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OPI'KOMUTET KOH®EPEHIINHU

IIpencenaresn:

HecmenoBa O.0., 0.¢.n., npogheccop, 3asedyrowasn xagedpoii 3apybexcHou
aumepamypolt HOMK KQY

Conpencenaren:

ApmakeeB N.0., o.n.n., npogeccop, 3amecmumensy oupekmopa UPMK KDY no
HAY4YHOU OessmebHOCmU

YjieHbI OPrKOMUTETA:

3yesa E.B., k.¢.1., doyenm kagheopuwi 3apyodesicnou numepamypovt HOMK KDY,
Menuxos A.I'., k.¢h.1., cm. npenodasamenv Kageopvi 3apyOedriCHOU TUmepamypbl
HDOMK KDY,

Llleguenko A.P., k.¢h.n., cm. npenodasamenv Kagheopwvi 3apyberHcHolU Tumepamypbl
HOMK KDY,

llenauesa U.B., k.¢b.1., cm. npenodasamenv kagheopwi 3apyOel’cHOU Tumepantypvl
HDOMK KDY,

Pomanosa H.B., cm. nabopaum kaghedpwl 3apybdescrotl numepamypovl UOMK
Koy,

Cyonuxosa I1.A., nabopanm kagheopwi 3apyoesichou rumepamypol HOMK KOY



PETJIAMEHT KOH®EPEHIIUN

3 mas, cpeoa

9:00 — 11:00 - Peructpamus ydacTHUKOB, Xo1 HWHcTUTyTa Quionorud u
MEKKYJIbTYpHOM KOMMYyHUKaluu (yi. Tatapcran, 2)

11:00 — 14:00 - ITnenapHoe 3acenanue (aKTOBBIN 3aI)

14:00 — 15:00 — O0Gex

15:00-18:00 — Pabora cekiuii:

Cexknus 1 — ayn. 258

Cexuus 4 (I 3acemanue)—ayn. 261

4 masn, uemeepe

10:00 -13:00 - PabOora cexuuii:

Cexuus 2 (I 3acenanue) — aya. 256
Cexkuus 3 (I 3acenanue) — ayn. 261
Cexuus 5 (I 3aceganue) — ayna. 258

13:00 - 14:00 - O06en

14:00 — 17:30 — Pabora cexmuii:
Cexuus 4 (I 3acemanue) — aya. 261
Cexuus 5 (I 3acemanue) — aya. 258
18:00 — ToBapwuieckuit yxuH-Qpypuier

5 masa, namnuuya

10:00 —13:00 - PabGora cekrmii:

Cexuus 2 (Il 3acenanue) — aya. 256

Cexius 3 (Il 3aceganue) — aya. 258

Cexuus 4 (111 3acenanue) — ayz. 261

13:00 - 14:00 — O6en

14:00 — 16:30 — PaGoTta cexumii:

Cexums 2 (111 3acenanne) — aya. 258

Cexuus 4 (IV 3acenanue) — ayn. 261

16.30 — nemexoaHas 3xkckypcusi no Kazanu

6 mas, cybooma

7:30 — 17:00 — sxckypcuoHHas mporpaMma



IVIEHAPHOE 3ACEJJAHUE

3 masn, cpeoa, 11:00 AKkmoeutil 3a

1. SipmakeeB MHckanaep IJHreseBud (A.1L.H., mpodeccop, 3aMecCTUTEIb
nupektopa UOMK KOV no HaydyHOU NeATETbHOCTH)
IIpusemecmesue yyacmnukos Kongepenyuu

2. Epoxuna Tarbsina MHocudoBHa (oK. KymnbTyposorud, Tpodeccop
Kadeapel OOMMX TyMaHUTApHBIX HAYK M TEATPOBEACHUS, MPOPEKTOP IO
y4eOHOM M BOCHUTATENbHOU padoTe SpocraBCKOro rocy1apCTBEHHOTO
TearpalbHOro WHCTUTyTa UM. ®upca Ilumuruna) Ilapadoxcer campa
O0OKYMEHMANbHO20 CNEeKMAKIs 8 Ome4eCmeeHHOM meampe

3. KpbuioB Bsiueciap HukonaeBuu (1.¢.H., mpodeccop kadeapbl pycckoid
JUTEpaTypbl 1 METOJUKH ee IpenoaaBanus KOVY)
«/loxymenm — numepamypa — 00wecmaeoy (Heeeposimuvle NPUKTIOUEHUS
ooxymenma 6 rtumepamype Cepebpsinoco eexa)

4. YaemuoBa Ouibra JIbBoBHA (KaHJ. UCKYCCTBOBEJICHUS, BEYILINNA HAyYHbII
coTpyIHUK MHCTUTYTa S3bIKA, TUTEpATyphl U UCKyccTBa UM. . Ibparumona
AH PT)

Domomonmasic 6 mamapcxozl KHUze coeemcKkoco nepuoda

5. Maasiruna Hpuna BukropoBHa (a1. ¢dumoc. Hayk., mpodeccop, 3aB.
kagenapoil  MUPOBOM  KyJbTypbl ~MOCKOBCKOTO  TOCYAapCTBEHHOTO
JIMHTBUCTUYECKOTO YHUBEPCUTETA)

Denomen co8pemMenHo20 meppopusMa.: Xy00HCeCmeeHHAasi peqhieKcust vs
MeouaoucKypc



Cexknusn 1
JOKYMEHT B XYJIOXKECTBEHHO-UCTOPUYECKOM KOHTEKCTE
3 masn, cpeoa, 15.00 — 18.00, ayo. 258

PykoBoaurtenun: Xaouoyiuna Jiniusa @yaroBHa
Mopo3oBa Upuna BacuibeBHa

1. Bapuna Auncy XaameBHa (Kazanp). Cunmes Xxyooorwcecmeennozo u
O0OKYMEeHmMaibHo20 6 ucmopuueckux pomanax Mapu Kaiie | Synthesis of Fictional
and Documentary in Historical Novels by Mary Kaye

TBOPYECTBO AHITMKCKOW INUCATENBHUIBI BTOPOUW MOJIOBHHBI XX Beka Mapu
Mapraper Kaife Bxiarodyaer B ce0s poMaHbl JUIsl €TEH, JAETEKTUBBI, UCTOPUUECKUE
pomanbl. B panHoM gokiage OyAyT pacCMOTPEHbl HMCTOPUYECKHE POMAaHBI,
HanucanHuble aBTopoM B 50-70-x rr. XX Beka. B 1ieHTpe BHMMaHHUS OKaXyTCs
BOMPOCHI, CBA3aHHBIC C BBIIBJICHHEM (POPM B3aMMOCHCTBHUS (akTa U BBIMBICIA B
IIPEACTaBICHUA UCTOpUYecKoro mpouutoro Muaum B pomanax «B tenun JlyHsD»,
«Jlanexue mwatpp».

The work of the English writer of the second half of the 20" century Mary
Margaret Kaye consists of the novels for children, detective stories, historical novels.
The historical novels written by the author in the 1950-1970s will be examined in this
report. The focus will be on the issues related to the identification of the forms of
interaction between fact and fiction in the representation of the historical past of India
in the novels Shadow of the Moon, The Far Pavilions.

2. Anenko Eaena MmnuxaiiioBHa (Cankt-IlerepOypr). Ckaumoan e
IThumymckoit kononuu u ezo aumepamypuas ucmopusn | Scandal in the Plymouth
Colony and Its Literary History

CronkHoBeHue nyputadH I[DIMMYTCKOM KOJOHMM M TIOCEJIEHUEB KOJIOHUU
MeppumayHT U3BECTHO HaM OJjarojapsi IByM JOKyMeHTaIbHbIM counHeHusiM X VI B.
— «Ucropun nocenenus B [Imumyte» rtybepHatopa Yuibsima bpandopna u «Hoso-
Anrnuiickomy XaHaaHy» Jujepa «omnmno3uuuonepo» Tomaca MopTtona. 91o ObLIO
JUIIb OJHO W3 MHOTUX JpaMaTHYECKUX COOBITHI B KU3HU NEPBBIX IOCEJICHIICB,
oaHako U B XIX, n B XX CTOJIETUSAX MUCATEIM HEOJHOKPATHO O HEM BCIIOMHUHAIIU.
N3BecTHOCTh UCTOpUSA MOJy4YWsa, pazymeercs, Omaromaps HoBeiuie HaTtanuans
I'otopna «Maiickuii mect Becenoii ropei» (1836). [Tocneanum no Bpemenu, B 1996 r.,
K Hell oOparuncs Ilutep Akpoiin B pomane «MunbToH B Amepuke». B noknane
MIpPEANoaraeTcsi MpoaHaM3upoOBaTh TO, KaK aHTJIMHACKHUI TMHCAaTeNTh OOpaIaercs C
peanbHBIMH (PaKTaMU U JOKYMEHTAIHHBIMA TEKCTAMU B TIPOU3BEIICHUH, SIBIISIOIIEMCS
SPKUM 00pa3IioM MOCTMOJEPHUCTCKOMN «aTbTEPHATHBHON UCTOPHUI.

The collision between the Puritans of the Plymouth Colony and the settlers of

the Merrymount Colony is known to us thanks to two documentary works of the 17
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century: The History of Plymouth Plantation by Governor William Bradford and New
English Canaan by the leader of the “oppositionists”, Thomas Morton. It was just one
of many dramatic events in the lives of the early settlers, but in the 19" and 20"
centuries, writers repeatedly mentioned it. The story gained fame, of course, thanks to
Nathaniel Hawthorne's short story The Maypole of Merry Mount (1836). Most recently,
in 1996, it was addressed by Peter Ackroyd in the novel Milton in America. The report
Is intended to analyze how the English writer deals with real facts and documentary
texts in a work that is a vivid example of postmodern “alternative history”

3. Mopo3oBa Hpuna BacuaneBHa (MockBa). Penpezenmayus xncuznu
Xappuem Tabmen 6 Xy0oxcecmeeHHOM U OOKYMEHmMANbHOM Happamuge |
Representation of Harriet Tubman's Life in Fiction and Documentary Narrative

Xappuer TaOMeH — 3HakoBasi (pUurypa B aMEpUKaHCKON HCTOpPUH, U3BECTHAs
CBOMM aKTHBHBIM y4acTHEM B paboTe «IOJA3€MHOM kene3Hou goporu». OHa Bcerna
ObLJ1a B LIEHTPE MOBECTBOBAHUM O pabCTBE, OJTHAKO B MOCJEIHEE BPEMs HHTEPEC K HEH
HEOOBIKHOBEHHO TNOBBICWJICS. B Jokiage mnpeanosaraercs MpOaHaIU3upOBATh
crocoObI U (HOPMBI pENEPE3CHTAUHU KU3HU U aHTUPAOOBIIAIEIbYECKOM ACSITENbHOCTU
Xappuetr TaOMeH B XyJJ0’)KECTBEHHOM U HEXYJ10)KECTBEHHOM ITOBECTBOBAHUM, a TAKXKE
B KHHOBEpCUsIX ee Ouorpaduu, nokaszarb, Kak (pakTbl HHTEPIPETUPYIOTCS B KOHTEKCTE
XYJI0KECTBEHHOT'O U JOKYMEHTAJIBHOT'O BBICKA3bIBAHMS.

Harriet Tubman is an iconic figure in American history, known for her active
participation in the work of the underground railroad. She has always been at the center
of stories about slavery, but in recent years, interest in her life has increased. The report
IS supposed to present an analysis of the ways and forms of representation of the life
and anti-slavery activities of Harriet Tubman in fiction and non-fiction, as well as in
screen versions of her biography; to show how the facts are interpreted in the context
of artistic and documentary statements.

4. Ko3bipeBa Mapusi AnexcanaposHa (Kazaus). I'anc Ionvoein (Maanwuir)
U €20 meopuecmeo 6 KOHMEKCme AH2IUUCKOU UCMOPUUECKOU Xy00XHCeCH8EHHOU
npo3ot hauana XX\ 6. (Xunapu Manmen, Kpucmodgep /loc. Coancom) | Hans Holbein
the Younger and His Work in the Context of English Historical Fiction at the
Beginning of the 21st Century (Hilary Mantel, Christopher J. Sansom)

B noknane paccmarpuBaeTrcs, KaKk COBPEMEHHbBIE aHTJIMHCKUE aBTOPBI B CBOEH
WCTOPUYECKOW TPO3€ pa3HbIX >KAHPOB, MOCBAIIEHHbIX »dnoxe [enpuxa VIII
(uctopuueckuid poman Xwimapu Manten «Bynd Xomm», K.Ix.Csncom, cepus
HUCTOPUYECKUX JAETEKTUBOB 0 MaThI0 lllapaneiike), MHTEpNPETUPYIOT U UCTIOIB3YIOT B
XYJI0’)KECTBEHHBIX TeKCTax o0pasbl kak camoro ["anca ['onpOeitHa (Miaaiiero), Tak u
€ro MpOU3BEICHUN.

The paper traces how the personality of Hans Holbein the Younger and his
artworks are present and interpreted in history fiction of different genre forms
(historical novel by Hilary Mantel Wolf Hall and the series of historical mystery novels

about Mathew Shardlake by Christopher John Sansom).
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5. Jloomnckasi CBersiana CepreeBHa (Canexapn). O6pa3 «0yHmoswiukay 6
ucmopuueckoii npoze A.C. Ilywuxkuna u M.A. Andanosa | The Image of the “Rebel”
in the Historical Prose of A.S. Pushkin and M.A. Aldanov

Haponubiii OyHT Hapsay ¢ JAPYTUMH TIE€PEIIOMHBIMH  UCTOPUYECKUMHU
COOBITUSIMU CTaJl OJTHOM M3 OCHOBHBIX TEM HMCTOPUYECKOTO POMaHA C MOMEHTa €ro
BO3HUKHOBEHUSI B pycckom jureparype. [lucarenu-mpiciurenn XIX Beka yuaensiu
MHOTO BHUMaHUS OCMBICIICHHIO COOBITHUN, B KOTOPBIX MOTHOAIO THICAYU MPOCTHIX
Jrofieil. AKTyanbHa 3Ta TeMa ObUTa U B JIUTEpaType PyCCKON IMUTpAIMK, HAaIpUMED, B
TBOpuectBe M.A. AnnaHoBa. B crarbe paccMmarpuBaercs B3IVISLA JIBYX MacTepoOB
ucropudeckord mpo3bl, A.C. Ilymkuna B moBectn «Kamutanckas nouka» u M.A.
AnpaHoBa B pomaHe «MCTOKM», KOTOpBIM HampaBiI€H Ha OCMBICICHUE KaK
OOIIIECTBEHHBIX MOCIEACTBHM, TaK U IMYHOCTHBIX UCTOKOB OYHTA.

The people riot along with other crucial historical events, has become one of the
main themes of the historical novel since its inception in Russian literature. Writers
and thinkers of the XIX century paid a lot of attention to understanding the events in
which thousands of ordinary people died. This topic was also relevant in the literature
of Russian emigration, for example, in the work of M.A. Aldanov. The article examines
the view of two masters of historical prose, A.S. Pushkin in the story The Captain’s
Daughter and M.A. Aldanov in the novel Origins, which is aimed at understanding
both the social consequences and the personal origins of the rebellion.

6. HacpyraunoBa JIunusa XapucoBHa, Maxununa Haranabs I'eoprueBna
(Kazanb). Cneuugpuxka u ynkuyuu unirocmpauuil 6 ucmopuuecKkoil npose 0.
oemein (na mamepuane npouseeoenuit 0 nempoeckou noxe) | The Specificity and
Functions of Illustrations in Historical Prose for Children (Based on Works about
the Peter the Great Era).

B noxnane paccmaTpuBaroTCsi CHOCOOBI TPE3EHTAIIMN TOKYMEHTAIBHBIX (DaKTOB
U HCTOPUYECKUX peanuil B ACTCKOM nurepatype. llcuxonmormyeckas crenuduka
pebeHKka-yuTaTeNs OOyCJIOBIMBAET 3HAYMMOCTh WJUIIOCTPAlMA KaK CpejcTBa
TOTPYXEHUSI B CIOKET», OCOOCHHO B TIPOU3BEACHHUSX HCTOPUYECKON U
CTpaHOBEIUYECKOW TemMaTUku. B Xone wucciemoBanusi Oblia cO37aHAa THIIOJOTHSA
WJUTIOCTPATUBHOTO MaTepuaja B MPOU3BEIACHUSX O METPOBCKOM dIoxe s AeTed U
MOAPOCTKOB, 0003HAYEHBI ()YHKIIMHU PA3HBIX TUIIOB UITIOCTPALIMI, a TaK)Ke BBISIBJICHA
3aBUCUMOCTh «IUIOTHOCTH» JOKYMEHTQJIBHOTO MaTepuajia B BHU3YAJIbHOM PSIy
W3aHuM, OpPUCHTUPOBAHHBIX HAa pa3HbIE€ BO3PACTHHIC KATETOPUHU YUTATEIICH.

The report examines ways of presenting documentary facts and historical
realities in children's literature. The psychological specificity of a child-reader
determines the importance of illustrations as a means of “immersing oneself in the
plot”, especially in works of historical and ethnographic themes. During the study, a
typology of illustrative material in works about the Peter the Great era for children and
adolescents was created, the functions of different types of illustrations were identified,

and a correlation was found between the “density” of documentary material in the
7



visual series of publications aimed at different age categories of readers.

7. Hepenenkun Muxann AnartoabeBuu (Camapa). «Huocmpanuvl Ha
uyHCOUHE»: ucmopudeckKuil KOHMeKcm «04epkos nposunyuaivhou xcusnu» E. H.
Yupukosa « yaucecmpanywry / “Foreigners in a Foreign Land”: Historical Context
of “Essays on Provincial Life” by E. Chirikov (“Strangers”)

B noxnazae npeanpuHATa NOMbITKA ONUCATh UCTOPUUECKUN KOHTEKCT MOSBIICHUS
«OYEpPKOB NpOBUHIMANBHOM ku3HU» E. H. UupukoBa, B OCHOBY KOTOPBIX JIEIIH
peasibHbIe cOOBITHSI, TpoucxoauBime B cepeaune 1890-x rr. B Camape, rae B 1894-95
IT. KU1 aBTop «YykecrtpanueB». Ha ocHOBe aHanmm3a JOKYMEHTOB, MEMYapHBIX
CBUJETENBCTB, Ta3€THBIX NyONUMKALMK H JIpyrux MaTepuajoB B JOKJIAJE
PEKOHCTPYUPYETCSl pealibHasl CUTyallMs, ONMCAHHAs IHCATEIEM HA CTPaHULAX €ro
XYyJI0)KECTBEHHOTO ITPOU3BEACHUS, BBICKA3bIBAIOTCS IPEIIOIOKEHUS O HEKOTOPBIX
OPOTOTUIIAX TEPOEB IOBECTH, AaHAIM3UPYETCS NPUHLUI PAOOTHl XYHOKHUKA C
MaTepUajioM UCTOPUYECKON IEHUCTBUTEIBLHOCTH. lIponesaHHblli aHAIW3 I103BOJIAET
clenarb BBIBOABI O TOM, YTO CTaj0 HACTOAIIEH NPUYMHOW «HEICHOCTH U
HEOTYETIIMBOCTU» aBTOPCKOM MO3UIMU B «HyxXKecTpaHax».

This report attempts to describe the historical context for the appearance of E.
Chirikov’s “essays on provincial life”, which were based on real events that took place
in the mid-1890-s in Samara, where in 1894-1895 lived the author of Strangers. Based
on the analysis of documents, memoirs, newspaper publications and other materials,
the report reconstructs the real situation described by the writer on the pages of his
fiction, makes assumptions about some prototypes of the heroes of the story, and
analyzes the principle of the artist's work with the material of historical reality. The
performed analysis allows us to draw conclusions about what became the real reason
for the “obscurity and indistinctness” of the author's position in Strangers.

8. Ilonomapea Mapraputa TDesmeBHa  (SIpocnaBnp). @Dopmot
penpezenmayuu «oyxa epemenu» 6 «Illoeecmu o Cumeone cyzoanvckom kuaze» H.
Ilonesozo | Forms of Representation of the “Spirit of the Times” in the “Tale of
Simeon the Prince of Suzdal” by N.Polevoy

OaHuM H3 JOCTMXKCHUM POMAHTHUYECKOTO HCTOpPH3Ma SIBISIETCS «TITyOMHA»
M300paKEHUsI UCTOPUYECKOTO MPOILJIOTO: HE TOJIHKO C MOMOIIBIO BBEJICHUS WMEH
HMCTOPUYECKUX JIMYHOCTEH, YIIOMUHAHUS 00 UCTOPUYECKUX COOBITHUSX WJIM OMUCAHUM
KOCTIOMOB, HO ¥ HACBIIIICHHUSI TUAJIOTOB T'epOEB JAeTalsIMU BpeMeHUu. ABTOp (popMupyet
B COOTBETCTBUE C IMOXON «KPYro3op» repoen, YPOBEHb BOCHPUSTHS UMHU COOBITHH.
Co6pitust moBectu H. IloneBoro mpoucxomsat B koHue XIV B. «Jlyx BpemeHH»
OYEBHUJICH B OTCHUIKAX K OMOJICHCKUM TepOsiM, K COOBITUSIM, IPOU3OIICIIINM HETABHO
B Mockge, K POTBKIOpHBIM TeKCTaM. HenzydeHHBIMU 10 CUX TIOp OCTaBaJIMCh UMEHA
repoeB noBectu. Hapsany ¢ peanbHbBIMU UCTOPUYECKUMH T€pOSIMH, B TIOBECTU €CTh
«BBIMBIIICHHBIE» TEPCOHAXKU 3aMATHA W HekomaT, MMEHa KOTOPBIX SIBIISIIOTCS
«TOBOPSIIMMI» B paMKax JaHHOM 3MOXHU.

One of the achievements of romantic historicism is the “depth” of the image of
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the historical past: not only by introducing the names of historical figures, mentioning
historical events or descriptions of costumes, but also saturating the dialogues of the
characters with details of time. The author forms, in accordance with the epoch, the
“outlook™ of the heroes, the level of their perception of events. The events of N.
Polevoy's story take place at the end of the 14" century. The “spirit of the times” is
evident in references to biblical heroes, to the events that took place recently in
Moscow, to folklore texts. The names of the heroes of the story have remained
unexplored until now. Along with the real historical heroes, in the story there are
“fictional” characters Zamyatnya and Nekomat, whose names are “speaking” within
the framework of this era.

9. IlpoxopoBa Tarbsina TennanbeBHa (Kaszanp). Ocob6ennocmu
(dynKyuonuposanus ucmopuuecko2o ouckKypca 6 Hecmopuueckoi npose Eezenusn
Booonaszxkuna | Features of the Functioning of Historical Discourse in the Non-
Historical Prose of Evgeny Vodolazkin

[IpeameT u3yueHus — COOTHOLIECHUE «OOJBIION U «MaJIoi» (MIEPCOHATLHON)
ucropun B pomaHax Esrenmss Boponaskmna 2009-2020-x romoB. B mokmnane
MPOSICHSIIOTCS MPUUYUHBI TEKCTYaTU3AIMK COOBITUH OO0JIBIIION HCTOPUHU U HAMEPEHHOTO
YKPYIHEHHUS], CTEPEOCKOMTMYHOCTH N300paKEHUS COOBITUN YaCTHOM KM3HU JIMYHOCTH.
Jloka3piBaeTcs, 4TO B TBOpuecTBe E. BopjonasknHa MNpPOSBUIOCH BIUSHHE
CPEIHEBEKOBON KOHIEMIIMM UCTOPUU U OJHOBPEMEHHO - CTPEMJICHUE OTOWTHU «OT
OOIIIECTBEHHOCTH» «B aOcTpakuuto ‘“genoBeyHoctw’» (M.M. baxtun), oT
HCTOPUYHOCTH K YTBEPKIACHUIO IIEHHOCTH YAaCTHOTO OIbITA, XapaKTEPHBIX s
HEOCEHTHUMEHTAaIU3Ma.

Subject of study is the relation between “big” and “small” (personal) history in
the novels of Evgeny Vodolazkin from the 2009-2020s. The report clarifies the reasons
for the textualization of events of big history and intentional magnification,
stereoscopic depiction of events in the personal life of an individual. It is argued that
in the creative work of E. Vodolazkin, the influence of the medieval concept of history
was manifested, and at the same time, the desire to move “away from publicity” “into
the abstraction of ‘humanity’” (M.M. Bakhtin), from historicity towards affirming the
value of personal experience, characteristic of neo-sentimentalism.

10. Crpuniok  Csernana  AJjekcanapoBHa  (Cankr-IletepOypr).
Hcmopuozcpaghuueckuii ouckypc o6 upaanockom ucxooe spemen Beaukozo zonooa:
naagyuue 2poovl - npasoa u evimvicen 6 pomane /rcozepa O'Konnopa «3ee3oa
mopay / Historiographic Discourse on Irish Exodus of Great Famine: Coffin Ships
— Facts and Fiction in “Star of the Sea” by Joseph O’Connor

CoBpeMeHHass  aHTJIO-WpJAHACKas  ucTopuorpaduueckas  (Mera)mposa
CBOCOOpPa3HO WHTEPNPETUPYET peaJbHbIE HMCTOPUYECKHUE COOBITUS U CO3/aeT
ONPEAECICHHYK) KOHUEIIMIO WPJIaHACKOM HAalMOHAJIbHOW WAEHTUYHOCTH. Jlokian
MOCBsIeH aHanmu3y (akToB M BeIMBICTa B pomaHe Jxo3zedpa OKonnopa «3Be3ma
Mopen». Memopuzanusi HallMOHAJbHOM TpaBMbl, a HMMEHHO Benukoro romopa,

YHCCHICTO MHOTI'O JKU3HEU U BBIHYIUBIICTO HPJIAHALCB HCKATh CIIACCHUS B APYI'HX
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CTpaHaX, OOBSICHEHHE NPHYMH TOJIofa OC3MeHCTBUEM AaHTJIMHCKUX BIIACTEH
OJIHO3HAYHO MO3BOJISIFOT OTHECTH ATOT POMaH K HAaMOHAIUCTHYECKOMY JUCKYPCY.
JKaHpoBBIl CIJIaB MOPCKOTO MPUKIKOYEHYECKOTO pOMAaHAa U TEPMETUYHOTO AETEKTUBA
C HCTOPUYECKON TMpO30H, TMOCBSIIEHHON TpParudecKuM COOBITUSIM HPJIaHACKOM
UCTOpUHU, — OETCTBY HPJAHJLIEB B JAPyTrUe CTpaHbl BO BpeMeHa Benuwkoro ronoja B
cepeaunHe XIX B. — MO3BOJISIET aBTOpPY HAIIOJIHUTh MCTOPUYECKYIO KaHBY pOMaHa
HEO0KUJAHHBIMU ITOBOPOTAMU AETEKTUBHOTO CIOXKETA.

Contemporary Anglo-Irish literature historiographical (meta)fiction refers to
real historical events and interpreting them specifically constructs a particular concept
of Irish national identity. This paper is devoted to an analysis of fact and fiction in
Joseph O’Connor’s novel Star of the Sea. Trauma memorization of The Great Famine
that took many lives and forced the Irish to exile, and the explanation of the famine
causes by the inaction of the English authorities makes this novel a part of nationalist
discourse. The genre fusion of the nautical adventure novel and hermetic detective with
the historical prose dedicated to the tragic events of Irish history — the exodus of the
Irish to other countries in the mid-19" century — allows the author to fill the historical
canvas of the novel with unexpected turns of the detective plot.

11. Xaouoymmuna Jnaus ®dyaroBHa (Kazaue). Hcmopuueckas mpaema 6
anznuickom nocmkononuanvhom pomane | Historical Trauma in English Post-
Colonial Novel

B noxmame OyayT pacCMOTpEHBI Pa3HOBUAHOCTH HMCTOPUYECKON TpaBMBI,
KOTOpBIE SIBJISIIOTCS PEMPE3CHTATUBHBIMHU JUIS AHTIUICKOTO MOCTKOJIOHHUAIHLHOTO
pomana Ha npumepe npouseaeHui Yxan FOu,C. Pymau, B. Haitnona. 3. Cmur, A
Poi. Ilenp poknaga — NPOAEMOHCTPUPOBATH 3HAYEHHWE TPAaBMbl HCTOPUU B
HNOCTKOJIOHUATBHOM POMaHe.

The report will consider the types of historical trauma which are representative
in the English post-colonial novel on the example of the works of Jung Chang, S.
Rushdie, W.S. Naipaul. Z. Smith, A Roy. The purpose of the report is to demonstrate
the significance of the trauma of history in postcolonial novel.

12. Yepubimona Tarbsina JibBoBHa (Camapa). Anbmepramuenas ucmopus:
CUHme3 OOKYMEHMANbHbIX U (panmacmuyeckux 3nemenmos 6 npoze E.T.
Booonaskuna | Alternative History: the Synthesis of Documentary and Fantastic
Elements in the Prose of E.G. Vodolazkin.

B noknane uccnenyercss mpueM albTEPHATUBHOM UCTOPUU KaK COEAUHECHHUE
JOKYMEHTAJIBHOCTH U (PAHTACTUKH B MPO3€ COBPEMEHHOIro pycckoro mucarens E.I.
Bononaskuna. B crathe nana kinaccudukarus mpoCTPaHCTBEHHBIX CPEJl 1 BPEMEHHBIX
acriektoB TekcToB E.I'. BomonaskuHa B 3aBUCMMOCTH OT COOTHOILIEHUSI PEATIBHOTO U
(haHTaCTUYECKOTO, MPOAHAIU3UPOBAHBI MOTHBBI JIBOWHUYECTBA, MYyTH U TaMSATH,
BIIMSIIOIIME HA CO3JaHME OPraHWYHBIX B AaCIEKT€ KAaHPOBOW AYaJIIbHOCTHU
npousBencHUr. Takke pacCMOTpEeHa HAJCTPOCHHAs pPEAIbHOCTh, CO3JaHHAs

CO3HAHHUEM TePOSI-AEMUYPra, BbIICICHBI YEPThl UPPEATBHOIO MUpPA KaK CHUMYJISIKpa
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BHYTPH NPOCTPAHCTBEHHO-BPEMEHHOW OpraHU3aliH TEKCTa.

The report explores the technique of alternative history as a combination of
documentary and fantastic elements in the prose of contemporary Russian writer E.G.
Vodolazkin. The paper provides a classification of spatial environments and temporal
aspects of E.G. Vodolazkin’s texts based on the relationship between reality and
fantasy. The motives of duality, paths, and memory that influence the creation of
organic aspects of genre duality in the works are analyzed. The paper also examines
the superimposed reality created by the hero-demiurge's consciousness, highlighting
the features of the unreal world as a simulacrum within the spatial-temporal
organization of the text.

13. Illanmna KOaus AnexcanapoBHa (Yda) Humepnpemayus ciodycemos
2omeposckozo 3noca 6 nepeckazax C. @pas u C.A. Hocosa | Interpretation of the
Homeric Epos in the Retellings by S. Fry and S.A. Nosov.

JlaHHOE MCcCcIeI0BaHNe MTOCBAILEHO CONIOCTABUTENBHOMY aHan3y KHUT C. dpas
«Tposa. Bemnuaiiiuee mnpenanne B nepeckaze» u  C.A. HocoBa «Opnucces.
HpeBHerpeueckuii smoc B nepeckaze Cepres HocoBay (2022) ¢ 1enbio BbISBICHUS
OCOOCHHOCTEM UX JKaHPOBOIO CBoeoOpazuss U clHeuu(pUKH HHTEpIpEeTaluU
3HAMEHUTHIX T03M ['omepa. Baxen caM (hakT BO3ZHHKILErO B MOCIEAHHUE TOJbI
MHTEpeca nucareieil u unurareneil kak B Poccuu, tak u B bputanuu k mudonaoruu
HpeBHerr ['penyn, XOTS K €€ MEPENOKEHUIO W TOJKOBAaHUIO B IMPOLUIOM YKE
HEOJHOKPATHO OOpalllaJuch MHOTHE UCCIEN0BATENN U Mpo3auku. HoBble nepeckassl
HocoBa m ®pas oTnmyaroTcs CTpEMIICHHEM MNPEICTABUTH CIOKETBHI ['omMepa B TOM
A3BIKOBOM M XYyJI0KECTBEHHON (popMe, KOTOpast Obl MO3BOJIUIIA BOCIPHUHSTH BEIHKOE
HacJe/I1e aHTUYHOCTH Ha COBPEMEHHOM JTare KyJbTypbl KaK KUBOE U aKTyaJIbHOE.

This study is devoted to the comparative analysis of S. Fry’s Troy: Our Geatest
Story Retold (2020) and S.A. Nosov’s Odyssey. The Ancient Greek Epos in the Sergei
Nosov’s Retelling (2022) in order to identify its genre peculiarity and the specifics of
the interpretation of the famous Homer’s poems. It is important that writers and readers
in both Russia and Britain have been interested in Ancient Greece mythology in recent
years, although in the past many researchers and prose writers have repeatedly turned
to its interpretation. The new retelling by Nosov and Fry are distinguished by their
intention to present the Homer's plots in such linguistic and artistic form that would
allow us to perceive the great heritage of antiquity at the present stage of culture as
alive and actual.

14. TonoBa Hpuna IOpweBHa (MockBa) /loKkymenmansnoe u vimbicen 6
ucmopuueckux pomanax Xunapu Manmen («A Place of Greater Safety» u
mpunozusn o Kpomeene) | Fact and Fiction in Hilary Mantel's Historical Novels (“A
Place of Greater Safety” and the Cromwell Trilogy).

Jloknmam TMOCBSIIEH  HCCIAEAOBaHWIO pabOThl  M3BECTHOW  OpHUTAHCKOM

nucarenbHulbl Xuwiapu Manrten (1952 — 2022) ¢ JoKyMEHTalbHBIM MaTepUaioM U
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cuHTe3y (aKTOB W BBIMBICIA B €€ MCTOpPUYECKHX pomaHax. IIpuBriekarorcs
CBUJIETENbCTBA camMoi MaHTen, a Takke HaOJIOJEHHUS] KPUTUKOB U HCTOPUKOB
mureparypbl. Ha marepuane pomana o ®panuysckou peBomounu XVIII Beka u
Tpuioruu o0 smoxe I['enpuxa VIII B AHriauu nenaercs MOMbBITKA IPEIACTABUTH
0003HAaYEHHBIN CUHTE3 — €r'0 CMBICIOBYIO U XY/I0KECTBEHHYIO COCTABJISIOLIHE.

The paper investigates the ways Hilary Mantel, a famous British author, works
with documents and creates in her historical novels synthesis of facts and fantasy.
Mantel’s own comments as well as those by literary critics and scholars are considered.
The attempt is made to show the above mentioned synthesis, in terms of the subject
matter and the form, in the novel about the 18" century French revolution and the
trilogy dealing with the time of Henry VII1 in England.

12



Cexkuus 2

KAHPOBOE CBOEOBPA3HE MEMXAPHO—BHOFPAQHHECKOﬁ,
JHEBHHUKOBOMU ITPO3bI

4 masn, uemeepe, 10.00 — 13.00, ayo. 256 — I 3acedanue
5 maa, namuuya, 10.00 — 13.00, ayo. 256— 11 3acedanue
5 maa, namnuuya, 14.00 — 16.00, ayo. 258— I1I 3aceoanue

PyxoBoaurenu: lllamuna Bepa bopucosna
HoBukoBa Bepa I'puropbesna

3aceoanue 1

1. AJITalmuHa Beponnka JAmMurpueBHa (Cankr-IlerepOypr).
QDukyuonanvnocmsv agmoswvimuvicia no Cepacy /lyopoecku / Serge Doubrovsky: The
Fictionality of Auto-Fiction

ABTOBBIMBICE]T WJIM AaBTOBTO(UKIIH B HACTOAIIEEC BpPEMs SIBISETCS HIMPOKO
BoCTpeOOBaHHBIM siBlIeHHEM. Heonmorusm ObL1 nipeioxken Cepskem JlyopoBcku B 1977
I. JUIS onpeaenieHus crenudukn ero npousseacHus Fils. C ero Touku 3peHus, s
COOJIIOICHUS TIEPBOr0 KOMIIOHEHTa aut0 HeoOXojauMa MOoJHas OMOHUMMS (aBTOp =
paccKa3uuK = TIepoi), OTKPHITOE HCIOJIb30BAHUE TOJJIMHHBIX HMEH, (PaKkToB U3
peayibHO# ku3HH. UTO ke KacaeTcs BTopod wactu — fiction, To BeIMBICEN co3maeT
HCKJTIOYUTENBLHO S3bIKOBAs TKaHb: aJJTUTEpaIlMi, aCCOHAHCHI, UTPa CIIOB, KalaMOypHI,
(dbparMeHTapHOCTb, Xa0TUYHOCTb, OTCYTCTBHUE XPOHOJIOTUYECKOM
MOCJIEIOBATEIBHOCTU U T.I. B mokiaze mMbl 0OpaTuMcs K SI3bIKOBOM crienuduike ero
MIEPBOT0 aBTOBBIMBICIIA, & TAK)KE K TEOPETUUYECKUM Pa3MBIIICHHUSM aBTOPA B €r0 3¢Ce
Pourquoi la Nouvelle Critique: Critique et Objectiviteé.

Autofiction is currently a widespread phenomenon. The neologism was
proposed by Serge Doubrovsky in 1977 to define the specifics of his work Fils. From
his point of view, the first component auto is based on complete homonymy (author =
narrator = protagonist), open use of real names, facts from real personal life, exact
toponymy, which has repeatedly criticized for. As for the second part, fiction, it is
created only by the language: alliterations, assonances, puns, fragmentation,
randomness, lack of chronological sequence, sudden shifts from one time period to
another, from French to English, etc. In our report, we will turn to the linguistic
specifics of his first autofiction, as well as to the theoretical reflections in his essay
Pourquoi la Nouvelle Critique: Critique et Chjectivité.

2. AntbinbaeBa I'yibHapa MonepoBHa (CapatoB). Ocobennocmu canpa
nucamenvckux memyapos A.H. Conncenuuvina | The Genre Peculiarities of A.l.

Solzhenitsyn’s Memoirs
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B noknane o6ocHoBBIBaeTcs yTBepxkaeHue, uTo AWM. ComKeHHUIIBIH pacIupseT
BO3MO>KHOCTH MEMYApHOTO >KaHpa, CUHTE3UPYs IPUEMBI Pa3HbIX KaHPOB U CO3/1aBast
HOBBbIE CcIIOCOOBI oToOpakeHus Mcropum. OmnpezneneHue OPUPOABI MEMYyapHBIX
’KAaHPOB, KOTOpPBIE BCTpEYaroTCs B TBOpUecTBe COJDKEHUIBIHA, BBISBICHUE B HUX
TPaJIULUOHHBIX (POPM M HOBATOPCKUX, a TAKK€ 0OOCHOBAHME IMOJIMKAHPOBOCTH Kak
IpU3HAKa «HOBOW XyJI0’)KECTBEHHOCTH» MHCATEIsl — BCE ITO BXOAWIO B 3ajaydu
UCCIIEIOBAHUs, 1I€JIb KOTOPOTO — IPEICTaBUTh CBOEOOpA3Ue KaHpa IMUCATEIBCKUX
MeMmyapoB y ComkeHulbiHa. OCHOBHOM NpOOJIEMON COJKEHHUILIBIHCKMX MEMYapoB
ABJISIETCS. OJTHOBPEMEHHOE NPHCYTCTBHE B TEKCT€ HE TOJbKO IPU3HAKOB
TPAAULIMOHHBIX MEMYapoB, HO M 4Ye€pPT JOKYMEHTaJIbHBIX, NyOIMIUCTUUYECKHUX,
XYJ0’)KECTBEHHBIX, Pa3TOBOPHBIX KaHPOB, UX IEPECEUEHUE U CHHTES.

The report argues that A.l. Solzhenitsyn expands the potential of the memoir
genre by synthesizing techniques of different genres and creating new ways of
displaying History. The growing interest in the memoirs of the 20" century, in
particular in Solzhenitsyn’s memoirs, in recent decades makes the research topical.
Solzhenitsyn considers the truth of history as a priority, and the completeness of the
material and polyphony of its presentation as necessary requirements. Simultaneous
presence of not only the signs of traditional memoirs, but also documentary features,
journalistic, fictional, speech genres, their overlapping and synthesis in the text is the
main problem of Solzhenitsyn’s memoirs.

3. bpeea Tarbsina  HuxomaeBna (Kasanp). Tpancghopmauusn
asmoouozpaguueckozo Happamueéa 6 pyccKoiu 2eHOEPHO-MAPKUPOBAHHOU npo3e
1990-2020-x 20006 | Transformation of Autobiographical Narrative in Russian
Gender-Marked Prose of the 1990-s-2020-s

Joxnan MOCBSILEH PacCMOTPEHHIO npouecca TpaHchopMaIiu
aBTOOMOrpaUIECKOTr0 HappaTHBa B PYCCKOM TeHAEpHO-MapKUpoBaHHOU mpo3e 1990
— 2020-x ronoB. BrIsiBIIsieTCst 3aBUCUMOCTD TpaHcpOpMalliy TAaHHOTO HappaTHBa OT
TUHAMUKA ~ Pa3BUTHUA COBPEMEHHOW  TE€HIAEPHO-MApPKUPOBAHHOW  MPO3BI.
[IpocnexuBaercs Tpu 3Tama B JAUHAMUKE aBTOOMOTpaduueckoro HappaTHBa: OT
kBazubuorpapusma «HOBBIX aMa3oHOK» K HappaTUBHOMY METAJICTICUCY B
pomanuctuke 2000 — nepBoii nosoBuHbl 2010-x ro1oB 1 3aTeM K cTpateruu faction
B (hem-nipo3e pyoexa 2010 —2020-x roos.

The report is dedicated to examining the process of transformation of the
autobiographical narrative in Russian gender-marked prose from the 1990-s to the
2020-s. The dependence of the transformation of this narrative on the dynamics of the
development of modern gender-marked prose is identified. Three stages in the
dynamics of the autobiographical narrative are traced: from the quasi-biographism of
The New Amazons to narrative metalepsis in the fiction of the 2000-s to the first half
of the 2010s and then to the faction strategy in fem-prose at the turn of the 2010-2020s.

4. JlyopoBckas CBersiana AHaTo/JbeBHa, BuagummpoBa CaeryiaHa

MuxaiisioBana, OcoBckuii Ouer EdumoBuu (Capanck). bauscnesocmounasn
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nosceonesnocmo 6 3anucnwvix knuxckax C.C. Konoypywxuna / Everyday Life in the
Middle East in the S.S. Kondurushkin's Notebooks.

B MHororpannom xynosxkectBeHHoM Hacieauu nucarens C.C. Konaypymikuna
3aMETHOE MECTO 3aHMUMAIOT €ro 3aMMCHbIE KHUKKH. DTO HE TOJIbKO Ba)KHAS YaCTh €ro
TBOPUYECKOW 1abOpaTOpuu, HO M BaKHEWIIME JOKYMEHTBHI JIMTEPATypHON HCTOPHUU
Poccun 1900-1910-x rr. Ocoboe BHUMaHKE B JOKIA/C YACJICHO 3alMCHBIM KHUKKAM
Konaypymiknna nagana 1900-x rr. B 370 Bpemsi aBTOp HaXOAWJICS Ha JOKHOCTH
VUHUTEN W TO37HEE IMOMOIIHUKA HWHCIEKTOpa apadckux ImKos KmmepaTopckoro
IIPaBOCJIABHOTO MAJIECTHHCKOro o01mecTBa B Cupuu. B cBOMX 3alMCHBIX KHUKKaX OH
buKcHpyeT aeTanyd TMOBCETHEBHON >XM3HM apabckoro BocToka, aHekmoTHYecKue
MIPOUCIIIECTBHSI, CBOIO pabOTy ¢ pa3IMIHBIMU UCTOYHUKAMH, B TOM YHUCJIE C apaOCKUM
(b OBKIOPOM.

S.S. Kondurushkin’s notebooks are important but little known part of his literary
heritage. They are crucial for understanding his creative laboratory, but also the most
important documents of Russian literary history of the 1900-1910-s as well. Special
attention is paid to Kondurushkin’s notebooks from the early 1900-s. At that time, he
was a teacher and later the inspector assistant of the Arab schools of the Imperial
Orthodox Palestinian Society in Syria. In the notebooks he records details of daily life
in the Arab East, anecdotal incidents, and his work with various sources, including
Arabic folklore.

5. Taiinyanuna TD'yabpusa PacuneBna (Kaszawe). Bocnomunanus o006
Amupxane Enuxu ¢ mpyoax yuenozo-ounnomama IOnoysa Xanuynnuna [ Memories
of Amirkhan Eniki in the Works of the Scholar-Diplomat Yulduz Khalilullin

Jurnnmomar 0Onny3 XanuyiunH ¥ Tatapckuil Kiiaccuk AmupxaH EHUKM TecHO
0OIIaNCh B TEUEHHUE MOCEAHUX TPUALATH JIET MPOILIOro Beka. OHM KaK BCTPEYaINCh
B MockBe, Tak ¥ OOMEHHMBAIMCH THUChMaMH. BrepBble 3TH mNHUCcbMa ObUIK
oOHaponoBanbl miucarenem Jlenapom IllaexoBeiM. B mokiame paccmaTpuBaroTcs
BOCIIOMHHAHUS y4E€HOTO-AuIIIoMaTa 00 AMupxane Exukmu.

The diplomat Yulduz Khaliullin and the Tatar classic writer Amirkhan Eniki had
been in close communication over the last thirty years of the previous century. They
met in Moscow and exchanged letters. For the first time, these letters were made public
by the writer Lenar Shaiakhov. The report analyzes the memories of the scholar-
diplomat about Amirkhan Eniki.

6. I'ymepoBa AuHa JleonunoBua (MockBa). Poib nosmuueckux yumam 6
memyapax H.II. Anuugpeposa | The Role of Poetic Quotations in Antsiferov’s
Memoirs

H.I1. AamudepoB — HCTOPUK, KyJIbTYpOJIOT, JTUTEpaTypoBed. Memyapsl, Haj
KOTOphIMU AHLK(EpOB paboTan ¢ TPUALATHIX TOJOB 10 KOHIIA U3HHU, U3JaHHbIC B
1992 rony A.W. Jlo6kuubiM o1 Ha3BaHueM «M3 1yM 0 ObLIOMY, IPEACTABISAIOT COOOM
ryOOKO€ TIOBECTBOBAHHWE O JIMYHOCTH B CJIOXHBIA HCTOPUYECKUH MEPUOI.

UccnenoBatenu oTMeuaroT 0COOYIO POJIb XYHAOKECTBEHHOW JIUTEPATYPhl ISl ATUX
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MeMmyapoB. B wmemyapax AmnmudepoBa NUTHPYIOTCS CTUXOTBOpeHus bioka u
I'ymunesa, Xonacesnua u Baagumupa ConoBbseBa; ctuxoTBopeHue B. CosioBreBa «B
TyMaHe YTPEHHEM...» BIUIETEHO B TEKCT MEMyapoB - B pa3HbIX (PparmeHTax
NOSIBJISIIOTCS M TIPSIMbIE IIUTAThl, U KOCBEHHbIE OTChUIKU. B Memyapax Anuudepona
MOTUYECKHE IUTaThl WUIPalOT POJIb CUMBOJMYECKOW JeTanu, MNpUOIMKas TEKCT
BOCIIOMHUHAHUH K XyJ0KECTBEHHOMY TEKCTY.

N.P. Antsiferov was a historian, cultural scientist, and literary scholar. His
memoirs, which he worked on from the 1930-s until the end of his life, were published
in 1992 by A.l. Dobkin under the title From Thoughts of the Past. They represent a
profound narrative about a personality in a complex historical period. Researchers note
the special role of literature in these memoirs. Antsiferov’s memoirs quote the poetry
of Blok, Gumilev, Khodasevich, and Vladimir Solovyov. Solovyov’s poem In the
Morning Mist... is woven into the text of the memoirs - direct quotes and indirect
references appear in various fragments. In Antsiferov's memoirs, poetic quotations play
the role of symbolic detail, bringing the text of memories closer to artistic text.

7. dembsinenkoBa Jlapbsi BukropoBna (Cankt-Ilerepoypr). “As Far as |
Remember”: memyapot nemeurozo smuzpanma | “As far as | Remember”: Memoirs
of a German Emigrant

ABrobuorpadudeckas kaura Maiikiia Keppa As Far as | Remember ssisiercs
MEPCIEKTUBHBIM OOBEKTOM JIJISl UCCIIEIOBAHUS 110 PsiAY NPUYMH. Bo-1iepBbIX, B KHUTE
OMMCBIBAETCSI AMUTPALIAI HEMEUKOW CEMbHM, a 3TO — OJHA U3 LEHTPAIBHBIX TEM,
CBA3aHHBIX C MPOOJIEMON KOJJIEKTUBHOW U MHIUBUAYAIbHOU aMATH. BO-BTOPBIX, 3TO
MIPOU3BEJCHUE OTHOCHUTCS K KaHpy aBTOOMOrpauyeckod Mpo3bl — OJHOM U3
HanOoJiee BOCTPEOOBAaHHBIX B COBPEMEHHOM uTeparype. s BeisiBiIeHUS cieupuKu
KAHPOBBIX YEpPT B BHIOPAHHOM TEKCTE pPACCMAaTPUBACTCS psAJ OCOOEHHOCTEM,
CBOMCTBEHHBIX aBTOOHOrpaduu. [loganumaercs Bonpoc o cuHTe3e (paKTa v BHIMBICIIA B
tekcre Keppa. PacckaseiBas o cebe u cBoux Onmskux, M. Kepp oco3naer u
HOJYEPKUBAET THUIHYHOCTh H300pa)kKeHHsI XapakTepoB U obOcrositenbeTB. Ocoboe
BHUMAHHE YJEISETCS B CBA3M C 3TUM BOIIPOCY O XYyIOXKECTBEHHO-ICTETHYECKOU
LIEHHOCTH €0 BOCIIOMHUHAHUM, KOTOpas CIyKujia MpeaMEeTOM aBTOPCKOM peduiekcun
U CIIOPOB B KPUTUYECKOM JIUTEPATYPE.

Michael Kerr's autobiographical book As Far as | Remember is a promising
subject for research for a number of reasons. Firstly, the book describes the emigration
of a German family, and this is one of the central themes associated with the problem
of collective and individual memory. Secondly, this work belongs to the genre of
autobiographical prose, one of the most popular in modern literature. To identify the
specifics of genre features in the text a number of features inherent in autobiography is
considered. The question of the synthesis of fact and fiction in Kerr's text is raised.
Talking about himself, M. Kerr realizes and emphasizes the typical nature of the
depiction of characters, circumstances. Special attention is paid to the issue of the
artistic and aesthetic value of his memoirs, which served as the subject of the author's

reflection and disputes in critical literature.
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8. Jpoxuna Anéna IOpbeBHa (UensOunck). buozpaguueckui poman:.
xapaxmepucmuxa xcanpa | Biographical Novel: Characteristics of the Genre

B noxnage Ouworpaduueckue pomaHbl paccMaTpPUBAIOTCA KAk SIBIICHUE,
(GYyHKUIMOHUPYIOIIEE Ha CThIKE HayKd U XyJIokKecTBeHHOCTH. Ha mnpumepe
KOHKPETHOTO MPOU3BEACHHS PACCMATPUBACTCS OTIANYKE OMorpaduyecKoro poMaHa ot
yucto Ouorpaduu, uucro pomana. I[lpuBomutcs psn mnpaBuil, BBIBEJICHHBIX
KpyOHEHIIMMH  poMaHHcTamu-Onorpagamu XX  BeKa, MOMOTarolUX, MpH
COONIOCHUH DJTHUKH KU3HEOMHCAHHWs, TPOU3BECTH TIyOOKOE SMOIMOHAIBHOE
BO3JCHCTBUS Ha uuTatens. MccrnemyroTcst crmocoObl coOmoeHust OamaHca MEXIy
MCTOPUYECKH BHIBEPEHHBIM U BHIMBIIIJICHHBIM B OMOTpaduIecKoM poOMaHe.

The research explores biographical novels as a phenomenon at the intersection
of science and art. Using a specific work as an example, the differences between a
biographical novel, a biography, and a novel are examined. A number of rules are
presented that were developed by major biographical novelists of the 20" century,
which can help to produce a deep emotional impact on the reader while maintaining
ethical standards of biographical writing. The ways of balancing historical accuracy
and fiction in a biographical novel are also studied.

9. llamuna Bepa BopucoBna (Kazansw). «/Jocmoesckuiny. ouocpaguueckasn
¢anumazusn /Jona Huzpo | “Dostoyevsky”: Biographical Phantasy by Don Nigro

B noknane ananu3mpyeTcs mpeca aMepukaHcKoro apamarypra Jloma Hwurpo
«JlocToeBckuii», B KOTOpOH peanbHble OHOrpapuueckue (PakTbl MEPEIIETAIOTCS C
BBIMBICIIOM. B mbece AeMCTBYIOT pealibHbleé UCTOPUYECKHE JIMYHOCTH HApALY C
IIEPCOHAXKaMH U3 IPOU3BEICHUM nUcaTess. AMEpUKaHCKUH ApaMaTypr B CBOEH Ibece
IBITAETCS] PACKPBITH MPECIOBYTYIO «3arajiky pycCcKou Aymm», cuutas J[0cTOeBCKOro
Haubosiee SIPKUM BOIUIOUIEHHEM XapakTepa pycckoro nucatens. I[Ibeca ornuvaercs
NPUYYAJIUBON XY05KECTBEHHOU (hOPMOM, B KOTOPOM PEabHOCTh U MEPEIIETaeTCs C
BUJCHUSIMU, TOPOKIECHHBIMUA OOJIbHBIM BOOOpa)KEHHUEM ITUCATEIIs.

The presentation addresses the play by the American playwright Don Nigro
Dostoevsky, in which real biographical facts are intertwined with fiction. The play
features real historical figures along with characters from the writer's works. American
playwright in his play tries to reveal the notorious “enigma of the Russian soul”,
considering Dostoevsky the most vivid embodiment of the character of a Russian
writer. The play is distinguished by a bizarre artistic form. in which reality is
intertwined with visions, generated by the sick imagination of the writer.

3aceoanue 11

10. Ko3noBa Hatanbs HukonaeBna (Cankt-IletepOypr). Memyapusiii ouepk

Kak xyooscecmeennslit ookymenm / Memoir Essay as an Fictional Document
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Ovepk — xaHp NyOTUITMCTUYECKUN, OCHOBBIBAIOIIMIACS Ha (paKTax,
JOKYMEHTaX, TOYHBIX JETaJIAX, YETKOM apryMEeHTalluu, XpPOHUKAaIbHOW KOMIIO3ULINH,
YTO XapaKTEpU3YyIOT €ro Kak jKaHp JOKYMEHTalbHbI. OJHAKO HMMEHHO OYEpK
Haunbosiee NpUOJIMKEH K Xy10)KECTBEHHOH JIUTepaType. 3a/iaya Halllero UCCIeA0BaHUs
—  BBIIBUTh  XYJOKECTBEHHYIO U  JOKYMEHTAJIbHYI0  COCTaBJSIIOIIYyI0 B
NyONIMIMCTUYECKUX MEMYApPHBIX TEKCTaX, MPEJCTABICHHBIX OUEpPKaMH, CO3JaHHBIMU
TBOPYECKUMHU JIOABMH (IUCATENSAMH, XYJOKHUKAMH, MY3bIKAHTaMH); ONPEICIHUTH
ABTOPCKHUE CIOCOOBI MPEACTABICHUS TOKYMEHTAJIbHOCTH W XYIO0XKECTBEHHOCTH U
BBISIBUTh CTENEHb MAaKCHUMAJIBHOTO COJIMDKEHHSI JIByX Hadal IpPH COXPAHEHHH
OTHOCUTEIBHON CaMOCTOSITEBHOCTH KaXXJI0ro M3 HHX. B kadecTBe maTepuana i
uccienoBaHus Obutn BbIOpaHbl Memyapsl b. 3aiinmea, M. HecrepoBa u C.
PaxmanuHOBa, cO3/1aHHBIE B IEPBOM NOJIOBUHE U cepeauHe XX Beka.

Essay is a genre of journalism that is based on facts, documents, precise details,
clear arguments, and a chronological composition, which characterizes it as a
documentary genre. However, it is the essay that is closest to fiction. The task of our
research is to identify the fictional and documentary components in publicist memoir
texts presented in essays created by creative people (writers, artists, musicians); to
determine the author's methods of presenting documentalism and artistry and to
identify the degree of maximum convergence of these two elements while maintaining
their relative independence. As material for research, memoirs by B. Zaytsev, M.
Nesterov, and S. Rachmaninoff, created in the first half to the middle of the 20™
century, were selected.

11. KyauxoB Esrenmii Anapeesuu (Hwxnuit Hosropon). Ilpoénema
(PYHKUUOHUPOBAHUA UHOUGUOYATbHOU U KOJIIEKMUBHOU namamu 6 asmoguxune |
The Problem of Functioning of Individual and Collective Memory in Autofiction

B pabGore paccMarpuBaroTCsi NMPOU3BENCHHUSA, CO3JaHHBIC B aKTyaJlbHOM Ha
JAHHBI MOMEHT J>KaHpe aBTO(PUKIIH, C TOYKM 3peHuss memory studies.
IToBecTBOBaTENb, 3a4aCTYIO0 MPEACTABISIONIUNACS «HEHAIEKHBIMY», HHTEHIIMOHAJILHO
Wi 0ecco3HaTeIbHO BHITECHSET BOCIIOMHHAHUSI M3 CBOCH MaMSTH, CMEIIMBACT UX,
U3MEHSET XPOHOJIOTHIO U TTPOU3BOJIUT MHOKECTBO APYTUX ONEpaIii, IPUBOIAIINX B
HEBO3MOYKHOCTH BOCCO3/IaHHSI OOBEKTHMBHOM KapTHHBI peanbHocTH. C Apyrou
CTOpPOHBI, BHEILIHUE COOBITUSI BCET/Ia COXPAHSIOTCS UM JIy4Ille, MHOTIa JaXKe 3aTMEBas
WHJIUBUAYaJIbHbIE BOCIIOMHHAHUS WJIM CTAaHOBACH MapKepaMu BOCIPHUATHS CBOEH
HUCTOPUM TPUMEHHUTENIbHO K UcTOpuu o0mei. COOTHOUIEHME WHIAMBUIYATbHON U
KOJIJIEKTUBHOM MaMsTH B pabOTe OCMBICIISIETCSl ¢ ONOpor Ha paboTel A. AccMman, .
Accmana, I1. Hopa, H. Onmie, FO.A. CadpoHoBoii u 1pyrux uccieaoBaTesen.

The work considers novels, created in the current genre of autofiction, from the
point of view of memory studies. The narrator, often appearing as “unreliable”,
intentionally or unconsciously displaces memories from their memory, mixes them,
changes the chronology and performs many other operations that make it impossible
to recreate an objective picture of reality. On the other hand, external events are always

better preserved by them, which sometimes leads to even eclipsing individual
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memories or becoming markers of the perception of their history in relation to the
history of the common. The ratio of individual and collective memory in our study is
comprehended with the support of the works by A. Assmann, J. Assmann, P. Nora, N.
Epple, Yu.A. Safronova and other researchers.

12. JlymmaunkoBa Exarepuna [ImutpueBna (CapartoB). Jlumepamypuulii
nopmpem Anmonun Ilozopenvckozo 6 OOKYMEHMANbHLIX U CHIUXOMEOPHHIX
npouseeoenusx | Literary Portrait of Anthony Pogorelsky in Documentary and
Poetic Works

Jlokiam TOCBSIIIEH OCOOCHHOCTSM JIMTEPaTYpHOTO TOpTpeTa AHTOHHS
IToropenbckoro (nceBnonum A.A. IlepoBckoro). PaccmarpuBaroTcsi BOCIOMUHAHUS
COBPEMEHHHMKOB IHCATENSA, UX JHEBHUKOBBIE 3aMETKU W 3MUCTOJSPHOE HACIEIue, a
TaKXKe€ XyJ0KECTBEHHbIE TMPOU3BEIACHUS, B KOTOpPbIX BCTpeuaercs obpaz A.
[Toropenbckoro.  AHanusupyercss  TBopuectBo  mucarenedn  XX-XXI BB,
oOparmaronmxcs K >KM3HU U TBopuecTBY AHTOHMS [loropenbckoro.

The report is devoted to the peculiarities of the literary portrait of Anthony
Pogorelsky (pseudonym of A.A. Perovsky). The author examines the memoirs of the
writer's contemporaries, their diary notes and epistolary heritage, as well as fictional
works where the image of A. Pogorelsky is found. The creativity of writers of the 20"
21% centuries, referring to the life and work of Anthony Pogorelsky, is analyzed.

13. HoBuxoBa Bepa I'puropseBna (Huwxnuit Hosropon). AKaup «ouozpagpuu
CK603b npuzmy ovima» ¢ meopuecmee JI. Yopcau | The Genre of “Biographies
through the Prism of Everyday Life” in the Works of L. Worsley

NHTepec Kk TOBCETHEBHOCTH, HAa BCEX YPOBHAX MBIIUICHUS OBJIAACBIINN
OOIIIECTBEHHBIM CO3HAaHUEM BO BTOpOU mosoBuHE XX BEKa, MPUBEN K CO3JAHUIO
3HAQYUTENBHOTO psila KHUT, B KOTOPBIX HAXOJIUT OTPAXKEHUE MOBCEIHEBHOCTD
UCTOPUYECKUX AMOX, COIMAJBHBIX KJIACCOB, OTIENbHBIX JIMUHOCTEW. MccienoBanue
MOBCEHEBHOCTH CTAJI0 0C000M 001acThio ryMaHuTapHbix HayK. Kauru JI. Yopcenm —
XapaKTEPHBIN MPUMEp penpe3eHTanuu uctopuit mojei («B rocrsax y Ixein Octuny),
Bemed («AHrnauickuii oM. MIHTUMHAs ucTOpuUs») M JaKe JTUTEPATYPHBIX KaHPOB
(«Yucto OpuTaHCKOE YOUNCTBO») MOCPEICTBOM CHUHTE3a CHEIHANIbHBIX 3HAHUN
UCTOpPUKA, Kyparopa My3€eB, U XYyJI0)KECTBEHHOTo oOpasza. B pokmane TBOpUecTBO
Yopcnu ananu3upyeTcsi B KOHTEKCTe aHIMiCcKol mpo3bl X X1 Beka.

The interest in everyday life took hold of public consciousness in the second half
of the 20" century. This interest has led to the creation of a significant number of books
which reflect the everyday life of historical epochs, social classes and individuals. The
study of everyday life has become a special field of the humanities. L. Worsley's books
are a typical example of the representation of people's stories (Jane Austen at Home),
things (If Walls Could Talk) and even literary genres (A Very British Murder) through
the synthesis of the special knowledge of the historian, the curator of museums, and
the artistic image. In the report, Worsley's work is analyzed in the context of English

prose of the 21 century.
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14. Ocapguas Tarbsina IOpbeBHa (CeBactomnosib), JlymnukoBa I'ajguna
Hropesna (Cumdpeponons). @axkm u evimvicen ¢ npose /[riisea Iezepca | Blending
Fact and Fiction in the Prose of Dave Eggers

[Ipo3a  coBpeMeHHOro amepukaHckoro mmcarenss  [[diiBa  DOrrepca
JEMOHCTPHUPYET YHUKAJIbHOE COYETaHHE (AKTyaTbHOCTH H XYI0KECTBCHHOCTH.
Poman «/lymepa3aupatomiee TBOpEHHE OIICTOMIISIONIETO TCHHS  SIBISCTCS
XyI0KeCTBEHHOUW aBTOoOMOTpaduei (autofiction). JJoKkyMEHTaTbHOCTH BBIPAXKACTCS B
BOCIPOHU3BEICHUHN PEATTLHBIX COOBITHIA, CIYYUBIIMXCS ¢ peaTbHBIMU JTIOABMH. PoMaH
«Monax u3 Moxu» npeacTaBisieT co0oi XynoxecTBeHHyI0 ouorpaguto (biofiction),
HAITMCaHHYI0 CO CJOB pealbHOro Jjuna. B o000MX poMaHax HCHOJIB3YIOTCS
XYJ0KECTBEHHBIC (OPMBI BOILIOMICHUS (DAKTOB: SPKO BBIPAKCHHAS aBTOPCKas
MOJIaJIbHOCTh, OCOOBIE MOBECTBOBATENIbHBIE TAKTUKU, MAaCTEPCKOE HCIOIh30BaHUE
XYJI0’)KECTBEHHBIX CPEJCTB BBIPA3UTEIIHBHOCTH.

The prose by a contemporary American writer Dave Eggers demonstrates a
unique combination of factuality and artistry. The novel A Heartbreaking Work of
Staggering Genius is a fictional autobiography (autofiction). Factuality is expressed in
the reproduction of real events that happened to real people, whose names and
addresses have not been changed. The novel The Monk of Mokha is a fictional
biography (biofiction) written from the words of a real person. In both novels, artistic
forms of narrating facts are used: a pronounced authorial modality, special narrative
tactics, masterful use of artistic means of expression. The studied novels demonstrate
the synthesis of factual content and artistic form.

15. Pe3nuk Oxcana BaaaumuposHa (Cumbepornons). Aemooduozpagpuueckasn
npo3a nepeoii 60IHbL PyCCKOU IMUZPAUUU KAK TUMEPAMYPHO-UCIOPUYECKUTL HCAHD
/ Autobiographical Prose of the First Wave of Russian Emigration as a Literary-
Historical Genre

B nanmHom Marepuane O.B. Pe3Huk paccmaTpuBaeT MEMOPOLEHTPU3M Kak
KJIFOYEBYIO KaTETOPHUIO ABTOPCKOM MO3UIMH IMUCATEIIEH - IPEICTABUTENEH PA3JIMUHBIX
COIIMAJIbHBIX TPYMI PYCCKOM AMUrpalvy MepBoil BOJHbI. OHA BBIACISIET pa3IudyHbIC
YPOBHU BOCHPUSTHS U HU300pa)K€HUsI MPOIIOTO, UHIWBUAYATbHbIE U TUIIUYHBIE. B
KauecTBe WJUTIOCTPATUBHOTO MaTepHalia MpeACTAaBICHbl MPOU3BEACHUS U CTapILIEro
nokoJienust (A. [enuxkun, Y. Bynun), u 6osnee monozasie aBTopsl (3. IllaxoBckas, B.
HabGokoB). CuHTE€3  JOKYMEHTAJIBHOTO W  XYyJOKECTBEHHOIO0  HadaJl B
aBTOOMOrpaUUEecKOil MpO3€ pPacCMAaTPUBAETCA B CTATb€ HA PA3JIMYHBIX YPOBHSIX
KYJbTYpPbI U T€HJICPHON TTO3ULINH.

In the report O.V. Reznik considers memorocentrism as a key category of the
author's position of writers - representatives of various social groups of the Russian
emigration of the first wave. It highlights different levels of perception and images of
the past, individual and typical. The works of the older generation (A. Denikin, I.
Bunin) and younger authors (Z. Shakhovskaya, V. Nabokov) are presented as
illustrative material. The synthesis of factual and fictional in autobiographical prose is
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considered in the article at various levels of culture and gender position.

16. Ceaurpuna Tamapa JIbBoBHA (Yda). Anesnuxu /Ircona @aynza kax
meopueckasn ouocpagua nucamensn | The Diaries of John Fowles as a Creative
Biography of the Writer

B oTeuecTBeHHOW HayKke CYHIECTBYET YCTOWYMBOE MHEHHME O TOM, YTO
TBOpuecTBO Daynza mpuHAAISKUT moctmoaepHusMy. Opnako dayn3 HaCTOMYUBO
oraensy cebd OT MOCTMOAECpHU3MA. TIHIAaTeNbHOE W3yYEeHUE €ro JTHEBHUKOB
CBUCTENBCTBYET O TOM, YTO MPU BCEM MHOTooOpasuu TeM u 00pa3zoB, Oorarcree
MPUEMOB XYI0KECTBEHHOTO HM300pa)KEHUSI JIEHCTBUTEIBHOCTH, KIIOYEBOU IJISI €ro
TBOpUYECTBA CTajJia TeMa OOPETeHHsS CAaMOCO3HAHHS JIMYHOCTH KaK HEOOXOIUMOTO
YCIIOBUSL JIOCTHKEHUs CBOOOAbl. Ero [HEBHHKM MOXXHO paccMaTpuBaTh Kak
KOMIIAaKTHOE JIOKYMEHTAJIbHO-XY10)KECTBEHHOE TIPOU3BE/ICHUE, KAaK MPEACTABICHUE O
3aKOHOMEPHOCTSIX Pa3BUTHUS JIMTEpaTypbl M IPEEMCTBEHHOCTH JIMTEPATypHOTO
pa3BUTHS.

There is a strong opinion in Russian science that Fowles’s work belongs to
postmodernism. However, Fowles persistently separated himself from postmodernism.
A thorough study of his diaries indicates that with all the variety of themes and images,
the richness of artistic depiction of reality, the key theme for his work is the acquisition
of self-awareness of the individual as a necessary condition for achieving freedom. His
diaries can be considered as a compact documentary and artistic work, as an idea of the
laws of the development of literature and the continuity of literary development.

17. Nayan Deep S. Kanwal (Malaysia). Publication Ethics / Hyéauxauuonnas
ImuKa

18. Youssif Zagghwani Omar, Khaled Omar Alrggas (Libya). Theoretical
Problems in the Fiction Genres of Three Little Pigs / Teopemuueckue npoonemot
acaunpa «Tpex nopocamy

Fiction genres represent a big issue in education due to diversity of cultural
attitudes among students. Schools are full of students from different countries,
speaking different languages and holding different beliefs regarding similar objects.
Hence, teachers find challenges in teaching the diversity of cultures using fiction
genres. What is culturally accepted by some students might be rejected by others and
vice versa. So in this presentation the researchers try to highlight how important it is
for teachers to be culturally aware in selecting the fiction genres to know how to deal
with students equally and avoid hurting some students’ feelings. In this research, the
focus is on the use of ‘pig’ in different cultures through the story Three Little Pigs.
Based on literature review and interviewing ten international students, findings and
recommendations are posed about using fiction genres in class.

TekcTbl XyIO0KECTBEHHOW JIUTEPATYPhl MPEACTABISIIOT CO00M  OOJBIIYIO
mpo0semMy B 00pa3oBaHUU U3-3a PA3HOOOpa3us B3MIIAIOB ydammxcsa. Mbl paboTaeM ¢

YUCHHUKAMU U3 PA3HbIX CTPaH, TOBOPAIINX HA PA3HBIX A3bIKAX U IIPUACPKUBAOIIUXCS
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pasHbIX B3rsAA0B. ClienoBaTenbHO, MPEMoAaBaTeM CTAIKUBAIOTCS ¢ MPOOJIeMaMu B
00y4eHHH Pa3HOOOPA3HIO KYJIBTYP C UCIIOJb30BAHUEM XY I0KECTBEHHOMN JIUTEPATYPHI.
Takum 00pazoM, aBTOPHI MBITAIOTCS MOIYEPKHYTh, HACKOJIBKO BaXKHO JIJIsl TIE1aroroB
OBITb OCMOTPUTENBHBIMU MIPHU BHIOOPE JIUTEPATYPHOTO MaTepuaia, 4ToObl 3HaTh, KaK
oOpamiarbCsi Co CTyJ€HTaMU M HE 3aJIeBaTh YyBCTBAa HEKOTOPHIX M3 HUX. B pokmnane
OCHOBHO€ BHUMAaHHUE YJENSETCS HCIOIb30BAHUIO CJIOBAa «CBUHBS» B Pa3HbIX
KyJbTypax B pacckase «Tpu nmopoceHka.

19. Dr. Muhammad Saeed Akhter (ITakucrtan). Theoretical Issues of
Historiography with Special Reference to the History of Indo-Pakistan /
Teopemuueckue eonpocwvl ucmopuozpaguu c axyenmom Ha ucmopur HHoo-
Ilakucmana

Authentication from history is first of the two criteria of truthfulness of any
philosophy, ideology, theory or system — the second being compatibility with the spirit
of the contemporary times. Contrary to the vital significance of history, historiography
Is always posed with issues. Indian history is no exception to it. Although,
intellectualized academia has always been able to discern right from the wrong, in
numerous cases, strongly opinionated narration and erroneous bases of analysis
dislocate the perspective for judgment and make the facts go into oblivion. As a natural
corollary of it, the readers’ intellectual capacity to derive lessons from the past is
crippled. False lessons from the past lead towards intellectual chaos in the present and,
in turn, bleak horizons of the future. The Great Sub-Continent of Indo-Pakistan has
been facing the dire consequences of this intellectual chaos since colonial times. In this
perspective, the present researcher has set two objectives of this research: (1) to probe
into the parameters of writing history that the historiographers of the region adopt; and
(2) to examine narratives of the writers of the history of the Great Sub-Continent. The
researcher has delimited the data collection to the writings of the Orientalists and those
of the South Asian writers of the twentieth and twenty-first centuries. The researcher
will extend his contemplations on the writings of various thinkers on the subject. He
will also benefit from the philosophies and theories of two scintillating philosophers,
thinkers and most prominent leaders of freedom movement of India: Maulana
UbaidUIlah Sindhi, a leading activist of the Silk Letter Movement, and Maulana
AbulKalam Azad, President of the Indian National Congress before partition.

Hcropuueckas MOJIMHHOCTh — 3TO MEPBBIA KPUTEPHUI MPaBIUBOCTH OO0
¢unocodun, UACOIOTHH, TEOPUH U T.I.; BTOPOH KPUTEPUM — COOTBETCTBUE AYXY
COBPEMEHHOCTH. XOTS aKaJeMHYECKOe COOOIIECTBO Bceraa ObUIO B COCTOSIHUU
OTJIMYUTH TMPABUIBHOE OT HEMNPaBUJIBLHOTO, BO MHOTHX CIIy4asX W3JIMIIHSAA
CaMOYBEPEHHOCTb U OLIMOOYHBIE MPEANOCHUIKY JJIsl aHATTU3a MIPUBOASAT K HCKAXKEHUIO
oIHUX (DaKTOB M YMBIIUIEHHOMY HTHOPHUPOBAaHUIO Ipyrux. BemeactBue storo,
CIIOCOOHOCTH YuTaTeNel U3BJIEKaTh YPOKU U3 MPOILIOTro OrpaHudeHa. JIoKHbIE ypoKU
IIPOLLJIOT0 BEAYT K MHTEJUIEKTYaJbHOMY XaOCy B HACTOSILEM M, B CBOIO OYepEelb, K
MpauHbIM MepcrnekTuBaMm B OynymeM. Muno-Ilakucran craikuBaeTcsi ¢ yKaCHBIMU
MIOCJIEICTBUSIMU 3TOIO €IIE C KOJIOHHWAJIbHBIX BpeMeH. OCHOBHBIE LEJIM JOKJIaJaa:

HCCIIEI0BaTh PabOTHI UCTOPUOTPA(POB PETHOHA M U3YYUTh TBOPUYECTBO MUcaTENEH 00
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ucropun «Benmukoro cyOKOHTHHEHTa». MaTepuasoM HCCICIOBAHUS TOCITY KN
poU3BeICHUSI BOCTOKOBEIOB M nucarenei KOxHoit Azun XX-XXI BB. Takxke OymyT
paccMOTpeHbl palbOThl JBYX M3BECTHBIX (miiocooB MW HamboJiee BBIAIOIIUXCS
JUJEPOB JBIKEHUS 3a cBoOony Muauu: Maynaner Yo6aiaymisl CHHAXU, BEIYIIETO
akTUBUCTAa JIBMIKEHMsI IIEIKOBBIX TIhuceMmM, W Maynanel AOyn-Kamama A3zana,
npe3ugeHTa MHaniickoro HalroHaIbHOrO KOHrpecca 0 pa3eaeHus.

3aceoanue 111

20. CemenoBa Aunexcanapa AJjexcanapoBHa (Cankt-IletepOypr).
Aemopckan pegnexcus o azvike 6 eéocnomunanunx H. 1. Manoenvwmam | The
Author's Reflection on Language in the Memoirs of N. Mandelshtam

B noknage paccMaTrpuBarOTCS acHEKTbl aBTOPCKOM pedIieKCMu O  A3BIKE,
npeacTaBieHHol B BocnomuHaHusax H. 5. Mannensmram. OcoOeHHOE BHUMaHHE
HAIIPaBJICHO HA AKCIUIMKALMIO U aHAIA3 KIFOYEBBIX ONIO3ULUN «Mbl — OHW), «HAILIE —
UX», PEATU30BAHHBIX PA3JIMYHBIMU SI3bIKOBBIMU CpPEACTBAMH, a TaKXe Ha
peIIEKCUBHYIO JEATEIbHOCTh MEMYApHCTKH, OOpalaeMyr0 B TOM YHCJIE Ha
cnelu(uKy s3bIKa pa3HbIX OOHIECTBEHHBIX TIpymil. JKaHpoBas NPHUHAJIEKHOCTD
aHAJIM3UPYEMOI0 MaTepuaa Mo3BOJISIET 3aTPOHYTh MPOOIEMY CaMOUICHTU(PUKAILIIHN 1
CaMOIIPE3EHTAIH, MPOSBISIONIMXCA B TEKCT€ HEOJHO3HAUYHO H3-3a CHEHUPUKU
azpecoBaHHOCTH 3ro-nokymenTa H. 5. Manaenbsmram.

The report discusses aspects of the author's reflection on the language presented
in the memoirs of N. Mandelshtam. Particular attention is paid to the explication and
analysis of the key oppositions “we — they”, “our — theirs”, implemented by various
language means, as well as the reflexive activity of the memoirist, which also addresses
the specifics of the language of different social groups. The genre affiliation of the
analyzed material allows us to touch upon the problem of self-identification and self-
presentation, which are manifested in the text ambiguously due to the specifics of the
addressing of the ego-document by Mandelshtam.

21. CepreeBa Bajentuna CepreeBHa (Mocka). Aemoouozpaguueckasn
mpunozua JI.H. Toncmozo 6 anenoazvitunoit peuenyuu / Tolstoy’s Autobiographical
Trilogy in the English-Speaking Reception

C aBroOuorpaduueckoit mnpo3zoit  ToscToro  OpUTAHCKUE  UYUTATENH
MO3HaKOMWJIMCh B 1862 ronmy, IycTh JAaxe IMeEpBbIA nepeBor «lleTtcTtBa» w
«OTtpoyecTBay BCTYNUJI B MPOTHUBOPEYME C HEKOTOPHIMHU OCHOBOIOJIATAIOIIMMHU
AJIEMEHTAaMH BUKTOPHUAHCKOW KyJIbTyphl. YHWTaTENsIM MPEACTOSTIO0 HE TOJbKO
pazo0paTbCsi B HE3HAKOMBIX pEaMsIX, HO TaKXE€ MOHATh, B KaKOW Mepe TIepou-
MOBECTBOBaTeNb — alter ego aBTOpa, M COMOCTABUTHh MOBECTH TOJCTOTO C KPyrom
MPUBBIYHON 11 ceOst auTeparypbl. OT Oosiee WM MEHEEe yIavyHOTO BXOXKIICHUS
MHOCTPAHHOT'O aBTOpPa B KOHTEKCT «CEMEWHOT0 pOMaHa» BUKTOPUAHCKOW AHTIIHNU
MOIJIO 3aBUCETh €ro MPOUYTEHHE; KPOME TOrO0, YTEHHUE TPUJIOTUU TOJICTOro Kak
JOKYMEHTAJIBHOW, OTpaXarollel TMOJJWHHBIE JeTanu Oworpaguu  aBTOpAa,

COOTBETCTBOBAJIO OOILIEMY HHTEpECY YUTaromIen myoauku Kk TolcToMy Kak MucaTesto
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u tnyHoCcTH Ha pyOexe XIX-XX BeKoB.

British readers were introduced to Tolstoy's autobiographical prose in 1862,
even though the first translation of Childhood and Adolescence conflicted with some
of the fundamental elements of Victorian culture. Readers had to not only understand
unfamiliar realities, but also understand to what extent the narrator-hero was the
author's alter ego and compare Tolstoy's stories with their familiar literary circle. The
successful integration of a foreign author into the context of the “family novel” of
Victorian England could depend on how well it was received, and reading Tolstoy's
trilogy as a documentary that reflects authentic details of the author's biography
corresponded to the general interest of the reading public in Tolstoy as a writer and
personality on the cusp of the 19" and 20" centuries.

22. ®pogoBa Anna CepreeBna (Hwxkuuii HoBropon). lokymenmanwvhoe u
xyooyxcecmeennoe 6 «Boennom omneenuke» I'enpuxa bénna / Fictional and
Documentary in Heinrich Boll's “War Diaries”

B noknane aHanM3MpyrOTCS XYIOKECTBEHHbIE OCOOEHHOCTH JHEBHUKOBBIX
3anucelt, cnenanubix ['eHpuxom bémnem B nepuoa HaxoxaeHus Ha GpponTte ¢ 1943 o
1945 ron. Hecmotps Ha 3amper bémig Ha myOnukanuio, TpU COXpaHHUBIIHUECS
3aMuCHbIC KHUKKHA ObUTH U3/laHbl B ['epmanuu ceiHom niucatens B 2017 roxy, B 2022
roJly IepeBeAeHbI Ha pyCCKUM SA3bIK. JIMIIIEHHBIE MOBECTBOBATEIBHOCTH, THEBHUKOBBIE
3anucu bémig cocTosT M3 KOPOTKUX (pa3 U OTAENBHBIX CIOB. AHAJIU3 MO3TUKH
«BoeHHOro JHEBHHKa» TMO3BOJIIET TOBOPUTh O TMPEAEIbHOM BHUMATEIbHOCTU
mosogoro I'enpuxa bémg k sA3bIKy U 0 (POPMUPOBAHUM MPEACTABICHUN 00 ITHKO-
ACTETUYECKOM 3a7aue IUTEPATYPbl, KOTOPYIO BIIOCIEACTBUH MUCATENb OMPEIETUT KaK
«TOUCKH OOMTAEMOTO Si3bIKa B OOMTAEMOM CTPAHE».

The paper focuses on the analysis of the diary entries made by Heinrich Boll
while at the front from 1943 to 1945 and their peculiarities. Despite the fact that Boll
has banned the publication of his diaries, the three surviving notebooks were published
in Germany by the writer's son in 2017 and translated into Russian in 2022. Lacking
narrative, Boll's diaries consist of short phrases and single words. The analysis of the
poetic features of Boll's War Diaries suggests that the young Heinrich Boll was
extremely attentive to language during the formation of his ethical and aesthetic views
on literature and purposes of art, which he would later define as “the quest for an
inhabited language in an inhabited land”.

23. XycaenoBa Panus Paucosna (Kazann). 4émoouozpagpuueckoe navano 6
meopuecmee Aiizyne Axmemeanuesou | The Autobiographical Element in the
Creative Works of Aygul Akhmetgaliyeva.

OpHa u3 caMbIX BOCTPEOOBAHHBIX COBPEMEHHBIX TaTAPCKUX MUcCATENeH ANTyIb
AxmerraiimeBa — aBTOp Ouorpadumueckoro pomana «Tytam», a Takxke
ouorpadudeckoro npousBeneHus npo mnepuily X. @apxu. Alryns AxMeTraineBa B
CBOIO TIPO3Y U JpaMaTypruyecKue MpPOW3BEACHHUS BKIIOYACT aBTOOMOTpaduyecKue

sJIeMeHTHI. B Hamem AOKJIaIC MCCICAYCTCS HPOLCCC CO3TaHUU HpOHSBCI{GHHﬁ, nux
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aBTOOMOrpaUIecKoe Hayaiao, B MEPBYIO OYepedb B MPO3ANYCCKUX MPOU3BEICHUIX
MUCATEIbHUIIBL.

One of the most popular contemporary Tatar writers, Aygul Akhmetgaliyeva, is
the author of the biographical novel Tutash and a biographical work about the singer
Kh. Farkhi. Aygul Akhmetgaliyeva incorporates autobiographical elements into her
prose and dramatic works. In our report, we will explore the process of creating her
works, their autobiographical elements, primarily in the writer’s prose.

24. NlynaeBa Exatepuna BaanuciaaBoBua (Kazanp). Inucmonspuic H.A.
JIvsosa kak ouanoz cmuneii | The Epistolary of N.A. Lvov as a Dialogue of Styles

B mnpencraBneHHoil paboTe paccmaTpuUBaeTCsi HOBATOpPCKas JIMTEPAaTypHO-
MuU(poIOrHYecKas CUCTeMa IMPEICTaBICHUN OCHOBATENsl PYyCCKOTO MpeIpOMaHTHU3Ma
H.A. JIpBoBa. OT0 mposiBisieTcss yepe3 OOMIMPHOE SMUCTOJSPHOE Hacleue IModTa,
no3BoJIsitolIee 0oJiee MOJHO OTPA3UTh €ro JUTEpaTypHblE UHTEPECHl B KOHTEKCTE C
npo0sieMol HAllMOHAJIBHOTO CTWiIA. MarepuanoM Juis aHajau3a BbICTYHAIOT
muteparypHbsle nucekMa H.A. JIpBOBa, IO3BOJSIOIIME OIPEACINTh UX IO3TUKY U
CTHJINCTUYECKYIO 3KJIEKTHKY. CTHIMCTUYECKHE OCOOCHHOCTH TMOCIAHUN M03TA SIPKO
[OTYEPKUBAIOT €r0 MPOTECT IIPOTUB OJTHOCTOPOHHOCTH JINTEPATYphl. B muTepaTypHBIX
nuchMax A3TO OYEBUAHO Ojarojaps: a) CMEHICHHIO CTWIEH TIepOMYecKOd u
MIPO3anvECKOil MO3MbI; 0) OTKa3y OT «HOPMATUBHOIO cpeaHero mtuis» KapamsuHa;
B) IMPEOJOJECHUI0 KAaHOHMYECKOrO JKaHpa IIOCHaHMs 3a CYET BKJIIOYEHUS B
JUTEPATYPHBIEC MUCbMA SMUYECKUX MTPU3HAKOB.

The report explores the innovative literary-mythological system of ideas of N.A.
Lvov, the founder of Russian pre-romanticism. This is manifested through the
extensive epistolary legacy of the poet, which allows for a fuller reflection of his
literary interests in the context of the problem of national style. The material for
analysis is letters by N.A. Lvov, which enable the determination of their poetics and
stylistic eclecticism. The stylistic features of the poet's letters strongly emphasize his
protest against the one-sidedness of literature. In letters, this is evident through: a) a
mixture of heroic and prose poem styles; b) rejection of Karamzin's “normative middle
style; ¢) overcoming the canonical genre of the epistle by incorporating epic features
into letters.

25. Banguubin IlaBen BsiuecaaBoBuu (Mocksa). «/lec 60206» bBanuca
Cpyozu’ nuunoe ceudemenbCmaeo u Xy00HcecmeeHHoe ucciedo08anue adcoarwmHnozo
31a ¢ nayucmckom konunazepe | “The Forest of the Gods” by Balis Sruoga:
Personal Testimony and Artistic Exploration of Absolute Evil in a Nazi
Concentration Camp

ITocne BTopoit MUPOBOM BOMHBI MOSIBUIIMCH JOKYMEHTAJIBHBIE KHUTH O BOMHE U
HallM3Me, 3TO ObUTM TPU OCHOBHBIX (DOPMBI — CBUJETEIHCTBA OYCBHUAICB U KEPTB
MPECTYIICHUH, O(UIIMATbHBIC JOKYMEHTBHl M OYEPKH >KYPHAIUCTOB W THCATENEH,
CO3/IJaHHBIC Ha OCHOBE JIMYHBIX BIICUATICHUHN U PacCKa30B MHOTUX Jitojen. Cpeau HUX

Beiiensgercss kaura bamica Cpyoru «Jlec 60roB», B KOTOPOM JaH CHUHTE3 JIUYHOTO
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JOKYMEHTAJIbHOTO CBHUJIETENIBCTBA M XYAO0KECTBEHHOTO HCCJEIOBAHUS TEMBI
koHIptareps. Konmmareps B kHure Cpyorw MokazaH Kak CpeIOTOYME 371a, TIe Ha
Ka)XJIOM IIary TMPOUCXOAHWT pacuesIOBEUMBAHNUE YEIOBEKA — M 3aKIIOYEHHBIX, U TEX,
KTO MX OXpaHseT U UMH ynpanisieT. CIo)KeT KHUTH: TUICH U KOHIJIareph — 3TO MyTh K
CMEpTH, MyTEHIeCTBUE B aJ, B 3arpoOHBIN Mup. CMepTh, pacTIHyTas BO BPEMECHHU —
TEMaTHYECKHA W  CHMBOJHMYECKHA JICUTMOTUB KHUTH. ABTOp HCIOJB3YET
MOBECTBOBAHME OT TEPBOTO JIMIA, B KOTOPOM THOKO COYETAaeT TOYHOCTh (PAKTOB U
KUBOIUCHOCTh 00pa3zoB, (OpMBI BOCIIOMHWHAaHUW W pemopTaxka. OOpa3 aBTopa —
OJTHOBPEMEHHO HCCIEAOBAaTENs] M JKEPTBBI — BKIIOYAET €ro CKIOHHOCTh K
0000IIEHUSIM, K TTOMCKY HMCTOPUYECKUX, COIMAIBHBIX W TMCUXOJOTHYECKUX KOpHEH
MPOUCXOSAIIETO, HO TakXKe TOPHKYI0 HPOHHI0O M UYEPHBIA IOMOp Kak Ccrocol
MIPEOJIOJIEHHSI OKPYKAOLIEro 3J1a U COOCTBEHHOM €l1ab0CTH.

After World War Il, documentary books about the war and Nazism appeared,
which took three main forms: eyewitness and victim testimonies, official documents,
and essays by journalists and writers based on personal impressions and stories from
many people. Among them, Balys Sruoga's book The Forest of the Gods clearly stands
out, which provides a synthesis of personal documentary evidence and artistic
exploration of the concentration camp theme. In the book, the concentration camp is
depicted as the epicenter of evil, where dehumanization of people occurs at every step
- both prisoners and those who guard and control them. The plot of the book is centered
around the theme of captivity and the concentration camp as a journey to death, to hell,
to the afterlife. Death, stretched out over time, is the thematic and symbolic leitmotif
of the book. The author uses a first-person narrative, in which he skillfully combines
factual accuracy and vivid imagery, memoir and reportage forms. The author's image
—both researcher and victim — includes his tendency towards generalizations, searching
for historical, social, and psychological roots of what is happening, as well as bitter
irony and black humor as a way to overcome surrounding evil and his own weakness.

26. MeauxoB Aunekceii I'epmanoBuu (Kazanrp). Aemoouozpaguueckui
acnekm pomana Ocamy /laozaa «Hcnoeedv “nenonnouennozo” uenoeexa» / The
Autobiographical Aspect of Osamu Dazai's Novel “No Longer Human”

B nokmane paccMatpuBaeTcsi OTHO M3 KJIAaCCHYECKUX MPOU3BEACHHUM SITIOHCKOU
auTepatypbl XX BeKa, pOMaH 3HAMEHUTOTO MPEICTaBUTENS MIKOJIbI «Oypaiixa» Ocamy
HNanzas «McnoBens "HEMONMHOLEHHOTO" yenoBekay. TpalulIMOHHO OH BOCIIPUHUMAJICS
JUTEepaTypoBeAaMu KaK CBOEI0 pojia MpecCMepTHasl 3aIucKa mucaTesl, IPek/ie BCEro
aBTOOMOTrpaUUYECcKrii poMaH, OJHAKO B JIOKJIAJ€ BBICKA3bIBACTCSI OOpaTHOE
NPEANOJIOKEHUE — HEMOCPEJACTBEHHO «XYJA0KECTBEHHAS» YacTh MPOU3BEICHUS
JOBJIEET HaJ «aBToOMOrpaduueckoi». Eciu paccmaTpuBaTh KHUTY € IMOJ0O0HOM
MO3UIIUH, TO CTIOpHAs GUTypa aBTOpa CTAHOBUTCS €11le OoJiee 3araJouHOM.

The report examines one of the classic works of 20" century Japanese literature,
the novel No Longer Human by the famous buraiha writer Osamu Dazai. Traditionally,
it has been perceived by literary scholars as some kind of a suicide note of the writer,

primarily an autobiographical novel. However, we would like to make the opposite
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statement: the fictional part of the work prevails over the autobiographical. If we
consider the book from this position, the controversial figure of the author becomes
even more mysterious.

27. Conbkun Banepuii Anexcanaposuu (HaGepexusie Yennsl). Kaupoeoe
ceoeoopazue memyapucmuku A. Axmamosou / Genre Originality of A. Akhmatova's
Memoiristics

[Tpo3a A. AXMaTOBOIi BKIIIOUAET KaK XyJ0KECTBEHHbIE, TaK 1 OMorpaduueckue
MIPOU3BEICHUS, Ha/IeTICHHBIC cenupuIecKuMu YepTamu. MemyapHo-
ouorpadudeckas nmpo3za A. AXMaTOBOM pacmpenesieTcs Mo CIASAYIOMHUM Pa3eiiaMm:
6uorpadus, BocnoMuHaHus U mpo3a o «Ilosme 6e3 repos». Be€ 310 cBUAeTEICTBYET
O CJI0)KHOM MYTH, [0 KOTOPOMY IIIJIO Pa3BUTHE XY0KECTBEHHOTO MUPOBOCIIPHUATHS,
BoOpaBiiero B ce0s KyJlbTypHbIE KOJABI peanu3sMa W MojaepHu3Ma. JKaHpOBBIE
0COOEHHOCTH MeMyapoB A. AXMaTOBOM 3akjIOYaroTCs BO B3aUMOJAEHCTBUU
XYJI0’)KECTBEHHOTO U MyOJUIIMCTUYECKOTO Hayal — OTCI0/Ia HEOOBIYHAS TTOJBUKHOCTD
MEMYapUCTHKH TI03TA.

A. Akhmatova's prose includes both fictional and biographical works endowed
with specific features. Akhmatova’s memoir and biographical prose is divided into the
following sections: biography, memoirs and prose about the Poem Without a Hero. All
this testifies to the complex path that the development of her worldview followed,
which absorbed the cultural codes of realism and modernism. Genre features of A.
Akhmatova’s memoirs consist in the interaction of fictional and journalistic principles
— hence the unusual mobility of the poet’s memoirs.

28. boikoB AHTOH BanepneBmu (Enabyra). Kuuza A.H. Conxncenuuyvina
«Apxunenaz I'VJIIAI'» ¢ wikonvnom usyuenuu | “The Gulag Archipelago” by A.l.
Solzhenitsyn in school program

«Apxunenar ['VJIAI» — onHa U3 raBHbIX pycckux KHUT 20 Beka, KOoTopas
(dakTHUeCKN MPOXOJUT MHUMO INKOJHLHUKOB. B moknaze mpemiaralorcss mytd e€
U3YYECHUS, PACKPBIBAIOTCS pa3HOOOPA3HBIE CIIOKHOCTU C ATUM CBSI3aHHBIE.
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Cexkuus 3

HHO9TUKA JTOKYMEHTAJIBHBIX JIUTEPATYPHO-
KPUTHYECKHUX )KAHPOB

4 masn, uemeepe, 10.00 — 13.00, ayo. 261 - I 3acedanue
5 maa, namuuuya, 10.00 — 13.00, ayo. 258- 11 3acedoanue

PykoBoaurenn: Ilamxkypos Ajsekceit Hukonaesuu
Kuzuma Mapuna IIpoxkodneBna
I'py3neBa Enena AsnexkcanapoBHa

3acexanue I

1. bakupoB Punatr AanOeproBuu (Kaszann) H3yuenue nuunocmu u
meopuecmea H.U. Hosukoea é céeme cmamucmuueckozo nooxooa / The Study of
N.I. Novikov's Personality and Creativity on the Basis of Statistical Approach

JlokJiag MOCBSIIEH TOMY, KaK JUYHOCTh U TBOPUYECTBO PYCCKOTO MPOCBETUTENS
XVIIIT Bexka H.M. HoBukoBa TpaHCHOPMHUPOBAIUCH B  OTEYECTBEHHOM
JUTEpPaTypOBEACHUU. 3a OCHOBY NpPHU aHalM3€ B3SAT CTAaTUCTUYECKUH MOAXOJ, B
YaCTHOCTH, 4acToTa U 00beM oOpallieHuil uccieaoBareneid k gaHHoi teme ¢ XIX mo
XXI Bek.

The paper is devoted to how the personality and work of the Russian educator
of the 18" century N.I. Novikov were transformed in Russian literary criticism. The
analysis is based on the statistical approach, in particular, the frequency and volume of
researchers' references to this topic from the 19" to the 21% century.

2. I'py3neBa Enena AnexcanapoBHa (Kazaub) B3enaost Opxana Ilamyka na
Kyaemypy u aumepamypy 6 coopruke ouepkos «/Ipyzue ueema» / Orhan Pamuk's
Views on Culture and Literature in the Collection of Essays Other Colors

Joknan mocsiieH aHanu3zy cOopHuka odepkoB Opxana [lamyka «/lpyrue
[BETa», CO3JAHHOMY AaBTOPOM Ha OCHOBE €ro JMYHBIX JHEBHUKOB M CTaT€l O
JUTEepaType M KyJlbType, OINYyOJMKOBAHHBIX B TYPELUKHUX M MHPOBBIX raszerax u
xKypHaimax. COoopHUK «/[pyrue mBera» UcCleAyeTcsl B KOHTEKCTE JOKYMEHTAJIbHBIX
KAHPOB — aBTOOMOTpaUUECKUX 3apPUCOBOK, ICCE, PEIICH3UH, KPUTHIECKUX 3aMETOK O
TBOPYECTBE MHUcaTeNiel, OTPHIBKOB BOCIOMHMHaHUN. Oco0oe BHUMaHUE YJIENAETCS
TaKuM 00JIACTSIM KYJbTYpPhI, KaK UTCHHE, JKMBOIUCH, B3aUMOOTHOIIICHUS Pa3IUnIHBIX
TUIOB IUBUIM3anuu — Boctoka u 3anazga. Jlureparypa paccMaTpuBaeTcsi Kak TEKCT
KYJbTYpPbl B IIMPOKOM €r0 MMOHUMAaHUH, KaK MMOKAa3aTellb Pa3Indusi MEXAy BOCTOUHOU
Y 3aI1aJHOU KYJIbTYPOMU.

The paper deals with the analysis of Orhan Pamuk’s collection of essays Other

Colors, created on the basis of his personal diaries and articles about literature and
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culture and published in Turkish and world newspapers and journals. The collection
Other Colors is studied in the context of documentary genres, such as autobiographical
sketches, essays, reviews, critical articles about writers' creativity, fragments of
memoirs. Particular attention is paid to such aspects of culture as reading, painting, the
relationship between different types of civilization - East and West. Literature is
considered as a text of culture in its broadest sense, as an indicator of difference
between Eastern and Western culture.

3. lyopoBckas Caersiana AHaToJbeBHa, OcoBckuii Ouer EdumoBuy
(Capanck) «H 0o ympa pvioaem c /[ocmoesckum...»: 0 cneyuuke «nucamenbckoi
peuenuuuy auunocmu u uoeu M.M. baxmuna | “And Weeps with Dostoevsky Until
Morning...”: on the Specifics of "*Writer's Reception'* of M.M. Bakhtin's Personality
and Ideas

[Tpobnema peneniiuu TMIHOCTU U uaek M.M. baxTtuHa nipeacTaBiseTcss OaHOM
U3 HauOoJiee BAXKHBIX B CETOMHSIIHEM OaxTuHOBeAeHHH. Cpeau pa3iudHbIX (opMm
O0aXTUHCKOM pelemniuyd aBTOpbl JIOKJIaJa BBIJACISIOT mucaTenbcekyto. [lox
nucaTeIbCKOM pereniueil baxTuHa OHM TOJPa3yMEBAIOT MPE3EHTAIUI0 (PUTYPHI
baxTuHa kak nauTepaTypHOro reposi, ydyacThue camoro baxthHa B JuaTepaTypHOU U
KynbTypHOU x)u3Hu Hesens, Burebcka, Jlenunrpana, Capancka, MockBbl, (hakThl
B3aUMOOTHOIIEHUN MBICIIUTENS C IPEICTABUTEISIMU OTE€UECTBEHHOTO MTUCATEIBCKOTO
cooOmectBa. CrnenuaibHOE BHUMAHKE YNIEJICHO JIMTeparypHoMy oOpasy baxTuHa, a
TAKX€ TMPE3CHTAllMA €r0 HJEeW B XYJOKECTBEHHBIX TEKCTaX OTCYECTBEHHBIX U
3apyOeKHBIX aBTOPOB.

The problem of the reception of M.M. Bakhtin's personality and ideas seems to
be one of the most crucial in modern Bakhtin Studies. The authors distinguish the
writer's reception among various forms. By Bakhtin writer's reception they mean the
presentation of Bakhtin as a literary character, the participation of Bakhtin in the
literary and cultural life of Nevel, Vitebsk, Leningrad, Saransk, Moscow, the facts of
the thinker's specific relations with representatives of Russian literary community.
Special attention is paid to the literary image of Bakhtin, as well as the presentation of
his ideas in the literary texts of Russian and foreign authors.

4. ) Kypuea Tarbsina BanentmnoBna (Camapa) Om  paspo3neHHbIX
60CHOMUHAHUIL K XYO0IHCECHEEHHOMY 00pa3y. UMNPECCUOHUCHMUYECKAA NPUPOOa
kuueu M. Jlesumuna o IlI. @omenko | From Scattered Memories to an Artistic
Image: the Impressionistic Nature of M. Levitin's Book about P. Fomenko

B nmoknmage mpeamonaraercsi  pacCMOTPETh  COBOKYIHOCTh — ITPHUEMOB,
MOMOTAIOIIUX MEMYapUCTY CO3/1aTh yY3HaBaeMblid, OMOrpaduuecky TOYHBIA U B TO Ke
BpEMsI XYJO0KECTBEHHO OOOOIIEHHBIM 00pa3 peasbHOTO uYenoBeka. MarepuaioMm
uccnenoBannsa craia kaura M. JleButmHa «B momckax Olla)K€EHHOrO WAMOTHU3MA.
Pazpo3nennsie nuctbl» (MockBa, 2015), mocBsieHHass €ro ApPyry U KOJUIErE,
BBIIAIOIIEMYCST pexuccepy Ttearpa u kuHO II. ®omenko. Knura cocrout wu3
Pa3pO3HEHHBIX BIEYATICHUN, U3 KOTOPBIX B UTOTE CKJIQJIBIBACTCS LIEIOCTHBIA 00pa3

XyJOKHUKA.
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The report is supposed to consider a set of techniques that help the memoirist to
create a recognizable, biographically accurate and at the same time artistically
generalized image of a real person. The material of the study is M. Levitin's book In
Search of Blissful Idiocy. Scattered Sheets (Moscow, 2015), dedicated to his friend and
colleague, an outstanding director of theater and cinema P. Fomenko. The book
consists of fragmented impressions, from which the holistic image of the artist is
eventually formed.

5. lNepeneaxun UBan Muxaiinosuu (Camapa) b.B. bep u A.K. Illennep-
Muxaiinoe: ucmopus meopueckozo ouanoza | B.V. Ber and A. Sheller-Mikhailov:
the History of Creative Dialogue

Jlokiaq TOCBAIEH MCTOPUM TBOPUYECKOTO JHAlora MeEXIy TI[O3TOM U
nepesoquukoM b. B. bepom um ero smmreparypueim nokposureneM A. K. Ilemnep-
MuxaitnoBeiM. Ha ocHOBe aHanu3a SMUCTONSPUS BOCCTAHABIMBAETCS UCTOPUS
3HAKOMCTBA, JIUTEPATYypHBIX CBsSI3ed M COTPYJHUYECTBA JIBYX XYJOKHUKOB
PEATUCTUYECKOTO U TPEAMOJEPHUCTCKOTO HAMpPABJICHUN, BBISBISIOTCS OCHOBHBIC
MOTHUBBI TIEPEMHUCKH, SBISIIONICHCS KaK CBUJETEIHCTBOM 3HAKOMCTBA M OOIIEHUS
NpEICTaBUTENICd pPa3HbIX JIUTEPATYPHBIX TOKOJEHUW, TaK U  JIFOOOIBITHBIM
SMUCTOJIAPHBIM TEKCTOM, AaKTYaJIM3UPYIOIIMM TaKWe CMBICHBI, KaK «CTapoe» W
«MOJIOJIOE», «CTOJMIA» U  IPOBHUHIMSI», «PEMECIO» U  «BJIOXHOBEHUE).
Paccmotpenne TBOpueckoro auanora Mexay b. B. bepom m A. K. Illemnep-
MuxaiiioBBIM HHTEPECHO U C TOUYKH 3PEHUS XapaKTEPUCTUKH KaXA0T0 U3 YIACTHUKOB
MEPENUCKH, U C TOYKH 3PCHHSI TOHUMAHHUS IPUPOIBI MPEIMOIEPHUCTCKON ICTETHKH.

The paper is devoted to the history of the creative dialogue between a poet and
interpreter B. Ber and his literary patron A. Sheller-Mikhailov. Based on the analysis
of the epistolary, the history of acquaintance, literary relations between two artists of
the realistic and pre-modernist movements is recreated. The author reveals the main
motives of the correspondence, which prove the acquaintance and communication of
representatives of different literary generations, and, being a curious epistolary text,
actualize such meanings as “old” and “young”, “capital” and “province”, “craft” and
“inspiration”. The creative dialogue between B. V. Ber and A. K. Sheller-Mikhailov is
interesting as the participants' characteristics and as a way to understand the nature of
pre-modernist aesthetics.

6. EropoB  Baagumup EBrenneBuu (Camapa) Kommynuxamuenas
cmpamezus asmopos xycypnana «Ilpazonoe eépemsn 6 nonv3y ynompeonennoe» |
Communication Strategy of the Authors in the Journal “ldle Time Spent Wisely”

Joknan cBsi3aH C NpoOJIEMAaTUKOW HCTOPUM PYCCKOM JUTEpaTypsl U
xypHanuctuku X VIII Beka v HampaBiieH Ha U3ydeHue myOauKauili aBTOPOB KypHasia
CyxonyTHOro NUISIXETHOTO Kajerckoro kopmyca '"lIpazmHoe BpeMsi B MOJIb3y
ynorpebnernoe" (1759-1760). JlanHblid KypHad SIBISETCS TEPBBIM YaCTHBIM
©KEHENeNbHBIM ~ NepuoAnueckuM wu3aanueM Poccum. Ero aBTopamu  Obuin
IIPENOIaBATENN U BBITYCKHUKH CyXONMyTHOrO HIISXETHOTO KOpITyca, Mpe/jaraBiine

TUTSI ITyOJIMKAITUY OPUTHHAIBHBIC U TIEPEBOJIHBIE CTAThU Pa3aIuvyHON TemaTuku. B 1760
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T. B )KypHaJIe Hauaj aKTUBHO Mevyaratbes nodT u npamarypr A.Il. Cymapokos. [{okian
UCCIIEAyeT KOMMYHUKATUBHYIO CTPATETHIO M3JATENIEN KypHana, MHTErPUPOBABIINX
Pa3HOPOJHBIE TEKCTHI B €INHOE LIEIIOE.

The paper is connected with the history of Russian literature and journalism of
the 18th century and is aimed at studying the publications in the journal of the Land
Gentry Cadet Corps Idle Time Spent Wisely (1759-1760). This journal was the first
private weekly periodical in Russia. Its authors were professors and graduates of the
Land Gentry Corps, who published original and translated articles on various topics.
In 1760, the poet and playwright A.P. Sumarokov started publishing in it. The paper
studies the communication strategy of the publishers, who integrated heterogeneous
texts into a single whole.

7. ABanommna MHpuna IOpbeBHa (CapatoB) /JJokymenmanwvhoe u
X)0021ceCmeeHHOe 6 IKCNEPUMEHMATIbHOM dcanpe ouo-unmepevio C. Tpemovakoea
6 ceeme meopuu «umepamypol axkma» / Fiction and Non-fiction in the
Experimental Genre of the Biography-Interview of S. Tretyakov from the point of
view of the “Literature of the Fact”

Joknan mnocBsimieH yHUKaibHOMY 3kcrnepuMmeHTy Cepres TperbsikoBa 1o
CO3JIaHUIO0 HOBOTO JKaHpa OMO-WHTEPBBIO, OCYIIECTBIEHHOMY BO BTOPOW IOJIOBUHE
1920-x romoB. Conepkamii OTpOMHBIM 00BEM (PaKTUUECKOTO MaTepuaia o
MMOBCETHEBHOCTH U MOJUTUYECKOM kU3HU Kutas nepBoii Tpetn XX BeKka TEKCT HECET
Ha ce0e OTIeYaTKH ICTETUKH MO3HET0 COBETCKOro aBanrapaa. [lonnmanue gakra He
KaK OHTOJIOTMYECKON TaHHOCTH, a KakK pe3ysibTaTa MPOU3BOACTBEHHOTO JEHCTBUS,
YCTAaHOBKAa Ha OPraHUYECKyI0 CBS3b C OOBEKTOM, Y4YacTHE€ B €ro >KHU3HU
npeaonpenenausiv ruopunyto npupoay tekcra C. TpeTbsakosa. JIBoiiHas SKCIIO3UIINS,
C OJHOW CTOpPOHBI, MPUIAET OOBEMHOCTh W YHUBEPCAIHLHOCTH (hakTorpaduuecku
TOYHOMY H3JIOKEHHIO, C JPYroM, JABaXKIbl TpaHCHOPMHUPYET MaTepHuas, CHaudajaa B
aBroomnorpadpuieckom uznoxennn [pu [lu-xya, motrom B ananrtainuu C. TpeThsikoBa.

The paper is devoted to S. Tretyakov and his unique experiment to create a new
genre of the biography-interview, carried out in the second half of the 1920-s.
Containing a huge amount of factual material on the everyday life and politics of China
of the first third of the 20" century, the text has the aesthetic features of the late Soviet
avant-garde. Understanding the fact not as an ontological entity, but as a result of the
industrial activity, focusing on the intrinsic connection with the object and the
participation in its life, predetermined the hybrid nature of S. Tretyakov’s text. Double
exposition adds depth and universality to the factographically exact narrative, on the
one hand, and on the other hand it transforms the material twice: first into Teng Shi-
hua's autobiographical presentation, then in S. Tretyakov's adaptation.

8. Kuzauma Mapuna IIpoxodneBHa (MockBa) Jlunuan Xeaman npomue
Mb>pu Makxkapmu. ycmemuyecKkue paznoziacus u cyoeonoe pazoupamenvcmeo |

Lillian Hellman vs. Mary McCarthy: Esthetic Differences and Court Examination
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HcTtopus 3HaeT ciaydau, KOTJa HEBEpHOE UCTOJIKOBAHUE ICTETHUECKON (POpPMBI
IPOU3BEACHUS BEJIO K MOCIEACTBUSAM, BBIXOJMBIIUM JAJIEKO 3a MPEAEIbl ICTETUKH.
[Ipumep U3 HEmaBHEroO MPOILIOT0 — KOH(MIUKT MEXAY BUAHBIMU aMEPUKAHCKUMHU
nucarenbHuiamMu: JI. Xenman u M. Makkaptu. KoH(IHKT BO3HHUK BOKpPYT
BAKHEUIIIETO BOMPOCA ICTETUKHU: OTHOLIEHUWA MEXKIY MCKYCCTBOM M JKU3HBIO. DTOT
BOIIPOC 00pes1 0coOyI0 aKTyallbHOCTh B CBSI3M C TEHJICHIMEH K IKCIIEPUMEHTaM C
dbopmamu coenvHeHUs (PAKTOB M BBIMBICTA. XelaMaH oOpaTuiach K IMOJOOHBIM
SKCIIEpUMEHTaM B jkaHpe aBroouorpaduyeckom: «lleatumento» (1973) — ogna us
TaKUX €€ KHUT. DCTETUYECKOro 3aMmbiciaa MaKkkapTu He MOHsIa U OOBUHMIIA XeJIMaH
BO JDKM; XeJMaH Mojajia UcK B cyd. OcTpoTy KOH(MIUKTY mpupal TOT (PakT, yTo
OOBHHEHMS 3aTparuBajii Ty 4YacTb KHWUTH, B KOTOpPOMl peyb UAET O XOJOKOCTE.
CynebHoe pa3OupaTenbcTBO OBUIO MPEKPAICHO B CBSA3M CO CMEPTHIO XeiaMaH, HO
ACTETUYECKUE aCMEKThI TPEOYIOT JABHEHUIIIETO0 00CYKICHN.

Historically there have been situations when misinterpretations of esthetic forms
led to consequences far beyond the field of esthetics. An example from the recent past
Is the conflict between two prominent American writers: L. Hellman and M. McCarthy.
The conflict grew over the key question of esthetics: relations between art and life. This
question became particularly significant due to various experiments with forms of
combining facts and imagination. Hellman explored this trend in the autobiographical
genre; Pentimento (1973) was one of such books. McCarthy did not understand
Hellman’s approach and accused her of being a liar; Hellman sued McCarthy. What
made the conflict particularly sharp was the fact that it focused on the part of the book
that was about the Holocaust. The legal case was terminated due to Hellman’s death,
but the esthetic aspects require further discussions.

9. KucioBa Jlapuca CepreeBua (Tromens) «lOxcnoamepukanckuii
sapuanmy 6 coépemennom poccutickom mpaesenoze | “South American Version” in
Modern Russian Travelogue

B coBpemennom poccuiickom TpaBenmore oOpa3 JlatuHCkoW ~AMepUKH
paccMaTpuBaeTcs Kak (pparMeHT TeornodTHYECKON KapTHUHBI MUpa. ABTOP-TIEPCOHAK
NOTpyKaeTcd B MPOCTPAHCTBO JIaTMHCKOW AMEpUKH, MEHTAJIbHO YYXA0€, HO
UHTPUTYIOIIEE, YBIEKaTelbHOe W HepeaibHoe. B tpaBemorax Wmsu Croroffa u
Banepuss Illanuna penpeseHTupyeTcs o0pa3 MecTta, B KOTOPOM HE paboTaroT
TPaAUIMOHHBIE 3aKOHBl MHUpOYycTpoicTBa. COLMOKYJIBTYpHOE M MEHTAJIbHOE
B3aUMOJICHCTBHUE C JIPYrod peaibHOCTHIO, YCBOEHUE KYJIBTYPHBIX KOJOB, OTKPBITHE
HOBBIX reorpauieckux 00BHEKTOB, 0COOCHHOCTH BOCIPUSITHS UY>KOTO MTPOCTPAHCTBA
CIIOCOOCTBYIOT ~ CO3JIaHMIO  YHUKAQJIBHOTO  JIATUHOAMEPUKAHCKOTO  CHOKETa B
Typuctndeckom Oecrceiuiepe B. Illanmna «Bokpyr cera 3a 280$» u nHEBHHKE
xypHamucta U. Croroffa «Anokanucuc Buepa: KommeHTapuii Ha KHUTY MPOpPOKa
Janunay.

In modern Russian travelogue the image of Latin America is considered as a
fragment of the geopoetic picture of the world. The author-character plunges into the

space of Latin America, mentally alien, but intriguing, fascinating and unreal. llya
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Stogoff and Valeria Shanin's travelogues represent the image of a place where the laws
of the world do not work. Sociocultural and mental interaction with another reality,
assimilation of cultural codes, discovery of new geographical objects, perception
peculiarities of an alien space create an exceptional Latin American plot in V. Shanin's
travel bestseller Around the World for $280 and I. Stogoff's journalist diary Apocalysis
Yesterday: Commentary on Prophet Daniel's Book.

10. KorecHukoB AJlekcaHap IOpbeBu4 (Hwxanit Hosropon)
(Aemo)Immuozpagpuueckuii happamue u camopenpezenmauusn ¢ knuze Yunvama T.
Boanmanna “An Afghanistan Picture Show” | (Auto)Ethnographic Narrative and
Self-Representation in William T. Vollmann’s book “An Afghanistan Picture Show”

Knura Yunssma Bomimanna «Adranckas ¢oTOBBICTaBKa, WM KaK S CIIAC MUAPY
— TUOPUIHBIA HappaTUB, CBOCOOPA3HO COUETAIOIIMI SJIEMEHTHI, XapaKTEepPHbIE IS
aBTOQUKIMOHAIBHOW JHUTEpaTyphsl (TpaBeilora, MeMyapoB U T.O1.), HOBOHU
KYPHAJIUCTUKH, TIOJUTUYECKOM 3CCEUCTHUKH W XYJOKECTBEHHOM JIUTEPATYPBHL;
HAIlMCaHHAs [IPEUMYIIECTBEHHO OT TPETHErO JIMIA, KHUI'A ONUCHIBAET MEPEMEILECHUS
MYKUWHBI, oTnpasuBiierocs B 1982 roxy B Ilakucran u AdraHucran, 3a4actyio
IpUHUMAs bopmy IIOCTMOJIEPHUCTCKOTO pOMaHa-TIMKAPECKH. [Toutn
JOKyYMEHTalbHast, Oim3kas K (oTorpaduueckoil, ONTHKAa MHCbMa IBITACTCS
3aUKCUPOBAaTh MHUp, 3aCTBIBIIMI BO BpPEMEHH, HO HEU3MEHHO IMOJPBIBACTCA
CyOBEKTHUBHBIMH, CAMOMPOHUYHBIMU HAOJIOJICHUSIMH 32 OKPYXKAIOLIEH peaTbHOCTHIO
1 HaJ coOoi. B pe3ynbrare HappaTUBHAsA CTPYKTYpa TEKCTA MPUOTKPBIBAET AOCTYH K
MIPU3PAYHOMY aBTOPY, CKPBIBAIOIIEMYCS 32 00bEKTUBOM (poTOorpaduueckoro nuchbma,
TOBOPS C YUTATEJIEM U3 MPOCTPAHCTBA "MOCIIE-KU3HHU" TOCTMOJIEPHUCTKOIO aBTOPA.

William T. Vollmann's book An Afghanistan Picture Show, or How | Saved the
World is a hybrid narrative that peculiarly combines elements of autofiction
(travelogue, memoirs, etc.), new journalism, political essay and fiction. Written mostly
in the third person narrative, the book describes the character's travelling to Pakistan
and Afghanistan in 1982, sometimes taking the form of a postmodern picaresque novel.
Almost documentary, near-photographic narrative attempts to capture the world frozen
in time, but inevitably undermined by subjective, self-ironic observations about the
surrounding world and the narrator himself. As a result, the narrative structure gives
access to the ghostly author, hiding behind the lens of photographic writing and
speaking to the reader from the position of the postmodern “after-life” author.

3aceqanmne 11

11. KonoBaJjioBa Kanuna I'eoprueBna (Kazann) Tpaouuyuu
«MaKpeukepcmea» 6 Xyo00sHcecmeeHHo-00KyMeHmaavHom meopuecmee Teoa
Konoesepa / The Muckracking Traditions in Fiction and Nonfiction Works of Ted
Conover

B noxmane paccMaTpuBarOTCsi 0COOCHHOCTH XY 10KECTBEHHO-TOKYMEHTAIILHOTO

TBOPYCCTBA AMCPUKAHCKOI'O IMHUCATCIIAA U XXYPHAJIUCTA T. KOHOBepa Ha IMpuUMEpe €ro
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kHuru «Heromkek: Oxpansis Cunr-Cunar» (2000). [Tucatens v )KypHAIUCT SIBISETCS
OAHMM U3 TpeacraButTesiel HampaBieHus «HoBweili  “HOBBIM  KypHAIM3M '»,
IIPOJIOJHKAIOIIETO TPATUIIUK HOBBIX XKypHaiaucTtoB 1960-1970-x rr. Teq Konosep B
CBOEM TBOPYECTBE AKTHBHO HKCIEPUMEHTUPYET C XYA0KECTBEHHO-TOKYMEHTAIbHOMN
dbopMoii TIpeACTaBICHHUs] MaTepuala, ONMHPasCh, B TOM YHUCJIE, U HAa JIOCTHUKCHUS
«paszrpedareneit rps3u» MepBhIX AecATrieTH XX B. B 4acTHOCTH, aBTOP MCIOJIB3YET
METOJl «BKJIIOYEHHOTO PETopTaka», T.K. KHUTa SBUJIACH PE3yJIbTaTOM €ro padoThl B
kKauecTBe Hajsupatens B Tiopbme Cunr-Cunr. Ha marepuane xkauru «Hbromkek:
Oxpansist CuHr-CuHr» BBISBIIIETCS 3BOJIIOLMS  TPAAMIMI «MaKpeHKepCTBa» B
TBOpPYECTBE MUCATENS.

The paper deals with the synthesis of fiction and nonfiction in the creative work
of T. Conover on the example of his book Newjack: Guarding Sing Sing (2000). The
writer and journalist is one of the representatives of the “New "New Journalism"”
trend, continuing the traditions of New journalists of the 1960-s and 1970-s. In his work
Ted Conover actively experiments with the artistic and documentary form of
presentating the material, relying, among other things, on the achievements of the
“muckrakers” of the first decades of the 20" century. In particular, the author uses the
method of "immersion journalism™, since the book was the result of his work as a
warden in Sing Sing prison. Based on the material of the book Newjack: Guarding Sing
Sing, the evolution of the traditions of muckraking in the writer's work is revealed.

12. Kynaaii Okcana CepreeBHa (MockBa) Hcnoseob kax numepamypHas
¢opma: ucmoxu eo3nuxknoeenusn / Confession as a Literary Form: The Origins

bynyun HeoTheMIEeMOM 4YacTbi0 KYJIbTYphl, JIATEpAaTypHasi HCIOBEAb
aJanTUPYETCs K MPOUCXOASIIUM B TY WIM UHYIO 3MIOXY U3MEHEHUSM, a 3HAYUT, €€
TEOPETUYECKOE PACCMOTPEHUE JOJDKHO YUYUTHIBATH HMCTOPUYECKUH KOHTEKCT
dbyakuuronupoBanus. CTPYKTYpHO JUTEpaTypHash HCIOBEIb HACIEAyeT HWCIIOBEIU
penurno3Hoi. Eciu B TamHCTBE MOKasiHUS BEPYIOMIMI HCIOBEAYET COOCTBEHHBIC
rpexu, TOoJIydaeT HMX OTMYIIEHHWE OT CBSIIEHHWKAa M TmpolneHue ot bora, To B
JUTEPATYpE «HUCTOBEAYIOIIUUCS» aBTOP/TEpPOM TOXKE TOBECTBYET O CBOHUX
IpErpenieHusIX, OINUCHIBAET COCTOSHUE JyIIW, Jejas 4vuTaTens (CiaymiaTess)
MOJIHOMPABHBIM ~ YYACTHUKOM d3TOM KOMMyHHKanuu. OOpaieHne K HUCTOKaM
BO3HUKHOBEHUSI JIUTEPATYPHOU UCIOBEAM, KOTOpPAs COMPOTUBISETCS CTPOromMy
KAHPOBOMY OIpPEIEICHUIO, HEOOXOAUMO [Jii H3YYEHHS €€ XYHAO0KECTBEHHBIX
TpaHnchopmaruii.

Being an integral part of the culture, literary confession adapts to the changes
occurring in a particular epoch, which means that its theoretical consideration should
be based on historical context in which it functions. Structurally, literary confession
inherits religious confession. If in the sacrament of penance, a believer confesses his
sins, receives absolution from a priest, and receives forgiveness from God, then in
literature the "confessing™ author or character also tells about his sins and describes his
state of mind, making the reader (listener) a rightful participant in this communication.

An appeal to the origins of literary confession, which resists strict genre definition, is
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necessary to examine its artistic transformations.

13.Jlm  SIm  (Kasaump) «HMcmopusa  TIocyoapcmea  Poccuiickozo»
H.M . Kapam3una é éocnpuamuu kumaiickum aumepamypoesedenuem / “The History
of the Russian State” by N.M. Karamzin in the Perception of Chinese Literary
Criticism

B nmokiane paccMaTpuBaeTCs IVIABHBIM TPyJA CaMOrO M3BECTHOIO IMCATEI
pycckoro ceHtuMeHtannsMma, Hwuxomas Kapamsuna, «Mcropus I'ocymapcrsa
Poccuiickoro», B BOCHpPUATHM KUTAWCKUM JIUTEPATYpOBEACHHEM. OTOT TPYH,
BBIIIOJJTHEHHBI ~ PYCCKMM  IIMCAaTEJIeM C YYE€TOM M JIOKYMEHTAJbHOIO W
XYJ0’)KECTBEHHOI'0, IOMOXET 00Jiee TITyOOKO M MPaBUIIBHO MOHATH U JIUTEPATYpy, U
ucropuro Poccum B kHTaickuX By3ax. lMcropudeckne MCTOYHMKH, CTATbU
€BpPONEMCKUX M  POCCHMCKUX  JeATENed  KyJIbTYpbl, OIIyOJIMKOBaHHbIE U
npoaHaiu3upoBaHHble KapaM3uHbBIM, TPECTABIAIOT OJHOBPEMEHHO OOJBIIYIO
JIUTEPATYPHYIO U ITUYECKYIO [ICHHOCTb.

The paper deals with the most famous writer of Russian sentimentalism, Nikolai
Karamzin and his main work The History of the Russian State in the perception of
Chinese literary criticism. This work, taking into account both documentary and
fiction, will help to understand both the literature and the history of Russia more deeply
and correctly at Chinese universities. Historical sources, articles by European and
Russian cultural figures, published and analyzed by Karamzin, are both of great literary
and ethical value.

14. Mwmioruna Esena I'eoprueBna (TBepn) Tpagenoz kak xyoosxcecmeenno-
ookymenmanwhuwlit ywcanp / Travelogue as Nonfiction Genre

Teopernueckas nmpobdieMa UCCAEAOBAHUS — COOTHOIICHHUE JTIOKYMEHTaJIbHOTO
U XyJ0°KECTBEHHOT'O HayaJl B )KaHpE TpaBesora. MaTtepuan UcclieIOBaHUS — Iy TEBbIE
3aIIUCKHA PYCCKUX U MHOCTPAHHBIX ITyTEUIECTBEHHUKOB, IOCETUBIINX TBEPCKOMN Kpau
B XVIII-XIX Bekax. Llenp nccmenoBanus — BBISIBUTh, YEM OMPEACIISIETCS TPUOPUTET
JOKYMEHTAJIIBHOTO WM XYAOXECTBEHHOIO Hayal B TOW WIM HWHOM >KaHPOBOM
Pa3HOBUHOCTH TPaBEJIOra, KaK MEHSIETCS 3TO COOTHOILEHHE B MPOLECCE IBOJIIOIUU
’KaHpa, B KakOW Mepe OHO OOYCJOBJICHO HEAOCTAaTKOM, U30BITKOM WA
MPOTUBOPEYUBOCTHIO MH(OpMAIIMKU, 1ETbI0 MYTEHIECTBUS, €ro MaplipyToM,
JUYHOCTBIO MyTEIIECTBEHHUKA, MPEINOIaracMbIM aJipecaToM MyTEBbIX 3aMUCOK U T.I.

The theoretical problem of the research is the ratio of fiction and nonfiction
principles in the travelogue genre. The research material is the traveling notes of
Russian and foreign travelers who visited the Tver region in the 18™-19™ centuries. The
purpose of the study is to identify what determines the priority of fiction and
nonfictional principles in a particular genre of travelogue, how this ratio changes in the
process of genre evolution, to what extent it is due to a lack, excess or inconsistency of
information, the purpose of traveling, its route, the personality of the traveler, the
intended address of traveling notes, etc.
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15. Munnyanua Oser PamuabeBuu (Pocros-na-/lony) /lokymenmanvhoe
HAuan0 6 Xy00XceCmeeHHOU Tumepamype ¢ céeme YeHHOCHHO-OHMO102UYEeCK020
nooxooa | The Documentary Basis in Fiction through the Prism of Value-
Ontological Approach

Korga oHTONOTMYECKass CEPbE3HOCTh ICTETUYECKOTO OIbITa MOABEPIIIACH
COMHEHHUIO KaK HEYTO MpeHeOperaroiiee eAMHCTBOM «COOBITUSL OBITUSI-)KMU3HUY, TOT 1A
MOJIHOBECHOCTh 33JJOKYMEHTHPOBAHHOTO (paKTa YCTPEMHJIACh K BOCIOJIHEHUIO 3TOM
naKyHbl. LleHHOCTHBIN aCIEKT IOKYMEHTAIBHOTO HAadaJla B JJUTEPATYPE 3aKIIFOYACTCS
B TOM, YTO JOKYMEHT OepeT Ha ceOsi poJib CMBIUKH ¢ OBITHEM, KOT/Ia CIIOCOOHOCTh U
MpaBO aBTOpa BBICTYNATh B 3TOW POJIM MOCTaBIEHBI MMOJ coMHeHHEe. CTaBka Ha
JOKYMEHTAJIbHOCTh BOCIIOJIHSIET YTpauy€HHbIE TOJHOMOYHMS aBTOpa BBICTYIATh
CyOBEKTOM COBOKYITHOTO OTIBITa YEJIOBEUECTBA 3a CYET TOr0, YTO PACCKA3aHHOE «OBLIO
Ha camMoM jelnie». IMeHHO B MPUCYTCTBUU JOKYMEHTAJIBHOTO Hayana pe3ysibTaTOM
TBOPYECKOTO aKTa OKa3bIBAETCS HE HEUTO pEalM30BaHHOE B IPOCTPAHCTBE
ABTOHOMHOI'O 3CTETUYECKOr0 OIbITa, BBIBEJACHHOTO 3a IMPEIETbl «PEaTbHOCTH
POXKICHUN U CMEPTEN».

When the ontological seriousness of aesthetic experience was questioned as
something neglecting the unity of the “event of being-life”, then the fullness of the
documented fact tended to fill this gap. The value aspect of the documentary principle
in literature lies in the fact that the document assumes the role of a link with being
when the author's right to do so is called into question. The stake on documentary
makes up for the lost authority of the author to act as the subject of the cumulative
experience of mankind due to the fact that what was told “was in fact”. It is in the
presence of the documentary basis that the result of a creative act is not something
realized in the space of an autonomous aesthetic experience, taken beyond the limits
of the “reality of births and deaths”.

16. ITamkypoB AJjexceii Hukonaesuu (Kazann) /Joxymenmanvnoe u
X)0021ceCmeeHHoe 6 pycCKOM uponudeckom cenmumenmanusme («Ilymewecmeue
NN ¢ Hapusnc u Jlonoon...» H.H Imumpuesa) | Fiction and Nonfction in Russian
Ironic Sentimentalism (“NN’s Journey to Paris and London...” by I.I. Dmitriev)

B pycckom wuponmdeckom centumeHtanmsMe pyoexa XVIII-XIX BekoB B
KaueCTBE  JOKYMEHTa, MPOIYCKaEMOTIO  4Yepe3 MpHU3My  XYZOKECTBEHHOTO
MIEPEBOILIONIEHUSA, IIOMAJAal0T B PAaBHOM CTENEHHM M KAHOHBI KIIACCHYECKOTO
CEHTUMEHTAJIM3Ma U U300pakaemasi UM JIeUCTBUTENBbHOCTh. OJHUM M3 KaHPOB, B
KOTOPOM JTH TEHACHLMH MPOSBISAIOTCS HauOoiee OTYETIMBO, CTAHOBUTCS Tak
Ha3bIBAEMbI «HUPOHUYECKUN JHEBHUK mytemecTBus». Oneir M.M. Imutpuena
M3HAYJIBHO OBLIT 3aMBICJICH KaK Mapoaus Ha JUYHOCTh U TBopuecTBO B.JI. Ilymkuna.
B 1O Xe BpemMsa B 3TOM NIPOM3BENECHUM OYEHb IIOKA3aTEJIBHO IIPOCIICKUBAIOTCS M
[JIaBHBIE TPUMETHI OTEYECTBEHHOI'O HPOHUYECKOTO CEHTMMEHTAJIM3Ma B ACIIEKTE
CHUHTE3a JOKYMEHTAJIBHOIO M XYAOKECTBEHHOI'O: COCIMHEHHUE «IIEPEBEPHYTOIO»
MyTEBOJUTENSI U JPYKECKOW Oeceapl-TMChMa, Wrpa BPEMEHEM M MPOCTPAHCTBOM,
«TEPEeMEIIIMBAHNE) PEAbHBIX HCTOPUIECKUX COOBITUI U BHIMBICIIA.
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In Russian ironic sentimentalism at the turn of the 18"-19" centuries, both the
canons of classical sentimentalism and the depicted reality can be met equally as a
document passed through the prism of artistic transformation. One of the genres in
which these tendencies manifest themselves most is the so-called “ironic travel diary”.
The experience of I.I. Dmitriev was originally thought up as a parody of V.L.
Pushkinh’s personality and creativity. At the same time, in this work, we can find the
main principles of Russian ironic sentimentalism in terms of the synthesis of fiction
and nonfiction: the combination of an “inverted” guidebook and a friendly
conversation-letter, a game of time and space, a mixture of real historical events and
fiction.

17. lloremkun Cepreit bopucoBuu (MockBa) Uexoe xHcypnanucm u
nucamens | Chekhov as a Journalist and Writer

YexoB Havasl CBOIO TBOPUYECKYIO JICATEIbHOCTD KaK >KypPHAJIUCT CTPUHTEP U KaK
aBTOP KOPOTKHUX FIOMOPUCTUUECKHUX PaccKka3oB. B nanbHelieM oH He pa3 Bo3Bpalaics
K KypHanucTtuke. CaMbIM 3HAYUTEJIBHBIM TPOU3BEACHUEM B OTOM KaHPE CTall
"OcTtpoB CaxanuH", mOCEIIEHHUE KOTOPOTO OKa3aJl0 OIPOMHOE BJIMSHHE Ha BCE €ro
JajbHEHNIIIee TBOPUYECTBO U COKPATUIIO €T0 KM3Hb. AHAJIW3 HEKOTOPBIX Mapayliesien
MEXJTy HOH-QUKIIH ¥ (GUKIIH B paboTax mucarenas OyAeT MpeaMETOM JIaHHOTO
JIOKJIaa.

Chekhov began his career as a stringer journalist and as author of short humorous
stories. Later he repeatedly returned to journalism. The most significant work in this
genre was Sakhalin Island, a visit to which had a huge impact on all of his future
creativity and shortened his life. The analysis of some parallels between fiction and
nonfiction in the works of the writer is the subject of the discussion.

18. CycyoBa AHacracusi AuapeeBHa (Spocnasib) JoKymenmanvhas ocnosa
0ernceyKozo 20po0cko2o mexcma 6 xXyoosricecmeennoil rumepamype XX — XX gekoe
/ Documentary Basis of the Bezhetsky Urban Text in the Fiction of the 19"-20™
Centuries

B [1okmane cooTHECEHbl JOKyMEHTalbHAsT M XYJ0KECTBEHHasi OCHOBBI,
dopmupytonue TekcT ropoaa bexenka. ComocTaBieHbl HCTOPUYECKHE U
COIIMOKYJIbTYpHBIC (PAKThl HUCCIECIYEMON TEPPUTOPHUH, TPAHCIHUPYIOIIME €€ 00pas,
CUMBOJIBI U MapKephbl C MPEICTABICHUSMH O MPOBUHLUMAIBHOM Topoje bexerke
MOATOB M MHUcCATENeH, pOJUMBIIMXCS U HAIICAIINX BJOXHOBEHUE Ha OCXKEIKOU 3eMII€.
MarepuaiioM HCClIeIOBaHUS SIBISIOTCS XYy/I0KECTBEHHBIE MPOU3BEIACHUS U TMHChMa
A.A. AxmaroBoii, H.C. I'ymunesa, B.. IlluiikoBa, BBITTYCKH O€XKEIIKOTO aJilbMaHaxa,
3aMeTKH 0 ropoje u np. MccnenoBanue sIBISETCS aKTyaIbHBIM B CBS3U € pa3pabOTKOM
UMUJKA TePPUTOpUU U HOpMHUPOBAHHUEM 00pa3a MecTa.

The paper deals with the correlation of documentary and fictional bases, forming
the text of Bezhetsk. The authors compare historical and socio-cultural facts of the
territory, which convey its image, symbols and markers with poets and writers' ideas

about the provincial city of Bezhetsk, who were born and found inspiration there. The
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material of the research is literary works and letters of A.A. Akhmatova, N.S. Gumilev,
V.Y. Shishkov, issues of Bezhetsky almanac, notes about the city, etc. The relevance
of the paper is connected with the development and formation of the territorial image
of the place.

19. XoaukoB Ajekceit Ajexkcanaposuu (Mocksa) Ilo cieoam Jleonapoo oa
Bunuu: om 32000kymenma K  xyooycecmeennou npoze (cayuan J[.C.
Mepeackosckozo) | In the Footsteps of Leonardo da Vinci: from Egodocument to
Fiction (D.S. Merezhkovsky's case)

B noxnane npoanaau3upoBaHa JOKyMEHTalIbHAsi OCHOBA (aBTOOMOTpaduueckas,
MeMyapHasi W SIHUCTOJspHAs) Manous3BecTHoro ouvepka J.C. MepexxKoBCKOro
«Cenenne Bunum» (1897), kOTOpbIi HE BXOIWJ B NPHKU3HEHHbIE COOPHUKH U
coOpaHus COYMHEHMH mucarens. TeKCT, CO3/laHHBIM BO BpEeMsl €ro COBMECTHOTO
nytemectBus ¢ 3.H. 'unnuyc u A.JI. BonsiHCckuM «110 ciienam Jleonapao na Bunum»
BecHOM 1896 r., BHociencTBuM TpaHCHOPMUPOBAICS B CTPYKTYpYy pOMaHa
«Bockpectime 6oru  (Jleomapmo ga Bunum)» (1900). B 1mentpe BHUMaHUsA
UCCIIEN0BATENS - PACKPBITHE AICTETUYECKOT0 MOTEHIINANA ITyTEBOT0 OYEPKA HA MYTH OT
ATOJOKYMEHTA K XY 0KECTBEHHOU IIPO3€.

The paper is devoted to the documentary basis (autobiographical, memoir and
epistolary) of a little-known essay by D.S. Merezhkovsky The Village of Vinci (1897),
which was not included in the lifetime collections and selected works of the writer.
Created during his journey with Z.N. Gippius and A.L. Volynsky “in the footsteps of
Leonardo da Vinci” in the spring of 1896, it subsequently transformed into the novel
The Resurrected Gods (Leonardo da Vinci) (1900). The focus of the research is the
aesthetic potential of the traveling essay from ego-document to fiction.
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Cexkuus 4
JOKYMEHT B XYI[O)KECTBEHHOﬁ JJUTEPATYPE

3 masn, cpeoa, 15.00 — 18.00, ayo. 261 - I 3acedanue

4 masn, uemeepe, 14.00 — 17.30, ayo. 261- Il 3acedanue

5 masa, namnuya, 10.00 — 13.00, ayo. 261 - 111 3acedanue
5 masa, namnuya, 14.00 — 16.00, ayo. 261 - IV 3acedanue

PykoBoautenun: Hecmenoa Ouibra Qsieropna
Cryanos IOpuii BuktopoBu4
3unHaTtyuHa 3yabdusa PaducoBna
Illesuenko Apuna PagannbeBHa

3acexanue 1

1. AuekcanapoBa Mapuss BsadeciaaBoBua (Spocnasnn) Ilapoxoouuwiii
BOIMCCKUIL MYPU3M 6 MPABEN02aX U XYO0MHceCmEeHHOU npoze cepedunvt XIX-
nauana XX e6. / Volga Steamship Tourism in the Mid-19™ - Early 20" Centuries
Travelogues and Fiction

[IyremectBus Ha nmapoxoae no Boare momyunnu B Poccun pacnpoctpaHeHue
KaK peKpealuoOHHO-0CYTOBasl MPaKTUKA, TOPOUBIIIAS PSSl UHBIX COIIMOKYJIBTYPHBIX
(eHoMeHOB. BOMKCKUI MapoXOAHBIA KPYHU3 HaAUIEN OTPaKEHUE B XYAO0KECTBEHHOM
TBOPYECTBE, MYOJIUIMCTUKE U  JIOKYMEHTQJIbHBIX  MCTOYHHUKAX  JIMYHOTO
MIPOUCXOXKJICHHUS, & TAK)KE CIIOCOOCTBOBAJ PA3BUTHIO M PACIIPOCTPAHEHUIO MPOAYKTOB
OTEUECTBEHHONW MAacCOBOW KYJbTYpbl (ITyTEBOAMUTENb, BHIIOBas OTKpbITKA). Jlokman
MOCBAIIEH HMCCIEAOBAHUIO B3aUMOCBSI3€M JTOKYMEHTAJIBHOTO MU XYI0KECTBEHHOTO
aCIIEKTOB B «BOJDKCKOM TeKcTe» cepenusbl XIX-Hauanma XX BB. M perpe3eHTaluu
MU(DOIOTEMBI «ITyTelIecTBrE Mo Bomrey» B a1oxXy napoxoIHOTO Typu3Ma.

Steamship travel along the VVolga River had become widespread in 19" century
Russia as a recreational practice, which brought to life a number of other social and
cultural phenomena. The Volga steamboat cruise found reflection in fiction, journalism
and personal documentary sources. It also contributed to the development and
distribution of Russian mass culture products, such as guidebooks, picture postcards,
and etc. The paper examines the correlation of fictional and factional in the “Volga
text” of the mid-19"-early 20" centuries as well as the representation of the “travel
along the Volga” mythologem in the era of steamship tourism.

2. Annpidpepona Oanra FOpbeHa, Kyumapenko Jiunus CepreeBna (CaHkT-
[letepOypr) Auanocusm kKaxk uncmpymenm QuUKUUOHANU3AUUU HAPDPAMUBA O
Jaokoayne 6 pacckaze Mapzapem Imeyo «Hemepnenuesasn I'puszenvoay | Dialogism
as an Instrument of the Lockdown Narrative Fictionalizing in Margaret Atwood's

“Impatient Griselda”
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B nokmane paccmaTtpuBaeTCsl AMAIOTH3M KaK MHCTPYMEHT (DUKIIMOHATU3AIAH
HappaTuBa o JIoKJayHe. B kauecTBe MaTepuana BeICTyIaeT pacckaz Mapraper ITBy1
«HetepnenuBast ['puzenbaa». AHaiau3 HaAppaTUBHBIX CTPATETUN C TO3UIUN TEOpUU
(UKIMOHATLHOCTH JEMOHCTPUPYET, UYTO CTOPUTEIUIMHI OKa3bIBAETCS CIIOCOOOM
POXKMBAHUS KPU3HCa KaK BO BpeMeHa 0yOOHHOU uyMbl, Tak U B mangemuto COVID-
19. O6pamasce k croxkery «JlekamepoHay, ITBY OMUCHIBAET KPU3UC UJIEHTUYHOCTU
B MaciuTabax BCEro 4elIOBeYeCTBa, OOHAPYKUBIIETO CBOIO OECIMOMOIIHOCThH HEpen
muuoM Bupyca. JIokaayH orpaHnymi I0CTyl K Jpyromy, pazopBaji IHaTOTHYECKYIO
CBSI3b, SIBIIIONIYIOCS OCHOBHBIM YCJIOBHEM camouaeHTHUuKaruu. Curyarus
pacckasplBaHUSl JA€T BO3MOYKHOCTb  BOCCTAHOBJIEHHS 3TOM  CBSI3U  IYyTEM
(bopMHUPOBAHUS «TIEPEXOAHON 30HBI) MEXKY PEeaJbHBIM B (PUKIIMOHATHHBIM.

The report examines dialogism as an instrument of lockdown narrative
fictionalizing on the example of Margaret Atwood's short story Impatient Griselda.
The analysis of narrative strategies in the perspective of fictionality theory
demonstrates that storytelling turns out to be a way of living through the crisis both
during bubonic plague and COVID-19 pandemic. Addressing the plot of The
Decameron, M. Atwood describes the identity crisis on the scale of all mankind that
reveals its helplessness in the face of the virus. The lockdown limited the access to the
Other and broke the dialogical connection as the main condition for self-identification.
The storytelling situation gives chance to restore this connection by forming a
“transition zone” between the real and the fictional.

3. AxmenoBa JabHapa TeiimypoBHa (Mocksa) Ilpoonema «nodaunnocmu 6
coopnuke Mapu Jlyuzet Moaceopm «Uemovipe ucmopuu ¢ npugeuoenuamuy / The
Problem of “Truthfullness” in Mary Louisa Molesworth's Collection “Four Ghost
Stories”

XKanp ncropun ¢ MpUBUAECHUSIMHU (UM TOTUUECKOM HOBEJLIBI ) K KOHITY XIX Beka
ACCOIIMUPOBAJICS HE TOJILKO C JIMTEPATYPHBIMH >KypPHAJIAMH, HO U C IIOJJTUHHBIMI)
pacckazaMd O TPUBUACHHUSIX, KOTOpPHIE pacHpoCTpaHsIMCh, B TOM 4YHUCIE,
CTOPOHHUKAMH CIpUTH3MA. YuTaTeneu yxe HeBO3MOXKHO ObIJIO HE TOJIBKO y/IUBUTH,
HO U 3aCTaBUTh MOBEPUTH B HCTUHHOCTH MOJOOHBIX PACCKA30B, KOTOPHIEC CIEAOBAIIN
CTPOT0 yCTaHOBJIEHHOMY KaHOHY. Kaxknpiit aBTop, kKoTophlii B 1880-1890-¢ rr. mucan
B JIaHHOM JKaHpe, BHIOMpa] CBOI CTpaTervi0 TpaHCPopMallud HUCTOPUU C
npuBuicHUsIMH. B naHHOoM pgokiane paccmarpuBaercs kak M.UJIL. MoncBoprt
MOMbITaNach MEPEOCMBICIUTh JKaHpP U, OJHOBPEMEHHO, CO3JaTh WJLIIO3HUIO
MOJTMHHOCTH TEKCTA.

By the end of the 19th century the genre of ghost story was already associated
both with literary magazines and “real” ghost stories, which were spread, inter alia, by
spiritualists. Not only was it impossible to surprise the readers, but also to make them
believe in the truthfulness of such stories that followed the strictly established canon.
Every author who wrote in this genre in the 1880s-1890s chose their own strategy for
its transformation. The report examines how M.L. Molesworth tried to rethink the

genre and, at the same time, create the illusion of the text’s authenticity.
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4. barparnon-Myxpaneaun HUpuna JleonnmaoBua (Mocksa) Pumopuueckoe,
00KYMEHmMAIbHOE, XYO00MCeCmEeHHOoe 6 cmuxomeopenuu Anekcanopa bnoka
«/leeyuika nena 6 uepkoenom xope» / Rhetorical, Factional and Fictional in “The
Girl was Singing in a Church Choir...” by Alexander Blok

Jlokyaa mocBsIeH CTUXOTBOpeHuto A. bioka, HanucanHomy B Mae 1912 ropa,
BCKOpE TOclie MOpakeHus pycckoro ¢iora B OutBe moj MykaeHoMm. B manHom
MIPOU3BEICHUH TIOAT OMKCHIBACT BEUYHYIO M 36MHYIO KU3HB, COSAUHSS PUTOPHIECKOE
Ha4yauo W JOoKyMeHTaibHOe. CHUIbHBIC TIepeKHBaHUS bioka BOIIOTHIMCH B oOpase
JIEBYIIIKH, UICKPEHHE MOJIAIICHCS 32 OTCYTCTBYIOIINX, «3a BCE KOpaOiM, YIICAIIIe B
MODE, 3a BCEX, 3a0BIBIITUX PAJOCTh CBOIOY. JIMpruueckas reporHs UCToNHAET Benukyto
ExTennro, BKIIOYAIONIYyI0 B ceOs MpOIMICHHE O OJaromoiaydud IUIaBAOIINX M
mytemecTByomux. CTHUXOTBOpPEHHE  3aKaHUMBAETCS  TJIyOOKO  TparmdecKum
3aKroYeHueM. Hafex bl TIIeTHbI — HECMOTpPsSl Ha MCKPEHHUE MOJIUTBBI, HUKTO HE
IpUIET HA3a/l.

The paper addresses A. Blok’s poem written in May 1912, soon after the defeat
of Russian fleet in the battle of Mukden. In this work the poet describes life heavenly
and earthly bringing rhetorical and factional together. Blok’s strong emotions were
embodied in the image of the girl who is sincerely praying for the gone and singing
“about the weary abroad, far away, || About the ships in the sea, so dire”. The lyrical
heroine performs the Great Litany including the supplication for the wellbeing of those
who travel and sail. The poem ends with a deeply tragic conclusion. Hopes are futile —
despite the sincere prayers no one will come back.

5. BenoBa Tarbsina HukosaeBHa (MockBa) Cnusnue 00OKyMeHMAIbHO20 U
XY002#HceCmMEEHHO20 KAK KOMNO3UWUOHHAA 0CHO6a 6 pomane Baaoumupa Habokosa
«lap» / Confluence of Factional and Fictional as the Structural Basis in “The Gift”
by Vladimir Nabokov

Jloknan MOCBSIIEH POMaHy O CTAaHOBJIEHUU PYCCKOTO MHCATENS-3MHUIPAHTA
®enopa 'omynoBa — alter ego Bmamummpa HaGoxoBa. OOpasbl ABYX Apyrux
IIEHTPAJIbHBIX TepoeB — BO3t00NeHHOW Denopa 3UHBI, ¢ KEM €ro, Kak U KOTJa-TO
HaGoxoBa ¢ Oynymieit skeHoli Bepoi, MOCTOSSHHO CBOJIUT OJIarOCKJIOHHAsI CyaAb0a; U
MOTUOIIIEeT0 B AKCIEAUIMHU OTIIa-HATypaliucTa, KoToporo degop 60roTBOPUT, TOA0OHO
caMOMy aBTOpy — Takxke aBToOuorpapuunbl. ChausHUE JTOKYMEHTAJIBHOTO H
XYJI0’)KECTBEHHOTO TMPOCJICKUBACTCS B M300paXEHUHM MHOTUX TMEPCOHAXKEH, B TOM
yucae H.I'. UepHbIIEBCKOTO, YTO paclIUpSAET XyA0KECTBEHHYIO 1 KOMIIO3ULIMOHHYO
MEepCreKTUBY poMaHa. buorpadus YepHBIIEBCKOTO, IO CHOXKETY HalucaHHas
®deopoM, TakKe OCHOBaHA Ha JJOKYMEHTAJIbHOM MaTepHale.

The paper deals with the novel about the development of a Russian immigrant
writer Fedor Godunov — Vladimir Nabokov’s alter ego. The images of two other central
characters — Fedor’s beloved Zina, who benevolent fate, as it was once with Nabokov
and his wife Vera, brings Godunov with; and that of the father, a natural scientist who

lost his life in the expedition, worshiped by Fedor as the novel author did himself —are
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also autobiographical. The confluence of factional and fictional is traced in the
portrayal of many other personages, including N. Chernyshevsky, what extends artistic
and structural perspective of the novel. The biography of Chernyshevsky, written by
Fedor according to the plot, is also based on the documentary material.

6. BanmaxmeroB Aaboept HanneBnu (Kazanb) Pexkoncmpykuus coeemckozo
oemckozo croeaps (Ha npumepe npousseoenuii Apkaous I'annoapa) | Reconstruction
of Soviet Children Dictionary (On the Example of Arkady Gaidar's Works)

CoBeTckas smoxa nopojuiia cBoil crnenuduueckuid s3plk. B 3TOM mporecce
MYCATEIN UTPATTH BaXKHYIO poJib. OHH, C OJTHON CTOPOHBI, GPUKCUPOBATIN ATH TIEPEMEHBI
B CBOMX IPOU3BEACHUSX, a C IPYyrod - BIUsIM Ha HUX. K ToMy %ke, eciiu nucaTteinb
JNEUCTBUTEIBHO PACCUMUTHIBAJ Ha JETCKYH ayAUTOpPUI0, TO €My CIIEJ0Bajo
WCTIOJIb30BaTh SA3bIK MOHSTHBIN AeTsAM. B kauecTBe 00bEKTa HCCIIeIOBaHUS B TOKIA/IC
BBICTYNAIOT Xy 0KecTBeHHbIE npousBeaeHus A.Il. INalinapa. [Ipeamer uccienoBanus
- PEKOHCTPYKIUS AETCKOro cioBaps. Lleap — BBIABUTH B AETCKUX MPOU3BEACHUAX A.
lalinapa »7€MEHTBI «HOBOrO JETCKOITO COBETCKOTO SI3bIKa» MW JaTb UM
XapaKTEPUCTHKY.

The Soviet Era generated its own specific language. Writers played an important
role in this process. On the one hand, they fixed suchlike changes in their works, on
the other — influenced them. Furthermore, if a writer really counted on the children’s
audience, they should have used the language clear for children. The object of the study
undertaken is A. Gaydar’s fiction. The subject is the reconstruction of children
dictionary. The aim of the study is to bring out the elements of the “new Soviet
children’s language” in Gaydar’s works and to characterize them.

7. BacuabeBa Dabmupa BukropoBHa (Mocksa) MemamexkcmyanbHocmo Kak
Heozomuyeckuii  npuem (Ha  mamepuane pomana Teooopa  Powaka
«Bocnomunanus Inuzaoem @panxenwmeiiny) / Metatextuality as a Neo-Gothic
Device: Theodore Roszak's “The Memoirs of Elizabeth Frankenstein”

B noknane paccmaTpuBaroTcs 0COOCHHOCTH Kommo3uiuu pomaHa T. Pomaka
«Bocnomunanuss Onuzaber @Ppankenmreitn» (1995), comepxamiero MOMHMO
OCHOBHOT'O TEKCTa, O(OPMIIEHHOTO KaK HaiJeHHBbIA JHEBHUK HEBECThl BukTOpa
dpaHKEHINITEITHA, MHOTOYUCIECHHbIE METAaTeKCTyalbHbIE BCTABKU («IIPUMEUYAHUS
penaktopa»). IIpociexuBaeTcss CBA3b MEXIYy TPATULIMOHHBIM  KOMIUIEKCOM
FOTUYECKUX MOTHUBOB (B YAaCTHOCTH, MOTHBOM «HAWJICHHOTO MAaHYCKPHUIITAY),
xapakTepHbix aisi pomaHoB XVIII-XIX BB., U MOCTMOAEPHUCTCKUX MPHUEMOB H
MPaKTUK, HCMOJb30BaHHBIX PolakoMm (Hamp., aJulFO3UBHOCTh, (PparMEeHTapHOCT,
MaJUMIICECT, HHTEPTEKCTYyaJlbHOCTh, aBTOpCKass Macka u jAp.). Ha wmatepuaine
«BocnnoMMHaHUI» U HECKOJIBKMX APYTHX PETEIUIMHIoB poMaHa «DpaHKEHIITEHH)
JETIAI0TCS PEABAPUTENBHBIE BBIBOJBI O POJIM MOITUKHU MCEBIOJOKYMEHTAIBHOCTH B
HEOTOTUUYECKOM JuTeparype koHua XX-navyaina XXI Bs.

The paper addresses the structural peculiarities of T. Roszak's novel The

Memoirs of Elizabeth Frankenstein (1995), which comprises the main text, styled as
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Victor Frankenstein’s bride’s newly found diary, as well as numerous meta-textual
inserts (“editor's notes”). The connection between the traditional complex of Gothic
motifs (in particular, the motif of the discovered manuscript), characteristic to the
novels of the 18M-19" centuries, and the postmodern techniques and practices
employed by Roszak (e.g., allusiveness, fragmentation, palimpsest, intertextuality,
author's mask, etc.) is highlighted. On the basis of The Memoirs as well as several other
retellings of M. Shelley’s Frankenstein, a series of preliminary conclusions concerning
the role of pseudo-documentary poetics in Neo-Gothic literature of the late 20"-early
21 centuries is made.

8. Jlunmunckas AmuHactacusi AnapeeBHa (Cankr-IletepOypr) Oxoma na
npuspakos. ookymenmanucmuxa Iauomma O'/Qonnenna | Ghost Hunt: Elliot
O'Donnell’'s Non-fiction

Tpamumuss  aHTIOS3BIYHONM — JMTEpaTYpHOW  TOTHKA  UMEET  BechMa
crenuuIeckoe OTBETBICHHE — «IOJJIMHHBIE HCTOPHUH O TMpH3pakax». BaxHo
OTIPEIEIUTh, KaK OHH BOCITPHHUMAJIICH M KAKOBBI OBLTH X CTPYKTYPHBIC OTJIMYUS OT
JUTEPaTypPHBIX TOTHUECKUX HOBEIUT. OJIMH U3 HanOoJiee HHTEPECHBIX CITy4YacB - KHUTH
Ommotra O’JloHHEIA, Cpeld KOTOPBIX HE TOJIHKO COOPHUKH OYEPKOB O «JIOMax C
NPUBHUICHUSMI» M TIOJJOOHBIX SBJICHUSIX, HO M MEMYapbl, U3JIararonue JUIHbIA OIBIT
aBTopa. [IpencraBisiercst IpOyKTUBHBIM COTIOCTABUTh UX C TOTUYECKHUMHE HOBEJUTAMH,
B KOTOPBIX MPUCYTCTBYET MOBECTBOBATEIbHAS paMKa M GUTYpa pacCKazurKa.

There is a very peculiar branch of English Gothic writing tradition — the so-called
true ghost stories. It is important to define how they were perceived and what was their
structural difference from fictional ghost stories. Among the most notable cases are
Elliott O'Donnell’s books — not only his essays about haunted houses etc., but also the
memoirs where he shared his personal experience. We suppose it is important to
compare this text with fictional ghost stories featuring a narrator and a narrative frame.

9. TamonoBa 7Kanna KoncrantuHoBHa  (SApocnaBinb) Cunmes
OOKYMEHmMAIbH020 U Xp0orcecmeennHozo 6 noeecmu QOnveu Konnaxoeoii
«Cynepcunwt no nacnreocmey. Mou coeemckue oedyuiku» / Synthesis of Fiction and
Nonfiction in “Superpowers are Inherited. My Soviet Grandfathers” by Olga
Kolpakova

PesynbraTel HauaToro B 2010-x rogax moucka «sA3slka» sl pa3sroBopa ¢ J1€TbMH
O TPaBMAaTUYECKOM OIBITE MPOLILIOr0, CErOAHsl HAIJIM OTPAKEHHUE B ILIEJIIOM pAJe
npousseaeHui. B nosectn O. KonnmakoBoi MpeanpruHATA MOIBITKA HE TOJIBKO CO34aTh
«CeMEeWHbId TOpPTpeT Ha (oHE »SHIoxXu», HO U BepOAIM30BaTh MEXaHU3MBI
HacleoBaHUusl U TpeoOpa3oBaHUsl ILEHHOCTEH. (ABTO)IOKYMEHTAJIbHOE HAyalo,
UTPAIOIIEE B ICTETUKE MOCTIAMATH OCOOYIO POJib, 0OBEIUHEHO C AJIEMEHTaMU HOH-
¢ukmH. OTHOIIEHME K TEKCTy KakK «IOCPEAHUKY» MEXIy MPUBATHBIMU
BOCITIOMUHAHUSIMU, TIPEICTABIISIIONIMHI UCTOPUIO T€POsT KaK CJIOBECHO O(DOPMIICHHBIN
ONBIT, U COLMAIBHONW M KYJIbTYPHOW IAMSTHIO IO3BOJSET TOBOPUTH O NMPUTYEBOU
CTpaTEruu BOILIONIEHUS XY0KECTBEHHOTO LIETIOT0, MO3BOJISIIOIIEH peNpe3eHTUPOBATh

CBsI3b TOKoJieHuM. KoimmakoBa Takxke IpoaoJIZKaCT TCHACHIOHWIO BOILUIOIICHUSA B
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COBPEMEHHOM XYJ0’KECTBEHHOW IMpo3€ M MNOJAPOCTKOB HOBOIO THIA TEPOs —
HaCJIETHUKA.

To date the results of the search for a “language” to discuss the traumatic
experience of the past with children, dating back to 2010-s, have been reflected in a
number of literary works. Not only does O. Kolpakova make an attempt to create a
“family portrait on the background of the epoch” in her novel, she also verbalizes the
mode of inheritance and transformation of values. In her work (auto) documentary
principle, playing a special role in post-memory aesthetics, is combined with the
elements of non-fiction. The attitude to the text as to an “intermediary” between the
private recollections representing the hero’s story as a verbally formed experience and
social and cultural memory allows us to claim a parable strategy to create the artistic
whole. This enables the author to depict the link between generations. Furthermore,
Kolpakova continues the tendency to embody a new type of hero in contemporary
young adult fiction — the successor.

10. xymaiijio Oabra AnarojseBHa (Pocros-Ha-Jlony) @enomen pomana o
bpexcume / BrexLit Phenomenon

Hoxunan nocesieH gpenomeny BrexLit, B uacTHOCTH poMaHy, CIOKET KOTOPOTO
CBsi3aH C¢ coObITusiMU pedeperayma 2016 roga. BHuManue ynensiercss couuaabHbIM
acneKkTaM TOIYJISIPHOCTH POMAHOB, OKAa3aBIIMXCA B CIHCKaxX O€CTCENIepOB; HX
OCMBICJIEHU O MPO(ECCUOHATBHON JINTEPATYPHON KPUTUKON; MECTY BHYTPH KaHPOBOM
CUCTEMBI TMOJIUTHYECKOTO U COLMAIBHO-TICUXOJOTHYECKOI0 POMAHOB, POMaHA «O
COCTOSIHUM Haumn». Cpeau M3BECTHBIX MUcATeNel, NPeIIoKUBIINX CBOM B3IJIA Ha
oOmectBo 3noxu Brexit, — Anu Cmut, Duapro Kaprpaiit, >xonaran Koy, Paituen
Kack, Msu Maksbrosn, Onusust JIsur, [yrnac bopa.

The paper considers BrexLit phenomenon, particularly the novel the plot of
which is connected with the events of the 2016 referendum. The focus is placed on the
social aspects of the bestsellers’ popularity; their interpretation in professional literary
criticism; the position in the genre system of political and social and psychological
novels as well as those of the state-of-the-nation. Among famous writers who have
presented their own ideas about the Brexit era society are Ali Smith, Andrew
Cartwright, Jonathan Coe, Rachel Cusk, lan McEwan, Olivia Laing, Douglas Board.

11. IapeBa Enena BukxrtopoBHa (Ps3anp) Cunme3 00KyMeHmMAanibHO20 U
xyoosxcecmeennozo 6 npose /Incynuana Bapnca | Synthesis of Documentary and
Fiction in Julian Barnes's Prose

B 1npo3ze coBpemenHoro OpuraHckoro mnposauka Jxymnuana baphHca
MPAKTUYECKH BCEr/Ia  NPOCICKHBAETCS  COBMEIICHHE JOKYMEHTAJIBHOTO W
XyJI0’KeCTBEHHOTO Hadana. [{enh paboThl COCTOUT B BBISIBIICHUU COOTHOIIEHUS fiction
1 non-fiction Ha mpuMepe psga MpousBeaeH aBTopa — poMmana «llomyrait dmobepar
(1984), nokymeHTanbHbIX KHUT «Xouy 3asaBuThb» (1988) u «IlopTpeT My>K4YuHBI B
kpacHom» (2019).
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One could almost always trace the combination of fiction and nonfiction
principles in the works by a modern British novelist Julian Barnes. The purpose of the
paper is to identify the relationship between fiction and non-fiction on the example of
the author’s novel Flaubert's Parrot (1984) and his documentary books Something to
Declare (1988) and The Man in The Red Coat (2019).

3acexanue |1

12. 3unnarysuimna 3yasdus PaducoBna (Kazann) Perucus 6 ounozuu
Dosapoa Pezepghopoa 06 Hpranouu | Religion in Edward Rutherford’s Dilogy on
Ireland

B noknaze mpencrtaBieH aHalIM3 JABYX POMAHOB AHIVIMICKOrO mucaTens .
Pezepdopna «lyomun» u «Upnanausy, nocesiieHHbIx ucropun Mpnanauu. Eme B
Hayane XX Beka HMprnanaums cuurtanach OJHOW M3 CaMbIX PEJIUTHO3HBIX CTpaH
3anagHoit EBpombl. HecmoTpst Ha TO, 4TO OOJBIIMHCTBO JKUTEIEH MCIIOBEAYET
KaTOJIM4YECTBO, XPUCTHAHCTBO B 3TOM CTPaHE IEPEIIETAETCS C A3bI4eCcTBOM. ONuchIBas
B CBOEM JWJIOIMM MHOTOBEKOBYIO HcTtoputo Mpnannuu, Pesepdopa mokassiBaer
3HAYUMOCTh PEJIUTUH B PA3BUTUU CTPAHBI.

The report presents the interpretation of two novels by an English writer Edward
Rutherford: Dublin and Ireland: Awakening, which are dedicated to the history of
Ireland. Back in the early 20™ century Ireland was considered one of the most religious
countries in Western Europe. Christianity in Ireland is intertwined with paganism
despite the fact that the majority of the inhabitants profess Catholicism. Describing
age-long Irish history, in his dilogy Rutherford shows the importance of religion for
the development of the country.

13. MmmmobaeBa I'asimua I'puropweBua (Yda) HHopmpem /Ioceith Ocmun ¢
cmune Chick Lit: «Bnrwoonennasn /Ioceuny Peituen I'uenu | The Portrait of Jane
Austen in Chick Lit Style: “Jane in Love” by Rachel Givney

B noxmane paccmaTpuBaroTcs 0COOCHHOCTH OCMBICIeHUS 00pa3a Jlxein OcTuH
B pomane P. ['mBuu «BmroOnennas J[xerin» (2020), rae HCMOIB30BaHBI MPHEMbI
YUKJIUT U TIPEJCTABICHO JIBOMHOE KOJIWPOBAHUE MOATEKCTa (B HCTOPUUECKON H
«COBpPEMEHHOW» dYacTsax pomana). JlokaspiBaeTcsi, uto ['MBHU CHUHTE3UWpOBaja
JTOKYMEHTAJIBHOE M XYJ0KECTBEHHOE M CO3/1ajia pOMaH, OTBEUAIOIINN TPeOOBAHUIM
KaHOHA YHUKJIUT, B KOTOPBIM BHECIAa TEMAaTUKy W MPOOJIEMATUKY KJIACCUYECKOM
JUTEPaTypHl.

The report focuses on the peculiarities of Jane Austen’s image apprehension in
Rachel Givney's novel Jane in Love (2020), which features Chick Lit techniques and
double coding of the subtext (in the historical and “modern” parts of the novel). We
prove that Givney synthesized fiction and nonfiction and created a novel that meets the
requirements of Chick Lit canon, where she introduced the themes and issues of classic

literature.
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14. KoroBa Hanexxna Baagumuposna (IxeBck) @yukuuu 6600HbIX 21146 6
pomane I@'enpu @unounza «Hcmopus Toma Jlconca, naiioenvima» / The
Functions of Introductory Chapters in The History of Tom Jones, a Foundling by
Henry Fielding

BBoHbIE ri1aBbl K BOCeMHAAATH KHUram pomana I'. @uiinunra «Mcropus Toma
JIxoHCa, HaWJICHBIIA» OOPAMIISIOT OCHOBHBIE TJIaBbl M MO3BOJISIIOT BCE3HAIOIIEMY
aBropy onoxu [IpocBemieHuss BCcTynmuth B jAuaigor ¢ uyurtarenem. Cpeau
MHOTOYHUCJICHHBIX (DYHKIMH JaHHOTO HEXYJO0’KECTBEHHOTO OOpaMJICHHS MOYKHO
BBIJICIUTh (DYHKITUIO 3CTETUKO-TEOPETHUECKYIO: MPEACTABICHUE M XapaKTePHUCTHUKA
HOBOTO JKaHpa — «KOMHYECKOTO 3I0ca B TIpo3e»; (YHKIHUIO IMParMaTHYecKyro,
BOBJICKAIOIIYKD B XYJIO)KECTBEHHBI MHpP HPOU3BEIACHHS IOCPEICTBOM PUTOPHUKH
yoexkaeHus; (QYHKIUI0O WHTEPIPETANUOHHYIO, MPEHJIaraollyl0 YUTATEII0 KU K
TPaKTOBKE COOBITHIA.

The introductory chapters to the eighteen books of H. Fielding’s The History of
Tom Jones, a Foundling frame the main chapters of the novel and allow the omniscient
author of the Enlightenment to begin a dialogue with his reader. Among the numerous
functions of this nonfiction frame one can single out a theoretical function that presents
and characterizes a new genre — “comic epic in prose”’; a pragmatic function, which
persuasively invites readers into the world of fiction; an interpretative function that
offers the most reliable and instructive interpretative key.

15. KynpsiBueBa Hpuna KoucrantuHoBHa (MuHck) @axmonozuueckas
ocnoea pomana Pona Prwma «Ywenve» / The Factual Basis of “The Cove” by Ron
Rash

B pomane «Ymenwe» Pon Pam oOpamaercs K HCTOPUM HEMELKOTO
TpaHcaTJIaHTU4YeCKoro JaiiHepa «®darepmana», KOTOPbIA ObUT PEKBU3UPOBAH
aMEpUKaHCKUMH BJIACTAMHU U MpeoOpa3oBaH B BOEHHOE TPAHCIOPTHOE CYJHO, KOI/a
CHIA Bcrynmwmm B IlepByto MupoByto BoiHYy. YacTh UjeHOB KOMaHIbI Obliia
OTHpaBJI€HA B Jarepb s MHTEPHUPOBAHHBIX HEMIIEB B MecTeuke XOT-CHpHHIC B
Cesepnoit Kaponune. Mctopus naiinepa 3aunrepecoBaia Paia Tem, uro Obiia cBsizaHa
HE TOJIBKO C COOBITUAMH TJI00AIBHOTO HCTOPUYECKOTO MaciiTada, HoO ¥ C UCTOPHEH ero
ponHoro kpasi. B cBoem poMane «Yuienbe» oH co3zian o0pa3 HEMEIKOr0 My3bIKaHTa,
KOTOPbIM paboTall Ha JaiiHepe 1 ObLII MHTEPHUPOBAH, HO cOEXKaJl U3 JIarepsl U oKa3aJcs
B OTJAJICHHOM ANNaiadyckoM yiense. ['a3zeTHas 3aMeTka o JaiiHepe, OmyOIMKOBaHHas
B Tazere «Hpto Mopxk Taitmc» 15 Hos6ps 1916 r. n BKIIOYEHHAs B POMaH, YCUINBAET
KaK UCTOPUYECKYIO, TaK U XYJ0’KECTBEHHYIO MPABAUBOCTh IOBECTBOBAHMUSI.

In his novel The Cove Ron Rash turns to the story of the German transatlantic
ocean liner Vaterland, which was seized by the US government when the USA entered
World War 1. A part of the German crew was sent to an internment camp in Hot
Springs, North Carolina. The liner’s story captured Rash’s imagination as it was related
not only to the global events, but also to the history of his native land. In The Cove

Rash creates an image of a German musician from Vaterland who was interned but
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managed to escape from the camp and find refuge on a farm in a cove in Appalachian
Mountains. The article about Vaterland published on November 15, 1916 in The New
York Times is incorporated into the novel and reinforces both the historical truthfulness
and the aesthetic impact of the narrative.

16. Tanumysuinaa Aabdus @oatoBHa (Kazaus) Cunmes xyooscecmeennozo
U 00OKymeHmanvhozo 6 meopuecmee Kamuna 3ucanwmuna | Synthesis of Fiction and
Nonfiction in Kamil Ziganshin’s Creativity

B noknane ocBemaercs TBOPYECTBO M3BECTHOIO POCCUHCKOIO MHUCATEIS
Kamuns 3uranmmna, naypeata I'ocynapctBenno npemun Ilpesunenta Poccuiickoi
@enepauny B 00JACTH JIMTEPATypbl M HMCKYCCTBAa 3a MPOM3BEACHUS s JAETEH U
roHomecTBa (2020). Kamwip 3uraniivii — aBTOp pacckas3oB, MOBECTEH U POMAHOB O
JTUKAX >XKUBOTHBIX, O JIFOMISIX, XUBYMHX B Boctouno-Cubupckoii Taiire. Poman
«XO0XIEHUE K CTYAECHOMY MOPIO», CO3JaHHBIII Ha OCHOBE IIYTEBBIX 3aMETOK,
3aMMCaHHBIX TMHCaTeIeM BO BpeMs pa3UyHbIX skcneaunuit («Ot AJsCKu 10
Ornennoit 3emnny», «Xoxaenue Ha Kamenwy, «Ot Apapara no Onumia» 4 ap.),
NOCBAIIIEH JKU3HM KOPEHHBIX Jkurene pycckoro Cesepa. B powmane
TpaHCHOPMUPYETCS  KAHP  XOXKIACHUS, XYJOKECTBEHHBIM  BBIMBICENT  HUMEET
JIOKYMEHTAJIbHYI0O OCHOBY, CIOKET pa3BUBAaeTCS Ha (hOHE MCTOPUUECKUX COOBITHI B
HAIlIEH CTpaHe.

The report highlights the literary creativity of a famous Russian writer Kamil
Ziganshin, whose stories and novels narrate wild animals and people living in the East
Siberian taiga. In 2020 he became the State Prize of the Russian Federation Laureate
for literature and art, awarded for his works for children and young people. The novel
Journey to the Icy Sea, based on the travel notes recorded by the writer during various
expeditions (From Alaska to Tierra del Fuego, Journey to the Stone, From Ararat to
Olympus, etc.), is focused on the life of the native people of Russian North. The genre
of walking is transformed in this novel, where the artistic fiction features documentary
basis, and the plot unfolds on the background of historical events in our country.

17. Jlwobapen Caersana HuxonaeBna (Mxesck) Caunxm-Ilemepoype ¢
€8PONeiCKOM 0OKYMEHMANbHOM U Xy0oxcecmeennom ouckypce | St. Petersburg in
European Documentary and Fiction Discourse

bonee uem 3a 300 net cBoeit ucropuu IlerepOypr 3apekomMeHa0BaN ce0sl Kak
KyJneTypHas cronuna Poccun. B nmokmane paccmatpuBaercs obpas IlerepOypra B
€BpOMNEHCKOM JIOKYMEHTAIBHOM U XYJI0KECTBEHHOM JUCKYpce. OCMBICISIETCS O0IUK
ATOTO TOpOJia, XapaKTepHbIE YEPThl W POJb B KU3HU TOCYAapCTBa, KOTOPHIE
OTJIMYAIOTCA OT HMHTEpHpeTaruu oo6paza MoCKBBL. ABTOp AAaeT MPEICTABICHHUE O
ropoAe MOCPEACTBOM AaHAJIN3a M3BECTHBIX COUYMHECHUN €BPOINEHCKHX MHUCATENIeN U
MyTEHIECTBEHHUKOB. X TOUKa 3peHHs] MHTEPECHA TEM, YTO COIJIaCHO € KYJIbTYPHBIC
TpaJUIIMK TOPOJa TECHO NIEPETUICTEHBI C HCTOPUYECKUMU cynpbamu Poccuu.

St. Petersburg has become famous for its more than tercentenary history of

Russian cultural capital. The paper examines the image of Petersburg in European
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documentary and fiction discourse. The historical appearance of Petersburg, its
characteristic features and the role in the life of the state, which differ from the image
of Moscow and its interpretation, are taken into consideration. The author offers the
representation of the city by analyzing the most famous works by European travelers
and writers, where Saint Petersburg is mentioned. Their point of view is interesting
because the cultural traditions of the city are closely interwoven with Russian historical
fates according to it.

18. MwuxeeBa Exatepuna MakcumoBHa (Kazanw) Poab 0okymenma 6
HappamugHoi cmpykmype no3onux pomanos Baaoumupa Illaposa («Bozspawenue
6 Ecunem» u «Ilapcmeo Azamemnonar) | The Role of Document in the Narrative
Structure of Vladimir Sharov's Late Novels (“Return to Egypt” and “The Kingdom
of Agamemnon”)

Jloknan  MOCBSIIEH  paccMOTpeHHio  (eHoMeHa  ucTopuorpaduyeckoin
Mmetanpo3bl B.A. [llapoBa Ha mpuMepe MociIeaHUX IBYX poMaHOB: «Bo3BpaiieHne B
Eruner» u «llapctBo ArameMHOHa». J[OKIaAuWK OMpENENseT POJib JTOKYMEHTa B
HappaTUBHOW OpraHu3aluu JutepaTypHbix TekcToB [llapoBa, kmaccudunupysa u
CHUCTEMATU3UPYS PA3JIUYHBIC BUbI JOKYMEHTOB, UCIIOJIb3YEMBIX B IAHHBIX POMaHaXx.

The paper examines the phenomenon of historiographic metafiction on the
example of V. Sharov’s two late novels — Return to Egypt and The Kingdom of
Agamemnon. The presenter defines the role of document in the narrative organization
of Sharov’s literary texts, classifying and arranging the miscellaneous types of
documents used in the novels.

19. HukkapeBa Ejena BuxropoBna (SIpocnasns) «Moit naeiiep —
XPAHUIUWLE 8PEMEHU. .. »: NICHIUCI KAK 0OKYMEHM INOXU 8 COBPEMEHHOI npo3e
ona nodpocmrkos | “My Player is a Repository of Time...”: Playlist as an Epoch
Document in Modern Young Adult Literature

CoBpeMeHHas MOAPOCTKOBAs JINTEPATYpa AKTUBHO UCIIOJIb3YET BO3MOKHOCTH
MY3bIKQIbHBIX AJUTIO3UM IS CO3JIaHUSI CUHTETHUYECKOTO — JIOKYMEHTaJbHO-
XYyJI0’)KECTBEHHOTO — 00pa3a snoxu. B moBectu A. 3aiineBoit «/leBouke B mape Bce
HUTIOUEeM» JieiicTBHE MpoucxoauT B ExarepunOypre konmna 1990-x rr. Jlupuueckwii
(My3BIKaJbHBIN) CIOKET PAa3BUBAETCS MAapajuIeIbHO C 3MHUYECKUM —COOBITUHHBIM,
BCTymass ¢ HUM B moJieMuky. [Ipu 3TOM uHTepMenualibHasi TPUPOJA TOBECTH
ompeesieTCsl HaJTMYMeEM He ToJIbKO mpeTekcTa («JleBouka Ha mape» I1. [Tukacco), Ho
1 TekcTa-nocpeanuka (5. Jlsrunera «JloMoi»).

Contemporary young adult literature intensively uses the possibilities of musical
allusions to create a synthetic — fictional and factional — image of the historical epoch.
A. Zaitseva's story The Girl in the Ball Doesn't Care About Anything is set in
Yekaterinburg in the late 1990-s. The lyrical (musical) plot unfolds in parallel with the
epic one, with which it engages in controversy. In this case the intermedial nature of
the text is determined not only by the presence of the pretext (The Girl on the Ball by

P. Picasso), but also the intermediary text (Y. Diaghilev's Home).
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20. HwuxoaaeBa Ouabra OuaeroBHa (IlerposzaBojuck) Ocoodennocmu
penpezenmauuu  KOHUENMyaabHO-A3b1K06020 Komniaekca “Liebe” ¢ pomane
bepuxapoa Illnunka «Onvea» / Conceptual Linguistic Complex of “Liebe”: The
Peculiarities of Representation in “Olga” by Bernhard Schlink

Konuenrt «Liebey» siBnsercs 6a30BbIM ISl UHAWBUIYAIbHOW KapTHUHBI MUpPa
coBpemeHHoro Hemenkoro nucarens b. Illnuaka. B xome ananuza ocobeHHOCTEN
AKCIUTMKAIIMKM JJAHHOTO KYJIbTypHOro KoHIenta B pomane Illnuuka «Ombra» (2018)
aBTOp CTaThH JelacT BBIBOJ O TOM, YTO WHIWBHUIYATHHO-aBTOPCKUM KOHIIET JTIOOBH
y MHCATeNs He COBMANaeT M JIaXKe BCTYMAET B MIPOTUBOPEUHE C TIOHATHEM «TFOOOBH
KaK HaIMOHATBHO-KYJIBTYPHBIM KOHIIENTYaTbHO-S36IKOBBIM KOMITJIEKCOM.

“Liebe” is considered one of the basic concepts for the personal worldview of a
contemporary German writer Bernhard Schlink. While analyzing the way some
characteristics of the following cultural concept are expressed in Bernhard Schlink’s
novel Olga (2018), the author of the paper draws a conclusion that the individual
author’s concept does not coincide with and even contradicts that of “love” as a
national and cultural conceptual linguistic complex.

21. IlaTpakoBa Ouabra HukomaeBna (Caukr-IletepOypr) Quxkuuonansrnoe u
gaxmyanvnoe ¢ ckaszxax Tughan /][> | Fictional and Factual in Typhaine D's
Fairytales

B [1oknmage paccMaTpuBarOTCS COBPEMEHHBIE JIMTEPATypHbIE BapHalluu
(OJIBKIOPHBIX CKa30YHBIX CIOKETOB, BolleAmHe B cOOpHUK «CKa3ku B OOpaTHOM
HarnpaBieHun» (2016) ¢panmysckoil nucatensHulbl Tudsn > (1986). Ananus
CTPYKTYPHO-CEMAHTHYECKUX OCOOEHHOCTEM TEKCTOB CKAa30K, a TaKKe JJIEMEHTOB
[apaTekcTa MO3BOJISIET CIENaTh BBIBOJ O BaKHOCTH JUISl XYZOKECTBEHHOW CUCTEMBI
HOBEHIIMX aJanTaluii BOJIIEOHBIX CKAa30K WPHUHIMIA CMEIICHUS DJIEMEHTOB
peanbHOCTU M (UKIIMOHATBLHOCTH. BKparjieHuss UCTOpUYECKUX M Ouorpaduueckux
($akTOB B TKaHb XYJ0KECTBEHHOTO BBIMBICIIA UTPAIOT 3HAYUMYIO POJb B KOHTEKCTE
XYJI0)KECTBEHHOTO MUPa BHOBb MEPENUCAHHBIX UCTOPHIL, pa3MbIBasi TPAHUIIBI MEKITY
(GakToM U BBIMBICIIOM, HAAENsAA TPATUIMOHHBIC CIOKETHBIE (PYHKIIMM HOBOU
MOTHUBUPOBKOM M aKTyaJIU3UPysl CIOKET B PAMKaX COBPEMEHHOW KyJIbTYPHOM
napajaurMel.

The report examines the modern literary variations of folklore fairy tale plots
included in the collection Fairy Tales in the Opposite Direction (Contes a Rebours,
2016) by a French writer Typhaine D (1986). The analysis of the structural and
semantic features of the fairy tales’ texts, as well as of the paratextual elements, allows
us to conclude that the principle of mixing the elements of reality and fictionality is
important for the artistic system of the latest adaptations of fairy tales. The inclusions
of historical and biographical facts into the fiction play a significant role in the context
of the artistic world of newly rewritten stories, blurring the boundaries between fact
and fiction, endowing traditional plot functions with a new motivation and actualizing

the plot within the framework of the modern cultural paradigm.
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22. Ilpockypuumn bopuc MuxaiisoBuu (Ilepmb) Auanoz ooxkymenma u
8HIMBIC/IA 8 XY00IcecmeeHHoU cucmeme pomana Xunapu Manmen «Cepoue oypuy»
/ The Dialogue of Document and Fiction in the Artistic System of Hilary Mantel's
“A Place of Greater Safety”

Poman X. Manrten «Cepaue Oypu» (1992) — opuruHaibHOE€ OCMBICIEHUE
®dpanity3ckoit pepomoniuu 1789—1794 rr. B Hem nucarenpHuila paboTaeT ¢ MIOTHBIM
«TEJIOM» WCTOPWH, HAMOJIHEHHBIM JaTamu, (akTamu, JOKYMEHTaMH Pa3HOTO poja
(BBIpE3KaMH U3 Ta3eT, >XKypPHAJIOB, MamMQieTOB TOTO BPEMEHH, BOCIIOMHUHAHUUN
COBPEMEHHHUKOB). B moBecTBOBaHNHU NpeodIiaaeT 00paleHue K TMYHBIM IOKYMEHTaM
peanbHbIX UCTOPUYECKUX JTUYHOCTEN — MEPCOHAXKEN poMaHa: IHEBHUKAM, MEMYyapam,
nucbMaM. MaHTenn nepenoBepseT JOKYMEHTY POJIb BCE3HAIOIIETO MOBECTBOBATEINS,
BOIUIOLIAOIIYIO SMUYECKYIO COCTABIIIONIYI0 poMaHa. OJTHOBPEMEHHO MHUCATEIbHHIIA
CMEJIO TOTPYKAETCS B «MEKIOKYMEHTAIBHOE» IMPOCTPAHCTBO, KyJa HE «IIPOHHK»
JOKYMEHT W B3IJIAJ TPO(EeCcCHOHATBLHOTO HCTOPHKA, T/I€ BO3MOXKEH JOMBICEN U
BBIMBICENI, — B c(epy MCUXOJIOro-XapakTepoJOTUUeCKOW COCTaBJsIoNed 00pa3os,
compsras JU4HOE U AUYECKOe "MPOKUBAHUS" COOBITHS.

H. Mantel's A Place of Greater Safety (1992) is an original interpretation of the
1789 French Revolution. In this novel the writer works with the dense “body” of
history, filled with dates, facts, and documents of various kinds (the newspaper and
magazine clippings, the pamphlets of that time, the memoirs of contemporaries). The
real historical figures function as the prototypes of the novel characters. The address to
their personal documents, such as diaries, memoirs, letters, prevails in the narrative.
Mantel entrusts the document with the role of the omniscient narrator, embodying the
epic component of the novel. At the same time, the female writer boldly plunges into
the “inter-documentary” space, untouched by the document and the view of a
professional historian, where speculation and fiction are possible, into the sphere of the
psychological and characterological components of her images, combining the
personal and epic “living” through the event.

3acexanue |11

23. Canuenko JIw6oBb AJjekcanapoBHa (YIIbSHOBCK) AemopcKue
NPUMEUAHUA K MEKCMY'. XY00XceCMEeHHbLIL nPUém unu 320-0okymenm? | Author’s
Notes to the Text: An Artistic Device or an Ego Document?

[lenp wccnmenoBaHus, OCYIIECTBIEHHOTO Ha Matepuane «llucem pycckoro
nyremecTBeHHMKa» H.M. Kapam3nHa, a Takke €ro CTUXOTBOPEHUW, — ONPENCIINUTD,
KaKyl0  (YHKIMIO  BBINOJHSIOT  OpUMEYaHus:  cyryoo  HMH()OpPMaTHBHYIO
(mTOKyMEHTaIbHYI0) UM COOCTBEHHO 3CTETUUYECKYIO, SBIISIFOTCS T OHU HEOTHEMIIEMOM
JacThI0 TEKCTa WM O0JagaloT HW3BECTHOM aBTOHOMHEH. Ocoboe pacrooKeHHE
MpUMEYaHUl OTHOCUTEIIBHO OCHOBHOTO TEKCTa OCMBICIISIETCS] KAK CBHJIETEIIBCTBO UX
TeTEePOreHHOCTH, XOTS BMECTE€ C OCHOBHBIM TEKCTOM OHHU TMPEICTaBISIOT COOOU

€IUHBIA 3CTETUYECKUA OOBEKT. AHAIM3UPYETCS Crenu(uKa KaTErTOPUU «aBTOpP» B
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ACIICKTC MACHTHUYHOCTH CO31aTC/JIA OCHOBHOI'O TCKCTAa M COCTAaBHUTCIIA HpHMeanHﬁ.
OTtMeuaeTcsl 3aBUCUMOCTh YKaSaHHOﬁ HpO6JI€MBI OT JIMTCPATypHOI'0 HaIlpaBJICHUS,
pOI[OBOﬁ )41 }KaHPOBOﬁ MMPUHAAJIC)KHOCTU IIPOU3BCACHUA, OT TBOp‘{eCKOﬁ 9BOJIIOIIUH
dBTOpa H CrIo XYHO}KCCTBCHHOﬁ HHAWBUAYAJIIBHOCTHU, OT €TI0 KOMMYHHK&THBHOﬁ
CTpaTCrumn.

The purpose of the study undertaken on the material of Letters of a Russian
Traveler by N.M. Karamzin, as well as of his poems, is to determine the function the
notes perform: purely informative (documentary) or only aesthetic; whether they are
an integral part of the text or have certain autonomy. The special location of the notes
regarding the main text is interpreted as evidence of their heterogeneity, although
together with the main text they represent a single aesthetic object. The specifics of the
category of “author” is analyzed in the aspect of identity (non-identity) of the creator
of the core text and the compiler of the notes. The dependence of this problem on the
literary direction, on the generic and genre terms of the work, on the creative evolution
of the author and his artistic individuality, on his communicative strategy is also noted.

24. CenoBa Esiena CepreeBna (YensOunck) Cunmes 0OKYMEHMAbHOZ0 U
Xyooxcecmeennoz2o 6 pomane /[rncona boitna «Manvuuk ¢ nonocamoii nuxcame» /
Documentary and Fiction in John Boyne's “The Boy in the Striped Pyjamas”

B noxnane paccmMaTpuBaeTCsl CUHTE3 TIOKYMEHTAIBHOTO U Xy10’KECTBEHHOTO Ha
npuMepe pomana k. boiiHa «Manbunk B mosocarod nukame». B mpownsseneHnn
BoliH 3aTparuBaeT akTyajbHbIE MPOOJIEMbI MOPAIBHO-3TUYECKOTO IIaHA, pacCykaast
00 MCTOPHUH U TOPHKUX YpOKax MPOLLIOro (HaLMCTCKUU peXUM, F€HOLUA), Apyxoe,
MPEIaTENbCTBE, BHYTPUCEMEMHBIX OTHOIIEHUSIX U Ip. Bce 3TO MO3BOIAET NPUNATH K
BBIBOJLY, UTO IOKYMEHTaJIbHAasl OCHOBA XYJ1I0’KECTBEHHO MepepadaThiBaeTCs aBTOPOM U
CTaHOBUTCS OA3UCOM IS €r0 IPOU3BEICHUSI.

The paper addresses the synthesis of documentary and fiction in The Boy in the
Striped Pajamas, the novel by J. Boyne. In this work the writer appeals to the relevant
moral and ethical issues dwelling on history and the bitter lessons of the past such as
the Nazi regime and genocide as well as friendship, betrayal, family relationship, etc.
All these allow us to conclude that the documentary ground artistically reworked by
the author becomes the basis for his novel.

25. Ceiioenns Haramms InyapaosHa (YensOunck) Xyoosrcecmeennwtii cunmes
6 pomanax-paccieoosanusax I'. Beans u I''3. Hoccaxa | Artistic Synthesis in
Investigation Novels by Heinrich Boll and Hans Erich Nossack

B xonie 60-x rogoB XX B. B HEMEIKOU JUTEpaType HaOUpaeT MOMyJISIPHOCTh
poMaH-paccieoBaHue, EPBLIMU 00pa3iiaMu KoToporo cranu «Jlemo 1’ Apreza» I'.-0.
Hoccaxka u «'pynmoBoii moptpeT ¢ gamoii» I'. bems. 3ta sxkanpoBasi popMa BKIIIOUAET
IUPOKYI0 TEPCIEKTHBY JIMOXAJbHBIX COOBITUHA (C  0030pOM  JOKYMEHTOB,
MPUBIICYEHHUEM  HAy4YHBIX  HCCIEIOBAHWM,  MAKCUMaJbHBIM  KOJMYECTBOM
JEUCTBYIONIUX JIUI], TEPCOHUPHUIMPYIOMUX TOT WIM WHOW IMOJXOJ K OCHOBHBIM

mpo0JeMaM) ¥ TPOTUBOIIOCTABIISIET COITUYMY TOJIUTUYECKH HHANGD()EPEHTHOTO repos.
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Onna W3 TIIaBHBIX 3a/ad aBTOpa pOMaHa-paccleOBaHUSI CO3/1aTh BICYATICHHUE
OOBEKTUBHOCTH, JaKe JOKYMEHTIBHOCTH. O(PGdEeKT adCypAaHOW TparuaHoCTH
BO3HUKAET W3 TIPOTHBOPEYMS COACPKAHMS JOKYMEHTa M €ro yHHBEpPCaIbHOU
00BEKTUBHO-OeccTpacTHOW (opmbl. B  KkadecTBe paBHOMNPABHBIX HCTOYHUKOB
BBICTYIIAIOT TIOKa3aHUsI CBUACTENCH, TOKYMEHTHI, MPOMAaraHAUCTCKUE CTaThH, SBHBIC
¢anpmuBku. Bee 3TH pedeBbie TOTOKU CKIIAIBIBAIOTCS B OOIIYIO KApTHHY BPEMEHHU.

In the late 1960-s the genre of investigation novel was gaining popularity in
German literature. The Case of d'Artez by H.-E. Nossak and Group Portrait with Lady
by H. B6ll are known as the first examples of this genre. Investigation novels include
a broad perspective of epochal events featuring the review of documents and
involvement of scientific research as well as the maximum number of characters
personifying one or another approach to the main problems described. Also, the
politically indifferent hero is traditionally opposed to the society in such a novel genre.
One of the main goals for an author of investigation novel is to create an impression of
objectivity, if not to say documentary. The effect of absurd tragedy occurs from the
contradiction between the content of the document and its universal objectively
dispassionate form. The witness testimonies, real documents, propaganda articles and
pure fabrications act as the equitable sources. All these flows of speech add up to the
overall picture of time.

26. CryaoB HOpuii BukrtopoBuu (Munck) @akmonocuueckas o0cHo6a
pomanoe Koncona Yaumxeoa | Factual Basis of Colson Whitehead's Novels

JBaxnael naypear IlynuruepoBckoit mpemun Koisicon VYaiitxen Oeper 3a
CIO’)KETHYI0 OCHOBY CBOMX MPOU3BEACHUN (DAKTHI aMEPUKAHCKON JEHCTBUTEIHHOCTH,
HalleAIINe CBOE OTPAXKEHUE B JOKYMEHTAX U Ta3€THBIX MyOJUKALMIX, HO MOABEPTaeT
UX XyJ10°)KECTBEHHOI TpaHCc(hOpMalnu 3a CUET CO3[aHMsl albTepHATUBHON PEaIbHOCTH,
YTO NPOSIBUWIOCH Kak B paHHEM pomaHe «JlHu J[>)xoHa ['eHpu», Tak U B HAIIyMEBIINX
pomManax nocieguux Jjer «lloxsemuas xenesnas gopora» u «llapau u3 Hukenesckou
KOJIOHUMY.

Two-time Pulitzer Prize winner Colson Whitehead takes the facts of American
reality, reflected in documents and newspaper publications, as the plot line of his
novels, but subjects them to artistic transformation through the creation of an
alternative reality, which manifested itself in his early novel John Henry Days and in
the much-taled-of recent novels The Underground Railroad and The Nickel Boys.

27. Tan Iwonuron (Kazanv) Henenue rncanposozo cunmesa 6 pycckoil u
KUmaiickou noi3uu: Kk nocmamnogke npoonemwt / Genre Synthesis in Russian and
Chinese Poetry

AKTyanpHOCTh TE€MBl HCCIEIOBaHUS OOYCIIOBIIEHa HWHTEPECOM YUYEHBIX K
po0JIeMe MEXITUTEPATYPHOTO TUaiora U KOMMyHUKauK. [leb — BBIIBUTH CXOXKHE
TEHJICHIIUU B TpoIleccax >KaHPOOOpa30BaHUS B PYCCKOW M KUTAHCKOW TMO33UU U
MoKa3aTb, B 4Y€M MPOSIBISETCS  HAUMOHAIBHO-KYJIbTYpHas  MACHTUYHOCTh

COITOCTABJISIEMBIX MPOU3BEICHUN. Y CTAHOBJIEHO, YTO CBOMCTBEHHAs KUTAWCKOMY
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XYOAOKECTBCHHOMY CO3HAHUIO ITPOUCCCYAJIbBHOCTD BBIPAKACTCA B IINIABHBIX IICPEXO0AaxX
OT IIO33HUH K IIPO3€, OT OIKMCAaHHA K IIOBCCTBOBAHHIO, OT JIMPHUKH K JIMYCCKHUM H
APpaMaATUYICCKUM TCHACHIHAM. B AHAJIM3UPYCMBIX CTUXOTBOPCHUAX PYCCKHUX IIO3TOB
Ha6JII-OI[a€TC}I Apyrass CUuTyalouss — HpCO6J’IaI[aHI/I€ OIHOTO M3 JKAaHPOBO-POJOBBIX
Haydall.

The relevance of the study undertaken is attributed to the scholarly interest in the
issues of interliterary dialogue and communication. The aim of the study is to identify
the similar tendencies in the processes of genre formation in Russian and Chinese
poetry, and to demonstrate what reveals the national and cultural identity in the works
compared. We state that the processuality characteristic to Chinese artistic
consciousness is expressed in the smooth passages from poetry to prose, from lyrical
to epic and dramatic tendencies. In the works by Russian poets taken into consideration
another situation is observed — the prevalence of one single genre and typical principle.

28. Tpopumenko Tarbsana  MuxaiiioBaa  (MBanoBo) Cunmes
00KYMEHMAaIbHO20 U XY00xcecmeenno2o ¢ pomane O. Bunve oe Tunv-Aoana «Knep
Jlenyapy» / Synthesis of Fiction and Nonfiction in Au. Villiers de L’Isle-Adam’s
Novel “Claire Lenoir”

®panny3ckuit nucarenb XIX Beka O. Bunbe ne JIunp-Anan Bcerjia BoICTymal
IIPOTUB MOBAJIBHOTO YBJIIEUEHHUS CBOMX COBPEMEHHUKOB HayKou. B ero pomane «Knep
Jlenyap» (1866), rie B KauecTBE OCHOBBI CFOXKETA BBICTYIIAET HCTOPUS O IPUBUICHUSX,
repol0-yueHOMY  NIPEIOCTaBISETCS  BO3MOXKHOCTH ~ CaMOMY  OIPOBEPTHYTH
JOCTOBEPHOCTh HAYYHO-3KCIEPUMEHTAIBHOIO MeToAa. PomaH HamucaH B ¢opme
JTHEBHUKOBBIX 3anuceit (Mémorandum du Docteur Tribulat Bonhomet), uto mo3Bossier
BBECTH B TEKCT 3JIEMEHTBI aBToOMOrpaduu, Quiocopckux 3cce, BOCIOMHUHAHMMA,
UCTOPUYECKUX (DAaKTOB U JIEJAET MOBECTBOBAaHNE MAaKCUMAJILHO TPABIOIOT00HBIM.

A 19th century French writer Au. Villiers de L’Isle-Adam always rejected the
general fascination of his contemporaries with science. In his novel Claire Lenoir
(1866), where the plot is based on the ghost story, the main hero, a positivist scientist,
is provided an opportunity to disprove the scientific and experimental method himself.
The novel is written in the form of diary entries (Mémorandum du Docteur Tribulat
Bonhomet), what allows the introduction of autobiographical elements, philosophical
essays, memoirs, and historical facts into the text. All these create maximum
verisimilitude in the narrative.

29. XankeBu4 TaTrbsina MapatoBua (Caukt-IletepOypr) « Tpasmar 6 pomane
Jrcanem Yunmepcon «Paspuie 6o epemenuyn | Trauma in “The Gap of Time” by
Janet Winterson

B noxmame paccmaTpuBaeTcsl SIBICHHE TPaBMbI, MPOIECC €€ TEePEKUBAHUS
TJIaBHBIMH TEPOSIMH U TIOCIIECJICTBUS, KOTOphIE OHAa MMeeT. Vccnemyercs XpoHOTOT,
MO3BOJISIONINNA aBTOPY CMECTUTh aKIEHT C OJHOTO TEPCOHa)a Ha JAPYroro mpH
«mepeckase» meechl Y. lllekcmmpa «3umHss cka3zkay. Ocoboe BHUMaHUE YACNSIETCS

IICUXOJIOTUICCKUM TCOPUAM, HHTCPCCYIOIINUM T'JIaBHBIX I'CPOCB POMAHA.
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The paper highlights the phenomenon of trauma, the process of its experiencing
by the main characters, and the consequences it has. The chronotope, which allows the
author to shift the focus of one hero to another while “retelling” W. Shakespeare’s The
Winter’s Tale, is also taken into consideration. A special attention is paid to the
psychological theories that interest the central characters of the novel.

30. IHammmoBa Hanexnaa CepreeBna (MockBa) Poman unuyuayuu 6
cospemennou aumepamype CIIIA: fiction u nonfiction / Initiation Novel in
Contemporary American Literature: Fiction and Nonfiction

PoMan wuHMIIMAMKU  TPAJUIMOHHO  pPAacCMATPUBACTCS  KaK  JKaHpOBas
MoauduKayMs pOMaHa BOCIMUTAaHWSA. B OCHOBE pomMaHa WHHIMAINHM JICKHT
apXandecKuii OoOps] TOCBAIICHUS, KOTOPBIM TO3THYECKH BOCIPOU3BOJMUTCS B
XyJ0KeCTBEHHOM TekcTe. CroxeTHas MOJeb MOJOOHOTO pOMaHa COCTOMT U3 TPeEX
YyacTel: cerperanus, TpaH3ulus, MHKopIiopauus. B noknane aHanm3upyeTcst CTUIEBOE
U OJKaHPOBOE pa3HOOOpas3ue TMPOU3BEACHHM O B3POCICHHUH  COBPEMEHHBIX
aMEpUKAHCKUX AaBTOPOB, a TAaKXE€ COYETAaHHE B HHUX XYJO0KECTBEHHBIX H
HEXYJI0KECTBEHHBIX 3JIEMEHTOB. Takke HCClemyeTcss HappaTHBHAs MOJIEJb, THII
reposi, CUCTeMa BTOPOCTENEHHBIX MEPCOHAXEH, XapaKTepHBIX MJii 0003HAYECHHOM
KAHPOBOM Pa3HOBHUIHOCTH.

Initiation novel is traditionally considered a genre modification of
Bildungsroman. An archaic rite of passage poetically represented in a piece of fiction
lies in the basis of an initiation novel. The plot model of such a novel consists of three
parts: segregation, transition, incorporation. The paper analyzes the genre and stylistic
diversity of coming-of-age novels written by contemporary American authors. It
highlights the combination of fiction and nonfiction elements in suchlike works as well.
It also studies the narrative method, the major and minor characters types and the
system images endemic to the genre version aforesaid.

31. Illedenndaiin SIna OseroBHa (Uensounck) Cmamucmuka u 0OKymMeHm
Kak popma ceéazu Inox 6 pomane Jleonzapoa @panka «H3 mpéx muiiuonoe mpoe»
u opame @pumuya Kamepa «Tpoe uz namu munnuonos» | The Statistics and
Document as a Form to Connect the Epochs: Leonhard Frank's “Three of the Three
Million” and Fritz Kater's “Three of the Five Million”

Poman Jleonrapna ®panka «M3 Tpéx MumonoB Tpoe» (1932) mocssiieH
SKOHOMUYECKOMY  KpU3MCy KoHUa BeliMapckoil — pecnmyOnMKH,  KOTOPBIH
WUTIOCTPUPYETCS HE TOJBKO C TOMOILBIO OMTUCAHUs CYJe0 LIEHTPaIbHBIX IEPCOHAKEH,
HO W TOCPEJACTBOM BKJIIOUCHHS B TEKCT MHOTOYHUCIIEHHBIX CTATUCTUYECKUX JaHHBIX U
JTOKYMEHTAJIbHBIX cBUAETENbCTB. B 2005 rony ®puti Katep numier nbecy, 4aCTUYHO
UCTIONBb3ysl (PAaHKOBCKUUM CIOKeT U repoeB. CpaBHEHHE MOKa3bIBACT, UTO JaXKe
HE3HAYUTEIbHBIE KOPPEKTHUPOBKM CTAaTUCTHYECKOM OCHOBBI MO3BOJSIIOT Karepy
MEPENUTH Ha SI3bIK IPOTECKA, JIOKAIM3YSl XapaKTEPUCTUKU U BBIBOJSL MEPCOHAXKEH 3a
Ipelesibl KOHKPETHOW 3m0xu. B KoHTekcTte Mupa Karepa coenuHstoTcs ucTopus,

SIBJISIFOIIASICS. OCHOBOM TIEPBOM YaCTH MbECHI, 1 COBPEMEHHOCTD, co3aromas hoH s
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TpeTbero akta. B o0oux ciydasx yrHETEHHBIH YEJIOBEK OKa3bIBACTCsl MOTPYKEH B
IUIOTHYO aTMochepy HUPp U IKOHOMUYECKUX PACUETOB, BHITECHSIOIINX U3 €TI0 XKU3HU
TBOPYECTBO.

The novel Three of the Three Million by L. Frank is focused on the economic
crisis of the Weimar Republic. It features not only the description of the central
characters’ fates, but also endowing the text with the numerous documentary
testimonies and statistic data. In 2005 F. Kater wrote a play partly based on Frank’s
plot and characters. The comparative study undertaken illustrates that even the minor
changes of the statistic framework enable Kater to switch to the language of grotesque,
localizing characteristics and leading the personages out beyond the certain epoch. In
the context of Kater’s world the history, which the first part of the play rests on, and
the modernity, which creates the background for the third act, come together. In both
cases an oppressed man is totally engrossed in the dense atmosphere of numbers and
economic calculations that displace creativity from his existence.

32. llleBuenko Apuna PadaunnaneBna (Kaszauw) I'ubpuouzayus haxma u
svimvicia 6 pomane Ta-Hexacu Koymca « Tanyyrowuii na éode» / Hybridization of
Fact and Fiction in “The Water Dancer” by Ta-Nehisi Coates

B kauecTBe mMarepuaina BBICTYNAeT pOMaH MPEACTABUTENSI HOBOTO MOKOJICHHUS
coBpeMeHHbIX apoamepukaHckux nucarened Ta-Hexacu Koyrca «Tanmyromuii Ha
Bosie» (2019). lns ocBelieHusi TeMbl paOCTBa, JIEKAIlle B OCHOBE MPOU3BEIICHUS,
aBTOp MHTEPECHBIM 00pa3oM KOMOMHHUpPYET PakTorpaduueckyro U (GUKIMOHAIBHYIO
cocrapisitonme. Koyrc onmuceiBaeT aedarenbHOCTh areHToB «llom3eMHON xkeme3Hou
JIOPOTH»; BKIIIOYAET B TEKCT OTCHUIKK K 3HAKOBBIM JJIs1 ahpoaMEepUKaHCKOTO Hapoja
reorpa@uyeckuM JIOKallUsiIM W BBOJUT B KOHTEKCT TEPCOHAXKEU, SIBISIONIUXCS
POMaHHBIM BOIUIOIIEHUEM HCTOPUYECKUX JUYHOCTed. [lucaTtens Takyke HACHIIIACT
MOBECTBOBAHUE BJIEMEHTAMU MAarm4eckoro peajii3Ma M PacCKa3blBAET HCTOPHUIO
0CBOOOXIeHHS paba-MysaTa Xaipama Yokepa, HaJIeJICHHOTO CBEPXCIIOCOOHOCTSIIMU.
Tak, ¢ MOMOIIBIO CHHTE3a JOKYMEHTAJIILHOTO U XYA0KECTBEHHOT'O aBTOP M300pakaeT
OJIHY U3 HanboJiee JpaMaTHUIEeCKIX BEX aMEPUKAHCKOW UCTOPHH.

The paper deals with The Water Dancer (2019), a novel by Ta-Nehisi Coates
(1975), who represents the new generation of contemporary African-American writers.
The author combines the factual and fictional components in a special manner to
highlight the theme of slavery lying in the basis of the novel. Coates describes the work
of the Underground Road agents; refers to the geographical locations landmark for
African-American nation and puts the characters embodying historical figures into the
context. In addition, the writer imbues the text with the features of magical realism,
narrating the story of a mulatto Hiram Walker endowed with the superhuman and his
redemption from slavery. Thus, through the synthesis of fictional and factional the
author portrays one of the most dramatic milestones in American history.

33. Illyrbko Muxauna IOpbeBuu (Camapa) Tema «bezcmea ¢ Amepuxy» e

pyccxou rumepamype X1 X-nauana XX 66.. nocmanoexka npoonemot | The Theme of
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“Escape to America” in Russian Literature of the 19th-Early 20th Centuries: The
Problem Statement

[TpakTruecku r000M XyT0KECTBEHHBIM WM NMyOMMIMCTUYECKUN TEKCT 10
U3BECTHOM CTENEHU TMpPEeACTaBIsAeT COOOW JOKYMEHTAlbHBI Cpe3 KOHKPETHOM
UCTOpPUUYECKOM 31oxu. Mcxonsd u3 3Toro, KpaiHe JIOOOMBITHBIM HCTOYHHUKOM JIJIS
uzyueHust ucropun CIIA XIX-nayana XX BB. SIBISIOTCS MPOU3BEACHUSA PYCCKUX
nucarenedl MW MmyOJMUMCTOB. AMepHKa BCEr/la IpUBJEKajJa BHHUMAHUE CBOEH
HEO0ObIYaitHOM CBOOOJ0M, MOJUTUYECKUM YCTPOMCTBOM, HEMOX0XKECTh0 Ha CTapblid
ceT. CriekTp nmpobiieM, KOTOPBIX Kacalauch JutepaTopsl, roBops o CIIIA, noctaTouHo
IIUPOK U pa3HooOpaszeH. HecmoTpss Ha ceppe3Hyl0 KPUTHKY psga HEIOCTaTKOB
aMEpUKaHCKOW )KU3HHU, MHOTHE ITPUAABAIN AMEPUKE POMAHTUYECKHUM OPEO0JI, KOTOPBIN
CJIOKWJICS B NEPHOJ T'€pOMYECKO OOpbObI aMEPHKAHLEB 3a CBOK HE3aBHUCHUMOCTb.
[Togo6Hoe otHOmIEHUE K CIIIA moBiausAno Ha BO3BHUKHOBEHUE TAKOM NHTEPECHOM TEMBI
B PYCCKOI1 IuTeparype Kak 0ercTBo B AMEpUKY, KOTOPOU MOCBSIIEH JaHHbBIN JT0KJIaI.

Almost any piece of fiction or journalism represents a documentary snapshot of
a certain historical epoch up to a point. Thus, the works by Russian writers and
publicists can be characterized as the extremely curious sources to study the 19th-early
20th centuries’ history of the USA. America has always caught the public eye by its
amazing freedom, political system and difference from the Old World. The spectrum
of issues highlighted by those who wrote about the US in the 19th and early 20th
centuries is rather broad and versatile. Despite the serious criticism of a row of
drawbacks in American life, the majority of people used to create a romantic halo
around this country, which was established in the period of Americans’ heroic war for
their independence. This attitude to the USA influenced the appearance of such an
interesting theme in Russian literature as the escape to America, which the paper is
focused on.

3acexanue 1V

34. IleroabkoBa Oabra Buaagumupona (Camapa) /Joxkymenmanshoe
Hauano 6 pomane Anopesa I'enacumosa « Hucmuwtii kaitgh» / Documentary Principle
in “Pure Buzz” by Andrey Gelasimovy

Jloknang TOCBAIIEH pOMaHy COBPEMEHHOIO POCCHMCKOro mnucarens A.
I'enacumoBa «Yucteiil kaid». OTedecTBEHHas JUTEpaTypa Ha MPOTSHKEHUU JBYX
MOCHEAHUX  JECATWICTHM  OTPAXKAET YCTOWYMBBIM HHTEpEC K  KaTeropuu
JOKYMEHTAJIBHOCTH, Mpuberas K pa3MyHbIM *KaHPOBbIM (OpMaM TOKYMEHTaIbHOU
JUTEPATyphbl, CTUJIEBBIM JIOMHHAHTaM, HappaTUBHBIM CTparerusiM. B pomane
JOKYMEHTaJIbHOE Hadajlo (YHKIIMOHUPYET Ha PAa3HBIX YPOBHIX: CIOKETHOM,
ITIOBECTBOBATEJILHOM U JIp., YTO MO3BOJISIET aBTOPY 3aTPOHYTh BAKHBIE COLIMAJIBHBIC
po0JIEMbI HACTOSIIIETO BPEMEHHU.

The paper deals with Pure Buzz, a novel by a contemporary Russian writer

Andrey Gelasimov. Russian literature has represented a steady interest in the category
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of documentary for the last two decades, engaging in various genre forms of nonfiction,
style dominants, narrative strategies. In Gelasimov’s novel the documentary principle
functions at different levels — plot, narrative, and etc., what allows the author to bring
up the important social problems of the present time.

35. lllemaueBa Muna Bnagumuposna (Kazans) H3o00pascenue zpasxcoanckoi
soiinvl 6 pomane Yumamanovr Hzo3u Aouyu «llonoeuna scenmozo connuya» / The
Portrayal of the Civil War in “Half of A Yellow Sun” by Chimamanda Ngozi Adichie

Ceronns Y.H. Aguuu (1977) — oiHa U3 Te€X aBTOPOB, KOTOPHIE ONPENECISIOT HE
TOJBKO HUTEPUHCKYI0, HO W MHUPOBYyIO jautTeparypy. Ha coBpemeHHOM 3Tamne
Npou3BeACHU AJMYM  TPEACTABIAIOT COOOM  pe3ynbTaT  B3aUMOJCHUCTBUS
adpUKaHCKOM, aMEPUKAHCKOW U OPUTAHCKON JIMTEPATYPHBIX TPAIUIIHMA, YETO HENb3s
cKa3aTh 0 0oJiee paHHUX paboTax MUCATENBHUIIBI, B KOTOPBIX OHA o0paniaiack Cyryoo
K Ipo0sieMaM IPOILUIOro U HACTOSIIET0 HUTEPUICKON AeiicTBuTenbHOCTU. OTHUM U3
Takux IpousBeneHuii sesercs «IlomoBuna xenroro conuna» (Half of A Yellow Sun,
2006). Uctopuueckoe coObITHE, JiexkKallee B OCHOBE CIOXKETa JAHHOTO poMaHa —
rpaxkaanckas BoviHa B Hurepuu 1967-1970 rr., pazpa3zuBmascs u3-3a NOJIUTHYECKON
U 3THUYECKOW OOpBHOBI, OTYACTU BBI3BAHHOMW MOIBITKAMU HUTE€PUHUCKUX MPOBUHIIUMA
oTnenuThcss W chopmupoBarh HezaBucumyro PecnyOnuky buadpy. B pomane
MOKAa3bIBACTCS KaK MEXITHUYECKUH KOHQIIMKT HApOJOB Xayca M Urdo, a 3aTeM u
BOIHA, MOBJIMSUIM Ha CYJIbOBI TJIABHBIX T€POEB.

Today Ch.N. Adichie (1977) is one of those authors who define not only
Nigerian but also world literature. At the present stage Adichie’s works represent the
result of African, American and British literary traditions’ interaction, what could not
be said about the female writer’s earlier pieces of fiction, where she addressed the
problems of Nigerian past and present. One of suchlike works is Half of A Yellow Sun
(2006). The main historical event lying in the basis of the novel plot is the Nigerian
Civil War of 1967-1970, which broke out due to the political and ethnic strife partly
caused by the attempts of the provinces in Nigeria to secede and form the independent
Republic of Biafra. The novel shows how the interethnic conflict between the people
of Hausa and Igbo and the subsequent war influence the life of the main characters.

36. Haomysumna Anenss HauneBHa (Kazann) Humepmeduanvnocmv Kak
CHOCOO CO30aHUs MPAH3UMUGHOU Kapmunvl mupa ¢ pomanax I'yzenv fxunou |
Intermediality as a Means to Create Transitive Worldview in Guzel Yakhina's Novels

[lear wuccienoBaHUsl - OXapaKTEPU30BATH CMBICIO00PA3YIONIYIO (DYHKIIHIO
MHTEPMEINAIBHOCTH B poMaHax ['. SIxunHoil «3yineiixa OTKpbIBaeT rnasza» u «lletu
MOW». B JaHHBIX TPOU3BEICHUSIX HCIOJIB3YIOTCS KUHEMATOTpapUUYECKUe MPUEMBI
(Bu3yanu3anusi TOBECTBOBaHUS, (parMeHTapHOCTh CIOKeTa W ObICTpas CMEHa
JIOKAIIMi, BRICTYMAIOIIMX B KAYE€CTBE MECTa JecTBUs). B pesynbrare ncciieioBaHus
YCTAHOBJIEHO, YTO COCJAMHEHHUE B IPEIESIaX OJHOrO MPOU3BEACHHUS SI3BIKOB Pa3HBIX
BHUJIOB MCKYCCTB JEMOHCTPUPYET Pa3MbIBAHUE TI'PAHUL] MEXIY HUMU U CTAHOBUTCS
MCTOYHUKOM TPAH3UTUBHBIX CMBICIOB, OIPEACISIONNX CHEMU(UKY TMOCTPOSHUS

o0Opaza Mupa B MPOU3BEIACHHUSIX.
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The aim of the study is to characterize the semantic function of intermediality in
Zuleikha Opens Her Eyes and My Children by G. Yakhina. These novels feature
cinematic techniques, such as visualization of the narrative, fragmentary nature of the
plot, rapid change of the setting locations. As a result, we state that the connection of
various art forms’ languages within a piece of fiction demonstrates the blurring of the
boundaries between them and becomes the source of transitive meanings, which
determine the specifics of the world image construction in Yakhina’s works.

37. XaOyraunoBa Muieyma Myxamer3sHoBHa (Kazanp) Cunmes
XY00)HCECMBEHHO20 U 0OKYMEeHmaabHo20 6 pomane Paguca Kypoana «B nyuax
cozeezoun /Incuoezany | Synthesis of Fictional and Factional in Rafis Kurban's
Novel “In the Rays of the Constellation of Jideghyan”

B xauecTBe Marepuana ajis uccieqoBaHus BeicTynaeT poman Paguca Kypbana
«B myuax co3Be3nus Jxunersn». B m1aHHOM NpOU3BEIEHUH CUCTEMATU3UPOBAHBI U
XYJI0)KECTBEHHO OCMBICIIEHbI Ouorpaduueckue (akthl u3 xu3Hu Haxu HcanOera,
pPaCKpBIBAIOIIME €ro KaK TaJIaHTIMBOIO JipamMaTypra, Yy4eHOro-(oJIbKIOpHUCTa,
nejarora, KpUTHKa, OOIIECTBEHHOTO JesTess. BbpigBiIeHa pojb BOCIIOMUHAHUN
COBPEMEHHHUKOB, SMUCTOJIIPHBIX UCTOYHUKOB, FA3€THHIX MyOIUKAIMMA I CO3/IaHuUs
o0Opaza AIoXH.

The novel In the Rays of the Constellation of Jideghyan by Rafis Kurban serves
as the material for the study undertaken. The work arranges and artistically
comprehends the biographical facts of Naki Isanbet’s life, portraying him as a talented
playwright, a folklore scholar, a teacher, a critic, and a public figure. We also determine
the role of his contemporaries’ memories, the epistolary sources, and the newspaper
publications in how R. Kurban creates the image of the era.

38. KosraounoBa TaTbsina UBanoBHa (Kazaub) JIunzeucmuueckue cpedcmea
OmMoOpar)ceHuss PeaibHbIX UCHOPUUECKUX COObIMUIl 6 UCnaHCKom a3vike (Ha
mamepuane pomana Hcabenv Anvenoe «/Jom oyxoe») | Linguistic Means of Real
Historical Events Representation in Spanish Language: “The House of the Spirits”
by Isabel Allende

B noxnazne paccMaTpUBarOTCS JTUHIBUCTUUYECKUE CPEJICTBA MCIIAHCKOTO S3bIKA,
ucnonb3oBaHHble M. AnbeHne B pomaHe «JoM aAyxoB» s OTOOpakeHHs
UCTOPUYECKUX COObITHM, mpoumszomeAamux B Yumu B 1971-1973 rr. BeisiBieHsl
AJUTIO3UM K PEAJIbHBIM JIMYHOCTSAM M MECTaM, XOTS AJbeHJEe HaMEpeHHO H30eraer
YIOMHHAHUS UMEH U reorpauueckux Ha3BaHUM.

The paper deals with the linguistic means of Spanish language used by 1. Allende
in her novel The House of the Spirits to depict the historical events in Chile in 1971-
1973. The allusions to real figures and places are brought out, although Allende
intentionally avoids mentioning the names and geographical references.
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39. IlamcyraunoBa Heamm 3edapoBna (Kazanp) Nonfiction «kax
OOKYMEHMAbHAsL OCHO8A POMAHHO20 npocmpancmea (Ha npumepe pomana 3.
Tponnona «Ilpemvep munucmpy) / Nonfiction as a Documentary Basis for the
Novel: “The Prime Minister” by A. Trollope

«IIpembep MuHHCTP» BXOAUT B «llamin3epoBCKui» LMK MOIUTHYECKUX
pomaHOB OHTOHM Tpoiiona, TMOBECTBYIONIMX O TOCYIapCTBEHHOM YCTPOWCTBE
Anrmun XIX Beka. B Hem, Kak ¥ B Ipyrux MPOU3BEACHUSAX IIMKIJIA, aBTOP C 0COOOM
TIIATETHPHOCTHIO M300pa)KaeT CIEHBI MapjIaMEHTCKOW XW3HH, TJ/I€ TJIaBHBIC TEPOH
MPEACTABIICHBl B KMCTOPUYECKOM KOHTEKCTE | HAJACIICHBI YepTaMH pPEaIbHBIX
MOJIUTUYECKUX JeaTeneld Bennkooputanuu.

The Prime Minister by Anthony Trollope is a part of his Palliser series of
parliamentary novels narrating the state structure in 19" century England. In this novel,
as in the other works of the series, the author depicts the scenes of parliamentary life
with the utmost care, representing the main characters in the historical context as well
as endowing them with the features of real British politicians.

40. TI'woaiinynmimna @aiipy3a AcraroBHa (HaGepexusie  UelnHbi)
Iloemopaemocmsv Kak OCHO6a CO30AHUA 3AMKHYMO20 XPOHOMONA 6 pOMAHe
JImumpus /lanunosa «Cawma, npueem!y | Repetitiveness as the Basis for Enclosed
Chronotope: “Sasha, Hello!” by Dmitry Danilov

XpoHOTON ~ Kak  HEOThEMJIEMBIH  CTPYKTYpOOOpa3yroluid  3JIEMEHT
XYyJI0’)KECTBEHHOTO TIPOU3BENICHHUS 110 CeHl JICHb MPUBJICKACT BHUMAHUE COBPEMEHHBIX
uccnenosarenei. PaccmarpuBaembii  Hamm  poman /. [laHunoBa  sBIisieTcA
MHTEPECHBIM MaTEPHUAJIOM JIJI U3YyUYECHUSI 3aMKHYTOT'O XPOHOTOIA. DTa OCOOCHHOCTh
3aKJIIOYAETCSI B MHOTOKPATHOM YIIOTPEOJICHMH MOBTOPOB Ha Pa3HbBIX S3BIKOBBIX
ypOBHsAX. LIMKIMYHOCTE M MOBTOPSEMOCTb ACHUCTBUM NEPCOHAXKA, €r0 YYBCTB U
MBICIIEl CTAHOBUTCS MOKAa3aTEJIEM 3aMKHYTOTO XYJIO)KECTBEHHOTO BpPEMEHH.
3aMKHYTOCTh Ha MPOCTPAHCTBEHHOM YPOBHE IMPOSIBIISIETCS MPSMO U MeTahOPUUECKH.
ITomumo »storo, B pomane «Camia, mpuBeT!» aBTOp NPEANPUHUMAET MOIBITKY
COOTHOILICHHUSI IBYX TUCKYPCOB — XyI0KECTBEHHOTO U JJOKYMEHTAJIBHOTO.

Chronotope as an integral structural element in a work of fiction has called
attention of contemporary scholars till date. Sasha, Hello!, a novel by D. Danilov, is
quite interesting in terms of studying the enclosed chronotope. This feature could be
observed in the multiple uses of repetitions at different language levels in the narrative
taken into consideration. The cyclicity and repetitiveness of the protagonist’s actions
indicate the enclosed artistic time. The closure at the novel’s spatial level is revealed
directly and metaphorically. In addition to the aforesaid, in his book Danilov makes an
attempt to relate two discourses — fiction and nonfiction.

41. 3areptaunoB  Pysunbr  HacumoBuu  (HaGepexubie  YelnHbi)
Xyoorcecmeennoe u 0oKymenmavnoe 6 pomane Ioyapoa Jlumonosa «Y nac ovina
Benuxaa Inoxa» / Fiction and Nonfiction in “We Had a Great Epoch” by Edward

Limonov
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B noxmane paccMarpuBaeTcsi CHHTE3 XYJI0KECTBEHHOTO U IOKYMEHTAJIBLHOTO B
pomane O. JIumoHoBa «Y Hac Oblia Benukas Omoxa». [IpousBeneHne mpeacTaBisieT
co00¥i TIOMBITKY aBTOpa 3aIOKYMEHTHPOBATh IMIOCJIECBOSHHOE BPEMsI BTOPOH ITOJIOBHHBI
1940-x rr. JIMMOHOB MOTYEPKUBAET, YTO ATAa KHUTA — €r0 CYOBbEKTUBHBIN B3TJISA] Ha
U300pakaeMyro 3M0Xy. B mpeamciioBun K poMaHy OH YTOYHSET, 4YTO OHAa
JOKYMCHTAJIbHA B IIHPOKOM CMBICIIC, T.€. C IOJUIMHHOW HMCTOPUEH CEMbU B HEH
COXpaHsAETCSA U «MHU(POJIOTHSA TOTO BpeMEeHM». JIOKyMEHTAIIN3M B pOMaHe JOCTHTaeTCs
MPEXJIC BCETO PEATMCTUYHBIM OTIMCAaHUEM MTOCIICBOCHHOTO XaphKOBa M HOMUHAIIUCH
repos COOCTBEHHBIM WMEHEM aBTOpa, YTO IIO3BOJIIET TOBOPUTH U 00
aBTOOMOTpPaUIECKOM XapaKTepe MPOU3BEICHU.

The paper deals with the synthesis of fiction and nonfiction in We Had a Great
Epoch by E. Limonov. This novel presents the author’s attempt to document the
postwar period of the late 1940-s. Limonov emphasizes that the book is his primarily
subjective perspective on the time portrayed. In the preface to the novel he specifies
that it is documentary in broad terms, 1.e. the “mythology of those times” is preserved
along with the family history in the text. The first and foremost means to endow the
narrative with nonfiction features is the realistic depiction of postwar Kharkov as well
as giving the protagonist the author’s first name, what allows to state the
autobiographical character of the novel.

42.  Kanuamn  KoHcrantuH  AnapeeBuu  (HaGepexnpie — UenHbi)
Tpancgopmayus opesenepycckozo crwoxncema o cmepmu Oneza ¢ pomane Eezenusn
Booonaskuna «Onpasoanue Ocmpoesa» / Transformation of the Old Russian Plot of
Oleg's Death in Eugene Vodolazkin's “Justification of the Island”

B pomane E.I'. Bononaskuna «Onpasaanre OcTpoBay MOIy4arOT OCMBICITICHUE
y3HABa€MbI€ CIOKETbl MHUPOBOM HMCTOPUM THUIIOJOTHYECKOTO Xapakrepa. OCHOBY
MHOTHMX U3 HUX COCTaBIISIIOT IIMPOKO U3BECTHBIE HCTOPUUYECKHE TEKCTHI. B yacTHOCTH,
OJIHUM W3 BAXKHEUIIMX HMCTOYHUKOB POMaHA SIBJISIIOTCS JIPEBHEPYCCKHUE JIETOIKCH,
COYETAIOIIME  DJIEMEHThl  JIOKYMEHTAJIBHOTO M  XYJOKECTBEHHOro. Spkoii
WUTIOCTPALIUEH JTOTO SBIACTCS MapoAHiiHas TpaHcPpopMalus HCTOPUU O CMEPTU
Bemero Onera, nznaraeMoi B pomMaHe OT juiia ero koHs. [IIupoko u3BeCTHBIN CIOKET
B npou3BeneHun BomonazkuHa oOpeTaeT JOMOJHUTEIbHBIE CMBICIBI M OKA3bIBACTCS
«IIMPMOW» peaJpHOM MPUYMHBI CMEpPTH OXHOTO U3 mnpasBurenerd OcTposa.
ITepeocMbicieHre B pOMaHE€ M3BECTHOTO HCTOPUUECKOTO CHOXKETA SIBISIETCS SPKUM
MPU3HAKOM MOCTMO/JIEPHU3MA U MPUJAET UPOHUYECKOE 3BYUaHUE «CEPHE3HOM» TeMme
CyIbOBI U pOKa.

The recognizable typological plots of the world history receive a deeper
comprehension in E. Vodolazkin's novel Justification of the Island. Many of them are
based on widely known historical texts. In particular, one of the most important sources
for the novel is Old Russian chronicles that combine the elements of fiction and
nonfiction. The parody transformation of the story on Prophetic Oleg’s death narrated
by his steed vividly illustrates this in the novel. The well-known plot acquires

additional meanings in the novel and turns out to be a “screen” for what really killed
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one of the rulers of the Island. The reinterpretation of the famous historical plot in the
novel is a bright postmodernist feature, which gives an ironic tone to the “serious”
theme of fate and doom.

43. OpaoBa Tarbsina CepreeBna (Cankr-IlerepOypr) K eonpocy o
CMUIUCIMUYECKUX OCOOEHHOCMAX JCcaHpa OHeeHuka ¢ pomane «He omnyckai
mena» Kaozyo Hcuzypo / Stylistic Features of the Diary Genre in “Never Let Me
Go” by Kazuo Ishiguro

B noknage paccmarpuBaercss aHtuyTonus Opurtanckoro nucatens Kaazyo
Ucurypo «He otmyckaii mensi» (2005). DToT pomaH mpeAcTaBisieT COOOM TEKCT
JHEBHHUKA, TA€ MEMyapbl HCIOJB3YIOTCS KAaK  CPEICTBO  NPEACTaBICHUSA
TpaHCTyMaHHCTUYeCKoro Oymymiero. I'maBHas repouHst pomana, Kotu X., Bemer
JHEBHUK, KOTOPBIA OMPEAEISCT BCIO HAPPATUBHYIO OpraHMU3aluio Tekcta. Poman
paccMaTpuBaeTcd ~ KaK ~ MOCTMOJIEPHUCTCKAW  TpUMEpP  MPOAOJDKAOIICHCS
XyJ0KECTBEHHON TPAJMUIMU, B KOTOPOM JIMYHBINA, YaCTHBIN OIIBIT, 3aIl€YaTIICHHbIN B
nHeBHuke Koatu X., Bemer uwurtarens uepe3 (UKIMOHANBHBIN Mup. B nmokmnazae
aHAIM3UPYETCS JKAaHPOBBIE U CTUIUCTUYECKHE OCOOCHHOCTH JIHEBHUKA C LEJBIO
BBISIBJICHUSI HAPPATOJIOTHYECKOTO CBOEOOpa3us poMaHa.

The report examines Never Let Me Go (2005), a dystopia by a British writer
Kazuo Ishiguro. This novel is written in the form of diary entries, where memoirs serve
as the means to represent the transhumanist future. The main novel heroine, Kathy H.,
keeps a diary which determines the entire narrative organization of the text. The novel
could be considered a postmodernist example of an ongoing artistic tradition in which
the personal, private experience, captured in Kathy's diary, guides the reader through
the fictional world. The report highlights the genre and stylistic peculiarities of the
diary in order to identify the narrative features of the novel under study.
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Cexkuus 5

JOKYMEHT B IPAME, UT'POBBIX U N30BPA3UTEJIBHbBIX
BUJAX HCKYCCTBA

4 masn, uemeepe, 10.00 — 13.00, ayo. 258 — I 3acedanue
4 man, uemeepe, 14.00 — 17.30, ayo. 258— 11 3acedanue

PyxoBoaurenn: Epoxuna Tarbsina Hocudosua
IlleBuenko Eiena HukonaeBHa

3acexanue I

1. ABepbsinoBa FExarepuna CepreeBna (Camapa) Kamepnocmsv Kak
cmuucmuueckas xapakmepucmuxa poccuiickou opamamypeuu 2000-x 22 /
Intimacy as a Stylistic Characteristic of Russian Drama in the 2000-s

Kareropust kamepHOCTH TIpeICTaBIeHa B pa3HbIX (hopMax UM BUIAX MCKYCCTBA.
OmnpenenenHus TOro MOHATUSI CXOXHU, HO BApUATUBHBI B 3aBUCUMOCTHU OT CIIEIIU(PUKU
BUJa UCKYCCTBA, K KOTOPOMY OHO oTHocutcs. Hanbounee conepkarenbHO KaMEpHOCTh
peanu3yeTcss B PYCCKOM JpaMaTHUYEeCKOM TeaTpe, XOTsA Kak oOlereaTpalibHast
npoOjemMa OHa B pPa3HOM CTENEHU COOTHOCSTCS CO BCEMU BUJAMU COBPEMEHHOIO
TeaTpa: MMMEPCUBHBIM, JIOKYMEHTaJbHbIM, site-specific, NapTUCUIATUBHBIM,
MHKIIIO3MBHBIM U MPOYMMH BapraHTaMH. OCMBICIEHUE XYA0KECTBEHHBIX MPOIIECCOB
B COBPEMEHHOM pOCCHUWCKOM CLEHMYECKOM W JIpaMaTypru4ecKOd IPaKTHUKE
OOHapy’KMBAaeT CYIIECTBOBAHUE HJIEM KaMEpPHOCTH, PEANM3YIOUICHCS Ha pa3HbIX
YPOBHSIX OpraHU3aluu KaK CIEKTAKIIs, KaK U MbEeChl. B CBA3M € 3TUM IpeicTaBiIseTCs
NEpPCIEKTUBHBIM  KCCIEIOBAHUE  CTpaTerui  pealu3alvd  KaMEpHOCTH  Kak
CTWJINCTUYECKON XAPAKTEPUCTUKHU B POCCUMCKOMN IpamMaTypruu neppou yerseptu X XI
BEKa.

The category of intimacy is presented in different forms of art. The definitions
of this concept are similar, but vary from the specifics of the art form to which it refers.
In the most informative way intimacy is performed in the Russian drama theater,
although as a general theatrical problem it correlates with different types of modern
theater: immersive, documentary, site-specific, participatory, inclusive and etc. The
comprehension of artistic processes in modern Russian stage and drama practice
reveals the idea of intimacy, which is realized at different levels of organization of both
performances and plays. In this regard, the research of the strategies of intimacy as a
stylistic characteristic in Russian drama in the first quarter of the 21% century seems to
be prospective.

2. Artammuna Mapuna PunatoBHa (Cankr-IlerepOypr) Juopo kax
nepconadxc pycckozo peeonrouuonnozo meampa | Diderot as a Character in the
Russian Revolutionary Theater

B 1875 rogy B nuteparypHoM xypHaie «OtedecTBeHHbIE 3anmuckm» (Ne 12)
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ObUT OMyOJIMKOBaH TEpPEBOJ CTUXOTBOPHOM KoMmeanu (PaHIly3CKOro MHcaTens
Nnnonura Crromon (1832-1900) «V Huapo» (1868). DTa myOGnukamus ocraBajgach
HE3aMEUEHHOM J0 TOr0 MOMEHTA, MoKa ee He oOHapykuia AHatonui JlyHauapckuid,
POCCUICKUN PEBOJIOLIMOHEP, OTBEYABIIMI 3a KYJIbTYpHYIO M 0O0pa30BaTelIbHYIO
noauTuky B 1917-1929 rogax. IMeHHO OH CTaj MHUIIMATOPOM co3AaHusl B MoCKkBe
[TokazaTenbHOro Tearpa, KOTOPBIA JOJIKEH ObUT MPEACTAaBISATh PEBOJIIOLHUOHHBIN
peneptyap. [1o 3ambiciy JIlyHauapckoro HOBbIN TeaTp JOJIKEH ObLIT OTKPHITHCSI UMEHHO
nbecoit «Y Jlunpo». B nmokiane mpepsiaraercsi pacCMOTPETh, KaKhue€ OCOOCHHOCTH
mbechl CTIOMON MTO3BOJIMIIM YBUIETH B HEW MaTEPHAIT I PYCCKOTO PEBOJIFOIITMOHHOTO
Tearpa, a TakKe OCOOCHHOCTH pempe3eHTanuu odpasa Jluapo u ero COpaTHUKOB C
TOYKH 3PCHHsI COOTHOIICHUS Onorpaduueckux (PakToB U XyA0KECTBEHHOTO BEIMBICTIA.

In 1875, the translation of the French writer Hippolyte Stupui’s (1832-1900)
poetic comedy At Diderot’s (1868) was published in the literary journal
Otechestvennye Zapiski (No. 12). This publication went unnoticed until a Russian
revolutionary Anatoly Lunacharsky, who was in charge of cultural and educational
policy from 1917-1929, found it. It was he who initiated the foundation of a theater in
Moscow, which was supposed to represent the revolutionary repertoire. According to
Lunacharsky’s plan, a new theater was supposed to open with the play At Diderot’s.
The paper is supposed to consider what features of Stupui’s play were appropriate for
the Russian revolutionary theater, as well as the representation of images of Diderot
and his associates from the point of view of biographical facts and fiction correlation.

3. AnHa Yana (Tereabman) (Jlommon) buoneiuckue femme fatale ¢
uckyccmee | Biblical Femme Fatale in Art

Jloknan mpocBelieH WHTeprperanuu o0pa3oB Oubieiickux femme fatale B
HCKYCCTBE Pa3HBIX JIOX.

The paper is devoted to the interpretation of the biblical femme fatale images in
the art of different epochs.

4. T'anneBa Penara HaumneBna (Kazanp) @omomonmasrcc ¢ mamapckom
naakame coseemckozo nepuoda | Photomontage in the Tatar Poster of the Soviet
Period

Jlokian TOCBALIEH SpPKOMY W CBOEOOpPa3sHOMY  SIBJIGHHUIO COBETCKOTO
aruTalMOHHO-MAaCCOBOTO HCKYCCTBA — TaATAPCKOMY TIJIAKAaTy, KOTOPBIN OTpa3mil B cede
HE TOJIbKO OCHOBHBIC UEPTHI MJIAKATHOTO TPa(UUECKOTO S3bIKA M XYI0KECTBEHHBIC
IIPUEMBI, HO ¥ TIPOSIBUJI HAITMOHAILHBIC TPAAUIIMOHHBIE (POPMBI TATAPCKOTO UCKYCCTBA
B COYETaHWU C HOBOM TEXHUKOW (POTOMOHTaKa, KOTOpas cTajia MPUMEHSTHCS B
Tartapcrane B 1920-e rr. OcCOOEHHOCTH €€ BhIPA3UTENbHBIX CPEACTB, OCHOBAHHBIX HA
JOKYMEHTAJIbHBIX (oTorpadusx, MNpuiaBail YOEAUTENbHOCTh B KOMIIO3UIUIO
IlaKaTa, YCHEIIHO MOMOTalld JOHOCUTh WJAEH IUIakaTta M0 MIMPOKUX Macc. ABTOp
BBIJICTISICT XapaKTEpHbIE BHU3yaJbHbIE OCOOCHHOCTH IUIAKaTOB C AJIEMEHTaMHU
(oToMOHTaxa, UcceAyeT B CBOeH paboTe 1 ONUCHIBAECT OOIIYIO KAPTUHY U TEHICHIIUU
pa3BuTus (HOTOMOHTaXKa B Iu1akaTe TaTapcraHa.
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The report is devoted to a bright and peculiar phenomenon of Soviet propaganda
and mass art as Tatar poster, which reflected not only the main features of poster
graphic language and artistic techniques, but also showed national traditional forms of
Tatar art in combination with a new technique of photomontage, which were used in
Tatarstan in the 1920-s. The features of its expressive means, based on documentary
photographs, lent credence to the composition of the poster, successfully helped
convey the ideas of the poster to people. The author highlights the characteristic visual
features of posters with photomontage elements, examines and describes the general
picture and trends in the development of photomontage of the Tatar poster.

5. l:xxymaeBa ®epy3a lllaBkatoBua (Kazaub) Ompasicenue croxicemos
«3anucox» Hon Daonana ¢ sncusonucu xyooxcuuxoe Tamapcmana | Reflection of
the Plots of Ibn Fadlan's “Notes” in the Artists' Paintings of Tatarstan

N6H ®amnan - apabckuil uctopuk u reorpad, koropsiii B 10 Beke B cocTaBe
JTUTUIOMAaTUYeCKOM MUCCUU ToceTus1 Bommkckyro bynrapuio u ocraBui 3anmucku o0
sToM myTemecTBuu. Ocoboe BHUMaHue padote MOon Daanana yaensiv KUBOMHUCIIBI.
B cBsa3u ¢ a3TMM mOpencraBiseT OOJBIION HMHTEPEC PAacCMOTPEHUE TOJOTEH
TATAPCTAHCKUX XYAOKHUKOB, KOTOPBIE OOpaIalOTCsl K MHTEPHPETALUU OTACIIbHBIX
acniekToB TpyaoB DajjiaHa, a TakKe €ro MyTelecTBUs B IejoM. B nokiane Oyner
NPEANPUHATA TIONBITKA KOMIUIEKCHOTO AaHalin3a >KUBOMMCHBIX TMPOU3BEIACHUM,
onupatomuxcsa Ha «3anuckn» . @annana. OCHOBHOM 11€J1bIO JAHHOM paOOThI CTAHET
BBISIBJICHUE TEX AaclekToB oOpa3za Bosokckod bynrapuu, KOTOpbI€ BBI3BIBAIOT
HauOOJBIIUN HMHTEPEC Yy XYJIOKHUKOB,a TAK)KE TOT0, KaK MHTEPIIPETAlMU JTAHHOTO
COUYMHEHMS BIMSIOT HA PA3JIMYHbIE aCIEKThl BU3YaJIbHOM, U HE TOJIbKO BU3YaAJIbHOM,
KYJbTYPbI COBpEMEHHOTO Tarapcrana.

Ibn Fadlan is an Arab historian and geographer, who, as a part of a diplomatic
mission, visited the VVolga Bulgaria in the 10th century and left notes about this journey.
Particular attention was paid to lbn Fadlan's work by painters. In this regard, it is
important to examine the paintings of Tatarstan artists who turn to the interpretation of
certain aspects of Fadlan's works, as well as his journey in general. The paper will
attempt a comprehensive analysis of paintings based on I. Fadlan's Notes. The main
purpose of this work is to identify those aspects of the VVolga Bulgaria's image that are
of the greatest interest to artists, as well as how the interpretation of this work affects
various aspects of the visual, and not only visual, culture of modern Tatarstan.

6. KypueBa Ouabra BasentunoBHa (Camapa) Quzeypa Happamopa Kak
Cnocod co30aHus  «OOKYMEHMAIbHO20» CIOMCEMa 6 UCHOPUYECKUX Nbecax-
npumuax J.Paozunckozo | The Figure of the Narrator as a Way to Create a
“Documentary” Plot in the Historical Plays-Parables by E. Radzinsky

CoBpeMEeHHbII TeaTp HaCTOMYHMBO TATOTEET K MHCTPYMEHTapuIo nephopmanca,
YTO W y JpaMaryproB BbI3BIBAET MHTEPEC K IOTECHUHUAIBHBIM BO3MOKHOCTIM
cuenndeckux (Gopm. Taxoit Gopmoil CTaHOBUTCS TpPHEM ApaMaTypruuecKon

Happalyu, Korja Ha CMEHY COOBITHIO, KOTOPOE MOKAa3bIBAIOT, MPUXOJAUT COOBITHE, O
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KOTOPOM PAacCKa3blBalOT. TakuM NPHEMOM aKTHUBHO MOJb3YETCA Apamarypr
O.Paj3uHCKUll B CBOMX HMCTOPUYECKHX Mbecax-nputyax. Mcropuueckuil mepcoHax,
KaK MpaBWJIO, CTOSIIUA HA MOPOre *KU3HU U CMEPTH, PacCKa3blBaeT O BCEW CBOEH
POLUION KU3HU, KaK Obl OO BEKTUBU3UPYSI U BU3YATIbHO WILUTIOCTPUPYS COOBITUSIMU Ha
cleHe BHyTpeHHUM MoHouor. [logoOHas Happalims co3naet 3pPexT «CBUAETENbCKUX
MOKAa3aHMI», YTO YCUIIUBAET JIOCTOBEPHOCTH COOBITUH B IIbECe.

Modern theater persistently tends to performance tools, which arouses interest
among playwrights in the potential possibilities of stage forms. Such a form becomes
dramatic narration, when the event that is being shown is replaced by the event that is
being told about. E. Radzinsky actively uses this technique in his historical plays-
parables. A historical character, as a rule, standing on the threshold of life and death,
talks about his entire past, as if objectifying and visually illustrating an internal
monologue with events on the stage. Such a narration creates the effect of “witness
testimony”, which enhances the veracity of the events in the play.

7. ImnkoBckasi Haranbsi AusekcanapoBHa (SlpocnaBinb) Coepemenmulil
OOKYMEHMAIbHBLI meamp. COUUOKYIbMYPHOe U Icmemuueckoe uszmepenue |
Modern Documentary Theater: Sociocultural and Aesthetic Dimension

CoBpeMeHHbIN JOKYMEHTAIbHBIA T€ATp YTBEPAWICA KaK BapuaTHUBHas ¢Gopma
CO3HAaHMS, OTKpBITas TMpoleccyajdbHas CcUCTeMa. BHYTpPEHHsIsi MPOHUIIAEMOCTb
JTOKYMEHTAJIBHOTO TeaTpa U ero gopm 00eCriedynBaeT BbIXO/] U3 3aKPHITON CUCTEMBI B
MPOCTPAHCTBO KYJBTYpbI. [ TaBHBIN BOMPOC, PEIIAEMbIA JOKYMEHTAIBHBIM TE€ATPOM,
HaXOJUTCS B 30HE COLMAIBHOU OHTONOTUH. [[puHIIMIIHANIbHAS TSI JOKYMEHTAJIBHOTO
TeaTpa XyJ0KECTBEHHasi 0COOEHHOCTh - MPUOJMIKEHHUE CLIEHUYECKOTIO BOILIOIICHUS
JIpaMaTypruM K >KM3HU 4epe3 UCIOIb30BaHUE ayTEHTUYHBIX TEKCTOB, JEMOKPATHU3M B
BHIOOPE  TEMaTUYECKOTO  COJEP)KaHMs,  HMCIHOJHUTEIbCKUX  DKCIEPUMEHTOB,
PEXKUCCEPCKUX MHTEPIPETALMA. JCTETUYECKask MporpaMmmMa JIOKYMEHTalIbHOTO TeaTpa
OpHEHTHPOBaHA Ha AKTUBHYIO MO3ZHIINIO TTyOJIUKH.

Modern documentary theater has established itself as a variable form of
consciousness, an open procedural system. The internal permeability of the
documentary theater and its forms provides an exit from the closed system into the
space of culture. The main problem solved by the documentary theater is in the area of
social ontology. The fundamental artistic feature of documentary theater is an approach
to the stage impersonation of drama closer to life through the use of authentic texts,
democracy in the choice of thematic content, performing experiments, and director's
interpretations. The aesthetic program of the documentary theater is focused on the
active position of the public.

8. KaousoBa Eaena CepreeBna (Camapa) Xyoorcecmeennasn
unmepnpemauusn peajibHslX mpasgmamuueCKux coovimuii 6 COBPDEMEHHbBIX nbecax o
arcuznu noopocmros | Artistic Interpretation of Real Traumatic Events in Modern
Plays about Teenagers' Life

Pabora mnocBsilIeHa H3YYEHHIO «JOKYMEHTAJbHOW» M «XYJ0’KECTBEHHOW
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COCTABJISIFOIIUX MHEC O KU3HU MOJIPOCTKOB «#BceuToTebs3aneBaeT» O. Muxaiinosa u
«3a OenbiM kposukom» M. OrneBoil. O0e mbechl OOBEIUHEHBI TEMOU MEPEKUTOM
TpaBMbl. llepBasi mogHMMaeT TeMy UIKOJIBHOTO OYJIMHIa M HalMcaHa Ha OCHOBE
peanbHBIX KU3HEHHBIX HUCTOpPUM, pa3MenieHHbIX B HTepHEeTe. BTOpas ocHoBaHa Ha
peanbHBIX COOBITUSIX, CBSI3AHHBIX C HACUJIBCTBEHHOM CMEPTBHIO JIBYX JI€BOYEK-
MOJIPOCTKOB, TPHU 3TOM Tparkuyeckoe coObITHE BBIHECEHO 3a paMKu (alOyibHOU
HEenoYku U (POKyC BHHMMAHHS TNEPEHECEH Ha OCMBICIECHUE Tpareauu MOApPYTrou u
MaTepsMH JIeBOYEK. Mcmosib3yeMble aBTOPAaMHM CTPATETHMU MO3BOJISIIOT JOCTHUYb
TepaneBTUYeCKOro 3¢¢dekra, T.K. MPOTOBAPUBAHHUE TEPOSIMU  IEPEKUTOTO
TPaBMATUYECKOTO OIBITA U MOWCK JICUCTBYIOIIMMH JIMUIAMHU PA3JIMYHBIX BapPUAHTOB
BBIXO/Ia U3 TyXOBHOTO KPU3HCA MPOUCXOIUT B IPUCYTCTBUU YUTATEIIS/3PUTEIIS.

The paper deals with the documentary and artistic components of O. Mikhailov’s
play #allthatoffendsyou and M. Ogneva’s play Following the White Rabbit. Both texts
raise the theme of trauma. The first play talks about school bullying and is written on
the basis of real life stories published on the Internet. The second play is based on real
events related to the violent death of two teenage girls. In this play the tragic event is
taken out of the plot and the attention is transferred to the comprehension of the tragedy
by the girls’ friend and mothers. The authors' strategies result in therapeutic effect,
since the process of speaking through the traumatic experience and the ways out of
mental crisis takes place in the presence of the reader/spectator.

3aceqanmue 11

9. KuciaoBa Hartaabss HuxonaeBna (Camapa) buocpaguueckoe u
svimbluiiennoe 6 nvece b.Caooeckozo «llywmkun ¢ Mockee» / Biographical and
Fictional in B. Sadovsky’s play “Pushkin in Moscow”

Hpamatyprus aiis b.A.Canosckoro Obi1a B 00JbIe cTeneHu mpoooit nepa. B
€ro JINTePaTypHOM HACIIEIUU UMEETCS HECKOJIBKO OJIHOAKTHBIX IMbEC, KOTOPBIE JA0T
BO3MOXXHOCTh OCO3HATh YBJICUEHHOCTh M BOBJICUEHHOCTh B COBPEMEHHYIO MHCATEIIO
JTOPEBOJIIOIIMOHHYIO TeaTpalibHYI0 ku3Hb. B 1911 rony B xxypHaine «Pycckas MbICIIb»
ObLna omyOnmkoBaHa nbeca «llymkua B MockBey, HanucanHas it kabape «Jletyqas
mbeimib» H. bamueBa. Jluunocts A.C. IlymkumnHa Bcerma wunHTepecoBana b.A.
CamoBCKOT0, B CBS3H C 3THM Ba)KHO MPOCIEAUTH COOTHOIIEHUE «IOKYMEHTAIBHOCTID)
(mmu Oumorpadusma) U (paHTa3uu, CBSI3AHHOM C aBTOPCKOM KOHIEMIUeH oOpasa
XYyJ0)KHHKA, KOTOPOTO MUCATENNh CUNTA 3CTETUUECKUM 3TAIOHOM.

Drama for B.A. Sadovsky was mostly a test of the pen. In his literary heritage
there are several one-act plays that make it possible to realize the writer’s passion and
involvement in pre-revolutionary theatrical life. In 1911, the journal Russian Thought
published the play Pushkin in Moscow, written for N. Baliev’s cabaret The Bat. A.S.
Pushkin’s personality had always been of interest to B.A. Sadovsky, in this regard, it
Is important to trace the ratio of “documentary” (or biographism) and fantasy connected
with the author's concept of Pushkin's image, whom the author of the play considered

an aesthetic model.
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10. IlerpoBa Mapuna BasiepbeBHa (Spociarnb) Kanposas moouguxayusn ¢
COBPDEMEHHOM OOKymeHmaavHom kKuno / Genre Modification in Modern
Documentary Cinema

[Touck HOBBIX CIOCOOOB BBIPAZUTEIBHOCTH B JOKYMEHTAIBHOM KHHO
POUCXOIUT Ha (POHE pa3MbIBaHUA KAHPOB TPATAULMUOHHON TOKYMEHTAIMCTHKHU. 3a
cyer OoJjiee AKTUBHOTO TMPHUBICYEHUS pa3BIEKATEILHOTO Hauyajga HaOIo1aeTcs
YCHJIEHHOE TPOHUKHOBEHHE UTPOBOT0O B JIOKYMEHTAIbHOE KUHO, a Ha CTHIKE TaHHOTO
B3aMMOTIPOHUKHOBEHHS (DOPMUPYIOTCSI HOBBIE KaHPOBBIC YCTaHOBKH. [losiBneHue n
BOCTPEOOBAHHOCTh TAaKHUX YKAHPOB KakK JOKYpEaJUTH, JOKyApaMa U MOKbIOMEHTapu
CTald CJEICTBUEM HE TOJBKO aBTOPCKOTO JKCIEPHUMEHTa C JOKYMEHTaJbHBIM
MaTepuaioM, HO M CBOEOOpa3HbIM MHU(POTBOPYECTBOM. Tak MOTrpyKEHUE B KaHP
MOKBIOMEHTapH JIsi peXHccepa CTAHOBUTCS CIIOCOOOM pEMPE3eHTAIMH KYJIbTYpPHI.
PaboTast Ha rpaHuile UTPOBOTO U HEUTPOBOTO KHUHO, MOCTOSHHO HCIOJIB3YETCS JIBE
IIPOTHUBOIIOJIOKHBIE CTPATETUU XYI0KECTBEHHOTO OCBOCHHUS: CIIEAOBAHUE JOKYMEHTY
U TBOpEHHE MU(a.

The search of new ways of expressiveness in documentary films takes place
against the backdrop of traditional documentary genre delution. Due to more active
entertainment element, there is an increased penetration of fiction into documentary
films, and at the junction of this interpenetration, new genre settings are formed. The
popularity of such genres as docu-reality, docu-drama and mockumentary have become
the result of not only the author's experiment with documentary material, but also a
kind of myth-making. The immersion in the genre of mockumentary for the director
becomes a way of representing culture. Working on the border of fiction and nonfiction
cinema, two opposing strategies of artistic development are constantly used: following
a document and creating a myth.

11. CrapmoBa AnHa IlerpoBHa (fIpocnasib) My3zeinsiii Ixcnonam 6
YCA08UAX MEOUAMU3AUUU. CUHME3 OOKYMEHMANbHO20 U XYO0O0HCeCmeeHHo20 |
Museum Exhibit in the Conditions of Mediatization: Synthesis of Fiction and
Nonfiction

Jlokian mocBsilieH mpo0OiieMe penpe3eHTaluu KIACCMYEeCKOro Hacieaus B
MEIUMHOW KynbType. Mccnemyercs, Kak MPOUECCH COUMOKYIBTYPHOTO M3MEHEHUS
o011ecTBa CO CMEHOM MOJENIM KOMMYHHMKAIIMK OTOOPaXaroTCs Ha CTaTyCce My3€MHOIO
AKCIIOHATA, KAK BBICOKWE TEXHOJIOTMM BIMUSIOT HA KYJIbTYPHOE IMPOCTPAHCTBO, KaK
JIOJDKHA U3MEHUTHCSI My3eHHasi KOHIENIUS U KaKue MHCTPYMEHTHI HYXHBI JIJIsl TOTO,
yTOOBI CO3JaTh 3HAUYMMbIC /Ji1 OOIIECTBA YUpEKIEHUs KylIbTypbl. Duxcupyercs
BHUMAHHE HAa HOBBIX (DOpMax COXpaHEHHs M aKTyaIn3aluu KyJIbTYPHOTO Haclenus,
rae OamaHC JIOKYMEHTAJbHOTO W XYAOXECTBEHHOIO COOTHOCUTCS C TaKUMHU
KYJbTYPOJIOTUYECKUMHU MapaJIeIsIMA KaK MPOILIOE M HACTOAIIEe, TPaaulus |
HOBAaTOPCTBO.

The paper is devoted to the problem of representation of the classical heritage in

the media culture. The author explores several problems: how the process of cultural
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change of society and communication model are reflected in the status of a museum
exhibit, how high technologies affect the cultural space, how the museum concept
should change and what tools are needed in order to create cultural institutions
significant for society. Special attention is paid to new forms of preservation and
updating of cultural heritage, where the balance of documentary and artistic correlates
with such cultural parallels as past and present, tradition and innovation.

12. CyaranoBa Paysa PugxaroBHa (Kazanb) Cuenuueckasn
unmepnpemayus coovtmuii I’ pasricoanckoit eoiinsl 6 cnekmaxie «lloocnexcnuku)
F0.Amunosa | Stage Interpretation of the Civil War Events in Y. Aminov's Play
“Snowdrops”

B  nmokimane  aHamusupyeTrcsl  XYJOKECTBEHHOE  O(OpPMIIEHHE  JpaMbl
«Ywmbipzasuapy («IloacuHexnukn») FO. AmunHoBa, HamucaHHod B 1960 r. Ha
KOHKPETHOM HCTOPUYECKOM MaTepuale, OTpakaroeM coObITHs ['paxk1aHCKO BOMHBI
B gepeBHe  Canarsili  Arpeisckoro  padioHa  Tarapcrana.  Onuyeckas,
nyOIMIMCTUYECKas! HAIIPABJIEHHOCTb MbEChl MOOY NN XYA0XKHHUKA, C OTHOM CTOPOHBI,
BOCKpemaTe npuemsl cueHorpapuu 1920 — 30-x romos, ¢ JIpyro, HUCIOJIb30BATH
OPUHLHUIB OpPEXTOBCKOTO IMOJIMTUYECKOro smuyeckoro tearpa. Cuenorpagus B.
3aillleBOMl K 3TOMY CIEKTaKJII0 OTKpbUIA IIEpPE] TAaTAPCKUM TEaTpOM HOBBIE
HEpCIEKTUBBI: 3TO  ObUIa  MONBITKA  BO3POJUTH HA  TaTapCKOW  CLIEHE
DKCIPECCUOHUCTUYECKUE  CPEACTBA  BBIPABUTEIBHOCTH C  HCHOJIB30BAHHEM
HaTypaJibHbIX (PaKTyp KOJUIAKHBIM CITIOCOOOM.

The paper deals with the analysis of the artistic design of Y. Aminov’s play
Umyrzayalar (Snowdrops, 1960), written on specific historical material and reflecting
the events of the Civil War in the village of Salagysh, Agryz district of Tatarstan. On
the one hand, the epic, journalistic orientation of the play prompted the artist to raise
the stage design techniques of the 1920s and 30s, and on the other hand, to use the
principles of Brecht's political epic theater. V. Zaitseva’s scenography gave new
perspectives for the Tatar theater: it was an attempt to revive expressionistic means of
expression on the Tatar stage using natural textures in a collage way.

13. IlleBuenko Enena HukomaaeBna (Kazann) ITbeca Mapzapumot Kaoayxoi
«llleapy, Uenosex, menvy Kak «O0OKymenmanvhas ckaskay | Margarita
Kadatskaya’s Play “Schwartz, Man, Shadow” as a "Documentary Fairy Tale"

20 oktsa6ps 2022 roga B Kazanckom THO3e coctosiach mpembepa CIEKTaKIIs
«IIIBapu, uenoBek, TeHb» Mo mnbece Mapraputsl Kanankoi (Cankt-IletepOypr).
M.Kanankas, onupasch Ha JHEBHMKA M mnucbMa EBrenus IlIBapua, coeamHuia
JTOKYMEHTAJIBHBIM MaTepuall ¢ TEKCTaMU MbeC ApamaTypra, IOMBICIUB HCTOPUIO
BO3HUKHOBEHUS €r0 CKa304YHBIX T€POEB U CIOKETOB. byAyun caMa CKa304HUIIEH, OHA
YMEJIO  pacKpbUla OCOOCHHOCTH CO3HAaHUA  XYJIOKHHKA, MPeoOpas3yrolmero
NEUCTBUTEIBHOCTh B  MOATUYECKYID pealbHOCTh. B pe3ynapTare poawiach
«JIOKyMEHTaJbHas cKazka» o xu3Hu EBrenus IlIBapua. IlepeHecenHas pexuccepom
Hmutpuem EropossiM (Cankt-IleTepOypr») Ha clieHy, OHa cTaja OMMa)KeM BEJIHUKOMY

cka3oyHuKky u [Jon Kuxory XX Beka.
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On October 20, 2022, the first night of the play Schwartz, Man, Shadow based
on Margarita Kadatskayass work (St. Petersburg) took place in the Kazan Youth
Theater. M. Kadatskaya, relying on Evgeny Schwartzss diaries and letters, combined
the documentary material with the texts of the writer's plays, conjecturing the origin of
his fairy-tale characters and plots. Being a storyteller herself, she skillfully revealed the
peculiarities of the artist's consciousness, transforming real life into poetic reality. As
aresult, a “documentary fairy tale” about the life of Evgeny Schwartz appeared. Staged
by Dmitry Egorov (St. Petersburg), it has become an homage to the great storyteller
and Don Quixote of the 20th century.

14. lllyrbko Tatbsina BopucoBua (Camapa) Cosemckuit acumgapghop xax
cneyuguueckun ooxkymenm 3noxu | Soviet Agitation Porcelain as a Specific
Document of the Epoch

Takue mnomynsipHbie OOBEKTHl KOJUICKIIMOHMPOBAHHWSA, KaK MOHETHI, OOHBI,
3HAUYKU WA OTKPBITKH, MPEJCTABISIOT COOOW Cpe3 OmpenereHHOW HCTOPUYECKOU
AMOXU, CBOCOOpa3HBIN JTOKYMEHT, CIenok »moxu. [Ipou3BeneHus COBETCKOTO
arutaiiioHHoro (apdopa TakKe SABISAIOTCS HCTOYHUKOM IIEHHBIX HMCTOPHUYECKHUX
CBEJICHUI, JOKYMEHTAJIbHBIM OTPAXKEHUEM UCTOPUU U KYJIBTYPBI MOJIOJON COBETCKOM
cTpanbl. B Hacrosiiee BpeMs 3Ta BaXHas 4YacTh KOHUEMIHMH «IIPOJIETAPCKOM
KYJbTYPbD» M  KYJIBTYPHOIO CTPOWTEIIBCTBA MOJIOJOM COBETCKOW CTpaHbI
TpaHcopMupoBaiach B JOPOroll aHTHKBapuaT, ClOcO0 MHBECTUPOBAHUS, aTpUOYT
COLIMAJIBHOTO MPECTHKA.

Such popular collection things as coins, bonds, badges or postcards are a juncture
of a certain historical epoch, a kind of document, an image of time. The works of Soviet
propaganda porcelain are also a source of valuable historical information, a
documentary reflection of the history and culture of the young Soviet country.
Nowadays, this important part of the concept of “proletarian culture” and the cultural
construction of the young Soviet country has been transformed into expensive antiques,
a way of investing, an attribute of social prestige.
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