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JKAHHA HUKOJ/IAEBA

KaHAuAaT GUI0coPCKMX HayK, HOL[EHT

Kadenpsl Kynpryponornn, pumocoduu KyIbTypst

u scTeTVKy, VIHCTUTYT Punocodun,
Cankr-IleTep6yprekuit roCyAapCTBEHHBLT YHUBEPCUTET
z.nikolaeva@spbu.ru; zh.v.nikolaeva@gmail.com

OT PEOJAKTOPA

B mpepmaraeMoM BHMMaHUIO YiMTaTeneil 51 BBIIYCKe XXYpHa-
na Studia Culturae: Italian Studies my6muKyioTcsi pabOThI MOTOABIX
uccnenoareneit (early-career researchers), TOCBsIeHHble pas-
JINYHBIM aCIeKTaM UTAaIbsSHCKOI pumocodun u KyribTypel, B TOM
YMCIIe M C TOYKM 3PEHMS HOBBIX MeTomosnoruii. Llenb Bbimycka —
COfeiiCTBOBATh u3ydeHuo ¢uaocodpun B Vramum B ee coumo-
KY/JIbTYPHOM KOHTEKCTE, CIOCOOCTBOBATh HAyYHOMY Pa3BUTHUIO
CTY[€HTOB ¥ CaMMM IIO3HAKOMMUTBCS C HAIlpaBIeHVUSAMM, Ipel-
CTaB/IAIOIMMM MHTepeC /I HauMHAIOLIMX aBTOpoB. MoHorpadu-
4eCKMil 10 CBOeIT IPUPOJe, STOT BBIIYCK cOOpasn pasHOOOpasHbIe
TeMbI, KpUTHYECKNUE MOAXOABl U TeOpeTUdYeCKue MepCIeKTUBBI.
B craThAX u mepeBojax NpeACTaBIeHBI JaHHBbIE MCCIETOBAHMII,
Kacaioliyecs Iepefauy TYMaHUTAPHBIX 3HAHMII U3 ITOKOJIEHUS
B IIOKOJIEHME MEXJY IIKOJTaMM ¥ HalpaBJIeHUAMY B TO YacTH
MIpa, KOTOPYIO IIpefcTaBsieT u3 cebs Vranms.

MbI TaKoke 3axoTenu 0OpaTUTh BHUMAaHINE YUTaTesIell Ha POJb
crienuUIeCcKN-UTANIbSIHCKOTO THUIA KY/IBTYPOIOTMYECKOro u Gu-
710c0(CKOTO 3HAHNA, CIE/IAB 3TO MOUYTU 6e3 ane/UIALNii K IpebILy-
11ell ICTOPUM €BPOIIEVICKON MBICIIN: CPEJHEBEKOBOI, PEHECCAaHCHOM
U TpocBelleHYecKkoi. [IpoureHme kmaccuuecknx Gumocodckmx
TEKCTOB MHTEPECHO B KaXK/YIO SII0XY, HO B BUIY 3HAYUTETbHOCTI
MaTepuasa, JapOBAaHHOTO HaM UTA/IbSHCKUMI MBICTUTE/SIMUA IIPO-
IIJIOTO, OT HAC BCe BpeMs YCKO/Ib3aeT UTa/IbAHCKasA COBPEMEHHOCTb.
Konewyno, Mramumsi Ha HpOTSDKEHMM BEKOB OKasbIBaja BIINSA-
HIle Ha 3amafiHyio ¢purocoduio, HO Befb U TeIepb B Hell MOXKHO
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yrajaTb crenyuduyeckye ryMaHUCTUYECKIE Y BCEIEHCKIE YePTHI,
TaK peIKO BCTpeYarolecs B [PYIMX TOKaTbHBIX IIKOJIaX.

I'ymanuTapHOe 3HaHMe B VITanuyu MCTOpUYECKM MEXIUCIIN-
IJIMHApHO. bosbIlloe 3HaYeHMe B HEM BCeIZla MMea COLMAIbHO-
MpaKTU4eCKasd HaNpPaBIe€HHOCTb. BreuaT/mAromuii CIMCOK uTa-
nbAHCKUX ¢unocodcekux nccnepopanmit XX-XXI BeKoB ABIAET
cebs1 BO MHOTUX 00/1aCTAX: 9CTETUKE, COLMAIBHON U IMYHON 9TH-
Ke, UCTOPUM U COLMONOrnyu Guaocopun, 1, BO3MOXKHO, Ipex/e
BCEro, B JIOTMKE, METOJONOTUMM ¥ MHTE/IEKTYalbHOM UCTOPUU
¢unocodun. K Hamemy ymoBONIbCTBUIO, aBTOPBI (CTYEHTHI, Ma-
rucTpanThl U3 Poccun u Vitanuy, a Takke HeflaBHME BBITYCKHUKI
00pa3oBaTe/IbHbIX HAIIPABJICHMII, CBA3AHHBIX C M3yYEHUEM UTa-
JIBSTHCKOJ KYIBTYPBI) C PafloCTbI0 COIMIACWINCH IIOKA3aTh UMTa-
Te/IAM CBOII aKTya/IbHbIl MHTepeC K COBpeMEeHHBbIM UTa/lTbAHCKUM
MBICIUTENIAM. Dcce U IepeBOJbl, COCTABIIAKIINE 3TOT TOM, KaK
MBI OXXMJja€M, IIOMOTYT MOTUBUPOBaTb POCCUIICKYIO ayZUTOPUIO
Ha TOMCK M 4YTeHue paboT UTaIbsSHCKUX Pumocodos (mybmmka-
MM KOTOPBIX B POCCUICKMX M3JATeNIbCTBaX B IOCTENHNE TOMbI
CTa/M 3aMeTHOJ YacTbI0 PeAKI[MOHHBIX IOJMTUK) B Jla/TbHeNi-
1IeM, ¥, Mbl HaJleeMcCsl, UICKaTbh Te WM MHbIe UTA/TbAHCKUE TeUeHM
MBICTM B pumocopun KyabTypel, Ha KOTOpble OyAeT OmMpaThbCs
COBpeMeHHOe TyMaHUTapHOe 3HaHNe B OyAyIIeM.

Hacrostmuit HoMep >KypHasa OTYacTM [0OWMIeiHblil. PoB-
HO JlecATb 1eT Hasaf, B 2012 rogy BbIlIeN ClielanbHbIN BBIITYCK
Ha JByX s3blkax (Studia Culturae. Terra Italia. Ne 14 (1), 2012),
B KOTOPOM OBUIM IIpeACTaB/IeHbl B OCHOBHOM CTAaTby IIPEIO-
flaBaTelell ¥ KOHCY/IBTAaHTOB OOpa3oBaTe/NbHOI IPOrPaMMBbI
«Kynbrypa VMramun» CII6I'Y. B neHTpe BHUMaHUA aBTOPOB TOIZAA
OKas3amuch peHOMeHbI KynbTyphl: [IpocBemenne B Vtammm, nra-
JbAHCKasA MJAEHTUYHOCTb, PucopmxumenTo, uranabanckoe Co-
npoTusieHne, Kartonmyeckas 1epkoBb, sMurpanus, Gpyrypusm,
UTANIO-POCCUIICKME KY/IbTYPHbIE KOHTAKTBI, peIeKcun O 3Hade-
HyM VTamum s pycckoil KyabTypbl. OTOT COOPHMK OKasascs
OYeHb IOJIE3HBIM [JIfi CTYAEHTOB, YITIYOJICHHO M3yYaIOIMX Kak
UTANbAHCKYIO, TaK M PYCCKYIO KYIbTYPBI, U IJId IpenojaBaresnei
WucturyTa punocodpun.
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«VITanbsIHUCTUKA» TOApPa3yMeBaeT, IpeXJe BCero, uayde-
HIe A3BIKA Y UTAJIbSIHCKOI KYJIBTYPBL. B 9TOM cMbIC/Ie OHa COOT-
BETCTBYeT aHITIMIICKOMY BblpakeHnto Italian Studies («utanbsH-
CKUe NCClefoBanus»). [Ina manHoro Bbimycka Studia Culturae
(n3maércs mpu Vucturyre ¢unocodun CII6TY) mbl mpemmo-
XKUY MOJIOABIM MCCTIEfIOBATe/IsIM HEMHOTO PpaCIIMPUTh Y3KOe
3Ha4yeHVe Habopa AMCUMIUINH, B KOTOPBIX (GPOPMYIUPYETCs CIie-
[Va/IM3MPOBAHHOE M3y4YeHUe UTAbSIHCKON KYIbTYpbl (IMHIBU-
CTMKA, (UIONOTUA, UCTOPUS JIUTEPATYPBI, UCTOPUSA MCKYCCTBA,
UCTOPUSI KPUTUKY) TEMaMU U HepCOHAMusAMU U3 6ojee OIM3KMX
uMm ¢unocopun, scretuku, aHTpononoruu. COOTBETCTBEHHO,
UM U OBUI JOBEPEH BBIOODP TeM, C KOTOPBIMY OHMU XOTeNn OBl I10-
3HAKOMUTb POCCUIICKOrO umrarens. Ilomyummach JOBOTBHO
cTportHas (?) (cyauTb umMTaTeNnsAM) M BCEOXBAaTHAas KapTMHA BO-
IIPOCOB, CTOALIMX IIepef] YeloBedecTBOM: bor 1 ero cynpba, Mu-
¢donoruss u MupoTBOPUECTBO, TeJleCHAsI KPACOTa, KIacCuyecKas
¢unocodpus u nsydenne Bocroka, MHKIIO3MBHOE 001IeCTBO, HO-
BbIe OHTONIOTMY, OOHOBJAMIAsACT ¢umrocodusa CO3HaHUA, pas-
MBIITEHNsT O KOHEYHOCTM Mupa B (opMme XapaKTepHOTO s
UTANbSHCKON KYIBTYpPBI IpoTecka. To, 4YTO He HOAmaeTCs MOKa
aHa/N3y, IPeACTaBIeHO B ¢opMmaTe IepeBOAOB: AHTPOIOIO-
rus cMeptyu, ¢peHOMeHOoNorus B Vltanuu, mporpaMMHasi IpUpo-
la IIPOEKTHOTO TBOPYECTBA, aKTya/lbHasd IICMXOAHATMTUYECKas
¢unocodus aBrobMorpaduIecKoro MuCbMa.

JlelicTBUTENBHO, BO BCEM 3TOM Hambosiee OYEBUIHBIM pe-
3y/IbTaTOM OKa3ajach COLMAIbHOCTb KaK TEHJEHIVS UTAJIbSIH-
CKOJI MBICTHM, 3aBUCALIAsi OT MPOIITOTO ¥ B3aMMOJENCTBYIOIasI
C JelICTBUTENbHOCTBIO. He Bce akTyasbHble TeYeHUA UTAIbSIHCKON
¢dunocodun mpexncrasiensl B atoM ToMe. Ho mpencTaBieHHOrO
[IOCTaTOYHO, YTOOBI IOMOYb CTY[EHTAM U YI€HbIM JIydlile MOHSITh
PasBUTVE UTATbSTHCKOI MBICTIM 1 a[JAlITYPOBATh CBOV 3HAHMUS K HO-
BOMY aKaf[eMIYeCKOMY OIBITY. VTa/nbsHCKas IMOYBAa OKa3bIBAETCs
Ype3BBIYANHO IIOOPOHON /ISl POXKJEHMUS HOBBIX KOHIIETIIVI
U HOBAaTOPCKMX B3aUMOJENMCTBUII MeXAy (uiocodueir U CMex-
HBIMJ TYMaHUTApHBIMM AUCIUIUIMHAMU. MOXXHO JaXke yTBEpPX-
laTh, YTO UTAIbSHCKOE I'yMaHMTApHOE 3HaHME KOMMYHMKATVBHO
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U [MaJoTM4YHO, OyIb TO COLMaabHbIE VMCCIE[OBAHNA, TEOTIOTN,
KuHeMarorpad, aHTpOINOIOrYs MOMUTUKY U IIpoYee.

Ecnu 3arsiHyTh 1iMpe, B MUP, TO MOXKHO 3aMETUTD, YTO -
nocodus B VTanmuu BbI3bIBaeT BCe OOBIINIT MHTEPEC HE TONBKO
BHYTPMU CTPAHBIL, HO U 3a ee ImpefeniaMil. Takasi TOUYKa 3peHs MOJ-
TBEpP)KIaeTCsl MOHMMaHNeM BaXHOCTU copmupoBanHoil dumo-
CO(CKOI KYIBTYpHI, M300pPETEHHOI, OTYACTM, HAa MTANTUIICKOM
HO/TyOCTPOBE: OHA IIPEBOCXOAHO OOBEANHAET aHATIUTUYECKIE UC-
TOKY COBPEMEHHOI METOJOIOT MM C TYMaHUTAPHBIMU BOIIPOCAMIL.
Utanbsaackas ¢punocodusa — mpefmMeT MHOTOYMC/IEHHBIX 1 ITOPOI
[MaMeTpanbHO IMPOTUBOIOMOXKHBIX MHTEPIpETaLil; 3TO IIPO-
6711eMHOe T1I07Ie, CTPaTeruy OCBOEHNSA KOTOPOTO 3aBUCAT OT TOTO,
KaK MBI IIOHMMaeM Ipupoxny ¢punocodckoro sHaums. [lonnmaem
VL MBI UTAJIbSIHCKYIO MBIC/Ib KaK YHUKA/IbHbBI CUHTE3 COBPEMEH-
HOit punmocodun ¥ BenMyaNIINX TPagULNIA IPOLUIOTO, VN XKe
B UepapXuy KPYIHBIX METOJOMOTMYECKUX AMCKYpCcoB Mramms
HaxoauTcs Ha nepudepun? UToOb OTBETUTD Ha JAaHHBIN BOIPOC
HY>KHO OBITb XOPOIIO OCBEIOM/IEHHBIM O COOBITMAX U AUCIYTaX,
HPOMCXOAAIINX B HAYIHBIX coobiiecTBax. Ho, k coxxaneHnto, poc-
CMIICKMIE YUTATeNN HEeJOCTATOYHO U (PparMeHTapHO 3HAIOT COBpe-
MeHHbIe MTa/TbHCKIE Ty OIMKaI UL,

Tak mOMy4YMI0Ch, YTO COEEp)KaHMe HOMepa B OCHOBHOM
IPEeJCTAaB/IeHO aBTOPaMM M3 >KEHCKOIl IIOJIOBUMHBI 4e/IOBEYEeCTBA.
9TO KaXeTcsi HaM CUMITOMATMYHBIM [y TIOHUMAHUS peajiuii
BTOPOTO JieMorpaduyeckoro (TpaHCTeHepalMOHHOrO) Iepexoa,
3¢ deKThI KOTOPOTO MbI, BEpOATHO, Oy/ieM HabMoaaTh B OyAyLLeit
aKaJgeMMYeCcKON cpefie.

MbI Taxke pagbl COOOIIUTD BaM, YTO OIBIT 3TON IyOIMKa-
VY TOOYAWI HAC MIPEANIPUHATD Psj AANbHENIINX AeCTBUI i
U3Y4YeHVs] WTANbSHCKUX TYMaHWTAPHBIX HAayK ¥ MX peLemiyn
B Poccum. Mbl m1aHMpyeM aKTMBHO IOCBATUTH Ce0s CITy>KEHUIO
aTON uenmu B OymymeMm 1 6ymeM MHPOpPMMPOBATH Bac 06 3TOM
Ha CTPAaHMUIAX BBIITYCKOB JKypHaIa.

Canxkm-Ilemep6ype, 2022 e.
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Y/IbAAHA ACTPEBOBA YIK 291
npenozaBaTenb, [IpoekT «MOCKOBCKOE HOMToNeTne,

He3aBUCYIMBbIIl HCCIIEN0BATeD,

iastrebova.uliana@yandex.ru

«bOT M ETO CYIbBA».
O KHUTE BUTO MAHKY30, UTAJIbSHCKOTO
TEOJIOTA 1 PEJIMTMMO3HOTO ®UTTOCODA

Annomayus: B 1aHHON CTaTbe pacCMaTPUBAETCS KHMUIA UTATbAHCKOTO
teornora Buro Maukyso «bor u ero cynmpba» [1], koTopas oTmpasiser
YMUTATeNs B IyTELIeCTBYE O MPOOIeMATNIHBIM IPEACTABICHUSM O 60-
JK€CTBEHHOCTM, BEKaMI COIIPOBOXKIAIOIMMY MCTOPUIO. ABTOP IBITA/ICA
4yepe3 CBOI0 KHMUIY BHECTH CBOJI BKJIaJ] B O4MIIleHMe ¥ oOpalljeHue Xpu-
CTMAHCKOI pe/INTuy, CTPEeMMICS BIOXHYTb HOBYIO JKM3Hb B ujier0 bora,
TaK Kak, [I0 €T0 MHEHUIO, YeJIoBeYeCKoe ObITIIE, B SIIOXY Pa3pbiBa MEX/Y
Homo Sapiens n Homo Religiosus, nnieHHOe cakpaabHOTO, MOXET 3a-
IPOCTO HOTEPSITH CBOIO CBOOOAY U Mfeasnsl. B meHTpe IucKypca cucremMa-
TUYECKON TeONOIMM CTOUT BOIPOoC 06 upeHTNYHOCTU bora, a Takxe ero
CBS3b C MUPOM 1 ObITHEM YenoBeka. Ho ero o6pas, mpeficTaB/IeHHBII HaM,
He MMeeT HIMYero OOIIero ¢ AeiicTBUTeIbHOCTDI0. CyTh JaHHON KHUTY CO-
CTOUT BO BBEJICHUM TEOJIOTMYECKOro, TOUHee, GpumocopCKOro pasmmans
B KOHIIenuio bora. Buro Mankys30 3asB/s€T, 4YTO He IPUHIMAET HEKOTO-
Ppble TOrMBI KaTOIMYECKOIT Bepbl U IPU3bIBAET HAC OCBOOOAUTHCS OT Tpa-
IMLMOHHOrO o6Opasa Bcemoryiero OTIia, Boccefaollero Ha Hebecax,
IO CUX IOP IPEIaraéMOro KaTOMMYeCKOl IIepKOBbIO, KOTOpas M3MEHM/IA
CBOIJ A3BIK, HO He CBOIO KECTKYIO OKTPUHY.

Kntouesvie cnosa: bor; 1yXOBHBIII OIIBIT; OMHOYECTBO; TAMHCTBO.

Hna yumuposanus: SIctpebosa V. «bor u Ero cymp6a». O xuure Buto

MaHKy30, UTa/IbsSHCKOTO TEO/IOTa U pelanuruosHoro ¢umnocoda // Studia
Culturae. 2022, 1 (51). C. 13-27. DOI: 10.31312/2310-1245-2022-51-13-27
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Abstract: In this article the book «God and His Destiny» [1] by Vito Man-
cuso is considered. It takes the reader on a journey through the problem-
atic notions of divinity that have accompanied our history for centuries.
The author tried through his book to contribute to the purification of the
Christian religion in order to breathe new life into the idea of God. Ac-
cording to Mancuso, human being in the era of the gap between Homo
Sapiens and Homo Religiosus can easily lose their freedom and ideals.
Systematic theology is the attempt to study the identity of God, his con-
nection with the world and human existence. Vito Mancuso declares
that he does not accept some catholic dogmas and wants to introduce
a philosophical difference in the concept of God. The author urges us
to free ourselves from the traditional image of the almighty Father who
is sitting in heaven, which is still offered to us by the Catholic Church,
which seems to have changed its language, but not its rigid doctrine.
Key words: God; spiritual experience; loneliness; sacrament.

For citation: Iastrebova U. «God and His Destiny». About the Book by
Italian Theologian and Religious Philosopher Vito Mancuso // Studia Cul-
turae. 2022, 1 (51). P. 13-27. DOI: 10.31312/2310-1245-2022-51-13-27

Buro Mankyso (Kapare-bpuanna, Jlombapans, 9 pexabps
1962) — WUTaMbSHCKUII CBETCKUIT TEOJIOT, JOKTOP CUCTeMaTnde-
CKOJ1 TeO/IOTMy, aBTOP MHOTUX 0eCTCe//iepoB, KOTOpble IpUHeC-
7Y €My M3BECTHOCTb KaK Cpely KaTO/NMKOB, TaK U CPely HeBe-
pyrouux. IIpenopmaBan teonmornio Ha GurocopckoM Qaxyabrere
Yuusepcutera Buta-Camore Can-Padasne B Munane ¢ 2004 mo
2011 rop; ¢ 2013 1o 2014 rog — uCTOpUI0 OOTOCTOBCKUX JOKTPUH
B yauBepcutete [lagyn. C 2009 mo 2017 rog coTpygHUYAN C rase-
toit La Repubblica. B cBoux tpymax Buto MaHKy30 3asBIseT, 4TO
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He IIpMHMMaeT HeKOTOPbIe JOTMbl KaTOMNYeCKOl Bephl: TPOMCXOXK-
[eHye OYLIN, CO3JAaHHON HEeloCpefCTBEHHO borom; nepBopogHbIil
rpex KaK COCTOsIHME BPaXKAbl ¢ boroM, B KOTOpOM Ka>K/Iblii 4erno-
BEK POXJAeTCA yyKe BO Ipexe 13-3a COBEpPLIEHHOro rpexa Afama;
BOCKpeceHMe TeJl B ieHb CTPaIllHOTO Cy/ja I MX BeYHOe CYILeCTBO-
BaHue, U T. . Buto ManKyso paTyer 3a IpeofoleHNe IPUHIINIIA
ABTOPUTETA, KOTOPBIN, II0 €Tr0 MHEHMIO, IO CUX IIOp JOMUHUpYeT
B OOJIBIINMHCTBE YMOB KaTO/IMKOB, a TAKXKe 32 YCTAaHOBJICHME TOTO,
YTO OH Ha3bIBAET «CBETCKMM OOTOC/IOBMEM», IJIs1 KOTOPOTO IIe/bI0
ABJIIETCSL He YCTAHOBJIEHUE JOKTPMHBI, HO pasMbIIIEHNe OTHO-
CUTEeJIPHO KOHKPETHOTO OIBbITA HAa OOBEKTMBHOM YPOBHE U VH-
TE//IEKTYa/IbHOJl 4eCTHOCTBI0 Ha CYyOBEKTMBHOM YpOBHe. ITO
IpeArionaraeT Iepexof OT MPUHINIIA aBTOPUTeTa K IPUHIUIY
MOJ/INHHOCTH, TO €CTb IPEONO/NIeHN e YPaBHEHNA «UCTUHA = JIOK-
TPMHa», C Ie/IbI0 3aMEHNTD €T0 Ha «JCTMHA > TOKTPUHA».

Cospasas 3Ty KHuUry, Buro MaHKy30 cTpeMuicsa BIOXHYTb
HOBYIO JKI3Hb B Ufielo bora, Tak Kak, II0 €0 MHEHMIO, Ye/loBeye-
CKOe ObITHe, MUIIIEHHOEe CAKPaTbHOT0, MOXKeT 3aIPOCTO MOTEPAThH
CBOIO cBOOOAY 1 npaeansl. VMicTuHHBIM BparoM bora, Ha ero B3IAf,
ABJIAETCA He aTeM3M WIN PelATUBU3M, a uiesd bora, co3manHad 3a
BpeMs pelUTMO3HOTO B/IAJbIYeCTBA U IIOMEIIeHHas B KaTeXU3IC,
IIOfi IOKPOBUTEIBCTBOM KOTOPOTO OOBSBIIINCH aHAadeMbl U OT-
nydeHusa ot unepksu. Llenmb Butro MaHKy30 — MOIBITATbCS OC-
Bo6oxuth Dio, Bora (nm0608Bb, cBOO6ORa, mobpometens) ot Deus,
BosxectBa (BmacTuTeNnp, BCeeP)KUTENDb, BHE J0OOpa 1 371a), YTOODI
He moru6ia pelurus U AYXOBHOCTb B LieJIOM. Bockpecutb Ha-
IeXIY U IPeaHHOCTb K >KM3HU, 0e3 KOTOPBIX HeT OYAyIiero Hu
y Kakoit qusyunnsanun. Vitak, MaHKy30 BUJUT yIpo3y 3alafiHOMy
00IeCTBY B TOM, YTO, BO-IIEPBBIX, OHO COMIOCH C NIyTH U CTpe-
MUTCSI HEM3BECTHO Kyfa. byfnro mpomosenys, mucarenb 3asBii-
eT, yTo MHorue (Bce!) mymator o ToM, KAK xmuTh, HO He 0 ToM,
3AYEM >xutb. Bo-BTOpBIX, MBI 611y>i<11aeM B TyMaHe HUTWIN3MA,
6e3 cBera ujen ObITUA U OOPA, B OKPY)KEHUU JOPOTUX Belleit,
HO C 3MAI0ILel yCTOTON BHYTPY, IOTEPSIB CAKPAIbHOCTb.
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CyTb HaHHOJM KHMUIM COCTOMUT BO BBEJECHUM TE€OIOTMYECKO-
ro, TouHee, GpuI0CcodPCKOro pasmmuns B KoHuennuy bora: He Bce,
YTO JIIOAM OIpee/ AT Kak bora n 60)ecTBeHHOE, COOTBETCTBYET
Bory u 60xecTBeHHOMY (9TUM IOHATHAM).

Pa3MbIlIeHNs aBTOpa CTPOATCA Ha BYX Te3MCaX:

1) Bce, uTO cyiiecTByeT B Mupe, npebriBaet B bore (BpicTya-
eT IIPOTUB TeM3Ma I €T0 OHTOJIOTMYECKOTO Ayaan3Ma).

2) Hu 4uro cymjecTBymolee B Mupe He siBjsieTcsi borom (BbI-
CTyIaeT IPOTUB ITAaHTEU3Ma I €0 OHTOTIOIMYECKOTO MOHM3MA).

B meHTpe AuCKypca CHCTeMaTU4eCKO! TEOTOTMM CTOUT BO-
npoc 06 mpeHTHYHOCTY Bora, KakoBa ero CBsI3b C MUPOM 1 ObI-
TieM denoBeKa. Ho ero o6pas, mpefcTaB/ieHHBII HaM, He VIMeeT
HIYEro o6IIero ¢ JeiiCTBUTENIBHOCTbIO. YeloBeK, 10 MHEHUIO
aBTOpa, cocTouT m3 nuyHocTy (personalitd) m gymm (psiche,
anima, spirito). Hamm mpicn u 9yBCTBa He MaTepuanbHbL bia-
rofaps MaTepuyu B HAC POXKJAETCS HEYTO OTIMYHOE OT MaTepu-
aJIbHOTO, ¥ B 9TOM Mbl YHUKa/lbHBL. BuTo MaHKy30 HasbIBaeT
3TO ¢BOOOHOIL. «5 ecThb MO cBOOOma». Yenosek coderaer B cebe
TPAHCL[eHAEHTHOCTb TYXOBHOTO (XKM3HEHHAast SHepIus U CIOCo6-
HOCTb K OCO3HaHUIO (CBOOOAHASI dHEPIrWsi)) M MMMAHEHTHOCTb
MaTepuaabHOTO (9HEPIus, HAXOAAIAsCA B Tejle, KOTOpas 3aCTaB-
JISIeT €TO JBUTATHCS, KUTb, AYMATh).

ITo Buto Mankyso bubma He ects CnoBo Boxkbe, HO aBTOp
ybexxzieH, uto B bubmum conep>xutcst cnoBo boxxbe, 4TO He €CTh OTHO
u TO Xe. bubmneiickoe mocmaHue COOTBETCTBYeT TAPMOHUYHOMY,
TBOPYECKOMY U SHEPTMYHOMY JVHAMU3MY, KOTOPBIil MbI Ha3bIBa-
eM cnosoM boxxbum, Ho C10BO He Bcero nuiub 3pydanne. [Ipexme
BCETO 9TO CHJIA, IIPOHNUKAIOIAs B TepBOHAYA/IbHBIN Xa0C, B KOTO-
poM ObITiE COCTOSUIO M3 YIMOPSIAOYEHNs, OPTaHM3ALUY, TapMO-
HUM, TIPEBPAIeHNs Xaoca B KOCMOC, Ifle€ TO, YTO OTHOCUTCS K Ma-
KPOKOCMY, OTHOCUTCSI I K MUKPOKOCMY, KOUM SIB/ISIETCS Ye/IOBeK.
YenpiuranHoe Hamy C1oBo Boskbe HABOAUT MOPSIIOK B HAIIEM Xa-
oce, B Halllelf MarMe, OTKPbIBaeT OKHA, BITYCKaeT YMCTHII BO3AYX,
3aCTaB/sieT HAaC XOTeTb OBITh MCKPEHHVMN, MMOAIMHHBIMY, IIje-
ApbIMH, TOfep>KMBatoymy; 910 1 ectb Cuma CrioBa Boxkbero.
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Buto MaHKy30 yzenseT sToMy BOIpPOCy 060JIbIlIoe BHUMAHMNE,
TaK KaK HacTaMBaeT Ha BOCIUTAHMM OTBETCTBEHHOIO, 3PE/IOro
npoutenns bubmm. Korma Mbl roBopuM o croBe boskbeM, JOMK-
HBI TIOHMMATb €r0 KaK OCO3HAHHYIO 3HEPIUIo, HajeleHHYo ¢Gop-
Moit. DopMa ITOHMMAETCS MMEHHO KaK «3J10C» B apUCTOTENIeBCKOM
cmbicre'. CregoBatennbHo, bubmusa He sangercs CroBoM Boxbum,
HO COfIep>XXUT ero. BaKHOCTb COCTOUT MMEHHO B 3TOM pasjmye-
Hun. EcTp 6mbnerickme CTpaHUIIBI, KOTOPble OTHOCATCS K OINCa-
HUIO UCTMHHOI cymHocTu bora, To ecTb cBeTa, cIpaBeIMBOCTH,
mo6BY, fyxa. EcTh cTpaHuIIbl, unTas KOTOpbIe, CTAHOBYIIbCS Ty4-
1Ie, ¥ eCTb TaKle, KOTOpble TOBOPAT 0 bore He mof 3HaMeHeM 3TON
TPAHCLEHAEHTHOCTY, HO IO 3HAMEHeM MMMAHEHTHOCTH CUJIBI,
IpefCTaB/IAsd IePCOHAXKA, KOTOPbII MOXET IelaTb BCe, 4TO eMy
HPaBUTCs, TBOPUTb JOOPO WIM TBOPUTDH 3710, TO €CTb OIMCAHUE
Bora, koTopblit 3a mpefenramu fobpa u 37ma. VIMEHHO Takoit mo3u-
UM XOTeN foCcTN4Yb HeMerkuit ¢punocod Opuapux Hurre, npeo-
IO7IeBast STUKY M OTPUILAst KAKOI-NOO0 peNNTNO3HBI OIBIT, KpOMe
nobpa 1 371a, HOTOMY 4TO TOJIBKO TaK ocBsaetcs wille zur macht,
BomsA K Bractu («Her Hudero nmydine MeHs, s BIACTeIMH JoOpa
u 31ma»). Taxxe poijapb Bepbl Y Kbepkeropa, KOToOpblil He IPOCTO
BepuT B bora, OH BepuT, HeCMOTPA Ha BeCh aOCyp/ )KU3HU 11 CaMOII
Bepbl (bor MOr BepHYTb 3aK/IAHHOTO K JKU3HI).

Buto MaHKy30 IpMBOAMT B IpuMep 22-10 IVIABYy M3 KHU-
ru BeITusA, B KoTOpOIT IOBeCTBYeTCs 00 McTOpuy ABpaaMa, Bepa
KOTOpOro OblIa ucnbITaHa borom. ABTOp OTMedYaeT, 4TO B 3a-
BYCUMOCTM OT HOCTaHOBKM POAMUTENIbHOTO MaJe)Ka BO3HMKAET
BOIIPOC, ObUIa /M 9TO XepTBa ABpaaMa MM Bce-Taku Jcaaka.
B mo6oMm cirydae, 3HaYeHMe 9TOTO 3MM307a U3 BeTxoro 3aBera co-
CTOUT B TOM, YTOOBI YCTAHOBUTD Bepy, IPUPaBHEHHYIO K pabCTBY,
K IIOIHOMY NOAUYMHeHnIo. Bepa, koTopas npefcTasisaeT bora, ubsa

! 911oc, B OT/IMYYe OT IACCUBHOI MaTepul, eCTb JUHAMITYecKas IPIIIH-
HO-I[e7ieBasA MporpaMma. JNI0C OIpefesAeT IIepPexos OT MaTepyi-Bell-
HOCTH K HeICTBUTETIBHOCTH, 3TO OCHOBHOE JUHAMUYIECKOE I CMBICIOBOE
cofiep>KaHue Belli.
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CYIIHOCTb — CUJIA, OCBOOOXKIEHHas OT JObIX KpUTepues,
TO eCThb TO, 4TO Haxoautcs B bubmum m B Kopane. B bubmuu,
K CYaCTbI0, B TOIIONHEHNE K 3TOMY BUIEHNIO OHO TAaK)Ke O3HadaeT
OTZaTh ceOs MOf 3aLUTY; OFHAKO, HET HMKAKMX COMHEHMII B TOM,
4YTO BO3HMKaIOLMI 06pa3 bora ectb 06pa3 abCOMOTHOTO MpaBu-
TeNsA, CaMOJIep)KIla, IPABUTe/A C HeOTpaHMYEHHOM BIacThio. Tak,
cMbIcT OTKpoBeHMst HoBoro 3aBeTta COCTOUT B TOM, YTOOBI pas-
pymnThb atoT 06pa3 bora n mpencraBuTh bora Tak, YTO OH eCTbh
QOC, TvedUa, AYATn — CBeT, AyX 1 M060Bb. 3nech Buro MaHKy30
YTOUHSET, YTO €T0 PACCYX/EHNUA He OTHOCATCA K MapKUOHNU3MY?,
4TO OBUIO OBI ympoleHneM ero upeir. OH muieT, 4To B BeTxom
3aBere (aBTOp HasbiBaeT ero Espeiickoit bub6mmeir) ner bora,
ecTb TobKo Deus, 60r cubl, BceMoryiiecTsa, 00T 3a Impefenamn
nob6pa u 3ma. B HoBom 3aBete — bor no6pa, 3aBeT clipaBefInBo-
cTi, bor, KOTOPBINT X04YeT MpeBpaTUTh KaMeHHbIE CepAilla B Ceph-
I1a U3 IWI0TH, 60T BHYTPEHHero 3aBeTa, bor-TBopel, 13 KOTOpPOro
IpONCTeKaeT IPUPOJA, 1 pupozpa fobpa. [Toaromy aBTop He BIa-
IaeT B pe3Koe IPOTUBOCTOSHNE MEXAY eBPeICKIMMU M XPUCTHUAH-
CKVMU IYCAHUAMI.

Mbl XVUBEM B OCOOEHHYIO SIIOXy UCTOPUM YelIOBEYeCTBa,
3MOXY, XapaKTepu3yoIylocs paspbiBoM Mexay Homo Sapiens
un Homo Religiosus. YenoBedyecTBo Bcerfa conpArano cBoe OpiTe
Sapiens co cBouM cobcTBeHHBIM 6bITHEM Religiosus, To ecThb co-
OTHOIIIEHNE CO CTPYKTYPHOIT (opMoit, Yepe3 KOTOPYIO sapientia,
TO €CTb 3HaHMe, BBIPAXA/NOCh. DTO TO U3MEPeHMEe MYHLPOCTHU-
3HaHUA, KOTOpOe OT/INYaeT Hac, KOTOpoe IPUBEI0 Hac K OIpe-
neneHuio cebsa kak Homo Sapiens. BpITb penmMriuosHbIM, MMeTb
PeIUTnIo, IMETh Ky/IbT, IMETb BEpONCIIOBeaHMe, TPASULNIO PI-

2 MapKMOHUTCTBO — THOCTMYECKOE TeUeHMe B PaHHEM XPUCTHAHCTBE,
CBsI3aHHOE C MMeHeM MapkroHa. MapKIOHMTHI IIPOIIOBEIOBAIN JYa/IN3M,
c4uTas, 4YTO CIIPaBeJIMBbII, HO KeCTOKUII U MCTUTeNbHBIN bor Betxoro
3aBeTa He MMeET HIMYETO OOIIEro ¢ MCTUHHBIM, BCEOMATUM M TPAHCIIEH-
mentaeiM borom — Otijom Hebecusim, coiHOM KoTOporo n 6su1 Mucyc
Xpucroc.
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TyasoB, OBITh B COO0OIIeCTBE — BCe 3TO ObUIO POPMOI OCYIIIeCT-
BieHus 6prTs Homo Sapiens. B HacTos1iee BpeMsi MbI CTOJIKHY-
JINCh C PACKOJIOM 9TOTO M3MepeHNs. JHauUTeIbHasA 4acTh JIOfIel
Ha 3amajie CYMTaeT, YTO 4eM MeHee PEIUTMO3eH Ye/loBeK, TeM
6onbiie OH pasyMeH. «fI OyAy IO-HacTOsAIIeMYy MUCIIONb30BaTh
cBoe 6bITie homo sapiens, ynydIly ero o Takoyl CTEIeHM, 4TO
OTJATIIOCh OT CBOETO PEIMIMO3HOTO OBITHSA HACTONBKO, YTO OHO
nepecTaHeT OBITh MOEIl YacTbIO, IOTOMY YTO 3TO PEIUTMO3HOE
U3MepeHNe ABJAeTCA NMPUMUTUBHON (OPMOIT YeloBedecTBa, He-
OJJHO3HAYHOII, IPOTUBOPEYNBOI». BuTo MaHKy30o cuuTaeT Takoe
OTHOIIIEHVEe HEeTePIVMOCTBIO U (PaHATU3MOM, U3 KOTOPBIX IIPOUC-
xogut MHoro HacumusA. Ha 3anafe, Mo cpaBHeHMIO C TPaMUIMOH-
HO PE/IUTMO3HBIMU CTPaHAMU, PeJIUTUA yXKe He UIpaeT OOJIbIIO
pOJIN, OHAa OTHECeHa K JIMYHOMY IPOCTPAHCTBY, IIOTYYaeTCs, YTO
y miogeir 6ombure cBo6oxbl, 60/MbIIe TEpIMMOCTI. B Takom ciry-
Jae, MOKeT OBITb, IMEHHO II03TOMY MYAPOCTb CIeAyeT OTINYATh
oT penurun? ABTOp cumTaet, 4To ObiTHMe homo sapiens HO/mKHO
UATYH pyKa 06 pyKy ¢ 6brTeM homo religiosus. EcTb mopu, koTo-
pble BEpAT B MPOTUBOIONIOKHOE, OHJM OTKAa3aIiCh OT PEIUINO03-
HOCTM U TeM He MeHee IIPOfIO/DKAIOT XOTeTb ObITh PasyMHBIMI
Omarofaps yIpaxHEeHNIO pasyMa.

PasroBop o myxoBHOM ombITe. B 0CHOBe KOHKPETHOTO OIbITa,
KOTOPBII MOYKHO OIIPeeINTD KaK AYXOBHBII, 10 MHEHNIO MaHKy30,
€CTb TO, YTO aBTOP HA3bIBAET OJAMHOYECTBOM. JTO HE IIPOCTO
usonAuuA (1 M3ONMPOBAH, CO MHOJ HUKTO He pasroBapuBaeT,
A OfIVH), 3TO COCTOSIHME, KOTOPOE Bl CaMJM YyBCTBYeTe 1 MIIeTe
€ro B OIpeJie/ieHHble MOMEHTbl. DTO KOHKPETHBIl OIIBbIT, KOTfa
Ye/lIOBeK He YYBCTBYeT ceOs OTOXAECTBISAEMBIM C 4YeM WM
KeM-7160. DTO COCTOSAHME, KOTIa IMYHOCTh HEBO3MOXKHO OTOXKJIe-
CTBUTD C BHEIIHUM (51 He paBHO MO ceMbs, He MOsI paboTa, Ipo-
(deccus, g He MO penurus, He Moe y4eHMe). BpIBaloT MOMeEHTHI,
KOIZla BHYTPM Hac BO3HMKAET IYCTOTA, I HUYTO BHEIIHEE He MO-
JKeT 3aIllOJTHUTHL ee. bormee TOro, Mbl He XOTUM €€ HaIlOTHEHMA
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4YeM-TO BHEIIHUM. BuTo MaHKy30 HasbIBaeT 3TO OfIMHOYECTBOM
B 9K3JCTEHIIMAaIbHOM U [yXOBHOM CMbIC/Ie 3TOro coBa. Camo 1o-
HATHE OIMHOYECTBA BO3HMKAET B JAHHOM KOHTEKCTe Oraropaps
oIlpefie/IeHNI0 Pe/IUTUM, KOTOpOe IMPUBOAUT aBTOp. JTO OIpefe-
neHne BocxoguT K 1902 ropy, KOTopoe 3aTeM ObITIO BO3POXKHe-
HO B 1926 ropy fByMa y4eHbIMM: YunbAMmoM JIKeiiMcoM, OfHUM
13 OCHOBOIIOJIO)KHMKOB COBPEMEHHON IICUXOJIOTUM, 3aTeM Ma-
TematukoM Anbppenom Hopt Yaiirxegom. «Pemurus — sto To,
YTO YeJIOBEK JIeJIaeT M3 CBOETO OfjMHOYecTBa»’. VcIonb3ys eBaH-
re/IbCKMIT TEPMMH, MOXKHO CKa3aTb: Pe/IUTUA — 3TO TO, YTO YeJIo-
BEK Jie/laeT 13 cBoeil TaiiHbl. He 4yBCTBYS OJMHOYECTBa, Yel0BeK
He MOXKET IOHATb 3TO PACCYXKJeHNe, IIOTOMY YTO 9TO ITOHMMAET-
¢ n3 onbiTa. OIMHOYECTBO €CTh SMIMpPUYECKas OCHOBA, KOTOPas
COCTaBJIAIET UCKPY JYXOBHOTO M3MepeHusA. KOHKpeTHbIiT ONbIT —
9TO cBOOOJA, HO CBOOOJA TIOHMMAETCS IPEX/e BCErO B CMBIC/IE
0060CO6/IEHHOCTY, aBTOHOMMWM, HEOIPEJeNIeHHOCTI; OBITh CBO-
OOTHBIM — >KUTb B 3TOM COCTOSHUM ITYCTOTBI, KOIIa sl HU C 4eM
He OTOXJIECTBJIAICh, He OTOXJecTBIAKCh C llepkosbro. Ilo-
CKOJIBKY SICHO, YTO MBI HE CO3JaHbl JI/I1 ONVHOYECTBA, a CO3/JaHbI
ULt OOIeHNs, A/Is1 OTHOLIEHMIA, 9TO M3MepeHue TO/DKHO OBbITh 3a-
MIOJIHEHO, OIJIOZOTBOPEHO. PaccMOTpUM CTPYKTYpy penurnosHo-
ro onbiTa 10 Buto MaHKy30: eCnu OfMHOYECTBO JIEXKUT B OCHOBE
3maHMA (B OCHOBE NYXOBHOTO OIIBITA), TOIA €CTh YeThIpe TePMMU-
Ha, KOTOpBIe TIPEACTAB/IAIT C000I1 YeTbIpe aTaxa. ITo: 1) TauH-
CTBO; 2) BHYTpeHHUIT (yXOBHBIN) MUp’; 3) KOCMOC MM KOCMU-
yeckuit 3akoH® 4) cmacenue’. Buto MaHKy30, TOBOPUT, YTO €ro
kHura «bor 1 Ero cyap6a» Hanpas/ieHa Ha COXpaHeH)e BO3MOXHO-
CTU JUIsA JIIOfieil TIePEeXXUTD 3TOT AYXOBHBII OIIBIT: YTOOBI MOIOKOE

? (Religione & cio che I'individuo fa della propria solitudine» (ur.).
4 Mistero (ur.).

5 Interiorita (ut.).

¢ Cosmo o legge cosmica (ut.).

7 Salvezza (ur.).
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HIOKOJIEHMe, TIPEXKie BCero Ha 3amajie, MOI/IO OYYBCTBOBATH OYa-
pOBaHIEe UCKPBI JYXOBHOTO M3MePEHNS.

Yro 11 3T0r0 Heob6XOMMMO chenarb? Heobxomumo 06HOBUTH
60>KeCTBEHHDIT 00pa3 1 MOHSATH, YTO JIEKUT B €ro OCHOBe. YTOOBI
OOBACHUTD YMTATENI0 CBOIO MO3MINI0, Buto MaHKy30 mpepcras-
JIfeT TPU LIUTATBI JIIOJEl, KOTOpble He aCCOLMMUPYIOTCS Y HAC C pe-
JTUTHEN, YXOBHOCTBIO. DTU LIUTATHI SIB/SIIOTCS CTPYKTYPUPYIOLIelt
vacTbio KHUrM «Bor u ero cympba», Tak Kak ¢ IOMOLIbI0 HUX Buto
MaHKy30 WUTIOCTPUPYeT cBOU pacCykmenns. OHU HpPUHAIEKAT
Buncenty Ban Tory, Anp6epry OitaiTeitny n Hop6epro Ho661m0.

Bau Tor nHammcan mmcbMo cBoemy Opary Teo 21 mexabps
1881 ropa, B KOTOPOM 3BYy4aIo:

«Boe, 6vimv modcem, No-HACMOSTUEMY HAYUHAEMCS mMo20d, Ko2da
moL npousrocum cnosa: “O Tocnodu, Boea nem!” Smom nacmop-
ckuti Boe 0ns menst mepme. Ho Oenaem nu amo meHsi ameucmom?
Bedv s1 mobnio, a kax 6vi s M02 UCNVIMbIBAMD 110008b, ecu Obl
He UL S U He Humu opyaue; a pas Mol Huem, Mo yie camo no
cebe uydo. Hasvieaii amo Bozom, unu uenoseueckoti npupoooii, uiu
HeM X0Ueulb, HO Cyuectneyem Heumo, 4mo si He Mo2y Hu onpede-
JUMb, HU YIOKUMb 6 CUCTNEMY, XOMS 10 HEUMo — 4pe3sbitati-
HO HCUSHEHHO U PeanvHo; OHO U ectb Moti Boe unu éce pasHo umo
Boa» [2. C. 51].

3nech Ban Tor roBopuT 0 ABYX Belax: mepBoe — €ro yja-
JIEHHOCTD, AMCTaHIMs OT 6ora Tpapuuuu (deus); BTopoe — ara
YHaJI€eHHOCTb BOBCE He JIeJIaeT €ro aTeMCTOM, HAIPOTUB, HeIaeT
€ro CIIOCOOHBIM IOHATH, YTO B JKU3HU €CThb HEYTO XKMBOE, TAVH-
CTBEHHOE, ITTy0OKOe, 1 3TO BOCIPMATUE B >KM3HU BBIPAXKAETCS
M060BbI0. ITO U €CTh TAMHCTBO: YaCTh MaTe€PUN, KaK Mbl, (HET CO-
MHEHVSI, YTO MbI SIB/ISIEMCS YaCThI0 MaTepui), KOTOpasi HaCTOMb-
KO CBOOOJIHA, HACTONIBKO OT/IMYHA OT JII000I1 pyroii. VickpeHHAA
nMI060Bb 6e3 KaKoii-1160 YBEpEeHHOCTI.

B 1934 romy AnpbepT DIHIITEH INIIET HEOONBIIYI0 KHUTY
«Mup, KaKuM £ €ro BIDKY».
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«Camoe npexkpacHoe, umMo IMONbKO MOMem BblNACmb HAM
Ha 0omo, — amo matina. CmpemieHue paseadamy ee croum y Ko-
Tblbenu NOOIUHHO20 UCKYccmed U noonuHHoi Hayku. Tom, kmo
He 3Haem 31020 wyecmea, ympamusi no00nvimcmeo, He cnocobeH
6onvie YOUBTAMCS, 8Ce PABHO U0 MEPMBLLLL, BCe PABHO UMO 3d-
Oymas ceeua. VImeHHO ousyujerue maiiHol, nycmo Odxe CMeUuiaH-
Hoe co cmpaxom, u nopoouno penueuto. Kozoa uenosex snaem, umo
HA ceeme ecmb Hewmo, HedoCMynHoe HAuemy NOHUMAHUI, Ko20a
OH BUOUM NPOSBNIEHUS 27IyOUHHO20 NOPAOKA Beujell U OCientumerny-
HOTI Kpacomvl, makoe 3Haxue, makue 4y8cmeda U COCMABSIOm
NOONUHHYI0 penuzuo3Hocmy. B amom cmovicie s uenosex 2my6oko
penuzuostwiil» 3. C. 22].

Tperbss nmrara nmpuHagiexutr Hopbepro bo66mo, omHOMy
U3 OTL[OB CBETCKOI MbIcn. bo66mo ymupaer B Typune 9 stHBaps
2004 ropa. Ha cremyromuii neHb NOAB/IAETCA MICBbMO, KOTOpOe (u-
nocod MprHeC B pefaKIMIO ¥ IIOIPOCUT OITyOIMKOBAThb Ha CTIeAYIO-
W1 IleHb IOCTIe er0 CMepTH. B HeM OBLIN ClIeRyIoLIie CTPOKIL:

«f He cuumaro cebs Hu ameucmom, Hu azHocmukom. Ho xak ueno-
8eK pasyma, He UMeIOusULl 6epul, S 3HAI0, UMO NozpyiceH 6 Mmaiiry,
KOMOpY10 pa3ym He MOXem NPOHUKHYMb 00 KOHYA, 4 PA3TU4HbIE
penuzuu uHmepnpemupyom ee no-pasHomy»®°.

WTaKk, 31ech y HaC BelMKIe XyHOXKHIK, y4eHbIi 1 pumocod ro-
BOPAT O TaliHe, TAMHCTBE, U, BEPOATHO, IMEIOT OIBIT O/JMHOYECTBA,
BeJlb YTOOBI BOCIIPUHATD €ro, YTOOBI TOYYBCTBOBATh BKYC MUPA,
HY>KHO HEMHOTO OT/IEINTbCA OT BCETrO, MOMYaTh, CO3JATh IIyCTO-
Ty BHyTpU cebs. [lepexxuBasi OIBIT OAMHOYECTBA, IIOYYBCTBOBATD
MIp, OXBAaTBIBAEMBbIl M3MepeHNeM, KOTOpoe HUKOIja He Oymer
OHAT. [I05TOMY aBTOp MCIIONIB3YeT C/IOBO «TaliHa», mistero, KO-
TOpO€ OTINYAeTCA OT «3aTafiKu» enigma. VIsmepeHne, K KOTOPOMY
otHocsaTcs Bau Tor, OitHinTertH 1 506610, — 3TO He M3MepeHMe

8 «Non mi considero né ateo né agnostico, come uomo di ragione non di fede
so di essere immerso nel mistero che la ragione non riesce a penetrare fino in
fondo e le varie religioni interpretano in vari modi» (ut.). — Ilepesod Hau.
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3arajku. 3arajjka — 9TO TO, YTO OpocaeT BBI3OB yMy, 4TO Kaca-
eTCs TO/IbKO MHTE/JIEKTYa/IbHOTO M3MepeHus. TailHa ke OTHOCUT-
Csl He CTO/Tb K MHTEVIEKTYaJIbHOMY M3MEepPeHUIo, KakK K ofIemMy
YyBCTBY Halllero ObITHA B Mupe. Bomst K pasrajike TailHbI COIIPO-
BOXK/IA€TCsI TOTOBHOCTBIO NMPOSICHUTD Ce0sI, YTOOBI CUUTATHCS JI0-
CTOVHBIM ee. DTO He MHTEeNIeKTYa/lbHblil, a 9K3MCTEeHIIMATbHBIN
BBI30B XKM3HIL.

Bropoe c10BO, 0 KOTOPOM TOBOPUT aBTOP, — «BHYTPEHHMIT
mup» (interioritd). B ofHOM [aOCCKOM TeKCTe YeTBEPTOrO BeKa
IO H.3., ofi Ha3BaHMeM «Neije», C/IOBO interioritd 03HayaeT BHY-
TPEHHIOI paboTy. ABTOp OepeT B IpyUMep JaHHBIN TeKCT, Oymydn
yOeX/IeHHBIM, YTO YeM OOJIbllle Mbl MOXKEM HaliTy MCTUHHbIE aHa-
JIOTUM WUAEHTUYHOCTY MEXJIY KYIbTYPOM M JYXOBHOCTBIO YesIO-
BeKa, TeM 0OJIbllle BO3MOXKHO OCBETHUTH PEIMIMO3HBIN (peHOMEeH
KaK HEeYTO CTPYKTYPHOE, KaK HEOTHEMJIEMYI0 4acTb dYe/loBede-
CTBa, IpMYeM He TOJIbKO 3aIIaJHOTO, HO 1 YeJIOBEYeCTBa BCEX Bpe-
MeH B IieoM. B manHOM ncroynyke B. MaHKy30 HaXOUT MbIC/Ib:
«BHYTpM ceppiua ecTb gpyroe ceppue T. €. BHyTpPM Halllell AyILu,
IpEeBBIIIAsA ONHO M3MEepeHMe VM BXOAA B APYroe, Mbl MOXKeM Hali-
TV CBO€ MCTMHHOE M3MepeHMe». BoceMb BeKOB CITyCTS Ha pyroM
KoHIle cBeTa, B CpefguzeMHOM Mope, ABpennit ABIYCTMH Hamlu-
met B «De vera religione» B 1. 39: «Noli foras ire in te ipsum redi
in internal homine habitat veritas» , 4to osHa4aet: «IIoaTomy cra-
paiicst MO3HATh, YTO TAKOE BBICIIIee COIIacye, BHe ce0s1 He BBIXOMI,
a COCPeOTOYbCS B CAaMOM cebe, 00 MCTUHA XIBET BO BHYTPEHHEM
yestoBeke» (4. C. 441]. Ha PacCcTosAHMM BOCbMU BEKOB 11 Ha pacCTOs-
HUU MHOTMX KWJIOMETPOB, 3TI [IBa TeKCTa FOBOPAT 006 OTHOM U TOM
Ke — 4Ye/lOBEeK MOXKeT NMepeXVBATh BHYTPEHHMUII OIBIT IOMIMO
BHEIIIHET0. DTO CITyCK B ITyOOYaIIIyIo UCTUHY caMuX ce0s, TaK KakK
MBI He TO/IBKO TeJIO ¥ He TONbKO Ayiia. «[Io3Hait camoro ce6si», Kak
HAaIJCAaHO B apXUTpaBe Xpama Ano/uioHa B Jlenbdax.

[Mosuarite ce6s (Gnothi seautdn) — ocHOBa COKPATOBCKOIL,
IJIATOHOBCKOM pumocopun. Uto 3HaUUT 1o3HaTh cebs1? Ara dpa-
3a O3HauaeT BO3MOXKHOCTb IOJHATBHCA BBILIE MM CIyCTUTHCA,
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TO €CTh OHa IIOJjpa3yMeBaeT, YTO y Hac O6osblile M3MepeHuit. ITa
¢dpasa oObeauHsAET ABE PYTrVe BbIIIEYIIOMSAHYTBIE, U3 JAOCCKOTO
TeKcTa M TekcTa CpATOro ABrycTuMHa. Bce oHM moppasymeBaloT
U3MepeHVe BHYTPEHHEro MIpa YeoBexa’.

TpeTbe ¢110BO, 0 KOTOPOM MUIIET aBTOP, — 3TO KOCMOC, II0-
TOMY 4TO, B HEKOTOPOM CMBICIe, TaKe Ye/I0OBeK, KOTOPBIN cYuTa-
eT, 4YTO OH He BePYIOIMIi, 4TO O0>KeCTBeHHas TPAHCIeHAeHTHOCTD
He CYIIeCTBYeT, BIIOJIHE MOXXET OBbITb 4e/I0BEKOM, OIpe/le/IAI0IIIM
cebs1 KaK He BEPYIOLIEro B TOM CMBICTIE, YTO OTPUIIAET CYI[ECTBO-
BaHue 00XeCTBeHHOro. To 60)KeCTBEHHOe, KOTOPBIIl 3aTeM MO-
JKeT OBITh JIMYHBIM, 00€3/TMYeHHBIM, MY>KCKVM, K€HCKUM, MOHO-
TEUCTUYECKUM, MOAUTEUCTUYECKUM. TO eCTh TO 60XKEeCTBEHHOE,
TPaHCLE€H/IEHTHOCTD, O KOTOPBIX MOXXET IyMaThb TONBKO Y€/IOBEK,
KOTOPBIII OTPULIAET CYIIeCTBOBaHUE H0>KEeCTBEHHOTO, HO IPU3Ha-
eT OJVHOYeCTBO, TallHy 1 BHyTpeHHMIT Mup. VIHOT[a, IOrpy»KeH-
HBIIl B TallHy, 4e/I0BeK YYBCTBYET, YTO He IIPOCTO OIpefiensaeTcs
Te/IOM U JYILIOi, HO €CTb YTO-TO IPYroe, ¥ OH X04eT IOCTYINpPO-
BaTh CYIIECTBOBaHMe O0XXeCTBEHHOTO U3 HEOOXOAVIMOCTM CyIle-
CTBOBaHMs 00XKeCTBEHHOTO. [109TOMY O4YeHb Ba)KHO ONpPENeIUTD
BepyIOLINil OIBIT'’, BepYIOLINil [yXOBHbIN ONBIT'!, TpeTbe M3Me-
peHne, koTopoe Buto MaHKy30 Ha3Ba/l KOCMOCOM UM KOCMUYe-
CKIM 3aKOHOM. To ecTb TO BHyTpeHHee, KOTOpOe SABJIAETCS MbIC-
JIbI0, TIPENIIeCTBYIOIIEN coBaM, — 3TO [lao B maocusme, JIxapma
B 6ynam3Me u JIoroc B XpuCTHAHCTBe. DTO JIOTMKA, CepALie 1 JbIXa-
Hue mupa. Korga s BXOXXy BHYTpb ce0s1 1 IpefcTaBiIsiio cebe Iy-
OVHY M MOTY MO/TYaTh, U s HAXOXKYCh Ilepef] CBOeil COKPOBEHHOI
UCTUHOIL, 51 IPeoJoIeBal0 OJMHOYECTBO, IOTOMY UTO S BCTPeYalo
IIBIXaHVe MUPa, s BXOXKY B 0OIeHNe C TaitHOil. B MHAyN3Me roBo-
puTcs, 9TO ATMaH paBHAeTcA bpaxmany. ATmaH ecTd [lyma, caH-
CKPUTCKOE C/I0BO, KOTOpOe O3HavyaeT AYIIY U IO CUX IIOp O3HavaeT

°® Dimensione dell’interiorita (ut.).
10 Esperienza credente (urt.).
' Esperienza spirituale credente (ur.).
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neixanye. Korza s cBo6opeH B rmyOuHe cebs, TO BCTpevalo JbIXa-
Hue MMpa. ATMaH paBHbII 6paxmaH. Korma XpucTuaHcTBO roBo-
put, uro Xpucroc — CpiH boxmii, a 4emoBek co3fan mo o6pasy
u nogo6uto bora, To 9TO 03HaYAET TO K€ caMoe, HO IPYTUMU C/I0-
BaMit. [IyXOBHBIN OINBIT, KOTOPBIil IepefaeTcs, ABIAETCS OfHUM
U TeM >Ke B MOeJl BHyTpeHHeil CyIIHOCTI. B Moeit ray6oyariiet
UICTVHE 5 He eCTb 5, HO CyILIeCTBYeT He4dTo Oosee rmyboKoe, 4eM
MOE€ 3r0, €CTb «MBIC/Ib, IPEILIECTBYIOIAsl CIOBaM». Ye/roBeK mpu-
Hazie>xXuT Jlorocy, IpyHafi/IeKUT ABIXaHUIO MUPA.

Bcenennas o6umpHa. MwuUiMapabl TaTakTUK, M MBI JIaXe
He MO>KeM JJyMaTb O Hallleil, KOTopas MMeeT CTO MUJUIMAP/IOB 3Be3],
€CTb ellle MWUIMAPADL, ¥ KaXKJasd U3 HUX MMeeT MUIIMAP/BL.. IT0
HaM U3BECTHO O NPONCXOXIeHnN BceneHHoll, KOTOpyIo g BOCIPU-
HIMMAKo BHYTpU ce6s? BpITre, KOTOpOe BbI MOYKeTe MHTEPIPeTH-
poBarh, JO/DKHO IIOHMMATbCA B ABYX aclekTax. Kaxjoe Teno, Bce,
YTO MBI BUIUM, — 9TO MaTepusi. Marepusi 607biiie GOPMBIL.

Yro MbI MMeeM B BUJY, KOITla TOBOPUM, YTO YyBCTBYeM bora?
Mpl uMeeB B BUAly IpMHIUT Bcex Bemeil. «Korma s rosopio o bore,
A UMe B BUAY principium universitatis», — rosopur ®oma Ak-
BIUHCKMII B Summa contra gentiles, korga xoder onpenemmts bora,
IPMHLMII BCeX Belleil. 3aTeM KocMudeckuil mpuHuum, xapma,
Hao, Jloroc. Iloyemy bora npefcraBnasAoT Kak crapua ner 60-tu
¢ 6opopoit? Buto MaHKy30 Ipefonaraet, YTo 4elIOBeYeCcKuil pas-
YM He MOXeT He MBICIUTb OoJiee WM MeHee aHTPOIOMOP(HBIMU
KaTeropusAMM, ¥ COBEPIIEHHO OYEBUMIHO, 4TO bor He mmeeT HuYe-
ro obuiero ¢ aTumu obpasamu, KOTOpbIe ObIIM HEOOXORMMBI IS
OJJHOJI CTaJMM 4Yell0BeYecTBa, ¥ 4TO Bor, He MMeeT Takoro Mory-
I[eCTBEHHOTO Tena, Kak bor Ha ¢peckax CukcTuHckoy Kamermbl.
Deus non est corpus no cmosam ABryctuHa, Pombl AKBUHCKOTO,
Huxomas Kysanckoro, Mouces Maiimonuga. OHM HOHAIN, YTO
3TO aHTPONOMOpP(dHBIE 00pa3bl, KOTOPbIe XOPOLIO MOAXOMAT JIs
OIIpeJie/IeHHOTO YPOBHS Pa3BUTH: Yel0BEYeCTBa, HO KOTOpbIE 3a-
TeM HY>KHO IIPEOJI0NIeTh, Belb bor — aTo He Temmo. Torza 4T0 3T0?
Ecnu MbI roBOpMM, 4TO 3TO IyX, TO YTO MBI UMeeM B Buay? ®opma
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9HepIruu, KoTopas, He Oyfydn Matepueli, He IMeeT «3aKpeIUIeHNs»
B MaTepui, Kak CBeT, Kak (POTOH, aTOM CBeTa, KOTOPBIIT CYIeCTBY-
eT, HO MMeeT Hy/leByIo Maccy. IIpegnonoxum, uto bor ectb cBer,
U KTO-TO BHYTPU Ce0s1 YyBCTBYeT O0XKECTBEHHOE, HO YTO MMEHHO
OH uyBCTBYeT? OH 4yBCTBYeT BEIMKUI CBET, OIIYLAeT, YTO HAXO-
AUTCS B OOLIEHNN C BEIMKUM CBETOM, C anb(oil ¥ OMeroil Mupa,
a 3aTeM BO3BpallaeTcs K Touke Marepun u popmbl. Ho BO3MOXXHO
M, 9TOOBI MaJIeHbKMII KYCOYEK SHEpPTUM M MaTepyy, HUYTOXHBDII
10 CPaBHEHWIO C KOCMUYECKOIT MACCO, TIPeICTaBIIsAN COO0I efnH-
CTBO, TOXX/IECTBO, I/Ty0OKO€ 00IIeH e C IIPMHIIUIIOM BCETO CYIEero?

ITo MHeHMI0 MaHKy30, TOT COX3 MUPOBBIX PEIUINI, COI3
ILYXOBHOCTU B TOM 4YNCJIe YMEPUIUX PeIUTUil, KOTOpble SBJIAIOT-
Cs1 yMepIINMI C XPOHOIOTMYECKO, MICTOPUIECKON TOUKM 3peHN,
He MEpTBbI C TOUYKU 3PEeHMs BEYHOCTH, Beflb O CUX IIOp Cylie-
CTBYIOT Ip€BHIE eTUIITAHE, JpeBHNE TPeKU C TOUKM 3peHNs Bed-
HOCTH, C TOYKM 3peHMsI LYXOBHOIO OIbITa. JJaXke CerofHA MOXXHO
MPeNCTaBUTh Ce0s1 PEMUTMO3HBIM BO UM YMCTEIIET0 IPeuecKoro
OTIBITA, KOTOPBIN MBI Ha3bIBaeM A3BIYE€CTBOM, KOTOPBII OH MMeeT
HEMHOT'O HeTaTUBHBIN CMBICT, laXKe eC/IM OH CYIIeCTBYeT C apXxe-
TUINYECKON TOYKM 3PEHNS, 2 HE C XPOHOJIOTMYECKOIL.

Haxoner, yeTBepTOe Cl0BO, BaKHOe 11 KOHLenuuyu MaH-
Ky30, — 3T0 cnaceHye mnu gaxe mup. lllanom, Canam, IlanTn...
3TO YMUPOTBOpEHNME MUpa ¥ YMUPOTBOPEHNUE Ceppla, YTOOBI
YyBCTBOBAaTh ce0s KaK JOMa, 4yBCTBOBAaTb Ce0s Kak pebOEeHOK
Ha pykax mMarepu. [JTyOOKuMil ONBIT MUCTUKOB — 3TO M3MEpeHue
Mupa. MucTmuka oTchlIaeT K TaiiHe, M 00e OTCHUIAIOT Ha IJIArOJI
muo, KOTOPBIIT ITO-Tpedecky 03HaYaeT 3aKphITh I1a3a u pot. Korga
BO3MOXKHO Takoe cocrtosinne? Korma Mbl 4yBcTByeM cebst B 6e3-
OIMacHOCTH, 60JIbIlle He 6eCIIOKOMMCs, MBI B IIPABUIBHOM MeCTe
U CITaceHBI IpeX/ie BCEro OT CTpaxa, OT >KeJlaHMsI OBITh CIIaceH-
HBIM OT BOJIM 3TO.

Wrak, Buto MaHKy30 nbITasicA yepes CBO KHUTY «bor 1 ero
cynpba» BHECTM CBOJI BK/IAJl B OYMIIeHNe ¥ oOpalieHne XpUCTu-
aHckol penurun. Ho 3auem penurum JOKHBI MEHATHCH, OBITH
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HepeOCMbIC}IeHbI? OHn AOJ/DKHBI HAXOOUTCA B 3aBUCIMOCTH OT Y-

XOBHOT'O OIIbITa JIIOfiell, B YeM Mbl ceifyac HyxfaeMmcsa. OgHaKo

Tp€6y10TCF{ KOJ/I0OCCa/IbHbIC CUJIbI, YTOOBI pemnrusa 6bI1a O4YMuIcHa.

CrnoBo «penmurusa» o3HadaeT cBA3b (re-ligio). «Re» — sABmAeTca

IPUCTABKOII, KOTOpast YKpeIUIAeT 3HaueHue, «ligio» BocrponsBo-

IUT KOPeHb «lg», KOTOPBII O CUX IOP >KMBET B C/IOBE «CBA3b»,
legame. 910 cBA3b, KOTOpasA 3acTaBIAET HAC MOOEAUTD ITEPBOHA-

YJa/IbHOE€ OJVMHOYECTBO; HO HE 3HAYUT JIN, YTO pE/IUTUA — TO, UYTO

YECIOBEK ACMACT 3 CBOECTO OJII/IHO‘IeCTBa?
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OTPAKEHUE MU®A B UTAJIbAHCKOV ®MTOCOPUN

Annomauyus: HacTosmas cTaTbs CIY>KUT B HEKOTOPOM CMBICTIe 06006-
H[eHreM MUQOIOTMYECKUX CTPYKTYP M OTCBUIOK K MUPY Muda B UTa-
NbSAHCKON  umocodcekoit Tpaguuyu. Bompocy Mudonornu B chepe
¢unocoduu B pasHble BpeMeHa YAe/lLaIM BHUMaHNe pasHble (Grmocodsl
U MCCIefoBatenyu KynbTypbl. HekoTopble paccyxpamum o6 o6ocobieH-
HOCTH 9TUX ABYX MUPOB. [Ipyrue, Kak, Hapumep, YM6epTo DKo, Ipu3bl-
BN UX B Ka4eCTBe CTPYKTYPHBIX 9/IEMEHTOB B CBOM XYHOXKeCTBEHHbIE
paboTel. YMb6epTo JKO MacTepckm coderan GpUIOCO(CKYI0 COCTABIAIO-
I[YIO B CBOMX IPOU3BENEHUAX C MU(PONTOTUYHOCTDIO UX CTPYKTYP. 37ech
A yIOTpeOA CIOBO «MUQOTOIMIHOCTb» C TOYKM 3PEHNUA KYIbTYPHBIX
OTCBIIOK, KOTOPBIMM HAIIO/THEHbI €ro paboTel. EBpomerickass KynbTypa,
a B YaCTHOCTHU peHecCaHCHasd, obpainanach K Mudam 3a BOXHOBEHIEM
U B pe3y/ibTaTe HaIOTHIWIACh Mudosorndeckumy annosnsamu. [logobxoe
CMellleHNe HATIOJTHIIO MBI HOBBIMY CMBIC/IAMIL U TIO3BOJIVJIO BIIMCATD
UX B KOHTEKCT 310X. Paccyskziast 06 03By4eHHOIT TeMe, 51 IPUIIIIA K BBIBO-
Iy, YTO y CTI0Ba «MuUd» eCcTb IBa OCHOBHBIX MoHATHUA. [lepBoe, Hanbomee
pacIpocTpaHeHHOe 1 MOMY/APHOE TOHATIE — TepeKIabIBaHNe peab-
HOCTHU B CKa3O4HyI0 (OpMY, HaJle/leHNe ee BOIICOHON COCTaBIAIONIEN.
9TO M03BOJISIIO CAenath ObITie 60Iee CTPYKTYpUpPOBaHHBIM. IIprMepoM
[AHHOTO TIOHSTMUS IS €BPOIEICKON Ky/IbTYPbl SIB/LIIOTCS [ApPEBHEPUM-
CKJIe I [jpeBHerpedeckye Miusl, KOTOPbIE TECHO CBSI3AHBI MEX/Y COOOIL.
V BTOpOe moHsTHe — MU} KaK CTPyKTypa cama 1o cebe. To ecTb Hekas
cMbIcIoBast popMa, TpU3BaHHAsI HAIIPABUTD IIOBECTBOBAaHMeE B Gortee Ipn-
BBIYHOE pycrno. OFHAKO B 9Ty GOPMY MOXKHO BIIOKUTb IPAKTUUECKI JIIO-
601t cmbici. Ha Moit B3IV, BTOpOe MOHMMaHue CIoBa «MuG», a BepHee,
«MUQOTOTMIHOCTb» MPOUCXOUT OT TOTO, YTO CYILIECTBOBaHME B cepe
Muda KaKeTcss CO3HaHMIO 4eM-TO Oosee OMM3KUM 1 KOMQOPTHBIM, He-
JKe/ CIeAYIOlNyie JIMTepPAaTypHble TPARMIMM ¥ CIIOCOOBI MBIIIICHNS,
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HOCKOJIbKY, HECMOTPSI Ha CJIOKHYIO CTPYKTYPY, B Mype Miuda Bce IOHAT-
Ho. TakuM 06pa3oM, CTaThs SIB/IsIET COO0IT PacCy>KIeHUe O HEOYEeBIU/FHOII
6nmsocTy ABYX Tpasuuuii — ¢pumocodckoit u MudoIornIecko, u Tpe-
OyeT MOC/IERYIOLMIVX FOIONMHEHNIT. HecMOTpsI Ha KaXKyIIYIOCs HeaKTyalb-
HOCTb MM(OTIOTMYECKOTO MBIIIIEHNS, 3 HETO MCXOMSAT ITIaBHbIE BOIIPO-
Cpl: cyutecTBoBanma 6n1 6e3 Muda dumocodcekas TpaguuKs B TOM BUTE,
B KOTOpOM cyuiecTByeT ceitdac? Hackompko BaykHa MUQOIOTHs BO BCeM,
9TO CIefyeT 3a Helt?

Kniouesvte cnosa: nranpsuckas ¢punocops; MUPOIOrNIHOCTD; MBI
Ymbepro Jxko.
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MYTHS REFLECTIONS IN ITALIAN PHILOSOPHY

Abstract: This article serves as a synthesis of mythological structures and
references to the world of the myth in Italian philosophical tradition.
During different times, many different philosophers and cultural figures
have been paying attention to the question of the myth in philosophy.
Some were reasoning about separateness of these two worlds. Others, as if,
Umberto Eco were urging them as means of structural elements. Umberto
Eco had masterfully combined both philosophical and mythological struc-
tures in his works. Here I use a word «mythological» from a point of view
of cultural references that fulfil his writings. Given that European classi-
cal culture and especially the culture of Renaissance approached to the
myths for inspiration and as a result was filled with their allusions. Impart-
ing them with new meanings and inscribing it to the context of époques.
While thinking about the named topic I made a conclusion that the word
«myth» has two basic meanings. The first one is the most convenient and
popular — placing the reality into a fairytale form, empowering it with
magical component, which makes existence clearer and more structured.
To be more precise: ancient Greek and ancient Roman myths, which are
closely connected to each other. And the myth as a structure itself, a form
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of a meaning to channel narrative into a more familiar direction and fulfil
it with practically any meaning. As for me, the second way of understand-
ing the word «myth» or better to say «mythological» comes from the fact
that existing in the sphere of myth seems to our consciousness more native
than the consequent literature traditions and ways thinking. As a result,
this article appears to be a reasoning about subtle closeness of mythological
and philosophical and needs further additions. Seemingly, mythological
happens to be long gone from the modern world. But the main question
is: would philosophical tradition in way we know it now exists without it?
And how important is myth in everything that followed it up?

Key words: Italian philosophy; mythological; myths; Umberto Eco.
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Bmmanne ppeBHerpedeckoro mMmda U B IEIOM KYIbTYPBI
HpesHeit [penun Ha KynbpTypbl BocToka u 3anaza, a Takke Ha 3a-
najjHoe XpUCTUAHCTBO Bcerza Op10 3HaunTeNnbHO [1]. B kavecTBe
IpyMepa MOXKHO HPMUBECTU OIM30CTh MMUQOTOTMYECKUX TPagu-
uuit Jpesnen Ipeuun n Pumckon Vimnepun. B Hux cymectsyer
MHOXXeCTBO OOIIVX 4YepT: IepeKIndKa CIOKeTOB, 3HaYeHNUe OT-
JIeTIbHBIX COOBITUIT M TepCOHaXKeil MuUQOB, UX POMU I IPO-
ucxopsamero B Mupe. K tomy sxe, pyHkums muda 10 IpuHATUA
XpuctuancrBa oduIaabHON pennurueit B PuMe 6bi1a TOI Xe, 9TO
u B Ipenun. OHa 3akio4yanach B CO3/JaHNM KOHCEHCYCHOTO TIpO-
CTPAHCTBA, B KOTOPOM IIPEBAMPOBAJIO 3HAHUE O MPOVCXOAILINX
B Mupe mpoueccax. OHo obycrmasmmusanocs mupamn. Ha mep-
BBIV B3IJIAM, CUCTEMA MI/I(bOB KaXKETCA CIIOXKHOM ¥ 3aIyTaHHOI,
HO I 4YelloBeKa TOIO BPeMeHM 9TO ObUI MMpP, B KOTOPOM BCe
ObUIO MOHATHO U 00BsICHUMO. «Mud — 9TO yrmakoBaHHas B 00-
pasax, MeTadopax M MUQPOTOTMYECKUX CYyLIeCTBAX MHOTOTBICS-
Ye/leTHAA KO/UIeKTUBHas OesbIMsAHHasA Tpapmuus» [2]. To ects,
Ha Hall B3I/, — 3TO KOJIEKTMBHAas HomnbiTKa GuocodcTBoBa-
HuA. OHa IoApasyMeBaeT BBLIXOJ] 3 HbIHE M3BECTHOTO M palNo-
HaJIbHOTO KOHCEHCYCa, TO eCTh 13 COBPeMEeHHbIX NpeJCTaBIeHNI
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o mupe. IIpoucxoaur norpyxenue B chepnl 60nee 00BACHUMbIE
Y He TaKyue PeajyCTHUYHBbIE [0 IPOUIECTBUU BpeMeH — MUBL.
Tem He MeHee B Te BpeMeHa OHM VIMeJIV IIPOTUBOIIOTIOKHYIO OKpa-
CKY, TO eCTb IIpefII0/Iaraly BXOJ B KOHCEHCYC C OBITHEM U Hafie-
JISUIVL OKPY>KAIOIIMIT MUP CMBICJIOM ¥ 0CO6011 paliiOHaTbHOCTBIO.
JItopm, KOoTOpbIe BIepBble MOATONKHY/IN MUP K IIePeOCMbIC/ICHUIO
HO7f00HBIX IPUBBIYHBIX MJelt cTanu nepBbiMu punocopamu. OHn
CO BpeMeHeM IepeBepHY/IN IIPefiCTaBIeHIie O TOM, KaKOBa peajb-
HOCTb, ITyTeM IIOCTAaHOBKM BOIIPOCOB O IPOCTBIX M Ha II€PBBIil
B3IJIAJ] IOHATHBIX BeIljaX, TaK CJIOBHO BUJAT MX BIIEPBBIE.
Haubonee 6nuskoit k teppuropuu [IpeBHeit [peuyn u ee
Ky/IbTYPHOMY HAC/Ie[MI0 JONAroe BpeMs ocTaBanach CUIIMA.
Ha ee teppuropunu, Ha OyAyIiux UTaIbSHCKUX 3eMJISIX, 300
[0 OCHOBaHMs PuMcKoit pecy6mky o6pasoBanach mepBas rpe-
yeckas KonmoHuss — [Dxapamuan-Haxcoc. «Korma mpeBHue rpexn
OTHPABJ/IA/IVICh Ha IIOUCKY HOBBIX MECT /11 OCHOBAHMS KOJIOHMIA,
UX 00beIMHAA He TONbKO Iie/b, HO 1 BepoBaHus. [lepBbIM fenom
Ha HOBOM MeCTe OHU CTPOW/IM XpaM TOMY 0Ory, KOTOPOMY IIO-
KJIOHSMNCDh B MeTpononuu» [3]. Takum o6pasom, KUTenn ocTpo-
Ba HAC/IENOBAIM 9Ty MUQONTOIMIECK-PETUINO3HYI0 TPAANUIIUIO
oT ApeBHUX rpekoB. C mpuxogoM PUMCKOI MMIepUM M XpUCTU-
aHCTBA He TO/IbKO He 3a0bUIN O Hell, HO U BO3BE/IN B HOBBII PaHT.
B xope mcropuy MeHsINCh TOMBKO OOOTIOYKM B BUJe Ha3BaHMIA,
HPEeBICTOPUIL U BUUMOTO OTCYTCTBYS MU(OIOTMYECKOIl KaHBBI.
Ha camoM >xe fiene repoyt Mu¢oB 1yt 0ObSICHEHNS MTOSBICHNS TeX
VIV MHBIX KY/IBTYPHBIX (PeHOMEHOB Iprobperanu nHywo Gopmy,
HO CyTb OCTaBaJIach TOJ Xe. ITa CyTh Obl/Ia OCHOBAaHa Ha JIpeBHe-
rpedeckoM Mude. Hanbonee nmomHo 3ToT Npolecc WmocTpupyer
rnaBa «V/I3 HuMd B KOJ[YHbU U CBSTbIE» B MCCTIeOBaHUM [IHAPDI
Caneesoit «Kyna 6exxut Toprona? IlyreBogurens no mudonoru-
qeckuM MectaM Cutimm»: «Y KaX[0l peKyu ¥ MCTOYHUKA BOJBI
Ha Cunynnn 611 Hokposuteny — HUMGbI u 6oru. C nosiBIeHNu-
eM XpUCTHMaHCTBa MUQBI 0 HUM}axX ¥ HasAgax He ObUIM 3a0BITHI.
SI3bIYecKyie TePCOHAKYM NMPUHSIN HOBbIe (GOPMBI M IPOIO/DKATIN
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CyLIeCTBOBaTh B TexX >ke Mectax» [3]. Crour mpepmonarars,
4TO MOA0OHOe BiIMsAHME MU(OB PacHPOCTPAHUIOCh HE TONBKO
Ha penurnosHelie Cioxersl. CKOpee BCero, yepes3 Penurui, OHM
HOBMMAIM ¥ Ha PaHHIOW ¢Guiocoduio ANEHHUHCKOTO MONy-
octpoBa. Kartonuiusm B onpepeneHHON CTeleHN MPOTUBOCTOS
nonuTensMy Muga, TO eCTb CTPeMWICA MAaKCUMaabHO OT HETO
OTZIeMUTBCS U abCcTparnpoBaThcsi. ITO Yallle yAaBanoch Ha 60-
Jilee BBICOKOM YPOBHE, Cpeyt MHTEINT€HIIMA U MHTE/IeKTYasIoB,
KOTOpBIE 110 POAY 3aHATUI IPUBBIKINM K IIOCTOSHHOI 06padoT-
ke MHpopManuu. BHegpeHMe HOBBIX MHTE/UIEKTYaIbHBIX WJEil
Ha npocropax ¢punocopuy — 3To B MEPBYI0 OYepenb [en0 NH/IN-
BUJlya/libHOE, He MaccoBoe. Pumocodckue naen CTaHOBATCA Mac-
COBBIMI B TOM C/Ty4ae, €C/I/ OHU IIOJIe3HBI IJIsI Pa3BUTUS GOTIb-
LIMHCTBA YWIEHOB OO0IIeCTBA MM JKe, eCy MOofo6Hast bunocodus
HOZIXOAUT TIOJIUTUYECKOI cuTyaruu. Takum o6pasoM, Hapof, 4TO
IpPOXXMBA/lI M INPOXMBAaeT Ha Teppuropum Viramum B Gonblueit
CTeNeHN He WJeHTUPUIUpPYeT CBOe MBIIIIEHNEe KaK (umocod-
ckoe. OgHaKO MbI YO@XEHBI, 4YT0 (P1UI0copCKas MbIC/Ib CIIOCOOHA
OpUITH K KaXaoMy. [lasbHeriiee pasBUTIe 9TOI MBICIY 3aBUCUT
or ee uHTepnperanuu. K npumepy, nocie npuHATUA XPUCTUAH-
cTBa MM(OJIOTMYECKNe BEPOBAHNA Y BO33PEHUA UHTEPIPETUPO-
Ba/INCh B CTOPOHY KOHTEKCTa MOHOTEMCTIYECKON pennuruu. 3Ha-
9nT, HasAmbl, 60kecTBa, (paBHBI CTAHOBUINCH IMTOKPOBUTETISIMM
0COOBIX MECT, TOPOJIOB, CBATBIMIL.

[TosBonmuM cebe BepHYTbCsA B IIOBECTBOBAHUMU B Oojiee paH-
HUIT Iep1of, KOTZla 3apOXK/ialach JpeBHerpedeckas gpuaocodus,
TaKas, Kakojl OHa M3BeCTHa B MUPOBOII G1I0coPCKOI TPATUILINN.
YunTpIiBas TO, YTO UTANbAHCKAA PUIOCODNA HEPA3PHIBHO CBA3a-
Ha ¢ ¢unocodueit mpakTUIecKu Bceil EBpombl, MOXKHO CKasarh,
4TO I10 IIPaBY MCTOPUYIECKOII U reorpaduuecKoit 61M30CTHI K ApeB-
Heit [peunu MMeHHO OHa B 6OJIbILElT Mepe IepeHsIa ee TPajuLun
U 3aTeM PacHpOCTpaHmIa ee 4epTol B pumocodckme MKOIBI APY-
rux crpaH. [Togo6HOE MOITIO MPOU30¥iTH 6ITarofgaps NCTOPUIECKN
CTIO>KMBILIETICS] IPUBIEKATeTBHOCTY ATIEHHIHCKOTO IIOJIyOCTPOBa
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I IPYTUX, COCENCTBYIOIIMX C HMM HapofoB U KynbTyp. Ecmu
MIPOJO/DKATh pPacCyK/leHUe C TOUKM 3peHud CUnuamm — Teppu-
TOPUM C BBICOKOJ CMEHOI 3aceNAlINX ee HapoJoB, TO CTaHO-
BITCS MIOHSATHO, YTO CMeIlleHVe MHOXKeCTBA TPASUINIA, IIPUHOCK-
MBIX VIMI, OObeVHAINCh aHTUYHON Tpapunyeii. OHa ABIANTACH
Hanbomee KIacCUYEeCKON U JIOTMYECKU OIIPEJIeJIEHHO, HEeXeNN
pa3spo3HeHHble BepOBaHUA IPEeBHUX JXKUTeIell OCTPOBa: CUKAHOB,
9/IMIMOB, CUKY/IOB, KapgarensH. OpHako B «Vcropun 3amagHoi
¢unocopun» beprpan Paccen ykasbiBaert, 4ToO: «...[/1A 3alagHON
EBponbl COXpaHMIOCH CTONBKO AHTUYHON KYJIBTYPBI, CKOJIBKO
ee BNNTAjJA LIEPKOBb». Pedb MeT 0 Ha3sHaYEeHMM XPUCTMAHCTBA
odunmanpHoit pemmryeit npu Koncrantune. Jlo aToro cobuitusa
AHTMYHOCTM IVIABHO I€peTKaIu B KyIbTypy PumMa BMecTe ¢ 3aBo-
eBaHHBIMU nonucamu Iperyn. Takum o6pasom, OHa He IIOBEp-
rajach 3HAYMTETbHBIM pelpeccusM, TaK Kak Pumckas mmmepus
ObITa JOCTATOYHO TO/IEPAaHTHA K MICKOHHBIM KY/IbTypaM 3aBO€BaH-
HbIX 3eMenb [1]. [Tocne BBeeHNA XpUCTUAHCTBA B KauecTBe IJIa-
BEHCTBYIOIENl peIUTUM, paCIIPOCTPAHEHNIO aHTUYHO KY/IbTYPbI
OCHOCOOCTBOBA/IO MMEHHO TO, YTO [0 JAHHOTO IIepMOja OHa
UMe/la BO3MOXKHOCTb IPOHMKHYTb B PUMCKYI KyabTypy. Cie-
JI0OBaTe/IbHO, OHAa CMOIJIAa 3HAYMTEIbHO IIOB/IVATD B OyAyleM Kak
Ha PENINIO0, TAK U Ha ICKYCCTBO U pa3ButTie Gpumiocopum.

Ha Ham B3rnap, cyujecTByeT OIpefeleHNsA CBA3b IIOHA-
T Mug — penueus — @Punocogus, HO B TOT IEpUOH, KO
B McTopuy EBpOIbI OHM HaxoguIMCh HA HAYa/TIbHBIX YPOBHAX.
Mun¢p — 910 codyeraHme He TONBKO KOHCEHCYCHBIX YCTaHOBOK
0 TOHATHOCTM MMPA, HO ¥ OCHOBA IOJIUTEMCTUYECKON PETUTUMN.
B cnyqae [IpeBHeit Iperyy — 310 IaHTEOH ApeBHerpedeckux 6o-
roB. B tekcrax [TnaTtoHa ecTh mpsiMoe oOpallieHIe K peBHerpede-
CKMM 6oraMm, K IIpuMepy, K 60ruHe mo68u 1 Kpacorsl Adppopnre
U K ee CbIHy — Ipocy [4]. Uepes ux 06pasbl 1 3HaUEHME [IA IPES-
CTaBJIEHMII O MUpe MAET pacCyXjeHue o0 MCTMHHON CyTU Be-
uteit. boru npuBopATCA B KauecTBe IOHATHOTO [ TOTO Iepyuofia
IIpuMepa, HO B CBOEN CyTU HecyT HeuTo apyroe. Ha moit B3rnAagm,
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HPeAIOChUIKY [UIA TeX BOINPOCOB, YTO CTAaHYT BaXKHENIINMM
u GyHAaMeHTanbHBIMK B Qumocodun, Ha MPOTSDKEHUN BCeil ee
uctopun. VI B 3HauMTenbHOI cTemeHn — umocopun Mrammn.
Takyumu Bompocamu ABJAITCA: 9TO eCTb ObITie? UTO ecTh Jifo-
60Bb? Uto ectp bor? To ecTb BOpOCH 06 OCHOBAHUM CYIECTBO-
BaHMA B Ie7ioM. OTBETBI Ha 3T BOIPOCHI B 3aI1aIHOEBPOIIEIICKOI
Ky/IbType HONAroe BpeMs obecliedmBana XPUCTUAHCKAS PETUTHSL.
Ecnu obpaars B3op nmeHHo K Vranuu, To Karomuiusm. To ecTp
MU(BI IPeABOCXUIAIOT NHTEPEC YeJIOBEYeCTBA K JAHHBIM BOIIPO-
caM, HaTaJIKMBAIOT Ha TO, YTOObI X 3a/ja/l, IOfIBEPI/IN TOYHOCTD
UX OIIpefie/IeHVIsI COMHEHMIO.

O 3HaveHMM MMQOTOTMYECKUX BO33PEHUII Ha IIOSABIICHUE
¢unocopun nuurer B cBoeit pabore «Bemenue B ucropuo ¢u-
nocodpunm» MamappamBuin. Takum 06pasom, s CYUTA, 9UTO
ecmu 6bl IaBHBbIe (UIOCO(CKUE BOMPOCH He ObII 0pOPMIIEHBI
B KauecTBe KOHCEHCYCHOIl KOHCTAHTBI B MUQOIOIMYECKOM CO-
3HaHMM, TO 3a/IaTbCS UMM OBUIO OBl C/IOKHee, Belb [JIA Havyasa
uX IpuuUIoch 6s1 Havity. OHM CyliecTBOBaayM OBI Ifie-TO HA 3a-
[IBOpPKaX KOJIEKTMBHOTO CO3HAHMs 4e/IOBEYeCTBA, HO He ObIIM
Obl IIpefiCTaBlIeHbl KaK HEYTO IOHATHOe. VIX B MUTOre HY>KHO
OBbIIO CZIeNIaTh He CTOJIBKO IOHATHBIMY, CKOJIBKO OIIpefe/IAONI-
MU Cyujecmsyioujee, pefonpefie/IeHHOe, HO He 0 KOHLA SICHOE.

B cBoto ouepens Mup muda co coeit punocodueir, He mpen-
HOJIaraoleil BOIPOChI He MOT MCIAPUTHCS U3 CO3HAHMS MOTHO-
CTbI0. B HeM [1e/iCTBYIOT CBOY 3aKOHBI, OHU JIETKO TPaHCHOPMUPY-
I0TCSI U IIPUBOJAT K €r0 BIMAHNIO HA KOCBEHHOM, a He Ha IIPAMOM
ypoBHe. ITo cyTu, Te Bopocsl, KOTOpble B MI]ax MacCKMPOBAINCH
1oy, M3BeCTHble (DAKTBI, ABIAOTCA INIABHBIMU (GUI0CODCKUMM
Bornpocamnu. Takum ob6pazoM, Mudbl, CKpbpIBas KX IOJ 3aBe-
COJl BUAMMOJI OIPENeTIEHHOCTI, Ha CaMOM Jiefle, MOATaIKMBAIN
JTIOfiell K TOMY, 4TOOBI 3a/jaTh BOIPOC: «A Tak JIM 3TO HA CaMOM
mene?». IIoCKONMbKY CKpBIBAIM OHM MMEHHO, TO, YTO IIPeNCTaBIIA-
eT HaMbo/MbINil MHTepec. OTU BOIPOCH! BeYHBbI. BHe 3aBMcuMO-
CTM OT HOBBIX Teopuit u dunocodckux tedeHuit, pumocopckue
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BOIIPOCHI OBUIM M OYAYT OCTABAaTbCSA TEMU, YTO NPECTABU/I HAM
mup Mmuda. «Bce ato cmyxutr HeoTbemmeMbiM 06IuM (HOHOM
IPUHAJJIEKHOCTU UTAIBSHCKOI pumocopun K eInHON eBporeri-
ckoit ¢unocodpckoit Tpagunym. Takoe eIMHCTBO HAIMYECTBYET
B UCTOpUYECKMX (popMax, a TaKkKe HaXONUT OTPAXKEHNUe B CUTYa-
L[V HACTOSIIeTO BpeMeHm» [5].

[Mpubmmxasch K 3aKTIOYUTENbHOI, 006061atoIeil YacTu CcTa-
TBU XOTENIOCh OBI TOOABUTD, UTO MPAKTUYECKN TH000€E TPOu3Befe-
HI€ B VICTOPUU Ye/IOBeYeCTBa C/IeAyeT HMPUHINITY MUQOmornde-
CKOJT CTPYKTYpPbL. DTOT TEPMUH B IOHATUM (POPMBI IIOBECTBOBAHNA
BBenieH Kpucrodpepom Bornepom B ero pabore «Mudonornyeckne
CTPYKTYpBI B tuTeparype u kuHo. Ilyremectsue nucarensi». CyTb
M1(OIOTMYECKOTO «ITyTelIeCTBMsI» MoMelaeTcsi B popmy pomba
U pasfieieHa Ha JelicTBUA. Bompeky MHEHUIO O TOM, 4TO OHa IIpU-
MeHJMa JIMIIb K XY/{0)KeCTBEHHBIM IIPOM3BENCHUAM, €€ CTPYKTYPY
Yl CMBIC/IOBOE COZIepyKaHMe MOXKHO NMPYMEHNUTD U K pumocopckum
TeKCTaM. B HMX B KauecTBe ITTaBHOTO Ieposi BBICTYIIAeT aBTOP, pac-
CY)KAQIoLIMil 0 cMbIcIax U ux ¢popmax. B TedeHun paccyxpenns
MBIC/Ib MOXKET MEHATb PYC/IO, MepPeMeIaTbCs OT OJHOTO BBIBOJAA
K JIPyroMy 1 B uTOTre 0popM/IsAeTcs B TOTOBYI0 paboty. K pesyb-
TaTy NPMBOAUT VIMEHHO YeThIpeXaKTHasA CUCTeMa ITOBECTBOBAHIIA:
1) [TosiBnenne Bompoca, 2) IIyTh k ero paspeutenuto, 3) O6paiie-
HIIe K MyAPOCTH IPeLIeCTBYIOINX BeKoB, 4) BeiBoa. OnHako 910
TeMa /ISl APYTOil CTaThu.

Takum 06pa3zoM, MUQPOTOTMYHOCTh B €BPOIENICKOM €€ IOHU-
MaHUM CITyXXWUT, Ha MOl B3IVIAM, GOpMOIL, 3aKmoyaomieil B cebe
CMBIC/IBI, HEOOXOAVIMbIe /IsI pasBUTUA punocodun B HOCIERYIO-
mux nepuopax. Ecmm panune ¢unocodsr obpamanmicy k mudo-
JIOTMYECKUM CI’KeTaM HAIPSIMYI0, TO MX HOCTIeOBATeNN U Jaxe
6oree IMO3[IHVE, COBEPLICHHO OTPUIIAIOLINE CBOK IPUYACTHOCTD
K KaKuM-7M00 IPeIIecTBYIOINM H/esM, BCeé PaBHO ONMPAIOTCA
Ha MBIC/IN, 3a/I0KEHHBIe B MMU(OIOINIECKIX 00BACHEHNAX CYIIEro.
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Abstract: The interest in the issue of human identity, the identification of
person among others and the recognition of the merits of the individual are
the main issues of the Renaissance era. This paper attempts to understand
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the Italian Renaissance as a way of worldview inextricably linked to the
everyday urban life of Italian citizens and its features in the middle of the
XVI century. The notion of personality remains blurred: attempts to sepa-
rate one person to another are reduced to highlighting the unique proper-
ties of his soul, body traits and external position (social status). Examina-
tion of the image of female beauty and its analysis on the example of two
works: the treatise of Agnolo Firenzola “On the Beauty of Women” (1542)
and the dialog of Federico Luigini “The book of fair woman” (1554) occupy
the central place of the present paper.
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«OTKpbITHE YeTOBEKa»

Brnepsrie B amoxy PeHeccaHca 4yemoBek cMOTpUT Ha Mup 6e3
IIOp CPeHEeBEKOBOIl TEONOrMM. B cBA3M C 3TUM IpencTabiie-
HUA O 4e/lI0OBEYeCKOM Tejle IpeTepleBaoT TpaHcopmanum. [
¢unocodun Peneccanca xapakTepHa CBA3b C KYJIbTOM JIOOBM
¥ KpacoTbl, KOTOPYIO HAWIY4LIMM 00pa3oM yHaeTcs IpOCIefUThb
Ha IpuMepe >KeHCKUMX o6pa3oB. Ocolyio MOMyIAPHOCTb CIO-
JKeT KpacoThl nIpuobpeTaeT BO Bropoii nmonosuHe XVI cronerus.
[TepBocTeneHHass pob OTBOAUTCA MHAVMBMIYA/NbHOIN TeIeCHON
Kkpacote. IIpn aToM THI M CTHIMCTHKA PUIOCOPCKNUX paccyx-
IeHNII 0 KpacoTe MEHAITCA: HOBOe MUPOBO33peHIe, CBA3AHHOE
C pa3BUTUEM CBETCKOIl KY/IbTYpBbI, lepepabaTbiBaeT U TPaKTATHI,
IIPEBO3HOCAIIVIE KPACOTBI )KeHCKOTO TeJIa, 3a KpailHe PeIKMM yIIO-
MUHaHJeM MOPaJIbHBIX Ka4eCTB ero 00/1aaTeIbHNII].

«Bennkoe 4yno — 4emoBeK», — OfHAa U3 IIABHENIINX MbIC-
nett snoxu Bospoxpenns, BeipaxkeHHas IIukoit genma Mupanzgo-
noit [1. C. 27]. Onoxa Bospoxpenns, eme SIkob6om Bypkxapmom
BbIZIe/IEHHasA KaK OCOOBII TUII KY/JIbTYPbI Pa3BUTIA Ye/IOBEYECTBA,
B VTanuu okasanach NOAYEPKHYTO 0COOEHHOIL. [/ 9TOM 31moxXu
CTAHOBATCA XapaKTePHBIMY WHAVMBUAYA/NIN3M, KY/IbT CBETCKOII
XKVU3HY, 0COOEHHOEe BHUMaHUe K MICTOPUU M BKYC K MCKYCCTBAM.
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PeHeccaHC CTaHOBMUTCA BpeMeHEM «OTKPBITVS Mupa U deloBe-
ka» [2. C. 185]. [TpocnexxuBaeTcss BO3BpAaT K aHTUYHOCTH, OCO-
O6eHHO BO3pacTaeT MHTepeC K PUMCKOMY U S/UIMHUCTUYECKOMY
HaCJIe[I1I0, YTO POXKJAeT PAsTOBOP O KPACOTe YeIOBEYECKOIO Tela,
KaK 0 HeKoeM 4JyJe.

AHTPOIIOLIEHTPU3M ¥ MHJAUBMIYaNnM3M — XapaKTepHble
YepThbl KyIbTYphl 3110XU BospoxzieHus. B aToT nepuon MHOUBUL,
CTaHOBUTCS «Kak OB 6orom» [1. C. 13], mpu 3TOM OCTaBasCh OT-
ileTIbHBIM U 0COOeHHBIM YerioBekoM. OH mprobpeTaeT 3arajjo4HoO
HeIOMepHOe Bendie COOCTBEHHBIX BO3MOXXHOCTeI. IT0 0603Ha-
4YIJIO POXKIEHMeE IIOJCKA U/ell MMYHOCTH IO CUX IIOP HeM3BECTHBIX
HMJ OJTHOJI €BPOIIEICKOI KyIbTYype.

Ky/nbT MHAVBUAYaIMCTUYECKOTO M CUIBHOTO XapaKTepa 00b-
SCHSL CTpeMJIeHNe K ITOJYePKHYTOCTI KPacoTbl GOPM 4eloBeKa,
MPOHMKHYTBIX apTUCTU3MOM ¥ 3aMEHMBIIMX Mopanb. B Vtamun
3asABIseT O cebe CyObeKTUBHOE HAYasI0, MHBIMU CTIOBAMI, Y€/IOBEK
BUAUT ce0s1 MHAMBUAOM. [JaHHBII ITPOIeCcC Ha4asICs 3HAYUTENBHO
paHble caMoli snoxu Bospoxxaenusd, HO yxe K Koy XIII cTo-
JIeTHSI IMIHOCTEN CTasmo B pas3pl Oosnblre. OKOBbI, CKOBbIBAIOLINE
VHJUBMYaIbHOCTD, IalM, JaB €l BO3MOXKHOCTb pa3BMBaTbCA
BO BCEBO3MOXXHBIX HampaBneHusx [2. C. 88]. BHewmHssa cTopoHa
YelloBeKa paccMaTpuBaercs B Vramuu ¢ 0ocoObIM BHUMaHUEM —
BO3MO>KHBIM CTa/I0 HOsIB/IeHMe OOBEKTUBHBIX CY)XXEHUI O COOT-
HOILEHUU KPAacOTHI Te/la YeJI0BeKa 1 €r0 YOI CTBa.

MTanbgHCKMX aBTOPOB TOTO BPEMEHM, KaK BIpOYEM NTa-
NbSIHIIEB B I[eJIOM, aXKe Ha JAHHBI/I MOMEHT, OT/INYaeT CI0COo0-
HOCTb NOf00paTh Hambojiee TOYHbIe BBIPQKEHUA MIJIS ONMCAHMUSA
BHEIIIHMX YepPT YeJloBeKa. «IDTO CTpeMUTETbHOE CXBAaTbIBAHME Xa-
PaKTepHBIX 4YepT ABJAETCA... YC/IOBMEM IO3HAHMA IIPEKPacHOTO
u crioco6HOCTH ero omymcarby» [2. C. 228]. Takum o6pazom, ymeHne
BBIJIE/IUTh OCOOEHHOCTY BO BHEIIHOCTY JIIOIENl TI03BOJISET aBTO-
paM yxe B 910Xy Bo3pokjieHMs IPUCTYNUTb K CO3[JaHUIO COO6-
CTBEHHOTO 00pasa nfieaTbHOrO YelToBeKa.

Yenosex anoxu BospokjieHnsA He TOIBKO OKa3blBAETCs M3BECT-
HBIM BCEM U YBEKOBEYEHHDBIM B JMICTOPMM 4Ye/IOBEYeCTBA Ha BeKa.
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Terepp OH CTAaHOBUTCA NOHATHBIM KaK CHELMANNCTaM, TaK U HIN-
POKOII TyO/IVKe, IOCKOIBKY IOSIB/IAIOTCS COYMHEHUSA CBETCKOTO
XapakTepa, OCBellaoIue 3Ty TeMy. /ooy CTaHOBATCA 3pUMBbIMU
B UX BJIACTHOV YBEPEHHOCTY 1 0OECCIOPHON MHAMBUAYATbHOCTH,
YTO €CTeCTBEHHBbIM OKa3blBaeTCs NPU3HATDh KaK JJo/DKHOe: « Taknm-
M1 oHu 66uIn» [1. C. 18]. MTak, KaXKaplil, KAK B OL[EHKE CBOUX CO-
BPEMEHHMKOB, TaK I B aHaJIM3€e VICCIefloBaTe/Nell Halllero BpeMeH!
CTAaHOBUTCS «VICK/TIOUNTE/IbHBIMY, «PefIailIiM».

Ha rpammune mexpay CpegHuMy BeKaMy 1 310xoi Bos-
POXXIEeHMsI CTAaHOBUTCS OYEBMJHOIN TeHJEHLMSA IIOMCKA M CO3-
JaHus B JIUTEPAaTypHO-PMIOCOMCKUX IPOU3BEEHNUAX Ufea-
nma KpacoTbl. C/IOKHO ClieNaThb OJHO3HAYHBIN BBIBOJ, M CKa3aTb,
OCTaJIOCh /M IIONHOLIEHHOE IIpefCcTaBJieHNe J}jieana KpacOTh
gesoBeKa mocne XV cronetus npexxHnM. ITockonbky paboTsl Ku-
BOINCIIEB ¥ CKY/IBIITOPOB HaBall OIMCAHME KPACOTBI Te/la CKO-
pee MOCTYIHBIM MIJIf BOCXMILEHN:A, HEeXeNN J/I pasMblIJIeHNs,
3TUM CTa/M 3aHMMATbCA MBIC/IUTENN, JIOBKO BIaJieloline CJIo-
BoM. [Toatomy k XVI Beky oTHOCKUTCS mosiBIeHMe PuIocodpcKmx
TPAaKTaTOB O XXEHCKOJ KpacoTe, HamucaHHbIX A. DupeHIyomnoi
n . Jlymmxkunn. VIX OpMHIUIIOM CTaHOBUTCA CTpPEMJIEHHE CO-
e[IHUTD OT/le/IbHbIe IPeKPAaCHble YePThl B HEKMIT KAHOH — MJeas
JKEHCKOJ KPacOTBhL.

TpakTaT «O KpacoTax >KeHIMH»

IlpuBeneM ompepeneHne KpacoTbl, gaHHOe PUpeHIIYOsIOil.
«KpacoTra — He 4TO MHOe, KaK yIops04eHHOE CO3BYYMe U KaK Obl
rapMOHMsI, COKPOBEHHBIM 00pa3oM BBITEKAIOLIAsl M3 COUETAHUS,
coemMHeHms 1 CBsA3y MHOTUX vacrein» [3. C. 131]. Hecxoxxne mex-
Iy 06011 1 IpOTUBOpEeYalue APYT APYTy YacTH Tela B COYeTaHUM
POX/IAIOT TOPSJOK, MPUOIVDKAIOIUIICS K TAPMOHUH, TO €CTh CY-
LIecCTBYeT HeuYTO, a He HUYTO, YTO MOPa3UTE/IbHO JIIA CO3aTens
TpakTara. CoefilliHEeHe BCeX PA3PO3HEHHBIX IIPEKPACHBIX YacTell
CIIOCOOHO CO3/5aTh M/jeas TeJIeCHON XEHCKOI KPACOTBIL.
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CornacHo PupeHIyone, Kpacota — Benuyaiilnee 671aro, aa-
poBanHOe Borom. Yepes Hee Ayla HampaBIseTCsi K CO3EPLAHNIO.
Kpacora mocroitHa m00BM, XOTh U CaMa SIBJISIETCS €€ MPUIOTOM.
PasmuyHbI YacTy eAMHOI Te/IeCHOM KPacoThl MEeXAY c00011 10 Tex
IOp, [IOKa OHM He COeUHSATCS B OJHOM Tejne. BeencTBue aToro
aBTOP M CTPEMUTCA K CO3/JaHNUI0 COOPHOTO HOPTpPeTa KPacaBUIIbL.

B TpakTe OupeHIyonbl ONMCHIBAETCS MeasT BHENIHEN Kpaco-
Thl. Takoe peleHne ABUIO cOOOJ OTXOJ OT IJIATOHUYECKOII Tpa-
AULVN TUTEPATYpPbl, pAaBHO KaK ¥ OT I'YMaHMCTUYECKOI, TaK KaK
HycaTe/Ib TPAKTYeT KPAacoThl B Ka4eCTBe eCTeCTBeHHbIX. IIpupona
clieNasa Tak, 4YTOObI YWieHbl, O61aroapss KOTOPbIM KpacoTta obpe-
TaeT OOJIBIIYIO CHUITY, OKa3a/IMCh BUIAHBI OKPY>KAIOLIVIM, @ He ObIIN
ObI CKPBITBHI TOJ, OffeX/0it. Ecim roBoputh 0 Kpacore, Bemylieit
K 00)XKeCTBEHHOCTH, TO HIDKHME YacTy Telld He CIHOCOOCTBYIOT
PasBUTHUIO TOZOOHOTO ABVDKEHNsI — B3I/IAAM, IIPUKOBAHHBII JINIIb
K BEPXHeJl YacTM! YKEHCKOTO Tefa, Kak cuntaeT Oupeniyona, cro-
cobeH ycTpemMutb yM K bory. XoTs KpacoTa HVDKHMX 4YIEHOB IIO-
MOTaeT COXPaHATh TAPMOHUIO KPaCOThl BCEro Tena. Takmm 06-
PasoM, OMMCAHUIO TPECTAIOT TOMBKO T€ YaCTU TeNa, YTO BUIHBI
Ka)XJIOMY, KTO MOT OBl CyAUTb, 3aBUJIEB XKEHIVHY, O ee KpacoTe
VUIU YPOZICTBE.

dupeHIyona paccMaTpuBaeT TaKye KaTeropun Kak Buf, o6a-
siHUe, U3SIecTBO U Bemnuue. Kaxnplil 13 MyHKTOB PacKpbIBaeT
OTZIe/IbHBIE JOCTOMHCTBA YKEHCKOI KpacoTsl. OIHAKO [IIsl aBTOpa
OYEBM[IHO, YTO MAPaJUIEIbBHO C MaTEMATNYECKOIl TPABUIbHOCTHIO
CTPOEHMS XKEHCKOTO Tejla CYI[eCTBYEeT CKPbITas 1M HEJOCTYIIHAsA
MOHMMAaHMIO KpacoTa-rpanys. To eCTb MOPSJOK IPUPOJBI, IMEH-
HO HESIBHBIN IOPSJOK IIPUPOJBI, KOTOPBIN TONBKO Ipy obpaiie-
HUM K 00pa3y /jaeT MOHATH ero KpacoTy. DTO Ha3bIBAETCs MH[M-
BUJIya/lIbHBIM ObasiHIEeM, KOTOpOe He MOAAAeTCs 00bACHEHNIO.

O6 mssamectse u rpanuyu PupeHyona MUIIET KaK O HEKO-
eM «MOmM4anIuBoM 3akoHe» [3. C. 147]. 910 c1oco6HOCTh, HUTTE
He IPOMVICAaHHas, HO VICIIOJIHsIeMasi JINIIb 10 6e3yC/IOBHOMY Berle-
HUIO IPUPOAY. VI3s11[ecTBO CBsA3aHO CO CIIOCOOHOCTBIO ABUTATHCS
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U Iep>KaTh CBOE TEJIO TaKMM 00pa3oM, YTOOBI KaXK/blil OT/e/TbHBII
€ro YIeH, NPeUCHONIHAACh IPaLlMy, MOT B COBOKYIIHOCTHU CO3/JaTh
TapMOHMYHO CYIIeCTBYIOLIee TelIo, caMo II0 cebe Tpauyo3Hoe.
Paccyxpas o rpangum 1 NMpOTMBOIIOCTAB/IAA €€ KpacoTe CTPOIMX
nponopunit, PupeHnyona mo-npexxHeMy OCTAeTCsl IPUBEPKeH-
neM mndaropeiicko-apuCcTOTeIeBCKOM MBICTM O COBEpIIEHHOI
Mepe, HasbIBas €€ CKpBITON OT Hallero noHumManusa. OpHako
B CIJIy OTCYTCTBMS CTPOTUX NpeANNCaHNi 0 0Oy4eHNIo Ipary-
03HOCTM, HE Ka)K[as >KeHIIMHA el 00/IalaeT, YTO /I MBICTIUTEIS
OKas3pIBaeTCs HedyanbHbIM (pakToM. Bemb TOMbKO OfHa rparuos-
HOCTb CIIOCOOHA He CaMyI0 KpPacHBYIO JIeBYIIKY OflapUThb IIperie-
CTBIO TaK, YTOOBI OHA HPABU/IACh KaXX/JOMY.

Pemenne nucarb TpakTar o0 >KEHCKOI KpacoTe — BecbMa CMe-
noe peurenne. Kakyio peakijuio ciocoOHO BbI3BaTh Y CAMUX YMTa-
TETIbHNL] BOCIIPUATIE MHUMBIX WM BCe XK€ peanbHbIX 00pa3oB?
BBupy aroro, oco6eHHOCThIO oaxoa PupeHIyosIbl K ONMMCAHUIO
o6pasa KEHCKOII KpacoThl U JYPHYIIEK, HAIPOTUB, SIB/ISETCS CO3-
llaHue HeKoro obpasa — obuiero Tuna. B ocHoBe ero ymosaxio-
YeHUI! He JIKUT IIpUMep OHOI 13 ero coBpeMeHHMI. OnucoiBas
JKEHIIVH, OH HaJe/lsAeT KaXAYI0 OIpefelleHHbBIM HabopoM 4epT,
IpM 3TOM He CChbIIAsACh Ha JENCTBUTENIbHOCTb. «Moe Hamepe-
HIE... COCTOSI/IO He B TOM, YTOOBI 3aTPOHYTD TY VTN 3TY >KEHIIU-
HY; HO MHe Ka3aJIoCh, YTO 0COOEHHOCTM AMajiora U ero ykparie-
HIe TpebOoBanM HEKOW PacIBETKM, KOS MIpefcTaBuia Obl IpeaMeT
COUYMHEHMs ITlepeq yuTaTeneM B Bupie mpumepos» [1. C. 170].
Tak, mpoo6pas [/t ero reporHb OTCYTCTBYET, a JeBYIIKM, KOTO-
PBIX OH YIIOMMHAET, CTAHOBSITCS GOPMOII TUTEPATYPHOTO IpreMa,
obnervaroniero nouuManue Tekcra. OnucaHHbIi Uean CTAaHOBUT-
cs1 a¢heMepHBIM ¥ HECKOJIBKO Ya/IeHHbIM OT PeaIbHOCTH, B CUITY
OTCYTCTBMA IPOTOTHUIIA.

OpHaKO C/IOXKHO CYAUTD, B KaKOJ CTelleH! 0OOCHOBaHUE ero
IIO[IXOfla He ABJ/IAETCS OIpaBaHNeM Iepef ropokaHamu. Oupen-
11yo/Ia YIIOMMHAeT O BOCCO3IAHNUM B CBOE€M CO3HAHMM BHEIIHOCTY
IIPEeKPACHBIX [laM, YBUJEHHBIX UM B TOPOJe, HECMOTPS Ha TO YTO
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B €ro paboTe NMperMYyIIeCTBEHHO PUCYeTCs cOOMpaTebHbIN 00-
pas. IToaTomy mocie mpusHaHMs O IpUMepax MPeKPaCHbIX 0C00,
OYEBM[HO, TO/DKHO POAUTBCS COMHEHNe: a He CYIeCTBOBA/IO JIN
HO7{OOHBIX IPOTOTUIIOB /ISl ONMCAHVS JYPHYLIEK, a He KPacaBuUI?
Takum o6pa3oM, yClIOBHas IOJOOpKa JUTEPATYPHBIX TePOVHb
CTaBUTCA T10]] COMHEHME VIV BOBCE TepsieT CMBICIL.

3HauMMBIM OKa3bIBAaeTCs OOBITPBIBAHNE MOTHBA JOCTOBEP-
HO-)KV3HEHHOI! eUHIYHOCTY B IpeayucnoBuin. s GopMel Tpak-
Tara — JAMAJOra — YMECTHBI BbI[yMaHHbIC IMEHA, ABJIAIOIINECs
JIMIIb TUTEPATYPHBIM IpueMoM. IIpu aToM y unTartens ocTaercs
IpaBoO BOOOpakaTh KOHKPETHOTO 4YeloBeKa. Tak, ImpepsiBast pac-
CY’KJ€HVS O JKEHCKOJ KpacoTe, YNTATelIb CKIOHUTCA K BBIBOAY,
YTO aBTOP OIMCBIBAET HEKYIO )KEHIVHY, y’Ke BO3HOCS He IPOCTO
KpacoTy >KEHCKOTO Tella B 00IeM, HO Ty CaMylo KpacaBMILy, CO3-
llaBas ee Maean. TeM He MeHee TePOMHU [UAJIOTA, Jepmeyioujue
YaCTVU CBOETO Teja ISl BOCXBAJIEHUS Measna YKeHCKON KPacOThI
(kypcus Moit. — A.I.), n306pa>keHbl JOBOJIBHO BBIOOPOYHO, OYK-
BAJIHO II0 KOHKPETHBIM 4YacTsAM (cM., Hanpumep: [4]). IT1o 3Ha-
YUTE/TbHO CHIDKAET KOHKPETHOCTD IIPM IOIBITKE MAeHTUDUKALIN
TePOMHIM C PeasbHbIM 4YeJIOBEKOM, UTO CO3/IaeT HElOCPeICTBEH-
HYIO INTEPATYPHOCTb B TPAKTOBKE KAHOHA KPACOTBL

Vpess Tpakrarta [O/DKHAa OTPULIATh MHAMBMAYaLMIO oOpa-
3a. KakeTcsi O4eBUHBIM, YTO I Ka)XX[JOTO KpacuBoOil OymyT
pasHble XKEHIMHBI — OMOHAMHKY Wau OproHeTKU. Bempb y kax-
JIOTO CBOJ BKYC M CBOe BMAeHMe KpacoTbl. OfHAKO B TpakTare
YTBEPXK/JAeTCsI, YTO HEXeNMU O JIeBYILIKe OT3bIBAIOTCA KaK O Kpa-
caBiIle, 3HAYUT OHA HPABUTCS BCEM, a He OJHOMY OIpefie/ieH-
HoMmy ;uny. Takyro kpacaBuny @upeHryona Ha3oBeT «una bella
universalmente» [1. C. 173], 4To OYKBaJbHO HEpPEeBOAMTCS Kak
yHUBepcajbHas KpacaBMI[a, TO €CTh B 001[eM MOHMMaHUN. TaKum
06pa3oM, BMECTO YaCTHOTO MHEHMsI HeOOXOAMMa yHUBepCaIbHas
HOPMa, KOTOPasi MO3BO/N/IA Obl IIOHATH, YTO SAB/ISIET COOOIT «Kpa-
casuma soobme» [1. C. 173].

[IpucTymas K ONMCAaHUMIO >XEHCKON KpacoTel, PupeHIyona
cospaet obwuit o6pas. OnpepeneHns K HeMy OTHOCSIIIECS HUKAK
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He AT OOBEKTMBHOIO MOHMMAaHMSA, YTO Ha3BaTb M3LIIECTBOM,
obasiHMeM, IIPeIeCcThbI0, BeIMYaBOCTBIO y TOJ MU MHOM 0COOBL. Bee
9TO TPOCTO JjaeT INpeAcTaBeHyNe O KpacoTe, MMOApasyMeBalollei
BbIpakeHue «umeThb Bup» [3. C. 130]. [ToHATHO, YTO ZOBOTBCTBO-
BaTbCs TOJIPKO IIOHATHEM 00 001Ieil KpacoTe aBTOpP He JKenaeT.
[TosTOMY MHTeEpeC K YaCTHOI KpacoTe, KPacoTe OTeIbHBIX YacTell
YKEHCKOT'O TeJIa, HeBOJIbHO SIBJISIETCSI OCHOBHOI MBICIBIO TPAKTaTa.

DupeHIyosa yB/leYeH pPAacCMOTPEHMEM BHEIIHUX KadecTs,
IO3TOMY He C/Iy4ailHO €ro TpakKTaT He O KpacoTe >KEeHIIMNH,
a MEHHO O KPacoTaX, TO €CTb O JIeTA/IAX, CO3[JAIOLINX JI/IsI HETO
3Ty «KpacoTy Boobue». Kaxxgas 13 pacCMOTPEHHBIX 4acTell Tea
HoJBepraeTcs Ype3MepHoll fieTanusanui. Tak, eciu y ofiHOM XeH-
I[VH KPacUBBIM OKa3bIBAETCS POT, TO Y APYTO¥l MOAYEPKUBACTCSA
ocobast mmpenecth ry0, 1 Tak fianee — 3yObl, A3bIK, AecHbL. Kaxmas
OIMCAHHAs UM JIeTaJ/Ib OKa3bIBAETCS TOPA3J0 LOPOKe ITON BCeoO-
1ie’l KpacoThl, KOTOPAst JINIIb XMMEPUUIEeCKasi, a IeTall peajbHbl.
OcobeHHOe BHUMaHIE K eTa/IAM 06pasa OL[yTUMO U JjaKe 00b-
AcHUMO. VIHIMBU, 3alIOMIHAETCA He KaK HEe4To LieJIoe U eUHOO0-
OpasHoe, a KaK 4e/I0BeK, 00/IaaloInil KaKOI-TO IPUCYIIel TNIIb
eMy O0COOEHHOCTbIO (HampyuMep, POAVHKY, SIMOYKM, IIPAMBI).
CrenoBaTebHO, BHMMaHUE K [€Ta/ISIM B )KEHCKMX 00pasax, u3 Ko-
TOPBIX aBTOP BBIOOPOYHO GepeT caMble BbIJAIOIINECS TeTalll, II0-
3BOJIsSIET COCTABUTD COOPHBIN IIOPTPET >KEHIMHBI, Ueana Kpaco-
ThI, KOTOPBIil TOTTHOCTBIO COCTOST OBI U3 3TUX MHAMBUAYATbHBIX
0COOEHHOCTEIN.

CoBeplileHHasi KpacoTa TpeOyeT HaIM4yMsi MHOXECTBa IIpe-
KpacHbIX 4epT. OTHAKO C TPYAOM MOXXHO HaiT! 0Cco0y, Y KOTO-
poit 6bla 6B IIpefcTaBlIeHa X0Ts 6bl X monoByuHa. CylecTByeT
M TOTHA WJean KpacoTbl B peambHOCTU? CaM aBTOp OTBedYaeT
Ha 3TOT BOMpOC: «MBbI pacCMOTPUM CKOpee TO, YTO HOTpebHO,
4TOOBI OBITH KpPacUBON, 4eM TO, YTO CYIIeCTByeT Ha pene» [l.
C. 176]. Cnepys faHHOI JIOTMKE, MOXXET CTIOKUTBHCS BIIeYAT/ICHIE,
YTO >KEHIIMHBI, He 06/Tajiafoliye BceMu He0OXOnMMbIMI TpeboBa-
HUSIMM, He KpacuBbl. [laHHOe CY)K[IeHVe OKa3bIBaeTcs abCOMI0T-
HO HeBepHbIM. Co3/aBast Ujean >KeHCKol KpacoTsl, upeHiryona



STUDIA ITALICA : A. GLUSHKOVA 45

HaIlOJIHAET €r0 TaKMM MHOXKeCTBOM IIPEKPACHBIX YepT >KEHCKOTO
Te/Ia, YTO KaXK/asi )KEeHIMHA CMOXKET PacIlo3HaThb B CBOEM O0/IVKe
XOTs1 OBl OfHY 13 Ha3BaHHBIX IpelecTeil, YTO y>Ke IMO3BOIUT
€J1 CYMTAThCA KPACUBOIA.

YacTu Tenma 9KCIOHMPYIOTCA KaK ObI HE3aBUCUMO JPYT OT
ppyra. ITanpupl pyk TOHKM U POBHBI, KoKa cBeTnas. Illekam mo-
nobaeT OBITH SICHBIMU. [pynb mo/mkHa oTHaBarh OenmsHoil. Ecim
OlHa 4acTb 00/1afiaeT OIpefie/IeHHbIM IIBETOM, NPYU/AIOIINM KOH-
KPETHO el 0COOyI0 IpeecTb, TO ¥ B COBOKYITHOCTM YacTH yXKe
OynyT o6mafiaTb 9TUM €UHBIM IIPEKPACHBIM I[BETOM, TOYHEE ero
HEXXHOCTBIO. JTO, TeM He MeHee, He O3HA4aeT, YTO I[BeT He Oy-
IeT pas3MYHbIM Ha pasHBbIX WIEeHaX: SCHBIM Ha IIeKaX, YepHbIM
Ha OpoBsX, albIM Ha rybax u 6enbiM Ha pyke [1. C. 230]. ToBops
o ¢opme 1 pasMepax Te/la, aBTOP MCXOAUT U3 TOTO, YTO M3Mepe-
HIe eTO OCYLIeCTB/IAETCS TONOBaMU. Tak, BeIMYMHA >KEHCKOIO
Tejla He JIOJDKHA IIPEeBbIIIATh CeMU UV CeMM C ITOIOBUHOI T'O/IOB.
Copa3MepHOCTb T'OJTIOBBI IIPM 3TOM COCTaBJISAeT CeMb C IOTOBMU-
HOJI nTanbleB. TOYHOCTD B ONMCAHUY MJea/IbHBIX IIPOIIOPLIMIL Tela
OKasbIBaeTcs MareMarndeckoil: «llluprHa HOca B €r0 OCHOBAaHUN
TOJDKHA paBHATDHCA €TI0 IIMHE, a ITIa3HasA BIaAMHa JO/DKHA IMETh
TaKoe )K€ PAacCTOsIHNUE OT HIDKHEro Kpasi 6poBeil 1o Havyasa IieK,
KaK OT CBOeJl YacTy, KOTopas IpujeraeT K HOCY, O TOI, KOTOpas
KOH4aeTcs nportus yueit» [3. C. 141]. HecmoTps Ha paccMmoTpe-
HI€e JacTeil )KEHCKOTO Teja, B3ATBIX IIOPO3Hb OKa3bIBaeTCA, OHU
MO-IIPEXKHEMY ITPEKPACHBI.

OpHako Mjean KpacoTbl BCe PaBHO HEBO3MOXKHO OTBICKATb
B JKEHIVHE U3 KPOBU U IJIOTH. [I711 aBTOpOB 3m0xu Bospoxxenns
u 10 PupeHIyossl OBIIO €CTEeCTBEHHBIM COBMeIlleHMe M eaTbHbIX
YepT C XapaKTepPHBIMM OCOOCHHOCTAMMU peanbHbIX 00pasos [l.
C. 179]. Ta camas KaHOHMYeCKash KpacoTa OKa3bIBajach pacce-
SIHHOJ Cpefy IPOYMX MHIVBUAOB. BBUAY 3TOrO, AIA CO3[aHUA
«KpacoTbl BOOOIe» TpeOOBANOCh U3y4aTh KaKLOrO MHAMBUZA
B OT/JIe/TBHOCTM, YTOOBI, BBIIE/IUB €r0 IPeKpacHble YepThI, OIU-
caTb KaHOH.
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[Tpexpe, no OupeHIyONbl, KpacoTa HUKOTAA He OblIa XMMe-
pudeckoit. Eciu [ist mpeniecTBEHHNKOB COBEpIIEHHAs KpacoTa
ObI/Ta YeM-TO HalpeaabHbIM, a He (PaHTACTUIECKUM, TO A1 Ou-
PEHIyO/Ibl 9Ta Ujes OKasblBaeTcsi oOpaTHON. CTOMT OTMETHUTD
U TO, YTO paHbllle COeVHEHNe 4Ye/l0OBeKa C HOPMOJl Ka3ajaoch
HOYTY HeCOBITOYHBIM, TOTZA Kak st PupeHIyonsl NpoTUBOpe-
qye HOPMBI U Kadyca TepsieT MPOOIeMHYI0 HAIps>KeHHOCTH [1.
C. 179]. IIpexpacHasa ¢popmMa BHE3AITHO CTAHOBUTCS YMO3PUTENb-
HOIL. Vfean KpacoTbl, 6€3yC/I0BHO, IPEBO3HOCUTCS, HO B OOBIU-
HOM TEYEeHMNU >XM3HU MOXKHO [JOBO/IBCTBOBATHCS ¥ YaCTUIHBIM
HIPUCYTCTBUEM IIPEKPACHOTO, HAIPUMep, OJHON [eTajblo, IpU-
CYTCTBYMOIIel B 9TOM obOpase. Tak, ujean u ObIT 3aHMMAIOT KaX-
IBIl CBO€ MeCTO.

B cBoeM TpakTaTe @upeHIyona TOIKYeT He O KPacoTe >KeH-
I[VHBI B IIMPOKOM NOHMMaHUK. OH YIIOMMHAET O ee IPeIeCTHBIX
YepTax Tejla, HO HUKAaK He TOBOPUT O KPacoTe AYIIEBHOI, KOTO-
pas mo/mKHa OBITH He MeHee IIeHHOII, YeM BHEIIHUI 00/MuK, ecu
He ckasaTb 6osbire. OCOOEHHO eC MBI TOBOPUM O PasBUTUM
VHJVBUYaTbHOCTH.

Kraccuyeckuit upean KpacoTbl CMEHSAETCSI MTHTEPECOM K Hfie-
amy mMHAuBUAHOMY. Y DUpPEHIYONIbl yXKe INpOIIYNbIBAETCA I0-
IIATHYBILIeeCs BUJeHMe MHAMBMAYaIM3Ma 3I0XM Bospoxmenus,
rpaHmyalee ¢ UCTOKaMU 3CTeTukum Manbepusma [1. C. 195].
BesycnoBHO, BO MHOTOM €ro WJeu OCTAIOTCS PEeHEeCCAHCHBIMU,
HO OHM TepsioT 6ajlaHC, HAIpUMep, MEXAY U/eaTbHbIM U XapaK-
TepHbIM. CIIIeTeHMe XapaKTepPHOTO U MIeaIbHOTO, COOMpaHue de-
JIOBEYEeCKOTO Tejla U3 OT/[e/IbHBIX YacTell HaXOAT OTK/IUK B UJesiX
MaHbepusMa. VI3 aToro cienyer, 4TO B TpaKTaTe OH YBEKOBEUNBa-
eT IIOCTeIleHHbIIT pacraj, peHeCCAaHCHOTO CO3HAHUS.

«KHura o npekpacHoIli JKeHII[THe»

(DV[peHHYOHa 61)[}'[ HE €JVIHCTBEHHBIM aBTOPOM, KTO O6paTI/IH
BHIIMaHIe Ha XeHCKYIo KpacoTy. Hanbonee 61130k 1o xapakrepy



STUDIA ITALICA : A. GLUSHKOVA 47

K TPaKTaTy HOC/efHero okasbiBaerca auanor Pemepuko Jlynmxu-
Hu «KHnra o mpexpacHoit xeHmuHe». Jlynpkuan femaet 6ornee
HOJIHBI 0030p «KpacoThl BOOOIIe», OTMeYas He TONbKO BHeII-
HOCTb, HO ¥ KaueCTBa JyLIN.

B puarore >keHIVHA NPeACTaeT KaK CYIeCTBO KPACOTHI IIpe-
XKJle HeBUIAaHHOI, CTOMIb Mea/NbHasA, YTO HUKTO He MOT OBl C 3TUM
nocnoputh. JIynmKuHN yensieT BHUMaHME VMEHHO ONMCAHUIO
TOTO WJieasa, KOTOPbI OH OBl XOTen nuiue3peThb. Tak, Hanboee
Ba)XHOJI 9aCTbIO B 00/IMKe SKEHIIVHBI, 110 €0 MHEHMIO, SIBJISI0TCSA
BOJIOCBI, TYCTBbIe 1 BbIOIVECs (3KeaTelbHO 30/I0THIX OTTEHKOB),
6e3 KOTOpBIX OHa OBl MOXOAV/IA Ha HOYb Oe3 3Be3x [5]. JnuHHbIe
BOJIOCHI, KaK MbI BU/IIM, CTAHOBATCS JETAJIbI0, OT/INYAIOIIel] JKeH-
I[MHY OT MY)XUMHBL. [[7MHAa BOMOC AapyeT >KeHIHE U3AIIeCTBO,
IIOCKO/IBKY KOPOTKI€ BOJIOCHI CKOpee XapaKTEepHbI A/ MY>KUMH
¥ BOCIIPMHIUMAIOTCS KaK HEYTO Ipyboe 1 BOMHCTBEHHOE.

Jlanee mpepcraBlieHO BUJEHNE NPEKPACHBIX YIEHOB, KOTO-
PBIMM yXKe B PaBHOJ CTelleHM 00/afjaioT IpeAcTaBUTeNN 060X
10710B. [1a3a KEeHLVHBI JO/DKHBI OBITh YePHBIMY, TOZOOHO ABYM
YepHBIM YrojbkaM, Wiy 1Bera cangupa. Hoc ommcpiBaercs ax-
KypaTHBIM U He BbigensomuMcs. [Ilexy HeXXHbIe U MATKUE, IIBET
KOTOPBIX IIEPEXOAUT OT MOJIOYHOTO K HEXHOI pO3e B MOMEHTBI
cMymieHnsA. [yObl HAMOMMHAIOT JBe PacKpBIBIINECSA PO3bI, 3a KO-
TOPBIMU TIPSYETCS KEMUY>KHOe oxKeperibe 3y6oB. Illest skeHIMHBI
obmagaeT BeTOM 6€I0r0 CBEKEro CHera, ellie IaJaolero ¢ Heba.
Pyku He>xHbIe 11 6e3 BBIE/IAIOIINXCS TOMYObIX BeH Ha pOoHe KOXM
IIBeTa CJIOHOBOU KOCTHU. JJoBepIlIeHMeM e PyKM CTaHOBATCS HOT-
TY, HAIIOMMHAIOII[Vie BOCTOYHBI >keMuyT [5]. B «KHure o npexpac-
HOI1 >KeHIIVHe» JIynpK1Hu 1no3BonsAeT cebe roBOPUTh O KpacoTe
JKEHCKOTO Tejla, YIIOMMHAs Te WieHbl, 4T0 PupeHIyona y4TuBo
o6oren. Hanpumep, Mbl HaXOUM 3aMeYaHVsI O JIMHE HOT, MAT-
KocTu Gesep, 6enmmsHe n ynpyroctu rpysu [5]. IIpumedarenspHo,
4TO scTeTMKa PeHeccaHca 3VDKHETCA Ha yTBEPXKICHUU MH[VBU-
[lya/IbHOCTM TIO OTHOLIEHMIO K OKPY’)KalollleMy ee MUpy. AHao-
TUYHOCTh CTPYKTYPBI MAaKPOKOCMOCA ¥ MUKPOKOCMOCA POXKZAeT
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UX B3aMIMHOE IIOHMMaHMe, KOTOpOe II03BOJIET JTIOfSIM IIPOBO-
ANUTh TOROoOHble mapajuteny. [losToMy comocTaBeHue dacreil
YeJI0BEYECKOTO TeNla C 37IeMEHTaMy IPUPO/bI 3aKOHOMEPHO. YiKe
M3 3TOTO CJIe[yeT, YTO BHENIHMIT OO/MNK >KeHIMHbI, HeKHOI ¢ Oe-
JIOCHE)KHOI KOXKeii, CMMBOJI YMCTOTBI ¥ HEIOPOYHOCTH, 6y;[eT
KOPpe/IMpOBaTh U C ee BHYTPEHHMMU KaueCTBaMIL.

B manHOM TpakTare BuUIeHME >KEHCKOI KpPacOTbl CKIIaibl-
BaeTCA U3 PasTOBOPOB U CIIOPOB MEXJY YeTBIPbMA MOJIOABIMU
mobMu. CKO/IBKO MY)KUMH, NPU3HAHHBIX IIEHUTENeN >KeHCKOI
KPacoTbl, — CTONBKO ¥ MHeHUI. OT/INYnTeTbHON 0COOEHHOCTBIO
[Majziora sIBJSETCs, MOMMMO 3TOTO, OIOpa Ha K/IACCUMKOB (uiio-
cocKoil MBICTM M JUTEPATYphl, HANPUMEP TaKUX JTMYHOCTEIL,
kak Ilerpapka, Apuctorenn, Cokpar. OTOT IpueM OTIMYaeT pa-
6oty Jlymmxuan or Tpakrara DupeHIyonsl, y KOTOPOro IIO-
BECTBOBAHME MOCTPOEHO CYry0O Ha JMYHOM MHEHUM IIaBHOTO
repost Yembco, ycTaMu KOTOPOTO, IO BCell BUAMMOCTH, TOBOPUT
aBTrop. HecMoTpst Ha pguanormyeckoe CTpOeHME €ro COYMHEHUS,
BBICKa3bIBaHUsI cobecequul, Yembco OTXOAAT Ha BTOPOIl IIIaH,
IIOCKOJIbKY €TI0 MHEHMe IIpeBaIupyeT Hajl BCeMU NPOUYVIMIL

Croco6HOCTh M300pa3NUTh BHEIIHIOW KPACcOTy FOPAsfio Ipo-
Ije CIOCOOHOCTYM OIMCaTh KPacoTy BHYTpeHHIo. He TombKO
AYIIA VIV TOTBKO TEJIO OIPENe/ISAIOT YelIoBeKa, HO U TO, U IPYroe.
U pgyma — 9TO camoe jyullee, YTO €CTh B YelOBEKe, IOCKOIbKY
OHa BeYHa, a TeJI0 — JINIIb 000/I0YKa, KOTOPasi CO BpeMeHeM M3Ha-
HIMBaeTCs, MOKpbIBasich MopinHamu [5]. [IpekpacHa >keHIIHa,
VICTIOJTHEHHAS LIeJIOMYZIPIA, OTPAKAIOIIETO ee IYLUIeBHYI0 YICTOTY
¥ BBICOKYIO HPaBCTBeHHOCTh. OHa He JO/DKHA ObITh YIPSAMOIA, 110-
CKOJIbKY YIPSIMCTBO IPUCYIIE VICTIAHCKMM My/IaM, 2 He KpaCHBBIM
>KeHIMHAM. [OpIOCTh — 3TO MPUHIINII, 3TO UCTOYHUK, U3 KOTO-
POTO YCTPEeMIAIOTCA MOTOKM BCAKOTO Tpexa, MOITOMY ee CTOUT
ucKopeHNThb. TakuM 06pa3oM, BHYTPEHHsAS XKEHIVHA IIPeICTaB-
nseT co60it 06pa3 YNCTOl, CKPOMHOI VI HEBUHHOI JYIIN.
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3akirodenue

PeneccaHc mpepcTan Kak BpeMs OTKPBITYS MUpPa U YelOBeKa,
4TO JOKa3bIBaeT aHAJIM3 TPAKTATOB 9TOrO reprofa. OfHaKO CTOUT
HOHMMATb, YTO PaspabOTAHHOCTDb ITOI TeMbl Be/IMKa BO MHOIOM
HOTOMY, YTO PACCY>K/IeHMsI aBTOPOB OTHOCSTCS yKe K 3aKary Pe-
HeCccaHca I PasloXKeHNIO eT0 KJTaCCUYeCKIX 1/IeanoB.

PaccMoTpeHHbIe TPaKThl MMEKOT Iellb PacCyAUTENTbHO-XBa-
JIeOHOTO OIMCAHMA XEeHCKMX KpacoT. PupeHiryona oOprcoBbIBaeT
06pas ujeanpHOl JKEHIVHBI, COCTOSIINIT U3 OTHENIbHO IIpeKpac-
HBIX YIEHOB ee Tea, cobupaeMbIx BoeguHo. Tpakrat JIynmKuam
KakK OYATO CITY)XUT eMy JOIIO/THEeHVeM, IIOMYTHO PacKpbIBasi TeMy
BHYTPEHHell KpacoTbl >KEHIMHBL. BblcTpamBas 3cTeTHdYecKue
KPUTEPUI KPacOThl JKEHINVHBI, aBTOPBI [AIOT OIJCAHNE BCeM
fleTa/IAM XKEHCKOTO Tejla, KOTOpble B CBOEM OOJIbIIMHCTBE BI-
HbI B30py. Kakpas oTHenbHAsE «KpacoTa» >KEHCKOTO Teja, CIIO-
co6CTByeT co3flaHNI0 00O0OIIEHHOTO Mpeana >KeHCKON KpacoTHl,
CKOMITOHOBAHHOTO 13 3TUX MAEa/NbHBIX fieTajell, XOTs Obl ofHa
M3 KOTOPBIX OOHAPYXXUTCS y KaXKAON >KeHIMHBL. [ToaToMy XOTs
IeBYIIKM U He COYeTaloT B cebe I1Ie/I0T0, TeM He MeHee, oOmamast
YacThI0 XMMEPUYECKOTo 1jeana, OKa3blBAIOTCs HOBOMbHBL Benb
9TOTO JJOCTATOYHO, YTOOBI MX CINTANTN KPACUBBIMIL.

ITo cyTtu, counHeHus crtamu s BospoxpeHus ogHuMHU u3
HEepBBIX TEOPETUYECKUX 000OIIeHMIT BOIPOCa O COBEPIICHHOM
CTpOeHMM >KeHCKOro Tema. CoeyHAA MpefiCTaBIeHNs O XKEHCKOII
KpacoTe, MBIC/IUTE/N TIPY 3TOM 0003HAYaI0T OCTEIIeHHBII OTXOf
OT K/TaCCMYHOCTY B CTOPOHY MaHbEPUCTUYECKOI N30LIPEHHOCTH.
B smoxy Bospoxxpenns tpe6oBanmoch 060CHOBAaTh MUP KPacoOTHI,
CIIOCOOHBIN COOTBETCTBOBATH YCTAHOBKAM Pa3BUBAIOIIEIICS CBET-
ckoit mmaHocTH. Takum 06pazom, 06a aBTOpa CTOAT y UCTOKOB Ma-
HbePU3Ma, XOTs B TPAKTaTe I JUajIore 9TOr0 MOYTH He OLIyIiaeT-
Cs1, ec/iu CpaBHUBATH C 9 PeKTOM, IPOU3BOAUMBIM JKMBOINCHIO.
[ToaTOMy Ba>KHBIM TaK)Ke OKa3bIBaeTCsl BOIUIOLIEHNE ITOTO Wfie-
aJIa XEHCKOI KpacoThbl B TPAKTaTe B )XMBOICHOM M300pa>KeHNN:
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06p3.3 upeana 6YKBaT[bHO ONmeTcAa CIoBaMu 6y,I[TO KpackaMl Ha
OCHOB€ CO€IMHEHNA OTAEC/IbHbIX COBEPIIEHCTB JKEHCKOTO TeJIa.
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Bsenenue

Camblll BaKHBINI BKIaj aHanmmsa [ypmsartu' sakmodaeTcs
B TEOPETUYHOCTU ITOAXOAA K TaKOM TeMe, O KOTOPOI B UCTOPUU

! I>xoBanny Iypusartu npenogaer B ITajyaHnckoM yHMBepcuTeTe, Kaca-
TETbHO IIOIEHTayspoBeleHns oH emfe Hammcan «Caratterologia, metafi-
sica e saggezza. Lettura fisiognomica di Schopenhauer» (ITapgysa: V3za-so
«Il Poligrafo», 2002) u «Eudemonologia e soteriologia. Le due grandi cor-
renti della filosofia pratica schopenhaueriana» (Bonouss: M3g-8o «Il Mu-
lino», 2004).
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¢dunocodckoit (n He TonbKo) penenuyy Ilonenrayspa u ero ¢pu-
nocodum BCeraa acuCTeMaTYHO TOBOPMUIOCH 1 nucanock. Ha mro-
MIEHTay3POBCKOe BOCTOKOBEJeHNe CChIIaNNCh, C OFHOI CTOPOHDI,
MHOT¥Ie IIVcaTesu, XyJoXXHUKMY, Kak HanpuMep I. Iecce, Ho, ¢ opy-
roif CTOPOHBI, O4eHb Mano ¢uaocodon. KacarenpHo mcropun
uTaNbAHCKON penenuuyu ¢unocopun Illonenrayspa u, TouHee,
€T0 BOCTOKOBEJeHMsI Hellb3sl He BCIIOMHUTD uMmsA Vunnmno Bexkn-
oTTi. OH IepBBIM 3aMeTII M PACKPUTHUKOBAJI ACUCTEMATUYHOCTD
VICCTIEOBAHNUII IIONIEHIay9pOBCKOMl ¢pumocodpun 1 B TOM dYncie
HIOIIEHTay3POBCKOTO BOCTOKOBE/ICHA.

Ananus IypusarT HaMepeH He TONIBKO OOBEKTUBHO Ipef-
CTaBUTDb CaMble Ba)KHble HOKTPMHBI 1 TE€3MChI IIOIIEHIAy9POBCKO-
rO BOCTOKOBEJIEHNs, a TaKXKe KPUTUKY 3TUX Teopuil. B aHammsax
[ypusarT CUCTEMAaTUYHOCTb NPOABIACTCA ABYMs CIIOCOOAMIM:
1. 06'beKTUBHOCTBIO PEKOHCTPYKIIUM IIOTIEHTAYdPOBCKIUX TEOPUIL;
2. TEOPETUYHOCTDBIO pa3pabOTaHHOI KPUTUKIL.

Kpatkas mcTopus UTanbsSHCKOI pelemnimn
IIOIIEHTay3POBCKOII prmocodym

B ornmume oT peuenuuii IIOIEHTrayspoBCKOM ¢umocodum
[lloneHrayspa B APYIMX CTpaHaX, B JVTajmmm BhIpamImuecs MH-
TeJ/IEKTYaJIbl TOTO BPEeMEHM Cpasy CTajIil Cepbe3HO K Hell OTHO-
cutbesa. Henbssa He ynomuHath umeH Jx. Jleonapgu u @pandecko
Ile CaHKTHCA.

®urypa Illomenrayspa odeHb paHO mpobymmna B Vramum
OYeHb aKTMBHBIE [ieOaThl: MPUYNHA 3TOTO (HeHOMEHA 3aKTI0YaeT-
CA B IPUCYTCTBUM B UTAJIbAHCKONM UM €BPOIIENICKON KY/IbType TOrO
e caMoro BpeMeHu 1noara u ¢punocoda [I. Jleomapamn. Jlo60mbIt-
HO 3aMeTUTb, 4T0 caM Hlonenraysp >xun B Vtanum (cnavana B Be-
Heluy, a MoToM Bo PIopeHIuN) U OYeHb XOPOLIO BiajieN MTa-
JIbSTHCKUM $13BIKOM> — MOKHO CKas3aTb, YTO VHTEPeC B3aVIMHBIIL.

> B nucpMe ogHOMY M3HaTerio 25 HOsI6ps1 1824 Tofia OH NIPEIIOXKNUIT Tie-
peBecTM Ha HeMeLKWII A3BIK HeKOTopble pousBegeHys IOma un pabory
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[TosTomy mnepBble [ebGaTbl O IIONEHTayspOBCKON ¢umocopun
C CaMOro IepBOrO MOMEHTA ObIIM TaK)Ke HAIpaBIeHbl Ha TeMy
B3aJIMOOTHOIIIEHMII 1 COOTHOLIeHN ¢ Teopusimu 1. Jleomapan.
BONBIIMHCTBO COBpeMEHHBIX MCC/IefoBaTe/Iell CYUTAIOT, YTO
camasi IJIaBHasA IIPUYMHA PACXOXKICHNA TEOPUIl STYUX JIBYX MBIC/IN-
TeNeil — 3To KoHuenuus npupopsl. B npegucnosun kauru 1. Io-
muun «Leopardi e le “ragioni della verita”» (2003), utanpsaHckui
coBpemenHbiit punocod Pemo Bogen mumier, uto «sin dai primi
scritti dell'adolescenza, Leopardi ha tendenzialmente considerato
le vicende umane su scala cosmica, come se le osservasse da di-
stanze siderali. La storia umana gli appare cosi incastonata all’in-
terno di quella dellintera natura» [1. P. IX] (xypcus nau). bra-
rofapsi 9TOJl LMTaTe, MBI MOXX€M IIOHATb COOCTBEHHBIN IOAXOL
Jleomapam K pa3HBIM TeMaM KaK 4e/I0BEYeCKOil XXI3HM, YeloBede-
CKOJ1 ICTOPUH, CMBICITY BCETO CYIEro, HUTMIN3MY U T. [i., OH Ha-
4yHaeT ¢ npuponbl. Ilpupona pia Hero, B ommune [llonenrays-
pa, IOMTHOCTBIO PaBHOJYIIHA K Cy/ibOe YeloBeKa 11 YelmoBeyecTBa.
B ¢punocodun lllonenrayspa Bons ynpasnsaer npupogoit. Ilpupo-
fia siB/IsieTcsl 0O beKTUBNU3aIel Bonu Ha ypoBHe IpecTaBieHNMIL.
ITosTomy, maxke ecnu IllomeHraysp npupep>XKMBaeTCsA TOTO, 4TO
Bons — mppaunonanbHas cuna 6e3 e, OHa MOHATA B IOTHOM
oTpurateIbHOM cMbiciie. CaMo OTCYTCTBUE M06011 POpPMBI pary-
OHA/IBHOCTM U TeleonornsMa B Bojie sIB/sieTCsl OTpuIjaTe/IbHBIM
JUIsI YeTIOBeKa 1 4elI0BEYeCKOTO POfia, @ He IIPOCTO PaBHOAYIIHBIM.
[Ipupona, B oTamume OT camoit Bomy, mMeeT CBOIO CO6-
CTBEHHYIO Ile/Ib: COXpaHeHue camoli ce6s. Ho aTo, ecTecTBeHHO,
HUKAKOJl TI0/Ib3bI HE IPUHECET VHJUBUAY: COXPAaHEHUIO IIpU-
POZBI, TO €CTb BCEX >KMBOTHBIX CEMEJICTB, HEOOXONMMBI CMep-
T ¥ >KePTBOIPUMHOLIEHNe WHAMBUAA. Jleomapay CYUTaeT, 4To
mobas MecCUMMUCTUYECKas: KOHIENIVS IPUPOABI IPUINCHIBAET

I>xopmano bpyHo «Della causa, principio ed uno», HOCKOIbKY UTa/IbsIH-
CKMII A3BIK €My OY€Hb 61130k, bmarogaps TONIrOMY Hpe6bIBaHI/IIO B /Ta-
JINVI OH MHOT'O Y Ta/I HA UTATbAHCKOM.
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LIEHTPATbHOCTD Ye/loBeKy. UeloBeK — 3TO He LEHTP HU IIPUPO-
JibI, HY MCTOPUM, HU KOCMoOca. Jleomapan 3amMedaeT, YTO He TO/IbKO
OIITYMUCTUYECKIIe KOHIIEIIVI YelOBeKa, a TaKXe MeCCUMMUCTH-
YecKye eMy NPUIUCHIBAIOT BBICIINII OBITMIIHBIA CTATyC: TeOpus
PaBHOAYIIVA IPUPOABI IPAMO KPUTHUKYET 3TO IPUBIIETMPOBAH-
HOe IIOJIOXKEeHNe YeJloBeKa Ha BCeX YPOBHAX U BO BCEX CMbIC/IAX.
B «Dialogo della natura di un Islandese» Jleonmappu, nmpupopa o03-
BY4MBaeT crlefyomue cnosa: «Immaginavi tu forse che il mondo
fosse fatto per causa vostra? Ora sappi che nelle fatture, negli ordi-
ni e nelle operazioni mie, trattone pochissime, sempre ebbi ed ho
Iintenzione a tuttaltro che la felicita degli uomini o all'infelicita.
Quando vi offendo in qualunque modo e con qual si sia mezzo,
io non me navveggo, se non rarissime volte: come, ordinariamen-
te, se io vi diletto o vi benifico, io non lo so; e non ho fatto, come
credete voi, quelle tali cose, o non fo quelle tali azioni, per dilet-
tarvi o giovarvi. E finalmente, se anche mi avvenisse di estinguere
tutta la vostra specie, io non me ne avvedrei» [2. P. 389].
EcrecTBeHHO, 9T0 He 3Ha4NT, 4T0 Teopun Jleomapau u llonen-
rayspa IIOJTHOCTBIO pasjM4Hble U HUYeM He MOXoxu. Ha mepBbrit
B3], Teopun Jleonapau u IlloneHrayspa MOTyT OKa3aTbCsi O4€Hb
O/IM3KMMU ¥ TIOXOXXVIMU, HO, Ha CAaMOM JieJle, KaK yxe ObIIO JoKa-
3aHO, 9TO He TakK. [IepBbIM, KTO Cepbe3HO 3aHAJICA STUM BOIIPOCOM,
6611 Opanuecko ne CankTuc’. B ero oueHb M3BECTHON M BaXKHON
pabore «Schopenhauer e Leopardi» (omy6nukoBanHO B «Rivi-
sta Contemporanea» B 1858 rozy), [le CaHKTUC NpuUaep>KuUBaeT-
¢ IBYX O4YEHb MHTEPECHBIX TE3UCOB: nepesviil, 4To Illonenraysp

> ®panvecko je Cankruc pomwics 28 mapra 1817 roga B Moppa-/le-
Canktnce (Kammanms, Vtanus), ogMH U3 CaMbIX 3HAYMTETbHBIX WUTa-
TIbSTHCKMX nTepaTryposenoB XIX Beka. OH 3aHMMAsICS OpeBHErPeYecKoll,
JIATMHCKOM ¥ MTANbAHCKON JUTEPATYpOil. SHAMEHUT U KaK IMOUTUIe-
CKMIT flesiTenb: ObI MUHMCTPOM OOpa30BaHVsI B IIEPBOM IIPABUTEIbCTBE
Kasypa u Puxacomn c 1861 roma o 1862 roga 1 Bo BCeX IPaBUTENbCTBAX
Kanpomnu B 1878 n 1881 ropax. @panyecko ge CaHkTiC ymep 29 roga fe-
Kabpst 1883 roga 8 Heanorre.
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npuobpern BausiHye ot Jleonapan, a He HAOOOPOT; U 6MOPOL, YTO
TEOPUN STUX JBYX MBICTIMTEIEI He OYeHb Pas/INdYaloTCs M 9TO MX
0601X MO>KHO Ha3BaTh meccumuctamu [3]. OueHb UHTepecHO 3a-
MeTUTh, 4TO caM lllomeHraysp MpOKOMMEHTMPOBAJI HA UTAJIbSH-
ckoM si3pike 9Ty pabory e CaHKTHCA CIEAYOWNUMM CTIOBAMIL:
«& un importante progresso che I'Ttalia apre a me dinanzi. Io ho
letto quel dialogo attentamente due volte, e stupisco nel riconosce-
re in quale alto grado questo Italiano si sia impossessato della mia
filosofia, e come l'abbia ben compresa». ITosuuus e CaHkTuca,
Ha CaMoOM Jiefle, O4eHb cTporas. Ha cerogHsmHuit feHp B uta-
NbSIHCKMUX Grmocopckux fedarax 3T MpobreMbl O4eHb aKTUBHO
obcyxpaoTcsa. K nmpumepy, MOXXHO IpMBeCTU Te3uc mpodecco-
pa YHuBepcutera Beponnl TomMaso TynnuHM, KOTOPbI CUIbHO
kputukyeT MHeH1e Jle CankTiuca: «In realta si tratto di un grosso-
lano equivoco da parte di De Sanctis e di tutti quelli che in seguito
vollero tenergli bordone. Le somiglianze tra Leopardi e Schopen-
hauer sono molto superficiali e la loro amicizia si trasforma, a una
lettura attenta, in una inequivocabile inimicizia. In realta Leopar-
di — T'unico scrittore ottocentesco italiano di statura europea —
ha un suo pendant tra i filosofi tedeschi, questi fu Nietzsche, e non
Schopenhauer. Contro le facili apparenze: Leopardi non volle mai
essere un negatore dellesistenza, ma un suo affermatore. Di piu,
sia per Leopardi sia per Nietzsche, l'arte non equivale a una scho-
penhaueriana “sospensione” dellesistenza, ma alla sua attiva trasfi-
gurazione» [4. P. 140].

O6partuB Halle BHUMaHUe Ha pasHOOOpasye IMO3ULNIT ITUX
JUCKYCCHIT, MBI MOXKeM IIPOAQHA/IM3NPOBATh APTYMEHTHI, IIPU-
BefeHHble [le CaHKTMCOM B TOAMEp>KKY cBoeilt mosuumu. Ero
Te31C 00BsICHAETCs pasHbIMM mpuuyHamu. C OFHOI CTOPOHBI,
MO>KHO €r0 HOHATH CIeAYIOUNM 00pasoM: B TO BpeMsl CPefu ca-
MBIX B&KHBIX MHTEJJIEKTYalIoB 1MbepanbHble Uen, CTpeMIeHe
K 00bequHeHNo ViTamuy u maTpuoT3M ObUIM OYeHb CHIBHBIMM
u ykopeHHbIMu. Jlokasate, uto Illomenraysp npuobpen BiusiHue
6maromapst Jleomapsyu, a He Ha060pPOT, O3HAYATIO MOFYEPKHYTDH
MHOTOBEKOBO€ Beji4ye, CBOOOLY ¥ HE3aBUCHMOCTb WUTAJIbsIH-
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CKOJI KY/IbTYpbl. MOXHO BBIPasuThb AyX TOTO BpeMEeHM C/IefyIolelt
¢dpasoit: or ¢urocodcko-MUTEPaTyPHONT K IIOTUTUYECKON He-
3aBucuMocTi. C Apyroit CTOpPOHBI, He/lb3s PeAyUMPOBATb MO3M-
nuio Jle CaHKTHUCA K MICTOPUKO-TIOMUTUYECKUM IPUYMHAM, U 3TO
He TeMa JaHHOI CTaThM.

Cpeny UTaIbAHCKUX LIONEHTayPOBEOB IIPOIIIOTO BeKa CTO-
uT ynoMAHyTb Vunmo Bexknortn®. Ecim Jleonapau n le CankTuc
otHocwuch K Illonenrayspy Kak ¢punocodsl, Vunmmo Bekknortn
3aHUMaeTcs ero ¢umocoduert Kak uccnegoarenb. OH BIepBble
B JTamuu OommchIBaeT COCTOsSHMUE IIONEHTaydpOBENEHMs U CTa-
paeTcsa ero HaIpaBUTb B IPABWIBHYI0 HEOOXOAUMYI0 Hay4HYIO
CTOpOHY, ero cmoBamu: «La letteratura critica allo Schopenhauer
ha due caratteri negativi, oltre, s'intende, a quelli positivi e cioé un
certo monotematismo ed una notevole dispersivita. Per monotonia
si deve intendere il ripetersi di una tematica che fu ben presto sen-
tita in implicito, se non in esplicito, come puro esercizio letterario
e soprattutto come espressione di una filosofia facile o apparen-

* Vummno BeKKMOTTI — COBPEMEHHBIIT NTaIbAHCKII GUI0co(d, MICTOPUK
¢unocoduu u Bocrokoses. CblH N3BECTHOTO IIpaBoBefa YMbepTo Bexxn-
orTH, 6611 yaeHnKoM Yro CiypuTo, KOTOPBII B CBOIO OUepeb ObUI yIeHN-
koM JI. bxentune. Maunmo BexkknorTn popgwncs B Pume 1933 ropa, ymep
B Yp6uHo B 2000 rogy. OH mpernopaBa BCIO CBOIO XXI3Hb B YHUBEPCUTe-
Te YpOMHO He TOIBbKO K/IACCHYECKYI0 (PprIocoduio 1 UCTOPUIO 3alafHON
¢dunocoduy, a Taxoke permrnio u gyorocoduio VMupum n Jampaero Boc-
TOKQ, 2 TAK)KE BOCTOYHBIE SI3BIKM, TAKIE KAK CAHCKPUT, /I ¥ TUOETCKMIL.
K xoH1y cBoeit u3Hu oH Bragen 40 aspikamu. OH BIlepBbIe IIepeBen Ha
UTANbAHCKUI A3bIK bxaraBanruTy. 3aHMMACA MHAMIICKON 1 KUTAMCKOM
¢dunocodueit; mepesen M IPOKOMMEHTUPOBAIT IIPOU3BEIEHNSI COBPEMEH-
Horo mHpurickoro ¢gumocoda u monuruka Capsena/m Pagxakpuinnan
u Tanpn. VI3 npepcraBureneit 3anagnoit gpumocodum oH mpexze Bcero
obparun csoe BHuMaHye Ha Illomenrayspa, Ierens, bpyno, lllemmara
n Kbepkeropa (mepeBes Ha MTa/JIbAHCKMII A3BIK IIpou3BeneHMe «In vino
veritas»). /1. BeKKMOTTI 3SHAMEHNUT KaK LIOMEHTaydPOBET, €ro CaMble BaXK-
Hble paborsl o [llonenrayape cregyromue: «La dottrina di Schopenhauer.
Le teorie schopenhaueriane considerate nella loro genesi e nei loro rapporti
con la filosofia indiana» [5] u «Introduzione a Schopenhauer» [6].
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temente comprensibile con una certa immediatezza, mentre alla
coscienza dei posteri la dottrina di Schopenhauer ¢ apparsa come
una teorica pit da vivere (o da non vivere) che da comprendere
e da glossare per fini ermeneutici. Una siffatta illusione ha senza
dubbio danneggiato lo Schopenhauer, favorendo la riduzione del-
la sua dottrina a tre o quattro formulette banali e l'utilizzazione
di queste formule per tutti gli usi teoretici e pratici. <...> Laltro
aspetto, strettamente connesso con il primo, ¢ quello della disper-
sivita. Questa vuol significare che anzitutto che non si ¢ creduto
nello Schopenhauer come in un filosofo che si potesse contrappor-
re da creatore di sistema ai creatori di sistemi: si & andato a cerca-
re laspetto dottrinario particolare, il piu delle volte banalizzabile;
si parlera allora di pessimismo, di filosofia del dolore, di catar-
si nell'arte e cose del genere» [6. P. 121-122]. B gpyroit pabore
«La dottrina di Schopenhauer. Le teorie schopenhaueriane consi-
derate nella loro genesi e nei loro rapporti con la filosofia indiana»,
Munnmo BekKMOTTM pacKpUTUKOBAT MHOTOYMCIEHHBIE ITOIBITKA
IIOTIEHTay9POBCKON  pumocopckoit ucropuorpadueil pegyru-
poBarb Bce Teopun lllomeHrayspa K MHAYUCTCKUM HOKTPVMHAM.
Muunno BekknorTn foxaseiBaeT ¢ Gpumocodckoit n ucropmuorpa-
¢budeckoit Touky 3penus, 4yto punocodus Ilomnenrayspa Tomb-
KO Ha BTOPUYHBII MOMEHT NPHOOpeTaeT OYeHb IOBEPXHOCTHOE
BusiHve nHaynsMa (cam Illomenraysp He Biagen HUKaKMM BOC-
TOYHBIM SI3BIKOM).

JOKTpUHBI IIOMEHTay3pOBCKOTO BOCTOKOBEeHM:
pexoHcTpykuusa I'ypusartu

Bocrokosenenue sosunkaetr B EBporne B koH1e XVIII Beka. Ilo-
neHraysp B 1813 ropy Hammcana YHUBEPCUTETCKYIO NUCCEPTALIO

> ITo aromy moBopy oH eme muuer B «Introduzione a Schopenhauer»:
«Questioni particolari sono poi quelle che riguardano i rapporti con
le scienze, con la psicanalisi, con la filosofia indiana. Ognuno di questi
rapporti esigerebbe uno studio a parte» [6. P. 123]. Munmo Bexkuortn
UCKII0YaeT 00y GopMy pegyKuuy ¥ TpuBManmmsanuy ¢Guaocopun
lonenaryspa.
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«O 4eTBepOSIKOM KOPHe 3aKOHa JOCTaTOYHOTO OCHOBAHUA» U 3a-
mutuacs in absentia. HecMotps Ha To, 4TO OH f0 1813 ropa Hu-
Yero He 4MTAN M3 yYeHMII MHAYM3MaA U OyAnM3Ma, IeHTpaabHOe
PO ero pa3MbILIEHNII, paspaboTaHHOe B 3TOJ KHUTE, XapakK-
TEpU3yeTCsl HEKOTOPBIMM CXOACTBAMU C TEOPETUYECKUM CO-
mep>xaHueM «Bem» M «YmaHumam». OTU CXOACTBAa 3aTpParuBaioT
u Metadusuky, u atuky lllonenrayspa: kak on rosopun B IIpenu-
C/IOBMU K IIEPBOMY M3[aHMI0 «MUp Kak BOJIA U IpefCTaBIeHNUe,
6e3 BmannaA Kanra, [InaTona u Ynauumazn on 6bI He MOT paspa-
6otarh cBO€ MbiuvieHue (cMm.: [7]). Ilocme Toro kak B 1814 romy
Ha4yMHAaeT YMTaTb caMble BaXKHbIe INPOU3BEJEHUSA MHAYM3MA,
OH CKa)keT, 4TO Ha ero ¢punocoduro moBmusn «Yanumassr, [Tna-
ToH 1 KauT»®. KpUTHKM IIONEHrayspOBCKOTO MBILIIEHUS TOTO
BpEeMEHU IPUeP>KMUBATNCh TOTO, YTO OH IIpPEeyBeINYMBAET BIIM-
SHJE BOCTOYHBIX ¢rmocoduil. 3aTo OH caM TOBOPWII, YTO U3 €TO0
¢unocodun MOKHO BBITALINTD BCe JOKTPUHBI Bep u Ymanumag,
a He Hao6opot’. MBI mpexmnonaraeM, 4To nocne 1814 ropa nHAy-
u3M U OyIAV3M CTaIy CUIbHO BIMATH Ha ¢punocoduio [llomenra-
yapa®, HO mepBoHavajbHasA pa3paboTKa ero ¢unrocopuy Mpouc-
XOINUT B aOCOMIOTHOI HE3aBUCUMOCTI OT MHAYMU3MA U OyAau3Ma.
C 3TOit TOUKM 3peHNs] MOXXHO MHTEPIIPETHPOBATh IlepeMellieHe
Ha [epBOe MeCTO YIaHMIIAJ, KaK M30bITOK 9HTy3Ma3Ma B CBS3K
¢ 0OHapy)XeHNeM peaTbHbIX CXOACTB MEX/Y ero CUcTeMoit U Gu-
nocodckumu teopusmu Ben u Ymauuiazn. C 3TOM TOYKM 3peHUS
MBI Jajblie OygeM paccMaTpuBarh (pOpMUpPOBaHME OTHOIICHMUS
[ITonenrayapa x BocToky.

¢ Ilurara m3 mepsoro toma «Der handschriftliche Nachlafd» (S. 422)
U B UTAJIbAHCKOM II€PeBOJie NMepBbIil ToM n3fanua Ppanko Bonpmm mo-
cMepTHBIX pabor u samuceit llonenrayspa (P. 568). 30eco u danee nepesod
C UMANLAHCKO20 MOTL.

7 Ilnrara n3 «Die Welt als Wille und Vorstellung» (S. 10 B opurnnane; P. 11
B UTAJIbSIHCKOM IIEPEBOJIE).

 Co BpeMeHeM B pasHbIX M3[JaHMAX ITIABHBIX ITpousBenennit [llomenrays-
Ppa OUTaThI 13 BOCTOYHBIX TEKCTOB IIOCTOAHHO yMHO)KaIOTCﬂ.
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CxopacrBa Mexay gokrpuHamu lllonenrayspa u uHAYyU3MOM

Kak MbI y>ke TOBOPW/IN, CaMble I7TaBHbIE CXOICTBA MEXY IIO0-
IIEHTay3POBCKOM M MHYUCTUYECKO’ ¢umocodmamMm KacawTcs
mertadusuky u atuknu. OHu npencrapnensl camum Illonenrays-
poM B crenyroeit cxeme'’:

? Bo BBefjeHNI T€MBI U OIIPeJje/IeHN N [IPOO/IeMBI, KOTOPOIT MbI OyzeM 3a-
HMMATbCA, B OCHOBHOM I'OBOPUIN O «BJIMSAHUAX I/IHIIYI/ISMa n 6Y,T_[HI/I3M3».
Ceifyac crernyanbHO CKaykeM TONMbKO 06 MHAyn3Me, moTomy uto Illomen-
raysp cHa4asa 4uTaeT Bembl M YaHuIIagbl M HA4YMHAET UX IUTUPOBATH,
U TOJIBKO ITOTOM OOpalaeTcst K IMepeBofjaM HeKOTOPBIX BBIOOPOK I/IaB-
HBIX TeKCcTOB Oyaausma. [Ipounrtas Bexpr u Yiannmazst (To ecTb mocie
1814), raBHBIMM IIPOM3BENEHMAMN, K KOTOPBIM obpamraercs (go 1818)
lonenraysp, sBnAoTca cregyromye: «Mythologie des Indous»
M.E. de Polier (1809), Oupnek’hat B nepesozie A.H. Anquetil-Duperron,
Levrault n Argentorati (1801-1802), nBa Toma «Asiatisches Magazin»,
nox, pegakuueit I0. Knampora, B KoTopble BKIIOYEHBI fBa TPy#a — Iep-
BBINI 0 KuTatickon pemurnu Po, a Broport — mepesop 0. Kmampota
MHYUCTUYeCKOro TekcTa bxaraBapgrutel. Hamee «Der Bhaguat'Geeta,
oder Gespriche zwischen Kreeshna und Arjoon» Majaer, «Asiatiches
Magazin» (1-11 ToMm, c. 406-453 u 2-i1 ToM, ¢. 105-135, 229-255, 273-293,
454-490), CamaBepna, 3akonsl Many e ITypaHa B mepeBogax Colebrooke
u3 «Asiatic Researches».

19 Cam Illomenraysp npugyman U HapyucoBai 3Ty cxemy. OHa BKIIOYeHa
B TIOCBALICHHBI BOCTOKY IIOIeHrayspOBCKuUit HAOOp 3ammceil, KOTOpbIe
B Tepmannu 6bum cobpansl 1 ony6mnkosans! Hitbscher mop HasBanmem
«Der handschriftliche Nachlaf3», Nachlaf3» (Bcero marp TomoB). Jlanbiie
6bUIN IIepeBeleHbl Ha UTAMbsIHCKUIL s13bIK Franco Volpi mop 3aromoskom
«Scritti postumi» (ZOCIOBHO, «ITOCMepTHBIE paboTh») B 2005, n3farens-
ctBo Adelphi. HexoTopble 3anmcy 13 9TUX IATH TOMOB, Ha KOTOPBIX MbI
0060CHOBa/IN HAllle TEKyIlee JCCIefOBaHMe, ObUIM OTHAEIbHO COOpaHBI
" II€peBENEHbI Ha UTATbIHCKUN A3BIK I prmaaTTM n OHY6HI/IKOB8.HI)I
rox HasBaumeM «Il mio Oriente» [8] (mocmoBHO «Moit BocTok») B 2007,
nspatenbctBo Adelphi. B aToil kHure mpencTaBlIeHa cXeMa, KOTOPYIO
s1 OYKBA/IBHO CaM IIePeBE/I C UTAIBSHCKOTO SI3BIKA HA PYCCKUIT ¥ HEMHOTO
M3MEHWT: B [IEIICTBUTENBHOCTI B OpUTHHAIE Ha HeMenkoM Tabmia Illo-
IIeHTayspa COCTOUT U3 CIIEAYIONINX 3HAKOB «{»,«}», «[»,«]».
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«JIBa myTm Moeit cucTeMbi»'!

YHVBEPCAJIbHOE

ITAPTUKYJIAPHOE

METAOU3UNKA

IInaTonnyeckas nnea

TO, 9TO IIPOUCXOOUT
U He ABJIAeTCA ObITIEM

KanToBckas Belb
B cebe

Bupgnmocts

Mynpocts Bep,

Mariisa

YUncThIN ITO3HAIOIINI
CYO'BeKT, C TOKOeM
1 6/1a5KEHCTBOM

IIponecc nosHaHmsa
1101, BIMAHMEM BOJI,
¢ 6€CIIOKOMICTBOM M TOCKOI

YMMPOTBOPEHHOCTD
MICKYCCTBa

HwuuroxxectBo peanbHOCTU

IInaTonnyeckas nnea
KaK 00'beKT MCKYCCTBa

[TapTUKyIApHDLL IpeaMeT
KaK 00'beKT BO/IN

OTBIeueHme BOIN

OT >XI3HU, KOTOpad,
Y3HaB CYIIHOCTb

MIPa, BPIp)KAETCA

KaK CMUpEHNE,
JTOCTOMHCTBO,
IIpeofoneHne Mmmnpa,
ACKETU3M U OTCYTCTBUE
BOJIN.

Hencrosas Bomis sKU3HU
B 06111eM, HO BOJIHA

C IaPTUKYISPHOI
BUAMMOCTBIO, CTPACTh,
aTYHOCTD, 371004,
3aBICTDb, HEHACBITHOCTD.
Cynunp nocsne TSXENON
60pBOBI, CYULIME KaK
COBepIIIeHHOE BBIPaXKeHIEe
IIPOTMUBOPEYNs BOMIN K
SKUSHIA.

JIx060Bb

Srousm

Orpunanne Bonu

Orpunanne Tena

Teopus

IOMnupua

11

Cam HIoneHrayap IMmeT, 4YTO 39TO IUTaTa M3 II€PBOro TOMa

«Nachlaf}» (S. 392). 3anmce aToit cxemsl gatupyercst 1816 rogom. B ura-
JIbIHCKOM IlepeBoje p. 527.
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B momnenraysposckoit MeTadusmke BOIA ¥ IpefcTaBlIe-
Hlle — caMble BaKHble TOHATYA. [To MHeHuMIo Hamtero ¢unocoda,
MHAYN3M-bpaxMaHn3M U KMTailcKuil OymAu3M COCTOAT M3 TeX
e caMbIX (yH[aMeHTa/lbHBbIX HMOHATMII. Kak MBI yXke ckaszammn
BO BBefleHuy, llloneHraysp ysHaéT 3TM HeBepOSITHbIE CXOMCTBA
nocse pa3paboTky 9Tux MOHATUI B «O 4eTBepOsIKOM KOpHe 3a-
KOHa JIOCTaTOYHOT'O OCHOBAHUA», OH HAaXOAUT B BOCTOYHBIX QU-
nocopuAX OYeHb Ba)KHOE INOATBEp)KAeHUe cBouX Teopuil. Ilox
nouArueM «Bomnm» (Ha HemenkoMm «Wille») mMmeeTcsa B Bumy mep-
BOHa4a/lIbHOE SIIPO Bcero cyiero. OHO AB/AETCSA aKTUBHOCTDIO,
ITyOOKUM CEKCYa/JIbHBIM MMITY/IbCOM, IIpeoOpasylolleil CUIoiL,
HacuaeM, arousMoM u T. #. llloneHraysp obpamjaer cBOE BHU-
MaHMe Ha KUTalickoe 6yaaucTckoe mouarue «Tian»'? u ero nuen-
tudunupyer ¢ Wille. Tian osxagaet He60. B aTom cmbiciie He60
ABJIAETCA IOPOXKIAIOMIMM IPUHIIMIIOM BCeX Belliell, BbIBOMMBbIM
U3 «BOJIY 4YeIoBeYecKoll pacbi»'®. 910, mo MHeHuto [llonenrayapa,
YOUBUTEIbHOE Y OYeBUITHOE CXOACTBO. [leficTBUTe/IbHO, IPUHLINII
Lesiell peabHOCTU IIPOMUCXONUT U COOTBETCTBYET Ye/IOBEeYeCcKOll
BOJI€; OHA CepJlie BCEro Cylero. Bropoe cXoicTBO KacaeTcs MH-
OyUCTUYecKoro noHATusa bpaxmana. B napgynsme bpaxman — aro
HOPOXKJAIOINIT NPUHIUII peanbHOCTH. HemnmpecraHHas aKTUB-
HOCTbD, CJIelIble ¥ MppalyIOHATbHbIE AKTHl TBOPEHUS COENUHAIOT,
Ha B31Af Hlonenrayapa, bpaxman u Bomro. BoT MbI 1 nopomin
K HOYMEHMYecKoil o6macti, K QyH/aMeHTaTbHOMY YpaBHEHMIO:
Wille = Tian = Bpaxman. 9ToT ananmm3 [ypusarty HaMm JaéT HOBOJ
YCTIOKHUTD 3TO ypaBHEHME 1 IMpOoOIeMaTU3MpOBaTh MIONEHIayd-
POBCKyIO OKTpUHY Tena. Ilockonbky «Bons ecTb Teno», MOXKHO
IpeJIoNoXNUTh CeAyolee ypaBHeHMe: Teno = Tian = bpaxman?
[lloneHrayspoBcKass [OKTpMHA Telma 3TO Imo3BoiAeT! OTser

'29T0 OffHO U3 CAaMbIX Ba)KHBIX IIOHATNI B KUTANCKOI GUI0CODUIL: «TSHD»
O3HaYaeT He6O — ITO IPUHINI TBOPEHNS BCETO CYILEro.

3 Monenrayap «Der handschriftliche Nachlaf3», III, 241 (1826), B ura-
JIbSTHCKOM IiepeBofe p. 321.
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Ha 3TOT BOIIPOC TpelyeT, TaK e KakK ¥ BCe OCTa/lbHble ypaBHEHNS,
paspaborannble IlloneHaryapoM, MeXAUCHMUIUIMHAPHBIX KOMIIA-
PaTUBHBIX UCC/IEOBAHNIL.

B ToM, 4TO Kacaercsa Mmpa mnpepcrabinenuii, llomenrayap
TalkOKe MOAO0MpaeT O4YeHb BaXKHOE WHAYUCTUYECKOE IOHATHE
U MAEeHTUQUIPYET ero co CBOMMM TeopusAMM. To, YTO B MHYN3-
Me olpefiensgeTcs Kak «Maiisi», IIOMTHOCTBIO CXOAUTCS C OIpefierne-
HueM npepcrasnenus (Vorstellung)'*. ITo ero MHeHMIO, MHAY3UM
(bpaxmannu3M)" BbIpaboTan UeaTMCTUYECKYI0 KOHLENMINIO pe-
AQIbHOCTM: MblI, B Hallleli CMEPTHO >KMU3HMU, HAXOOUMCA U Jel-
cTByeM B Mmo3un. HacTosmas cymHoCTh Bceil peabHOCTI HaM
He JOCTYIIHa M He OTKpbITa'’. MOXXHO Tak IlepenyucaTb Ha3Ba-
HIe IJIABHOTO LIONEHTay3POBCKOTO IpousBefeHnsa — «Mup kak
bpaxman n Maiisa».

Pars destruens: kputuka I['ypusartu
K IIOIIEHTay3POBCKOMY BOCTOKOBEICHIIO

Kak MBI yXe HECKOJIbKO pa3 HMORYEpPKMBAIM B 9TOIl pabo-
Te, opueHTanusM lllomeHrayspa MMeeT HEKOTOpble CEepbE3HbIE

' Pazymeercs, uro lllomeHraysp He mokasblBaeT Tak OBICTPO CXOACTBA
MEeX[y CBOeil 1 BOCTOUHBbIMU (pumocoduamu. K coxkaneHno, Mbl He MO-
JKeM IIPEfICTABUTD 1 OO'BSICHUTD BCE APTYMEHTBHI M CPOPMY/IMPOBAHHBIE.
'® Pemaroch MCIIONMb30BaTh OMHOM WMHAY3M-bpaxMaHWU3M, MOTOMY 4TO,
korpa Illomenraysp roBoput o6 «MHAyM3Me», UMeET B BUAY OpaxMaHM-
CTMYeCKYI0 Bepcnio. Boree TOro, Kak MBI Jasibliie paCCMOTPUM, OH, He 00-
palliasg BHUMaHNA Ha pas/Indusa MeXXy Pa3HBIMU ITlepuofaMu U Gprumocod-
CKVIMU IIKO/IAMU, «Tpy6o» roBoput 06 nugynsme. Vicronp3oBaHme Toro
OMHOMa HaM IT03BOJIAET KOHTEKCTya/lIN3NPOBATh Y YTOUYHNUTD IOOOpaH-
Hylo [llonenrayapoM MHAYUCTIIECKYIO PUIOCOPIIO.

'* B mpogo/pkeHun paboTel, KOIa 0OpaTM BHUMAHME HA MOHSITHE «AT-
MaHa», HOMMEM, YTO B MHAYM3Me CUUTAIOT MHVBY/YaIbHYIO TYLIY YeI0-
BeKa CYIIeCTBEHHO TOXZeCcTBeHHOIT bpaxmany. Tak e n y lllonenrayapa:
ec/mu Cy0beKT He MO3HAET HACTOSIIYIO CYLIHOCTD peanbHOCTH (M, COOT-
BETCTBEHHO, cebs1), OH HUKOTI/a He Oy/eT BBIXOANTD U3 00/1acTI IIpeCcTaB-
JIeHUI, WUTI03uit, «Maiin», «caHcapbl» U T. [.
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HeJloCTaTKU. Sl Ipuaep>K1BarwCh TOro, 4YTO MO-JPYroMy M He MO-
XKeT ObITb. HecMOTpst Ha TO, YTO KPUTHUKA «CIVMIIKOM OKCHUJEH-
TAJIbHOTO TIOfIXOJAa K MHAYUCTUYECKUM JOKTPMHAM», CPOpMY-
nupoBaHHasA [yeHoHoMm'/, mpaBpuBas, ¥ BOOOIIe HENpPaBUIbHO
Tpe6oBarh oT IllomeHrayspa COBepIIEHHOrO IMOHMMAHUA CYII-
HOCTM M JyXa MHAYUCTUYECKUX ¥ OYAAMCTCKUX TEOPUIT M JIOK-
TpuH. Kro, fake B HalIy BpeMeHa, OCMEIUTCA CKa3aTb, YTO MbI
MIOJTHOCTBIO JOCTUI/IN 3TOM cTyneHn? Kak MOJKHO CUMTaTh, YTO 3a
250 yeT (mpuMepHO)'® MBI «BHEAPUINCH» B TaKue 0COObIE KY/Ib-
Typbl, KaK MHAUICKasA M KuTaiickasg? BocTouHble A3bIKM, TpaM-
MaTHYeCK!, CTPYKTYPHO, CHHTAKCUYeCKM, MOPQOIOrndecKn
OT/IMYAIOI[MeCs OT €BPONENCKUX, BbIpaXKaloT «UAeU» M «IIOHHA-
TUA», K KOTOPBIM Y HaCc HET MOAXOZIALLETO MOAXOAA; Halll B3IJIAL,
MO-IPYTOMY CTPYKTYPUPOBaH, OH COCTOUT M3 APYTUX KaTeTOPUIL.
Bonee Toro, nuauiickas u KurTaiickas Ky/abTypbl BOSHUK/IM IIPU-
MepHo 5000 sret Hasan. OHM TaK CHJIBHO M3MEHS/INCH 32 BCE 3TO
BpeMs, YTO OKa3bIBaeTCSl ONACHBIM TOBOPUTb 00 «MHJMIICKOI»
WIN «KUTAVICKON KY/IbType», KaK OYATO OHM COBEpIIEHHO OfIMHA-
KOBBI 1 OJHOPOJHBL: B 00IeM, ObUI0 ObI IpaBUIbHEE TOBOPUTD
O Ppa3HBIX MHAMICKO-MHAYUCTCKUX M KUTANCKO-OYAAMCTCKNX
Ky/IbTYpax, YTO4YHasA UCTOPUYECKUII MOMeHT. [loaTtomy abcypmHO
TpeboBath ot IllomeHrayspa IOMHOrO OTCYTCTBUS HEIIOHMMa-
Huit. Ho Hajjo yTOYHUTD, UTO TAKUMM apTyMEHTaMIU Mbl He XOTUM
HO/THOCTBIO €r0 OIpaBAaTh ¥ JMIINTH MI000I KpuTuku. Epun-
CTBEHHOE OCHOBHOE 3aMe4aHle, KOTOpoe MOXKHO, 110 MOeMY MHe-
HIIIO, €My BBICKA3aTh, KACAeTCs OTCYTCTBUA JKeJIaHUA U MHTepeca
K M3yYeHMI0 BOCTOYHBIX A3BIKOB. To ecTp, lllonenrayap cumrar,
YTO MOKHO C ITIOMOLIIBIO IIepeBOfia TTyOOKO ITOHATH TaKue pasHble
KynbTypbl. OH 3HaJ, KaK MbI y>Ke TOBOPW/IN, YTO €C/IM, HalIpUMeEp,

7B tpyme 1921 ropga «OO1ee BBefieHMe B U3y4eHUe MHAYUCTCKUX JJOK-
TpUH».

'8 HamoMmHaeM, 4TO BOCTOKOBeIeHME KaK HayKa BO3HMK/JIO B KOHIIe
18 Bexa.
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B35Th Befibl, KOTOpbIe OBLIN JOCTYIIHBI TOJIBKO B IIEPCUJICKOI Bep-
cuy 15 Beka, B MTOTe MBI IIOJTY4MM TOJIBKO IepeBOAbI Ha HeMell-
Kuit (M aHITIUMIICKMIT) S3BIKYM HEOPUTMHANBHBIX TEKCTOB. MOXKHO
caenaThb Takol BeiBOf;: IllomeHrayap HUKOTfja KPUTUYHO He OTHO-
CHMJICA K CBOMM 3HAHUAM O BOCTOYHBIX PUIOCODUAX U KYIbTypax.

IlmaBHble OWMOKM, HECOOTBETCTBMUSA U HEJOIOHMMAaHMUA IIO-
MEHI'ay9POBCKOTO OPMEHTA/IN3Ma 3aK/TII0Yal0TCs B:

1) orcyrctBum mnopxopsmert anddepeHUMANN  MEXAY
bpaxmanusmom n bynansmoMm, To ecTb MeXAY JOKTpMHaMU Bep
u HacraBneHusAMu bBynasl. Bonee rToro, Hukak He obpaiiaercs
BHIUMaHMe Ha UCTOPUKO-PIUIONOTNYECKIIe PasIndMsi CPeay TaTu-
POBOK, IIEPMOJOB, Pa3HbIX IIKOI M ABVDKEHMUII, TPYHOB, TEKCTOB,
noHATUN u T. fi. C/legyeT MOIHOe yIpOolleHne MHANIICKON ¢uto-
codun u Ynauniaz 10 0OMaHINBOTO CUCTEMHOTO €MHCTBA;

2) HECOBMECTMMOCTH JOKTPMHBI Bewn B cebe (To ectb Vo-
luntas) u Armana'® (mpormsocrosiero Maiie®) ¢ 6yaaucTCKUM
HOHATMEeM AHaTMaHa (TO eCTb C 3CCEHIIVIOHAIbHON IPOIlecCcyab-
HOCTBIO, HEMIOCTOSIHCTBOM M KOHAMLIMOHMPOBAHHBIM COTBOpYE-
CTBOM BCeX Belljeil), KOTOPBIII OTBepraeT a6y ¢popmy Metadu-
3MYeCKOII CYyOCTaHIIMOHAIBHOCTI;

3) HeBO3MOXKHOCTH upaeHTHUIMpoBaTh Bomto ¢ bpaxmanom
Bemaut?!. [leiicTBuTenbHO, BpaxMaH sBIsSETCS OKOHYATETbHBIM
MeTadu3ndecknM GyHaAMEHTOM BCETO CYIIero, HO, B OT/INYNUE OT
COOTBETCTBYIOLIETO MOHATUA B ByamusMe, — He ecTb BOXKTerne-
HIe, CTIeTION MMIIY/IbC, HepallOHAJIbHOE BOJIeN3bsiB/IeHNe. B aToM

Y ATMaH IIOHVMMaeTcsl KaK BceoObeMIIollee NYXOBHOE HA4ajo, uctnoe
CO3HaHMe, CAMOCO3HAHMe; OOBIYHO B KayecTBe a0CO0MH020 CO3HAHIS
Koppenupyet ¢ BpaxMaHOM Kak a0COIOTHBIM OBITHEM.

0 [TokTpyHa 6euiu 6 cebe 1 ATMaH OTHOCATCA K YCTOMYMBBIM Y IIPOYHBIM
MeTausNIecKnM cybcTpataM BUAMMOCTI. DTU KOHIEIIIMI IPUCYTCTBY-
10T B GMI0CO(MCKUX TeOPVAX YIIaHMIIAS.

*! BemaHTa — 3TO OffHa M3 LIECTU OPTOJLOKCAIBHBIX KO B GuUIocopun
nHAyusMa. JIpyrune — ato Wora, Hesist, Bajtmernka, Mumanca, Ansaii-
Ta, Bumminra-agsaiira, JBaiita 1 AYnHThS-0Xema-abxema.
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cMbIcie bpaxMaH He BK/IIOYaeT HMKAKOTO BMJA Xaoca, HaCWUINA,
arpecCUBHOCTM, 60N, CEKCYa/JIbHOTO MMIIY/IbCa,  HA000pOT, Yu-
CTBIN JyX, CUAIOIEe ANPO BCEX Belel, HEMOABVKHDIN 1 BEYHBIN
cBeT, 6e3bonesHeHHOE OaskeHCTBO. [ToaTomy Bpaxman coorsert-
CTBYeT pe3y/IbTaTy OTpULjaHMsA MIOIIEHIayapOBCKoil Bomu, To ecThb
VICKYIUICHMS;

4) HeBHUMATEIBHOCTM KO BceM ¢opMaM TemsMa, HaHTeu3Ma
Y TEONAHTU3Ma, IPUCYTCTBYIOIMM B IO3JHEM MHAYU3Me, KOTO-
PBIIl HEIIPaBWJIBHO CYMTATh, tout court, a-TencTndeckuM (To ecTb
anTurencrndeckum). IllomeHraysp cmenuanbHO He obOpalgaer
CBO€ BHMMaHNUe Ha 3CCEHLMATbHYI0 CBA3b MeXAy bpaxmanom
u VmBapoit (MHAYMCTUYECKUM TOCIOAMHOM* BCEIEHHOI), 4TO-
Obl u36eraTb I[EKOT/IMBbIE MOMEHTBHI. [leiiCTBUTENBHO, eCi Obl
[lloneHraysp BOCIPUHAT BCEepPbE3 IPUCYTCTBUE B WHAYU3ME
«IMYHBIX» BOroB, TO ompepeneHne IpeBOCXOACTBA 0601 Puto-
coduu MM pennurnu, OCHOBaHHOE Ha OTCYTCTBUM TEU3Ma, U, CO-
OTBETCTBEHHO, CXeMaTM3alNs BCeX MOHOTEUCTUYECKIX PeIUTUI
(KOTOpPYI0O MBI y>Ke pacCMOTPe/N) OKasamuch Obl OMINOOYHBIMUA.
Torpa yem poxasarb mpeBocxoAcTBO Boctoka? Ecnu BocTouHbIE
¢dunocoduu n penurnn CyueCTBEHHO He OT/IMYAIOTCA OT 3allaj-
HBIX, 3a4eM MX CUMTATh TaKMMM BaXHbIMM? Torza B 4éM 3aKiio-
yaeTcsa Aonr 3amaga (U, C/IeoBaTelbHO, BCETO 4YelIOBEeYeCTBA)
K BOCTOYHOI gapeBHOcTu?! CjeyeT TakKoil BBIBOJ: BK/IIOYEHUE
B MHAyM3M (M OyAmusM) HEKOTOPBIX (OPM Tem3Ma IPUBOAUT
IIOIIEHTay3POBCKMIT OPMEHTAIN3M K IIPOTUBOPEUNIO;

5) 4pe3MepHOI AaKIEHTyaluy IeCCUMMICTUYECKOTO, OTpPMU-
IJaTe/IbHOTO, 930TepUYeCcKOro cofiepkanus bynamsma, a OH, Kak
U3BECTHO, COCTOUT U3 ONTUMMCTUYECKVX, IIOMOXKUTENbHBIX, Te-
paleBTUYECKNX, IIpeoOpasyomNX, 5K30TepUYeCKNX HaCTaBJIe-
HUJI, HAIIPAB/IEHHBIX K IPEOJO/IEHNI0 CTPajjaHus U 6OMM B 3TOI
KVM3HU, a He BHe Heé. ByausM y4uuT, Kak CrpaBiaTbcsi ¢ 60TIbIO,

*2 PagymeeTcs, eC/I TOBOPUM O KaKOM-TO «locIionyHe», ecTeCTBEHHO, Ha-
XOAMMCS B TEUCTUYECKOI IIepCIIeKTUBe: bor «I1M4Ho» onpeenéx.
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XapaKTepusyollell 4Ye/loBedeckoe COCTOsHMe. UTOObl HOCTUYD
3TOMN LIeNM, HA/I0 AKTUBHO JIeMICTBOBATb B CBOEN XKM3HH, I10-APY-
roMy HayaTb c000#l ympasnaTb. K TakuM BBIBOAM MOXKHO
IOPUIATH TONMBKO IIPY ABYX YCAOBUAX: aKTMBHO-IONOXKUTETbHOIN
KOHIIETII[UY 4e/IOBEYECKOIl BOJIM, KaK CIIOCOOHON NMPORYKTUBHO
IeICTBOBATb HAJ CaMMM 4eTOBEKOM M OKPY>Kalolllell peabHO-
CTbI0 ¥ HEHUTWIMCTMYECKON KOHIENIUY HUPBAHBI, II0 KOTOPOIX
OHa He JO/DKHA COOTBETCTBOBATh aHHY/IMPOBaHUIO Bomm m oT-
pevernio ot Bomu (Huuro m Noluntas), a go/mkHa OBITH 1OJIO-
JKUTE/IbHOI CYIIeCTBYIOIell 00/1acThi0 MUpPa U CIIOKOCTBYSA, [O-
CTUTaeMol1 TIOOBIM 4e/I0BEKOM (IIPUMEHSIOINM IIepBOe YCIOBHE).
K coxxanenuto, lllonenrayap, B ormmune ot Hunre, He o6pamaet
BHVIMaHIe Ha 3TV OY[IUCTCKIE JOKTPUHBIL.

Pa3psacHMB m0NeHrayspoBCKOe BOCTOKOBEIEHNE C IIOMOIIBIO
anasmmsa I. [ypusarTy, Mbl MOXKeM pacIIMpUTb TOPU3OHT IpobIIe-
Marmsauum tembl Tena B ¢unocodun Illomenrayspa. Haumnas
C IIATOTO HEJOCTATKA, CTOUT YTOYHUTD, 9TO C IPAKTUIECKO-HPAB-
CTBEHHOJI TOUKM 3peHMsI IIOIIEHIay3pOBCKasg TPAKTOBKA Tejla II0-
3BOJISIET II0-Pa3HOMY paboTaThb M JieiiCTBOBATh Hafl HUM. IlepBo-
HavYaJIbHBINI CMBICT Tema — 3TO Leib, To ecTh Tenmo kak yro-to
XKIBOE, YTO-TO NepexuBamolee”. JJoKTpuHa Tena, cama 1o cebe,
no3ponuaa 6b1 HaM Haiin ¢unocoduio n Bocrokosesienne Illo-
IIeHaTyspa BO BCEX BU/IAX ITOJIOXUTENTbHBIX U ONTYMMCTIYECKIX
HacTaBjIeHui u Teopuit 6ypansma. Punocodus lllonenrayapa mo-
Ka3bIBaeT U JI0Ka3bIBAET, YTO YeTOBEK MOXET JeliCTBOBATh U pa-
60TaTh HaJi CBOMM TeIOM>!, pa3HMIA U, C HAIlleil TOYKU 3PEHMs,

> JI3BeCcTHO, YTO BO BTOpOIl KHUTe «Mup Kak BOJS U NpeIcTaBIeHNe»
[IloneHraysp Ha4MHAET C TPAKTOBKIU Tefa Kak «KOrper», To ecTb Kak 00b-
eKT OOBEKTUBHOTO U O0bEKTUPYIOIIEro 3HAHMS. DTO He IPOTUBOPEUNT
TOMY, YTO MBI yTBep>kpamu. B mpouecce ¢pumocodckoro nccnegosanns
ypobOHee HAYMHUTD C TOTO, YTO O/DKe HAM U HAIEMY [IOBCETHEBHOMY
OIIBITY, TO eCThb ¢ «KOrper» u Myupa npefcTaBeHNit, @ TOTbKO ITOTOM, IT0-
3HaB 3TOT IIEPBBIIl yPOBEHDb Pea/IbHOCTH, MOXKHO PacKpBITh CaMoe HaCTO-
sAlllee ARPO BCETo CYIIEro, TO ecTh Bomo, uepes «Leib».

* Yerpepras kaura «Mup kax Bojs u npepcraBieHne».
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npo6eMa, 3aK/I0YaeTCA B TOM, YTO, IIOCKOJIbKY IOHATHE CYII-
HOCTM PeabHOCTH, TO eCTb Boss, He BK/IOUaeT B cebs HMKAKMX
HO/TOXXUTEIBHBIX M ONTUMUCTUYECKUX II€PCIEKTUB, JOKTPUH
U CYIIHOCTeil, M IOCKOJIbKY Te/lO ecThb Boid, Habop Bcex BO3-
MO>KHBIX JICVICTBMII HaJ| TeJIOM U/MIN Yepes Telo OrPaHNIMBACTCS
eIVHCTBEHHBIMM 1I€/IIMU, PACKPBITHIMU (M pacKpbIBaeMble) KOH-
nemnmyei peanbHOCTH. C4acTbe — 3TO YTO-TO HEJOCTUTAEMOE, 110-
3TOMY MbI He MOXKeM JIefiCTBOBATb ¥ paboTaTh Haj coOO0il B 9Ty
cropoHy. Eciu 651 cyTh Bcero cyiero 6pi1a 6b1 Apyroit, To 6b110
ObI BO3MOXXHO HayaThb II0-IPYTOMY XXWUTb, O-Pa3HOMY yIIpaBAA
co6oit. IIpobmema He 3aK/IOYaeTCsi B TOM, 4TO TelO eCTh Bos,
a B JaHHOII cymHocTU camoll Bomu. Ilotennuanbl Tena, packpbl-
thie [llonenrayapom, HaM 6bI HO3BOJIVIIN OCTYIATh PA3INYHBIMMI
Iy TAMM: TEO IO3HAET U [T03BOJIsIET HAM ITO3HATh MICTUHY (TO eCThb
9CCEHIUIO PeaNbHOCTH), YIPABIISAs UM, KaK OMMCAHO B YeTBEPTOIT
kHure «Mup Kak Bonsa m mpepcrabieHue», TO €CTh 4epe3 pas-
Hble YPOBHM acKe3bl MOXKHO JOCTUTraTh cocTosiHus «Noluntas»;
OrpaHMY€eHVEe 3aK/II0YAETCsl B TOM, YTO Apyrue Metadusndeckiue,
3TUYECKIe, 9CXATOJIOTMYeCKUe IIyTH He HOCTYIIHBI, IOTOMY 4TO
VX He CYIIeCTBYeT, He MOXeT OBITb.
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CO3HAHME KAK MEHEJI?KEP KOTHUTHUBHBIX
PECYPCOB. 9BO/TIOLIMMOHHAA TUIIOTE3A
O ITPABMJIbHOM ®YHKIIMOHVPOBAHNN CO3HAHIA

Annomauust: JI7ist 1r060r0 610IOrM9IecKoro npusHaka paspaboTka Xopo-
IIEr0 9BOJIIOLMOHHOTO O0O'BSCHEHNS MIPECTAB/ISIET 3HAYNTEIbHbIE TPY-
HOCTM B CBS3M C IIPMHATON METOROJIOTHEN WMIN OIpeeTeHreM afanTa-
uuu [1] u yacToit HeXBaTKOI IMIMPUUIECKNX JaHHBIX [2; 3]. Kpome ToroO,
B TOM, YTO KAacaeTcs NMCUXMYECKMX sIBTIEHMIT, HeKoTopele dumocodckue
Teopuy, Takue Kak CO3HATe/IbHbII HECYIeCTBEHHBIN moaxop [4] wm
Bsrsi Ha CMy4aiHOCTH KaK MOOGOYHBIN IPORYKT [5], OTpuIlaoT, 4To
CBOJCTBO OBITh CO3HATEIBHBIM MOITIO [AaTh OpPTaHM3MaM KaKoe-Inbo
peanbHOe M30MpaTe/IbHOE IIPEUMYILECTBO, YTO AEIaeT €r0 3BOJIIOLMOH-
Hoe 00bsiCHeHNe ellje Oojlee 3aTPyAHUTENbHBIM. TeM He MeHee, CO3HaHNUe
MO>XKHO PasyMHO pacCMaTpyBaTb KaK IIO/E3HbII MHCTPYMEHT, KOTOPbIi
C KaKoro-to MOMeHTa (UIoreHe3a I fajee KaKuM-TO 00pasoM Crocob-
CTBOBAJI IPUCIIOCOOTIEHHOCTH €r0 HocuTenelt. Takum 06pasom, OCHOBHAs
L1e/Ib 9TOJI CTAThY COCTOUT B TOM, YTOOBI IIPEIOKIUTD IBOMIOLIVIOHHYIO -
[0Te3y O NMPaBIIBHON QyHKIMM co3HaHms. CHadasa Mbl OIPee/IVM I10-
HATYS Hagjiexaieit GyHKIMY 1 agalTHBHOM [eHHOCTH. 3aTeM MBI pac-
CMOTPUM, II0YeMY Ha/INYIE Yer0-TO BPOJie sIfipa CO3HATEIBHOTO yIIpaBie-
HIsL, KaKMM ObI 6a30BbIM M/ MUHMMA/IbHBIM OHO HI OBIJIO, MOYKET OBbIThH
Q[IAIITVBHO IIEHHBIM, U MBI CH€IaeM 3TO C ITOMOIIBIO AHATIOTUU MEX/Y
ITUM SIPOM U MeHeIXKepOoM L pOBBIX pecypcoB (OmeparyioHHas CUCTe-
Ma COBPEMEHHBIX [[I(POBBIX IEKTPOHHBIX YCTPOIICTB). VI HaKOHel, B 3a-
KJII04eHMe, Mbl cOPMY/IMPYeM Hallly TUIIOTe3y, KOTOpas IpefIoaraeT,
YTO B KaKOI-TO MOMEHT (pUIOreHe3a BO3HUKIO KOTHUTUBHOE €UHCTBO,
a 6e3 Hero HUKAKOE YIPABJIEHME CIOKHOCTBIO, PABHO KaK 1 BBIPabOTKa
Ije/IeHAIIPAB/IEHHOTO TIOBeNEHsI, ObLIV OBl HEBO3MOYKHBIL.

Kntouegvie cnosa: cosHaHye; QyHKIMI CO3HAHNS; MUHVMAIBHOE CO3HA-
HII€; MOJIeNb TTOBEIeHNs; OKPY KaoIast Cpefia; MIPUCIOCOO/I1eMOCTb; AUC-
IeTyep pecypcos.
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CONSCIOUSNESS AS A COGNITIVE
RESOURCE MANAGER. AN EVOLUTIONARY HYPOTHESIS
ON THE PROPER FUNCTION OF CONSCIOUSNESS

Abstract: For any biological trait, developing a good evolutionary explana-
tion presents remarkable difficulties in relation to the adopted methodol-
ogy, or definition of adaptation [1], and the frequent scarcity of empirical
data [2; 3]. Furthermore, as far as mental phenomena are concerned, some
philosophical theories such as Conscious Inessentialism [4], or the By-
product Accident View [5] deny that the property of being conscious could
have conferred any real selective advantage to organisms, making its evo-
lutionary explanation even more arduous. Nonetheless, consciousness can
reasonably be viewed as a useful tool that, from some point of phylogenesis
onwards, contributed in some way to the fitness of its bearers. The main
purpose of this paper, therefore, is to propose an evolutionary hypothesis
about the proper function of consciousness. We will firstly define the no-
tions of proper function and adaptive value. Then we will examine why hav-
ing something like a conscious control core, no matter how basic or mini-
mal, could be adaptively valuable, and we will do so through an analogy
between this core and a digital resource manager (the operating system of
advanced digital electronic devices). Finally, and in conclusion, we will for-
mulate our hypothesis, which suggests that at some point of phylogenesis,
cognitive unity emerged, and without it, no handling of complexity — and
production of goal-directed behaviours — would appear to be possible.
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1. Proper functions and adaptive values

For many people, ears fulfil several useful functions, such as
carrying pencils or cigarettes. Similarly, for many of us, wrists seem
the best place to wear a smartband or a watch, and what are noses
for if not to hold up spectacles? Nonetheless, carrying pencils and
cigarettes, holding up spectacles, and so on, cannot be considered
the proper functions of our body parts.

The question is what justifies these judgments. It is necessary
to understand why the proper functions of ears are to hear and
provide balance, and not to carry small cylindrical objects. More-
over, we should ponder the reason why the former are defined as
proper functions, while the latter are not, to such an extent that we
consider the latter derived or additive, rather than real, functions.
The reason which permits this distinction is that the first kind of
functions have adaptive value, while the others do not.

In evolutionary biology, adaptive value measures the abil-
ity of a trait to enhance the adaptability and fitness of its bearer’.
To illustrate this point, let’s look at the famous case of “Darwin’s
finches”, a group of passerine birds that the father of evolutionary
theory discovered on the Galapagos Islands during his voyage on
the Beagle.

As it is well known, during his five-year-long journey, Dar-
win studied the geology and biology of the regions reached by
the expedition, and collected a great number of fossils, plants, and

! It might seem that we are adopting the definition of adaptation given by
Sober: “A is an adaptation for task T in population P if and only if A be-
came prevalent in P because there was selection for A, where the selec-
tive advantage of A was due to the fact that A helped perform task T” [6.
P. 208]. Our idea is similar, but we are not talking about adaptation, only
about adaptive value, which is nearer to the concept of adaptedness. A trait
might be able to enhance the fitness of its bearer, but still fail to be selected
(and became prevalent) for many reasons. The definition of adaptive value
is functional; it does not imply any (potentially controversial) ontological
commitment to biological entities identifiable as “adaptations”
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animals that brought back to London at the end of his trip. Among
that great collection was a group of finches which, despite their
strong similarities, presented clear differences in the form and di-
mension of their beaks. Darwin, with the help of the famous Eng-
lish ornithologist John Gould, noticed that these differences were
consistent with an adaptation of the beaks to the kind of food the
birds ate. This process, called adaptive radiation?, gives rise to dif-
ferent species in virtue of their specific biological traits, which al-
low them to successfully occupy different ecological niches. To put
it another way, the form of the beak performs a certain function,
and that function permits the bird to successfully adapt to its en-
vironment. The key point to highlight here is that it is the func-
tion that the biological trait performs which authentically enhanc-
es the fitness of the bird. That is to say, the adaptive value of the
trait is embedded in its function, and that function determines its
spread — the trait is selected and spread because of its performing
that function. In conclusion, the proper function of a trait is the
function which gives it an adaptive value, causing the trait to be
selected and reproduced’.

All things considered, and, following Bjorn Marker [8] look-
ing at consciousness as a core control system able to control and
determine living beings’ behaviours, we should examine whether it
could have a proper function, and what its proper function might
be. But before that, we shall also determine what an evolutionary
explanation can really tell us about consciousness.

2 “Adaptive radiation is the evolution of ecological and phenotypic diver-
sity within a rapidly multiplying lineage. It involves the differentiation of
a single ancestor into an array of species that inhabit a variety of environ-
ments and that differ in the morphological and physiological traits used
to exploits those environments” [7. P. 10].

> “The teleological properties of proper functions are thus explained
in a naturalistically acceptable manner. Traits are for their proper func-
tions because they were selected for their performance of these func-
tions” (Griffith, 1992, p. 112).
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Natural selection cannot explain the origin of biological traits/
entities, but only their spread, their distribution, and, sometimes,
their development (Griffith 1992) [1]. A trait emerges by chro-
mosomal combination, or by random mutation, and the matter of
whether consciousness emerged in one way or in another does not
explain its functions. Novelties somehow emerge, that is a fact, but
then it is their adaptive success or failure which accounts for their
usefulness.

The contemporary debate in philosophy of mind has given
rise to theories such as eliminative materialism [9], or epiphenom-
enalism [10], which consider consciousness a naive notion belong-
ing to a kind of non-scientific defective theory — so called “folk
psychology” — which in the near future will be replaced by bet-
ter neuroscientific theories. In this framework, consciousness has
no function at all, and should be considered a misleading concept,
or just an epiphenomenon with no causal efficacy.

In my opinion, however, these views lose sight of certain data
provided by evolutionary biology, such as the fact that traces of
cognitive unity can be detected in most, if not all, vertebrate spe-
cies, and its steady presence seems too regular to be a useless acci-
dent or an epistemological misunderstanding. Moreover, it seems
that although many cognitive processes do not require conscious-
ness to be performed, consciousness «is required for some specific
cognitive tasks, including those that require durable information
maintenance, novel combinations of operations, or the spontane-
ous generation of intentional behavior» [11].

2. An analogy between the conscious control core and
a digital resource manager

I would like to begin with an analogy that can help shed light
on the problem of whether something like a control core could be
practically useful, bearing in mind Fiddick and Barrett’s observa-
tion that, “In general, the principles of adaptive design are similar
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to the principles of good engineering: efficiency, precision, reliabil-
ity, and so on” [12. P. 4998].

Since the 1950s, one of the main features of the history of the
development of advanced digital electronic systems* has been the
operating system (OS).

An OS can be defined in two different ways in relation to the
two fundamental functions it performs [13. Ch. 1]. On the one
hand, we have a top-down definition which highlights its ability to
extend the machine; on the other, a bottom-up description, which
underlines its power in managing resources.

The first definition describes an OS as a user-friendly interface
which facilitates interaction between the user and the electronic
device. In the 1980s, for instance, the first personal computers had
a “command-line” OS, which means that commands could only be
given by typing strings of code on the keyboard, without the help
of icons, windows or other devices like mouses, to which we are
now all so accustomed. The evolution of the OS enabled the devel-
opment of those intuitive tools which together form the graphical
user interface (GUI), which provided a simple interface for people
who are not experts in computers.

What is interesting for us, however, is the second definition,
which describes an OS as a fundamental structure which performs
a crucial function in a complex system, i.e., the digital electronic sys-
tem. Every digital system is composed of hardware, an OS, and sev-
eral pieces of software running on it, whether actively or in the back-
ground. The OS efficaciously arranges and controls the machine’s
resources (the hardware) in order to cover all the software requests,
and such an arrangement is realized according to priority and im-
portance. This last point is of particular interest, as the complex

* By “advanced digital electronic systems” we mean devices with a mul-
titasking OS which enables “context switching”. This feature is the ability
of the processing unit (the CPU) to switch from one process to another,
as necessary. See: www.linfo.org/context_switching.html
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environment which the OS handles presents many similarities with
the natural and social environment in which living beings live and
act. Those similarities depend on a characteristic which both envi-
ronments share, namely their concurrent (or complex) nature.

When we use a personal computer, we can write while listen-
ing to music, and have our email and calendar applications open
in others windows at the same time: this is concurrency, mean-
ing the simultaneous presence of independently executed, over-
lapping processes. The opposite of concurrency is sequentiality,
where a sequential system is a system in which each process must
be completed before another one can start. In other words, a se-
quential system executes each process one at a time, without over-
laps, thereby avoiding the problem of interference between them.
In concurrency cases, on the contrary, interference is a very real
problem, and a whole field of study exists dedicated to concurren-
cy control, understood as “the activity of coordinating the actions
of processes that operate in parallel, access shared data, and there-
fore potentially interfere with each other” [14. P. 1].

The aim of concurrency control is, therefore, to establish
a proper order for processes, so as to handle in a consistent way
the overlapping complexity of the digital environment. A multi-
tasking OS is a good candidate to do that. It is in that sense that
an OS can be compared with cognitive unity, for the latter has to
manage, in the very much the same way, a concurrency of stimuli
and decision-making processes, providing them with a higher or
lower priority and avoiding interferences and inconsistencies. Let’s
analyse on what terms it does so.

3. Handling concurrency through a conscious self

It might be objected that an OS successfully handles concur-
rency while being unconscious or having no self at all. However,
an OS handles concurrency by virtue of rules defined by a pro-
grammer, who is (presumably) conscious. What I would like to
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suggest is that beyond a certain level of complexity, a kind of sen-
tient unity is required, as the complexity of environment-organism
interaction becomes such that is too difficult to be managed deter-
ministically.

But perhaps we need to take a step back here. What does it
mean, in biology, for interaction between the environment and or-
ganisms to be complex or concurrent? The point is addressed in an
interesting paper by Bjorn Merker, who clearly explains:

“The evolution of higher animals leads not only to increased

complexity of single sensory and motor systems, but produces

a diversification of such systems in the equipment of a given spe-

cies. Vision, hearing, touch, pain, smell, taste, enteroception, pro-

prioception, and vestibular system are some of those on the sen-
sory side, while a great variety of locomotor, orienting, grasping,
and manipulatory appendages [...] proliferate on the motor side.

[...] Such sensory, motor, and behavioral diversity brings with it

a rich and intricate set of issues in logistics, control, and resource

utilization. These involve multisystem coordination, sharing of

and competition for common resources, ranking of behavioral
priorities, and decision-making, because behavior, the ultimate
outcome of the operation of the many systems, must remain co-

herent, unitary, and organized [my italics]” [8. P. 92].

Like an OS, which has to regulate the functioning of a com-
plex digital system, every living being — especially once the terres-
trial environment was colonized® — has to handle a huge number
of stimuli, inputs, and different ongoing sub-systems.

Hence, at this point, we need to consider whether it is possible
for a concurrent complex system to exist and persist in its integrity
without such a synthetic resource management unit.

In my view, the most reasonable answer to this problem
should be negative, for at least two reasons. Firstly, because such
a system could exist and persist in theory, but in practice it does

> As several studies have proposed, the origin of such cognitive unity can
be traced back to the early Amniotes, which present features that suggest
the emergence of an affective dimension of cognition. See: [15; 16; 17; 18].
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not, for all vertebrates seems to possess cognitive unity — and per-
haps not only vertebrates, as recent studies have suggested [8; 19;
20; 21; 22]. Secondly, because cognitive unity facilitates in a con-
sistent way the ranking of stimuli and the selection of adequate re-
sponse behaviours.

The usual strategy available to animals to adapt to their envi-
ronment is the stimulus-response mechanism, which is highly use-
ful, but as a strategy it presents major problems in explaining high-
er level mental phenomena. To give an illustration of what I mean,
let’s think of homeostasis, the tendency of an organism to maintain
internal equilibrium. In summer, external temperatures rise, while
in winter they fall, but our body temperature must remain con-
stant. Our body maintains its equilibrium thanks to its ability to
respond constantly and automatically to external stimuli, so that
according to the stimulus received, we shiver to raise our body
temperature, or perspire to lower it. At a higher level, such an el-
ementary stimulus-response system becomes stimulus-response
association, whereby:

“[...] a system of neurons that fires in response to sensory chang-
es in the environment, produces a cascade of firing patterns
through the brain, and terminates with a behavioral response.
The behavioral response then elicits a change in the environment
that ultimately produces a positive or negative outcome, which in
turn strengthens or weakens that particular cascade of connec-
tions from input to output” [23. P. 51].

Understood this way, stimulus-response association could
produce more or less adaptive outcomes that by strengthening or
weakening an association could modify stimulus-response con-
nections to obtain increasingly better outcomes. Even in such
a case, however, we still could not expect goal-directed behav-
iour to be performed (ivi: 53), as stimulus-driven systems work in
a deterministic way and handle stimuli in order of arrival, which
means sequentially. But as we highlighted earlier, the environment
presents a high degree of concurrency, and what really matters for
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biological preservation is the ability to recognize the priority and
the importance of certain stimuli and of certain information at the
expense of others. A stimulus driven system which focuses on the
order of arrival of the stimuli, and responds in a rigidly fixed way,
on the basis of regular past associations alone, and therefore inde-
pendently of the new context, would fail at that task.
Teleologically speaking, what was “needed” instead was a uni-
tary® centre of control for both the requests of the environment,
and the resources available, which could bear in mind, at one and
the same time, the goals and consequences of possible behaviours,
on the basis not only of past experiences, but also future expecta-
tions. Even in cases of a “minimal consciousness™, the cognitive
structure is remarkably complex, as it implies the acquisition of
a model of the world, in which another model of the organism it-
self needs to be nested. Moreover, this nested structure is updated
in real-time, which in turn implies memory and learning abilities.
My hypothesis, therefore, is that at some points of phylogen-
esis®, the simple automatic mechanisms of stimulus-response were

¢ “Although the brain operates with multiple parallel anatomical and func-
tional networks, the emerging consciousness of the intact brain is an expe-
rience of self-unity” [16. P. 35].

7 “Minimal consciousness refers to the most basic form of sensory phe-
nomenal experience, such as seeing red (and experiencing redness), or
feeling pain. This (basic) form of consciousness is distinct from high-order
consciousness, which includes, in addition to the phenomenal experience
itself, self-referential, or reflective (usually linguistic) content, such as the
awareness of the thought that one is experiencing a red colour” [19. P. 8].

8 As far as the presumed uniqueness of human (or mammal) consciousness
is concerned, Bronfman, Ginzburg and Jablonka [19. P. 19] make the inter-
esting observation that “There is [...] a small but growing convergence on
the view that minimal consciousness first evolved, in parallel, during the
Cambrian era in two different phyla”. See also Godfrey-Smith: “Cephalo-
pods are an island of mental complexity in the sea of invertebrate animals.
Because our most recent common ancestor was so simple and lies so far
back, cephalopods are an independent experiment in the evolution of large
brains and complex behaviour” [22. P. 9]. Finally, see: [20].
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no longer sufficient, and a kind of cognitive unity spontaneously
emerged as a consequence — one that was able to centralize, and
therefore process more efficiently and flexibly, the abundant infor-
mation provided by interaction with the environment.

So conceived, having consciousness, no matter how basic or
minimal, gave its bearers a great adaptive advantage, which was
the ability to select the right behaviour — and not just the usual
behaviour — for the right environmental conditions, keeping in
mind the right goal.
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COOTHOIIEHUE MEX]TY TUCKPUMUHAIIMEN
N ITPEJCTABUTE/IbCTBOM:
HA ITYTU K BOJIEE IHK/IIO3UBHOMY OBIIECTBY

Annomayus: PaBeHCTBO — 3TO CIOBO, KOTOPO€ 9acCTO MCIIONb3YeTCA
B IOJINTUYECKNX fe6aTax, ¥ OHO JIeXUT B OCHOBE MHOTUX (prmocogckmx
ybexxmennit. Kpome Toro, 0HO 9acTo uzet pyka 06 pyKy ¢ TAKIMI TEMaMI,
KaK CBOOOJIa I CIIPaBe/INBOCTD, U BCE OHM CBSI3AHBI C TeM, KaK pacIpefe-
JISIETCS ¥ OCYIeCTBISIETCS BIACTh. XOTS COBPEMEHHbIe 3amajiHble o61ie-
CTBa MOCTPOEHBI BOKPYT NHOEPabHOI MOJEIN — C ee OflepPKMMOCTBIO
cB0OOJIOIT 1 aBTOHOMIEIT, BCE JKe MOXKHO BBIABUTH HECKOJIBKO AMCOaIaH-
COB B criocobe o6MeHa BIacThbo. V3 3TUX IpMMepOB HepaBEeHCTBA POXK/a-
eTcs HecyacTbe. Koryja cerMeHThI COO0IeCcTBa OTBEPraloTCs U BBIHY KIEHDI
JKITh Ha 3a/jBOPKax 00IIecTBa, OHM YaCTO B KOHEYHOM WTOTE IOJIb3Y-
I0TCsI MEHbIIIell CBOOOOIL, YeM JOMMHUpYIOLIIe rpymmsl. VI 6omee Toro,
IIPOMCXOAUT 3TO U3-3a (MHOITA IpefHAMEPEHHOr0) HeIPaBUIbHOIO MC-
II0/Tb30BAHNA A3BIKA, OMUTUIECKOTO MIPENCTABUTENbCTBA U KY/IbTYPHbBIX
97IeMEHTOB. ITO CTAaHOBUTCS OOIE3HEHHO OYEBU/HBIM, KOIZIa CMOTPUIIDb
Ha MMp 4epe3 TeHJIEPHYI0 IPU3MY, TIOCKONIbKY ITyTaHMUI[A, BOSHUKAOLIA
BOKPYT MHOKECTBEHHBIX, MISMEHUMBBIX UJEHTUYHOCTEN B Cpefie, KOTopasd
CWIBHO MOJIAPU30BaHa, MOXKET IIPUBECTH K TOI caMoil oTepe CBOOOLBI,
KOTOPYIO OHa CTPEMUTCA COXPAHNUTb. 3a IIOCTIEHNE TPY AeCATUIeTHA TI0-
SIBUJINCD HOBBIE JIEO/IBI, KOTOPBIE OKa3a/n [aBjeHne Ha (peMUHICTCKOe
IBVDKEHME B €ro TPafiMI[MOHHOM IIOHMMaHuu. boree Toro, HeKOTOpbIe
ydeHbIe TTOAYEePKUBAIOT MIN30(PPEHNIO UACHTUIHOCTEI, KOTOPast BO3HUK-
na ¢ KoHIa 20-To Beka, ABJIEHUE, KOTOPOE, KaK YTBEPXKIAI0T HEKOTOPbIe
aBTOPBI, OfIOPBET CaMy UJIEI0 O TOM, YTO 3HAYNT OBITH YeTIOBEKOM. B Ta-
KOJ1 XaOTUYHOI CUTYally HEKOTOPbIe IPefiIaraioT MOMHYI0 TMKBI/IAIIIO
UIEHTUIHOCTEN, B TO BpeM:A KaK APyTYe BhICTYTAIOT 32 KPUCTA/UIN3AI IO
OIIpefie/IeHHBIX O3UINIL, 0COOEHHO B Mupe OMnTUKN. MHOTMe 13 petie-
HIIT, IIpeJIaraeMblX /it 06eCIIede sl paBeHCTBA B 3aIIa/IHBIX 00I[eCcTBaX
Hepeq IMI[OM MHOXKECTBA TOUYEK 3PeHNsI, YJaCTO UTHOPUPYIOT PyHAAMEH-
Ta/IbHble KOMIIOHEHTBI Ye/I0BEYeCKO} MPUPOAbl — U MIAEHTUYHOCTH, —
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KOTOpBIe SIB/ISIIOTCS KaK eCTECTBEHHBIMU, TAK U MCKycCTBeHHbIMU. KoM-
TUTEKCHBI TIOJIXO]] IOJDKEH OLEHMBATh BCE CTOPOHBI Ye/IOBeYeCTBa. Pas-
[pOO/IeHHble MAEHTUYHOCTY, KOTOPBIE, MO-BUAVMOMY, XapaKTepuU3yioT
HOBOE TBICSTYE/IETIE, TAKXKe BBISBIIN CIydau HEPABEHCTBA BO MHOIUX
ACIIeKTaX MOBCETHEBHO )XM3HI: OT sA3bIKA [0 IOMUTUKU. DT KYIbTYp-
Hble 1 COLMaIbHble NMPeAyOeKAeHNsI MEIIAIT TPYIIaM, HaXONAIIMCS
B HeO/IaronpusATHOM IIOJIOKEHWM, B MOIHOI Mepe MO/Ib30BaThCs CBOEIl
aBTOHOMIEIT CPey CBOUX CBEPCTHMKOB. KpoMe TOro, OHM Takxe IIpe-
ISITCTBYIOT NIPUHATUIO 3aKOHOB, KOTOPbIE YCTPAHWUIN OBl I0PUANIECKIE
6appepsl Ha IyTH K paBeHCTBY. Kak TONbKO IpM3HAETCS CyIleCTBOBAHNE
HecOaTaHCUPOBAHHON CUCTEMBI BIACTH, CUCTEMBI, KOTOPAsI IaeT BIACTD
6OJIBIINHCTBY HaJ{ TOPCTKOM MEHBUINHCTB, BAXXHO HOOUTHCS IIPU3HAHMS
HOMIMO TEPIUMOCTY, YTOOBI KQXKBII IPAXKJAHUH YyBCTBOBAII Ce0sI >Ke-
JIAHHBIM TOCTEM B CBOEM COOCTBEHHOM OOIIECTBE.

Kntouesvie cno6a: paBeHCTBO; BIIACTDb; TeHfiep; aBTOHOMUSE; WMIEHTUY-
HOCTb; (peMMHU3M; KBUP; CIIPABEMLINBOCTD; IPENCTABUTENbCTBO; SA3bBIK;
VHKJTIO3MBHOCTb; JUCKPUMUHALVIST; PeYb.
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POWER BETWEEN DISCRIMINATION
AND REPRESENTATION:
TOWARDS A MORE INCLUSIVE SOCIETY

Abstract: Equality is a word that gets thrown around often in political de-
bates and it is at the core of many philosophical beliefs. Additionally, it of-
ten goes hand in hand with themes such as freedom and justice, which are
all related to the way power is distributed and exercised. Although modern
Western societies are built around the liberal model — with its obsession
over freedom and autonomy — it is possible to still identify several imbal-
ances in the way power is exchanged. From these instances of inequality,
unhappiness is born. When segments of a community are cast away and
forced to live in the margins of society, they often end up enjoying less
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freedom than the dominant groups. Moreover, through the (sometimes
intentional) misuse of language, political representation and cultural ele-
ments. This becomes painfully evident when looking at the world through
a gendered lens, for the confusion that arises around multiple, fluid identi-
ties in an environment that is heavily polarised can create the very loss of
freedom that it aims to defeat. New labels have emerged in the last three
decades, labels which have put a strain on the feminist movement as it
was traditionally conceived. Moreover, several scholars have underlined
the schizophrenia of identities that have emerged ever since the end of the
20" century, a phenomenon that, as some authors claim, will undermine
the very idea of what it means to be human. In such a chaotic situation,
some suggest a complete elimination of identities, while others advocate
for the crystallisation of certain positions, especially in the world of poli-
tics. Many of the solutions proposed to ensure equality in Western societies
in the face of a multitude of points of view often disregard the fundamental
components of human nature — and of identity — which are both natural
and artificial. A comprehensive approach must evaluate all sides of human-
ity. The fractured identities that seem to characterise the new millennium
have also uncovered instances of inequality in many aspects of everyday
life, from language to politics. These cultural and social biases prevent dis-
advantaged groups from fully enjoying their autonomy among their peers.
Furthermore, they also hinder the adoption of laws that would eliminate
the legal barriers to equality. Once the existence of an unbalanced pow-
er system is acknowledged, a system that gives power to a majority over
a handful of minorities, it is important to generate acceptance besides tol-
erance, to make every citizen feel welcome in their own society.

Key words: equality; power; gender; autonomy; identity; feminism; queer;
justice; representation; language; inclusivity; discrimination; speech.
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Introduction

The world we must navigate becomes come and more inter-
connected, the definitions of deceptively easy terms are put into
question. Identity, gender, power, patriarchy are all words that
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might easily acquire different meanings according to the context in
which they are used, making it difficult to present a unified front in
the struggle for equality. Many aspects determine the way we inter-
act with each other and just as many ways to create inequality. With
language, law and culture, power is accumulated by some groups
and taken away from others. Even liberalism — the doctrine of
freedom — does not always protect the very rights it claims to be
interested in. Power flows through every human interaction. It is
what creates and maintains authority; it is what gives us an edge
over someone else; it is what casts someone to the periphery of so-
ciety while others rise to the top. Arguably, the fact that societies
are structured around a fixed system of power exchanges is what
allows them not to fall into anarchy. A leaderless system is difficult
to achieve when too many interests are to be represented and when
many identities coexist in the same space. Therefore, one may ar-
gue, it is only natural that a hierarchy is established, one that will
allow some individuals to be the mouthpieces of the whole com-
munity. It is only to be expected, then, that when these individuals
are chosen, they will strive to retain their status, thus relegating
other people to a lower position. Many systems of beliefs (both re-
ligious and political) accommodated the idea that those who are
at the top, somehow deserve to be there for several reasons: their
God might have gifted them superior abilities or maybe they are
being rewarded for something they did in their past lives or the
mandate they received from the people conveniently does not have
an expiration date. Whatever the reason, equality is a mere uto-
pia, for if we consider these beliefs and the makeup of humanity,
we can see that it is impossible to reach it. That is, unless we give
something up. Whether it is our identities, free will, nature — ris-
ing above the human condition as we know it seems to be one sure
way to abolish inequality. Eliminating identities and personalities
can prove difficult and perhaps it is not the right way to look at the
situation. And yet the issue remains: how do we achieve equality
if we are all different from each other? Sometimes, holding hands
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is not enough: we simply seem to be incompatible. And although
the Christian doctrine teaches us that we should forgive those who
have wronged us, from time to time this divine gesture eludes us as
we are incapable of looking upon our tormentors with compassion
in our eyes. This is not to say that every human interaction involves
torment, but when there is some sort of imbalance, it is often pos-
sible to find unhappiness. Equality might not bring forth true hap-
piness, yet we should not forsake our mission. It is not easy to fos-
ter change. Ideally, the first step to take would be to set up a legal
framework that would compensate wherever citizens were unwill-
ing or unable to be inclusive. This would mean reforming many
national legal systems to include provisions on marriage, adoption,
and family life in general. It would be necessary to address com-
mon issues within the workplace, to ensure equal access to disad-
vantaged categories, with a minimum wage and the possibility to
further one’s education. It would also be important to change some
parts of the administrative system to make sure that discrimina-
tion does not take place, even without the intention to be hurtful.
This would mean, for instance, making sure that foreigners have
their names and nationalities spelt correctly or that transgender in-
dividuals are not addressed with their deadname and are not mis-
gendered. To summarise, many small steps could be taken towards
integration — or better, understanding and acceptance. However,
legal and administrative systems are part of a society’s core; there-
fore, changing some parts to accommodate marginalised groups is
not as easy as it seems. Separating action from the context where it
is taken leads to a divide between those who advocate for change
and those who do not see why there is a need for change. By en-
forcing pervasive laws on matters concerning gender, authorities
might set themselves up for a fall, not only because they might be
seen as a top-down imposition, but because there is no social bed-
rock upon which to build the premises for inclusion. This does not
mean that citizens’ minds are forever made up, with no possibility
of change; it just means that the process will be long and painful.
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Sadly, some reforms are long overdue, which means that victim-
ised groups are (understandably) no longer willing to wait and

accept a gradual revolution. Nonetheless, there are a few things
that can be done, besides adopting a legalistic approach. These
steps may not seem much in the grand scheme of things, yet they
could achieve two important results. First, they will get the domi-
nant group used to minorities and other marginalised groups,
painting them as valuable members of the community and be-
nevolently advocating for equality. Second, they will somewhat
appease the love-starved people who have lived on the edge
of toleration for decades. Of course, this is not a noble thing to
say (or even think); however, one cannot deny that sudden action,
if not carefully coordinated and widely supported, might backfire
painfully. Therefore, while we recognise that a general overhaul of
both the legal and cultural systems are sometimes needed, we also
face the need for stability in times of crisis. Through the analysis
of some instances of unbalanced power dynamics that arise from
both violence and mere ignorance, it is possible to devise a future
in which these dynamics have been shed in favour of inclusivity,
without sacrificing what makes every individual unique. This may
be true if some instances of inequality are addressed while keeping
in mind that shaping a society around a single model may not be
what is best for the people living in it. Instead, it is important to ar-
gue for a more inclusive form of justice, one that does not make
assimilation its strong suit, but which fights for a leap in the way
we understand diversity. In a world where discourses on gender
and identities are full of confusion, where tradition and innova-
tion seem to be at the opposing sides of the arena, taking a less
polarised stance on things might seem like a cowardly move. And
yet, taking a step back and finding a more diplomatic — but not
inefficient — way to handle human differences might be the respite
the discourse needs.
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I. What are little girls made of?!

In her Cyborg Manifesto, Donna Haraway argued that identi-
ties are fractured, broken, and, most importantly, created only to
sew discontent. What is considered natural does not exist either,
at least not in the way we usually think about nature. The divide
between nature and culture may be growing bigger, uncovering
the many fictions that were created and maintained as biological
facts of life, immutable in time. However, Ann Scott remarks that
nature cannot be named out of existence, but neither can it be con-
ceptualized as unchanging foundation for social/cultural projects
[1. P. 377]. What scholars can do is find a new feminist space in
which culture and nature can coexist again in the second and third
millennia. This is what Donna Haraway attempted to do when
she created the figure of the cyborg to subvert the pre-established
natural/cultural order. The reason why the fiction of a common,
shared experience was created rested on the necessity to fuel the
women’s liberation movement, but it comes from a world imbued
with the tradition of racist, male-dominant capitalism; the tradi-
tion of progress; the tradition of the appropriation of nature as re-
source for the productions of culture; the tradition of reproduction
of the self from the reflections of the other [2. P. 150]. The bound-
aries between what is flesh and what is machine are blurred, so
much so that she argues in favour of a new form of humanity, one
that is the union of the organic and the inorganic. In other words,
a cyborg. In Haraway’s view, machines have gained some sort of
sentience, while human beings are becoming more and more stat-
ic. In this context, a human-machine hybrid — a cyborg — might
obtain the best of both worlds despite its being an aberration.
Haraway writes:

! Star Trek: The Original Series (1966), SO1E07: What are little girls made
of%; original release date: October 20, 1966 (United States); Paramount Stu-
dios.
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By the late twentieth century, our time, a mythic time, we are all
chimeras, theorized and fabricated hybrids of machine and or-
ganism; in short, we are cyborgs. The cyborg is our ontology;
it gives us our politics. The cyborg is a condensed image of both
imagination and material reality, the two joined centres structur-
ing any possibility of historical transformation [2. P. 150].

Haraway wrote the manifesto in 1985 as a response to Reagan’s
re-election in the US. One of the aims of the piece is to analyse
the role of human beings in the 20" century and the future: what
is becoming of humanity now that machines are revolutionising
the way we interact with the world? In an environment in which
interactions can be between living creatures as well as among ma-
chines that are becoming more integrated with biological life, what
is left of the old hierarchies governing us? It is important to keep
in mind that Haraway was writing during a rather tense histori-
cal period: torn between Reagan and Thatcher on the other side of
the Pond, shaken by the last remnants of the space race and living
the final notes of the Cold War. It is only understandable that leav-
ing human beings and their dichotomies behind was then seen as
the way out of the grave humanity had dug for itself. As a biolo-
gist with an interest both in philosophy and cybernetics, Haraway
describes the utopian dream of the hope for a monstrous world
without gender [2. P. 181]. This is a very controversial claim, as she
acknowledged years later in an interview with Nicholas Gane [3].
She says she did not mean to describe a world without earthly de-
sires, but rather a world without the painful divisions that hurt
people and need to be transcended. This is something that cyborgs
can do; although by the way she describes them, they do appear
as beings with little in common with humanity, especially in the
way of sexual desire. Perhaps her ungendered world was painted as
a provocation, as she told Gane, but it does broadcast a bleak and
uninspiring view of the near future. Moreover, in the Manifesto,
Haraway acknowledges that the cyborg is born from the militaris-
tic and capitalistic society she despises, but since they are beyond
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human, they do not share the same characteristic as the hands that
created them. They are a hybrid, uninterested in what drives hu-
man beings, rising above gendered divisions. They are monsters.
As Anne Scott says:

Cyborg imagery undermines these taken-for-granted divi-
sions — polluting boundaries, mixing the human and bestial, and
embodying its creations with simultaneous singularity and mul-
tiplicity. The feminist cyborg is a monster, it is abject. And that is
the point [1. P. 370].

However, while the organic is a key instrument in the con-
struction of walls (Scott takes as an example Barbara Creed’s
monstrous vision of the mother — host of a newly-created alien
body — and her role in the development of a child’s revulsion to-
wards the unclean), the cybernetic hybrid has no use for division,
it overcomes the individual in favour of the collective. In this re-
gard, it appears that cyborgs can reach a stable way of life, yet they
lack the capacity for mutual recognition. There is nothing to recog-
nise if there are no more differences, no more opinions, no more
divisions. Haraway’s analysis is also deeply indebted to fiction, es-
pecially science-fiction. She claims that you also can't think spe-
cies without being inside science fiction. Some of the most inter-
esting species stuff is done through both literary and non-literary
science fiction projects — art projects of various kinds [3. P. 140].
If one thinks of fiction as made-up facts, then she admits that the
division does not make much sense; however, if one sees fiction
as a work-in-progress towards something that might conceiv-
ably exist, then cyborgs are the product of imagination rooted in
reality. Nonetheless, the cyborg proposed by Haraway is not the
romantic one we might find in some cheesy sci-fi novel. Indeed,
in modern times, it is often hard to separate what is organic from
what is man-made (and even man-made objects are arguably ma-
chine-made with the frontier of mass production expanding every
day). Medicine often uses something similar to cybernetic parts
to improve people’s lives through implants, prosthetics and other
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wonders of medical technology. Warfare is becoming increasingly
reliant on many technological advances to prepare surgical strikes
with a minimal loss of human lives. Machine learning is no longer
a utopia and Als soon will become our faithful life companions. The
quantum leaps in technology that modernity has brought with it
seem to give credit to Haraway’s description of a cybernetic world;
however, the monstrous hybrid she has created is far from being
a desirable outcome for humanity. The issue is not that cyborgs are
renegades, completely detached from their own creators, monsters
with no desire for salvation. The issue is that becoming a society
of hybrids entails a loss of identity that is unbearable for the hu-
man mind. In simple terms, cyborgs are scary — terrifying even.
Although the difference between robots, cyborgs and androids is
not always clear (and it becomes even less so if one adds clones
and replicants to the mix), the lack of emotions and compassion
is what drives human beings away from these machines that look
like people but do not act humanely. And being turned from flesh
and blood to machine, even just partly and even just metaphorical-
ly, is not as appealing as it might sound. Apathy is often associated
with machines, their utter disinterest in what makes human beings
tick renders them scary (although many would swear that com-
puters seem to know when it is the least ideal moment to break).
Plus, is technology really that equalitarian? Do we not witness
first-hand the rapid progress made by research and development
that creates obsolescence in a matter of weeks? Without curing the
need for some classes to create a power imbalance, even converting
all of humanity into cyborgs (metaphorically speaking) will not
prevent them to create, in the long term, even more unjust power
dynamics. It is admirable of Haraway to want to break down the
boundaries that define human beings and as it brings some much-
needed humility when one is reminded of their animalistic origins.
Nonetheless, if human empathy and capacity for love and inclu-
sion are not nurtured along with the technological advancements,
sooner or later the situation will go back to the way it was before
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computers became our everyday companions. Finally, in the cy-
borg discourse, the problem of obsolescence is also tied to the pos-
sibility that there might be some defective units, as Lynda Birke
suggests in her Feminism and the Biological Body. She claims that
deviation from the norm has a negative connotation in an organic-
inorganic setup may be seen as a failure of the body to maintain all
its functions of control. Being different will lose its positive mean-
ing, thus plunging the cybernetic body into another unbalanced
power dynamic.

Even science-fiction has not always been kind to cyborgs, paint-
ing them as mindless monsters with a single purpose in life: to as-
similate other living creatures, to elevate them to their level against
their wishes. Let us think, for instance about the race of the Borgs in
the Star Trek franchise, whit their hive mind hell-bent on harvesting
technology from other worlds with little regard for human (or alien)
life. They are both flesh and machine, but in becoming more, they be-
come less. They are incomplete, lost, incapable of generating knowl-
edge — quite different from, for example, the character of Data, who
is an android. He is fully machine; therefore, he lives in a condition
of perfection unattainable from a human point of view, but not too
dissimilar to the one his organic colleagues experience. And again,
one of the most recognisable species in the Doctor Who universe are
the Cybermen: they were once living and breathing creatures, torn
apart and reassembled as hybrids, with no emotions, no compas-
sion, no spark behind their eyes. When their victims scream to be
set free and cry in agony as they are cut to pieces, the Cybermen do
not even flinch. Finally, in Hiromu Arakawa’s Fullmetal Alchemist,
the loss of one’s body is the right punishment for having tried to defy
God, the pain that comes with it a reminder that Man cannot restore
what the Divine has destroyed.

A disclaimer is in order: the fictional examples listed above do
not come from authorial sources or academic pieces of literature.
They come from entertainment products meant for the masses.
Nonetheless, they seem to display the authors’ fear regarding
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the destruction of what defines humanity. This does not mean
that human beings should not strive to better themselves through
technological development and it would be useless to deny the role
that technology is playing in modern societies. It is important not
to discriminate against those who need to use it as a crutch, for
some forms of disability can only be tackled through extensive use
of prosthetics, surgery and other forms of artificial aid. Haraway
seems to suggest that, since research has brought us a step closer
to a fully realised relationship with machines, we are no longer hu-
man, but have already become hybrids. In a physical sense, this
might be true: we are the embodiment of our forefathers’ dreams,
we are the realisation of a promise that could once only be found
in fiction. Sadly, when it comes to using technology to achieve
equality, the promise seems to have been kept only in part. The
recent pandemic has shown how access to the Internet is invalu-
able and how limiting it affects people, especially those with a low-
er income [4]. In this case, the differences, both economical and
geographical, between segments of the population have been exac-
erbated to the point of becoming another source of anxiety, along
with the health crisis and the looming economic downturn. The
quality of education has surely suffered as a result of the Covid-19
outbreak as both students and teachers struggled to function nor-
mally while locked up at home and with limited access to tech-
nology. Some were luckier than others, but other problems came
along such as the loss of those in-person social interactions that
for many made getting an education even bearable at all.

Going back to the problem of gender equality, Haraway theo-
rises a world in which the search for equality seems to have become
pointless. Once cyborgs take over — these monstrosities that do
not need gendered outlooks on their existence — hierarchies are
immediately dismantled. In a reality dominated by male-centric
laws, a cyborg world is about the final imposition of a grid of con-
trol on the planet, about the final abstraction embodied in a Star
Wars apocalypse waged in the name of defence, about the final
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appropriation of women’s bodies in a masculinist orgy of war [2.
P. 154]. By giving up one’s body to the cold embrace of technology,
it is possible to enter the complex mechanism that produces both
power and control. Technology is apparently a rather gendered
domain, a kingdom ruled by men; therefore, if women enter it,
they will be able to change the system from within. As Esperanza
Miyake says:
I believe that it is of utmost political, physical and cultural im-
portance for us women to place our bodies into the cybernetic
domain. It is only then when we can claim a space within this
infinite landscape that we shall have the power to create a cybor-
gian culture, to really enter the ‘grid of control’ that confronts the
‘masculinist orgy’. Only then can we anticipate real change, only
then can we anticipate real liberation [5. P. 54].

Walking into the forbidden forest only to open the gates for
other people to stroll through it is indeed a rather interesting ap-
proach to equality. Early feminist movements did adopt a similar
strategy by advocating for equal rights in a time period in which
simply voting or owning property was seen as a man’s prerogative.
Through their struggles women nowadays enjoy a much more en-
gaging life than simply sitting at home, looking after the children
and the servants (although this is a perfectly innocent aspiration if
one has such an inclination). Miyake seems to be very attached to
one’s identity: her effort to enter the technological domain is more
centred towards the recognition of other identities that differ from
the binary and the dominant one — namely, men. While Haraway
seems to be advocating for the deletion of identities in the long
term, Miyake holds on tight to them and wants to reaffirm them
through online activism. The written word becomes the means
through which a physical entity can interact with cyberspace,
to create safe spaces for those who do not fit with the cis/straight
community. By typing words (with)in the grid of the internet, we
are in effect placing our bodies in the network of power and plac-
ing the network of power into our bodies [5. P. 54]. In this way,
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at least the universe behind our computer screens will get one step
closer to equality. Moreover, since 2004 the Internet has only be-
come more prominent in our lives; therefore, the act of using it to
teach and spread knowledge about different identities will have an
impact on the real world. Miyake recognises that gender is a con-
struct, and it is fluid; therefore, the queer cyborg can be anything
they want online.

When it comes to gender identity, there is great controversy.
It is easier and perhaps more correct to think about gender in its
purest form as something only partly constructed by society. In-
deed, the socialisation process plays an important role in the cre-
ation of one’s identity, including a persons gender. However,
as with many other sides of the human equation, it is also part
of an individual’s personality from the start. Simone de Beauvoir
wrote:

on ne nait pas femme: on le devient. Aucun destin biologique,

psychique, économique ne définit la figure que revét au sein de la

société la femelle humaine; cest lensemble de la civilisation qui

élabore ce produit intermédiaire entre le male et le castrat quon

qualifie de féminin [6].

However, it appears that while gender roles and stereotypes
are indeed a social construct, individual self-perception relating
to gender pre-exists the socialisation process and is developed
almost autonomously. Socialisation may at times help or hinder
the development of one’s pre-existent gender identity, especially
if gender and assigned sex do not match. gender is partially con-
structed through action and speech; therefore, it has a definite arti-
ficial component that is likely to change in time. However, it is also
possible to see that as part of an individual’s identity it has a more
natural side of it (and by natural we mean that it is formed at birth
or soon thereafter with little to no interference from the rest of
the world), one that deserves attention as well. To get a step closer
to a more just and inclusive society, one must consider that these
two sides of humanity, the natural and the artificial — although
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the division seems to give more weight to the natural one — are
equally fundamental in the development of a normal personality.

Going back to the matter of hybrids and technology, the Inter-
net has revealed a realm of possibilities, so one can hop from one
identity to the other with little to no effort. It can be considered
a good way to experiment with one’s identity, even beyond gender,
for it takes little time to create an online profile that will represent
what a person feels inside. Cyberspace is indeed the possibility that
has opened up to us; on/off-line queer cyborgs are (re)creating un-
confined and unrelated genders challenging the preconceived ideas
about man/woman, masculine/feminine [5. P. 56]. Miyake’s enthu-
siasm is endearing, especially because when the essay was written,
back in 2004, the Internet as we know it today was just beginning
to shape itself. In a world where you could be anything you want-
ed, shifting identities became a viable option for the first time in
history. However, fracturing one’s personality into a million inter-
changeable pieces is the gateway to insanity. This is not to say that
gender identity cannot be fluid; on the contrary, the fact that peo-
ple can identify with more than one gender is somewhat accepted
nowadays in academic circles. However, what Miyake seems to
propose is a deconstruction of gender that will lead to perfect flu-
idity. She seems to anchor her reasoning outside of the traditional
gender binary, but she also considers gender as something totally
artificial (as Haraway does). While some aspects of people’s identi-
ties and personalities are the results of socialisation and cultural
influences, there is some side of human nature that comes with the
mere fact of being born. Gender is one of them, which does not
mean that one cannot have a fluid gender identity. Yet, this is not
everyones reality. The identity of cyborgs is either everything or
nothing. Can human beings keep up with an ever-changing pan-
orama of identities better than they can with a genderless void?
Does it have to be one or the other? Contrary to Haraway’s claim
that cyborgs do not concern themselves with bisexuality (and gen-
der issues in general), Miyake identifies as an on/oft-line queer
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cyborg who enjoys looking at the world through pink-tinted cy-
berspectacles [5. P. 57] and does not forsake bisexuality to gain ad-
mittance to the online world. She glorifies fluidity without thinking
that even fluidity, if unchecked, can lead to polarisation and mad-
ness. One can then surmise that if no gender is forever, then there
can be no inequality. But if gender is only partially constructed,
ignoring those individuals who do not identify with fluidity would
create a new hierarchy, a new power imbalance or worse — it could
seed the very seed of its own destruction. Let us think about the
fearmongering that conservative parties and movements like to
broadcast both on- and offline; let us imagine a world in which
even individuals who value inclusivity feel discriminated because
they now find themselves on the other side of the barricade.

Thanks to the Internet, many people have encounter different
cultures and have learnt that the world is not always so neatly di-
vided into two sides. As Lisa Diamond put it:

Around the world, the Internet and social media have allowed
youth from diverse backgrounds to discover fluid, complex no-
tions of gender and question whether these notions reflect their
own experiences. In light of these historical changes in the avail-
ability of information about gender diversity, younger individu-
als are more likely than youth of previous time periods to adopt
nonbinary rather than binary gender identities, and parents, edu-
cators, and clinicians need to understand this growing popula-
tion [7. P. 2].

Physical and intellectual cyborgs may be considered a reality,
but this reality does not have to entail the loss of identity that Har-
away seems to suggest; nor does it have to become a schizophrenic
representation of every identity on the spectrum. Equality and jus-
tice cannot be achieved through extremes. The technological en-
vironment in which we find ourselves today has indeed become
part of the feminist struggle and has done a lot to further inclusiv-
ity and to hold the dominant classes accountable. When it comes
to deconstructing gender, Miyake’s cyborg has a similar approach
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to Judith Butler’s theory of performativity: both want to make
a mockery of gendered practices. According to Miyake:

The queer cyborg loves noise, pollution, excessive cyber-syn-
thetic make-up, walking and teleporting itself down the catwalks
of society. The invincible, hybrid, queer cyborg dances in front
of the nation, challenges authority [5. P. 57].

Butler’s pastiche, albeit rooted in the traditional conception
of gender norms and representation as Susan Hekman remarks,
is the steppingstone upon which Miyake builds a queer cyborg
identity. However, there is something that worries her: it is the fear
of history repeating itself, the possibility that women and queer
folks will build their identities online only to be re-appropriated
by the dominant class, thus perpetuating the imbalanced power
dynamic that has made them flee to the Internet in the first place.
Miyake’s conclusive remarks bring to light the fear of the complete
erasure of certain identities:

Physically changing bodies and identities is all fine in a post-
modernist way, but what happens if we fall into the same trap?
What happens when women start to alter their identities, only
to become more appealing for the male gaze? Would we not by
intensifying our old problems? And in addition, what about the
identities that we strove hard to create? [5. P. 58-59]

Miyake speaks of the lesbian identity, hoping that every wom-
an in the digital age will still be able to experience a ‘lesbian con-
tinuum’ [8], as Adrienne Rich envisioned it. The issue of identity
deletion in a world of cyborgs is not an impossible occurrence.
As we might consider identities (including gender in its multiple
expressions) only partially artificial, creating a hybrid society
where differences are no longer acknowledged does not seem like
the most ideal outcome of the feminist struggle, or any struggle for
that matter. This is not to say that one must embrace sexual differ-
ence feminism in toto because such a path might stress the existing
divisions past the point in which they become acceptable, tolerable
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and in the end, completely integrated. As stated before, the strug-
gle for equality is polarising and costly; yet it should not be solved
through extremes. Realising that one’s gender is not necessarily
fixed in time brings individuals closer to a freer self-discovery, but
this does not make them aberrations, hybrids. This very rheto-
ric could also be dangerous. As we will see in previous sections,
the way people refer to other individuals plays an important role
in these individuals’ abilities to view themselves as autonomous
beings. Speech and language can facilitate inclusion and even com-
edy can be a means to spread awareness; yet hatred can be shared
in the same exact way. It would not be the first time that slurs were
reclaimed by minorities as empowering words: it happened with
the term queer, which is widely used in the activist and academic
contexts. However, the issue is that reclaiming the definition of ab-
erration or hybrid in the context of gender studies might endorse
the view that gender-non-conforming and queer people are either
monsters at worst, or undecided at best. Playing on one’s fluidity
with irony and self-consciousness can be empowering but portray-
ing a whole category of individuals as abnormal can be harmful,
feeding the very hierarchy that the feminist movement in all its
iterations has strived to tear down. However, language cannot al-
ways be manipulated, as Leslie Feinberg remarks:

When we all first heard the word “gay;” some of my friends vehe-
mently opposed the word on the grounds that it made us sound
happy. “No one will ever use ‘gay’,” my friends assured me, each
offering an alternative word, none of which took root. I learned
that language can't be ordered individually, as if from a Sears cat-
alog. It is forged collectively, in the fiery heat of struggle [9. P. IX].

Feinberg also noted that language can be used to make some-
one feel better. This is a generalisation, of course, for some people
prefer to remain unlabelled or do not go out of their way to de-
fine themselves. However, despite her best intentions, Haraway’s
discourse may bring forth harmful results where it only wanted
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to foster self-acceptance and equality. As Simon Szreter writes
when examining Putnam’s Bowling Alone:

The fact that language is usually the medium for exchange means
that even many apparently merely “dyadic” exchanges are in fact
locked into a wider network of assumptions, values, and social
relations [10. P. 574].

Simply put, behind every word there is a whole system of im-
plied meanings that speakers might not even consciously applying
to their discourse. Indeed, ever since Haraway wrote the Cyborg
Manifesto languages have evolved, yet the negative connotation
that has remained around the figure of the monster remains. And
even if science-fiction has nobilitated the figure of the cyborg once
again, they remain terrible antagonists for human self-determina-
tion and identity discovery.

II. The road to equality

The first step to make to understand what might be done to
create a better, more inclusive society is to look at the predominant
relational system in which many of us operate daily. Our societies,
at least in the privileged West, are more or less built upon liberal
premises. Some take it a step further by advocating for a limited
governmental influence on people’s lives; others, on the contrary,
would prefer the State to take care of its citizens in a more com-
plete way. The traditional liberal notion of autonomy, as it was
developed in Europe ever since the early modern period, closely
links autonomy with independence from others. Therefore, indi-
viduals can be truly free to fulfil their needs only when the ties that
link them to other members of society (including governing au-
thorities) are left as loose as possible. This idea can be summarised
by a passage from Thomas Hobbes” Leviathan:

By Liberty, is understood, according to the proper significa-
tion of the word, the absence of external Impediments: which
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Impediments, may oft take away part of a man’s power to do what
he would [11. P. 86].

Of course, it is important to understand that Thomas Hobbes
was not a liberal, but his ideas did inspire contribute to the creation
of some of the premises of liberalism. Moreover, saying that our
societies are built on the liberal heritage means getting away with
a great deal of generalisation. Within the liberal community, some
push for a more aggressively individualistic society (usually those
who have enough privilege not to need benefits of safety nets) and
some who allow for a small intervention from a public authority
to help those who do not have the means to make it on their own.
Furthermore, the importance given to interpersonal relationships
fluctuates with the changes in the socio-political landscape. For in-
stance, it can be safely said that the Covid-19 pandemic has put
something as simple as physical contact under a new light. The
same happens in times of economic crisis: when things go well,
citizens prefer the government to stay out of their business; when
things do not go well, some lament the lack of government-issue
contingency plans. Individualism, then, is often associated with
liberal and neo-liberal structures. If one wishes to look at the lib-
eral make-up of Western societies through a gendered lens, it is
possible to see that individualism is often considered a male char-
acteristic. In the traditional sense, women are caretakers; there-
fore, they need to form bonds with children, the elderly and other
women to function. Queer people too can be categorised as social
animals for two reasons: first, they are often believed to be closer to
the feminine side of the behavioural spectrum than straight men
are; second, they band together to survive and to find other in-
dividuals who will validate their identities. However, saying that
men do not need to interact with other human beings is reduc-
tive and offensive. Yet, individualism is still considered a (desir-
able) male characteristic — so much so that the image of the self-
made man, the boss in the high-backed leather armchair, is still
presented as the epitome of power and control. In a society that
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sees interpersonal relationships as a hindrance, there is no chance
for true equality. Moreover, with the rise of individualism, the fo-
cus has shifted away from the notion of oppression. As McLeod
and Sherwin argued:

Oppression may itself involve a dimension of coercion, compul-
sion, and ignorance, but it functions in complex and often largely
invisible ways, affecting whole social groups rather than simply
disrupting isolated individuals; as a result, its effects tend to be
ignored within the traditional autonomy framework that focuses
solely on individuals [12. P. 259].

An interesting counter-theory was introduced by Axel Hon-
neth in the article titled Autonomy, vulnerability, recognition and
justice. Contrary to traditional liberal views, Honneth recognises
that the human condition is one of neediness and vulnerability.
A healthy society should not isolate its own members but should
be focused on creating the conditions that will allow them to live
a life that they deem worth living. Therefore, according to Hon-
neth, autonomy does not mean total independence from others,
but it is a concept that realises itself only in the context of a com-
munity [13]. Similarly, McLeod and Sherwin speak of relational
autonomy, since autonomy is both defined and pursued in a so-
cial context and that social context significantly influences the op-
portunities an agent has to develop or express autonomy skills [12.
P. 259-260]. Relational autonomy has to be studied while taking
into account the person’s position in the social context and the im-
pact of external structures (political, moral, social), for they play
an important role in the agent’s ability to enjoy their full autonomy.
An analogous idea has been brought forth by several scholars who
have envisioned a politics of trust and care in order to challenge
the rampant individualism typical of liberal societies.

Trust enthusiasts, in the main, express concern about excessive
individualization, identified as a threat to stable, effective govern-
ment, while those who talk about care, including feminist and
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postmodern theorists, focus on the need to develop humane, tol-
erant human relations [14. P. 281].

Scholars like Francis Fukuyama and Robert D. Putnam push
for trust to be recognised as a desirable quality to be taught to citi-
zens since it might be the means to ensure that people are on their
best behaviour and society does not suffer from the discrimina-
tion that is born from lack of trust. The tendency that scares trust/
care advocates is that of atomisation — i.e., the creation of a multi-
tude of communities and groups that in turn foster individualism.
When these divisions spiral out of control, citizens prefer to hide
in their bubble, perhaps stressed out by competitive jobs and alien-
ated by demanding social interactions. The individuals that emerge
from this picture shy away from social contacts and do not develop
a trusting personality. The solution, therefore, seems to be a de-
evolution of sorts, a return to a more traditional societal setup in
which (trusting) citizens will engage in bonding activities. Beasley
and Bacchi wrote:

An effective norm of generalized reciprocity is bolstered by
dense networks of social exchange. If two would-be collabora-
tors are members of a tightly knit community, they are likely to
encounter one another in the future — or to hear about one an-
other through the grapevine. Thus they have reputations at stake
that are almost surely worth more than gains from momentary
treachery. In that sense, honesty is encouraged by dense social
networks [15].

A different approach to trust, however, also takes into account
that close interpersonal relationships can and do produce conflict,
not co-operation, at higher political levels [14. P. 282]. The solu-
tions to mitigate these conflicts change according to the scholar
involved: some prefer to focus on the role of citizens, with a mini-
mal intrusion on the part of the government; others advocate for
a more prominent involvement of the State. Beasley and Bacchi
point out that this last current is more focused on understanding
and mitigating the conditions of disadvantaged categories, while
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Fukuyama and Putnam seemed to be more critical of untrusting
individuals. For instance, Putnam writes that the civically disen-
gaged believe themselves to be surrounded by miscreants and feel
less constrained to be honest themselves [15]. Indeed, to foster a
more trusting way of connecting with other people — which in
turn is the first step to create a more equal society — the role of
the government cannot be ignored or minimised. Simon Szreter,
quoting Michael Woolcock’s 1998 article titled The State of Social
Capital: Bringing Back in Power, Politics, and History, states that
relationships among citizens, institutions and external actors (i.e.
those agencies that are not part of the State such as NGOs or su-
pranational authorities) must be characterised by a certain level of
embeddedness and autonomy [16]. Szreter suggests that respect-
fulness of one’s free will on the part of governments and higher
authorities is what creates mutual understanding, and

this mutual understanding — embeddedness — should be of
such a respectful kind, however, that it does not compromise
each party’s independence in the negotiated exchange that occurs
between them — so that their autonomy is preserved [10. P. 586].

The idea is that when trust flows both ways — from top to
bottom and vice versa — democracy will benefit from it — and we
might argue that equality can emerge from such an environment.
People will be less tempted to be antisocial and untrustworthy.
It can also be said that if trust (which rests on a presumption of
honesty) becomes the norm, being untrustworthy will be seen
as an undesirable deviation from the norm. This does not mean
that individuals who do not engage in socially accepted behav-
iours should be shunned and cast away; otherwise, the problem of
unbalanced power dynamics will come back to haunt those who
build walls. Moreover, the issue of what is considered trustworthy
and what is not remains. By locking away segments of society, one
cannot hope to reach equality. This is where the role of a central
authority comes into play: by promoting desirable moral qualities
while also trying to include those who, for a reason or another,
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have been left out of the social circle, it can gain traction to create
a more inclusive — and just — society. The emphasis on trust that
is put forth by Putnam and several other scholars is not dissimilar
to Honneth’s theory of mutual recognition, although his definition
of autonomy is different from those provided by the liberal tradi-
tion. As Jennifer Nedelsky wrote:

To be autonomous a person must feel a sense of her own pow-
er (which does not mean power over others), and that feeling is
only possible within a structure of relationships conducive to au-
tonomy. But it is also the case that if we lose our feeling of being
autonomous, we lose our capacity to be so. Autonomy is a capac-
ity that exists only in the context of social relations that support it
and only in conjunction with the internal sense of being autono-
mous [17. P. 24-25].

The liberal approach, with its focus on individualism and at-
omisation, fails to protect those more vulnerable, Moreover, by un-
derestimating the importance of relationships, it does not encour-
age a constructive dialogue within society. In this respect, Honneth
goes a step further and claims that relationships should be based
on a principle of mutual recognition. Only when an individual’s
characteristics, desires and fears are recognised as valid by other
members of society, they can be autonomous and live their life to
its full extent. Mutual recognition is essential to develop a healthy
practical relation with the self. This relation is acquired and shaped
through constant interaction with other people, with their rela-
tionships with themselves and the need for recognition. One’s at-
titude towards their value is made of three concepts: self-trust,
self-respect and self-esteem. These are closely linked to a person’s
ability to be autonomous. In a society in which certain individu-
als are mistreated, their self-esteem will be shattered, making it
harder for said individuals to think of themselves as worthy of at-
tention. In turn, they might give up pursuing their own happiness
because they do not trust their judgement and do not believe they
should work towards reaching their goals. It is easy to see how
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an unaccepting society leads to a persons agency being dimin-
ished, therefore taking away their autonomy. For instance, mem-
bers of the LGBTQ+ community are often the victims of discrimi-
nation, including microaggressions and general alienation. These
acts of violence cause, in turn, a higher rate of suicides, depression
and self-harm in certain individuals [7]. The same could be said of
women who hold positions of power: it is easy to joke at their ex-
penses, wondering which services they had to provide to get there.
Seeing one’s abilities and autonomy denied might push a person to
give in to their internalised hatred, thus creating a vicious spiral.
Once they are incapable of accepting themselves as worthy indi-
viduals, they will be likely to criticise people around them too, es-
pecially those who display traits similar to those which got them
alienated in the first place. Even safe spaces become unsafe once
their members turn on each other. If there are not any institutions
(both formal and informal) ready to rescue the outcast, then the
positive pattern of trust and mutual recognition might be disrupt-
ed. In her book, titled Epistemic Injustice: Power and the Ethics
of Knowing, Miranda Fricker also warns about what she calls re-
sidual internalization [18. P. 37]. This happens when a member of
a subordinated group continues as host to a sort of half-life for the
oppressive ideology, even when her beliefs have genuinely moved
on [18. P. 37]. To be clear, Honneth admits that some people do
have the psychological strength to be autonomous even when they
are not recognised, but he does not believe this to be fair, for it
requires a terrible effort on the part of the disadvantaged category.
Indeed, only relying on the resilience of certain individuals blinds
others to the plight of the weakest sides of society. Moreover, it puts
enormous pressure on a group, which will have to struggle more
in order to reach the same results as their fellow citizens, possibly
rendering them bitter in the process. As said before, Honneth de-
scribes three spheres of relationships that affect one’s attitude to-
wards oneself: self-respect, self-trust and self-esteem. Since human
beings do not exist in a vacuum and socialisation plays a big role
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in the creation of a healthy personality, the different social levels in
which a person’s identity is formed are very important: from small
groups to the entire societal system:

Legally institutionalized relations of universal respect for the auton-
omy and dignity of persons; close relations of love and friendship;
networks of solidarity and shared values within which the particu-
lar worth of members of a community can be acknowledged [13.
P. 131].

Self-respect can be defined, according to Honneth, as the af-
fectively laden self-conception that underwrites a view of oneself
as the legitimate source of reasons for acting [13. P. 132]. An indi-
vidual is truly autonomous when they believe in their capacity to
make decisions regarding their own lives. Indeed

Self-respect implies that one values oneself for those things that
make one a person: one’s consciousness, will, ability to choose,
capacities, and abilities. A person with self-respect has a sense
that he or she is a human being whose interests and ends are
valuable and that, as a human being, he or she has dignity and
worth [19. P. 110].

Without it, there can be no autonomy; therefore, societies
need to target those elements that create subordination, margin-
alisation and exclusion, because they hinder the ability of people to
see themselves as legitimate decision-makers. Generally speaking,
in modern societies, self-respect is closely linked to the mere fact
of having rights. This is why many activists (even in Western so-
cieties) campaign for the right to marry, adopt, seek employment,
vote, travel and have control of their own bodies. Let us think of
the recent Texas abortion ban and its many negative implications.
Even though one can agree or not on the notion that abortion is
morally acceptable under certain conditions, the fact that women
are denied the right to even choose it if they feel like they need
it means that they might, in the long term, not see themselves as
valuable enough to deserve care. Without self-respect, people will
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not see their own interests as worthy enough to fight for. Worthi-
ness, of course, does not mean that our interests should prevail
over those of our neighbours — as that would create an imbal-
ance and take us far from equality. Rather, it means that opinions
must be equally heard before they are either accepted or discarded.
According to liberalism, protecting basic human rights is the by-
product of its commitment to protecting individual autonomy.
However, this is not Honneth’s approach: the theory of recognition
supports autonomy via the support of self-respect, which comes
when a person’s rights are ensured. Honneth defines self-trust as
the agent’s affectively mediated perceptual capacities by which
what is subjectively felt becomes material for deliberation in the
first place [13. P. 133]. To better understand such a definition, it is
useful to look at the behaviour of people who have been victims
of serious physical and psychological abuse. In these sad cases, the
survivors do not trust their feelings, which have been belittled by
their abusers; therefore, they do not believe their desires to have
originated from them. A small study conducted in 1982 by Do-
ris Brothers [20], a psychologist, found out that women victims of
rape and incest had a hard time rebuilding their self-trust. They
de-valued themselves to retain some semblance of control after
the violence. By blaming themselves, they believed that a simple
change in their behaviour would protect them from further as-
saults. Generally speaking, victims of abuse will not be incentiv-
ised to live the life they wish to live, either because they are not
sure it is really them who want it, or because it is too painful to be-
lieve in themselves. This is to say that self-trust is important for the
creation of a healthy personality. As Keith Lehrer states:

The first step in the life of reason is self-trust. I trust myself in
what I accept and prefer, and I consider myself worthy of my
trust in what I accept or prefer. Acceptance and preference are,
after all, my best efforts to obtain truth and merit, and if they
are not worthy of my trust, then I am not worthy of my trust,
and reason is impotent. The sceptical path is sterile. Let us try the
other path, the path of self-trust [21. P. 5].
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If we do not believe ourselves to be able to discern what we
reasonably want from what has been imposed or is the result of
a whimsical personality, then we cannot act to the full extent of our
autonomy. This happens because self-trust is developed in a more
intimate sphere, the sphere of love and friendship. In a fully func-
tional relationship, people open up and engage with their deepest
feelings critically. From this, it emerges that personal openness and
the openness of the social context are closely related. Another is-
sue with self-trust is the interpretative work that goes into describ-
ing one’s feelings. Inside every individual, there is a polyvocality
of voices that need to be taken into account when relating to the
dimensions of intersubjectivity. Creativity and uncontrolled urges
should not take over the self. Again, Lehrer argues:

Beliefs and desires often arise capriciously, and sometimes per-
versely, contrary to my better judgment. I am not in a position
to say that all my beliefs and desires are worthy of my trust.
But what makes me worthy of my trust is my capacity to evalu-
ate my beliefs and desires, and that is the role of metamental as-
cent [21. P. 3].

Therefore, an agent should be flexible enough to adjust to
life-changing events and should have the capacity (or the humil-
ity) to recognise that not every thought is worth voicing in every
context. The picture that emerges from this inner conflict is one
of an individual ready to embrace yet-unknown desires, but free
from any form of compulsive behaviour. A healthy society should
not only protect people from physical and psychological trauma,
but it should also safeguard the intimate sphere in which self-trust
can be safely developed. For instance, higher authorities should
provide guidance and help for families (of any kind) against dis-
crimination and unnecessary torment to make sure that they can
function adequately in their socialisation role. Self-esteem can be
defined as one’s sense of one’s worth and value. In speaking of self-
esteem we are speaking mainly of a person’s own internal sense
of who he or she is [19. P. 113]. It can be damaged by recurring
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patterns of humiliation and degradation. The meaning of one’s ac-
tions depends on the semantic framework in which the action oc-
curs. Therefore, if an action takes place in a context that has ex-
pressed itself in a negative way towards said action, the agent will
have a hard time considering it worthwhile. This might prove par-
ticularly hard for people who have a marginalised lifestyle and who
might need a lot of support from the subculture they feel they be-
long to. Sometimes, these groups that live on the edge of society are
all that minorities have. Let us take the example written by Leslie
Feinberg on their experience as a transgender person in the 1960s:

as a teenager, I found the gay bars in Niagara Falls, Buffalo, and
Toronto. Inside those smoke-filled taverns I discovered a com-
munity of drag queens, butches, and femmes. This was a world
in which I fit; I was no longer alone. It meant the world to me to
find other people who faced many of the same problems I did.
Continual violence stalked me on the streets, leaving me weary,
so of course I wanted to be with friends and loved ones in the
bars [9. P. 7-8].

Even though not even those dingy bars were truly safe spaces,
one can immediately see how finding a community of like-mind-
ed people helped young Leslie in their quest to find their identity.
Feinberg also explains how these small communities of outcasts
and rejects made it possible for them to get an (informal) educa-
tion and grow as a scholar, an activist and as a person in gener-
al. When the semantic field is limited, so are the lifestyle options
available to individuals. Moreover, self-esteem is linked to a per-
son’s belief that what they are doing is meaningful. Individuals are
not only vulnerable to a negative context, but they can also fall
victim to behaviours that have the aim of humiliating them. It is
a task for society to protect vulnerable individuals from threats of
denigration. A rights-based approach might be insufficient to ad-
dress the vulnerabilities exposed in the previous paragraphs. Such
an approach, which has been championed by many thinkers across
time and space, such as John Locke, David Hume, Adam Smith



STUDIA ITALICA : L. ROSSETTI 115

and Robert Nozick, is based on the idea that rights are something
that must be gained, either through hard work or the display of
certain skills. This sort of secular Prosperity Gospel presents two
main problems which take us further away from society. On one
hand, one of the main issues with this approach is the problem of
free-riding: some people might enjoy rights that they do not de-
serve. On the other hand, people who are most in need of some
protection might be excluded from it because they have not done
enough to access it. Minorities often have to go through years of
struggle before being recognised as entitled to the same rights as
the rest of society. Let us think, for instance, about the Civil Rights
and the Black Lives Matter movements and their decades-long
struggle to put an end to systemic racism in the United States.
This is where it is possible to see the failure of the liberal tradi-
tion, in thinking of rights as possession, as a thing that needs to
be kept away from other people. Truth be told, the issue of free-
riding also becomes prominent when rights are recognised rath-
er than bestowed because there is always a small part of society
that will most likely never exercise them or will try to shy away
from the duties connected with those rights. However, the fact
that someone might take advantage of something they do not de-
serve should not prevent the collective from having them. When
rights are connected to someone’s ability to obtain them, the fact
that some individuals might not work hard enough towards this
goal might discourage lawmakers from granting more freedom to
the entire group. Also, if one’s worth is determined based on some
standard that person has to meet, the power placed in the hands of
those deciding the standard is terrible. What is to stop them from
declaring that a certain category does not meet the requirements
just because they live what is considered a marginalised lifestyle?
Basic human rights are something that every person must enjoy,
no matter their background. Being safeguarded from violence, hu-
miliation, discrimination; being given the possibility to work, play,
marry, live, die in the way they most see fit: these are all benefits
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that come with the mere fact of being born. Of course, higher au-
thorities have to set a moral path, in line with the historical and
social context of society; yet nothing prevents this context from
changing. And someone who pursuits their interests to the detri-
ment of other’s people autonomy (even considering the most liber-
al definition) has to face the consequences of their actions. As John
Stuart Mill wrote:

the liberty of the individual must be thus far limited; he must not
make himself a nuisance to other people [22. P. 94].

The pure rights-based approach, however, has somehow
missed its mark, at least according to Honneth. It is perhaps time
to abandon it in favour of a more inclusive way of bringing prob-
lems under public scrutiny, something based on mutual recog-
nition instead of the construction of walls. This does not mean
erasing the importance of human nature and identities. It is more
a step towards an idea of politics that embraces differences without
fearing them. Indeed, it is better to be accepted rather than simply
tolerated, but toleration is surely a big step away from open hostil-
ity. However, one cannot fail to recognise that rights are intersub-
jective in nature. They can be fully enjoyed only when the bear-
ers of these rights are accepted as legitimate by other members of
society. The theory of recognition seems to suggest that rights are
inherent in being a person, but they are tied with the opinion in-
dividuals have of themselves and others. Partly, this is true. After
all, when rights are denied and the oppressed group does not see
itself as worthy of those rights, it is not likely that it will fight to
ameliorate its position. It takes time and effort before emancipa-
tion can come out of oppression when both liberal and relational
autonomies are impaired. And when one thinks that the subject
cannot possibly become any more intricate, the issue of identities
comes to the surface. They are another wall between us and mutual
recognition, between discrimination and equality. What should
we make of them, then? How should the feminist movement and



STUDIA ITALICA : L. ROSSETTI 117

activism, in general, be changed to face these new threats to peo-
ple’s autonomy? Or is it better to fall back to the liberal tradition,
where no one has the right to pry into their neighbour’s business
unless that business is harmful? The hard focus on individual-
ism and the rise of the lonely survivor takes us out of the fight for
equality; however, it should not be discarded completely. It has its
shortcomings, but it can be used as a steppingstone to build a soci-
ety based on mutual recognition. The emphasis on freedom (albeit
individual) is the perfect platform from which to launch a more
comprehensive view of autonomy as a balanced power dynamic.
The aim is to create a society in which togetherness is no longer
seen as an effort, but as something that must be. Yet, between this
dream and the harsh reality, lies a bottomless pit of fear, self-inter-
est and confusion.

III. Speech and discrimination

Language is a vital part of every human interaction. It not
only determines how we communicate with other people, but it
shapes how we perceive the world. It gives meaning to actions and
colour to ideas. It is sacred, in a way. Therefore, everything that
disrupts the holiness of language is not always understood. Let us
think, for example, about the absurdity of La Comédie du Langage
by Jean Tardieu, a compilation of the author’s most famous plays.
On one hand, the eight pieces stress the importance of language;
on the other hand, they make fun of the spoken word. The scenes
are outside of time and space, the characters lack all that makes
them recognisable as human beings, they are just people who
talk — often without making much sense. With the loss of lan-
guage, there is a loss of identity. Language and recognition go hand
in hand, for once we have the words to address our peers, we see
them as worthy of our attention. It is often the case that language
is used to dehumanise minorities, by painting them as incapable
of understanding civilised conversations or speaking correctly.
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For instance, in the past, women were thought to be less smart
than men, incapable of grasping the same intricacies of life that
their male counterparts could. Sometimes, derogatory terms are
employed to refer to people who fall outside the societal standard.
All these are examples of language used to foster discrimination.
However, it can also be a passive means of inequality. As Miran-
da Fricker says, power can be both active (in the sense that every
action corresponds to a reaction) and passive (meaning that the
awareness of power influences people’s behaviour). She contests
Michel Foucault’s claim that power exists only when it is exercised,
for she defines power as a capacity. Therefore, even if one is not
using it, it still exists. Since we use language to interact with other
people, to influence the way they behave and to convince them of
the righteousness of our ideas, we can say that language is a form
of power. Let us think of the capacities that it gives us when we
know how to wield it in the best way and how, on the other hand,
it renders us impotent when we do not understand its subtleties.
Moreover, speech acts — and therefore language — are not only
a matter of what is said out loud, but it creates extra-linguistic and
incidental consequences [23]. This is part of John L. Austin’s clas-
sification of speech acts, according to which discourses had three
components: locutionary, illocutionary and perlocutionary [24].
What is meant by perlocutionary acts is that in a regime of reci-
procity (i.e., what the speaker says is understood by the hearer),
words produce behaviours. Therefore, hate speech is such a power-
ful tool to foster inequality. Let us, as a first step, find a definition
of hate speech. It can be a term of art, referring to the particular
expressions of hatred against particular (groups of) people in par-
ticular contexts [25]. In this regard, it appears that hate speech has
a collective nature, meaning that the speaker and the hearer can be
single subjects, but the intended victims are always part of a larger
community. Therefore, hate speech is not an injurious utterance
thrown at an individual for a characteristic that has no social rele-
vance in general (e.g., insulting someone because they are wearing
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a green jumper: perhaps the speaker does not like the colour, but
there is no clearly defined group that makes wearing green jump-
ers a staple of its identity). Parekh defines hate speech as follows:

Hate speech expresses, encourages, stirs up, or incites hatred
against a group of individuals distinguished by a particular fea-
ture or set of features such as race, ethnicity, gender, religion, na-
tionality, and sexual orientation [26].

According to Parekh, there is a difference between several
types of obnoxious speech, from those acts that display dislike
or disrespect, to those who seem threatening and incite violence.
He points out that hatred is an extreme emotion — and one might
surmise that it is not a feeling that can be evoked easily — so that
grouping every form of insulting language under a single umbrella
term is reductive.

Hatred is not the same as lack of respect or even positive disre-
spect, dislike, disapproval, or a demeaning view of others. It im-
plies hostility, ill will, severe contempt, rejection, a wish to harm
or destroy the target group, a silent or vocal and a passive or ac-
tive declaration of war against it [26].

He does not advocate in favour of abusive speech, for it hurts
people too. Besides, if speech can produce behaviours, one does
not need to ferociously hate their intended victims to create ha-
tred in others, which in turn will undertake more direct actions.
Parekh, therefore, does not define hate speech simply as an offen-
sive discourse that incites violence, although that can happen even
in the long term. It can be loud, but also more subtle and it might
rely on apparently innocuous sentences. We can see how, by rely-
ing on microaggressions rather than attention-grabbing gestures,
the speaker undermines the target groups autonomy. In this way,
its members might not even realise they are being targeted and
instead internalise the notion that they somewhat deserve what
they are getting. According to Parekh, hate speech has three dis-
tinct features: it is directed towards a specific group of individuals;
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it targets the groups’ qualities by claiming they are undesirable,
and it causes the victims to be seen as unworthy members of
society. The problem with hate speech, apart from the fact that
it is hurtful, is that it is hard to regulate. For instance, prohibit-
ing it might be seen as an act limiting personal freedom. What if
I want to hate women? Should I not be free to do so? In general,
one is free to hate whatever they want to hate in the privacy of
their own mind and there is nothing the community can really
do to prevent it. However, broadcasting such hatred to the whole
world is a different thing. And yet, not everyone agrees. Accord-
ing to Jennifer Hornsby, libertarians often say that banning hate
speech means putting correctness before a persons fundamen-
tal freedom of speech. They also tend to shift the blame from
the speaker towards the hearer (i.e., it is the hearer’s fault if they
found a certain remark offensive) and to claim that every wrong-
doing can be addressed by simply answering back. Indeed, free
speech is an important part of human interactions, it allows us
to express a multitude of thoughts, of growing as individuals and
sharing our experiences with our peers. It is also the key to ex-
press dissent, which is the basis to construct a healthy and work-
ing democracy. Parekh points out that it is not what we might de-
fine as a natural right, but it implies the existence of a community
based on reciprocity, where all members place the same value on
freedom. In any case, preventing someone from speaking their
minds does nothing but a disservice to society. This idea was ex-
haustively expressed by John Stuart Mill:

the peculiar evil of silencing the expression of an opinion is,
that it is robbing the human race; posterity as well as the exist-
ing generation; those who dissent from the opinion, still more
than those who hold it. If the opinion is right, they are deprived
of the opportunity of exchanging error for truth: if wrong, they
lose, what is almost as great a benefit, the clearer perception and
livelier impression of truth, produced by its collision with er-
ror [22. P. 29-30].
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However, as we have seen in the previous section, Mill did not
speak of unrestrained freedom, but he also contemplated the pos-
sibility (however remote) that the authority could step in to protect
the community from the evil that one individual could do. On the
contrary, those like Baker who advocate for complete freedom of
speech argue that the speaker would suffer a violation of her rights:

Law’s purposeful restrictions on her racist or hate speech violate
her formal autonomy, while her hate speech does not interfere
with or contradict anyone else’s formal autonomy even if her
speech does cause injuries that sometimes include undermining
others” substantive autonomy [27. P. 25].

In this claim, great focus is put on formal autonomy rather
than substantive autonomy. The latter is defined as a person’s ac-
tual capacity and opportunities to lead the best, most meaningful,
self-directed life possible [27. P. 25]. Edwin Baker underlines that
substantive autonomy is a tricky concept: by granting/recognising
the rights of a group, sometimes the authority takes away another
group’s freedom. On the contrary, one person’s formal autonomy
does not create conflicts with other citizens’ formal autonomy.
Nonetheless, as we have seen in the previous section, undermin-
ing’s someone’s ability to live a life they consider worth living
means taking away their self-trust, self-esteem and self-respect.
When someone’s actions impact negatively on other people, they
must be regulated by the authority. There are other values besides
free speech that drive communities, and which are held in high re-
gard. There is a certain hierarchy of values, but realistically speak-
ing, it is a fluctuating one. According to the environment and the
context, certain rights might be sacrificed in favour of others (for
instance, the right of free movement was severely curtailed during
nationals and global lockdowns in the spring of 2020). Every value
makes claims that limit those of others, and every right is limited
in its content and scope by other rights. This is as true of the right
to free speech as of others, which is why it is subject to limits in all
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societies [26. P. 44], as Parekh reminds us. Hornsby then suggests
that libertarians do not see the respect of these other values as suf-
ficient ground to limit hate speech. Instead, they invoke what is
known in the U.S. as mental intermediation, a doctrine that states
that offence is created by the hearer’s understanding of what the
speaker said. Therefore, if your speech offends me, then the expla-
nation is that your words work in my mind to lead me to feel of-
fended. Between your speaking and my pain is my thought [23.
P. 5]. Indeed, sometimes the hearer might misunderstand what the
speaker wants to say, but such a doctrine does not take into ac-
count the context in which such discourse takes place. Although
in every speech there is a degree of reciprocity and interpre-
tation, the speaker is still in control of the speech. If they show
non-verbal signs of aggression, the hearer might be led to believe
that their words have been uttered with malice. After all, language
does not travel only via words, but it is also made of gestures and
postures. For example, when we exchange friendly jibes with our
peers, we do not display signs that we want to offend them and
they do not take our words as insults (otherwise, many friendships
would be short-lived). In this context, it becomes clear that we
do not have hateful intentions. On the other hand, if we walk up
to a stranger and shout bad words at them, they have every right
to be offended. First, there is not enough history between us for
the hearer to think that we are only joking. Secondly, the words
that we have used are commonly believed to be offensive, therefore
there is no reason for them not to be at least slightly taken aback.
When a speaker uses words which are commonly understood to
convey direct and visceral hatred or contempt, there is no act of
will on a hearer’s part — no piece of mental intermediation — that
will change that [23. P. 5]. The result of this analysis is that simply
placing all the blame on the hearer’s interpretation of the speaker’s
intentions does not rely on a correct interpretation of the premises
of speech. The other characteristic of libertarianism that Horns-
by points out is that libertarians believe in redressing hate speech
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rather than reducing it. However, even if speech is bi-directional,
there is vocabulary which enables a member of the second group
to vilify a member of the first, and not conversely [23. P. 6]. She
underlines the fact that there are derogatory terms for disadvan-
taged groups, but there are almost none to address the ruling class.
Appropriating a derogatory term, even to change its meaning, can
come at a high cost and only after years of stigmatisation. In any
case, it is always nice to see people have fun at the expense of those
who insulted them. Moreover, even if it is true that speech can al-
ways be redressed with more speech, this is not always the best so-
lution, at least morally speaking. By fighting fire with fire — that
is, by contrasting insults with other insults — both sides end up
spreading more hatred. The advantaged groups can also exploit the
exchange to point out how the targets of their hatred did not accept
the offence graciously and reacted violently. Sometimes, prejudices
about human nature are self-fulfilling, meaning that after enduring
various forms of abusive behaviours, the victims end up behaving
exactly as their tormentors wanted. Finally, there is no guarantee
that the disadvantaged group has a platform to defend itself from
hate speech. Perhaps this is a less pressing problem in the age of
the Internet, where every single individual can potentially express
their opinion online and react to comments, both positive and
negative; yet one must not delude themselves into thinking that
the online world is a free-for-all. Problems such as a growing digi-
tal divide and lack of education prevent those who were already
at a disadvantage from taking their battles to social media. Cen-
sorship and community guidelines can also be used against them
and can be manipulated to further the more dominant worldview?.

2 There are several cases of posts being taken down because they violated
community guidelines even if the original creators claimed they did not.
For instance, last year comic artist Adam Ellis saw one of his comics re-
moved from Instagram as it expressed a decidedly negative opinion of
Trump supporters and far-right political movements. Along these lines,
there is also a debate on adding the possibility of showing naked breasts
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As Parekh points out, hate speech can be much more covert than
one might normally think, which is what makes it hard to detect in
the first place. It can hide inside jokes, passing remarks and com-
mon sentences. In these cases, perhaps speaking of hate speech is
a bit too much; yet all these instances play their part in furthering
divisions and inequality. For example, microaggressions under-
mine a person’s autonomy in their everyday life by endorsing the
casual marginalisation of certain groups. As Wing Sue put it,

in many cases, these hidden messages may invalidate the group
identity or experiential reality of target persons, demean them
on a personal or group level, communicate they are lesser hu-
man beings, suggest they do not belong with the majority group,
threaten and intimidate, or relegate them to inferior status and
treatment [28. P. 3].

The phenomenon has often been studied in relation to racism,
but it impacts many other themes, such as sexism and ableism.
When it comes to gender, microaggressions include instances of
sexual objectification and the presumption that women are weaker
or less smart than men. Most of the time, the idea that traditional
gender roles must be upheld also leads to microaggressions. Of-
tentimes, these microaggressions are the result of environmental
conditioning so that some individuals, especially men, may feel
authorized or supported in their objectifying and demeaning be-
haviors because they are reinforced by popular media [29. P. 208].
Individuals belonging to the LGBTQ+ community also face simi-
lar microaggressions, with the added stress of keeping their sexu-
ality or gender identity hidden, especially in those environments
that celebrate heterosexuality and/or toxic masculinity. Microag-
gressions can sometimes be involuntary: the speaker might be

in artistic and creative contexts, since there is not rule against blurring out
male chests in portraits or drawings. Where there is no direct censorship,
algorithms and Als are often used to limit certain creators without outright
expelling them from the platform.
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well-intentioned or ignorant about the effects of their words.
In this case, the offence does depend on the hearer’s psychology,
as a libertarian would possibly point out; yet it is also the prod-
uct of a hostile environment or a biased cultural background.
While hate speech might be at least frowned upon (if not banned
or fined), microaggressions could be implicitly condoned by soci-
ety. And even when they are not, it might be difficult to denounce
them for they might be seen as less important than violence or
other loud actions. Moreover, speakers, especially the well-inten-
tioned ones, are often reluctant to admit their mistakes. Wing Sue,
in fact, points out that

they may engage in defensive maneuvers to deny their biases, to
personally avoid talking about topics such as racism, sexism, het-
erosexism, and ableism, and to discourage others from bringing
up such topics. On the one hand, these maneuvers serve to pre-
serve the self-image of oppressors, but on the other, they silence
the voices of the oppressed [28. P. 5].

Nonetheless, microaggressions do have an impact on the hear-
er’s identity and their relationship with themselves. The power of
microaggressions lies in their invisibility to perpetrators and often-
times the recipients [28. P. 6]. For this reason, victims often do not
have the time or the possibility of responding to the aggression,
especially when it is embedded in a larger communicative context.
Whatever they do might be seen as irrational, hysterical or sim-
ply as the product of a special snowflake mentality (i.e., the idea
that those who get offended by inconsequential actions are too
sensitive). Even pointing out that some form of covert discrimina-
tion took place might, in turn, elicit more open aggression on the
speaker’s part, which might be a further deterrent for the victim.
Finally, microaggressions also influence the dominant group’s abil-
ity to shape reality, along with more evident forms of discrimina-
tory actions and language. By creating the definition of normalcy,
the dominant group is then free to marginalise those who do not
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conform, sometimes by acting within the legal framework that lies
at the base of a working democracy. In this case, we can see how
language becomes productive power, in a way similar to the one
put forth by Michel Foucault: first, the speech is used to categorise
identities and to put them in neat little boxes (denying the exis-
tence of fluidity of nature and personality); then it pushes individ-
uals inside those boxes so that they are constructed as the category
they are associated with. In this case, hate speech and microag-
gressions have an important role in maintaining the unequal status
quo. In the long-term, it is also possible that these constructions
will be seen as traditional — if not even natural — meaning that
it will be even harder to resist their creation. Language, however,
can also be used in non-violent ways to perpetuate the idea that
some individuals are second-class citizens. Stereotypes, defined as
widely held associations between a given social group and one or
more attributes [18. P. 30], are used when we determine the cred-
ibility of the person talking to us. Sometimes, when faced with the
immediate need to assess someone’s credibility, using generalisa-
tions might prove useful, especially if we do not know anything
about the individual (e.g., when we require the services of a doc-
tor, we trust them because, generally speaking, doctors are experts
in the medical field). Stereotypes often lead to prejudices. Fricker
points out that prejudices can have both positive and negative con-
notations:

prejudices are judgements, which may have a positive or a nega-
tive valence, and which display some (typically, epistemically
culpable) resistance to counter-evidence owing to some affective
investments on the part of the subject [18. P. 35].

Forming an opinion of someone is not discriminatory per se,
especially if we keep an open mind and are ready to change it as
the evidence changes. When the displayed affective investment has
a negative connotation, we have what Fricker calls a negative iden-
tity-prejudicial stereotype [18. P. 35]. Prejudices and stereotypes
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sometimes lead to testimonial injustice. When this happens, the
subject is wronged in her capacity as a knower [18. P. 44]. This goes
beyond the problem of free speech, for the subject is not even al-
lowed to become a true speaker. They are somewhat dehumanised,
which in turn affects their ability to understand their worth. Again
Fricker point out:

The recipient of a one-off testimonial injustice may lose confi-
dence in his belief, or in his justification for it, so that he ceases
to satisfy the conditions for knowledge; or, alternatively, someone
with a background experience of persistent testimonial injustice
may lose confidence in her general intellectual abilities to such
an extent that she is genuinely hindered in her educational or
other intellectual development [18. P. 47].

Testimonial injustice may also have more practical conse-
quences. For example, the belief that women are over-emotional
might cause them not to be believed when they report cases of
sexual harassment. This not only means that some women will
most likely be categorised as silent victims, but they will start to
see themselves under that light. Fricker also claims that epistemic
injustice causes the loss of knowledge, especially when the victim
is put down so many times, they are no longer able to fight for their
convictions. Through internalisation, the person loses the ability to
be a hearer (and a speaker), thus losing the capacity of gathering
knowledge. Fricker concludes:

No wonder, then, that being insulted, undermined, or otherwise
wronged in one’s capacity as a giver of knowledge is something
that can cut deep. No wonder too that in contexts of oppression
the powerful will be sure to undermine the powerless in just
that capacity, for it provides a direct route to undermining them
in their very humanity [18. P. 44].

Indeed, language can be used to spread inclusive discourses;
however, we have seen how it can be corrupted by ignorance and
hatred to further negative stereotypes and violence. This misuse
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of language prevents the individual from experiencing their au-
tonomy in full. Moreover, in the long-term, it may prevent mar-
ginalised groups from ever fighting back, by undermining their
relationships with their identities. When a speaker’s credibility is
unjustly questioned because of a characteristic that is deemed un-
desirable and when hateful/abusive speech is not limited, all hope
for a more inclusive society dies.

IV. The society of change

Almost every citizen will, sooner or later, access the job mar-
ket. They will send their curricula left and right, hoping for a posi-
tion that they enjoy and allows them to make ends meet. Although
many steps have been taken in recent years to open up the work-
place and make it more inclusive, certain fields remain rather gen-
dered. There are still people who believe that some jobs, namely
the ones that require strength, stamina and intelligence, are made
for men; while those that have to do with care and patience are for
women. As Jean-Jacques Rousseau wrote in 1762:

Donnez a 'homme un métier qui convienne a son sexe, et au
jeune homme un métier qui convienne a son age : toute profes-
sion sédentaire et casaniére, qui effémine et ramollit le corps,
ne lui plait ni ne lui convient. Jamais jeune gar¢on naspira de lui-
méme a étre tailleur ; il faut de lart pour porter a ce métier
de femmes le sexe pour lequel il nest pas fait [30. P. 154].

All those jobs that require a person to stay at home are unfit
for men, who, according to Rousseau, are more energetic and need
to develop their physical skills. For instance, designing and sewing
clothes is not a profession a young boy should aspire to, because it
will render his body weak and effeminate. On the contrary, women
are made to be wives who mindlessly embroider, scold the servants
and wait for their husbands to come home. Even the act of tak-
ing care of their kids is seen as an activity of less importance than,
for example, managing a business. As if running after hyperactive
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children were a sedentary activity. Segregation, however, does not
only happen in the division between the private and the public.
As several studies suggest, transgender individuals not only face
more discrimination than their cis-gender colleagues, but they
also have to learn how to navigate new circles once they socially
(and sometimes medically) transition. Katina Sawyer, Christian
Thoroughgood and Jessica Webster wrote:

Transgendered people do not necessarily conform to the gen-
der binary, and their gender role may not be static. Thus, as they
change from one gender to another they experience a change in
their social role as well. That is, they may move into a different
social group that has different privileges and liabilities [31. P. 33].

Apart from risking exposure and discrimination, some expe-
rience the negative side effects of appearing more feminine. For in-
stance, they might see their wages reduced because of a persistent
gender pay gap. Even trans men, even though they might be more
easily accepted by their peers, sometimes experience sexist remarks
and questionable jokes, and have to reconcile their identity with
their social roles. As a study by Levitt and Ippolito shows, trans
men who identified as feminists felt like they were somewhat col-
luding with the imbalanced power dynamic that tends to put men
in a stronger position. Some of the participants also thought that,
by transitioning, they were turning their backs on a community
of women that had nurtured them [32. P. 54]. This dissonance is
useful to understand how gender equals power in certain environ-
ments, allowing the speaker to see his autonomy recognised and
his identity validated, especially when he passes and/or is among
strangers. Some academics, as Steven Pinker underlines, suggests
that the gap will be narrower in the future and that the skills that
are inherent to women will be recognised as indispensable for cer-
tain fields. Pinker says that the way human brains are set up (their
nature, from an empirical point of view) makes men and women
develop different abilities which can be in turn utilised in different
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fields of study. Indeed, if one compares the number of women in
STEM to the number of men, it is possible to recognise that the
majority of scientists are male. For example, Abigail Powell, Bar-
bara Bagilhole and Andrew Dainty point out how cultural bias has
kept women away from the field of engineering:

Engineering has a popular image of being tough, heavy and dirty,
and from a student’s point of view, hard sums and greasy metal.
These powerful cultural images have helped to reproduce occu-
pational segregation whereby engineering has been perceived as
unsuitable for women [33. P. 47].

The reasons for these divisions are both cultural and pragmat-
ic. On one hand, research has shown that male brains are more
suited for object manipulation and abstract thinking, while women
tend to be more interested in social sciences. On the other hand,
these natural proclivities have been exacerbated to the point that
STEM fields have been somewhat forbidden to women. Moreover,
organisational culture — defined as the pattern of beliefs, values
and learned ways of coping with experience that have developed
during the course of an organisation’s history, and which tend to
be manifested in its material arrangements and in the behaviour of
its members [34] by Andrew Brown — is highly hierarchical and
celebrates masculine characteristics. This, along with poor career
counselling the association of ideas between men and technology,
contributes to a lack of interest on the part of women in STEM
subjects. Therefore, since socialization and discrimination con-
tribute significantly to the observed gender differences in scientific
domains [35. P. 159], the mere fact that women and minorities are
aware of the existence of such stereotypes prevents them from ac-
tively fighting to break them. Language as well is then utilised to
divide the workforce into neat categories that should never min-
gle, with women doing women’s work and men doing men’s work.
Once the bias that characterises the job market (as well as some
academic environments) is removed, there is nothing substantial
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that prevents women and other marginalised groups from excel-
ling. Pinker wrote:

In today’s world, of course, the gap favors men. Some of the gap
is caused by discrimination. Employers may underestimate the
skills of women, or assume that an all-male workplace is more
efficient, or worry that their male employees will resent female
supervisors, or fear resistance from prejudiced customers and cli-
ents [36. P. 355].

It is also worth noticing that non-scientific fields of study are
somewhat considered less important than, for example, medicine
or engineering: degrees in political sciences, communication, edu-
cation or literature are often believed to be easier to obtain than
technical ones and can open up fewer career paths than STEM
subjects. There is a prevalence of women in these fields. When men
join them, they are considered somewhat less masculine because
of it. Academia can also further discrimination and segregation,
although in recent times, more light has been shed on the subject
of inclusivity and equality. For instance, in Italy, some universities
have adopted what is known as the carriera alias, a way for trans-
gender students who have not yet changed their legal documents
to be addressed by their chosen names and pronouns. This tem-
porary identity is only valid inside the university; thus, it is used
when the students need to take an exam or when they need to use
their student’s card. Given the fact that all the documents issued
by the university are official ones, the alias identity cannot be used
instead of the legal one on all those acts that need to be presented
outside of the university. On one hand, such a proposition is a good
way to bypass the long administrative times that are required for
a change of documents. It usually comes after a series of physical
and psychological check-ups and permission granted by a judge.
However, this admirable endeavour does not always work in the
way it is meant to. For instance, university regulations are inten-
tionally vague and do not list the documents that can be issued
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using the alias identity. While students and professors are usually
accepting of their trans colleagues, administrative personnel are
not always so welcome. The need of having to explain one’s iden-
tity all the time to people who might not react favourably to it un-
dermines the students’ personal and social autonomy: some might
decide not to apply for an Erasmus or not to work in the univer-
sity’s library for fear of being outed’. In the long term, transgender
individuals might develop a tendency to stay away from events and
projects that might put them in uncomfortable situations in which
their identities are constantly questioned. In this sense, the fear
that some stereotypes end up being self-fulfilling becomes a harsh
reality and it does nothing to help further the cause for equality.
Given the fact that changing laws requires time and votes,
what can we do to foster inclusion? We must aspire to create is
a society of change, of perfect fluidity; yet we must avoid the frag-
mentation of identities that creates chaos and fear. What does the
term perfect fluidity mean? In this case the term fluidity applies
to the idea that change will not only be understood, but it will be
welcomed. Let us imagine a society in which differences are ac-
knowledged but are not used as discriminatory tools. In this setup,
unnecessarily gendered practices would fall into disuse: all indi-
viduals could have access to the same jobs according to their abili-
ties and preferences; the same could be said about sports; items

* A friend of mine told me that when he applied for the Erasmus project,
he had to explain himself to the host university; moreover, he was often
misgendered on purpose by the university staff, who introduced him to
his colleagues using his deadname and female pronouns. He also reported
that, despite having changed his legal documents, the university still iden-
tifies him with his old name and gender marker when referring to every-
thing he has done in the past. To quote a few sentences from the conversa-
tion we had: ‘[questa é una] cosa assurda perché tra l'altro io ho cambiato
i documenti. E la Sapienza ha cambiato i miei dati su Infostud. Ma secondo
Pamministrazione tutto cio che ho fatto prima resta legato allanagrafica
passata’
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of clothing might be divided by colour, material or fit, and even
simple things like driving a car would lose their gendered weight.
For once, we will be rightfully insulted because we are terrible
drivers and not because of our feminine appearance. What I am
describing is both heaven and hell. While it is somewhat easier to
change one’s identity online, as Esperanza Miyake showed us in
her essay, the real world works according to rules that are difficult
to change. As we have already seen, the process to change one’s le-
gal documents is long and costly, especially in terms of emotional
stress. Having more options to mark one’s identity on websites is
a huge step forward, yet when there is a discrepancy between what
is declared and what is actually written on the person’s documents,
there might be some problems. Moreover, living in perfect fluid-
ity might prove difficult already in the short term for people who
are rather content with their sex as it was assigned at birth and
with more traditional gender identities. Perhaps, they could feel
shunned and marginalised due to a perceived failure on their part
to appreciate gender freedom or they may fear that, by acting ac-
cording to the gender binary, they might alienate their friends and
colleagues. Indeed, the risk of creating another imbalanced power
structure exists and there is no point in denying it. Yet, the cur-
rent status quo is not the ideal position to be stuck on. Enforcing
small, cultural changes might be a solution, albeit not definitive,
to move away from inequality and towards inclusivity. For exam-
ple, giving people the possibility to shop for clothes according to
parameters that are separated from gender can allow them to ex-
press themselves better and to put themselves out. Currently, sev-
eral brands do offer gender-neutral items of clothing, but they tend
to be expensive garments which contribute to pushing them to-
wards the niche. Instead, seeing big department stores and brands
advocate for neutrality would slowly convince the common shop-
per that everyone is allowed to dress how they want. This is not to
say that we should eliminate the need to wear clothes that are ap-
propriate to the context, nor should we curb a designer’s creativity.
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The solution would simply make it easier for individuals to act and
present themselves according to their sense of style, without en-
during the curious stares of other people when paying for a shirt or
a skirt. Of course, the matter of clothes is linked to other subjects,
such as sustainability, accountability, slave labour and size inclu-
sivity, all of which are likely to take time and money to be solved.
In the meantime, allowing even low-income gender-non-conform-
ing individuals to dress freely and without having to explain their
choices is a step forward. Another example of inclusivity (at least
on paper) can be found in several dating apps. Although they are
not commonly considered as spaces in which a person’s true worth
is taken into account, much has been done to ensure that queer in-
dividuals can fully express themselves. For instance, Tinder allows
users to describe their sexuality and gender identity with a number
of terms, some of which are less known than the classic options
(e.g., straight/gay; man/woman), which can also work towards the
elimination of the sex/gender binary and the dichotomy between
sexual and romantic attraction. Even more obscure apps, such as
Grindr, which is generally catered towards gay men who are more
interested in the physical aspects of dating, do offer multiple gen-
der options and have a brief informative page in order to explain
what gender identity is to their users. Indeed, when one logs in
their dating app of choice, they probably are not all that concerned
about inclusion, recognition, autonomy and equality; however,
seeing different identities enter the pool of possible dating candi-
dates might slowly ingrain in them the idea that these people are
not freaks and that they are not unlovable. In the long run, it might
create a more accepting online community, making queer individ-
uals feel validated and worthy of consideration.

De-gendering certain practices will surely benefit society,
at least in the long term. Although the world of sports is some-
what segregated, with men on one side and women on the other,
it is important to spread the idea that there are no sports that can-
not be played by everyone. When it comes to professional sports,
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the problem becomes much more complex, since some feel that,
for example, letting trans women compete in women’s leagues will
give them an advantage because biologically male bodies tend to
be stronger than biologically female bodies. There are both merits
and demerits in allowing trans individuals onto the teams that they
feel represent them in the best way; however, the problem with
sports is not only one of competitiveness and hormones. The issue
here is that non-competitive activities are highly gendered from
the get-go: girls who play rugby or football are considered unfemi-
nine, butch and aggressive (which are all characteristics that would
instead be desirable in a man); men who prefer gymnastics or even
ballet are seen as effeminate, weak and their sexuality is often put
into question. In a condition of perfect fluidity, sports would be
sports and that would be it. Children would be grouped accord-
ing to age and/or physical abilities, and they would be allowed to
play whatever game they prefer without being considered abnor-
mal for their choices. In the long term, the gender gap that charac-
terises the world of sports would perhaps be reduced. There have
been several attempts to start parallel professional sports leagues
for women, although most do not gain the public support as men’s
leagues do. Moreover, female athletes tend to earn less than their
male counterparts, partly due to a lack of interest in their side
of the sport which pushes sponsors away. It is important to no-
tice that marketing strategies are often catered to a male public,
which further enlarges the gap, while women may be invited not
to find sports attractive. However, if sports were to be considered
as a gender-neutral way to keep in shape and maybe earn a living,
starting from children’s leagues, it would create a safe environment
for women and queer folks to follow their inclinations. Even if giv-
en the possibility, many would probably still not find the appeal
of watching twenty-two millionaires running after a single ball for
more than an hour; and that number would maybe include sev-
eral men who now feel compelled to show an interest only because
their gender role says they should. Apart from documents, clothes
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and hobbies, speech tends to be highly gendered too. The matter
of neutral pronouns is deeply felt especially in those languages that
do not possess a neutral declination, such as Romance languages.
Even in English, which does not divide names according to their
gender, the use of the pronoun they to indicate a single person of
unknown or neutral gender has been widely discussed as a gram-
matical error. Nonetheless, the possibility of neutrality is contem-
plated by the language’s grammar; yet the same thing cannot be
said for Italian. Since learning Hungarian, which does not contem-
plate the dichotomy between masculine and feminine pronouns?,
seems to be a bit of an extreme measure to foster inclusivity, the
solution would be to adapt the languages to the demand of time.
However, we have seen in previous sections that language and
speech cannot be forced. Sometimes, they do bend to the will of
the masses, but in most cases, the changes need to happen with the
flow of time. In any case, while the standard language cannot be so
easily changed, it is possible to foster inclusivity in other contexts.
When it comes to Italian, the Accademia della Crusca has specified
in a recent article’ that the use of gender-neutral pronouns and
declinations is not contemplated in the current linguistical setup.
In the world of the Internet, many users have begun to use an as-
terisk (*) or a schwa (). The asterisk has been inherited from sev-
eral coding languages and is placed in lieu of missing characters;

*In that regard, the Hungarian language indeed does not have feminine or
masculine declinations (which is a characteristic that can be found in other
languages, for example English). It also only utilises a set of articles for
definite (a or az) and indefinite nouns (egy). Moreover, the use of he/she is
not present in Hungarian, where the pronoun O is used for both men and
women (e.g. She is a woman becomes O egy né; while He is a man becomes
O egy férfi). The same goes for the plural (Ok) and the formal pronouns
(Ok/Ondék). T must thank my very good friend Viktéria for the quick lesson
she gave me while we were driving to Ostia.

> Un asterisco sul genere, URL: https://accademiadellacrusca.it/it/consu
lenza/un-asterisco-sul-genere/4018.
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while the schwa is a phonetic sign that is often used when writ-
ing the pronunciation of a few dialects across the peninsula but is
almost always omitted even when writing words in those same dia-
lects. While the asterisk presents a series of issues coming from its
origin (it is not, in fact, a proper character in the same what a letter
could be); the schwa is even more problematic for it is difficult to
write, especially in cursive, and it is not present on standard com-
puter keyboards. Moreover, it can be hard to pronounce, and it can
create confusion in people with dyslexia. In any case, despite the
reservations that the Accademia has shown towards these ways of
expressing gender neutrality, it is possible to still use them in more
informal and/or personal messages. While they cannot be added
to laws or official documents, there is nothing that prevents people
from making extensive use of these two signs (along, perhaps, with
others which will develop in the future) online, among friends and
colleagues, and in other settings where one is sure they will not
create confusion. Apart from finding new ways to express gender
neutrality, which are all laudable, language can be used to further
the divide between what is desirable and what is undesirable, with
a particular emphasis on gender. For instance, it would be a good
idea to teach children not to equate femininity with weakness. By
dismissing someone’s opinions because they appear more feminine
than one might consider the norm, there is a loss of knowledge.
Plus, the person’s autonomy is undermined as they might think
that their experience counts for nothing, and it is their appear-
ances that determine their worth. Finally, by equating weakness,
irrational decision-making processes, indecisiveness and over-
emotional responses to femininity or sexual deviance, speech can
be used to further marginalise a sizable segment of the population.
In this way, we are making no steps towards eliminating unjust
testimonial injustice, for we will pay no heed to someone’s warn-
ings if they do not conform to a pre-determined, masculine way
of presenting themselves. All these efforts work towards the nor-
malisation of fluidity, not in the sense of celebrating the fractured
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identities both Heckman and Haraway were worried about; rather,
the aim would be to change some cultural aspects that limit ev-
eryone. Unbalanced power dynamics do not hurt only those at the
bottom, but they can be detrimental for the dominant group. In
a condition of fluidity, changing one’s preferences and acting out-
side of the traditional gender roles would allow the majority of the
population to explore some side of their personality that right now,
they might not have access to. Fluidity will possibly make it less
painful for people to recognise themselves as worthy. A transgen-
der individual might decide not to medically transition if they feel
that they are accepted as the gender they identify with without the
need for an operation; a feminine man might become more com-
fortable with himself so that he might walk around with no fear
of being singled out and victimised. Through experimentation and
acceptance, we will have cultural and personal growth, which will
in turn make it easier for lawmakers to modify the legal system to
reflect the changes that make societies move forward.

V. Interest, needs and political representation

According to Zillah Eisenstein, historically women have been
relegated to domestic labour, meaning the care of children and the
elderly, as well as the day-to-day management of the household.
By perpetuating the doctrine of institutional motherhood, women
have been locked out of the public sphere, where the social and po-
litical debate took place, and from the entirety of the job market.
Even with the advent of capitalism and the institutionalisation of
the State, women have kept their subordinate role for the state’s pur-
pose is to enforce the separation of public and private life and with
it the distinctness of male and female existence [37. P. 26]. Eisenstein
also suggests that liberalism has not replaced the feudal/patriarchal
family, it has merely changed its appearance. Thomas Kuhn explains
the necessity of political revolutions in a few, succinct sentences
as he explains the parallel between science and society:
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Political revolutions are inaugurated by a growing sense, often
restricted to a segment of the political community, that existing
institutions have ceased adequately to meet the problems posed
by an environment that they have in part created [38. P. 101].

Although political change is not an easy task, we can still envi-
sion a theoretical framework that will ensure representation and
recognition. Indeed, the traditional liberal view presents rights
as something to be earned, which makes them look like finite
goods. By giving them to someone, someone else must lose them.
In this way, the world of politics promotes a competitive view of
both representation and recognition by pushing various inter-
est groups to fight against each other in the hope of coming out
on top. Of course, governing a country (and presiding over a le-
gal community in general) entails a degree of discrimination, for
it is impossible to make everyone happy all the time. However,
is it possible to create a more inclusive political system, one that
will at least ensure that groups are not deliberately ignored out of
prejudice and malice? In the previous section, we have seen that
language is often a tool that contributes to the marginalisation of
minorities. This happens in two ways: first, by denying their auton-
omy, the dominant group makes sure to exclude its victims from
the political debate; secondly, by manipulating the very fabric of
language, it prevents minorities from adopting some form of re-
taliating rhetoric. As a result, certain groups might not possess the
right political vocabulary to participate in a society’s democratic
life. In the past, such a problem was caused, for example, by school
segregation; although, even in present times, lack of recognition
in education for women and/or minorities still plays an important
role. A solution could be for marginalised groups to simply adapt
to what is expected of them: on one hand, they should accept their
status of inferiority and learn how to live with it; otherwise, they
might conform to the norm and be absorbed into the dominant
group. None of these two paths is feasible. The first is closely linked
to the existence of self-fulfilling stereotypes and has a classist/
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racist connotation. The second would entail a loss of diversity,
knowledge and identity that would only benefit marginalised
groups on the surface. They would have to give up their heritage
and nature to (maybe) benefit from the same power dynamics that
made them victims in the first place. Who will guarantee that what
they leave behind is not more precious than what they hope to find?
When it comes to feminist struggles, the divide between assimi-
lation and independence is sometimes embodied by the conflict
between gender difference and equality feminism. Squires wrote:

Archetypally, those who approach democratic theory from an
equality perspective firmly believe that gender ought to be po-
litically irrelevant, or non-pertinent. <...> The idea that women
‘are different’ has been used to exclude women from valued and
tulfilling social engagement [39. P. 9].

On the other hand, the gender difference approach entails the
realisation that ‘gender difference’ is either a biological given or
a result of social conditioning, but in either case needs to be rec-
ognized and valued [39. P. 10]. The doctrine of maternal thinking,
after Sara Ruddick’s book of the same name, also emphasises the
role of motherhood not as something that ought to be abandoned
or patronised, but as an integral part of women’s identities. Wom-
en can and will contribute to the political debate, as they should,
but not on the same ground as men. Their intervention must have
the same weight, otherwise, we would not live in a democratic
environment, but they have to draw on women’s abilities to pro-
duce and care for children. This approach has been linked to the
struggle for pacifism, as some theorists claim that women’s natural
tendencies towards love are incompatible with men’s needs for vio-
lence. If women were allowed to enter the political realm as fully-
fledged members of the community, they would contrast those ag-
gressive urges that are partly responsible for the outbreak of wars.
Maternal thinking has been criticised by equality theorists because
it perpetuates dangerous stereotypes about women’s ability to do
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other activities besides child-rearing. Moreover, some are worried
that maternal values do not belong in the political sphere. Indeed,
by introducing motherhood as a sort of political flag, one runs the
risk of politicising a set of values that are better left alone. We must
also be careful not to generalise: not every woman has maternal
instincts. Perhaps, the truth is in the middle, as it often is. When
it comes to issues linked with family, education and care, mater-
nal thinking can provide an interesting lens through which some
problems can be redefined and tackled. Sexual difference feminism
and equality theories also require different political approaches.
They both see women’s role in politics as somewhat limited un-
der the status quo and envision a future where they can partici-
pate freely; however, they do not agree on what women should do
to achieve their goals. Equality feminism claims that they should
integrate themselves into the existing political order. This idea is
unacceptable for sexual difference theorists:

The individualistic, competitive, rational qualities of existing
democratic structures are viewed with suspicion and hostility
rather than admiration and longing. The aim is to lessen the pow-
er, not to join the ranks, of the male order. The political task here
is the reversal of that proposed by the equality theorist [39. P. 10].

Such a clear division into two neat little boxes is surely nec-
essary for academic purposes, in order to shape each approach’s
goals and desires. However, one can find merit in the equality ap-
proach and in its claim that gender should not be relevant in the
political discourse. Nonetheless, simplifying matters by saying
that women should integrate themselves into the existing political
setup is somewhat reductive. Apart from the aforementioned loss
of knowledge, there is also a certain degree of naiveté in reducing
womenss issues to the way they are included in the political system.
Logically, if we take for granted that the status quo is unbalanced
for what concerns gender, the same can be applied to other catego-
ries. After all, feminism should embrace its intersectional nature,
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participating in the struggle against colonialism, racism, ableism,
fascism and other despicable -isms. Therefore, even if women and
genderqueer individuals were to adapt to a political system that ex-
cludes them, that would solve only part of the problem and would
not, in reality, get us closer to equality. However, even emphasizing
the differences between men and women can be problematic, es-
pecially if the conception of gender remains binary and indissolu-
bly linked with biological sex. Moreover, there is always the risk
of creating another, equally unjust balance of power by claiming
that a group’s characteristics are better than another’s. Surely, fight-
ing to see one’s abilities recognised is important, as it is important
to understand that certain people are better suited to fulfil certain
roles. However, all communities should be very careful about the
way they interact with their members and with other players.
Many theorists, including Donna Haraway and Judith Butler,
have criticised the existence of a common narrative that includes
all women. Apart from Janice Raymond, who used women’s sup-
posedly shared experience under the patriarchy to justify her ex-
clusionary views, not many scholars nowadays would agree that
such an all-encompassing identity exists. The same can be said
about many minorities; however, one could reduce the reach of
common identity to include smaller things, if not the life-changing
experiences that not everyone can share. We have seen evidence of
the existence of microaggressions, we can start from them in or-
der to build an inclusive narrative. This narrative would not be
stopped by the revelation that gender is (at least in part) fictional,
nor would it depend so heavily on abstract thinking for it would be
justified by the physical reality of things. It becomes evident that
equality and sexual difference feminism are incompatible. Wheth-
er it is their relationship with womanhood or their ideas about
political inclusion, they apparently cannot be reconciled. Given
this unfillable void between these two approaches, scholars have
begun seeking another option — that of diversity. Diversity theory
is somewhat linked to sexual difference, for both seek to subvert
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the unequal distribution of power within the political system.
However, while sexual difference feminism considers the author-
ity of men as its main enemy, diversity theorists question the need
to gender the world as a whole. As Judith Squires says:

rather than recentre political theory around a female as opposed
to a male gendered perspective, the diversity approach seeks
to decentre political theory with respect to gender altogeth-
er [39.P. 12].

Moreover, it can be argued that with the rise of identity poli-
tics in the 1970s and 80s, sexual difference feminism took another
hit. Since identity politics was not only concerned about gender
but was also preoccupied with a range of other issues relating to
identity. It was then that scholars and activists became wary of
the common female identity that was at the forefront of the sex-
ual difference discourse. Since other aspects had to be taken into
account, such as race and sexuality, the focus of identity politics
shifted towards the demand for the recognition of the individual’s
experience. In any case, despite this change of approach, the issue
of how to represent groups remains (and it is likely to become an
unsolvable issue if the political debate is not preceded by a cul-
tural adjustment). The role of gender in politics inflames the mand
of many different theorists. The same can be said of the matter
of group representation, with some claiming that granting group
rights is the right way to make sure that all marginalised groups
have access to the same platforms as the dominant ones. First,
since the equality approach is based on the irrelevance of gender in
the political discourse, seeing it put on display as the main identi-
fier of certain groups and as grounds for legal recognition, might
mean the creation of more divisions. According to the sexual dif-
ference approach, the obsessive focus on representation rather
than participation may create an even more exclusive idea of poli-
tics. The diversity approach, instead, might suggest that group rep-
resentation might stand in the way of the fluidity of identity. Susan
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Heckman points out an interesting contradiction between the
modern conception of identity as socially constructed and there-
fore highly changeable and the political need to pin it down for
the sake of representation. When identities become fixed, they also
eliminate all internal differences that are intrinsic to any human
consortium:

Once a political movement fixes on an identity, it becomes the
foundation of the new political truth that the movement espous-
es. The identities of identity politics are not tailored to individual
differences. Nor do they recognize identities as fluid and con-
structed. Rather, they fix identity in a new location [40. P. 295].

The fixing of identities creates otherness, for what I am is true
and what you are is false. Indeed, the way identities are created
within a social context entails the drawing of borders. After all,
we cannot define ourselves independently from others, at least for
what concerns the socially constructed side of identity. Moreover:

In social identity theory and identity theory, the self is reflexive
in that it can take itself as an object and can categorize, classify,
or name itself in particular ways in relation to other social cat-
egories or classifications (...) Through the process of self-catego-
rization or identification, an identity is formed [41. P. 224].

The problem here is not the fact that identities presuppose
otherness; the issue is that there is an irreconcilable division be-
tween the self and the other, one that prevents the re-writing and
the fluidification of self-perception. This takes us a step further
away from inclusion because it does not consider that the other
can change, as can we, nor does it contemplate the shifting of
the borders of identity. Heckman is partially right in her warn-
ing since the fixing of identities does entail the loss of fluidity;
however, it does not mean that they are no longer recognised as
a construct. Rather, their artificial nature is stressed and bent out
of shape, so much so that it virtually ends up producing the same
result as if we eliminated them altogether. Another issue with
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identity politics and group representation is that it might tend to
underline those differences that have been created by society and
politics themselves, perpetuating the stereotypical representation
of marginalised groups. In the end, it means that the dominating
group will still define what is acceptable and what is not so that
its authority cannot be undermined. This does not only create an
issue when it comes to the self-perception of a community, but it
makes legal codification problematic too. For example, by leaning
into the victimisation of certain groups, one risks forcing it to be
a victim forever, which would only preserve the same unbalanced
power dynamic as the status quo. Some might say that the fixing
of identities will risk making laws very outdated very quickly. This
is somewhat true; still, identities are only partially socially con-
structed and although they are fluid in nature, we can expect some
things never to change. Moreover, most laws are not God-given.
They must modify themselves to reflect the changing of the sea-
sons, to incorporate the needs and wants of an ever-growing soci-
ety, including the dominant group. We might see a trend here, in
considering the advantaged community as a monolithic bloc that
remains absolutely immobile throughout the centuries. The prob-
lems arise not when identities enter the political realm, but when
the legal system refuses to depart from its established path. This
is terrifying; yet, we also have to take into account that through
the cultural normalisation of mutual recognition, what now seems
like an impossibly fast change might become a more easily accept-
able reality. Finally, although identity politics is a recent approach,
we cannot forget that identities have always played a role in the
shaping of a legal system. Perhaps lawmakers did not take into ac-
count gender and race as much as we do today; nonetheless, they
have often entailed different treatments for different categories,
and they were not always unjust. A legitimate complaint might be
about the speed at which the change takes place, seeing as activism
nowadays has shed some light on issues that have been ignored
for too long. It now seems like laws cannot be implemented fast
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enough, it seems like democracy can no longer keep up with the
demands of marginalised groups. This is why cultural acceptance
should come first: uncodified behaviours, praxis and moral obliga-
tions can be modified, influenced even, at a quicker rate, ignor-
ing the long democratic processes required for the creation of new
legal systems. The problem of group representation has led some
theorists, such as Susan Moller Okin, to question group rights al-
together. However, in the 1990s the issue of political inclusivity led
feminists to begin arguing that women’s interests should be rep-
resented by women, for they can better understand what it means
to be at a disadvantage in an unbalanced power dynamic. Virginia
Sapiro claims that political systems will not spontaneously start
representing previously marginalised groups unless these groups
make their voice heard. In order to make their voice heard, they
first have to develop a sense of common identity — an idea of what
it is they have come to reclaim. However, a number of scholars and
writers claim that there are no common identities:

Gender, race, or class consciousness is an achievement forced on
us by the terrible historical experience of the contradictory so-
cial realities of patriarchy, colonialism, and capitalism. And who
counts as “us” in my own rhetoric? Which identities are avail-
able to ground such a potent political myth called “us”, and what
could motivate enlistment in this collectivity? [2. P. 155]

And yet, if there are no common identities, how can margin-
alised groups finally be represented? The solution seems to come
from Irene Diamond and Nancy Hartsock, as they say that
the focus of political representation can be on women’s shared
experience:

We hold that despite the real differences among women, there are

commonalities which grow from women’s life activity of produc-

ing and sustaining human beings. At the level of grand theory,
it may be fruitful to proceed on the basis of the radical feminist
hypothesis that all forms of oppression and domination are mod-

elled on male/female oppression [42. P. 718].
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This is not an original claim, and one may underline that in
modern times it has lost some of its relevancy. Without consider-
ing the fact that women can have biologically male bodies and still
identify and present themselves as women, it is also important to
notice one last time that motherhood is not something all women
get to experience. To be honest, not all women even desire it. Not
all women are cut out for it either. In any case, what Diamond and
Hartsock propose is to include the representation of women based
on needs rather than interests (contrary to what Sapiro suggest-
ed). They are proponents of an in-depth analysis of the division of
labour that fortifies women’s exclusion from the political sphere.
Both because of socialisation and because the female body has dif-
ferent functions, women tend to identify themselves thanks to the
relations that they form. Femininity and masculinity are also con-
structed in two opposing ways.

For men, “masculinity” can only be attained by means of oppo-
sition to the concrete world of daily life, by escaping from con-
tact with the “female” world of the household into the “mascu-
line” world of public life, and at least in the polis, politics. <...>
In contrast, women’s relationally defined existence, as construct-
ed through the sexual division of labor, results in a social under-
standing in which dichotomies are less foreign, everyday life is
more valued, and a sense of connectedness and continuity with
other persons and the natural world is central [42. P. 718].

While Sapiro seems to struggle for the inclusion of women in
the existing political system, Diamond and Hartsock claim that the
female experience will break the system, it will show how inad-
equate male values are. They envision a strategy of reversal instead.
By analysing how the gendered division of labour came to be, it be-
comes possible to see how life-giving experiences were considered
less important than life-taking ones (for instance, the act of dying
in war is heroic, while giving birth is not something as valued by
the phallocentric society). Including women’s problems into the
existing political system may break it, for it is not designed to take
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into account anything besides the male experience. Ever since its
inception, back in Ancient Greece, the Western political system re-
lied on speech and aggression to distribute powers: two qualities
from which women were excluded, being tied in the private sphere
of the household. Although their contribution made the public
sphere work as it was supposed to do, their effort always went un-
mentioned. Of course, Diamond and Hartsock do not deny that
women can make their voices heard outside of the political system
by pointing out issues that concern their lives. They argue that

Men seem to be able in these circumstances, to represent and
“act for” women. Our hypothesis, however, is that the ability of
men to act for women varies considerably through the different
phases of the policy process: only women can “act for” women in
identifying “invisible” problems affecting the lives of large num-
bers of women. At the same time, women’s ability to “act for”
women must be understood in the context of the survival strate-
gies women have created in response to their powerlessness [42.
P. 720].

Given these premises, they suggest that only women can rep-
resent women. By extension, we can infer that only queer people
can represent the queer community, that only immigrants can rep-
resent immigrants and so on. It appears that the solution to group
representation in politics is to have groups represent themselves
because only an insider can define what their peers’ needs are and
what interests are being ignored by the dominant group. Howev-
er, if we still believe that common identities are fictional at best,
this solution does not seem to be the most efficient one. Moreover,
we have established that there is one big barrier that all these ap-
proaches seem to ignore. If women (and other groups as well) have
traditionally been excluded from the public sphere, how can we
make sure that they have access to it in the first place? Moreover,
it is easier to talk about national systems, without taking into ac-
count the possibility of starting with smaller experiments, perhaps
at a regional or local level, to gradually allow marginalised groups
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to organise themselves into legitimate political players. Talking
about needs and interests is important, but first, there seem to be
more pressing matters.

Iris Marion Young claims that a truly representative system
must include provisions for the participation of marginalised
groups. She puts forward the following principle:

a democratic public should provide mechanisms for the effective
recognition and representation of the distinct voices and per-
spectives of those of its constituent groups that are oppressed or
disadvantaged [43. P. 184].

Young also describes three steps that this all-inclusive dem-
ocratic system should have: it should allow marginalised groups
to organise themselves; it should include a mechanism to ensure
that these groups’ collective experiences are being evaluated by
policymakers; and it should allow these groups to have the right
to veto all those laws that directly concern them, as a sort of fail-
safe. When these three things are not implemented, policy issues
are often defined by the assumptions and priorities of the privi-
leged. Specific representation for oppressed groups interrupts this
process, because it gives voice to the assumptions and priorities of
other groups [43. P. 185]. Young seeks a synthesis between Sapiro’s
interests and Diamond and Hartsock’s needs, and she also sug-
gests that marginalised groups will require a different treatment
compared to the dominant one. This means that allowing them to
practice their traditions and culture will validate their identities,
not as victims but as crucial parts of society. As we have said time
and time again, assimilation creates a loss of knowledge, which is
something that Young points out too:

People in different groups often know about somewhat different
institutions, events, practices, and social relations, and often have
differing perceptions of the same institutions, relations, or events.
<...> A public that makes use of all such social knowledge in its
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differentiated plurality is most likely to make just and wise deci-
sions [43. P. 186].

It is difficult to disagree with Young’s claims, for a truly in-
clusive political system must take into account the experiences of
every citizen, especially those that have not traditionally been rep-
resented by it. It is also important to recognise that inclusion, rath-
er than exclusion and/or assimilation, generates knowledge. How-
ever, it is not advisable to simply grant different rights to different
groups out of the blue. It might be seen as an imposition, as a dan-
gerous deviation from the norm, by the dominant group. Although
there is a need for faster change — there is no denying that — there
should be a solid cultural basis to allow for this transition to hap-
pen as smoothly as possible. Depending on which rights are rec-
ognised to social groups that live on the edge of acceptability, one
must always keep in mind that there might be the risk of creat-
ing more (unjust) hierarchies. It does not seem possible right now,
and hopefully, this will not happen in the future either; yet, the
mere theoretical possibility might act like a boomerang, justifying
the dominant group’s aversion to mutual recognition. It is impor-
tant to underline the intersectionality of certain issues to avoid the
stagnation of identities and to spread political know-how. If this
principle were extended to the dominant group (i.e., the dominant
group provides representation to the marginalised ones on matters
that concern them too), it would make both the cultural and the
legal inclusion of minorities even faster. The matter of group iden-
tification remains an open question. Perhaps the crystallisation of
identities is a necessary evil, the first step towards inclusion. After
all, although some say a common female experience does not exist
in the real world, it did help first-wave feminists defy the male-
dominated world to gain more rights. Nowadays, it might appear
as a reductive approach, especially when activists and scholars are
trying to eliminate identities altogether. Yet, is it possible to get rid
of something that is ingrained in the fabric of human existence
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without creating an unfixable fracture within our personalities?
Maybe the political system we are seeking is something both rev-
olutionary and stationary, taking its characteristics from what is
already there and modifying them to be more inclusive. To create
a balanced power dynamic, we should somewhat give up univer-
sality, for it might be our downfall. After all, it is foolish to think
that everyone has the same relationship with their disadvantaged
position. Secondly, such a system should also be adaptable to dif-
ferent situations. Every individual has a radius within which they
can influence the actions and thoughts of people around them.
Thus, our theoretical system has to stretch to encompass a whole
nation; yet, it should also be able to shrink to work in smaller en-
vironments (e.g., municipalities, counties, regional governments,
etc...). For this reason, it should also not be overly fixated on
cultural and organisational details that conflict with the context
in which it is deployed. Finally, it would rest on a solid cultural
ground that is based on acceptance and normalisation of margin-
alised behaviours. The road is still long and perilous, as any crisis
creates serious setbacks that take us even further away from equal-
ity. But there is hope for the future.

Conclusion

The complex world of power related to identities presents sev-
eral problems which are not easy to quantify, let alone solve. On
one hand, we have a pervasive need for stability and clarity which
is (at least partially) satisfied by sticking to the status quo. On the
other hand, the current unbalanced power dynamics between gen-
ders, including those outside the gender binary, is damaging to all
parties involved, including the groups at the top of the hierarchy.
Through the normalisation of divisions and toxic behaviours in-
stead of the promotion of mutual recognition and social auton-
omy, individuals are pushed to compete against each other in an
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endless power struggle. From this bleak picture, it becomes also
evident that traditional approaches might no longer be adequate to
tackle all the issues that modernity has brought forth. Imbalance
and discrimination are conveyed through a multitude of channels,
from language to stereotypes; from unnecessarily gendered prac-
tices to unfair expectations placed on marginalised groups.
The burdens placed on women and the LGBTQ+ communities
tend to drive them away from decisional centres and political de-
bates, by taking away their ability to recognise the worthiness of
their needs and interests. Although fostering acceptance through
changes to the legal framework seems to be the surest and quickest
way to reach a goal, subverting the system without ensuring the
creation of a solid cultural base will lead to a discrepancy between
theory and practice. Tolerance through imposition might be seen,
in the short term at least, as an unjust imposition, feeding all the
rhetoric of hatred that keeps minorities in a position of submis-
sion. By trying to create a fluid society and by fighting for posi-
tive representation, it will be possible to somewhat bridge such
a discrepancy, by normalising behaviours and identities which are
usually shunned and considered undesirable. Moreover, by open-
ing up both the job market and the academic world to all minds
no matter the gender, we will generate more knowledge and we
will allow people to fully enjoy their autonomy within an accepting
social environment. The human condition is one of suffering, both
from within and from without; yet this does not mean that the
struggle for equality is a useless one. When we can make someone’s
life a bit easier, do we not take it? After all, it is a matter of radius.
Perhaps one nice gesture, one step, will not make much of a differ-
ence in the grand scheme of things, but it will be worth the effort.
With time, policies will follow, perhaps demanded by the very citi-
zens who now fear them.
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ITA®OC M TPOTECK: ITAOJIO COPPEHTMHO
O IIEPEJXMBAHMV KOHEYHOCTU

Annomauus: B cratbe MpOBOAUTCA MCCIENOBaHNe U YCTAaHOB/IeHUe de-
HOMEHa «IIepeXXMBaH/e KOHEIHOCTI Y€/I0BEIECKOTO OBITH», UTO, B BbI-
[IBUTaeMOll B paMKax paboTbl KOHLENINN, MOXeT OBITh perpe3eHTHpo-
BaHO B COBPEMEHHOM HTA/IbSHCKOM KiHeMarorpadge IIpy IIOMOIIY TaKMX
XyIO)KeCTBEHHBIX CPeICTB KaK madoc 1 rpoTeck. PaccMoTpeHne gaHHO-
TO HOHATMA OCYIECTB/AETCS Ha OCHOBe pabor ¢pmmocodoB-9K3nUCTeH-
IIMA/IICTOB, B IEPBYI0 OYepenb aMeprKaHcKoro ¢gurocoda I1. Tunmxa,
TAaKXKe NPUPABHMBAIOLIETO IIOHATIE «IIePeXVMBaHIe KOHEYHOCTI» K I10-
HSITUIO «TPeBOra». [IOMIMO MCCIeIOBAHISI KATETOPUY «IIEPEXKMBAHNE KO-
HEYHOCTU», OCYIECTB/IACTCSA U3yUeHNUe IOHATHI «I1adoC» U «TPOTECK»,
UX 3HaYeHMe ¥ TpaHCHOpPMALMsl B MUCTOPUU €BPOIENICKON KyIbTYPBIL.
AHanns 06pa3oB Mepe>KUBAHUA KOHEYHOCTH YeTOBEYeCKOro ObITIs IPO-
VICXORUT Ha IpuMepe paboT COBPEMEHHOTO MTAJIbSHCKOIO PeXnccépa
I1. Coppenruno. Bbibop TBopuecTBa JaHHOTO pexXnccépa oOycmIoBIeH
€ro II0JIOKEHNEM B PAMKaX COBPEMEHHOTO UTA/IbSHCKOTO KMHEMAaTorpa-
(a: MpeeMCTBEHHOCTHIO MCHOIb3YEMBIX UM XYAOXKECTBEHHBIX METOf[OB
Y YPOBHEM BOCTPeOOBAHHOCTH, IIONMY/LIPHOCTH B COBPEMEHHOM OOIije-
cTBe. B wactHOCTH, aHA/MM3y mOfBepraoTcs ¢uibMbl «Bemmkas xpaco-
Ta» (2013), «MonogocTb» (2015) u Tenecepuan «Monogoit nama» (2016).
Victionb3oBanne madoca u TpoOTecKa, MOATBEPKIEHHOE MPOBENEHHBIM
00IIMM VCCTeoBaHMeM TBOPYECTBA PeXMCCEpa, MO3BOMNACT BU3YaAIU3M-
POBaTh, perpe3eHTIPOBATh HA KMHOIKPaHe OecTenecHy o GrIocodcKyo
KaTeropuio «IiepeXMBaHme KOHETHOCTI». VccmenoBaune knHeMaTorpada
C TOUKI 3PeHNsT 9K3UCTEHIINAIBHOTO M3MEPEHsI OTKPBIBAET HOBbIE Iy TI
B3aMIMOJIE/ICTBUS COBPEMEHHOII KY/IBTYPBI U UCKYCCTBA.

Kntouegvie cno6a: mepexviBanye KOHEYHOCTH; CMePTh, Madoc; IPOTECK;
kuHemarorpad; [Taono CoppeHTnHO.
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PATHOS AND GROTESQUE: PAOLO SORRENTINO’S
EXPERIENCE OF FINITUDE

Abstract: This article is concerned with the study and establishment of
the phenomenon of ‘experiencing the finitude of human existence, which,
within the framework suggested in the thesis, can be represented in mod-
ern Italian cinema with the usage of pathos and grotesque. The study of the
concept is carried out based on the works of existentialist philosophers,
primarily the American philosopher P. Tillich who equates the concept
of ‘experiencing finitude’ with the concept of ‘anxiety’ In addition to the
study of ‘experiencing finitude, the study of the concepts of ‘pathos” and
‘grotesque), their meaning and transformation within the history of Euro-
pean culture is carried out. The analysis of the representation of the ‘ex-
perience of the finitude of human existence’ is carried out based on the
works of the modern Italian director P. Sorrentino. His works were chosen
due to his role in the modern Italian cinematography: the succession of
his artistic methods and the level of demand for his artwork in modern
society. In particular, the films Great Beauty (2013), Youth (2015), and the
television series Young Pope (2016) are analyzed. The use of pathos and
grotesque, confirmed by a general study of the director’s work, allows one
to visualize the disembodied philosophical category of ‘experiencing fini-
tude’ on the movie screen. The study of cinema conducted in accordance
with existential categories allows for new ways of interaction between con-
temporary culture and art.

Key words: experience of finitude; death; pathos; grotesque; cinematogra-
phy; Paolo Sorrentino.
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BBenmenue

«Cy1iiecTByeT N >XU3HDb IIOC/Ie CMEpPTU?» — KIACCUYeCKUI
BOIIPOC, yXKe He OfJHO CTOJIeTMe TEeP3aIoUUil YMBbl 00pe4€éHHOrOo
Ha He3HaHNe Ye/loBevecTBa. YemoBevyeCcTBa, B MOMCKAX MCTMHHOTO
OTBETa CO CTPACTbIO ¥ HAaMBHOCTBIO KMMAIOLIETOCA OT HAYyYHOTO
MIO3HAHMA K PEIUTMO3HOCTY U BEPE, OT CKENTULM3MA K IIOTHOMY
OTPUIIAHMIO MHTEpeca K JaHHOU mpobneme. Eciu He cyjecTByer,
HaCKOJIbKO CU/IBHO €My HPUAETCA OIeYaUThCA U ONevdaaUTbCs
M BoBce? A ecny BCE-TaKM «fIa», TO B Kakoil popMe, KaK JIONTo,
Ihe U Jake HeMHOro nodeMy? HeumeHnue 4€TKOro 3HaHUA POX-
JaeT MHOXKeCTBO HePa3pell€HHBIX BOIIPOCOB, U TOIbKO OFHO IO-
JIOKeHue He TpebyeT YTOYHeHMIT — BCeM U3BECTHO, YTO PAHO MM
IIO3/JHO KV3HEHHBIII IyTh 4YelloBeKa 00s3aTeNbHO NpeTepIieBaeT
usMenenue. CMepresbHOe, BpeMEeHHOe, TpaHCchopMupyolee —
9TO He UMeeT 1o 6oJIbIlle Mepe HMKAKOTO 3HaYeHMs1. Baxken muip
¢dakt mpubmkaweiicss Heobparumoctu. IIpubmkaromerics
CMepTH, @ BMeCTe C Hell U BBIHY>KJ,€HHOTO OCO3HaHIs KOHEYHOCTHU
COOCTBEHHOTO OBITHA.

BriepBple HampsAMyI0 K BOIPOCY O HepeXUBAaHUU KOHEYHO-
CcTu denmoBeveckoro 6biTusi obpaimaercst Cépen Kvepkerop, uem
B JIa/IbHENIIIIEM MOXKHO 00bSCHUTD HaNOOMBIIYIO pa3pabOTaHHOCTD
JIAaHHOJ IIPOGJIEMBI B IIEPBYIO OYepesib B PaMKaX 9K3MCTEHLIMATIN3-
Ma. IlepBblil, HO KaeKo He MOC/IENHNIL, OH COCPENOTOYNMBAET BHU-
MaHle Ha OUIYIIEeHU! YeTOBEKOM ero CMEepPTHOI IIPUPOJbI, TAKUM
00pa3oM OTKpbIBas /IS U3YYEHMsI HOBBII CeIMeHT pUI0co(CKOro
3HaHMA. BrocsefcTBum K JaHHOMY BOIPOCY OOpAIAIOTCS MCCIe-
IOBAaTe/M M3 Pas3INYHBIX O0OAacTell HayK I'yMaHWTapHOI HaIpaB-
neHHocTH, oT 3urMmyHpa ®peiifa fo Mapruza Xaiinerrepa, ofHaKoO
Hanbosmee 4E€TKasT KOHIETIVS BBICTPANBAETCS YoKe aMepUKaHCKUM
¢unocodom Ilaynem Tummmxom. Ommpasch MMeHHO Ha PabOTHI
Tunnuxa, MOXKHO BBIBECTH YUCTOE OINpefeneHne KOHEYHOCTH, T10-
3BOJIAOIEE YCTAHOBUTD YETKME YCTIOBYMA €T0 IIOHMMAaHNA, YTO He-
00XO/IMIMO [I/IsI €T0 TA/TbHEIIIer0 NCC/IeTOBAHMS 1 TOUCKa HOPM ero
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VICTIO/Ib30BaHMA, SKCIUTyaTall) YelIOBEKOM B CAMOM ITOAXOAALIEM
ISl pe3IOMMPOBaHMs COOCTBEHHBIX ITEPEXMBAHNIL BULIE [iesTeNb-
HOCTM ¥ IPAKTUKU — UCKYCCTBE.

Kunemarorpad — onyH 13 BUIOB MICKYCCTBA, BCEIIE/IO OTpa-
JKAIOIIVIL COCTOsAAHME O0IIeCTBa, B KOTOPOM OH CYILECTBYET, BbIAB-
JISIOIUIL €TO CaMble COKPBITbIE OT IIOCTOPOHHUX I71a3 HETOCTATKM
U 4€TKO yBEKOBEUMBAIOUIVII €ro 3acyTy U IPeuMylecTBa. JTO
CBOETO pojia JIAKMycoBasg OyMaXkKa JJIA TOJ KY/IbTYpPbI, KOTOPOI
IPUHAJIOKUT TOT WIN MHOI YelOBeK, C IIOMOLIbIO €r0 CPeCTB,
A3BIKA peann3younii COOCTBEHHOE BUJieHMe, COOCTBEHHOE OLIY-
I[eHMe aKTyaIbHOM eMy Ky/IbTYPHOI CUTYaLny, AABJIAIOIEC He-
OTBEMJ/IEMOJI 4acTbI0 COBPEMEHHOTO €My KY/IbTYPOTOIMYecKOTo
cpesa. Pexmccép, Kak, HanpuMep, XyAOXKHUK VU/IN [IICATEITb, TOHKO
y/IaB/IMBaeT HACTPOEHNUs 00IeCcTBa, B KOTOPOM OH >KUBET, B CO0-
CTBEHHOII MaHepe 3alleyaT/ieBaeT ero Ha KMHO9KpaHe. VIMeHHO OH
Croco6eH B caMoil HeTPUBUAIBbHOI GOpMe PERIOKUTD 3PUTEITIO
03HAaKOMUTHCA C MHEHJEM COBPEMEHHOTO eMy 001ecTBa o TOMY
VI VIHOMY BOIIPOCY, OOBIYHO COKPBITOMY OT I71a3 B C/IMIIKOM
HPSIMOTVHEHBIX MCCTEOBAHMSIX.

B coBpemennoit Vtanuu CIoXXHO TpeAcTaBUTh cebe Goree
VICKTIOUMTETBHOTO, BBIJAIOLIETro pexxuccépa, yeM ITaono CoppeHn-
TUHO, y>Ke IIPYU >XM3HM CTABLIEr0 HEOTHEMJIEMOI YaCTbIO APKON
ucropun kuHematorpada coeit crpansl. CyonmuMupys B CBOEM
TBOPYECTBE OIBIT IpPEALUIeCTBEHHNMKOB, IIOC/Ie IIepPMOja 3acTOs
OH BO3BpAIllaeT OTEYeCTBEHHOE KIHO Ha MUPOBYIO KMHEMATO-
rpaduyecKkyi0 apeHy, BAbIXasg B HETO HOBYIO XKVM3Hb, CTAHOBSICD
HO/THOLIEHHBIM IIPOJOJ/DKATe/IeM MMEHUTBIX UTATbAHCKUX PEXKIC-
cépos npouutoro. Ho Bockpelenne Tpaguuyum — JUIIb OAVH U3
acriekToB K1Hemarorpaga CoppeHTuHo. VIMeHHO oO6paiieHue
K Ufiee MepeXVBAHUS Y€IOBEKOM KOHEYHOCTHU €ro OBbITHS IIIaB-
HO IlepeTeKaeT U3 OZHOro ¢uabMa pexuccépa B apyroit. Ilepe-
JKVBaHME KOHEYHOCTY, BBIpaKaeMoe depe3 madoc M TpoTeck,
B CBOIO OYepefb MMelue COOCTBEHHYI0 MCTOPUIO B3aMMOJIeli-
CTBUSA C JaHHBIM ¢unocopckum noHatueM. Iladoc u rporeck
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CHOCO6CTBYIOT pa3BéprIBaHI/IIO KaTeropmum JSK3MCTEHLMaN3Ma
B paMKax 3CTE€TUKI.

Ilepe>xxnBaHNe KOHEYHOCTH
B paMKax ¢punocoduu sK3uCTeHI[MaaIn3Ma

OfHMM U3 BaKHeWMIIMX MOHATUI, BBIPAOOTAHHBIX B €BPO-
neiickoit pumocodun, ABIAETCA MOHATIE «KOHEYHOCTb». HecMo-
TP Ha TO, YTO U IPeXKJie MOJOOHas TeMaTMKa BbI3bIBAjIa IHTEPeC
B €BPOIIEIICKOJ Ky/IbType, HanbOojblllee BHUMaHNe 3Ta Ipobie-
Ma ofparnaer Ha cebs B paMKax ucciegoBanus Mumrenem Pyko
repMEHEBTUKM CYOBeKTa, KOTOpOe CBsI3aHO B IEPBYI0 OdYepenb
C BO3HUKHOBeHMeM cyObekTa. CyObeKT ce6s1 OCMBIC/AIONINIA, CO-
3HAOWUIT U pedIeKCUPYIOLNiT TaKuM 00pa3oM aKTyaausupyer
JICCIENOBaHUA B 00/IaCTM OCO3HAHMA Y€JIOBEKOM COOCTBEHHOI
koHeyHOCTH. OpnHako 6onee paHHMe obpaijeHus K Hpobieme
KOHEYHOCTH, OBITh MOXKET B HECKO/NBKO MHOM €€ IOHUMAaHMUW,
HO3BOJIAIOT IPOCIEAUTh Pa3BUTIE KOHLENTYaaU3aluy SaHHOTO
HOHSATHSL.

BriepBble TOHSATHE «KOHEYHOCTb» pa3pabaTbiBaeTcsi B pabo-
Tax arckoro ¢punocopa Cépena Kpepkeropa [1]. OcHOBHBIM 00B-
eKTOM €ro MCC/Ie[IOBAaHMs SIB/IsIeTCA OT4asiHNe — OOJIe3Hb [yXa,
a, CJIefloBaTeNbHO, 11 60/me3Hb S, TaK Kak 4elmoBeK eCTb AYX, a AyX
ectp SI. OTyasiHNe — 3TO 9K3MCTEHIMATbHBIN KPU3NUC UAEHTUY-
HOCTM, MEXJY TeM CBS3bIBAIOLINIT YeloBeKa ¢ borom, mopreepx-
JAIOLIIT Ha/I/4ye B HEM «IyXa» U MO3BOJIIOLINIT €My CUMTATHCS
cosHaoIuM. YeloBeK — 9TO OCO3HAHHBIII CUHTe3 OeCKOHEeYHO-
rO 1 KOHEYHOrO0, CaM K cebe OTHOCSIINMIICS U 1Ie/IbI0 CaMOro cebs
apysttomniicsa. «CUHTe3 KOHEYHOTro, KOTOpOe OrpaHMYMBaeT,
" 6€CKOHEYHOTO, KOTOPOE IenaeT 6e3rpaHnIHbIM» [2].

S — 9TO CMHTe3 KOHEYHOro ¥ OEeCKOHEYHOro, KOTOPBIM
51 HeoOXOAMMO CTaTh, YTO MOXKHO CIe/IaTh TOIBKO B OTHOIIECHVN
Kk bory. Cam mo ce6e momoOHBII CMHTe3 HEBO3MOXKEH, TaK Kak
I He cr10OCOOHO 6ECKOHEYHO YAAMATHCS OT CAMOTO Ce0sI B [lelTaHNM
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coero I 6ecKOHeYHBIM, B TO )K€ BpeMs MpUOMIKasACh K cCaMOMY
cebe, menas 310 S xoneunniM. OfHako Sl mepMaHEHTHO HAXONUT-
cs1 B COOCTBEHHOM CTAHOBJICHNN, 113 YeTO C/IefyeT, 4To S peanbHO
He CyILeCTBYeT, OHO €CTb JMIIb HEYTO, 4eM S MO/DKHO CTarTh.
VIMEHHO HEBO3MOXHOCTb CTaTb CO0OII MPUBOAMUT K OTYASHUIO.
Ilo cnoBam Kbepxeropa, Kakpabplil 4elloBeK yTpauMBaeT CBOE S,
U yTpadylMBaHMe 3TO MPOUCXOAUT He IIOTOMY, YTO OHO MCHapseT-
cs1 B 6@CKOHEYHOCTY, HO IO TOJ IPUYMHE, YTO OHO 3aK/II0YaeT
cebs B IyOuHBI KOHeuHOro. OT4asiHue KaK COCTAB/IAI0Iee CUH-
Tesa S, mopmagaer 1mop HeKyIO [BOJMHYIO KaTerOpUI0 KOHEYHOI'O
U 6eCKOHeYHOro. Mexzy TeM, caMO OHO OKasbIBaeTcsi GpopMoil
VICK/TIOUEHMS TOTO WJIN APYTOro: b0 3T0 OTYassHMe 6ECKOHEYHO-
TO, VIV HEOCTATOK KOHEYHOTrOo, MO0 OTYasHIe KOHEYHOTO, WM
HE0CTaTOK OeCKOHEYHOTO.

Ina cymectBoBanusa S Heo6xomymmo cobmoofaTh 6amaHC
MeX/y KOHEUHBIM U 6eCKOHEYHbIM. eloBeKy Ba>KHO COXPAaHATD
paccyfiok, Beib C IOTepell paccyfKa OH yTpaduBaeT C HUM BCIO
KOHEYHOCTb, IIpefiCTaBUTeIeM KOTOPOIl OH BBICTYIaeT. Bepa Tak-
J)Ke€ OKa3blBaeT BIMAHME Ha 4YelOBeKa: OCYLIeCTBUB [BIDKEHME
0eCKOHEYHOCTY, OHA IIPOJe/IbIBAET ABVDKEHME KOHeYHOro. Tomb-
KO 4yepe3 0CO3HaHMe CMePTHOCTH YeJIOBEK MOXKeT IPUITH K Bepe
B bora, KOTOpbIll €CTb YMCTas BO3SMOXKHOCTD, JAIOLasd YETIOBEKY
HaJIeKy Ha OeCKOHEeYHOe, TOI/ja KaK caM 4eloBeK OCO3HAET OKpPY-
JKAIOIIMI ero MUp KaK KOHEYHBIN, a 3HA4MT, O ONpefeNnEéHHON
CTETNIeHM JVICTAaHIMPYETCA OT HETO.

Takum o6pasom, B ¢punocopun Cépena Kpepkeropa KoHed-
HOCTb HapaBHe ¢ 6€CKOHEYHOCTBIO ABJIAETCA OJHUM U3 COCTABIIA-
IOIMX CUHTE3a, KOTOPBIM sABAeTcs . B uemoBeke oHO, IOfIB/IACT-
HO€ Ppa3NyYHbIM (aKTOpaM, AMCTAaPMOHMPYET B COOTHOIICHVN
¢ 6eCKOHEYHOCTBIO, YTO IIPUBOANT K HECYIIEeCTBOBAHNIO f.

CBOé maspHeiilee pa3BUTHE «KOHEYHOCTb» IIOTy4aeT B (UI0-
copun Mapruna Xaiiierrepa — OHa CTAHOBUTCSI Ba)KHeIIlIell xa-
PaKTepUCTUKOI BpeMeHHOCTH. «BpeMeHHOCTb — 3TO He JIUIIeHHas
Havasla ¥ KOHIJa IHNA UMMaHEHTHOTO BpeMeHM, IIPOHN3bIBaIoLasn
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Yl HaHM3BIBAIOIIAsl HEOTPAHNYEHHBIIT IOTOK eHOMEHOB, Kak y [yc-
ceprisi, BpEMEHHOCTb BBIPAXKaeT HAIMPaBIEHHOCTb M KOHEYHOCTH
¢yHmamenTanbHoro ¢eHomena — Dasein» [3]. B cBoo ouepens
Dasein — 310 yenoBedeckoe ObITre, Dasein — 3To cyluee, MMel0-
1jee «OBITUITHYI0 BO3MOYKHOCTD BOIIPOIIAHNA», a ObITHEe — ObITHE
CYILIETO, HO He caMoe cyliee. B acniekre BpeMeHHOCTY, KOHEYHOCTH
Dasein — «Bpems >xu3HM». Dasein, T. e. Bompolarlee o ObITUN
cyliee, JO/KeH OBITDH OIpeMIeNiéH B CBOEM OBITHH, HO B TO K€ BpeMs
ObITHE CTAHOBUTCA NOCTYIIHBIM TOJIBKO 4epe3 3TO cyulee. Bpemen-
HOCTb BCeIZa IPUHAIJIEKNT YeTI0BEKY, YeIOBEK CaM PacKpBIBAETCA
BO BPeMEHHOCTH, U B HEM O1arofiapsi BpeMeHHOCTY PacKpBIBAeTCs
6pitie. IIpobnema BpemenHocTn Dasein MokeT OBITb pacKpbITa
TO/BKO Yepe3 OCMBICTIEHNE U TepeXBaHMe BPEMEHHOCTH OBITHS
YeoBeKa, T. €. B 9K3MCTEHIMATbHOI aHAJIUTUKE CMEPTH.

Kak mpepcraBuTend sK3UCTeHIManM3Ma, Xaiiferrep Iosa-
rajg, 4To CYIIEeCTBOBAaHME Ye/IOBEKa KOHEYHO M CUTYaTMBHO —
I10 CBOETI CYTH Ye/IOBEK MI3HAYa/IbHO YCTpeM/IeH K cMepTH. VIMeHHO
0CO3HaHIe BPeMEHHOCTU COOCTBEHHOI )XU3HM 3aCTAB/ISIET 9K3M-
CTUPOBATB, T. €. IOCTOSIHHO CTPEMUTHCS K BBIXOXK/IEHUIO 32 Ipefe-
JIbl JAHHOTO eMY Ha/IM4HOro 6bITusA. OfUH U3 BO3MOXHBIX CIIOCO-
60B cymectBoBaHua Dasein — ato cTpax. B cocrosmu crpaxa
ma Dasein, nepexxnBaromiero ce6s Kak «ObITHe-K-CMEPTI», Pac-
KPBIBAETCsI €T0 KOHEYHOCTh M HUYTOXXHOCTD. VIMEHHO MepeXXnBa-
HIle COOCTBEHHOI KOHEYHOCTY BefleT K 9K3VCTeHIIMATbHOMY CTpa-
Xy, KOTOPBII B CBOIO O4Yepelb IIOMOTAeT YeTOBEKY BO3BBICUTBCS
IO 9K3UCTEHI[MAJIbHOTO CYILIeCTBOBaHMsA, 00pecTy CBOOOLY, BO3-
BBICUTBCS HaJ 00bIIeHHOCThI0. CTpax IO3BOJISIET YeTIOBEKY IIO-
YYBCTBOBATb MPOINACTD, PA3AE/AIOLIYI0O €T0 C MUPOM IIOBCESHEB-
HOCTH, a TaKXKe OCO3HATh CBOIO IIOKMHYTOCTb, «3a0pOLIEHHOCTD»
U B 9TOM OCO3HAHIU OCBOOOIUTHCA.

V3 Bcero BBINIEM3IOKEHHOIO MOXKHO CHE/IaTh BBIBOJ O TOM,
4yro B ¢punocopun Xaiiferrepa MOHATUE «KOHEYHOCTb» SBJIAETCA
OJIHUM 13 KJTIIOYEBBIX /I YCTAaHOBJ/ICHNS 4€/I0BEYECKOTO OBITIS, TO
ectb Dasein. YenoBek KOHeYeH, ¥ UMEHHO OCO3HaHIe COOCTBEHHOI
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KOHEYHOCTM II03BOJIAET €My uepe3 3K3MCTeHLMANbHBIN CTpax
npuitti K cBo6ope. Takum 06pa3om, SK3UCTEHIMAIN3M OTKPbIBa-
€T OTPOMHO€ 3HaueHle CMePTU /I Ye/loBe4ecTBa.

[ToHsATME «KOHEYHOCTb» TAKXKe pasBUBaeTcsa B umocodpun
mpyroro sk3ucteHumanucra — Kapna fcnepca. B ganHOM cny4dae
«KOHEYHOCTb» PacCMaTPUBAETCs KaK OMOIOrMYecKas KOHEYHOCTb
YeJIOBeKa, T.e. €0 CMEePTHOCTb, U KaK 9K3UCTEeHILIMaIbHasA KOHed-
HOCTbD, T. €. OTpaHN4YeHye OBbITYS OJHOTO Ye/loBeKa ObITMEeM Yeyio-
BeKa Ipyroro. Yemosek 0CO3HAET CBOI0 KOHEYHOCTD, OH IIPEXOIAILl,
TIE€HEH, a er0 KOHEYHOCTh — II0Ka3aTe/lb KOHEYHOCTU BCEro KMI-
Boro Boo6bute. OH 3aBUCUM OT OKpy>Kawuiero ero mupa. OgHako
VMMEHHO KOHEYHOCTDb Ye/ll0BeKa ¥ BBOJUT €ro B UCTOPUIO, B KOTO-
POJt OH XOYeT CTaThb TeM, YeM OH MOXXET OBITh, Ye/TOBEK IIPefCTaB-
nseT co6071 6ECKOHEUHYIO IOTEHIMAIbHOCTD, YTO IPUBOAUT K €T0
ABOJMICTBEHHOMY IIOJIOKEHMIO: C OJHOI CTOPOHBI, OH BOIUIOLLEH
B KOHEYHOM, a C IPYTOil — OH SIB/IAETCS ICTOYHMKOM O@CKOHEYHBIX
BO3MOXKHOCTEN, MIIYIINX CBOETO BBIPA)KEHMA B KOHEYHOM, T. €.
Yye/IoBeYeCKoe ObITvE KaK 9K3UCTEHIMsA eCTh eJUHCTBO KOHEYHO-
ro 1 6eCKOHeYHOro. MeXly 4eM, 4e/I0BeK OCO3HAET He3aBepIIEH-
HOCTb CBOETO OBbITHS, KOTOPASI SIBJISIETCS 3HAKOM €ro CBOOOJIBL.

JHTepeceH TOT (aKT, 4TO P BCeil CBOe 6€CKOHEYHOI 110-
TEHIMAIbHOCTH, Y€TOBEK HMKOITA He ObIBaeT ITOTHOCTHIO He3a-
BucuM. Kak HammuHoe ObITHE, OH, OIATH-TAKM, 3aBUCUT OT CBOEN
Cpenbl U CBOETO NMPOUCXOXKAeHMs. [/ o3Hauus emy Tpebyercs
cosepliaHne, KOTOpoe JO/DKHO OBITh €My HaHO, T.K. YMCTOE MBIII-
JIeHVMe JUIIeHO cofiepXaHus. [Ipu peanmsanum cobOCTBEHHOI
IpUPOABI YeIOBEK OIPAaHMYEH BO BPEMEHM U BO3MOXXHOCTAX
U TO U JIe/I0 TPeojojieBaeT COMpOTUBIeHMe. [/l HOCTVKEHUS
MaKCUManbHON 3G }EeKTUBHOCTI B IO3HAHNUN YeTo-T1OO0 YeToBeK
BBIHY>)KJICH OIPaHN4YMBATh 00JIACTb CBOETO MCCIENOBAHMSA, T. K.
B CBO€IT IPUPOJIe He ctocoOeH 0XBaTuUTh Bcero. OTpaHNueHHOCTh
€CTb BOXXHBII aCTIeKT B He3aBePUIEHHOCTH) Ye/I0OBeKa.

IToHATME KOHEYHOCTU NOAPa3yMeBaeT CMEPTHOCTD Ye/lTOBeKa,
YyBCTBO BMHBI, 60pbOY, OTPaHNYEHHOCTD €0 CO3HAHMS OIBITOM,
VICTOPUYECKON M CUTYALMIOHHOM CBA3BIO C JIO[bMU, 00611[eCTBOM.
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Mexpy TeM, CYIeCTBYIOT TaKue CUTYaluyu, IPU BO3HUKHOBe-
HUM KOTOPBIX KOHEYHOe ObITHe 4YeloBeKa IMPOSIBISETCS CO BCeit
OYEBUIHOCTBHIO, BO BCEIl €r0 MOMTHOTE ¥ KOTOPBIE Ie/Ial0T HeCylIle-
CTBEHHOI! BCIO IIOBCE[HEBHOCTb 4YelloBeKa. Takme CUTyaluu Ha-
3bIBAIOTCS «[IOTPAHNYHBIMI», 3a4aCTYI0 K HUM OTHOCATCS CMEPTh,
BUHA, cTpafanue u Ap. OHM BO3HUKAIOT TOTJA, KOTJjA Y YeloBe-
Ka «BBIOMTA TOYBA U3-TIOJ] HOT», KOTJ[a OH TePseT Ie0OCTHOCTD
COOCTBEHHOI TMYHOCTU. VIMEHHO B IOJOOHBIX CIyYasiX YemOBeK
0CO3HAET KOHEYHOCTb COOCTBEHHOI 9K3UCTEHI[UI.

CormacHo uccnefoBanuaM fcrepca, 4emoBeKy IpuUcyIa Kak
Ouonornyeckas, Tak U 9K3MCTEHIMATbHAsA KOHEYHOCTD. YemoBek
CMepTeH U BCELeI0 0CO3HAET TaHHbIN (aKT, a IPOIecC OCO3HAHMA
COOCTBEHHOI KOHEYHOCTH U €€ MepeXXMBaHMe CBsI3aHBbI C IOrpa-
HMYHBIMY CUTyalusAMA. YenoBek mpeacTapisgeT co6oil 6ecKoHed-
HYIO IIOTE€HIIMATbHOCTD, BMECTE C TeM OTPAaHNYEHHYI0 MHO>KECTBOM
OKPY’>XKaIOIIMX ero (paKTOPOB, M3 YEro MICTEKAeT ero ABOJCTBEH-
HOe TIONIOKeHMe. B He3aBepIIEHHOCTVM 4YeloBeKa CKpbIBAeTCA
u ero ceobopa.

Hamnbornee 11e710CTHO y)Ke MMEHHO «IIepeXXVBaHME KOHEYHO-
cTu» paspabareiBaercs B ¢punocoduu Ilaynsa Tumnuxa. ITo coeit
CYTM KOHEYHOCTb — 3TO ObITHe, OrpaHMYeHHOe HeObITHeM. He-
ObITre sABIsAET cebs Kak «eljé HeT» ObITUA U «Oosblle He OymeT»
6prtis. CaMOCTh M MHVBU/YAIbHOCTD MOAPA3yMEBAIOT BMeCTe
C TeM ¥ OTpaHNYeHue, «ObITh YeM-TO» He 3HAYNUT «OBITh YeM-TO
emté». «BBITh 4eM-TO» — 3HAYUT OBITH KOHEYHBIM, @ OIBIT KOHEY-
HOCTM BOCIIPMHUMAETCA KakK yrpo3a 6pityio. KoneuHoCTb 00befn-
HseT ObITHE C AMANeKTUIeCKNM HeObITVEeM, OHO BOCIIPMHUMACTCSA
KaK yrpo3a ObITIIO ¥ IMEHHO HeObITHe, IIpefiBapseMoe CMepThIo,
HOpUAAET YeTOBEYeCKOMY CYLIECTBOBAHMIO €T0 SK3VUCTEHINATIb-
HBIJT XapaKTep.

J1a6bl 4enoBeK MOT OIBITHO BOCIIPUHATD COOCTBEHHYIO KOHEU-
HOCTb, €My HeOOXOIMMO B3IVIAHYTb Ha ce0s C TOYKY 3PEHUS II0-
TEeHIIMa/IbHOJ OeCKOHEeYHOCTH, HeOOXOAMMO TIOCMOTPETh Ha CBOE
KOHEeYHOe ObITHe KaK Ha I[[elTOCTHOCTD, TO €CTh, Ja0bl TIOCMOTPETh
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Ha Hero CO CTOPOHBI, BBIVITI 3a €TI0 IIPefieibl, a 3HAYUT YyMeTb BOOO-
pakath 6€CKOHEYHOCTb, TPAHCIEHANTIPOBATh camMoro cebst. [lpn
3TOM BO3MOXXHOCTb CO3HaHMs TPAHCLEHMPOBATb HE MCKIIOYAeT
IPYUBSA3aHHOCTD Ye/OBEKa K er0 KOHEYHOCTH. BecKoHeYHOCTh — 3TO
KOHEYHOCTD, TPAHCLEHAMpYoIast cebst Ipu OTCYTCTBUY BCSKOTO
anpuopHoro npeperna. bosee Toro, BCAKMit, KTO CiocobeH 0co3HATh
IPMPOZY CBOE COOCTBEHHON KOHEYHOCTH, TakXKe CIIOCOOeH ompe-
JIe/IUTh KOHEYHOCTD BO BCEM CYLIECTBYIOLIEM.

Mexpy Tem, o cnoBaM Twmmxa, KOHEYHOCTh — 3TO 0CO3-
HaHJe TPEBOTW, a TPeBOra — OCO3HaHMe KOHeYHOCTH. TpeBora
OHTOJIOTVMYHA, IIOCKO/IBKY OHA BBIP@XKaeT KOHEYHOCTD «VM3HYTPI»,
VI C 9TOJ OHTOIOTMYECKOII TOUKM 3PEHMsI OHA He MOYKeT OBbITh BBI-
3BaHa KaKMM-1NO0 OOBEKTOM, OHA BO3HMKAET VMCKIIOYNUTETHHO
B CBSI3M C TOJI YIPO30i1 HEOBITNS, YTO TOKAECTBEHHA KOHEYHOCTI.
E€ HeBO3MOXHO IIPEOJi0/eTh, T. K. 4eJIOBEK He CIOCOOEH Ipeofio-
7eTb cOOCTBEHHYI0 KOHeYHOCTb. OHa CylIecTBYeT BCerja, [axke
TOT7la, KOIJja aKTMBHO He BOCIIPMHNMAETCS, B CBSI3YM C 4eM OHa
crioco6Ha MposiBUTbCA B mo6oe Bpems. bosee Toro, Tpesora —
9TO CAMOCO3HaHJe KOHEYHOTO «SI» Kak KOHEeUHOTO.

OpHOlt M3 IeHTPATIbHBIX KaTerOpuil KOHEYHOCTMU SIB/IAETCA
BpeMs. BpeMs cmocoOHO «IIOITIOTUTb» BCE, 4TO KOIAa-1mubo 6b110
CO3[JaHO, BCE HOBOE KOTZA-NMO0 CTAHOBUTCS CTAPBIM M MCYE3AeT.
Ilist TpUHATHSL M IPEOOTIeHNsI TPEBOTY YeTOBEKY TPeOyeTCss My-
JKECTBO U1 BpeMsl, KOTOPBIe SIB/ISI0TCS YaCThI0 HETOCPEACTBEHHOTO
ONBITa CAMOCO3HAHMA, 00BENUHAIOT B cebe TPEeBOTy IO HOBOAY
IPEeXOJSIIIECTH ¢ MY)XeCTBOM CaMOYTBEPXK/JAIOIEr0Cs HaCTOsIIIe-
ro. «MemaHXo/M4ecKoe OCO3HAHNE [IBVDKEHNS OBITIS K HeObITHUIO
(a 9TOJI TeMOJI IPOHN3aHA INTEPaTypa BCeX HAPOOB) Oojlee aKTy-
aJIbHO TOTJA, KOTZIa MBI IlepeXX1BaeM IIpefiolyIeHne cOOCTBeH-
HOJI cMepTi. TyT MMeeT 3HauUeHMe He CaM CTpaxX CMEepTH, TO eCTb
He MOMEHT yMMpaHMsA. 3HauMMa MMEHHO TpeBOra IO IIOBOLY
TOTO, YTO NPUAETCS YMEPETb: OHA-TO ¥ BBLIB/ISIET OHTONOTNYE-
CKMIT XapakTep BpeMeHH. Yepes TpeBOTy Iepef; TeM, YTO MpULeT-
Cs1 yMepeTh, HeOBITHE ONBITHO BOCIPUHUMAETCS «M3HYTPH». ITa
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TpeBOra MOTEHIVAIbHO NPUCYTCTBYET BCETfa, B KaXKI0e MTHOBE-
Hue. OHa IpPOHNU3BbIBAeT BCe OBITHE YelOBeKa B 11e/I0M, OHa (op-
MUPYeT Hallly [yILIeBHOCTD I TeJIECHOCTD U OIIpefie/isieT JYXOBHYIO
JKU3SHB» [4].

VIMeHHO TapMOHMYHAsg COOTHECEHHOCTb TPEBOTM M MY>Ke-
CTBEHHOCTH! B 4YeJIOBEKe II03BOJIAAET TPEBOTre KaK TAKOBOI CyIIe-
CTBOBaTh. My)XeCTBEHHOCTb IIOMOTA€T YeTOBEKY He MOKOPUTHCS
paspy1uarolieit CtocoOHOCTI BpeMeHY U He CMUPUTHCS IIeper; He-
BO3MOXKHOCTBIO OBJIa[leTh HACTOALIMM. B CBsI3M ¢ cOOCTBEHHOI
CIIOCOOHOCTBIO BOOOPasuTh Oypyllee M BCIOMHUTH IPOILIOE,
4e/I0BEKy KpailHe TPYLHO YTBEP>KJaThb COOCTBEHHOE HacTOsAIIee.
OH BBIHY>)XJIEeH 3all[UIIATh CBOE HACTOAIIee OT BUEHMA IIPOLIIOTO
U OyAyLIero, MeXAY TeM OyAydM MCKTIOYEHHBIM KaK 13 IIEPBOTO,
TaK U U3 BTOPOTO.

HapaBHe co BpeMeHeM B CO3[aHVM HACTOSIETO TAKXe yda-
CTBYeT U IPOCTPAHCTBO, UX K¢ OObeMHEeHNe COeMHAeT ObITHe
¢ HeObITHEM, a TPEBOry ¢ My)ecTBOM. CaMa 1o cebe OBITHOCTD KO-
HEYHBIM O3HA4YaeT OTCYTCTBIUE ONPENeTIEHHOTO MeCTa, Bef[b OHO Be-
IET K HeM30eXKHOI TTOTEPK KAKOro-1mbo MeCTa, a BMeCTe C HUM —
n cebs, 4TO BENET K HE3aMIIEHHOCTU. B 3TOM MIPOABIIAETCA
TpeBOra 4ye/loBeKa Ilepell 3aBTPAIIHNMM JHEM, BBIPR)KEHHAS B I10-
IBITKAaX YeloBeKka obecriednTs cebe He30macHoe MPOCTPAHCTBO —
¢usnyeckoe u coumanbHoe. bonee TOro, 4enoBeKky CBOVICTBEHHAS
TpeBOTa B OTHOIIEHMN yTepyu COOCTBEHHOI CyOCTAaHIMM — Kak
BpEMEHHOI1, TaK U ITOCTOSHHOM. Tunmux npuBoguT cnosa Xarijer-
repa, TOBOPs1 O TOM, YTO KOHEYHBIE BEIlM He SBJIAI0TCA NPUYMHA-
MU caMIX ce6s, T. K. 6bUIM «BOpOIIeHbI» B OpITHE. ONBITHOE ITepe-
KVMBaHNE 9eJIOBEKOM HeM30eXKHOCTY CMEPTH IpefiBapseT MONTHYIO
HOTEPIO CAMOTOXX/IeCTBEHHOCTH. BOIpoChl, BO3HMKalOLINeE Y Yero-
BeKa B OTHOIIEHUV 0eCCMepTHOM CyOCTaHIMM AYLIN, SBJISIOTCA
OTpa)keHJeM TPEBOTY, CBSI3AHHOI C 9TVM IIPEOLIyIleHNEeM.

YenoBeKy CBOJICTBEHHA TpeBOTa He OBITb TeM, YeM OH CYII-
HOCTHO SABJIAETCA, TPEBOra Ilepef Pas3foKeHMeM M IafieHyeM
B HeObITIE Yepe3 9K3MCTEHIMANbHBIN pas3pbiB. B cBoeit TpeBore
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Ye/I0BEK IIOCTOSHHO JIBVKETCA OT HEOOXOAMMOCTI KOIEKTYBHO-
CTM 10 VHAVBY/IyaJTIbHOCTU Y OfIHOYECTBA, IIPU TOM, 4TO IOTEPS
OJTHOTO VI3 TIOJIIOCOB 3TOTO IMPOTUBOIIOCTAB/ICHNS IPUBENET K yTe-
pe BToporo. YemoBedeckast CHOCOOHOCTb K BBDKMBAHUIO, K 6ajaH-
CMPOBAHNIO HAa TPAaHM KM3HM VI CMEPTH BOIUIOILIAETCA B TBOPEHMAX
Ky/IBTYPBI, B QOpMax M MHCTUTYTAX IOCPECTBOM OCYILIECTB/ICHNA
CO3MIaTeNbHOI MHTEHIMOHAIBHOCTI. OffHAKO IMEHHO BCSKOE BO-
IUIOLIeHVe ABJIACTCA YIPO30Il /IS )KM3HEHHO CUJIBL, TaK KaK OHO
akTyammsupyet ObiTue. C OIHON CTOPOHBI, YelTOBEKA TPEBOXKUT
BO3MOXKHAs yTpaTa €ro BUTAJIbHOCTH, C [JPYTOI )e — yrposa Xa-
oTm4ecKor 6echOpMEHHOCTH, YTO MPUBEAET HE TONBKO K IOTepe
BUTA/IbHOCTY, HO ¥ ITOTepe MHTEHIVIOHATbHOCTIL.

KoHeuHOCTh mpeobpasyeT HOMAPHOCTb CBOOOABI U CYABOBI
B Ty HAIPsKEHHOCTb, YTO CTAHOBUTCA HPUYMHON YrpO3bl BO3-
MOYXHOTO Kpaxa, a, C/IelOBAaTe/IbHO, ¥ TPEBOTH. YelmoBeK IOCTOSAH-
HO HAaXOJWTCS B ONTACHOCTH: C OfJHOI CTOPOHBIL, €My TPO3UT yTpaTa
cBO6OJBI B CBA3M C UMIUIMIIMTHO MIPUCYILEil ero cyabbe Heobxo-
JVMMOCTH, @ C APYTOIl — yrpo3a yTparThl CYAbObI B CBA3MU C IMIUIN-
IIUTHO IPUCYIIEN ero cBo6oje CIy4aitHOCT!. BO3MOXXHOCTD CBO-
0OJHOTO IPUHATHA PelIeHNs IIyTraeT Yel0BeKa, T.K. OH IOHMMaeT,
4YTO He JOCTUT eIMHCTBA CO CBOEil CyAb0Oil, KOTOpOe HTO/DKHO
6b110 OBl OBITH OCHOBOJL ero pelleHnit. besoroBopoyHoe mpuHs-
TVe CBOEJl CyAbOBI €ro ImyraeT BO3SMOXHOCTBIO YaCTUYHON COOT-
HEeCEHHOCTDIO BCE-TAKV MPUHATHIM UM PellleH)eM C eT0 PeabHO
cyab6oit. YemoBek Bcerga BOCIpUHUMAET ce6sl B TepMIMHAX e[VH-
CTBa CBOOOMBI M CYAbOBI, YTO JIMIIb IOATBEPXK/AET CYIL[HOCTHBII
XapaKTep OHTONIOTUYECKOI CTPYKTYPBL

OcHoBHbBIM Te3ucoM Tunmmxa B OTHOIIEHUN KOHEYHOCTH SB-
JIIETCS TO, YTO KOHEYHOCTh — 9TO OBbITUE, OTpaHNYEHHOE HeObI-
THEM, 2 OCO3HAHIE Ye/IOBEKOM KOHEYHOCTI — 3TO TPEBOIa, C 4eM
CBSI3aH PAJ OHTOJIOTMYECKMX Mpo6ieM denoBeka. KoneuHocTs —
3TO BO3MOXKHOCTb yTPaThl COOCTBEHHOI OHTOIOIMYECKON CTPYK-
TYpbl, a BMecTe C Heil u camoro cebs. VI ecnm mepexmBaHue
KOHEYHOCTM — 3TO OCO3HAHME Ye/IOBEKOM CBOE/l CMEPTHOCTH,



168 STUDIA CULTURAE, 1(51), 2022 : ITALIAN STUDIES

TO TPeBOTa — 3TO IIABHBI CUMIITOM 3TOTO IepexxnBanus. «Tpe-
BOra — 9TO KOHEYHOCTb, IEpeXMBaeMas 4YeJIOBEKOM KaK ero
COOCTBeHHas1 KOHEYHOCTH» [5].

Omnmpasich Ha BCE BBIIE U3TOXXEHHOE MOXHO CJie/IaTh BBIBOJ,
YTO aKTMBHOE MCIIOJIb30BaHNE MOHATHA «KOHEUYHOCTb», a TaKXKe
ero IOJTHOIleHHasl pa3paboTKa, ObUIM OCYILIeCTBIEHB! B (UIOCO-
¢bum cpaBHUTENTPHO HEABHO, @ TAKXKe B OCHOBHOM B ¢unocodun
9K3UCTeHI[ManM3Ma. B nanpHeiiieM B JaHHOM UCCIEOBAaHUMA «KO-
HEYHOCTb» B IIEPBYIO Ouepenb Oy/ieT MOHMMAThCS ¢ TOYKY 3peHMUs
[Tayna Tunnnxa, T. e. KaK TpeBOra WM OTpaHMYEHHOE HeObITHeM
obiTre. CormacHo ¢unocodckoit SHIMKIONEUN IO, PefaKLuel
B. C. Crénuna [6. C. 218], nepe>xxuBaHue eCTh «HEIOCPEACTBEHHOE
BHYTpeHHee CXBaTblBaHuUe sBeHNs». ClIeOBATENbHO, «IEPEXI-
BaHJe KOHEUYHOCTI» — 3TO CXBaTbIBaHMeE, OCO3HAHNE YETTOBEKOM
CBOEJT KOHEYHOCTY M CMEPTHOCTH, a BMECTe C TeM U HeIOCpe]-
CTBEHHO CaMoO OIYIIeH)e COIyTCTBYIOIEl JAHHOMY OCO3HAHUIO
TpeBorn. C 60/1ee OHTONIOTMYECKOI TOUYKM 3PeHMs, 3TO MPefiOILy-
1jeHe HeObITIS B Y€I0BEYECKOM OBITHIL.

O madoce

CymecTBOBaHNe TAaKOTO ABJIEHNA KaK IMadoc MMeeT MHOTO-
BEKOBYIO MICTOPUIO, 2 €ro IIOHMMaHMe KOleOneTcss OT OfHON U3
KaTerOopMil PUTOPUKY U TEXHUKY OOIIEHMA O OLIYIeHN s, OKa3bl-
BAaeMOTO Ha 4e/loBeKa 00ycimoBneHHbIM (akropoMm. HeogHosHau-
HOCTb ompefenenns madoca IPUBOAUT K Pa3sHOOOPA3UIO €ro TH-
IIOJIOTUI, & TaKXKe MOXKET CIIY)KUTb IPUYMHON I IIOCTOSAHCTBA
aKTYyaJIbHOCTH €TO UCC/IeJOBaHNA U M3YYeHNUs KaK B 3apyOeKHOI,
TaK I B OTE€YECTBEHHON TPagULMAX.

[Ipexxpe Bcero, moHATMe Madoca STUMONIOTUYECKU CBA3aHO
C AHTUYHBIMM, JIPEBHETPEYECKUMM TPAAULUAMU ICTETUYIECKOTO
mbitenns. Kimaccudeckoe onmcanne nadoca B cpoeit «Metagu-
3UKe» JAaéT APUCTOTeNb, aKLEHTUPYs OOIIeaHTUYHBIN, I/IaCTIYe-
CKI-TICUXOJIOTMYECKNIT XapaKTep 3Toro noHAtus: «lIpexopamum
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CBOJICTBOM WV COCTOAHMUEM (pathos) HasbIBaeTCA CBOJICTBO, B OT-
HOIIIEHN) KOTOPOrO BO3MOXKHBI M3MEHEeHN:dA, Hampumep: Oernoe
U 4epHOe, CTafIKoe U TOPbKOe, TSHKECThb U JIETKOCTD, 11 BCe Ipyroe
B 9TOM POJie; Pa3HOTO POJa IPOSBJICHNE 3TUX CBOJICTB U M3MEHe-
HIIe VIX; B ellje OOJIblIell Mepe Ha3bIBAIOTCA TaK ISMEHEHNUsA U JIBU-
KeHVsI maryOHble, B 0COOEHHOCTM NpuumHsoimye 6omb. Kpome
TOTO, TaK HA3bIBAIOTCS OONbLINE HeCYacTbsl U ropectm» [7]. Apu-
CTOTe/b IMIIeT O nmadoce Kak O NMpeTepreBaHNM, CXOFHBIM C OLILY-
I[eHNeM JIMIIeHNs, a Takke oOpaljaeT BHMMaHUe HAa €ro Ipe-
XOfisAlllee CBOVICTBO. VICXOs M3 9TOr0 MOXKHO CKa3aTb O TOM, 4TO
naoc — 9TO OlIylIeHMe, IIPOU3BOAUMOE B YeTOBEKe BIIMSAHMEM
Ha HEero HeKo¥l CyOCTaHLMY, YTO BOCIPUMHMMAETCSA UM Kak 0oyb
VIV YOBOJIBCTBUE, @ TaKXKe MOXKET BOCIPMHUMATBCS KaK Kade-
CTBO, HAaIIPUMep, TSKECTb, TIETKOCTb, TeIIOTa W Xo7of. Ero cBoe-
obpasye CBA3aHO C TeM, YTO B HEM IPOUCXOAUT CMEIIECHVe BHY-
TpPeHHETO ¥ BHelIHero. Tax, ollyleHre TSXKeCT! — 3TO OLyIeHue
OT HEKOJ1 BHEUIHEN Bely, KOTOPYIO Ye/IOBEK IOJHMMAET, HO Yello-
BeK )Ke IIpeBpalllaeT 9TO BHYTPEHHee OllyIlleH)e B KaYeCTBO CaMoil
BelllM ¥ TOBOPUT, YTO OHA TSDKE/As, U3 4ero CIefiyeT To, 4To madoc
MMeeT TeH/ICHIIO TTOITIOMIAThCs BHEIIHel CyOCTaHIel, Ncue3aThb
B Heit. VI mogo6Has crnoco6HoCTh madoca TOBOPUT O TOM, UTO TI0-
PAOK YeTOBEYeCKOTO BOCIPUATIISL MYPA COOTHOCUTCS € BHELITHUM
MMPOM, TAPMOHM3UPOBAH C HUM I He IIPOTUBOCTOUT €MY.

OpHaKo MOCTENEHHO apUCTOTENeBCKas Bepa B CO3BYUNe BHY-
TPEHHETO ¥ BHEIIHEro, Bepa B BO3MOXXHOCTD ITOITIOLIEHNUS Yero-
BEYECKOTo IOpsaKa ¢ ero madocoM B YHUBEPCATbHBIN HOPSLOK
nepectaér ObITh abcomorHoi. ITadoc ocBobOXAaeTcss oT BO3-
MO>XKHOCTY K TIOIVIOIeHMIO0, 6e3 BCSKOI PalMOHaTBHOCTU CIIO-
COOHOII Cliep)KMBATh ero M KOHTPOAMpoBarh. Hemormomiaemblit
cybcTaniueit madoc mpeBpalaeTcss B YUCTYI0 CTPACTh, KOTOpas
HaYMHAeT PacCMAaTPUBATBCS KakK MyTh K rpexoBHocTu. OTciona
OpU3BIBBI K O0Y3[JaHMIO CTpAcTell, AUCHUIUIMHAPHOCTY — elé
Hemokpurt, Cokpar, a mocne CeHeka U MHble aHTUYHBIE MBICIIN-
Te/U NPU3BIBAIOT OCBOOOANUTDH 4YelloBeKa OT CTpacTeil, 160 OHM
MOTYT BBbI3BAaTh ITOXKApP, B KOTOPOM 3aIIbIIA€T BECh MIUP.
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Vke wnaumnHag or IlceBgo-JloHrmHa (9I1oxa 3/UIMHM3MA)
u Brnoth go Hlunnepa (XVIII B.) «kareropus madoca u mpous-
BOJIHOE OT HEro IOHATHE MAaTeTIYeCKOr0 CBA3bIBAETCA C JYXOBHO-
BO3BDBILICHHBIMI ABJICHNMSIMU B JKMI3HIU YYBCTBA, XapaKTepe 4esio-
BeKa, B UCKYCcCTBe U puropuke» [8]. 3HaueHme magoca ompepe-
NsieTCs LIeHHOCTHBIM XapaKTepoM, KOTODbIN [JO/DKeH 3aMEeHUTb
HIMPOKOE COfiep>KaHue CTPajiaHusl, CTPACTy, 9yBCTBA KaK TAKOBOE
Ha ero OLleHOYHBIIT cMbIC. [Tadoc mpexmonaraeTcss Kak OCHOBHAS
IPUYNHA ¥ CYTb BIOXHOBEHM I, BLICOKOTO BOOIYIIEB/IEHNS.

B manmbrerimem lerenmb yTBepK/aeT UCKYCCTBO KakK Hambosee
afileKBaTHYIO cepy yTBepKaeHMs U GpyHKIMOHMpoBaHus nadoca.
B cBOMX NIeKIMAX 1TO SCTETUKE MOHATIEM «11adoC» OH 0003HaYaeT
BBICOKOE BOOJYLIEBIEHNE XYLOKHMKA IOCTVDKEHUEM CYLIHOCTHU
n300paXkaeMoit )KM3HH, ee «MCTUHbI», MHTePeChl M/eanbHOTO Xa-
pakTepa, Te BceoOliue CUIbI, KOTOPBIE, XUBYT B 4€TOBEYECKOI
IPYyAM M OBVDKYT 4e/IOBEYECKON AYLION B €€ COKPOBEHHEMIINX
rrybuHax. ITo ero MHeHMI0, Maoc B MCKYCCTBE BBIPAXKAaeT aBTOP-
CKO€ 5MOIVIOHA/IbHO-1[eHHOCTHOE OTHOLIEeHME K MUPY.

Cxoxum obpaszom madoc paccmarpuBaercs u B. I Bemun-
CKMM, OH OIIpefie/IsieT €ro KaK «CUIIy», «CTPAcTb», KOTOpas ABU-
KeT XyHO>KHUKOM, «BO3KUTAaeT» B yIle 4e/I0BeKa WUJeI0, MeXIY
TeM, OH OCYIEeCTB/IAET IOKa3aTeNbHYI0 «3CTeTU3anuio» magdoca,
IpVMeHsS €ro aHTUYHOe IOHMMaHue K aHaMu3y CyOBeKTUBHO-
CTM MCKYCCTBA, aBTOPCKOTO MIUPOOTHOLIEHMSI KaK MJIeITHO-3MO-
L[MIOHAJIbHOJ HOMMHAHTBI TBOpYecTBa. VIMEHHO MCHONb30BaHME
MHIPOBO33pEHUYECKNX M COLMATbHO-IICUXOTOTNIECKINX MOTHBOB
B U3y4eHMM CYOBEKTMBHBIX aCIIeKTOB COJEpPXKaHUA UCKYCCTBa
TOBOPUT O PA3IM4MM MO3TUKM bBemmHckoro m ¢umocopum nc-
KyccTBa lerens. benMHCKUM BBIBOOUTCA KaTeropMajabHOE 3Haue-
Hyte nadoca u3 0COOEHHOCTEl OYXOTBOPEHHOI YYBCTBEHHOCTH,
OZIYLIEB/ICHHOTO MUPOOTHOLIeHUs Boobmie. OcHoBbIBasg magoc
Ha 4YYBCTBE, OZYXOTBOPEHHOM MBICIIBIO, Ufieeil, fyxoM, bemun-
CKMIT pasnnyaeT GU3NOMOTNIECKNe ¥ JYXOBHO-IICUXONIOTMYecKye
ACIIeKThI YYBCTBEHHDIX OTHOLICHMIA.
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B cBoeit pabore «BuyTrpennmit onbit» JKopx barait mmer
OCHOBaHMA aOCOMIOTHO «BHYTPEHHEro» IepexxmBaHusA, magoca,
BO BO30OHOBJICHNN TPEKO-BM3AHTUIICKUX XPUCTMAHCKMX Tpa-
ALV OH aKIEHTUPYeT CBA3b 9TON KaTeTOPUM C IPOABICHUAMM
100poit BOM 4enoBeka, ¢ ero 6oppOoil U MOpaabHBIMU MOOefa-
mu. Mexny tem barail npenynpesxgaet 06 OacHOCTU OTKpbIBa-
IOLIETOCS IyTU K eJVHOMY 1M TPaHCLeHIEHTHOMY, OH IIPU3bIBAET
4e/I0BeKa «HM Ha MMHYTY He BBIITYCKaTb U3 BUY COOCTBEHHOI
koHeyHOCTI» [9]. ITadoc, obparas Bech ONBIT BHEIIHETO MUpa
B OJIHOPOAHYIO aOCTpaKumio 41CcToro ap¢exTa, Jerko IepeBo-
IUT BeCb MUp B abcTpakumio Bceobijero. OTTOro COBEpIIEHHO
HeC/y4aiiHo, 4To npodeccroHansl magoca — acKeTbl, MUCTU-
KI VICHONMB3YIOT nmadoc i HepeXXMBaHUA pacTBopeHus B bore,
B EpuiHoM 11 Beeobmem.

ITogBOAA UTOT, MOXKHO CKa3aTb O TOM, YTO 3a BCIO MCTOPUIO
CBOETO CYIIeCTBOBAHMs NOHATHE «madoc» HEPERKO IpeTeple-
BaJI0 HEKOTOpBIe M3MEHEHVS B €ro IIOHMMAaHMM, OfHAKO BCeria
BBIPA)KAJIO OIpefle/IEHHOE COCTOsAHMe denoBeka. CocTosHMe Ie-
PEMEHYMBOCTH, BOOAYLIEBIEHHOCTH, IIVIKa BO3MOYXHOCTEIT, TIepe-
XOJ1a U3 OJHOTO OlNyIeHus B Apyroe. Hambonee akTyaabHBIM 1A
JIAHHOTO JCCTIeOBaH sAB/IsIETCS MOHMMaHue nagdoca bataem, mmo
C7I0BaM KOTOPOro ma)oc OTKpPBIBAaeT YeJIOBEKOM IIyTh K TPaHC-
ILIeH/ICHTHOMY, HaIllOMJHAeT eMy O KOHEYHOCTH ero ObItus. Takum
06pasom, ec/u TpeBora AB/IACTCA IPOABICHNeM OLIYLIeHNA Yelo-
BEKOM €r0 KOHEYHOCTH, TO 1Mad0oC MOXKHO CYUTATh IPeHOLIyIe-
HJIeM TPEBOTM, B HEKOTOPOM CMBbIC/Ie OJHOII 13 IPUIMH €€ MHTEeH-
CMBHOTO IpOsiBleHMs. Ero XymoskecTBeHHOe INpOsiBI€HME JIMIIb
CrIoCOOCTBYeT BU3YaaM3aLMM TPEBOTM, a BMECTe C T€M MOXET
CYMTATBCA CIOCOOOM €€ 1300parKeHMA.

O rporecke

Ha npoTskeHUN HeCKONbKUX MOC/IEIHNUX BEKOB I'POTECK AB-
JIIeTCSL OFHVUM U3 Hambosee aKTYaJIbHBIX 11 YacTO VICIIOTb3YeMbIX
XyHO>KeCTBEHHBIX ITp1éMoB. Kak ocobas xynoxecTBeHHas ¢popma
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Xy/I0’)KECTBEHHOTO MMPOBO33peHNsA, IO9TUYECKNIT NPUEM, IIPUH-
LUII TUIM3AaIMM, OH He pa3 CTAHOBUTCH IIPeIMEeTOM M3y4UeHMs
pasnuyHbIX uccienosareneil. Tak, Hanpumep, leopr lerens numet
O TOM, YTO TPOTECK BMeCTe C KOMMUYECKMM MOXKET PacKpBIBATb
Tparndeckoe u 6e300pasHOe, a TakXKe /0Oble MHbIE 3TIEMEHTHI,
KOTOpbIe «60pIoTCsi» APYT € ipyroM. [IpoTuBomnOnoxHoe BuaeHne
npepnaratoT Opunpux Teomop Pumep n Muxann Muxainosuy
baxTun, ompegenas IpoTecK Kak Kommdeckoe B ¢opme ¢aHTa-
CTMYECKOTO, dygecHoro. HeonpenenéHHOCTh B 06/1acTH yCTaHOB-
JIeHMsI 4Y€TKOro IIOHMMAHMA TPOTECKA MOCTY)XXWIO IIPUYNHON
JUIA TIOIBITKY Pa3pabOTKM OCHOBHBIX HOJIXONOB K OIpee/IeHUIO
pmanHoro nousatus /. B. KosmoBoii, B JanpHeieM 0CMbICIEHHBIX
u pononuenubix 1. B. Kob6nenkopoii. Tak, cormacHo JaHHONM KOH-
LeNUuK, IpefIaraeTcs 4eTblpe MOAXOoMAa /1A aHa/IM3a IpoTecKa.

«IlepBBIil TOAXOM K aHAIN3Y TPOTECKHBIX (POPM OPUEHTU-
pyeTcs Ha IepBOHaya/jbHOE 3HaueHMe C/I0Ba, MOJYepKUBalollee
crnoco6 cospanusa o6pasos» [10]. B ero pamkax mccregoBaTeny,
onmpasch Ha IepBOHAYa/JbHOE 3HA4YeHUe C/IoBa M Ha obpas, OT
KOTOpPOTO OHO BO3HIKJIO, IIBITAOTCS MAKCUMA/TIbHO JOCTUTHYTb
TOYHO leMHULINN TOHATHUSA, B KOTOPOI TPOTECK ObII ObI TIpen-
CTaBJIeH KaK OCOOBIil IPUHIMII COYETAHVS 9TeMEHTOB B eMHOe
nenoe. HaxopAmmiicss B OCHOBe JaHHOIO MOAXOJA CTPYKTYPHBIN
KpuTepuil faéT BO3MOXXHOCTb OTHEIUTb TPOTECK OT MHBIX IIPU-
€MOB, OT NIPUAABAEMOrO €My LIVPOKOTO IOHATNS 3CTETUUECKON
KaTeTOpuUN, OT KaTerOpMM KOMUYIECKOTO 11 OT KaHpa KapUKaTypbl.
IIpu maHHOM HOAXOE NMPUOPUTETHON CTAHOBUTCS IIO3TUKA IPO-
TeCcKa. B paMKaxX MCKYCCTBOBENEHUsA IAHHBI IOAXOJ, CTpeMs-
muiica To4HO AnddepeHnNpoBaTh IPOTECK KaK IPUEM C IIe/IbIo
ero oOHapy)XeHNA U aHa/IN3a B IPOMU3BEeHNN, 00/1alaeT 0COObIM
CTAaTyCOM, TaK KakK CIOCOOeH Hambojee TOYHO ONpeNeNnsiTh caM
mpegMeT MCCIeSOBAHNA U MOXKET CIY>KUTb OCHOBOI MIJI IIOCTa-
HOBKI JPYTUX aCIIeKTOB IIPOOIEMBL.

Bropoit nopxos K MCCIeOBAaHUIO TPOTECKA — 3TO OCMBbIC-
JIeHJIe eTO KaK 3CTeTUYeCKON KaTeropum, YTO MOXKHO HaOJIIOfaTh



STUDIA ITALICA : S. SHENGELIYA 173

yke ¢ XVIII Beka B paboTax HeMelKMX MCCIIefoBaTeseil, myca-
teneit u punocodbos. CormacHo mccnenoanusam B. b. Baiikens,
«yTBepXKJeHMe TIPOTeCKa KaK OJCTEeTUYECKON KaTeropuy Hadva-
JIOCh C BBIXOfja B CBeT TpakraTa Mesepa “Ap/iekuH MM 3alinuTa
IPOTECKHO-KOMIYeCcKoro » [11]. B maHHOM TpakTare yTBepXja-
€TCs, YTO TPOTECK HayMHAeT TE€PATb CBOM OTIMYMUTE/IbHbIE Yep-
ThI, BBIXOJUTD 32 PAaMKI XyJO0XKeCTBEHHOTO IIpMeMa, pa3pacTaTh-
Cs IO HEOIpee/IEHHOTO «TPOTECKHOTO MMPa» MM «TPOTECKHON
KY/IbTYPBbl», a TaK)Ke ONPENENATbCA Yepe3 COOTHOUIEHME C Kare-
ropuen Kommueckoro. Vimenno ¢ Mesepa HauMHaeTcsA yCTOMYM-
BOE BOCIIPMATHE TPOTECKa KaK 37eMeHTa c(epbl KOMUYECKOTO
6e3 yKasaHMA TOYHOI CBA3M MeXAy Humm. JJaHHOe 06CcToATeNb-
CTBO CTaHOBUTCS IPUYMHONM /A, BO-TIEPBBIX, CMEIIEHU CaMO-
CTOSITE/IPHOTO XYHAOXKECTBEHHOrO IpuéMa U Takoro Oojee ILIy-
POKOrO IOHATMA KaK 3CTeTUYecKas KaTeropus KOMUYECKOTo.
Bo-BTOpBIX, pacuinpeHne MOHATUA «TPOTECK» N0 3CTeTUYeCKON
KaTeropuy Bef€T K MX B3aMO3aMEHAEMOCTH MM 06pa3oBaHUIO
HEKOJl TpeTbell KaTeropuu «IpoTeCKHO-KoMudeckoro». Bo «Bce-
obuielt Teopuy UBAMHBIX UCKyccTB» VloanH Teopr 3ymbuep, uc-
IIO/Ib3Ysl Pe3yNnbTaThl MccaenoBanusA Mesepa, OTHOCUT TpOTECK
K cepe KOMUYIECKOTO, B TO BpeMs KaK I'POTeCK ¢ HUM BooO1e
MOXKeT OBITb He CBfI3aH. VI3 3TOro MOXKHO CHeNaTh BBIBOJ, 4TO
¢ XVIII Beka pasBuBaeTCA NpeACTaBIeHe O KOMMYECKOM Hadasle
BHYTPU I'POTECKHOro obpasa (T. e. IpefcTaBlIeHNe, YTO IPOTECK-
Hble 00pa3bl HeM30eXXHO KOMMWYHBI, ¥ 0OpaTHasA MBIC/Ib, YTO BCe
KOMITYeCKO€e TPOTECKHO).

ITogo6HOE OCMBIC/IEHMe TPOTeCKa, TO €CTh KaK 3CTeTUIeCKOIl
KaTeTopuM, XapakTepHo B ToM 4ucie u jia Opunpuxa Hlnerensa
u JXan Ilons, Mexay TeM, nx BpIOOpP moaxopa 6ojlee MIMPOKOTO
NOHVMAaHMNSA TepMUHA O00YCTaBIMBAETCSA MHOJM MOTUBALMeEN: IPo-
TeCK CBSI3BIBAETCS C OCOOEHHOCTHI0 POMAHTUYECKOTO MUPOBO3-
3peHus, B KOTOPOM OH CTAHOBUTCS XapaKTepHOI pOpMoil cylie-
CTBOBaHUA MMPA, IPENCTABJIEHHOTO Ye/I0BEYeCKOMY B30pY depes
CcUMBOJL. bosee Toro, B MX MOHMMaHNM I'POTECK — «HACbIIIeHHAs



174 STUDIA CULTURAE, 1(51), 2022 : ITALIAN STUDIES

MHOTVIMU CMbICTTaMy GOpMa MICKYCCTBA, B OCHOBAHMM CBOEM JIMe-
IolIlast MUCTUYECKYIo uero» [12]. Takum o6pasom, npepcrapieHne
POMAHTHKOB O ITTyOOKOil (PMI0COGUIHOCTI TPOTECKHBIX (OpM
BBIBOJUT TPOTeCK U3 cdepbl HU3KOI KOMMKM, OTKa3bIBAIOIeil
eMy B CIIOCOOHOCTM BBIPa)XaTb BBICOKOE, TYXOBHOE COfiep>KaHIe.
B XX Beke nogo6Horo nopgxona npupepxusaercs Bepuep Kaiisep,
paccmarpuBas npo6neMy ¢GopManbHOI BEIPaXKeHHOCTI TPOTECKa,
IpeArnonaras, YTo IPOTECK JIMIIEH OCOOBIX, NMPUCYLINX TOJBKO
eMy GOpM, TaK Kak, II0 €T0 MBIC/IN, OHM TIpUamyu ObI eMy OIpefie-
JIEHHYIO YCTOYMBOCTD, UYTO IPOTUBOPEUNT CAMOII CYyTI IPOTECKa,
BbIpaKalolljell IOCTOSIHHOE JIBVDKEHNe.

Tpernit TMn nmopxopa A1 aHanM3a TPOTECKA ONIpefesAeTcs
HAaIpaB/lIeHHOCTDBIO OIMCATh «IPOTECKHBIN MUP», MCK/II0Yast TOU-
HYI0 fIeUHNINIO IOHATHSA, YTO B IEPBYI0 Odepenb (UKCUPYeT
OPMEHTALIMIO Ha ONMCAaHUM 3MOLNIL, KOTOpble IOPOXKHAeT 3TOT
Mup. B mogo6HOro popa MccaefoBaHUAX IPOTECK B MEPBYIO Ove-
penb onpefenAeTcs Yepes cofiep>KaTe/IbHble KpuTepuu, 6maropaps
4eMy MOYXHO TOBOPUTbH O €TI0 UCK/TIOUNTETbHON CMBICIOBO (PyHK-
VY, OJHAKO 9TO He CHOCOOCTBYET TePMUHOIOTMYECKO YHOPSIO-
YEeHHOCTM M/IM IIOHMMAHUIO CYTU sABJIeHN. VI TOZOOHBII OAXON
UICIIONIb3YeTCA KaK IIpYM HANMCAaHMM TEOPeTHYeCKUX paboT, Tak
U U1 UCCTIeOBAHMII KOHKPETHOIO XY/I0>KeCTBEHHOI0 MUpa.

OmnuceiBast 4epThl TPOTECKHOTO MMpa, ApHombp Xalfi3uk pa-
6oTaeT HaJ CO3JAHNEM HOBOJ TEOPWM, CHOCOOCTBYIOIIEN pas/y-
YEHUIO0 «TPOTeCKa COMEpXKaHMsI» U «rpoTecka (OpPMbI», B CBOEM
3aKJIIOUNTEIbHOM OIIpefie/IeHN) OH XapaKTepusyeT IPOTecK depes
COJlep>KaTe/IbHbIIT KPUTEPUIT — KakK «IeOpMaLMI0 YeTOBeYeCcKo-
rO 4Yell0OBEKOM». DTOT Ke KpuTepuil ucnonbsyercsas M. baxTuHbiM
B ero pabore «TBopuectBo PpaHcya Pabne u HapopHas KyabTypa
CpenneBexoBbst 1 Peneccanca» [13]. ITpu ananuse mostukn Pem-
60 BaXTuH NpOM3BOAUT BBIAB/ICHUE YHUBEPCATbHOTO KpUTEpUs,
HeoOXOIMMOTO JIJISl OIIpefie/ieHNs IPOTecka, a TaK)Ke OroBapyBaeT
HOTPeOHOCTDb Ha/MM4MA B 06pase [BYX pasHOIUIAHOBBIX 57IEMEHTOB,
KOTOpble OylyT HaXOAMUTbCA B COCTOSHUM el He 3aBepLIEHHOI
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MeTaMopdo3bl. Mexay TeM, IPOTeCK XapaKTepu3yeTcs KaK CUH-
Te3 NPUEMOB, MIPEUMYIIECTBEHHO IMIepOOBI U IUTOTDI, YTO Ha-
HpsIMYIO MIMeeT OTHOLIEHME C TPOTECKOM B KapHaBaJIbHBIX 00pa-
3ax Bospoxpenns. VM samHTEpecoBaHHOCTD baXxTiHa B BBIABIEHUN
INAHHOTO OTHOULIEHNsI IIPUBOAUT K CMEIeHNIO B CTOPOHY aHA/IM3a
CEMaHTVKM 3TOro IpuéMa. B KOHeYHOM UTOre OHATIE «IPOTECK»
BHOBb Ha4YJHaeT BKJIIOYATh B Ce0s1 He TONBKO IPOTECKHbIE (OPMHL,
HO U LieJIble YKaHPBbL.

YeTBEPTHIN MOAXOJ, B HAHHOI TUIIONIOIMM OOYC/IaBINBAETCA
VMHTEPECOM K IICUXOJIOTMM CO3[JaHMA M BOCHPUATHA IPOTECKHBIX
dopm. «OTcnexxnBas CrenuuUKy MCUXOTOTMYECKOTO BOCIPUS-
TV TOTO THUIIA 0OPA3HOCTU B XPOHOIOIMYECKOI MOC/Ief0BaTe b-
HOCTY, MOXXHO BUJIETb, YTO B «CJIOBE TPOTECK KaK 00O3HAYeHUN
OIIpeZe/IeHHOr 0, MAYIIEro U3 aHTUYHOCTY OpHaMeHTa ajiA Penec-
caHca ObIIO He TOIbKO HeYTO UTpoBoe 1 (paHTACTUIECKOe, HO He-
YTO TPEBOXKHOe, 37oBelee...». «Ilocne ompenenennit lorTinena
u BuHKenbMaHa <...> ocTaeTcs He3bIOJIEMBIM COOTHECEHNE IPOTe-
CKa ¢ Me4Toll, paHTas3yeil XyoxKHIKa» [14].

B pamkax poMaHTM3Ma aKIeHT IEPEXOAUT OT IpobIeM BOC-
OpUATHA Ha IIyOMHHBIE MOTUBBI IPOVCXOXJEHVS 00pasoB: Tak,
HaIpuMep, PUMCKUII OPHAMEHT B IEpPBYI0 Ouepefib COOTHOCUT-
€A C yKe CyLeCTBYIOUIVM «3BEPUHBIM CTU/IEM» I COBpPeMEHHBIMU
TPOTECKHBIMM KapTMHAMU, VMIMEHYEMBIMM «CHAMIU XYLO>KHMKOBY.
Ecnu mpexzie B Takoro pofa «CHaxX» IpeAIosaranach 00BbEeKTH-
BalMs ICUXOJIOTMYECKNX ITPOOIeM MX aBTOPa, @ TAKOe UCKYCCTBO
BOCIPVMHMMAJIOCh KaK JIMIIEHHOE MHTEIEKTYa/JIbHOTO Hadasa, TO
HOC/IEIOBATENN POMAHTU3MA «PeaOVIUTUPYIOT» TPOTECK, VCIIO/b-
3yd €ro Jyid BhIPaKeHMs YyBCTBYeMOIO 3HaHMsA, TO €CTh KaK Cpefl-
CTBO, II03BOJIAIOLIee MPUOIN3UTHCA K IOHMMAHUIO Y BOIUIOIICHMIO
Vctunpl. VI kak uTOr HOJOOHOTO MHTepeca K 6eCCO3HATeIbHOMY,
HabmonaeMbll y XynoxHNKoB XIX Beka, MOXKHO PaclieHUBATh I10-
AB/leHMe B Hadajle XX BeKa ICUXOaHATUTUYECKUX MCCIeOBAaHNUI.

Kak or4yyxpéHublit Mup u o¢dopmieHNe HeNoBIacTHO
Ul HEIIOHATHOI 4€/IOBEKY CWUJIBI, KAK «OHO» IPOTECK OIIpefensieTcst
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Bonbdranrom Kaitzepom, a HeoTbeMIeMON 4YacTbi0 TPOTecKa
B JJaHHOM CJIy4ae CUMTaeTCsA «IeMOHMYecKoe» Haydajo, U3 4Yero
cnepyet [15], 4TO B OCHOBe TBOPEHU:A TPOTECKa HAXOAATCH IICU-
XOJIOTMY€eCK/e KOMIUIEKCHI ¥ MMOPOXXKGAeMblil MM cTpax. VI3 aTo-
r0 MOXXHO CfIeJIaTh BBIBOJI, YTO B VICKYCCTBE I'POTecka Hamboree
BU3ya/IbHO BBIPQXEHHBIM IPOSBIIACTCA YelloBedecKoe 6ecco3Ha-
TeJIbHOE, yIpPaB/AIollee TMYHOCTHIO YEeI0OBEKa, B TO BpeMsA Kak
CaM IPOTeCK TOTBKO OObeKTUBNPYeT HaOIOfjlaeMble Y XyJOKHMKA
KoMIIIeKChl. OTCIofla )Ke UCXOANUT «IeMOHMYECKas» 4epTa Irpore-
CKa, XapaKTepusyeMas 4eM-TO, YTO He IOAMAETCA JIOTMYECKOMY
OCMBICJIEHNIO, @ OT TOTO JIMIIb IyTaeT BO3SMOXXHBIM MCTOYHMKOM
IPOMCXOX/eHNUA JaHHBIX popM. OFHAKO 37eCh CTOUT YTOYHNTD,
YTO MCCIIElOBATENN JAHHOTO HAIIpAaB/IEHNsA, OYEBUIHO, HE YUNTDI-
BAaIOT TOT (aKT, YTO TPOTECK MOXKET ABJIATHCS CKYCCTBEHHO CO3-
[IaHHOM OPMOT, IIPOEKINell CO3HATETbHOTO.

Buemnee nposBieHMe TPOTECKA, €70 BU3YalIM3aALMA MOXKET
ObITb OYEHb APKO IpEfICTaBIeHa Ha IpUMepe LUPKOBOTO IIpel-
craBneHusA. llupkoBoe 3penmine pasHOXXaHPOBO, OHO BKJIIOYA-
eT B cebs pa3HOOOpasHble aTTPAKIMOHBI M OTHE/TbHBIE HOMe-
pa, OT aKpobaToB M TMMHACTOB [0 (POKYCHMKOB M KJIOYHAJbl.
Bce snemMeHTBI IIMPKOBOJ MPOrpaMMBbl IPU BCEI HECXOXKECTU MX
3PEMIIHOCTH, TEXHNYECKON M TEXHOJIIOIMYECKON COCTaBIIAI-
IMX, 9CTETUYECKOM pasHOOOpasuu, pacKpbIBaIOT YTO-TO efu-
HOe, a VIMEHHO — 0OOraTcTBO BO3MOXKHOCTEl YeJIOBeKa, IPUYEM
He CTOJIBKO B Te/IeCHO-(PU3NIeCKOM U3MEPEHN, HO CKopee B Obl-
TUIICTBEHHOM. Tak deloBedecKoe ObITHE INPENCTAB/IAETCA Kak
yBepeHHasA peanys3alys CBEPXOOBIYHBIX BO3MOXKHOCTEN, BO3-
HOCAIAsA VICTIOMHUTENA ¥ 3pUTeNd, Hajl OObIIeHHBIMU (opMaMMm
6bITUIICTBeHHON peann3anuu. Cama mo cebe BCs UPKOBast MPo-
rpaMMa MOXKET PacCLEeHMBATbCA KaK YTBEPXK/IEHME MOTIyIlecTBa
U MAacTEPCTBA Ye€/I0OBEKa Yepes MPeoJoNeHNe IM OIIACHOCTH, IOJ-
creperamoueil €€ MCHOMHNUTENA Ha KaxAoM wmary. VI pedb mpér
MMEHHO O TOJI peaybHO} ONACHOCTM HeM30eXKHON BO3MOXKHO-
ctu cMepTu. LlMpkoBOii HOMep Kak Obl CTAHOBUTCS MOMEHTOM
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VICTUHBI, NOTPAHMYHOI CUTYalueil, HAIOMMHAIOIE/l YelOBeKy
O IPUHIVIINATBHON KOHEYHOCTH €r0 OBITHA — depe3 MepexxyBa-
HJle HEeHaI&KHOCTY M XPYIIKOCTY XXM3HM JJaKe B CTONIb CHIBHOM
U IIPEKPACHOM €€ BOIIIOLIEHNMN.

HecmoTpsi Ha JOCTaTOYHO OOraTyio MCTOPUIO CyLIeCTBOBA-
HIIS, TIOHATYE «TPOTECK» O HACTOSIIETO BPEMEHM He MIMeeT 4éT-
KOTO OIpefelleHNs WM TOAXOfa /LA ero aHammsa. Mexay Tewm,
C BU3ya/IbHOV TOYKY 3PEHMS I'POTECK MOYTHU BCeT/ja TaK VIV MHa-
4e MpefICTaB/IsAeT cOO0I HEKOTOPOe OTKIOHEHME OT KHOPMBbI», 4TO
B CBOIO OYepellb II03BOJIACT OT/EIUTD OBITIIE OT HeObITUA, HATIOM-
HUTDb Y€JIOBEKY O €r0 KOHEYHOCTM, a BMeCTe C TeM, IOMOYb eMy
IpeofioNeTh OecrpecTaHHOE OlLIYIIeHNe TpeBOrn. [poTeck — ato
BU3ya/IbHOE IIPOsABJIEHME LIATKOCTY ObITUA, M300pakeHMe ero
HOCTOSIHHOTO HaXOXK/JeHNS B OITACHOCTY II€PEeMEHYMBOCTIL.

ITepexuBanue koneuHocTu ot Ilaono CoppenTnHo

[Taono CoppeHTHHO, eljé ¢ MepBbIX CBOMX PabOT IPUBIEK-
muii Kk cebe BHMMaHME Ha MEX/YHapOJZHOM YpPOBHE, IIO IIPaBy
MOXKeT CYMTAThCA OJHMM M3 CaMbIX MHOTOOOEIAIOIIUX COBpe-
MEHHBIX UTATTbAHCKUX PEXICCEPOB. SIBIAACH HE TONBKO PEXKUCCE-
POM CBOVX (MIBMOB, HO TaK>Ke ¥ UX CLIEHapUCTOM, €My YAaIoCh
cO3IaTh CBOJ COOCTBEHHBDIN, Y3HABAE€MbII CTYJIMCTUYECKUI KO,
HO3BOJIAIOLINIT OTHOCUTD €r0 TBOPYECTBO K 00/acTU aBTOPCKO-
ro kuHo. Obpamiasich K Tpaguuuy madoca u rpoTecka B paMKax
KMHeMaTorpada, MCIoNb3ys UX KaK CIIOCOObI BU3yanu3aluy OH-
TONOTMYeCKMX Kareropuii, COppeHTMHO He TOJBKO IIpefyjiaraer
IJIOTOK CBEXXEro BO3/lyXa COBPEMEHHOMY 3PUTEIIO, HO U BU3YaJIN-
3MpyeT TaKyI0 HeIPOCTYI0 PUIOCOPCKYI0 KOHIEIINIO KaK Iepe-
JKVBaHMEe KOHEYHOCTH. B 4acTHOCTH, [/1A OKa3aTeNnbCTBa IaHHO-
rO IOJIOXKEHUsA CIefyeT 0OpaTUTbCA K HEKOTOPBIM U3 €ro pabor
Broporo pmecsitunetusi XXI Beka: «Bemmkas kpacora» (2013),
«Monopoctb» (2015), «Momopmoit mama» (2016).

«Roma o Morte» — «Pum mwmm cMepTb». ITUMMI CIOBAMU OT-
KPbIBAETCs, TIOXKA/IYI1, OAMH U3 CAMbIX M3BECTHBIX 1M NIPU3HAHHBIX
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¢unbmos ITaono Coppentuno. CMepTb OyKBa/lbHO BIMCAHA B CIO-
JKeT € CaMOoro Hayaja KMHOKAPTVHBI, OTKPBIBAIOIEICS BUAAMMU
Ha xonMme SIHUKym: ata ¢pasa, IepBOHAYa/IbHO 3BydYaBINas Kak
“O morte o Roma’, Bocxogut K 3mnoxe Pucopmxumenro, Korga
xonMm Suukyn (tounee, ITopra Ilma, Hepmameko or PoHTaHOHE)
CTajl MeCTOM TIpUCOenVHeHNs] PuMa K HeZaBHO 0OBbeRVMHEHHOI
Wranuu B 1870 roxy [16]. ViTanumu, cTpaHbl HOITOB, XYJOXXHIKOB,
IePOEB, CBATHIX, MBICIUTENEN, YIEHDIX, MOPEIl/IaBaTe/lel U Iepe-
CeJleHIeB, IIOKOJIEHNE 3a [IOKOJIEH)eM TIOTIePEMEHHO CMEeHSIIOLINX
IPYT Apyra, IOKa BEYHBI FOPOJ, C BBICOTBI CBOMX CEMM XOJTIMOB
6eccMeHHO B3UpaeT 3a XOOM CMePTe/IbHO OIIACHOTO BPEeMEH.
KoHTpacT MeXAy HempexOmsIVM, BeINYeCTBEHHBIM TIO-
POIOM U CIUIIKOM SIPKMMU, HO HE[[OJITOBEYHBIMI €ro >KUTEJIs-
MM — 9TO KOHTPACT MeXJy 0eCCMepTHBIM, YeM-TO COBEpIICHHO
HE[OCTYIIHBIM Y€/IOBEKY U €r0 KOHEYHOI NPUPOJOI, OT TPEBO-
IM TI0 KOTOPOI OH TaK M IIBITAETCs CIPSATATHCSA 32 CBOUM IPO-
TeCKHBIM HactosiuM. OfiHa U3 MepBBIX CleH guabmMa — ClieHa
npasgHOBaHus [IHS POX/IeHMsI TIABHOTO Teposi 1I0 MMeHu [IKerr.
[Tpa3gHOBaHUA, IOTTHOTO CAMIIKOM FPOMKON MY3BIKY, TUIIEPTPO-
($upoBaHHOTO HAacMaKAEHMs, OYATO Obl BBIPE3aHHBIX M3 KHIDK-
KI C IIaboHaMMu-o6pasaMy TOCTell M COBEPIIEHHO YCTaBIIETO
OT ITPOMCXOJSIIET0 BUHOBHMKA TOp)KecTBa. Cama aTa ClieHa OCTPO
PE3OHUpPYET C MpeAbIAylieil: Iepexos OT JeMOHCTPAaLUu YTPeH-
Hero yMupoTBopéHHoro Puma x Pumy HouHOMY, OyiiCTBYIOIIEMY
IPOMCXOAUT Yepe3 CHayasma OyATo Obl 3aKafipOBBIIL, a 3aTeM BU3Y-
QJIbHO TIO/[TBEPK/IAEMBIIT KPUK, YTO MPEXKIe BOCIPUHUMAETCS KaK
KPMK y)Kaca OT BIJia MEPTBOTO Tela, Ha Jie/ie XKe OKa3bIBasCh KPU-
KOM 3MOIIM COBEPIIEHHO MPOTUBOIOIOXHOTO CrieKTpa. [Ipasp-
HOBaHIe MIECTbIECAT MATOrO [IHS POXXIEHNUS IJIABHOTO Iepost —
9TO sIpKasi 4eloBedYeCKas MOIBITKA 3aleNNThCS 3a CBOE 3JIeCh
u ceitqac. OZHAKO MPOXOAUT KAaKUX-TO AECSATb MUHYT, M COBCEM
HEJIaBHO 3aIl0/IHEHHbIe IPOCTPAHCTBA TaK>Ke BBIYYPHO IYCTEIOT,
a HOYb CMEHsETCS HOBBIM TuUXUM [HEM — COPpPEHTMHO HAIoI-
HseT CBOM (GU/IbM KOHTPACTHBIM COIOCTAB/IEHVEM TPOTECKHOI
HOYM ¥ TIPABUIBHOTO, CIIOKOITHOTO JIHS, TeM CAMbIM MOIYEPKUBASI
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Ye/I0BEYECKYI0 TPEBOIy Iepell MepeKMBaHMeM COOCTBEHHOI KO-
HEYHOCTH, YTO BBIHY>K/Ia€T XBaTaTbCA 32 la’Ke He OTBe[EHHbIE Ha
6oppcTBOBaHNE BpeMs CYTOK. B clieHe OFHON M3 HOC/IEAYIOMINX
BEYEPMHOK MeTaTelb HOXeEN, NEMOHCTPUPYA CBOE MacTEPCTBO
B 5TOM HEIIPOCTOM [iefle, APKOJl CMHEN KPacKoyl CTaHeT BBIPUCO-
BBIBATb CUJIYST >KE€HIIMHBI, MAKCUMAIbHO HEMOJBVDKHO CTOAILEN
Hepef; XO/ICTOM, IT0OKa OCTpbIe /Ie3BJsI BPEe3al0TCs B ONACHOI 6711 -
30CTM OT e€ Te/la — YIrpo3a CMEepPTU U MOYTH YTO KapMKaTypHOe
MCKYCCTBO C/IMBAIOTCA B OHOM KaJpe.

Cxokas KapuKaTypHOCTb HAaO/MIOaeTCsA U B ClieHe, B KOTOPOIt
rojas >KeHIIMHA, B paMKax To /u nepdoMaHca, TO M MOTUTIYe-
CKOTO 3asABJIEHNS, C pa3bera Bpe3aeTcs rojlIoBOli B CTeHY — Ha Jiefie
B OCHOBaHMe aHTMYHOIO aKBeAyKa. KapmkaTypHOCTb Ipucyiia
flayke TOMY COCTOSIHUIO Tparmdeckoro magdoca, B KOTOPOM OHa
OynTo OBl IPUOBIBAET, COBEPILIAsA 3TO ONpPENe/IEHHO OIAaCHOE JIA
e€ >KM3HU BBICTyIIeHMe. KOHEUHOCTb [IeMOHCTpUPYeTCs depes
KOHEYHOCTb 4e/IOBEYECKOT0 Tejla, — IOC/Ie y/japa Ha 0OBA3aHHO
BOKPYT I'0JIOBBI TKaH! BUHEETCA KPOBb, — U IIYCTb Ja)Ke KapuKa-
TypHOE, HO COCTOsIHME Iadoca, B KOTOPOM HaXOAUTCA >KEHIIVHA,
HOYEPKMBaET € MOrpaHNYHOe COCTOSIHUE MEXAy ObITVEM I He-
OpiTieM. Bo BpeMs MHTepBbIO €€ IO TOKpPbIBaeT Oenblii, OyaTo
ObI OTCHITAIONINIT K IIMPKOBBIM BBICTYIIEHVAM TPUM, €I pa3 ak-
LIEHTUPYs BHUMaHMe Ha TPOTeCKHOCTY e€ oOpasa.

Emé omna pmeMoHcTpauys madoca IPOMCXOAMT Ha IpUMe-
pe obpasa MajleHbKOI [E€BOYKM, IIPOCTIBIIIABINENl TaTaHTINBOI
XyZOXKHUILIE! B TOM O0IeCcTBe, B KOTOPOM CYILIECTBYIOT OHa I €€
poxrutenu. ITadocom MoTHUTCSA Ta ClieHa, B KOTOPOIT OHA € OTYET-
JIMBOJL 3/I0CTBIO, AAPOCTDIO 1 OYATO OBl Hake HEHABVICTDIO BBIIIIE-
CKMBaeT Ha XOJICT caMble pasHble KpacKu. PeOEHOK, emlé TOMbKOo
HavaBILNI1 CBOVI JKM3HEHHBII Iy Th, JaAEKUIT OT OCO3HAHUSA CBOEN
KOHEYHOCTHM, IIOTPY>KAa€TCsA B COCTOsAHME BOOJYLIEBIEHHO-
cTi, OyATO OBl ZOCTHUIAeT MMKA CBOMX BO3MOYXKHOCTEN Ha I7a3ax
y ropaspio 6oree OMM3KMX K CMepPTM B3pOCIbIX. JJaHHBIM 06CTO-
ATenbcTBOM COPPEeHTMHO, C OJHOJ CTOPOHBI, INOAYEPKMBAET
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TPOTECKHOCTD IPOMCXOAILEr0, B TO BpeMs KaK C IPyroli, CHOBa
yKa3bIBaeT Ha OeCIIpepbIBHYIO CBA3b KU3HU U CMEPTH.

OcTpoe nepexxnBaHNe KOHEYHOCTH HAOMIOIaeTCA Yepes Imep-
COHaXka IO MMeHM AHJpea, CTPAfAIOMIEro NCUXMYECKUM pac-
CTPOJICTBOM CBbIHA OJHOV M3 IOAPYT IJIaBHOTO Tepos. Momopoi
Ye/I0BEeK IPEeCTABIIAETCA He IPOCTO CTPAaHHBIM, HO IpaKTUde-
CKI CyMaclIEAIINM; OH BCTpeYaeT CBOI BEPHYBUIYIOCA M3 TOCTEN
MaTb He TOTBbKO MOTHOCTHI0 OOHa)KEHHBIM, HO M OOMUTBIM Kpac-
HOJI Kpackoii. Ero cymaciiectBue — 3TO cMeChb CUTYaTMBHOI IpoO-
TeCKHOCTM 1 TO ¥ JIeJI0 IPOCAYMBAIOIIerocs madoca: OH LUTUPYeT
pasmbiiieHus o cmeptu TypreHeBa u Ilpycra ¢ Toil yoexxuéH-
HOCTbIO, OyATO OHM NpMHAIEKAT eMy caMoMy. CITOBHO JIMIIHWIA
B 3TOM MBITAIONIEMCA M30aBUTHCA OT BCEMOITOUIAIONIEN TPEBOIN
OKpY>KalollleM MMpe, OH ITyOOKO NOTPYKEH B MJeI COOCTBEH-
HOJI KOHEYHOCTH I, KaXKeTcsl, 6e3 cTpaxa 3aBepllaeT CBOKO KM3Hb
camoy6mitcTBoM. Ero moxopoHsl — eIé OfHO TPOTECKHOE Mepo-
IpUATHE, TENEPh y>Ke COBEPIIEHHO ACHO YKa3bIBAKOLIEe Ha KOHEY-
HOCTb 4€/I0B€Y€eCKOil IIPUPOJBL.

B oxpy>XeHUM aHTMYHBIX pa3BallH COBEPLUIEHHO MHOPOAHO
CMOTPUTCA >KMpad, KOTOPHINI IO MAaHOBEHNUIO (OKYCHUKA [IOTI-
JKEeH 0053aTe/IbHO MCYe3HYTh. BasaBimmiicsa 6yaTo Obl U3 HEOTKYAA
U TaK)XXe HUKYJa MCYe3aloLnii, OH OYATO Obl SIB/ISETCS OTpake-
HIIEM CaMOJi XM3HU TJIABHOTO Ieposi — TOXKe APKOI, TPOMO3JIKON
1 06s3aTeTbHO CTONMD JKe pe3Ko oKaHumBamoueiicsa. CreHa ¢ fie-
MOHCTpanuei >XMBOTHOTO NONOTHAETCA JMAIOTOM, B KOTOPOM
BeNETCA pacCyKIeHue o KeaHnu [IKema To)Ke ICYe3HYTh, CAMOM
PuMe, 4TO 1O IpOLIECTBUN BeCATUIETUI KUSHU B HEM BCE PABHO
CII0COOEH OTTOPTHYTD Ye/loBeKa: BeyHbIll PYM 06s3aTebHO OCTa-
HETCH, HO Ye/I0OBEK — HET.

3aBeplraeT pasroBop 0 CMePTH U 6eCCMEepPTUY CIOXKeTHAs JIU-
HUA CO CBATOV MOHaxMHeN, IMOAYEPKHYTOI, TPOTECKHOI CTapo-
CTBIO CBOero o6pasa B OYepefHOl pa3 IOATAIKMBAIOLIEIl I7IaB-
HOTO Tepos K HNepeXXMBaHMI0 COOCTBEHHON KOHEYHOCTH. B cueHe
Ha 6ankoHe KBapTuphl J[Kema, mogoOHO BCE TOMY ke Xupady,
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KPYIIHbIe ITUIBI BBHIITIANAT COBEPIIEHHO HEIOAXOAAIINMY JIA
OKpy)Xatomiei aeiicTBuTenpHOCTH. OHM 4YacTh MUpa MOHAXMU-
HJI, YaCTh TPAHCLEHJEHTHOTO MMPA, YTO B MOMEHT HAOJIIOfieHNs
3a HUMM OYATO OBl IOMOTAIOT IJTABHOMY I'€POI0 JOCTUTHYThH TOTO
HEeoOXOIMMOTro eMy COCTOSHMA Madoca — M03Ke OH IMPUHIMALT-
Cs1 3a HaIlJCaHye HOBOTO poMaHa, OyATo Obl B 9TOM aKTe TBOpe-
HVISI BO3BBIIIASICH HaJl OIIOTHUBIIEI €70 TPEBOTOIL.

[Tepe>xnBaHye KOHEYHOCTU MOXKET CUMTATHCS OFHOI U3 OC-
HOBHBIX TeM ¢unbMa «Bemmkas Kpacora», B IIeHTpe KOTOPOTO
HaXOJUTCA 4Ye/l0BEK, IOYYBCTBOBABIINMI 3aKaT CBOE JKU3HI,
pednexcupyromuit Hax 6yATO ObI HEPaBUIBHO PaCTPadeHHBIMU
rogamMy cobcTBeHHOI. JKU3HM APKOIL, TPOMKOII, Ype3MepHO I'po-
TECKHOI1, OCTPO PE30OHMPYIOIINII ¢ KOHTEKCTOM BEYHOTO TOPOJa,
B KOTOPOM OHa Iporekaer. Ilepuopnyeckne npossaeHus nadoca
B €r0 OKPY>KEHMM 3a4acTyI0 OKa3bIBAIOTCS JIVIIb JKaIKUMU Kapy-
KaTypaMiu, HO OyATO OBl JOCTUTHYB €r0 CaMOCTOSATE/IbHO, OH IIPK-
HUMaeT IIpocadyyBaoleecs depe3 ObITME HeOBITHE, TO U [0
HaIoOMUHaIlee eMy O cebe C MOMOIbI0 HABSI3YMBBIX, HE OTIIY-
CKAIOIIVX er0 BOCIIOMIHAHNIT O HEMUHYEMO VIIeAIIeM IPOIIIOM.

JJoBonbHO MpOHMYEH TOT (aKT, 4TO PUIBM C JOCTATOYHO
TPOMKNMM HasBaHMeM «MolIOZOCTb» — 9TO Ofia 6€30CTaHOBOYHO
yTeKawlleMy BpeMeHH, ofa crapoctu. Kunemarorpadudeckas
HOIBITKA OCMbICTIEHNsI OOIeN3BeCTHOTO IMOHATHS, B KOHEYHOM
UTOTe TpeACTaB/siomas coboil KapTy pasOpOCaHHBIX TOYeK,
Ha TIEePBBIIT B3I/IAJ Xa0C, KOTOPBIl CTAHOBUTCS 4epTOll, 06pasoM
U CMBICTIOM TOJIBKO O1arofapsi TeM, KTO OODbeIMHSAET 3TU TOY-
kn [17]. «MonofocTb» — 3TO OIPOMHOE OTIONMPOBAHHOE II0-
JIOTHO, YCeSHHOE I'POTECKHBIMM IIepCOHaKaMM-00pasamim, 4dbei
LIEHTPA/IbHOI TeMoil 6YATO Obl U sABAETCS OOpalleHNe K TeMe
HepeXXVBAHMS KOHEYHOCTH YeTOBEYECKOTO OBITHSL.

JeiicTBre puabMa IPOUCXORUT B POCKOLIHOM OTeJIe, 0370-
poButenbHoM ueHTpe B IlIBeitnapckux Ajbiax — otene, Oyp-
TO Obl B AJ/bIIaX 3aTePAHHOM, YPE3MEPHO YMUPOTBOPEHHOM,
OKPY)XéHHOM pas3Be 4YTO MAEA/NbHBIMU aJIbIIMICKIMU JIyTaMu,
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BE/IMYECTBEHHBIMI TOPHBIMM BEPIUMHAMM U CTO/b K€ HEBO3MY-
TUMOM JiecoM. OTenb — 3TO HOBeAEHHASA O IIyCTOTO COBEpPILEH-
CTBa ClIeHa, IPM3BaHHasA CTaTh IIOMOCTOM [ Yepefibl BHOBD SIp-
KIX, CAMOOBITHBIX MEPCOHAXKEN, YTO 3a CYET CBOEIl MPUKPBITON
KapMKaTypHOCTY HAYHYT PE30HMPOBATh C TE€M BBIXOJIOIEHHOM
MIUPOM, B KOTOPOM OHM Haxo#ATcA. COPpeHTNHO — IPU3HAHHBIN
MacTep CO3/laHNsA 3aIIOMMHAIOIMXCS A0TOHOB-00pa3oB, OYyATO
Obl yHAC/IeOBABIINII NAHHYIO CIIOCOOHOCTb OT CBOMX BEIMKMX
IpeflIeCTBeHHNKOB. YNHHAs CyNpy)KecKas mapa, KoTopas He 00-
MEHUBAETCA Jake Mapoll CJI0B BO BPEM: Y)KMHA, HO MCIONb3YyeT
VIHBIE TTyTH JI/IsI CBOEJ CTPAHHOI KOMMYHMKAL[Mu; pabOTHUIIA OT-
e/Is1-MaCCaKUCTKA — JIeBYILIKA C IOYEPKHYTO HEOOBIYHOII BHEIII-
HOCTBIO, B HEKOEM COCTOSIHUM 37Iopuy NMPpOBOAALIAsl Bedepa 3a
TAaHLEBA/IbHOI WUIPOJ Iepef, S9KPaHOM Te/IeBU30pPa; COBCEM MO-
7I0fast TPOCTUTYTKA, 3a KOTOPOI NepUOSNYIECKM NIPUIJIABIBAET
cOOCTBEHHAsl MaTh; Ha CaMOM JieJIe JIEBUTUPYIOLUIT OyIaMiiCKIit
MOHaX; MOJIOZION aKTEP, 4eM-TO HAaIIOMMHAIOLIETO CAMOTO IJIABHO-
TO repos, 3aK/II0YEHHBIN B TUCKM HEKOIAa CBITPaHHOI POu, po-
C/IaBMBIIIEN €T0, HO ITOCTABUBILIEI HA HETO KJIEMIMO «aKTEpa OJHOM
ponm», 4TO0, IepeBOITIOTUBINNCH B cCaMOro InTnepa, Bcereno KoH-
LIEHTPUPYET BHMMAaHME BCeX MPOYMX HAXOMAALIMXCA Ha 3aBTPaKe
JTIOfiell MICK/TIOUNTENbHO Ha cebe — psf pasnndHON paspaboTaH-
HOCTU 00pasoB, YTO CBOEV TI'POTECKHOCTBIO JIOJDKEH OYEepTUTD
07Ie IOTHMMAEeMOIl PEXXUCCEPOM TPOOIEMbI KOHEUHOCTH.
Opnako Hanboslee IPOMKIM, BBI3BIBAIOIIUM y 3PUTEJISI IHTe-
pec, sBisAeTcs 06pas craporo GpyT6OMNCTa, OYEBUTHO CIIMCAHHOTO
¢ Imero MapajoHnsl. Byaro 651 HEBUAVMMOI Y€PTO OTHENEHHDIIN
OT NPOYMX IIOCTOS/IbIIEB OTeNs, — OT COOCTBEHHBIX (paHATOB,
KOTOPBIM OH pa3fjaéT aBTorpadsl, OH TaK U BOBCE OT/ETIEH BIIOJI-
He HaCTOSIMMM BOPOTaMM, — OH Hambosee sIPKO BbIJE/NAETCA
Ha (poHe 0OIIero KOHTEKCTa HEeBO3MYTUMOCTHU, Hambojee spKoO
IOAYEPKMBAET HEMOILIb IOACTyNaromel cMeptu. Bero ero cnimny
3aHUMaeT TaTyupoBKa ¢ moprperoMm Kapma Mapkca, Ha romose
6eccMeHHbIe KenKa U TéMHBbIe 04ki. OH IepeBUTaeTCs TSKENOo
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Y HECIIeIITHO, HO YMe/O HabMBaeT TeHHUCHBIN MAY — HabuBaer
IO TeX Iop, IoKa Ha To xBaTaeT cui. OH BeCcb — ero Npoloe,
HO IIAZA ¢ 6aJIKOHA CBOETO HOMEPA, BUANT BBICTPOUBIINECS B PAL
¢$yTOOIBHBIE KOMAHMBI I TOBOPUT O TOM, YTO AyMaeT 0 OyAyLieM.
Ero koHe4yHOCTb 0eccIOpHa, OHa IOAYEPKUBAETCS T'POTECKHO-
CTBIO €ero INpMBJIEKAIOIIer0 BHMMaHMe o0pasa, OHa 3aK/IIYeHa
B K@XKJIOM €T0 >KecTe, B €r0 BHEIIHEeM BIiJie M 000071 Ba>XKHOCTBIO
PeAKUX IPOU3HOCUMBIX UM PeIlINK.

«MornogocTb» — 9T0 MaHM(peCTaunus CTAapOCTH, YTO MOXKET
OBbITh IIPOAEMOHCTPUPOBAHA MICKTIOUNTENIBHO Ha KOHTPACTe C MO-
7070CThI0. JJOCTaTOYHO TPOMKMII pPe30HAaHC B OOILIeCTBEHHOM
IPOCTPaHCTBE BBI3BA/NA CIeHa, B KOTOpON OOHaX€HHas Mucc
Bcenennas crryckaercst B 6acceliH, B TO BpeMs Kak 3a Hell Ha0/mo-
JAOT [Ba CTapuMKa — OCHOBHBIE TepOM KMHOKApTUHBI. Mexnmy
TeM, MMEHHO 3Ta ClleHa CBOEil I'POTECKHOI KpacUBOCTbIO MOJIO-
JOTO Tela OTYET/IMBO NMOAYEPKMBAET HELOCTATKM CTApOoCTu. [IBa
MUPa, OJJMH 13 KOTOPbIX HEM3MEHHO C/IeflyeT 3a JPYTUM, CTAJIKM-
BAIOTCA B OJJHOM OacceliHe, BHOBb BO3Bellas 3PUTEI0 O CMepT-
HOCTH 4enoBeKa. VM 3To CTOIKHOBeHUE MUPOB YAUBUTEIbHO IPO-
TeCKHO, IOYTH YTO UCKYcCTBeHHO. Habrmroparommue 3a IbIIIyleit
MOJIOIOCTBIO JIEBYLIKOII IIpecTapesible repou HaXOAATCA B COCTO-
SAHUY TIEPEXMUBAHMA KOHEYHOCTY, OHM BCELe/I0 IPeAuyBCTBYIOT
Ppe3y/bTaT MOCHEIIHOTO X0/l BpeMEeH.

JIBa ocHOBHBIX repos ¢punibma — kommnosutop Ppen bemun-
IKep U pexxnccép Muxk boiin, Ka>blll 13 KOTOPBIX B OIIpe/eNIEH-
HBIII MOMEHT JOCTUTaeT cOCTOsIHMA madoca. Tak, Moaydns oTKa3
aKTPUCHI, KOTOPYI0 OH HaMepeBaJICA CHATb B CBOEM (uIbMe-3a-
BellaHuy, MMK IpoBOXKaeT Ha M0e3]; MOJIOAbIX CIIeHAPUCTOB, YTO
JO/DKHBI OBUIM IIOMOYb €My HAIlMCaTh CLIEHApUIl K ero KapTuHe,
a 1ocjie MMOTPY>KaeTcsA B BUEHME, B KOTOPOM Ha a/IbIIMIICKOM IIpH-
TOPKM C HUM PasrOBApUBAIOT BCe XKEHCKEe MePCOHAXM, KOTOPBIX
OH Hekorpa cosfan. BoobpaxaeMoe — 9T0, KaK M3BECTHO, HEObI-
THE, YTO B JIAHHOM C/lyyae IIPOCauMBaeTCsl B HACTOsAIlee, HAIlOJ-
HsAeT Irepos MaKCUMa/lIbHbIM yPOBHEM BOOAYIIEBIEHNA, TO3BOIUT
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TNOCTUTHYTb BbICOYAJIIENl TOYKM €ro TBOPYECKON OCO3HAHHO-
CTH, Impexzie 4eM Muk OyzeT BBIHYXKIEH CTPEMUTE/IbHO YIacTb
CO CBOe€N MOCNefHeN BEPIIMHBI. YNACcTb B JOCTAaTOYHO IPSAMOM
CMBIC/IE, Be[[b B OTHOI 13 O/IVDKAMIINX TTOCTIENYIOMINX CLIeH VIMEeH-
HO 9TUM CIIOCOOOM IIepPCOHAaX COBEPLINT caMoybuiicTBO. B aH-
HOM CJIy4ae COCTOsHMe nadoca — 3TO MOCTeNHUI aKKOPJ, Ieper
a0COMIOTHBIM NIPUHATIEM CBOEJl KOHEYHOCTH, aIloTell e€ Iepexiu-
BaHNA, IPUBOJAIMIA K MUICKYCCTBEHHO BBI3BAaHHOI CMEPTI.

Cuena, B koTopoit komnosutop Ppen bemmumxep Takxke Ha-
XOAUTCS B COCTOSTHMMU Tadoca, TAaKKe CBs3aHa C JIeJIOM BCell ero
SKM3HI. Bcé-Taky MpuHAB IpeIoKeHNe caMoil KOposieBbl Benmko-
OpuTaHUY, OH AVPIDKMPYET Iepef OPKeCTPOM, UTPAIOIIUM HEKOTa
npocnasusmve ero «IIpocrteie Memopum». VI oxBaThIBarOLuii €ro
B 9TOT MOMEHT 1ad)0C — 3TO OKOHYATE/IbHOE IIPUHATHE CBOEI KO-
HEYHOCTH. ITO, BEPOATHO, BOSMOXXHOCTD CIIPABUTHCS C BbI3BAHHOI
STUM II€PEXXMBAHNEM TPEBOIOM, 3aCTAB/IAIOLIEN IIPATATHCA OT BCe-
ro MUpa B 3aTepsiHHOM oTeie B cepplie IlIserapckux Ambp.

W ecnmn ¢punbM — 9TO OTPOMHBIN XO/ICT, HA KOTOPBII PeXKIC-
cép HaHOCUT cBOM 00pPa3bI-Ma3KH, TO, CTaB IIOJTHOL[EHHOI KapTu-
HOJ, NIPU3BAaHHOI IIepelaTh OIPEMIeNIEHHON 3aMbIceNl €€ aBTOpa,
«MonogocTb» — 3TO MECTpOe MPOU3BEEHNE, YeM-TO HAallOMIHA-
I0Iasl TPYLbI XyJOKHMKOB-ITYaHTUINCTOB, ITe TOIIBKO Ha PacCTo-
STHUM 3PUTEJIb CIIOCOOEH YBUIETb MCTVHHBIA CMBICI N300paXKEH-
Horo. JJaHHBII (U/IBM IeMOHCTPUPYET PAa3HOOOPA3HYIO TAHOPAMY
JIMYHOCTEI, OTAEIbHBIX (PUTYp, CTPAaHHBIX, HO COfIepKalVX B cebe
BEJIMKOJIETIHOe Bemnuye. IlepcoHaxeil, N300pa>keHHBIX B CaMBIX
NPUYYAIUBBIX OTTEHKAX, KaXK/IBIN U3 KOTOPBIX ABJIAETCA YaCThIO
pernpeseHTanuy 061Ieil I106aIbHOI MPO6IEMbI — YeT0BEYeCKO
CTapoCTH.

MoTuBbl CMepPTM U CTApOCTVM HaXO[AT CBOE OTpa’KeHMe
u B pabore coBeplieHHO HOBOro i CoppeHTHMHO ¢opmara —
Tenecepuane «Mosopoit namar». VI ecnn paHbllle pexxuccepa 4a-
CTO OOBVHAIM B TOM, YTO OH BKJIA[IbIBA€T B CBOM IIPOU3BEfICHUA
CIMIIKOM MHOIO 3JIEMEHTOB, He YcCIeBas pacKpbiTb UX BCe,
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TO B IaHHOM C/Ty4ae OH HaXOAUT IOXOIAIINII CIIOCO0 IS pelile-
HIS1 9TOI IIpo6eMbl. B aToil paboTe eMy yaaéTcsi BCTaBUTh MHO-
JKECTBO 97IEMEHTOB B CBOIT (DM/IbM, MMesT BOSMOXXHOCTb OTKPBIBATH
VX OJVH 3a PYTMM 3a BpeMs (ecAThb YacoB), AJIs TOTO, BEPOSTHO,
6onee nopxonsiee [18]. Mex/y Tem, oOunne HOBBIX CTUINCTH-
YEeCKMX METOHOB pelpe3eHTALVV Pas3IMYHBIX WJell HEeCKOJIbKO
OTTECHsIET MCIIO/b30BaHMe IPOTECKA, HEKOTTIA SIBJISBIIETOCS OC-
HOBOIIO/IATAIOLIVM B BONPOCAX TPAHC/SLUMA TOTO WM MHOTO 3a-
MBICTIA pexnccépa. BeueprHku Hambomee COCTOSITENbHBIX CIOEB
o06111ecTBa, KOTOpPbIE He MOIIM OCTAaThCs 6e3 0coO0ro BHUMAHMS
B «Benmkoit kpacoTe», Tenepb BHIIJIAAAT HPAaKTUYECKN 1ofo6a-
Iollle TIPaBUIbHBIMM, YTOIAsi B CTEIEHHOI Ba)XKHOCTU IIPOMCXO-
psutero. Ho, HecMOTpst Ha CHIDKeHUe OOIIero YpOBHS I'POTECK-
HOCTH, TOT BCE el MPONO/DKAET NMPOABIATLCA B pa3dpPOCaHHBIX
[0 BCEMY MeCATUYACOBOMY Tejlecepuany 9/leMeHTaX, BCE Takxke
IPOJO/DKAET OTPAXKaTh HEIPEXOAIIYI0 IIPo6/IeMy HepeXXBaHNA
KOHEYHOCTH Ye/IOBEYECKOTO OBITHA.

KnepukanbHast >Kn3Hb, B 00LIECTBEHHOM CO3HAHMU MPUHMN-
Mamomass GopMy HOTMAaTM3MPOBAHHOTO CBOAA IPABUI M PACIoO-
PSMIKOB, B JAHHOM CJIy4ae IPeACTaB/IAETCS 3PUTEITIO0 C MHTEPECHO-
HOBOTO, B IIEPBYI0 Ouyepeflb IPOTECKHOro pakypca. IIpoBenenue
60rocmy>XxeHuit 1 MOMUTBBL OyATO ObI OTXONAT HA 3aJHUI IUIAH
BOCIIpUATHSA, KOTJa B Kafipe, 00nauéHHBIe B PSCY MOHAXMHU,
C NPUCYIIMM UM BOOJAYIIEBIEHHBIM JOCTOMHCTBOM, IIBITAOTCS
3a6uTh MY B QpyrOonbHBIE BopoTa. PyT6OIN, BOMEI6O0T, HackeT-
6071 — 3T HENMPORO/DKUTE/bHBIE, HO SIPKUeE CI[eHbl HAIIOTHSIOT
cepuaj KakuM-TO OCOOBIM JYXOM IIOBCEIHEBHOCTY, B KOTOPOM
layke CTPOTYE CBSIIEHHOCTYXXUTENN BPeMEHHO OTXOJAT OT pas-
MBILITEHUIT O 00XXeCTBEHHOI 0eCKOHEYHOCTH, OTHaBasCh IMepe-
JKUBAHUIO Y€T0BEYECKOIl KOHEYHOCTU. 3a CTPOTMM PSIIOM CTO-
JIOB CUJSIT HETOPOIUIMBO 3aBTPAKAIOLIVie KapAWHAIbI, U BOT OJUH
U3 HUX TaflaeT 3aMepPTBO: HUKAKOI IAaHMKM WIM TOPXKECTBEH-
HOJ CYeTBl, TOJBKO CMMPEHHOE, IOYTY HeOpeXHOoe IPUHATHE
cobcTBeHHOI cMepTHOCTHM. KpoBarh ONHOTO M3 CBAILIEHHUKOB
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3aBajieHa UTPYIIKaMy, B OHOI 13 KOTOPBIX OH Ips4YeT OYyThbII-
Ky C ajiKkorojeMm; Ha ¢yTb0o/IKe MOHAXVHM, HACTAaBHUIIBI ITTABHO-
ro repos M mo coBMecTuUTenbcTBY Ilampl Pumckoro, BupgHeeTca
upoHMYHas Haamuch «I'm a virgin, but this is an old shirt»; ITuit
XIII B KOMIIaHUM ApyTa-KapAWHaIa IIOCPeNy HOYM OTIpaBJAeT-
CA KyNNUTb MauKy CUTapeT; MOHAXVMHY pa3BellyBaloT Ha JIMHHBIX
Bepé€BKaxX BBICTUPAHHYIO OleXAY, a caM IaBa PumMcko-kaTonmye-
CKOIT L[ePKBU, MPOAO/DKAsl JUAIOT C OFHUM 13 CBOUX IPUOTIKEH-
HBIX, IIOMOTAeT UM 3TO Jie/laTh — ¥ 9Ta IPOCTOTa YETKUX 00pa-
30B KapMKaTypHA, MHOPOJHA, OHA NPUAAET, Ka3aoCh ObI, TAKMM
OyZHMYHBIM BelllaM 9K3MCTeHLMANbHbI CMBbICI. COpPpeHTNHO
OTXOJUT OT M300paXKeHMsI BBIYYPHOT0, KpyyaIero rporecka. Ero
TPOTECK Telepb 3a4acTyI0 IaXke CIMIIKOM O/IM30K 3PUTEIIO 1 I10-
HSTEH, MeXJly TeM He IepecTaBasi OCTPO BBIOMBATHCA 13 00O1IETo
KIMHeMaTorpaguyeckoro KOHTEKCTa. JTOT TPOTECK JIMIIAeT Ha-
néra 6eccMepTusl CaMy CBATOCTb, OH HAIIOMMHAET O KOHEYHOCTH
JTIOfielt, IPU3BAHHBIX TOJIBKO NIIb CTYXKUTbh OeCKOHeYHOMY bory.

Mexpy TeM, CTapbIM, yXKe 3HaKOMbIM (pOopMaM IrpoTecka Tak-
J)Ke HaxofuTcs MecTo B «Momosom mame». IlosBneHne Ha skpa-
He KeHrypy, Bbimyckaemoro IIumem XIII B capmpl Batukana, Hamo-
MIHAaeT OTPOMHOTI0, SIBHO He BIIMCBIBAIOIIETOCHA B OKPYKAIOLIYI0
ero o6craHoBKy Xupacda n3 Bcé Toii xe «Bemukoil kpacoTbl» —
9K30TNYECKOe >KVBOTHOE B CepAille UTANMbIHCKON CTOMMIIBI, YTO
O6ynro ObI CHOBa IPU3BAHO OTOOPA3UTH IOJIOKEHNE CaMOTo
[JITaBHOTO Tepos, €ro COCTOSAHME U >KM3Hb. lemecepmasn IOTHUT-
cA1 3HAKOMOM 10 «MOJIOfOCT» TIPOTECKHON TeNeCHO CTapo-
CTbI0 — (paKTypHBIe, BU3yaTbHO IIa0IOHHO-pa3Hble KapAVMHAJIbI
00paM/IAIOT BHEUIHIOIO MonofocTh Ilamel Pumckoro, oHm yxke
3HAKOMO HAaIlOMMHAIOT 3PUTENI0 O HEMUHYeMOJ YeloBe4ecKOol
cMepTu. Bemomble TpeBOroit, oHM MpUOEraloT K pasauvHbIM Me-
AUIMHCKUM 1 He OYeHb CIoco6aM, abbl OTCPOINUTD CBOIT KOHEL],
4TO, KaK y>Ke ObI/I0 CKa3aHO BBIILe, COBCEM He BCETr/a MOy4aeTCsl.
OTpenbHOTO YIIOMMHAHNA 3aCTy>KUBaeT 00pas MOTHO YKEeHIIVHBI,
He CIIOCOOHOI MOJHATHCS C KPOBATH U BBINITHU U3 CBOEIT KOMHATBHI.
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Ipomosxas, MOHYMEHTa/IbHAsA, €€ XKIET OIepalys, 4TO C IIeCTH-
[eCATUIIPOLIEHTHON BEPOSATHOCTBIO IPUBEAET K €€ CMepTy — Jalbl
IIOMOYb JKEHIIMHE OTIIPABUTLCS Ha OIEpPAINIo, CTPOUTENN pa3ou-
paloT CTEHY C OKHOM B €€ KOMHaTe, a K €€ KpoBaTy IMPUKPEIUIAIT
TPOCHI NOLBEMHOTO KpaHa, YTO NMpUAAET e€ obpasy emé O6osbiie
IPOTECKHOCTH. [pOTECKHOCTI HEMMHYEMOI KOHEYHOCTU, YTO OXKU-
JlaeT >KEeHIVHY B TI000M C/Tydae: COBEpIIeHHO He MeeT 3HaueHIe,
YHACTCS /U e BBIOpAThCs M3 COOCTBEHHO KOMHATBI VI HeT.

Ecnu rpoTeck B JaHHOM Tejlecepuase MOABIIAETCA C OIpefie-
JIEHHOJI MEePUOAVYHOCTDIO, TO MaOC MOXKHO CUUTATh OfHUM U3
LEHTPAbHBIX 3JIEMEHTOB OJHOTO M3 IOCTAENHUX IPOMU3BENEHUI
CoppenTuHo. I'maBublit repoit — Jlennu benapno, on »xe ITuit XIII,
OH e HoBou3OpauHbIit [Tarna PuMcknit Ha IPOTS>KeHUM NPAKTH-
4eCKM BCeX AeCATU 4acoB OyATO ObI HAXOAMUTCS B MEepMaHEHTHOM
cocrostHun macgoca. Ero cnoBa, ero mosefieHue, ero IpUBBIYKK
VI CONPOBOXKIAIOLNI €T0 BU3Ya/IbHBI PAN — BCE 3TO TPOMOITIAC-
HO BO3BEIAET O IIOTPAaHMIHOM COCTOAHMUM NepcoHaxka. Haxopace
Ha IIpefiefie CBOMX BO3MOXKHOCTEN, OH OCTPO OIIyllaeT KOHedY-
HOCTb OKPY>KaIOIIMX €TO JIIofiell, MeXIY TeM, TO I B aKTe TPEBO-
TU, TO JIM [IeVICTBUTEIbHOI IIPMYACTHOCTI K 60XKeCTBEHHOMY Oec-
CMEPTHIO, OH MEPUONIECKY OTPEKAETCA OT CBOEN KOHEYHOCTH BO
MM 4eTr0-TO ropasfio 6ojee BaXKHOTO, 6/1arocioBeHHoro. OfgHaKo
B KOHEYHOM MTOTe 4YelloBeuecKasi IpUpofa BCE-Takyu OepéT Bepx.
IlocnepnaAs cueHa Tenecepuana, B KOTOPOM KaXKeTcs, YTO ITaB-
HBIJl TepOJi yMUPAET, a Ha Jiejie BIIaJlaeT B KOMY, MOXKET CITy>KUThb
HOATBepP>KAeHMeM Teopun adoca KaK COCTOSHUA, IPeJBOCXIIA-
IOILIETO TIepeXXMBaHNEe KOHEYHOCT — B IOCTENHUX CepUAX Tejle-
cepnana nadoc JleHHN TepseT 6BUTYI0 BCEOODBEMIEMOCTD, MEXIY
TeM, IOATaNK/BasA TePOs K YelI0BeYeCKOil CMEPTHOCTH.

B opmHOIl U3 cleH, ITTaBHBIM Y4YaCTHMKOM KOTOPOM TakKKe
assiercst [Tuit XIII, MoxxHO HAOIIOATh M KpaiiHe MHTEPeCHDII
npuMep rpotecka. Peusb uzér o crene o6mavenus [Tamsr Pumcko-
ro mnepesi oduIMaNTbHBIM OOpalleHNreM K KapAuHanaM. B maHHo
ClieHe BCE, HauMHasl OT 3JIeMEHTOB MOHTAXKHOII CK/IeVIKM obOpasia
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MY3bIKaJIbHBIX K/IMIIOB, 3By4Yalllell Ha 3aJiHeM IIaHE COBCEM He
nBycMpicieHHol necHu “Sexy and I Know it” mo BblpaskeHms
nuia, ¢ kotopsm [Tuit XIIT Be6upaer mnst cebs Tydmu, npsmo-
TaKM Kpu4ntT o e€ rporeckHocTn. OxBadeHHbIT nmadocom Ilama
HpefcTaéT mepeq 3puTeneM B oOpase HEKOil MEIMITHON Cymneps-
BE3JIbl, YTO B TO K€ BpeMs II0J, 3aBeCOJ CTPAUIHON TallHbI TIIa-
TeJIbHO CKpBIBAET OT Bepyrmux cBoé mmno. VI ecnmn cam bor pnen-
CTBUTE/IBHO OCTAETCS /IS MPUXOXKAH 00e3/IMYeHHBIM, TO JaHHAS
ClI€Ha TOJIBKO JINIIb IOAYEPKMBAET KOHEYHBIN XapaKTep Ipupo-
Ibl camoro JIeHHM, K KOTOPOMY B KOHIJe Tejlecepyaa eMy TOJIbKO
HPeJCTOUT IPUIATY U BCELle/I0 Oy TUTD.

Kunematorpadnuecknii A3bIk Tenecepuana «Mosopoit mama»
3HAYUTE/IbHO OT/INYAETCA OT KMHOA3BIKA, IPUCYIIEro ero He TO/b-
KO CaMbIM PaHHMM, HO U, Ka3a/Joch Obl, COBCEM HefaBHUM pabo-
taM. OH II0/I0H BBIYYPHOII KPACUMBOCTH, JOBENEHHDIX [JO BU3Yallb-
HOT'O COBEpIIEHCTBAa KafipoB, OJHAKO BCE-TAaKM OCTAETCA BepeH
TeM 3JIEMEHTaM, YTO B CBOE€ BpeMs ABJAINUCH OJJHOW M3 IPUYUH
KaTeTOpMYeCKOT0 CpaBHEHNUA €ro TBOpYecTBa C TBOPYECTBOM
Depepuko PennuHn.

3akirouenue

V3noxkeHHast Bblllle KOHILENINsA, 0e3yCTIOBHO, SBIACTCSA OT-
KPBITOI 1 TpeOyIolielt fa/bHEIIer0 MCCIeTOBAHMs, YTO CBA3aHO
C ompefe/IéHHbIM PsZIoM (paKTOpOB: BO-IIepBbIX, [Taono CoppeHTn-
HO — BCE€ elI€ 30PaBCTBYIOLINI PEXXUCCEP, NPOLODKALINIT CBOO
AKTMBHYIO TBOPYECKYIO JI€ATEIbHOCTD, II03TOMY IIO/IHBIN aHAIMU3
ero paboT B HACTOSAILIVIT MOMEHT B IIPUHIINIIE He MOXKET OBbITb OCY-
LIeCTB/IEH; BO-BTOPBIX, B HAIlleM VICCIENOBAHNN PACCMOTPEHBI I10-
cnegHue, Hambormee 3HauMMmble (UIbMBI pexuccépa. Ilogo6Has
U30UPATeIbHOCTb CBsA3aHA C BBHICOKMM YPOBHEM peIpe3eHTaTVB-
HOCTM 3TUX (QWIbMOB U Tellecepuaaa OTHOCUTEIbHO COBPEMEH-
HOJl MTA/IbAHCKON KYIbTYPBI, UTO, OILATb-TAKM, IOJYEPKUBAETCS
BBICOKVM YPOBHEM VX IIPUHATOCTY B COBPEMEHHOM O0IIeCTBe.
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Tem He MeHee, U3/T0’KEHHOI! BbIlIe MH(GOPMAIIVMN COBEPIIEHHO
[IOCTATOYHO I OCYIIeCTB/ICHVS IONBITKY CO3[aHNUSA LIeTIOCTHOI
KapTMHBI 00pa30B IepeXMBAHUA KOHEYHOCTH, Ubs peIpe3eHTa-
I OCHOBaHA Ha TAaKMX Xy/I0)KECTBEHHBIX CPEICTBaX Kak madoc
u rporeck. Iporeck u nagoc ITaono CoppeHTNHO — 3TO He IO-
IBITKA PACTOPMOIIUTD 3PUTENA, PasHOOOPA3NUTDb CIEHY PAXOM
3aIlOMMHAIOIINIICA 00pa3oB. DTO aKKYpPaTHBIN, yMeNbIil MHCTPY-
MEHT, IIPM3BAHHbII IOMOYb OCMBIC/IUTD Ha KMHO9KPaHe JlaXKe Ta-
KYIO CJIOKHYIO 9K3JMICTEHIIMAIbHYI0 KaTeTOPUIO KaK IepeXiBaHue
KOHEYHOCTH YeTI0BEYECKOTO OBITHS.

B pmanpHeiineM rapMOHMYHBI CUHTe3 pumocodun u ucKyc-
CTBa IO3BOJNUT HE TONbKO BBIABUTDH AKTyajlbHbIE [JIA TOM MM
VIHOJI KY/IBTYPBI CIO>KeTBI ¥ IIPOO/IEMBI, HO 11 OTKPOET HOBbIE BO3-
MO>KHOCTH 11 KOHIIeNITYa/IbHOJ MIHTEHCUBHOCT TOTO VIV THOTO
IpOU3BeeHNA UCKYCCTBA, TOCIIOCOOCTBYET PasBUTHUIO A3bIKA 00-
pasHoctu. ITocnenyloliee uccnefoBanme BU3yanTnu3ayi, MOTUBOB
HepeXXBaHUA KOHEYHOCTH B KMHEMATorpade MO>KeT JaTh TOMYOK
I CO3/aHVIsI HOBBIX IIyTell Pa3BUTI ICKYCCTBA B IIEJIOM.
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MHOXecTBa cTaTeil u MoHorpaduit. xannyka /Iumku B 1997 rogy mo-
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«aQHTPOIIONIOTMA CMEPTH» SABJIAETCSA He CTONBKO Crieluduyeckoil obma-
CTBIO MCCNIEIOBAHMA, CKOTIbKO TeMAaTUYEeCKOI HUTHIO, MHTEPEeC K KOTOPOI
MIPOMCTEKAaeT U3 €e KOHBEPTeHIIUM C JPYTUMIU AUCHUIUIMHAMU U JICCIIe-
JoBaTeNbCKMMM NepcnekTuBaMu. OCHOBHOE BHMMAaHME BO BBEJIEHUN Yie-
JIAETCA CBA3YM MEXJY aHTPOIOJIOTMEN MPOCTPAaHCTBA M aHTPOIONIOTHEN
CMepTH, a TaKXKe He MeHee Ba)KHBI CBA3M MEXJy aHTPOIIO/IOTHEN 1 pa-
CTYIIMMU JICCTIEOBAHMAMM, TTOCBAIEHHBIMM HONMuTHKe cMepTu. Cpenn
TEKCTOB, KOTOPbIE ObIIN MCIIO/Ib30BAHBI [Is1 IIEPEBO/A CTAThI, HEKOTOPBIE
(parMeHTBI JAIOTCS COIIACHO NepeBeeHHBIM Ha PYCCKMIT SI3BIK MCTOYHM-
KaM, OCTa/IbHble IIUTAThl IIPUBOJATCA B II€pPEBOJie IIePEBOUMKA.
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Sapienza University of Rome in 1997 and a PhD in anthropology from
the University of Turin in 2003. He is the President of the Methodologi-
cal Council of the Master’s program in the specialty “Cultural Anthropol-
ogy, Ethnology and Ethno-Linguistics” in Ca Foscari University (Venice),
translator of the Sami communities’ field studies in Swedish Lapland, his
research is focused on the Lapland history, anthropology of space, anthro-
pology of landscape, risk perception, relationships between literary and
ethno-graphic texts. This is an introductory article describing the basic
theoretical aspects of the anthropological study of death. As the authors
state, the anthropology of death is not so much a specific area of research
as a thematic thread, the interest in which stems from its convergence with
other disciplines and research perspectives. The introduction focuses on
the connection between the anthropology of space and the anthropology
of death; equally important is the connection between the anthropology
of body and the growing field of research on the politics of death. Some
text’s fragments of the used for this article translation are given according
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HaHI‘O}II/IH, CMEPTD, KyTbTYpPHbI€ BBIMbIC/IbI

«YmcToTa 1 0acHOCTb» — KJIaccMKa aHTpononorun XX Beka,
OfjHa M3 CaMbIX M3BECTHBIX KHUT Mopu Jlyrnac, 3akaHYMBaeTCA
rmaBoit «CucremMa pacrmaBuiasics ¥ OOHOBIEHHAs», MPOCIABUB-
HIascs, IpeX/e BCEro, ONMMCAHMEM Ky/bTa IIAHTONNMHA, KOTOPbIN
IpaKTUKyeTCA HapojoMm Jleme, IpOXMBAKOIVM Ha TE€PPUTOPUM
coBpemeHHoro Kowro. Ilo cnosam [lyrac, IIOKOOHO MHOIMM dYe-
JIoBeYecKUM ob1jecTBaM Hapop Jlesie Ha IPOTSXKEHUY BCell CBOelt
MCTOpUM pa3pabaThIBaj JeTa/NbHYIO U CIIOXKHYIO KIacCUpUKALUIO
OKpYy>Kalollleil cpefibl, B KOTOPOJ OHM KUBYT: IOAPa3Je/IAI XU-
BOTHBIX Ha JIHEBHBIX I HOUHBIX, BOJHBIX /1 Ha3€MHBIX, OOMTaTeIel
Heba u oburatesneit 3emn. B kocmornorun Jlene 0co6eHHO Ba>KHO
OTHENATD OPYT OT pyTra KPYT, KOTOPBI OKPY’KaeT 4eI0BEYeCKOe
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COO0O0I1IeCTBO, BKIIOYAIONNII JIepeBHIO, Ifie >KMBET Ye/loBeK, JI0-
MalHNX >KMBOTHBIX (c00aK, Kyp, K03), HeXKellaTelbHbIX Mapasu-
TOB (MBILIIe, SALEPUL]) U KPYT JIeca, CpeRy, HaCeJIeHHYI0 TyXaMu
Y IVKVIMM SKMBOTHBIMY, KOTOPBIX OOATCS 1 Ha KOTOPBIX OXOTST-
Cs — OIIACHBIN, HO B TO >X€ BpeMs L€HHbIVI MCTOYHUK CPENCTB
K CYIL[eCTBOBAHMUIO.

Kax n Bo MHOTUX 00111ecTBax, y Hapopa Jlese mMeeTcst MHOXe-
CTBO IUILEBBIX Ta0y, CBA3AHHBIX C AYIION M CYNTAIOIMXCSI HEUN-
creiMu. Onmpasch Ha COOCTBEHHBIN apIyMeHT M3 [JPyroii I/IaBbl,
Mapus Jlyrnac yTBep>kaaeT, 4TO >KMUBOTHBIE, SAB/IAIONINECT 00beK-
TaMU IMIIEBBIX Taby, OTHOCATCA K TPYAHO KIacCUPULMPyeMbIM
OTHOCHUTEJIBHO 0011jel CTPYKTypbl Mupa. JKuBOTHBIE, KOTOpBIE 110
MOPOIOTMIECKUM XapPAKTEPUCTUKAM ¥ 0COOEHHOCTSIM He COOT-
BETCTBYIOT TaKCOHOMUV MBIC/IM, BBIIJIANAT OIIACHBIMU, 3arpsis-
HSOIMMY, B KOHEYHOM CYeTe HEYUCTBIMU — VMMEHHO IO 3TOIA
IpUYMHe MX NMOTpebieHne B MMILY CTPOTO 3alpeleHO WK pe-
rmaMeHTHpoBaHo. s Jleme caMbIM He KIacCUpUIUpyeMbIM
>KMBOTHBIM, HECOMHEHHO, SIBJISIETCS MAHTONMMH (manis tricuspis).
«Ero mpupopa mpoTHBOPEYUT CAaMbIM OOIIMM KaTerOPMAM Kiac-
cuukanyy >xuBOTHEIX. OH IOKPBIT YellTyell Kak pbiba, HO /1asaer
1o gepeBbsM. OH 6osIblile HAIOMUHAET ANMIEKIAAYIIUX SALIEPUL,
YeM MJIEKOTIMTAIOIVX, ¥ BCe K€ OH BCKapM/IMBaeT CBOVX JIeT€HbI-
mett Mormokom» [1. C. 247']. HecMoTps Ha TO, YTO 3TO KMBOTHOE
SIBJIAETCS JIECHBIM, IIPYU BMJE 4YeJIOBEKa OHO, BMECTO TOrO, YTO-
Obl HamacTb WM yOeXaTb, CBOPAYMBAETCA B IIAP U KAET, IOKA
OXOTHMK mpoiifieT MyuMo. Kak 6b110 ormMeueno M. JIptoncom [2],
st Jlenme MCKTIOUNTEIBPHOCTD ITAHTO/IMHA TaK)Ke KacaeTcsl U KOoc-
MOJIOTMYECKIX BOIPOCOB: MHOroobOpasue GopM 3TOrO IpUIY[-
JIMBOTO YXMBOTHOTO IIOMEIaeT ero MeX/y MUPOM 4eloBeKa, MU-
POM >XMBOTHBIX 1 MUPOM JiyX0B. Ero yemrys u XBOCT, IIOXOXue
Ha XBOCT ¥ YEUIYI0 PbIOBI, COOTHOCAT €r0 C BOZHBIM MUPOM, Ifie
00UTAIOT AYXU IIOZOPOANUS; €ro CIOCOOHOCTD /a3UTh IO Jiepe-
BbsIM JIe/IaeT er0 TUIIMYHBIM JIECHBIM KMBOTHBIM; €T0 CIIOKOIHBII

! [lanee cCBUIKM Ha CTPaHMIIBI JAHBI II0 PYCCKOMY M3IAHMUIO.
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HpaB ¥ 000CO0IEHHOCTD YacTell ero Tejla COOTHOCAT €To C YeloBe-
yeckuM MypoM. Ero cuia, moxoxxe, mponcTekaeT MMEHHO U3 TOTO
daxkTa, 9TO OH CBSI3aH C «MHOYXECTBEHHBIMI KOCMOJIOTMYECKUMM
obnmactammu» [2].

Hecmortps Ha TO, 4TO B CBSI3M C OCOOBIM IIO/IOXKEHMEM ITaHTO-
JIVHOB KakKoe-/1M160 B3aMMOJieliCTBIe ¢ HUMM 130eraeTcsi, BO Bpe-
MsI MY>KCKOTO OOpsiia MHUIIMALNMK, HA HUX OXOTSATCS, PUTYaslb-
HO yOUMBAIOT, UCIIONIB3YIOT B PUTYAIbHON IPOLECCUN U B KOHIlE
KOHIIOB CBeIAIOT MOCBSAIIeHHbIE. JIele IpUIMCHIBAIOT NAHTOJIMHY
CIIOCOOHOCTD MPUHOCUTD IUTOROpOAue [1], o 9TOi IpUYMHE 9TO
JKBOTHOE HapaBHE C JIPYTMMU CUUTAETCA CBsAlleHHBbIM. [lode-
MY B HEKOTOPBIX O0ILIeCTBAaX IPeAMETbI U XMBOTHbBIE CUUTAIOTCA
HEYNCTBIMM U OTIACHBIMM, U B TO >Ke BpeMs CBsIeHHbIMK? Kak
OOBACHUTD CBA3b MEX[Y BBICUIMM HEUYVCTBIM, UCK/TIOYNTEIBHBIM
U CBALIEHHBIM? ODTO II€HTPa/JbHble BOIPOCHI, BOKPYT KOTOPBIX
CTPOMUTCA MOBECTBOBaHME B «YmcroTe u omacHocTu». Mapusa Jly-
I7IaC YTBEP>K/JAeT, YTO IPUCYTCTBIE IIAHTOIMHA B OJHOM 13 KITIO-
4eBBIX MOMEHTOB B )XI3HM 4eHOB Jlesie, B 00psfe MHUIMALNY,
HOY€PKMBAET XPYIKOCTb KIACCUPUKALUY, TPYAHOCTH, C KOTO-
PbIM CTAJIKMBAeTCs MBILIIEHNe, Xe/lamollee KIaccupuuyupoBaTh
BCE M300MIMe XU3HM, KOTOpOe ero OKpykaer. JIrob6as Kmaccu-
¢bukanys okpyxarleit cpenbl, MH06as KOCMOIOTUA IOPOXKAAET
VICKTIOYeHMsI, OTOPaKOBKM, «OCTATKI», KOTOpbIe OCTAIOTCs BHE
CaMoOJl CHUCTEMBI, BBI3BIBAIOT IYTAHUIY U JEMOHCTPUPYIOT He-
HO/THOTY U LIATKUI XapakTep camoit cucTeMbl. OTBaXXMBIINCDH Ha
CpaBHeHMe C 3amafgHoil ¢puI0codcKoil MbICIbIO, Jlyrmac Ha3bIBa-
eT Jlesle «IPUMWUTUMBHBIMY SK3UCTEHIMAMMCTaMn». Yepes TaiHy
pUTyasa OHYM YaCTUYHO MPU3HAIOT TPARAMUIVOHHBIN M CITyJaliHbIiA
XapakTep KaTeropuit, popMMUPYIOLUINX UX OIBIT [1].

XOTs1 9TOT OTPBIBOK OCTAeTCsl HesIBHBIM, Jlyrmac mpepro-
JIaTaeT, YTO B KOHTEKCTe OOpsifa MHUIMALUY MAaHTOMUH MOXKHO
HOHMMATbCs Kak MeTadopa cmeptu. Bo Bpems muunmanun Jlene
(bakTMYeCKN BHOCSAT B PUTYA/NbHON IPOLECCUM TPYI SKMBOTHO-
TO B JIEPEBHIO: «Tellepb BONAY 5 B oburenp ckopbu» [1. C. 248],
OHU TIOIOT TIepef] TeM, KaK COCTOMUTCs mocBsiieHue. [TomecTns



198 STUDIA CULTURAE, 1(51), 2022 : ITALIAN STUDIES

IAHTOIMHA B LIEHTP o6OpsAfa, Jlene Ha caMoOM Jefle pasMbILIIAIOT
0 CMEpTHU M OIIACHOI IPUPOJie YeIOBEYECKOTO CYILeCTBOBAHMA.
s Jlene maHTONMMH ONUIIETBOPSET CMEPTH, IOTOMY YTO OHA IIPH-
BOIMT K KPU3UCY KaTerOpuy, pasmndns, KIaccupyuKkannm, Ha Ko-
TOPBIX OCHOBaHa 0ObIYHas XXW3Hb 001jecTBa. «COObITIIE CMEpTU»
U IpeX/ie BCero MaTepyanbHOe IPUCYTCTBME Tpyma (IpefcTas-
JIEHHOTO TIAHTOJIMHOM) pacCcTpauBaeT KOCMOJIOTMYECKNEe KaTero-
puu, Ha KOTOPBIX OasmpyeTcs coluaabHOe OBITHE, IpeX[e Bce-
r0, pasnu4ye MeXJy MeCTOM CYLIeCTBOBAHMS JXVMBBIX M MECTOM
cymectBoBaHus yMepuinX. «CyObeKT-oO0beKT» B BbICIIEN CTe-
IIEHM HEYMCTBIN U B TO K€ BpeMsA CBALIEHHBIN, OTKIOHAIOLIINIICA
OT HOPMbI, «OCTaTOK» CYI[€CTBOBaHNA, KOTOPbI/ HAIEN B Ky/b-
Type U B €€ KaTeropysax TOpU30HT COOCTBEHHOTO CMbBICTTa — JlaH-
HYIO UJIEI0 JIETKO MCIIONb30BaTh U IPU PAcCMOTpeHUM OOsblelt
YaCT) MHBIX Ye/IOBEYECKMX COOOIeCTB, 3aJyMaTbCs O IIATKO
IIPUPOZie Ye/IOBEYECKOrO CYIIeCTBOBAHNUA, O INPOM3BOIE U JVIC-
KYCCTBEHHOCTHU CMBIC/IOB, B KOTOpble OHO o6madeHo. Ilomemas
cebs B Heollpelle/IeHHOE IPOCTPAHCTBO, HAaXOfsAIeecs Ha Iepe-
KpecTKe MeXZy Omornorneit u KyJabTypoil, MeXXAY MUPOM >KUBBIX
U MMPOM MEPTBBIX, «COOBITME CMEpPTV» PafiUKaIbHO IOAPHIBAET
TOT CMBIC/I KY/IbTYPHBIX «BBIMBICTIOB», O/1arofjapsi KOTOPBIM 4e/Io-
BeK MBIC/IUT ¥ OPTaHM30BBIBAaET OKpYy»Kawomuit ero Mup. CMepTh,
U 0COOEHHO «IUIOXasi CMEPThb», KOTOpas CIy4aeTcsi HEOXKNUIAHHO
WIN B OCOOEHHO OXKECTOUEHHBIX O0OCTOATENIbCTBAX, COBNAfAET
¢ IIy6OKMM KPU3VCOM CMBICIa MHAMBUAYATBHOTO U KOJIIEKTVB-
HOTO CYIIeCTBOBAHNA.

B kparkom mpocTpaHcTBe 00psama mHunyauun Jleme pas-
MBIIIAET O HeM30eKHOCTI CMEPTH, O HEYCTONYMBOCTI KY/IbTYP-
HBIX KaTeropuii, 0 He0OXOAMMOCTY CMEPTH I BO30OHOB/ICHUA
xusH. OpgHako y Jlene, Kak U B [pyIUX cOOOIIECTBAX, 3TO 0CO3-
HaHUe, [I0XO0Xe, MCYepIbIBaeT cebs Bo BpeMs puryana. «CMepTb
npefcTaBisgeT cob6o0il BBI3OB /M000i MeTapuU3NIeCKOl CUCTEMe,
HO COBCeM He 00s3aTe/IbHO NPMHUMATDh 3TOT BHI3OB. <...> Kyibr
[IAaHTOJIMHA IpeAIlo/araeT pasMbIIUIEHNA HaJ, HeaJleKBaTHOCTDHIO
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KaTeTOpMil Yell0Be4eCcKoll MBIC/IM, HO JIMIIb HEMHOTMM IpeJIara-
eTCs CeTIaTh 3TO, ¥ 3TO SBHBIM 00pa3oM He CBS3aHO C UX OIIbI-
ToM, Kacaromumcsi cMepti» [1. C. 253]. Ha camoMm perne, mpuxop,
peabHOI CMEepPTH, OCOOEHHO eC/M 3TO «IUIOXass CMepTb», He 3a-
craBysiet Jlese 3afyMarbcst O XPYNKOCTU KYTbTYPHBIX KOHCTPYK-
Vi1, a, B HEKOTOPOM CMBbIC/Ie, YKpeIuisgeT uxX. IlouTn Bompekn
TOMY, YTO IIPOUCXOAUT BO BpeMs 0Opsfa MHMLMALMA U Ky/IbTa
IaHTONNHA, Jlelle OOBIYHO CKIOHHBI OTBEPraTh LIATKWUII Xapak-
Tep CYIIeCTBOBAHMUS U IPUNNCHIBAIT TIOOYIO «IITIOXYI0 CMEpPThb»
KOAOBCTBY. TakuM 06pa3oM, OHM COOOIIAIOT O BeCbMa paspyLIy-
TEIbHOM COOBITUM CMEPTHU B PaMKaxX yCIIOKaMBaIoIIero, 00ycm1oB-
JIEHHOTO MECTHBIMU KY/IbTYPHBIMM CMbICIAMM, NPeNCTaBICHNS,
TeM CaMbIM 136erasi IMOTHOTO NMPUHATHUA YIPo3bl. TOUHO Tak Xe,
KaK U B COBpeMEeHHOM 00111eCcTBe, HeM30€KHOCTh CMEPTH OTpPHUI[a-
eTCS ¥ MPOCIeKMBACTCA MO0 OPTAHMYECKMM Y OMOMEeAVILIVHCKIM
OpUYMHAM: Ye/IOBEK He MPOCTO yMHUpaeT, OH BCerfja yMupaer
«OT» 9Y€ro-To.

MoxeT 1M CylecTBOBaTh OOIIECTBO, KOTOPOE IIOCTOSHHO
XKVBET C MBIC/IBIO O IIATKOCTY, IIPOM3BOJIE, BHIMBIIITIEHHO IpH-
poze CBOeNl COLManbHO-KYIbTypHON opranusanun? «CobbiTue
CMepTW», NMPUCYTCTBUE TPylla — 9TO He TOJBKO paspylIeHue
U KPUBUC CMBICTA, HO, B HEKOTOPOM pOJie, ¥ HAa4yajo MOCTpOe-
HUS CMbIC/Ta cyijecTBoBaHMsI. OTKa3bIBasCh OT MbIC/IEN O My4l-
TE/IbHOI CMEPTH, OTYETINBO NPOSBJIAIONIENICS TOIBKO B 006psife
uHMLManuy, Jlene, kKak U GONBIIMHCTBO YeTOBEYECKUX KY/IBTYP,
YKPEIULIOT «KOCMOIOTMYeCKIe» KaTeroOpyit, Ha KOTOPBIX 3VDKAET-
cs ux obmectBo. «CoObBITHE CMEPTI», TPYI, KaK €ro CIefiCTBIUE,
ABJISIETCSI He TOJIBKO PaspyILINTENbHBIM, OCKBEPHSIOIUM ¥, KaK
YTBEpX/aeTcs B APYIUX MCTOYHMKAX [3], «aHTUIOITMYECKUM»:
cTaBA cebs Ha 060YMHY OOILIeCTBA M KYABTYPBI, CMEPTb CTaHO-
BUTCSL OFHMM 13 CIOCOOOB paspylleHMts, HO B TO )K€ BpeMs CTH-
MY/IVPOBAaHNUsA YKpeIIeHVsI KaTeropuii, Ha KOTOPBIX 6asupyercs
COIMa/bHOE CYIIeCTBOBAHNE, OHA BEET K COKPBLITUIO M 3a0bIBa-
HUIO CBOETO KY/IBTYPHOTO IMPOMCXOXAeHMs U (HOPMUPOBAHUIO
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COOCTBEHHOTO (PUKTUBHOTO XapakTepa. AMOMBAT€HTHOCTD CMep-
TV 3aK/TI09AeTCA MPeXK/ie BCETO B 9TOM KOJIeOaHUY MEXY KPU3U-
COM CMBIC/Ia ¥ UMITYZIbCOM K €rO IIOMCKY ¥ YKPeIlJIEeHUIO.

«MecTa» JKUBBIX, «MeCTa» YMepIINX

Vines cmepTn Kak aMOMBA/TIEHTHOTO SIBJIEHUSI, KOJIEOIONIErOcst
MeX[y pa3pyllIeHVeM U CO3JJaHNeM, MeXTy KPU3ICOM 1 YKpeIUIeHIeM
KY/JIbTYPHBIX KaTeropuii, NMpeACcTaBIsAeTCs OCOOEHHO yMeCTHOI
st ctatbu 9Toro Homepa «La ricerca folklorica», mocBsiéHHOTO
aHTporonorny cMepty. OCHOBOM MHOTMX CTaTell ABJAETCA JIC-
CJIefloBaHye peakinit appuKaHCKOro, aMepUKaHCKOTO U eBPOIIeli-
CKOTO COOOIeCTB Ha JIe3MHTerpaTMBHBIE IPOLECCHl, BbI3BAHHBIE
CMepTHIO: TPENNOYTEHNE OTAAETCS MATOUCCIENOBAHHON TeMaM,
HAIIPaB/ICHHBIM Ha M3y4eHMe «MeCT» MEPTBBIX U UX CBS3U C «Me-
CTaMW», Tfe JXUBYT >XVBble. IlepBOHaua/JbHO IIpeNCTaBIeHHBIN
B paMKax Cepuy CEMMHAPOB, MPOBENEHHbIX Ha Kadempe aHTPOIO-
JIOTMYECKUX, APXEOTOTMIECKIX U UCTOPUIECKIX TEPPUTOPUATBHBIX
Hayk TypMHCKOro yHuBepcuTeTa B IIepuof, ¢ sHBaps 1o Mait 2002 1.,
Marepua SIB/ISETCA Pe3y/lIbTaTOM COBMECTHOTO Y4YacTVs aBTOPOB
B MCC/IE[IOBATE/IbCKOM MTPOEKTE IOff Ha3BaHUeM «MecTta 0OmMTaHMsI
U MecTa 3aXOPOHEeHMsI MePTBbIX. [paHMIIbI, ceraparsi, Iepecede-
HYIS: MeKAVCIMUIUIMHAPHbIE M CPABHUTE/IbHBIE TIePCIIEKTUBBI».

ViccnenmoBarebcKmit IPOEKT, MPeX/ie BCero, ObUT HApaBIieH
Ha M3y4YeHNe PasJINYHBbIX CIIOCOOO0B, C OMOIBI0 KOTOPBIX 0OIije-
CTBa CTAJKMBAIOTCS CO CMEPThIO, a TAaKXKe OCHAIAIT cebs OT-
BEIEHHBIMU JUIA HEE «MeCTaMu». JKCIUTYaTUPYsl OKPYKAKOUIYIO
cpeny (3emiio, ecTeCTBEHHbIE YITTyO/IeHNs, KOPHM U HaBeChI fiepe-
BbEB, PEKU 1 03epa), pasrpaHnyuBas 6oree Wi MeHee OYeBUIHBIE
YIaCTKU TEPPUTOPUM WM CO3/jaBasi CIelMaan3upoBaHHbIe MecTa
(Hekpomony, Kaambuina, MOHYMEHTATbHble MOTWIBI), YelloBede-
CKMe oOllecTBa pearupyoT Ha HeM30eXHYH MOTPeOHOCTb, KO-
TOpasi 3aK/I0YaeTCsl B KOHTPO/Ie HaJl paclajjoM Tenl. BeipakeHue
«MeCTa MepTBBIX», OJHAKO, He IIPeJHA3HAYaNI0Ch /I 0003HAYEHNs
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TO/IBKO (PM3NYECKVX IPOCTPAHCTB: TOBOPUTD O «MECTaX MEPTBBIX»
O3HaYaeT TaKXKe OOpaljaTbcs K KOHCTPYKIMAM BOOOpakaeMoro,
K KY/IbTYPHBIM BBIMbIC/IAaM, CBSI3aHHBIM C 3arpOOHOIl >KU3HbIO,
K SKWJIMIAM, KyJa IOMEIIaeTCsl «TO, YTO OCTaoCh» [4] oT MepT-
BbIX. OCHOBHas 3ajjaya IPOEKTa 3aK/I0Yanach B TOM, YTOOBI U3Y-
9UTHh HOPMBI, KOTOPBIE 3TU «MecTa» (B pu3nIecKoM 1 BHebu3nde-
CKOM CMBIC/Ie) IPVHUMAIOT B Pa3/IMYHbIX KY/IbTYPaXx, 4TO SIB/IAETCA
0CO0EHHO IIOZOPOHON MOYBON /IS MCCIEfOBAHNUSA OTHOILIEHMI,
yCTaHaB/IMBAaEeMBbIX XXVBBIMU C MUPOM MepTBBIX. VI3yueHMe MecT
MEPTBBIX CIIOCOOCTBYeT IIOHMMAaHMIO JIOKAJIbHBIX IIpefCTaBIIe-
HUI O cMepTH («TAHATOJIOTHS»), @ TAK)XKe MOXKET CTaTh XOPOIIei
OTIIPaBHOJ TOYKOJ /ISl TOCTVKEHNS Pa3/IMuHBIX aCIIEKTOB 00I1e-
CTBa >KMBBIX («aHTPOIIOMOTH»).

V3yunTh TO, KaK TaHATOIOTUA HMPOELMPYIOTCA B IMPOCTPaH-
CTBO 4Yepe3 KOHKpeTHble 3HAKM WIM KOHCTPYKLUM BOOOpaxka-
€MOro, 3HaYUT OTKPBITh C CAMOrO Hayajia BOIIPOC O IPaHMIIAX
MEeXJIy MUPOM >KMBBIX ¥ MIPOM MepTBBIX. KOHBepreHIua MeXay
AQHTPOIIOJIOTMENl IPOCTPAHCTBA M AHTPOIIOJOTMEN CMEpPTH, Ha-
OmofjaeMasi B HEKOTOPBIX CTaTbsX 9TOTO BBIIYCKA (B YaCTHOCTH,
acce ®panvecko PemorTnt n Ixxanmykn JInmkn), okasanach opu-
TUHAJIbHBIM ¥ MaJIOVICC/IEHOBAHHBIM CIHOCOOOM M3y4YeHUs «Ipa-
HUIIBI», KOTOpasi pasfensieT M 00beAMHsET KMBBIX M MEPTBBIX;
B TO >Ke BpeMs TeMa, C KOTOPOJ HauyMHAaeTCs KJIacCuuecKoe acce
Pob6epra Iepua [5], oTHOCKHTCS K Hanbomee MOMYIAPHBIM CIIOCO-
6aM aHTPOIIOTIOIMYECKOTO VICCTIEOBaHUA cMepTu. Mecra ymep-
MIMX He 00s513aTeNbHO SBJIAIOTCSA MECTaMU «3aTOYeHUs» U pas-
Ie/leHNsA, HO MeCTaMl, B KOTOPBIX OPraHMU3YIOTCS IepecedeHus,
BCTpeUYN ¥ OTHOUIEHNSA MeXAY S>KMBBIMM ¥ MepTBbIMM. OpHa
U3 Iiefel CTaThy, HpefnaraemMoit unratento «La ricerca folkloricar,
KaK pa3 ¥ COCTOUT B TOM, YTOOBI IIOJUYEPKHYTh aMOMBajIeHTHBIE
OTHOILEHNs, KOTOPble BO MHOTMX OOIIeCTBaxX CBS3BIBAIOT >KM-
BBIX ¢ MepTBbIMI. DPOPMBI, KOTOpPbIE IPMHMMAIOT MECTA YMEPIINX
B PA3NMYHBIX KY/IbTYpaX, CBUJETENbCTBYIOT O JUATEKTUKE MEX-
[y TMaMATbIO U 3a0BeHMeM, HMPUBA3AaHHOCTBIO M MOTPEOHOCTHIO
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B OTCTPAaHEHMM, COXPAaHEHUM UM Pa3pylIeHNM, COINPUKOCHOBEH-
HOCTU ¥ IPOTUBOIIOCTABIEHUY, ONM30CTY 1 PACCTOSTHUY MEXAY
SKUBBIMU Y MEPTBBIMU.

B aTOM cMBbIC/Ie CTaThs, OTKPBIBAIOLIAs BBITYCK, OCOOEHHO 3Ha-
4Y/Ma CO MHOTMX TOYeK 3peHMA. baHaH[bI, TakKe MpOXKMBaOLye
Ha Tepputopun Jlemokparudeckoit Peciy6muku Konro, usyden-
Hble OpaHuecko PeMOTTH, XOPOHAT Te/la yMepIIuX B GaHaHOBBIX
pollax, OKpy>KalomuXx fiepeBHN. bananosaa pomia, ¢ €€ BIaKHON
VI 3e/IeHeIOleNl OKPY)KAIoLel Cpefloi, ABNAETCA IIOCTOSHHONM
COCTaB/IAKIIENl MECTHOrO Ileji3aka: OHa OJIHOBPEMEHHO SBIIA-
eTcsl U «3HaKOM» (HeT jepeBHM 6e3 OAHAHOBON POIIM), U «CUM-
BOJIOM» HaHZCKOM KY/IbTYpbl 3a €€ 3KOIOTMYECKYIO, NUIEBYIO
U PUTYaJIbHYI0 LIEeHTPa/IN30BaHHOCTb. PuTyan morpeGenns mpo-
XOAMUT B 6aHAHOBOII pPOllle, @ TeJI0 OITYCKAeTCsA B AMY 1 3aChIIIAeTCsA
semnéit. Kak puryan, Tak u rpo6Huma nmeror 6eccopepkareib-
HBII, MaJIO3HAYNTENbHbIN XapaKTep, a MaJeHbKMI KypraH, IO-
KPbIBAIOIWINUIT TPYH, BCKOpe McyesaeT U3 BUAy. UTo 3TO 32 MecTo
MepTBbIX — 6GaHaHOBas poma? HaumHas ¢ ceMaHTUYeCKOTO aHa-
M3a KOHLENUMI, KacalolMXCA MCCHAEeSOBaHUA «OKPYXKarolei
cpenbl» I HEKOTOPBIX aHTPOIOIOTMYECKUX KOHIEN NI — B 4acT-
HOCTY, KaCAIOIMXCA KaTeTOPUIl «4TO MCUe3aeT», «YTO 0CTATCA»,
«4TO BO3Bpallaetcsi» [4] U AUXOTOMUM «MecTa >KMBBIX/MecTa
MepTBbIX», — PeMOTTU MOAYepKuBaeT, 4To OaHAHOBAs polla Ha
caMoM Jene He siBseTcs Kaanbuijem. OHa He CBsA3aHA C JOJIO-
CPOYHOIT KY/IbTYPHOI MaMATBbIO: IIyCTb Ha BpeMs Tpaypa rpob-
HUIIA BCE eIlé 3aMeTHa I7Ia3y, a CeNbCKOX03SICTBEHHbIE PabOThI
IIPEPBIBAOTCS, HO OYEHb CKOPO IIOrOfia U JIOMAaIlHNE >KMBOTHbIE
CTUpAIOT BCe cyelbl 3axopoHeHMA. [IpumepHO udepes mecsdl mo-
Clle pUTyala POSCTBEHHMKN IOKOJMHMKA «OIIaKMBAKOT» yCOIIIe-
ro, Tepepe3aB HeCKOIbKO GaHaHOBBIX CTBOJIOB: OaHAHOBAs poIa
BHOBb CTAaHOBMTCA IOIYIAPHBIM MECTOM /I >KMBBIX, ITONTy4Yalo-
VX OT Hee OOMIBLIYIO YacTh CPEACTB K CylecTBOBaHMIO. «KynpTy-
pa HaHJOB, — yKa3bIBaeT PeMOTTN, — TakuM 06pasom, Ipeyiara-
eT CBOIT COOCTBEeHHbIN crenuduyeckuil BKIAf B MOHATUE «MECTO
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MepTBbIX». II0CKOIBbKY, KaK M KaXK[oe cOOOILIeCTBO, OHO HO/KHO
HOZTOTOBUTH MECTO M/IsI MEPTBBIX, OHO Jie/laeT GaHAHOBYIO POILY
JOCTYIIHOM /ISl HUX; HO, BMECTO TOTO, YTOOBI IIPeBpaTUTh OaHa-
HOBYIO POIIY B KJIaf0ulie, OHO CBOAUT «MECTO MEPTBBIX» K IepH-
oy 1 GyHKIMM, K BpEeMEHHOMY BBIp@XXEHUIO Tpaypa 1 60 <...>
B KynbType HaHZOB MeCTO MEPTBBIX — 3TO CKOpee Iepyof] BpeMe-
HII, YeM 9aCTb IIPOCTPAHCTBA.

BanaHoBasi poija, BpeMeHHO TIIpefaHHas BO BIafieHUs
MEpPTBELIOB, MOATBEPXKAET «IO3UTUBHOCTb» U HEOOXOAMMOCTD
3abBeHMs: B 0aHAHOBOIT pollle >KM3Hb OBICTPO BOMpaeT B cebs
CMepTh, pas3pylleHUe OCTaB/IAET MECTO IS BOCCTAaHOBJICHUA
KU3HN. DaHaHMIbI, KaK M BCe 4e/oBeYecKye COOoOILIecTBa, MCIbI-
THIBAIOT OTBpAIlleHMe ¥ Y>Kac Mepef paslo>KeHMeM Teml: OffHAKO,
IoBepsisi MEPTBBIX OAHAHOBOI polle U eé Mpeobpa3oBaTeIbHBIM
BO3MO>KHOCTSIM, OHJ IIOf4ePKUBAIOT CIOCOOHOCTD CBOEI KY/IbTY-
PbI KOHTPOIMPOBATb 1 HAIIPaBJIATh THUEHME Ha TOCTIDKEHME T10-
JIOXKUTEJIbHOTO pe3ynbraTa. «baro, HaiiieHHoe B THuM» (ekivuyé
kikasungika ahhéndire) ypusutenpubiM obpasoM mopTBepKua-
eT mocnoBuiy HaHAoB. OnpefennTbh GAHAHOBYIO POLLY MCKIIIO-
YUTEIBHO KAaK «MECTO MEPTBBIX» COBEPIIEHO HEBO3MOXKHO: 9TO
CKOpee MeCTO, Ifie CXOAATCA PasIndus ¥ JUXOTOMUM, Tfie BCTpe-
YalOTCA U NepeIIeTaloTCA KU3HD M CMePTb. MecTo OTuyX/ieHnsA
Y COXKMUTENbCTBA, MAMSITH 1 3a0BEHMsI, 3aTOYEHVST U PaCITyI{eHHO-
CTH, PACCTOSIHYS ¥ G/IM30CTY MEXAY >KUBBIMU ¥ MepTBBIMU. Me-
CTO, 0COOEHHO CKJIOHHOE€ II0Ka3aThb HEPAa3PBIBHYIO CBsI3b MEXAY
CMepThIO ¥ BOCCTAHOBJICHNEM XXV3HU, O KOTOpoit mucam Mopuc
Brox u [)xonaran IIappu [6].

Hekoropble n3 mpo6eM, koTopble PeMoTTy nogHmmMaer mnpu
usydeHnn G6aHaH/e, He CBSI3aHBI C eBPOIECKIMMI COO0IeCTBAMI,
41O cefyeT U3 ctarby Mapunbsl Coliy, B KOTOPOM aHAINSUPY-
I0TCsI HEKOTOpPbIe BOIIPOCHI, CBsA3aHHbIE C MECTaMy yMepIuXx (Ipo-
Ija/IbHbIe KOMHATBI, K/Ia/{0UIIa, MeCTa pacCeMBaHMA IeIIa) B KOH-
TEKCTe VICTOpUM KpeMALMOHHBIX ABVDKeHNIT Hosoro n Hoseitiero
BpeMeHI. 31eCh CTOUT OCTAHOBUTHCSI, B YaCTHOCTH, Ha Ipobieme
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pacceuBaHus Ieljla, Ha KOTOpYyIo ccbutaeTca Colum B 3aK/Ioye-
HUMU CBOEJI CTaTbU. Y>Ke HECKO/IBKO JIeT B HEKOTOPBIX eBpOIelCKIX
cTpaHax (0co0eHHO B AHITINM) pacCeMBaHMSA IIeIUIa 3a4acTYIo
MPOMCXOANUT B 3HAYMMBIX JI/I1 YMEPILIETO M €r0 CEMbM MECTax, Ta-
KIX KaK TOpbI, 03epa, peKM 1 Tak janee. Ho 4To ke 3TO 3a «MecTa
MepTBbIX»? C OFHOI CTOPOHBI, OHM HAIlOMMHAIOT TO, 4TO Mapk
Oxxe HasBan «He-MecTaMm» — surmodemité [7]. Ha camom pmerne,
3TO IIPOCTPAHCTBA, KOTOPbIE He BaXKHBI J/IA COOOIeCTBA HU C TOY-
KM 3peHUsA UAEHTUYHOCTH, HM C MICTOPMYECKON TOYKM 3pEeHUA.
VIX cMBICT, cKOpee, «IMYHBIN», CBA3aH C MAaMATHI0 YMEPIIEro, KO-
TOPBIIT KaKoe-TO BpeMs OyieT XpaHUTbCA €r0 APY3bsAMM U CEMbEIL.
C 2TOil TOYKM 3peHMA, OHM CUIBHO OT/INYAIOTCA OT GaHAaHOBBIX
polll, KOTOpble, XOTA U NPUBOAAT K MOCTENEHHOI IOoTepe MHAU-
BUZIYa/IbHOJ TIAMATH, SABJIAIOTCA MeCTaMM MAEHTUIHOCTH, OOi-
HOCTH, MICTOPMYECKOI 3HaYMMOCTH. VI Bce >Ke [jaXke TaKme «ecTe-
CTBEHHbIE» MeCTa pacCeMBaHMsA IIeIIa, KaK OaHaHOBbIE POLIN
Hanppl, Kyga 6onblire CBA3aHBI ¢ IEPHOJOM BPEMEHU, TIEPUOLOM
6omu, Tpaypa U mamATH, a He ¢ PU3MYECKMM IPOCTPAHCTBOM,
KmagoumieM. [leficTBUTENbHO, OHM MOTYT Ka3aTbCsl HEKOTOPOTO
po3a yrpo3oii CylecTBOBAHMIO KIaONIII, MEeCT MEPTBbIX IPEUMY-
I[eCTBEHHO eBPOIIeVICKOi Tpaguiuu. Te, KTO BBIOMPAIOT MPaKTH-
KY paccerBaHMsA OCTAaHKOB CBOMX YMEPIUMX B OKPY>KaloLell cpefe,
CO3AT — K/II0YeBO€ IIOHATIE CTAThM, IOCBAEHHOI [[>)KaHTyKa
JInpxu Hapopy caamoB 13 JlammaHouM — BpPeMEHHbIN «IIef3ax
YyBCTB», HEYCTOMYMBBIN, HEBUSUMBII I 6OJIBIIMHCTBA JIOfETL,
KOTOPOMY CYXX/IEHO MCYEe3HYTb BMeCTe C MaMATbIO 00 yMepIIeM.

AHTpONONOrusa NIpOCTPAaHCTBA U U3y4eHMEe CMEPTH

Ha Tepputopuy caaMoB MOXXHO NPOCIEAUTb OOraTyio reo-
rpaduio MecT, HaXO[ALIMXCS B TeCHON CBsI3M ¢ MEPTBbIMU. Me-
CTa MOTYT OBITb CXeMaTWYHO CTPYNIIMPOBAHBI B TPU KAaTETOPUN:
a) MecTa, TJie MOXOpoHeHOo dusnyeckoe Teno; 6) mMecTa, Ije Mo-
KOVIHVK >KVMBET VIV NPUCYTCTBYeT depe3 HeKoe BHe(U3MIecKoe
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TElo; B) MeCTa, e «OOUTAIT» OIpefie/IEHHbIe THUIIBI YXOB,
MMEIOIMX OTHOLIEeHVe K MUPY MEPTBBIX. Bce 3Tu MecTa sBIsA-
I0TCS CrelpUIecKMMI 9acTsIMM TIPUPOTHON CPeNbl, B KOTOPOIX
IPOXXMBAIOT COOOIIECTBAa IIACTYXOB, Ybs IIOBCEJHEBHAs IIPaK-
THUKA CBfI3aHAa C MOJYKOYEBBIM OJICHEBOJCTBOM. DTO, HANpMMep,
daivie (paBHMHBI, BepecKoBble ITycTolN), njarka (BO3BBIIIEHHO-
CTM, 3eMJISTHBIE BBICTYIIBI), puoltsa (yCTymbl, Ieepsl), saivo (03é-
pa, pyubn), seite (kaMHM CTPaHHOI (HOPMBI-CEIAbI, CKaIbI) U T. J.
CrefiyeT OTMETUTDb, YTO NOJOOHBIN Y4aCTOK HUKOMM 0OpasoM
He 0003Ha4YeH, C/IefOBATE/NIbHO, JII000€e GIM3IeKale MeCTO 3TO-
ro TUIIA MOXKET CTaTb MECTOM 3aXOPOHEHWs YCOIIIero. XoTs
Ceiifibl, HaIlpUMep, BCerjja UMEIOT Npu4yAInByno ¢opmy (6maro-
flapsi MOZEMUPYIOLIEMY [IeiICTBIIO aTMOC(EPHBIX YCIOBUIL U CY-
pOBOMY CyOapKTMYeCKOMY KIMMATY), TONbKO CaaMM-IACTYXW,
KOTOpble MPOJO/DKAIOT CE30HHO IEPEeABUTaThCS 10 TEPPUTOPUN
CO CBOMM CTafIoOM, 3HAIOT, KAK OT/IMYUTD C IIEPBOTO B3IVIsAAA Celi-
JIOBOE€ MeCTO OT JH00O0r0 JpPyroro KaMHs CTPaHHOI (GOPMBI.
B cBoeit crarbe JIMmpky NOmYEpPKMBaeT TOT (aKT, 4YTO IIPO-
CTPaHCTBEHHAsl OpraHM3alMs caaMaMy MeCT YMepIIMX MOXeT
OBITh M3y4eHa He TOJIBKO (MM y>Ke He TONIbKO) Kak ¢popMa poj-
HOIl Kmaccudukanuyu (T. e. KaK KYJIbTYPHBIN <IIPORYKT», OC-
HOBHbIe XapaKTEPUCTUKM KOTOPOTO MCYE3NU B pe3ybraTre Ko-
JIOHM3ALMN), HO IPEeXAe Bcero Kak (opma CUMBONTNIECKOTO
MaHUIYIMPOBAHUS OKPY>Kalolell cpefoil (T. e. KaK Ky/IbTYPHBIil
«IIpOLIeCC», AKTVMBHBIN ¥ MAEVICTBYIOIIUI MaXKe CEeTOfHA), Y4M-
ThIBas, 4TO OOJIBLIMHCTBO IIACTYXOB BCE eIlé CIOCOOHBI pac-
[I03HATh, IlepeMelasiCh 110 TEPPUTOPUY, APEeBHME MeCTa, Ipef-
HasHa4YeHHBbIe IS 3aXOPOHEHMI. ODTOT XapaKTepHBIN «IOCEB
MEPTBBIX» B MPUPOJHOM JaHAmadTe, KOTOPHIM CaaMbl 3aHMMA-
I0TCSL Ha IPOTSDKEHMN BEKOB, MMO3BOJISIET MPUAATh MECTAM UCTO-
PMKO-9MOILIVIOHA/IBHYI0 IIyOMHy. YMeplume ¥ 3aXOPOHEHHbIE
pOnCTBeHHMKY (rOrpe6EHHBIE B 3eMJII0, IIOXOPOHEHHbIe O HaJ-
TpOOHOI IVINTOI WV 3aTOIIEHHbIE) B Tajire OBCEMECTHO, IPH-
[AI0T IIPOCTPAHCTBY, HACEIEHHOMY >KUBBIMH, «CTPYKTYPY IYBCTB»,
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MIO3BOJIAILYI0 OPMEHTUPOBATbCA ¥ KOOPAVHMPOBATH IIOBCEIHEB-
HYIO 1eATEeTbHOCTD, CBA3AHHYIO C IIOIYKOUEBbIM O/IEHEBO/ICTBOM.
Mecra, cpeny KOTOPBIX IAcTyXM [0 CUX IOp IepeMeIalTcsa B Te-
JeHe Ce30HOB BMeCTe CO CBOMMM CTafIaMI, CJIEfysl CBOeil 0CO00i1
KYyJIbTYPHOI CTpaTeruy, CBA3bIBAIOLIEN CMEPTb C CUHTAKCUCOM
IIPOCTPAHCTBA, HUKOIZIA HE SABJIATCA HEUTPAaJbHbIMU TOYKa-
MU B T€OMETPMUYECKON TKaHU, a ABIAITCA 3HAYMMBIMU Y37IaMU
B CETU MMKPOIKCIEPMMEHTOB, B KOTOPBIX II€PEIIeTAIOTCA BOC-
NOMUHAHMSA U UCTOPUM, CEHCOPHbIE BOCHPUATIA aTMOC(HEPHBIX
YCIIOBUI ¥ 3NIM30/I0B IIPOXKUTON YKUSHMA.

Crarpu JInmxu, Pemortn u Counn geMoHCTpupyoT addek-
TUBHOCTD VCCIEL0BaHNA CMEPTH, UMEIOLIETO CXO[CTBO C KOHIIEII-
TyaJIbHBIMU OPUEHTMPAaMM aHTPOIOJIOTUM NIpocTpaHcTBa. Ilpo-
CTPAaHCTBEHHAsl OpraHNM3alusA B paMKaX JII000r0 COIMAIbHOTO
B3aMMOJIEMICTBUSA, BK/IIOYasA JMHTBUCTUYECKUE B3aUMOJEICTBUA,
BBIP2)KAET CMBIC/I: TO €CTb KOCBEHHO IepeJaéT LieHHOCTH, 3TuYe-
CKMe NPVHIUIIBL VI MUPOBO33peHue. I1o 310l npu4ynHe aHTpO-
HOJIOTYSA IPOCTPAaHCTBA (OKYCUPYeT BHMMAaHME Ha «IOKajM3a-
IMM» OIPUPOLbI COUMANBHBIX B3aMMOJENCTBUN, a pacCMaTpyUBaeT
MeCTa KaK OCHOBHbIe CTPOUTE/IbHbIE O/IOKM JI/IsI IIOHMMAHUSA 4e-
JIOBEYeCKIX JIeVICTBIIT B KOHTEKCTE, I7le OHY eCTeCTBEHHBIM 00pa-
30M IIPOVICXOAT: TO €CTh He TONbKO KaK COBOKYITHOCTb CITI, Ppop-
MUpYIOIYe MOBENeHYeCKYI0 KYIbTYpy (puanmyecKye CTPYKTYpHI,
HO U KaK MaTepMajibHble M CUMBOJIMYECKNE NMPOAYKTHI YeloBe-
Jyeckoil mearenbHoOCTH. [lepedpasupys [eopra 3uMmens, MOXXHO
YTBEp>KaTh, YTO KM/INIIA, IUIaH TOPO/ia MM apXUTEKTYpHAas ap-
TUKY/ISIVS KTaf0uIa sBISI0TCA He TOMbKO COOPY)XEHUSIMMU C CO-
LUMa/JIbHBIMU 3HAYE€HMAMM B IPOCTPAHCTBE, HO U «COLMAIbHBIMU
obpasamm AeilcTBYA, cGOPMUPOBAHHBIMU B NIPOCTPAHCTBEe» [8].

B nepsoii nonoBuHe gBagnaToro Beka Maprun Xaitgerrep pas-
paboTa psAx cOOCTBEHHBIX Pa3MBIIIIEHNUIT Ha TeMy «UTo Takoe Je-
noBek?». JIna Xaiigerrepa yeoBedeckoe CyIlecTBO Ha CaMOM Jiefe
sBysieTcst 3fech-6pitueM (Dasein), To 6b1Tre-B-mupe (In-der-Welt-
sein). YeltoBeK — «CYIeCTBO», BCET/ja «IIPOCTPAHCTBEHHOE», B TOM
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CMBICTIe, YTO OHO BCET/ja MMeeT OTHOLIeHMe K MecTy [9]. Dra ry-
60Kas1, Hen30e>KHast ¥ OCHOBOIIO/IATAIOIAS CBS3b Ye/lIOBeKa C KOH-
KPeTHBIM IIPOCTPAHCTBOM [4], Takke OblTa 1MCCIefoBaHa ere 60-
Jlee aHA/MTIYECKN HampasieHHbIM Mopucom Mepro-Ilontn [10].
DpaHITy3cKnil MCCIeoBaTeNlb OTMETHI, YTO 4e/IOBeYecKoe Telo,
OyZib TO >KMBOE WU MEPTBOE, He «3aHMMaeT IIPOCTPAHCTBO» B TOM
JKe CMBIC/Ie, YTO M JIpyrVie MaTepuajabHble 00BEKTHI (IIO3VILIMOH-
Has IPOCTPAHCTBEHHOCTDb). «MeCTOHAaXOX/jeHue» Tela HUKOTAA
He NOfIpasyMeBaeTCsl KaK OIpefie/leHHbII HabOp KOOPAMHAT, a OT-
HOCHUTCS K HaXOJAILIEMYCA B IBVDKEHUM Tely, OPYMEeHTVPOBAHHOMY
Ha cOOCTBeHHbIe 3aiauy (IPOCTPAHCTBEHHOCTDh cutyauyn). Ecmm
C IPOCTPAHCTBEHHOI TOYKM 3PEeHMA KIBOE Te/lo, TAKUM 00pasom,
ABJIAETCS MAPAJUTMOI «IIPUCYTCTBUA» B Mupe (OBITHE), TO B LIe/IOM
CMepTb KOHPUTYPUPYET CaMyI0 paaMKaabHYI0 (GOPMY OTCYTCTBUA:
CMepTb KaK NCYe3HOBEHNUe OBbITVS IIPOBOLUPYET OOIe3HEHHBDIN
kpusuc npucyrcrsus [11]. ITo aToit mpuymHe HpOCTOil He3aMe-
HYIMBII BOIIPOC «4TO JIe/IaTb?» C MEPTBBIM TEJIOM CaM IO cebe SB-
JISIeTCsL BOIIPOCOM aHTPOIIONIOTUN IPOCTPAHCTBA. [me pasmMecTuThb
NoKOIHOro? C KaKoii CTeleHbI0 6/IM30CTI HO/DKHBI PacIloaraTbCs
3axopoHeHusA? Kakoe 3HaueHne yMeeT pacCTOSHME C Ky/IbTYPHOIL,
PUTYanbHOI TOYEK 3peHMA?

B KOHTeKCTe WTAJbAHCKON TPaguIuy 3THOAHTPOIOIOTN-
4eCcKMX U (OMBKIOPHBIX MCCAEHOBAHUII O CMEpPTH, OTHOIICHVA
MEeX/y U/Ie0/IOTHelt CMEPTH M OpraHu3alyell IpoCTpaHCTBa ObIIN
ocobenHo adpdextnBHO paccmorpensl Jlymmku M. Jlombapan
Carpnanu u Mapuano Menurpana B kHure «Moct CaH-[[xa-
KOMO». B 3TOit paboTe, B majbpHelilleM CTaBIIeil KIACCUKOIN, ToO-
BOPUTCA O TOM, YTO «T€PPUTOPMATIbHASL OPraHM3ALNs IOKHON
YacT! CTPaHbI ITTyOOKO OTMEYeHa MJEOJIOTHell CMepPTH, KOTOpas
BbIiefIsAeT €€ CTPYKTYPBI ¥ PeXKMMBI ¥ OPUEHTHUPYET €€ 3HauUeHMs
Ha KOHQUTYpalyio CUMBOINYECKOTO IOrpeOeHHOro Topoja, Aua-
JIEKTIYECKOTO IIOII0CA TOPOfa XKUBBIX <...> OTHOLIEHUS MEXIY
JKUBBIMI U MEPTBBIMY, Ha (POTBKIOPHOM TOPU3OHTE, He SBJIAIOT-
Cs1 IBYMsI IIPOTMBOIIOJIOKHBIMU MMPaMH, a IPeCTAB/IAIT CO00It
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“KOHTMHYYM , MeTapusndeckoe HaIpsDKeHNeE, KOTOPOe MPUAAET
QJUTIO3UIO ¥ 'HOKOBOCTD MCTOPUYECKOMY BPEMEHM U COITTACOBAH-
HOCTb C MeTa-MCTOPUYECKUM». MeTauanmdeckoe HalpsDKeHMe,
KOTOpO€ NpUAaeT BCEOXBATHOCTD 1 MIHAKOBOCTb MCTOPUYECKOMY
BPEMEHU U COIVIACOBAHHOCTH € MeTa-ucTopudeckuM. CeeHue AB-
JIIETCA TAK)Ke IMIPOCTPAHCTBOM JJI BCTPEUM XXMBBIX U MEPTBBIX,
KOTOpasi yCTPOEeHa [0 pa3HOOOPa3HBIM 1 CXOASIIIVMCS IPOCTPaH-
CTBEHHBIM TpaeKTOpusAM [12].

PasnmuuHble coofljecTBa B pa3InyHOe BpeMs CBOEIl UCTO-
pUM XapaKTepU3OBAINCh Pa3pabOTKOM KOHKPETHBIX pelLIeHNI
npo6/eMbl MOHMMAHMSA, YTO TaKoe MepTBel] ¥ KyAa IOMeIaTb
MEpTBOE Teno. 1o 3Toi NpuYnHe OXHOI 13 OCHOBHBIX 3a/la4 JaH-
HOTO BBIITYCKA SIBJISIETCS OIBITKA CO3[JAHMSI CTPYKTYPbI IIOHSTHIA,
JIOCTATOYHO YHUBEPCA/IbHBIX, HO B TO >K€ BpeMs TOYHBIX, HE00-
XOAMMBIX ISl TIOHMMaHMs HEKOTOPbIX KOHKPETHBIX KOHIIEIIIIVIT
cMepTH (M3 KOTOPBIX BbITEKaeT COOCTBEHHBIN CMBICTT OIPee/éH-
HOJl OpraHU3alyy MPOCTPAHCTBA), MCXONALINX U3 aHAIN3a VHBIX
COIMATbHBIX KOHTEKCTOB U CPAaBHEHWSI C APYTUMM KYIbTYPHBIMM
ocobeHHOCTAMMA. [IprMeHeHMe KaTeropuy MecTa K aHTPOIONIO-
TUYeCKOMY MCCIEOBAHUIO IOTpeOabHBIX MPAKTUK IIO3BOJISET
000TaTUTh MCCIEOBAaHMA Ha TeMy aMOMBAJ€HTHOCTY CMEpPTH.
Ecnu, ¢ ogHOI CTOPOHBI, yMUpaHMe SABIACTCSA Pa3pyLINTeTbHbIM
Y SHTPONUITHBIM [IPOLIECCOM, IIPUBHOCAIINM Xa0C 1 6eCopsnoK,
OTHOCUTCS K «0110-COLMaIbBHOMY TUITY», TO C JPYTOit, 4epes3 CUM-
BOJIMYECKNe 3HAYEHMsI, KOTOpbIe M3B/IEKAIOTCS TPAHCKYIBTYPHO-
criennpUYeCcKMMI COCO6aMu, OHO TeHepupyeT C/IOKHbIE (POPMBI
OpraHM3aluy, YIOPAZOYMBAET MECTA, CBA3BIBAET NPOCTPAHCTBA,
BBICTpayBaeT KOCMOJIOTHIO, OPMEHTUPYET MOBEfieHNe: OHO CBA3bI-
BaeT MeXXAY CO00IT CMBICTIA 1 CaMy IPUPOAY >KU3HIL.

CMmepTh, Teno, 601e3Hb

AHTpPOIONOTMYeCKIiT MHTEpPeC K CMEepPTU C T€UYeHUEM BpEeMEHU
npeTepreBasn pasmyHble TpaHchopmanym. Tema, IpescTaBIAOIAsA
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LEeHTPa/lbHBI VHTEpeC [y 3SBOMIOLMOHNCTOB, HAXOAVBIINX
B MPEACTABIEHNAX O CYLUIHOCTY AYIUM ¥ 3aTPOOHON XKUSHU IPO-
VICXOXJIeHUE DEeIUTMO3HOM MBICIM ¥ IPOIPeCcCUBHOE Pa3BUTHE
KyIbTyphl [13], cMepTh TaxKe SAB/IANACH IUIOZOPOSHBIM IOIEM
VICCTIEJOBAHMIT /IS 3apOKAAIOIIEics (PaHIy3CKOJ aHTPOIIO/IO-
IMYecKoi WKoMbI [5]. B cBoeM 3HaMeHUTOM ¥ HOBAaTOPCKOM MC-
cnemoBaHMy lepl MOIBITACs CBsI3aTh CIIOCOO B3aMMOZEVICTBIUS
C TPYHOM ¥ CYUIHOCTb «AylIM» (HeMaTepuaabHbBIN IIOKON de-
JIOBEKA) C KOJUIEKTMBHBIMM IPEACTABICHUAMU M IPaKTUKAMMU
cMepTy (BepoBaHMA, CUMBOJIM3M, Tpayp, morpebaabHble 00ps-
JIbI), 3aJI0)KVMB OCHOBBI JiIA IOCTPOEHMs KOHIIENTYaJbHON CceTn,
B Jla/IbHelIIeM B OOJIbIIel CTeIeH) TaK M OCTaBILIECA He3aBep-
IIEHHO. B aHIT0-CaKCOHCKOI TpafuIuy CTPYKTYPHO-(PYHKIINO-
HAJIbHOTO IepMOfia M3y4eHMe CMepPTH, 110 CYyTH, OTPAHNINMBATIOCDH
B OCHOBHOM CMMBOJIMKOJ IIOXOPOHHBIX OOPSIOB 1 CHOCOOHOCTHIO
HOC/IEIHNX BOCCTAHAB/IMBATb IIOPANOK M paBHOBECUE B COLM-
aJIbHON CTPYKType, HepOpMUPOBAHHO JAaHHBIM SHTPONMITHBIM
U paspymuTenbHbIM cobbpitueM [14]. B ocobeHHOCTM HaumHas
¢ 1980-X rogoB aHTPOIIO/IOIN, MOXKHO CKa3aTb, 3aHMMasach M3-
yd4eHMeM CMepTHU B IIepBYI0 O4epefb B paMKaxX MHUBU/YalIbHOTO
KY/IBTYPHOTO KOHTEKCTA, C YeM CBSI3aHbI OLPe/e/IEHHbIE TPYLHO-
CTM B BBISIB/ICHUY KOHLIETIIIMI ¥ IIEPCIIEKTUB, B IIVPOKOM CMBIC/IE
OTHOCSIUXCA K TPAHCBEPCA/IbHBIM.

Emgé B 1984 rogy ®wimicom Ilansru u lenpu Ab6pamoBudem,
aBTOpBI OMOMMOrpadUIeckoro 0603peHNs M0 KPOCc-KyIbTYPHOMY
U3Y4EHMIO CMEPTH, ObI/IO OTMEYEHO, YTO aHTPOIOJIOTU «B OT/IM-
41e oT punocopos, MajI0 NHTEPECOBAINCD TATHO cMepTu» [15].
HecmoTpsi Ha OTCYTCTBME HEJOCTaTKa B JeTa/bHOM O9THOIpaA-
¢duyeckoM aHaM3e, IO MHEHMIO JIByX aBTOPUTETHBIX YYEHBIX,
TEOpeTUYeCKMil ammapar OblI IO TaKO! CTeleHM HeZOCTATOYHO
paspaboTaH, 4To, II0-BUAVMOMY, IPUBEJIO K <HU3KOMY YPOBHIO CO-
[JIACOBAaHHOCTH II0 OCHOBOIIOJIATAIOIIMM BOIPOCAM, 3a/jaBaeMbIM
cebe anTpononoramm» [15]. CrycTs gBafLaTh yeT mocie my6mm-
Kanuu 6ubnuorpagpuyeckoro o6o3penns Ilanpru u AbpamoBnda
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MO>XHO 3aMeTUTb, YTO MHTEpeC K CMEPTH JIMIIb PacTEéT U AUBEp-
cuduiypyeTcs. AHTPOIIONOTY CETOHS yXKe He OrPaHMYMBAIOTCH,
kak B «Kak ymmpator apyrue» [16] sametun Voxannec ®abuaw,
MICCIEOBAHMAMMN 9K30TUYECKNUX COOOIIECTB, a, MICXOMA U3 60raToi
9THOrpadMIecKoil JOKYMEHTALMN, aKIIeHTUPYIOT CPaBHUTETbHbIE
VICCTIEIOBAHVsI CMEPTY ¥ HAuMHAIT PasMbIIUIATh O NPaKTUKaX
U PUTYaJIax, CBOVICTBEHHBIX 3allalHbIM coobijectBam [17; 18]. He-
CMOTpSsI Ha 3TO, CO3/IAETCs BIEYAT/IEHNE, YTO AHTPOIIONIOTYSI CMep-
T U CETOJHsA IpefCTaBiIAeT co0o0il HecrennpuiecKyro o61acTb
VICCTIE[JOBAHMIT, HAJIE/ICHHYI0 TEOPETUYECKUMM IepCIeKTUBaAMM
U COOCTBEHHOII KOHIIENTYaIbHOI CTPYKTYPOIl, a CKOpee reTepo-
TeHHYI0 00/1acTh aHaaM3a. JTO TeMaTudyecKas HalpaBjIeHMe, dep-
Haolee TeOPeTUYECKYIO PO YKTUBHOCTD U3 CXOACTBA C APYTUMMA
HAIpaB/IEHUSMY UCC/IENOBAHUI ¥ MHBIMM AMCHUIUIMHAMU. MoX-
HO CKa3aTh, YTO JUAJIOT MEXJIY aHTPOIOJIOTHENl Tea, MeAUIVIH-
CKOJI aHTPOIOJIOTMEN U M3Y4YEHMEM CMEPTU JAa€T YPEe3BbIYANIHO
MHOroo6emranolnie pesyapraTsl [18; 19].

XOTs1 OCHOBHOJT MHTEPEC 9TOTO BBIITYCKa 3aK/II0YAETCS B CBSA3N
QHTPOIIOJIOTUY IPOCTPAHCTBA C M3YYEHUEM CMEpPTH, HeT He0bxo-
IMMOCTY OTKa3bIBaThbCsl OT IIOIBITOK MCCIENOBATh MHbIE COYETa-
HuA. B atom otHomenuu Bknaf Kpapsl Ilyccertn mpuMevareneHn
paccMOTpeHMeM CMepPTH B [Majore ¢ PasMBbIIUIEHUSIMU O Teje
u muaHocty [20], 06 samoumsx [21], o 6011, 0 TeHAEPHBIX OTHO-
meHnAX. Y Hapopa bumxaro ¢ octposa bybax (IBunes-buccay)
VIMEHHO JKEHIIVHBl OTBEYAIOT 3a IIOXOPOHHOe ObladeHye Tpy-
Ia, IOMMHKY, OOpsIibI U TpaypHble oObrdan. «B oTmmune ot sa3b1-
KOBOTO, SMOIVIOHA/IBHOTO ¥ TAKTM/IPHOTO y4YacTVsl >KEHIIVH,
MY>KUMHBI IOIEP>KMBAIOT VCK/TIOUUTEIBHO BU3YaIbHYIO CBs3b
co cMepTbhio». JKeHCKOe Telno MOXKHO CUMTaTh «MECTOM», ITe
BCTPEYAIOTCSA MUP SKMBBIX M MUP MEPTBbIX. VIMEHHO 4Yepes3 >KeH-
CKMe Terma MapuOOKM, «IyXM MEPTBBIX», IPOSBIAIOTCS B HEIpe-
PBIBHOM KPYTOBOPOTE POX/EHUSI-CMEPTH. VI UMEHHO B >KEHCKOM
Tete, 6rarofaps MpakTuKe OOMafaHMsl, MY)KUMHbI-)KEPTBBI «II/IO-
XIX CMepTeil», CKOHYABIIMECS IO TOTO, KaK YeTOBEK 3aBEPLINII
00PN MHUIMAIINY, BO3BPAIIAIOTCS, a0l BHOBb 0OpecTu cebs.
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OTu GMyX/AAOLIe «IYLIN», STU MCTUTENN, OMyXX/Jafole MeXIy
MeCTaMM >KUBBIX U MeCTaMy MEPTBBIX, MHULMUPYIOTCA IIOCMep-
THO 4epe3 00/1afjaHue >KeHIIMHAMY, KOTOPbIe «Ofja/DKUBAIOT» CBOM
Tesma, Kabbl 00psy MHMIMALY OBUT 3aBEPLIEH M OHM MOIMN, Ha-
KOHell, 1oOpaThcsl 10 aHaprOOKa, MeCTa MEPTBBIX, 3aBEPILINB TeM
CaMBIM CBOE CyllecTBOBaHue. VICKITIOUNTEIbHO XKeHCKasa «paboTa
€O CKOpObIO» HaXOAWUT JajIbHelilllee BBIpAXKEHNE B MOXOPOHHBIX
HECHSIX: 9TV 3BYKU U 9TU «CJIOBA IIPOTUB CMEPTU», KaK MX OIpe-
pemn 6b1 Ixon [lyrmac [Isuc [22], mpencraBisaior coboit co-
IVIaJIbHO OffOOPEHHBINl CIOCO0 BBIpAKEHUsA Tpaypa M 3MOLMIL
VIMeHHO dYepe3 IECHM HEKOTOpbIe OMJPKaro->XKeHILIMHBI Ipuja-
I0T CMBICTT COOBITMITHOM CMepTH, He IO3BOJIASA JeCTPYKTUBHBIM
acIeKkTaM 3aXBaTUTb OOIUHY.

JIBurascp B obmacTy sTHONCKUXONOrNY, cTaTbsd CuMoHbI Ta-
JIVaHY TIOCBsAIIEeHA NepelyIeTeHNI0 CMEePTH, NPeACTaBIeHNUIT O de-
JIOBEKe, KY/IbTYPHBIX IIpefiCTaBlIeHnii 0 60/mesHu B paiioHe Bymy
B IOxuHoM KamepyHe. B IjeHTpe BHUMaHUA CTaThbyl HaXORUTCA
«M300pa>keHMe fieTell», MMPOKO INPeACTaBIeHHbIX B 3alagHoul
Adpuxe: ety ¢ HeOOBIYHBIMY IIOPOKAMI Pa3BUTHS, XPOHIYECKU-
M1 3a007IeBaHMSAMM, HEHOPMa/IbHBIM IOBeeHIEM, YaCTO yMMpa-
IOLIMe IPEX/EBPEMEHHO. JTU «[JeTU-TIPENKN», «JEeTU-KONJYHbI»,
«POX/IEHHBIE-YTOOBI-YMePeThb», UMEIOIIMe pas3TNIHble Ha3BaHMs,
HAXOJSITCsl Ha HEeOIIpeJle/IeHHON IPaHMIle MEXY Ye/I0BEeYeCTBOM,
JKBOTHBIM MMPOM ¥ MUPOM JYXOB U IpenkoB. PaspabarbiBas
Ky/IbTYPHbIE IIPE/CTABIeHNsI O NPUPOAE ITUX JeTell, Ybé Hape-
YeHJe HePEeJKO CBA3aHO CO CIOBOM «KOJJOBCTBO», paccMaTpu-
BaeMble apUKaHCKUe COOOIIeCTBA IPUJAIOT [TACHOCTY OOBIYHO
3aMaj4MBaeMble IPO6IEMbI COOOIIIECTB, CBSI3aHHbIE C MIePeXKIBaA-
HYSIMM 6€CCMBICTIEHHBIX JJeTCKUX CMepTeIi.

[TepBass u3 [BYX aMepMKAaHMCTCKUX PabOT, MOCBSAIIEHHBIX
®panvecko [I3anorenmm obumHe Can-Kpucre6anpy CanorurbeH
(wtat Xanmcko, 3anmagHas Mekcuka), TakKe BJOXHOB/IEHA MeCT-
HBIMI TIPENCTABIEHISAMI O YeJloBeKe. B cTaTbe aHaNMM3MpyoOTCs
YCTHBIE IIOBECTBOBaHMs 00 OOHApPYy)XeHNUM COKPOBUI Ha 3eM-
Jle 10 YKas3aHNUI0 animas, «JyXOB MePTBbIX», [TOKa3bIBAIOIIXCS
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JKUBBIM, [a0bl MOMPOCUTD UX HOTACUTH HEOIUTAYEeHHBIN JJONT VN
VICIIONIHUTD KJISITBY, He MCIIOJHEHHYI npu >km3Hu. Ecmm mpe-
a7 yelloBeKa MpeJIonaraeT COCTOsIHIE 3aBEPUIEHHOCTH, TO €CTb
CIIOCOOHOCTD B IIOJTHOWM Mepe WCIONMHATh 00s3aHHOCTM (Kak
B Cyry60 9KOHOMIYECKMX, TaK 1 B 6osee obmem ItaHe B cdepe
00I11eCTBEHHBIX OTHOILIEHNII), TO CMEPTb 3a4acTyI0 MellaeT JoBe-
CTM 3TOT MPOILieCC KO KOHIIa. MEPTBbIe, He yCIeBIINe IPU XXU3HN
3aBEPIINTD BCE [Ie/Ia I B OCHOBHOM SIBJISIIOLIMECS KEPTBAMU «II/IO-
XOil CMepTI», TAKMM 00pa3oM, BO3BPAIIAIOTCA K MyKaM >KUBBIX,
1a0bl, OIUIATMB BCE CBOM MO/TH, UM ObUIO ITO3BOJIEHO pa3 U Ha-
Bcerga fo0parbcs O «MeCTa MepTBBIX». B3aMeH OHM ITOKa3bIBa-
0T JKVBbIE MeCTa, B KOTOPBIX 3apbIThl COKpOBHMINA (OOBIYHO TaM
JKe PacIoNararTcs M UX ocTaHkm). Tema oOMeHa U CO3aBUCUMO-
cTu (MeXAy XXUBBIMU, MEPTBBIMU U YYACTHUKAMM PETUTMO3HBIX
PUTYaIOB), IPELICTABIACTCS B CTaThe [[3aHOTE//IN B COOTBETCTBUM
C ycrosiBLIelics Tpapuiueit [23], a Takke sAB/sieT 000l TeOpeTH-
4eCKOIT OCHOBOII /ISl aHa/IM3a BepOBAHMIT, OOPSATOB U CMEPTE/b-
HBIX TIPAKTHK.

Ilonutuka cMepTH

B cBoeit 3HaMeHMTOV MHTepIpeTaluM IOXOpOH Ha fBe,
Kmodoppn Tepu [24] nacTamBam Ha HeCOOTBETCTBMAX M MCTO-
PUKO-KYIBTYPHOI CTpaTMUKALNY 3HAYEHUII, CBA3AHHBIX C PU-
TyanoM. B aBanckoM KoHTekcTe 1950-X romoB, XapaKTepusyro-
HIMMCA COCYILeCTBOBAaHMEM «AaHUMUCTUYECKUX», MHJYUCTCKUX
M MCTaMCKUX KOHLeNIUI U ObICTpoil TpaHchopManyeil obpasa
JKI3HY, TIOXOPOHHBIN pUTyan CTajl COLMATbHON apeHol, Ha KO-
TOPOJ CTONMKHYNINUCh PENUTMO3HbIE CUMBOJIBL, IJIOTHO CBA3aHHBIE
C HOMUTUYECKUMM IieHHOCTAMHU. [ToXopoHHOe ob6adeHnme, Impo-
JO/DKUTETbHOCTD IIOMUHOK, OOpallleHe C TPYIIOM U CII0co6 3ax0-
POHEHNA BOBCE He FapaHTUPOBAIICDH 00LIell TpagyIyell, a CTan
MOBOJIOM [Il CIIOPOB, B KOTOPBIX IPOMCXOAWMIO CTOTKHOBEHME
PasIMYHBIX B3ITIAZOB HAa MUP M COLMAJbHYIO >XM3Hb. AHanus
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[epiia MOXKeT MOC/TYXUTh B KayecTBe IPEKPACHOTO BBEJICHNUS B Te-
My, Hambosnee APKO INPOABJIAIIIEICA B 3aK/ITOUNTEIbHBIX 3CCe
3TOTO BBIITYCKa, KOTOPYIO MOXKHO ObIIO OB 0600LINTD CTTOBOCOYE-
TaHMEM «IIOTUTUKA CMEPTI».

VisyueHne IOMTHUKY CMePTH NIPEAIIONaraeT BbIABIEHNE KOH-
TEKCTOB, PUTYaJIOB, BEPOBAHMII 1 NPAKTUK CMEPTHU, JaNeKuX OT
06111ero 1 6eCCIIOPHOTO TPAAMILMOHHOTO HACIeNNA, ABIAILIETO-
CA B TIEPBYIO OYepeflb TePPUTOPUEN CTONKHOBEHUA MEX]y UJeo-
JIOTUAMY, MUPOBO33PEHMAMU VM HEPAaBHOIPABHBIMI BIACTHBIMU
OTHOIIeHMAMU. J[aHHOe OOCTOSATENbCTBO I03BOJAET OOpAaTUTDH
BHJMaHIe Ha TO, YTO MeCTO U BpeMsA CMEPTHU MOTYT OBbITh BbIpa-
JKEHVEM BJIACTHBIX OTHOIIECHMII, IPOCTPAHCTBOM I KOHQ/IMK-
Ta u onmnosuuyu. CTpax, ¢ KOTOppIM B VTanmu MM OTHOCATCA
K IIOSIB/ICHMIO HOBBIX MECT IIOMMHOBEHNSA YCOIIINX HeXPUCTUAH-
CKMX DEJIUTMO3HBIX KOH(peccuil, SBIACTCA XOPOLIMM NPUMEpOM
TOrO, KaK CUJIbHOE 3MOLIMOHATbHOE BO3JENCTBME, CBA3aHHOE
CO CMepTbI0, MOIaeTCs HONUTUIECKUM MAaHUIYIALMAM, HallpaB-
JIEHHBIM Ha 3alllUTY M YKpeInsieHue upeHTuHoCcTH. Kak mokasan
DIyOOKUII aHaMM3 IOCTCOUMAMMCTUYECKUX CTpaH Bocrownoin
EBpomnsr, nposenenssiit Katpun Bepgepu [25], Bompoc o Tpymax
Y OCTaHKaX BIIOJIHE CIIOCOOEH OKa3aTbCsl LIEHTPAJIbHBIM B IIOJIN-
TUYECKMX CTPATeIMAX COBPeMEHHBIX TocymapcTs. Kpome roro,
U3y4YeHMe CMePTY MOXKeT CTaThb XOPOIleil OTIIPABHOI TOYKOM LA
aHa/M3a HaCU/INA, CBA3AHHOTO C KOIOHMA/TbHBIMM ¥ TOCTKOJIOHN -
Q/IbHBIMI COOBITUAMIL

B cBsasu ¢ atum crarbsa JHpuko KomObl, mpuHUMAalOIas BO
BHUMaHIe 3THO-VICTOPMYECKYIO IePCIeKTHUBY, PasMbIIIAET O ThI-
cadenetHeM putyasne ITnacka Jlyxa, cTaBIIMM CBOEroO poja 3MNIOo-
roM s 60itHY Ha pyube Bynnen-Hu B 1890 ropy, nocie KoTopoir
IpepBanach CTONETHAA uctopusa mueMenn Jlakora. Coegunas no-
Ka/IbHble NIPECTAaBICHNA O 4e/IoBeKe U Cyfabbe MEPTBBIX C Iep-
CIIeKTVBOII, BHUMATEbHON K AMHAMMKE BJIACTH ¥ KOJIOHMATbHO-
ro Hacwmms, KoMba mpuxomuT K HOBOII MHTEPIpEeTAlVM CMBICTA
ITnackn [lyxa. Puryanm craHOBMTCA 4eM-TO OONBIINM, HEXENN



214 STUDIA CULTURAE, 1(51), 2022 : ITALIAN STUDIES

BO3BpallleHNeM MEPTBBIX, OH IIpe/Bella KOHel 3110XY, KyIbTypBbI,
obpasa xusHU. VcTpebnenue 3y6poB, HEBO3SMOXKHOCTb KOYEBHIU-
4eCTBa, 3aTOYEHE B Pe3epBaliAX, HACUINe U MAaCCOBbIe yOUIICTBa
paiMKaTbHO M3MEHMIN XXU3Hb KOpeHHbIX oOmuH. TaHel, 3aTeM
C HOBOI1 APOCThIO IIPONO/DKEHHBIN B JEPEBHAX, HE BbIpa)Ka/l Ha-
e/l Ha Oynylee BO3BpallleHMe MEPTBBIX, KaK yTBEpXK/aeTcs
B OONBIIVHCTBE MHTEpIpeTalnil, MPeToKeHHbIX 0 CUX IIOp;
Ha caMoM jene JlakoTa oyeHb 6osimach MepTBbIX. ID1sacka [lyxos
CKOpee [eMOHCTPMPOBAaNa BOCIPUATIE CMEPTM Le/NON KyIbTy-
PBL ¥ TPAAYLIETO BOCCOENUHEHN MUPA JKMBBIX ¥ MMPa MepPTBBbIX,
BBI3BaHHOE OIPeNe/EHHBIMI COOBITUAMY M BBIpAXXEHHOE B Tpa-
[VIIVIOHHOM 3CXaTO/NOrn4eckoM sAsbike. Ha camom perne, aTo 6bin
BOOOpa)kaeMblll oOer yMuparolieil Ky/IbTypbl B PyTOil MUp, MUP
IYXOB U MEPTBBIX, €€ eIVTHCTBEHHOE BO3MOYKHOE MECTO CYLIECTBO-
BaHMA B OynyieM. OnHuM cnoBoM, Inscka JlyXoB sABIsgeTcs paju-
Ka/IbHOIT GOPMOII ITPOTECTa IPOTUB BHELIHEN CHUJIBI, BBIPAXKEHHOI
A3BIKOM TPaIMLIMOHHBIX BEPOBAHMI O MUPE MEPTBBIX.
ITonoxxenue JlakoThl B KoHIle XIX B. SABIAETCA OTHUM U3
«KY/IBTYPHBIX TPaypoB», II03aMMCTBOBAaHHBIX 13 CTaTbu Pobep-
To benenioca, 3aBepuIaromieil BHITYCK 1 3aCTyKMBAOIIe BHIMA-
HUA 6rarofjapsl Kak oOIMpHOMY 616MMOrpadueckoMy CUHTe3y
TeMbl «cMepTu» B Adpuke, TaK ¥ HOBATOPCKMM METONOJIOTIYe-
CKUM TIpefiIOKEeHMAM. beHemoc e ImpejaraeT pasandaTb 3THO-
rpa(l)I/I]/I CMEPTU «IIEPBOTO», «KBTOPOrO» N «TPETHETO» TUIIOB. HOIL
«9THOTpapUAMM CMEPTH IEepBOTO TUIIA» MIMEETCSA B BUALY U3yde-
HIUe Hpe[CTaBIeHUII O CMEePTH, B IIepBYI0 Ouepelb CBA3AHHDBIX
C TpafuuMen, C YCTOMYMBBIMU CUMBONMYECKUMI CTPYKTYpaMM,
a TaKXe aHTPOIOTIOTMYECKOe M3ydeHMe OOpANOB, BEepOBAaHMII,
MeCT YMEepIUINX; aHaIN3 MPAaKTUKU OOLIeHMS MEeXJAY >KMBBIMU
n MépTBbiMU. OTHAKO B IIOC/IeHHNE 1BA/LIATh IeT BHUMAaHNe K IIe-
PEIUIETEHNIO «IOKA/bHOTO» ¥ «IMOOATBHOTO», K CIIOCOOHOCTM
putryana BoOpaTh B ce6s MCTOPUIO U KOJTOHMAIBHYIO HMHAMUKY
3aCTaBMJIO AaHTPOIIOIOTOB B OOJbLIEN CTEIEHN COCPeJOTOYNTHCA
Ha TpaHCPOpMaLMU TIOXOPOHHBIX OOPSIOB U IPAKTHK, Ha CIIOPAX,
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IPOTUBOPEYMAX U KOMIPOMIUCCAX, KOTOPbIE UX CONPOBOXAIOT,
o4yepuMBas «3THOrpaduio CMepTH BTOPOTO TUIIa». B HEKOTOPBIX
TOPOACKNX parioHax A(QpUKM MOKHO 3aMeTUTb, YTO B ITOXOPOH-
HBIX 00psAfax IpeobmajjaeT 3KOHOMMYECKOe, MOYTU IOTPeOu-
TeJIbCKOE M3MEPEHMe: «XOPOolIas CMEPTb» CTAHOBUTCS «KPacUBOI
CMEPTDIO», BO3MOXXHOCTBIO ITIOKa3aTh CBOJ COLMA/IbHBIN U 9KOHO-
MMYECKUI CTaTYC.

Haxonern, maccoBble yOmiicTBa, BOJHBI, MacCOBO€ HaCuIue
I CMepTOHOCHble snupemun, takume kak CIIN]I, 3acrapasior
CEerofHs AHTPOIIOJIOTOB IIPOTUBOCTOATh «ITHOTpapuM cMep-
TH TpeTbero Tuma». Korga cMepTb CTaHOBUTCA KOJNJIEKTUBHBIM,
IOBCEJHEBHBIM OIIBITOM, aKTOM IIPOM3BOJIa, HACUINA U TEPPOPa,
BO3HIKaeT HEBO3MOXXHOCTD €€ CTaHOBJIEHM COCTaBAOMLIEN CUM-
BO/IMYECKOII IeATEeNbHOCTH, KY/IbTYPHOII penpeseHTanyn. Hepos-
MO>KHOCTb XOPOHUTD YMEPIINX, COBEPIIaTh IOXOPOHHbIE 0OPs/bI,
CKOpOeTb MOXeT IIPUBECTU K TOMY, YTO CMEPTb CTaHET IpPUBBIY-
Koit cama 1o cebe. I[IpuMBBIYKOIL, BOCIIPOM3BOAMMOI B MHBIX CIIY-
YasAX CMEPTU, MHBIX CJIy4asX HaCWINA, MHBIX (OpMax MOBeeHN,
y>Ke He oIpefie/IsIeMbIX Ky/JIbTYPHBIMU PaMKaMM, @ HalIpaBJIeHHOI]
TOJIBKO JIMIIb HAa BOCIIPOM3BeleHMe HACU/INA, OCYyLeCTBIeHMe
BJIacTM Kak camouenyu. Curyaums, KOTOPYI0 B HacTOslee BpeMs
HepeXMBAIOT MHOIME PallOHbl CTPaH, IOCTPAfABIIMX OT KOJIO-
HUAJIbHOTO U ITOCTKOJIOHMA/IBHOTO HAacUIMA (TaKuX, Kak AHTOIa,
JIu6epus, Pyanna, Coeppa-Jleone, [lemokparndeckas Pecry6mmka
Kownro), siBnserca GopMoil «KyIbTYPHOTO Tpaypa», XapaKTepu-
3YIOILENICS HEBO3MOXXHOCTDBIO IIPUAATh CMBICT CMEPTH.
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As the main material, the article refers to the book by E. Paci “Time and
Truth in HusserI's Phenomenology” (“Tempo e verita nella fenomenolo-
gia di Husserl”, 1960). The methods of Paci’s new approach to phenom-
enology will be highlighted in connection: 1) with his attempts to draw
a line of succession with Husserl’s early students, and 2) with a deep and
original reading of Husserl’s texts (including unpublished ones). Based on
the task, the most important will be the concepts of “phenomenological
reduction”, “intersubjectivity” and “requirement”. Finally, we will see how

* The translation is based on the edition: Vigorelli, A.A. “New Phenomeno-
logical Beginning: A Dialogue Between Enzo Paci And Husserl”, Phenom-
enology in Italy, 2020, Vol. 106, pp. 57-70. URL: https://www.springer.com/
gp/book/9783030253967 (access: 10.06.2021).
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Paci’s actualization of Husserl's phenomenology is related to other impor-
tant personalities, primarily Freud and Marx.
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Begymasa ponp Oupmo Ilaum B uTanmbsAHCKON ¢umocodunm
XX Beka Ha CETONHAIIHMII JieHb ABIAETCA MCTOPUYECKM IIOf-
TBepX/leHHbIM (pakToM [1. P. 76-83, 133-148, 155-157 et pas-
sim]. OgHaKO AMCKYCCHSA O €r0 MeCTe B €BPOIEICKOM U MYPOBOM
[punocopckoM] KOHTEKCTe 1O CUX HOP He MOTy4YNIa JOCTATOYHO-
ro BHuMaHuA. CepenyHa 1950-x — 3TO BpeMs, KOT/fja APOCTHBIN
IyX TMOCT-(AIINCTCKOTO «BO3pOXKAeHMs pumocoduu», Kazamoch
651, 0c1ab, a Hanboee BUHBIE IOC/IELOBATENN U/eU MOPATbHOTO
Y TOCYJAPCTBEHHOTO OOHOBJIEHNSI CTPAHBI BEPHY/INCH K aKaJeMI-
4eCKOMY ¥ MI€0/IOTMIECKOMY CTU/IIO MBIIITEHNsI KaK CIeCTBUIO
UX «IIpodeccuoHaIbHOrO» [crocoba ocyuectsnenns] ¢pumocod-
CKOI1 paboTbl. B aTu rofsl, Korma BpeMs [TOCIOACTBA] 9K3UCTEH-
LVaIbHOI Ppumocoun [Hen36e>KHO MOAXOAMUIO K CBOeMY KOHITY],
K cBoeit «tebenqunoit mecHe» [1. P. 142], ITaun omyTnn Heo6xo-
[IMMOCTb «HOBOTO Hadvajia». B 4acTHOCTH, KOT/IAa €r0 CKIIOHHOCTD
K [HEBHUKOBBIM 1 aBTOOMorpadmyeckum sammcsiMm (KOTopble
OH Haya/l BeCTH elle B rofsl HOCTH) (cM.: [2]) mpuobpena cBoe
3aKOHYEeHHOE BbIpaKeHMe Ha CTpaHuiax «DeHOMEeHOIOTrMuecKo-
ro fHeBHMKa» («Diario fenomenologico») 1961 ropa, oH Bocnpu-
HST «BO3BpallleH1e K [yccep/io» Kak MOCHEIIHYIO IOMbBITKY «I10-
B/IMATD HA UTAIbAHCKYIO KYIBTYPY ¥ GUIOCO(PUIO MOCPESCTBOM
¢denomenonorum» [1. P. 136]'. Bonee Toro, Bo BpeMs Ipenogasa-
HUs B IaBUIICKOM YHUBepCUTeTe B CTPEM/IEHUU BOCCTAHOBUTD

' O npakTuke BefeHus gHeBHMKA D10 [Taun cm.: [3]; utanbsHckmii epe-
BOq: [4].
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CBOJI IOHOIIECKMIT 9TUYECKUIT U TeopeTmdeckuil onbit (cM. [5]),
[Taun mpuo6pen OTKPBITOCTb M TOTOBHOCTb K MEX/[YHapOZHBIM
OUCKYyCCMAM: OCHOBaHHbBIA MM B 1951 ropmy >XypHam «aut aut»
CTaJl HAIJLHBIM IIOATBEP)KJECHUEM 9TON ero CKJIOHHOCTHU. [lis
TeX, KTO ObI/I BOBIeYeH B pabOTy HaJ| XYPHA/IOM, IIOJOOHO MHO-
ruM cryfeHTaM Ilaum, 9TO OTKPBUIO BO3MOXXHOCTb OBITbH BKIIIO-
YeHHBIMU B Cpefy, KOTopasi He ObUIa MpenyOexieHa M Bpax-
fleOHO HAacTpOeHa IIPOTUB HAYYHOI MBICIN, HO, B TO )Xe Bpems,
He HAXOAWIACh B NMOAYMHEHWN MM 3aBUCUMOCTM OT Hee. Takas
CUTyalVs Cfie/lala BO3MOXKHON PeaKIMIo 110 OTHOLICHNIO K aHTH-
¢nn0cocKOMy CKeNTUIM3MY 3TOTO IIePHOJA, KOTOPBIN yTpoXKas
nepepact B (HOpMy HeBpO3a, CIIOCOOHYIO BBIXOTOCTUTH WUTa-
NIbSTHCKYIO COLMOKY/IBTYPHYIO cpeny 1950-x [6. P. 172]. boino 6brI
BO3MOXXHBIM PEKOHCTPYMPOBATb C MCTOPUYECKO TOYKM 3peHMUsA
3TO Ba)KHOE COOBITHE B €ro ITyOMHHOM CBsA3K ¢ GUI0CODCKUMM
U UOEONOTrMYecKuMuU uMIUmmMKanuamu [7; 8; 9; 10]. 4, omnHako,
Oymy MCCIIeoBaTh AAHHBIN NPEAMET C TEOPETUYECKON CTOPOHBI,
IprHMMas BO BHUMaHue paboty Ilaunm «Bpems u mctuHa B de-
HoMeHonmoruu Iyccepisi» («Tempo e verita nella fenomenologia
di Husserl»), rmaBHbIM 06pa3oM coCpeOTOYEHHOI Ha BO3POXK/e-
HUY (peHOMEHOTOT L.

®Ounocodusa HauMHAETCA C YAUBIEHMA, C HPOOyXKJeHUA
[laBHO [IpeMJIIOIell MHTYULINMM, 9TO paspelleHye TOTO0BOIOMKI,
¢ Ritsel?, ¢ Toro, 4To MBI CYMTaMM YeM-TO CaMO cO0oil pasyme-
fomuMcA. B ¢deHoMeHONMOrMM 3TO IMPOMCXOANUT OIXHOBPEMEHHO
C OTKPBITVIEM VHTEHI[MOHAJIBHOCTU CO3HAHMA: «CO3HAHNE OJHO-
BPEMEHHO COfIEp>XNT B cebe u He comepxut» [11. P. 50]° Bce Bemu.
B oTHOIIEHNN IpPOSICHEHMs HESABHON Pa3HUIIBI MEXHAY IHMCUXNYe-
CKOJI PeasIbHOCTBIO U MHTEHIMOHATbHBIM COfep>KaH/eM CO3HAHNS,
ITaun ccopmaercsa Ha Coduto Banuu PoBury, KOTOpOIt IpMHAIEKUT

> Ritsel (HeM.) — ronoBoIOMKa, 3arafika (npum. nep.).
? Bropas rmasa kuurnu («Il significato dell'intenzionalita»), mcTounnk -
TI/IpOBaHI/IH, y)Ke 6I>I]Ia OHY6HI/IKOBaHa B KayecTBe HE3aBUCUMON CTaTbU
(mop; 3aronoskom “Il significato dello spirito”) B: [12].
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HpOLUTHPOBaHHast Bbiiie Gopmymnposka’. To, ¢ 4eM Mbl MMeeM
3Iech [Ie70, 3TO pasHMIA MEXJy cogito® u cogitatum®, KoTopas
He TpebOyeT HEOOXOAMMBIM 00pa3oM HaIM4Msi HEKOVl CMYTHOI
IPOMEXYTOYHOI CYLUIHOCTH, B POIM KOTOPOJ BBICTYIAET «pe-
Ipe3eHTALVsI»; HANPOTUB, 9TO MPsSMOEe ¥ MHTYUTUBHOE OTHO-
mieHNe K OOBEKTY, «HepealbHOMY C TOYKM 3peHUs PpuandecKoi
PEeaIbHOCTH, KOTOPAsk CIMTAETCS PeabHOM». ITO pasHMIA MEX-
Iy, C OJ{HOI1 CTOPOHBI, «/{ePEBOM» 1 «<MOMM CO3HAHMEM», KOTOPbIE
06a HaXOATCS B IPOCTPAHCTBe in rerum natura’, u, ¢ IPyroii cTo-
POHBI, «CMBICTIOM» VI «MI€AIbHO CYI[HOCTBIO» [iepeBa KaK «II0-
JIIOCOM» «YHUBEPCATBbHOI KOPPeNALMu» MeXIY HO93UCOM U HO-
amoit (noesi u noema)®. JlepeBo ecTb «B MO€il MOHaJle, B KOTOPOIt

* «Come parte della natura, come ente della natura, la coscienza <...>

ha le sue rappresentazioni, i suoi giudizi, i suoi sentimenti, ma non contiene
in sé prati, alberi, animali, divinita, ecc., e in certo senso, invece, cio¢ per
quell’aspetto che chiameremo intenzionale, la coscienza contiene in sé tutte
queste cose» («Kak 4acTp mpupoOpbL, KaK CYLUIHOCTDb IIPUPOBI, CO3HAHNUE
<...> 06HaﬂaeT CBOVIMMU IIPENCTABJIEHNAMN, CBOVIMI Cy)K,HeHI/IHMI/I, CBOMMI
IIyBCTBaMI/I, HO HE COIEP)KUT B Ce6e HYFOB, E€PEBHEB, )KNBOTHDIX, 60)KeCTB
N T O., M TEM HE MEHEEC B TOM aACIIEKTE, KOTOprﬂ MBI Ha3blBa€M MHTCHILM-
OHAJIBHBIM, CO3HAHIIE, HA06OPOT, COLEPXKNT B cebe Bce aTu Bemy») [13].

> Cogito (ymat.) — «MbIcI0, AyMaio». [lousiTue, BBegéuHoe B ¢pumocoduio
P. lexapToMm, 0603HavalomIee BCAKNI pedIeKCUBHBII aKT CO3HAHMA CY0'b-
€KTa, TO €CTb aKT CO3HAaHUA (HpeﬂCTaBHCHI/Ie, MBICJIb, JK€ITaHMeE U T. H.)
B H/IMYIMI KOTOPOTO CYOBEKT OTHAET cebe oTUET (npum. nep.).

¢ Cogitatum (j1aT.) — MBIC/IIMOeE, CO3HaBaeMoe, II0JpasyMeBaeMblIl IIpef-
MeT Cogito (TO ecTh caMa Belllb, KOTOPasi BOCIPUHIMAETCSI, [IO/IOKEHNEe
JieTI, KOTOpOe YTBEPXKAeTCA B CY)KACHUM, U T. I.) (npum. nep.).

7 In rerum natura (J1aT.) — B IpUpOZe Bellell, B IPOCTpaHCTBe (npum. nep.)
8 Hoasuc (rped.) — MblnuieHne, B penomenonoruu 3. [ycceprs nonarue,
O3HAYAIOI[ee peasbHOe COflep)KaHMe IePeXUBAHNsI CO3HAHN, TO eCTb
CaMo IIepeXXBaHIIe, B35TOE KAK TAKOBOE — BHE COIPSDKEHHOCTI C TPAHC-
LIEH/IEHTHOII eMy peasbHOCTbI0. H0931C IPOTNBOMIOCTABIIAETCS HOIME,
SIB/ISAIOILENICS. er0 MHTEHI[MOHA/NIbHBIM KoppensitoM. Hoama (rped.) —
MBIC/Tb, MBICJIEHHOE IIPENCTABIEHNIE O IPENMETE, VI, IIPYI‘I/IMI/I ClI0BaMI,
IpeAMeTHOE COlep>KaHume MbIC/IN; IIPECTABIeHHOCTD IIPeMeTa B CO3Ha-
Hu (npum. nep.).
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CO3HaHNe CBSI3aHO C OILyILIeHNeM, C JOPeAVKaTUBHBIM JJOBEpYeM
[oTkpbITOCTBIO XUBOTO Tema] Leib»®. VI3 3TOrO CoCTOsIHMSI MaTeHT-
HOCTH 1I€/I0€ «BOCIPUSTHUSI» [lepeBa SIB/ISETCS «[IACCUBHBIM CHH-
TE30M» WM «acCoLyameli» OeCKOHEYHOro KOMMYECTBA MaJIbIX
BOCIIPYSATHUI MH[VBUAYAIbHON MOHAJbl, HAKOHeI SBJsieT CeOs
aJleKBaTHOE BIMJIEH)E VHTEHIVIOHATIBHOTO 911/J0Ca, B «pedieKcum»
CO3HAHMsI OTHOCUTEIBHO caMoro cebst: «SI BIXKY JiepeBo, KOTopoe
s BUJEN [0 9TOro 6e3 OCO3HaHWSL: s MPOOY>KAach, nin, 6omee
TOTO, A perexcupyro». Takum 06pa3oM, s COBEpIIAl0 OTKPbITHE
YTO «B PeaNbHOCTHU, B IMIMPUYECKOM, ObIIa CIIpsTaHa Heucyep-
[IaeMOCTD CYILIETO M WJIea/IbHOTO, KOTOpPbIe SIBJAIOTCA MCTUHOIN
U 3Ha4YeHVeM amnypudeckoro» [11. P. 51-52].

[Taunm oufyiiaeT «9K3UCTEHIMATbHYI» HEOOXOAMMOCTb OCY-
I[eCTBUTb TOBTOPHOE INIPOYTEHMe TeKCTOB I[ycceprsa'’, BbI3BaH-
HYIO JKe/IaHVeM IIPeofiojIeTh Npefybexie s, IOPOX/jeHHbIe He-
BHUMATe/IbHBIM VI CTEPEOTUIIHBIM IIOHMMaHueM (eHOMEHOIOTU.
BeI10 3as1B/IEHO, YTO ITOT CHOCOO MPOYTEHNs OBUT CBSA3AH C AY-
ammamoM Leben" m Geist"?, «pakTMYHOCTBIO» M «CYI[HOCTBIO»,
«MCTOPUYHOCTBIO» U «M[eanbHOCTbIo». C IIebl0 IIPeoioeTh
9T mpenybOexaeHns, [laum oTBepraeT TpagMIMIO IIPOBENEHMS
VICKYCCTBEHHBIX TPAHUL] MEXY «XPOHOMOTMYECKUMIY» TIEPUOIAMH,
Ha KOTOpbIe 00bIYHO pasfendioT punocoduio Iycceprns, B ocobeH-
HOCTY JKe TPaHNIly MeX/Y «IIepPBBIM» 1 «BTOPBIM» [ycceprem:

° Leib (HeM.) — >kuBoe TeNIo, IIOTD (npum. nep.).

19 «Sento di dover ricominciare, di aver sbagliato, di non aver perseguito con
chiarezza, con tenacia, con profondita, quello che cercavo. E vero: in ogni
fatto, in ogni cosa isolata, si rivelano legami con tutte le cose, con tutti gli
altri fatti. Nel tempo, nel tempo della natura e della storia» («fI ayBcTBYy!IO,
YTO JO/DKEH HAYATh C HAYAJIA, YTO 51 OBUI HEIIPaB, UTO 51 He IPec/IeffoBasl
TO, YTO MCKaJI, C Y€TKOCTbIO, yHOpCTBOM n HpOHYMaHHOCTbIO. 310 IIpaB-
Jia: B KOKZIOM (paKTe, B KXX/OI OT/e/IbHOI Bellyt 0OHAPYXMBAIOTCS CBA3K
€O BCeMU JPYTMMM BelllaMU 1 €O BceMy Apyrumu daxramn. Bo Bpemenn,
BO BpeMeHU mpuponbl u ucropumn») (Pavia, 14" March 1956) [14. P. 11].
' Leben (HeM.) — >ku3Hb (npum. nep.).

12 Geist (HeM.) — nmyx (npum. nep.).
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«ITepspi» I'yccepnp, HanmmcaBmmit «JIormdeckne uccnefoBaHNa»
u «dunocoduo Kak CTPOryl0 HayKy», ObIUI Obl «IOIMYECKIIM»
I'yccepreM, HACTONIBKO JjaJIeKUM OT OIIBITA, OT XM3HEHHOT'O MUpa
U OT UCTOPUM, HACKONBKO BO3MOXKHO. «Vmen I» mopTBepamim
OBl B «9i1Ie TMYECKOM» CMBICTIE, YTO 3TO OBLI «IepBblil» [yccepib,
IIATOHUK. «BTOpoit» Iycceprnp, MBICIB KOTOPOro B Hambosee
3penoit popme Bbipakaercss B «Kpusuce eBpOIENCKUX HAyK»,
6p171 651 I'ycceprem, craBmum ¢unocodom omsita, Lebenswelt'?,
UCTOPUNL.

VIMeHHO B 3TOT IIepMOf, >KU3HU U TBOpUYecTBa [lauym MOXXHO
BBIJIS/INTD JIBe pasHble ycTaHOBKYU. C OfHOII cTOpOHBI, [Taun mpo-
YepyyuBaeT IVHUU IPEeMCTBEHHOCTU C IPEfCTaBUTENAMU paH-
Hell, PeHOMEHOMIOINYeCK M 3K3UCTEHLMabHO OPMEHTUPOBaH-
HOJM TyCCEp/IEBCKONM Tpajuuueil MHTEPIpeTauuy, KOCTATOYHO
«MapryHaIbHBIM» (KaK KaXKeTcs) ImpefcraBuTeneM KoTopoii [Taun
ABJIAJICA CaM BC/IEACTBME IepUQEPUITHOTO MONTOKEHNA UTaIbsIH-
ckoit ¢punocopun 1930-x TOZOB IO CPaBHEHMUIO C PPAHIY3CKOI
U HeMelKoll ¢umocodueit; Tak, B «DeHOMEHOIOTNIECKOM J{HEB-
Huke» uMmeHa Captpa, Mepno-Ilontn un Puképa sagaror npsmole
koHHOoTauuu (cm. [14. P. 46, 75, 96-98, 101-103, 108-109, 110,
113-115]). C pgpyroit cTOpoHBI, Mbl OOHapyxuBaeM B Ilaum xa-
PaKTEPHYIO «CKPOMHOCTb», KOTOpas IpUHUMaeT GOpMY >Ke/TaHmsA
BO30OHOBUTD JJABHO IIPEPBaHHBbIN (BO3MOXHO, TONbKO Ha IIePBbIi
B3IJIAJ]) AMAJIOT C OTLOM (PeHOMEHOIOTUY; A1AJIOr, OOHApyKIBa-
IO OT/INYUTE/IbHbIE IIPU3HAKY 3aMIMCTBOBAHNUSA U3 PEHOMEHO-
JIOTMYECKUX paboT O/mpKaimmx yueHnkos I'ycceprna: Ban bpepsr',

3 Lebenswelt (Hem.) — >xusHeHHbIT Mup (npum. nep.)

" «Conferenze di Padre Van Breda: a Milano il 6 e il 7 a Pavia. Difficolta
di comprendere nel suo giusto senso il problema dell'intenzionalita. Van
Breda dice che fino alla fine della sua vita Husserl si ¢ rifiutato di interpre-
tare la fenomenologia come una metafisica. Forse ¢ una metafisica, ma non
dellens qua ens, bensi dellens qua verum. La formula mi piace, ma senza
lens. Cioé penso che in Husserl lessere si risolve nellorizzonte intenzionale
della verita e percio che la fenomenologia non puo essere considerata né
una metafisica né unontologia nel senso tradizionale di questi due termini.
11 problema mi sembra quello del rapporto tra tempo e orizzonte di verita
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®unka, /lanarpebe, bumens, @apbepa n bpanpa (¢ TOYHOCTBIO
U JOCTOBEPHOCTDIO INTUPYeMbIX B « DEHOMEHO/IOTMYECKOM JIHEB-
HJIKe»); C [Je/IbI0 OObeVIHUTD CTYIEHTOB, KOTOPbIE II0C/Ie CMEPTU
baHu'" 06pa3yoT ero «IIKOy», JOBOIBHO CUMBOINYECKU XapaK-
TepU3YIOLIYIOCH, 10 aHAJIOTUM CO Kool yccepns, paccpegoro-
YEeHHOCTBIO 1 pa30pocaHHOCTbI0. CBOMM ITOHMMAaHUEM KOHIIeNTa
«MUpa», BOCXOAsAIero K 3penbiM paboram [yccepnsa («Kapresnm-
aHCKMe pasMbliuteHNs» u «Kpusuc espomeiickux Hayk») [laum
o6s3an Oilireny O1HKY, a TaK)Ke CBOMM BO33peHMeM Ha COOTHO-
menne [yccepns u Xarijerrepa, Bo33peHneM, KOpeHHBIM 00pa3oM
OTIMYANIMMCS OT €ro IOHOUIECKO) MHTepIIpeTaluu, OCHOBAH-
HOIl Ha UJee «3K3UCTEHIMAaNbHOM OHTONOrMMU» ., PaBHO3HAYHO

del tempo» («Jlexiun oria Ban Bpensr: 6-ro B Munate u 7-ro B IlaBun.
TpygHOCTD HOHMMAHYSI IPOO/IEMBI MHTEHI[MOHATIBHOCTY B €€ MICTVHHOM
cmbiciie. Ban bpema roBopur, 4To 1o KOHIA cBoeil xusHu [yccepnb oT-
KasbIBAJICSI MHTEPIIPETUPOBATh (PeHOMEHO/IOrNI0 KaK MeTadusuky. Bos-
MO>KHO, OHa 1 sIBJIsIeTCsT MeTadM31KOIL, HO He ens qua ens, a ens qua ver-
um. dta GopMynMPOBKa MHE HPaBUTCS, HO 6e3 ens. To ecTp, 5 gfymaro, co-
rmacHo [ycceprio, 6bITIE PacKpbIBAeTCSl B MHTEHIVIOHATLHOM TOPU30HTE
VICTUHBI, U1 T09TOMY (EHOMEHOMIOI S He MOXKET CUMTATHCS HU MeTahusu-
KOI1, HU OHTOJIOTYEN B TPA/IMIIIOHHOM NOHMMaHNN 3TUX TepMIHOB. [Ipo-
6rmeMy e 51 yCMaTpUBAK B CBA3M BPEMEHV C TOPU3OHTOM MCTUHHOCTU
BpeMeHU») [14. P. 44]. Jlynmxu PoHbOHM cpenan ayamno3amnuch JIeKIuu,
npounTtanHoit Ban bpepoit B [TaBun. OH pacckasam MHe O HIOKMPYIOIEM
[eiicTBMM, pou3BefileHHOM Ha ITauy mpousomiefmmm Toraa nepes KoB-
4eroM cB. ABIyCTHUHa, 4TO B IiepkBu CBaAToro IIberpo B Yenp-1 Opo (Ila-
BusA), MHIMAeHTOM. CrpajaBiunii snmtencueit Ban bpena morepsin cosna-
HII€ [T0CJIe JIETKOTO IIPUCTYTIA (BepOATHO, BBI3BAHHOTO YCTA/IOCTBIO IIOC/IE
JIO/ITOTO MY TEIIeCTBUsS VIN CHIbHBIMI 4yBCTBAMI, KOTOPbIe IPOOYRUIO
B HeM 3TO MecTo). [laun 6bUT CUIBHO MOTPSICEH, TIOCKOIbKY MCTOMKOBAT
3TOT 3MU30J KaK IIPOsIBTIEHIE «IeMOHUYECKUX» CUTT (B KbePKETOPOBCKOM
CMBICJIE 9TOTO C/I0BA), KOTOPBIMY TOT OBIT OffeP>KMM B IOHOCTHL.

5 B «DeHOMEHOMOTNYECKOM [HEBHIMKE» CUMBOMNYIECKN OTMEYEHBI JIBe
[aThl, CBSI3aHHbIE C Ybel-Mnb0 cMepThio: 22 urond 1957 (bandmn) u 4 mas
1961 (Mepno-Iloutn). [14. P. 36, 114].

6 CM. ccpuiky Ha Paci, E. Principi di una filosofia dellessere. Modena:
Guanda, 1939. Llut no: [14. P. 26]. CM. fajiee MHTepeCHYIO MHTepIIpeTa-
o paboter [aun «[Tpuanymner ¢unocopun 6srTusi» B: [15. P. 247-276].
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Ba)XHBIM 1714 [Taunm crano uyteHne paboTsl «DeHOMEHOIOTA U Me-
tadusnkar, HanucanHoi JIronsurom Jlanarpe6e B 1949 roxgy, us
KOTOPOJI OH ITOYEePIHY/I repMEeHEeBTUYECKMIT K/TI0Y JI/IsI KpUTUYe-
CKOJl MHTepIpeTanuyu cooTHomeHnus: I'yccepna n JIunpres — aTo
OblTa TeMa, Ha UCCIIeOBaHMe KOTOPOJl HEKOTOpOe BpeMs Hasaf
ero y>xe BIOXHOBMIA paboTa [eopra Mumma «Punocodus xusHu
U (eHOMEeHOorNuA», KoTopyto Ilaum mpemcraBuI Kak IpefMer
UCTOpUOrpam4ecKoro 3TIOfA B paMKaxX TaK Ha3bIBAeMOM «MIU-
JIAHCKOJI IIKO/bI» ", Ellle OMHNMM TeKCTOM, OKa3aBLIVMM BIMAHUE Ha
ITaum, crana kuura Teppa bpanga «Mup, 5 un Bpems» («Welt, Ich
und Zeit»), B KpaTyaiilne CpOKI IepeBefjeHHas 1 HalledaTaHHasI
B cepyyt KHUT bommmany «Idee Nuove», I/TaBHBIM pelakKTOPOM KO-
topoit u aBiscs [Taun [18]. ViMeHHO IpoYTeHMe 9TOI KHUTH T10-
6ynuno Ilaun ormpaButhcs B JIEBeH, YTOOBI 1O PYKOBOJCTBOM
Jleo Ban bpennr n Pynonbda béma nsyunts Heomy6nmKoBaHHbBIE
pykomucu Iycceprs, NocBAleHHbIe aHAIN3Y TeMIIOPATbHOCTI.
Bomonnennoe Ilaunm ucronkoBanme Iyccepna okxasbpIBaeTcs
COCPEIOTOYEHHBIM B IIEPBYI0 OYepelb Ha ITOHATUM «PeNyKLUV».
Jlo 3TOil MHTepIpeTaluy OH He IIOJIHOCTbIO OCO3HABaJl, HACKOJIb-
KO aHTU-UAEAINCTUYECKMM U aHTUMeTapu3nM4ecKuM ObIIO 3TO
nonstye. [Taun numet: «Pepykiyst — 3710 He dumocodcekas Teo-
pus, a <...> ynpaxHeHue, gevictsue» [11. P. 57]. Bonee Toro, oco-
6oe BIMAHNME Ha HEro OKasaja IocnmemHAs nutata n3 «Kapresu-
AQHCKVUX pa3MbIIUIeHni»'®. OH MHTepIpeTupyeT STy LUTATy Kak
CO3HATE/bHYI0 OTCBUIKY K BBIPOKEHUIO «YHMYTOXKEHUE MIUpPa»
(Weltvernichtung)'®, ncnionpzoBanHomy B § 49 paborsr «Vpen I»,

7B cBs3u ¢ 9TUM cM. [16], a Taxoke [17].

18 «Positive Wissenschaft ist Wissenschaft in der Weltverlorenheit. Man
muss erst die Welt durch epoché verlieren um sie in universaler Selbst-
besinnung wiederzugewinnen» («ITosuTuBHas Hayka eCTb HayKa, 3aTe-
paBuIasgca B Mupe. Hy>kHO cliepBa IOTepATh MUP B €MOXT], YTOObI BHOBD
006pecTH ero B yHUBEPCaIbHOM CaMOOCMBIC/IeHnN») [19. In Germ. S. 183;
in Ital. P. 183].

¥ Weltvernichtung (Hem.) — yHm4TOXEHMe Mupa, nepeson A. B. Muxait-
noBa (npum. nep.).
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BCe ellle IMOIeXalleil MAeaMMCTUIeCKO MM SK3MCTeHIMATNCT-
ckolt nHTeprperaunn™’. Hakone, ynpakHeHMe PefyKIVIN AB/IAETCA
He MeTOJOM, HO CKOpee 3ajjadyeil, STUYECKUM IOJIrOM, KOTOPBIi
HY’>KHO IIPaKTVKOBAaTb BHE 3aBUCUMOCTH OT HeM30EKHBIX BpeMeH-
HBIX «I1ay3», KOTOPbIE MOTYT 3aTeMHATb CMBIC]T MHTEHI[IOHAJIbHOII
JKU3HU U KOTOPBII HeoOXOAMMO 3aBOeBBIBaTb immer wieder®.
CrefoBaTeNnbHO, NMOHATUA «BPEMEHU» M «OTHOLICHMS» JIO/DKHBI
3aMEHUTDb UeancTUIecKoe moHaTue «camoct» (Self):

Bcé mpepecTBylollee faeT HaM TOMbKO HaMeKN Ha Ba)KHOCTD,
KoTopyto I'yccepnb mpunucpiBaeT MOHATUAM «BpPeMeHM» U «OT-
HomleHusi». Pabora ['ycceprns LieMKOM IOCBsAIIEeHa 9TUM JIByM

20 «] mondo anteriore alla riduzione si risolve nel mondo della coscien-

za — e all'infuori di questo, ¢ nulla: ‘dartiber hinaus aber ein Nichts ist.
Vien fatto di pensare che, anche per lo stile, da questa proposizione di Hus-
serl derivi Was ist Metaphysik? di Heidegger. Come si sa per Heidegger
ce un modo di essere del non essere e cioé del nulla e questo modo di
essere € lesistenza come angoscia. Langoscia conseguirebbe in Heidegger
alla Weltvernichtung del paragrafo 49 di Ideen I. Se, come si & interpre-
tato, il paragrafo 49 fosse la testimonianza pitt probante dell'idealismo
di Husserl, e se I'angoscia ¢ al centro dellesistenzialismo, ne deriverebbe
una interessante implicazione tra idealismo ed esistenzialismo» («IIpen-
LIECTBYIOIMII PENYKIMM MUP PAaCKPbIBAETCH, CTAHOBACh MUPOM CO3Ha-
HUA — U, KpOMe 3TOro, HeT Hudero: «dariiber hinaus aber ein Nichts ist».
Hapo nmomaraTs, YTO 13 3TOTO I'ycCepNEBCKOT0 MONIOYKEHN A BbhITEKAeT «ITo
takoe Metadusnka?» Xaiigerrepa, B TOM 4Y¥C/Ie B OTHOIIEHUN CTVIMCTHU-
ku. Kak m3BecTHO, cormacHo Xalifierrepy, CyLiecTByeT CIIoco0 ObITiA
HeOBITHSI, TO €CTh, [OBITVSI] HIYTO, U ITOT CIOCOO OBITHS SIBIISIETCS CY-
I[eCTBOBAHNEM KaK cTpajaHmeM. Y Xaiifjerrepa CTpajjaHue sIBJISIETCS
cnencrBueM Weltvernichtung us maparpada 49 mepsoro toma «Vpeit».
Ecnn, cormacHo Takoit nHTeprperanuim, maparpag 49 ssisercs Hanbonee
yOenuTeIbHBIM CBUETENbCTBOM HpeanusMa [ycceprist, u ecu cTpafanme
SIBNISIETCSL LIEHTPA/IbHBIM [IOHATHEM]| 9K3UCTEHIMaabHONI ¢umocodun,
TO CTAHOBUTCA BO3MOXXHBIM [YCMOTpeTb] VMHTEPECHYIO CBA3b MEXAY
UleaI3MOM ¥ 9K3UCTeHImanmsMoM») [11. P. 19]. B nanbrelinem 1 6ymy
OoCImapuBaThb 3TOT TUIIOTEe TUYECKUI BBIBO[I.

! Immer wieder (HeM.) — cHOBa 1 cHOBa (npum. nep.).
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temaM. Bpems kak «Urform der welterfahrenden Leben»? sins-
€TCsl He TO/bKO IJIABHOI TeMOJl HEHMOCPECTBEHHO ITOCBSIIECH-
HBIX €My HeOIIyO/IMKOBAaHHBIX PYKOIMCEN, HO TaK>Ke BBICTYIIAeT
B KauecTBe OCHOBHOI mpobmembl B paborax 1904-1905 ropos,
a TaKx)Ke HeCKOJIbKO JIeT cIrycTs B [paborax] 1910 ropa. «OTHO-
menne» (S-Ipyroit, S-Tel ¥ MHTEHLIMOHATBHOCTD), COITIACHO
I'ycceprio, Bcerga CBsI3aHO He TOJIBKO C IPOCTPAHCTBOM, HO 1 CO
BpeMeHeM, TIOCKOJIbKY IPOIIIOe SIB/ISETCs IepBoit GOpMOIl «OT-
JIMYHOTO OT MeHsi», KoTopas ectb Bo MHe. DeHOMeHOMOrMST —
9TO NpaKTKKAa IOBTOPHOTO HAuMHAHWUA, [pasBOpavyMBaIoOLIEro-
Cs1] B TEMIIOPATIbHOM M3MEPEHMM U B COOTBETCTBUM C UCTUHOIM
U MHTEHI[IOHATbHOCTBI0. VIMeHHO B 3ToM Stimmung® KoTopoe
Mbl CHOBa U cHoBa (immer wieder) HO/KHBI BO30OHOBIIATD,
¥ 3aK/II0YaeTCs IycceprieBcKoe Bo3Bpaienne K Cogito.*

9ro, focTUraeMoe B pesyabTaTe pefyKINHU, ABIAETCA He CO-
JIUIICUCTCKUM «s1» MJeann3Ma, a HaxopsAIuMmcs B ¢GoOKyce BHU-
MaHMs OTHOILIEHJEeM BHYTPEHHero U BHellHero. K BHyTpeHHeMy
[oTHOCUTCs] HeompoBepumoe camooueBupHoe szpo (Kern),
3aMKHYTO€ BHYTP) 3aTeMHEHHBIX IIOTEHI[a/IbHBIX TOPU3OHTOB,
OTKPBITBIX 11 OeckoHeyHbIX mposichenuit [11. P. 72ff.]. K Buemt-
HeMy [oTHOcuTCA] [mpucymas] Oro «MHTepMOHafUMYecKass Co-
[UanbHas CBsI3b», MpHOOpeTaeMas MOCPENCTBOM TEMITOPATbHO

2 Urform der welterfahrenden Leben (uem.) — npadopma (n3navanpHas
dbopma) XU3HM, IpoXKUBaeMasd B Mupe (npum. nep.).

¥ Stimmung (HeM.) — HAacTpoIL, HACTpoeHue (npum. nep.).

* «Cio che precede da soltanto delle indicazioni per il valore che hanno
per Husserl il tempo e la relazione. Lopera di Husserl ¢ tutta dominata
da questi due temi. Il tempo come ‘Urform der Welterfahrenden Leben’
non eé soltanto il tema dei manoscritti inediti sull’argomento ma ¢ un tema
gia decisivo nel 1904-1905 e, pochi anni piu tardi, nel 1910. La relazione
(io-altro, io-tu, e intenzionalita) ¢ sempre legata, in Husserl, oltre che allo
spazio, al tempo, in quanto il passato ¢ la prima forma dell’altro da me che
¢ in me. La fenomenologia ¢ lesercizio del ricominciare, nel tempo, secon-
do la verita, I'intenzionalita. E in questa Stimmung che si deve riprendere,
immer wieder, lesercizio husserliano del ritorno al Cogito» [11. P. 60].
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OpraHN30BaHHOTO HMpoXXMBaHMsA-BMecTe Miteinanderleben)® [11.
P. 58]. I'yccepnbp He mpeHeOperaeT «COMUIICUCTCKMM IIAHOM»
Cogito, HO BBIXOMT 3a €r0 PaMKW, IIPeCIefysi NUCTOPUIECKUIT M-
MaHEeHTHO-TpPaHCIeH/IeHTHBII Tenoc (telos)®:

Korza Mbl rOBOpuM «HAcTOsIIIEe», MbI JO/DKHBI [yMaTh O TeM-
HOPaIIbHOCTY, O 3ajiade OXKVMBJIEHMsI MPOIIIOTO: MPY MOMOIN
ucropuorpadun, a He TONbKO mamsATH. Victopuorpadus — 310
IpeBpalljeHNe YTPaYeHHOTO B MUpe JOKYMEHTa, 3a0bITOr0 HaCTO-
siero B ¢eHomeH nortepsiHHOCT B Mupe (Weltverlorenheit)?,
IHOKYMeHTa, 6eCCMBICTIEHHO (eTMINN3UPOBAHHOIO, B JOKYMEHT,
KOTOPBIIl TOBOPUT, CO3[]A€T CMBICI U, TAKUM 00pasoM, mprood-
peTaeT OIpenensIoLIyIO eHHOCTb B HACTOSIEM [isl OyRy1ero,
U, B KOHEYHOM CYeTe, MPUOOpPETAeT MHTEHI[MOHAIBHOCTD IS
uHTepMOHannyHOCTH st Miteinanderleben (kotopas o6mama-
€T TCUXUIECKUM, YeTOBEYECKUM U >KUBOTHBIM TOPU3OHTOM),
B IIPOCTPAHCTBe TOPU3OHTA societas?, B MpOCTpaHCTBE COOTHe-
CEHHOCTHU C TOpU30HTOM Mypa (cosmic relationality).”

YaBoeHMe CYODBeKTMBHOCTY, [IpuBOAsliee K BO3SHUKHO-
BEHMIO| 3TO/IOTMYECKOTrO IIOJII0CAa C OJHOI CTOPOHBI, U 6oraToit
Y apTUKY/IMPOBAHHON (IIPUTOLHOI K OIMCAHUIO C TOUKM 3PEHMs

% Miteinanderleben (HemM.) — coBMecCTHas >KU3Hb, COBMECTHOE OBITHE,
ObITHE-C-IPYTUM (npum. nep.).

% Telos (rped. «1jenb, KOHeI») — KOHEYHas 1ie/Ib Yero-1mbo; OfyH 13 Je-
TBIPEX OCHOBHBIX IIPUHIIUIIOB ObITHs B prmocoduu Apucrorers (npum.
nep.).

7 Weltverlorenheit (Hem.) — 3aTepAHHOCTD B Mupe (npum. nep.).

2 Societas (1mar.) — obecTBo (npum. nep.).

¥ «Quando si dice presenza si deve pensare alla temporalita, al compito di
render vivo il passato: con la storiografia e non solo con il ricordo. La sto-
riografia ¢ la trasformazione di un documento perduto nel mondo, di una
presenza obliata — nella Weltverlorenheit — e feticizzata, senza senso,
in un documento che parla, che ha senso ed acquista quindi un valore in-
dicativo nel presente per lavvenire, e, infine, un'intenzionalita per linter-
monadicita, per la Miteinanderleben (che ha un orizzonte fisico, umano
e animale), nellorizzonte della societas, nella relazionalita cosmica» [11.
P. 59-60].
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¢denomenonornn) obvekTUBHON Seinsphére® ¢ gpyroii, BJOXHOB-
nset [lauy mpoBecTy CpaBHEHNE C MOHATHEM «abOCOTMIOTHO MM-
MaHEHTHOCTI», pa3paboranHoit [[>koBaHHM [I>keHTHIE (KOTOPOTO
[Taun npuuucnser K ¢punocopam eBpOIEiiCKOro YPOBHSI), HO B3sI-
TOM 3/1eCh B Y3KOM «JIOTMYeCKOM» cMbIce. OTChlIasi K TUMMYHO
UfleaINCTIYeCKO (M ryccepieBcKoli) TepMuHonoruy, [Taun mema-
eT aKIIeHT Ha HeBO3MOXXHOCTU COOTHECEHMs «He3aMHTePeCOBaH-
HOro Habroparens» (GpeHOMEeHONTOInYeCK)-TPAHCIeHIeHTa/IbHOI
epoché® ¢ nmormyeckum M3MepeHUeM YMCTOTO AeilcTBUA [IKeH-
Tite: fyisi [laum rycceprieBckoe «yiBOEHHOE «SI» — 3TO «KU3HB,
Erlebnisstrom®® u Zeitform des Erlebnisstroms»*. Camocosnanue
xe y J)KeHTHNIe — 9TO, HAIIPOTUB, «JOTMATHUYECKas» MUCXOLHAs
IPEeAIIOChIIKA, HECIOCOOHAs JOCTUYD PErYISATUBHOTO U METOMM-
YeCKOTO VCIO/NIb30BaHMA TPAHCLEHAECHTAIbHBIX IPUHINIIOB. be3
COMHeHMs, cornmacHo ITaun, ¢ TOYKY 3peHNs TpaHCLeHAeHTaIbHO
HepCIIeKTUBDI, JOCTUTHYTOI IyTeM PeAyKIM, Mbl MOXXeM (mapa-
JIOKCaJIbHBIM 00pa3oM) paccMoTpeThb ¢punocodpuio >KeHTIe Kak
Pa3HOBUIHOCTD «HATYPATN3Ma»:

Camoco3HaHe, COITACHO KapTe3MaHCKOIl YCTaHOBKe, TOYHO TaK
Ke Kak u y JKeHTuse, He OTKpbIBaeT OECKOHEYHYI0 00/1acTb
usydeHys. B mosuuum, koropyro saHmmaer JDxenrtwie (attua-
lismo)*, oHO He 4YTO MHOe, KaK NpencTaBieHue, KaK [eiiCTBIeE,

% Seinsphire (Hem.) — cdepa ObiTuA (npum. nep.).

' Epoché (rpeu.) — 3afiep)kka, OCTaHOBKa, yAep)XMBaHMe, caMoobnaa-
HII€; BO3JIepXKaHUe OT CYXX/JeHsI, IPUHIUII PacCyXaeHus B puaocoduu,
KOTOpPBIII O3HAaYaeT IPMOCTAHOBKY BCeX MeTadpm3Md4ecKMx BBICKa3bIBa-
HUIT — CYXXZIeHUiT O OBITVM IIpefMeTa BHE BOCIPMHMMAIOIIETO €ro CO-
3HaHMA. B penomenonoruu 3. Iyccepria TepMUH 110Xe BO3HUKAET B CBA-
31 C OTBEPXKEHNEM «eCTeCTBEHHOI YCTAaHOBKM» IIPU BOCIPUATUN MUPA,
TO eCTb 6e3yC/I0BHOTO U HepedIeKCUPYeMOTo JOIYIeHNUs ObITHS peasib-
HOCTH (npum. nep.).

2 Erlebnisstrom (HeM.) — IOTOK nepexxuBaHud (npum. nep.).

33 Zeitform des Erlebnisstroms (Hem.) — BpemeHHast ¢popma MOTOKa Iepe-
KUBaHUA (npum. nep.).

** Attualismo (uT.) — aKTya/IbHBII Ufjeany3M, HAUMEHOBaHUe CyObEeKTIB-
HO-V[lea/INCTUYeCKoit cucteMsbl pumocodun x. [xentnre (npum. nep.).
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KaK MUP BaKTOB, KAKOBbL OHU eCtib 6 Mupe, Npeoe3smo noHA-
MbiM; O HUX YTBEPXKJAeTCA JIUIIb TO, YTO OHYU CO3MaHbI <...>
meiictBueM. CregoBaTenbHO, TpaHCIEHJeHTalnbHaas cdepa
He U3YYaeTCsl, U HUKAKAsS (PeHOMeHOMo2usi He8o3moxcHa. Bce
MHCTPYMEHTBl HAmameKTuku JpxeHTnme (akmyanucmuueckoil
ouanexkmuxu) B TIOOOM CIydae CIyXaT TONBKO IJIS TOTO, YTOObI
000CHOBBIBATH MUP TaKUM, KaKoJl OH ecTb O epoché, cormacHo
«HATYPAIMCTUIECKOI» ycTaHOBKe. HecMOTpst Ha TO, 4TO € TOUKH
3peHust (GeHOMEHONMOTUM 3TO MOXKET II0Ka3aTbCs CTPAHHBIM
UTANbAHCKOMY unocody, pumocodus [xentune (akTyannsm)
ABJISIETCSI He YeM MHBIM, KaK HaTypanusMom™.

[TonHas 0cBeOM/IEHHOCTD O (PYHIAMEHTATbHOI POJIN, UTpa-
eMOJl TEeMIIOPA/TbHON «HeOOpaTMMOCTbIO», NPMHUMAs BO BHIU-
MaHMe BBIIIeCKa3aHHOe, BefeT paboTsl [laym mo HampaBIeHUIO
K Hel3BeJJAHHOMY IO/ MBICIN: K PeHOMEHOIOIUM 3poca U II0-
TpeOHOCTM, UPUOMMIKEHHON K TpaHUIAM TaKuX (JIUIIeHHBIX
(YHIUPOBAHHOCTY M HATYPalUCTUYECKM OPUEHTHPOBAHHDIX)
HAyYHBIX AVMCUUIUIVH, KaK OMOIOTWs, ICUXOMOTHS ¥ SKOHOMMU-
ka*. Tem He MeHee 3mecb HEOOXOOVMO OTMETUTD, YTO B TO XKe

% «Lautocoscienza, nell'atteggiamento cartesiano, come, del resto, in quello
gentiliano, non apre una sfera infinita di studio. Nellattualismo non fa che
porre, in quanto atto, il mondo dei fatti, tali e quali figurano nel mondo pre-
costituito: si dice soltanto che sono creati <...> dall’atto. Non si studia quindi
la sfera trascendentale ed una fenomenologia non ¢ possibile. Tutto larma-
mento della dialettica attualistica non serve che a giustificare il mondo in
ogni caso, cosi come prima dellepoché, nell'atteggiamento ‘naturalistico’ Per
quanto ciod possa sembrare strano ad un filosofo italiano dal punto di vista
della fenomenologia l'attualismo non ¢ che naturalismo» [11. P. 79-80].

36 TOT MPOEKT OCTANCs /MMINb HAOPOCKOoM. TeM He MeHee MBI HAXOLUM
Hanborree [EHHBIN U MHTEPECHDI OOINIT ITAaH STOTO MPOEKTA B MOCTIEN-
Heit kuure [Taun: [20]. CM. B ocobenHoCTH cremyrone rmasbr: 11, 1 (Vico,
lo strutturalismo e Ienciclopedia fenomenologica delle scienze); I1I, 4 (Per una
interpretazione della natura materiale in Husserl); IV, 3 (Antropologia strut-
turale e fenomenologia); IV, 6 (Psicanalisi e fenomenologia); IV, 7 (Keynes,
la fondazione delleconomia e Tenciclopedia fenomenologica); IV, 9 (La pre-
sa di coscienza della biologia in Cassirer); V, 4 (La struttura della scienza);
V, 5 (Il signifcato di verita della scienza); V; 7 (Informazione e significato).
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BpeMs HaO/mofjaeTcsl YeTKoe pasfeneHyne Mexnay [pumocodueri]
[Tayr ¥ HEKOTOPBIMU IIOTEHI[VA/JIbHBIMU HAIIpaBICHUAMM pas-
BUTHA €BPOMENCKOil (PeHOMEHOMIOIMYEeCKO MBIC/IN, Ha KOTOpBIE
Tak ke okazanu BausaHue OuHK, Xaiperrep un [yccepnb: Hampu-
Mep, «a-CyobeKTuBHOM» punocodueit Axa IlaToukn, ¢ KOTOpPHIM
[Taun crapanca mopfep>XMBaTh MPSAMON KOHTAKT, COBepILIas II0-
esgku B Ilpary [10]. ITpocTpaHHBIe pPa3MBIIUIEHNS YEIICKOTO
¢unocodpa o ¢EeHOMEHONOTMYECKOM IIOHATUU «eCTECTBEHHO-
ro Mupa» B UX cooTHeceHMM c noHsatueM «Lebenswelt» (B Tom
CMBICTIe, B KOTOPOM OHO IIpefcTaBIeHo B «Kpusuce eBpormerickmx
Hayk»), mpuBemy Ilaum K COBEpIIEHHO IPOTHBOIIOJIOKHOMY Ha-
IPaB/IE€HNIO [MBIC/IV| OTHOCUTENIBLHO TOTO, KOTOpOe OBUIO Ipen-
cTaBeHo B «KapTe3aMaHCKUX pasMBIIUIEHUAX» WIM B aHa/IN3e
«KOHCTUTYMPOBAHMA» BO BTOpoM ToMe «Vpmeit» (cm.: [21; 22; 23]).
Ho B TO ke BpeMs «TpaHCIeHJEHTa/lbHOE» M3MEpeHue U Ipo-
61eMa KOHCTUTYMPOBAHNE OCTAIOTCA B LieHTpe BHMMaHusA [laun,
Ha4yMHasA ¢ ero paboTsl «Bpemenu u nctunsl B punocodun Iyc-
ceprsi» (1961) u 3akanumBas «Vgesmu i1 GeHOMEHOTOTMYECKO
sHuyKIonenuu» (1973). Bpems «IpuUCYTCTBYeT B HOITUYECKOM
MOMEHTe, B caMbIX ITTy6uHax Cogito, IOTOMY 4TO BpeMst — 3TO TO,
4TO Je/1aeT BO3SMOXKHBIM KOHCTUTYMpoBaHue Oro» [11. P. 82].
HosmaTnyeckas «TpaHCIEHIEHTHOCTb» B €€ TMIeTUIeCKOM”
9KBUBAJICHTE IIPOMCXOAUT OT 9TOTO YPOBHS «MMMAaHEHTHOCTI»:
«3aKOH BPeMEHU CPOJHM MATepUaqbHOCTU U ee IMIeTUIeCKOMY
COflep)KaHMIO, KOTOPbIe Pas3IMYHbIM 00pa3soM COKpPBITBI» MHTEH-
I[IOHA/IbHOCTBIO CO3HaHMA. [Tauy 3aX0ANT HACTONIBKO JJa/IeKO, YTO
roBOpUT: «B Jro 3akawdeHa beckoHeuHas rione (hyle), crenosa-
TENbHO, B caMoM Jro ¢popMma BpeMeHU mprobpeTaet popmy Mare-
puanpHoro» [11. P. 85]. ITayn, XopoI1o 3HaKOMBIII ¢ ZOCOKpaTuye-
]38

ckoit ¢punocoduert [24]°%, mpumeHseT 3[ech K «3aKOHY BpeMeHI»

7 Hyle (rped.) — rroze: BelljeCTBEHHOCTD, MaTepus (npum. nep.).
3% 91y paboTy BBICOKO OLIEHNII, CPEAY IIPOYnX, Mapno YarepiuraiiHep.
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MaTepuaJbHYI0 I KOCMUYECKYIO JMaNeKTHUKy peras u apeiron® [11.
P. 83-85], kak cBa3p Mexny Zeitlichkeit* u Zeitigung*, mexmy
KOHEYHBIMJ IIOC/IeJOBATeIbHOCTAMI WH[VBUAYAIbHBIX TEM-
HOpa/NbHBIX JUINTETBHOCTEN U OECKOHEYHOCTBIO CYyOBEKTMBHOI
Temropanusannum. «Co3HaHMe pacKpbIBaeT CBOJ CMBICT U CBOIL
Teneonorndeckuit o6pas (sight) B remnopanbHocti». Co3HaHue
«sBNsAETCS (POPMOII BpEMEHU, HOMOMY YO OHO AB/IEMCA TaK-
XKe co3Hanuem 60 épemeru». PeHoMeHONIOTMYeCKasT Ppumocodus
KaK «CTporas Hayka ecTb COXpaHeHNUe MMpa CYLUIHOCTel B IIpo-
CTPAHCTBE IOCTOSTHHO OOHOBIISAIOIIETOCS TOPU3OHTA, B TENO-
Ce CO3HaHUs U UCTOPUY, B COOTHECEHHOCTU C Pe2UOHANbHbIMU
OHMON0ZUSMU»*2,

Cosnanne (Bewusstsein)” «He sABmsercss [4eM-TO] 3aMKHY-
TBIM», TIOCKOJIbKY OHO SIBJIIETCS CaMoll >KM3HbIO co3HaHus (Be-
wusstseinsleben)*, oHO BbIcTyIaeT B kKauecTBe Jro, 0OpaleHHOTO
K caMoMy cebe, KOTOpoe IepeXVBaeT OTHOIIEHME CBSA3aHHOCTU
C IPOLIBIM, [I03BOJIAIOIIEN HAIIPAB/IATBCA B CTOPOHY OyAyILero,
B COOTBETCTBMM C MCTMHOIL CYILEro, Hapsiy C OOHOBJIEHVEM CYIII-
HOCTHOTO, KOTOPO€ COXPaHseT MICTMHHOCTD IIPOIIIOTO, HOCKOIbKY

%% Apeiron (rpeu.) — «6ecKoHeYHOe, OecIpeie/IbHOe»; allelpOH, IOHATHUE
IpeBHEerpedeckoit ¢umocopun, BBefEHHOE AHAKCHMAHAPOM, O3HAYAI0-
Ijee HeOIpefeNéHHOe, GecrpenenbHOe U 6ECKOHEYHOe MIEPBOBEIECTBO.
ITonsaTue «aneitpoH» CTal0 OJHUM 13 IIEPBbIX BbIPpaXKEHUII /14 U/IEN O He-
oIpefie/I€HHOI CybCcTaHIMY, B Ja/IbHeIIIeM IpUBeALIell K BOSHUKHOBe-
HIIO GMI0cO(CKOTO MOHATISA «<MaTepun». Peras (rped.) — KoHell, IIpefers;
OIpaHNYEHHOCTD, IIPOTUBOIOIOKHOCTD allelipoHa (npum. nep.).

0 Zeitlichkeit (Hem.) — BpeMeHHOCTD (npum. nep.).

1 Zeitigung (HeM.) — «BpeMeHeHUe», UCIONb3YeTCs Kak HumocopCKuit
TEPMUH B PYCCKOM IlepeBofie MOHITHs «Zeitigung» B pabore M. Xaiizer-
repa «bpITrie u BpeMaA» (npum. nep.).

4 3roT aHa/MU3 OBUI BHOBD B3AT Ha BOOpY>KeHIe B TeKCTax 1960-x romos,
COCTABJ/ICHHBIX BMECTE B TpeTbei[ JacTn BI)IIHCYHOMHHYTOI‘O TOMa «Idee
per una enciclopedia fenomenologica» [20. P. 159-316].

“ Bewusstsein (HeM.) — co3HaHUe (npum. nep.).

* Bewusstseinsleben (HeMm.) — >k13HDb co3HaHMA (MpuM. nep.).
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HepeXXuBaeT UCTUHY Kak telos» [11. P. 93-94]. Mer «cunrtaem Cogi-
to He MaTeMaTM4ecKoil aKCMOMOI, a, CKOpee, TPAHCIEHIeHTHbIM
OCHOBaHMEM >KM3HU». «Mup, pegykuuss ¥ KOHCTUTYMpOBaHMe
ABJISIIOTCS TI0-HACTOALIEMY BceoOwmyMy [moHaATusA] u [B TO Xe
BpeMs| CYLIIHOCTHBIMM CTPYKTYPaMM, AMANEKTUIECKMMHU acIeK-
TaMI, JIeKAMVMI B OCHOBE TPAHCIEHJEHTAa/IbHOTO OmbITa» [11.
P. 94]. Tem He MeHee, OYEBU[HO, YTO «PAaCKpbITas TPaHCILEH-
JIeHTHasA CTPYKTypa He COOTBETCTBYET ICUXMYECKON CTPYKTYpe,
KaK OHa IIOHMMaeTcs B Hayke rcuxonoruu» [11. P. 86]. Heckomnb-
KO 9TUX CKATBIX HPENIOKEeHNII IT03BO/IAIT HaM CHOPMUPOBATDH
npepcTaBieHne o cmuse Mbicnu ITaun u comepxar B cebe Lemyio
IPOrpaMMy JCC/IelOBaHNA, KOTOpasg B OXUAAHUM CBOETO Jajlb-
HeJIIIero pa3BUTHA ABHO BBIXOAUT 32 IIPefe/bl Pab0ounX BO3MOX-
HOCTell OJHOTO Ye/loBeKa.

bonee Bcero Ilaum 3aHMMana KOHCTPYKIVSA «UHTEPCYODb-
eKTUBHOCTU». C 3TOJM TOYKM 3PEHMA Mbl MOXKEM paccMaTpuUBaTh
«IIaroe pasmbliieHne»* Kak Hambomee CUIBHO HOBIMABLINIA
Ha pasMbinuteHuA Ilaum ryccepnesckuit Tekct. Ilaun mocrossHHO
HaxoauTcA B auanore ¢ CapTpoM, BOCTOPrasChb €ro OpUIMHab-
HOII aBTOOMOTrpaduueckoit paboroit («Crnosa»)* u paspenss Bbl-
BOJDBI, cfieTaHHble B «[IpobeMax MeToia» OTHOCUTETIbHO CBsA3eIl
MEeXJY 5K3UCTEHIMAaNM3MOM M MapKcusMoM. TeM He MeHee,
OH KPUTUKYyeT HATYpPalIMCTUUECKYI0 ICUXOJIOTUIO U «3K3UCTEH-
LVaIMCTCKUI TICUXOAHA/N3», IPeACTaBAeHHbI B paboTte «BpiTue
U HUYTO» B BUJie @HOMEHOIOTMYECKOI NHTepBeHINN (peiiancT-
CKOro Harypamusma. Eciu «To, 4To IIIy00KO BHYTpPU OObeMHsA-
eT MOHAJbl, ABISIETCA UX (1)M3M0normqec1<017[ M COMaTH4YeCKON
JKI3HDBIO, )KM3HbIO, YKOPEHEHHOI B CEKCYa/IbHOCTH, BOCIIMTAHUMA

* Peus upger o pabore I'yccepns «Kapresnanckue pasmbliieHns» (npum.
nep.).

YV mac ecTb mucbMo, HamycanHoe [Taun CapTpy, B KOTOPOM MTaJIbsH-
CK1it (PeHOMEHOJIOT [JaeT VICKPEHHIOW U HECTAHAAPTHYIO OLIEHKY KHITH,
npusecteit Caprpy HobeneBckyto npemnio (KOTOPYI0, OfHAKO, OH OIPO-
METYUBO OTBEPT).
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u cHe» [11. P. 174]; ecnu uHAMBUAYyanbHbIE U JeTePMUHIPOBAH-
Hble TEMIIOPATbHOCTY SIBJISIIOTCS PAaBHO3HAYHBIMU B MX «Oec-
KOHEYHOM OIlepaTMBHOM HacTosimieM (presence)» [11. P. 172],
B mnpasBpemenu (Urzeit)”, MMMaHeHTHOM ITTyOMHHOI >XM3HU
9ro; ecnn «6eCKOHEYHasi TEMIIOPATbHOCTD (CTaTU4YecKast U IOf-
BIDKHAsI) HOTHOCTBIO IPUCYTCTBYET B KaXKHZOM 3KCTATHMYECKOM
[MOMeHTe]», TTOOOHO IIBETEHUIO PACTEHNsA, NPOOYK/IAIOIErOCs
K CYyLIeCTBOBAHMIO M3 TOTO K€ CAMOIO OPTaHMYECKOTO «B3PbI-
Ba» [11. P. 173], wiu nofo6HO MOCTENEHHOMY BO3SHMKHOBEHUIO
OCTPOBHOTO apXMIIe/iara, CTaBlIeMy BO3MOXKHBIM Oyarozaps [Ha-
JIMYNMI0 B KadyeCTBE OCHOBbBI| «3aTOIVIEHHOTO KOHTMHeHTa» [11.
P. 205]; Torma, cTano O6bITh, ABSIETCS BO3SMOXKHBIM MTEPEOCMbBICTTUTD
HOHATUE MHTepCyOBeKTUBHOCTM M mapHoro (Paarung)* xak He-
9TO, YTO ABJIAETCA KOHCTUTYTUBHBIM I/ T€HETUYEeCKOro Ipo-
necca «[camo-|upentndukauyn»®. CeKCyaabHbII aKT «IIPERIO-
JlaraeT MHTEPMOHAUNYECKYI0 CBs3b, IOTPY)XEHHYIO B ITyOOKYIO
«IIPUMOPAUATBHOCTb», B TeHeTu4ecKoe (pusmonorndeckoe mpo-
10€, [Ha YPOBEHb| «3aTOITIEHHOTO KOHTUHEHTA», IIPeIIeCTBYIO-
IEr0 OCYIIeCTBIsIeMOMY Jro akTy [camo-|upgeHTudukanm» [11.
P. 249]°°. VIHTeHIIIOHA/IbHBII TETIOC «IIPOJODKEHNs pofja» He 3a-
K/II0YaeTCs B «00O/MaflaHuu» [PYTMM CO3HAaHMEM Ha PacCTOSHMUIN,
KOTOpO€e NMPUBOAUT K «omucaHHoit CapTpoM caZoMa3oXMCTCKON
curyaunn» [11. P. 251]. VIHTeHIMOHa/IbHOE HAIONHEHME IIO-
JIOBOTO aKTa «JaeT MOBOJ, CKOopee, He K [0OpeTeHnIo| nmeHTHY-
HOCTH, a, CKopee, K [oOpeTenmio] oruyxgeHHOCTM» [11. P. 250].
VHTepcybbeKTUBHAA KU3Hb, NOJOOHO VIMITY/ILCY K TBOPYECTBY,

¥ Urzeit (HeM.) — IpaBpeMs, M3HAa4a/IbHOE BpeMs (npum. nep.).

8 Paarung (HeM.) — aKT oOpa3oBaHMA IApHI, IIPEACTABICHNUA O JPYrOM
(npum. nep.).

# Cm. § 17 (La fondazione genetica e la comunita intermonadica): [11.
P. 139-147].

*0 TTaum ob6CyxpmaeT 3aech ryccepieBckyio pykomucsh E III 5, ozarnasien-
Hyio «Universal Teleology» (marmpoBana centsabpem 1933), omy6mmnxo-
BaHHYIO0 B [Ipmmoxennn [11. P. 256-269].
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He M30/MPYeTCs B COMMIICUCTCKON 3aMKHYTOCTM [IByX CO3Ha-
HUIT, HO TMPOIODKAETCS B )KU3HM pebeHKa M B HOBOI MHTEPMO-
HaJYeCKOil OOIIHOCTY, KOTOPYIO 3TOT pe6eHOK OCO3HAeT BMeCTe
C MaTepblo: «MAaTepUHCKOe He MPUHAIeKNUT HY MHe, HU JPYToi
MOHaJle, OHO NPMHAIJIOKUT BCeM MOHAJaM M BCeil MHTepMOHa-
mudeckon obuHocTy» [11. P. 252]. «CuMBOMMYECKOe» 3HAYEHME
CEeKCya/IbHOTO aKTa 3aK/II0YaeTcs B IIOBTOPHOM OTKPBITUM 3a-
KPBITOJ KHUIV MOE€J IIPOILJION MHTEHUVOHAAbHON >XU3HU, OCY-
I[EeCTB/IIEMOM «IPYTMM» TeMIIOpanbHbIM 9KcTazncoM (ékstasis)’.
ITOCKONBKY «IIPOXKUTb» «BHYTPEHHIO [CYTb] HeTOPOX[eHMSI»
IyTeM ee IIOBTOPHOTO Iepe>XVMBaHMsI HEBO3MOXKHO, 1 MOTY Ilepe-
KUTb ee CHOBAa B KaueCcTBe TeJI0Ca ¥ KaK OTKPBITOCTb «HOBOMY
YeI0BeYeCTBY», K POXKJEHNUIO, KOTOPOe B TO XKe BpeMs SBJIAeT-
csi «nepepoxpeHuem» [11. P. 252]. Tema conmncuama, IOgHATAs
I'yccepnem B «IIATOM pasMBIIIIEHNN», HE JO/DKHA OBITh HEBEPHO
VICTOJIKOBAHA B MIEAMCTUYECKOM CMbICIe (ecimy 6B MBI XOTeN
HOAYEPKHYTh ee VJeanu3M, TO MBI JJO/DKHBI ObUIM Obl CUMTATDH
ee «MJeanu3MOM 3HAueHNUA», a He OHTOJIOTMYECKUM MJeasnus-
MoM). B To Bpems, kak Alter’” saBnsercs [1enblo] «BHYTpeHHeN
YCTPEeM/ICHHOCTH, HEOTAEMNMOI OT DT0», KAMeHb IIPeTKHOBEHNS,
[B PO KOTOPOTO BBICTYTIAET]| COMUIICU3M, MOYXKHO JIETKO IIPEOIo-
JIeTh, €C/IY MHTEPIIPETUPOBATD €T0 C aTbTePHATUBHO TOYKM 3pe-
HMSA 10 OTHOILLEHMIO K (BCe ellle CIMIIKOM «TerebsHCKON») O31-
uuu Caprpa pour Autrui®® B KayecTBe IOHATHS )XMBOTO B CAMOM
cebe, KOTOpOe SABJIAETCSA YeM-TO, YTO 0O/IaiaeT HepeayILpyeMoil
K «cobcTBeHHOCTM» [11. P. 134] «oTuy’XeHHOCTbIO». «/IHTeHIu-
OHa/IbHAsA» IICUXONIOTVS, 6a3Mpylomascsa Ha 9TUX MHTePCyObek-
TUBHBIX OCHOBAHMAX, MOXET OOHOBUTDb «HATYpPaIM3M» HAY4IHOI

5 Ekstasis (rpeu.) — akctas (npum. nep.).

32 Alter (mat.) — gpyroit (npum. nep.).

> Pour Autrui (¢p. «mis gpyrux») — B OTHOLIEHMH [pyroro. Bsrrume-
WIA-Ipyrux (étre-pour-autrui) — monArue ¢umocodunu JK.-II. Caprpa.
B TakoM ObITMU «s» CYLIECTBYeT Kak 0ODbeKT Wi apyrux. Kaxmoe «s»
BOCCTaHAB/IMBAET CBOE COOCTBEHHOE OBITIIE, BOCIPUHIMASI JPYTOrO KaK
00DeKT (npum. nep.).



VERSIONES ROSSICAE : V. KRAEVA 237

IICUXO/IOTVM, CTaB CTPATEIMYeCKV Ba>KHBIM CBA3YIOIIUM 3BEHOM
MeXJly HayKaMM O XKVM3HU: «4eJIOBEK SIBJISAETCS He HaTypaINCTH-
YeCKOJl aHTPOIIOJIOTMYECKOI TaHHOCTBIO, HO CKOpee [BBICTyIaeT
B PO/IM TOTO, KTO] KOHCTUTYVMPYeT CMBIC/IA Ye/IOBEYECKON UCTO-
pum» [11. P. 152]. TyccepneBckas mpobneMa «KOHCTUTYMPOBaA-
HUA» MOXeET HONTYyYUTb IPOLO/DKEHNE TONbKO B HAIllpaB/IeHNUMN
«peHoMeHOMOrMM 3poca U morpebHOCTEN» [25]°*, OCHOBaHHOII
Ha B3auMHOoM Einfiihlung™:

Einfithlung — 370 He paccyxpueHne, He MBICIb, HO IMEHHO YyB-
CTBO, 11, MOXKHO Ja)ke CKa3aTh, YYBCTBO, KOPEHsIIeecss B CKPBI-
BatollleMcsa ¥ npossnaomemMcs (fungente) obimjem 4yBcTBe,
B pasfielIeHHOI [C APYTrMMN] mepLeniiuy, B UMITINIUTHOM COCY-
mectBoBauun. Kaxxpas Selbst®® moxxet ompymars apyryio Selbst,
IIOCKOJIBKY OHa >KUBeT, IoKo0Ho mpyroit Selbst, B pasgeneHHOM
[c mpyrumu] Mupe, mpepiaraomeM pasieieHHOEe COCYIeCTBO-
BaHIe, a TaKXKe B [pasiesieHHOl ¢ APYryMI] KI3HM, OXBAThIBA-
folielt 6eCKOHEUHBIN ONBIT IpoKuBaHus mupa welterfahrende™”
Leben): B »usHu, [BKIHOYaKOILIYI0 B ce0s] cexc, muTaHMe, CHO-
BUJIEHSI, COH, TIOTEHMAIbHYIO, JO-MHAVBI/YANTbHYIO U )KIBYIO
natura naturans®,

> AHrnmiickoe usfaHue ObpI0 Tepensaano B: Aut aut, 1986, no. 214-215,
pp- 3-20. Cm. Takxe [26], rie aBTOp, B KOHIIE KOHIIOB, IPMHMMAET MapK-
CHCTCKYIO IO3MIVIO; YaCTUYHBINA 0630p cM. [27].

> Einfithlung (Hem.) — BuyBCcTBOBaHUe (npum. nep.).

% Selbst (HeM.) — caMocTb, f-cam (npum. nep.).

*7 Welterfahren (1em.) — MMpPOBOIT OIIBIT, OIBIT Mupa (npum. nep.).

’% Natura naturans (J1aT.) — HOpoXKparomas nprupopa (npum. nep.).

«La Einfithlung non ¢ un ragionamento, un pensiero, ma un sentire e, vor-
remmo quasi dire, un sentire che affonda in un nascosto e fungente sen-
tire comune, in un consentire, in un coesistere implicito. Ogni Selbst puo
sentire laltro Selbst perché vive, come laltro Selbst, in un comune mondo,
in un comune nutrirsi del mondo e in una comune infinita welterfahrende
Leben: la vita del sesso, del nutrimento, del sogno, dell'assopimento, della
dormiente, preindividuale e vivente natura naturans» [11. P. 174].
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9TOT cOOCTBEHHBINI (PEHOMEHONTOIMYECKUIT «CTUIb» OTpa-
JKaeT XapaKTepHYIO, ITOCTOSHHO IOATBEP)KAAeMyI0 TOYKY 3pe-
Hua Ilaum, a MMeHHO, NpeRyHpeX/eHNe O «HEOUeBUJHOCTI»
MaTepuaam3Ma: «4TO MbI IOApa3yMeBaeM IIOf, MaTepuel, ¥ 4TO
TaKoe, B KOHEYHOM CyYeTe, «MaTepuanu3m»? BeposiTHO, 4TO 9TO
onVH U3 Hambosee ITTyOOKMX M CIIOXKHBIX BOIIPOCOB B (UIOCO-
¢bum, maxke ecnu OH TAaKOBBIM He KaKETCs: MaTepuanusM Hajek
OT «oueBUHOTO» [26. P. 189]. B TekcTe, HANIMCAHHOM JiIs €T0 Kyp-
ca JIEKIVIT M 9aCTUYHO BKIIOYEHHOM B paboTy «DyHKIMA HayK
¥ 3Ha4YeHe YeloBeKay, [Taun moBTopsert, YTo «PeHOMEHONMOI s —
ato He Weltanschauung»® [28. P. 65], Mexx TeM Kak Mjeannsm
Y MaTepuanusM, HallPOTUB, MOTYT PacCMAaTpMUBaThCsl Kak (uimo-
copckme KOHCTpyKuyM. PeHOMEHONOr s Xe, CKopee, SBIAeTCA
«IIapaJlOKCaJIbHBIM» Pe3y/IbTaTOM PEeRYKIVIM, TeCHO CB3aHHBIM
CO BHELTHVM MUPOM ¥ C APYIMMU IT0, KOTOPBIl BOOYUIO SBJICH
B Leib: «Mup He ABnAeTCA 4eM-TO, YTO IPOTUBOCTOUT CYOBEKTY
B IpuHIUIeE. S| MOTHOCTBIO [HAXOXYCh] B MUpe, ¥ MUP HOTHO-
¢TI0 [Haxopmrcs] Bo MHe. CyObeKT, He [HaXOmAIUIICA] B Mupe,
CYObeKT JOKAaTerOpMajbHOM MUpe, SBIAETCS MCKYCCTBEHHOI,
«pumocopckoit» KOHCTPyKIMel, TaKOil, KaKOJl OHa IIpeJCcTaB-
neHa B Weltanschauung. Mup, komopuiii [Haxooumcs] 8o me,
U 5 cam ABAIOMCS He 8biuumaemoimu [0pyz us opyzal». Pazymeert-
s, B 9TOM «HACTaVBaHMM Ha TeMe MaTepuanu3Ma 1 Ha TOM ak-
Te, YTO MaTepuaIbHBIIl MUP BCETfa SABACTCA AAHHOCTBIO, TOYHO
TaK)Ke KaK MUP U «sI» SABJIAITCA JaHHOCTBIO Iepe] [CoBepIIeHM-
eM] KaXJ[0i1 olepannuy, MOKHO 3aMEeTUTD CIIelUKY UTANTbIH-
CKoJi nHTepnperanuu peHomeHonorum» [28. P. 68-69]. Marepus
BOOOIIle HUKAK He KOpPpelupyeT ¢ MPUPOAOI «(PU3NKATUCTCKOIN
Bemu» [20. P. 233], HO ckopee cay4aitHBIM 00pa3oM COBHAfaeT
C MHEPTHOCTBIO MaTepMM, KOTOPYI 5 WCIBITBIBAI0 B COOTBET-
CTBUM C «3aKOHOM» MOETrO MHTEPMOHAJMYECKOTO Leib, a Taxxe
Leib nmro60ro spyroro uenosexa:

** Weltanschauung (Hem.) — MupoBo3s3peHue (npum. nep.).
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Mup BO MHe ¥ 51 caM IPOM3pacTaeM M3 HEAKTUBHOCTIU: s OILY-
IJal0 ee B CBOEM Tejle, B KAKIAOM YCWINY, IPOU3BOAVIMOM MO-
VMM MBIIII[AMM, B MO€J BBIHYXXAEHHOCTV aJalTHUpPOBaThCS
K Marepuu ¥, B KaKOM-TO CMBICIIe, B pefyLupoBaHuM cebs
[0 OTHOILIEHUIO K MaTepuy I TOro, 4To6bl [OBITH B COCTOS-
HUM] MMeTD C Hell geno. Tpys, TeXHOMOruY 1 aBTOMATU3M sIBJLS-
IOTCS TEM OIIBITOM, KOTOPBIIT 51 caM Ipuobperarw. MaTepranbHas
0e3M1esITebHOCTD KOHCTUTYTMBHA MoeMy Teny. OHa sIBJseTCS
[IyOMHHBIM CMBICIOM IIaCCHBHOI TeJIeCHOCTH: OHa [mpucymia]
He MPOCTO OMOMIOTMYECKOil CTPYKType MOMX KOCTeil, HO Jake
UX XVMUYECKON U, MOXXHO CKa3aTb, MUHEPATOrMYecKoil CTPYK-
type. OHa [mposBisAeTcsa] B Ipolecce MOEro AbIXaHMs, Hacbl-
IIeHNUsI KUCTOPOXOM, MUTAHUA, OOOPCTBOBAHMS, B COCTOSHUU
nokosi. OHa [IIposAB/IAeTCA] B COINPOTUBIEHUY MEHs OKpYXKaio-
MM MEH:A BelljaM, B MO€J 3aBUCUMOCTI OT OKpy>Kalollleil cpe-
Ibl, B 6a30BBIX HOTPEOHOCTAX, HEOOXOAMMBIX J/IsI BBDKMBAaHMUSA
U TIOfie p>KaHUA XXU3HU®.

[Tpn ycnmoBum Tak IOHATOTO Pasfie/IeHHOTO C JPYTMMU CO-
BMmecTHOrO Mupa (Lebenswelt), MCTUHHBI CMBICT TIPOKMBaEMOIT
VHTEHI[IOHA/IbHOCTY CYILIIeCTBEHHO MEHAETCH:

S Hysrcdarocy B TOM, ITOOBI ABILIATH: BO3LYX SIB/ISETCS TEM 9/1eMeH-
TOM, OT KOTOPOTO A 3aBUIlly C pokJeHuA. OH ABAETCA 4eM-To,
9TO 5 OLIYIAI0 CIOBHO ObI Kak He4yTo He Moe. Ho B TO e Bpe-
M3 OH SIBJIAETCA UeM-TO, UTO 5 IIEPeXNBAI0 KaK MOe, ITepeKIBaI0
CaMOCTOSITe/IbHO, JIMYHO, B IIpefiefiax Moeil CyObeKTMBHOCTIL.

% «Jo e il mondo che ho in me siamo radicati nell'inerzia: la sperimento
nel mio corpo, in ogni sforzo dei miei muscoli, nel mio dovermi adeguare
alla materia e, in un certo senso, ridurmi a materia per lavorare la mate-
ria. Lavoro, tecnica, automatismo, sono esperienze che faccio in proprio.
Linerzia materiale & costitutiva del mio corpo. E il senso pit1 profondo della
corporeita passiva: non ¢ soltanto la struttura biologica ma quella chimi-
ca e, quasi, si potrebbe dire, minerale, delle mie ossa. E nel mio respiro,
nellossidazione, nel nutrimento, nella veglia, nel sonno. E nella resistenza
delle cose che mi circondano, nella mia dipendenza dallambiente, nelle
necessita pitt elementari di cui la vita ha bisogno per vivere e per sopravvi-
vere» [28. P. 69-70].
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HnmenyuonanvHocmo nposiensiemcs 30ecb Kax «3aBUCUMOCTD
OT Yero-To», KOmopas OMKpbviederm MoK CyOveKmusHOCHb MHe
JHe CamoMy KAk «HYX[Y B 4eM-TO», KOMopds oka3vieaem 6/usi-
HuUe Ha HU3Hp. ITa MACCUBHAsI MHTEHIVIOHATBHOCTD, TIEPEXNTAS
OT IIePBOTO JINI[A, IPUCYIA MOEMY PACKPBITHIO cebst camoro cebe
e B KauecTBe CyObeKTUBHOCTH. C 9TOJ TOUKY 3peHMUs, CYOBEKT
«IIPUXONUT K OCO3HAHMIO» CaMOro cesi B TOT CaMblil MOMEHT,
KOIZia OH OOHApY’>KMBAeT, YTO 3aBUCHUT OT YEr0-TO, B TOT CaMbIil
MOMEHT, KOIfJja [HaXOsIUIICsA] B HEM MUp IOSIBISETCS [meper
HUM] B [[MaJIeKTUYECKON KBUHTECCEHIMM. MUp mepexmpaercs
BHYTPY MeHsI, IIOTOMY 4TO S [MIMEI0 OIIBIT| OT IIepBOroO INIa I HO-
TOMY 4TO sI ¥ €CThb 3TO IIepPBO€ JIMII0, KOTOPOe 06/IafaeT MIPOM,
KOTOPBII MIPOXXMBAETCsI BHYTPYU MeHs. HO 3TOT aKTMBHBIN BHY-
TPU MeHsI MUP PAaCKpPbIBAaeT MHe MeHs JK€ B KaueCTBe ITACCUBHO-
CTHU, U, TAKUM 00pPa3oM, OTCKPBIBaeT MO0 CYOBEKTMBHOCTb KaK
HEIIPeKPAIIAIOIIYIOCS MHTEPUOPU3ALMIO TOTO OOYCTIOBIEHHOTO
¥ BHEIIIHETO, KOTOPOe JuUsen 60 MHe 8 8ude nompedHocmu®'.

B 3TOM CMBICTIE MBI MOXXEM MHTEPIIPETUPOBATH HOBBIN CIIO-
co0 MBIIIIEHNA, O3HAMEHOBABIUMII HA4ano «(peHOMEHOTIOTN
spoca ¥ MNOTPeOHOCTeV», KaK CBUAETENBCTBO BO3BpAIeHUA
K Mapkcy u @peiifry, KOTOpOro ycuneHHo go6usancsa ITaum B cBo-
ux paborax 1960-x romos. Hampumep, B acce «BosBpauienue

¢! «Ho bisogno di respirare: l'aria & un elemento dal quale dipendo fin dalla
nascita. E qualcosa che sperimento, sembra, come non mio. Eppure & an-
che qualcosa che sperimento come mio, che sperimento in proprio, nella
mia soggettivitd in prima persona. Lintenzionalita si presenta qui come
‘dipendenza da’ nella quale si rivela a me stesso la mia soggettivita come
‘bisogno di qualcosa’ che condiziona la vita. Questa intenzionalita passiva,
sperimentata in prima persona, ¢ inerente al rivelarmi a me stesso come
soggettivita. Da questo punto di vista il soggetto ‘prende coscienza’ di sé
nel momento stesso nel quale si scopre dipendente, nel momento nel quale
il mondo che ha in sé appare in una concentrazione dialettica. Il mondo
vive se stesso in me in quanto io sono in prima persona e io sono questa
prima persona che ha il mondo che vive in sé. Ma questo mondo che in me
¢ attivo mi rivela a me stesso come passivita e quindi discopre la mia sog-
gettivitd come continua interiorizzazione del condizionato e dellesterno
che, proprio in me, vive come bisogno» [28. P. 69-70].
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Kk Qpeiiny», Ha3BaHUe KOTOPOTO TOBOPUT caMo 3a cebs, ITaun
ynomuHaet Ilomsa Puxépa m JKaka JlakaHa, a Takke KX pas-
IMYaoIyecs TepMeHeBTHMYeCKNe MO3MLIMM, A TOTO YTOOBI
IPOJEMOHCTPUPOBATb HEOOXOAVMOCTb «IIEPeCMOTpa» ICUXO-
aHamm3a®?, OpHako MOJOOHas IepeolieHKa ICUXOaHaIM3a CTa-
JIa BO3MOXKHOII 671arofiapst NpU3HAHMIO IIPOBaja €ro «IpUTA3a-
HUA Ha CTaTyC eCTeCTBEHHO-HAayYHOI AVCHUIUIMHBI», a TaKXe
[mpoBana ero| MONBITKM M3OIMPOBATBHCA OT IIMPOKOTO (usto-
cockoro m KympTypHOro KoHTekcTa. IIpemybexpaeHue mpoTus
¢denomenonornyeckoit epoché spnsercs cnencTBueM musobpe-
TaTe/IbHOCTY €CTeCTBEHHBIX HAayK, KOTOpble YTBEpP)XK[AAIOT, UITO
«3HAIOT, YTO TaKOe CO3HaHMe», MPU ITOM MpeHebOperas mpose-
JIeHNeM «HeoOXOIMMOro» IOKaTeropuajbHOTO MCCIIeOBAHMA,
L[eTTbI0 KOTOPOTO ABJIAETCA «IIOHATD, YTO IOfIpasyMeBaeTcs IOJ
6eccosnarenbubiM» [20. P. 382]. [Taxke Korma OHO MPaBUIBHO TO-
HUMAeTCs KaK «CMMBOJIMYECKOe», MBI He JTO/DKHBI IpeHeOperaTb
MHTePCYObeKTUBHBIM, MHTEHI[MOHAIbHBIM, JUAIEKTUYECKIM Pac-
CMOTpeHVEM NTPo6/IeMbl A3bIKa; & TAK)Ke MBI He JO/DKHBI 3a0bIBaTh
0 He «4MCTO (OPMATbHOI CTPYKTYpe» SI3bIKa, M O €ro OMOIoru-
YeCKIX, W, CKOpee, COMaTNYeCKMX KOpHAX: «beccosHarenbHoOe
o6ajjaeT CBOMM Te/IeCHO BOIUIOLIEHHBIM 3BIKOM, U €ro Mup 00-
JaZlaeT CBOMM f3BIKOM, B TOM CMBICTIE, YTO JIaXKe Telo, KOTOpoe
[IBUTAeTCSI OTHOCUTENBHO [IPYTUX [TeN], TOBOPUT IIOCPEACTBOM
cBoero pBiKkeHus» [20. P. 388]. Ilocne mpuMeHeHus pegyKunu,
6ecco3HaTebHOE «IO/DKHO OKa3aTbCA CBSI3AaHHBIM C 9TOM CO-
MaTMYeCKOll CYLIHOCTDIO I BCEMU ee MOTMBALMAMU; MMEHHO Ha
OCHOBE COMATMYeCKON ¥ OOYC/IOBJIEHHOI OKpYXKalolleil Cpemoil
OYEBUIHOCTM 51 OOHApy>XUBAK [OKaTeropMajbHble CTPYKTYPHI,
IIOCPEACTBOM KOTOPBIX C/IOBO CTPYKTYPUPYETCS B COOTBETCTBUN
CO CBOMM IIPOMCXOX/IEHUEM U3 JOKATeTOPMaTbHOI MHTEPCYyObeK-
TUBHOJ OPTaHM3ALUN U SAB/IAETCSA HEOT[EeMMMbIM OT 3TOM CTPYK-
TYpBI, KaK He3aBUCUMOe sA3bIKoBoe mone» [20. P. 388]. Jlakan

2 Cm. [29], nepenspano B: [20. P. 379-388].
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CIIpaBeINBO Pa3feNuI [TIOHATUA] «KeTaHue» U «IIOTPeOHOCTDb,
IPOCTIeB MX CUMBOIMYECKI-TMHIBUCTIYECKOE IIPOUCXOXK IeHNEe
Y PelIAoNIYI0 POIb «MMEHM OTLa» (B KayecTBe O3HAYAIOIIEro)
B IIpollecce CTPYKTYpUpPOBaHMsA Iro. 31ech He ClIeflyeT YIyCKaTh
u3 Bupy [mpucyrcrByomiee B] (peHOMEHONOIMM yKasaHMe Ha
CBA3D (A He IIPOCTO CIMAHNE VTN CMellIeHNe) C MaTepPbIo:

Anmepreniusi, IpoUCTeKawIas 13 TeHe3nuca U KOHCTUTYUPO-
BaHUS I€TCTBa [B KauecTBe] 00beKTa, Ipefmonaraer [Haan4due]
Urstiftung® u eme 6ormee opurmHanbHOE OTHOIIEHUE MEXAY
peGEHKOM M «APYTMM»: B IICUXOTIOTUM JETCTBA ITUM «IAPYTUM»
MOXeT ObITh Marh. OT/ie/NieHe OT MaTepy MPUBOAUT YeIOoBe-
Ka K OCO3HaHMIO A/IbTEp 3T0 B IpPeCTaBIeHNUMN, eC/IY HOCTAb-
rus 0 MaTepy TpaHCHOPMUPYETCsl B MHTEHIMOHATIbHOE SAPO,
TO €CTb B SI[PO, OTKPBITOE€ HOBOMY, OYAYILEMY, Tenocy <...>.
Ha camowm fiene, M3HavanbHasi OCHOBA, MOXKHO CKa3aTh (KaK 9TO
menaet caM ['yccepnp B HeomybnmkoBanHoM TekcTe E III 5), «ma-
TEPUHCKasl» OCHOBA BCerJa MPUCYTCTBYET B HAC U BCET/A JKUBA.
Urstiftung Bcerna akTuBHO®.

[Tox, mokpoBoM 3amut Ppeits OTKPbIT «4emoBeKa, KOTOPBIT
ellle He CO3peJ, ¥ KOTOPOMY ellje IPefCTOUT peannsoBarb ceds
KakK 4desioBeka». OfgHaKo TO, 4TO ObUIO [B pesynbrare] oOHapy-
JKEHO Ha 9TOM IIyTH, SIBJISETCS, CKOP€e, «KMBOTHBIM» U €r0 «H-
KOCTBIO». DTO CIIYYM/IOCH MTOTOMY, YTO IICUXOAHAMN3, OUINOOYHO

8 Urstiftung (HeM.) — aKT Hpa-OCHOBAHWsI, Ipa-yupexpeHus (npum.
nep.).

 «Lappercezione, emergendo dalla genesi, dalla costituzione infantile
delloggetto, presuppone I'Urstiftung e un rapporto ancor pill originario tra
Iinfante e I"altro’: questo altro per la psicologia dell'infanzia potrebbe es-
sere la madre. Il distacco dalla madre fara si che l'uomo possa sentire un
Alter ego nella rappresentazione se la nostalgia per la madre si trasforma
in un nucleo intenzionale e cioé in un nucleo aperto al nuovo, allavvenire,
al telos <...>. In realta loriginaria fondazione, potremmo dire ‘materna; (lo
stesso Husserl lo dice nell'inedito E III 5) & sempre presente in noi e sempre
viva. LUrstiftung € sempre attiva» [11. P. 144].
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HOPUHATBIA 32 HaTYypPaJUCTUYECKYI0 HAyKy, CTONKHY/ICA C Iapa-
JIOKCOM COOTBETCTBUSI >KETaHWs, HMEPBUYHON M 3IeMEeHTapHOI
($bopMBI MHTEHI[MOHAIBHOCTY, MEXaHU3MY IPUPOAbI, SHTPOINN
U HempeomonuMocT 60pp6sI 3a ot6op Bugos [20. P. 385]. Ko-
I7la ke, Ha00OpOT, OH BOCCTAHABIMBAETCA M AKTya/lIU3UPYeTCA
B CBOCIl PasTOBOPHON IPAaKTHKe, KOTOPYIO HE CIeflyeT CBOAUTD
K «TeXHUKe IIOBTOPEHMsI», U KOTOpas, CKopee, [JO/DKHA YCTaHO-
BUTb «MHTEPCYOBEKTUBHYIO CBSI3b» B OTHOIIEHMSX Bpada M Ia-
ILVIeHTa, IpY 3TOM 136erast peTuIN3Ma U ULOTOIIOKIOHCTBa» [20.
P. 383-384], Torna oH no3BO/IAET MHAMBUAY «TOBOPUTH O Heccos-
HaTelIbHOM, He OyJy4M ero IUICHHUKOM, IIOCPeICTBOM IIpUOIN-
JKeHNUA cebs K MCTOKAM MHTEHIMOHAIbHON «TpaHChOopMaIyn»,
KOTOpasi YKa3bIBaeT Ha O@CKOHEYHBIN Temoc UCTUHBL Vrpa mepe-
HOCa 1 KOHTPIIepeHOCa MeX/y aHAIUTUKOM 1 MAIVIEHTOM B TOY-
HOCTM OCYIIeCTB/IAeT MHTePCyObeKTUBHBI Paarung», B KoTopoM
HpU3HAHNUE TOTO, YTO «OOJIb APYTOTO SIB/ISETCS TaKXKe 1 Moeit 60-
nbro» [20. P. 383-384], cTaHOBUTCS MPEANIOCHIIKOI ITpoliecca oc-
BOOOXieHMs1. VIHTeprpeTalusi CHOBUAEHWIT He OTPaHNYIMBAETCS
MeXaHIYeCKUM TpYMeHeHeM CUMBOMNYECKIX 3HaUeHMII, HO aK-
tyamusupyercs B Einfiihlung Mexxny aHamuTKoM 1 aHaIM3aHTOM,
HOCPEICTBOM 4ero 06a OHM CO3JAI0T ¥ BOOOPAKAIOT «IIPOIITOe
u 6ynyiee» [20. P. 386] Bo Bcex MX BO3MOXXHBIX ()eHOMEHOIOTH -
YeCKMX BapMalysX. YUMUTHIBas, YTO CHOBUAEHME [MpencTaBysieT
co0071] UCTIONTHEHME XKeTaHWsI, OHO SIB/ISIETCS TAKMM MCIIOJTHEHM-
€M TOJIbKO B KaueCTBe CHOBUJICHMUS: «eC/IM OHO NPM3HAETCS Kak
ABHOE HACNIaXJEHMe, TOIJa MBI OTKpbiBaeM (HeHOMEHOJIOTHUIO
JKe/IaHMs, HEOCHOPUMBIN, HO IIOJIOKUTENbHBIN pPa3pblB MEXIY
¢usnyeckoil NOTPeOHOCTBIO M HOTPeOHOCTBIO B UCTMHE» [20.
P. 386]. «®eHoMeHOMOrMYeCKasA IPAKTUKA», KOTOPAs B 9TOM CIIy-
Yae CMHOHMMMYHA IICHXOQHATUTUYECKON IIPAKTHKE, SIBIACTCA
«TpaHcdopmarmeit CHOBU/jeHIs B 3HaYeHne UCTuHb» [20. P. 386].
To, 4TO MBI IMeeM, — 9TO HECKOJIbKO KPaTKMX YKa3aHMUIT, KOTOpBIe,
6€3yC/IOBHO, OMANTeKTUYECKN OPMEHTUPOBAHbI, 4TO IOATBEPXK-
[laeTCsI aHAJIOTMYHBIM 9CCe, MOCBSIeHHBIM Mapkcy u npobieme
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OCHOB 9KOHOMMYecKoii nonmutukn®. Bospparenne k Mapkcy, Kak
u Bo3BpalleHue K Ppeiiny, olpaBgaHO B CBA3M C IVIAHOM pas-
paboTKM «HOBONM OJHUMKIONeRNN» (GeHOMEHONIOTUN, Hace-
HULBl SHUuKIonenuu IIpocBelieHus, a TakKe [HacIegHUIBI]
UCTOPUIVICTCKUX U TereMbAHCKUX JSHIUKIONeAuil. JTa HOBas
OHUVK/IONeAN ABNAETCA «UPe3BbIYANHO KPUTUYHOIN ¥ ITOKasa-
Te/IbHOI» 110 CPAaBHEHMIO C HEOIIO3UTUBMUCTCKON «DHIIMKIIOIEIN-
et yHubunypoBaHHoro HayuHoro sHaHusA» (“Encyclopaedia of
Unified Science”), B To >ke BpeMsl BBICTYIas U/ea/IbHON IPEEeMHI-
el «MMIDIMIIATHON MapKCUCTCKOM sHUMKIonenuy» [20. P. 256].
Jleno B TOM, 4TO fake MapKCUCTCKOE MOHATHE «3IKOHOMUYECKON
CTPYKTYpbl» B CBOMX [AMaNeKTMYECKMX B3aMMOOTHOILIEHMAX
C «HAJICTPOVKOI» HYXXJAeTcsl B CyObeKTMBHOM KOHCTUTYMPO-
Banun. Ecmu Lebenswelt monmmaeTtcst He Kak TeopeTmyecKasl re-
renbsiHcKasa System der Bediirfnisse®, nmpunsABImIas n ycBouiIas
HaTypa/lIMCTUYECKOe OIIpefiefieHlieé 3KOHOMUYECKON MOMUTUKI
Apama Cmura [31], HO KaK KOHKpeTHasi BUTa/IbHO-TETEOIOTUYe-
CKas CTPYKTYpa, B KOTOPOII OIepalnuu, COOTBETCTBYIOLIE MapK-
CHCTCKOMY IOHATHIO «MaTe€PUATbHBIX PeaKIVIA, [[TPONCXOMAIINX]
MEXJly 4YeJIOBEKOM M IIPUPOJOil», JO/DKHBI OBITh YCTaHOBJICHBI
Ha OCHOBE «MHTEHI[MOHAJBHOCTU IOTPeOHOCTEN», TO TOr#a OT-
KpBIBAeTCsI COBEPIIEHHO HOBOE TIONE MCCIeOBaHMs, CIIOCOOHOe
NIpUBECTHU, B TOM 4UCIIe, K NepeocMbiciiennto «Kanurama» Mapk-
ca. «CTpyKTypa» M «CyNepCTPYyKTypa», OUaNeKTUKa IIPOM3BO-
JATETIBHBIX CUJI U OOILIeCTBEHHBIX IPOM3BOJCTBEHHBIX OTHOIIIE-
HUII KaK CTaTUYECKUII «HEIOJBVKHBIN IBUTATEIb» COLMAIBHONM
TpaHchOpMaIMU TOKHBI ObITh TEPEOCMBICTIEHBI TOCPENCTBOM
HOBBIX KaTeTOpMaNbHBIX IMPVHIVIIOB, OCHOBAHHBIX Ha ITOHATMAX
«IIPAKTUKN» U «IIOTPEOHOCTI», OYMIEHHBIX B (PeHOMEHOMOTN-
YEeCKOM CMbIC/IE. DTO MOXKET ClleJlaTh BO3MOXKHBIM IIOHMMaHUeE
OPUTMHAJIbHOTO 3HAYeHUA «HAYYHOTO», a TAKXKe «KPUTUIECKOrO»

% Cwm. [30], nepenspano B: [20. P. 428-455].
% System der Bediirfnisse (nem.) — cucrema nmorpe6HocTeit (npum. nep.).
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TpeboBaHusa Mapkca: Ilaum yTBep)maeT, YTO «MCTOPUKO-IKO-
HOMUKO-JVIQJIEKTUYECKMII OIBIT JIOKAT B OCHOBE BCEX HayK,
u, B 6071ee 061I1eM CMBICTIE, BCeX 0003HAYEHHDBIX B MApKCU3Me Hajl-
crpoek» [20. P. 256]. ITocpencTBoM peHOMEHOIOT MM MBI JJOTKHBI
OOHOBUTb MapKCUCTCKYI0 KPUTMKY «KaIMTaTUCTUYECKOIO MC-
[IO/Ib30BAHMsI» TEXHOJIOTMII, OCHOBAHHYIO Ha IIPeIIONOXKEeHNN,
COITIACHO KOTOPOMY, «eC/IM Hayka He OCHOBaHa Ha Lebenswelt,
TO OHA CTAHOBUTCS IIEPBOII KPYITHOI CUJION SKCIUTyaTalluM U OT-
gyxerys» [20. P. 446]. OTo ObUIn meICTBUTEIBHO OPUTUHAIID-
Hble UJieM, KOTOpble, TeM He MeHee, He IONY4MIN JOCTOVHOTO
IpPU3HAHUS B UTANbSIHCKON (GUIocodCKoil cpefe; KpoMme TOTo,
3TM VeV HOLUIM 110 CTONaM [OCHOBHBIX HAaIlpaBJIeHNUII| MUPOBOI
¢unocodpun tex net: or Caprpa o Mapkyse, ot Iertepa go Kocu-
Ka, oT broxa mo rpymnmsl Monoabix ¢punocodos, 00beAHNBIINX-
Cs1 BOKPYT M3[aHMA IOTOC/IABCKOTO XXypHana «Praxis», amepukaH-
ckoro «Telos» 1 (Ha ompeenieHHOEe BpeMsi) MUTAHCKOTO «aut aut»,
OCHOBAHHOTO U Bo3I/IaB/sieMoro ITaum, KoTopblit popManbHO OCTa-
BAJICS €r0 IVIABHBIM PeJaKTOPOM BIUIOTH 10 camoit cMeptu (1976).
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ITocnecnoBue nepesogunka | Afterword of Translator

Amenieo Buropemnmu mperopaeT MopanbHylo ¢unocopuio Ha
¢dunocodckom dakynsrere nmenn IIbepo MaprunerTnt Mumanckoro
yHuBepcutera. OH sABnAgerca ydeHukoM IJHUO Ilaum u aBTOpOM ero
6uorpadun («Lesistenzialismo positivo di Enzo Paci», Milan 1987).
Ha mpoTshkeHMM MHOTHX JIET OH ITOHOJIHSI CBOMIMM MCCTIEOBAHMsI-
MU (EHOMEHOMOTMYECKYI0 Tpafuinio MIIAaHCKOTO yHUBEpPCHTE-
ta («La nostra inquietudine. Martinetti, Banfi, Rebora, Cantoni, Paci,
De Martino, Rensi, Untersteiner, Dal Pra, Segre, Capitini», Milan 2007),
B YaCTHOCTH, yhensis ocoboe BHuMaHMe ¢urype Ilbepo MapTuHeTTn
(Piero Martinetti. «La metafisica civile di un filosofo dimenticato. Con
unmappendice di documenti inedita», Milan 1998). OH 3aHuMasncs uc-
CIefoBaHAMY IIPO6/IeMbl MopaabHOro uyBcTBa («Il riso e il pianto.
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Introduzione a Schopenhauer», Milan 1998; «Il ccentr del tempo. La noia
come tonalita affettiva», Milan 2009) B paMkax mMpPOKOro MHTepeca
K ¢unocodekoit anrpononormn XX Beka («Lanimale eccentrico.
Dall'antropologia filosofica alletica comunitaria», Milan 2003).

Cratbs AMeneo Buropenm «HoBoe ¢eHOMeHOMOrMYECKOE Ha-
yasio: guanor Mexay IOHuo Ilaun n Iyccepnem» mocslleHa aHanIn-
3y ¢unocodckoit mo3unyM, 3aHNMaeMOll UTANTbAHCKUM GrIocodpom
BTOpoOIl monoBMHbBl XX Beka JHIUO [Taun. CormacHo TpajuIIIOHHO
ObITyIOIeMy MHEHUIO, UTalbsAHCKasg ¢unocopusa aroro mepuopa
npeObIBaja B CTaTHALIMY U HAXOAM/IACD Ha Ilepudepun eBpoIeiickoro
TyMaHUTapHOro 3HaHMsA. TeM He MeHee, KaK IIOKa3blBaeT Buropesny,
VIMEHHO B 3TO BpeMs HOSBJIAETCS COBEPIIEHHO HOBBIN IOAXON K de-
HOMEHOJIOTY, aBTOPOM KOTOpOro BbicTymaeT ITaun. [laHHas cTaThs
MOXXeT 3aHTepPeCcOBaTh PYCCKOTO YMTaTe/IA, IOCKOJIbKY Ha TeKYIInit
MOMEHT B PYCCKOSI3BIYHOM NPOCTPAHCTBE HOCTATOYHO MAJIO IIpPef-
CTaBJICHbl VCCIEIOBAHNS COBPEMEHHBIX UTAIbSHCKUX (PUI0COdOB.
Oco6eHHO HeOCTaTOYHO BHUMAHMS YAeAeTCs UTANbSIHCKUM (uo-
coaM PpeHOMEHOIOTMYECKOTO HAllpaB/IeHNs, K YUCTy KOTOPBIX OT-
HocutcA Ilaunm. Ero ¢mmocodckas mosunusa oTamyaeTcs HOBU3HOM
U OPUTMHAIBPHOCTBIO, @ TAK)Ke BPS[J /M MMeeT KaKue-1ubo aHamorn
B VMTanuu u 3a ee npegenamu. TeM He MeHee, BCICACTBME psAfia 00b-
eKTUBHBIX 00CTOATENbCTB Prurocodust [Tadn gonroe BpeMs He IIONTY-
Yajia MMPOKOro Ipu3HaHMA. 3ajadell Buropemmm cTaso uMCIpaBUTh
TaKoe IOJIOKeHMe Bellell. Terepp e, B CBA3Y C OCYIIECTBIEHUEM
[epeBOJa €ro CTaThy Ha PYCCKMUIL SI3BIK, CTA/I0 BOSMOXKHBIM 3a/yMbl-
BaTbCsl O momy/sipusanyy ¢eHoMeHonornu Ilauym B mpocTpaHCTBe
TyMaHUTAPHOTIO 3HAHM Halllell CTPAHBL.

Buropernu nocBsIaeT CBOI CTATbIO aHAIN3Y TTO3ULIVIN, 3aHIMa-
emoit [Tauu B pabore «Bpems u nctuna B penomenonoruu Iycceprsn.
Tem He MeHee, TOMVIMO 3TOJ KHUIM Buropemu ccplmaeTcst Ha Ljenblit
PSL MCTOYHMKOB, aBTOPCTBO KOTOPBIX NPUHAJIOKUT KaK CaMOMY
[Taun, Tak m APYIUM OPENCTABUTENIAM COBPEMEHHON MUTAaIbAHCKON
unocodckoit MBICIN, YTO CBUJIETEILCTBYET O JOCTATOYHO aKTUB-
HOM ee pasBUTHIL. Buropennu yaenser 60/plioe BHUMaHIE U3YIEHUIO
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cienudukn ¢urocopun ITadn, mopyepkusas ee CBA3b He TOJBKO
¢ ¢penomenonorueit Iycceprs u ero 6mmKaiumx y4eHUKOB, HO TaK JKe
C IpefCTaBUTE/AMY IICUXOAHATUTUIECKOTO HAIIPAB/IeHNA Y MapKCU3-
Ma. Buropemmu onpepnenser dunocoduio ITaun kak «peHOMEHOIOTHIO
apoca ¥ MOTPeOHOCTI», a TAK)XKEe YKa3bIBaeT Ha Psfi TEPMIHOB, CTaB-
X OCHOBOIO/IATAIONIVMIY /I €r0 CTaThM: «(PeHOMEHOTOIMYecKas
PEeRYKLVS», «MHTePCYObeKTUBHOCTb» U «IIOTPeOHOCTb». 3MIech Clie-
IyeT OTMeTUTh, uTo Buropennu Bcmen 3a Ilaunm yacto mcronbsyer
TEPMUH «MHTEPMOHAAMYHOCTb» B Ka4yeCTBE CHHOHMMA «MHTEpPCyOD-
eKTUBHOCTH», a IOJ| «IOTPeOHOCTbIO» MOHMMAET CIIEKTP HMOHATHUIA,
B KOTOPBIII OKa3bIBAIOTCSI BK/IIOYCHHBIMM TAKXKe «HEOOXONVMOCTb»
" «HYXAa».

Mo>KHO BbIJIeTUTH HECKOIbKO MOMEHTOB, Ha IpUMepe KOTOPhIX
CTAaHOBATCSA 3aMETHBIMU OPMUIMHA/NbHbIE IOBOPOTHI MbICM [laum.
CornacHo Buropennu, Ilaun ocymiecTsisgeT MOBTOPHOE NPOYTEHME
TeKCTOB [yccepiis, 4TOOBI IPeofoeTh MpefyOesKaeH s, CTIOKUBIIIN-
ecsl K TOMy MOMEHTY BOKpPYT deHOMeHomornu. TeM He MeHee, Ha Iy TU
K aToMy Ipeoponenyio ITaun BHec B NOHMMaHMe (HEHOMEHOIOIMNU
Iyccepna pap csoux KoppekTusos. Tax, Ilaum oTBepr Tpagmuuuio
IpOBefleHNsI TPAaHUIl MEXJY 9TallaMy TycceprleBcKoit ¢umocodum,
YTO HO3BOJIWIO €My IpPOCIENUTh IepecedeHus MeXAy paboTamm
I'yccepna pasubix nepuopos. Hapany ¢ stum Ilayn akTuBHO Mcce-
floBan Haclefue ydeHUKoB lyccepna m mpefcTaBuTenell 9K3MCTEH-
LMajIbHO OPMEHTMPOBAHHON TpajulMM MHTEPIpeTaluy, a TaKKe
u3ydJaa HeoIyOnMKOBaHHbIe pyKomucyu Iycceprs, cBsi3aHHbIe C aHa-
JIM30M TEMIIOPATbHOCTH.

[Taun ncronkoBbIBaeT no3uuuio Iyccepis, Gokycnupys ceoe BHHU-
MaHMe Ha MOHATUU «(HeHOMEHOIOTNYecKoll pegykuum». OH cunTaer
ee yIpakKHEeHVeM 1 JielicTBIeM, a He GMIOCOPCKOI Teopuelt, 1 TOf-
YepKMBaeT, YTO 3TO YIpPaKHEHMe ABNIAeTCA 3ajjadell M STUYeCKMM
JIO/ITOM, VICIIONIHEHVe KOTOPOro HeOOXOAMMO IIOCTOSIHHO BO30OHOB-
nATh. [ToMuMo MHTepeca K IIpefCcTaBUTENIAM (PeHOMEHOIOIMYIECKO-
ro HampapneHus, Ilaum ypender BHuMaHMe no3uuyuy [I>KOBaHHUI
Jl>keHTMIe, OCHOBaTe/sA TEOPUM «aKTYaJbHOTO upeammsMar. Ilaunm
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IPUXOANUT K BBIBOAY, YTO COOTHeCeHMEe (eHOMEHONTOrMYeCKOro IMo-
usatusa «epoché» m «umcroro perictBus» [)KeHTUIE HEBO3MOXKHO,
U TapafoKcanbHbIM 00pasoM paccMarpuBaeT ¢pumocodpuio [IkeHTn-
JIe KaK HeKyI0 pasHOBMIHOCTb HaTypaausMa. Buropemmm ormedaer,
YTO 3/1eCh HAYMHAETCS My Th UCCIeR0BaTenbCcKoi Mbiciy [Taun mo Ha-
[paB/IeHNIo K (PeHOMEHOIOTMY 9POca ¥ HOTPeOHOCTH, KOTOpasi OCHO-
BaHa Ha HoHATUM «conepexxuBanus» (Einfithlung) n npubmmwkaercsa
K TaKMM JVICOUIUIVHAM, KaK OMOJIOTVA, IICUXO/IOIMA U 9KOHOMUKA.
ITo mbicnu Ilaum, rycceprmeBckasi mpobmeMa «KOHCTUTYMPOBAHVISI»
OTHBIHE MOXXET OBITh PACCMOTpPEHA TOMBKO B KOHTEKCTE TAKOro Ha-
npasnenust ¢penomenonorny. [Taun HayMHaeT aHA/IM3MPOBATH B3a-
VMIMOOTHOIIIEHNsI CYO'BeKTOB, KOTOpble B ero ¢gummaocodpun 4acto Ha-
3bIBAlOTCA «MOHaflaMM». OH paspendeT BbIBOAbI CapTpa O CXOACTBE
9K3MCTEHIMANN3Ma I MapKCU3Ma, IIPY 9TOM KPUTUKYSA 9K3MCTEHIIN-
QJIBHBIIL TICKXOaHaMM3. [Tauy yTBepXKAaeT, 4TO IICUXOAHATUTNIECKAs
[PaKTMKa B YeM-TO aHA/JOTMYHA (DEHOMEHOITOIMYeCKON IpaKTUKe,
MOCKONbKY MOCNENHsAs TaKXe IIOfpa3yMeBaeT yCTAHOBJIEHNE MH-
TepCyOBEeKTUBHBIX CBs3€ll, aKTyalM3MPYeTCs B IIOCTOSHHO BO300-
HOBJIAIIOIEVICST PasTOBOPHOI MPAKTHKe ¥ IO3BOJSIET MPUOIM3UTHCS
K MHTEHI[MOHAJIbHOCTH.

Buropennu ykaspiBaet Ha elle OfHY XapaKTepHYI 0COOEHHOCTD
¢denomenonoruu Ilauy, a UMEHHO Ha ITOCTOSTHHOE IIOBTOPEHME MbIC-
JIM, 9YTO MaTepuaausM U MaTepus He SBIAIOTCA YeM-TO OYeBU/IHBIM.
B3anMoOTHOLIEHNsT CYOBeKTa U MaTepUasbHOTO MUpA SIB/SIOT-
Csl CTIOKHBIMU M B3aMMOBJIVSIIOIMMU: MUP He IIPOTUBOIOCTABIEH
CYOBEKTY, @ HAXOANUTCS B HEM, PABHO KaK CyObeKT HAXO[WUTCS B MUpe.
MatepuanbHbIil MUpP SIBISAETCS JAHHOCTBIO, KOTOpas 00yclaBinBa-
€T HeBO3MOXXHOCTb TOBOPUTH O KaKOM-TMOO OTOPBAHHOM OT 3TOTO
Mupa cyobexTe. Cpeny He3aBepIUeHHBIX IIAaHOB Ilauym ObIIO CO3-
[laHNe HOBOI SHIMKIONEAUU (HEHOMEHOTOTUN, KOTOpasi MO/DKHA
6blIa IPOVJUTIOCTPUPOBATH OCYIecTBIsieMoe [laun «BO3BpaleHme»
Kk Dpeiiny 1 Mapkcy. ITaun nmpepmaraer 0OHOBUTb MapKCUCTCKYIO
KPUTMKY KanuTanmusMa mocpefncTsoM ¢enomenonornu. OH  yT-
BEPXKJIaeT, YTO B OCHOBE MAapPKCUCTCKOJ HaJCTPOIKM JISKUT OOIIMit
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VMCTOPUYECKUI, SKOHOMMYECKUIT M [JUATEKTUYECKNUII OIIBIT, BCIIEJ-
CTBJe 4Yero HayKa Jo/DKHa ObITb OCHOBaHa Ha Lebenswelt (xxusHeH-
HoM mupe). Ecii 3To ycnoBye He BHINIONMHACTCSA, TO HayKa CTAHOBUT-
€A UICTOYHMKOM OTUY>KJeHMA U 9KCIUTyaTalVu.

TakuMm 06pa3oM, KaK MOXXHO YOeauThbCsl, (HeHOMEHOIOTrYecKast
no3uuya JHuo Ilaum, npoaHanusupoBaHHaA B cTaTbe AMenieo Bu-
TOPEJIIN, OT/INYAETCA HOCTATOYHO OOJIBIION CTEIEHbI0 OPUIMHAJIb-
HOCTH U JjaXKe SKJIEKTUYHOCTH, ¥ MOXKET IIPefICTAB/IATh MHTEepeC LA
OTeYeCTBEHHDIX MCCTIe[OBATe/Iel TyMaHUTAPHOTO HAIIPaB/IeHNU.
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Annomayus: Crarbs mpepjaraeT 0630p Teopyun JOKyMEHTaIbHOCTY UTa-
nbsaHcKoro ¢punocodpa M. deppapiica u epeBoy;, OTPBIBKA €ro aBTOPCTBA
U3 KHUTH O prmocodpuu apXUTEKTYPhL X aPXUTEKTYPHOM IIPOEKTUPOBaA-
HIUM IPAKTUKYIOINX UTATbAHCKUX crienanucToB A. Apmango u JI. Jlyp-
6uano. IIpuMeHAs TeOpUI0 TOKYMEHTATbHOCTM K MCKYCCTBY, a TOYHee
K apxurekrype, ¢puaocod, BO-IEpBBIX, paccMaTpuBaeT IpPOM3BENCHUA
U TIPOEKTHI KaK JOKYMEHTBI, (pUKCHUpYIOLye 3aIMCY KOJUIEKTUBHOI ITa-
MATH. BO-BTOpBIX, YTBEp)K/JaeT CKIOHHOCTb apXMUTEKTYPHOTO INpOEKTa
K Heyfiade KaK ero CyIIeCTBEHHYI0 XapaKTEePUCTHUKY, TaK KakK 9¢(deKTs,
KOTOPbIE CTPEMUTCS JOCTUYDb APXUTEKTOP HellpencKazyeMbl. Takxe, Ipo-
€KTUPOBaHMe B COOTBETCTBUM C TEOPUEN TOKYMEHTaTbHOCTY HE O3HAYaeT
BOIUIOLIeHVe Ufiell B GeTOHe MCKIIOYUTEIBHO JBYMEPHOI IOBEPXHOCTH,
a CKopee CO3[jaHMe C IIOMOIIBIO apXUTEKTYPhl 9(pPeKTOB B TpeXMEpHOM
IIpOCTpaHCTBe. BepHo 1 o6paTHOE: B IIpoljecce 0OyYeHNs, YTO TOXKE B-
NA€TCA CBOETO POJA JOKYMEHTAIbHBIM PUTYAJIOM, ¥ COBEPIIEHCTBOBAHNA
HaBbIKOB apXUTEKTOP, TBOPELl, XYIO)KHNUK BKIIOYAeTCsA B JOKYMEHTa/b-
HOE M3MepeHNe CBOEN JIeATENbHOCTHU, COCTOAIee M3 MHCTUTYIIMOHAb-
HBIX IpefyOeXmeHMil, 3aTpPySHEHUI OIOpPOKpaTUYeCKON pearbHOCTH,

* [lepeBop BbIIONHEH 10 u3fganuio: The translation is based on the edition:
Armando, A., Durbiano, G. Teoria del Progetto architettonico. Dai disegni
agli effetti, Roma, Eurolit, 2017, 527 p.
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KOTOpOe TIpefloNpesiefisieT U JaXke OTPAaHNYNBAET PELMINEHTOB B IIPOeK-
THpoBaHNM. OTKPBIBIIASACA AUXOTOMMA IPUBOJUT K BOIIPOCY — CUUTATD
JIM 3TO He TOJIBKO NPUYMHON HelopasyMeHMil, HO U yHaneHus JOKyMeH-
TaJbHOTO VI3MEPEHNs MPOeKTa KaK CUMIITOMa 6ojiee MacIITabHOTO U pe-
IIAOIEro YAaAeHN, yjaIeH)A TeXHUKI? ABTOP IPUXOUT K BBIBOALY, UTO
ApXUTEKTYPHBINl MPOEKT He BOIIOLIAeT, MOKYMEHTUPYeT yMO3PUTE/b-
Hble MHTEeHLMU U UJIeN, a, HAIIPOTUB, CaM ABJIAETCA NMPOJUKTOBAHHBIM,
Ipe/jHaYepTaHHBIM, BO MHOTOM IIPEIBOCXMINAIONINM UJIe0, TO eCTh MH-
TeHIMel, y>Ke BCTPOEHHOM B JOKyMeHTa/IbHOe M3MepeHue.

Kniouesvte cnoea: Teopus [OKyMeHTa/lbHOCTHU, apXUTEKTYpa, apXUTeK-
TypHOe npoektuposanne, M. ®eppapuc, pumocodus apxuTeKTypsl, KO-
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TE/IeOJIOT A,

Hns yumuposanus: @eppapuc M. IIpoauKTOBaHHBIN IPOEKT (IIpeAucio-
Bue K KHMTe «Teopust apXxuTeKTypHOro mpoektupoBanus. OT pUCyHKOB
K BomtomeHuamM» A. Apmango u JI. Jypbuano) / nep ¢ utan. E.JI. 3aky-
paesa // Studia Culturae. 2022, 1 (51). C. 252-278.

DOI: 10.31312/2310-1245-2022-51-252-278

MAURIZIO FERRARIS

Professor of Theoretical Philosophy,

Head of the Ontological Research Laboratory (LabOnt),
University of Turin, Italy

ELIZAVETA ZAKURAEVA

(translation of the article from Italian)

master student, Faculty of Liberal Arts and Sciences,
Saint Petersburg State University, Russia,
elizabeth.zakuraeva@gmail.com

DICTATED PROJECT
(Preface to the “Theory of Architectural Design.
From Drawings to Effects” by A. Armando & D. Durbiano)*

Abstract: The article offers an overview of the documentality theory of the
Italian philosopher M. Ferraris and a translation of an excerpt of his au-
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* The translation is based on the edition: Armando, A., Durbiano, G. Teoria
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design of the practicing Italian specialists A. Armando and D. Durbiano.
Applying the theory of documentary to art, and more precisely to architec-
ture, the philosopher, firstly, considers works and projects as documents
fixing the records of collective memory. Secondly, it asserts the tendency
of an architectural project to fail as its essential characteristic, since the ef-
fects that the architect seeks to achieve are unpredictable. Also, designing
in accordance with documentality theory does not mean embodying
ideas in concrete exclusively on a two-dimensional surface, but rather
creating effects in three-dimensional space with the help of architecture.
The opposite is also true: in the process of learning, which is also a kind of
documentary ritual, and the improvement of skills, the architect, creator,
artist is included in the documentary dimension of his activities, which
consists of institutional prejudices, the difficulties of bureaucratic reality,
which predetermines and even limits the recipients in the design. The di-
chotomy that has opened leads to the question — should this be consid-
ered not only the cause of misunderstandings, but also the removal of the
documentary dimension of the project as a symptom of a larger and more
decisive removal, removal of technique? The author concludes that an ar-
chitectural project does not embody, documents speculative intentions
and ideas, but, on the contrary, is itself dictated, predestined, in many cases
anticipating the idea, that is, an intention already built into the documen-
tality dimension.

Key words: documentary theory, architecture, architectural design, M. Fer-
raris, philosophy of architecture, collective memory, organism and ma-
chine, intentionality, technique, teleology.

For citation: Ferraris M. Dictated Project (Preface to the “Theory of Ar-
chitectural Design. From Drawings to Effects” by A. Armando & D. Dur-
biano) / transl. from Italian by E.D. Zakuraeva // Studia Culturae. 2022,
1(51). P. 252-278. DOI: 10.31312/2310-1245-2022-51-252-278

M}ICO)IOI‘I/I}I I TEXHOIOI'MA

CreHBl fla)ke B JIYYIINX TOpPOAax, KakuM ObUT Ob Mmuman
(pomuua rpadoB Bpokkm), cTeHbI, KaK CTEHBI, B KOHI[e KOHI[OB,
OHU — He YTO MHOE, KaK BOIUIOLIeHHAs B KM3Hb KOHIIEIUSA ap-
XUTEKTOpa: Telepb, B TAKOM Tropofe, kak MutaH, 6bU10 661 6es-
yMueM [enaTb BUJ, YTO apXUTEKTOPbI OO/Iafany CO3HAHUEM,
IIOJIHOCTBIO TUMIIEHHBIM KaKux-1mbo Konuennuit. Ho 6ema B ToM,
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YTO JaKe Ha cTeHaX MujaHa Bbl MOXKeTe YBUJIETh OIIpeJie/IeHHbIe
cnoBa B rpadduru... ompefeneHHble M300paskeHMA... KOTOPBIX
He BUJHO, HO JaBaliTe IIOCMOTPUM IIpaBfie B I7a3a, Aaxe B TuM-
OyKTY... TO eCTb Imocpeny mycTbiHM Caxapsl...

Takum o6pasom, Kapno Ommmmo Tapma B moectu «CaH-
I>xopmxo B ome bpokkm»', nsnaraet, XOTs U 110 MPOHUM CYABOBI,
UJICONIOTUIO VM MJeorpaduio: apXMTEKTOp MMeeT KOHIIEIIINIO,
IIEPEHOCUT €€ B CBOJ IIPOEKT ¥ BOIUIOUIAET B PEaIbHOM 3[jaHUM
B OIIpefle/IeHHOM MeCTe, KOTOpOe 3areM CTAaHeT >XepTBOI He-
npuemieMblx Hapmuceitl. Ho OypeT mm 9To [eiiCTBUTENBHO TaK?
ITpaspa nu, yto faxke B apxuTekType JlyX, Kak Bo Bpems [lartupe-
CATHUIIBL, CITyCKaeTcsA ¢ Heba 1 Bomomjaerca B 6eTone? Bor Bo-
IPOC, KOTOPBIiT 3afanu cebe ApManyo u Jlyp6uaHo B cBOeil KHI-
re, ¥ OTBET Ha KOTOPBI, KOHEYHO K€, 0Ka3aJICsI OTPULATE/IbHbIM.
Hukro He co3faeT MCKYCCTBO C MCKTIOYUTEIBHO O/1aruMy mooyx-
IEeHUAMM, U JJaKe JJId CIefloBaHNs HPaBCTBEHHDIM HjleanaM, eC/iu
BEpPHO, YTO JJOPOTa B aJi (MCIIOIb3YA MOPATbHO-KOMITO3UIIMOHHYIO
MeTtadopy) BbIMOILIEeHa JOOPBIMM HaMepeHUsAMI. ITO B OObIet
CTeIleHV OTHOCUTCA K apXUTEKType, 06/1acTu, B KOTOPOI 9TU Ha-
MepeHNs, He BaKHO XOPOIIMMM WIN IVIOXMMY OHM OBUIN, UMEIOT
CBOJICTBO COXPaHATb CBOEOOpasHbIe J0KAa3aTeNbCTBA — MaTepu-
aJIbHYIO IIEHHOCTD 1 TIJIOXYIO 6M0pa3iaraeMocTb.

Tem He MeHee, TOCTENEHHO MPOJIBUTAACDH Jlajiee, 3Ta OYEBIUJI-
Has MCTMHA OCTABa/NaCh CKPBITON, M UAEA O TOM, YTO CTEHBI —
3TO He YTO MHOE, KaK «KOHIIEII[VA apXUTeKTOpa, BOIIOMIeHHA
B XKV3Hb», Bce 6oJ1ee 1 60jIee pacpoCTpaHANIACh U YTBEPXK/aIach.
Kax HM mapajiokcalbHO 3TO MOXKET IOKa3aTbCs, HO IMPUMEPHO
COBIajiasl C paclBETOM KOHIIENTYa/lbHOIO JMICKYCCTBA, apXMTeK-
Typa TOXKe CTajla KOHIIeNTYalIbHOI, NMPOM3BOAA AYyOIMpOBaHIe,
yOBOEHME TeOopuu Haji IPAKTUKON. Bce 3TO B 3MOXy «cMepTu

! «San Giorgio in casa Brocchi» (ut.) — nosects Kapno Omunno lapna,
ony6mmKkoBaHHas B 1931 1.
?Tlatunecsitanua — Jlenp Casitoit Tpoursr, 50-11 gens mocre [Tacxn.
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aBTOpa»’ — OJHOI M3 CaMBIX YCIIELTHBIX CMepTell B MCTOpUHU,
IIOCKOJIbKY OHa IpMBea K TMIepTpO(UPOBAaHHOMY aBTOPCTBY,
OT KOTOPOTO He YKIOHM/IACh U apXUTEKTYpa, AeliCTBUTEIbHO, 110-
pOKfias paHee HEMBICIMMOE SABJIEHNE 3BE3THBIX apXUTEKTOPOB —
kotopoe Apmanpmo u Jlypbmano oboramanT 6ojee LIMPOKOIL
(deHOMeHOIOTHEIT: JeMUYPTL, aHTaXe!, MHTEPIPETaToOp, MEAUYM.
Pe3y/nbTaToM TakKoil M300peTaTeIbHOCTI ABJIAETCA apXUTEKTypa,
KOTOpasl OIPaHMYMBAETCA TONbKO IIOBECTBOBAHIMEM, APXUTEKTY-
pa aHTaXMPOBaHHasA, HO TOIbKO HAPMCOBAaHHAA — M 3TO OBLIO
ObI HAMMEHBIINM U3 3071, IOTOMY YTO peajbHBIM SKBUBATEHTOM
Obl/Ia HeaKKypaTHasl apXUTEeKTYypHas IIPaKTUKa.
IIpoexTnpoBaHKe, OfHAKO, He O3HayaeT IpUAAHME OCA3a-
eMBIX KpAacoK WjesM, IJIaBHBIM 00pasoM, B ABYX M3MepPEHISIX,
a CKopee MMeeT B CBOEIl OCHOBe IPOoM3BOACTBO 3¢ dekToB (0TCIO-
fla ¥ MOfI3aro/IOBOK KHMrM ApMaHyo u Jlyp6uaHo) B TpexMepHOM
IPOCTPaHCTBe. B ueM pasHMIIa MeXJy IPOEKTOM U M300paske-
Huem? IIpoexT uMeer NMHMIO afanTallUy JAHHOTO Tuma: «Pucy-
HOK > Mup». BmecTo aroro nsobpaxkeHne MMeeT TUHUIO afjall-
tauuy «Mup > PucyHok». Mbl NOTHOCTBIO TOTOBBI IPU3HATD,
YTO M300pa’keHNUs MOTYT IOTEpIeTh Heyjady B IpeCcTaBIeHUN
MUpa, MBI MO>KEM WJIeO/IOTM3MPOBATh 9Ty Heyfady abCTpaKTHO-
CTPI0O U KOHIIENTYaJTbHOCTbIO, OCTAa€TCA TO, 4TO Heyjada WU
HecYacTbe ABJAIOTCA COCTABHOM 4YacTblo IpefcTaBiaeHMA. Kak
HI CTPAHHO, MBI He JKe/laeM IIPM3HABATD, YTO IIPOEKT TAKXKe MMe-
eT Heyflauy, OTK/IOHEeH!e, BUJOM3MEHEeH)e M HeCUaCTHBIN cIydait
B KayeCcTBe CBOEJ COCTaB/IAONIeil (M He Cy4ailHOi) XapaKTepu-
crukn. Kak OyfTO MpOeKT ucyepnaH B CBOeM M300paxkeHNH, Oe3
Mupa. VI He yumuTbIBas TOTO, 4TO, G0OsIee IIybOKO, TIOMHbINA LMK/
npoekta — 3To Mup - PucyHok > Mup: oT Mupa, coanbHOrO

? «CmepTb aBTOpa» — Pumocodckas KOHIEIIs, U3TI0>KeHHas PolanoM
baprom B ogHOMMEHHOM 3Cce 1967 1.

* 3mecp anraxe, Kak y JK. I1. CapTpa — co3HaTelbHO U30paHHasA 4eyo-
BEKOM IO3MIVsI B 00LIECTBE, 34 KOTOPYIO Y€/I0BEK TOTOB GOPOTHCS WM
IpeIpUHIMATh KaKue-mnOo0 IelICTBYA B ee 3aluTy (npum. nep.).
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U IPUPOJIHOTO, K [AM3aliHy, 4epe3 pasjaMyHble BUJbI TPYLHOCTEN
pelpe3eHTanny, a OTCIOfA Yepe3 pasaudHble TUIIBI TPYRHOCTE
aKTYya/nu3anuy, K MUpPY, COLMANTbHOMY U IIPUPOFHOMY.

Mbl — «IIpOEeKT, 3a0pOLIeHHbII B MUp», — CKasan Xaiifer-
rep (aBTOp, Be3fecyluil B BOOOpaKeHUM OYMa>KHOI apXUTEKTY-
PbIL, 11 XOTeZIOCh OB y3HATh [I0YEMY), B JAHHOM C/Iy4ae OpOIIeHHbII
B MHCTUTYLVOHA/IbHYIO, OIOPOKPATNYECKYI0, NOKYMEHTAIbHYIO
BCe/IEHHY0. be3 JOKyMeHTa/IbHOCTM HeT M CaMoro 001IecTBa, HO Ha
CaMoM Jiefie HeT ¥ MHTEHLMOHATIbHOCTY, a B KOHEYHOM CYeTe HeT
IPOEKTUMPOBAHNUA U IIAHUPOBaHUA. Bosee TOro, MpoeKkT sABAET-
Cs1 IIPOEKTOM TO/IBKO TOT/A, KOTZIa OH OIpefie/ieH JO MeTbYaiiIinx
merasneil. Jlydmme reHepasbl — 3TO Te, KTO YMYApSeTCA KPaTKo
U JTAKOHMYHO CKas3aTb Bce. Xy>Ke BCEro Te, KTO OTHAeT 3allyTaH-
Hble U IIO-PasHOMY MHTepIpeTHpyeMble IPUKa3bl. beckoHeuHOe
TOJIKOBaHNe He IOAXOAUT HU K BOJHe, HU K MUPY, HI K CMepTH,
HU K >Ku3Hu. Ec/in xxe Bce 06CTOUT MMEHHO Tak, TO 60jIee IpaBuib-
HO M PeIINTEIbHO CKa3aTb, YTO Mbl sBIAEMCA IPOJUKTOBAHHBIM
IIPOEKTOM: TO €CTb MIHTeHIIMell, OCHOBAHHOI Ha MHCTUTYLMOHAIb-
HOJ1, OI0POKPATIYeCKOIl, JOKyMEHTa/IbHOI BCEIeHHOI.

OT ackm3a 10 paspeleHNs Ha CTPOUTEIbCTBO, TEXHUKA I 010-
POKpaTusi BCerfia Ha TOPU3OHTE, HE TOJNbKO KaK Te/lIeoJIorns,
HO 1 KaK apXeoJIOTs, TO €CTh yXKe KaK 3aMbICe/I, MOTMBALMS, 005-
3aTe/bHble ITYHKTbI, KOTOPbIM HEOOXOAVMO CIefoBaTh mpu ¢op-
My/IMpOBaHUM IpoeKTa. Ho 4To Takoe MPOEKT, B JAHHDIII MOMEHT
U B JaHHBIX ycaoBuAX? IIpoekT — 3To He pesynbrat, a Ipoliecc.
9To He omNCaHMe, a IpeANNCaHMe M IpeAcTaBieHMe. 1o ecTp,
B IIEPBYI0 O4Yepefib, 9TO OOBEKT, He 3aBUCAIMI OT CyObeKTa
U ero HaMepeHu (He yguBUTeNbHO U 9T0? Tonbko mopyMmaiirte
0 cyabOe TeXHMYeCKMX YCTPOWICTB, O TOM, CKOJIbKO pa3 OHM pac-
KpbIBamu (PYyHKLMUM U L€V, OTIMYHBIE OT TeX, YTO ObUIM Y KX
IPOEKTMPOBIIMKOB — TEXHOJIOIM CTOb JKe HeIpelcKasyeMa,
KaK I TIpUpoOfia, OTCIOfla M ee XapaKTep 3K3alTaluy’, KOTOPYIO

> Oxsanranus B OMOMOTMM — TPUHLIUI MY/IbTU(YHKIMOHATIBHOCTI
U1 9BOJIIOLIY OPTAHOB IIyTeM CMEHBI (PYHKIIMIL.
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Apmanpo u [lypbuano 6epyt y Ctusena [Ix. I'ynaa). Bo-Bropsix,
9TO MAJMMIICECT, IpPeAIoaraloliyii HeCKOIbKO IIPOLIeCcCOB [0
U mocie cebs: JOKYMEHT, CIOXKeT, KOHTPAKT, IIPOTHO3, TeaTp —
BCe, KpOMe IIPOCTOrO 3aMbIC/Ia. B-TpeThuX, 9TO COLMAIbHbIN 00b-
eKT 110 OTHOIIEHUIO K JIPYIMM COLVMAJIbHBIM OOBEKTaM, TO eCTb
He CTaTM4YecKoe IpeNCTaBIeHNe, a LMKII 3aINCell, IPe3eHTALI,
pelueHnil ¥ MHCTUTYLUIA.

& %k 3k

Ecmu 910 Tak (M OIBIT He-apXUTEKTOPa TOXeE 3TO JJOKa3bIBa-
eT), TO CTAaHOBUTCS OYEBNUHOIN M YIyCKaeMas M3 BUAY MCTUHA:
B HPABCTBEHHOCTH, KaK ¥ B apXUTEKType, IPUCYTCTBYeT HeBep-
HOe IIOJIOKEeHNe O TOM, YTO CHayaja y Hac eCTb HaMepeHus, KO-
TOpbIe BIOC/IEACTBUM MOTYT OBITH 3aUKCHUPOBAHBI B JJOKYMEH-
Tax. BepHo 1 o6parHOe: MBI CHayasIa IOTy4aeM JJOKyMEeHTaTbHYIO
¢dopmy (putyansl, o6pasoBaHKe), U TOTBKO IIOTOM TO, YTO MBI
HOJTYYN/IN, MOKET OBITH IIPEBPAIleHO B IIPefHAMepeHHOCTb. Ecn
He CYUTATh ITOTO, TO 3TO He IIPOCTO ABYCMBICIEHHOCTD, @ — TOY-
Hee — yJajleHle, BBITeCHEHNe JOKYMEeHTaTbHOTO M3MepeHsI IIPO-
eKTa KaK CHMIITOM 60Jiee MacIITaOHOTO U PeMIAIOIEro yaaeHNs,
yHaTeHNsI TeXHVUKIL.

«Cepbpe3HO OTHOCUTDBCS K HeIIPefiCKa3yeMOoCT OyAyIero» —
IPOEKTHOE OTKpBITIIe ApMaH/0 i Jlyp6uaHO 03HaYaeT, B HECKOIb-
KUX C/IOBaX, «[[yMaTh O TEXHMUKe». TeXHMKA — ITO MPEXJe BCETO
HOCPeJHNYECTBO, 9TO MEAUYM Ha NMyTU K COBEPIIEHCTBY. VI ap-
XUTEKTypa, KaK MbICICHHBIII KOHCTPYKT, JO/DKHA OBITH OTKPBITA
Ji/Is1 9TOTO KOHCTUTYTUBHOTO IOCpefHidecTBa. [loToMy 4TO CyTh
VIMEHHO B 3TOM: KOHCTUTYTVBHOE ITOCPEJHNIECTBO, MEANYM, KO-
TOPBII JISKNUT Y UCTOKOB (BeMKas Me4Ta TPaHCIeHAEeHTaTbHOTO
BOOOpaKkeHNMsI, OBITH OOLIMM KOPHEM YyBCTBUTEIBHOCTU M VH-
TemnekTa). CpefcTBa TakKe SIB/IAIOTCS U Ie/IsIMU, BOIPEKU TOMY,
9TO MPUHSITO SYMaTbh B LIMPOKO PACIPOCTPAHEHHON PUTOPIUKE,
OTHOCSIIEICST K abCOMIOTHOMY IUIAHMPOBAHMIO. A IPOEKTHPO-
BaHMe, ropaszo 6osblile, YeM B TOJIOBe apXUTEKTOPa, HAXORUTCS
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B (usndeckoit M coOUMaNbHOI) cpefie, KOTOpas €ro OKpYy’kaer.
Ime mop «obmecTBOM» MbI IIOfpa3yMeBaeM He TOIbKO MCTOPHIO
U TIAMATHUKM, HEOOXOAVMMOCTb IIOC/IEOBATEIbHOI MHTETPaLiN
C IPUPOLHBIM U TOPOACKUM JTAHAMAPTOM, HO U CEThb HOPM U 0I0-
POKpaTNM, KOTOpble OTPAaHMYMBAIOT APXUTEKTYpPHOE IMPOEKTUPO-
BaHIUe, ¥ KOTOPbIe ABJIAITCA He IIPOCTO Tpefie/laMu, HO U B TO e
BpeMs BO3MOKHOCTSIMIL.

TexHomMOrMA U TEMEOMOTU

To, uTo 51 cKasan o cux mop, Beex 3a Apmango u Hypbua-
HO, OTHOCUTCS He TONbKO K apXUTEKType, HO TaKXe K UCKYCCTBY
U TeXHUKE — K IIPEKPAacCHOMY MCKYCCTBY M K IIOJIE3HBIM MCKYC-
CTBaM, K IByM BHYTpeHHUM ckjaoHeHuaAM techne. IToromy uro
B 3TOT MOMEHT IIPOEKT, KaK y KaHra, mpezictaer Kak cxema, Ko-
TOpasA B OOJIbILeEIl CTEIEHN MPeBOCXMINAET 1 OIpefeNnseT use,
BMECTO TOTO, YTOOBI IPOCTO IPEACTAaBIATh cebsi Kak TpaHC-
KPUIIIUIO VJeil, pa3pabOTaHHbIX Ifie-m1b0 emle. OTa KOHLEIINA
TeXHUKU KaK IpegBeCTHMKA VeV CTOUT Ha aHTUTe3e KOHIIeIl-
Tya/IbHOTO UCKYCCTBAa, KOTOpPOE€, HauMHasA C lerensd, BOCIpUHU-
MaeT MCKYCCTBO KaK OLyTMMO€ IpOsB/IeHNe MJieM, TO eCTb KaK
HpOsIBJIEHNE y>Ke SICHOI M cOpMMPOBABIIEICSA B PYTOM MecCTe
KOHIIENIUY, KOTOpas /UMb OymeT IpOWIIICTPUpOBaHA depe3
00DeKT, Oyab To XpUCToCc Ha KpecTe Moy OyThITOYHAs MOCTAB-
ka. [lonsatue mckyccrsa y lerensa — nATupecaTHMYECKOE: e
HYICXOANT ¢ HeGecC ¥ BOIIOIAETCS B MAaTePUN, IPOSIBIAACH B Pas-
ymHoit popme. C gpyroit cropoHsl, iy KanTa acTeTndyeckne upien
3aCTaB/IAIT HAC MHOTO IyMaTh, TO €CTh OHY IPEABOCXMUIIAIOT TO,
4TO ellle He JOCTUINIO KOHIENTYaabHON! SACHOCTU U, BO3MOYKHO,
HMKOI/]A He IOCTUTHET 3TOTO IO NPpUYNHaM (aKTOB MM 3aKOHOB.
VIckyccTBO, B JTaHHOM C/ly4ae, CTAHOBUTCA MECTOM BO3HMKHOBE-
HIISA UJIeN, @ He MeCTOM ee OTOOPaXKeHVS U MJUTIOCTPALVIML.

Kak 3amernn Omunno lappoHn B KHUTe «ICTeTUKA M 3MU-
creMonorus», ynras «Kputnuky cnocobrHocTn cyxpaennsa» Kanra,
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MBI HUKOIZJa He JIO/DKHBI YIIYCKaThb U3 BUAY CBA3b, KOTOpasd
o0beVHAeT UCKYCCTBO, TEXHUKY ¥ MAaruio. YCIOKauBaIOLIVIA
00psI OXOTBI, KOHEYHO, He 3aMeHseT OXOTHWYBMX HaBBIKOB,
HO B 000MX C/Ty4asX MbI MIMeeM JIe/I0 C TeXHMKOI, IepBast U3 KO-
TOPBIX, 00PsI]], IPEABOCXNUIAET, IPOSAB/ISIET U YeTKO 0003HavaeT
1e/IM, KOTOpble OyyT IpMMeHeHbl BO BTopoii. [ToaTomy y Hac ecTb
mapa TeXHUYeCKUX Iiefell, mepBas (pUTyajnbHas), HalpaBIeHHAsd
Ha BTOpylo (peanbHylo). C pa3BUTKMeM LVBWIN3ALNA 9TA CBA3b
BHEILIHEN TeJIe0IOIMI MOXKET CTaTh MeHee OYEBUJIHOM — B KapTu-
He «/IpBuHAsA oxora» T. JKepmko repoit He TOTOBUTCA K HaCTOA-
1[el 0XOTe Ha IbBOB, 3TO HeoOsA3aTeIbHOE YC/IOBNUE, HO OHA BCErfa
MO>KeT IOSIBUTHCS BHOBb, HAIIPMMep, B IATPUOTUIECKNX 0Opasax,
Pas3XUramoliyNX CONPOTUB/ICHNE, WINM B MOMUTUYECKUX IUIAKATaX,
BOCXBQ/IAIOIINX BOCCTAHIE.

TexHmka, KaKk 1 UCKYCCTBO, — 3TO HOY-Xay, KOTOpOe He 00s-
3aTe/IbHO SABJIACTCS KOHIIENTYa/bHBIM 3HAHUEM, 9TO HaBBIK 0e3
noHnMaHusA. C APyroil CTOPOHBI, KaK IO BOILIEOCTBY: KOJI-
[YH 3HaeT, YTO TpaBa O0JajaeT OIpefeTeHHBIMYU CBOVICTBAMI,
HO He MOXeT CKas3aTb, IO4YeMYy; TBOpel] IUIIeT CTUX WIM Ha-
OpOCOK, U eMy TPYZHO OODBACHUTD, IOYeMy. VIMEHHO HOKTpMHa
Jleitounna «nescio quid»® BHOBb mosBnsiercss y Kanta, HO ¢ co-
OTBETCTBYIOIIMMI M3MEHEHNAMMY, NOoToMy 4To 1A KaHTa 3akoH
IpeeMCTBEHHOCTV He IPUMEHSETCHA, U II03TOMY 3CTeTUdecKue
uzied He ABJIAIOTCA HENOHATHBIMU M 3aIlyTaHHBIMM MBIC/IAMU,
KOTOpBIE CO BPEMEHEeM CTAaHYT SACHBIMU U OTYeTIMBBIMMU. Iloxo-
Ke, OHU IIPMHAUIeXAT K Apyroit oomactu. Kak Mbl untaeM B § 47
«Kputuku cnocobHoCTM CyX[eHMs», B TO BpeMs kak HbioToH,
HOCTPOMBIINIT KOHIIENTYaIbHYI0 CUCTEMY, MOT OOBSCHUTb HaM
IIar 3a IIaroM, Kak OH IpUILIeT K CBOMM BbIBOAaM, Hu [oMep, HI
Bunanpj HuKorga He MOIIM OOBACHUTH HaM, KaK OHU HaIMCajIN
HEKOTOpble M3 CBOMX CTMXOTBOpeHmil. Koneuno, Sprap Amman

¢ HeBemoMoe mHe (J1aT.).
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ITo n Parimonp Pyccenp 3aHuMMamuch 651 MMEHHO TaKUM JIEJIOM,
HO MBI YK€ >KMBEM B 310Xy KOHLENTYa/JbHOIO MCKyccTBa. [lis
KanTta HpioToH 1 Tomep BBIMOMHAIOT [Ba COBEPIIEHHO Pa3HBIX
BIJIa IeATENbHOCTH, a HE OfIHY U TY K€ JeATe/IbHOCTb C PasHOI
CTeTIeHbI0 SICHOCTI.

Ho 3auem Torma roBoputb 00 9CTETMKE M 3MMUCTEMOJIOTHN,
eC/IM 9CTeTMKA KaK 9CTe3VC (YYBCTBEHHOE BOCIPUATUE) KaXKeT-
Csl QaHTUTE30J1 3MMUCTEMOJIOTMY KaK HO33MC (pacCymodHoe BOC-
npustre)? Yto oObBeIMHsIET 9TUM COBEPIIEHHO pasHble MpPaK-
Tukn? Ecmm Mbl BepHeMCs K IIpUMepPy Maruyeckux IpaKTHUK,
TO BCe cTaHeT MoHATHO. lllaman — durypa, koTopas jaxxe B co-
BPEMEHHOM CO3HAaHUM CIIOKOIHO acCOLMMPYETCH C XYAOKHUKOM
U Y4YeHBIM, O0/IajilaeT OIpefe/IeHHbIM HAaBBIKOM OT OBJIAJICHMS
OIpee/IeHHbIMM NPAKTUKaMM, O KOTOPBIX yY€HBII CMOXKET pac-
CKa3aTb, a XY[JOXKHUK — HeT. DTO He 3HAUUT, YTO YUEHBIIl He 3a-
BUCUT OT TexHMKU. C/IO)KHO IPOBOAUTD WCCIEOBAHNUSA BHE
nmaboparopuy, 1 jaxke caMoOMy abCTpPaKTHOMY y4eHoMY, ¢pumoco-
¢y, TOMY, KTO, B OT/INYMe OT MAaTeMaTHKOB, He HY>KJAeTCs Jaxke
B MYCOpPHOM 0aKe, B KOTOPBIil MO>KHO OPOCUTH CBOY OIINOOYHbIE
pacdeTsl, HY)XHbI pydka M Oymara wiu ux 6ojee COBpeMeHHBIE
TeXHMYEeCKIe 9KB/Ba/I€HTHI.

BsaumHoOcTh TOro cromr. [laxke caMOMY KOHLENTYa/lbHO-
MY XV[OXKHUKY HY>KHBI TEXHVMKU U UYBCTBUTE/IbHbBIE CPENCTBa,
UCKYCCTBO MOYKHO OCTaBUTb B CTOPOHE, HO TOJIBKO Ha BpeMm,
U 9TOOBI IOHATD, YTO BBl €My Hay4MInch. Vcropusa kpyra [Ixot-
TO — 3TO TE€XHUKA, KaK 1 J00as Jpyras, OHa IIPElofaeTcs Jaxe
ceropHs B o0y4aronux Bugeo Ha YouTube. V faske XyHo>KHUK, KO-
TOPBIN pellnT MepeiTy K UCIOIb30BaHUIO IPYTUX TeXHUK, Npo-
MBIIIJIEHHBIX W/IM PeMeC/IeHHBIX, Teé HOy-Xay, KOTOpble B ApyTue
BpeMeHa OH OCTaBJIsI cebe MM CBOelt COOCTBEHHOI MacTepCKOIi,
He CMOXKeT OTKa3aTbCsl OT yMeHMs, HeOOXOAMMOro /i paboThl
C KOMIIOHEHTaMM MMPaA UCKYCCTBa. «TeXHMKa rocygapcTBEHHOIO
nepeBOpoOTa», nepBasg KHura K. Mamamapre, mpefmnosnaraer, 4To
Ja)Ke TOCYJapCTBEHHBIN MepeBOPOT — 3TO TEXHMKA, I 3aKOHHO
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HO/IaraTh, YTO OIpefe/IeHHAas TeXHMKa TaKKe HeoOXommma Jyis
TOTO, YTOOBI YAMBUTD Oyp>Kyasuio U 3aCTaBUTh Ia3eThbl TOBOPUTD.

JaBaiiTe mogymaeM 06 3TOM: XY[JOXKHUK 6€3 TEXHUKM — 3TO
abCypx XoTsA ObI IIOTOMY, YTO Ye/lIOBEK 0e3 TEeXHUKU HEeMBICINM,
OH 0OefHOe CYILeCTBO IMPUPOJBI C )KM3HBIO ellje 6o/ee 0OHAKEH-
HOJI, YeM camoe GeffHOe )XMBOTHOE B MIUpe, I MBI MOXXEM MHOTO€
HPOCTUTb XYAOXKHMKAM, HO OHY BCe PaBHO OCTAIOTCS JIIObMIU.
bnM30CTh 3CTETUKNU 1 TeXHOIOIUM, C PYTOil CTOPOHBI, SABJIACTCA
He TOJIbKO apXeoJIOTMYECKOl, TO eCTh CBsI3aHa C UCTOPUYECKUMU
cobprTuaMu techne, HO Tak)Xe M TeNEONOTMYECKON. DTO Kacaer-
Cs1 TOTO, YeM CTaJI0 MCKYCCTBO: C OJHOI CTOPOHBI, M3BeYHAs OT-
KPBITOCTD McKyccTBa — OT Jlacko mo CUIMKOHOBOJ JONMMHBI —
K HOBBIM TEXHOJIOTVM, @ C IPYTOil — K PacTyILleMy CTPeM/ICHUIO
TEXHOJIOTUI CTaTh ICKYCCTBOM 4Yepe3 AU3aliH.

Ho fmo cmx mop MBI IOMHUM O4YeBUIHBIN (akT — pox-
CTBO (3TMMOJIOTMYECKN ITO UJEHTUIHOCTb) MEXIY MCKYCCTBOM
u TexHMKoN. KaHT XoueT pacckasaTb HaM 0ojblile — IIPOM3Be-
[leHNsI VICKYCCTBA JAl0T BO3MOXKHOCTb MHOTO JyMarhb, IIO9TOMY
OHI He NPOCTO MHCTPYMEHT JAeiicTBUA (OT MHCTPYMEHTA/IbHO-
ro XapakTepa HeVCTBUTEIBHO YaCTO IIPUXONUTCS OTKAa3bIBAThCS,
4TOOBI IMONYYUTb JOCTYI K XYHOXXECTBEHHOMY WU3MEPEHUIO),
HO U MHCTpyMeHT pedexcun. Pedexkcun o yvem? O KOHIenmsax
XYLO>KHMKA, O KOTOPBIX pabora OymeT HallOMMHATh, KaK Ipefia-
raeT [erenp? HeT. PasMbinienns 06 ncKyccTBe CpogHY HefjoyMe-
HUIO TIepef TNLIOM TEXHUYECKOTO 00BeKTa, O Ie/i KOTOPOTO He-
BO3MOXKHO porajarbcs. [Torpoumrens ansa kpabos? Kycauku s
ynuTok? [lna dyero on cpenan? g yero oH ucnonbayerca? Taiina,
a TOYHee, OTKPOBEHNE — 3TO MIMEHHO Te/Ie0JIOr NS, TO, KaK SIICTe-
MOJIOTMYeCKIIT 00beKT (HampuMep, I71a3, U3yYeHHBII aHATOMOM),
TeXHUYECKMIT 00beKT (HAKOHEYHMKU ITaJIKM, Ha KOTOPbIE CChIIa-
ercst Kant, Bo3MyTuB AopHO) 1 actetndeckuit oovekt (Vnna-
na win cruxu Ppuapuxa Benmkoro) moHMMawTCs MOCTE TOTO,
KaK MBI IPUIINCBIBaeM MM KOHell. B ciydae ¢ TeXHMYeCKUM 00b-
€KTOM TeJIeO/IOTMS OYeBUHA, a ec/ii Obl OHA He Obl/la IIOHATHA,
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TO 3TO BBbI3Ba/MO ObI AMCKOMQOPT: KaK, YepPT BO3bMM, BK/IIOUUTD
3TOT npuHTep? B cnyuyae smmucreMonornyeckoro o6bekTa HeoO-
XOZIMMO MICKATbh U HAXOJAUTb TEIeOIOINI0, KaK B CIy4ae, KOIa MBI
IpepronaraeM, 4To I71a3 CAie/laH, YTOOBI BUIETD, ¥ Ha 9TOM 3TaIe
BCe KYCOUKI I'OJIOBOJIOMKY COOpaHbI BMECTe, ¥ MbI IOHMMaeM Op-
FAaHMYECKYIO B3aMMOCBA3b MEX/y YacTAMU. B ciyyae >xe acTeTn-
4eCKOro 00'beKTa, C APYroil CTOPOHBI, TENEONIOTUA TIPOCTO TIpes-
HO/IaTAeTCA: YTO 9TO O3HayaeT? DTO AMAJIOT, KOTOPHI OOBIYHO
MOYKHO YC/IBIIIIATh Ha BBIXOZE M3 KMHOTeaTpa.

Oprannyeckoe 1 MexaHM4eCcKoe

C TOYKM 3peHMA TeeoNOrNM, OfHAKO, MOXKHO CKa3aTb, 4TO
HYTY TEXHUIECKOTO 0OBEKTa U XY[OXKeCTBEHHOTO 0ObeKTa pas-
MUYHBL. B mepBoM cimydae ¢akT HECIIOCOOHOCTY HOHATbH KOHeIl
npepcTaBiseTcsa AedeKTOM, TaK KakK Ijelib XOPOIIO CJie/TAaHHOTO
TeXHIYECKOr0 OObeKTa OYeBMJHA M SABJIAETCS BHELIHEH IO OT-
HOIIEHNIO K CaMOMy 00BbeKkTy. Bo BTopoM — HemocTikKuMocTb
KOHIJA, TO, YTO OH IIO3BOJISET OO Pa3MBIIIATD, SB/SETCS [O-
CTOMHCTBOM I IIOMeIjaeT IIPOM3BefieHMe WUCKYCCTBAa B paspsif
0c000 IIeHHBIX NPEAMETOB, KOTOpPbIE SBJAIOTCS XXUBBIMU Opra-
HusMamu. HUKTO He cOMHeBaeTcs, YTO ObUIO Obl He pe3y/IbTaTIB-
HO YTBEPXKAaTh, 4YTO 60OPBI CYIIEeCTBYIOT J/Is TOTO, YTOOBI [ie/aTh
IVIOTMHBI VIU 3alUIATh TOJIOBY repos Amamo. Y 600poB, Kak
u y JoBu KpokerTa, ecTb BHyTpeHHsIsI 3aBEPIIEHHOCTb, OHY «9H-
Tenexun». B aTom pasrpanmdenuy, nognucanioMm Kanrom u Iap-
POHY, MbI NIpU3HaeM (PyHaMEHTAIbHYI0 aKCUOJIOTHUIO, B LIEHTpe
KOTOPOJI HAXOIUTCS TIOHATHUE «KU3HD».

C OopHOM CTOPOHBI, Mbl MMeeM MeXaHWYEeCKYI0 TelIeoo-
TUIO0, MHEPTHYI0, BHEIIHIOK, TEJIEONIOTUI0 TEeXHUYIECKUX OOBEK-
TOB, KOTOpPbI€ CYIIECTBYIOT TO/NBKO B 3aBUCHMOCTM OT MX Ha-
3HA4YeHNS U Ha KOTOpble He CTOUT TPaTUTb CloBa. Pyuka 6e3
[IBepU He VIMeeT HMKAKOrO HasHAa4eHMs, I09TOMY pyduKa Cje/laHa
TaK, YTOObI OTKPBITH MIBEPb, M OHA CTAHOBUTCHA 3arafOYHON
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U B OIpefe/eHHbIX 00CTOATENbCTBAX IPUBIEKATEIbHO, KOTZa,
B JIEKOHTEKCTYaJIM3MPOBAaHHOM BIJE, OHA JIEMOHCTPUpYeT Oec-
KOHEeYHOe HasHaYeHNe, KaK pefy-Meiif, WIN B KOJUIEKIVSIX TeX-
HOJIOTMYECKY YCTapeBILIETO OPYXXMs, U, CTIeOBATe/IbHO, IIpeHa-
3Ha4YeHa JJIs1 SCTETUYECKOro yAoBONbCTBUsA. C [PYroil CTOPOHHI,
y Hac eCTb BHYTPEHHssI TE/IEOJIOIVs, SHTENIeXNsI, OpraHnmdecKas
Te/Ie0/IOT s, HAIIPUMep Teleo/norus I7a3a. Mbl TOBOPUM O HeM,
9TO OH CH€NMaH [/IS1 TOrO, YTOOBI BUETH, B COBEPIIEHHO MHOM
CMBIC/IE, YeM KOIZ[la MbI TOBOPUM, YTO pydYKa CHelaHa s OT-
KPBbIBAHVISI: MBI IIPUIINCBIBAEM €1l Ile/IeHallPaBIeHHOCTD AJIsI KOT-
HUTUBHBIX I{eJIell, HO B JVICTBUTENBHOCTU I{eb BHYTPEHHSS,
a He BHEIIHsSA. JTO IPUMEHNMO K OPTaHU3MY 1, CIeOBaTeNIbHO,
IpefcTaBisgeT co60it 0co6yI0 Iieb, 6eCKOHEUHYIO 1Ie/b, KOTOpas
yCTaHaB/IMBAET CBA3b MEX/Y MICKYCCTBOM M IIPUPOJOIL, HOMeIIleH-
HYI0O B L[EHTP TeJIeOJIOTMYECKOr0 CyXKaeHMs. VITak, ecThb 4UCTO
MeXaHMYecKasi TeXHNUKa M OpraHmdeckas TexHumka. Opranmde-
CKasl TeXHMKA — BBICIINIT TUII, IIOTOMY 4YTO OO/IajiaeT BHYTpPeH-
Hell 3aKOHYEHHOCTHIO, MeXaHM4YeCcKasl TeXHUKAa — HU3LINI THUI,
IIOTOMY 4TO €e 3aKOHYEHHOCTb — BHEUIHss. OTa [[BOJICTBEH-
HOCTb IIOBTOPSIETCSI B OTHOLIEHVSIX MEX/TY HAYKOI U MCKYCCTBOM,
c obmenoM ponsmu. Hayka — 9TO MexaHM4ecKas: TeXHIKa, MMe-
folllasl BHeIlIHee Ha3Ha4YeHVe (3HaHVe IPUPOMbI) U IPOIIeCC, KOTO-
PbIil MOXKHO M3y4YaTh aHAMUTUIECKN. VICKYCCTBO — 3TO OpraHu-
JecKas TeXHUKA, C BHYTPEHHe! KOHEYHOCThIO (KOHEYHOCTh 0e3
KOHIIa), C CUHTETUYECKOI IPOLeAYpPOIi, KOTOpasi He MOXKET ObITh
pasbura Ha YacTHu.

Mexanusm Opranusm

ApredaxTs JKusble cymectBa

Hayxka WckyccTBO
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Heynusurenbno, 4yto cam HprooToH, KoTOpbIT B § 47 6611
00BSIB/IEH CIIOCOOHBIM OOBSACHUTH IIArW, KOTOPblE €My YAAIOoCh
HPEANPUHATD B CBOUX OTKPBITHUAX, B § 75 00bsIB/IeH IPUOIVDKEH-
HBIM K 00Ty, HO He CIIOCOOHBIM OOBACHUTb BO3HUKHOBEHNE Tpa-
BUHKM. V160 B crydae BcenmeHHOIT MBI IMeeM JIeI0 ¢ MEXaHM3MOM,
B CIy4ae TPaBMHKY MbI IMeeM Jiefio ¢ opranusmMoM. He 1o, 4To6bI
B NPEANPUATUN [0 OODBACHEHNIO BO3HMKHOBEHME TpaBbl [omep
v BumaHp MMeET MpeuMyllecTBO IO OTHolIeHu K Hploro-
HY, HO Vmmapa mim O6epoH reHeTndecky O1yKe K BOSHMKHOBe-
HUIO TPaBBbl, WM K pose AHmKeno Cumesnus, KOTopas «ecTb 0e3
NpPUYNHBI», 4YeM K PUTMY COJHLECTOSHUS U PaBHOIEHCTBUA,
KOTOpBbIE MIMEIOT IPUUNHY.

MexaHuU3M /NIIEH CaMOLIeN, OH SABJIAETCA CBOErO pofia CiIy-
TOJl VM OTYY>KJEHHBIM. Y OpraHM3Ma, C JPYroil CTOPOHBI, eCTb
CaMOIle/b, YTO TAK)Ke SBJIAETCS 9METAaHTHBIM CIIOCOOOM CKasarh,
YTO y HEro HeT KOHIa (MallyMHa HUKOTJA He YCTYIUT HUTVIU-
CTMYEeCKOMY KPU3UCY, OPTaHU3M YCTynuT). B aToM momHoM oOT-
CYTCTBUM IOTI€3HOCTU MACKMPYETCsl, KAK BHYTPEHH: Lie/lb BO3-
HUKaeT TTyOOKOoe POJCTBO MEXJY >KM3HBIO (KOTOpas HaXOAWUT
CBOE COBEpIIEHCTBO B Y€/IOBEKe, M B MAKCHMe — «BCerfa OTHO-
CUTBCS K 4YeTOBEeKY KakK K IIe/Ml U HUKOI[A He KaK K CPefCTBY»)
u McKyccTBoM. ToT, KTO OyHeT 1MCIonb3oBarh muccyap JonraHa
JUIsT BHEILIHMX IiejIell, M3HaYa/bHO NPUINNCBIBaeMbIX eMy, OyeT
coBeplIaTh NpodaHaINI0, HIYeM He OTIMYAIOUIYIOCA OT MCIIO/Ib-
30BaHMA YeTOBEYECKON KOXM /IS M3rOTOBIeHNUs abaxypos. Tor,
KTO, Kak 1 CaxeM VIpokes, LIeHMBIINIT TONBKO MapYDKCKUE Teyu-
KaTecsl, bygeT ToMuThbeA nepep cynom Campbell Yopxorna, cosep-
IIaeT KOLIYHCTBO, KOHIIENTYa/IbHO CPAaBHUMOE C aHTPOIIodaruei.
Crona >xe n Kanrt. S xorten 6b1 ObITh 60/mee mubepanbHBIM, B3SIB
npumep ¢ nexuyu ITaomo g Amxerno. Uto ckazarb 06 «O6HaKeH-
Holi» JI>xakomo Ipocco, koTopas, o ciosam CepoHeTTH, «Jjerna-
eT Te6s1 TPYAHBIM?». DTO Hey/aBlleecs [IPON3Be/ieHNe ICKYCCTBa,
IIOTOMY 4TO OHO, Ka)KeTCs, MMeeT BHELIHIOI 1ie/ib¢ A KaK HacdeT
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[IeTEKTVBHBIX UCTOPUIT U KHUT yXKAacOB, KOMUKCOB 1 O10KbOacTe-
POB: BCe HEY/JauHBbI, IOTOMY YTO OHI YCTYIAIOT BHELTHEMY Ha3Ha-
yeHN0? A KaK Hac4eT, HaKOHeI], PallIOHAIMCTNIeCKOT O IIPYHIUIIA
UICHTUYHOCTY MeXay opmort n ¢pynkumen? (Uro, mpusHaiocs,
TaK>ke MOXXKHO IIPOYUTATh B CMBICJIe aHHYIUPOBAHUA QYHKIUN
1o popme, kak B cokoBbDKuManke Oummnma Crapka).

CTONT OTMETUTDb OTHO OOCTOATENIBCTBO, K KOTOPOMY 5 IOJI-
pobHee BepHYCh B KOHIe 3TOil Oecenpl. BHYTpeHHss 1je/b — 9TO
B paMKax IjejIell TO, 4YTO HeOlpele/IeHHOCTb B KOHTEKCTe IPUYMH.
9TO CUMBOJ CBOOOJBI, K KOTOPOMY JXMBOE CYILIECTBO OTHOCUTCS
CO CTpaxoM, 3ape3epBMPOBAaHHBIM 332 O0>KeCTBEHHBIMI BelljaMu,
TaK KaK BHYTPEHHAS 3aKOHUYEHHOCTb HaCTOJ/IbKO 0/IM3Ka, HACKO/Ib-
KO MBI MOXeM Jo6parbcs 10 causa sui. Ho, BO3MOXXHO, 3TO Takxe
U 4pe3MepHOe TpeOoBaHNe, KOTOpOe IMpHaeT SMNUCTEMOIOTIYe-
CKOe KauecTBO (MbI He 3HaeM, KaK OyleT pasBMBAaTbCs IIPOLiecC)
OHTOJIOTMYECKOMY KayecTBY (MBI He 3HaeM, KaK ero IpelBUJeTh,
HOTOMY 4TO Ipolecc cBoboneH). Kak Obl To Hu ObITIO, OpraHu-
Ka — 3TO XOPOILO, MeXaHMKa — 3TO IJIOXO0, COTJIACHO aKCMOMATH -
Ke, IOCTOSIHCTBO KOTOPOI MBI MOXKeM IpoBepUTh. B § 59 «Kputu-
KU CIOCOOHOCTH CYX/IeH!sI» MOHapXM4ecKoe KOHCTUTYIVIOHHOE
TOCYapCTBO MPEACTABIeHO KaK OpraHu3M (BO3MOXKHO, ITTABHOE
usobpaxenne JleBuagana?), B To BpeMs KaK AeCIOTUIECKOe TO-
CYJapCTBO IPEJCTAB/ICHO KaK KO(peMOoIKa — YTO 4acTo ¥ /11060-
IBITHO TIEPEeBOAMTCA KaK «MaxoBMk» (Gargiulo-Verra) mmm «pyd-
Has MenbHUIA» (Garroni-Hohenegger), 1 koTopas, BMecTo aToro,
TaK XOPOIIO BBbIpa)kaeT MNeCNOTU3M. B ompeneneHHOM cMbICTe,
torfa ana Kanta cama ¢umocodcekas cucremMa MMeeT — Tak XKe,
KaK MCKYCCTBO 1 XXV3Hb — XapaKTep OpraHu3Ma, KBamupuuupys
ce0s Kak apTUKY/IALNIO, a He KaK KoaljepBaluio (HaKOIUIEHMNe,
HarpoMOXK/leHNe), KaK XapaKTepPUCTUKY XKMBOTO IO OTHOLIEHMUIO
K HEOPTaHUYECKOMY.

Pasnuume Mex/y OpraHM3MOM U MEXaHU3MOM, a TaKXe U3-
OpaHue 1epBOro B yuiep6d BTOPOMY — THUIIMYHBIC SABJICHMA JIA
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coBpeMeHHbIX Jtofieit (JIyka Vinnerreparu naxogut mecra B -
nepe, B lerene, HO, OUEBUIHO, MOXXHO ObLIO OBI 1OOABUTH U MHO-
rue Jpyrue, JOijs 0 «KeIe3HOTO 3aHaBeca», KOTOPBIN CHavasa
B [e66enbce, a 3atem B Yepummne cmycturcsa Ha Bocrounyro EB-
pony mocne mobensr Coserckoro Corosa). Ho mnsa mpeBHux,
BO3MOJKHO, 60/lee IPUBBIKIINX K MCIONTb30BaHMIO YeTOBEKa B Ka-
4eCcTBe CpefCTBA IepelBIDKeHNs (TpaHCIOPTa, IPOU3BOACTBA,
3emyiefienis), Bce ObUIo mo-pgpyromy. Hampumep, mis Apucro-
Tenss pyHIAAMeHTa/nbHasl pasHuIla ObUIa He MEXAY MeXaHM3MOM
(IpMYMHHO-CTIEACTBEHHBIM ¥ MEPTBBIM) ¥ OpPTaHM3MOM (KO-
HEYHBIM ¥ XXVBBIM), a MeXJy pan — KOIMYECTBOM (BCe B CO-
BOKYITHOCTH), B KOTOPOM IIOJIO>KEHME YacTell He NPOU3BOJUT
pasuunpel, u holon (LepIM) — KOIMYECTBOM, B KOTOPOM OHa
npousBoput pasuuiy. Kak BuaHo, K holon oTHOCsATCS Kak op-
TaHM3MbI, TaK I MEXaHU3MBI, IIOCKOJIbKY B 000X CIydasx Iepe-
MellleH)e VIV BBIYMTaHMe YacTy BIUAeT Ha QYHKIVIOHMPOBaHNe
nenoro. Ho mmpeeMCTBEHHOCTb MEX[IY MEXaHU3MOM ¥ OpTaHM3-
MOM BCe ellle IIOJTHOCTBIO IIPUCYTCTBYET B CEMHALIATOM ¥ BOCEM-
HAJIIaTOM BeKax, OT >KMBOTHBIX JleKapTa [0 Ye/loBeKa-MallfHbI
Oddpe-ne-na-MeTpu, mpoxofsi 4depe3 OIpefeneHNe 4YeroBeKa
Jleitbnmna Kak «automate spirituel mais libre» go «aymecnoit ma-
IIMHBI», KOTOpas Torza Opita 661 opranom, B «Ope cBsitoit Leru-
nun» Tenpu I1€épcemnna.

Kasanocp 6bl, 0fHaKO, 4eM OOJIbllle CTAHOBUTCA MAIIVH, TEM
6osIbllle YelOBEK YYBCTBYeT ceOs IO Yrpo30il ¥ IPUIMCHIBAET
MallIYHaM, C OTATOLIEHVAMM PA3IMYHOTO POJa, BCE T€ HEMOTHO-
LIEHHOCTM, KOTOpble OH paHee NMPUIUCHIBAIN XUBOTHBIM (KOTO-
pble CO CBOE CTOPOHBI peabMIMTUPYIOTCS KaK OPraHU3MBbl). Y de-
JI0OBEKA €CTh [YX, MAIIMHBI IPOCTO BOCIPOU3BOMSIT; Y UellOBeKa
€CTb BHYTPEHHOCTb, Y MAIIMHBI TOJIBKO BHEIIHOCTD; Y€/I0BEK CBO-
60feH, MalIMHBI AEICTBYIOT 13 IMPOCTOI HeobXomumocTn. J Ha-
YIHAeT OLIYLIAThCs cTpax lomema, cyru, KOTOPBIl CTAHOBUTCS
XO3AMIHOM MAaIllVHbI, OTHUMAIOLIElT y YeroBeka cBobopny. C cepueit
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IH/IXOTOMI/II?I, rge 1mpaBass CTOpOHa yKa3bIBa€T Ha 3/10, JI€Basd —

Ha 1o6po:
Oprannsm MammnHa
BryTpenHss uenb Bremnaa uenp
JKusoit MepTBbIit
Hamepenne JJOKYyMEHTa/IbHOCTD
Hyura ABTOMAT
Csoboma Heo6xomyMoCThb

CrieKTpbl MallNHBI

B MammHe Tak MHOTO CIEKTPOB, KOTOpble He IIPOCTO res
cogitans (MpIC/IALIast CYOCTAHIIN) CIIPSITAHBI T7Ie-TO 3a res extensa
(mpoTspKeHHast CyOCTaHIMs). DTO XKU3HD, UJes O TOM, YTO eCTh
4TO-TO OCOOEHHOE, 4TO H00aB/IsAETCsS K OPTaHM3MY ¥ BBIXOUT
3a ero Ipefiesnbl; pefHAMEPeHHOCTD, TO eCTb Mfiesl, YTO 3a JIeli-
CTBUAMI, U OTAENIBHO OT (PU3NIECKOTO MUPA, €CThb HEYTO BPOfe
OCO3HAaHHOTO JBUIaTesA, KOTOPbII TONKAET HAC Ha TO, YTOOBI MBI
ropopumn: «Bor, A 310 flenato un A aToro xouy». CBoboxa, To ecTb
MBIC/Tb O TOM, YTO HAIlUM JeVICTBUsI He TONBKO YaCTO HeNpencKa-
3yeMbl, HO ¥ O TOM, YTO 32 9TOil HEIPefiCKa3yeMOCTbIO 11 IIOf Hell
KpoeTcs MeTady3ndecKas CYLHOCTb, KOTOpast, KaK 9TO HIU Iapa-
JIOKCa/IbHO, YIIPABJIseT 3TOJ HENpelCKa3yeMOCTbIo, IIOBeIeBas
HAaMU U TeM CaMbIM OOBABNIAA Hac cBOOOAHBIMM. OOmMit Xapak-
Tep 9TUX CIIEKTPOB 3aK/TI0YAeTCsi B OOBSCHEHNM MaTepuasIbHO
CTIOKHOCTHY Yepe3 BMeIIaTeNbCTBO JOIOTHEH VS AL

JaBajiTe paccCMOTpUM HEKOTOpbIe 3/eMeHTapHble (1 dyH/a-
MeHTanbHble) Bompockl. Kak Mpl mo3Haém? Ha 310 00BIYHO OT-
BEYaIOT, ONMChIBasA Lenodky: Tema - Kareropum -> YyscrBa >
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Mup. Kak mpr obmaemcs? 3pech nenouka: Vigen > Crosa > Ha-
nucanme. Kax Mbpl mocTymaeM? 3[echb HasbIBaeTCA IjeIOYKa:
Hamepenusa > [etictsua -> [learenbHocTb. Bo Bcex aTux ciydaax
BHAYajle IIPOUCXOAUT IIOCTPOeHNe U IposiBieHue nyxa. Ho 6yger
JIM 9TO NpaBJoi{ ITO He MPOCTO Ipefpaccyfok? Heykmroxas mo-
IBITKA OCBOOOJUTHCS OT MALIVH, IIOCTYIUPYs ce0s1 KaK HOCUTe-
neil (aHTOMHOTO BHYTPEHHETO IIpefjHasHa4YeHuA? A 4TO, eCu
BHYTPEHHMII CMBIC]I, TOT, YTO OT/INYaeT OpraHusM (KMBON MK
XyIZO>KeCTBEHHBI) OT MeXaHM3Ma, 6bU1 mpocto Mupom? Pasmnu-
4ye, 0 KOTOPOM HeT OCHOBAHUII CIIpalllBaTh, X1 KOTOpOeE IIpefi-
JIaraeTcs TOJBKO /I TOTO, YTOOBI NPOBECTY AKCMOTIOTMYECKOe
pasnmnyye MeXJy 4eM-To 60Jiee BBICOKUM (BHYTPEHHUM) U 4YeM-TO
60rmee HM3KMM (BHELTHUM) TOYHO TaK >Ke, KaK MPOBOAMUTCS Pas3in-
q1te MeX/y AYIIOi ¥ aBTOMaTOM, IIPOJIYKTUBHBIM BOOOpa)keHIeM
Y BOCIIPOM3BOJSIUM BOOOpaXKeHMeM, CBOOOIOM 1 HEOOXOAMMO-
CTBIO, JYXOM M IIVICbMOM, MEPTBBIM U KVIBBIM?

C onHOII CTOPOHBI, B 04€HD IIMPOKUX U IIOBEPXHOCTHBIX BbI-
PaXEHMAX TO, YTO IIyTAHO HA3BIBAETCS «BHYTPEHHEN I[e/IbIo»,
U 9TO TOYHEE MOXXHO ObITO OBl Ha3BaTh BHEIIHEN I[€/IbI0, KOTO-
past He cpasy 6pocaeTcs B I71a3a, Mbl HAXOIMM B TI000M TeXHUYe-
ckoM amnmapate. C OFHOI CTOPOHBI, OH MOXET IOJIaBaTbCs VIC-
II0/Tb30BAHNIO, He IPEAYCMOTPEHHOMY ero n3obpetareneM (1 9TO
yKe BepHO A OYeHb IIPOCTON MajnKu), a C APYroil CTOpo-
HBI, B CBA3M C JPYTUMMMU TeXHMYECKUMM YCTPOICTBAMU, OH MO-
JKeT C/IefloBaThb aBTOHOMHBIM 9BO/IOLVMOHHBIM JIMHUAM: yMaTb
0 MUCHhMe, CUCTEMe BBIYVIC/IEHUIT, KOTOpas IpeBpaTuiach B Cu-
CTeMy Te/JIeKOMMYHMKAIUil, IIOCTPOEHUM COLMANIbHON peanb-
HOCTH, 9CTETUYECKOM BBIPAKEHNM, dTNYECKON HOPMATUBHOCTI,
U B KyJIbType KaK CBA3YIOIEeM 3BeHe MeXJy BCeMU STUMU U3-
MEpEHMAMY; U Telepb, C/efys BO MHOTOM IIOXOXXVMU ITYTAMI,
IIOlyMaJiTe€ O BCEMUPHOI CETH.

ITOT AUCKYpC NeXUT B ocHoBe pasmbiuuieHnit JK. CuMon-
noHa o texHuke. Punocodus gacto npenebperama 06CTOATEND-
CTBaMJ, Be3JeCYLIMM M HeM30eKHBIMY, JIEKALUMNA MEeXIY



270 STUDIA CULTURAE, 1(51), 2022 : ITALIAN STUDIES

OHTOJIOTUE} ¥ SMUCTEMOJIOTMEN, — CPeCTBOM, MHCTPYMEHTOM,
MefMyMOM, VIMEHHO TEXHUKOI, KOTOpasl IO3BOJIsIeT 0OLIaThCs
MeXJy AByMs m3MepeHmsMu. Kpome Toro, He 9T0O 1M IpuU3HA-
er u KaHT, KOrja ronpiMu pykaMyu CTPOUT C/IOXKHBII MeXaHNU3M
CXeMaTyu3Ma, IIPU3BaHHbI/ IPUMEHATh K YYBCTBEHHOCTU (OHTO-
JIOTVMM) YKCThIE MOHATHUSA MHTeIeKTa (3MMCTEMONIOTUN) € IIOMO-
I[bI0, CKA)KeM TaK, CXeM KaK TeXHIYEeCKUX MPMEMOB ITOCTPOEHMs?
W xanp, 4TO HOCIE TAKON YYBCTBUTEIBHOCTM IO OTHOIIEHMUIO
K CM/IaM MeXaHUKM, KOTOpas KOHIEHTPUPYETCS B OKCIOMOPOHE
IPOAYKTUBHOTO BOOOpPaXKeHMs, OH TOIAA IMO3BOMMI cebe IOii-
T Ha TaKoe IpoOIeMaTMYHOE U COMHUTEIbHOE pasjnyye, Kak
BHYTPEHHAA 1 BHEIIHAA KOHEYHOCTb.

Eperndeckas mo3uiysi B 9TOM BOIPOCEe MCXOAUT OT pumoco-
¢a, IpUBeP>KeHHOTO KPUTHUKE YIOMSIHYTOTO YACTOTO MEXaHM3Ma,
A. Beprcona. Tot xe camblit punocod B «Marepun n ITamsarm»
IPOBO3ITIACK/I TIPMHIUII, OTMEHSAIOIINII pasnndme Mexny Bere-
CTBEHHOCTBIO 1 [lyXoM, KaK, HallpuMep, «IPOLIJIoe IOBTOPAETCA
BEI[eCTBOM i 3a[IOMIHAETCS IaMATHIO» (I7ie MMEHHO PETUCTpaLus
IpefcTaBleHa Kak (GpyHKIMsA Haf, pasTpaHuYeHreM MexAy Beire-
CTBeHHOCTBIO 1 Jlyxom), B «TBopUeckoit OBoonum» IpoBO3IIa-
IIaeT APYroil OCHOBHOJ IPVHLMUI: «KOHEYHOCTD MO0 BHEIIH:,
60 BOBCe He BHELIHASA», KOTOPbII OTMEHSAET pasTpaHNYeHue
MeX/y [YIIOi U aBTOMaTOM, OPTaHM3MOM U MeXaHM3MoM. Kako-
BO JKe Ha caMOM Jie/le IIpeAIioNiaraeMoe BHyTpeHHee Ha3HadeHue
opranmnama? OpraHusM He SIBIA€TCA TAPMOHUYIHBIM, KaK XOPOIIO
M3BECTHO 110 HOBOOOpPA3OBaHMAM, IO ayTOMMMYHHBIM CUHJIPO-
MaM, 110 (aroluTaM, aTaKyoIUM ITUTAOLINIT VX OPraHU3M, WK
1o caMoMy (paKTy SBOJIOLVM, KOTOPBIN IpeAIonaraeT, 4To op-
raHbl, MpefHa3HAYeHHbIe /IS OLpee/IeHHOTO KOHIA, HAIpuMep
JKaObpBI ppIObI, HAXOMAT COBEPIIEHHO APYTOIi, IPeBpalasiCh B JIeT-
Kye MyIeKonuTamomux. HampoTus, ecimm Mbl IOCMOTPUM BHYTPb
9TOTO IIBeTKa BHYTPEHHel 3aBepIIeHHOCTM, KOTOpas Obu1a Obl
Ye/I0BEYeCKMM CYIIeCTBOM, Mbl He HaXO[AUM HUYETO, YTO MOIJIO
ObI OIIPaBATh 9TO 3as1BJIEHHOE IIPEBOCXOACTBO BHYTPEHHEN e/
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Haj BHelnHeil. [laBaiiTe HAYHEM CO CpPAaBHEHUS IBYX BHYTPEHHMX
eneit: 6omee cunpbHON (4YenmoBeka) u 6omee cmaboit, HaIpUMep,
CBMHBU, KOTOPast, 6€3yCIOBHO, ABJISETCS SHTEIEX eI, HO KOTOpast
He HAaXO[QUTCs B LIEHTPE HEKOTOPOIl CEHTEHI[MM MPAKTUIECKOTO
pasyMa, KOTOpbIil HaBs3bIBAET, CKAKEM, PACCMATPUBATh CBIUHEI
BCerfia Kak Iie/ib M HUKOIZAa KaK CcpefacTBo. Ecnm cpaBHUTH MO3T
Je/loBeKa CO CBUHbEN, pasHMIla MUHUMAaIbHA. PafinkanbHast pas-
HIIIa He BHYTPM MO3ra, a MeHblIle, 4eM KOrfa-a1bo, B KaKOM-TO
TOMYHKYJIe, KOTOPBII Jja/l O6bI CBOOOAY, IpefHaMepPeHHOCTD, yX
VI XVM3HDb MO3Ty. PasHuIja MIMEHHO CHAapyXX!, B TEXHMKAX, KOTOpBIE
9KCTEPHATIM3UPYIOT ¥ PUKCUPYIOT IPAKTUKY, flelasi ee IPOYHOIA,
HepefaBaeMoil U COBeplIeHHOI. [IpakTuKu, KOTOpble BO3Bpa-
IAIOTCsI B HAII MO3T (M B Hallle Te/IO, IPOJJIeBasl HAILIY >KU3Hb,
3aIlMIas ee, CO3/jaBasi YUPEXK/eHs, U3/TydaTe/nn, KHUTH, TI000B-
Hble (PM/IbMBI, HAlllM POJICTBEHHUKI U APY3bs), OyAyT OIpefenaTh
Hallle OT/INYMe OT CBYHBMY ¥ FPYTUX KXMBOTHBIX.

Ho ecnu pas3Huiia Me>Xy 4e7I0BEKOM ¥ CBUHBEI 3aK/TI0YaeTCsI
B TEXHMIKE, TO, ¥ [I0 TeM >Ke CaMbIM IpPUYMHAM, PasHUIIA MEXIY
YeJIOBEKOM I CBMHDBEN 3aK/I0YaeTCd TaKXKe B TeXHUKE, C OJHON
CTOpPOHBI, 1 OyAMIbHUKe, KOPTOUKe MIu MOOUIbHOM TenedoHe,
¢ mpyroit. IlepBble, KOTOPBIM MBI IIPUITNCBIBAEM XapaKTep Opra-
HU3Ma B OT/INYME OT MEXaHU3MOB, IIPENCTABIEHHBIX OYINUIb-
HUKAaMH, XaPOBHSAMU WM MOOWIBHBIMU TemedOHaMU, TaKOBBI,
KaKOBbI OHU €CTb, IOTOMY 4YTO OHM MMEIOT 00jiee C/IO)KHbIE TeX-
HUYEeCKIe alIaparsl, Kak camMi 1o cebe (CBUHDS 1 4€/TOBEK CIIOXK-
Hee MOOWIBHOTO TenedoHa), Tak U BHe cebs (4emoBek obmajaeT
dbopmMamMu 9KCTepHAMM3AINN ¥ KOHCEPBALMN, YACTO C [IOMOIIBIO
Mo6unbHOTrO TenedoHa). Mbl 4acTO MMeeM OrpaHMYeHHOe Tpel-
CTaBJIeHNe O TEXHOJIOTUM, HO TEXHMKA — 3TO, B MPUHIINIIE, JTIO-
6ast bopma KOMIIETEHTHOCTH (He 00513aTeNbHO COMPOBOXKIaeMast
HOHVMMAaHMeM), KOTOpas ONTUMU3UPYeT COOCTBEHHYIO ITPOM3BO-
[UTENBbHOCTD Yepe3 MOBTOPSIoLINecs Ipoiiecchl. Ecmm Mbl mocMo-
TPUM Ha TEXHUKY B 9TOII pacIIMPeHHOI IIEPCIEKTUBE, TO MOVIMeEM,
4TO «Te€XHMKa» — ITO MCKYCCTBO, MHCTUTYTBHI, BHE HAC, ¥ BOOOIIe
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BC€ IKCTEpHa/IM3aluUn Halen IIPpaKTUKN, AOKYMEHTOB, HaMAT-
HUKOB. BCHII/I, KOTOpbI€ HAXOATCA BHE HAC, HO MOTI'yII€CTBEHHO
OIIpenendaT TO, YTO Mbl €CTb. BHYTpeHHHH CTOpOHa 4Y€JI0BEKa,
Ha CaMOM [i€ji€, HE TaKas pelarlasa 1 olpefeiAamlnasd, Kak ero
BHEUIHAA CTOpOHA.

V,T.[I/[BI/ITe}IbHaiI MalllmHa

BoT movemy MCKycCTBO, COBEpIIEHCTBO TeXHMKV, KBUHTIC-
CEHINA MCKYCCTBA KAaK TeXHUKM, KOTOpas AB/IAETCSA apXUTEKTY-
pOVi, CTAaHOBUTCA CIIOCOOHOII K TEJIEOTIOTUM, TO €CTh K CO3[JaHUIO
CMBIC/Ia, @ He IPOCTO K €ro YYBCTBUTENIBHOMY II€PETOKeHMIO.
VIMeHHO MeXaHMYecKas C/IOXKHOCTb OIpefie/isieT OpPraHNYecKyIo
HEOIIpe/Ie/IeHHOCTD 1, B KOHEYHOM c4eTe, fyX. C/Io)KHas HepBHAA
cucTeMa — 3TO Caji, IOMHBII Pa3BeTBIIAIOINXCS TPOIMHOK, BO3-
BpamaeT Hac k «Cropy ¢axynbrero» Kanra? Kak u B mpotuso-
[IOCTaB/IEHNM JlyXa ¥ INUCbMa, a TaK>Ke OpraHu3Ma U MeXaHM3Ma,
IPOTUBOINIOCTABJIEHNE CBOOO/BI U HEOOXOAMMOCTY TIPeIIoIaraeT
Ha/lu4ye IATUAECATHUYECKON CYIIHOCTY CBOOOJHOTO, HEBOC-
IPUMMYMBOTO ¥ HETIOBPEX/EHHOTO, KOTOpas MafiaeT U3 HUOTKY-
fia U TMOATAIKMBAET HAC K eiicTBMI0. HecKombKo mapajokcanbHa
cB0OOJIa, TOTOMY 4YTO ec/mu Obl OHa ObI/Ia TAKOJl, TO IIpeBpaTIIa
6b1 HAC B aBTOMAThl, HAXOIAIIMECA BO BIACTU HEMOCTVKMMOIO
npuHiuna. Ho Bce mo-gpyromy. Mbl sIBlsieMCS CTIOXKHBIMM aBTO-
MaTaMy, KOTOpble IO9TOMY He MOTYT IIpelBUeTb BCe CBOM fIeli-
CTBUSI, M UMEHHO 3TO, B OIIpe/ie/IeHHBIX 00CTOSTENbCTBAX (pexe,
4eM MbI yMaeM), 3aCTaB/IAeT HAC IPUHUMATD pelleHusa. JTH pe-
IIeHVsI COBEPIIEHHO CBOOOIHBI He TIOTOMY, YTO OHM MIYT OT A6-
comoTa (KOTOPBIIL, C PYroil CTOPOHBI, KaK MBI TOTBKO 4YTO BUJie-
nm, He cAenan Obl ux 6omee cBOOOAHBIMU), @ IPOCTO IIOTOMY, UTO
MBI CaMIf He 3HaeM, KaK IIpefiCKa3aTh XOf HAaIIMX JelcTBuil. ToT
¢axr, 4To bor y)xe 3HaeT, 4TO MbI OyfieM JiellaTh, IMeeT MaJIo 3Ha-
YeHNs, TaK KaK Mbl He MOYKeM ITO3BOHUTB 1 cripocutb Ero. To, uto
MBI He B COCTOSIHUM IpelBUAETb O0S3aTeNbHBII XOJ HAILINX
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OeicTBUIL, MAelmaeT HAC OTBETCTBEHHBIMU 3a CBOU MEMCTBUSA,
a 3HAYUT CBOOOAHBIMM; HO AYMAarhb, YTO IOMMMO IIPOJOJDKEHMS
JEVICTBUII HACTO/NIbKO CJIOXKHBIX, HACKOJIbKO HENPEJCKa3yeMblX,
CYIIeCTByeT HeKas aOCONMIOTHAas CYLUHOCTh (B 9TUMOJIOTHYe-
CKOM CMBIC/IE «OCBOOOK/IEHHAS OT BCErO»), HasbiBaeMas «CBOOO-
ToJi» — 3TO CyeBepue He MEHbIIee, 4YeM IyMaTh, YTO ITIOMMUMO IIPO-
INO/DKEHUS CTUXOB Bo)KecTBEHHOI KOMe#MM CYLeCTBYeT HeKas
abCOIOTHAsL CYIHOCTD, Ha3bIBaeMasi «II033MUeil».

5l Hu B KOeM crTyyae He HAaCTONIBKO CBOOOZEH B BbIOOpE, KaK
Ka)XeTCsl, Ha KAaHTOBCKOJ KapTMHe — a peKjaMa M MpoIlaraHja
OYEHb XOPOIIO 3HAIOT, KAK Ha MEHSA OKa3blBaTb IPUYMHHO-CIIE]-
cTBeHHOe BiusAHue. Haob6oport, aT0 He Tak, kak ecnmu OBl Cylle-
CTBa, KOTOPBIM OTKa3aHO B CBOOOe, [1eiiCTBOBAIN OBl 110]] BECOM
TOTAJIbHOTO leTEpMMHM3Ma. MOJI KOT HI B KOEM C/ly4ae He II0JIOH
pEeINMOCTH IPbITaTh Ha MOEM KOMIIbIOTEpE, IIO9TOMY 51 BO3MY-
1IAI0Ch, €C/IM OH 3TO CIHEAET, B TO BpeMs KaK s He BO3MYIIAlCh
OKHOM, KOTOpO€, OTKPbITO€ BETPOM, CTOJIKHY/IOCh C MOMM KOM-
npiotepoM. C 3TOM TOYKM 3peHMs TaitHa CBOOOMbI IMapajiie/ibHa
TOJ JIPyToll TaliHe, KOTOPYIO TAaK IIyTaHO HAa3bIBAIOT «KMUBOTHBIN
MHCTUHKT». MBI Ha3blBaeM «MHCTUHKTOM» TO, YTO (Ha IpuMe-
pe Beprcona) nuumHKa curapuca, MOMTOKeHHAasl y BXOJa B JIOTO-
BO aHTOdOpbI (CBOEro pofa muena), HersieTcst 3a caMija aHTO-
¢dopsl, crefyer 3a HUM B OpavHOM IIO/IETe, NIEPEXOAUT B CAMKY,
KIeT OTK/IaKU SINUII, a 3aTeM ChefjaeT sifll0, OcelaeT Ha ero MecTe
U IpeTepreBaeT IepBylo Meramopdosy. OHa 4To-HUOYAL 3HA-
eT 06 atoM, muunHKa? Koneuno, Het. Ho ec/m yx Ha TO mouuio,
TO U Pa3psLKAIOLINIICS HEeJPOH HUYETro He 3HaeT O TOM, 4TO IIpo-
UCXOANT. Pe3ynbTaToOM JIeATENbHOCTH CUTApHCa ABIAETCA KU3HDb
B3pOC/IOTO MHAWBUJA, pe3yIbTaTOM MHOTMX PaspsAg0B HENIPOHOB
SABJISIETCS MBIC/Ib, CO3HaHME, CBOOO/IA.

A Tenepb faBaiiTe Bo3bMeM UIPy BHYKoB (Dpelifia: KaTyIIKY
3aTATMBAIOT MO AMBaH, Fort!, MOTOM BBITAaCKMBAIOT, PSANOM C pe-
6enkom, Da! KoneuHo, nerko (kak aTo fenaet Opeiifi) HOCTaBUTH
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BCE 3TO B 3aBUCHMOCTb OT IPUHYXXJ€HMA U OT CBA3MU, KOTOpas
00BbeMHACT NHCTUHKT IIOBTOPEHMsI C PETpeccueil U CO CMepPThIO.
Ho He 6yzmeM 3a0bIBaTh, 4TO B UTPe MOXKHO OBIIO TaK e XOPOIIO
BUJIETH VICIIOJIHEHME HEM3BECTHON IIPOrpaMMbl, HE OT/INYaIOLIei-
CS OT IMYMHKY CUTAPUCA, KaK IIVJIIEPOBCKYI0 9MOIeMy CBOOO/BI:
peGeHOK MIpaeT, ¥ HUKTO €ro K 9TOMY He IpUHYXKAaeT. B urpe
OH TNPOSIBJISAET TeXHUYECKOe MAaCTePCTBO IOBTOPSIOLIENCA MpaK-
Tuky, Fort/Da uMeHHO, U 3TO HOCTaB/IAeT eMy YAOBOMbCTBYE. Hu-
KTO He 3aCTaBJjIsAeT ero IeJiICTBOBATD TaK, KaK OH, €C/IM TOJIbKO MbI
He XOTUM COC/IaTbCs Ha IIyOOKMe U IPAapOANUTETbCKIE MOTYUBHIL,
Ha KoTopble ccbinaercss @peiin. Ho 3aueM BusieTh B UTpe MOg4u-
HeHJe UHCTUHKTY, a He M3MeHeHNe, 4yepe3 KOTOpoe MHCTUHKT Ie-
pexonut K cBoboge? V, meiicTBUTENbHO, ToYeMy Obl He IPU3HATDH
r1ybokoe coydactue, 0ObeUHSAIOIIee TEXHOMIOIMNIO CO CBOOOMOI
U CIIpaBe[IMBOCTbIO, IIMCHMO C JIyXOM, aBTOMaT ¢ jgymoit? Kak
u B mapu [lackans, HaM Hedero TepsThb, M HaM eCTb YTO BBIUTPATh.

9TO He fe/laeT NpefHAMEepeHHOCTb, OTBETCTBEHHOCTD, CBO-
601y MeHee IOIMHHBIMMU: 3TO IIPOCTO HANOMMHAET 00 MX IIPO-
UCXOXIEHNN U MX KOMIIPOMMCCE C TEXHMKOIl, perucrpanuert,
nocpegHN4YecTBOM. S Xx0Tel 6bl HAaIOMHUTH 00 3TOM, CCBUIASICh
Ha OTPBIBOK, LIEHTPA/IbHBIN I IOKoHOTrO [leppuaa (KOTOpBI
B CBO€ BpeMs [JaBHO MHTepecoBacA B acce «[IpaBma B XKuBoOmmcm»
0eCKOHEYHOII LIe/IbI0 VM CBA3BI0 MEXKY apXUTEKTYPOI U «4MCThI-
MI» UCKYCCTBaMU), B IpefyIoKeHny u3 [ammeTa «BpeMs BBIIIIO
U3-TI0fl KOHTPOJIA, MUP COPBAJICA CO CBOMX IIETE/Ib» HEeCIpPaBefl-
JIMBOCTD NPOAB/IAETCA KaK TEXHUYeCKMil gedeKT. A mpaBocypue,
CPeACTBO IIPaBOBOJ 3alIMTHI, KoTopoe lamimeT mpusBaH Ipu-
HeCTH), B CBOI0 OuYepefib, IPEACTaeT KaK TeXHMYecKas oIeparus,
KaK penapaumus, ucrpasiaeHne. MoXXHO cKa3aTb, 4YTO 3TO IPOCTO
croco6 cKasaTb, YTO MCIpPaB/IeHMe OMMOKM OTINYAETCA OT pe-
MOHTa TOKapHOTO CTaHKA, HO OTKyJa Mbl 3HaeM? B mpesymmnumnmu,
COITIACHO KOTOPOII €CTh, C OJJHOI CTOPOHBI, /1yIlla, a C ;PYToii CTO-
POHBI, MTHEPTHBIN MeXaHW3M, He UTPaeT /1M POIN MpeRyoOex/eHne
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HOJI/TTHHOTO TPOTUB HeayTeHTUYHOTO, HEITOCPENCTBEHHOTO Tpo-
TUB OIIOCPEIOBaHMA?
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ITepeBepeHHDINT (PparMeHT KHUTY NPAKTUKYIOMINX NTATbIHCKUX
apXUTEKTOPOB ¥ ypOAHMUCTOB, HPO(eccoOpoB apXUTEKTYpPbl U TO-
pozckoro mmsaitHa TypMHCKOTO IOMMTEXHUYECKOTO YHMBEPCUTETA
A. Apmango un JI. Jyp6uano «Teopus apXuUTEeKTypHOTO IPOEKTUPO-
BaHusA. OT PUCYHKOB K BOIUIOLIEHVAM» [1] MIMIOCTpUpPYET «TeOpUI0
npokymeHTanpHOCTU» (documentalita (uT.)) mpepcTaBuUTenss TYpUH-
CKOJ Hay4HOIT HKombl ¢umocopun mckyccrsa Maypunmo ®eppa-
puca (pox. 1956), muib Majast 4aCTh KOTOPOII IIpeicTaBlIeHa B poc-
CUITCKOM Hay4HOM Ioj1e. DTa Teopusi, paspabarpiBaemas ¢punocodpom
B «MaHndecre HoBoro peannsma» [2] (2008) 1 oTpakeHHas B JI€K-
UM «APXUTEKTypa ¥ JOKYMEHTaIbHOCTb», IpounTaHHOl B Heamo-
ne (2012), a TakyKe B MHOTOYMCTIEHHBIX ny6}m1<aum{x, MOHOTpadmsx
U BBICTYIUICHMAX, JIO)KUT B OCHOBE OHTOJIOTYM COLMATbHOI peasb-
HOCTH. B cOOTBeTCTBMM C 3TOI Teopueit JOKYMEHTbI, (PUKCHUPYIOLIVe
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4epThl U (DAKTBl 3TON COLMAIBbHON PeaNbHOCTH, OOTANaIOT perle-
BAaHTHOCTBIO U LIEHHOCTBIO, paTU(UUMPYst cOO0II IPOTOTUIIYECKIE
XapaKTePUCTUKYU THOO0r0 COLMANbHOIO 00beKTa — «HUYTO COLM-
aJIbHOE He CyIIeCTByeT BHe TekcTa» [3. P. 360]. M. ®eppapuc B cooT-
BeTCTBUM C TeOPUell JOKYMEHTAaIbHOCTY pasfie/seT 0ObeKThl Ha Ma-
TepuanpHble (puUsudeckue), UReaabHbIE U COLMANbHbIE. JJOKYMEHT,
TaKUM 00Pa3oM, SAB/ISETCSI AaBTOHOMHBIM LIeHTPOM Cepbl peabHOro,
OT/IMYHBIM OT MaTepyUajIbHBIX U UeaNbHbIX 0OBEKTOB, CAHKI[MOHI-
PYIOLIMM COLIMAIbHBIE aKThI, 3aHOCA X Ha KaKOI-TO HOCUTEND (IUCT
OyMaru, 9/IeKTPOHHbIN HOCUTENb MY OpTaHNYecKas MaMATb JIofiei),
¥ KOHCTPYMPYS MacCUB KOJ/UIeKTMBHON mamatn. M. ®eppapuc npep-
JlaraeT paccMaTpUBaTh BCe OODBEKTBI KaK 3alMCM — OT JIeHEeXKHBIX
3HAKOB JI0 OPaKOPa3BOMHBIX IPOLECCOB. [l CyIeCTBOBAHMUSA CO-
IMa/IbHOTO 00'beKTa B PealbHOCTI HEJIOCTATOYHO €ro JIMIIb IPOuU3-
BECTH, OH JOJ/DKEH OBITb 3aperiCTpUPOBaH, 3alMCaH, 3a00KyMeHMU-
pOBaH. DTN 3aINCH U COCTAB/IAIOT HALIY IIOBCEHEBHYIO PeaTbHOCTD,
3aIIOJIHAIOT BeCb HAIl MUP, OIpefe/sasd Hally SMOLMM, MOCTYIKM,
IpOLIIOe, HacTosAlIee ¥ Oyfyliee, YIUTBIBAs TO, YTO CTPEMJICHNE de-
JIOBEKa K 3aIlJCY C IIOSIBJICHNEeM LY(PPOBBIX HOCUTENeil MHPOPMAaLVIN
KpaTHO Bo3pocio. «KynbrypHasi»” )1U3Hb 0611ecTBa 1 IOfjpasyMeBa-
er, mo MHeHN0 bunocoda, 3aNNUCh U PErUCTPALUIO AKTOB 1 0OBEK-
TOB 4epe3 A3BIK, PUTYaJ, MICbMEHHOCTD, MHa4e BCE YCKOIb3aeT Kak
OyITO HUKOIZIA U He CYIIeCTBOBAJIO B PeaIbHOCTL.

[TpuMeHsA TeOPMIO JOKYMEHTaIbHOCTU K MCKYCCTBY, OLHOMY V3
CrIoco60B TOKYMEHTUPOBAHUA COLVAIBHON PeaNbHOCTH, QYHKINU
JOKYMEHTOB, (PUMKCUPYIOLUX 3alMCell KO/IEKTMBHON IaMATH, Oe-
PYT Ha ce0s1 Bce IPOM3BENICHNA MCKYCCTBA, HO IIPEX/ie BCETO B TAKMX

7 TpagULIMOHHO B TeOPUY KYIBTYPbI OTMeYaloT (yHJaMEHTa/IbHYIO OII-
HO3MIVIO KY/IBTYPBI M IPUPOABL B pasBuTuu obuectsa. Ilpupona npen-
IIeCTBYeT KY/IbType BO BPeMEHM) 3BOJIIOLOHHOIO Pa3BUTHA OOIIECTBa,
HO NIPUPOJA SIB/SIETCSI TIOCTOSIHHBIM U HEOOXOAVMBIM YC/IOBMEM IIOCIIe-
AYIOIIETO CYLIeCTBOBAHMA U PA3BUTHA KyIbTypbl. II03TOMY IrpaHb MEXY
IPUPOON U KY/IBTYPOIT He aOCOMIIOTHA, & OTHOCUTENbHA, VI OHA He IIPOTH-
BOIIOCTAB/ISAET UX, @ PA3/IMYAeT B IPeJieNlaX CBA3YIOLIeN UX IIe/IOCTHOCTH,
TaK KaK 4e/I0BEeK BCerfa BKIIOYEH B /IBA 3TUX CMbICTIOBBIX ITOJIA.
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JKaHpax UCKYCCTBa, Kak dororpadys u apxutekTypa. B paccmarpu-
BaeMOM ¢parMeHTe KHUrM «Teopus apXUTEKTYpPHOTO IIPOEKTHPO-
BaHuA...» M. ®eppapuc obpamaerca K apXUTEKTYPHBIM IIPOM3Be-
[IeHUAM, UCKYCCTBY Kak K techne (TepMuH B ¢unocodum, KOTOPLIit
OTHOCKUTCS K CO3aHMIO VIV [IeVICTBIUIO, TEXHMKE). APXUTEKTypa CO-
IeP>KUT B CBOEIT PU3NIECKOI LeIOCTHOCTY COBOKYITHOCTb BCEX KOH-
(IUKTOB, COLMAIBHBIX ¥ TEXHMYECKUX OTHOIIEHNIT, KOTOpble ObLIN
HeOOXOIMMBI /I ee CO3IaHMA U BO3BeJieHNA. DTa II0BEeCTBOBATENb-
Has CIIOCOOHOCTb apXUTEKTYpbl — CO3JIaBaTh CBOJ COOCTBEHHBIN
HappaTyuB U MUP, KOTOPBI €ro IOPOANI, — BeKaMy O4apOBbIBa/la
HapoJbl ¥ AUMKTATOPOB, BOIUIOWIAIOIINX MIEONIOTHIO B apPXUTEKTYp-
HBIX ITPOM3BeJieHNAX. VI Jake cerofHsA, HECMOTpPs Ha IpeobIafaHme
BUPTYa/IbHBIX 00pa3oB, Gpusnyeckoe IPUCYTCTBYE aPXUTEKTYPbI CO-
CTaB/IsIeT OCHOBY HAIler0 Ky/IbTypHOro (yHpameHTa. BHUMarenn-
HbIJT B3IJLAZ, MOKeT BBIPA3UTh MHEHIEe O COCTOSHIM 3[J0POBbs TaKOI
COLIMA/IbHOM CTPYKTYPBI, KaK TOPOJ, UCXOJA 13 HAOMIONEHM 3a ero
apXUTEKTYpPOIl. ADXUTEKTYpa, KOTOpas, XOTS ¥ HAYMHACTCS C IIPUH-
LVIIIOB, B KOHEYHOM JMTOTe CO3JaeT 00pasIibl, KOHKPETHbIE 0O'bEKThI,
«VIMMaHEHTHbIE» C/Iefibl, KOTOpbIe SBJISIOTCA KOHKPETHBIMU 3allii-
cAMM: Hacrosmue (GOpMbl CTAHOBATCS KOHKPETHBIMIU JJOKYMEHTa-
MM, HauepTaHHBIMM Ha KaMHAX TOPOJCKMX 3HaHMil. [JIaBHBIN Tesuc
M. ®eppapuca 06 apxuTeKType B COOTBETCTBMMU C TeOpPHEN JJOKY-
MEHTA/IbBHOCTY — apXUTEKTypHOe IIPOEKTHPOBaHUE IPeAIojaraer
IepBOHAYa/IbHble HaMepeHMs, KOTOpas BOIUIOLIAIOTCSA M paTudu-
IMPYIOTCA B IOKyMEHTaX Ha 6ymare, BEpHO U oOpaTHOe — CHadyasa
apXMTEKTOPBI IIPOXOAAT 4epe3 CBOEro pofia PUTYal — IOMYYaroT
obpasoBaHue, paTUPUIMPYIOT CBOI TaJaHT U YMEHMA B IIOATBEPXK-
flafollleM JTOKyMEHTe, TOJbKO IOTOM BOIUIOI[AS TO B HaMepeHN
IPOEKTUPOBATb peajbHble 0OBEKTHL. ITa ABTOHOMMSA TOBKO BOOO-
pa)kaeMOTO MHUpa apXMUTEKTYpPbl IIO3BOMNU/IA IIPOEKTy — OCOOEHHO
B YHUBEpPCUTETaX — Ky/IbTUBMPOBATh BCe 6OJiee aBTOPCKYIO JIMHI-
BUCTIYECKYIO caMOpedepeHIINIO M BCe MeHbIlle i MeHbIIIe OTHOCHUTD-
C K peajibHbIM IIPOU3BOACTBEHHBIM CHCTEMaM ¥ UX KYIbTYPHBIM
TpagunyAM. To ecTb KO/UIeKTMBHas IaMATb IPoQecCHOHaTbHO-
ro cooOblecTBa apXUTEKTOPOB 3aIlONIHEHa OOJIBIIVM KOTMYEeCTBOM
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TeopeTM4eckoil MHpOpMaLVM, IOTYyIeHHO B IIpolecce oOpa3oBa-
HUA ¥ IPAKTHUKYU, KOTOPas IPefoNpefie/iAeT U fake OrpaHNYMBAeT
PEINIINMEHTOB B IPOEKTUPOBAHUU. DTO IPUBOAUT K OTUYKJCHIIO
APXUTEKTYPbI U3 KATETOPUY UCKYCCTB B 00/1aCTb TeXHUKM. VITanbsiH-
ckuit punocod ykasbiBaeT Ha TO, YTO MIPOEKTUPOBAHIE HE SBIISIETCS
JUIIb TPAHCKPUIIIMEN! Uell B KaMHe 1 0eTOHe B [IBYX M3MEPEHMUSIX,
HO Tpou3BOAUT 3¢ GdeKTsl B TPEXMEPHOM IPOCTPAHCTBE, HE MMes
3aBUCUMOCTH OT CyObeKTa 1 ero HaMepeHuil. IIpoeKT yxe HaXORUT-
csl B cpefie, KOTOpasi €ro OKPYy>KaeT, a He TOMbKO NMIIb B CO3HAHUU
TBOpPILIA-apXUTEKTOPa — B MHCTUTYIVIOHAIbHOM, OI0pOKPaTUYeCcKOll,
doxymenmanvroti cpege. Takum 06pasoM, apXUTEKTYPHbI IPOEKT
AB/IAETCA MPOAVKTOBAHHBIM, MpeJHAYepPTaHHBIM, IpPeIBOCXMINAI0-
MVYM U ONpefeNsIiomyM UAe, TO eCTb MHTEeHILMel, OCHOBaHHOI
Ha JOKYMEHTATbHOCTIL.
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CEMEVHBIE 3AIINCU:
MEXITY TAMSTBIO M THEBHUKAMU HACTOSIIETO*

Annomayus: yado [lemerpro — mnpodeccop MumaHcKoro yHuBepcu-
TeTa BMKOKKa, Hay4HbIl fupekTop HamyoHanbHOro LieHTpa MCCIeno-
BaHMII U n3ydeHus aBrobmorpaduyu B CBOOOLHOM YHUBEpPCUTETE aBTO-
6uorpadun AHrmapu (KOTOpbIii OH OCHOBan B 1998 ropy), ocHOBarenb
O6uiecTBa TeJaroTMKY M JUJAAKTUKM IIMCbMA; DPEJaKTOp WU3JJaHUsA
«Adultita», xoTopoe HampaBleHO Ha YITyOIeHHOE M3ydeHMe PasHBIX
aCIeKTOB aBTOOMOrpadMuecKoro MuchbMa, HaMATH IIOKOTIEHMIL, a TaKkKe
BOIIPOCOB, CBSA3aHHBIX C CEMETHBIMYU IIPAaKTUKAMY APXMBUPOBAHMA TaMs-
TI. ABTOp MHOXKeCTBa cTaTell U MoHorpaduii, Takmx kak: «O6pasoBanue
BO B3pocnoM Bospacte. K deHOMeHOMOrMYecKoit Teopuu IMpOKMBaHUSA
u npoucxoxaernsa» [1]**, «Camo-pacckas. ABrobuorpadus kak 3ab6ora
o cebe» [2], «Knmuunyeckoe mucbMo. ABTobMOrpadUyeckas KOHCYIbTa-
LV M 9K3UCTEHIMAaIbHAs XPYyNKocTh» [3], «Dumocodusa obpasoBanms
BO B3poc/oM Bo3pacTe. CuMBoONuKa, Mu¢ u obpassl cebs» [4], «Hebma-
rofapHocTb. KopoTkass mamATh HpusHaTenbHOCTU» [5], «IImmm, 6par
®pannuck. PykoBozncTBo mo camoHapparusy» [6]. K ocHOBHBIM TemMaM
€ro Hay4HBIX UCCTIEOBAHNIT OTHOCATCA U3yYeHMe aBTOOMOrpaddecKoro

* [lepeBof BbINOMHEH 110 u3ganmio: Demetrio, D. “Le scritture famigliari tra
memoria e diari del presente’, in Rivista Italiana Di Educazione Familiare,
2009, 3(1), pp. 19-38. URL: https://doi.org/10.13128/RIEF-3070

** OpurrHajbHble CTaTby yKasaHsl B CIINICKe JMTepaTypsl, IePeBOJ, Ha-
3BaHUI HAa PYCCKMIL A3BIK MOVL. — IIpum. nep.



280 STUDIA CULTURAE, 1(51), 2022 : ITALIAN STUDIES

MICbMa B KauecTBe GUIocodCKoit MPaKTUKM, KaK CPelCTBa /A BHYTPEH-
Hero CaMOITO3HAHMsA ¥ CAMOAHAIIN3a; MICCIIeJOBAaHMA B 00Pa3oBaHNIL, ITe-
JATOTVKM ¥ [UJAKTUKNA. B JaHHOIT cTaThe NpefcTaB/IeH aHaIn3 aBToOMO-
rpaIecKoro mucbMa, ero GopM U BUIOB, CPEU KOTOPBIX 0c060e BHU-
MaHIe y/ielleHO U3y4eHMIO CeMeITHBIX 3alucell, THeBHUKOB, IIMCEM, 3aMe-
TOK. B 1epBoit 4acTy aBTOp IO YepKUBaeT JBOVICTBEHHYIO IIPUPOJY 3TOTO
»KaHpa — ero o6pasoBaTebHOE M TepalleBTIYecKoe 3HaueHue. Bo Bropoit
YaCTU PacCMaTpUBAaeTCsA BO3MOXXHOCTb IPMMeHeHMs aBToOuorpadude-
CKUX 3aIlceil B KIMHUYECKOI M TIefjarorMyecKoil MpaKkTuke. 37ech Tak-
e TIpefiCTaB/IeH MMPOKMII CIIEKTP TUIIOB U GOpM aBTOOMOrpadIecKmx
ceMelTHBIX 3amuceit. [Ipy mopo6HOM aHamM3e KaXK/Ioro THIIA, OCHOBHOII
aKIeHT JlelaeTCA Ha M3YYEHUY 3alMcell ¥ CBUJeTeNIbCTB, KOTOpbIe ABIA-
I0TCA OTPaykKeHMeM IICUXOIMOIMOHAILHBIX COCTOSHUI, IyIIeBHbIX Ilepe-
JKUBAHMI U MOTy4eHHOTO OIbITa. Bce CHOCKM M CCHIZIKM JJaHbI COITIACHO
OpPUTMHAIbHOMY MICTOUHUKY.

Knroueevte cnosa: aBTob6morpadus; mucbMo; CeMbs; CeMelfHbIe 3aTMCH.

Hdna yumuposanus: Jlemerpuo [I. CeMeliHble 3ammucu: MeXy IaMATbIO
" IHeBHMKaMM Hactosiiero / nep. ¢ utan. A. Kopobosa // Studia Culturae.
2022,1(51). C.279-301. DOL: 10.31312/ 2310-1245-2022-51-279-301
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THE FAMILY SCRIPTURES BETWEEN MEMORY
AND DIARIES OF THE PRESENT *

Abstract: Duccio Demetrio is a professor at the University of Milano-Bi-
cocca, scientific director of the National Center for Research and Study of

* The translation is based on the edition: Demetrio, D. “Le scritture famigliari
tra memoria e diari del presente”, in Rivista Italiana Di Educazione Familiare,
2009, 3(1), pp. 19-38. URL: https://doi.org/10.13128/RIEF-3070
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Autobiography at the Free University of Autobiography of Anghiari (which
he founded in 1998), founder of the Society for Pedagogy and Didactics
of Letters; editor of the publication “Adultita”, which is aimed at an in-
depth study of various aspects of autobiographical writing, generational
memory, as well as issues related to family practices of archiving memory.
Duccio Demetrio is author of many articles and monographs, such as:
“Education in adult life. For a phenomenological theory of experiences
and origins” [1]**, “Self story. Autobiography as self-care” [2], “Clinical
writing. Autobiographical counselling and existential fragility” [3], “Phi-
losophy of education in adulthood. Symbolism, myth and self-images” [4],
“Ingratitude. The short memory of gratitude” [5], “Write, Brother Francis.
The autonarrative manual” [6]. The main his scientific research topics are
include the study of autobiographical writing as a philosophical practice,
as a means for internal self-knowledge and introspection; research in edu-
cation, pedagogy and didactics. This article presents an analysis of auto-
biographical writing, its forms and types, among which special attention
paid to the study of family writings, diaries, letters, notes. In the first part
the author emphasizes the dual nature of this genre — its educational and
therapeutic value. The second part examines the potential applications
of autobiographical notes in clinical and pedagogical practice. It also pres-
ents a wide range of types and forms of autobiographical family writings.
The following is a detailed analysis of each type, with a focus on examin-
ing notes and testimonies that are a reflection of psycho-emotional states,
emotional experiences and experiences. All footnotes and references are
given according to the original source.

Key words: autobiography; letter; family; family writings.

For citation: Demetrio D. The Family Scriptures Between Memory and Di-
aries of the Present / transl. from Italian by A. Korobova // Studia Culturae.
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Vuble, He TOMBKO MOBECTBOBATENIbHbIE CMBICTBI JKaHpa

B nocnennue roppl aBTo6MOrpaduueckmit xaHp (Kak cTpem-
JIeHMe MUCAaTh PACcCKa3 0 cOOCTBEHHOI XXM3HM, [IPeCTaBIeHHbII
0OBIYHO B BUje Ouamora wiu B Gopme caMoHaOMOfeHNUs) ObLI

** QOriginal articles are listed in the References, translation of titles into
English is mine. — Translator’s note.
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3aHOBO OTKPBIT B €I0 ABOJICTBEHHOM 3Ha4eHMM — 00pa3oBaTe/b-
HOM ¥ T€PAIIeBTUYECKOM, VIV, MHBIMY CTTOBaMU, B KOHPUTY AL
JOTIOTHAIONIEl [TOBECTBOBATENbHbIE ¥, MHOIZA, JTUTepaTypHbIe
CMBIC/IBI: KaK CIIOHTAQHHAasA U IieHHas BO3MOXXHOCTD, HaJle/IEHHAsA
CHIoit 06JIeryarh CTpajaHusa MMUIYIMX. MBI BCeryja muieM, 4To-
ObI BBIPA3sUTb PafOCTb XXVM3HM, HO BO3MOXKHO, 4Yallle BCEro, 4TO-
ObI BepHYTbCS U MCIBITaTh 9TO YYBCTBO CHOBA, YTOOBI BHIHECTH
ero MOTepIo, paccka3aTb O MYYEHMN ero OTCYTCTBUA. becuncien-
HBIl ¥ QHOHVMMHBIN «POfi» TeX, KTO HUIIEeT Paful YAOBOIbCTBYS,
VUYL 13 MHCTUHKTA, WIN <110 CTy4ai0» UCIIOIb30BAI U UCIIOIb3YeT
cerofHA eé yame (0COO€HHO MUCATENTbHNUIIBI) CTUMb «IIMCAHUA
0 cebe», K KOTOPOMY OTHOCUTCA aBTOOMOrpadusa — OAMH U3 ca-
MBIX 3HAYUTETbHBIX Y CIOXKHBIX KaHPOB. DTO JIe/IaeTCs A/l TOTO,
4TOOBI IPEOfiONeTh KPUTUYECKVe MOMEHTBI CYIeCTBOBAHIS,
npuberas K asmozpaguueckomy XecTy, 4bsi BOCCTAHOBUTE/IbHAA
GbYHKIVS IPOCTIEXNBAETCS €CM He B TBOPYECTBE, TO B JKM3HEH-
HOJI 9Hepruy, JOBEAEHHOI O abCOM0Ta, M KOTOPask BBICBOOOX-
laeTCs B CAaMbIX TSDKETBIX CUTyalMsX. Bo3Harpax/jeHne B Hakasa-
HIe 3a TO, YTO YHAETCA MpUAATb POpMy cBoOell 60N, 3aCTaBIsAeT
UX BCeX IUCATh He IepecTaBasd. YacTo ¢ yIpsAMCTBOM, pelLINTeNb-
HOCTBIO, JKeJTaHIeM BO3ME3/ISL.

TakuM 06pa3oM, NMNUCATENbCTBO SB/SETCS MOILIHBIM Cpell-
CTBOM JJIs IIEPEHOCA 3a Mpefie/ibl 9K3UCTEHI[MAIbHbIX ITyYNH WUIN
JUIsL TOTO, YTOOBI YyBCTBOBATb ce0s MeHee OAMHOKMM B HeIlpe-
PbIBHOM BHYTPEHHEM pasroBope ¢ camuM cob6oir'. CkakeM Tax:
CeMbsi, ITOCKOIbKY OHa sIBJISIETCS] IEPBBIM TEMIYCOM U JIOKYCOM
HAlIeTO CaMOOTOXXJECTBICHUSA C MMeHeM ¥ ¢aMuimeit, u, Imo-
CKOJIbKY OHa SIB/IAICTCS IPOCTPAHCTBOM 3a00ThI (1111, HA060POT,
eé OTCYTCTBU:A), BCerga HecéT B ceOe BOCHUTATE/NbHBINI MOTUB
VULV JKU3HEHHO B&)KHBIN (M (aTanbHBIN) OIBIT, TO CPefM IIPO-
4ero, OHa SIB/IAETCA U TeM HPOCTPAHCTBOM, B KOTOPOM HAXO[UT
CBOE CUMBO/IMYECKOE BOIUIOLIEHME MOTHUBALMA INCATh, YTOOBI
Jydllle Y3HAaTh ce6s, YTOOBI COXPAaHUTh BOCIIOMMHAHNMSA, @ TaKXKe

' Cm. 06 aTom mozpobHee B: [2].
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JUI TOTO, YTOObI IPOTMBOCTOATb MM, BBIHECTU UX, OOBACHUTD
cebe UX NepUIeTHN.

O cembe IMUIYT, B CBeTe CKA3aHHOTO, YTOOBI BHOBb 00pecT
yTpadeHHOe CYacThe, MUPDI O CITIOYEHHOCTY U TAPMOHMUY, YTOODI
BOCKPECUTb B HOCTA/IbIMI yTepsIHHOE IPOLIIoe, KOTOpoe BCeraa
BO3BpalllaeT HAC K HAIlMM KOPHAM U Ja)ke B TOCKEe YCIIOKauBaeT
Hac. TOT, KTO He MICHIBITAN TAKMUX YYBCTB, IpuberaeT K IycaTesb-
CTBY, 4TOOBI IpUAYMaTh cebe CKa3OYHbII MUP, €My WIN eil He-
3HaKOMBII — JIETCTBO, IIPOXUTOE B JOOPOIPUMMHOI ceMbe. ITI
COYMHEHVS CTAaHOBSTCS JIUTEPATYPOIl, CO3/a0IIeil anbboM BOOO-
pakaeMbIX BocrmioMuHaHuil. Ho 1 B 3TOM ciry4ae COUMHNUTETbCTBO
OyZeT BBINIONHATD CBOI BOCCTAHOBUTENbHYI (YHKIMIO, yXKe
He KaK I03TUYecKoe peobpakeHue feliCTBUTEIbHO NePeKUTOTO
IPOIIJIOTO, a KaK IpeobpakeHne OTCYTCTBUA?.

Croco6HOCTD K 9TOMY IMOSIB/ISIETCS elé 10 TOTo, KakK pe6é-
HOK OBJ/IajieBaeT TEXHMKOI IMCbMa, OJHOBPEMEHHO C YTEHUEM,
KOIZla PORMTENN WK APYyrue B3POC/ble, CTapliye Oparbs WK
CECTpBI BBI3BIBAIOT JIIOOOIBITCTBO, BOCXMILEHME, BOBJICUEHIE,
U KOTOpas BIIOCTEACTBUYM HAXOAWUT IOYTY MHCTVHKTUBHBIN pe-
30HAaHC B T'PaOIOTMYECKOM >KecTe, IOKa eIé CaMOM 3/IeMeH-
TapHOM. JKe/aTeZIbHO COTPYAHMYECTBO CO LIKOJIOMN, MpU3BaHHOM
HOTBOPCTBOBATD TaK/M II€PBBIM IIIaTaM He CTONBKO C LIe/IbI0 Pas-
BUTUA VICKYCCTBA IMCbMa, CKOJIBKO pafiy OYAYIIero B3pOCIOTO
OIIBITA, a, TOYHEe, Pajyl CTUMYIUPOBAHNA HOTPEOHOCTY CieaTh
COYMHUTENIbCTBO COCTAaBHONM YacTbIO CBOErO CYIeCTBOBAHINS,
¥ [J1S1 TIOi/iep>KaHsl HelIpeKPAIafoliXCsl OTHOIIEHMI ¢ pediek-
CUPYIOLIM COOOIL.

> [Ipyuunbl mucaTh 0 cebe Kak IIPOSAB/ICHUE 3alIUTHON (PYHKIUM MKC-
cnemoBanbl B Tekctax C. Qeppapu, cpeny KOTOPBIX MOXXHO BBIEIUTB:
«ITncpMO KaK BOCCTAHOBUTEIbHASI (PYHKINMSL. DCce O IUTepaType 1 ICu-
xoaHamm3e» (1994) [7]; a Taxxe Hanbosee paHHIOW ero pabory: «HeokoH-
YeHHOe IIICbMO. Jcce O IUTepaType, ICUX0AHa/IN3e Y BOCCTAHOBUTE/IbHON
byskym» (2007) [8].
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[IncpbMo M YTeHMe, 3TO CIAMIIKOM XOPOLIO M3BECTHO, 4TO-
ObI 06 3TOM HAIIOMUHATH, CTAHOBSITCS YaCThI0 MHAVBUAYATbHOI
cynpObI TOuTH Gecco3HaTebHO, 671arofapst cpesie, B KOTOpoit oba
HaBbIKa 00peTaloT BeC U 3HAYMMOCTh. [IpoHMIaTeIbHbIE POANTE-
I U, B IEPBYIO O4Yepe/ib, MTOOUTENN MICbMa, yOeXK/IeHHbIE B TOM,
YTO MaMsITh, XPAHSAIIAACSI Ha CTPAHUIIAX, SIB/IsAETCA O/1aroM 1 He-
3aMEHUMBIM PeCypCOM, CTAaHOBATCS 0Opa3aMy 9TOr0 CKPOMHO-
ro u 6egHOTO WMCKycCTBa yisi feTeil. IIpuBBIYKA U TOOLIpeHNe
VICTIONIb30BaHMA IIepa obperaeT 6ojee peleBaHTHBIN pe3yIlb-
TaT, KOIJla BefleHMe THEeBHUKA, KaK U IMUCbMEHHBIN CTON, OyMara,
KHIDKHBIE IIKagbl, OyKeTbl pydeKk ¥ KapaHfallell, KOMIIbIOTep,
VICIIO/Ib3yeMblii He TOJIbKO JJIA BUNEOUTP U T. Ji., IIPEACTAB/AIOT
c06011 0OBIYHYIO CEMEITHYIO IIPAKTHUKY.

V310XUB 9TO HEOOXOAMMOE IPENUCIOBIE, MBI COCPELOTO-
YMMCsI, TIPEeX/ie BCETO, Ha [IBYX yXKe YIIOMSHYTBIX HAIlPaBIeHMSX
C UX ABHOJM OTCBIIKON K pO/IM, KOTOPYIO CaMO IMUCbMO, CTPOTO
IPUBATHOE VIV pasfesisieMoe C JPYIUMU, UrpaeT (MOXKeT UrpaTh)
B ceMeifHOM KOHTeKcTe. OfHaKo elle Ipekie HeoOXO[uMo Kpa-
TKO 00OpucoBaTh, B Y€M K€ COCTOUT aBTOOMOrpadmueckoe Ha-
IpaB/IeH)e KaK B I1ejarorM4eckoil, Tak U B KIMHUYECKOI 06/a-
cTax. XOTs 3TOMY BTOPOMY HAIIPABJIEHMIO MBI IOCBATUM BCETO
HECKOJIbKO CTPOK. DIM30[bI, HEPEAKO IlepeIvIeTalomuecs, cMe-
HAIOLIVE ¥ IepeXOfsliye APYr B APYyra, HpefCTaB/IAIT CO00i
CBOeOOpasHBIl MHTENIEKTYaNbHBII aKT IIOBEeJEHNs 4YeloBeKa,
COBIIAJIAIOLINIL C ONHUM U3 Hanbosnee 9¢pPpeKTUBHBIX POSBIEHNIT
VHVBUYaIbHO CBOOOMBI, a TAK)Xe MCTOYHMKOM OeCuycrieH-
HBIX PasMBbILICHUII O CBOEIl )KM3HU (M He TOJIbKO), HOCAT THICA-
Ye/IeTHUI XapakTep. B HMX ecTb IOBTOpeHMA MCTOPUMU YeloBe-
YeCKMX TPaKJAHCKMX U VHAMBMAYATbHBIX IIPaB, SMaHCUIALNN
CaMbIX YHJDKEHHBIX COLVIAJIbHBIX KJIACCOB, )KEHCKOTO JIBVKEHMS.
[TosToMy He CIy4aifHO MBI JICIIONIb3yeM CJIOBO «HepCHexmuea»,
4T0OBI 0003HAYNTH PrIOCOPMIO OIIBITA, YBOASIIETO B [PYroe Me-
CTO, BTAIMBAIOIIETO B IYCTh U HefaneKoe Oyayiee, M1o60ro, KTo
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UCIIONb3YeT IMIChMO, KaK BEIOMBIl 3a PYKY B ApYyrue o06macTu:
MHOT/Ia 3a0bIThIE, MHOT/[A eIl[é HeM3BeSaHHBIE.

OpnHako, cpasy ke C/efyeT YTOYHUTD, YTO YKa3aHMe Ha aB-
Tobmorpaduio kak Ha kaHp [9], mogpasymeBaeT pasHooOpasue
220-2pagemamumeckux MpPUEMOB, IPOCTENIINX ¥ COYTeHEHHBIX,
KOTOpbIe OXBATBIBAIOT, IOMUMO CO3JaHMsI aBTOOMOrpaduvecKoro
TEKCTa B IPSAMOM CMBICTIE («BCsS MCTOPUsI COOCTBEHHOI >KM3HU,
U3/I0)KEHHAsI CAMUM aBTOPOM»), MHOXECTBO IPYIUX BTOPOCTe-
HeHHBIX PopM (TakxKe aBTOOMOrpadmuecknx), 0 KOTOPBIX MbI Oy-
JieM TOBOPUTb.

TakuMm 06pa3oM, OCTaHAaBIMBAsACh HAa JABYX 00O3HAUYeHHBIX
HalpaB/IeHNAX, 3aMeTUM, 4TO aBToOmorpadus B obpasoBaHMH,
B BUJ[y TOTO 4TO 3TO LIMPOKO paclpoCTpaHeHHas MIPAKTUKA OI-
CaHVsI JIMYHOTO IPENLIeCTBYIOLIEr0 VIV HEePeXMBAaeMOro B Ha-
CTOSIIIIEM OIIBITA, JEMOHCTPUPYET CBOKO IEarOrM4ecKy 3Ha4M-
MOCTb. JIe/10 B TOM, 4TO UCIIONIb30BAHME TNIHOTO MIChbMa He KaK
¢dbopmManbHOTrO cpefcTBa OOIIEHMS, a KaK BO3MOXXHOCTY BBIpake-
HUS HESIBHOTO, OYEHb JIMYHOTO, CIIOHTAHHOTO, HeOUIINaTbHOTO
M MHTMMHOTO, KPOMe TOTO, 4TO IpeJCTaB/IseT co60il CPeacTBO
B3aJIMHOTO y3HaBaHMs (HOBOCTeJ, SMOLMOHAIBHBIX COCTOSHMIIA,
YaCTO 3aMaTIMBAEMBbIX M3-32 CKPOMHOCTM, 3aCTEHINBOCTH, CTPa-
Xa «CEeKPeTOB»), TeIephb AaXke y)Ke KyIbTUBMPYEMOTO Yepe3 d/IeK-
TPOHHYIO IIOYTY, OJIOTM, YaThl U T. [., (O4EBUIHO) sIB/ISIET COOOI
UCTOYHUK Tepenayyt MBICIU, IpaBui, cTpecca u addeKTUBHBIX
peakiuii, KOTOpble CJIEAYIOT IO APYrOMY IIYTH, He IepeceKarole-
MYCsI CO CTaH/JaPTHBIM.

3amycy, He3aBUCHMO OT MX IJTyOMHBI M CTIOKHOCTH, B Kade-
CTBe MCTOYHMKA OOyYeHUs], a C/IefOBATENbHO, U MPOAYKTa yMa
U PYYHOTO TPyAa, PUABTPYIOT caMble pasHOOOpPa3HbIE MEPeXi-
BaHVsI, BUOM3MEHSS UX B [PYrue SI3bIKM M CUMBOJIBI, B TO XKe
BpeMs Jieflasi MX aBTOPOB APYTMMMU, YTO, HECOMHEHHO CIOCO0-
CTByeT VIYYIIEHMIO WIM TIOIJEPKAHNI0 WX II03HABATETbHBIX
criocobHocTelt. Tem 6oree, 4YTO OFHUM JIMIIL TOIOCOM, YCTHBIM
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paccy>XJeHNeM, B €r0 paslIMYHBIX MOAYIALUAX — pasfpakKeéH-
HOJI, CIIOKOJIHO1, YOe[uTeNbHOl, HAIIOPUCTOM, YTBEPXKAAIOLIEI,
YTeLIUTEeIbHOI U T. [I., B 3aBUCKMOCTY OT IIPO6TeM BO B3auMO-
OTHOIIEHUAX MEXJy coOeceHUKAMU ¥ COREpXKaHUA fena, —
He BCer/a yAaéTcs JOCTUYb SKe/laeMoro a¢dexra u JOUTH 1O TOTO,
4TO fenmaeT (K COXKa/leHWIo, He BCerja) CTPaHMIa MM IIPOCTO
3aIlNCKa, HANMCAHHAs Ha CKOPYI PYyKYy: M3 JH00BM, IeYanu, mo-
9TUYECKOTO BJOXHOBEHNsI, MENArorndeckoro mobyxpgenns. OT-
KpbIBasi HeMasio Opelleil B CTeHe MOTYaHMsI M MHOTOCTIOBHOCTH,
XOTb U B 3MM30AMYEeCKOIl (parMEeHTapHOCTM, BHYLIAIOTCS COMHe-
HYSl B OTHOIIEHUY OIpeJie/IeHHOTO MOBEJeHNA IPYTOTo M ero MC-
TVHHBIX HaAMEpEeHMII; MTOKa3bIBAETCA, YTO B KKJOM, KTO INIIET
o cebe, ecTb TEMHAsI CTOPOHA, KOTOpasi CTPOKA 3a CTPOKOIL pac-
KpbIBaeT COBCEM VMHOII XapaKTep, IIOBefleHe W/IN YyBCTBA, KOTO-
pble paHee ObIIV COKPBITHI.

Kak 3a6oma o cebe n TepaneBTudeckas nporpamma (kcraru,
BCE vallle IpUMeHAeMas B CEMEIHO Tepanmu) KOIfa Bbl CTAHO-
BUTECh YaCThI0 K/IMHUYECKOTO MPOEKTA U IOIONEYHBIM CIIeIy-
QJINCTOB, MNUCBMO SIB/ISETCS MHCTPYMEHTOM JIsl JIEYEHUS OIIpe-
Jile/IeHHBIX BPEMEHHBbIX HEIYTOB VJIU OIpeJeTeHHbIX IaTOTOTMI
He TO/IBKO A3bIKa (IIOTOMY YTO OHO MOTMBUPYET MUCATh OT PYKU,
Korga cmoBa u3-3a Gobuy ¥ CUIBbHOI 3aCTEHYMBOCTU HE BBIXO-
IAT), HO U B psifie MHTEPECHBIX C/Ty4aeB: MUCbMO M3TOHsIET BHY-
TPEHHME «KPUKI», KOTOpPbIe He HAXOMAT APYTUX KaHA/IOB BhIpaske-
HIISI; Yepes3 MUCbMO IIPopabaThIBAlOTC 60/Ie3HEHHbIE U CKOPOHbIe
MOMEHTBI, ¥ AYILIa HAXOAUT BO3MOXXHOCTb YCIIOKOMTBCS, BCIIO-
MIHas, IpOoLIast, COXpaHAsA cBOW0 obupy. UYepes m1cbMo 4emoBeK
HAaxoauT cebsA repoeM M [IVICTBYIOIIUM JMIOM MaTepUarbHOTO
o6bexTa (II0BeCTBOBATE/ILHOIO TEKCTa), 00/1a/JaloIlero CBOel rpa-
¢duyeckoit mm 6yMa>kKHOM BUUMOCTBIO (OH MOXKeT OBITb JOBe-
PEH U MHBIM HOCUTEJIAIM), YTO HA€T BO3SMOXKHOCTD II€PEYNTHIBATD
U TepeorieHnBaTh cebs. YToObI HaiiTH B cebe CMeNTOCTh CKa3aTb
TO, YTO BBl HE OCME/IMBA/INCh PACKPBITh MIN He 3HAIN Iepel TeM
KaK B35Tb B PyKI PYy4YKY — 4YTO y BaC BHYTPH, YTO BbI Y)Ke 