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Abstract

The paper provides a general overview of the main features and characteristics of Tibetan theoretical
works on music written in the 11th-19th centuries. It is generally recognized that a written document
of any kind is in many respects a product of the culture and epoch of its creation. To understand a
document more correctly a researcher should first learn the respective cultural background. Given
below is a concise account of the cultural circumstances in which Tibetan traditional works on music
theory appeared as well as some preliminary remarks on the contents and peculiarities of the Tibetan
theoretical writings on music already known to contemporary researchers. In fact, works on music
theory written by learned Tibetan lamas were not in the focus of traditional Buddhist education.
Those were often included in voluminous encyclopedias — without being properly studied. Despite
this obvious neglect of musical aspects by the Tibetan Buddhist community, the texts represented
in the paper contain a lot of valuable information about Tibetan music theory and practice, Tibetan
philosophy of music and music education. On studying these traditional Tibetan works on music
theory, researchers would be able to draw a realistic historical timeline telling about the development
of Tibetan music culture and, eventually, to introduce this local historical narration into the framework
of the global history of music. It should be noticed that at present the articles by Russian researchers
that deal with Tibetan music are quite few. A hope is expressed that the paper will help attract the
attention of scholars engaged in different fields of research to the problem of investigating Tibetan
music theory and traditional theoretical works.

Keywords: Tibetan music theory, Sakya Pandita, history of music, traditional Tibetan sciences,
Tibetan culture.

Tuberckne  My3BIKATHLHO-TCOPETUICCKIIC
counneHnst XI—XIX BB.! — IieHHBIEC TTHCHMEH-

HBIE HCTOPHYECKHE UCTOYHHUKH, B KOTOPBIX CO-
JEPYKATCSI OTTMCAHNE DIIEMEHTOB TPAIUITHOHHOMN
MY3BIKQIEHOW KyIbTyphl Tubera. B HUX MOXK-
HO HAWTH TeopeThdeckwe OOOOIIEeHHUsS B 00-
JIACTH MY3BIKAIBHOW JCTETHKH W (DUIOCO(HH,

! CornmacHo Haubojiee pacrpoCcTpaHEHHOM Iie-
pUOIM3AMA  THUOETCKOW HWCTOpWH, BLIOpaHHBIN
Hamu oTpe3ok BpemeHu (¢ XI B. mo XIX B.) BKITtO-

yaeT B ce0s MEepuoj IMO3JHEr0 PaclpoCTpaHECHUS
oynam3ma (XI-XV BB.), epHUOa TMOIUTHYECKOMN
pa3apoOIEHHOCTH U MEXKI0YCOOHBIX BOWH (XVI —
Hady. XVII B.) u mepuos npasneHus ['ageH momanr
(XVII - mep. mon. XX B.) [KpruanoB, MenbHUYEHKO

29

2005]. ITockoyibKy TMOCHEIHEE H3BECTHOE COBpE-
MEHHBIM HCCIIEIOBATEISIM TPAAULIMOHHOE THOET-
CKO€ COUYMHEHHE M0 TEOPHH MY3BIKH OBIJIO HaIHCa-
Ho B XIX B., BepxHel rpaHuliell paccMaTpuBaeMoro
nepuopa sisisierca koner XIX B.
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KOMIIO3UIIMM ¥ HCHOJIHUTENbCKON MPaKTUKH,
MpenojiaBaHusi U OOy4YeHHs,, CUMBOJINYECKOTO
3HAYEHHUSI MY3bIKH 1 €€ (PyHKIIMOHATILHOM CIiell-
nukh. VX nosiBIeHNE CBUIETEIBECTBYET O TOM,
YTO THOETCKast My3bIKaJIbHAsI KYJIbTYpa paccMa-
TPUBAEMOI'0 IIEPUOJIA YXKE JIOCTHUIJIA ONpEAe-
JIEHHOTO 3Tara B CBOEM Pa3BUTHU U OTIUYANIACh
CJI0KHOH JKaHPOBOW CTPYKTYPOM, yCTONYMBOMI
CUCTEMOH 3aKOHOB ITOCTPOEHUS MY3bIKAJIBHOTO
Marepuaia M MpaBUiI UCIOJIHEHHs, (YyHKIHO-
HaJIBHBIM M COZAEPKATENBHBIM pazHOOOpa3reM
MY3BIKIbHBIX POU3BEAECHUI.

CoriacHO MHEHHMIO COBpPEMEHHBIX HCClle-
JoBaTelei, mepBble THOSTCKUE TPaAUIHMOHHBIE
MY3BIKaJIbHO-TEOPETUUECKUE COUYMHEHHs I10-
SIBUJIMCDH B TEPHOJI TTO3/IHET0 PacpOCTpaHEHUs
oynmusma B Tubere (XI-XV BB.) [Egyed 2000:
17-20; Ellingson 1979: 351-352]. x Bo3HUK-
HOBEHHE OBLIO CBS3aHO C M3YUYEHHEM U MEPEeBO-
JIOM Ha THOETCKHI SI3bIK OOILIMPHOTO KOpIyca
Oy IMACKON NHTepaTypbl M 3aUMCTBOBAHHEM
CHCTEMBI OYAUICKUX HAYK M UCKYCCTB, BKIIIO-
Yalouyx B ce0s MOITHKY, JIOTHKY, ITUCTEMOJIO-
TUI0, ACTPOJIOTUI0, MEIULIMHY, PEMECIIA, UCKYC-

CTBa, a TaK)Ke JAPyrue o0IacTH TPaJAUIIMOHHOTO
Hay4HOro 3HaHMs. OCBOMB 3TH HAyKH, YUCHBIE
MoHaxu CTpaHbl CHETOB MPHUCTYIHIM K CO3/a-
HUIO COOCTBEHHBIX HAYYHBIX TPYIOB B c(hopMHU-
OBl CBOIO CHCTEMY KiacCH(UKAIMU HAYK,
KOTOPYIO PUHATO HA3bIBATH IISTh OOJIBIINX U
ISTh MaJIbIX HAYK U UCKycCTBY». Kak moauepku-
BAlOT COBPEMEHHBIE HCCIIEIOBATEIH, OCBOCHUE
9TUX OTpaciiell HayYHOrO 3HaHHs OKa3aJo BO3-
JICCTBUE Ha Pa3BUTHE MHOTUX O0JlacTEd TH-
OeTCKOIl KyNbTYpbl, BKIIOYAs TPaJULUOHHYIO
omepy aue-ixamo' m Teopuio THOETCKOH Oyj-
JUicKoi putyanbHON My3biku [[aHmyi [1oiin-
3e 2009: 72; Lau6a Lrotize, Lpokons Jlanize
2011: 36; Ellingson 1979: 373].

Cucrema TpaJIMIIMOHHBIX THOCTCKUX HAYK
M MCKYCCTB MOJAPOOHO ONMHUCaHa B TPyJax BbI-
naromerocss Tuoerckoro ydenoro XVIII B.
Jlourgon-nama Hrarsaur Jlozanr? (cM. Tabi. 1)
[Klong rdol (Jlourmon-nama) 1973]. B nannoit
crcTeMe KaXXI0i 001acTH 3HAaHUH OTBOJIUIIOCH
OIIpeIeNICHHOE MECTO, U C €€ MOMOIIBIO y4e-
HbIe THOSTCKHUE JIaMbl KJIacCU(DUIIMPOBATIHN BCE
HUMEIoIecs 3HAHHUS U YMEHUSI.

Tabnuua 1. Cucmema mpaduyuonHsix 6y0OUliCKUX HAyK u uckyccmes ¢ Tubeme

rig gnas che ba Inga TIaTH DOTBIINX HAYK
nang don tshad ma sgra 50 bzo
TeopHq H | IOTHKA H|| HayKa o g3bIKe (| MegEIHEA HCKyCCTBa H
NpaKTHEA SMHCTEMOIOIHT pemecia ]
dyzamsma

rig gnas chung ba Inga T19Te MaIbIX HAYK
snyanngag | sdebsbyor  |mngonbriod |zlosgar risis pa
MO3THKA MeTpHKa JeKcHKOrpadug | HCIOIHHTEIECKEE | aCTPOIOTHI

HCKyCCTBa
zlos gar gi van lag Inga TI9Te BHAOB HCNIOIHHTEIBCKHX HCKYCCTB
mdo ‘dzin pa rolmo chas zhugs bzhad gad zlos gar
3aMOMHHAHEE MY3BIKA KOCTIOMEL KOMeIHT npeicTaBIeHHe
TEKCTOB H TaHeI|
\ sgo gsum Tpoe Bpat
vid CosHaHHe | ngag Peus lus Temo
L m]

"' Tub. a ce lha mo. Tuberckue cioBa (BKIIOYAs
MMEHA U Ha3BaHUs) MPUBOJSITCS B KHPUILTHYCCKON
TPAHCKPUIIIUU B COOTBETCTBUU C CHUCTEMOM, OIIH-
canHOil B MoHorpaduu «Tuberckas nurepatypa B
COBPEMEHHOM JIUTepaTypHoM npoiiecce Kuralickoit

30

HapOoHOI pecnyonukny [ Tuberckas mureparypa. ..
2014: 6-7].

2 Tub. klong rdol bla ma ngag dbang blo bzang
(1719-1805).
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MBgI MOKeM YBUIETH U3 MPUBEJIEHHON Ta0-
JIMIIBI, 9TO B JJAHHON CHCTEME MY3bIKa SBJISIET-
Cs OIHHMM W3 TATH BHUJIOB HCIIOIHUTEIHCKOTO
HCKYCCTBA', KOTOPOE, B CBOKO OuYepe/ib, OTHO-
CUTCS K TSATH MalbIM HayKaM, BXOJSIIINM B
COCTaB HAYKH O si3bIKa’, VICTIOIHUTEILCKHE HC-
KYCCTBa TECHO CBSI3aHBl U C APYTOH Hay4yHOU
00J1aCTBIO U3 UnciIa OONBIINX HAYK, & UMEHHO:
C UCKYCCTBAMH U PEMECTIaMi’, KOTOpPbIE JETISIT-
Csl HA TPU BETBH — HMCKYyCCTBa Teja’, peun’ u
cosHauus®. Takum 06pa3oM, My3bIKa B TaHHOM
KJIACCU(PUKAIIMH MOXKET pacCMaTPUBATHCS KaK
MePeceKaroNasicsl COCTAaBIAIONIAsl ABYX OOJIb-
X 00J1acTelt 3HAHUH — HAYKH O SI3BIKE M HC-
KYCCTBA PEYH.

B nepuon mo3nHero pacrpocTpaHeHUs
Oynmusma B Tubere MHOTHE WHIMICKUE Te-
OpeTHYECKHe COYMHEHHsS OBUIM IepeBelie-
Hbl yYEHBIMU JIaMaMH Ha THUOCTCKHUH S3BIK.
B ux 4gucne ObUTM TpakTaThl IO TEOPUU Tpa-
JUITMOHHBIX MCKYCCTB W CIIOBapH, TaKHe Kak
«Amapakoma»’ Amapacumxu® [Nag ‘du’i Jo
dkar (Harmy JI>xokap) 2011: 33-37; Ellingson
1979: 209; Helffer 2004: 14—15]. Kpowme toro,
U151 y10OCTBa IIepeBOa ¢ CAHCKpUTA Ha THOET-
CKHI SI3BIK ¥ YHU(DHUKAITUN UCTIONB3YEMBIX TTPH
IIepeBOJie CIIOB W BBIPAXKEHHI OBLTH COCTaB-
JICHBI TEMATHUYECKUE CAHCKPUTCKO-THOSTCKUE
CIIOBapH, B KOTOPBIX COAEPKAIUCH, TOMHMO
MIpOYero, BapUaHTHI MEpeBOfa Ha THOETCKUI
SI3BIK MHOTHX HMHAMMCKUX MY3BIKATHHBIX TEp-
MWHOB, Ha3BaHUW HMHAMUCKUX MY3bIKaJIbHBIX
WHCTPYMEHTOB W TECHOINEHUH. B HUX MOXHO
HAWTU U Ha3BaHUSI CEMU CTYINEHEW MHJUNCKO-
r0 3ByKOpsiia’ ¢ OObSICHEHHEM MX CHMBOJIHYE-

' Tub. zlos gar. Tepmun zlos gar o6o3Havaer
COBOKYITHOCTbB pa3JIMYHbIX BUAOB UCIIOJIHUTEIIHLCKO-
IO UCKYCCTBa — TaHell, My3bIKY, Tearp, — a TaKkxke
CBA3aHHBIC C HUMH 3CTECTUYCCKUC NPEACTABJIICHUS,
npaBuiIa KOMIo3uIuu U ucroaHenus [Nag ‘du’i Jo
dkar (Harmy /Ixxokap) 2011: 33].

2 Tub. sgra. B Gojee MHUPOKOM TOHUMAHHH
JlaHHasi HayKa BKJIIOYAaeT B ce0sl BCIO 00JIACTh WH-
(hopMaTHUBHBIX 3BYKOBBIX COOOIIEHUN W 3BYKOBOM
xommynukarm [Ellingson 1979: 375].

3 Tub. bzo rig.

*Tub. lus bzo.

> Tub. ngag bzo.

¢ Tub. yid bzo.

" Canckp. amarakosa.

8 Cauckp. amarasimha.

> CeMb CTyTICHEH MHAMNCKOTO 3BYKOPS/IA, H3-
BECTHBIC TaKKe KaK CeMb cBapa (CaHCKp. svara):
mapKa (caHckp. sadja), puimadxa (cHackp. rsabha),
raraxapa (caHckp. gandhara), MagxbpsiMa (CaHCKD.
madhyama), mandama (CaHCKp. paficama), nxaiBa-
Ta (caHckp. dhaivata).

CKOTO 3HaU€HUS M ICTETUYECKOTO COJIePKaHU
[Dge ‘dun ‘Phel rgyas (I'eqyn Ilenrse) 2011:
71-75; Nag ‘du’i jo dkar (Harmy /Ixoxap)
2011: 34-36]. Takum o6pazom, ompeICICHHBIC
3JEMEHTBI UHAUMCKOM MY3bIKaJIbHOW TEOpUU
CTaJM W3BECTHHI yYCHBIM THOETCKHM Jiamam
W MOHaxaM, ObUIM BKIIIOYEHBI B KOpIyc Oyn-
JIUHCKOM TUTEpaTypbl HA THOETCKOM SI3BIKE U
MIPOCYIIECTBOBAIN B THOCTCKOM TUTEpaTypHOH
TpaJMIUYU BIUIOTH JI0 Hamwmx JHed [Dar zhabs
(Hapxa6) 2005; Helffer 2004: 13]. Ognako,
KaK CBHJIETENIbCTBYIOT HMCTOPHUYECKHE HCTOU-
HUKHA M yTBEPXKJAIOT COBPEMEHHBIE HCCIIEN0-
BaTeNM, JaHHBIE TEOPETUUYECKHE MOCTPOSHUS
(haKTHUECKH HE TOBIHSIN Ha THOSTCKYIO My-
3pIKkasibHyt0 npakTuky [Ellingson 1979: 209;
Sa skya Pandita (Cakpsi-manauta) 1992: 159].
HX Bo3aeiicTBHE MOKHO MPOCIEAUTDH TOIBKO B
cdepe My3bIKaJIbHOHN TEOPHH, I/Ie OHHU CIIOCO0-
CTBOBQJIN PAa3BUTUIO COOCTBEHHO THOETCKOM
HAaY4YHOU MBICIIA U CTaJIu OCHOBOM, Ha KOTOPOU
TuOeTIIaMu ObLIa CO3/laHa COOCTBEHHAs TEOPe-
Trdeckas cucrema [Llsuba Ilroiize, [{pokIHb
Jlanmze 2011: 58-59].
My3bIKaJIbHO-TEOPETUYECKHE COUYMHEHUS,
KOTOpBIE CO3[aBaIUCh B paccMaTpUBaeMbIil
HaMH TiepuoA, 0e3 COMHEHHS, SBJSUTUCH 4a-
CTBIO TPAJULMOHHON MY3bIKAJILHON KYJIBTYPbI
Tubera'®. Ix copeprkanue U GyHKIIHOHATLHAS
cneunpurKa BO MHOTOM 3aBUCENH OT OCOOEH-
HOCTEH 3TOM KyJIbTYpbl, OT €€ BHYTPEHHEH
CTPYKTYpPBI M 3aKOHOMEPHOCTEH ee CyIIecTBO-
BaHUs. B CBA3M ¢ 3TUM clielyeT OTMETHUTb, YTO
TpaJUIMOHHAS MYy3bIKaJbHasl KynbTypa Tube-
Ta HOCWJIA MPEUMYIIECTBEHHO YCTHBIM Xapak-
Tep: nepegadya My3bIKaIbHbIX 3HAHUH M HaBBI-
KOB OCYIIIECTBIISUIACh B YCTHOM (opme, 00yue-
HHUE TIPOMCXOIUIIO B MPOLIecce MOAPKaHUS, 3a-

10 CTOUT OTMETHTH, YTO NMOHATHE «THOETCKAs
TpagULMOHHAs My3bIKalbHasl KyJbTypa» JoCTa-
TOYHO YCIOBHO, MOCKOJBKY Teorpaduueckue u
STHUYECKHE TPAaHUIBl 3TOH KyJIBTYPHl B OIpEle-
JIGHHOM CTENEeHM Pa3MbIThl. BpemMeHHOH rpaHuLei,
OTAEIAIONICH TPaJUIIMOHHYIO MY3bIKAIbHYIO KYJIb-
Typy Tmbera OT COBpeMEHHOH, MPUHATO CUUTATH
1951 r., mockonbKy Tocie BKIO4YeHus Tubera B
coctaB KHP tmberckoe My3bIKalbHOE HCKYCCTBO
MOJIBEPTIIOCh 3HAYMTENBHBIM H3MeHeHHsM. Mc-
MOJb30BAaHNE IAHHOTO CJIOBOCOUYCTAHHS MOKHO
CUUTATh ONPABJAHHBIM, MOCKOJBKY TEPMHH «TH-
OeTckasl TpaJUIMOHHAST MY3bIKa» IIMPOKO MpUMe-
HSIETCS COBPEMEHHBIMH HCCIIEOBATEISIMU THOET-
CKOM My3bIKH (aHTi. Tibetan traditional music, KuT.
zangzu chuantong yinyue, ™a0. bod kyi srol rgyun
rol dbyangs) [Nag ‘du’i Jo dkar (Harmy [Ixoxap)
2011: 11; Youp Banb, Ysns 31086 2014: §].
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YUUBaHHE MY3BbIKaJIBHOTO MaTeprala — IIyTeM
MHOTOKPAaTHOTO TIOBTOPEHUS BCJEN 32 YUUTe-
neMm [A myes zhabs (Aubexad) 2000; Canzio
1978: 139; Dge ‘dun ‘Phel rgyas (I'eqyn Ilen-
ree) 2011: 107; Egyed 2000: 187-189]. Xots
CYIIIECTBOBAJM pa3MUYHbIE PYKOBOJCTBA U
HOTHBIC 3allUCH, OHM MPEIACTaBIUTH COOOH
CKOpee CPEJCTBO JUIS TOBTOPCHHS YXKE BbI-
YY4EeHHOTO MaTepraia ¥ He OKa3bIBAIH 0COO0TO
BJIMSIHUS Ha CUCTEMY 00yueHHs B LiesioM. Taxast
OCOOCHHOCTH Iepe/layl My3bIKAIbHBIX 3HAHUH
IIpHUBeNia K TOMY, YTO YHCIIO MYy3BIKAJIbHO-TE0-
PETHUECKUX COUMHEHUH OBbLIO HEBEJIMKO, a 00-
JacTh WX MPAKTUYECKOTO MPUMEHECHUS — 3Ha-
YUTEIbHO orpanudeHa. Kpome Toro, ycTHbIH
XapaxkTep TPaJAUuA BO MHOTOM OIpEIeul ee
CyIp0y TIocie «MHUPHOTO OCBOOOXIeHMs Tu-
o6eta» B 1951 T.: HEKOTOPBIC DIIEMEHTHI THOET-
CKOH TpaJULUOHHOW MY3bIKaJIbHOU KYJBTYPbI
MIPEKPaTUIH CBOE CYIIECTBOBaHHE, APYTUE
K€ TIOJIBEPTIINCH 3HAYUTEIHHBIM N3MEHEHUSIM
[Rakra Tethong 1979: 20-22].

Kak u MHOTHe npyrue pa3BUTHIE MY3bI-
KallbHBIE KYJIBTYpPbI, TPAJAWIMOHHAS MY3bI-
KaJbHasl KyJbTypa Tubera Obljla MHOrOCOCTaB-
HO#. [loBTOpSISI CTPYKTYypy TpajHIIMOHHOTO
o011ecTBa, OHa MOIPa3AEIIach HA HECKOIBKO
«CTpaT» WK «cloeB». Eciin 0CHOBBIBATHCS Ha
TEOPETHUECKUX O0OOIICHHSX, CACIAHHBIX CO-
BpeMeHHbIM uccienoBatenem Harmy Jlxoka-
pom [Nag ‘du’i Jo dkar (Harmy /Ixxokap) 2011:
49-50], To kmaccu(UKAIUIO OCHOBHBIX (HOPM
1 JKaHPOB THOETCKOW TPaAWIIMOHHON MY3BIKA
B niepuo/ ee pacusera (XVII-XIX BB.) MOXHO
MIPEJICTABUTh CIICIYIOIIAM 00pa30M.

1. PuryanpHas My3bIKa'

1.2. bynnuniickas putyajibHas My3bIKa
1.2.1. Tpaguuus mkonsl Cakpsmna
1.2.2. Tpamumus mkossl Karesioma
1.2.3. Tpanuuus ukonsl ['emyrma
1.2.4. Tpaguuus mwkoasl Heuarmamna

1.3. PuryanbHast My3bIKa PETUTHH OOH>

2. HaponHas My3bika’

2.1. Hapoansle necHu

2.2. HapomHbIii 3110C U TTeCHU-CKa3aHMUs

' Tub. chos lugs rol dbyangs.

2 Tlo MHEHHIO COBPEMEHHBIX HCCIEe0BaTENEH,
JI0 pacupocTpaHeHus Oynam3ma B Tubere penurns
O0H TIpencTaBisia co00W OCOOBIN BHA aHUMHUCTHU-
yecKo-maMaHckuxX BepoBanuii [[lenamna 2002: 57;
Ksraanos, Mexsangenko 2005: 42]. ITocie pacmpo-
CTpaHCHHS OyIIUHCKOTO YUEHHUS 3Ta PEIUTHUs IO/~
BEpPIVIACh 3HAUYUTEIEHOMY BIHSIHUIO OyIIM3Ma.

3 Tub. dmangs khrod rol dbyangs.

32

2.3. IlecenHo-TaHIIeBaJIbHAS MYy3bIKa
2.4. Aue-nxamo

3. IlpuaBopHas My3bika’.

Hecmotpst Ha TO, 4TO TPaTUIMOHHOE MY-
3bIKaJIbHOE HMCKYCcCTBO TuOeTa BKIIIOUANO B
ce0st pa3uyHble acleKThl (IPUIBOpHAs, Ha-
pOJlHAst My3bIKa U T. JI.) U OTJIMYAJIOCh Pa3HO-
oOpasueMm cdep MPUMEHEHUs, MYy3bIKaJIbHO-
TEOPETUYECKUE COUMHEHHS TPEUMYIICCTBECH-
HO OTHOCHWJIMCh TOJIBKO K cpepe pUTyalIbHON
My3bIKH. OCHOBHBIMH IIEHTPAMHU YYE€HOCTH,
oOpa3oBaHus M KHuUTOIeyataHuss B Tubere
paccMaTpuBaeMoro rnepuoja ObUIH OyAIuii-
CKHE€ MOHACTBIPH, TIOATOMY OOJIbINIAs YaCTh CO-
XPaHUBIIMXCS J0 HAIIUX JHEH MY3BbIKaJbHBIX
TPaKTaTOB ObLIA HANTUCAHA OYJIMACKUMHU MO-
Haxamu. Kpome TOro, aBTOpaMu HECKOJIbKUX
TPaKTaTOB OBUIN TIOCJIEIOBATEIIN PEIIUTHH OOH.

Ilenu HamucaHus My3bIKaJIbHO-TEOPETH-
YECKUX COYMHCHUN B OY/UIMHCKOH PEIIUTHO3-
HOU TpaUINK PA3INYATUCh B 3aBUCUMOCTH OT
JOKTPUHAIILHOW YCTAaHOBKU aBTOpa: JIMOO OH
MUcaJl TPAKTaT ¢ no3uiuil punocopun Maxa-
SIHBI, COTVIACHO KOTOPOM Ka)blil MPaKTUKYIO-
LU JTOJIKEH MMO3HATh BCE HAYKU U UCKYCCTBA,
4yT100Bl ocTHdb [1poOysxkaeHus; 110 OH mpu-
HUMAJI 32 OCHOBY y4eHue TaHTpbI, B KOTOPOM
MY3bIKQJIbHBIC 3BYKH ¥ MY3bIKaJIbHBIE HHCTPY-
MEHTBl PACCMATPUBAINCh KakK 00JaJaronue
0COOBIM CHMBOJIMUECKAM 3HAYCHHUEM U CKPbI-
TOH CHIION 1 ObUTH HEOOXOIUMBI JIJIsI COBEPIIIC-
HUSl PUTYAJIOB M OCYILIECTBJICHUS MEIUTATHB-
Hbix npaktuk [Dge ’dun ’Phel rgyas (I'emyn
[Menrse) 2011: 101; Ellingson 1979: 375-385].
[To 1enu HanMcaHus U OCOOCHHOCTSIM COJIEP-
JKAHUSI MY3bIKAJIbHO-TEOPETUUSCKUE COYMHE-
HUSl, HAMUCAHHBIC TIOCIICIOBATEISIMU PEITUTUU
OOH, CXOXH C OYyJIIUHACKUMU TaHTPUUCCKUMU
COYMHCHUSIMU.

OcHOBOM i1 CO3MaHMSI COYMHEHUU TIO
TEOPUU MY3bIKH Yallle BCErO CIIYKHUJIa MY3bI-
KaJIbHAsl TPAJUIUS OHON M3 IIKOJ THOETCKO-
ro OyjIu3Ma WU PUTyalbHas MYy3bIKa pPeJH-

4 Aurn. palace music [Nag ‘du’i Jo dkar (Ha-
roy Jlxokap) 2011: 11], court dance and music
[Jamyang Norbu, Tashi Dondup 1986]; xwur.
gongting yinyue [Cumzan Ty toamy... 2009: 3].
K 310i1 06macTe THOSTCKOH MY3BIKaIBHOM KYIBTY-
PBI TITaBHBIM 00pa3oM OTHOCSAT OCOOBII BHI My3bI-
KaJIbHO-TaHIEBAJILHOTO HCIIOJHUTEIBECKOTO0 UCKYC-
cTBa — eapna (THO. gar pa). BaykHO OTMETHUTB, UTO
CpeIy COBPEMEHHBIX HCCIICIOBATENCH HET SIMHOTO
MHEHHSI OTHOCHTEIIBHO TOTO, SIBISCTCS JIU THOET-
CKasl IPUBOPHAst My3bIKa CBETCKUM HIIU PEITUTHO3-
HBIM BHJOM HcKyccTBa (cp. [[auayit [Isiinze 2009:
64; Rakra Tethong 1979: 6-7]).
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THH OOH; TaKKe TPaKTaThl MOJJOOHON TemaTu-
KM MOTJIM COAEPKATh 3JIEMEHThl WUHAUHCKON
Teopuu My3bIKH. I10CKONBKY CBETCKast My3bl-
Ka paccMaTpuBaiach THOSTCKUMHU MOHaXaMu
KaK crocoOHasi OTBJI€Yb MPAKTHKYIOUIIETO OT
CJIEJIOBaHMS BBICIIEH e M 3apOJUTh B €Tr0
cep/ue TAry K MUPCKUM HaclaXk/IeHUsIM, MHO-
T'He U3 TPaJUIUOHHBIX THOCTCKUX MY3BIKAIb-
HBIX KaHPOB (OTHOCHBIIMXCS K HapOAHON U
MIPUIBOPHOM MY3bIKE) HE HAIIUTH OTPaXKEHUs B
3TUX COUYMHEHUSX, U O HUX MBI MOKEM CyJIUTh
TOJIBKO 110 KOCBEHHBIM CBHUJIETEIBCTBAM JIPY-
IUX MHCbMEHHBIX MCTOPUYECKHX HCTOYHUKOB
Ha THOETCKOM SI3BIKE.

[Tockonbky paccMaTpuBacMble THOETCKHE
COYHMHEHMsI OBbLIM HAIMCaHbl Ha OCHOBE pa3-
JUYHBIX MY3BIKAJBHBIX TpajuUil, Mexay
HUMH CYIIECTBYIOT 3HAUUTEIbHBIE PacXoxK/ie-
HUSI B 00J1aCTH MY3bIKallbHOH TEPMUHOJIOTHH,
CHUMBOJIMYECKOTO TOJIKOBAHUS, MPaKTHUYECKUX
ykazanuil. Kpome Toro, uctropuueckoe nsMe-
HEHHE M TOCTENICHHOE MpeoOpa3oBaHHE My-
3bIKAJIbHOM MPAKTUKM W COOTBETCTBYIOILIEH
TE€PMHUHOJIOTHYECKON CUCTEMBI ITPUBEIN K YBE-
JIMYEHUIO0 HECOOTBETCTBUI MeXIy Oosee paH-
Hell (OpMOIl CyIIecTBOBaHUS OINpEAeSICHHOM
MY3BIKQILHON TPaaHuIIUH, 3a(UKCHPOBAHHOI B
COYMHEHMSX, U €€ MOCIEAYIOIINM COCTOSHUEM.

Oco0eHHOCTh OBITOBaHUSI THOCTCKUX MY-
3BIKAJIbHO-TEOPETUYECKUX COUYMHEHUH, Kak U
THOETCKHX PEIUTHO3HBIX TEKCTOB B IICJIOM,
3aKIII0YAeTCs] B HEOOXOIUMOCTH MOJTYYCHUS
COTIPOBOAMTEIBHBIX YCTHBIX HACTaBICHHUH OT
yuuTens, Oinarogapsi KOTOPBIM CMBICIT COYMHE-
HUS CTAHOBUTCS SICHBIM JUISI TPAKTHKYIOIIETO,
a TaKke B HEOOXOJMMOCTH TPUHATHS COOT-
BeTCTBYrOIUX nocesimenuit [Egyed 2000: 17;
Gsang rnying rgyan ... 1996: 2]. be3 ycTHbIX
00BSICHEHH TIOHSTH TEKCT CJIOKHO, HHOT/1a —
MIPAaKTUYECKH HEBO3MOXHO. Ecnu nHus nepe-
Jlaul YCTHBIX HACTaBJIEHHH, OTHOCAIIMXCS K
OTIpe/IeTICHHOMY TEKCTy, MpephIBajach, OT-
JeNbHbIE (PparMeHThl JaHHOTO COYMHEHHS, a
TaKk)K€ HEKOTOpBIE 3JIEMEHTHl TEPMHHOJIOIH-
YeCKOH CHCTeMbl HE MOTJIH OBITh OJJHO3HAY-
HO HCTOJIKOBaHBI M CTAHOBWINCH MPEIMETOM
MIPOJAOJKUTENIBHBIX HAayYHBIX CIIOPOB W JIHC-
kyccuif. C apyroil cTOpoHbl, B IPEXKHHE BeKa
0e3 TmMoNydyeHHs] TOCBSIICHUH HEBO3MOXKHO
OBUIO TIONYYUTh AOCTYI K TaHTPUUECKUM CO-
YUHEHMsIM. Takue OCOOCHHOCTH OBITOBaHUS
TEKCTOB YPE3BBIYAWHO 3aTPYAHSIOT U3y4YeHHUE
THOETCKHX MY3BIKAILHO-TEOPETHYECKHX CO-
YUHEHUH, MHOTHE W3 KOTOPBIX OKa3aJIUCh JIH-
HICHHBIMH COTIPOBOJIUTENFHBIX YCTHBIX 00B-
SICHEHUH U B HACTOsIIEe BpeMs IPEICTABISAIOT
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co0OI TEKCThI-«3araJiku», TPEOYIOLIUe TINa-
TEIBHOTO U3YyUCHUS U aHATHU3A.

W3BecTHBIE COBpPEMEHHBIM HCCIEIOBATE-
JIIM COYMHEHHS Ha TUOETCKOM SI3BIKE, TIOCBA-
LIEHHBbIE PACCMOTPEHUIO MY3bIKAJIBHOU TEO-
puH, 04eHb Mallo4uUCIeHHbl. Kaxapiii u3 3Tux
TEKCTOB 00JIaZIaeT CBOUMH YHUKAIBHBIMU OCO-
OCHHOCTSIMH ¥ XapaKTEPHBIMH YepTaMH, I0-
ATOMY BBIPA0OTAaTh CHCTEMY KJIacCU(PUKAIIUU
JAQHHBIX COYMHEHUI JOCTATOYHO CJIOKHO. MBI
[peJIaraéM pacipeeuTh JAHHbIE TEKCThI Ha
TPHU TPYIIIEI B COOTBETCTBHH C WX >KaHPOBOMU
MIPUHAJUIEKHOCTBIO!

1. Tpakratsr'

2. KommenTtapuu?

3. Pa3nenbl SHUUKIONEANYECKUX TPYIOB

TekcThl NOCAEAHEr0 U3 BbIIEICHHBIX TUIIOB
HeJb3s1 Ha3BaTh MYy3bIKAJIbHO-TEOPETHUECKUMHU
COYMHEHMSAMH, TaK KaK OHH MPEACTaBISAIOT CO-
0ol pa3zensl SHUUKIONEUN. BritoueHne nx
B HACTOSIIYIO KIACCHU(UKAIINIO O0YCIOBICHO
TEM, YTO OHU YPE3BBIYAHON MH(POPMATHBHEI
B IIJIJAHE TEOPUHU U UCTOPUU MY3bIKH.

Ecau pacnonokuTe B XPOHOJIOTHYECKOM
MOPSJIKE HU3BECTHbIE COBPEMEHHBIM HCCIIEI0-
BaTesIM TUOSTCKUE MY3BIKAIbHO-TEOPETHYC-
CKHE COUYMHEHHUS U TPYHbl, COACPKAIIUE pa3-
Jebl O MY3bIKQJIBHOH TEOPHUH, TO MOIYUYUTCS
CJIEYIOUIUN CIUCOK:

Hauano XIII B. — «TpakraT 0 My3bIKE»
Cakps-nanautel Kynra ['senmena (1182—-1251)
[Sa skya Pandita (Cakps-mangura) 1992: 159].

Konen XIV B. — TpakTaThl 0 BOKaJbHOM
U HMHCTpyMEHTaNbHOH My3bike Ilannparomu
(IMauppampu) Jasa ITenpuna (?1384/1375-7)%.

XIV-XV BB. — pasznensl KOMMEHTapHst
«OO0BbsicHEeHHEe  [pUTYalbHBIX  TNPEAMETOB],
OJICXK]T U MY3BbIKM — OOTaTCTB OKEaHa BUJIbSI/I-
xap BamxpasiHpl paHHUX [IEPEBOIOB — LIBETOK-
YKpalIeHUE TAHTPUUECKOrO MPAKTUKYIOIIET0)
Tammm ['esario (roas! »ku3HU HeM3BeCTHHI) [Bkra
shis Rgya mtsho (Tammu I'bsitio) 1996].

Cepenuna XV B. — paszeibl SHITUKIIOTEC-
nudeckoro Tpyna «COKpOBHUIIHHUIA OOBSICHE-

"' Tuo. bstan bcos.

2 Tuo. rnam bshad.

3 Cpean COBpPEMEHHBIX FHCCIeIOBaTENCH Cy-
IIECTBYIOT PA3HOTIIACHS OTHOCHUTENHHO JIMYHOCTH
Hanaparomn — OBUT TH OH THOETCKUM aBTOPOM
XIV B. win xe MHIAMNHCKUM NaHauTol Yanaparo-
MuHOM (OKoo V B. H. 3.) (mogpobuee o Llanmpa-
TOMH W €ro COYMHEHHsAX cMm.: [[»ugyh [Isiimse
2009: 72-76; Canzio 2004, 2006; Dge ‘dun ‘phel
rgyas (I'egyn Ienrse) 2011: 90-105; Egyed 2000:
18-20]).
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HHUI — JparoueHHbld KaMEHb, UCIIOJIHSIOLINAN
xenanus Jlongam Maoe Cenrre (Tojbl )KU3HU
neusBecTHbl) [A 15" Century Compendium. ..
1969].

Hawyano XVII B. — «KomMmeHnTapuii
»IpaKTaTy O My3BIKE", KOTOpas SIBIISCTCS 4a-
CTBIO HCKYCCTB U peMece], BXOSIINX B COCTaB
MATH HAYK, — MPUSTHBIA IS CIyXa OYHINa-
IOIIMKA pa3yM MpEIEeCTHBIA 3BYK, paayOLIUi
namy [Cakbs-maHguTy, BoOIuIOIleHHe| MaH-
JDKYTXOIlIM, — OOIIMPHOE JAesHHE [MpoOyx-
JICHHOT'O JKUBOTO cyIiecTBa]» Anbexxad Hrar-
Banr Kynra Conama (1597-1659) [A myes
zhabs (Anbexad) 2000].

XVIII B. — couYMHEHU U KOMMEHTapuu
K TpyAaM 1O TPaAMLHMOHHBIM HayKaM U HC-
kycctBaMm JIoHrpon-nmamel Hrarsanr JlozaH-
ra (1719-1805) [Klong rdol (Jlonrmosn-iama)
1973], a takke pasneibl kommeHTapus «O0b-
SICHEHHE TOT0, Kak 00paliaTscsi ¢ MPeBOCXOA-
HbIMH OJIarUMHU CYOCTAaHIIMSIMH, OCHOBaHHOE
Ha [Tpaauliuu| BEIUKOW KOJECHUIbl TaifHou
MaHnTpbl, — nHp, BeceIAUN [IPaKTHKYIO-
mmx| Hory» angenta penuruu oon KynHnon
Harna Jxanon Heuarno (1700-?) [Kun grol
(Kynmomn) 1996].

XIX B. — paszeinbl 3HUMKIONEIUIECKOTO
tpyaa «[CokpoBuIHUIIA] BCEOOBEMITIOIINX
00bekToB no3Hanus» Kourryi Jxamron Jlomo
Tae (1813-1899) [Jamgon Kongtrul (xam-
ron) 2013].

Kpome nepeuncieHHbIX BbIlle AaTHPOBaH-
HBIX COYHMHEHUH, CYIIECTBYIOT MHOTOYHCIICH-
HbI€ TEKCTBbI, BpeMsS CO3/IaHUS KOTOPBIX HC-
CJIEJIOBATENSIM OTPENIEIUTh €Ile HE YJanoch.
['maBHBIM 00pa3oM OHHM OTHOCATCS K MY3bl-
KaJIbHBIM TpaaulusiM TaHTPBI U PETUTUU OOH.
VY4eHbIM Tak)Ke HM3BECTHBI Ha3BaHUS IPYTHX
MY3bIKaJIbHO-TEOPETHUECKUX COYMHEHHH, KO-
TOpbIE HE COXPAHMUJIMCH A0 HAIIUX JHEH WU
emnie He ObuTM OOHapyxkeHbl [[Hnyit [Iditnze
2009: 84; Dge ‘dun ‘Phel rgyas (I'enxyn Ilen-
ree) 2011: 103; Egyed 2000: 87-88].

N3 Bcex mpUBEIECHHBIX BBIIIE COYMHEHMI
oco0oe BHHMaHHE CTOHMT yAenuTh «Tpakrary
0 My3bike» Caxbs-nanautsl Kynra ['penuena.
OTOT TpaKTaT SBJISETCS CaMbIM PaHHUM (U3 U3-
BECTHBIX COBPEMEHHON HayKe) M caMbIM 3Ha-
MEHHTBHIM THOCTCKUM MY3bIKaJIbHO-TEOpEeTHYC-
ckuM counHerueM [[aunyit [ritmnze 2009: 79].
Ero aBTOp — BBIIAMOIIUICS THOSTCKUI yue-
HBIA-OYIUCT, IEPEBOAYHUK, IPOTIOBEIHHUK, MO~
JUTUYECKUI JIesTelb, aBTOP MHOTOYUCIIEHHBIX
TPYAOB MO TPaJAWIMOHHBIM Haykam (Oymauii-
CKO#l (mrocouu, 3MUCTEMOJIOTHH, TpaMMa-
TUKE, CTUXOCJIOKEHUIO, PUTOPUKE U MHOTUM

34

npyrum). B tuGerckoii Tpamuiuu Cakbsi-miaH-
auty Kynra ['beniieHa MoYuTaroT Kak OJHOTO
U3 «IISTH OCHOBaTeneH mkoabsl Cakbsinay.

«TpakraT 0 My3blke» Cakbsi-IaHIUTHI —
KJIACCUYECKUH THOSTCKHUI TPY/ 10 MY3bIKaIIb-
Hoii Teopun [Tsaup Jlsaprao 1989]. On Obln
W3BECTCH HE TOJILKO MOCIIEIOBATENSIM HIKOJIBI
Caxkpsina, HO ¥ IPEACTABUTEISIM APYTHX IIKOJ,
KOTOpbIC IUTHPOBAIN OTAEIbHBIE (parMeHTHI
9TOr0 COYMHEHHS NPH OMUCAHUHM TEOPUH MY-
3BIKaJIBHOTO HCKyccTBa'. «TpakTar o My3bI-
Ke» MPeJICTaBisIeT co00W HEOOJBIION TEKCT,
COCTOSIIUI M3 BCTYNMUTEJIBHON YacTH, Tpex
riaB’, 3aKimoveHus u kojgopona. HecmoTps Ha
OTHOCHUTEJILHYIO KPaTKOCTh (B Kcuiorpaguye-
CKOM H3JIaHHH OH COCTaBIISICT 6 IBYCTOPOHHUX
aucToB opmara nomxu®), B HEM COICPKUTCS
JOCTaTOYHO IoJTHast HHGopManus o THOETCKON
BOKaJILHOH MY3BIKE TOTO MEpUOJa: O MPUHIIU-
nax IOCTPOCHUSI MEIOJIUN H €€ CTPYKTYpe,
KOMITO3UIIMOHHBIX MPaBHUjIax, HOPMax HCIOJI-
HEHUs, TEeMOPOBBIX OCOOCHHOCTSX T0JIOCa,
MpernojaBaHuy U o0y4eHuH. JlaHHBIH TpakTaT
OTpaXkaeT OCOOBIH 3Tam Pa3BUTUS THOETCKOM
MY3BIKH M MY3bIKAJIbHOH TEOpHHU, HA KOTOPOM
elle He CYIECTBOBAIIO MOHSATHS O 3BYKOPSI/IC U
Jazie; BMECTO 9TOT0 MCIOJIBb30BaIMCh 0003Ha-
YCHUS Pa3TUYHBIX TEMOPOBO-MHTOHAIIMOHHBIX
W3MEHEHUH rojoca Kak OCHOBHBIX COCTABIISIO-
X BOKAIHHOM MeJIoauun®.

Ocobo cTouT Mom4epKHyThb, 4TO Cakbsi-
MaHIUTa, HECMOTPS Ha MPHUBEPKEHHOCTD Oy -
JTUHCKAM PEIIMTUO3HBIM TMPAKTUKaM, B CBOEM
MY3BIKTBHO-TEOPETHUECKOM TPAKTATE OMUCAI
HE TOJBKO THOETCKYIO OYIIMICKYIO MY3BIKY,
HO ¥ Apyrue cepbl My3bIKaTbHOTO HCKYCCTBA,
KOTOpbIC TIPUHSTO WMEHOBATh CBETCKHUMH.

I Cm. «OGbsicHEHNE [pUTYATBHBIX TTPEIMETOR |,
OZIeXK]J M MY3bIKH — OOTraTCTB OKeaHa BHIbSAXAp
BaukpasHpl paHHHX IEPEeBOJOB — ILBETOK-YKpa-
LICHHE TAHTPUYECKOTO IpakTHKyomero» Tamm
I'esimo, «[CokpoBumania] BCEOOBEMITIONMX 00b-
exktoB nosHanus» Kourrtyn J[xamron Jlomo Txae
(1813-1899).

2 1. I'masa o menmoauu (tu6. dbyangs kyi le’u) 2.
I'maBa o mpumenennu cioB (Tub. tshig sbyor le 'u) 3.
I'maBa, [B KOTOPOIi] pa3bACHSIIOTCS CIOCOOBI COCIH-
HEHUs CIOB M Menoauu (Tud. dbyangs dang tshig
byor ba’i tshul gtan la dbab pa le u).

3 Tubetckast kaura popmara nomxu (MapaTxu
pothi; Takxke neua, T™h6. dpe cha) mpencTaBiseT
co0O¥ TOPHU30HTAIHHO OPHEHTHPOBAHHBIE HECOPO-
ITIOPOBaHHBIE (peke COPOIIIOpOBAHHBIC) Y3KHE
MPSIMOYTOJbHBIE JHCTHI [TuOeTrckas pyKOMHCHO-
kenyorpaduueckas kaura 2015: 190].

4 TlompoGuee cMm.: [Grokhovskiy, Butsyk 2015].
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Otum «TpakTaT 0 My3bIKe» OTIUYAETCS OT MO-
CJICYFOIUX COYMHEHUHN Oy ITMICKIX aBTOPOB,
KOTOpBIE PACCMATPUBAIA TOJBKO PHUTYyalb-
HBIE MY3BIKAbHBIE TPANULUUA U HE YICISIN
BHUMAHUS JIPYTHUM OOJIACTSIM MY3bIKAJIBHOTO
HCKyCCTBa. B 4em mpuymHa Takoro BbIOODA,
CKa3aTh CJI0XHO. B kauecTBe BO3MOMXKHOI'O OT-
BETa Ha JAHHBIA BOMPOC MOXKHO MPEIIOKUTH
TUIOTE3y 00 OTCYTCTBUU YETKUX Pa3jiHuuil U
pasrpaHUYeHUH MEXJy OTICIIbHBIMH (YHK-
LUOHATLHBIMU 00J1aCTSMU MY3bIKH Ha PAaHHEM
starnie (OPMHUPOBAHMSI HOBBIX IIKOJI THOET-
ckoro Oymau3ma. B mosib3y JaHHOW rUIoTe3bI
BBICTYIIAIOT TAK)K€ CBHUJIETEJILCTBA O TOM, YTO
OTIpeICTICHHBIC 2JIEMEHTHI OnmucaHHOu Cakbs-
MAHAUTON MEBUYECKOM TPaJAMIIMU COXPAHUIIUCH
HE TOJIbKO B PUTYaJIbHON MY3bIKE, HO U B BO-
KaJIBHOM MY3BIKE TPaJULUOHHON OIEphl aue-
JAXAMO, KOTOPYIO OTHOCAT K HAPOJHBIM BUJaM
HCTIOTHUTENBCKOT0 MCKyccTBa [Ban Yxuisax
2009; Isu6a Loiinze, Lipoxaup Jlanmze 2011:
60-64; Nag ‘du’i Jo dkar (Harmy J/Ixoxap)
2011: 41].

Pa3o0paThCsi B KOHIICTIIUSAX M TEOpETHYC-
CKHX mocTpoeHusIX Cakbsi-MaHIUThl TOMOTAET
KOMMeHTapuil k «Tpakrary o My3bIKE», CO-
craByieHHbI AHbexxa0 Hrarsaur Kynra Cona-
MoM B 1624 r. OiHako Ha HEKOTOPHIE BOMIPOCHI
COBPEMEHHBIM HCCJIEIOBATENsIM BCE €LIE HE
yJaJ10Ch OTBETHUTb.

Kaskap1ii THOETCKUM TEKCT, TOCBSIIEHHBII
PacCMOTPEHUIO MY3BIKAJIbHONH TEOpHUH, Tpe-
Oyer oTAeNbHOrO m3yueHus. [lyist Toro uro-
OBl COCTaBUTH MPEACTABICHHE O THUOCTCKOUN
MY3bIKaJIbHOW TEOPUM BO BCEM €€ MHOIO-
o0Opa3uu, HEOOXOIUMO HE TOJBKO MPOBECTH
aHaju3 THUOETCKUX MY3bIKaJbHO-TEOpEeTHYEC-
CKUX COYMHEHHUN, MEPEBECTH HUX Ha APYTrUe
SI3BIKH, MPOKOMMEHTHPOBATH OIKUCAHHBIC B
HUX KOHIICTIIUU U SIBJICHUS, HO U CPAaBHUTH
COJIEpPIKAIYIOCS B HUX WH(OPMAIIMIO CO CBU-
JIETeTLCTBAMU HOTHBIX PYKOIHUCEH COOTBET-
CTBYIOILIETO NIEPUO/IA, @ TAKIKE C COBPEMEHHOU
MY3BIKaJIbHON MPAKTUKONH COOTBETCTBYIOLIEH
Tpaauuu. B HacTosiliee Bpems TeopeThue-
CKasl COCTaBJISIFOIIASl THOSTCKON MYy3bIKaJb-
HOM KYJBTYpPHI €Ille HEeJOCTATOYHO H3ydeHa'.
MHorue TEKCThl OCTAIOTCS «MOTYATUBBIMU
CBHUJICTEIISIMU» HUCTOPUU PA3BUTHUS U CTAHOB-
JeHusT THUOETCKOM TpagulMOHHOW MY3BIKH.
UToOBI COXpaHUTh 3Ty 4YacTh KYJIbTYPHOTO
Hacneaus Tubera, COBpEMEHHBIM HCCIIEI0BA-
TEJSIM CTOUT MPHUJIOKUTH YCUIIUS IJIs1 IEPEBO-
Jla U U3yYCHUs THOETCKUX MY3BIKAIBHO-TEO-
PETHUECKUX COUMHEHUN.

' Tlompo6Gree cm.: [byrwik 2014; Butsyk 2014].
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HMcrounuxku

A 15" Century Tibetan Compendium of Knowledge:
the bsad mdzod yid bzhin nor bu by Don-dam-
smra-ba’i-senge = Tuberckuii KOMIEHIUYM
XV Beka: «COKpOBHITHHIA OOBSCHEHHH —
JPAarolleHHbIl KaMEHb, WCIIOJIHSIOMNN JKe-
maaus» / ed. by Lokesh Chandra. New Delhi:
Jayyed Press, 1969. 529 p.

A myes zhabs Ngag dbang Kub dga’ Bsod nams
(Anmbexabd Hrarsanr Kymra Comam). Rig pa
Inga las bzo rig pa’i bye brag rol mo’i bstan
bcos kyi rnam par bshad pa ‘jam dbyangs bla
ma dges pa’i snyan pa’i sgra dbyang blo gsal
yid ‘phrog ‘phrin las yongs khyab = Kommen-
Tapui K ,,I pakTaTy 0 My3bIKe", KOTOpas SBIS-
€TCsl 4aCThI0 MCKYCCTB M PEMECEN, BXOISIINX
B COCTaB IISITW HAyK, — MPUATHBIA AJIS CIyXa
OUMILAIOUINI pa3yM INpENEeCTHBIM 3BYK, pamy-
rouii mamy [CakpsS-TTaHAWTY, BOIUIOIICHHE]
ManKyrxomm, — OOIMHpHOE ACsHHE [Ipo-
Oy»xneHHoTO0 XUBoro cymmectsa] // dPal sa skya
pa chen po sngags ‘chang thams cad mkhyen
pa ngag dbang kun dga’ bsod nams kyi gsung
‘bum = Cobpanne counnenniit Hrarsaar Cona-
Ma — BEJIMKOTO JJOCTOCIABHOTO CaKbsIIIbI, BCE-
Bexymiero ManTpanxapsl. Katmandu: Sa skya
rgyal yongs gsung rab slob gnyer khang, 2000.
Pp. 461-542.

Bkra shis Rgya mtsho (Tamm I'ssimo). Snga ‘gyur
rdo rje theg pa’i rigs ‘dzin rgya mtsho’i longs
spyod chas gos rgyan dang rol mo’i rnam bshad
sngags ‘chang rgyan gyi me tog ces bya ba
bzhugs so = O0wsicHeHUE [pUTyaTBHBIX MIPEI-
METOB], OJI&K U MY3bIKH — OOTaTCTB OKEaHa
BUAbAAXap BamkpasHel paHHMX TIEpPEeBOJOB
— IIBETOK-YKpAIICHUE TaHTPUUIECKOTO IpaK-
Tukytomero // Gsangs rnying rgyan dang rol
mo’i bstan bcos = TpakTaTsl 00 yKpaIIeHusIX
u My3bIke apeBHel TaitHoit [ManTpsr]|. Lhasa:
Bod ljongs bod yig dpe rnying dpe skrun khang,
1996. Pp. 3—170.

Gsang rnying rgyan dang rol mo’i bstan bcos =
TpaktaTsl 00 yKpaIlIeHUAX U My3BbIKEC APEBHEH
Taitroit [ManTtpsr| // Gangs can rig mdzod =
Ounuknonenuss Crpansl cHeroB. Lhasa: Bod
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ljongs bod yig dpe rnying dpe skrun khang,
1996. 374 p.

Jamgdn Kongtrul Lodrd Tayé (Jxamron Konrryin
Jlono Tae). The Treasury of Knowledge = Co-
KposuIiHKIA 3HaHuH / transl. by Kalu rinpoché
translation group. Book 6. Parts 1 and 2. New
York: Snow Lion Publications, 2013. 992 p.

Klong rdol bla ma Ngag dbang Blo bzang (Jlonr-
non-nama Hrarsaur Jlozanr). Gsung ‘bum: The
Collected works of Longdol Lama = Cynr-
oym: CoOpanue couuHeHuil JIOHTmOI-TaMbI
/ Reproduced by Lokesh Chandra. Parts 1, 2.
New Delhi: International Academy of Indian
Culture, 1973, 300 p.

Kun grol Grags pa ‘Ja’ tshon Snying po (Kynmon
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AnHotanus. CTaTbs MMOCBSIICHA KPAaTKOMY PACCMOTPEHHUIO THOSTCKUX TPAIUIIMOHHBIX MY3bI-
KalbHO-TeopeTnueckux counHeHnit XI-XIX BB., a Takke UCTOPUYECKUX YCIOBUN MX BO3HUKHOBE-
HUs. J[0 HACTOSIIETO0 BpEeMEHHU UCTOPHUSI THOSTCKOW MY3bIKaIbHON KYJIBTYpBI HE HAXOAMIA TIOAPOOHO-
TO OCBEIICHUS B pPa0OTaX OTCUCCTBCHHBIX UCCIICIOBATENCH. ABTOP CTaThbU, OMUPAsCh HA PE3YIbTaThI
HAyYHBIX M3BICKAHUN CBPOICUCKUX, KHTANCKUX M THOCTCKUX MCCIIEIOBATENCH, a TaKKe IMPUHSB 3a
OCHOBY JIMYHBIN OIBIT paOOTHI ¢ THOCTCKUMHU MY3BIKaTbHO-TCOPETHUCCKUMI COYHMHCHUSIMH, ITOTIBI-
TaJcs TMPEACTAaBUTh B CTaThe OOMIYI0 XapaKTePUCTUKY JaHHBIX MICHMEHHBIX MICTOYHHUKOB. B cTarhe
OIHCaHBl OCHOBHBIC 0COOCHHOCTH THOCTCKOM TPaTUIIMOHHON MY3BIKaIbHOH KYJIBTYPHI, OTIPEICICHO
MECTO MY3BIKQIIEHOTO UCKYCCTBA B CUCTEME THOSTCKHUX TPAIWIIMOHHBIX HAYK, JTaH 0030p N3BECTHBIX
COBPEMECHHOH HayKe THOSTCKNX COYMHEHHI TI0 TEOPUH MY3bIKH, HarnmcanHbiX B XI-XIX BB. Hecmo-
Tps HA TO, YTO THOCTCKUEC MY3BIKATHHO-TCOPETHUCCKUE COYMHCHUS HE UTPATA 3HAYUTEIHHON POITH
B TPAIUIIMOHHON CHCTeMe 00pa30BaHUS M YacTO IPEICTABISLIN COO0M pa3aessl MHOTOTOMHEIX TPY-
JIOB DHIIUKIIOTICANICCKOTO XapaKTepa, 3aKIF0YeHHAs B HIX HH()OpMAIUS IO TCOPUH MY3BIKA H MY-
3BIKAJIEHOW MPaKTHKE, GMI0COPHUH MY3BIKH M MY3BIKAIIEHOMY 00pa30BaHUIO TOCTATOYHO OOIIMpPHA.
MHbopMaMOHHBI TOTCHIIMAT STHX HCTOYHUKOB CPABHUTEIIFHO BEJIHK, UX U3YUCHHUE MOKET BHECTH
3HAUUTEIBHBIN BKIIAJ B UCCIICIOBAHNEC UCTOPUU PA3BUTHS THOCTCKOW MY3BIKaTBHON KyIBTYPHI. AB-
TOP BBIPAXKAET HAJAEKAY, UTO JaHHAsl CTAThsl IOMOXKET MPUBJIEYb BHUMAaHUE OTEUECTBEHHBIX YUCHBIX
K IIpo0IeMe McCIeI0BaHus THOCTCKON TEOPUH MY3BIKH U MY3BIKAJIEHO-TCOPETUICCKUX COUMHCHUI.

KuaroueBble cjioBa: uctopus My3slkn, Tuoet, Cakbs-TaHIUTA, My3BIKaJTbHO-TCOPETHICCKUE CO-
YUHCHUS, THOCTCKUE TPAIUIIOHHBIC HAyKH.
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