-
poro 6apoHa k aBTopy: Cydaps, Bbi docmasuiu MHe ucmuHHoe y0080/1bCMBUE,
8blcmasus HA nocMewuuje Moe20 NAEMSIHHUKA 8 «bepAuHCKOM KapMAHHOM Ka-
JeHdape» 3a amom 20d. Baw pesbemoH nonas MHe 8 pyKu HECKOIbKO dHell mo-
My Hazad. Teodop mosce npouuman e2o u hpuuwiea 8 Heonucyemyrw sipocmso, 00-
Hako nycmwu Bac amo He mpeegodxcum, pagHo kak u me yz2po3ssl 8 Baw adpec, Ha
Komopble 0OH He nockynuJcs. CnoKoliHO nuwiume 06ewaHHoe npodoaxceHue, ec-
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AU Bam ydacmcs evisHamb umo-1u6o o dasnbHellwux noxoxcdeHusx Moez2o dy-
pawaugo2o NAeMAHHUKA U 6e3yMHOU KHANMCHbBI CO c8OUM PpaHmosambsiM one-
kyHoM (I3.T.A. Todman. Takinel). OTBeTHOe nocaaHue «20cnoduHa I'm.» Mox-
HO CUYUTaThb 006pa3yMKoM oduLMaAJbHOW Nepenucku: Bawe evicokopodue u
6s1azopodue, npumume Mo 6e3MepHyr 61a200apHOCMb 3a nepecAaHHble MHE
3amemku, Kacarouuecsi Bauezo niemsiHHuUKa... 4 HenpemeHHO ynompe6.io ux 8
des0, kak Bbl 0 mom npocume, U cMEK NO/1A2aMb, YMO OHU OKAXCym odxcudae-
Moe Bawum svicokopoduem u b6aazopoduem yesnebHoe gosdeiicmaue. C 2ay60-
yatiwium noumerueM... (3.T.A. TopmaH. TaliHbl).

BoT o6pasel it06OBHOU NepENUCKU repoeB, OTPaXKAOUIUN TParuKoOMHU-
YyeCKUH HakaJs crpacteid: OdHaxcdbl n030HO 8euepoM, 8epHy8WUCL AOMOLI nocse
npuema y 6ankupa Hamaxasas CumMncoHa, 6apoH, pazdesasice, CyHy1 PYKy 8 Kap-
MaH Ppaka, 4mobbl 8bIHyMb KoweneK, 00HAKO emecme ¢ HUM OH 8blHY/ 3anu-
CO4Ky, Ha Komopoll hpoues caedyrwoujee: «Hecuacmubili, ocaenwuii! Kak mbsi Mo-
Jcewsb mak J1ezko 3abbimb my, Komopasi 00AHCHA 6bl10 cMamMb MB0eU HCU3HLIO.
Teoum scem, my, c komopoil mebs c8s13a1u 8blCUIUE CUbL 0151 8bICUIE20 CYUje-
cmeoganus?» Ezo ca0eHo mokom ydapuso... Hukmo, kpome epedaHku, He Mo2
Hanucamb 3mux ca08. Ee HebecHblll 06pa3 cmosii neped e20 21a3amu, OHA CHCU-
Maaa ezo 8 066IMbsX, ee noyeayu xceau ezo 2yowt! (3.T.A. Todpman. TaliHbl).

BecbMa s11060MNbITHA (SIBASASICH NPOAYKTOM MUCATENbCKOTO HOBATOPCT-
Ba) KaHPOBasA MPHUPOJAA «JIUCMOYKO8», COAEPNKALINX TOJJUHHO POMaHTHYE-
CKHUH abpHuC BCAYECKUX «MeJIodel KU3HW». BOT, kK mpuMepy, peskast o TOHY
3amMckKa ctaporo eBpes 6aHkMpa CMMIICOHA, 0CKOP6JIEHHOTO BBIXOAKOM Heco-
CTOSIBLIIETOCS >KeHHXa ero mepespesiod fgouyepu: ['ocnoduH 6apon! Bawa gue-
pPawHss 8blxodka neped MOUM 3a20P00HbIM JOMOM 6bL1A NPOCMO OMep3UMeb-
Ha. U k moMy sce cMexomeopHOl, N03MOMY HUKMO He MoJcem 4y8cmeosams ce-
651 06UNHCEHHbIM, MOJLKO Bbl 00uH nepexcuau no3op u Hacmewku. O0Hako Mol 064,
5 U Mos1 doub, npocum Bac omHbiHe He nosieassmuces 8 Hawem dome (I.T.A. Tod-
MaH. TaliHbl); BIIOJIHE BO3MOKHO, YTO 3TO CEMENCTBO M0/CKa3aHO U3BECTHOM
Tparepueii I.3. Jleccunra «Mucc Capa Cumncon» (1755). BoT coBceM KOpoTeHb-
Kas 3allMCKa Ky3eHa [VIaBHOTO Teposi, IoNaBLlasi B PyKH oBecTBoOBaTes: Teo-
dop 3anepcsi 8 caoem doMme U He Kcesaem HU ¢ KeM pazzosapueams. E2o nocewja-
em gpay (3.T.A. Todpman. TaliHel). BoT aBTOp ocMaTpuBaeT JIMCTOYEK C UTAJb-
SIHCKMMM CTHXaMHU, HallUCAaHHBIMU U3SIIIHON KEHCKOW PYKOH, padyMeeTcsl, OHU
COOOILeHbl YUTATEJI0 B IPUMEPHOM NlepeBofie: Boromcss maiiHble HUMU, 80.-
webHbvle cemu naemymcs, To, Ymo XaocoM MHUMCS], YNOPHO /1085IM 8 meHemda.
Pasopsamb ux neimasicb, meMHble cuabl Mamymcsi, AcHbl 0eMOHA KO3HU 8 CUSTHUU
JAYHHO20 ceema. Ceem usy4aem no3susi — 3epkaso Maza, Bcé npedcmaem Ham
30decb 6 obpase gopmyl u yeema... (3.T.A. TopmaHn. TaiiHbl). OAUH K3 JIUCTOUKOB
COZIEPXKUT CTPACTHOE NMPU3HAHUE TAUHCTBEHHOMN Irpevyeckoil KHSXKHBI, CTPOYKU
[0-UTA/IbSIHCKY HAallMCaHbI TOM >Ke PYKOU, 4To U cTUXoTBOpeHue: [Ipowatl, dose-
pue, npowjaiime Hadexcowl! O, Xapuma, 80311061eHHAsA MOsi Xapuma, kakasi 6e30-
Ha JeMOHUYeCcK020 Ko8apcmea U 0bsi80/bCKUX KO3Hel OMKpbLIaCh Ce200Hs Mo-
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emy 83opy! Moii maz okasaacst npedamesem, 3100eeM, He meM, K KOMY OMHOCU-
/10Cb npopovecmeo moeli obpoll mamywKu, He mem, 3d K020 OH Mak J108K0 cebsi
8bldasau, u cymen 8cex Hac o68ecmu 8okpyz nasvyd... (3.T.A. Topman. TaliHbl).

Mbl paccMOTpesid TOJBKO HEKOTOpble HappaTHUBbI aHAJIHU3UPYEMOTO
pacckasa, X 0K0JIO Tpex AeCATKOB, KOK/bIH U3 «k MUKPOTEKCTOB» (BKJIIOYAs UX
YUTaTeJbCKUe WUHTepIpeTalul) BHOCUT CBOU BKJAJ B «IOPOXKAEHUE» XY[A0-
»KeCTBEHHOTO TEKCTa.

B «/lonosiHeHuW» (110 TUIY POMAaHHOT0 3MUJ0Ta) coobIIaeTcs o 6Jaro-
MIOJIYYHOM, OJIHAKO BCE TaK ke 3alyTaHHOM U HesCHOM 3aBeplieHHH JH060B-
HOU UCTOPHHU: «MAUHCMBEHHAS» I0HAsl rpevecKast KHsKHA (IpUHIlecca us Apy-
roro, BoJILIEGHOTO MHUPA) NOKUAAET bepJsuH, «1r06uMblil niemMsiHHUK» LOCTO-
MOYTEHHOro 6apoHa BO3BpalllaeTcsl HA POJUHY LieJbIM U HeBpeJUMbIM, IJIaB-
HOE e — UCLeJIUBLIMMCS OT JIIOG0BHOTO HEAYTa, («6bi/ U OH HA camoMm dese 8
Ipeyuu?» - HefoyMeBaeT pacckasyuuk). CaM aBTop B puHase pacckasa oKa3bl-
BaeTcs AylleNPUKa3uUMKOM BCeX 3TUX GeCLieHHBIX AJf BCSAKOT0 COYMHUTEJS
WHTHMHOTO XapaKTepa JA0KyMeHTOB. Eciu noHayany ucTopus Kasajaachb «Kak
6bl 8bICOCAHHOU U3 ha/byad, Nycmol no6aceHkoll», TO MPoJJ0/LKeHHe ee 00peso
dbopMy «nodauHHbIX cobbimuli OHs»: 3HAMSI TPEYEeCKOr0 BOCCTAHMS — «WMAH-
dapm c uzobpasxceHuem kpacHozo kpecma u PeHukca» — pa3BUBaeTCs HaJ, OC-
BoGoiuBIIelcs ['perpei. A 4TO e reporyeckas Majgam by6JsnHa («komopasi,
Kak uzeecmHo, sedem ocady Hanoau du PomaHua»)? OHa TOYHO He sIBJsIeTCS
HeBecTOU KHs3s Teoopoca U HUKAK He MOXET ObITb OTOX/AECTBJIEHA C IOHOU
0co60i, maeHuBIIEeR MoJ10Z0T0 6apoHa Teogopa (KTO M3 HUX KTO, 3alyTaJcs
caMm aBTop). Kak roBopurcs, finita la comedia!

OCHOBHbIE BBIBO/IbI

«Ksaccuyeckunii» TUI HOBECTBOBaHUA (T. €. He OCJIOXKHEHHBIH HappaTu-
BaMH, IOMUMO TOBeCTBOBAaTeJIsl, KAKOBbIM SIBJISIETCSI CaM aBTOP, MHBIX «pac-
CKa3YMKOB» HET) BECbMa 4YaCTO BCTpedyaeTcs B roPpMaHOBCKUX COYHMHEHHSX.
BoT Kak, kK npuMepy, BBITJISAJUT 3a4MH OJJHOW U3 «BCTAaBHBIX» HOBeJIJ NIEPBOU
yacTH 1ukaa «CepanvoHOBBI 6paThsi»: CogemHuk Kpecnesav 6bla delicmau-
mesibHO 00HUM U3 opu2uHaAbHellwux Atodell, Komopbuix 51 Ko2da-au6o euded.
Kozda s npuexan 8 I'*** ¢ HamepeHuem npoxcums mam HeKOmopoe 8pems, 8ecb
20p0d 2080pus 0 €20 HOBOU npodesike, hpegzowedwell 21ynOCMbI0 8ce npeic-
Hue... (3.T.A. Topman. CoBeTHuk Kpecnesb). ToT pakT, 4To HemnocpeacTBEH-
HbIM PacCKa3yMKOM BbICTynaeT TeoJop, OJUH W3 YYaCTHUKOB APYHKECKOIO
cobpaHusi, HUYero oco6o He MeHseT (aBTOp JeJierupyeT CBOeMYy I'eporo MoJ-
HOMOYMS NOBECTBOBaTeJsA). BoT elle ofuH o6paseln MPUBBIYHOTO OBECTBO-
BaHUS OT NepBOro JuLa: be3 comHeHusi, 6.1a20CK/A0HHbIU Yumamess, mbl MHO20
CABIWAA O 3aMeYaAMeNbHOM mopaogoM 2opode JaHyuze. Mosxcem 6bimb, mebe
u3gecmHbul 8ce2o docmonpume4ameabHoCmMu U3 OnUCaHull, Ho MHe 20pa3do npu-
smHee 6b1/10 6bl Y3HAMb, YMO Mbl CAM K020a-HUOYOb Obl1 maMm U eudes coocm-
B8EHHbIMU 2/1a3aMU 4yOecHYIo 3.1y, 8 KOMOPYK s1 HAMepeH menepb mebsi nosec-
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mu... (3.T.A. To¢pmaH. ApTycoBa 3aJa). PopMaibHO, 3TY UCTOPHUIO MOXKHO OIl-
pelleIUTh KaK «KHappaTUB», IOCKOJIbKY Kunpuas, elje ofuH U3 «CepanuoHOBY,
YUTaeT JpYy3bsIM PYKONHUCh COGCTBEHHOTO pacckasa, HO B JJAHHOM CJy4ae I0o-
TEHIUaJI «OIMIMO3UI[UU TEKCTa» IepCOHaXKka He 3aJIleiCTBOBaH.

B kauecTBe HeGecCIOpHOro HmpuMepa NpUBEJEM IOCAEJHIOI KHUTY
yMHUpamllero nucaTesisi, UpOHUYHbIN cKa304HbIM poMaH «[loBesnuTenb 6J10X»
(1822). OpuruHa/bHbIN XXaHPOBBIH dopMaT B 3arjiaBUM MpPOU3BeAeHUs 060-
3HaueH Kak «CKa3Ka B ceMU NPUKJIIOYEHUSX JBYX APy3el», YTO NpeAroaraer,
IIOMMMO aBTOPCKOM NMO3ULIMY, [BE TOUKU 3peHHUd (3aTBOPHUKA U BJIIO6GJIEHHO-
ro yysaaka Ileperpunyca Tuca U ero apyra, MCTHUHHO HEMELIKOTO Oyplla, CTy-
JAeHTa [eopra [lenyma) Ha npoucxojsiiue cOObITHS, HO MUPOBOCIPUSITHE Te-
pO€eB, UX BHYTPEHHUI MUP M300paKaeTcs aBTOPOM-PAacCKa3uMKOM COBCEM He
Tak, kak y HoBasuca (B «I'enpuxe poH OdTepauHrene»), y llaerens-maaaiie-
ro (B poMane «JIrouuHga») uau xxe y ['orosis (B «3anuckax cymacuie iiero») u
JocTtoeBckoro (B noBectu «befHble sitogn», B poMaHe «[loApocTok»); Tpaju-
1IMOHHasA $aKTypa TeKCTa COAEPKUT pefiKUe BKpaIlJIeHUs «10JHPOHUIECKUX»
CTPYKTYPHBIX 3JIEMEHTOB, IOMOTAIIIUX PACKPBITh MCUXO0JIOTUIO0 XapaKTepPOB;
yepeJla MHOTOYHC/IEHHbIX NMPUKIIOUYEeHUH U HeBepOsiTHble NMpeBpallieHus re-
poeB (Hampumep, 6enosiara ['eopr [lenyi cTaHeT YepTOMOJOXOM U KEHUTCS
Ha NpUHLecce BoJLIe6GHOro MUpa) He odpopMiieHa CaMOCTOSITENbHBIMU (I10
OTHOILIEHHUI0O K OCHOBHOM JIMHUM NMOBECTBOBAHHUSI) HappaTUBaMU (Hampumep,
obpeTeHHOe [leperprHycoM cakpajsbHOe 3HaHUe O cebe caMOM Kak o6./1ajaTe-
Jle MOTYIleCTBEHHOTO TaJlMCMaHa KopoJie Cekacrce He «kHappaTUBHO»). «/lua-
NIa30H pas3JIMYHBbIX OTKJOHeHUMN» (onpesesenue B. lllMuzna) B moBecTBOBa-
TEeJbHOU CTPYKTYpPE MHOTUX APYTUX €r0 MIPOU3BeJeHU MUHUMAaJIEeH.

OTJIMYHBIN OT ONUCHIBAEMOrO THUN MOBECTBOBAHUSA (HA30BEM ero «Ba-
pPHUATUBHBIM» 110 OTHOLIEHHUIO K «<HHBAPUAHTHOMY» TPaJULHOHHOMY ), KAKOBbIM
U ABJsieTCs paccka3 «TallHbI», B ONpe/ie/IeHHBIX LesaX (KOTHUTUBHBIX, HE 3C-
TeTUYECKHX) HarpyKeH HappaTHBaMH, PacCIIUPSOLMMU U YIAyOJaa0LiMMU
XyZ,0’KeCTBEHHOE NPOCTPAHCTBO TEKCTA; TAKUMHU JOIMOJHUTENbHBIMU «KMUKPO-
TeKCTaMU» (KaK y>Ke 0TMedasoCh, pa3HOOOPa3HbIMU 110 XKaHPOBOW NPUPO/Jie U
CTWJIIO) 33/1aeTCs MOJATEKCT NPOoU3BeieHUs. HasHaueHUe 3TUX «aKTUBUPOBAH-
HBIX» aBTOPOM-II0BECTBOBATEIEM CTPYKTYPHBIX 3JIEMEHTOB COCTOUT He TOJIbKO
B 6e3011M60YHOM «J€KOJAUPOBAHUM» aBTOPCKOTO 3aMbICJa U B paspelleHuu
UHTPUTH JIFO60BHOM UCTOPUM (OCHOBHOM JIMHUM IOBECTBOBAHHS ), HO TaKXKe B
«IIOPOX/JEeHUM» BTOPUYHBIX, GparMeHTUPOBAHHBIX U MHHHMU3UPOBAHHBIX
XyJZ0’KeCTBEHHBIX «IIPOCTPAHCTB», B COBOKYIIHOCTHU CBOel 06pasyloliux — Mo
INPUHLUIY N1a33J10B — eIMHOE 1eJoe 3aHOBO CPOPMUPOBAHHOTO KBPEMEHHOT0
KOHTHUHYYMa», T. €. CIOCOBCTBYIOIIUX TPaHCHOPMALIMU TEKCTA JUTEPATYPHOTO
Npou3BeleHUs] B HEKHM aKCHOJIOTMYECKH MapKHPOBAHHBIM, COLMOKYJIbTYp-
HbIY 110 3HaYeHHUI0 TunepTeKcTL.

1 ABTOp He pa3zessieT CI0KUBIIEHCs TPAaKTUKY TIOHUMaHHUs THIIEPTEKCTA TOJBKO JIMIIb
B CBSI3U C KOMMyHHKanuel B UHTepHeTe; cM., Hamp.: [3s106uHa 2016; Konmakosa 2016]. Ove-
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TakuM 06pa3oM, BbIsIBJIEHHbIE B XO/ie NPOBEJIEHHOI'0 KOHTEHTHOIO U
CTPYKTYPHOI'0 aHa/JN3a — B MPOIECCE YTEHUS W MHTEpPHNpPETALUH — MHOT006-
pa3Hble HAPPATHUBbI, UCIOJIb30BAHHbIE ABTOPOM JJISI JIydlled OpraHU3aIuu
Xy/0KECTBEHHOI'0 TPOCTPAHCTBA TEKCTa, HE TOJBKO JEeTajJU3UPYIOT CO6BI-
TUHHYI0 KaHBY U POMaHTHUYECKU U306paKaeMy0 KapTHUHY JeHCTBUTENbHOCTH
(mpenMyIleCTBEHHO — UPOHUYECKH, IOPON CAaTUPUYECKH, HHOTAA UAWLINYe-
CKH), HO aKLIEHTUPYIOT Hallle BHUMaHWEe Ha BIOJIHE PeaTUCTUYECKH BOCCO3-
JIAaHHOM OOJIMKE 3I10XH, B KOTOPOM COOBITHS rpedyeckoro BoccTaHus 1821 r.
(kak 1 BC&, YTO CBSI3AHO C «3JJIMHOPUIBCKUMU» YMOHACTpoeHUsIMU B EBporne
TOTO BpeMeHH ) 3aHUMAIOT 10/j06arollee UM MeCTO. DTUMH PUMeTaMU BpeMe-
HU «O0GBEKTUBUPYIOTCSA» CYO'beKTHBHbIE — POMAaHTHYECKUE 110 JIyXy U NMPUH-
[UIIaM H300paXkeHHs — aBTOPCKHe «06pas3bl Mupa». PyHKIIMK UX B paccKase
HEOJIMHAKOBBI ¥ HEOJHOPO/IHBI: OJTHU U3 HUX PACKPBIBAIOT XapaKTepbl U KOH-
KPeTHU3UPYIOT 06pasbl repoeB (IVIaBHBIX U BTOPOCTENEHHBIX), APYTHE aKKY-
MYJIMPYIOT 3HEPreTUKYy UHTPUTU (MCTOpHs 3aBepluaeTcs 6J1arornosydHo, HO
He CO CYacT/IMBBIM GHHAJIOM JiJIs BJIIOOJIEHHOTO MoJsioforo 6apoHa Teozopa
¢oH C., 1 A1 caMoro aBTOPa, «ero 6JIaropojAus rocrnoJuHa COBeTHUKA Bep-
XOBHOI'0 aneJUIIMOHHOrO cyAa» ['odmaHa, B KayecTBe JeHCTBYIONIETO JIMILA,
npecyielyeMoro raJikuM, Ha30MJIUBBIM JIBOWHUKOM), HAKOHEIl, TPEThUMU pac-
CTaBJSIOTCA HEOGXOAUMblE aKIEeHThl B OlleHKe JeHCTBUTeJbHOCTU. Eciu B
«TPUBHUAJIBHOM (C TOYKH 3pEHHS KOMIO3WLMOHHBIX BO3MOXHOCTEH)» HJle0-
JIOTUYECKas OlleHKAa B NPOU3BEJEHHUH JAETCS C OJAHOW KaKOU-TO (JOMHUHHU-
pytoliei) TOUKU 3peHHs, eJMHCTBEHHOU, MOAUYUHS 01 el cebe Bce APYTHUE, TO B
6oJiee CJI0XKHOM CJIydyae Mbl UMEEM [IEJI0 CO «CIJIETEHHEM» PAa3IUYHBIX TOUEK
3peHHs NepcoHakel (He 00513aTeJIbHO paBHOMPABHbIX, KaK MPH Mo poHHYe-
CKOM THIIE XY/I0’KECTBEHHOTO MBIIILJIEHUS); TAaKOe MPOU3BeJieHHe «He pacrna-
JlaeTcs Ha OT/JeJsibHble KYCKH, HO NpPeACTaBJIsAeT co060i eJUHOEe MMOBECTBOBA-
Hue» [Ycnenckuit 2000: 23-25]. JlanHasg popMyMpoBKa B MIOJIHOM Mepe Mpu-
MeHMMa K BbIGpaHHOMY HaMU 00'bE€KTY HUCCJIeJ0BAHUS.

4. 3akiouenue

WUTak, coep>xaHue JIUTepaTypPHOr0 NPOU3BeJEeHUs] He UCUepPIIbIBAETCS
«HAJIMYHBIM CMBICJIOM, IPUCYTCTBYIOLIUM 3/ieCh U ceryacy [['amamep 1991: 59];
BCSIKUM Xy10’KeCTBEHHbIHM TEKCT, KaK U J1l060H pyroi, cjieayeT paccMaTpUBaTh
0COGBIM «IIPOCTPAHCTBOM, IZle IePMAaHEHTHO OCYLIECTBJSAETCS «Ipolecc 06-
pasoBaHus cMbIca0B» [bapT 1994: 415]. HanpaB/jieHHe UHTepIpeTaLUU «TEK-
CTa 4uTaTes» (HeoOsA3aTeJbHO COBNAJAAIOIIET0 C aBTOPCKUM, SIBJSAIOILErOCH,
no onpefesnenumo 0.M. JlorMmaHa, paKTHYeCKH «I0CJeJHUM YePHOBUKOMY) 3a-
JlaeTcs Kak U3HYTpH (Uies1 MPpOU3BeieHUs], BBIOOP *KaHPOBOH GOPMBI, CMBICJIO-
Basl Harpy3ka o6pasoB, CTUJieBass MaHepa), TaK U UMMaHEHTHO U3BHe (MeH-

BHU/IHA aKTyaJIbHOCTb HCC/IEL0BAHUSI COLMOKYJIbTYPHOTO (GOHA JIMTEPATypPHOro IpPOH3Be-
JleHus (110 aHAJIOTHUH € pa3pabaTbIBaeMOK MPOGIeMaTUKOM cONOKyIbTypHOro dpoHa CMHU)
KaK BHeIlIHel rpaHMIlbl TEKCTA; CM. Takke: [YuauHrup 2011].
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TaJibHble CTEPEOTHUIIB], 00IIECTBEHHAs cpeaa, AyX BpeMeHHu) [JlormaH 1996];
COTJIACHMCS], YTO «JIIOO0U TEKCT COAEP>KUT sI3bIKOBble (MaTepUasbHbIE) CUT-
HaJlbl, yKa3blBawlllie HalpaBjeHUe UHTepnpeTayuu» [Kyssmuna 1999: 23].
Bomnpoc 06 UHTEPTEKCTyaJbHOCTH aHaausupyemoro pacckasa 3.T.A. Topmana
(pasyMeeTcs1, ¢ y4€TOM ero NpUHAAJIEKHOCTH HAPSAY C paHee ONMyOJIMKOBAH-
HbIM paccKka3oM «3abJ/IyKJeHUsI» POMAaHTUYECKOMY AUITHUXY, OTpaKalolleMy
HapacTawlye aBTOPCKUE COMHEHUS B IPOAYKTUBHOCTH «POMaHTHUYECKHUX Mey-
TaHUM») BbIHECEH 33 PAMKH JaHHOT'0 KOHKPETHOT0 UCCJ/Ie/l0BaHUs; OUeBU/IHbI
NepcrneKTUBBI JalbHeHIIero U3y4eHus npobseMnl, TeM 60Jiee, 4YTO TBOPUYECT-
BO UMEHHO 3TOr0 3aMeyaTe/IbHOr0 NUcaTe/sl-pOMaHTHKaA CTalo JJisi MHOTUX
ero mnocjefoBaTesiell BAOXHOBJISIOLUM NPUMEpPOM peasu3aluyd NpUHLUNA
POMaHTHUYECKOT'0 CHHTe3a UCKYcCTB [banza 1982: 12].

B KOHTeKcTe BbILIECKAa3aHHOI'0 PAacCMOTPEHHBbIM B 3MUCTEMOJIOruye-
CKOM paKypce MeXAUCLUIJIMHAPHbBIX UCCIeJ0BaHUN paccka3 «TalHbI» SBJS-
eTCsl I0Ka3aTeJbHbIM NPUMEpPOM TOrO0, KaK 3BOJIIOLMOHUPOBAJA aBTOpPCKas
MaHepa «IHCbMa»; 3TOT TEeKCT (IyCTh He 1eJieBp, HO TUIIMYHO pOMaHTHYecKas
apabecka) eMOHCTpUPYeT BbIcoyaiiliee MacTepcTBO ['opMaHa KaK UCTUHHOTO
XyJ0XKHUKA, HabJ/10/jaTesis U UccaefoBaTeNs («aHaJIUTUKA U AUaleKTHKay, 110
cnoBaM A.B. Kapesibckoro [Kapesibckuit 2007]) poMaHTHYECKOTO «IBOEMUPUSI»,
rae baHTasUsa U «3IHTY3UA3M» ero 4yJaKoBaThIX repoeB NPOTHUBOCTOST «XO-
JIOJHOH U 6e31yIITHON Mpo3e» peaJibHON MOBCeHEBHOU 1€ CTBUTEbHOCTH.
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LITERARY TEXT IN THE CONTEXT OF THE ERA: ITALIAN POEMS
OF A BEAUTIFUL GREEK WOMAN AND OTHER NARRATIVES
OF E. T.A. HOFFMANN'S SHORT STORY "THE SECRETS"

N.N. Misyurov
Dostoevsky Omsk State University (Omsk, Russia)

Abstract: The object of research is the communicative structure of the narrative of a
literary work and important for understanding and perception plot-forming and
meaning-forming elements. The goals and objectives, as well as the methodology
of the work, are determined by the modern (structural) theory of narration, the
key concept of which is "narrative". The ideological intention of a literary work
is realized in the process of interaction (writing, publishing, reading and subse-
quent interpretation) of the author and the reader; it does not matter whether they
are contemporaries or are separated in time, in any case, as participants in social
and cultural communication they find themselves in the epicenter of the tense,
cognitively saturated with "meanings" discourse of the era; these constructs have
a diverse nature (ideological, political, ethical, aesthetic). What is important is
the context of hypertext growing as it takes root in the time continuum (this is
how masterpieces are born, equally belonging to national classics and world lit-
erature). The "semantic content" of the narratives of the literary text of one of the
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later (ironically parodying romantic poetics) stories of E.T.A. Hoffmann is con-
sidered at the junction of linguistics, sociology of literature and literary criticism.
The traditions of "trivial" literature correspond to the title of the story (the final
part of the satirical diptych), the mystical atmosphere, the diversity of the charac-
ters, the theatricality of the characters of the characters and plot conflicts; com-
bining everyday reality with the phantasmagoric illusion of "authentic being"
(the writer's characteristic duality). The genre nature of the work is designated as
the transformation of a curious "fable" into a kind of love novel, the "true events
of the day" (the events of the Greek uprising of 1821) are relevant. The analysis
of the narratives of the literary text made it possible to identify the evolution of
the creative principles of the writer, their functional role (structural significance)
in the organization of the narrative, the semantic load: the signs of the time "ob-
jectify" the subjective space of the romantic work.

Key words: literary text, author, reader, genre form, narrative, context.
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Annomayusa: AKTUBHOE Pa3BUTHE MEXKYJIBTYPHBIX CBS3€H B MHPOBOM IPOCTPAHCTBE
HE MOTJIO HE MOBJIMATH HA JTUTEPATYPHBIH MUP U Ha XYI0KECTBEHHBII AUCKYPC
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CPEICTBA, MHOA3BIUHBIC BKPAIJICHUS, TOIOHUMBI M aHTPOIMOHKMEI. Kpome Toro,
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MO3MIKUK OBLT PACCMOTPEH OPHUTHHAIBHBIA TEKCT POMaHa aMEPUKAHCKOW IMuca-
tenpHUIBl JJouHB Taptt “The Goldfinch” («Illerom») ¢ mo3uiuu penpe3eHTa-
MK B HEM PYCCKOSI3BIYHOM KYJIBTYPHI. BBUIO BBISBICHO, YTO MOCPEACTBOM YKa-
3aHHBIX CPEJCTB aBTOP MOXET BOCCO3/aBaTh OOIIECHPUHATYIO KapTHUHY JKeiae-
MOH KYJIBTYPBI WK CO3/aBaTh CBOIO BAPHAIMIO JAHHON KYJIbTYDBL.

Knroueevte cnosa: xymoKeCTBEHHBIH TUCKYPC, BepOallbHas PEIpPE3eHTaINs, HHOSI3bIYU-
Hasl KyJIbTypa, CTHJIMCTHYECKUE CPEJICTBA, PYCCKash KYJIbTYypa.

,ZZH}I Uumupoeanun:

Tromionux B.B., Xymeiz HU.I1. BepbanpHas peripe3eHTAIs] HHOS3BITHON KyITb-

TypBI B XYZ0KECTBEHHOM JIuckypce // KoMmyHukaTtuBHble uccienoBanus. 2022.
T.9. Ne 4. C. 852-864. DOI: 10.24147/2413-6182.2022.9(4).852-864.

Ceedenus 06 asmopax:
' Trorionnk Bukropus BaaumosHa, cryzent I Kypca MarucTparypal

2XyT1,13 HUpuna IaBinoBHA, TOKTOp (GHUIOTOTHMYECKUX HAYK, Ipodeccop Kadea-
PBI IPUKJIATHON JIMHTBUCTUKN W HOBBIX MH(POPMAITMOHHBIX TEXHOJIOTHI

Konmaxmmnan ungpopmayusn:
'2 [ouroslii ampec: 350040, Poccust, Kpacronap, yi. CraBpornonsckas, 149
"E-mail: vika_tyutyunik@mail.ru
2E-mail: ir_khoutyz@hotmail.com

Jlama nocmynnenus cmamou: 03.01.2022

ama peuensupoeanus: 15.02.2022

Hama npunamus ¢ newams: 10.10.2022

© B.B. TwmwHuk, H.I1. Xymuwi3, 2022



B.B. Trotronuk, U.I1. Xytei3. Kowmynuxamustole uccnedosanusi. 2022. T. 9. Ne 4. C. 852-864 853

BBegeHue

B cBfI3W C aKTUBHBIM NPOLLECCOM TJIOGaJU3alUU U B3aUMOJENCTBUA
KyJIbTYyp NPOUCXOAUT MPOLECC paclIMpeHUs] TPaHUL, Xy[0KECTBEHHOr'0 JUC-
Kypca, YTO 06'bsICHSIET BO3pacTaHUE BJHSAHUSA KYJbTYPHbIX IBJ€HUHN Ha CTUJIb
aBTOpa U BOCIIpUATHE TEKCTa afpecaToM. [lo0ToMy akTyaJbHOCTb JJAHHOTO HC-
caef0BaHUsI 00YC/JI0BJeHAa HEOOXOJUMOCTbI0 M3YYHUTh CYyllecTBYyIOLlUe BO3-
MOKHOCTHU M NOTEeHIMaJ XyJ0XXeCTBEHHOr0 JUCKypca KakK MpOCTpPaHCTBa Iie-
pefilayd MHOA3BIYHOHN KyJbTYpHI. Llesiblo JaHHOU CTaTbU SIBJSIETCS ONMCAHHUe
0COGEHHOCTEeHN pelpe3eHTAllMM WUHOSA3BIYHON KYJbTYPbl B XYA0XKECTBEHHOM
JUCKypce Ha Bepb6a/ibHOM ypoBHe. B kayecTBe MHPOpMaLMOHHON 6a3bl ucC-
CJleloBaHUsl HaMU ObLIM UCIOJIb30BaHbl HayuyHble TPY/bl JUHTBUCTOB, 3aHU-
MaBUIMXCSI U3yYeHHEM Xy 0’)KeCTBEHHOTO AUCKYpca, Takux kKak H.B. Kyau6una
[Kynaubuna 2001], H.JI. T'aneeBa [[aneeBa 1999], H. Xomckuii [Xomckuii 2016]
u T.A. BaH [Jleiik [Dijk 1979]. Hamu 6b1/1M HUCIIOJIb30BaHbI O6lIleHAYYHbIE METO-
Jbl KCCJIeJOBaHUSA, B YACTHOCTU MeTO/Abl KjJacCHPUKALUU U HAGJIOJEHUs, U
YacTHOHAY4YHble METO/bl, @ UMEHHO MEeTO/bl KOHTEKCTya/JbHOTO U UHTEPKOH-
TeKCTya/JIbHOI'O aHa/ln3a. B kauecTBe MaTepuasa UccaeJ0BaHUsI UCIOIb30BaH
OpUTMHAJIbHBIM BapHaHT poMaHa aMepUKaHCKOU nucateabHULbl JJoHHbI TapTT
“The Goldfinch” («IlleroJs»; 2013), ynoctoeHHbIH [y IUTIIEPOBCKON MPEMUHM 3a
Xy/A0XKECTBEHHYI0 KHUTY B 2014 .

XynoxeCcTBEHHBIM JUCKYPC HeceT Ha cebe 0TIeYaToK Ky/AbTyphl onpeje-
JIEHHOTO 3Tala pa3BUTHUA obiiecTBa. 0CO6EHHOCTbIO JAHHOTO THUIIA AUCKypca
SIBJISIETCSl BKJ/IIOUEHHe B cebsl cpa3y HeCKOJIbKUX JIpYTUX THUIIOB AUCKypCa, 3a
CYeT Yero B HeM 3aMeTeH SIpKHUU OTIevYaToK ONpese/IeHHOro 3Tana KyJbTYpHO-
ro pasButus [[Tuenkuna 2012: 24]. Xy0’kecTBEHHbIH TEKCT 3aXBaThIBAET PSi/I
KYJIbTYP: T€, KOTOPbIE OMUCHIBAET ABTOD, U T€, K KOTOPBIM NIPpUHAZJIEXAT aZpe-
caT ¥ aHZipecaHT. HauboJiee 06beKTHBHAsA TPAKTOBKA TEKCTA BO3MOKHA TOJIb-
KO IIPU COOTBETCTBUH KYJIbTYp YMUTAaTeJis U aBTopa TekcTa. Enle ogHo# ocoben-
HOCTBIO Xy/10KECTBEHHOT'0 AUCKYypPCa ABJSAETCSA BOSMOXXHOCTb UCIOJb30BaHUSA
BbIIyMaHHOH peaJbHOCTH, CAyXKarollel /1 peaJn3aliui aBTOPCKOro 3aMbIc/ia
[Voronin, Kochkina 2017]. Kak npaBuJio, Ha BOCIpUSATHE BbIAYMaHHON peaJib-
HOCTHU YUTATEJIEM BO3JENUCTBYIOT BHETEKCTOBbIE PECYPChI: pecypchl COlHAb-
HOU cpefbl, KyJbTYPHOU cpelibl, POHOBBIX 3HAHUHN 0 MUpe U T. A. Takum o6pa-
30M, BepbaIbHbIA TEKCT IeMOHCTPUPYET N03TallHOe PacKpbITHe MUpPa IPOU3Be-
JleHHs [10/] MPU3MOH ONbITa U MUPOBOCIIpUATHSA YnuTaTess [OBomoBa 2015: 24].

CoBpeMeHHBIH 3Tan U3y4YeHHUs XyA0XKeCTBEHHOr0 AUCKypca XapaKTepu-
3yeTcs TeM, UTO ero pacliupeHre 00yC/A0BJIeHO aKTUBHBIM B3aUMO/leliCTBUEM
C KyJIbTYPHOH Cpesoil U POCTOM SI3bIKOBbIX KOHTAKTOB. [lo 3TOM ke npuyrHe
npoucxoAuT GOpMUPOBAHUE MOJUKYJIBTYPHOIO IPOCTPAHCTBA XY/[0’KECTBEH-
HOro Juckypca. Bce ykazaHHble GpaKTOpPbI HAXOAAT CBOE OTPAXKEHUE B UCIOJIb-
30BaHHBIX aBTOPOM JIEKCUYECKUX U CTUJIMCTHUYECKUX cpeacTBax [Dijk 1979:
152]. Boi6paHHbIll HAMU MaTepyUas Mbl paCCMaTPUBAJIU C MO3ULUU TPEX 3Jie-
MEHTOB, KOHCTPYUPYIOLIMX PeaJbHOCTb Xy/10KECTBEHHOI'O AU CKYpCa.
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Bo-nepBbIX, HAMU ObLIM KM3y4yeHbl Cly4ad NPUMeHeHHs B TEKCTe UHO-
A3bIYHBIX BKpalJeHui. PeHoMeH UHOS3BIYHBIX BKpalJeHUH B XyA0XKeCTBeH-
HOM TeKCTe NpeJCcTaBJ/isieT UHTepec AJs UCCAe[0BaHUH, Npexae BCero B 06-
JIaCTU JINTePATypOBeleHUs], CTUJINCTUKU TEKCTA, KOTHUTUBHOW JINHTBUCTUKH,
MEXKYy/JbTYPHOH KOMMYHHUKaLlMH U NepeBojoBeAeHUsA. K Bonpocy H3yyeHus
MHOSI3bIYHbIX BKpalJleHUH 06bIYHO 06PallaloTCs C Liesblo BbisIBIEHHUs 0CO6eH-
HOCTeH aBTOPCKOI'O CTHUJISl, PaCKPBITUS aBTOPCKOTO 3aMbIc/la IPOU3BeeHUs,
BbISIBJIEHUS U KOHTEKCTYaJIbHOI'O aHaJu3a UHTEPTEKCTYaJbHbIX CBAA3el U 0II-
peseJieHHd IPUEeMOB UX 3KBUBAJIEHTHOIO lIepeBo/a.

TepMUH «MHOA3bIYHOE BKpamJjeHue» Obl1 BBeleH A.A. JIeOHTbeBbIM
[/leonThEB 1966: 61], a mo3Ke MoJy4uJ pacnpocTpaHeHue B paboTe C. Bsiaxo-
Ba U C. ®iopuHa «HenepeBogumoe B nepeBoJie», Fie OHU ONpeealoT JaHHOe
ABJIeHUEe KaK BbIpaKeHUs Ha HEPOJHOM /I NOJAJMHHNKA A3blKe, B KOTOPBIX
COXpaHsIeTCsl UX TPAHCKPUOUpPOBaHUe MU HallMcaHUe 6e3 u3MeHeHUH ¢ 03U-
MU MOpP}OJIOTUU ¥ CUHTAKCHCA [IJ1S1 CO3/J,laHUsl KOJIOPUTA, IPUAAHUS TEKCTY
ayTeHTUYHOCTH WJIY BIleYaTJIeHUs 3PYJAUPOBAHHOCTH MJIM HAYUTAHHOCTH, a
NOpPOM U OTTEHKA UPOHUU UJIW KOMUUYHOCTH [Biaxos, ®snopun 1980]. Ctout
OTMETUTD, YTO psAf yieHbiXx (Hanpumep, C.U. Manuna, A.A. JleoHTbEB) NpuU-
PaBHUBAIOT NOHATHE «MHOA3BIYHBIX BKpallJIEHUI» K JpyrUM TepMHUHaM, Ha-
NpUMep «3K30TU3MaM», «aJUEeHHU3MaM», «3aUMCTBOBAHUAM», «CMeUIeHUSAM
SI3bIKOBBIX KOJ0B», «BHYTPUTEKCTOBOMY WHOSI3bIUUIO», «OUJIUHTBHU3MYY,
«GUIMHIBEMaM», «MaKapOHUYeCKOH pedyu» WJU «BapBapu3dMaM» [MaHHHa
2010:97]

B Xyno0xxecTBEHHOM JAUCKYpCe MHOSI3bIYHbIE BKpaIMJeHUsI MOTYT NMPOSIB-
JISTh cebsl B pa3/IMuHbIX popMax, HAPUMED BBICTYNATh B KAYECTBE OTZAEJIbHO-
ro BbICKa3blBaHUS, PENJIMKY, TUCbMA, OTAEJbHbIX CJI0B, U3BECTHBIX LIUTAT, N10-
roBOpOK MK adpopru3MOB Ha UHOCTPAHHOM s3bIKe. Yallle Bcero npeJcTaBJieH-
Hble GpOpMbI IOKa3aHbl B TEKCTE NOCPELCTBOM TpaHCaAUTepanuu. Kpome Toro,
paMoYHble KOHCTPYKL MU TEKCTA, TaKKe Kak 3arjaBye, anurpad Uau Ha3paHue
IJ1aBbl, MOTYT COJlep>KaTh UHOSI3bIYHbIe BKpaljieHus: [ManuHa 2010: 96].

Kak oTzenbHbIN BUJL HHOSI3BIYHOI'O BKpaIJIeHUs HE06X04UMO paccMmart-
pUBaTh MaKapOHUYECKYIO peub, T. €. 6eccoiep:kaTe/lbHOE BbICKa3bIBaHUE, Ha-
NpaBJeHHOe UCK/IIYUTENbHO Ha MoJpakaHWe WHOCTPAaHHOW pedu Wu Gec-
NOpsAJO0YHOE CMelleHHe Pa3HbIX A3bIKOB.

WHos3bIYHbIe BKpaIlJIeHUsl IPeACTaBASIOT cO60M 0COOBIN UHTEpeC A1
NepeBOAUYMKOB, TaK Kak NpU paboTe ¢ HUMU HeO6XOAMMO UCI0Jb30BaTh PAL
NPUHLUIOB. 3a4acTyl0 IIPY HUCIOJb30BAHUM B XyJ02KECTBEHHOM TEKCTe HHO-
CTPaHHOTIO fI3bIKa JJIs1 YKa3aHUs reorpadpryiecKUx MecT MU KPblIaThIX BbIpa-
»KeHUH, 0COGEHHO Ha JIAThIHU, UX IIEPEBO/] He TpebyeTcs, U IEPEeBOAYUK pa3Be
YTO HCIOJIb3yeT CHOCKY C yKa3aHUMeM IlepeBoJia BHM3y CTpaHuULbl. B ocTajb-
HBIX CJIy4yasx [lepeBoJ, He06X0AUM, OJHAKO OH MOXeT BbI3bIBAaTh psif, TPYAHO-
CcTell B ciyyae, Korjia nepepojumasi ¢pasa coAep:KUT, HAllpUMED, alJII03UI0,
UTPY CJIOB WJIK MHYIO KYyJbTYPHO-ClleliuGUUeCcKy0 UHPOPMALHIO.
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CiefylolMM acIeKTOM Mbl pacCMOTpeaU BbIOpPaHHBIA MaTepHasa Ha
npejMeT TONOHUMOB U aHTPONOHUMOB C [TO3ULUU pelpe3eHTalud UHOA3bIY-
HOM KyJIbTYpbL. [0BOPS 0 TOMOHUMAX, UX CJeyeT NOHUMAaTh KaK CleqUPUIHYI0
KaTeropuio UMeH COOCTBEHHBIX, Y KOTOPOH BBIJLEJSIOT PsiJi 0COGbIX CBOMCTB.
CpeZiu 3TUX CBOMCTB CTOUT BbIJ€JIUTh TaK Ha3bIBAEMbII NPUHIUI aCHMMET-
PUYHOCTH JIMHTBUCTUYECKOTO 3HAKa, YTO O3HA4aeT, YTO OJHH U TOT e To-
INOHUMHUYECKUN O0O6BEKT MOXKET OTHOCUTbCS Cpa3y K HECKOJbKUM TOIMNOHHU-
MaM WJIM UX 3KBHBaJIeHTaM, U HA060pOT, Cpa3y HECKOJIBKO 06'beKTOB peaJlb-
HOCTM MOTYT OTHOCUTBCS K OJJHOMY TONOHUMy. KpoMe TOro, y TOmoHUMOB
HabJIl0JaeTcsl TeCHasa CBsA3b C 00'bEKTOM CYyIeCTBYIOLEH peaJbHOCTH, YTO Ha-
NpsSMYI0 BJIUSIET HA JMUHIBUCTHYECKUE XapaKTEPUCTUKU TONOHUMOB. Kpome
TOTO HEO6XOIUMO YYUTHIBATH, YTO TOMMOHUMUYECKHUE eJUHHUIIbI 0053aTEJbHO
cozepxaT B cebe KyJIbTypHbIM KOMIOHEHT, TaKXe caMd TONOHUMBI 06J1a/1a-
I0T CBOMCTBOM OBITh UCHOJb30BAaHHBIMU He TOJIbKO B IPSIMOM, HO U B Iepe-
HOCHOM 3HaueHMUHU.

Kak pa3 umMeHa co6cTBeHHble BO MHOTOM U SIBJSIIOTCS OTPaXKeHUeM BHe-
TEKCTOBOW peasibHOCTH, YTO MPOUCXOAUT 3a CUeT TOro, YTO OHU 06beJUHAIOT
B cebe HecyllecTBYIOIIUN aBTOPCKUNA MHUP U JeHCTBUTENbHOCTb, B KOTOPOU
co3/laeTcsl XyA0XKeCTBEHHOe pou3BeieHue. Kak U B It060M Apyrom JUCKYpCe,
TONOHUMBI 06pALAIOTCS K CBOEMY JEHOTAaTy U OLHOBPEMEHHO C 3TUM HeCyT
3KCTPAJMHIBUCTHYECKYI0 QYHKIMIO, KOTOpasi MOXKeT ObITh He IOHSATA HOCH-
TeJIIMHU 4YKUX KYJbTYp, a 6€3 Hee HEBO3MOXKHO [10JIHOe NOHKMMaHKe aBTOop-
CKOM XyJ10’)KeCTBEHHOU 33/[yMKH.

Ha naHHBIM MOMEHT IIMPOKO pacnpocTpaHeHa ciaeAylolas Kaaccudpuka-
[[Usl TOIOHUMOB, KOTOPbIE HUCIOJB3YIOTCA B Xy[0XKeCTBEHHOM JHUCKypce: pe-
aJIbHble, OKKa3HOHaJIbHbIE (CO3/JaHHbIE UCKYCCTBEHHO) U U3MeHeHHble (Npo-
MEeXyTO4YHOe 3BEHO MeX/ly NepBbIMU JIByMs BUjaMH) [Hukosbckuit 2007: 32].

['oBopsi 06 aHTpONOHUMAX, Mbl B JaHHOW paboTe HCIOJb3yeM OIlpese-
sienue B.Jl. BoHaneToOBa: aHTPONIOHUMBI — 3TO UMEHA BBIMBILIJIEHHBIX IEPCO-
Ha)Kel, KOTOpble He TOJIbKO UMEHYIOT 06beKT, HO U IPUCBauBalOT eMy OIpe-
JleJleHHOe 3HayeHNe, KOTOpOoe COAEepKUT B cebe UMs, IpU 3TOM HasblBasl olpe-
JleJleHHy10 UHpopMaluio, HanpuMep Kakve-iu60 BHEIIHUE JaHHbIE, KAUeCcTBa
XapaKTepa, BO3pacT, COLUANbHbIN CTaTyC, IpodecCHOHANbHYIO AeaTelbHOCTh
u T. J. [bonganetros 2012: 156].

Psajg yuyenbix, HanpuMep H./l. TaseeBa, onpezesssiloT UMeHa COOCTBEH-
Hble B Xy/l0)KECTBEHHOM TEKCTe KaK «JUTepaTYpPHYIO UJIU MO3TUYECKYIO OHO-
MacTuky» [Kyaun6una 2001: 60]. Co6cTBeHHOe MM llepcoHaXa co3/jaeT omnpe-
JleJleHHbIN 06pas, jlaeT XapaKTepUCTUKY NPHUHAJJIEXHOCTHU reposl Ipor3Be/Jie-
HUS B COLIUYMeE, OTIUCBIBAET €ro OTJHUYUTENbHbIE KYJbTypHble YePThbl. AHTPO-
MOHUMBI SIBJISIOTCS HEOTZEeJUMbIM KOMIIOHEHTOM CTHUJIS B Xy/0XKECTBEHHOU
JIUTepaType, rfe uX NpuMeHeHe HEBO3MOXXHO 6e3 COOTHOILeHUs ¢ HUM. B ciio-
Bape OHOMAaCTHYeCKOM TepMUHOJIOTUM eCTb Takke (OpPMYJIMPOBKA «M03TO-
HUMY», UJIH e «II03TUYeCKoe UMsi». Yalle BCcero sTo BbIMbIIJIEHHbIe UMEHA B
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IPOU3BEJIEHUAX, B KOTOPbIE MOTYT OBITh BJIOKEHBI U/I€0I0THYeCKasl, HOMUHA-
TUBHasl, CTUJIMCTHYECKAs U XapakTepusylomas ¢yHKud. OJHAKO aBTOp MoO-
KeT B3STh 32 OCHOBY peaJibHble UMeHA COOCTBEHHbIE HJIM COYETaTh UX C UMe-
HaMH BBIMBIIIJIEHHBIMH.

[locneHUM 3JIEMEHTOM Hallero aHaju3a SIBJASIOTCA CTUJIHUCTUYECKUE
CPeZCTBa, YYaCTBYIOIIKE B KOHCTPYUPOBAaHUM PEAJbHOCTU B paccMaTpUBae-
MOM MaTepHaJie aHa/au3a. B pa3HbIX THNAX JUCKypca MOTYT GbITh 33/lefCTBO-
BaHbI BCEBO3MOXKHbIE CTHJIMCTUYECKHE CPEJCTBA, KOTOPbIE MPUHATO MOJPas-
JleJIITh Ha BbIpa3uTesbHblE U U300pasuTe/bHble. Bolpa3uTenbHbIE CpeJCTBA
BBICTYNAIOT QUTYPAMH Peud U CJAYKAT JJisl YCUJIEeHUS IKCIIPECCUU U IMOIIHO-
HaJIBHOTO COJIep>KaHUsl TeKcTa. TeM BpeMeHeM HU306pa3vTesibHbIE CPEICTBA
SIBJIAIOTCS 06pa3HO yHnoTpebJisieMbIMU CI0BAaMH WJIM UX COUYETAaHUSIMH, KOTO-
pble MPUHSTO Ha3bIBaTh TponaMu. Kak mpaBu/io, TPOMbI SABJSIOTCA JeKCHYe-
CKUMHU. ABTOp 0OpaliaeTcs K HUM JJisl CO3/JaHusA 33/[yMaHHOTO 00pasa B CO3-
HaHUM yuTaTens [Brown 1977: 142].

B Hame#l pa6ote MbI 6yJleM pacCMaTpUBaTh TaKHe OCHOBHBbIE CTHJIU-
CTUYeCKHue CpeJICTBA, KaK 3MUTET, CpAaBHEHHE, UPOHUSA U MUDOJIOTH3AIMS, TAK
KaK UMEHHO 3a CYeT HUX B OCHOBHOM B POMaHe U peaiu3yeTcs pernpe3eHTa-
Y1 UHOSI3bIYHOU KYJIBTYPHL

AHa/M3 npousBe/eHuA

MaTtepuasioM Hallero ucciaefoBaHusi ctai poMmaH JloHHbl TapTtt “The
Goldfinch”. [leficTBue poMaHa pa3BopauyuBaeTCcs B Hallle BpeMs B pa3HbIX T'Opo-
Jax Amepuku U Huzepsaanzos. [J1aBHbIMA repoil — TpUHAALATUIETHUN MaJlb-
yuk Teo /Jlekkep, 4bsi MaTh Oru6aeT BO BpeMsl B3pbIBa B My3ee. ITa UCTOPUSI
npeJcTaB/seT co60i poMaH B3pOC/eHHs], I0Ka3bIBasl, KAK TpaBMa JeTCTBA U
JII060BB K UCKYCCTBY CONPOBOXKJAOT Teo Ha NPOTs>KEHUU BCeH KU3HU.

Pycckas kysibTypa mo 6o0Jiblliell yacTu npezctasiaeHa bopucowm IlaBiau-
KOBCKUM — BTODPBIM TJIaBHbIM [IepCOHA)KeM poMaHa U Jy4iuuM jpyrom Teo, ¢
KOTOPbIM OH IPOBOAUT IOYTH BCE BpeMs], KOT/ja paHee IPaKTUYeCKHU He MOosB-
JIIIOILUICA OTel, IepeBO3UT CblHA B Apyrou ropos. HecMoTps Ha To, uTo Bo-
pHUC Ha3bIBaeT cebsl rpaXklaHUHOM Cpa3y HECKOJIbKUX cTpaH - Poccuu, Ykpau-
Hbl U ABCTpasiuy, - GOJIBIIUHCTBO Ppas, CBSI3aHHBIX C €ro OMUCaHUEM, COJep-
»KaT B cebe yKa3aHUs Ha IpUHaJIeXKHOCTh bopuca k Poccuu.

PemnpeseHTanust pycckoil KyJbTyphbl Bblpa)kaeTcsl B pOMaHe, B TOM 4HC-
Jie, mocpe i cTBOM $pa3enorM4eckuX KOHCTPYKL MK, 0c06eHHO $pa3oBbIX IJia-
rosioB. [loJ ¢paseosorM4ecCKUMH KOHCTPYKIMSMU MbI, Bcien 3a A.B. Bpyui-
JIMHCKUM, IOHUMaeM YCTOMYMBBIE CJIOBOCOYETAHUS, KOTOpble HanboJiee SpKo
OTpaXkaloT HallMOHAJbHbIe 0COOEHHOCTU KYJIbTYpPbl HApO/Ja — HOCUTEJIS SI3bI-
Ka U CMbICJ KOTOpBIX He OIpeJesseTcsl 3HaUeHUEeM OT/IeJIbHO B3SITHIX CJIOB
[Bpyuiunckuit 2020]. Hanpumep, dpaszeosioruaMbl MOTYT YKa3biBaTh HA KOP-
HU B3IJIS1/10B PYCCKUX NepCOHAXEN U UX aKTyaJIbHOCTb, YTO MOXKHO 3aMETUTbD B
onvcaHuu otua bopuca: The beaten-up short wave radio in the kitchen belonged
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to him (“From Brezhnev era,” said Boris; “he won’t throw it away”)!. B Tekcte
pOMaHa HeCKOJIbKO pa3 yoMHHaeTcs couyeTaHue “beaten-up radio” oHoBpe-
MeHHO ¢ MHeHHeM oTIa bopuca, TeM caMbIM aBasi MOHSATH, UTO €0 MO3ULHSA
JIaBHO He SIBJISIETCS aKTYaJIbHOU, 6epeT CBOM KOPHH B JaJIeKOM MPOLLJIOM U
B3pallleHa COBETCKUM MeHTaJuTeToM. CBU/ETEJbCTBOM MOC/IEJHEr0 KaK pas
MOXXHO CUUTATh NEPBOE YIIOMUHAHHUE PA/IMO0 U ero CBsA3b € 3N0X0H bpexxHeBa.

Pycckre B poMaHe OKa3aHbl BO MHOI'OM ECTOKHMH, CIOCOGHBIMU BCe-
r7ia 3alUTUTDb Ce6sI M CBOM MPUHIMIBI JJIO60H L[eHOH. JTa NO3ULUS JJEMOHCT-
pUpyeTcs B TOM YHUCJIe B IJIaBax C OTIOM bopuca, KOTOpbIHA CTPEMUIICS BOCIIH-
ThIBaTh HEIIOKOPHOTO ChIHA B CTPOrOCTH, B TO BpeMs KaK CbIH HE XOTeJ cJie-
JlOBaTh MyIITpe. DTO MPOJEMOHCTPUPOBAHO B OTPBIBKE, rAe bopuc o6bsicHs-
€T, OTKy/la y Hero Ha JiMlle CUHSIK [0CJie cJy4asl, KOT/Jja OTell YBU/IeJ ero BbI-
HNUBLINM:

“My dad came home,” he said, and then, when I didn’t answer: “What else,
Potter? What did you think?”

“Jesus, why?”

“Couldn’t believe when he showed up. Was sleeping on the couch down-
stairs. At first I thought it was you”.2

®pazoBbIil ryaros “show up” [eMOHCTPUPYET, YTO MOSABJIEHHE OTIIA ObI-
JIo BHe3aNHbIM, bopuc He oxujian ero, o/{HaKo BCé paBHO MPHUHSJI yap U He
ObLJI TOTOB MEHATHCH.

TeMa oTHOIIEHHUST PYCCKUX C QTKOT0JIEM 3aHHMaeT 0co60e MeCTo B IPo-
n3BeseHUU. Pycckue y TapTT JIIOOST BBINUTD U JI€JIAI0T 3TO AOBOJIBHO YaCTO, C
paHHero Bo3pacrta. [IpuMepom ciyXUT ¥ Bopuc, KOTOPBIH MOJPOCTKOM YacTO
NbeT caM U npejJjaraeT Teo npucoenuHuTbes: Then I must have blacked out
(an all-too-typical occurrence when Boris brought a bottle over)3. 'naros “black
out”, KOTOpbId nepeBogUTCS B ppase Teo KaK «OTKIIOYUTHCSI», YKa3bIBAET Ha
PE3KOCTh ¥ HEOXKU/JIAHHOCTDb JeNCTBHS, B TO BpeMs KaK KOHCTPYKLHUs “an all-
too-typical occurrence” geMOHCTpUPYET THOUYHOCTb AAHHOW CHUTyallUu JJIs
Bopuca ¥ ycTOHYMBOCTD €ro opraHn3Ma K ajikorosw. TakuM o6pasom, TappT
IPOBOJUT KOHTPACT MeX/y MaJbUUKaMH, BBO/SI B TEKCT CTEPEOTHIT 00 OTHO-
[IEHUHU PYCCKUX K aJIKOTOJIIO.

Pycckast KyJibTypa HpejcTaBjJeHa B pOMaHe B TOM YHCJEe C HOMOIIbIO
aJUTIO3UY Ha MPOU3BE/IEHHUs PYCCKOH JINTEPATYPbl. AJTIO3UM — 3TO 3aUMCTBOBA-
HUsl OTIpe/ieJIEHHBIX 3JIEMEHTOB TEKCTA, [0 KOTOPBIM MPOUCXOAUT UX Y3HABaA-

1 [lobumoe kopomko801H080€e paduo HA KyxHe npuHadexcao emy («C anoxu BpexcHegan,
- ckasan Bopuc. - «OH He 8bibpocum e2o»). - 3Aechb U Aasee nep. aBT.

2 - Moii omey eepHy/csi doMoll, — cKaA3a/1 OH, a 3ameM 006asuJl, K020a S He omeemud. -
Ymo ewje, [lommep? O yem mui dymaew?

- T'ocnodu, nouemy?

- He mo02 nosepums, Kozda oH 06ws8uics. Cnasn Ha dusaHe 8Hu3y. CHaua.aa pewus, 4mo
Mo mbl.

3 HasepHoe, nomoM 51 omKAr4uacs (4mo ¢ay4anocb 00804bHO Yacmo, kozda bopuc npu-
HOCU/ 6YyMbLIKY).
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HUe B TeKcTe-penunuenTe [bpyuuinackuit 2020]. OrpoMHOe MecTO B TOBECTBO-
BaHMU 3aHMMaeT TBopuecTBO /loCTOeBCKOI0 U, 0C06eHHO, ero poMaH «UauoT»
[Corrigan 2018; lanumMoBa 2022]. B TekcTe NpUCYyTCTBYIOT KaK NpsiMble OT-
CBUIKM Ha MPOU3BeJIeHHEe PYCCKOT0 aBTOPa, TaK U KOCBeHHbIe. Hampumep, ro-
BOpS O MepPBbIX, CTOUT YIOMSHYTh Ha3BaHHe JiecsaToi riaebl “The Idiot”. Yuu-
ThIBasi, UTO [VIaBHBIM I'epoeM U OJHOBPEMEHHO PAaCcCKa3yHWKOM BbicTynaeT Teo,
Mbl IOHUMAaEM, YTO OH CPaBHUBAeET cebs C TJIaBHbIM TepoeM JaHHOI'0 poMaHa.
JlokasaTe/1bCTBO 3TOM MO3ULUM NPEACTABJEHO U B CIeAYIOLEeM OTPbIBKe: Be-
cause all Myshkin ever did was good... unselfish... he treated all persons with un-
derstanding and compassion and what resulted from this goodness? Murder!
Disasterl. Kpome Toro, caMm Teo cpaBHHUBAeT CBOIO CYyAbOY € KHA3eM MBbILIKU-
HBIM, LIUTHUPYS €ro B caMble CJI0KHble MOMEHTbhI CBOEH KU3HU U HAXOJS JAJs
ceb6s1 ONIOPY B UJIeU BO3POKIEeHUsI BeJIMKOro rpeiiHuka JloctoeBckoro. B kon-
e ucrtopuu Teo yxe X04eT NOKOHYUTH C COBOM, KOrjja peliaeT He CXOJUTh C
yMa, IpU3HaBasi CBOU IJIaBHbIN I'peX, YOUICTBO, U KUTh JaJbllie, B OTJIMYHE OT
KHA35 MBIIIKMHA.

TakuM 06pa3oM, 3a cyeT ynoTpebieHUsl NPSMbIX OTCBLJIOK K PYCCKOMY
XyZ0’KeCTBEHHOMY IIPOU3BEJEHUI0 MPOSIBJSETCS CBSA3b [IBYX POMAaHOB, a OHA,
B CBOI0 Oouepe/ib, IOMOraeT He TOJbKO PACKPbITh XapaKTep IJIaBHOr'O Tepos U
ero MOTHUBALMIO, HO U NIOKAa3aTb CUJY U BJUSHUE PYCCKONU KJIaCCUYEeCKOH Ju-
TepaTyphl.

OpHako TapTT ob6pallaeTcss He TOJbKO K NPOU3BEAEHHUAM KJIACCHUKOB.
Tak, yxxe B3pocablil Bopuc, npegcrapissa Teo 3HakoMoro 6aHAUTa, CCbLIAETCSA
Ha coBeTCKUH PpuibM 1985 r.:

“Cherry?”

“Yes - is my boy Victor’s kliytchka, we call him that because his nose is red,
but also because his Russian name, Vitya, is close to Russian word for cherry.
Also, there is famous soap opera in Russia, Winter Cherry - well, hard to explain.
I tease Vitya about this programme, it makes him very annoyed.”?

ABTOp BBICTpaMBaeT [JOBOJIbHO KOHTPACTHBIM 06pa3 pPyCCKUX, CMeLlr-
Basl Cepbe3HbIM U CTPOrUM xapakTep ¢ 6oJiee MPOCTbIM U MATKUM. BaHAUTEI
TapTT MOryT oJJHOBpEMEHHO HOCUTb 3abaBHble KJIUYKU U CMOTPETb MeJio-
JlpaMbl, HO TPU 3TOM HUKOTZA He MPHU3HABaThb CBOEU C/1abOCTH, O YEM CBU/JE-
TeJbCTBYeT Noc/aeAHee NpeanoxeHue. Kpome toro, TapTT ucnosib3yeT NpueM
MHOSI3bIYHOTO BKpaIlJleHus], BBOJS B TEKCT PYyCCKOE CJIOBO «KJHUYKa». JJJis1 aHr-
JIOSI3BIYHOTO YUTATeJsl 3TO CJIOBO MOXET BbI3BaThb TaKoe e HelOHHWMaHHe,

1 [lTomomy umo 8cé, ymo des1as1 MblWKUH, 66110 00OPbIM... 6€CKOPLICIMHBIM... OH OMHOCU-
€1 KO 8CeM JII00SM C NOHUMAHUEM U cocmpadaHueM, U ¥mo cmaJo pe3y/ibmamom 3mozo 006-
pa? Y6uiicmeo! Tpazedus!

2 - Yeppu?

- [la, smo kauuka mMoezo yesnoseka Bukmopa. Mbl Hasbigaem e2o max, nomomy 4mo y Hez2o
KpacHblll Hoc. A euje nomomy, ymo e2o pycckoe umsa Bums 6ausko k pycckomy «suuwiHsa». A euje
8 Poccuu ecmb 3HameHumblil pusvm «3uMHAA 8UWHSA». Hy, 3Mo ¢A104CHO 06BsicHUM®. A dpas-
HI0 Bumtio amum gpusrbmom, 3mo e2o cunbHo pasdpasxcaem.
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KaK U y IVIaBHOTO Teposi, KOTOpbIM U 6e3 TOro yAWBJEH BCTpede C APyroM
CIyCTSl MHOTO JIET, U He IOHUMaeT NPOUCXOJSAILErO, 3a CYET Yer0 HHOS3bIYHOE
BKpaIjieHHe TOJbKO yCUINBAeT 3P PeKT HEMOHUMAaHUS, a TAKXKe MOKAa3bIBAeT
PYCCKHUX KaK JII0iel, BHYLIAIOUIUX CTPax.

CTOUT OTMETUTS, UTO pycckue y TapTT npe/cTaB/eHbl 00pa30BaHHBIMU
JII0ibMH, 0co6eHHO ¢ no3unuu Teo. Bopuca ellle B 1opoCcTKOBOM BO3pacTe OH
NpUPaBHUBAET 0 YPOBHIO 3PYAMPOBAHHOCTU KO B3pociabiM: I'd often heard
Boris and my father, in their arm-waving “intellectual talks,” discussing the many
celebrated gamblers in Russian history: Pushkin, Dostoyevsky, other names I didn’t
know.1 31ech, KaKk ¥ BO MHOTHUX JIPYTHX Xy10KECTBEHHBIX TPOU3BE/IEHUSIX, UMSI
CO6CTBEHHOE MOJy4YaeT oIpefie/leHHY acTeThdeckyto ¢yHKuUio [CokoJioBa
2011: 183]. U3BecTHbIe /i1 HOCUTEJISI PYCCKOU KYJbTYphbl UMEHA MPEJCTAIOT
He3HaKOMbIMU GaKTaMHU [Jisi aMepUKaHLa, AJs 4ero UCIOJIb3YIOTCS HMeHa
MMEHUTBIX NUcaTesedl. B JaHHOM TeKcTe OHU BBICTYNAIOT B KauecTBe aHTpPO-
[IOHKMMOB, CO3/]aBasl >KeJlaeMbli XyJ0XKeCTBEHHBIH NOPTpPeT y4acCTHUKOB JHa-
Jlora 4 pacckasuuka. YuuTbiBas ¢pasy “intellectual talks”, MokHO TOBOPUTH
0 ToM, 4TO TapTT 3a cyeT a//IIO3UN CO3JaeT 06pa3 3pyAUPOBaHHBIX PYCCKUX,
rOpASLIUXCS CO6CTBEHHOM KYJIbTYyPOU, KOTOPYIO He TaK JIETKO MOHSTD.

B To ke BpeMs TapTT Bo MHOTOM CJIeyeT pacnpoCTpaHEHHbIM CTEPeo-
TUIIAM O pycckux. [loMuMo mpucTpacTus K ankorosiwo, Poccuss B pomaHe npo-
THUBOIIOCTaBJieHa AMepUKe, KaK 3TO IPOUCXOUJI0 HA NPOTS>KEHUHU MHOTHX I'0-
Jl0B. /laHHY!0 NO3ULMIO MOXKHO 3aMeTHUThb JaXke B onrcaHuu bopuca B MOMeHT
ero nepBoi BcTpeuu ¢ Teo: He laughed, exposing grayish and very un-American
teeth.2 BBefieHHbIN anuTeT “un-American” mokasbiBaeT HenoxoxecTb bopuca
Ha Bcé okpyxeHUe Teo, KOTOpoe OH MPUBLIK BUEThb. Bo3HUKaeT Bompoc, A5
Yero aBTOP UCII0JIb30BaJ 3TOT NpueM. OTBET MOXKHO OOHAPYKUTD MOYTH Cpa-
3y B auasore Teo u Bopuca:

“What do you think about America?”

“Everyone always smiles so big! Well - most people. Maybe not so much
you. I think it looks stupid.”?

HcTtuHHBIE sspKUe aMmonuu bopuca nepefaHbl NOCPeNCTBOM BOCKJIMIIA-
TEJIbHOTO MpeJJI0KEHUs], C KOTOPOTO HAaYHMHAETCs ero BbICKa3blBaHUe. Mcrnosib-
30BaHUe MMpuUJaraTeJbHoro “stupid” cHoBa BBOJUT NpejCcTaBJeHHe aBTOpa 06
3pYAUPOBAHHOCTH U BBICOKOM YMe PYCCKUX, OHAKO 3TO Ke MpujaraTejbHoe
He MPOCTO aKLeHTUPYeT BHUMaHUe Ha NMPOTUBONOCTABJEHUU ABYX KYJbTYP.
TapTT 4eTKO AaeT NOHATH, UTO CTABUT PYCCKYIO KYJIbTYPY BhIllle aMePUKAHCKOM.
3/ech )xe MOKHO 3aMeTHUTb HaMeK Ha JlajibHel1ee comxenue Teo ¢ Bopucom

1 S vacmo cavlwan, kak Bopuc u Moil omey 8 c80UX pA3MAXUBAIOWUX DYKAMU «UHMe-
JIeKMya/IbHbIX Gecedax» 06¢yHcdanu MHO2UX UMEHUMbIX d3aPMHbIX UZPOKO8 8 PYCCKOU ucmo-
puu: I[Tywkun, [lJocmoesckuil, dpyaue umeHa, KOMOPbIX 51 HE 3HA

2 OH paccmesiacsi, 06HAKCUB ceposamble U 0C060 HeaMePUKAHCKUE 3)6bl.

3 - Ymo mul dymaew 06 Amepuke?

- Bce scezda mak wupoko yavibaromcs! Oketl, 6oabwuHcmeo atwdell. Moyxcem, He mak
MHO020, KAK Mbl. [ cHumaro smo 2AynbviM.
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Y PYCCKUM MEHTAJIUTETOM (OH HauHeT U3y4yaTh PYCCKUU A3bIK, mpouTeT Jloc-
ToeBckoro u «EBreHusi OHervHa»), MOCKOJIbKY Bopuc BblgesnsieT ero cpefgu
OCTaJIbHBIX aMEPUKAHIIEB, KOTOPBIX OH BCTpeyaJl.

Jns co3paHuss obpasa pycckux TapTT co3jaeT HOBble 3NMUTETHL: ...he
shrugged in a fatalistic, Russianate way.! Cydduxc “-ate”, KOTOpbIi GbLI HC-
H0JIb30BaH /Il CO3JaHUsI HOBOTO cJI0Ba, OKCHOPACKUI C/I0Baphb ONpejesseT
cneayomumM obpasoM: “full of or having the quality of’2. Takum o6pasom, TapTT
omnpejesieT Takoe «paTaJuTHIECKOE» NOBeleHHE HCKIIYUTETbHON 0COOeH-
HOCTBIO PYCCKHUX.

Takke pycckuM B poMaHe TapTT MPHUMUCHIBAETCS 0COOBINA MECCUMHU3M,
KOTOPBIM MOXXHO YeTKO NMPOCTEJUTh B pasroBope, rje bopuc onuckiBaeT oTa
Teo: Well - very Russian, you know, to complain how bad things are all the time!
Even if life is great - keep it to yourself. You don’t want to tempt the devil.3 Camo
ci1oBo “Russian”, koTopoe 06bIYHO MUCNOJb3YeTCA [/l TOTO, YTOObI M0KAa3aTh
HaI[MOHA/IBHYIO IPHUHA/JIEXKHOCTD, 3[IECh COJIEPXKUT B cebe psij] XapaKTEPHUCTHK,
KOTOpbIe CBOMCTBEHHBI ONPEe/IeJIEHHON IPYIIIE JI0/[eH, 32 CIET YEro He TOJbKO
IPOUCXOAUT OOpallieHHe K eHOTAaTy TOMIOHUMA, HO U PeaIu3yeTcs ero 3KCTpa-
JIMHTBUCTHUYeCKast QYyHKIMs. ABTOp caM JIaeT MOHSAThb, YTO €O cjioBoM “Russian”
YUTATE/b JIO/DKEH aCCOIIMUPOBATh BEUHO KaJYIOLIMXCS Ha KU3Hb JitoJed. [lo
yMoJsidaHuo TapTT NpPUNHKCBIBAET PYCCKUM DPsJ 4ePT XapaKTepa, KOTOpbIe
JlIOJDKHBI OBITh HOHATHBI KAXKA0MY, HO JIJIS1 YUTATEJIs OHA MOSICHSET, YTO UMe-
€T B BUJLY, — CTPEMJIEHHE BUZETb BO BCEM YTO-TO IIJIOXOE.

KpomMe Toro, aBTop BBOAUT UauoMy “tempt the devil” («uckymaTp Abs-
BOJIa»), KOTOpasi BBOAUT ellle ZiBe XapaKTePUCTUKHU PYCCKOro desoBeka. Bo-
HEPBBIX, OH CYyeBEePEH WUJIM BEPYIOIIUH, TOCKOJIbKY B €ro pe4u Ha NPOTSKEHUU
poMaHa MOXHO OGHAPYXHUTh Gpasbl, yIOMHUHAIOIINE AbsBOJA WK Gora. Bo-
BTOPBIX, PyCCKUM CBOHCTBEHHO OBITh 3aKPBITHIMU, ZepKaTh BCE B cebe. He
3ps Bopuc rosoput: Even if life is great - keep it to yourself. You don’t want to
tempt the devil.

06pas pycckoro 4esoBeka TapTT coGUpaeT B TOM 4YKCJIe HOCPELCTBOM
HCIOJIb30BAHUs TOMOHUMOB — UMEH COOCTBEHHBIX, KOTOPble 0603HAYAIOT Ha-
3BaHusA reorpaduyeckux 06beKToB [bpyminHckuit 2020]. BaxkHbIM MOMeH-
TOM BBICTYIIAeT onucaHue otua bopuca: His father (born in Siberia, a Ukrainian
national from Novoagansk) was in mining and exploration.* Oten, bopuca, pox-
JIEHHBIH B CUOMPCKOM TOCeNKe, pab0TaeT rOPHBIM UHXXEHEPOM, KaK Mbl y3Ha-
€M JiaJIblile, B pa3HbIX ropojax Mupa. [lo HamleMy MHEHHIO, yHIOMUHAHHE KOH-
KpeTHOTro reorpaduyeckoro Mecta GbLJIO HCNOJIb30BaHO TapTT He CJIy4YalHO.

1...0H noxcaJ naevyamu 8 eamasucmuveckoll, pycckoll maHepe.

2 Suffix -ate // Oxford Learner's Dictionary. URL: https://www.oxfordlearnersdictiona-
ries.com/definition/english/ate_2 (naTa o6pamenus: 18.12.2021).

3 3Haewb, 04eHb NO-PYCCKU 8CE 8peMsl HA/108aMbCsl HA MO, Kak éce njaoxo! [lasxce ecau
JICU3HU 8CE OMAUYHO — depacu 3mo npu cebe. He uckywaii dvsi8o.1a.

4 F20 omey (yposxceney Cubupu, ykpauHey u3z Hogoazancka) 3aHumasncs 20pHoli npomuiui-
JIeHHOCMbH0 U 2€0/1020pa38e0KO1L.
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Ecin nocMoTpeTh Aaxe KpaTKyro ucTopuio HoBoaHrapcka — mnocesika, nocuay-
’KUBLIEr0 BePOSATHBIM IPOTOTUIIOM YIIOMHUHAEMOTI0 B TEKCTe MYHKTA, — MOXKHO
0OHAPYXKHUTh, UTO IPEX/ e OH CJIYKUJ MECTOM CCbIJIKM JeKabpHUCTOB, a BO Bpe-
meHa CCCP 3pech Haxoguiack BxoguBmas B 'YJIAT kaTopra.

MokHO 6b110 6bI CIIMCATh UCIOJIb30BAaHUE 3TOr0 TOMOHKWMA Ha CJaydyail-
HOCTb, 04Hako TapTT u gajblue ynoMuHaeT Cubups U ['YJIAT B cBoeM TeKCTe,
HanpuMep B peuu bopuca: This is the true mat - from the gulags.® TloTomy ymno-
MuHaHue CUOUPU B TEKCTe He CIy4alHO. ITOT 06pa3 3HAKOM HOCUTEJISIM MHO-
TUX KYJbTYD, B CBA3U C YeM Jlayke BO3HUKJIO IOHSAATHE cUbUpCcKoro Muda, T. e.
accolualLMy 3TOro peruoHa Poccuu ¢ 4eM-TO CypOBBIM, XKECTOKUM U XOJIOAHBIM.
He 3ps Bopuc Ha3biBaeT gaxke MaT U3 ['YJIAl'a, yacTbio koToporo 6b11 1 HoBo-
aHrapck, HaCTOsILMM, TeM CaMbIM CHOBA Bbl/leJsisl 0COGEHHOCTb HMEHHO 3TOU
30HbL. TeM caMbIM NOJYEPKHUBAETCS He TOJBKO XapaKTep ABYX PYCCKHUX MePCo-
Ha)Kell B pOMaHe, HO U B 11€JIOM MEHTAJIUTET PYCCKUX CO CBOMCTBEHHBIMU UMH,
1o MHeHU10 JlonHbI TapTT, YepTaMu XapaKTepa.

BbIBOAbI

[logBoaA uTOrH, MOXHO CKas3aTb, 4TO JloHHa TapTT B cBoeM poMaHe
co3JaJjia OTAeJbHbIM MUD, TZe 10-CBOEMY ONKCasa PYCCKYIO KyJbTYpy, OAHAKO,
ONMpasiChb Ha 3TOM Ha AeHCTBUTEJILHO CyleCTBYIOIINE GaKThl U CTEPEOTHIIHI.
s penpe3eHTalUMM WHOSI3BIYHOW KyJbTYPhl B aHAJIM3UPYEMOM NpOH3Beje-
HUM, B YAaCTHOCTH [J1s1 penpe3eHTal i PyCCKOW KyJbTYphl, ObLIN 3aJleHCTBO-
BaHbl XY/ 0’)KeCTBEHHO BbIpa3WTeJIbHble CpeJAcTBa (3MUTET, CpaBHEHUE, UPO-
HUA M MUOJIOrU3alus), MHOSI3bIUHbIEe BKpalJeHUs], a/l/Il03UM Ha NpoU3Bee-
Hue ®.M. JloctoeBckoro «MH0T», TOMOHUMBI U aHTPOMOHUMBL.

B ananusupyeMoM MpoU3BeLEeHUH HCIOJIb30BaHHE IepeuynucaeHHbIX
NpYeMOB IIOMOIJIO aBTOPY pelpe3eHTHUPOBATh XKeJlaeMoe BHUJIeHUEe PYCCKOU
KYJIbTYPbI, B 0COGEHHOCTU PYCCKOSI3bIYHBIX MepcoHaxel. UM oHa mpunucasa
psij, 4epT - 3araZlouHOCTb, 3aKPbITOCTb OT APYTHUE JI0[eN, CTpeMJIEHHE OTCTaU-
BaThb CBOIO [N0O3UIMIO, IpUCTpacTHe K ankoroJso. Kpome toro, lonna TapTT Ha
NPOTS?)KEHUU BCEro NPOU3BeJieHUs IPOTUBOIMOCTABISAET aMEPUKAHCKYIO KYJIb-
TYPY PYCCKOH, AJ1s1 Uero UCNOJIb3YITCA KaK CpaBHEHMUS], TaK U OTCBLJIKHU K HUC-
TOPUYECKUM COOBITHUAM U reorpadpuiyeckuM MecTaM, YTO I03BOJIUJIO [T0Ka3aTh
KOHTpPAcT MeXJy [ABYMS ONMUCbIBa€MBbIMH B POMaHe MeHTa/JUTeTaMH — pycC-
CKUM U aMepPHUKaHCKHUM.
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VERBAL REPRESENTATION OF FOREIGN LANGUAGE CULTURE
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Abstract: The active development of intercultural relations in the world could not but
affect the literature world and artistic discourse in particular. The article exam-
ines the current possibilities and potential of artistic discourse as a space for the
transmission of a foreign language culture. We have identified the main compo-
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nents that contribute to it: stylistic devices, foreign language inclusions, topo-
nyms and anthroponyms. In addition, the concept of artistic discourse has been
studied. To illustrate our position, the original version of the novel by American
writer Donna Tartt “The Goldfinch” was considered from the poition of the rep-
resentation of Russian-language culture in it. It was found that through these
means, the author can recreate the generally accepted picture of the desired cul-
ture or create their own variation of this culture.
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Camble BocTpe6GoBaHHbIE Tpodeccur — Heo6sI3aTeNIbHO Te, IJle 60JIbllle
BCEro IJIATST, HO Te, IZle IPUXOAUTCS 0OLIAThCA € II0AbMH. O6BIYHO Ha HCCIe-
JIOBaHWH KOMMYHHKALUH CNIEUATU3UPYIOTCS JIMHTBUCTDI, 2 IPAKTUYECKH NPH-
MEHSIOT ee Te, y KOro Takasi T0AT0TOBKA He BKJI0Yaslach B OJy4yeHHe 06pa3o-
BaHUs. Pacro3HaTh 3HaYeHUs CJIOB, MOHATH NOBeJleHUEe B CUTyalUH O0OLIEeHHS
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MOHO TOJIBKO TOT[la, KOT/la pa3bupaellibcsi B MyJIbTUMOJAJIbHON CTPYKType
pedeBoro B3auMogeicTBua. Metadopa, npeAcTaBiasioliasd KOMMYHUKALUIO KaK
Jl0M, BUJUMBIM OTOBCIO/ly, BOIJIOLlEHHAs! B HA3BaHUU PeELeH3UPyeMOro ToMa,
NoJYepKUBAET HEOOXOAMMOCTb 0OpalleHUsI K pACCMOTPEHUIO TaKUX ee CTOPOH,
KOTOpbIe CBSI3aHbI C pa3HbIMU YeJIOBEUECKUMU NpeJCTABJEHUSMH O MHUpE U O
CBOUX pOJISIX B HeM. ABTOp BOOOlle JIIOOUT KpacUBble LIUTAThl U CPaBHEHUS,
YTO, KaK U3BECTHO, 3aCTaBJ/IsIET UUTATEJISI IPUMePATb chOpMUpOBaBLIMeECs pa-
Hee Ipe/CTaBJIeHUs] K HOBOMY MaTepUasly U KpUTHYECKHU OLleHUBaTb QyHAa-
MeHTaJIbHble NM0J0XKeHUs. OHAKO OH TaK:Ke CTPEMUTCS BBIMTH 3a UX PaMKH,
NOTOMY YTO NpOLeAypa OTOX/AECTBJIEHUS He PACKPbIBAET CyTH sIBJIEHUS.

Hropb JHresneBuy KiltokaHOB - AOKTOP GUI0JIOTUYECKUX HAYK, Cliela-
JIUCT B 06JIACTH MEXKYJbTypPHOH KOMMYHUKaIUH (cM., Hamp.: [Klyukanov 2010;
Smith, Catt, Klyukanov 2019]), npodeccop YHuBepcuTeTa BocTouyHoro BamuHr-
TOHA, MHOT'OJIETHUH IVIaBHbIN pefakTop Russian Journal of Communication. Ye-
pe3 ero pyky Mpolujio OrpoMHOe KOJUYeCTBO UCCIeL0BaHUM, BbINOJHEHHBIX B
pa3HbIX CTPaHaxX U Ha pa3HOM MaTepuaJsie. 3Hasl IPaKTUYECKU BCE O TOM, KaK
CeroiHs pacCMaTpPUBAIOT C pa3HbIX NO3ULUI NPOLIeCChl OOLeHUs, OH yAeseT
0co060e BHUMaHHUE MeTO0/IaM 3MIHUPUUECKOTO HUCCAe0BAHUs, UCIOIb3YEMBIM,
B YaCTHOCTH, B ICUXOJIMHIBUCTUKe. CHCTeMaTUYeCKH U300pa3uTh KOMMYHUKa-
IIMIO - 33/la4ya OrPOMHOM BaXKHOCTH, AJ151 pellieHUs1 KOTOPOU HY»KHO UMeTb My-
»KeCTBO OTBJIEUbCSI OT KOHKPETHKHU, HO B TO € BpeMs OnUpaThbcs Ha QaKThI.
K/rokaHOB MUILET U NMO-PYCCKU, U N0-aHIJIMHCKY, U 3TO CaMo Mo cebe CylecT-
BEHHO, IOTOMY YTO B €ro cjydae TeopHus o/leBaeTcsl B HapsiJbl Pa3HbIX TPaAu-
nuil. U.3. KitokaHoB nomeljaeT KOMMyHUKaL U0 B IUUPOKUNA KOHTEKCT OHTO-
Jiorud, peHOMEHOJIOTMU U 3MUCTEMOJIOTUH COBPEMEHHOHN HAayKU KaK TaKOBOM,
3aTparuBasi TaKue ee KpaeyroJybHble acleKThl, KAK TYMaHUCTUYeCKU / ryma-
HUTApHbIN N0JX0/, K MOHSATHUSIM eCTeCTBEHHbIX, COLUAIbHON U KOTHUTHUBHOMN
HayK, 5KOHOMUKH, NOJTUTUKH, UICTOPHUU U UHBIX IPe/ICTaBJeHUI 0 CyTH YeJsloBe-
YeCcKOoro 0o0lleHUs] KaK MecTa llepeceyeHUs], lepeKpecTKa, Bcae 3a B. llpam-
MoM [Schramm 1997].

[lepBas rsiaBa, Ha3BaHHasA «[lycTb pacuBeTaT CTO LLBETOB» (3TO MeTa-
¢dopa pazHO0Opa3UsA KOMMYHHUKATUBHBIX UCCAe0BAHUMN, OTChLIAIOIAS K KaM-
naHuu 1956-1957 rr. B KOMMyHHCTHYECKOM KuTae), HaUMHaeTcs ¢ OpUrkHab-
HOTO TOJIKOBaHUSA HJell Mapkca Kak MOTEHLMAJbHOTO COBPEMEHHOTO UCCIIe-
JloBaTeJisl 4eJI0BeYeCKON NMpPUPOAbl, CYUTABIIEr0, YTO MOHATbL €e - [JIaBHas
3aJlaya HayKH, a HayKa J0JKHA ObITh eMHOMN. 31eCb NPUBOAUTCS 0630p U3y-
YeHUs1 KOMMYHUKALUKM C TOYKHU 3pEHUs ee CYTH, U 3TO OTHIO/Ab He 3abpolieH-
HbIi MyCThIPb CPeAU UHTEPECOB YYEHOr0 COOOLeCTBa, HECMOTPS HA TO YTO
chopMupoBasachk JaHHAsl OTPAC/b 3HAHUS OTHOCUTEJNbHO HefaBHO. O6para-
I0TCS K Held MHOTHE, HO YIJIyOJIsIIOTCS B IPO6JIeMaTHKY AaJleKo He Bce. ABTOp
CYUTAET, YTO KOMMYHUKATHUBHAsA HayKa HaXOJAUTCS B KpU3KcCe, IOCKOJbKY He
MOXeT pellUTb CTosIlMe Nepes Hell 3a7a4y, Oy yuU MoJunapajurMmanabHoN U
He(HO B TO XXe BpeMs UHTep-, TPaHC-, NOCT-)AUCLUILJIMHAPHOM.
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Bo BTOpoOIii ri1aBe - «[Ipupojia KOMMyHUKALUU» — 0OIEHUE pacCMaTpPHU-
BaeTCsl C TOUKU 3pEHUs] MPOCTPAHCTBA U BpeMEHU B GYKBaJIbHOM, OMOXPOHO-
JIOTUYECKOM CMbIcJie (T. e. KaK B3aMMO/JIeHiCTBUE BellleCTBa U 3HEPrUH, CBOM-
CTBEHHBIX U CaMOMY O6M0JIOTUYECKOMY BUJY YesI0BEKA, U ero MaTepuajbHOMY
OKpykeHU10). Ocob0e BHUMaHHUE yAeseTcs XUMUIeCKUM, pu3ndeckuM, GU3no-
JIOTUYECKUM, HEBPOJIOTUYECKUM acCleKTaM, TeJy U MO3Ty, BeJib OT HUX O4YeHb
MHOT0€ 3aBUCHT B aKTe U MPOTEKAHUH 00IleHHs], JaXke OYKBaJbHO — OT TeMIle-
paMeHTa U KPOBSIHOTO JlaBJIeHHs], OT PaCIOJIOXKEeHHUS TeJl 10 OTHOLIEHUIO APYT
K JIpyTy U T. 1. [OBOpPUTCS TaKKe 0 YYBCTBEHHbIX CTOPOHAX 06uieHus (ceHco-
pUYyMe), U eC/Id OHU BOBJIEUEHBI B COOBITUE, TO HEBAXKHO, C »KUBBIMU UJIM He-
>KUBBIMHU CYLIeCTBaMH MPOUCXOAUT B3aUMOJEUCTBHE, a BaXKHO, YTO BCE 3THU
00'bEKTHI 06'be/JUHEHBI CBOUM CYlIleCTBOBaHHEM B Mupe. UMeHHO 6J1arojiaps
N0JI06HBIM CBSA35IM apTedaKThl U )KUBBIX CYI[ECTB MOXXHO KJ1acCUuPUIMPOBATH
Y B MHUpPE MOXXHO CO3/1aBaTh KAKUM-TO 00pa30M OpraHM30BaHHbIE CTPYKTYPHI.
B rjiaBe MHOTr0O OTCBIJIOK K MPEJCTABJEHUSIM O MUPE U MECTE YesJ0BeKa B HEM,
CylLeCTBOBABUIMM B NPeAbIAYIIMX BEKaX, JOTUYHO NepeTeKalUX B COBPEMEH-
Hble KOHLenTyaausayuu. OnbIT U3yUyeHUs] peasibHbIX CUTyallud KOMMYHHKa-
[IUH METOJI0OM KOHBEPCAIlMOHHOT'0 aHAJ/IM3a MOATBEPXK/IAeT BhIIeCKa3aHHOE.

TpeTbs ryiaBa — «BeieHHe yesl0BeYECKUX [le1» — 0XBAaThbIBaeT peyb Kak
colMa/ibHbIA peHOoMeH, o6palljas BHUMaHHe MpexJe BCero Ha JAUCKYPChl Me-
KJIy UHAUBHUJIOM U COIIUYMOM. M cTopus paccMaTpUBaeMOro siBJIeHHUS] Ha4MHa-
eTcs oT [lnaToHa 1 ApucTtoTess U AoxoAuT Ao KoHTa u Muja. U3 Teopuit oka-
3bIBAIOTCS TaKXKe BaXKHbIMH MoAxoZbl JlyMaHHa U XabepMaca, ¢ 0iHOH CTOpPO-
Hbl, U XoMcKkoro U Pyko - ¢ Apyroi. ITU yuyeHble HabJ/0Jald B3aMMHOE J1aB-
JIeHWe CTOPOH KOMMYHHUKAIMU JIPYT Ha APYTa, HO JlaBaJId EMY pa3Hble Ol[eHKHU.
WHTepecHOo, YTO YesI0BEKY HEOOXOAUMO JIOrOBapyUBaTbCA C JIPYyTMMU Ha pas-
HBbIX CTYINEHSIX OOIeCTBEHHONW HWepapXuH, HAaPUMeEp JJisl TOTro, YTOGbI ObITh
ycneuHbiM. M0OXHO 6eCKOHEYHO OCTAaHABJIMBATbCA HA IMOCTHXKEHUHM CBSI3EH
MEXAY KaXKJbIM KOHKPETHbIM WHJAUBU/yaJbHbIM JeHCTBUEM, KOUX B MPHUH-
yume 6eCKOHEYHOe MHOXECTBO, U €ro BOCIPUSITHEM CKBO3b MPU3MY 0OILECT-
BEHHBIX OTHOLIEHUH, peryJIMpyeMbIX BCEBO3MOXXHBIMU NPaBUJaMUd U HOpPMa-
MH, HO BCE 3Ke He IPUBOJSANIMMU K JIOCTH)KEHUIO rapMOHUHU. OTIe/IbHbIe IeH-
CTBUS MOTYT CJIMBaTbCS B 60Jiee KPyIMHble MOCTYNKH KaK Ha YPOBHE WH/WBU-
Jla, TaK U HAa ypOBHE COI[MAJIbHOM I'PYIIIbI, HA MUKPO- U MaKpoypoBHsX. bosiee
TOTO, COLMAJbHO-UCTOPUYECKHE MPOIECCHI TOCTOSTHHO OGHOBJISIOT COJlepiKa-
HUE KOMMYHHUKATUBHBIX TPO6JIEM.

B dyeTBepTO# r1aBe - «KoMMyHUKalMs KaKk 0OMeH» — [I0Ka3aHo, YTO ee
MOXXHO IPEeJCTaBUTh KaK COBOKYIHOCTb NPeAMETOB KyJbTYyphl (BeJb 3TO pe-
3yJIbTAT YeJIOBEYECKOH esATe/JbHOCTH) B pa3Hble UCTOPUYECKHE 3IMOXH, TaK
YTO Mbl MOXXE€M I'OBOPUTH O MPOSIBJIEHUSX JIIOJICKOTO ZIyXa, CBOMCTBEHHbIX OI-
pelieJleHHOMY 3Taly pa3sBUTHUSA HacesieHUs 3eMJd. Eciu KOMMyHUKaTHBHast
HayKa — 3TO KyJbTYpPOJIOTHs, TO YeJIOBEK TOXKEe B KOHIIE KOHIIOB SIBJISIETCS MPO-
JYKTOM JesITeJbHOCTH MpPeJbIAYIIMX MOKoJeHUH. Heslb3s He 06paTUTh BHU-
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MaHHUe Ha Takue crenudruyecKre pedeBble apTePaKThl, KAK pPUTOPUKA, CEMUO-
THKa U TEPMEHEBTHKA, a TAK)Ke 0TYACTH NEeAAroruKa, B KOTOPBIX HauboJIee MoJI-
HO OTPA3UJIMCh MONBITKH JOOUTHCS COBEPIIEHCTBA B KOMMYHUKAMU. MHOXe-
CTBEHHbIE TPOSIBJIEHUs YeJOBEYECKOro JyXa — IieJib U CI0COO BbIKHBAHUS.
[ToMUMO yCTHOTO OGILEHHUS, JIIOJU B3aUMOJIEUCTBYIOT TAKXKe MPH MOMOIIH OC-
MBICJIEHHBIX MHCEM, U 3/leCb OHU BbIPabOTa/lM ONpe/ieJIeHHble perJiaMeHThI.
[Toka JIF0AY UCIIBITHIBAIOT NOTPEGHOCTh B 06MeHe 3HAaYUMBIMU COOOLIEHUMH,
MUP OCTAETCsI TAKUM, KaKOH OH eCTb.

Panuonanusypys vcciefoBaHuss KOMMyHUKAIMKM B MSATOW TIJaBe, 03a-
rJ1aBJIeHHOH «...BbITb Be3ze AoMa», aBTOp obpauaeTcs K usocodumy, T. e. K
TOMY, KaK BBIIVIIIUT LIeJIOCTHOE BOCHPUSTHE MUPOyCTpoicTBa. YTo6b! cdop-
MyJIMPOBaTh Takoe BHUJeHHe (OHO HAa3BaHO MOHCTPYO3HOCTbI, WJIU palHO-
HaJIbHOW HayKoO#), HEOOX0JUMO OOBbEAUHUTD OT/IeJIbHbIE YacTH OOLIeHUs U
3JIEMEHTHI 3HaHUS B [[€JIOCTHYI0 KapTHHY, TpU4YeM caM ¢punocodp KOMMyHHUKa-
I[MM He OTOPBaH OT U300pa)KaeMoro, a MPsIMO BKJIIOYEH B Hero. fI3bIK U 3/1ech
UTPaeT BbIJAIIIYOCS POJIb, HAPUMEP JJIsl TOT0, YTOOBI Ha3bIBATh /10 CUX HOP
He Ha3BAaHHOE U BbIPAXKAaTbh HEBbIPA3UMOe, pedIeKCUPOBATh U HAXOJUThb KOM-
HPOMUCCHI, GBITh GAUTENbHBIM M NMOMOTraTh JPYruM. YesoBeKy MPUXOAUTC
UCMPABJISATh COJIeSIHHOE U CKa3aHHOe — ToXe cjoBaMu. Ha npoTskeHUH Bcero
TEKCTa MOJ4YePKHUBAETCS, YTO YEro-TO OJHOIO /Jis 06'bsICHEHHUS 1[eJIOTO HEJl0-
CTAaTOYHO, BCET/Ia €CTh UTO-TO, HA YeM MbI He YCIleBaeM COCPeAOTOYUThCS.

B crenyromel, mectoii riaBe, Hecyleld Ha3BaHue «KBazgpartypa kpyra,
pedb UJIET 0 CEMUOTHYECKOM 00'beJMHEHNU PAaHee PACCMOTPEHHBIX 110 OTZENb-
HOCTH YeThIPEX MOIX0/I0B — eCTECTBEHHOHAYYHOT0, COI[UATIBLHOT0, KYJIbTyPHO-
ro ¥ palMOHAJILHOTO — B €JUHYI0 CTPYKTYPY, 03BOJIAIONIYI0 BbISIBUTb Pa3Jiny-
Hble CEMaHTUYeCKHe KaTeropruu U OTHOLIEHUs MeX/Ay HUMU. 3/1eCh HacTaJ dye-
peJ, pacCMOTpeHUs IPYNIIbl TAKUX MOHSTHH, KaK UHTEJJIEKTYa/lbHbIE JJ06pO-
JleTeJd, BUZbl PACCYy’KeHUH 1 GOpPMbl KOMMYHUKATHUBHOM JlesaTebHOCTH. Kitto-
KaHOB HaXOJIUT COOTBETCTBUS MOJIyYMBIIEHCS AUHAMHYECKOW CTPYKType B
YeJIOBEYECKOM TeJie U, HA060POT, NbITAETCS MOKA3aTh, YTO KU3Hb CTPEMUTCS
BIIMCAThCS B HAWJEHHYIO JJIsl ee ONpe/ieIeHUs] CTPYKTYpPy, NpUYeM Kakaast
oneparys, IpoOu3BOAMMasl Ha KBaipaTe, MOXKET ObITh 0603HaYeHa.

CeabMast Ty1aBa, MMeOIlasi 3aroJIOBOK «BbITHE MOXKET GbITh PacCKa3aHO
MHOTHMH CIOCOGAMHU», UCXOJJUT U3 COOTBETCTBYIOIIEr0 YTBEPKAeHUs ApHUCTO-
TeJss. B ciydae pelleH3UpyeMol KHUT'YM FOBOPUTCS O HEpa3pbIBHOM €/IUHCTBE
BCEX YEThIpPEX UMOCTAacell KOMMyHUKAaTUBHON HAayKH, TPUYEM UMEHHO 6J1aro-
Jlapsi TOMY, YTO HUCC/Ie0BaTh YeJ0BeYeCcKoe 00OLieHHe U3 06O MmepcrneKTH-
Bbl BO3MOXXHO TOJIBKO TOT/Ia, KOT/AA YYUTHIBAIOTCS W JApPyTrHe MepPCHeKTUBHI.
TakuM 06pa3oM, JieJ1aeTcsl BIBOJ, O €CTECTBEHHOM XapaKTepe KOMMYHHKAI[UU
KaK CYI[HOCTH W NPOILEeCcca, COlUaIbHOro ¢$akTa WUJM Hpoliecca, 3HAYUMOro
BbIpaKeHUsI U 0CO3HAHHOTO OMbITA.

B nocsnenHel, BocbMoii riaBe, o3arsaBaeHHoN « KoMMyHuKanusi/ucce-
JIOBaHHE KaK TakoBoe», KJIIoKaHOB Kak 6y/ATO CHOBA MbITAETCH 0Ka3aTh, 4YTO
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OT/IeJIbHOH KOMMYHUKaTHBHOH HAayKU BCe-TaKH HeT. EMy KaXkeTcs, 4YTO U HC-
cleoBaTeNd He BUAAT €IMHOTO 00'beKTa U3yYeHUs], XOTs BCE, UYTO ObLIO CKa-
3aHO 0 YeThIpex CTOpOoHax GeHOMeHa, UMEeET MeCTO.

B 3akJ/itoueHHe TOBOPHUTCS O NMPOTHBOPEYUBOCTH BBIBOJOB HCCJIE/I0BA-
HHUSI: UCXO/ISl U3 CYIIECTBYIOIIET0 ¥ KaKA0ro YeJoBeKa OMbiTa, TPYIHO COBMeC-
TUTh BCe NMEPCIEKTUBLI HAaYKHU MO/ OJHUM YTJIOM 3peHUsA. Mbl }KUBEM BHYTPH
KOMMYHHKAI[UU, TOBOPUT aBTOP, U HE MOXKEM MHAYe.

Ha nHam B3r/s/, I[eHHOCTb KHHUTW COCTOUT B BbICKa3bIBaHUKW MHOIO-
CJIOMHBIX TTPeICTaBJeHUH, TIOPOH MapaJoKCaJbHBIX, O CyTH PEYEBOTO B3aUMO-
L[GIZCTBPIH. Xotd KOMMYHI/IKaTI/IBHaf{ HayKa KaK 6]31 He UMeeT HAEHTUYHOCTHU U
JIETUTUMHOCTH, OHa Be3Jecyllla U Heo6X0JUMa Ha KaXJAOM paboueM MecTe,
rZie MPOUCXOJUT CTOJIKHOBEHHE CYIIECTB, JIIOJel U BellleH, COMPOBOXKAaeMOM
3MOI[MOHA/ILHBIMM peakiusaMu. KHura gocTofiHa 06Cy»K/JeHUs B JIIO60H 3auH-
TepecoBaHHOM ayJUTOPHH, TOCKOJIbKY /laeT 0YeHb KauyeCTBEHHBbIH 0630p IO-
CIeJHUX paboT B pacCMaTpUBaeMOH 006JIaCTH U OCBENAaeT UX B pyce onpee-
JIEHHOU TeopHuH.

Cnucox numepamyput / References

Klyukanov, 1. (2010), A Communication Universe: Manifestations of Meaning, Stagings
of Significance, Lanham, MD, Lexington Books, 242 p.

Schramm, W. (1997), The Beginnings of Communication Study in America: A Per-
sonal Memoir, ed. by S.H. Chaffee, E.M. Rogers, Thousand Oaks, Sage publ.,
xii + 206 p.

Smith, A.R., Catt, L.E., Klyukanov, L.E. (eds.) (2019), Communicology for the Human
Sciences Lanigan and the Philosophy of Communication, New York, Lang publ.,
xl+ 514 p.

REVIEW OF LE. KLYUKANOV’S MONOGRAPH
"COMMUNICATION: A HOUSE SEEN FROM EVERYWHERE"
(New York, Berghahn Books, 2022)

E.Yu. Protassova
University of Helsinki (Helsinki, Finland)

Abstract: The article presents a review of the book by Igor Engelevich Klyukanov, spe-
cialist in intercultural communication. The reviewer notes that the author gives
in his monograph a qualitative overview of latest works in the field under con-
sideration and illuminates them in line with the chosen theory.

Key words: communication, intercultural communication, psycholinguistics, communi-
cation science.

For citation:

Protassova, E.Yu. (2022), Review of L.E. Klyukanov’s monograph "Communica-
tion: A House Seen from Everywhere" (New York, Berghahn Books, 2022). Com-



872 E.Yu. Protassova. Communication Studies, 2022, Vol. 9, no. 4, pp. 867-872

munication Studies (Russia), Vol. 9, no. 4, pp. 867-872. DOI: 10.24147/2413-
6182.2022.9(4).867-872. (in Russian).

About the author:

Protassova, Ekaterina Yur'evna, PhD in Linguistics, Dr. hab. in Pedagogy,
Adyunct Professor of the Department of Languages

ORCID: 0000-0002-8271-4909

Corresponding author:
Postal address: PO Box 24, Helsinki, 00014, Finland
E-mail: ekaterina.protassova@helsinki.fi

Received: September 14, 2022

Accepted: October 10, 2022



VIK 81 ISSN 2413-6182
DOI10.24147/2413-6182.2022.9(4).873-883 elSSN 2658-4867

XPOHUKA 11 BCEPOCCUMCKON HAYYHO-IIPAKTUYECKOMN
KOH®EPEHIIMU C MEXKIYHAPOJHBIM YUACTUEM
«HOBEMIIASI ®UJIOJIOI'AS: JMHAMUKA PEYEBBIX
U TEKCTOBBIX ®OPM», IOCBSILLIEHHOM TAMSITHU

IMPO®ECCOPOB BOPUCA UBAHOBUYA OCUIIOBA
U MAVIM NETPOBHBbI OJIMHIIOBOM

JL.O. ByTaKOBal, 0.B. 30JITHep2, M.A. XapnaMOBa3
23 Omeruii 2ocydapemeennviii ynugepcumem um. .M. Jocmoesckozo (Omck, Poccus)

Annomayus: O030p MOCBSIICH COMCPKATEIFHOMY aCIIEKTy HayYHO-TPAKTUICCKON KOH-
(hepeHIMH, TIOCBAICHHON TaMsATH TipodeccopoB boprca MBanoBuva OcumnoBa u
Maitu ITerpoBHbl OnuHIOBOH. B 0030pe aKmeHTHPYETCs COOTBETCTBHE CEKITUI
KOH(EPEHIINH U TOKJIAZ0B B HUX OCHOBHOW MpOOJIeMaTHKE HCCICIOBAaHIHA yUe-
HBIX — CHHTaKCHC, (YHKIIMOHANbHAS IPaMMaTHKa, ParMaTiKa, aHTPOIIOLIEHTPH-
4yecKkas IMHTBUCTHKA, UCTOPHS SA3bIKa, HCTOpHUs rpaduku u opdorpadum, HapoI-
Has pedb U Ip.

Kniouesvie cnosa: Hoseitmas ¢Gunosorus, pedeBbie GOpMbI, TEKCTOBbIE (HOPMBI, Tpam-
MaTHKa, IparMaTHKa, aKCHOJIOTHSL.
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mast (GUIONIOTHS: TMHAMHKA PEYEBBIX U TEKCTOBBIX (YOPM», TOCBSIIEHHOH ITa-
msiTH poeccopoB boprca MBanosuua Ocurnoa u Maitu [lerpoBHbsl OanHI0-
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21-22 cenTtsa6ps 2022 r. B OMCKOM TocyZlapCTBEHHOM YHHUBEpCHUTETe
(OMI'Y) um. @.M. [locToeBckoro coctosiiach Il Bcepoccuiickass Hay4YHO-TIPAKTH-
yeckas KOHQepeHIMsl ¢ MeX/yHapoAHbIM ydyacTheM «HoBelas ¢uonorus:
JUHaAMKKa peYyeBbIX U TEKCTOBBIX GOPM», MOCBSIIEHHAsA NaMsITH NMPodeccopoB
Bopuca UBanoBuda OcunoBa u Maiiu [lerpoBHbl OfuHL0BON. KoHbepeHLus
COCTOsI1ach B TpexX dopMaTax: OYHOM, JUCTAHLIMOHHOM U 3a04HOM. OpraHusa-
TOpOM KOHQepeHI[UU BhICTyNUIa Kadeapa pyccKoro s3blKa, JUTEPATYphl U
JLOKYMEHTHbIX KOMMyHHKal Uil ¢akyabTeTa GUI0J0TUH, IepeBOJOBeeHUs
U MeJJMaKOMMYHHUKaL UK.

B pa6oTe koH)epeHIMH IPUHAIU yyacTHe 60Jiee 90 yyeHbIX U3 pa3HbIX
peruonoB Poccuy, Benrpuy, Kazaxcrana, Kutas, Yexuu. Cnenuanuctel u3 Cu-
aHbCKOI'0 YHHBEpPCUTETa WHOCTpaHHbIX sA3bIkOB (Kutail), KaTosudeckoro
yHUBepcuTeTa UM. [leTepa [lasmans (BeHrpus), YHuBepcuTeTa uM. Macapuka
(Yexwus), CeBepo-KazaxcraHckoro yHuBepcuteTa uM. M. Kosbpib6aeBa, UHCTUTY-
Ta cnaBsiHoBeJeHuss PAH (Mocksa), MTUMO MU/] Poccuu (Mocksa), Jurio-
MaTu4yeckoi akagemuu MU/l Poccuu (Mocksa), PAHXul'C (Mockga), 'ocyaap-
CTBEHHOI'0 UHCTUTYTa pycckoro sizbika uM. A.C. [lymkuHa (Mocksa), Poccuii-
CKOro yHuBepcuTeTa TpaHcnopTa (MockBa), MOCKOBCKOr0 ropo/iCKOro mneja-
rorudeckoro yHuBepcuteta (MITIY), MocKoBCKOro rocyapCTBEHHOTO JIMH-
IBUCTUYECKOI0 YHUBEPCUTETA, MOCKOBCKOIO MOJUTEXHUYECKOTO YHUBEPCH-
TeTa, CaHKT-IleTep6yprckoro rocyapcrseHHoro yuuBepcurteta (CII6IY), Je-
HUHTPAZICKOro rocyjapcrBeHHoro yuuBepcutera uM. A.C. [lymkuna, [lanbHe-
BOCTOYHOTO dejiepasbHOrO yHUBepcuTeTa, l0HOro depepaibHOr0 YHUBED-
cuTeTa, BypsaTckoro rocysapcTBeHHOro yHuBepcuTeTa uM. /Jl. Bansaposa, Bat-
CKOT'0 rOCyJapCTBEHHOr'0 YHUBEPCUTETA, MPKYTCKOIo rocy;JapCTBEHHOTO YHU-
BepcuTeTa, MapuiicKoro rocyapCcTBEHHOT0 YHUBepcuTeTa, HoBocubupckoro
rocylapcTBeHHOro nejgarorudyeckoro ynuepcuterta (HI'TIY), HoBocu6upcko-
ro rocyZjlapCTBEHHOr0 TeXHU4Yeckoro yHuBepcuteta, OMI'Y um. ®.M. [locToes-
ckoro, OMCKOTO0 rocyJapCTBEHHOTO Ielarornieckoro yHuBepcureta, OMcKoro
rocyJjapctBeHHoro arpapHoro yHuBepcuTeTa (OMI'AY) um. I1.A. CTosbINIMHA,
OpeHb6Yprckoro rocyAapCTBEHHOr0 yHUBepcUTeTa, PocToBCKOro rocyaapct-
BEHHOI'0 SKOHOMMWYECKOr0 YHUBepcuTeTa, [leH3eHCKOTo rocyAapCTBEHHOrO
yHuBepcuTeTa, CUGUPCKOro roCylapCTBEHHOr0 YHUBEPCUTETA HAYKU U TeX-
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HoJsioruil uM. M.®. PemeTHéBa, CypryTCKOro rocyjlapCTBeHHOIo nejaroruye-
CKOro yHHBepcHuTeTa, TOMCKOro rocyjapCcTBeHHOro yHUBepcuTeTa, TioMeH-
CKOT'0 rOCyZlapCTBEHHOT'0 YHUBEPCUTETA, Y PaJIbCKOT0 IOCYJapCTBEHHOT0 YHU-
BepcUuTeTa nyTei coobuieHus, Yess6MHCKOr0 rocyJapCTBEHHOT0 YHUBEPCU-
TeTa, I0ropckoro rocygapcTBeHHOro yHuBepcuTteTa, l0ro-3anaguoro dene-
paJIbHOTO YHUBEPCUTETA 06CYAUIN aKTya/bHble BONPOChI pa3BUTHS OTEYECT-
BEHHOH U 3apy6exxHOoU ¢usos0ruu B paMKax HaydyHbIX HalpaBJieHUH, pa3pa-
6aTbIBaBLIMXCSA U3BECTHBIMU yuyeHbIMU — NpodeccopoM Bopucom MUBaHOBU-
yeM OcunoBbIM U npodeccopom Maiteit [leTpoBHON OfuHI0BON. OTpagHbIM
SIBJISIETCS TOT QAKT, UTO pe3y/IbTaThl CBOMX HAYYHBIX U3bICKAHUM MpeJCTaBU-
JIU KaK ONBbITHbIE YYeHble, TAK U MOJIOJ[ble UCCIeJOBAaTeNH — CTYA€HThl, Maru-
CTPaHTHI U aCIIUPAHTHL

TopxkecTBeHHas YyacTb NEPBOro IJIEHAPHOTO 3aceZlaHusl OTKPbLIach KO-
pOTKUM GUIBMOM, B KOTOPOM OTpaKeHbl UHTEPECHbIe MOMEHTHI KHU3HU U TBOP-
YecTBa yYeHbIX, UX UHTEPBBIO.

Hay4dHas yacTb nmepBoro IJieHapHOTO 3acefaHUs BKJ/O4Yajla JOKJajbl
M.A. XapnamoBo# u JL.b. Hukutunon (OMI'Y um. @.M. JlocToeBckoro). ABTOpbI
JIOKJIaZI0B B OPUTMHAJIBHOM MaHepe MOKa3aJyd OCHOBHble JIMHUU TBOPYECTBA
yueHbIX. JIOKJIaAbl OTJIMYaJU OEpeXHbIH MOAXOJA K TBOPUYECTBY y4UTesNed U
KOJLJIET, IJIYO0KUI aHa/IU3 [peMeTa uccaefoBaHus. M.A. XapjlaMoBa TO4e4yHO
0603HayuIa pasHocTopoHHUH BkIag B.M. OcunoBa B oTeuecTBeHHY0 pU10J10-
ruto. OHa oTMeTHa, yTo B.M. OcunoB 6b1J1 NpeKpacHbIM OPTaHM3aTOPOM U MO-
NyJIIpU3aTOPOM HayKH (CM. ceprto COOPHUKOB «POHETUKA U MUCHbMO», IEPBbII
6611 B bapHaysie B 1972 r.; coopHuk 2012 r. okasasics nocjiegHuM B 40-y1eTHel
HCTOPHHU BbIX0/Ia 3TOU ceprH). Ony6MKoBas cBbiiie 400 HAyYHBIX U METOU-
YeCKUX paboT.

Bxknag B.M. OcunoBa B TEOPHIO U UCTOPUIO MHCbMA TPYAHO IEPEOLEHUTD.
BriepBble Jlasi CHCTEMHOE OIIMCAaHHE 3BOJIIOLMU PYCCKOU rpaduku, opdorpadpuun
U NyHKTyalMY, HauhHasl ¢ JpeBHeMIINX HalUCaHHbIX Ha Pycu NUCbMeHHBIX
NaMATHUKOB U KOHYasi COBPEMEHHBIM COCTOSIHUEM pycckoro nucbMa. Cpeju
ony6JIMKOBaHHbIX U3ZaHuil «Mctopus pycckoro nucbMa» (OMck, 1990; 2-e uzg,.
2012), «McTopus pycckoii opdorpaduu u nyHktyauuu» (HoBocubupck, 1992),
«Cypb6b1 pycckoro nucbMa» (M.; Omck, 2010) u MH. Ap. AHaIU3 JpeBHepycC-
CKUX TEKCTOB C TOYKHU 3peHHs 3BOJIIOLMU NUCbMa, rpadUuKH, pa3BUTHUs GOHO-
JIOTUYECKOU CUCTeMbl PYCCKOTO s13bIKa, CAe/laHHbIN B cBoe BpeMs B.U. Ocumno-
BbIM, SIBUJICSl HE TOJIbKO 06pa3L[0M MHOT0ACIeKTHOTO UCTOPUYECKOI'0 aHa/IU-
33, HO U JaJl UMIYJbC K UCCJeJ0BAaHUI0 HOBBIX TEKCTOB WJIH YIJayOGJeHHOMY
HM3yYeHHUI0 TeX NMaMSITHUKOB MUCbMEHHOCTH, KOTopble ¥ Bopuca VMBaHoBHua
ObLIM PACCMOTPEHBI «IYHKTUPOM», UJIU B PSAAY APYTUX TEKCTOB, UJIU UCTOPUS
WX JATUPOBKHU U JIp. HACBIIleHA CIIOPHBIMH MOMEHTaMHU.

Bopuc ViBaHoBUY BHeC cepbe3HbIN BKJIaJ B Teoputo ¢oHeMbl, pOoHETU-
YeCKYI0 UHTEePIpPEeTALMI0 CTUX0C/A0XKEeHU!, He pa3 o6paliajics K JUCKYCCHOH-

1 Cm.: Ocunog B.H. Pycckure ctuxoBeie cucteMbl. OMck, 2005 u ap.
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HOH QoHoJIOrM4ecKor npobaeMaTrKe U A0Ka3as, YTo POHOJIOrUs He CTOJbKO
JUCLMIJIMHA, CKOJIBKO MeTOJ, UCC/Ie/J0BaHUs SI3bIKOBOI'O MaTepHasa Boo6lie.
OH mokasaJ, 4TO Ha caMOM /[iejle aHTPOMNOLeHTpUYecKass NapajgurMa, Kak u
cTpykTypHas XX B., «BbIpOCaa» U3 GOHETUKH, Hayasla pa3BUBAThCS B paMKax
doHoI0THH, 0CO6EHHO UCTOPUYECKOH.

3HauuTesneH Bkaaj b.M. OcunoBa 1 B TEOpETUYECKYI0 U TPAKTUYECKYIO
JleKkcukorpaduio; ero TpyAbl 10 JIEKCUKE, B YACTHOCTHU JIEKCUKOTpadUIECKOMY
OMUCAHUIO0 HAPOAHO-PAa3roBOPHON peuul, — 5To JeHCTBUTEAbHO 3HAaUUMBble J15
COBpEMEeHHOH JieKcuKorpaduu TpyZbl.

Eme ogHo# Bexoll Hay4HOU KU3HU podeccopa cTasna nybauKanus ce-
puu KHUT «HapoHble MeMyapbl» (B 1995 r. BbllylleHa B CBET NepBasi — «ABTO-
6uorpaduyeckre 3amucu cCUGUPCKOro KpectbsiHuHa B.A. [lsoTHHKOBa»). CaM
bakT obpallleHUsl NPOCTHIX JIlOJeld K MEMYapHOMY aHPY OKa3aJics NpsiMo-
TaKu «3HaMeHHeM 3noxu». U 31eck B.M. OcunoB 6bl1 IEPpBOOTKPHLIBATEIEM
>KaHpa. Y Hero, Kak U3BeCTHO, 04eHb MHOT'0 paboT MeTOAMYeCKON HanpaBJeH-
HOCTH, paboT M0 KyJbType PYCCKOU peyH, CTUJIUCTUKE COBPEMEHHOTO PyCCKO-
ro f3blKa (0/iHa U3 NOC/IeIHUX — «B3auMonoHMMaTHKa, uau Kak HaZio U Kak He
Haz0 0611aThCA B Jle10BOM chepe» 2017 r.) U MCTOPUH COBETCKOM MO33UU.

Cnosa B.M. OcunoBa u3 aBpTo6uorpaduu B NpeucJOBUUA K COOPHUKY B
yecTb ero 70-1etus: «M, KoHEYHO, J10ObIe CBOU yCIIeXH B HayKe U NpenojaBa-
HUMU 51 MBICJIIO TOJIBKO KaK 4aCTh YCIE€X0B MOMX HACTABHUKOB, MOUX KOJLJIET U
MOUX YYEHUKOB»Z — OTpaXkaloT caMoe I[JIJaBHOe B JIMYHOCTH YYEHOI0: OTKpbI-
TOCTb, TOJIEPAHTHOCTb U YBaXKeHHe NMO3ULIMK KOJIJIET U YUEHUKOB, Yero, Kak
KaXKeTCsl, He XBaTaeT B COBPEMEHHOM Hay4YHOM MUpe.

JLLb. HukvTHHa MOKa3aJ O0COOGEHHOCTH CHUHTAKCUYECKOW Teopuu
M.II. OfuHI0BOM, MpoaHaaM3KWpoBaia OAHY M3 CEMaHTHUKO-CUHTaKCHYeCKHUX
KaTeropui - KaTeropuio KaTeropu4HOCTH, OTMETUB ee GYHKLIMOHUPOBAaHUE U
CIoCO6bI BhIPAXKEHHUS B TEKCTAX HAYUYHBIX TPY/0B YIEHOTO.

3aBeplIMJ NepBoe IJIeHapHOe 3aceflaHue AOKJaaf npodeccopa Jlanb-
HeBOCTO4YHOro ¢esepanbHoro yHuBepcuteta E.C. lllepeMeTbeBOMH, NOCBSALLEH-
HbIM 0JJHOY U3 npo6JsieM GYHKIUOHAIBbHON FPAMMATUKU — CHHTAKCUYECKOMY
CTaTyCcy U GQyHKLMOHUPOBAHUIO MOJEJU CMOMPS pron B COBPEMEHHOM pyc-
CKOM fI3bIKE.

B ceknuu «McTopus sisbiKa B IUCbMEHHBIX TeKCTaX. TpaaunMuoOHHbIE
u nudposbie popMbl nepesadyu HHGOpManUU» ObLIU NpPeACTaBIEHbI JOK-
JIafibl, TAK WM HHAYe OTpaXalolljye rJlaBHOe HalpaBJieHUe J1esiTeJIbHOCTH Npo-
¢deccopa b.H. OcunoBa, - UCTOPHUIO THMCbMa, rpaduky, opporpadpuu U NyHKTya-
I[UU, UICTOPUUYECKYI0 GOHOJIOTHIO.

1 Cm.: Ocunos B.H. Jlekcukorpaduyeckoe oNMcaHHWEe HAPOJHO-Pa3rOBOPHOM pevyu Co-
BpeMeHHOro ropoja: Teopetudeckue acnekTbl. OMcK, 1994; C10Bapb COBpeMEHHOI'0 IOpPO-
na / nox pea. B.U. Ocunosa. M., 2003.

2 PycuCTHKa: MPOLIJIOE U HACTOsILlee HALJMOHAJIBHOTO A3bIKa: €. CT., ocBsLl, 70-71eTHIO
npod. .M. Ocunosa. Omck: U3a-Bo Om. roc. yH-Ta, 2009. C. 14.
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PekoHCcTpyKLUA POHONOrNYECKON CHUCTEMBI APEBHECIABAHCKOTO A3bIKa
paHHero nepuojia B paMKax [0 CUCTeMbl BOKaJu3Ma 6blja pejioKeHa KaH[,
dunon. Hayk A.A. KypyaénkoMm. ABTop obpalaeTcss K JUCKYCCUOHHBIM IMPO-
6sieMaM GOHOJIOTUYECKOW TEOPUH U J0OKA3bIBAET pPeJIeBAHTHOCTh KOHCOJIHAa-
LUU TEOPUH pa3HbIX GOHOJOTUYECKUX LIKOJ HPU HUCTOPUYECKOM H3y4yeHUU
sI3bIKa.

B paMkax ogHoOro U3 HalpaBJjieHU# ucciaegosanuit b.1. Ocunosa - Teo-
puu pedbopMHUPOBAHUSA NUCbMA — ObLJIO COOOIIEHHE ero y4yeHHUIbl JOLeHTa
E.A. HukutuHo#i. OHa OTMeYaeT BaXXHbIM MOMEHT B Hay4YHOH AesATeJbHOCTU
npodeccopa: bopuc UBaHOBUY Bcerza ocreperascs «“opdporpaduyeckoro Tep-
popusMa” U paspaboTaj pa3yMHyl0 Teopuio rpadpuko-opdporpadpudeckux pe-
¢$opM, OCHOBBIBASCh HA KPOMOTJIUBLIX U3bICKAHUSIX B UCTOPUHM PYCCKOU MUCh-
MEHHOCTH». ABTOD IIPUXOJUT K BbIBOJY, YTO Npe/CTaBJeHHasl €10 CPaBHUTE Ib-
Hasi TUIIOJIOTUS CJaBSIHCKHUX WU repMaHCKUX rpaduko-opdorpadpuyeckux pe-
¢dopM nokasasna «<u30MopPr3M CpaBHUBAEMBIX SIBJEHUU: IpaKTUUECKHU BCe TU-
bl MHHOBALMHM UMeJIM MECTO B UCTOPUHU UX NMUCbMa». «[IoTok» opdorpaduye-
ckux pedpopMaTopckux npoekToB B Poccuu B XX B. oueHuBaetcs E.A. Hukuru-
HOHM OTPUIATEBHO, a U3-3a «CJ1a00M JIMHTBUCTUYECKOUN UIE0J0TUH BpeMs AJ1s
npoBeseHus opdorpadudeckoit pedpopmsbl B Poccuu ynyuieHo».

[laneorpadryeckuit acnekT UcCae[,0BaHUSI OJHOTO PErMOHAJbHOrO TeK-
cta nepBoi TpeTH XIX B. (M3 To60bCKOr0 apxrMBa) 0603HAY€H B COOOIEHUH
K.P. Pyccy n3 lOropckoro yHuBepcuTeTa. BHUMaHWe aBTOpa COCpefOTOYEHO
Ha U3y4YyeHUH N0YepKOB JOKYMEHTA, KauecTBe GyMaru U Ap.

PervoHasibHbIN 1€/10BOM JOKYMEHT cepeAuHbl XIX B. € 3KCTpa/IMHIBUC-
THYECKUX U COOCTBEHHO JIMHTBUCTUYECKUX NMO3ULUHI HUccaenoBata J-p GUIoL.
Hayk O.B. TpodpumoBa (TroMeHCKUH YHUBEPCUTET). B IOKJIa/le MOKa3aHbI CJI0XK-
HOCTU paclinGpOBKU CKOPOMUCHBIX TEKCTOB U «TEMHbIe NATHa», Tpebyoliue
KpOMOTJIMBOM paboThl UCTOpUKA s3blika. /lesoBoi nmucbmeHHocTu XVIII B.,
TOYHee CpeJiCTBaM BbIpaKEHUSI UMIEPAaTUBHOCTU B JeJOBbIX TEKCTaX, IO-
CBsIllleH UM JokJaf acnupaHTa CaHkT-IleTepbyprckoro yuuBepcuteta A.A. Ky-
Jle6aKUHOM.

[lucbMeHHass KOMMYHUKaLUs B «3epKajie» PyCcCKoHW (pa3eosiordu Kak
¢dparMeHTa KapTHHBI MUpPa COBpeMEHHHKA Npe/icTajla B coob1eHuu gou,. Cyp-
ryTcKoro nejarorudeckoro yHuepcuteTta E.M. BpeycoBoil. ABTop o6paiaeT
BHMMaHHe Ha MeTOJAWYEeCKUH acleKT UcceloBaHUs $pa3eosiorTUd B COBpe-
MEeHHOH NpaKTHKe NpenojaBaHusl.

[TonbITKa UHTEPIPETUPOBATh MeMbI (TUIA Bbl npodaéme pwvi60o8? — Hem,
mo/1bko nokaswiear. — Kpacueoe), LIMpoKo pacnpocTpaHeHHbIE B COBPEMEHHOM
MHTEpPHET-KOMMYHHUKAIUH, C TOUKU 3PEHUST UCTOPUUECKUX NPOLECCOB B IpaM-
MaTHKe IpeJicTaBjieHa B lokaaje aoi. M.A. XapsamoBou (OMIY um. ©.M. Jloc-
ToeBckoro). Popma npusaraTeabHOro (kpacusoe) akTyaausrupyeT KaTeropuro
Cco6UPATENbHOCTH, KOTOpasi pa3BrUBaeTcs B popMe 06LIEro UM CpeJHero po-
Aa yxe ¢ XVII B. CpesHu# poJ, Kak noJiaraeT aBToOp, B COBpEMEHHOM KOHTEK-
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CTe NpejCcTaeT KaK HOCUTe/b HeolpeJe/leHHOCTH U 06061eHHOCTH, OTBJIe-
YEeHHOCTH.

WHTepec y ciylaTesiell BbI3BaIv HabJII0leHUA HaJ, UCTOpHUeH KUTalCKON
rpaduKH U CBA35IMU rpadruyecKoro o6JMKa UCX0JHOTO C10Ba U 0603HaYaeMo-
ro UM 3Ha4YeHUs B JlOKIaZie KoJuterd u3 CUaHbCKOT'0 YHUBEPCUTETA HHOCTPAH-
HBIX SI3BIKOB — KaH/,. ¢uioJ. Hayk 0.B. /lybkoBoil. B paboTe aesiaeTcs akieHT
Ha UCTOpUYeCKHe U3MeHeHUsl 3HaueHUu 24 ueporiudos, MaHUDECTUPYIOLIUX
0a30Bble I[EHHOCTH COLMAIN3Ma, U «IIpUpallleHre» CMbICJIOB B HOBBIX YCJIOBH-
SIX CTPOUTEJIbCTBA COLjMaJu3Ma C KUTalCKOM crieniuPUKOM.

B.M. OcunoB B CBOUX HAayYHBIX IPUCTPACTUAX ObLJI BCEr/jJa COBPEMEHEH U
CBOEBpEMEH, N03TOMY €ro MHTEPECOBaIU KaK TPaJULIUOHHbIE, TAK U HOBBIE,
udpoBbie GoOpMEI epefadd UHGOpMALMU. ITOMY acleKTy COBpEMEHHOU Hay-
KU IOCBSILLEHO coobLieHUe JoleHTa YesssOUHCKOrO rocyJapCTBEHHOIO YHU-
BepcuTeTa B.J. Byieliko, KOTOpbI Zja/l CpaBHUTEbHbBIA aHAIU3 TUCbMEHHOT0
3HakKa (M ero aHaJIoTOBOM MpUpoAe) U [UPPOBOro 3HaKA (M ero JUCKPETHOMU
npupoze). ABTOp NpoJeMOHCTPUpPOBaJ KPUTUUECKUH NOAX0J K TePMHHOJIO-
rud. C ero TOYKHU 3peHUs], TEPMHUH «KOJ[» «K HaCTOSI[eMy BPEMEHHU SIBJISIETCS
yCTapeBIIUM U GeCIIOJHbIM [JIs1 Pa3BUTHS JUHIBUCTUKU U 0COGEHHO rpaM-
MaToJIOTUU».

[udpoBoit Be6-callT 6UBJINMOTEKU NPEACTABISET 0COOYI0 chepy myo6any-
HOT'0 MeJJUHHOI0 KOMMYHHKAaTHBHOTO IPOCTPAHCTBA, U TakoMy calTy Hanuo-
HaJIbHOU 6UbsnoTeky PpaHLMU U ero NOTeHLUANY yZAe/leHO BHUMaHHUe B UC-
cnepoanuu A.J0. ly6unoit (MI'TIY). ABTop o6palaeTcsi K HOBbIM BO3MOXKHO-
CTAM aHaJMu3upyemoro caiita BnF, rjge ecte ocob6as yciayra, agpecoBaHHas JIu-
IJaM C HapylleHueM 3peHHUs U CIIyXxa.

Ha 3aceganuu cexunu « PyHKIIMOHMPOBaHUE rpaMMaTHYeCKUX GpopM
U KOHCTPYKLUI pyccKoro s3bika. COmocTaBUTe/IbHbIE IPaMMaTU4YecKHe
HCCIeJ0BaHUA» 06CyKaanuch GyHJaMeHTalbHble U NPUK/IaJHble acleKTbl
COBpPEMEHHBIX CHHTaKCUY€eCKUX UCCe0BaHUH.

B cBoeM poknazne «CucTeMa AepuBaTOB U BApUAHTOB CUHTAKCUYeCKHUX
MHBapuaHTOB: onbIT B.A. BesiomankoBoit u M.II. OgunyoBoit» O.B. 3oaTHED
(OMI'Y um. ®.M. [locTOEBCKOI0) COMOCTABUIIA OMNBIT JBYX CUHTAKCUCTOB, Clie-
JIaB BbIBOJ 0 ToM, uTo M.II. OAMHLIOBA CyLeCTBEHHO JOIMOJIHUJIA ONMHUCAHUE
CUCTEMbI JIepUBAaTOB ¥ BAPUAHTOB PYCCKOT0 MPOCTOr0 NPeAJ0KEHUS, a TAKXKe
BHeCJIa CyLeCTBEHHbIN BKJIAJ B MOHUMaHUe NMPUPOJAbl CUHTAKCUUEeCKOH Je-
pHBaLMM ¥ BapUaTUBHOCTH, paccMaTpUBas UX Kak JiBa pa3HbIX Ipolecca, OT-
pakaloLMX MOTeHLMaJ SI3bIKOBOM CUCTEeMbl U CYLIHOCTHble CBOMCTBAa QyHK-
UOHUpOBaHUA efuHUL A3blKa. 0.B. 30/THEp Takxe MO3HAKOMUJIA yYaCTHU-
KOB KOHEepeHI[UH C CUHTAaKCU4YeCKUMU TpyAamMu M.II. OAMHIOBOM, B YaCTHO-
cTU ¢ MoHorpaduei «O6IIMe U YaCTHbIe BONPOCHI CHHTAKCUYECKOU TEOpUU»
(Omck, 2004).

E.C. 3apy6uHa (UpkyTckui rocyjlapcTBeHHbIH yHUBepcuTeT), Ciol JInHa,
Lao CsaoMuHb ([JaibHEBOCTOUHBIN defiepasbHbI YHUBEPCUTET) B CBOUX J0K-
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Jlaflax NpeJiCTaBUJIU HCCAe0BaHUs], CBSA3aHHbIE C COYETAeMOCTbI0 U QYHK-
LIMOHUPOBAHUEM TEKCTOBBIX CKpeIl: ucxods us, deso som 8 4ém, u eujé. MoJio-
JIbIM YYeHBIM Y/1aJI0Ch I0Ka3aTh CBOe0Opa3ue 3TUX CPEJICTB HCXO/AS U3 PaBo-
ro U JIEBOTO KOHTEKCTOB MX YINOTPe6JIeHUs 10 JAHHBIM, IPe/CTaBJEeHHBIM B
HanuoHa/ibHOM KOpIyce pyCCKOTO SI3bIKa.

E.W. KoxxeBHUKOBa ([leH3eHCKUI roCy1apCTBEHHbIM YHUBEPCUTET) MPO-
aHa/JM3MpoBaJa CpeCTBa BbIpaXKeHUsI MOJAJbHOCTH B deepabHOM 3aKOHO-
JatesbcTBe Poccuu u 'epmanuu. MccneoBaTesb npuliyia K BBIBOAY O TOM, YTO
JleOHTHYeCcKas MOJAJbHOCTb B PYCCKOM fI3blKe aKTYaJU3UPYeTCs NaCCUBHBIM
3aJIOTOM CMBICJIOBOTO TJIaroJia B HaCTOSIIEM BPEMEHH JIMO0 UHAUKATHUBOM B
aKTHBHOM 3aJI0Te CMBbICJIOBOTO TJIaroJa, UMeIoIlero ceMaHTUKY MacCUBHOCTH.
JleoHTHYecKast MOJIaIbHOCTb B HEMEIIKOM SI3bIKe Peasu3yeTcsl C MOMOILbI0 MO-
JaJbHOW KOHCTPYKIUU haben / sein + zu +Infinitiv, 0603HavaloIel A0KEHCT-
BOBaHUe, a TaKXKe NOoCpeACcTBOM GOPM HACTOSALIEI'0 BpEMEHU U3'bSIBUTENbHOI0
HaKJIOHEHUs] CMbICJIOBBIX IJ1aro/ioB. Pexxe BO3MOXHa akTyaJv3alus MoJalb-
HOCTHU C oMolbio $opMaM MOJAJBLHOTrO IjaroJia kénnen B HacCTOSILEM Bpe-
MeHHU U UHQUHUTHUBA CMBICJIOBOTO IJIaroJia.

J.J. Kyapmunbix u M.E. Uyiiko (MI'TIY) npeacTaBu/Iu JoKJIa, MOCBALIEH-
HbI CEMaHTUKe CUHTAKCUYEeCKUX KOHCTPYKIUHU B TEKCTax IeceH COBpPEMeH-
HBIX POCCHUMCKUX UCIIOJHUTEEHN C TOUKU 3peHHsI BO3MOXKHOCTH JaIbHeNIIero
UX UCIOJIb30BaHUS B KayecTBe JUJAaKTUYECKOT0 MaTeprasa B IpenojaBaHuu
PYCCKOTO s13bIKa Kak UHOCTpaHHOro0. MoJsio/ible Mccaef0BaTed OTMETHIIN CI1y-
Yayd pacxoXKAeHUsl MeXAy CeMaHTHUKOW KOHCTPYKLMH U ee UHTOHALMOHHBIM
PHUCYHKOM, YTO OCJIOXKHSIET MOHUMaHHe TeKCTa.

B poxisazgax cekiuu «CyGbeKTbl U 06BEKThI PeYeMbBICIAU B pPa3HbIX
KYJIbTYPHBIX IPOCTPAHCTBAX» CyO'bEKThI peYeBOH 1esITEIbHOCTH ObLIU IPe-
CTaBJIeHbl CBOMMU HAlMOHAJbHO-KYJbTYPHBIMH, TeHJepHbIMHY, podeccuo-
HaJIbHbIMU, BO3PACTHBIMU XapaKTePHUCTUKAMHU.

06beKTOM comocTaBJieHUs] $parMeHTOB HallMOHAJbHbIX KapTUH MHU-
pa ctanu ¢paHuy3ckasa U pycckas ¢paseosiorus (gokaas E.H. benoit (OMI'Y
M. O.M. [locToeBcKOro), mocBsllleHHBIH cnenuduke ¢Qpas3eosoruyecKkux
eIUHUI C KOMIIOHEHTOM “pomme / s16710k0”, U jfokaan E.A. Pouunou (OMIY
uM. ®.M. J/locToeBCKOro), NOCBSAIIEHHbIH JUHTBOKYJIbTYpEMaM pPeJTUTHO3HON
TEMaTUKH B MCNAHCKOM si3blKe). ['eH/lepHble PU3HAKK YCTHOU peyH, NMposiB-
JISIIoLIMecs: B pa3HbIX POCOAUYECKUX COCTaBJIsAIINX, paccMoTpenb! A.C. BaH-
koBbIM (MT'MMO) Ha MaTepHajie COBpEMEHHOr0 aMEPUKAHCKOTO BapuaHTa
aHrJuickoro sisvika. B goknaze E.A. AbpocumoBoit (OMI'AY um. [1.A. CToJibi-
IIMHA) MpeAMETOM HAayYHOTO OCBELIEHUS CTaJ MaJIOUCCIeJOBAaHHBIA BETEepH-
HapHBIN AUCKYPC, B paMKax KOTOPOTO ONMUCAHbI KaK MpodeccuoHalbHbIE aB-
TOHOMHUHAUUU (BeTepUHAPbI — CyO'bEKThI peun), TaK U 00IIeJUTepaTypHbIE, B
KOTOPBIX OTpaXKaeTcsl «CJI0BAPHbIN Cy6beKT» — HecllenuaanucT. U3ydyeHue mpo-
deccroHaNIbHO-e/I0BOM UIIOCTACH CY6'bEKTOB peyud N0Ka3alo UX CTpeMJieHre
K pa3HbIM popMaM caMolpe3eHTal Uy B 3ToH coepe (gokaan U.I1. PomaiioBoit
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(OMI'Y umM. ®.M. locTOEBCKOTO), MOAEJHUPYIOLUI 06pa3 KOJIJIEKTUBA B KOPIIO-
patuBHOM PR-auckypce; otyactu gokuaag JI.A. MopuHoit (HoBocubupckuii ro-
CYZapCTBEHHBINA TEXHUYECKUI YHUBEPCUTET) MO TEME PUTOPHUYECKOTO JeKOAU-
pOBaHuUs, CAeJlaHHbIN Ha MaTepuaJie BbICTYIJIEHUN NpeJicTaBUTe el MOJUTHU-
yecko# anuThl; Aokaaz 0.A. YukoBanu (CII6IY), B KOTOpOM paccMaTpUBaeTCH
caMollpe3eHTaLusl 6J10repoB U }KypHanucToB). U3 cy6'beKTOB peueBoi jesi-
TeJIbHOCTH, MAapKUPOBAHHBIX [10 BO3PACTY, BbIJe/EHbI CTapIleKJaCCHUKU U MO-
gojexb (mokuaaabsl KA. ByuyneBoit (OMI'Y um. @.M. [loctoeBckoro), E.C. Kap-
neHko (CUOUPCKUM rocylapCTBEHHbIM YHHUBEPCHUTET HAYKH U TEXHOJIOTHUU
uM. M.®. PemreTHéBa)).

06cykjaeMble B CEKLMU O0O'bEKThI PEYEMbBICIAUTENBHON AeATENbHOCTU
06HAPYXMUBAIOT BHUMAaHUE K I3bIKOBBIM pelpe3eHTalUsAM YyeJ0BeKa — ero Ju4-
HOCTHBIX KayecTB (mokJaz Bait U (CII6IY) Ha Temy «[lopTpeT ympsiMmoro 4e-
JIOBEKa» MO JaHHbIM COBPEMEHHOI'0 PYCCKOTO si3blKa) U NpodeccuoHalbHbIX
koMmneTeHuH (fokiaz B.A. Koctunoit (OMIY um. @.M. [locToeBCcKOro), packpbl-
BaIOILUN CMBICJIOBYI0 JUHAMUKY JieKceMbl «auaeTadHT»). H.B. OpsioBa (OMI'Y
uM. ©.M. JlocToeBCKOT0) Ha IpUMepPe KOHCTPYKLUU «B popMaTe» NPOJEeMOH-
CTpUpOBasia TEeHAEHUUU B chepe peyeBON KaTeropusalnuu pa3HbIX CTOPOH
KU3HU.

Ha 3aceganuu cekiuu «IIparMaTuka M akCHOJIOTUSA aKTyaJIbHBIX AHC-
KYPCHUBHO-KaHPOBBIX pOpPM» 06Cy>KaIUCh BONPOCH], CBSI3aHHbIE C aKTyaIu-
3auuel U TpaHchopMaLnuel pa3JIMYHbIX AUCKYPCUBHO-KaHPOBBIX GOpM.

0.C. Uccepc (OMI'Y um. ®.M. [locToeBCcKOro) B cBOeM AoKjaajle «OT3bIBbI
0 JOKTOpax B KOMMYHUKAaTHBHO-NPAarMaTU4YeCKOM, 3THYECKOM U MPaBOBOM
acnekTax» OTMeTUJIa TpaHCHOpPMAIMIO PeYeBOr0 XKaHpa OT3bIBA MOTPEOUTENS,
BbISIBUJIA MOTEHIUATbHYI0 KOHQJIMKTOreHHOCTh HETaTUBHBIX OT3bIBOB, UTO
CBSI3aHO C HEJOCTATOYHOM JJOCTOBEPHOCTbIO U pasrJallleHUueM [epCOHaJbHbIX
JaHHbIX. C pyroi CTOPOHDI, TAKUE OT3bIBbI — CYLIeCTBEHHOE NOACIOpbe JJIs
KOHTpPOJIl MeJULIMHCKOU chepbl. B pe3ysbTaTe BaKHBIM ABJISIETCS NOUCK bOa-
JIaHCa MeX/1y 3alllUTOM J1eJI0BOU penyTaluuu U cBo6oaoul CMU.

H.J. ®ensieBa (OMcKU rocyiapCcTBEHHbIN Nejaroriieckuii YyHUBepCH-
TeT) u C.A. JlemuenkoB (OMI'Y um. ®.M. [locToeBckoro) npejacraBuau ¢popMasib-
HO-CEMAaHTHUYEeCKHH U MparMaTH4YeCcKU{ aHa/lu3 KOMMEHTAapHeB O rPaMOTHO-
CTHU B «JIEHTEe» KOMMeHTapueB, CONPOBOXAAMILUX OAHY NYOGJHKALUI B HUH-
TepHeT-coobuiecTBe. MccienoBaTenu NpUXoASaT K BbIBOAY, YTO TAaKOro poja
60pbb6a 3a rPaMOTHOCTb He NIOMOraeT f3bIKY, a JUCKPeJUTUPYET ero, a KoM-
MEHTATOpbl MPEJCTAIT «TOKCUYHBIMHU» KOMMYHHKAHTaMU, CTPeMALAMHCA
OCYyAUTh cO6ece/JHMKA, BBIPA3UTh CBOE MPEBOCXO/ICTBO U He CKJIOHHBIMU BHH-
KaTb B CYyTb 06CY»KJaeMoro Bompoca.

10.4. KpaBuenko (OmMI'Y um. ®.M. [loctoeBckoro) u E.A. A6pocumoBa
(OMT'AY uwm. I1.A. CTos1bINIMHA) B CBOEM JIOKJIaZie TAKXKe MOJHAIU TEMY KPUTH-
KU: B [10J1e 3peHUs UccaeioBaTeell okasasach MeJuapeub (MeAHaJuCKypc) Me-
TaTEKCTOB (Ha MaTepuase TeaTpaJbHOHN peleH3Uu (KYpPHaJUCTCKUN MeJHa-
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TEKCT) U BeTepUHapHOro Juckypca). CerofiHss MOXHO TOBOPUTb, KaK MUHU-
MyM, O IPaKTUYECKOW KPUTHKe MeJlapeyH, Npe/CTaBJeHHOH JUTepaTypPHbIM
peNaKTUPOBAaHUEM W JIMHTBUCTUYECKOM 3KCNEPTU30H, U TEOpEeTUYeCKOM —
paspabaThiBaloLeil aJiTOPUTMBbI B pyc/le pUTOPUKH, KyJIbTYPhl peyuH, nparma-
JINHTBUCTHUKHU.

T.C. Barkuna (OMI'Y um. ©.M. JlocToeBCcKOT0), Uccaenyss MOJAHbBIN Jyc-
KypC, OTMeYaeT, UTO B 3TOM H/I€0JIOTMYECKOM MPOCTPAHCTBE TPAHCIUPYIOTCSA
omnpejesieHHble HUJle0JI0TMYecKre YCTaHOBKU: $peMUHN3M, 60 UII03UTUB, 3KO-
JIOTUYHOCTb, €CTECTBEHHOCTb, TOJIEPAHTHOCTD U T. A. HeMasoBa)kHYI0 pOJib B
TPAHCASALMUA LLEHHOCTEN MOJbl UIPalOT areHThl 3TOr0 JUCKypca, Hanpumep
JdBesiMHa XpOMYEHKO, KOTOPasi, KaK NpeJCcTaBUTENb MOJAHOTO JUCKYpCa, TPaHC-
JIUPYeT ero UjeoJoruyecKue YCTaHOBKHU, LIEHHOCTH; ee MO3ULUsI KaTeropuy-
Ha, 4YTO 06YC/I0BJIEHO NOAYepKUBAHUEM CTATyCa IKCIEepTa.

Y CsoxyH (CII6T'Y) paccmoTpesna TekcT caitta «PUA HoBocTu» kak peye-
BOM aKT B MacCOBOM KOMMYHHKaLUY, IOCKOJIbKY OH peau3yeTcs Ha TPeX ero
aTanax - JIOKyL MU, WIJOKYLIMU U NepJOKYLIUY, UMeeT CTPOrYIO 3bIKOBYIO Op-
raHU3alMIo, UJIJIOKYTUBHYIO LieJib, ONpefessaoly0 GyHKLUI0 TeKCTa U pas-
HOBHU/JIHOCTb pPeYeBOr0 aKTa, a TaKKe OKa3bIBaeT peueBoe BO3/eiCTBUe Ha
aJipecara.

Ceknusa «CoBpeMeHHble Hejaroruyeckue TexHosorud. IIpoGaemsbl
npenojaBaHUs PyCCKOro A3bIKa» BKJIIOYaJa JO0KJajbl, ODUEHTHPOBAHHbIE
Ha PaKTUKY NpenojaBaHUs PyCCKOTro s3blKa KaK POJHOr0 U UHOCTPAHHOTO B
By3e U BHe ero. 0.M. Koposenko (MI'IIY) B fgok/ajie npeacraBu/ia cBoe Lud-
poBoe yyebHOe nocobue AJjis cTyAeHTOB «Kak 0QOpMUTH CIUCOK JIMTEPATyPhl
B HAay4YHOH paboTe», BbI3BaBIllee >XMBOU HHTepeC ayJUTOPHUU, OTMETHUBIIEH
BOCTpPe6OBAaHHOCTh paboT MOAO0GHOTO POAa.

B.B. PemetHrkoBa (Poccuiickuii yHUBEpCUTET TPAHCIIOPTA) B JOKJIajle
«Hay4yHo-TexHUYeCKUN JUCKYpC B y4eOHOM MHpOLecc» MOJeaUIach ONbITOM
npenojiaBaHus PyCcCKOro si3blKa B HesI3bIKOBOM By3e. B fokJy1azie oJHOBpeMeH-
HO pellaiuch TeopeTHYecKHe Npo6JieMbl ONpejeseHHUs] IPaHUL, HayuHO-TeX-
HUYECKOI'0 U y4eOHOI0 JUCKYPCOB M NPaKTHUYECKHe 3a/1a4M — I0Ka3aTh, KAKUM
006pa3oM mapaMeTpbl JaHHBIX TUIIOB JUCKYPCOB PEaJU3yIOTCS B Psjie yueOHU-
KOB PYCCKOTO 513bIKa KaK HHOCTPAHHOTO JJI TEXHUYECKHX BY30B U KaK MOKHO
IOCTPOUTDL PabOTy HaJl ClieljMaJlbHbIMU TEKCTAMU Ha UX OCHOBE.

B.4. llla6anuHa (BATCKuN rocyiapCTBEHHbIM YHUBEPCUTET) B JOK/Ia/le
«HekoTopble po6sieMbl KaueCTBa MeTOAHYECKOH JIUTepaTypPhbl AJ15 YUUTeJs U
IyTH UX pelleHHs» NpoaHaJrW3UpoBaja pasHble THIbI METOAWYECKOU JIuTe-
paTyphl AJs1 yuuTeedl U NokKasajaa, KAKUMU NYTSMHA MOXHO NMPEOJO0JIETD CY-
L[eCTBYIOUIUN pa3phIB.

Joknag A.C. llepemeTtoBoii (OMI'Y umM. ®.M. JlocToeBCKOro) GBI OCBS-
1lleH aHa/JIM3y 6a30BbIX rpaMMaTHYeCKUX KOHCTPYKL UM B yuebHuKe /l. [leTpoBa
«Russian». /Iok/1afuKOM 6bLJIU Bbl/le/IE€HbI IJIaroJbHble KOHCTPYKLUU C 00b-
eKTHBIMHU U OKTAaHTHBIMH PacIpOCTPaHUTENSIMY, IOKa3aHa UX poJib B Ka4ecT-
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Be OCHOBbI IOCTPOEHHS YPOKOB, NIpe/iaraeMblX aBTOPOM Y4eOHUKaA, OLleHEeHbI
MeTOoNYeCcKHe BO3MOXKHOCTH «IPaMMaTUKOLLEHTPUYHOTO» MOAX0/a B Ipemno-
JlaBaHUH PYCCKOTO SI3bIKA KaK MHOCTPAHHOTO B pPeXXHMe 3KCIIpecc-Kypca.

dunHabHON YacTbi0 KOHGEpPEeHIIMHU ObLIO BTOpPOE IJIEHAPHOE 3ace/laHue,
B X0Jie KOTOPOTr'o COCTOAJIUCH JOKJIa/bl yueHbIX U3 Poccuu u Kutas.

B mokunaze J1.0. BytakoBo#t (OMI'Y umMm. ®.M. JloctoeBckoro) « 06 beKThl
JINHTBOAHTPOIIOJIOTUU B aCHEKTe HCCJIeJOBaHUS CyO'bEKTUBHOU CeMaHTHKHU
(Ha npuMepe BO3pacTHON BapUAaTUBHOCTH JIEKCEMBI 110608b)» GblIa IOKa3aHa
pasHHUILA «IIHPOKOUW» AHTPONOJUHIBUCTUKU U MCHUXOJHUHTBUCTUKU B YaCTH
M3y4yeHUs 4esloBeKa, A3blKa, ero NpoAyKTOB, J0Ka3aHO MOJIOKeHHe CyObek-
TUBHOM CeMaHTHUKU cpeJji 0O'beKTOB aHTPOIMOJOTHUH, MPOJEMOHCTPUPOBAHO
IIpMMeHeHHe MeTOo/la aCCOLMAaTUBHOIO 3KCIepHUMeHTa Kak crocoba ucciaeso-
BaHUA ¢parMeHTa $3bIKOBOT'O CO3HAHHUS HWHQPOPMAHTOB TpeX BO3PACTHBIX
TPYII, BBISBJEHO HAJW4YHWe Pa3HHUIbl BO3PACTHOr'O COCTABA ACCOIMATHBHOTO
3HauyeHUsI 110 JIMHUAM COOTHOILEeHUs a/pa — nepudepun - oKoJI0s1epHOH yac-
TH, COCTaBa YaCTOTHbIX peakUUil. BbIM cAesiaHbl BHIBOABI O 3HAYUTETbHbBIX
COBIA/IeHUSAX aCCOLUATUBHOI'O COCTAaBa CEMAaHTUKH CJ10BA Y CTYAEHTOB U NOJ-
POCTKOB, OTJUYUAX B xapakTepe pearupoBaHus 30-40-7eTHUX peclOHeH-
TOB, 06YCJIOBJIEHHBIX ONIOPOM Ha }KU3HEHHbIH OMBIT.

B coBMecTHOM fAokaaze M.A. Jlanno (HI'ITY) u WmitBan [oxran ([Tey-
ckui yHuBepcuTeT, KaToanyeckuil yHuBepcuteT UM. [leTepa [ladMaHs) moka-
3aJd, KakMM 06pa3oM MOKHO IepejaBaTh f3bIKOBbIMU CpeACTBaMM HalLHO-
HaJIbHO-KYJIbTYPHYI0 CaMOUIeHTUOHUKALUIO B BEHTepPCKOM IepeBo/ie poMaHa
E. BogonaskuHa «JlaBp». BblIM OTMedeHBbI CJIOXKHas MOBeCTBOBAaTeJbHas
CTPYKTYypa poMaHa, HaJIMYKe B HEM Pa3HbIX UCTOPUYECKUX IJIACTOB, KOTOpbIe
aBTOp poMaHa IepeAaBasl CUCTEMOHN «ICeBJO-PEBHEPYCCKOTO» sI3bIKa, YTO
noTpe6oBa/so OT BEHTepCKOTO MepeBoJYMKa NPUMEHEHUs] Pa3HbIX JieKCu4ye-
CKHX CPEeJCTB U MPUEMOB JIJIsl JOCTXKEHUS aZleKBaTHOCTH U Xy 0’KeCTBEHHO-
ro COOTBETCTBUSI.

T.U. CrexkcoBa (HI'IIY) mpeasioxuia AokaaJ B paMKaxX COBPEMEHHOMU
reHpUCTUKU «PedyeBoil xaHp Npefynpexx/jeHus U ero BApUuaTUBHOCTb B pas-
HBIX JJUCKYpCax», B KOTOPOM II0CJIe/J0BAaTeNbHO ObLJIO MOKA3aHO, KAK MEHSIOT-
Csl MapaMeTphl NPeAyNpex/JeHUsI B 3aBUCHMOCTH OT aKTyaJIM3aluu JUCKYD-
CUBHBIX GpopM.

UY>xao XyH (CHaHbCKMH YHUBEPCUTET UHOCTPAHHBIX A3bIKOB) B JOKJIafe
«llndpoBble HaBBIKU NpenojaBaTeseil HHOCTPAaHHbBIX A3bIKOB B KuTae: BbI30-
Bbl U pelIeHUs» M0Ka3asa, Kakue TpeOOBaHUS NPeAbsBseT rocyAapcTBO K
npernojaBaTessiM UHOCTPAHHbIX 3bIKOB B COBpeMeHHOM KuTae, KakuMU KOM-
HNeTeHLUsIMU J0JKHBI BJIaJIeTh NpernojaBaTe i, KAKHMU TEeXHOJOTHYeCKUMU
YMEHUSIMHU OHH JIO/DKHBI 00/1a1aTh.

C MaTepuasaMu KOHpepeHLUH MOXXHO O03HAaKOMHUTBbCS Ha cailTe:
https://conf.omsu.ru/novaya_filologia/MaTtepuaJbl.




JI.O. Byrakosa u ap. KommyruxamusHwie uccredoganusi. 2022. T. 9. Ne 4. C. 873-883 883

CHRONICLE OF THE II ALL-RUSSIAN SCIENTIFIC AND PRACTICAL
CONFERENCE WITH INTERNATIONAL PARTICIPATION
"NEWEST PHILOLOGY: DYNAMICS OF SPEECH AND TEXT FORMS"
DEDICATED TO THE MEMORY OF PROFESSORS
BORIS IVANOVICH OSIPOV AND MAYA PETROVNA ODINTSOVA

L.O. Butakoval, 0.V. Zoltnerz, M.A. Kharlamova’
123 Dostoevsky Omsk State University (Omsk, Russia)

Abstract: The review shows content of the scientific-practical conference dedicated to
the memory of professors Boris Ivanovich Osipov and Maya Petrovna Odintsova.
The authors of the review emphasize the correspondence of the sections of the
conference and reports to the main research problems of scientists — syntax,
functional grammar, pragmatics, anthropocentric linguistics, history of language,
history of graphics and spelling, folk speech, etc.

Key words: modern philology, speech forms, textual forms, grammar, pragmatics, axi-
ology.

For citation:

Butakova, L.O., Zoltner, O.V., Kharlamova, M.A. (2022), Chronicle of the II All-
Russian Scientific and Practical Conference with International Participation "Ne-
west Philology: Dynamics of Speech and Text Forms" Dedicated to the Memory
of Professors Boris Ivanovich Osipov and Maya Petrovna Odintsova. Commu-
nication Studies (Russia), Vol. 9, no. 4, pp. 873-883. DOI: 10.24147/2413-
6182.2022.9(4).873-883. (in Russian).

About the authors:

"Butakova, Larisa Olegovna, Prof., Professor of the Department of Russian
Language, Slavic and Classical Linguistics

2 Zoltner, Olga Vladimirovna, PhD, Associate Professor of the Department of
Russian Language, Slavic and Classical Linguistics

3Kharlamova, Marina Alexandrovna, PhD, Associate Professor of the De-
partment of Russian Language, Slavic and Classical Linguistics

Corresponding authors:
123 postal address: 55a, Mira pr., Omsk, 644077, Russia
' E-mail: larisabut@rambler.ru
* E-mail: ovlakor@yandex.ru
3 E-mail: khr-spb@mail.ru
Received: October 1, 2022
Accepted: October 10, 2022



HWHO®OPMALIUA 411 ABTOPOB
IIpasusa npedcmas.ieHuss agmopamu pykonucet

Pefak1ioHHas KoJIJIerus NpurJjamaeT K COTpYAHUYECTBY BCex Clelta-
JILCTOB, UHTEPECYIOLUXCS KOMMYHUKATUBHBIMU HCCJIEIOBAaHUSIMH U CMEX-
HbIMU npob6sieMaMu. [lybimkaLus MaTepruaaoB OCYLIeCTBJISIETCS HA PYCCKOM U
AHTJIMHCKOM SI3bIKaX.

KypHan BeIxoAUT YeThipe pasa B rof. [logaBaeMble cTaTbH He JOJIKHBI
ObITb ONMYyOJMKOBAHbI PaHee, a TAKXKe He JJO/LKHbI HaXOAUThCS Ha pacCcMOTpe-
HUMU B peJlaKLiM U JPYTUX )KYPHAJIOB.

J1g ny6JIMKaLuu CTaThs AOJXKHA COOTBETCTBOBATh TPEOOBAHUAM MEX-
JYHapoAHbIX peleH3npyeMbix usganui (PUHL, Web of Science, Scopus u gp.)
T.e. IOMHUMO OCHOBHOI'0 TEKCTa COJlep>KaTh C/leAyI0lle CBeJeHH s, peJCTaB-
JIeHHble HAa PyCCKOM U aHTJIUMCKOM fI3bIKaXx:

1. YAK.

2. HaszBanwue cTaTbu (IPONUCHBIMU GYKBAMH); HHUIMAJIBI U GAMUJIUIO
aBTopa (-0B); aHHOTalLUIO (pe3loMe); KJItoUeBble c10Ba (5-8 c/10B uepes 3amsi-
TYI0) — Ha pyccKoM si3biKke. ObpaljaeM BHUMaHUe aBTOPOB Ha TO, UTO 06beM
AHHOTALUH K CTaTbe B MEXAYHAPOJLHOM XKypHasie 06BLIYHO COCTABJISET OKOJIO
150-200 cioB. AHHOTaAI M JJO/DKHA OBITh COCTaBJIEHA CAMOCTOSTENbHO, a He
HNOBTOPATH PpparMeHThl cTaThbu. CTPYKTypa aHHOTALLUM: BBeJeHUe (IocTa-
HOBKa Ipo6JieMbl), LieJIb U 33/1a4y, MaTepuaJl, METO bl UCCIel0BaHUS, Pe3YJib-
TaThl, 3aKJI04YeHHe (BBIBObI).

3. Undopmanuio 1. 2 B TOM ke NOCJeL0BaTEJbHOCTH — HA aHTJIMICKOM
sa3bike (PUO aBTOpa (0B) - B TpaHC/IUTEPALMH) — TIOCJIE OCHOBHOT'O TEKCTA CTa-
TbHU (CM. o6pasel, opopMJIeHUs CTAThH).

4. TlonHBIA TEKCT CTAaTbU Ha PyCCKOM WJIM aHTJIMMCKOM fsi3blKe. 06'beM
crtatbu - 8-15 cTpanun (14 mpudT, uHTepBas - 1), 20000-40000 3HaKOB C
npob6eJsiaMu.

OCHOBHOM TEKCT J0JKEH ObITh paszesieH Ha o3arJiaBJeHHble CMbICJIO-
Bble 4aCTH U cofiep:kaTh: 1. BBeseHe (ToCcTaHOBKA pacCMaTpHBaeMoro BONpo-
ca, aKTyaJIbHOCTb, KpaTKUM 0630p HAy4HOH JIMTEpaTyphl O TeMe, YeTKas Mo-
CTaHOBKa Liesid pa6oThl). 2. OnucaHue MaTepuasaa U METOAOB UCCIEe[0BaAHUS.
3. llpencraByieHue pe3ybTaToB/06Cy)/AeHUe (ONKMCaHUE IPOBEJEHHOr O aHa-
Ju3a U MOoJIy4YeHHbIe pe3yabTaThbl). Bo3MoXKHBI noApaszjensbl. 4. 3aka04eHne
(ocHOBHbBIE BBIBOJBI KCCAEL0BAHUSA).

5. PucyHku u rpaduKu NPpUHUMAIOTCS TOJBKO B BBICOKOM KayecTBe (He
MeHee 300 nmukcesneit). YoequTech B TOM, UYTO TaGJIUIbI U PUCYHKU IPOHYyMeEpPO-
BaHbI B OpsAJIKe NOSIBJIEHUS B CTaThe U CHab>KeHbl COOTBETCTBYIOLMMHU MOSC-
HeHUsAMH B TekcTe. [lognucu K Tabaunam opopMsoTcs 60Jiee MeJKUM Lpud-
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TOM M paclnoJiararoTcs Haf TabJjulel; NoANUCH K PUCYHKAM 0$OpPMIISAIOTCS
6o0Jsiee MeJIKUM WPUPTOM U pacnoJiaralTcs noj pucyHkoM. Tabaunbl U pu-
CYHKH He JO/DKHBI BBIXOJWTD 3a M0JIs1 TEKCTA.

6. Cnucok JiuTepaTyphl Ha PYCCKOM fI3blKe. HyMepanysa B cUCKe JidTe-
paTypsbl UAET 1o andaBUTY, B CIydae HECKOJbKHUX CChIJIOK Ha OJHOTO aBTOpa -
II0 XPOHOJIOTUH. B cnucok siuTepaTyphl BKJIOYAIOTCS TOJBKO Te UCTOYHUKH,
Ha KOTOpble eCTb CChLJIKH B TEKCTe CTaTbU. KOJIMYeCTBO CChIIOK JOJ/IKHO CO-
JlepkaTb He MeHee 20 HaMeHOBaHUU. CChLIKM Ha paboThl aBTOpa CTaThU — He
6oJiee 20 %. CcblIKM Ha UICTOYHUKHU HAa MHOCTPAHHOM f3blKe — He MeHee 30 %.
Pa6oThl, ony6/nMkoBaHHbIe 3a nocjaeaHue 5-10 seT, - He MeHee 30 %. Bo Bcex
MCTOYHHUKAX JOJHKHBI ObITh MPOCTaBJIeHbl CTPAaHULb], IO/ BbINYCKa, TOPOJ U
u3aaTeabcTBo. Ciucok JuTepaTypbl opopmisiercs nmo 'OCT P 7.0.5-2008.

7. Cnucok juTepaTypbl B saTuHule (References): TpaHciuTepanus
MMEHHU aBTOpa; roJ Ny6JUKaluU (B KPYIJIbIX CKOOKax); BblAeJeHHasi KypCU-
BOM TpaHCJUTepalus Ha3BaHUsS UCTOYHUKA U — B KBaJ|[paTHbIX CKOOKax — ero
[epeBo/i; eC/IM peyb UJeT 0 Ny6JMKaLUU BHYTPU COOPHUKA WM XKYypHaIa, TO
Mpex/e 10 aHaJIOTUYHOMY NPUHLMITY yKa3blBaeTCsl Ha3BaHUe MaTepuasa, Ha
KOTOPBbIM JaeTcs cCblIKa — 6e3 BblJleJIeHHUs] KYPCUBOM U OTJieJIeHHOe OT Ha-
3BaHUS UCTOYHUKA TOUKOHN; aHTVIMUCKUI BapUAHT Ha3BaHUS MeCTa U3JaHUs U
TpaHC/AWTepalUsl Ha3BaHUS M3Jarolield opraHusauuu (c ykaszanueMm publ).
[Ipoune faHHbIe (CBeAeHHUs O peJaKTOPe UM COCTAaBUTeJle, CBeleHusI 00 u3za-
HHU, HOMED BBINIyCKa, 06'beM) IPUBOJATCS B lepeBO/ie Ha aHTJIMICKUH f3bIK C
MCIO0JIb30BaHUEM IPUHATBHIX COKpalleHUH (CM. HMkKe obpasel; odpopM/eHUs
craTbH). [Ipu opopmiienun References ucnosnbsyetcs crangapt «Harvard».

B ciiydae, ecyiv BbIXO/IHbIE CBeJlIeHUS UCTOYHHKA YXKe COZiepKaslu mepe-
BOJI HEOOXO/IUMBIX 3JIEMEHTOB 3anuCcH (Kak NMpPaBUJIO, €CIU Pedyb UJET O XKyp-
HaJIbHBIX MyGJIMKALUAX WK IePEeBOJHON JTUTepAType), paBHO KaK ec/U pedb
U/JIeT 0 «TUIOBbIX» HA3BaHUAX (HapuMep, «CO6GpaHUe COUMHEHUN» UJIU «TOJI-
KOBBIH C/10Bapb»), B ONMCAHUU UCTOYHHKA JJOCTATOYHO IPUBECTHU JIUILB Nepe-
BOJj, 63 CONPOBOX/AEHHUS €ro TpaHC/AUTepalel, HO B KOHIle ONIMCaHHe [aB B
KpYTJIbIX CKOOKaX YKa3aHMe Ha S13bIK MCTOYHMKA (in Russian).

W CTOYHUKYU B CHUCKe JINTEPATYPhI HA JIATUHULE MPEJCTAB/ISAIOTCSA B TOM
’Ke TOPsIIKE, YTO U B CIIUCKE HA PYCCKOM.

8. CHHCOK MCTOYHHMKOB peueBbIX UWIIIOCTPALUH, eC/IU aBTOP CYUTAET He-
06X0UMBIM ero npejcrasjeHue. ObopmisieTcss OTAEAbHO N0 MpPeJCTaBJeHHbIM
BbIlIIE [TPAaBUJIaM M0J] 3aT0JIOBKOM «VICTOUHHUKU», HA JIATUHULLE — «Sources».

9. [anHble 06 aBTOpax: ¢paMU/IMs, UMs], OTUECTBO IOJHOCTBIO; YyeHas
CTeneHb; yYeHOe 3BaHUE; JO/HKHOCTh C YKa3aHUEM OpraHU3alyu; Iopujuye-
CKUM ajipec opraHu3anuu (He JOMalIHUH ); 3JIEKTPOHHAsI o4YTa aBTopa (-0B).

10. Uudopmariyio 1. 8 Ha aHIVIMHCKOM fI3bIKe B TOH >Ke I0CJe/IoBaTe b-
HOCTH: GaMuJIus, UMs, OTYECTBO aBTopa (-0B); y4eHasl CTeleHb; YieHOe 3Ba-
HUe; 1O/DKHOCTh; Ha3BaHUE OpraHU3alluy; I0pUUYecKUil aJipec opraHusanuy;
3JIeKTPOHHas [104YTa.
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Tpe6oeaHus K ohopmaeHuI0

F'apuutypa - Times New Roman. Kersib ocHoBHOTO TekcTa - 14 pt, cnu-
CKOB JIMTEPATYpPhbl, aHHOTALIMU U KJIIOUYEBBIX CJIOB — 12 pt. Be3ze ucnosb3yercs
a63an 1,0 cM 1 ogMHapHBIN UHTepBaJ. Bee nosist — mo 2 cM. O6'beM npeasiarae-
MOr'0 MaTepuaJsa He Ao/okeH npeBbiaTh 30 000 3HAKOB ¢ y4eTOM IpO6esIoB,
BKJIIOYAs IPUMeYaHUs U IUTepaTypy.

CcblKa B TEKCTe Ha LUTUPYyeMble paboThl odopMmsieTcs B Bule [MBa-
HoB 2008: 25].

PeyeBble WLIIOCTPALMU HAaGUPAIOTCA KypCUBOM 6e3 3aK/I0UeHHUs B
KaBbIYKH, Bbl/leJIEeHUS [,eJIal0TCs >KUPHBIM LUPUPTOM.

CcblIKa Ha UCTOYHUK (aKTUYECKOro MaTepuassa opopMJIsieTCs B Kpyr-
JIBIX CKOOKaX CJIeIyIOIIUMU CII0CO6aMu:

(JI. Yaunkas. CBslieHHbIN Mycop),

(Oronek. 2013. Ne1),

(HTB. Ceroans. 7.08.2013),

(http://file-rf.ru/analitics /54 3.03.2013).

CHOCKH >KeJlaTeJIbHO MUHMMU3UPOBaTh. B ciiyyae HE06XO4UMOCTH CJie-
JyeT AaBaTh UX B CKBO3HOU HyMepalluy B KOHIle CTPAHUIbI.

CoxpallieHusi, ycJoBHble 0603HAYEHUSI U LUTATBl 0POPMJISIOTCS B CO-
OTBETCTBHUH C 001eNPUHATbIMU cTaHAapTamMu ([OCT P 7.0.5-2008).

O6pailaeM BHUMaHHe aBTOPOB Ha TO, YTO B MeXJYHApPOAHOM >KypHaJie
yacTb HH$OPMALUU Npe/CTaBJIsSETCS HAa aHTJIMMUCKOM fA3bIKe (3ar/iaBus CcTa-
Tel, aHHOTAallMY, KJIK4YeBble CJ10Ba, HA3BaHUs OpraHU3alui, K KOTOPbIM NPU-
NHCaH aBTOp, 0603HaYeHUs BBIXOJHbIX JaHHbIX). OTBETCTBEHHOCTDb 3a Kaye-
CTBO IepeBOJia Bo3JlaraeTcs Ha aBTopa. /lpyras 4yacTh, KOTOpasl He IepeBo-
JUTCS HA aHTJIMUCKUE A3bIK (PpaMUINM aBTOPOB, PYCCKOSI3bIYHbIE HAa3BaHUS
IEePBOUCTOYHUKOB B CIIUCKAX JIUTEPATypbl, COGCTBEHHblE Ha3BaHUSl OpraHU-
3alMil U U3[aTesIbCTB), IPeACTaB/AsieMbIX B ODUTHHAJE B KUPUJLJIUILE, JOKHA
6bITb NMpeACcTaBJeHa B POMaHCKOM (JIaTUHCKOM) asipaBUTe B OJHOU U3 NpHU-
HSTBIX CUCTEM TPAHCIUTEPALUH.

JlaHHOe TpeboBaHUe sIBJsIETCS 00s3aTeJbHBIM B XKypHaJax, pedepu-
pPyeMbIX B MeXAYHAPOAHBIX CUCTEMax HaydHoro nutupoBaHus Web of Science
u Scopus.

Oé6pa3zey ohopmaeHus cnucka Aumepamypbul

Cnucok aumepamypbl
Kuawura: benseHucm 3. 06uias suHreuctuka. M.: [Iporpecc, 1974. 448 c.

CraTba B )KypHaJsie: Kubpuk A.A. KOTHUTUBHbIE HCC/IeOBaHUS 110 JAUC-
Kypcy // Bonpocsl s3biko3HaHus. 1994. Ne 5. C. 126-139.

Yactb KHMrH: Cepsv /. KocBeHHble pedyeBble aKThl / Mep. C aHIJIL
H.B.IlepioBa // HoBoe B 3apy6exHON JUHTBUCTHKe. M., 1986. Boimn. XVII.
C.195-222.
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Martepuansl KoHpepeHnun: Kabakosa 10.A. YoexaeHUe KaK CJI0KHbIH
KOMIIJIEKCHBIN peyeBod akT // Teopusa ¥ npakTUKa repMaHCKUX U POMAHCKUX
A3bIKOB: MaT. Bcepoc. Hayu.-npakT. koH. YabsaHoBck, 2000. C. 96-98.

JneKTpoHHBIH pecypc: [yceliHog 4. 3aMeTKH K aHTPOIOJIOTUH pYC-
ckoro MHTepHeTta // HoBoe suTepatypHoe o6o3penue. 2000. Ne 43. URL:
http://magazines.russ.ru/nlo/2000/43/main8.html.
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TekcT cTaTbW TEKCT CTAaTbU TEKCT CTATbU TEKCT CTATbU TEKCT CTaTbU
TEKCT CTaTbH TEKCT CTATbU TeKCT cTaTbU [1]. TeKCT cTaTbu TEKCT CTATbU
TEKCT CTAaTbH TEKCT CTAaTbH TEKCT CTATbH TEKCT CTATbHU TEKCT CTATbHU TEKCT
CTaTbU TEKCT CTaTbU [2]. TEKCT cTaThbU TEKCT CTATbU TEKCT CTATbU TEKCT CTa-
TbU TEKCT CTAaTbU TEKCT CTAaTbU [3]. TEKCT CTaTbU TEKCT CTAaTbU TEKCT CTATbU
TeKCT cTaTbH [1]. TeKCT cTaTbU TEKCT CTATbH TEKCT CTATBU TEKCT CTATbU
TEKCT CTaTbW TEKCT CTaTbU TEKCT CTaTbU TeKCT cTaTbu [3]. TekcT cTaThbu
TEKCT CTaTbH TEKCT CTATbH.
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(description of the analysis and results obtained). Possible subsections. 4. Con-
clusion (main findings of the research).

5. Pictures and graphics are accepted only in high resolution (at least
300 pixels). Make sure that the tables and figures are numbered in the order in
which they appear in the article and are provided with corresponding explana-
tions in the text. The captions to the tables are made in a smaller font and are
placed above the table; the captions to the pictures are made in a smaller font
and are placed under the picture. Tables and pictures should not be outside the
text area.

6. References in Russian. References should be listed alphabetically, in
the case of multiple references to one author — chronologically. The list of refe-
rences should include all and only references that are actually mentioned in the
text. The number of references must be at least 20. References to your works —
no more than 20 %. References to sources in a foreign language at least 30 %.
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Works published for the past 5-10 years — not less than 30 %. All sources should
be presented with pages, year of issue, city and publishing house.

7. References in the Latin alphabet: transliteration of the author's name;
year of publication (in parentheses); the italicized transliteration of the source
name and — in square brackets — its translation into English; if it is a publica-
tion in a collected articles or a journal, the name of the material should be given
by a similar principle mentioned above, not emphasizing in italics and separat-
ing from the source name by a point; English version of the publication and
transliteration of the name of the publishing organization (indicating publ.).
Other data (information about the editors or contributors, information about
the publication, issue number, volume) are translated into English using the
adopted abbreviations (See an example below).

If imprint of the source has already some translation of the necessary
elements (usually in the case of journal publications or translated literature),
as well as in the case of common titles (for example, “collected works” or “ex-
planatory dictionary”), in the description of the source it is enough to provide
only the translation, without any transliteration, but, please, give the source
language in parentheses at the end of the description (in Russian).

Sources in the references in the Latin alphabet are presented in the same
order as in the references in Russian.

8. Provide a list of sources of speech illustrations in case if the author
considers it is necessary to present. It is made out separately under the name
“Sources” according to the above mentioned rules.

9. Information about the authors: name, surname, academic degree; aca-
demic title; position at the organization, organization; legal address of the or-
ganization (not your home address); E-mail of the author (s).

10. Information of the item 8 in English in the same sequence: surname,
name of the author (s); academic degree; academic title; position; name of the
organization; the legal address of the organization; E-mail.

Key Formatting Issues

Use Times New Roman: 14 pts fonts for the main text, 12 pt for refer-
ences, abstracts and key words. All text should be single-spaced. Indent the
first line of each paragraph by 10 mm. All margins are 20 mm. When submit-
ting the article including notes and references, keep the text for your manu-
script under 30,000 characters, including spaces, remarks and references.

It is essential that the references are formatted to the specifications given
in these guidelines. This Journal uses the “Author-Date” style [Ivanov 2008:25].

Speech illustrations are typed in italics, bold, and without quotation marks.

Reference to the source of actual material is made in parentheses in the
following ways:

(Ulitskaya L. Sacred garbage),

(Elsevier. 2013. No.1),
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(NTV. Today. 7.08.2013),

(http://file-rf.ru/analitics /54 3.3.2013).

Footnotes should be kept to an absolute minimum. Note indicators in the
text should appear at the end of sentences or phrases, and follow the respective
numeration. Footnotes should preferably be placed at the end of the page.

Abbreviations, symbols and citations are made in accordance with gen-
erally accepted standards.

We draw authors’ attention to the fact that in the international journal
some information is presented in English (the headings of articles, abstracts,
key words, the names of organizations to which the author is assigned, and
imprint). Authors are responsible for the quality of the translation. The other
part, which is not translated into English (authors' names, Russian names of
primary sources in references, names of organizations and publishers), pre-
sented in the original in Cyrillic, must be represented in the Roman (Latin) al-
phabet in one of the adopted transliteration systems (BSI is preferable).

This requirement is mandatory in journals peer-reviewed by the inter-
national scientific citation systems Web of Science and Scopus.

Example of references in Russian and English

Cnucok aumepamypbl
Knawura: benseHucm 3. 06uias suHreuctuka. M.: [Iporpecc, 1974. 448 c.

CtaTba B )xypHaJue: Kubpuk A.A. KocHumugHble uccaejoBaHus 1o duc-
kypcy // Bonpoch! si3biko3HaHus1. 1994. Ne 5. C. 126-139.

Yactb KHMrHM: Cepab /. KocBeHHble pedyeBble aKThl / Mep. C aHIJL
H.B.IlepiioBa // HoBoe B 3apy6exHOH JUHTIBUCTHKe. Boim XVII. M. 1986.
C.195-222.

Martepuanbl KoHPepeHIUn: Kabakosa 10.A. Y6exaeHre KaK CJI0KHbIH
KOMILJIEKCHbIHN pedyeBol akT // Teopus U NpaKTUKa repMaHCKUX U POMaHCKUX
S3bIKOB: MaT. Bcepoc. Hayu.-npakT. koH. YabsiHoBcK, 2000. C. 96-98.

JJIeKTPOHHBII pecypc: [yceliHog Y. 3aMeTKH K aHTPOIOJIOTHH PYCCKO-
ro UuTtepHeTa // HoBoe sintepaTypHoe o603penue. 2000. N2 43. URL: http://
magazines.russ.ru/nlo/2000/43/main8.html (gata o6parenus: 01.06.2006).

References
Book: Benveniste, E. (1974), Obshchaya lingvistika [The General Linguis-
tics], Moscow, Progress publ., 448 p. (in Russian).

Article: Kibrik, A.A. (1994), Kognitivnye issledovaniya po diskursu [Cog-
nitive research on discourse]. Topics in the study of language, no. 5, pp. 126-139.
(in Russian).

Part of a book: Searle, ]. (1986), Indirect speech acts. Novoe v zarubezh-
noi lingvistike [New in foreign linguistics], translated from English by N.V. Pert-
sov, Moscow, iss. XVII, pp. 195-222. (in Russian).



892 Information for authors

Conference proceedings: Kabakova, Yu.A. (2000), Ubezhdenie kak slozh-
nyi kompleksnyi rechevoi akt [Persuasion as a complex integrated speech act].
Teoriya i praktika germanskikh i romanskikh yazykov [Theory and practice of
German and Romance Languages], Materials of All-Russian Scientific and Prac-
tical Conference, Ulyanovsk, pp. 96-98. (in Russian).

Electronic resource: Guseinov, G.Ch. (2000), Zametki k antropologii
russkogo Interneta [Notes to the Anthropology of the Russian Internet]. New
Literary Observer, no. 43, available at: http://magazines.russ.ru/nlo/2000/43/
main8.html (accessed date: June 1, 2006).

Example of an article in Russian

YIK
HA3BAHME CTATbU
Ilerpos B.B.
Omckuii 2ocydapcmeeHHblii nedazozuveckutl yHugepcumem (Omck, Poccusi)
[loAroTOBJIEHO MPU NMOAAEPKKE FPAHTA...
AHHOMAyus:
Kawouesule caoea:
CsedeHus 06 asmope (aemopax):
Ilempoe Bukmop Bacuavesuu, npodeccop, JOKTOp PpHUI0J0rHYECKUX
HayK.

Koumakmnasa ungpopmayusi:
Tloumoevlii adpec:
E-mail:

TeKCT cTaTbU TEKCT CTAaTbU TEKCT CTATbU TEKCT CTATbU TEKCT CTATbU
TEKCT CTaTbW TEKCT CTAaTbU TEKCT cTaTbU [1]. TeKCT cTaTbU TEKCT CTAaTbH
TEKCT CTAaTbH TEKCT CTAaTbU TEKCT CTAaTbHU TEKCT CTATbHU TEKCT CTATbU TEKCT
CTaTbU TEKCT CTaThH [2]. TEKCT cTaTbU TEKCT CTATBU TEKCT CTAaTbU TEKCT CTa-
TbU TEKCT CTATbU TEKCT cTaTbH [3]. TEKCT cTaTbU TEKCT CTATbU TEKCT CTATbH
TeKCT cTaThbM [1]. TeKCT cTaTbU TEKCT CTATbU TEKCT CTATbU TEKCT CTATbU
TEKCT CTaTbW TEKCT CTaTbU TEKCT CTaTbU TeKcT cTaTbu [3]. TekcT cTaTbu
TEKCT CTaTbH TEKCT CTATbH.

Cnucok 1umepamypbl

References

Name of the article

Petrov V.V.
Omsk State Pedagogical University (Omsk, Russia)
Abstract:
Key words:

About the author (authors):
Corresponding author (authors):
Postal address
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E-mail:
Acknowledgements: (link to the grant if available)

Example of an article in English

Name of the article

Petrov V.V.
Omsk State Pedagogical University (Omsk, Russia)
Abstract:
Key words:

About the author (authors):

Corresponding author:

Postal address

E-mail:

Acknowledgements: (link to the grant if available)

Text of the article Text of the article Text of the article Text of the article
Text of the article [1]. Text of the article Text of the article Text of the article
Text of the article [2]. Text of the article Text of the article Text of the article
Text of the article [3].

References

References (in Russian)

Name of the article (in Russian)

Author (s) name, name of the organization (in Russian)

Abstract and key words (in Russian)

Please note: we will not accept the materials that do not meet the subject
area of the Journal nor fit the above mentioned requirements.

Each submitted article is reviewed by two anonymous reviewers among
Russian and foreign scientists with expertise in the article issues. The article is
sent to the reviewers anonymously, that is without the name of the author of
the article and its data. The reviewer should evaluate the article compliance
with the subject area of the Journal, urgency and originality of the work, mate-
rial and language analysis, write a brief justification / recommendations. Notes
contained in the reviews (if any) are sent to the author (without the name of
the reviewer). The Editorial Board makes a decision whether to publish the
article or not, taking into account the opinion of the reviewer.

Contact information

Dostoevsky Omsk State University, Prospekt Mira 554, Omsk, Russia
Faculty of Philology and Media Communications. Tel.: +7 (3812) 229-815
Chair of Theoretical and Applied Linguistics. Tel.: +7 (3812) 670-620

Editor-in-chief Oxana Sergeevna Issers
Executive editor Marina Viktorovna Terskikh (terskihm@mail.ru)





