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WKOHOJIOTHS 1 KOMIIAPATUBUCTHKA:
MEKINCHUIIIMHAPHBIN JUCKYPC

Annomayusa: Ctarbs sIBISETCS PE3YJIHTATOM KOMILJIEKCHOTO UCCIIEIOBAHHS aBTOPCKOTO
KOJUIEKTUBA W 3aTparuBacT pasHble 001acTH T'YMaHUTAPHOTO 3HAHUS: UCKYCCTBOBEC-
HUE, QUI0IOTHI0, POIBKIOPUCTUKY. OOBEANHSAIOUIMM CTEPKHEM CTaThU CTaJl IPUHLIMIT
MEKIPEIMETHOCTU M Hay4YHbIE METOJbI MKOHOJOTMU M KoMmmapaTtuBucTHkH. OOparie-
HUC K JaHHBIM MCTOJaM INPOAMKTOBAHO KaK MOJHUCTUINCTUYHOCTHIO COBPEMCHHOI'O
MCKYCCTBA U KYJBTYphI, TAK U U3MEHEHHEM COOTHOILICHHS TEKCTa M KOHTEKCTa B PaM-
Kax Hay4HOT'O TUCKypca. YCHJICHHE POJIM KOHTEKCTa B TPAHMLAX KOHKPETHON Hay4YHOU
00J1acTH MO3BOJISET BHIUTH HA yPOBEHb OOIIEXYJ0)KECTBEHHBIX M JTakKe OOIIEKYIBTYp-
HBIX 0000mIeHuit. [Ipu 3TOoM HccnenyeMblii Xyn0KECTBEHHBIH TEKCT MBICIUTCS Kak
qacCTb O6HICI71 CHUCTEMbI, YTO ITO3BOJACT BUACTH B HEM HC TOJIBKO CAMHHUYHOC, HO U €11~
Hoe. TeM caMbIM XyJOK€CTBEHHBIH TEKCT OCMBICIUBACTCS KaK KyJIbTYPHBIA KOHIICTIT.
JlaHHBII OAX0A MPOAEMOHCTPUPOBAH IIPH aHAJIN3€E HECKOJIBKUX Xy/I0KECTBEHHO-3CTeE-
TUYECKHUX (DEHOMEHOB: COBPEMEHHOTO apXHUTeKTypHOTO Heokmaccuimima (I. B. Bapa-
KknHa), ctuxoTBopeHus B mpose U. C. Typrenesa «Xpucrtoc» (C. H. IlepeBonouanckas),
muctepun XX B. (B. B. A3zaposa), ctoxxera «Amyp u [lcuxes» (B. E. JloOpoBosibckas).
OOmuM BBIBOJIOM CTall0 YCTAHOBIIEHUE 3HAYMMOCTH MEXKIMCIUILTHHAPHOTO TTOAX0/1a
B T'YMaHHUTAPUCTUKE, YTO OOYCIIOBJICHO yCIOKHEHUEM KYJIBTYPbl U UCKYCCTBA M TOBBI-
IIeHHEeM TpeOOBaHMI K MCCIIEIOBATENIO, €T0 APYIUIMA U CHCTEMHOCTH MBIIIICHUS.
Hayka cTpeMuTCst K paCKpBITHIO HCTUHHBIX CMBICTIOB, BOCTIONHSS AS(PUIUT TyXOBHO-
CTH TIOCTUH/IyCTPUAIBHOTO 001IecTBa. IMEHHO TTOBOPOTOM K YeJIOBEKY, aHTPOTIOICH-
TPUYHOCTBIO OOBSCHSIETCS CTONIb AKTUBHBIA MHTEPEC K MEKAUCUUIUIMHAPHOCTH HAYyY-
HBIX MCCJIEOBAHUH.

Knroueewte cnoea: MKOHONOTHS, KOMIIAPATUBUCTHKA, MEXIUCIUILIMHAPHOCTD, TEKCT
U KOHTEKCT, HHTEPTEKCTYaIbHOCTh, CUMBOJI, KOHLENT KYJbTYPBI.
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IMocTaHoBKa MpodIEMBI

Wutepec k nmpodiemMe MEXIUCIUILTMHAPHBIX UCCIICIOBAaHUNA BO MHOTOM 00YCJIOBJICH
YCIIO)KHEHHEM METOJ0JIOTHYECKOTo armmapara B COBPEMEHHOM HCKYCCTBO3HAaHMU M TyMa-
HUTApPHOM 3HAHHUU B LEJOM. [IpHHIUTI MEXIUCIUILUTHHAPHOCTH CTAHOBUTCS BEAYIIUM IPU
aHaJIM3e KaK OTJEJbHBIX 0OBEKTOB, TaK U XYIOKECTBEHHBIX MPOLIECCOB COBPEMEHHON KYIIb-
Typbl. IMEHHO 3THM 00yCIIOBICHO TEMaTHYECKOE PACIIMPEHUE B paMKaX JaHHOTO HCCIIeIO-
BAaHUS C BKIIFOYCHHEM HE TOJILKO HCKYCCTBOBEUECKHX ACIIEKTOB, HO U BOIIPOCOB (PHIIOJIOTUH
1 (OIBKIOPUCTHKH.

Llenpto 1aHHOM CTaThU OBLIO OCMBICICHUE (PEHOMEHA MEKTUCIUITTMHAPHOCTH U BO3-
MOKHOCTH HCIOJIb30BaHUSI WHOAWCIHMIUTMHAPHBIX TOAXOJ0B B T'YMAaHUTAPHBIX HCCIIEI0BA-
HUsIX. OCHOBHBIE MCCIIEIOBATENILCKHE 331aUM: ONPEICIUTh POJb KYJIBTYPHO-UCTOPHYECKOTO
U XYI0)KECTBEHHOTO KOHTEKCTOB B HAYYHOW METOIOJOTHH; BBIIBUTH BO3MOKHOCTH HKOHO-
JIOTUYECKOTO MCCIIEIOBAaHNsI OOBEKTa B Xy/JI0XKECTBEHHOM KOHTEKCTE; JO0Ka3aTh MEPCIICKTHB-
HOCTh KOMIIAPaTUBHOTO MCCIIEIOBAHUS XYy/IO0KECTBEHHBIX OOBEKTOB U IPOIECCOB.

Kuaceunusm kak ¢cTHIb U Kak MeTadopa B COBpeMEHHOH apXUTEKType
Heoxnaccunusm B COBpeMEHHON apXUTEKType HaMH pPacCMOTPEH B JBYX acleKTax:
KaK XyJ0’KECTBEHHOE SBJIEHHWE M KaK KOHIIENT KyJAbTypbl. MBI CTaBUM CBOEH LIETBIO JATh
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MHTEPHPETALMI0 HEOKIACCULIM3Ma KaKk MapKepa COBPEMEHHOMN KYJIbTYpbl, pACCMOTPEB J1aH-
HBIH CTUIIb B CUCTEME €€ LICHHOCTEH. B uccienoBaHuy MOKHO BbIICJINTH HECKOJIBKO CMBICIIO-
BBIX BEKTOPOB: BAPUAaTHBHOCTH COBPEMEHHOTO HEOKIIACCUIIM3MA U €€ COIIMOKYIBTYPHbIE TIPH-
YUHBI, CEMAaHTHKY HEOKJIACCUIIU3Ma U €ro HEHHOCTHYIO Ipupoay. B cBoem HayuHOM aHann3e
MBI pa3ziessieM MO3ULHI0 Psla COBPEMEHHBIX HCCIIEI0BaTEeNIeH: B aHAIN3E 3apyOeKHBIX 00b-
exroB — B. JI. Xaiira [2, c. 5-15, 72-84] u A. B. xonaukoBa [8]; B OIleHKE KJIACCHYECKOM
perpocnektuBbl — A. FO. I'paboBenko [5]; B MmeTononoruaeckoMm noaxone — C. 0. reitna
[20] u B. I1. IIpoxomoBoii [ 16].

Bxoxxaenue kiiaccum3Ma B apXUTEKTypHOE IPOCTPAHCTBO XX CTOJETHUS MpeBapsi-
€TCsl SKIICKTUYECKUM MEPHOIOM BTOPOi monoBuHbI XIX B., B paMKax KOTOpOTo HaOJII0IaeTCsl
cBOOOJHOE MHTEPIPETUPOBAHUE 3JIEMEHTOB MPHUHLUIIOB KaK KIACCHLU3MA, TaK U JAPYIHX
cTuieBbix cucteM. OOparieHue K IpeAbICTOPUN He CIIy4aifHo, TaK Kak MoJ0OHOro poja CTH-
neBast MoNM(GOHUS COXPaHSETCs Ha MPOTSHKEHUH BCEH NCTOPHU COBPEMEHHON apXUTEKTYPHI.
Ho ecnu B mepBoM citydae cTHIIEBbIE 3aMMCTBOBaHUSI PACLEHUBAIOTCS Kak (hopMa peTpocieK-
LIUH B IIEPHOJ] PAAUKAIBHOTO TEXHUYECKOTO OOHOBJICHHS M CMEHBI TApaJUrMbl, TO B KYJIBTYP-
HOM TpocTpaHcTBe XX B. ()aHTOM KIIACCHIIM3Ma OHUMAETCS CKOPEe CHMBOJINYECKH.

OTrojaockoM HEOKJIACCUYECKOH JIMHUU B apXUTEKTYPE CTAHOBUTCS PYyCCKUI HEOKJIac-
CHUIIM3M Hauana XX CTOJIETHsI — SIBJICHHUE, KOTOPOE pacCMaTPUBAIOT M KaK OJTHO U3 MPOsIBIIC-
HUH MOJIEpHA, U KaK caMOCTOSTeNbHbIN cTiib. [loctpoiikn 1900-X rT. 1eiCTBUTENBHO UMEIOT
MHOXXECTBO TOYEK IIEPECEUEHHUs] C MOJECPHOM: aTEKTOHH3M, IIACTHYECKOE OCMBICICHUE
apxXuTeKTypHOi Kommosuiuu. OgHako yxke B 1910-x IT. Xapakrep apXUTEKTYpHOM CTHIIU-
CTHKH MEHSETCS: CBOOO/IHASI MHTEPIPETAIHsI KIACCHYECKOH CHCTEMBI BBITECHAETCS TPAJH-
HUOHHBIMU JIA CTHUJIA ACHOCTBIO U CTPOrOCTHIO. OTta TUHUS COXpPaHUT CBOIO aKTyaJIbHOCTb
u B cepenune cronetusa. Oanako B nepuoj 1930—1950-x rr. kiaccui3M BBICTYNAET HE KaK
CTHJIb SIIOXH, a B OOJBIICH CTENEHU KaK CHMBOJI MOIIM M HE3BIONIEMOCTH aBTOPUTAPHOIO
MIPABJICHUS STIOXU TOTAJIUTapU3Ma.

B 3apyOexxHol apXMTEKType Takke BO3HUKAET MPEIEJeHT KIACCHIM3Ma: B paMKax
sKIIeKTU3Ma ap Aeko 1920 — nauana 1930-x IT. U B IpeABOCHHOM HeoKIaccuimsMme [epma-
HUM. BTOpo#i nmpumMep sIBIsieTcs NPsSMOM aHaOTHEH «CTATMHCKOTO aMITUpa» U M0 BPEMEHH,
U 110 YCJIOBHUSIM BO3HUKHOBEHHMS, U 110 (popMaM. ApXUTEKTypa ap AEKO CTHIIMCTHYECKU Oolee
pa3HoOoOpa3Ha: KIACCHYECKUE SJIEMEHTHI SBISIOTCS JIMIIh YacThIO CTUJIEBOW MONU(OHUM.
OnHaKo MeXIy TOTAIUTapHBIM HEOKJIACCHLIU3MOM M ap JIeKO €CTh CMBICIOBAs OOIIHOCTB!
KIJIACCHIIM3M KaK CHMMBOJI MOIIM M BJIACTH MPUOOPETAET HOBBIH OTTEHOK — KOMMEPUYECKHIA.
U 5T0 NOHATHO, TaK KakK ap JIEKO MPosiBUII ce0st B HarOoee mocieioBaTe-HoN (popme B apXu-
TEKType KOMMEPUYECKOIr0 Ha3HauCHUsI — 3[JaHHi KOPIOopauui, oTeneil, KHHOTeaTpoB H T. II.

OuepenHON BCIJIECK MHTEPECA K KJIACCHUYECKUM (OPMaM B apXUTEKTYPE OTHOCUTCS
Ko BTopoi mosnoBuHe XX B., Korja (aHTOM KJIaccHUIlM3Ma BO3HHMKAET KaK aHTHTE3a WHTEp-
HaMoHaIBHOTO cTHIs. C OHON CTOPOHBI, 0OBEKTHI HEOKJIACCUIIM3MA BEChMa OM3KH UKO-
HaM HeodyHKkIoHamu3Ma 1940—1960-x rT., 4To MPOSABISICTCS Yepe3 OOITHOCTh MaTepHaIOB
M TEXHOJIOTUH, 00bEMHO-IIPOCTPAHCTBEHHBIX pelIeHnd. B To ke Bpems Henb3sl OTpULATh
CBSI3M HEOKJIACCUIIM3MA C apXUTEKTYPHBIMH TUTaHTaMu ap J1eko. O0 3TOM MoxpoOHO MUIIET
10. b. Kniukny B crarbe « ApXUTEKTYPHBIA UCTIOIUIIIMEHT — BBIOOP CTHIIS, BBISIBIISAS B HEH
MPUYMHBI CTHJIEBOTO auajiora: « ‘Kommepueckas apXuTeKTypa’ HIIET OMOPBI Cpeau Oe3yc-
JIOBHO aBTOPUTETHBIX MPOU3BEACHUID [2, c. 53].

[Ipouecc WMUTAMM CTHIIEBBIX MPEIIIECTBEHHUKOB, CBOOOIHOW CTHUJIM3ALMH X
(bopM, IpuUCBaNBaHHS CMBICIIOB CTAHOBHUTCSI HOPMOW B paMKaxX apXUTEKTYPHOU CTHIMCTUKU
BTOPO# MonoBHHBI XX B. U 0COOCHHO B 3CTETHKE MOCTMOepHH3Ma. O0palieHre K Kiaccu-
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U3My B paMKax nocrmojiepausma B. JI. XalT 00bsicHsieT nBosiko. C 0IHO# CTOPOHBI, KJIacCH-
IIU3M IIPUBHOCHUT B COBPEMEHHYIO KYJIBTYPY «CTOJIb aKTUBHO M OECIIOAHO UCKOMBIE B Peajb-
HOM OBITHH <...> COBEpPIIECHCTBO, TAPMOHHIO, CIIOKOUCTBUEY [2, ¢. 80]. C mpyroit cTOpoHsl,
HCCIIeI0BAaTENb TOYEPKUBACT KPU3UCHOCTh COBPEMEHHOM apXUTEKTYPbI, TOBOPSI O BO3BpATe
K KJIaCCULIM3MY KaK O ITyTH ero npeoaosieHus. Takum 00pa3oM, KIacCUIIM3M BBICTYNAET U KaK
CHMBOJI BBICOKOH KyJIBTYPBI M CTHJISI, 1 KaK OOBEIMHSIONIAs H/EsI, CTIOCOOHAS HE TOIBKO YII0-
PSIIOUUTh U CONOAUMHUTD YAaCTH Xy[JOKECTBEHHOI'O LI€JI0r0, HO U NPUBHECTU B HEI'O HEKUH
CUMBOJIMYECKUN CMBICII.

Tak, IpaBUTENLCTBEHHbIE 31aHUS 3aKJIIOYAIOT B ceOe MOJUTUYECKUE CMBICIbI; IpU
3TOM KJIACCHILIM3M COXPaHsET CBOIO TPAIUIIMOHHYIO CEMAHTHUKY, BBICTYIIAsi CAMBOJIOM BJIaCTH
u 3akoHa [23]. 3maHus OOIIECTBEHHOTO HAa3HAYCHUS W KOPIOPAIUK HAJCISIOTCS COIUAIIb-
HBIM CMBICJIOM, CHMBOJIU3UPYIOT CTaTyCHOCTb 3aKa3uMKa, BOIJIOUIAOT TAKUE LEHHOCTH, KaK
HpecTHXk M pockollb. YacTHBIN 3aKa3, oTpaxas HEpPapXHUYHOCTh OOILIECTBa, TaKKe 001agaer
CHUMBOJIMKOM: KIIACCHLIM3M aCCOLMUPYETCS C AIETaHTHOCTHIO, KOHCEPBATU3MOM M TPaJHIIH-
OHHOCTBIO.

VYTpara 0a30BbIX IIECHHOCTEH B COBPEMEHHOW KYNIbType MOOYXKIAeT JItoJIel eciu He
CO3MJATh HOBBIE, TO (POPMHUPOBATH UX MONOOMS, CUMYIISIKPBL. B apXuTekType TakuM CUMYJIs-
KPOM YCHEIIHOCTH M CTa0MJIBHOCTH CTaj KIACCHLIU3M. JTO MO3BOJISET TOBOPUTH O KJIACCH-
I3Me KaK O CBOE0OPa3HOM KyJIbTYPHOM KOJI€ COBPEMEHHOCTH.

Hxona B cmbiciioBom npoctpanceTBe Tekera U. C. Typrenesa:

HHTEPTEKCTyaJbHbIC OTCHIKH K apXeTHIly XpHcTa

COBpeMCHHaﬂ Hay4dYHada McTalapaaurMa XapakKTCpUu3yCeTCda MCEKIUCHUITIIMHAPHBIM
MOJXO0AOM K aHaJu3y W MHTeprnpeTanud (GpakroB. MeTofonorus ryMaHuTapHOTO HCCIIe0Ba-
HUS TIPE/ICTABJICHA CHHTE30M TEXHOJOTHH, [ITyOMHHBIM B3aMMOJICHCTBHEM PA3INYHbIX Hayy-
HBIX nmapaaurM. [IpuunHa 1aHHOTO TOBOPOTAa — M3MEHEHHUE HAIIPaBJICHUS BEKTOPA UCCIEI0-
BaTEJIbCKOM MBICIU: CUCTEMOLEHTPUYECKUI NTOJIX0/, FOCHOACTBOBABIINN B HAyKe B MEPBOU
1ojgoBUHE XX B., CMEHWJICS aHTPONOUEHTPUUYECKUM IOAXO/IOM, MPEANOIATAIOIIAM BbIXO/
3aMKHYTOT'O KpyTa aHAJIIMTHYECKUX MPOLEAYP HaJl SIMIUPUIECKUMH (aKTaMHU BHYTPH OJHON
CUCTEMBI.

UYenoBevyeckuil (GakTop, MUATEKTUYSCKOE B3aUMOJCHCTBUE CHCTEMOICHTPUYECKOTO
¥ QaHTPOMOLEHTPHYECKOTO MOJX0I0B, pa3IBUHYIHN I'PaHUIIbI O3HAHHS. FIMEHHO CyObeKT cOo3-
JIaeT MPOCKITHIO MUPa B CBOEM CO3HAHHUH, MOJICIIUPYET €ro (MHUpa) CEMaHTHUYECKOE MMPOCTPaH-
cTBO. B dpmiiocodun u KyneType BO3HHKAET MOHSITHE «0ueloBedeHHbIH Mup» [19, c. 15].

CrnencTBueM Takoro B3aMMOINPOHMKHOBEHHSI CIEAYeT MPHU3HATH POXKIEHUE HOBOMN
MOJIENIM TPEACTABICHUS 3HAHUS, OTIAMYAIOLICHCS OT TPAJUIMOHHON MYJIBTUMOJAIbHOCTHIO
U peIIeKCUBHOCTBIO, YTO MO3BOJISICT TOBOPUTH O 3aMEHE CTPOTOM MEepapXUUHOCTH Ha TeTe-
PapXU4HOCTb CUCTEMbI 3HAHWS.

CHCTEeMOIEHTPUYECKHI TTOIXO0]T MIPE/IoIaraeT 00palieHne K BUu3yaabHO-00pasHOMY
3HaKy. AHTPOIOIICHTPUUYECKHN TOIX01 TpeOyeT Ooee 0ObEMHOTO 10 CBOCH COmepIKaTeb-
HOM CYIIHOCTH 3HaKa — CO CBEPX3HAYMMOH (OPMOH — JUIS BOIUIOLICHUS TITyOMHHOTO
BU3yaJIbHO-CUMBOJIMYECKOIO CoJepxaHUsA. Mess cHMBOJIMYECKOM 3HAKOBOCTH HYXIAeTCsl
B JIPyroil METOMOJIOTMH OIMCAHUs, BBIXOISINCH B MEXIMCIMILIMHAPHBIE cdepbl, a Oolee
HIMPOKO — B c(hepy aHAIOTUH JPYTrUX MO3HAIONIMX cUcTeM. Pesynbsrar — oOpalieHne K cpas-
HUTENBHO-UCTOPUYECKOMY, KOMITAPATUBHOMY aHAJIM3y TEKCTOBOIO Marepuaa.

[Ipumepom Takoro McciieAOBaHUs MOCTYXHIO cTuxorBopenue B mpose M. C. Typ-
reHeBa «XpHucToc». TeKCTO- U CMBICIIOO0pa3yoIel eMHUICH TYPreHEeBCKOTO CTHXOTBOPE-
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HUS SBISIETCS «BepOaibHash MKOHA. C TOYKHM 3pEHUs] 3HAKOBOCTH, MOYKHO TOBOPHTH O JABYX
BUJIaX UKOHOTpa(pUUECKUX 3HAKOB B JAaHHOM TEKCTE. Bo-nepBbIX, 3TO KAHOHUYECKUN Mpe-
MeT — 06pa3d, KOTOpbIe MPEICTABICHBI KaK arpulyT XpaMa, MKOHA KaK «MOJICHHBIH 00pas»,
cakpajbHbIM CUMBOJI. Bo-BTOpBIX, 3T0 00pa3 XpucTa, CO3AaHHBIN BOCIPUHUMAIOIIUM CO3HA-
HHEM TIeposi CTUXOTBOPEHUS, MPE/ICTABICHHBI BepOaIbHBIMU 3HAKaMH, — «BepOanbHas»
MKOHA, OHA COOTBETCTBYET XyIO)KECTBEHHOMY TEKCTY KaK 3CTETHUECKOMY (heHOMeHy. DTOT
00pa3 BepOaNbHBbIi, HO €r0 OHTOJIOTHYEeCKas IPUPOIA €CTh HE YTO HHOE, KaK 00pa3 MKOHOTpa-
¢duyeckuid. «JIumo, <...> Moxokee Ha BCe YeIoBeUYeCKUe Juia. [1a3a misasiT HEMHOTO BBBICH,
BHUMATEIbHO U THXO. ['yOBI 3aKpBITHI, HO HE CXKAThI: BEPXHsIsI Iy0a Kak Obl TOKOUTCS HAa HUXK-
Heil. HeGonpmas Gopoza pasnBoeHa. Pyku crnoxensl u He meBensaTcs. M onexia Ha HEM Kak
Ha Bcex» [19, c. 162]. B aToM onucaHum «mpovnuThIBaeTCs» n3o0pakeHue JInka Ha MKOHE.
I'maza, xak camasi BakHas jeTaib JIuka, XapakTepu3yroTcsl IIaroabHONH (HOPMON «IIISSITY:
m1a3a 00pasyroT cB3b Mojsmerocs ¢ JlmkoM. OcTanbHbIE ETalH MPEACTABICHBI B ITOKOE.
CrnoBecHOe M300pakeHUE BIIOJIHE COOTBETCTBYET LIEPKOBHBIM HKOHOITMCHBIM KAaHOHAM.

CoenuHenue B JekceMe «1nio» JInka kak o0pasa cBsITOro B IipaBociaBuu 1 JInka kax
caMoil HKOHBI C TAaKUM N300paKEHNEM CTAaHOBUTCSI CHMBOJINYECKHUM, KOHIETITYaIbHO 3HAYH-
MBIM. ApxeTun Xprcra B TYpreHeBCKOM CTUXOTBOPEHUH BOILIOLIEH Kak borouenosek. Takoe
«O4eJIOBEUYMBaHUE» OIM3KO PyCCKOW MKOHOTPaUUEeCKON Tpajinuium.

C XynoKeCTBEHHOW TOYKH 3peHHs, 00pa3 borouenoBeka MOXKET OBbITH pacCMOTpPEH
KAK JIMHTBOKYJIBTYypoOJornueckuii konuenT. Homema XpucToc BOIIIOIIAETCS B CUMBOJIE KaK
METasI3bIKOBOM 3HAKE, MOAYMHSICTCS apXeTUIIMUecKkoMy o0pa3y XpucTa, KOTOPbIH CTPOUTCS
Ha TPaJulMM BU3AHTHHCKOW M pycckoil mkoHorpaduu. CoOCTBEHHOE UMsI XPHUCTOC Yepe3
MHOTOCJIONHYIO MHTEPTEKCTYaJIbHYI0 CBA3b YCHJIMBAET IMpPEKHHUE 3HAKOBHIE TOYKU U CTa-
HOBHTCSI KOHIICTITYaIbHOH MeTadopoil, «manuMicectom»: Meradopa TBOPUT HOBBIH TEKCT
M0 «CTEPTOMY», KIIPOCBEUUBAIOLIEMY» CTAPOMY TEKCTY.

TonkoBaHMEe W TMOHUMAHUE HMMIUIMLHATHBIX CMBICIOB B IPEICTABIEHHOM TEKCTE
N. C. TypreHneBa HOCHT AUCKYpCUBHBIA Xapakrep. CoOCTBeHHOE MMsi XPHUCTOC B paMKax
MMaroJIoruy (MMarono3THKN) MOXKET OBITh PACCMOTPEHO Kak (purypa MHTEPTEKCTa, KaK ero
WHJUKATOP, OTChUIAIOIIUI K MPE-TEKCTYy — CaKpaJbHOMY TEKCTy. B 3TOH Touke mepeceka-
10TCS1 UKOHOTpadus 1 MKoHoIorusa. IkoHoTrpadust onupaercst Ha IPeIMETHBIH TJ1aH, TOTOBBIN
MPOILYKT — M300paskeHue, CO31aHHOE TI0 OTIPE/ICTICHHOMY KaHOHY, cucTeMe npaBui. B duio-
JIOTUU 3TO COOTBETCTBYET CTATHUECKOMY OOBEKTY, TEKCTY, IOCTPOSHHOMY TOXe IO Ompesie-
JICHHOMY TIpaBHILY, MIPEACTaBIsAET co00i (peHoTekcT. IKOHOMIOTHS ke BOCTIPHHUMACTCS KaK
MHTEpHpeTaus n300pakaeMoro (MeTo MO3HaHUs ), MPOAYKT, IIOCTOSSTHHO KOHCTPYHPYEMBIH,
JUHAMWYECKUH, TTOPOXKIAIONIMKA HOBBIE CMBICIBI, TO, YTO (DPUIIOIOTMU OMpEACIseTCs] Kak
redoTekct. [locienHee cBs3aHO ¢ MHTEpIpeTalel cMbICIa(0B) TEKCTA.

Bocnpusatue Tekcra KyJabTypbl B KOTHUTUBHOM (popMare COBPEMEHHOTO 3HAHUS JJaeT
CTOXaCTHUYECKYIO (BEpOSTHOCTHO OCCKOHEUHYI0) CTPYKTYPY NMOHHUMAaHHsI TEKCTa, MpPeICTaB-
JICHHOTO KaK MEHTaJIbHBIN KOHIJIOMEPAT TEKCTOB, BIUTABIINH B ce0sl pa3HbIe 3HAKOBO-CUMBO-
JIMYECKHE KOMIIOHEHTBI, XapaKTePHbIE 7151 PEJIUTMO3HOI0, MUCTUYECKOI'0, XY10’KECTBEHHOTO,
HCKYCCTBOBEIUECKOTO, (PHI0co(CKOro AUCKYypcoB. A Takoe MPOYTEHHE M3BECTHBIX TEKCTOB
BO3MOYKHO TOJIBKO B HOBOM METONOJIOTMH T'YMaHHTapHOTO HCCIEI0BaHUs, MOCTPOEHHON
Ha MPUHLUIIE MEXAUCIUIITMHAPHOTO MOAX0AA.

7Kanp Mucrepuu B KyJIbTYPHOM NPOCTPAHCTBE MEePBOi M0J0BHHBI XX B.

[Ipobnema cTarbu HaXOAWTCS B LEHTPE MACHITAOHOTO KYJIBTYPOIOTHYECKOTO IHC-
Kypca, MOCBAIIEHHOI0 KOMIIaPaTUBUCTHKE: MbI COMIOCTABIISIEM ITPOU3BEAECHNUS KOMIIO3UTOPOB
«paHHero pycckoro aBaHrapaa» [17, c¢. 590].
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B nepBoii nonosune XX B. B Mockse u [letepOypre npoucxoauiio GopMUpOBaHHE
Pa3IUYHBIX XyHIOKECTBEHHbIX OObequHEHMH. Ha BpICTaBKax >KUBONMCH CTUXWHHO BO3HH-
KaJIi AUCKYCCHOHHBIE KITyOBI, e 00Cy ) 1anich TuTepaTypHble Manudectsl. J{Brxkenune pyc-
CKOTO XyIO)KECTBEHHOTO aBaHrapJa Ha4yMHAJOCh C YCBOCHHS OTCUCCTBEHHBIMH JICSATEISIMU
MCKYCCTB (PpaHIy3cKoro oBu3Ma 1 KyOu3ma, HEMELKOTO 3KCIIPECCHOHU3MA U UTAJIbSIHCKOTO
¢yrypusma. B 1913 1. nerepOyprckuii «Coro3 MONOIEKH» OOBEAMHUI YYACTHUKOB ITOU
acCOIMAIINH 110 JIO3YHI'OM JIBMKEHHUS K OecrpeIMeTHOMY MCKycCTBY. Bo rmaBe opranuzanun
Haxoamics kommno3utop M. B. Martommn (1861-1934), yTBep»)aaBIInii 3aKOHOMEPHOCTH
HOBBIX OTHOLICHUH MEX/y CHMBOJIOM U CMBICIIOM, CJIOBOM U 00pa3oM. «OfHaKO JesITeTbHbIN
Y Pa3HOCTOPOHHE OJapEHHBIN YeI0BeK, MaTIOMIMH OCTAJICSl B UCTOPUH UCKYCCTBA HE TOJIBKO
KaK MY3bIKAaHT, HO KaK XyIO)KHHUK, I€Iaror, TAJaHTIMBBIA OpraHW3aTop, MPOHULATEIbHBIN
TEOPETHK HOBOM kuBonucu», — orMermia T. H. Jlesas [10, c. 140].

[To ompenenenuto nckyccreoBena A. b. HakoBa, 3a fecsTh JIeT MPOU30IILIA CTPEMH-
TeNbHAasl BOJIIOLMSI OECIPEMETHOTO UCKYCCTBA B JKMBOIMCH, U3MEHUBIIAS «OPUEHTALIUIO
Y caMbI€ OCHOBBI 3aITaTHOTO HCKyccTBay [13, ¢. 15]. Pa3BuTHe )XHUBOMIHCH, CBSI3aHHOE C HMeE-
Hamu K. Manesuua, B. Tatnuna, J{. Bypmroka u 1p., ObI710 0TMEYEHO COTPYAHIHYECTBOM XYIOXK-
HUKOB, [103TOB, JIUTEPATYPHBIX KPUTUKOB U MY3bIKAHTOB. ABTOPbI HCCIIEOBAHUSI O 3BYKOBBIX
OTKpBITHSIX pycckoro aBaHrap/a E. Ilonbagesa u T. CTapocTuHa 0XxapaKkTeprU30BalId MOSIBIIE-
HUE MaHU(ECTOB TOTO BPEMEHHU KaK «COIMOKYIbTYPHOE siBlIeHUe» [17, ¢. 594].

[IpumeuarensHbIM siBIEHHEM pycckoro (ytypusma crana «[loGena Hax comnHuem»,
B KOTOPOM 0OHApYXHUBAIOTCS T€ATPaJIbHO-IEKOPATUBHBIE 3JIEMEHTHI IOCTAHOBKH MHUCTEpPUH,
TaK’Ke oIepa «IPUIIOMHHAJIA» JIUTYPrUYeCKOe, MaJpUTrajIbHOE U HAPOJHO-TEATPAJIbHOE KIIPO-
ucxoxaenue» [3, c. 35]. Mcnonnenne mpousBeneHus coctosiock B [lerporpane B Havae
nekabpst 1913 1. (teker A. Kpydensix u B. XneOHukoBa, My3bsika M. MartonnHa, KOCTEOMBI
u nexopauuu K. Manesuua). «Ilobena Hax conHuem» OTChUIAET K MPUHLUITY TeaTpaJIn30BaH-
HOTO NPETBOPEHUS KU3HHU YEJIOBEKA, IOTPYKEHHOT0 B CTUXUIO XYIOKECTBEHHOIO Mpeodpa-
30BaHUs JKU3HU.

Wnen o HOBOM MOHMMAaHWU KaTerOpUU MPOCTPAHCTBA, O CHHTE3€ IEMEHTOB (DOPMBI,
[[BETA U 3BYKa, CIyXa M 3pEHHS OIYUHIIN WHANBHyaIbHOE IPETBOPEHUE B TBOPUECTBE KOM-
nozuropa H. b. OOyxoBa (1892—-1954), B 1918 1. smurpuposasuero u3z Coserckoii Poccun.
Htorom ero TBOpYECKHUX MOMCKOB OBLT MECTUYECKHII XPUCTHAHCKUN TTIPOEKT « KHHTa XU3HI
(Livre de la Vie) Ha cOOCTBEHHBIN TEKCT. 3aMbIcell aBTopa O BceneHCckoM MHUCTepHaTbHOM
JIeficTBEe MMEN LIeNbI0 MpeoOpakeHNe CO3HAHMS YeIOBeKa U YejoBedecTBa. | 4acTh HOCHIA
Ha3BaHue «TeueHue Ku3HU»; 2 yacTh — «Ku3Hb AyXa B 00beAMHEHHOM OBITHNY. AHATN3U-
pys texuuky xomnosunun H. b. O6yxosa, 10. H. Xononos ormerni: «Ha pykonucu aBTop
KpacWBBEIMHU OONbIUMHU OyKBaMU TOPKECTBEHHO Hadepran (mo-paniysckn): “KHUTA
)KM3HU — OTKPBITA HMKOJIOM MCCTYIUIEHHBIM... (par Nicolas L’Extasié”).
Cm. RM-1972 — P. 28» (tut. no: [12, ¢. 93]). ['osoc aBTOpa pacKphIBacT OJIMH U3 aCIIEKTOB
3aMbICia MUCTEPUH, CBSA3aHHBIN C TEUCHUEM JKU3HU TIIABHOTO Teposl.

B 1926 . H. b. O0yxoB n300pen 3neKTpoMHCTPYMEHT «3Bydamuii kpect» (Croix
sonore); B 3ByKOBO€ IpocTpaHcTBO Muctepun «Kuura >xuznu» naprus Croix sonore BoIjia
Hapsi/ly C MapTUSAMHU IIEBLOB-COINCTOB U (POPTENHAHO B YETHIPE PYKH (MUCTEPHS ObLIIa pEKOH-
ctpyupoBana Bo ®paniun) [17, c. 619].

MpICb O COBEpPUICHCTBOBAHUHU JTYXOBHOTO MHUPa YEIIOBEKAa CPEJICTBAMH MY3bIKAJb-
HOTO HCKycCTBa BbIpasui komnoszutop M. A. Bwimmerpaackuit (1893—-1979), tBopuecTBO
KoTOporo nocie orbe3na u3 Poccun B 1918 . mpopomxanocs Bo ®panuuu. LleHTpanbHbIM
MPOMU3BEICHUEM KOMIIO3UTOpa siBisieTcs: muctepus «Jlenb Obitus» (1916—-1918) nnst 60ib-
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LIOr0 OpKecTpa W urena (C BO3MOXKHBIM BKJIFOUEHHEM Xopa). PopcTBeHHBbIE KOHLENLUHU
Ckpsibuna meuts! M. A. BeimHerpaackoro ObU1 ycTpeMIIEHBI K CO3AaHUI0 MUCTEPHAIBHOTO
xpamoBoro aeiicrsa. OCHOBY CLIEHMYECKOIO BOIUIOLICHHS HPOEKTa MUCTEPHUHM COCTABIISIIA
UJIes] CBETOBOTO COIIPOBOKJIEHUS 3BYKOBOM TKaHH. BBIIIHErpaicKuil pa3aesisi uen pyccKon
¢unocodun KocMHU3Ma U PEIUTHO3HOHN QrII0CO(UH )KU3HN; KOMIIO3UTOP, KaK U3BECTHO, BEI
nepenucky ¢ H. A. bepasieBbim.

Teonornueckue npoektsl H. b. O6yxoBa n 1. A. BeItHerpackoro copepkar acreKThl
JTyXOBHBIX YCTPEMJIEHHH, BOCXOASIINE K XPUCTHAHCKOMY BUIEHUIO MHUpa. XylI0)KECTBEHHOE
TBOpUeCTBO XX B. CO3/1a€T 0COOYIO Pa3HOBUIHOCTb «MUCTEPUH CaMOCO3HaHUsD (Ompesene-
Hue B. M. MapteiHOBa), B KOTOPO# paznu4uM roynoc aBTopa. [Ipencrasisercs akTyalbHBIM
BBICKa3bIBAHUE KOMITO3UTOPA M MYy3bIKaJIbHOTO (hritocoda B. V. MapTeiHOBA: «...HE KOMIIO-
3UTOP BBIOMPAET MPEANOYTUTENBHBIN ISl HETO TUI KOMIIO3HLIWU U MY3BbIKaJIbHBIN XKaHp, HO
THT KOMITO3UIIMH U MY3bIKQJIbHBIN KaHP U30MPAIOT JINYHOCTH KOMITO3UTOPA AJISl peain3aiun
3aJI0KCHHOM B HEM IMapaJIMTMbl B3aHMOOTHOIICHUSI CO3HAHUS C OOTOOTKPOBEHHOM UCTHHOM»
[11, c. 304].

KommapatuBucTcknii MeTOJ] aHajM3a TBOPUECKUX YCTPEMJICHUH KOMITO3UTOPOB
XX B., OOpaTHBIIMXCS K CTAPUHHOMY >KaHPYy MHUCTEPHH, MO3BOJISIET pazinyaTh TyXOBHOE
U3MEpeHne Kak 0COOCHHOCTh MapaAuTMbl B3aUMOOTHOIIEHUH TBOPUECKOTO CO3HAHUS C UCTH-
HaMH XpHUCTHAHCTBA.

Croxer «Amyp u Ilcuxes»:

0T AaBTOPCKOI0 TBOPYECTBA K PYCCKOMY (DOJIBKIOPY

W3yuenne «BeUHBIX» CIOKETOB U 00pa30B, KOTOPBIE BCTPEUAIOTCS y Pa3HbIX HAPOAOB
B pa3IMyYHbIC BpEMEHHbIE IEPUO/IbI U KOTOPbIE COCTABIISIIOT HEKUH €IMHBIN KyJIBTYPHBIN (OH,
BCerJla MPUBJICKAI0 BHUMaHKUE UCCieaoBareicii. B paborax, MOCBAINICHHBIX 3TOW TEMaTHKE,
paccMarpuBaroTCs CyabObl MU(OIOTHIECKHX CIOXKETOB B MUPOBOM KyJIBType, ITyTH CO3/IaHUs
QIJIETOPUI ¥ CHMBOJIOB Ha OCHOBE MH(OB, paKypChl BOCIIPHATHS U TpaHCHOpMALIUH apXau-
YECKOW U KITACCUIECKON MUDOJIOTUU U T. 1. [7].

Heckombko B CTOpOHE OT BHUMAaHUS UCCIIEAOBATEICH OCTAIOCH OTpaKeHHe MUDOIIO-
TUYECKHUX CHOKETOB U UX NIEPEOCMBICIICHUE CKa304YHOU Tpaaunueil. @obKIOPUCThI HUKOTAA
HE CTaBHJIM MIOJI COMHEHHE 3aMMCTBOBAaHHE CKAa3KOH AJIEMEHTOB MU(DO-PUTYAITBHBIX IPAKTHK,
OJJHaKO padoT, MOCBSIICHHBIX HCIOJB30BAHUIO CKAa3KOH KOHKPETHOTO MHUQOIOTHYECKOrO
CIOXKETa U €ro NepeoCMBICIEHHUIO B paMKaX MHOM 3THUYECKOW TpaJuIINH, HEMHOTO.

Hawm nokazanoch HHTEpECHBIM MTOCMOTPETh, KaK B PyCCKOW BOJIIIEOHON CKa3ke OTpa-
xaercst Mud 06 Amype u [lcnxee, KOTOPHBIH SBISETCS OXHUM U3 TOMYJISIPHBIX CEOKETOB MUPO-
BOH KyJIBTYpPBI.

[lepBbiM 1 Haunbonee M3BECTHHIM BAapUAHTOM JUTEPATypHOTO HM3JIOKEHHSI WCTOPHUU
TOOBY TIAPCKOHM Jlouepr ¥ O0ra JIOOBH SIBIISIETCS TEKCT AITyJesl U3 €ro poMaHa «30J0Ton
ocem». B cokparieHHOM Bue JaHHBIM CIOKET IpeacTaBieH U B «Mudonorusax» Dynbres-
uusi. C HactyruieHneM CpellHeBeKOBbsl (PYHKIIMOHUPOBAHKUE JAHHOTO CIOKETa B JIUTEpaType
3amupaeT. Ho ¢ XVI B. OH IpOYHO 3aHUMAET CBOE MECTO B )KMBOIUCH. XYJL0KHUKOB IIPUBIIC-
KaJIM caMbl€ pa3Hble MOTUBBI JAHHOTO CIO’KETA: OT IIOKOpeHUst Amypa KpacoToii [Icuxen u ee
MOXMILEHHSI CO CKaJibl 3e(UPOM 10 MOCEIICHUS JEBYIKOH MOA3EMHOI0 HAPCTBa, OTKPBITHUS
HIKATYJIKK CO CHOBHJIGHUSIMHM M CUACTIMBOIO (pMHAJA MCTOPHH, 3aKOHYHMBILETOCS CBaIb00M
Ha Onumne. He octanuck B CTOPOHE OT 3TOM TEMBI CKYJIBIITOPBI U MY3bIKAHTHI.

ITocTteneHHO CroXKeT BO3BpALIAETCs B 3a1aJHOEBPOIICICKY0 iuTeparypy HoBoro Bpe-
menu. Haubonee nogpoOHas Oubiaunorpadus mo 3ToMy BOIIPOCY NPUBEACHA B CIIPABOUYHUKE
®. banpnencniepxe u 1. @. Beprepa [21].
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Pycckue aBTOpBI Takke HAYMHAIOT 0Opamarsest K 3ToMy croxery. Hanbomnee n3Bect-
Holt siBysieTcst mosma U, @. bornanoBuya «Jlyiienbkay. Jta TeMa npuBiekasia aBTopos Cepe-
OpstHOTO Beka. B oTedecTBEHHOM JTUTEpAaTypOBEJCHUH HEMaIo padoT, I/Ie paccMaTpuBaeTCs
ciokeT 00 Amype u [lcuxee B OTJeIbHBIX CHHXPOHHBIX acleKTax Pa3BUTHsI, aHAIU3UPYIOTCS
CIOKETHBIC BapHaIlMH U ero OBITOBAHKE B PA3JIMYHBIX kaHpax [1; 9, c. 39-47; 14, c. 10-17].

Kazanocs Obl, 7anHOE conep:KaHHe JODKHO OBbIIO OBITH HMOMYJISAPHBIM U ISl (POIIb-
KJIOpHOM Tpaauuu. Ho 3Toro He npou3011I0 HU B EBPONEHCKUX CTPAHAX, XOTS B PsJI€ HALIUO-
HaJIbHBIX TPAJAUIIMA OHO TIPECTABICHO OTHIONL HEe eqnHNYHBIME 3arucsimu (AT 425A / ATU
425A [22, 5. 464-472]), uu B Poccuu [6, c. 139-150].

CornacHo cKa304HOMY yKazaTenro croxeToB [18, c. 132], 3a¢mkcupoBaHO ceMb pyc-
CKUX TEKCTOB, IIPUYEM J/IBa U3 HUX, 10 MHEHUIO COCTAaBUTEJIEH yKa3arells, JIMIIb YaCTUYHO
COOTBETCTBYIOT paccMaTpruBaeMoMy THIly. [IoMMMO OTMEUEHHBIX B yKa3arese TEKCTOB, BBISB-
JICHO elle YeThIpe MyONUKaIMi JaHHOTO CIOKETHOTO THUIA, a TAaKKEe MPEANOIIOKUTEITHHO
YyeThIpe TeKcTa XpaHsTcs B apxuse Kapenbckoro HayuHoro nientpa PAH. HeoOxoaumo otme-
THUTh, YTO OOJILIIMHCTBO TEKCTOB 3amucaHo B Kapemuu, ApxaHreibckoit 1 MypmaHCKON
oOnactsx. Takas reorpaduueckas IpUypOYECHHOCTh CIOXKETa, €ro IUPOKOE PaclpocTpaHe-
HUE Ha JIaHHOW TePPUTOPHUHU, BO3MOKHO, CBSI3aHBI C OBITOBAHUEM JAHHOTO TEKCTa B Kapellb-
CKOW M HOPBEKCKOM TPaJUIINH, YTO ITO3BOJISET TOBOPUTH O BIWSHUU HA PYCCKHN CKa30YHBIN
penepTryap CKa30K COCEIHHMX HapoJ0B.

B aBrOpcKuX mpom3BeAeHUSX 00pa3bl TepoeB JAHHOTO CIOKETa YTOHYCHHBIE, COOT-
BETCTBYIOIIME KaHOHAM KpacoThl CBOEr0 BPEMEHH. ABTOpPOB MPUBIEKAIOT CaMble pa3HbIC
MOTHUBBI JAHHOTO CKKETHOro Tuna. B pycckoil ckaszke cutyauus unas. Cka3zka He 3HaeT 1op-
TpeTa, HO JIaXKe HE3HAUNUTEIbHBIE JETAIH MO3BOJSIOT TOBOPUTH O TOM, YTO pyccKas reponHs
OYCHb JIaJieKa OT 00pasa MPEeKPacHOM IAPCKOM JJouepH, TUIEHUBIIIEH cepiie Oora nmrooBu. OHa
npocTasi KPeCcThsIHCKasl JIeBYIIKa (peke KyredecKasl 104b), B CHIy OOCTOSATENbCTB OKa3aB-
HIascs JKeHOM HeKoero HeBuaumoro cyuiecrsa. Ee nonaganue B oM Amypa — 3T0 HE IIpo-
WCKW pa3rHeBaHHOW OoruHu. OTEl TepOMHH CIy4ailHO BCTYNAET B KOHTAKT C HEBEJIOMbBIM
CYIIECTBOM, KOTOPOE /sl KOMIICHCAIIMM HAaHECEHHOTo eMy yiepOa TpeOyeT B KEHBbI OJHY
U3 ouepet KpecThsiHUHA. MHOTIA y ]IoMa TePOMHH MOSBIISIIOTCS CAHKU-CAMOKAaTKH, B KOTO-
pble JAEBYIIKa CaIUTCA, U T€ IPUBO3SAT €€ B JIOM OyIyIIero My»a, Win K JOMY ITOJKaTbIBaeTCs
30J10Tasl TOJIOBKA, 32 KOTOPOH JI€BYILIKA UJET.

AMyDp pyCCKOM CKa3Ku TO)KE€ HE YTOHUEHHBIN IOHOIIIA, a «COMUAHBINA TAaKOH MYKXUNHA»
WIH «MYXHYOK XOpOILUWH, B yacax, Npu Kajomax». MHOT#a 3TO I0HOIIA, Y KOTOPOTO «II0
KOJIGHO HOTHU B cepedpe, 10 JIOKTH PYKH B 30JI0Te».

OCHOBHBIM MOTHMBOM B CKa30YHOM ITOBECTBOBAHHH SIBJSIETCS y3HABAHWE MCTUHHOTO
00JIMKa reposi, OJJHAKO ¥ TYT BMECTO M3SIIIHOTO CBETHIILHUKA TePOUHS JOBOIBCTBYETCS MTPO-
CTBIMU CIMYKaMH. [0J0BKa CIIMUKH OTJETaeT U OOXKUTAET reposi, PeXe TeporHs MOANaIN-
BaeT BOJIOC Ha ero rojoBe. IMEHHO 3TUM JielicTBHEM M OOBSICHIETCSl MM, KOTOPOE MHOTIIA
MCHONB3YIOT CKa30YHUKH, Ha3bIBas reposi — [loJek (0T «OnoIeHHbIH»).

Cka3ke He MHTEPECHBI JJPyTrue MOTUBBIL, MpUCyIIre MU(y; Bce BHUMaHUE B HEl cocpe-
JIOTOYECHO Ha HAPYIICHUH 3alpeTa CMOTPETh Ha CIIILEro Myxa. B nanpHelinieM ckas3ka pas-
BHBAETCA 10 CIO’KETHOM cXeMe, CBOMCTBEHHON CKa3KaM O MOMCKaX Yy/IeCHOIO CyIpyra.

Takum o0Opazom, pycckas BommieOHast cka3zka 3HaeT mudp o0 Amype u llcuxee,
HO OCMBICIIIET €ro I0-CBOEMY, HAIOJIHSS CKa304YHOE IMPOCTPAHCTBO HE CBOMCTBEHHBIMU
HU MUY, HI aBTOPCKOMY HCKYCCTBY JICTAIISIMH.

BrIBOabI
B xo/e KOMITJIEKCHOTO MCCIIeIOBaHUS HaMU OBUTH MTPUMEHEHBI METOJIbI UKOHOJIOTHU
Y KOMIApAaTUBUCTUKUA U UX MHOAUCUUIUIMHAPHBIC aHAJIOTMU. B KaX oM U3 HCCIIe0BaTENb-
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CKHUX 3IIM30/I0B YCTAHOBJIEHBI B3aUMOCBSI3U MEX/Ty TEKCTOM M KOHTEKCTAMH, YTO TTO3BOJIHIIO
HE TOJIBKO JIETaJIbHO U IITyOOKO MHTEPIIPETUPOBATH KYJIbTYPHBIE TEKCThI, HO U BBISIBUTH 001IIHE
JUIS COBPEMEHHOM KYJBTYPbI IIPUHIUIBL. B 4aCTHOCTH, MBI MIPUIILIH K BBIBOIY O IPUYNHHO-
CTH PETPOCIIEKIHI, CHHTETHYCCKHX SIBICHUIA B COBPEMEHHOM HMCKYCCTBE M KYJIBTYpE, KOTO-
past 3aKITF0YaeTCsl B TyXOBHOM OCKY/ICHHH O0IIECTBA, )KaX 1€ TAPMOHHH, B IOMCKE HCTUHHOTO
CMBICIIa KyIBTYpHI ¥ ObITHS. CHHTETU3M KYJIBTYPBI M HCKYCCTBA MIPEABSBISET HOBBIE TPEOO-
BaHMS K HCCIIEIOBATENSIM, OT KOTOPBIX JKAYT CUCTEMHOCTH, KOMIUIEKCHOCTH, LIEJIOCTHOCTH
BUJICHUSI. DTO MPEIOIAraeT B BBICIICH CTEIICHH PYAMPOBAHHOCTD M CIIOCOOHOCTD K OCMBIC-
JICHUIO OTACIBbHBIX (DEHOMEHOB HE KaK CaMOCTOSTEIBHBIX U CaMOJOCTATOYHBIX OOBEKTOB,
a KaKk KOMIIOHEHTOB OOIIEeH CHCTEMBI, KaK HEKHX 3HAKOB, 3aKITIOYAIONINX B ceOe 0OIIeKyITb-
TYPHBIA CMBICIL.

Takum oOpazom, HamMH J0Ka3aHa 3(P(HEKTUBHOCTh METO/IOB MKOHOJIOTHH M KOMITapa-
TUBHCTUKH. X MCTIOIb30BaHUE JTaCT BO3MOXKHOCThH COTIOCTABIICHUSI POJICTBEHHBIX 00BEKTOB
U TIPOLIECCOB, X DIIyOMHHOW MHTEPIPETALUH Yepe3 COOTHECEHHE C KYJIBTYPHO-HCTOpHYE-
CKUM KOHTEKCTOM, OTIPENIEIICHHS CBA3EH MEXIly pasHbIMH OOJIACTSMU KYJIBTYPBI, BELIBICHHUS
BEKTOPOB Pa3BUTHS COBPEMEHHOW KyJIBTYPHI M MCKYCCTBA, HHTEPIPETAIUH KYJIBTYypBI Yepe3
HCKYCCTBO, T. €. €e AemH(pOBKU. B 3TOM citydae TEeKCT ABISIETCS HE TOJIBKO YaCThbIO KOHTEK-
CTa, HO ¥ €0 KOHIIETITOM.
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ICONOLOGY AND COMPARATIVISTICS:
INTERDISCIPLINARY DISCOURSE

Abstract: The present paper is the result of a comprehensive study of the author's
collective. It touches upon different fields of humanitarian knowledge: art criticism,
philology and folklore studies. The unifying core of the study is the principle of
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interdisciplinary and research methods of iconology and comparative studies. The
appeal to these methods is dictated both by the polystylistic nature of contemporary art
and culture, as well as the change in the correlation of text and context within scholarly
discourse. The strengthening of the role of context within the boundaries of a particular
scholarly area allows one to reach the level of general artistic and even multicultural
generalizations. At the same time the fiction text under study is thought of as part of the
overall system, which allows us seeing in it not only the singular, but also the unified.
Thus, the literary text is conceptualized as a cultural concept. The authors demonstrate
this approach through the analysis of several artistic and aesthetic phenomena: the
modern architectural neoclassicism (by G. V. Varakina), the prose poem “Christ” by
I. S. Turgenev (by S. N. Perevolochanskaya), the 20™ century mystery (by V. V. Azarova),
the storyline “Cupid and Psyche” (by V. E. Dobrovolskaya). The general conclusion of
the research establishes the importance of cross-disciplinary approach in Humanities,
due to the growing complexity of culture and art and increasing requirements for
researcher’s erudition and systematic way of thinking. Science strives to reveal the true
meanings, making up for the lack of spirituality of the post-industrial society. Taking
such an active interest in cross-disciplinary research is due to an increased concern for
human beings, anthropocentricity.

Keywords: Iconology, Comparative Studies, Interdisciplinarity, Text and Context,
Intertextuality, Symbol, Concept of Culture.
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